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CINEMA OF AMOS GITAI

PERA £ MUZESI

Pera Film; Institut francais ve israil Baskonsoloslugu
isbirligiyle Vatan ve Sirglin: Amos Gitai Sinemasi programini
sunuyor. Gitai'nin yedi filminin yer aldig| program kapsaminda
30 Kasim Cumartesi gunu saat 16:00’da unlt ydonetmenle de
bir sdylesi gerceklestirilecek.

2000 yilinda Cannes’da gosterilen filmi Kippur'la Unlenen
Israilli yonetmenin, filmleri blylik oranda kisisel deneyimlerine
dayaniyor; Yom Kippur savasi ve Israil’in diger tarihsel olaylari
gibi... Gitai slper-8mm kamerasiyla kisa deneysel filmler
yapmaya, mimarlik egitimi alirken basladi. 1973’te Yom Kippur
savasinda askerlik yaparken kamerasi da yanindaydi, cephede
film cekme deneyiminden, cagdas Israil, anti-Semitizm ve
sinirlarin degisken dogasi Uzerine calisma tutkusu dogdu.
Kariyerinin ilk ddneminde Gitai, Israil televizyonu igin tartismali
belgeseller yapti, bunlar arasinda Kudis'te bir evin yillar
icinde siyasal nedenlerle gecirdigi degisimleri ele alan House
(Ev, 1980) ve Israil’in Bati Seria’yi isgal etmesini anlatan Field
Diary (Savas Gunlugu, 1982) sayilabilir. Amos Gitai belgesel
film yapimciliginin sinirlarini, kaydettigi degisken gerceklikler
kadar degisebilir olan bir dizi belgeselle genisletti.

Bugln Gitai’'nin sanati derin bir olgunluk dizeyine ulasmis
durumda; yonetmen olarak sahip oldugu zengin kariyer
boyunca ilgilendigi temalarin pesinden, fotograf gibi baska
disiplinlerde de gitmeyi strdlrlyor. Cektigi gorintiler, kisisel
ve kolektif bellek arasinda gidip geliyor. O anin tim duygularini
iceren goruntdler, bir tir dogacglama 6zyasamdyklsl ve geriye
bakildiginda, paylasiimis bir gercekligin tanikligini yapiyorlar.
Yapitinin tutarliigl ve evrimi, kullandig medyanin gesitliliginde
de acikca gorulebiliyor ve bu cesitlilik, birlestirici unsuru esasen
biyografik olan karmasik bir mozaik olusturuyor. Yapitlariyla
ilgili buyuk retrospektifler Paris, Centre Pompidou’da, New
York, Museum of Modern Art (MoMA) ve Lincoln Center’'da,
Londra, British Film Institute’ta gosterildi.

Pera Film in collaboration with the Institut francais and the
Consulate General of Israel present the program Homeland
and Exile: Cinema of Amos Gitai. The program, which
showcases seven films by Gitai, also presents the unique
opportunity of a Masterclass with the famous director.

Born in 1950, and best known to the public for his film Kippur,
shown at Cannes in 2000, the Israeli filmmaker Amos Gitai
bases his work to a large extent on personal experience,
including the Yom Kippur war and other historic events in
Israel. Gitai began making short experimental works with a
super-8mm camera while studying architecture. Gitai brought
his camera along while serving as a soldier during the 1973
Yom Kippur War, and from his experiences filming on and
off the battlefield arose a commitment to making films and
videos about the deep complexities of contemporary Israel,
anti-Semitism, and the fluid nature of borders. Early in his film
career, Gitai made controversial documentaries for Israeli
television, including 1980’s House, about the politically driven
changes a single residence in Jerusalem undergoes over the
years, and 1982’s Field Diary, about the Israeli occupation
of the West Bank. Gitai has also expanded the frontiers of
nonfiction filmmaking with a series of documentaries that are
as mutable as the shifting realities the artist records.

Today, Gitai's art - not just his films - has attained a
profound maturity as he continues to explore themes that
have accompanied his rich career as a director in other
disciplines such as photography. His images oscillate
between personal and collective memory. Taken in the
moment, and with all its emotions, they are like an improvised
autobiography, becoming,

with hindsight, testimony to a

shared reality. The coherence

and evolution of his work

are now evident through the

diversity of the media he

uses, constituting a complex

mosaic whose guiding thread

is essentially biographical.

Major retrospectives of his

work have been shown at the

Centre Pompidou in Paris,

the Museum of Modern Art

(MoMA) and Lincoln Center in

New York and the British Film

Institute in London.

30 KAsIiM NOVEMBER
16.00
Amos Gitai ile Soylesi
Amos Gitai in Conversation

ALiLA .

Ihtiyar Schwartz huzur dolu
bir hayat sirmmektedir; ona
bakan Filipinli gen¢ bir kadin
olan Linda, yaninda kdpegi
olmadan disari ¢cikmayan
komsusu Aviram ve avlunun
diger tarafindaki llan’la ask

Yénetmen Director Amos Gitai
Oyuncular Cast Yaél Abecassis,
Uri Klauzner, Hanna Laslo,
Ronit Elkabetz, Amos Lavie,
Lupo Berkowitch, Liron Levo
israil, Fransa Israel, France
120’, 2003, renkli color

ibranice, ingilizce Tiirkge altyaziyla
Hebrew, English with Turkish subtitles

yasayan Mali vardir cevresinde.
Ancak son zamanlarda her sey

ciginndan ¢ikmis gibidir. Binada who never goes out without
her gun cigliklar, bagrismalar his dog, and Mali, whose love
yankilanmaktadir. Hezi, metresi affair with Ilan, on the other
Gabi’yle sevismek icin gizlice bir side of the courtyard, did not
daire kiralamistir, Gabi’'nin zevk bother him much. But lately
cigliklari da butlin komsulari everything seems out of order.
kapiya cikarmaktadir; acaba Every day, the building echoes
sebep bu mudur? Yoksa avluyu with screaming and yelling. Is
izinsiz bir bicimde evlerine katan it because of Hezi, who has
yeni komsular midir sebep? secretly rented an apartment
Mali'nin bile basi derttedir: to make love with his mistress
Isi yrUten miteahhit, Cinli Gabi, whose shrieks of pleasure
iscileriyle birlikte onun evinin bring all the neighbours out?
onliinde kamp kurmustur. Ustelik ~ Or is it because of the new
adam, Mali’nin eski kocasidir. neighbours who extend their
Bunlar yetmezmis gibi, ogullari apartment, unauthorised, by
Eyal ordudan firar etmistir... Tel drawing on the courtyard? Even
Aviv'le Yafa arasindaki sinirda Mali is in trouble: the building
bulunan bir binada, gunlik bir contractor in charge of the work
yasam dokimd... camps in front of her home
with his Chinese workmen. He
Up to now, old Schwartz led a happens to be her ex-husband.
peaceful existence, surrounded On top of everything, their son
by Linda, a young Philippine Eyal has deserted... A chronicle
woman who takes care of of everyday life in a building
him, his neighbour Aviram situated on the border between
Tel Aviv and Jaffa...
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'ESTHER .
1

: Yénetmen Director Amos Gitai

1 Oyuncular Cast Simona Benyamini,

! Mohammed Bakri, Juliano Merr,

1 Zare Vartanian, Schmuel Wolf,

! David Cohen, Sarah Cohen, Rim Bani

| Israil, Avusturya, ingiltere Israel,

! Austria, UK 97°, 1985, renkli color

ibranice Tiirkce altyaziyla

Hebrew with Turkish subtitles

Designed as an immense
“tableau vivant”, the film tells
the Old Testament story of
Esther, who does not know she
is Jewish when she is chosen
by King Ashasuerus as his wife.
Upon discovering a plot against
her people, she manages to
save them. Using this myth

of survival and resistance,
Amos Gitai also narrates the
revengeful exterminations
perpetrated by the Jews against
their enemies. This violence
resonates with current events,
creating a parallel underscored
by the ruins of Wadi Salib,
where Gitai filmed the story.
This is the first part in a trilogy
that also comprises Berlin
Jerusalem and Golem, the Spirit
of Exile.

1
1
1
1
| Dev bir “tableau vivant” olarak

| tasarlanan film Eski Ahit'teki

1 Ester’in hikayesini anlatiyor. Kral
| Hsayarsa tarafindan es olarak

1 secilen Ester, Yahudi oldugunu

! bilmemektedir. Halkina karsi

1 girisilecek bir komployu

1 6grendiginde, onlari kurtarmay!

! basarir. Hayatta kalma ve

1 direnis mitini kullanan Gitai,

1 Yahudilerin dismanlarina karsi

! giristigi intikam katliamlarini

1 anlatiyor. Bu siddet, gliniimiiz

| olaylarinda da yankilaniyor ve

! Gitai'nin hikayeyi filme cektigi

1 Wadi Salib’deki yikintilarin

| vurguladigi bir kosutluk yaratiyor.
| Film, Spirit of Exile (Surgun

1 Ruhu) adh tclemenin ilk filmi;

| diger bolimler Berlin, Kudiis ve

| Golem'i ieriyor.

- e e e e

KiPPUR

Yénetmen Director Amos Gitai
Oyuncular Cast Liron Levo,
Tomer Ruso, Uri Ran Klauzner,
Yoram Hattab, Guy Amir

israil, Fransa Israel, France 120,
2000, renkli color

ibranice Tiirkce altyaziyla
Hebrew with Turkish subtitles

1973, Yom Kippur'da (Kefaret
GunuU), Ulke sessizdir. Savas
patlak verdiginde Weinraub
ve arkadas! Ruso, Golan
Tepeleri'ndeki birliklerine
katilmak isterler. Her yerde
kaos hikium strmektedir.
Birliklerini bulamazlar; bunun
Gzerine Hava Kuvvetleri'nin
acil yardim birligine katiimaya
karar verirler. Birkag glin sonra
icinde bulunduklari helikopter,
Golan Tepeleri tizerinde bir
flzeyle dusUruldr. “Film boyunca
izleyiciler su absird soruyu
sorup durur; savasta miyiz,
yoksa savas baska bir yerde,
ekranin diginda mi oluyor, ya
da kamera buraya gelmeden
hemen 6nce mi olmus? Asla
kesin bir yanit bulamiyoruz,
sonra bu belirsizligin aslinda
savasla ilgili en derin hakikat
oldugunu fark ediyoruz,
sinema bunu neredeyse hic
gostermemis; bu carpicilik ve
yogunluk nefesinizi kesiyor.
(...) Kippur'da savasin filmini
cekmenin ilkesi basit ve net.
Gergek yer ve zamanlari
yeglemek, (...) kamerayi
askerlerle birlikte ylrtyen

ek bir kisi haline getirmek,
havalanmadan 6nce helikoptere
yetismek i¢in digerlerinin

arkasindan kosmasini saglamak.

izleyici, hem savasin iginde,
hem de grubun disinda, onlara

eslik ediyor. Film izleyicide asla
onlardan biri olma fantezisini
cesaretlendirmiyor.” Charles
Tesson, Cahiers du cinéma, no.
549, Eylil 2000.

1973, the country is quiet, it

is Yom Kippur. When the war
breaks out, Weinraub and his
friend Ruso race out to the
Golan Heights to join their unit.
Chaos reigns everywhere. They
cannot find their unit; so decide
to join an Air Force emergency
first-aid unit. A few days later,
a missile shoots down their
helicopter over the Golan
Heights. “Throughout the film,
the viewer remains locked in
this absurd question: are we

in the war or is that happening
somewhere else, off-screen,

or was it happening just before
the camera got there? We never
know for certain and then we
realise that this uncertainty is
in fact the most profound truth
of war, as cinema has hardly
ever shown it, with a force and
an intensity that takes your
breath away. (...) The principle
for filming warfare in Kippur is
simple, limpid. Favouring real
time spaces, (...) making the
camera an extra person walking
with the soldiers, running
behind the others to get on the
helicopter before it takes off.
The viewer is inside the war
while remaining outside the
group, accompanying them.
Never does the film encourage
in the viewer that fantasy of
being one of them.”

Charles Tesson, Cahiers du
cinéma, n°549, September
2000



YURTTAN
HABERLER -
EvDEN
HABERLER
NEws FRoOM
HoME - NEwS
FrRoM HousE

Yénetmen Director Amos Gitai

israil, Fransa, Belgika Israel, France,
Belgium 97’, 2005, renkli color
ibranice, ingilizce, Arapca, Fransizca
Turkce altyaziyla

Hebrew, English, Arabic, French with
Turkish subtitles

1948 savasinda Filistinli sahibi
tarafindan terk edilen; bos
oldugu icin Israil hikimeti
tarafindan el konulan; 1956’da
Yahudi gocmenlere kiralanan;
1980'de, ¢ kath bir eve
dénustirmek icin bir profesor

tarafindan satin alinan bir bina...

Bati KudUs’teki bu bina, 25 yil
6nceki gibi bir mikrokozmos
degildir artik. Icinde yasayanlar
dagiimis, kendisi de yikilmistir,
ama bu ortak alan, Israil-
Filistin meselesinin hem
duygusal, hem de fiziksel
anlamda tam merkezinde
olmayi surdirmektedir. Somut
gercekler, daginik hikaye ve
anilara déntsmustir. Yeni bir
kimlik, yeni bir diaspora ortaya
cikmistir. Bu dékimanterde
Amos Gitai, House (Ev) (1980)
ve A House in Jerusalem
(KudUs'te Bir Ev) (1998) ile
baslayan Uclemeyi tamamliyor.
Bir tur insan arkeolojisi yaratan
Gitai, binada yasayanlar
arasinda, ge¢misle buglin
arasinda, Israillilerle Filistinliler
arasindaki iliskiyi inceliyor. Her

biri kendi icinde hem bdlgenin,
hem de diinyanin kaderine dair
bir isarete donusuyor.

Abandoned by its Palestinian
owner in the 1948 war;
requisitioned by the Israeli
government as vacant; rented
to Jewish Algerian immigrants in
1956; purchased by a university
professor who undertakes its
transformation into a three-
story house in 1980...This West
Jerusalem building is no longer
the microcosm it once was

25 years ago. Its inhabitants
dispersed, this common

space has disintegrated, but
remains both an emotional

and physical center at heart

of the Israeli-Palestinian
situation. Concrete reality has
transformed into scattered
stories and memories. A new
identity, a new diaspora, has
evolved. With this documantery,
Amos Gitai completes the
trilogy which began with
1980’s House and continued in
1998’s A House in Jerusalem.
Creating a sort of human
archeology, Gitai explores the
relationships between the
house’s inhabitants, past and
present, between Israelis and
Palestinians. Each in his or her
own way becomes a sign of the
region’s, the world’s destiny.

e

CATISMA SONU
DISENGAGEMENT

Yénetmen Director Amos Gitai
Oyuncular Cast Juliette Binoche,
Liron Levo, Jeanne Moreau, Barbara
Hendricks, Dana lvgy, Hiam Abbass,
Tomer Russo, Israel Katorza,
Yussuf Abu Warda, Uri Klauzner
israil, Fransa, Aimanya, italya Israel,
France, Germany, Italy

115’, 2007, renkli color

ibranice, ingilizce, Fransizca, Arapca
Turkce altyaziyla Hebrew, English,
French, Arabic with Turkish subtitles

Ana, babasinin 6limu Uzerine
Fransa'ya gelen, yillardir ayri
oldugu Israilli Givey erkek kardesi
Uli ile yeniden bir araya gelir.
20 yil dnce dogum sonrasinda
evlatlik verdigi kizinin izini
bulmak Uzere Israil’e dénmeye
karar verir. Araba, tren ve
vapurla smlylarl asan Ana ve Uli,
Gazze'deki Israilli yerlesimcilerin
2005'te ordu zoruyla bélgeden
cikarilmasinin yarattig duygusal
ve fiziksel calkantinin ortasina
diser... Burada “catisma

sonu” (disengagement),

Israil hikimetinin Gazze’'den
cekilme politikalarina ve israil
vatandaslarinin bolgedeki
tartismali alanlarda kurdugu
yasadisi yerlesimlerin zorla
yikilmasina acikca gonderme
yapiyor. Ancak Amos Gitai'nin
yaraticihgl, bu terime ¢ok daha
ince ve Kisisel baska bir anlam
yuklUyor. Bu iki anlam duzeyi
birbiriyle konusurken, Gitai de
bitln sanatini konusturuyor

ve terimi hem duygusal, hem
de entelektlel anlamda

derinlemesine inceliyor. Ortaya
cikan sonug, Gitai'nin en iyi
yapitlarindan biri.

Ana is reunited with her
estranged Israeli stepbrother,
Uli, when he travels to France
for the death of their father.
She decides to return to Israel
to search for the daughter

she gave up at birth 20 years
ago. Crossing frontiers by car,
train and boat, Ana and Uli are
caught up in the turmoil and
emotion of the military-enforced
disengagement of Israeli
settlers from Gaza in 2005...
Disengagement clearly refers to
the Israeli government’s current
policies of withdrawal from Gaza
and the forced destruction of
illegal settlements established
by Israeli citizens in the region’s
disputed areas. But, in the
imaginative hands of Amos
Gitai, disengagement takes on
another, much subtler, more
personal meaning. As the two
levels of significance speak to
each other, Gitai employs all his
considerable artistry to explore
the term both emotionally and
intellectually. The result is one of
his finest creations.

Bir GUN
ANLAYACAKSIN
ONE DAY You’LL
UNDERSTAND

Yénetmen Director Amos Gitai

1 Oyuncular Cast Hippolyte Girardot,
Jeanne Moreau, Dominique Blanc,
Emmanuelle Devos

israil, Fransa, Almanya Israel, France,
Germany 88’, 2008, renkli color
Fransizca, Aimanca Turkge altyaziyla
French, German with Turkish subtitles

GUnumduz Paris’i. Kirk
yaslarindaki Victor, Nazi isgali
sirasinda surglne gonderilen
Fransiz Yahudileri icin yapiimis
“Mur des Nems” anitinin
onlnde tek basina durmaktadir.
Holokost kurbanlarinin tasa
oyulmus isimlerine bakarak
dlsincelere dalmistir. Paris,

20 yil 6nce. Rivka, vir zivirla,
guzel antikalarla ve bir sir

ani nesnesiyle dolu bir dairede
yasamaktadir. Yasli kadin,

og8lu igin aksam yemegi
hazirlamaktadir. “Lyon Kasab1”
olarak bilinen, Gestapo sefi ve
terdr birligi lideri Klaus Barbie,
1983 yilinda Bolivya’dan
Fransa’ya iade edilmis; simdi
hem Yahudilerin strgiini hem
de insanliga karsi isledigi suclar
nedeniyle yargllanmaktadir.
Mahkemenin acilis oturumu
televizyonda yayinlanmaktadir.
Rivka duygularini kontrol
etmeye calissa da, hayatta
kalmayi basarmis bir tanigin
durusmadaki sesini duydugu
anda, duygularina engel olamaz.
Bu sirada oglu Victor da ofisinde,
televizyonda durusmanin
baslamasini izlemektedir.
Victor'un masasinin Ustd,
mektuplar ve ailesiyle ilgili
belgelerle kaplidir; butin
masaya dagiimis aile tarihini bir
dizene sokmaya calisiyordur.
Kendini dislincelerine o kadar
kaptirmistir ki sekreterinin
sorularini bile duymuyor gibidir.
Rivka'yla aksam yemeginde,
ana-ogulun birbirlerine ne
kadar yakin oldugu iyice
anlasilir. Yine de o gun ikisini de
1 derinden etkilemis haberlerden
| konusmazlar. Victor ne zaman

| konuyu Barbie’nin durusmasina
1 getirecek olsa, Rivka bir mazeret
| bulup sofradan kalkar.

Modern day Paris. Victor, a man
of around forty years of age is
standing alone in front of the
“Mur des Noms”, a memorial

to the French Jews who were
deported during the Nazi
occupation. Deep in thought, he
looks at the engraved names

of the victims of the Holocaust.
Paris, twenty years earlier. Rivka
lives in an apartment full of
rummage, beautiful antiques
and plenty of memorabilia. The
old lady is preparing the evening
meal for her son. On television
there is a programme covering
the opening session of the

trial against Klaus Barbie - the
“butcher of Lyon”, Gestapo
chief and leader of a regiment
of terror who, having been
extradited from Bolivia to France
in 1983, is now standing trial for
the deportation of Jews as well
as his crimes against humanity.
Although Rivka tries to keep her
feelings under control, no sooner
does she hear the voice of one
witness at the trial, a survivor,
than she can no longer suppress
her emotions. Meanwhile, her
son Victor is in his office. He too
is following the beginnings of
the trial on television. Victor’'s
desk is littered with letters and
documents concerning his
family; he is trying to order his
family’s history, now strewn all
over the table. He is so lost in
thought that he doesn’t even
acknowledge his secretary’s
questions. During the evening
meal with Rivka it becomes clear
just how close mother and son
are. And yet, neither mentions
the news of the day that has
affected them both so deeply.
Whenever Victor brings the
conversation around to Barbie’s
trial, Rivka finds an excuse to get
up from the table.

RoseEs A
CREDIT

Yénetmen Director Amos Gitai
Oyuncular Cast Léa Seydoux,

Grégoire Leprince-Ringuet,

Pierre Arditi, Arielle Dombasle,
Catherine Jacob, Maud Wyler,
Florence Thomassin, Valeria Bruni
Tedeschi, André Wilms

Fransa France 113’, 2010, renkli color
Fransizca, Tirkce altyaziyla

French with Turkish subtitles

Film, savas sonrasi Fransiz

alt orta sinifinin materyalist
dlinyasini acimasizca sorguluyor.
IIl. Dinya Savas! sirasinda bir
radyo yayiniyla baslayan resmi
Vichy propagandasi, kisa siirede
yurtseverlik yUkli heyecan

verici direnis konusmalarina
gegiyor. Daniel’le Marjoline’in
evliliginin fonunda bunlar vardir;
Fransa’nin basina gelenleri

de yansitan bu iligkinin yillar
icindeki inis cikislarini izleriz.
Cekici ama biraz saf bir kiz

olan Marjoline, kisa siirede
muikemmel bir tiketiciye
doénUsdr, dergi ve reklamlari
hevesle okur, heyecan verici
yeni giysiler ve evi icin aletler
aramaya baslar. Daniel ise daha
hayalperestir, aile isi olan ve
evle birlikte kendisine miras
kalan glllere asiktir. Borg ve
kredi problemleri geng ciftin
baslangictaki romantizmini

yok etmeye baslarken Gitai,

bu talihsiz evliligin duygusal
dalgalanmalarini ustalikla

takip ediyor. Savas sonrasi
yeniden yapilanma ve genisleme
doéneminde glnllik yasam
surerken, iliskinin inis cikislari
da son derece basaril isleniyor.
Dahasi, film 1950’li yillarin
dekoru, giysileri ve tasarimina bir
saygl durusu niteliginde; doneme
tam anlamiyla bagl kalmak icin
inaniimaz bir caba gosterilmis.
Ancak bu kusursuz ylizeyin
altinda gug¢ll bir mesaj yatiyor.

The film mercilessly but
sensitively dissects the
materialist, post-war world of
the French lower middle-class.
It starts with a radio broadcast
from the Second World

War, a piece of official Vichy
propaganda, and soon moves
to stirring Resistance speeches
of patriotic exhortation. This

is the backdrop for a wedding
between Daniel and Marjoline, a
relationship that we follow over
the following years as it waxes
and wanes, mirroring in many
ways the fortunes of France
itself at this time. Marjoline,

an attractive but somewhat
empty-headed girl, soon turns
into a consumer par-excellence,
eagerly devouring magazines
and ads, looking for exciting
new clothes or appliances for
her house. Daniel, on the other
hand, is more of a dreamer, in
love with the roses that were

a family business and which

he has inherited along with

his patrimony. Gitai proves
extremely adept at following
the emotional curves of this
ill-fated marriage, as debt and
credit begin to overwhelm the
couple’s early romanticism.
While everyday life plays

out against a backdrop of
post-war reconstruction and
expansion, the ebb and flow of
the relationship is beautifully
circumscribed. Furthermore,
the film is a paean to ‘50s
décor, clothes and design; as
immense efforts have been
painstakingly made to assure
total faithfulness to the era. But
underneath the immaculate
surface lies a potent message.

20 KasiM NOVEMBER -
| ARALIK DEcCEMBER 2013

GO6sTERIM PROGRAMI
SCREENING SCHEDULE

28 KAasiM NOVEMBER

PERSEMBE THURSDAY
19:00 Esther

20 KasiM NOVEMBER

CArRsaMBA WEDNESDAY
19:00 Alila

29 KasiM NOVEMBER

CuMA FRIDAY

19:00 Yurttan Haberler -
Evden Haberler
News From Home
- News From House

21 KaAsiM NOVEMBER

PERSEMBE THURSDAY

19:00 VYurttan Haberler -
Evden Haberler
News From Home
- News From House

30 KasiM NOVEMBER

CUMARTESI SATURDAY

14:00 Kippur

16:00 Amos Gitai: Soylesi
In Conversation

19:00 Catisma Sonu
Disengagement

22 KasiM NOVEMBER

CuMA FRIDAY

19:00 Bir Gln Anlayacaksin
One Day You'll
Understand

23 KAsiM NOVEMBER
CUMARTESI SATURDAY
14:00 Roses a Crédit

16:00 Bir Gin Anlayacaksin

| ARALIK DECEMBER
PAZAR SUNDAY

One Day You'll 14:00 GCatisma Sonu
Understand Disengagement
18:00 Esther 16:00 Kippur

18:00 Roses A Crédit

27 KasiM NOVEMBER

CARsAMBA WEDNESDAY
19:00 Alila

indirimli Miize giris biletiyle (5 TL) bir seans izlenebilir.
Admission with reduced museum tickets (5 TL).
Pera Muzesi Dostlari, Pera Film programlarina lcretsiz katilyor!
Screenings are free of admissions for Friends of Pera Museum!
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