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Mehmet Nuri Ersoy

T.C. KUltur ve Turizm Bakani

Korkut Ata Turk Dunyasi Film Festivali, uzaklardaki bir gagrinin bize yansiyan yo-
nidir. Unutmayalim diye turna kusunun kanat girpiglarinda kendini hatirlatir. Bir
olmaya davettir. Degerlerimize sahip ¢ikmanin, Tark Dunyasi ile kultdrel alanda
bulusmanin, Tark milletleri adina yeni seyler sdylemenin zamaninin goktan gel-
diginin habercisidir bu festival.

Blyuk devletler kuran konar géger Turklerin kahramanlik hikayelerini yasatarak
sonraki kusaklara anlatan bir bilgedir Korkut Ata. DUn, bugln yasayan ve gele-
cekte de yasayacak bu yUce sahsiyetin adinin bu festival vesilesiyle yeniden
yasatiliyor olmasi da ayrica Turk Danyasi adina onur vericidir. Temel bir iletisim
stratejisi olarak sinema hatirlatmak ve anlatmak misyonunu Ustlenerek strekli
kendini yenilemektedir.

TUrk milletinin yGzyillar dnceki akli ve vicdani hassasiyetlerini ginimuze kadar
tastyan Korkut Ata milli, ahlaki, insani, manevi ve kulttrel degerlerini benimseyen
nesillerin mihmandari olmustur. Mazisini koruyan ve gelistiren; ailesini, vatanini
ve milletini seven ve daima yUceltmeye galisan nesillerin Korkut Ata gibi 6n-
derlerinin izinde yol ydrimesi bizim hakll gururumuz olacaktir. Korkut Ata Tark
Dunyasi Film Festivali bu anlamda bizim igin buytk énem tasiyor.

Ulkelerin birlikteligini ortaya koymasi agisindan, gelecedin insani degerlerinin
guclenmesi ve sUrdurdlebilmesinde evrensel ortak kimligi tasiyor olmamiz gok
kiymetli. Tark Cumhuriyetleri Devletlerinin katiimi ile festival uluslararasi bir duze-
ye ulagmis oldu. Génulden kurulan bag kdlttrel alanda da tesis edilirken, kaltar
ve sanatin birlestirici dzelligi ile ayni medeniyet temelinde herkesin bulusmasina
zemin hazrrlandi.
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Korkut Ata Turk Dunyasi Film Festivali Turk cumhuriyetleri ve topluluklarindan uzun
metrajli-konulu ve belgesel filmlerin yarigacagd ilk ve tek film festivali olarak onur
vesilemiz oldu.

TUrk dunyasi sinemasindan yarigma ve yarigma digl bélumleriyle toplamda 40 do-
layinda en segme filmin festival seyircisiyle bulusacak olmasi sinema kultarnun
korunmasinda ve uluslararasi bir sinema dilinin olusmasinda olumlu yénde katkilar
sunacakiir.

Korkut Ata Turk Dunyasi Film Festivali ile atilan bu adimin gelecek nesiller igin bir
bellek islevi gérmesini Umit ediyor, Ulkemizde sinema sanatinin bu birikim ve kay-
naktan da beslenebilmesine katkida bulunulacadina inantyorum.

Emegi gegen herkese tesekkurlerimi iletiyorum.

Korkut Ata Turkic World Film Festival is the reflection of a distant call to us. In order not to forget,
the crane reminds itself in the flapping of its wings. It is an invitation to become one. This festival is a
harbinger that the time has come to protect our values, to meet the Turkic World in the cultural field
and to say new things on behalf of the Turkic nations.

Korkut Ata is a sage who lived the heroic stories of the nomadic Turks who founded great states and
told them to the next generations. It is also an honor on behalf of the Turkic World that the name of this
great person who lives yesterday, today and will live in the future is kept alive on the occasion of this
festival. As a basic communication strategy, cinema constantly renews itself by undertaking the mission
of reminding and telling.

Korkut Ata, who carries the mental and conscientious sensitivities of the Turkic nation centuries ago to
the present day, has been the host of generations who have adopted their national, moral, humanitar-
ian, spiritual and cultural values. By rreserving and developing their past, it will be our rightful pride
that generations, who love their family, homeland and nation and always try to glorify them, walk in the
footsteps of their leaders like Korkut Ata. Korkut Ata Turkic World Film Festival is of great importance
for us in this sense.

In terms of revealing the unity of the countries, it is very valuable that we have a universal common
identity in strengthening and sustaining the human values of the future. With the participation of the
States of the Turkic Republics, the festival reached an international level. While the bond formed from
the heart was established in the cultural field, the ground was prepared for everyone to meet on the
basis of the same civilization with the unifying feature of culture and art.

Korkut Ata Turkic World Film Festival was our occasion of honor as the first and only film festival
where feature-length and documentary films from the Turkic republics and communities will compete.

The fact that approximately fifty selected films from the Turkic world cinema, with their competitive and
non-competitive sections, will meet with the festival audience, will contribute positively to the preserva-
tion of cinema culture and the formation of an international cinema language.

I hope that this step taken with Korkut Ata Turkic World Film Festival will serve as a memory for future
generations, and I believe that it will contribute to the nourishment of the art of cinema in our country
from this cultural background and source.

My thanks to everyone who contributed.



Ahmet Misbah Demircan

T.C. KUltdr ve Turizm Bakan Yardimcisi

Katarindan hig ayriimaz turna kusu. Ozgurluge sevdalidir. Bir o kadar da yoldagi-
na sadik. Yalniz kalmaktansa birakir suya kendini. Birlikte olmak yasamin tadidir
cunku. Birlikte olmak ézgurlugun adidir.

Korkut Ata Tark Dinyasi Film Festivali'nin semboll olan Turna kusu bize bir olma-
yl, birlikte olmayi 6gretir yeniden. farkl cografyalarda yer edinmis olsak da ortak
kaltdr mirasinda bulugsmamizi anlatir.

Ulu bilge Korkut Ata'nin dizi dibinde bdydyen gocuklardan olamasak da onun
misyonuyla yetisenler olarak bu davanin devamliigini saglamayi boynumuza
borg bildik. Aile birligini 5Snemsedik, sevgi, durustlik, saygi etrafinda bulustuk, ce-
sareti kugandik onun hikayelerini okurken. Onurlu olmayi, dayanigmayi, vatan-
severligi, comertligi ve merhameti yeniden égrendik ve nesillerimiz de 6grensin
istedik. Dede Korkut Hikayelerinin gelenekten gelecege, dinden buglne, dilden
edebiyata kaynaklik ediyor olmasi bizler igin paha bigilmez bir degerdir. O sade-
ce Oguz Turklerinin sesi olarak kalmamig gunumuz genglerinin kendini gergek-
lestirmesinde de ayna rolunU Ustlenmistir.

Bu festival o ytzden adini Bilge Korkut Ata'dan aliyor. Sezai Karakog bilge insan-
lart ne guzel tarif etmistir: “Bilge insanlar, bir yol Gzeredirler. Yalnizdirlar bu ya-
rlyuste, gogu zaman bir basgina; ama onurludurlar, ama gururlu, ama vakur.
Almay! bilmezler, vermeye meyyaldirler. Hayatlarini kutlu bir davaya vakfetmis-
lerdir. Bu durus, onlarin en buyuk sermayesidir.”

Yol Uzere olanlardan aldigimiz cesaretle nesillerimize kultGrel miras birakabil-
me Umidiyle bizler de yola koyulduk. Bu yolculukta tarihsel birlikteligin bize kattig

— i XORKUTATAFILMFESTIVALLCOM

gugle Turk Dunyasi arasinda mevcut olan ortak kdlttr ve medeniyet mirasini dikka-
te alarak, kardeslik, dayanisma ve yardimlagma yaklagimi iginde olduk.

Bilgi, gérgu ve karsilikl deneyimlerden yararlanarak, dil, inang, tarih igin gelece-
gimize kopruler kurmak éncelikli hedefimiz oldu. KultGr-sanat alaninda sinemanin
birlestirici glcune inanarak Uluslararasi alanda da birligi saglamak, Tark ddnyasini
meydana getiren Ulkeler arasinda sinema isbirligini ele almak ve ortak bir sinema
dili olugturmak hedeflerimiz arasinda yerini aldi.

TUrk Ulkeleri ve topluluklar arasinda ortak sinema Uretiminin ve sinema eserlerinin
dolasiminin éndnd agmak amaciyla hayata gegirilen Korkut Ata TGrk Danyasi Film
Festivali'nin hayirlara vesile oimasini diliyor emegi gegen herkesi yurekten kutluyo-
rum.

The crane bird never leaves its caravan. He loves freedom. He is so loyal to his comrade. Instead of
being alone, it leaves itself to the water. Because being together is the taste of life. Being together is
the name of freedom.

The crane bird, the symbol of Korkut Ata Turkic World Film Festival, teaches us to be one and to be
together again. It tells about our meeting in the common cultural heritage even though we have taken
place in different geographies.

Although we are not one of the children who grew up at the foot of the great wise Korkut Ata, we, as
those who grew up with his mission, took it upon ourselves to ensure the continuity of this cause. We
cared about family unity, we met around love, honesty and respect, and we embraced courage while
reading his stories. We learned honor, solidarity, patriotism, generosity and compassion again, and we
wanted our generations to learn, too. It is an invaluable value for us that Dede Korkut Stories serve
as a source from tradition to the future, from past to present, from language to literature. He not only
remained as the voice of the Oghuz Turks, but also played the role of a mirror for the self-realization
of today’s youth.

That'’s why this festival takes its name from Wise Korkut Ata. How superb Sezai Karakog described wise
people: “Wise people are on a path. They are alone in this walk, mostly alone; but they are honorable,
but proud, but dignified. They do not know how to receive, they tend to give. They have dedicated their
lives to a holy cause. This stance is their enormous capital.”

We set out with the hope of leaving a cultural legacy to our generations with the courage we took from
those on the way. In this journey, we have adopted an approach of brotherhood, solidarity and coope-
ration, taking into account the common cultural and civilizational heritage existing between the Turkic
World and the power that historical unity has given us.

Our primary goal has been to build bridges to our future for language, belief and history by making
use of knowledge, good manners and mutual experience. Believing in the unifying power of cinema in
the field of culture and arts, ensuring unity in the international arena, dealing with the cooperation of
cinema between the countries that make up the Turkic world and creating a common film language
were among our goals.

I wish Korkut Ata Turkic World Film Festival, which was realized in order to pave the way for the joint
production of cinema and the circulation of cinema works among Turkic countries and communities, to
be auspicious and I sincerely congratulate everyone who contributed.
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Korkut Ata Turk Danyasi Film Fes-
tivali, yillar éncesinden baslayan
ve ilmek ilmek dokunan bir yol-
culugun heyecanl serencami
seklinde kendini ortaya koymus
oldu. Istanbul Bulyuksehir Bele-
diyesi Kultdr iglerinin faaliyetleri
gergevesinde 1998-2002 yillari
arasinda yénetmen Prof. Tevfik
ismailov'un éncultigande Gg kez
duzenlenen TUrk Dunyasi Sine-
ma Gunleri, 2013 Eskisehir Tark
Dunyasi Kultdr Bagkenti prog-
: ramlar arasinda Turkuaz Sine-
|hSQn ma Gunleri ve 2014'te D-8 ve Tark
® dunyasi Ulkelerinin de Uye ol-
Kabll dugu ECO ulkeleri sinemalarinin
olusturdugu Geligen Ulkeler Film

Festival Yonetmeni Festivalinden sonra tam anla-
Festival Director miyla bagligina uygun gelismis
bir boyuta yukseldi. Turkge ve

lehgelerinin konusuldugu genis cografyadan bagimsiz, dzerk veya bol-
ge olarak ortaya ¢ikan Turk danyasindan se¢gme filmler, yarigma, ézel
bolumler, panel ve sergilerle seyirciyle bulusuyor. Festivalin bitiminden
sonra her yil Turk Danyas! Kaltar Baskenti segilen sehirde tekrar edile-
cek sekilde, ismail Gaspiral'nin “Dilde, Fikirde, iste Birlik” siarini gozeten
festival, Saha Cumhuriyetinden Kazakistan, MoIdovo/Gogouz Yerine,
Tataristan’dan Ozbekistan, Irak Turkmenlerine, Turk Kenesine gozlemci
Uye olan Macaristan’a kadar ¢ok genis bir cografyada makes bulan
ortak kdlturimuze dair tarihi ve modern kurmaca, belgesel ve animas-
yon turlerindeki filmlerle yetiskin ve gocuklarin dinyasina hitap edecek
sekilde kultarel anlomda gok renkli bir yelpazede seyircilerin yuregine
ulagmay! hedefliyor. 2017'de Kalttr ve Turizmn Bakanligi tarafindan du-
zenlenen 3. Milli Kultar Suras'nda Ortak Sinema Fonu kurulmastyla gan-
deme gelen ve Tark dunyasini olusturan Ulkeler arasinda resmi olarak
her alanda sinema igbirligini isleyecek olan “Turk Dunyasi Sinema Birli-
gi'ne Dogru” toplantisi, festivalin somut ¢iktilarindan biri olarak kendini
gosteriyor. Festivalin, gelecek yildan baslayarak ilerleyen zamanlarda
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daha da verimli ve sinema kUltardnd besleyecek, gelismesini saglaya-
cak bir dizeye gelmesini, geng kusaklarin Turk sinemasinin Tark Danya-
s sinemasinin dogal bir pargasi oldugu anlayigini benimsemelerini ve
Turk sinemasinin hangi kulturel kodlarla olusturulabilecegdinin isaretle-
rini fark edebilmelerini temenni ederiz. Basta Kultdr ve Turizm Bakanligi
Sinema Genel MUdurligu olmak tzere etkinligimize katki veren tim ku-
ruluslara tesekkra bir borg biliriz.

Korkut Ata Turkish World Film Festival has revealed itself as the exciting condition of a
Journey that started many years ago and woven knot by knot. Within the framework of the
activities of Istanbul Metropolitan Municipality Cultural Affairs between 1998-2002, Turkic
World Film Days, organized three times under the leadership of director Prof. Tevfik Ismai-
lov, Turquoise Film Days among 2013 Eskisehir Turkic World Capital of Culture programs,
and Developing Countries Film Festival in 2014, which included D-8 and ECO countries’
cinemas in which the Turkic world countries are members. The Festival literally rose to
an enhanced size to match its title. Selected films from the Turkic world, which emerged
independently, autonomously or as a region from the wide geography where Turkish and
its dialects are spoken, meet the audience with competitions, special sections, panels and
exhibitions. Following the motto of Ismail Gaspirali, “Unity in Language, Idea, Work”,
the festival will be repeated every year after the end of the festival in the city chosen as the
Cultural Capital of the Turkic World, from the Sakha Republic to Kazakhstan, Moldova/
Gagauz Place, from Tatarstan to Uzbekistan, Iraq, and Hungary as an observer member
of the Turkic Council. It aims to reach the hearts of the audience in a very colorful cultural
spectrum, appealing to the world of adults and children, with historical and modern fiction,
documentary and animation films about our common culture, which finds a place in a wide
geography. The “Towards the Turkic World Cinema Cooperation Organization” meeting,
which came to the agenda with the possibility of establishment of the Joint Cinema Fund at
the 3rd National Culture Council organized by the Ministry of Culture and Tourism in 2017,
and which will officially work on cinema cooperation in every field between the countries
that make up the Turkic world, is one of the concrete outputs of the festival. We hope that
starting from next year, the festival will reach a level that will feed and develop the cinema
culture even more efficiently, that the younger generations will adopt the understanding that
Turkish cinema is a natural part of the Turkic World cinema, and that they will be able to
recognize the signs of which cultural codes can be used to create Turkish cinema. We would
like to thank all the organizations that contributed to our event, especially the General

Directorate of Cinema of the Ministry of Culture and Tourism.
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Gulnara

Abikeyeva

Gulnara Abikeyeva, Kazak film elestirmeni ve arastirmacisidir
ve ayni zamanda Kazakistan Film Elegtirmenleri Derneginin
bagkanidir. 2005-2013 yillar arasinda Almatrda duzenlenen
Uluslar arasi Avrasya Film Festivali'nin Sanat Yénetmenligi'ni
yapti. Asia-kino, Territoriya Kino adl film dergilerinin genel
yayin yénetmenligini yapti; sinema Uzerine TV programiari
gercgeklestirdi ve Kazak Sanat Akademisi'nde Film Tarihi ve Film
Teorisi dersleri verdi. Guzel Sanatlarda Doktora derecesine
sahip olan Abikeyeva, Bowdoin Koleji'nde Fulbright bursu ald;
2001-2002 yillarinda Kuzey Amerika'da gesitli Gniversitelerde
ders verdi. Kazakistan ve Orta Asya sinemasi Uzerine alti kitabin
yazaridir: Yeni Kazak Sinemasi (1998), Orta Asya Sinemast:
1990-2001 (2001), Dunyanin Kalbi: Orta Asya'dan Filmler (2003)
ve Kazakistan ve diger Orta Asya Devletlerinde Ulus-ingasi ve
Bu Surecin Sinemaya Yansimasi (2006) ve digerleri. Orta Asya
Sinemasi: 1990-2001, Rus Film Elestirmenleri Birligi'nin Beyaz Fil
Odultne layik géruldu. FIPRESCI ve NETPAC Uyesi olarak Berlin,
Hong Kong ve Cottbus gibi bir dizi blyuk ve énemli uluslararasi
film festivalinde jari Gyeligi yapti.

Gulnara Abikeyeva is a Kazakh film critic and researcher, also the head of the
Kazakhstan Film Critics Association. She has been the Artistic Director of the
International Film Festival Eurasia in Almaty during 2005-2013. She was an
editor-in-chief of the film magazines Asia-kino, Territoriya Kino, has produced
TV programmes on cinema, and taught Film History and Film Theory at the
Kazakh Academy of the Arts. Having a Doctoral degree in Fine Arts, she was a

Fulbright scholar at Bowdoin College, she has lectured at several universities

in North America in 2001-2002. She is the author of six books on the cinema of

Kazakhstan and Central Asia: New Kazak Cinema (1998), Cinema of Central
Asia: 1990-2001 (2001), The Heart of the World: Films from Central Asia
(2003) and Nation-Building in Kazakhstan and other Central Asian States,
and How This Process is Reflected in Cinematography (2006) and others. Ci-

nema of Central Asia: 1990-2001 was awarded the White Elephant Award of

the Guild of Russian Film Critics. As a member of FIPRESCI and NETPAC
she has been a jury member on a range of international film festivals including

Berlin, Hong Kong, and Cottbus.

Mesut

Ucakan

1953 Kirikkale dogdu. 1978'de istanbul iktisadi ve
Ticari ilimler Akademisi Gazetecilik ve Halkla il-
igkiler YUksek Okulu Sinema TV BOIUMU'NG bitirdi.
1976-1978'de MTTB Sinema Kultbu Baskanhigrnda
bulundu. Sinemayla ilgili kaydadeger dlgude der-
gi, gazete yazisi ve kitap galigmalari oldu. Gok
sayida sinema filmine imza attl. Getirdigi “millt
bakis” agisiyla sinemada yerli kaltire énculuk
etti. Turk Sinemasr'nda pek ¢ok ilki baslattr: “Ka-
vanozdaki Adam (1987)"la ilk defa bilim-kurguyu
denedi. “Reis Bey’le (1988) koyu sansir déne-
minde ilk defa yargy elestirdi. “Yalniz Degilsiniz
- 1 ve 2" (1990-1991) ile ilk ve son defa toplumu
buyuk o6lgide sarsan bagértist dramini sine-
maya yansitt. “Kelebekler Sonsuza Ugar/iskilipli
Atif Hoca” (1993) ile istiklal Mahkemeleri sahsinda
yakin tarihimizi ilk defa cesur bir sekilde elestir-
di. “Olumsuz Karanfiller” (1995) ile ilk defa faili
mechul cinayetleri beyazperdeye tasidi. “Anka
Kugu” (2007) ile ilk defa gunumuz dergdhlarin-
daki kurtaricilik vasfina ve erdiricilik sirrina dikkat
Gekti. 2016'da “Sevda Kusun Kanadinda” dizisi ile
televizyon tarihinde ilk defa, haléd mevcut toplum-
sal yapimizda gatigmalari stren bir dénemi, ha-
len yasayan kahramanlarini da igeren bir dyka
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ile yansitarak sinemadaki milli durusunu haftalik
dizi sektérinde de surdardu. Fikir ve estetik plan-
da verdigi mucadele ile Bati kaltaranun getirdigi
carpikliklara karsi durdu. Durusuyla Tark Sine-
masrnda ayr bir yer edindi. Her turld olumsuz
sartlara inat énUne gikan firsatlara yenilmedi,
durusundan taviz vermedi. En son, Ulkenin istiklal
Savasl sonrasi yine yasaklarla dolu bir dénemini
anlatan “Suveydd” isimli iddiali yeni bir sinema
filmiyle giindeme geldi. 2019'da, Cumhurbagkan-
Iigr Kaltar ve Sanat Buyuk Odult'nd aldi.

Born in Kirtkkale in 1953. He graduated from Istanbul Aca-
demy of Economics and Commercial Sciences, Journalism and
Public Relations School, Cinema-TV Department in 1978. He
was the President of MTTB Cinema Club in 1976-1978. He
has worked on a considerable amount of magazines, newspa-
per articles and books on cinema. He has made many feature
films. He pioneered the local culture in cinema with the “na-
tional perspective” he brought. He made many beginnings
in Turkish Cinema: He experimented science fiction for the
first time with “The Man in the Jar (1987)”. With “Reis Bey”
(1988), he criticized the judiciary for the first time during the
heavy censorship period. With “You Are Not Alone - 1 and 2”
(1990-1991), he reflected the hijab drama that shook society
for the first and last time. With “Butterflies Fly Forever/Atif
Hodja of Iskilip” (1993), he boldly criticized our recent history
in the personage of the Independence Courts for the first time.
With “Immortal Carnations” (1995), he brought murders of
unknown perpetrators to the big screen for the first time. With
“The Phoenix” (2007), he drew attention to the savior quality
and the mystery of maturity in today’s convents for the first
time. In 2016, with the TV series “Love is on the Wings of the
Bird”, for the first time in television history, he sustained his
national stance in the weekly TV series sector by reflecting a
period that is still in conflict in our current social structure
with a story that includes still living heroes. He stood against
the distortions brought by the Western culture with his struggle
on the idea and aesthetic plan. With his stance, he gained a
special place in Turkish Cinema. Despite all kinds of negative
conditions, he did not succumb to the opportunities that came
his way, and did not give up his stance. Most recently, it came
to the fore with an ambitious new feature film called “Suvey-
da”, which tells about the country’s period full of prohibitions
after the War of Independence. In 2019, he received the Presi-
dential Culture and Arts Grand Award.
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Gulbara
Tolomushova

Gulbara Tolomushova, Kirgizistan'da dogdu ve Rusya Dev-
let Sinematografi Universitesinden mezun oldu. Kirgizistan
Gorunta Yonetmenleri Birligi, Fédération Internationale de la
Presse Cinématographique ve Asya Sinemasini Destekleme
A1 Uyesidir. Tolomushova, Kirgiz Cumhuriyeti Kultar Bakanhgi
Enformasyon ve Turizm Daire Bagkanli§i Sinematografi BOIU-
muU Bigkek Sinemasrnda uzmandir. Ayni zamanda Sinema-
tografi Geligtirme Fonu'nun (kyrgyzcinema.com) editéra ve
yazari, “Vechernii Bishkek” gazetesinin kése yazari ve “Forum”
ve Kinokultura.com dergilerine katkida bulunmaktadir. “Sine-
ma Bélgesi: Kirgiz Sinemasinin Yazleri” (1999) ve “ Kirgizistan
Sinemasinda Kadinlarin Gucu ve Sanatin Zorlugu” (2017) adh
kitaplari vardir. Birgok uluslararasi film festivalinde juride yer
aldi ve Aiman Huktmeti'nin 2020'deki daveti Gzerine Berlin Film
Festivaline katildi (2020).

Gulbara Tolomushova was born in Kyrgyzstan, and graduated from the Rus-
sian State University of Cinematography. She is a member of the Union of
Cinematographers of Kyrgyzstan, Fédération Internationale de la Presse
Cinématographique, and the Network for the Promotion of Asian Cinema. Ms.
Tolomushova is a specialist at the Bishkek Movie House of the Department
of Cinematography of the Ministry of Culture’s Department of Information
and Tourism of the Kyrgyz Republic. She is also editor and contributor to the
Cinematography Development Fund (kyrgyzcinema.com), columnist of “Vec-
hernii Bishkek” newspaper, and contributor the “Forum” and Kinokultura.
com magazines. She has published a monography on “Territory Movistan.
Kyrgyz Cinema in Faces” (1999), as well as a book on the “Power of Fragility

and Toughness of Art. Women in Kyrgyzstan Cinema” (2017). She sits on the

Jury of many international film festivals, and attended the Berlin International

Film Festival at the invitation of the Government of the Federal Republic of
Germany in 2020.

Firdavs

Abduhalikov
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Yapimci, gazeteci, yazardir. Ozbekistan’in ta-
rihi kaltar mirasi Gzerine kitaplarin yazaridir.
20'den fazla belgesel filmin yapimcisidir.

Ozbekistan Cumbhuriyeti Il. Kurucu Meclis Mil-
letvekili

2019'dan bu yana “Uzbekkino” Ozbekistan Si-
nema Ajansi Genel Madurd

2003'ten bu yana Ozbekistan Ulusal Elektro-
nik Kitle lletisim Dernegdi Yénetim Kurulu Bag-
kani

Producer, journalist, writer. He is the author of books on
the historical cultural heritage of Uzbekistan. He is the
producer of more than 20 documentary films.

Member of the 1I. Constituent Assembly of the Republic
of Uzbekistan

General Manager of “Uzbekkino” Uzbekistan Cinema
Agency since 2019

Chairman of the Board of the National Electronic Mass
Media Association of Uzbekistan since 2003
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Sukrd
Sim

Lisans 6grenimini istanbul Universitesi iletisim
Fakultesinde gérdl. Ylksek Lisans ve doktora
dgrenimini istanbul Universitesi Sosyal Bilimler
Enstitist Radyo TV ve Sinema Anabilim dalinda
yapti.

2001-2003 tarihleri arasinda alaniyla ilgili galig-
malar yapmak Uzere ingiltere’de farkli Gniversi-
telerde bulundu.

2003 yil baginda ingiltere’den déndi ve istanbul
Universitesi iletigim Fakultesi Rad. TV ve Sinema
Bélumunde arastirma gorevlisi olarak ¢alisma-
ya bagladi.

2006'da doktorasini tamamladi ve 2007 yilinda
yardimci dogent oldu. 2013 yilinda dogent, 2020
yilinda da profesér unvani aldi.

Sinema Uzerine 4 kitabl, bilimsel dergilerde ve
kitaplarda medya ve sinema Uzerine yayimlan-
mig gok sayida makalesi bulunmaktadir.

Sim, teorik galigmalarin yani sira gérsel calig-
malara da imza atmigtir. Yapim ve yénetmenli-
gini tstlendigi “Su Medeniyeti istanbul” ve “Siirsel
Kent Mardin” belgesellerini gergeklestirdi. Belge-
selleri TRT'de yayinlanmaya devam etmektedir.

20

2009 yilinda, “Siirsel Kent Mardin” belgesel fil-
miyle, KUltar Bakanhdrnin himayesinde gergek-
legen 7. istanbul Uluslararasi Gevre Film Festiva-
linde ikincilik 6dUl aldl.

2017- 2019 tarihleri arasinda Kaltar Bakanhg Si-
nema Genel MUdurligu Sinema Destekleme
Kurulunda kurul Gyesi olarak gérev yapti.

Prof.Dr. SUkru Sim, Istanbul Universitesi iletigim
Fakultesi Sinema Anabilim dalinda, lisans, yik-
sek lisans ve doktora programlarinda, Sinema
ve medya Uzerine dersler vermeye devam et-
mektedir.

He received his undergraduate education at Istanbul Uni-
versity, Faculty of Communication. He completed his mas-
ter’s and doctoral studies at Istanbul University Institute of
Social Sciences, Department of Radio TV and Cinema.

Between 2001-2003, he attended different universities in
England to do studies in his field.

He returned from England at the beginning of 2003 and
he started working as a research assistant at Istanbul Uni-
versity, Faculty of Communication, Radio TV and Cinema
Department.

He completed his doctorate in 2006 and became an assistant
professor in 2007. He became associate professor in 2013,
and professor in 2020.

He has 4 books on cinema, and numerous articles published
in scientific journals and books on media and cinema.

In addition to theoretical studies, Sim has also carried out
visual works. He was the producer director of the docu-
mentaries “Water Civilization Istanbul” and “Poetic City
Mardin”. His documentaries continue to be broadcasted on
TRT. In 2009, he received the second prize at the 7th Istan-
bul International Environment Film Festival, held under the
auspices of the Ministry of Culture, with the documentary
“Poetic City Mardin” .

Between 2017 and 2019, he served as a board member of the
Ministry of Culture, General Directorate of Cinema, Cinema
Support Board.

Prof. dr. Siikrii Sim continues to give lectures on Cinema and
media in the undergraduate, graduate and doctorate prog-
rams in the Department of Cinema of the Faculty of Com-
munication of Istanbul University.

Rafig
Guliyev
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Rafig Guliyev, Azerbaycan Devlet Gulzel Sanatlar
Okulu'nda Sinema-Tv BolumuU baskani, profesérdur.
VGIK'de, Goruntl Yonetmenligi egitimi aldi ve Rusya
ve Azerbaycan'da birgok filmde goérinta yénetme-
ni olarak c¢alistl. Televizyonda Belgesel departmani
bagkani olarak ikiyizden fazla filmin yapimciligini
yapti, geng yénetmenlerin éne ¢ikariimasina énculuk
etti. Uluslararasi festivallerde jari Gyeligi yapti. Alaniyla
ilgili kitap ¢alismalar mevcuttur.

Rafig Guliyev is a professor, head of the Cinema-TV Department at
the Azerbaijan State Fine Arts School. He studied Cinematography
at VGIK and worked as a cinematographer on many films in Russia
and Azerbaijan. As the head of the Television Documentary depart-
ment, he produced more than 200 films and pioneered the promotion
of young directors. He was a jury member at international festivals.
There are book studies related to the field.
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Olga
Radova

1958'de Moldova/Gagauz Yerinde dinyaya gelen
Akademik Dog. Dr. Olga Radova, Gagauz Bilimleri Dok-
toru, etnolog, demograf ve sair bir Gagauz Tarkaddr.
1983'te Kiginev Devlet Universitesinden mezun olan
Radova, 2002'de Moskova'da, Gagauzlarin tarihi Gze-
rine yaptigi tez galismasiyla doktorasini tamamiadi.
Moldova Bilimler Akademisi'nde 22 yil boyunca ilmi
calismalarda bulundu. Gagauz Tarklerinin tarihi, ddn
ve bugunku siyasi ve cogrdfi yerlesim yerleri, kaltarg,
folkloru, dili Gzerine, yaklasik 30 yildir incelemelerini
sUrdUrmektedir. Yayinlanmis on kitabi ve yulzelliden
fazla makalesi vardir, ayrica yazilar dinyanin degisik
Ulkelerinde yayinlanmigtir. 1989-2010 yillari arasinda
Moldova Bilimler Akademisi bilim uzmanlgi, 2011-2016
arasinda Gagauzya Bilim-Aragtirma Merkezi Tarih ve
Etnoloji B&IUmU bilim uzmanh@ini yaratmustar. Radova
ayrica, Moldova Cumhuriyeti Gagauz Karilar (Kadin-
lar) Birligi kurucu bagkani, Avrasya Yazarlar Birligi ve
Moldova Cumbhuriyeti A.S. Pugkin adina Yazarlar Birli-
Ji yesidir. 2016 yilindan bu yana Istanbul Universitesi,
Edebiyat Fakultesi'nde misafir 6gretim gorevlisi olarak
bulunmaktadir.

Born in 1958 in Moldova/Gagauzia, Academic Ass. Prof. Olga Ra-
dova is a Doctor of Gagauz Sciences, ethnologist, demographist,
and a poet. After graduating from Kishinev State University, she
completed her doctoral study in 2002 in Moscow. She carried out
scientific works for 22 years within Moldova Academy of Sciences.
She still undertakes various research on the history, political and
geographical living locations in the past and today, culture, folklore,
and language of the Gagauz Turks. She has ten books and and over
hundred and fifty essays, moreover her written Works have been pub-
lished in various countries from all over the world. Radova was a
science expert at Moldova Academy of Sciences during 1989-2010,
and an expert at the Department of History and Ethnology in Ga-
gauzia Scientific Research Centre. She was the founding director of
the Union of Gagauz Women of Moldova Republic, and now is the
member of Eurasian Writers Union, and Pushkin Writers Union of
Moldova. Currently she is a guest lecturer at the Faculty of Litera-
ture, Istanbul University.
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Kopadze
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1960'da, Ozbekistan'in Fergana sehrinde dogdu.

1977-1982 yillarinda, Ozbekistan Devlet Sanat Ensti-
tisd’'nde Tiyatro ve Sinema Oyunculugu BélUmunde
okuyup mezun oldu.

1993'te, Moskova Devlet Sinema Enstitisd’'nde Sinema
Yazarhdi ve Elestirisi B6lUmuinde okudu.

2002'de Sinema sahasinda Doktora ¢alismasi yapti.

2002 yilindan itibaren, Ozbekistan Devlet Sanat Ensti-
tdsd’'nde, Dogent olarak DUnya Sinema Tarihi ve Naza-
riyesi Uzerine dersler verdi.

2015 yilindan baslayarak, Ozbekistan Milli Universite-
si'nde Sinema ve Tv BSlUmUunde ¢alist.

Bu arada Tv i¢in yénetmen ve yazar olarak dizi filmleri
ve programlar yapti.

Halen Ozbekkino Sinema Kurumu’nda, “Sinema Yazar-
lari ve Elegtirmenleri Loncasi”ni yénetiyor.

Born in the city of Fergana, Uzbekistan, 1960.

He studied at the Department of Theatre and Film Acting in Uzbe-
kistan State Arts Institute during 1977-1982.

In 1993, he studied at the Department of Film Writing and Criticism
in the State Film Institute, Moscow.

In 2002, he had a Doctoral study in the field of Cinema.

Starting with 2002, he taught World Film History and Theory at Uz-
bekistan State Arts Institute.

By 2015, he worked at the Department of Cinema and Tv in Uzbe-
kistan National University.

In the meanwhile, he made serials and programs as a director and
writer for Tv.

Currently he is the director of the “Guild of Film Writers and Criti-
cs” at Uzbekkino.
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Nese Sarisoy

Karatay

Nese Sarisoy Karatay, Sinop, Ayancik'ta dinyaya gel-
di. ilk ve ortaokulu Ayancik'ta okudu. 1986-1988 arasi
Universite yillarinda gesitli gazete ve dergilerde stajyer
muhabirlik yapti. Ve ondan sonra gazetecilik yapmak
istemedigine karar verdi. 1989 yilinda istanbul Univer-
sitesi iletigim Fakultesi Radyo-Tv Bélumunden mezun
oldu. 1989 yilinda staja bagladigr TRT'de, halen Yonet-
men olarak ¢caligmaktadir. Yapimlari degisik platform-
larda éduller kazanan Sarisoy’un yénetmen ve yapim-
ci olarak imzasini attidi belgesel ¢alismalar arasinda,
Halil inalcik Yazyilik Ginar (2017), Kinmoglu: Bir Halkin
Mucadelesi (2012), Gé¢ Doguya (2010), Avrupa'da
Maslimanlar (2007), &za Turk (2007), Gamali Hag ile
Kizil Yildiz Arasinda (2006), Fatih ve Fetih (2003), Ayan-
cik'ta Bir Tutam Temre Otu (2002), Osmanli impara-
torlugunun Dogusu (2000), Arsivdeki Osmanli Hazine-
leri (1999), Cengiz Dagc (2011) ve ismail Bey Gaspirali
(2001) bulunmaktadir.

Negse Sarisoy Karatay was born in Sinop, Ayancik. She went to pri-
mary and secondary school in Ayancik. She worked as an intern re-
porter in various newspapers and magazines during her university
years between 1986-1988. And after that she decided she didn’t want
to be a journalist. She graduated from Istanbul University, Faculty
of Communication, Department of Radio-Tv in 1989. She is still
working as a Director at TRT, where she started her internship in
1989. Among the documentary works of Sarisoy, whose productions
have won awards on different platforms, are Halil Inalctk Centenni-
al Plane Tree (2017), Kirimoglu: A People’s Struggle (2012), Migra-
tion to the East (2010), Muslims in Europe (2007), Essentially Turk
(2007), Between the Swastika and the Red Star (2006), Fatih and
the Conquest (2003), A Pinch of Temre Grass in Ayancik (2002), The
Birth of the Ottoman Empire (2000), Ottoman Treasures in the Arc-
hive (1999), Cengiz Dagci (2011), and Ismail Bey of Gaspira (2001).
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1966'da iran, Erdebil'de dinyaya gelen Riza Siyami,
Sinema egitimini aldig Tahran’da 1991'de mezun oldu.
Okulu bitirdikten sonra bagladigr galisma hayatinda,
bes uzun metraj film, iki televizyon dizisi ve elli civarinda
belgesel film ¢ekti. Halihazirda Ulkesinde sinema egit-
menligi yapan Siyami, iran‘daki film festivallerinde juri
ayeliginin yanisira, uluslararasi anlamda Istanbul’da
ipek Yolu Film Festivalinde juri ayeligi ve Istanbul ve
Malatya'da iran’dan Tarkge Film Gunleri gibi duzenle-
melerde bulundu.

Reza Siami was born in 1996 in Ardabil, Iran. He studied Cinema
in Tehran, and graduated in the year of 1991. During the years after
the graduation, Siami started working in the fields of cinema and
television shooting five feature films, two tv serials, and around fifty
documentary films. Currently teaching Cinema in the educational
institutions in his country, he acted as the jury member in various
film festivals in Iran, as well internationally as the member of the
Jjury at the Silk Road Film Festival, Istanbul. He also organized
Turkish Films from Iran Film Weeks in Istanbul and Malatya.
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1964'te  dogdu. Marmara Universitesi Basin-Yayin

Yiksek Okulu'nda lisans, istanbul Universitesi Sosyal

Bilimler Enstitisi Siyaset Bilimi Ana Bilim Dalinda (SBF)

yUksek lisans, Uluslararasi lligkiler Ana Bilim Dalinda

(SBF) doktora yapti. 2013'te Uygulamaili iletigim alaninda

dogent oldu. 1985-1986 vyillari arasinda Yesilgam’da

calistl. 1987'de Produktérluk  sinaviarini - kazanarak

TRT'de gbreve basladi. Cesitli drama, kultdr ve kusak

programlarinin yani sira birgok belgeselin yapim ve

yénetmenligini Ustlendi. Tarkiye Yazarlar Birligi “En

iyi Belgesel” (2003), Turk Dunyasi Hizmet Vakfi “Tark

Danyasi Ustin Hizmet” (2003), “Samir Askerhanov”

(2005) ve Turkiye Gazeteciler Cemiyeti “Yilin Belgeseli”

. . (2008) odulleri kazandi. Yurtici ve yurtdisinda pek
Ade”hCImlt Gok kurulugga &dul, silt ve f)loketey onllf g(")rullczju.
Cesitli festival ve yarismalarda jari Gyeligi yapt.. TRT

AV§ ar Azerbaycan Temsilciligi (2004-2007), TRT istanbul Bolge
Madarlaga (2014-2018) ve TRT Kazakistan Temsilciligi

(2018-2020) gérevlerinde bulundu. 2011-2018 vyillari

arasinda Marmara Universitesi lletigim Fakultesinde

yart zamanlh olarak uygulamal iletigim dersleri verdi.

Ulusal ve uluslararasi gesitli dergilerde yayinlanmig gok

sayida makalesi, yurtici ve yurtdisinda basiimig kitaplari O
bulunmaktadir. .
Born in 1964, Abdiilhamit Avsar had his bachelor at the Department A I A

of Journalism and Broadcasting, Marmara University; MA in i i
Political Science, and PhD in International Relations at the Social
Sciences Institute, Istanbul Unive . He became an Ass. Prof.
in the field of Applied Communication. He worked in the sector of
Turkish cinema during 1985-86. Avsar started working in TRT as a
producer in 1987, and directed and produced a lot of documentaries
beside dramas, and cultural programs. He won too many awards
in his country and abroad related mostly to making documentary
films. He has been a member of the jury in various film festivals and
competitions. He has been the representative of TRT in Azerbaijan
(2004-07), and in Kazakhstan (2018-20). Avsar taught at the
Department of Communication, Marmara University during (2011-
18) as a part-time instructor. He has a numerous essays in national
and international periodicals beside books in his field in Turkey and

abroad.
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TUTKUNLUK

Tutqunlik / Captivity

2021, Ozbekistan, 88 dk., Renkli, Ozbek Turkgesi
2021, Uzbekistan, 88 min., Color

Yénetmen [ Director : Rashid Malikov

senaryo [ Script : Azamat Korzhovov

Goruintl Yénetmeni [ Cinematography : Alexey Venzos

Muizik [ Music : Dimitry Yanov-Yanovski

Yapim / Production : Uzbek Film

Oyuncular [ Cast : Firdavs Aripov, Nigina Anarbayeva, Feruza Sobilova, Kamal
Babanazarov, Leya Farruhova

Film, gesitli sebeplerle kendilerini Suriye'nin savasg bélgesinde bulan
Ozbek vatandaglarinin dramatik hikayesidir. Erkekler, kadinlar, go-
cuklar.. Savag bélgesinde onlari neler bekliyor? Hangileri eve déne-
cek, hangileri hayatta kalamayacak?

Bu film, Ozbekistan hukimeti tarafindan gergeklestirilen Mehr'in in-
sani eylemlerine adanmigtir. 2019'dan bu yana besytzden fazla Oz-
bek vatanina kavusturuldu.

The film is a dramatic story of Uzbek citizens who find themselves in the war zone
of Syria for various reasons. Men, women, children... What awaits them in the war
zone? Who will return home and who will not survive?

This movie is dedicated to the humanitarian actions of Mehr by the government of
Uzbekistan. More than five hundred Uzbeks have been returned to their homeland
since 2019.
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Rashid

Malikov

Rasid Malikov (1958) Moskova'da dogdu. 1980'de Tagkent Tip Enstitisi'nden,
1986'da VGIK'te (Yuri Ozerov'un sinifi) Yonetmenlik bélimiinden mezun oldu.
1988'de “Klinik” filmiyle sinemaya giris yapti. Filmografisi sunlari igerir: ina-
nilmaz Olay (1989), Geceyarisi Blues (1991), Egreltiotiarinin Sirnt (1991), Yaya
(1997), Yokolan Tsargrad (2008), Sabah Esintisi (2009), Kadinlar Gundi (2013),
Amca ( 2014).

Rashid Malikov (1958) born in Moscow. In 1980 graduated from the Tashkent Medical Institute,
in 1986 from the department of directing at VGIK (class of Yuri Ozerov). In 1988 he debuted in
films with the movie “Clinic”. His filmography includes: An Incredible Incident (1989), Midni-
ght Blues (1991), Secret of Ferns (1991), On Foot (1997), Vanishing Tsargrad (2008), Morning
Breeze (2009), Women’s Day (2013), Uncle ( 2014).

33



SO RAPOR

Final Report

2020, Macaristan, 118 dk., Renkli, Macarca
2020, Hungary, 118 min., Color, Hungarian

Yénetmen / Director : Istvan Szabd

senaryo [ Script : Istvan Szabé

Yapimci | Producer : Csalba Pék, Attila Tozsér

GOrintl Yon. [ Cinematography - Lajos Koltai

Muizik [ Music : Atti Pacsay

Oyuncular / Cast : Klaus Maria Brandauer, Kéroly Eperjes, Dorottya Udvaros,
Andras Stohl, Eva Kerekes

Bir kardiyolog emeklilige sevkedilmistir, ancak isi olmadan kendini kay-
bolmus hisseder. Pratisyen hekim olarak galismak igin memleketine do-
ner. Bu onun ¢ilesinin baglangicidir: Sonunda onu dizlerinin Ustdne ¢oker-
ten ham gergeklikle yuzlesir. Ama son s6z, muziktedir.

A cardiologist is sent into retirement, but he feels at loss without his work. He returns to his

home village to work as a general practitioner. This is the start of his ordeal: he’s confronted
with raw reality, which finally brings him to his knees. But music has the last word.
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Istvdn

Szabo

Szabd, en dikkate deger Macar film yénetmenlerinden biridir ve 1960’larin sonla-
rindan beri Macarca konusulan dinyanin disinda en ¢ok taninan sinema sahsi-
yetlerindendir. Istvén Szabd’'nun filmleri, cogunlukla kendi sahsi 6zgegmisinden
mulhem Orta Avrupa’nin yakin tarihindeki politik ve psikolojik catismalarin birgok
yoénunu temsil eden Avrupa auteurizmi gelenegine dayanmaktadir. Yahudi bir
aileden gelen Szabo, ilk uluslararasi ¢ikisini 1966'daki Baba filmiyle yapti. Arada
ilging sekilde kisa filmler de geken yénetmen, araliklaria devam ettigi film ya-
pim surecinde, 1980'deki GUven’den bir yil sonra, yluzlesme temali Gglemesinin
En lyi Yabanci Film Oscar’ini kazanan Mephisto’yu yapti. Onu, Gglemenin diger
halkalari 1985'te Albay Redl ve 1988'te Hanussen takip etti. Filmografisinin diger
ornekleri de yine bir gesit i¢ geligki ve psikolojik yansimalarla éruld bir sekilde or-
taya gikti.

Szabd is one of the most notable Hungarian filmmakers and one who has been best known outside
the Hungarian-speaking world since the late 1960s. Istvdn Szabd’s films are based on the tradition
of the European auteurism that represent many aspects of the political and psychological conflicts
of Central Europe’s recent history often inspired by his own personal biography. Coming from a
Jewish family, Szabo made his international debut with The Father in 1966. The director, who also
made short films interestingly during the filmmaking process that he continued intermittently, made
Mephisto, which won the Best Foreign Film Oscar within his trilogy with the theme of confrontation,
a year after Confidence in 1980. It was followed by Colonel Redl in 1985 and Hanussen in 1988, as
the other rings of the trilogy. Other examples of his filmography also emerged woven with a kind of

internal conflict and psychological reflections.
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USTUMDE HIC GURES BATMIVOR

Min Urduber Ky'un Khanan Da Kiirbet
The Sun Above Me Never Sets

2019, Saha Cumhuriyeti/Rusya, 108 dk.,
Renkli, Sahaca ve Rus¢a
2019, Sakha Republic/Russia, 108 min., Color, Sakhan and Russian

Yénetmen-Senaryo | Director-Script: Lyubov Borisova

Goranti Yon. [ Cinematography : Semion Amanatov

Muizik | Music : Moisey Kobyakov

Oyuncular/ Cast : lvan Konstantinov, Stepan Petrov, Anatoly Kirillin, Innokentiy
Lukovtsev, Elena Markova, Veronika Maximova

Yapimci | Producer : Sardana Sawina, Dmitry Shadrin, Saha Film

Babasiyla tartigan Altan, Kuzey'de galismaya basglar. Issiz bir adada bir ay yalniz
gegirmek zorunda kalacaktir. Ama yakininda bir komsu belirir. O adaya haya-
tinin son gunlerini gegirmek Uzere gelen yasl Baybal'dir bu. Altan'dan onu kari-
sinin yanina gémmesini ister. Ama gen¢ adam uzun zaman énce yaglh adamin
kizinin kayboldugunu égrenir. Yagh adamdan kizint bulmasi ve adamin 61amund
ertelemesi igin bir eglence blogu yayinlamasini séyler. Altan, her giin yasl ada-
mi guizel bir glin daha yasamaya tesvik etmek igin elinden geleni yapmaktadir.

Having quarreled with his father, Altan goes to work in the North. He will have to spend a month
alone on a deserted island. But soon a neighbor appears. He is old Baibal who has come to the
island to spend the last days of his life there. He asks Altan to bury him next to his wife. But the guy
finds out that long ago the old man’s daughter went missing. He talks the old man into publishing an
entertainment blog to find his daughter and put off the man’s death. Every day Altan does his best to
stimulate the old man to live another beautiful day.
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Liubov

Borisova

2004 yilinda Yakutsk Devlet Universitesi, Finans ve Ekonomi Enstittst, Dinya Eko-
nomisi bélimunden mezun oldu. 2011 yilindan bu yana yénetmen yardimcis, 1.
yénetmen yardimcisi, yurtttct yapimcl, kurgucu, senarist ve yénetmen olarak
sinema kariyerine devam etmektedir.

YONETMEN OLARAK FILMOGRAFi:
Tiin Meyi /Bilge Tiin, 2015, kisa film, masal
Chochuk/Kl'J(;l'Jk Ruh, 2016, kisa film, masal

Min Urduber Kyun Khahan Da Kiirbet/Ustimde Guines Hig Batmiyor, 2019, uzun
metrajli film, komedi, drama

Graduated from Finance and Economy Institute of Yakutsk State University in 2004 majoring in
World Economy. Since 2011, she has been pursuing a career in filmmaking as an assistant director,
1st assistant director, executive producer, editor, scriptwriter and director.

FILMOGRAPHY AS A DIRECTOR:
Tiin Meyi /The Wise Tiin, 2015, short feature, fairytale
Chochuk, 2016, short feature, fairytale

Min Urduber Kyun Khahan Da Kiirbet /The Sun Above Me Never Sets, 2019, full-length feature,
comedy, drama
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NECEF OGLAN

Nejep Oglan

2020, Tarkmenistan, 105 dk., Renkli Tirkmen Turkgesi
2020, Turkmenistan, 105 min., Color Turkmen Turkish

Yénetmen | Director: Vepa isanguliyev

Senaryo [ Script : Govgutgeldi Danatarov

GOriintl Yén. [ Cinematography - Nurmuhammed Borjakov

Muizik [ Music : Omar Igamov

Oyuncular / Cast : Mekan Amanov, Séhbet Annamuradov, Bayramtag
Hojamamedova, Dévlet Hanmammedov, Oraz Amangeldiyeyv, Gariyar Seyitliyev
Yapimel | Producer - Oduzhan “Turkmenfilm” Birlesigi

Unlt Tarkmen halk destani Necef Oglan‘dan sinemaya uyarlanan filmin konusu,
bahsi (asik)larin hayatiyla ilgili olaylardir. Bahgi olmak igin ustasinin yaninda egitim
goren Necef adindaki bir gencin sertvenlerini anlatan filmde, ortak Tark kdltarine
ait pek gok unsura yer veriliyor.

Turkmenistan'daki diger bahsilar gibi Necef de, cesareti ve yigitliginin yaninda aklini
ve zekasini en iyi sekilde kullanan bir asik muzisyen ve dodaglama deyisler séyle-
yebilen bir halk sanatgisidir.

The subject of the film which is an adaptation of ainvolves

Adapted from the famous Turkmen folk epic Necef Oglan to the cinema, the subject of the film is about the
life of a certain bahshi (troubadour). The film, which tells about the adventures of a young man named
Necef, who was educated by his master to be a bahshi, features many elements of common Turkish
culture.

Like other bahshis in Turkmenistan, Necef is a troubadour who uses his mind and intelligence in the best
way besides his courage and bravery, a musician and a folk artist who can recite improvized phrases.
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Vepa

Isanguliyev

Ishangulyev Vefa Emirgulievich, Tirkmenistan Televizyonu, radyo yayinlar ve
sinematografi Devlet Komitesi Muzakereler Koordinasyon Dairesi Baskanidir.
1981'de Askabat'ta dogdu. 2004 yilinda Turkmen Devlet Kulttr Enstitisu Televiz-
yon Bolum'nden mezun oldu. Ozellikle Tirkmen tarihine damgasini vurmus bu-
yuk sahsiyetler hakkinda film yapmayi tercih etmektedir. 1998 yilindan beri Trk-
menistan televizyon sektériinde calismaktadir.

Devlet dédulleri: Tirkmenistan Genglik OdUlinin sahibi — 2005

Turkmenistan Devlet Bagkani “Tarkmenlerin Altin Cagi” yarismasinin galibi - 2007
“Tarkmenistanin Bagimsizliginin 25. Yildénimunde” Jtbile Madalyasi — 2016
TUrkmenistan’in bagimsizliginin 26. ylldénimu aniti — 2017

Takim lideri olarak, Tirkmen Devlet BaskanrninTurkmenistan’in Altin Cagi yarig-
masinin galibi — 2016

Ishangulyev Vepa Emirgulievich. Head of the Negotiations Coordination Department of the State
Committee of Turkmenistan Television, radio broadcasts and cinematography. He was born in 1981
in Ashgabat. He graduated from the Turkmen State Institute of Culture, Department of Television in
2004. He especially prefers to make films about great personalities who have left their mark on Turk-
men history. He has been working in the television industry of Turkmenistan since 1998.

State awards: winner of the Turkmenistan Youth Prize - 2005

Winner of the “Golden Age of Turkmens” contest for the President of Turkmenistan - 2007
Jubilee Medal “On the 25th Anniversary of the Independence of Turkmenistan” — 2016
Monument of the 26th anniversary of the independence of Turkmenistan - 2017

As the team leader, the winner of the Turkmen President’s Golden Age of Turkmenistan competition
—2016
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SAMBALA

Shambala

2020, Kirgizistan, 86 dk., Renkli, Kirgiz Turkgesi
2020, Kyrgyzstan, 86 min., Color

Yénetmen-Senaryo [ Director-Script : Artikpay Suyundukov

GOrintl Yon. [ Cinematography : Akjol Bekbolotov, Murat Aliyev

Muizik [ Music : Murzali Jeenbayev

Oyuncular [ Cast : Artur Amanaliyev, Nasreddin Dubagev, Talant Apyev, Djamila
Sydykbaeva, Taalaykan Abazova, Nazbiyke Aydarova

Yapimcl | Producer : Tolomug Okeyev Kirgizfilm Stidyosu

Sambala filmi, Cengiz Aytmatov tarafindan yazilmig olan “Beyaz Gemi” adli romana
dayanmaktadir.

Daglar arasinda kaybolmus bir orman boyunda, yagh bir adamla yagl bir kadin ve
kadinin kiziyla kocasi ataerkil bir hayat sirmektedirler. Dért yetigkin ve ihtiyar adamin
torunu olan Sambala adinda yedi yasindaki torundan mutegekkil olan kendine has bir
aile modelidir. “gam” Kirgiz Tirkgesinde “mum”, “bala” ise “gocuk” anlamina gelmekte-
dir. Bédylece mana olarak “mum gocuk” veya “igik sagan gocuk” olarak da anlasilabilir.
Sambala, ciddi gekilde kadim peri masalina inanmaktadir—en son yavru bebegdi ha-
simlarindan kurtararak sitilyle besleyen Geyik Ana efsanesi. insanlarin Geyigi oldir-
mesinin Gzerinden uzunca bir zaman gegmesi gergegine ragmen, gocuk héld bir gin
onun yakinlara bir yere dénecegine inanmaktadir.

The film, Shambala, based on the novel “White Ship” written by Chingiz Aitmatov.

On a forest cordon, lost high in the mountains, an old man with an old woman and an old man’s daughter
with a husband live in a patriarchal way of life. It is a peculiar model of society — four adults and the fifth is
the seven year old grandson of the oldman, named Shambala. “Sham”, in Kyrgyz language means “candle”,
and “bala” means “a little boy” . That is, literally “boy candle” or “a boy emitting glow” . Shambala firmly
believes in the ancient fairy tale — the myth about Mother Deer, who saved the last baby of their kinship from
its enemies and fed it with her milk. Despite the fact that over time people have killed Deer, the boy believes
and looking forward that someday it will still return to their edges.
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Artikpay

Suyundukov

LN

Kirgizistan Halk Sanatgisi Artikpay Suyundukov, 1947 yilinda Kirgiz Cumhuriye-
ti'nde dogdu. 1978'de Sovyet Devlet Sinematografi Enstitisi'nden (VGIK) mezun
oldu ve Kirgizfilm Ulusal Film Stadyosu’'nda film yénetmeni olarak galist. Hemen
hepsi film festivallerinde éduller kazanan dért uzun metraj film ve yirmi civarin-
da belgesel yapti. 1978'de dunyaca unli Kirgiz yénetmen Bolotbek Semsiyevle
birlikte gektigi “insanlar Arasinda” filmiyle baslayan sinema ¢alismalari, 1987'de
“Yollar Bulustu” ve 1992'de “Agitci Kadin” ile devam etti. Suyundukov, 2000 yilin-
dan bu yana Kirgiz-Turk Universitesi “Manas”ta égretim yesi olarak gérev yap-
maktadir.

People’s Artist of Kyrgyzstan Artykpay Suyundukov was born in 1947 in the Kyrgyz Republic. He
graduated from the Soviet State Institute of Cinematography (VGIK) in 1978 and worked as a film
director at the Kyrgyzfilm National Film Studio. He made four feature films and around twenty doc-
umentaries, almost all of which won awards at film festivals. His profession in cinema, which started
in 1978 with the movie “Between People”, which he shot with the world-famous Kyrgyz director
Bolotbek Shamshiyev, continued with “Roads Met” in 1987 and “Weeper” in 1992. Suyundukov has
been working as an academician at the Kyrgyz-Turkish University “Manas” since 2000.
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DAGITIK OLUMLER ARASINDA

Sepelenmis Oliimler Arasinda
In Between Dying

2020, Azerbaycan, 88 dk., Renkli, Azerbaycan Turkgesi
2020, Azerbaijan, 88 min., Color

Yénetmen / Director: Hilal Baydarov

senaryo [ Script : Hilal Baydarov, Rashad Baydarov

Gorantii Yon. | Cinematography : Elshan Abbasov

Muizik / Music : Kenan Rustamli

Oyunculqr/ Cast : Orhan iskenderli, Rana Asgarova, Huseyn Nasirov, Samir
Abbasov, Meryem Naghiyeva

Yapimcl | Producer - Hilal Baydarov, Elshan Abbasov

‘Daginik Olumler Arasinda’, yagam déngusini bir giinde tamamlayan,
‘gergek’ ailesini bulmaya ¢aligan geng bir adam olan Davud'un asgk hi-
kayesidir. Aski buldugunda, buldugu sey her zaman yasadigi yerdedir.
Ama artik gok gegtir.

‘In Between Dying’ is the love story of Davud, a young man trying to find his ‘real’ family,
who completes his life cycle in a single day. When he does find Love, it’s in the place he has
always lived. But it is too late.
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Hilal

Baydarov

Hilal Baydarov, 1987 yilinda Azerbaycan’in Baku sehrinde dogdu. Lise yillarinda
2004 ve 2005 yillarinda iki kez matematik ulusal sampiyonlugunu kazandi. 2011
yllinda Tayland'da duizenlenen biligim olimpiyatlarinda Azeribaycan takiminin li-
derligini yapti. Bilgisayar bilimlerinde yuksek lisans yaptiktan sonra, Bela Tarr ile
film yénetmenligi okumak igin Saraybosna‘ya gitti. ilk uzun metrajl filmi isimsiz
Tepeler, 2018'de Montreal Film Festivalinde gésterildi ve ayni yil Dogum GUnu
filmiyle Saraybosna Film Festivalinde Docu Yetenek 6dulint kazandi. Hurma-
lar Blyudugunde (2019), Baydarov'un Nyon'daki Visions du réel film festivalinde
ve ayrica Saraybosna Film Festivalinde En iyi Belgesel Film dalinda Saraybos-
na'nin Kalbi édullerini kazanan Gglncd uzun metraj filmidir. Anne ve Ogul (2019),
IDFA'da yarigmada prémiyeri yapilan besinci uzun metrajli filmidir. Beynimdeki
Civiler, Cinema du réel'de yarismada ilk kez gésterilen altinci uzun metrajl filmi-
dir. Ayni zamanda Anne ve Ogul, Hurmalar Buytudugunde ve Beynimdeki Civiler'i
iceren Katech Uglemesinin son filmidir.

Hilal Baydarov was born in 1987 in Baku, Azerbaijan. During his high school years, he won the na-
tional championships of mathematics twice in 2004 and 2005. In 2011 he leads the Azeri team at the
informatics olympiad in Thailand. After a master in computer sciences, he left for Sarajevo to study
film directing with Bela Tarr. His debut feature film Hills Without Names was premiered at the Mon-
treal Film Festival in 2018, the same year he won the Docu Talent award at Sarajevo Film Festival
for his film Birthday. When the Persimmons Grew (2019) is Baydarov’s third feature film what won
two awards at Visions du réel film festival in Nyon and also Heart of Sarajevo for Best Documentary
Film at Sarajevo Film Festival. Mother and Son (2019) is his fifth feature film that premiered in com-
petition in IDFA. Nails In My Brain is his sixth feature film that premiered in competition in Cinema
duréel. It is also the last film of Katech trilogy which includes Mother and Son, When the Persimmons
Grew and Nails In My Brain.
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KAZAK HANLIGL ALTIN TAHT

Qazaq Handygy: Altyn Tag
Kazakh Khanate — Golden Throne

2019, Kazakistan, 111 dk., Renkli, Kazak Turkgesi
2019, Kazakhstan, 111 min., Color

Yoénetmen / Director : Rustem Abdirashov

senaryo [ Script : Smagul Elubay, Rustem Abdirashov, Timur Jagsylygqov
Gorantii Yon. [ Cinematography : Sapar Koichmanov, Aleksandr Plotnikov

Muizik | Music : Abilgaiyr Jarasgan

Oyuncular | Cast : Erkebulan Daiyrov, Qairat Kemalov, Doshan Joljalsynov, Aian
Otepbergen, Meirgat Amangeldin

Yapimcl [ Producer : Arman Asenov

Onbesinci ylzyil. Cengiz Han'in mirasgilar asirlarca Avrasya’nin genis cografya-
sinda kendi devletlerini kurup diger devletleri hukimleri altina aldilar. Onlardan
biri Ak Ordu'da kuvvet kullanan efsanevi Ebulhayr Seybani idi. Tahtin iki mesru
mirasgisi Kerey ve Janibek, gégebe kabileleri bu zor kullanan hikimdari terk
etmek igin yanlarina gekmeye c¢alisirlar. Dest-i Kipgak'in en batisindan Mogo-
listan'in Zhetysu bdlgesine gé¢ ederek, Kazak Hanligrna dénusecek olan kadim
Ak Ordu’yu canlandirirlar. Cuci ve Urus Han'in dogrudan soyundan gelen Sultan
Kerey, ilk hakan segilir. Artik huzur iginde yasanacak vaat edilmis Glke varolmak-
tadir. Ancak daha yeni dogmus hanligi bogmaya ¢aligan digmanlar micadele
ederler ve onlari kanli savaslar, zor imtihanlar, kayiplar ve zaferler bekler.

Fifteenth century. For several centuries, the descendants of Genghis Khan have been creating their
own state and crushing foreign states on the vast expanses of Eurasia. One of them is the legendary
Abulkhair Shaybani, who usurped power in the White Horde. Two sultans-Chingizids, the legitimate
heirs to the throne - Kerey and Zhanibek - are calling for a part of the nomadic tribes to leave the
tough ruler. Having migrated from the far west of Desht-i Kipchak to Mogolistan in Zhetysu, they
revive their ancient shanyrak Ak Orda — the Kazakh Khanate. The direct descendant of Jochi and
Urus Khan, Sultan Kerey, was elected as the first khan. Here it is, the promised land, when you can
live peacefully and freely. But the enemies strive to strangle the fragile Kazakh Khanate while still
in the cradle and bloody battles, severe trials, bitterness of losses and joy of victories await them.
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Rustem

Abdirashov

Yénetmen, senaryo yazarl. 1970 Almati dogumludur. Apmat Sanat Okulu'nda
dgreniminin ardindan, 1993 yilinda Moskova Devlet Sinema Universitesi'nde Film
Yénetmenligi bolimunden mezun oldu. Kazakfilm Stidyosunda yénetmen yar-
dimcisi olarak ¢galismaya basladi. “Otrar'in Dugtsu”, “Geng Akordeoncunun Ha-
yati’, “Vahgi Dogu”, “Aralik Agiklar” asistan ve yénetmen yardimceiligi yaptig film-
lerden birkacidir. 2004 yilinda senaryosunu yazdigi ilk uzun metraijl yénetmenlik
calismasi olan ve Aral GolU'nin yasadigi cevre felaketini resmeden “Sehirden
Gelen Kiz'1 (Yeniden Dogus Adasi) tamamladi. 2008'de Kazakistan-Rusya-Po-
lonya-israil ortak yapimi olarak yonettigi “Stalin‘e Hediye” isimli tarihi drama, ge-
sitli festivallere katildi ve éduller kazandi. 2011'de, Nursultan Nazarbayev'in hayat
hikayesinin ele alindigi dértlemenin ilk filmi olan ¢ocukluk déneminin anlatildigy,
“Gocuklugumun Gokyuziu"nu ortaya koydu. 2017'de Kazak edebiyatinin 6nde ge-
len yazarlarindan ilyas Esenberlin’in tgleme romaninin ilk blimu olan “Elmas
Kilig”l televizyona uyguladi. iki yil sonra ayni eserden “Kazak Hanlidr: Altin Taht”
adiyla sinema filmi gekti.

Director, screenwriter. He was born in 1970 in Almaty. After studying at Apmat Art School, he grad-
uated from Moscow State Cinema University in 1993 with a degree in Film Direction. He started
working as an assistant director at Kazakhfilm Studio. “The Fall of Otrar”, “The Life of a Young
Accordionist”, “Wild East”, “December Lovers” are some of the films he worked as an assistant and
assistant director. In 2004, he completed his directorial debut, “The Girl from the City” (The Island
of Rebirth), which he wrote the script for and depicts the environmental disaster of the Aral Lake. The
historical drama “Gift to Stalin”, which he directed as a Kazakhstan-Russia-Poland-Israel co-pro-
duction in 2008, participated in various festivals and won awards. In 2011, he produced “The Sky of
My Childhood”, the first film of the quartet, which deals with the life story of Nursultan Nazarbayev,
about his childhood. In 2017, “Kazakh Khanate: Diamond Sword”, the first part of a trilogy novel
by llias Esenberlin, one of the leading writers of Kazakh literature, was broadcast as an adaptation
on television. Two years later, he made a feature film called “Kazakh Khanate: Golden Throne” from
the same work.
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MAVZER

Mauser

2020, Turkiye, 86 dk., Renkli, Turkge
2020, Turkey, 86 min., Color

Yénetmen-Senaryo [ Director-Script : Fatih Ozcan

Gorintli Yon. | Cinematography : Orgun Ozkilig

Muizik / Music : Mine Pakel

Oyunculqr/ Cast : Serhat Kilig, Ozan Celik, Seda Turkmen, Burgak Dilekli, ibrahim
Kalkan, Ahmet Aydin, Gliz Sirinyan

Yapimcl | Producer : Enes Erbay

Veysi, i¢ Anadolu'da bir dag kéyunde yasar. Kisin erken baslamasiyla koyun strisiunu
ahirina getirir. Bir sabah oglu Mustafa ile birlikte ahira gittiginde bir kurt strtst koyunla-
ra saldirir. Veysi gogunu kaybeder. Kurtlara kizmnaz ¢ankd onlarin tam olarak dogalarinin
yonlendirdigi gibi davrandiklarini bilir. Ama kendini ve strtstnd korumak igin daha iyi bir
silah ister: Anadolu’da denildigi gibi ‘tufeklerin kral” bir Mavzer. Ayni zamanda babasinin
yakin arkadagi olan yerel bir silah saticisina yaklasir ve o, Veysi'ye iyi bir avcr oldugunu
kanttlarsa hediye olarak Mavzer verecegine séz verir. Verdigi séze sevinen Veysi, sirisine
saldiran kurdun pesine diser ve sonunda onun yavrusunu ve bir disi kurdu éldirmeyi
basarir. Bagarisindan gurur duyarak kéye déner ama donus yolunda kéy mezarlidinin
onunden gegerken babasinin cenazesine rastlar. Daha sonra kendini, kardesi ile miras
konusunda bir kavga iginde bulur. Esini ve yavrusunu kaybeden kurt da bu savasa Ggin-
¢l sahis olarak dahil olur.

Veysi lives in a mountain village in central Anatolia. With the early onset of winter, he brings his flock of sheep
down to his barn. One morning, when he goes to the barn with his son Mustafa, a pack of wolves attacks the flock.
Veysi loses most of them. He is not angry with the wolves, because he knows they have behaved exactly as their
nature directs. But he wants a beter gun to protect himself and his herd: a Mauser, the ‘king of the rifles’, as they
say in Anatolia. He approaches a local gun vendor, who is also a close friend of his father, who promises he will
give Veysi a Mauser as a gift if he proves he is a good hunter. Happy with the promise, Veysi goes after the wolf
that attacked his herd, and he eventually manages to kill its cub and a she-wolf. He returns to the village proud
of his success, but on the way back, he comes across his father’s funeral when he passes the village cemetery.
Afterwards, he finds himself in a fight with his brother about their inheritance. The wolf who lost his mate and
pup also becomes involved in this war as a third party.
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iktisat mezunu. 2005'ten bu yana aktif olarak, senaryo yazari, ydbnetmen ve yapimcl olarak
caligmalarini strduryor. Ozel kanallara ve yapim sirketlerine igerikler tretiyor. Dijital expe-
rience space tasarimi ile ilgileniyor. Ciragan Baskini, Son Cikis, Seddulbahir gibi tarihi dénem
dizileri yazdi bugtine kadar. Birgok filmin yaratici ekibinde yer aldi. Son olarak 2019 yilinda
ilk uzun metraj filmi Mavzer'in yénetmenligi ve ortak yapimciligini Gstlendi. Mavzer, dinya
prémiyerini 26. Sarajevo Film Festivali'nde gerceklestirdi.

Odiiller

8.Uluslararasi Bogazigi Uluslararasi Film Festivali, Juri Ozel Odulu

8.Uluslararasi Bogazigi Uluslararasi Film Festivali, Film-Yén En iyi Yonetmen Odult
8.Uluslararasi Bogazigi Uluslararasi Film Festivali, Fiyab En lyi Yapimel Oduli
27.Adana Altin Koza Film Festivali, En lyi Gorintt Yonetmeni

27.Adana Altin Koza Film Festivali, En lyi Yardimel Erkek Oyuncu

27.Adana Altin Koza Film Festivali, En lyi Yardimei Kadin Oyuncu

T.C. Kultdr Bakanhgi Ozel Odulu
TRT Ortak Yapim Odulu

Graduate of Economics. He has been actively working as a screenwriter, director and producer since 2005. He pro-
duces content for private channels and production companies. He is interested in digital experience space design.
He wrote historical period serials such as Ciragan Raid, Last Exit, Seddulbahir. He took part in the creative team of
many films. Most recently, he directed and co-produced his first feature film Mauser in 2019. Mauser had its world
premiere at the 26th Sarajevo Film Festival.

Awards

8th International Bosphorus International Film Festival, Special Jury Award

8th International Bosphorus International Film Festival, Film-Yon Best Director Award
S8th International Bosphorus International Film Festival, Fiyab Best Producer Award
27th Adana Golden Boll Film Festival, Best Cinematography

27th Adana Golden Boll Film Festival, Best Supporting Actor

27th Adana Golden Boll Film Festival, Best Supporting Actress

TR. Ministry of Culture Special Award
TRT Co-Production Award
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KAZANDA TITRESEN ATES

Fire Flickering In A Vessel

Fa

-

2018, Kazakistan, Renkli, 52 dk., Kazak Turkgesi, Rus¢ca
2018, Kazakhstan, Color, 52 min.

Yénetmen [ Director: Bakhyt Kairbekov

senaryo [ Script : Adil Doskempirov

GOrintl Yon. [ Cinematography - Dmitry Shishkn

Muizik / Music : Ghader Farivar

Yapimel | Producer : Saken Aymanov “Kazakhfilm” Stidyosu

Film, eski caglardan ginimuze Turk halklarinin ortak ézelliklerini—dil, tarih, kaltar—,
neyin korundugunu ve neyin kaybedildigini anlatiyor. izlerini bugin, hali bezeme-
leri, bayram kiyafetleri, ulusal festivaller, folklor, sarkilar ve danslar, ev dekorasyonu
ve ¢ok daha fazlasinda gérdigimuz kutsal Evreni olusturan Gunes, Cennet, kut-
sal agaglar, totem hayvanlar ve kuslar kiltine dayanarak, dinya algisinin tezahr
ettigi hayatimizin bu yénlerini yansitmak amaglanmaktadir. Korunmusg ve kutsal
yerleri, sesli efsaneleri ve bunlarla ilgili mitleri resmetmektedir.

Filmin ana fikri, yemek pigirme ve kazanin ima ettiklerinin (eglik eden butun sem-
bollerle: kapak, kepge-agirsak, kati yag, sivi yag, su, sit) dogusuna (besin) katiima
yoluyla Kaostan Kozmosun yaratiimasidir. Kazan—Turk halklarinin ganlik yagamin-
da zorunlu bir atif.

The film tells about the common features of the Turkic peoples—language, history, culture—from an-
cient times to the present, what has been preserved and what has been lost. To reflect those aspects of
our life in which the kinship of the perception of the world is manifested, based on the cult of the Sun,
Heaven, sacred trees, totem animals and birds that make up the sacred Universe, the traces of which we
see today in the carpet ornaments and in festive clothes, national festivals, folklore, songs and dances,
home decoration and much more. It depicts the reserved and sacred places, voice legends and myths
associated with them.

The main idea of the film is the creation of the Cosmos from Chaos by cooking and participating in the
main symbol of the birth (nourishment) of ‘kazan’s (cauldron’s) implications (with all accompanying
symbols: a lid, a scoop-whorl, fat, oil, water, milk). ‘Kazan’—as an obligatory attribute in the everyday
life of the Turkic peoples.
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Bakhyt

Kairbekov

Sair, gevirmen, senaryo yazari ve yapimci Bakhyt Kairbekov, 1953 yilinda Alma-
tr'da dogdu. 1975'te Gorki Edebiyat Enstitisi’'nden mezun oldu. Moskova Devlet
Sinema Enstitdsy, Yuksek Yoénetmenlik ve Senaryo Yazarlidi kurslarina katildi.
Birgok siir kitabi yayimlandi. Seksene yakin belgesel filmin yapimciligini tstlendi.
Yonettigi belgeseller Romanya, Cin, iran, Macaristan ve Aimanya’da uluslararasi
festivallerde yer aldi. Bakhyt Gafurovich, Turk asilli topluluklarin etnografyasiile il-
gili kozmogonik temsillerini agiga gikaran materyaller Gzerinde belgesel anlam-
da calistl. “Kazak Halkinin MUslimanlik 6ncesi Gelenek ve Gérenekleri” dizisindeki
“Polnolunie” isimli Uglemesi ve “Sundet” adli filmi, 1999'da Rus Televizyonu Agik
Forumunun en ytksek édultine layik goralda. “Kirmizi Traktér” filmi, 2002'de Mos-
kova V. Avrasya Teleforumu'nda 6zel 6dul kazandi. “Avrasya’nin Yuzleri” proje-
sinde yer alan bUydk Kazak sairi Abay'in “Ask Radyasyonu” eseri hakkindaki film,
IX. Avrasya Teleforumu'nun Blyuk Oduli (2006) ile édullendirildi. Kazakistan Ya-
zarlar Birligi ve Kazakistan Sinemacilar Birligi Gyesi olan Bakhyt Kairbekov, halen
T. Jurgenov Sanat Akademisi‘nde profesdr 6gretim uyesidir.

Poet, translator, screenwriter and producer Bakhyt Kairbekov was born in 1953 in Almaty. He grad-
uated from the Gorky Literary Institute in 1975. He attended Moscow State Cinema Institute, High-
er Directing and Scriptwriting courses. Many poetry books have been published. He undertook the
production of nearly eighty documentary films. The documentaries he directed took part in interna-
tional festivals in Romania, China, Iran, Hungary and Germany. Bakhyt Gafurovich has worked in a
documentary sense on materials that reveal cosmogonic representations of the ethnography of com-
munities of Turkish descent. His trilogy “Polnolunie” in the TV series “Pre-Muslim Traditions and
Traditions of the Kazakh People” and his film “Sundet” were awarded the highest award of the Open
Forum of Russian Television in 1999. The movie “Red Tractor” won a special award at the V. Eurasia
Teleforum in Moscow in 2002. The film about the work “Radiation of Love” by the great Kazakh poet
Abay, who took part in the “Faces of Eurasia” project, IX. Awarded with the Eurasia Teleforum’s
Grand Prize (2006). Bakhyt Kairbekov, a member of the Kazakh Writers Union and the Kazakh
Cinematographers Union, is currently a professor and lecturer at the T. Jurgenov Academy of Arts.
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Xalq Jasorati -Feat of the People

2020, Ozbekistan, 56 dk., Siyah-beyaz, Ozbek Turkgesi
2020, Uzbekistan, 56 min., Black and White

Yénetmen-Senaryo[Director-Script : Ali Hamrayev

Gorintl Yénetmeni/Cinematography : Malik Kayumov, Shir Zahidov,

Arif Tursunov, Kozik Muhamedov

Mizik Music : Gulbo'ston Toshboyeva

Kurgu/Editing : Igor Koveshnikov, Husan Yusupov

qulm/Productian : Firdevs Abduhalikov, Ozbekkino Belgesel ve Kronikal Filmler Sinema

Stldyosu

Ozbek askerleri, 1941den 1945 yilina dek insanliga esi gérilmemis bir trajedi getiren ikinci Cihan Harbinin
cephelerinde yigitce savastilar. Savasin ilk aylarinda, sadece Tagkent'ten yUz bin geng erkekle birlikte pek
gok geng kadinin da askere alinarak cephelere génderildigi bilinmektedir. Savas yillarinda buyk kayiplar
veren Ozbek halki, bunun yaninda Rusya, Ukrayna, Beyaz Rusya ve Moldova'dan yurtlarindan edilmis on
binlerce yetim gocugu 6zenle barindirarak blytk nezaket ve yardimseverlik érnegi sergilemistir.
Taninmig Ozbek ydnetmeni Ali Hamrayevin hazirladigi bu belgesel, ikinci Dunya Savasinda elde edilen
zaferin yetmigbesinci yildénimune ithaf edilmistir.

(?zbek sair ve yazar Gafur Gulam, Ukraynali sair Anna Ahmatova, Rus sair ve yazar Aleksey Tolstoy ile
Ozbek aktéru Ebrar Hidayatov'un ses ve gérantuleri filmin énemli sirprizlerinden birkagidir.

Filmde, unlii Ozbek yénetmenler Séhret Abbasov'un “Sen Yetim Degilsin” ve Demir Selimov'un “Leningrad-
lilar — Benim Yavrulanm” filmlerinden géruntulere yer verilmis, Rus ve Ozbek arsivlerine ait pek gok belge
ve materyalden yararlanilmistir.

Uzbek soldiers fought valiantly on the fronts of the Second World War from 1941 until 1945, which brought an unprecedented
tragedy to humanity. It is known that in the first months of the war, many young women were conscripted and sent to the front,
along with a hundred thousand young men from Tashkent alone. The Uzbek people, who suffered great losses during the war years,
displayed a great kindness and benevolence by carefully hosting tens of thousands of orphans from Russia, Ukraine, Belarus and
Moldova.

This documentary, prepared by the renowned Uzbek director Ali Hamrayev, is dedicated to the seventy-fifth anniversary of the
victory achieved in the Second World War.

The voices and images of Uzbek poet and writer Gafur Gulam, Ukrainian poet Anna Ahmatova, Russian poet and writer Aleksey
Tolstoy and Uzbek actor Ebrar Hidayatov are some of the important surprises of the film.

The film featured images from the films "You Are Not An Orphan" by Shukhrat Abbasov and “Leningraders, My Children” by Damir
Salimov, and many documents and visual materials from the Russian and Uzbek archives.
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Ali
Hamrayev

Ali Hamroyev (bazen ingilizce’de Ali Khamrayev olarak yazilir) (1937 dogumiu) Gzbek oyuncu, ydnet-
men, senarist ve film yapimcisidir. Eski Sovyetler Birligi'nde en ¢ok 1960'lar ve 1970’lerdeki calismala-
riyla taninir. Hamroyev Taskent, Ozbekistan Sovyet Sosyalist Cumhuriyeti'nde dogdu. 1961 yilinda Ge-
rasimov Sinematografi Enstitist’nden (VGIK) mezun oldu. Ayni yil ©zbekfilm’de galigmaya bagladi ve
ilk filmini gekti. 1970 yilinda Sovyetler Birligi Komunist Partisi'ne Uye oldu. Yénetmenin filmlerinin cogu,
ic Savag dénemine, Basmacilar'a kargi micadeleye adanmigtt: “Olagandisti Komiser” (1970), “Yedinci
Kurgun” (1972). Tarihi film, “Bir Adam Kuslarin Pesinden Gidiyor” (1975), Sovyet Birlik Film Festivalinde
Guzel Sanatlar dalinda édle ve Delhi'deki VI. Uluslararasi Film Festivalinde (1977) yénetmenlik da-
linda GumMUs Tavuskusu Odultne layik goruldu. Savas sonrasi drama “Ug Pargall” &979) San Remo
Festivalinde Buytk Odul kazandi. 1979'da yonetmen, filmin yapim tasarimcisi $evket Abduselamov
tarafindan “Orta Asya malzemesi Uzerinde “izstriict’nin bir gesitiemesi” olarak adlandirlan Dogulu
“Koruma” filmini gekerek i¢ Savas temasina geri ddndu. Ana rollere “izstirtict” oyunculari, Alexander
Kaidanovsky ve Anatoly Solonitsyn davet edildi. Hamroyev'in SSCB'de ¢ekilen son filmi “Arzular Bah-
cesi” (1987) idi ve ertesi yil Timur ile ilgili bir proje Gzerinde galismak Uzere italya'ya gitti. Bu, yénetmen
Michelangelo Antonioni sayesinde oldu. Hamroyev birkag kez Afganistan‘a gitti; 1998'de Taliban kar-
sit Kuzey ittifaki'nin liderlerinden General Abdurashid Dostum hakkinda bir belgesel yapti. Hamroyev
bugune kadar 30°dan fazla belgesel ve 20'den fazla uzun metrajli film yapti. En anld filmleri “Yor-yor”,
“Yedinci Kurgun”, “Koruma”, “Vuodilli Gelin”, “Halkin Cesareti"dir. Hamroyev, kariyeri boyunca, ‘Ozbek
SsC'nin Ovglyedeger Sanatgist’ (1969) da dahil olmak Gzere birgok onursal unvan ve édl ald. 1971
yilinda Deviet Hamza Oduli'nd aldi.

Ali Hamroyev (sometimes spelled Ali Khamrayev in English) (born in 1937) is an Uzbek actor, film director, screenwriter,
and film producer. He is best known in the former Soviet Union for his works in the 1960s and 1970s. Hamroyev was born in
Tashkent, then the Uzbek SSR. He graduated from the Gerasimov Institute of Cinematography (VGIK) in 1961. That same year
he started working at Uzbekfilm, and shot his first film. In 1970, he became a member of the Communist Party of the Soviet
Union. Many of the director’s films were devoted to the era of the Civil War, the fight against the Basmachi: «Extraordinary
Commissar» (1970), «The Seventh Bullet» (1972). The historical film, “A Man Goes After Birds” (1975) was awarded a prize
at the All-Union Film Festival for fine arts and the Silver Peacock Prize for directing at the VI IFF (1977) in Delhi. The post-
war drama “Triptych” (1979) won the Grand Prix at the San Remo Festival. In 1979, the director returned to the theme of the
Civil War, filming the Eastern «Bodyguard», called by the film’s production designer Shavkat Abdusalamov, «a variation of «the
Stalker» on the Central Asian material». Actors from «Stalker», Alexander Kaidanovsky and Anatoly Solonitsyn, were invited
to the main roles. Hamroyev's last film shot in the USSR was «The Garden of Desires» (1987), and the following year, he went
to Italy to work on a project about Tamerlane. It happened thanks to the director Michelangelo Antonioni. Hamroyev has been
to Afghanistan several time; in 1998, he made a documentary about General Abdurashid Dostum, one of the leaders of the
anti-Taliban Northern Alliance. To date, Hamroyev has made over 30 documentary and over 20 feature films. His most famous
films include «Yor-yor», «The Seventh Bullet», “The Bodyguard”, “Vuodillik Kelin”, «Xalg Jasorati». Hamroyev has received
many honorary titles and awards throughout his career, including the title ‘Meritorious Artist of the Uzbek SSR’(1969).1n 1971,
he received the State Hamza Prize.
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2018, Saha Cumhuriyeti/Rusya, 68 dk.,
Renkli ve Siyah-beyaz, Sahaca ve Rusca
2018, Sakha Republic/Russia, 68 min., Color and Black and White, Sakhan and Russian

Yénetmen / Director: Eduard Novikov

senaryo [ Script: Aleksey Ambrosyev, Sien Mundu

Goriintl Yonetmeni [ Cinematography : Aleksandr Kostramikin, Trofim Sleptsov
Muzik / Music: Arvo Part, Gustavo Santaolalla

Yapimci | Producer: Sakha Film

Film, 1892-1924 yillar arasinda yagayan ve Yakut (Saha) dilinde, ézellikle alfabesinde yenilikler
ortaya koyan Semyon Novgorodov'un hayatina isik tutuyor. Novgorodov, en eski Yakut yazisi
Ruslar tarafindan icat edilen Yakut folklorunu toplamaya basladi. Novgorodov'un ilk yazilarin-
da Kiril ve Latin alfabelerinin bir karigimi kullaniimigtir. St. Petersburg'a geldi ve St. Petersburg
Universitesi Dogu BoIUmU'nin Arapga-Farsga-Turkge ve sonrasinda Mogol-Mangu-Turkge
dalina girdi. Uluslararasi Fonetik Alfabesi onu cezbetti. Bu alfabenin Yakut diline kabul edilme-
sini savundu. Eseri, Yakut Entelijansiyasinin Temel Sorunlari Yakutskie Vedomosti gazetesinde
yayinlandi. Mogolca 6grendigi, Buryat dilini akici bir sekilde konustugu ve yerel toplantilara
katildigr igin, Irkutsk Universitesinde Yakutoloji kirsiist igin tartigtigi birkag makale yayinladi
ve modern Yakut ile eski Turkgenin benzerligine dikkat gekti. Teorisi diger bilim adamlar ta-
rafindan dogrulandi.

The film sheds light on the life of Semyon Novgorodov, who lived between 1892-1924 and introduced innovations in
the Yakut (Sakha) language, especially in its alphabet. Novgorodov began to collect Yakut folklore whose oldest Yakut
script was invented by the Russians. A mixture of Cyrillic and Latin alphabets was used in Novgorodov's early writ-
ings. He came to St. Petersburg and entered the Arabic-Persian-Turkish and later Mongolian-Manchu-Turkish de-
partment of the Oriental Faculty of St. Petersburg University. The International Phonetic Alphabet fascinated him. He
advocated the adoption of this alphabet into the Yakut language. His work was published in the newspaper Yakutskie
Vedomosti, Fundamental Problems of the Yakut Intelligentsia. Because he learned Mongolian, spoke Buryat fluently,
and attended local meetings, he published several articles in which he argued for the Yakutology chair at Irkutsk Uni-
versity, noting the similarity of modern Yakut and ancient Turkish. His theory has been confirmed by other scientists.
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Novikov Eduard Alekseevich, 2001 yilinda St.
Petersburg Devlet Sinema ve Televizyon Univer-
sitesi'nden kamera ve yénetmenlik derecesiile
mezun oldu.

Halen Yakutsk, Saha Cumhuriyeti, Rusya'da
Devlet Ulusal Film Sirketi “Sakhafilm”de ¢alig-
maktadir.

Rusya’nin Film Yapimcilar Loncasi ve Rusya Fe-
derasyonu Goruntu Yénetmenleri Birligi Gyesidir.

Mezuniyet filmi “Tanr”, ilk “Piterkit” 6grenci film
festivalinde Kodak Oduli ve St. Petersburg'daki
“Baglangi¢” Film Festivali'nde en iyi uzun metraijl
film édulund aldi.

“Osuokhay-Yasamin Dansi” belgeseli, 2013 yilin-
da Khanty-Mansiysk'te dizenlenen Uluslararasi
Ekolojik TV Festivali “Kurtar ve Koru"da “Etno-Eko-
loji” adayliginda “Bronz Loon” 6dulind kazandi.

« “Tann”, drama, kisa metraj, 2001 « “Karanlikta
Isik”, kisa metraj, 2003

“Plisada”, romantik drama, orta metrayj, 2005
“Rus Ulkesinin Keskin Nisancis”, belgesel, 2008
“Kader, Kader olarak Kalacak”, belgesel, 2006
“Tanda”, belgesel, 2013

“Osuokhay—-Yasamin Dans!”, belgesel, 2013
“Aiyy Uol” (“Goéklerin Elgisi”), drama, 2014
“Dilbilimci”, belgesel, 2018

“Toyon Kyyl" (Kral Kartal), drama, kurgu, 2018
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Novikov Eduard

Alekseevich

Novikov Eduard Alekseevich graduated from

St. Petersburg State University of Cinema and

Television in 2001 with a degree in cinematography

and directing.

He currently works at the State National Film

Company “Sakhafilm” in Yakutsk, Republic Sakha

(Yakutia), Russia.

A Member of the guild of filmmakers of Russia. A

Member of the Union of Cinematographers of the

Russian Federation.

His graduation film “God” received a Kodak

Award at the first “Piterkit” student film festival

and the prize for the best feature film at the “Begin-

ning” Film Festival in St. Petersburg.

The documentary “Osuokhay—The Dance of Life”

won the prize “Bronze Loon” in the nomination

“Ethno-Ecology” at the International Ecological

TV Festival “Save and Preserve” in Khanty-Man-

siysk in 2013.

* “God”, drama, short meter, 2001

“Light in the Darkness”, short meter, 2003

“Plisada”, romantic drama, average meter, 2005

“Sniper of the Russian Land”, documentary,

2008

“Fate will Remain Fate”, documentary, 2006

“Tanda” , documentary, 2013

“Osuokhay—The Dance of Life”, documentary,

2013

“Aiyy Uol” (“Messenger of the Heavens”),

drama, 2014

“Linguist”, documentary, 2018

o “Toyon Kyyl” (The Lord Eagle), drama, fiction,
2018



KAVIPLARIN GOLGESINDE

Under the Shadow of the Missing

HAVVA MUSTAFA -
TKC 382

2019, KKTC, 35 dk., TUrkge
2019, TRNC, 35 min., Turkish

Yénetmen / Director: Muharrem Ozdemir

senaryo [ Script : Muharrem Ozdemir

GOrintl Yon. [ Cinematography - $ahin Uyanik

Muizik [ Music : Umut Agir

Yapimel | Producer : Girne Amerikan Universitesi-Kanal T-Kisiler Arasi iletisim Dernegji

14 Agustos 1974 tarihinde Kibris'in Athlar-Murataga-Sandallar Turk kdyle-
rinde Rumlar tarafindan savunmasiz ve silahsiz 126 Kibris Tarkl vahsice
katledildi ve toplu katliam gukurlarina atildi. Belgeselde, katlioma ugra-
yan sehit yakinlarinin yasadiklar ve 2016 sonrasi agilan toplu mezarlar-
dan ¢ikan sehitler ve sehitlerin esyalarina ulasan yakinlarinin hissettikleri
aktariimaktadir.

On August 14, 1974, 126 Turkish Cypriots, defenseless and unarmed, were brutally mur-
dered by the Greeks in the Turkish villages of Atlilar-Murataga-Sandallar in Cyprus, and
were thrown into mass murder pits. In the documentary, the experiences of the relatives of
martyrs who were massacred and the feelings of their relatives who reached the belongings
of the martyrs who were found in mass graves opened after 2016 are conveyed.
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Muharrem

Ozdemir

Akdeniz Karpaz Universitesi/Yrd.Dog.Dr. (Kitle iletigimi), 2017

Girne Amerikan Universitesi lletisim Fakultesi, Basin Yayin Bélum Bagkani ve Og-
retim Uyesi (2019-Halen)

BRT Belgesel Yonetmenligi ve Yapimciligi (2014-Halen)

Genelkurmay Bagkanligi Foto Film Merkez Komutanlidy, Kibris ve Canakkale Gor-
sel Argiv Caligmasi, 2012-13

TRT'de Canakkale ve Kibris Konulu Gérsel Arsiv Calismasi, 2011-13

Kibris Kdltar Dernegi Londra Subesi, Kibrisl Trklerinin Milli Mtcadele Yillarindaki
Faaliyetleri, Belgesel Sunumu, Londra, Mart 2020

2002 yilindan itibaren Kibris Tark Milli Mcadelesi ile ilgili arastirma yapmakta, bu
konularla ilgili belgesel ve kitap yazimini sirdirmektedir. Ayrica tim yerel ka-
nallarda tv programlarina konuk olarak katiimakta, KKTC ve Anavatan Turkiye
Cumbhuriyeti'nin vermis oldugu, Milli Dava Kibris Meselesi Gzerine belgelerle ko-
nulari izleyicilere aktarmaktadir.

Mediterranean Karpaz University/Assist.Prof.Dr. (Mass Communication), 2017

Girne American University Faculty of Communications, Press and Broadcasting Department Head
and Lecturer (2019-Present)

BRT Documentary Director and Producer (2014-Present)
General Staff Photo Film Central Command, Cyprus and Canakkale Visual Archive Study, 2012-13
Visual Archive Study on Canakkale and Cyprus on TRT, 2011-13

Cyprus Cultural Association London Branch, Activities of Turkish Cypriots in the Years of National
Struggle, Documentary Presentation, London, March 2020

Since 2002, he has been conducting research on the Turkish Cypriot National Struggle and continues
to write documentaries and books on these subjects. He also participates in TV programs in all local
channels as a guest, and conveys the subjects to the audience with documents on the National Cause
of Cyprus Issue given by the TRNC and the Motherland of Turkey.
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Twins

2018, iran, Renkli, 35 dk., Azerbaycan ve Kazak Turkgesi, Rusca
2018, Iran, Color, 35 min., Azerbaijan, Kazakh, Russian

Yénetmen [ Director: Muhammed Alimuradi
senaryo [ Script : Muhammed Alimuradi
GOruntl Yon. [ Cinematography - Mehdi Meymandi
Muizik / Music : Ghader Farivar

Yapimel | Producer : Muhammed Alimuradi

iklim degisiklikleri, barajlar ve halkin su ihtiyacini gidermesi gibi sebep-
lerden 6t0rd kurumaya baslayan dinyanin ikinci bUydklkteki tuz golu
olan iran, Urmiye'deki Urmiye Golu ile, Sovyetler Birligi zamaninda yapilan
pamuk tarimi ugruna yanlhis sulama politikalariyla kuruma sdrecine gi-
ren, Kazakistan ile Ozbekistan arasindaki dinyanin dérdinct buyak golu
olan Aral'in kaderleri kesismektedir.

The destiny of Urmia Lake, the second largest salt lake of the world, which has begun to dry
due to the climate changes, dams, and the water needs of people which is situated in Urmia,
Iran intersects with Aral Lake, the fourth largest lake of the world, between Kazakhstan and
Uzbekistan, which survived a drying process with the wrong irrigation policies for the sake
of cotton agriculture during the era of the Soviet Union.
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Muhammed

Alimuradi

Muhammed Alimuradi, 1979'da iran, Tebriz’de dogmustur. Universitede
Gazetecilik Bolimunde lisans 6grenimi gérmustur. 2008'de, iran Geng
Sinemacilar Toplulugu'nda Fotograf kurslarina katilmig, buna paralel olarak
belgesel filmler gekmistir. Ayni zamanda gazetecilik de yaptigindan belgeselleri
Gevre, sosyal krizler, kimlik sorunu, dogal afetler gibi konulari kapsar.

Filmlerinde genel olarak iran Tarklerinin durumunu ele alir.

Sen Cagirsan Gelerem Ben (iran Tarkmenlerinin yagadigi sel sorunu ve Azeri
Turklerinin sagladigi destek)

Adim (iran'da cocuklara Turkce isimler verme streci)
Aci Gay (Tebrizdeki gengler arasinda uyusturucu bagimiilig)
YUz(na Isiga Tut (Covid-19'un ortaya gikardig sorunlar)

Mehemmed Alimuradi was born in 1979 in Tabriz, Iran. He received his undergraduate degree in
Journalism at the university. In 2008, he participated in Photography courses in the Iranian Young
Filmmakers Community and made documentary films in parallel. Since he is also a journalist,

his documentaries cover topics such as the environment, social crises, identity problems, natural
disasters.

In his films, he generally deals with the situation of Iranian Turks.

If You Call Me, I Come (Flood problem of Iranian Turkmen and support provided by Azeri Turks)
Step (The process of giving Turkish names to children in Iran)

Bitter Tea (drug addiction among youth in Tabriz)

Keep Your Face in the Light (The problems posed by Covid-19)
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YUSUF ABDRAHMANOU

Yusup Abdrakhmanov

OKTAGEPARAH

XHLHN

+ABAPAXMAHORB *

TOAMH METPAMANN. ARPEKTYY TREMA

2019, Kirgizistan, 60 dk., Renkli ve Siyah-beyaz, Kirgiz Tarkgesi
2019, Kyrgyzstan, 60 min., Color and Black and white

——— Yoénetmen [ Director: Emest Abdyjaparov
———— Senaryo / Script : Bakit Orenbek

—————e GOrintli Yén. [ Cinematography : Sanjar Abdyjaparov
———— Yapimci [ Producer : Askar Salybekov

Tarihi belgeselde, Sovyet ddneminin ilk yillarinda Kirgizistan'da birgok Ust
duzey devlet gorevlerinde bulunan ve 1938 yilinda BuyUk Temizlik Hare-
ketinde 6lUm cezasina garptirilan Kirgiz devlet adami Yusuf Abdrahma-
nov'un hayati konu ediliyor.

The historical documentary focuses on the life of the Kyrgyz statesman Yusuf Abdrahmanov,

who held many high-level state positions in Kyrgyzstan in the early years of the Soviet era
and was sentenced to death in the Great Purge Movement in 1938.
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Ernest

Abdyjaparov

Ernest Abdyjaparov, Kirgizistan'in Biskek kentinden bir film yénetmeni, yapimci, se-
narist ve bestecidir. Ernest Abdyjaparov, 1961 yilinda baskent Biskek'te dogdu. Bigkek
Begeri Bilimler Universitesi'nde Rus Dili ve Edebiyati bélimunde egitimine devam etti.
Mezun olduktan sonra Rus Dili ve Edebiyati 6gretmenligi yaptl. Cocuklugu ve égret-
men olarak kirsal kesimde gegirdigi yillar, daha sonra film yénetmeni ve senaryo ya-
zar olarak galismalarini etkiledi.

Kariyerine “Korogoch” Film Dergisi'nin editérligund yaparken senaryo yazar olarak
bagladi. Film yénetmeni olarak ilk ¢ikigini 1993 yilinda “Almanbet Ruhunun Oniinde Egi-
liyorum” adli kisa filmiyle yapt. iki yil sonra Uluslararasi Film Festivalinde 9 édul kazan-
di ve ardindan kisa kurmaca filmi “Taranchi” (Serge) ile Yunanistan‘da Altin Dionysos
buyuk Odult'na aldi.

Uzun metraj filmleri “Saratan” (Kirgiz Yazi) ve “Boz Salkyn” (Saf Serinlik) ile uluslararasi
Une kavustu. Ernest Abdyjaparov su anda stidyosunda idari yonetici, editdr, yapimci
ve senaryo yazari olarak ¢aligiyor. Ayrica kendi filmleri igin sarki yaziyor ve muzik bes-
teliyor.

Ernest Abdyjaparov is a film director, producer, screen play writer and composer from Bishkek, Kyrgyzstan.
Ernest Abdyjaparov was born in 1961 in Bishkek, Kyrgyzstan. He pursued his degree in Russian Language
and Literature at Bishkek Humanities University. After graduating, he worked teaching Russian Language
and Literature. His childhood and the years he spent as a teacher at rural areas later influenced his work as
a film director and screenplay writer.

He started his career as a screenplay writer while working as an editor of “Korogoch” Film Magazine.
He debuted as a film director in 1993, with a short film “I bow before the spirit of Almanbet” . Two years
later he became the winner of 9 awards at International Film Festivals, followed by the Grand Prix of Gold
Dionysus in Greece for his short fiction film “Taranchy” (The Sparrow).

He became known internationally for his full fiction films “Saratan” (Kyrgyz Summer) and “Boz Salkyn”
(Pure Coolness). Currently, Ernest Abdyjaparov works as an administrative manager of his studio, editor,
producer and screenplay writer. Additionally he writes songs and composes music for his own films.
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MIRAS

Heritage

2019, Azerbaycan, 80 dk., Renkli, Azerbaycan Turkgesi
2019, Azerbaijan, 80 min., Color

Yénetmen / Director: Zaur Gasimli

senaryo [ Script : Zaur Gasimli

Gorintli Yon. | Cinematography : Vladimir Artemyev
Yapimci / Producer : Baku Media Center

Miras, ddnyanin en eski petrol Ureticilerinden biri olan Azerbaycan’in
petrol sanayiindeki Nobel Kardesler'in faaliyetlerini inceliyor. 19. ylzyilin
sonunda Baku sehrinde ilk yabanci sirketin kurulmasindan sonra No-
bel Kardesler adi yiceltildi; yine de gok az insan Nobel Odllerinin Baku
petroluyle olan derin baglantisini biliyor. Filmin amaci, Nobel Kardeslerin
bdlgedeki ve dinya petrol Uretiminin gelisimindeki rolint ve énemini
anlatmak, ayrica Azerbaycan'daki petrol Uretim tarihinin aydinlatiima-
sina ve tanitiimasina katkida bulunmaktir.

Miras (Heritage) looks at the activities of the Nobel Brothers in the oil industry of Azer-
baijan, one of the world’s oldest oil producers. After founding the first foreign company in
the city of Baku at the end of the 19th century, the Nobel Brothers name was glorified; yet
few people know about the deep connection of the Nobel Prizes with Baku's oil. The aim
of the film is to describe the role and significance of Nobel Brothers’ activity in the region
and in the development of world oil production, as well as to contribute to highlighting and
propaganda of the history of oil production in Azerbaijan.
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Zaur Gasiml — film yénetmeni, senaryo yazari. 1975 yilinda Baki'de
dogdu. Azerbaycan’da TV kanallarinda ve gesitli film produksiyon ku-
rumlarinda yénetmen, kurgu yénetmeni olarak ¢alistl. Birgok reklam
ve sosyal igerikli kisa filmler — kamu spotlari yonetti. “inkognito” isimli
ilk kurmaca kisa filmi ¢esitli festivallara katildi. Su an “Baku Media Cen-
ter"de film yénetmeni olarak ¢alismaktadir. Burada “Miras” adli filmi
yonetti. Haci Zeynalabidin Tagiyev'le ilgili “The Guardian” isimli dizi film
Uzerinde ¢alismaktadir.

Zaur Gasumli — film director, script writer. He was born in 1975 in Baku. He worked as
a director and editing director in TV channels and various film production institutions in
Azerbaijan. He directed many commercials and short films and public service ads with
social content . His first fictional short film “Inkognito” participated in various festivals.
He is currently working as a film director at the “Baku Media Center” . Here he directed
the movie “Heritage” . He is working on the TV series “The Guardian” about Haji Zey-
nalabidin Tagiyev.
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DELA DARTOK'UN iZINDE

On the Track of Béla Bartok

2018, Macaristan, 53 dk., Renkli, Macarca
2018, Hungary, 53 min., Color

Yénetmen / Director: Janos Domokos

ses [ Sound : Papai Gergely

Gorantii Yon. | Cinematography : Péter DGmMoSLST, Janos Domokos
Yapimci / Producer : Portre Yapim

Etnomuzikolog ve Turkolog Janos Sipos, Kazakistan'dan Azerbaycan'a
oradan Kirgizistan'a ve tabii ki Anadolu’ya kadar daha birgok tlkede no-
talarin pesisira kosuyor. Bir Anadolu kéyunden digerine halk ezgilerinin
pesinden giden Sipos, tipki cagdasi ve éncsu olan Béla Bartdk gibi Turk
Halk Mazigi'nin ezgilerini derlemeye ¢aligti. Seneler éncesinin Anadolu-
sundan 2000l yillara, buranin aditlarina ve ezgilerine odaklandi.

Ethnomusicologist and Turkologist Jdanos Sipos runs after musical notes in many countries,
[from Kazakhstan to Azerbaijan, from there to Kyrgyzstan and of course to Anatolia. Follow-
ing folk melodies from one Anatolian village to another, Sipos tried to compile the melodies
of Turkish Folk Music, just like his contemporary and pioneer Béla Bartok. He focused on
the laments and melodies of Anatolia from years ago to the 2000s.
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Janos

Domokos

Egitim

1973-1979 ELTE Universitesi, Budapeste

Macar Dili ve Edebiyati Universitesi ve Klturel Antropoloji Yuksek Lisans
1990-93 E6tvos Lorand Bilimler Universitesi, Film ve Video iletigimi Yuksek Lisans

Aktiviteler

1991- Film yénetmeni (deneysel, belgesel)

1998-01 Macar Bagimsiz Film ve Video Dernegi Baskani

2001-04 Belgeselin yeni yontemi icin Macar belgesel yénetmenlerinden olusan
bir grup olan doc.hu'nun kurucusu ve ydneticisi

2002-2006, 2006- Macaristan’daki ilk Macar Gérsel Antropoloji Festivali olan Di-
alektus Festivali'nin Kurucusu ve Festival Direktéra. Dialektus Festivali Kreatif Di-
rektort

Education

1973-1979 University ELTE in Budapest

M A. degree of the University of Hungarian Language and Literature and Cultural Anthropology
1990-93 Eotvos Lordnd University of Sciences, M.A. degree of Film and Video Communications

Activities

1991- Director of films (experimental, documentary)

1998-01 President of the Hungarian Independent Film and Video Association

2001-04 Founder and director of the doc.hu--a group of Hungarian documentary directors for the
new way of Documentary

2002-2006, 2006- Founder and Festival Director of the Dialektus Festival, the first Hungarian Visual
Anthropological Festival in Hungary. Creative Director of the Dialektus Festival
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DEDE KORKUT UE AURUPA'DAKI ORLJINAL
NUSHALARINA YOLCULUK

Dede Korkut and the Voyage to the Original
Manuscripts in Europe

2018, Tl'.]rkiye, 63 dk., Renkli
2018, Turkey, 63 min., Color

Yénetmen [ Director: Mesut Gengeg

GOrintl Yon. [ Cinematography : Emrah Durmusg

Muizik | Music : Ali Otyam, Nail Yurtsever

Sanat Yénetmeni [ Art Director : Ali Durmaz

Kurgu / Editing [ Cast : Igor Koveshnikov, Husan Yusupov
Yapimct [ Producer : Mesut Gengeg

Tark tarihinin en 6nemli sahsiyetlerinin baginda gelen Dede Korkut, yGzyillar-
dir dilden dile anlatilan hikayeleri, bilgeligi, destanlari, atasézleri, birbirinden
guzel dualariyla en eski Turk geleneklerini cagimiza da tasiyan efsanelesmis
bir isimdir. Dede Korkut'la ilgili merak edilen konularin ardi arkasi gelmiyor.
Onemli sahnelerinde drama sessiz canlandirmalar yapilan belgesel, Dede
Korkut'un kisiligi ile ilgili gizemi araladi; Prof. Tufan Gundiz'le yapilan répor-
tajlarla sézlt hikaye gelenedimizin saheseri sayllan Dede Korkut hikayelerini
kayda aldi.

Dede Korkut, who is one of the most important figures in Turkish history, is a legendary name
who carries the oldest Turkish traditions to our age with his stories, wisdom, epics, proverbs, and
beautiful prayers for centuries. The questions about Dede Korkut keep coming. The documentary,
in which drama and silent reenactments were made in important scenes, opened up the niystery of
Dede Korkut’s personality; recorded the stories of Dede Korkut, which are considered the master-

- piece of our oral story tradition through interviews with Prof. Tufan Gunduz.
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Mesut

Gengec

ilk, orta ve lise egitimimi Mersin‘de tamamladiktan sonra Universite egitimi
icin geldigi istanbul'da yagamaktadir. istanbul Universitesi iletigsim Fakultesi
mezunudur. Televizyon sektérinde Senkron TV, NTV Haber Merkezi ve Show
Tv Haber Merkezi'nde toplam 20 yil gérev yapti. 2015 yilindan itibaren sdrekli
sari basin karti sahibidir. 2007-2012 yillari arasinda istanbul Universitesi ile-
tisim Fakultesi Radyo, Tv ve Sinema bélimuinde Radyo Televizyonda Temel
Kavramlar ve Radyo Televizyon Gazeteciligine Girig dersleri verdi. 2013 yilin-
dan bu yana uzun metraj doki-drama belgesel yénetmenligi, tv program
televizyon yapimcilig yapmaktadir.

After completing his primary, secondary and high school education in Mersin, he lives in Istan-
bul, where he came for university education. He is a graduate of Istanbul University, Faculty
of Communication. He worked in the television industry for 20 years including Senkron TV,
NTV News Center, and Show TV News Center. Between 2007 and 2012, he gave lectures on
Basic Concepts in Radio and Television and Introduction to Radio and Television Journalism
at the Department of Radio, TV and Cinema in the Faculty of Communication at Istanbul
University. Since 2013, he has been directing feature-length docu-drama films and producing
TV programs.
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EMANET

Amanat - The Hostage

2016, Kazakistan, 127 dk., Renkli, Kazak Turkgesi
2016, Kazakhstan, 127 min., Color

Yénetmen [ Director : Satibaldy Narymbetov

Senaryo [ Script : Arman Assenov

Gorintli Yon. [ Cinematography : iskander Narimbetov, Aleksandr Plotnikov
Muzik | Music : Aktoly Raimkulova

Oyuncular [ Cast : Dulyga Akmolda, Kuralai Anabekova, Berik Aytzhanov,
Aziz Beyshenaliev, Azhar Ibrayeva, Anatoli Krezhenchukov

Yapim [ Production : Kazak Film

Senaryosu gergek olaylardan beslenen ve Kazak tarihinin U¢ dénemine bakan galisma,
19. yuzyilda Ruslara karsi Kenesari adli hanin verdigi micadele Gzerine arastirma yapan
tarihgi Prof. Ermukhan Bekmakhanov'un Stalin déneminde ugradigr kovusturmayi ele ala-
rak, o ylzyil bir sonrakine baglayarak genis bir dénem filmi olarak kargimiza gikiyor. Kader
degismeyecek, Stalin sonrasi bu olayi arastiran geng bir gazeteci de benzer akibetten
kurtulamayacaktir. “Emanet” filmi, Kazakistan'in ilk énemli tarihgisi Prof. Ermukhan Bek-
makhanov'un dogumunun yUzdncu yil dolayisiyla gekilmis ve Kazak Hanligrnin 5650, Ka-
zakistan'in bagimsizhiginin 25. yildénimune ithaf edilmistir. Gérkemli bir hikaye ve sine-
masal anlatimla kargimiza gikan eser, Kazakistan'in 2016'da En lyi Yabanci Film Oscar’'na
aday gosterilmistir.

A story that spans three periods in Kazakh history, it links mid 19th century struggles against the Russians to
two 20th century episodes revolving around the fate of former political prisoner Prof. Ermukhan Bekmakhanov,
who was sentenced to 25 years imprisonment for writing historical books about Kazakh national hero Kenesary
Kasymov and his national liberation mo . Each story depicting attempts by the Russian Empire to erase
the Kazakh traditions, culture and history. This story is revealed through a young Kazakh journalist Ramazan
Duman. For the first time in history, Kazakh cinematographers dared to address a topic, which had been long
under the seal of taboo, and consequently provoked a strong reaction of the general public and an unprecedented
box office success. Clashes of time, the peak of glory and fall from a triumphal feat into oblivion — such are the
destinies of the film’s heroes. The forgotten names of the true sons of the Kazakh people sound again, designating
the true parameters of the spiritual power of the people. The film was selected as the Kazakhstan entry for the
Best Foreign Language Film at the 89th Academy Awards in 2016.
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Satibaldy

Narymbetov

Taninmig yénetmen, senarist, aktér ve yazar Satibaldi Narimbetov, 1946 yilinda Turkistan
eyaletinin Asisay kéytunde dogdu. 1984'te Moskova Devlet Sinema Enstitlst, Yonetmenlik
Bolumi'nde G.N. Daneliya’'nin atélyesinden mezun oldu. 1969 yilindan itibaren “Kazakfilm”
Studyosunda senaryo yazari ve yénetmen olarak caligt. Aralarinda “Son Soguk Gunler”in
(1993, ydnetmen B. Kalimbetov) de bulundugu ¢ok sayida uzun metrajli filmin senaryosunu
yazdi. Kurmangazi, Mustafa Sokay ve Yermuhan Bekmahanov gibi Kazak tarihinin énemli
sahsiyetlerinin hayatini konu alan belgeseller ¢ekti. Satibaldi Narimbetov'un yonetmenligini
yaptig dnemli filmler arasinda “Gocuklugumun Don Kisot'u” (1978), “Tagrall Damat” (1987),
“Suzak'tan Hamlet” (1990), “Geng Akordiyoncunun Hayatr” (1994), “Ompa” (1998), “Leyla’nin
DuasI” (2002), “Mustafa Sokay” (2008) ve “Emanet” (2016) bulunmaktadir. S. Narmbetov'un
filmleri, sinema elestirmenleri tarafindan ilgiyle izienmis ve saygin festivallerde éduller ka-
zanmustir. 1996 yilinda, “Geng Akordiyoncunun Hayati” filmiyle, Fransa'nin Gnli sinema tarih-
Gisi Georges Sadoul anisina verilen ve diinya sinemasindaki yeni yeteneklerin kesfedildigi bir
platform olarak taninan “Georges Sadoul Oduli’ne Iayik géralmustar. Temmuz 2021'de 75
yasinda hayatini kaybeden Satibaldi Narimbetov, ginimuz Kazak sinemasinin énde gelen
yénetmenlerinden biriydi.

The well-known director, screenwriter, actor and writer Satybaldy Narimbetov was born in 1946 in
the village of Ashisay in the province of Turkestan. In 1984, at the Moscow State Cinema Institute,
Department of Directing, he graduated from G N. Daneliya’s workshop. He worked as a script writer
and director at the “Kazakhfilm” Studio since 1969. He wrote the scripts of many feature films,
including “The Last Cold Days” (1993, directed by B. Kalimbetov). He made documentaries about
the lives of important figures in Kazakh history such as Kurmangazi, Mustafa Shokay and Yermukhan
Bekmahanov. Among the important films directed by Satybaldy Narimbetov are “Don Quixote of My
Childhood” (1978), “Country Bridegroom” (1987), “Hamlet from Suzak” (1990), “Life of a Young
Accordionist” (1994), “Ompa” ( 1998), “Leyla’s Prayer” (2002), “Mustafa Shokay” (2008) and
“Amanat” (2016). S. Narimbetov's films were watched with interest by film critics and won awards at
prestigious festivals. In 1996 with “The Life of a Young Accordionist”, he was worthy of the “Georges
Sadoul Award”, which is given in memory of the famous French film historian Georges Sadoul and
recognized as a platform where new talents in world cinema are discovered. He was one of the lead-
ing directors of today’s Kazakh cinema.
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SAYAKDAY 20, YUZVILIN HOMER'

Sayakbay, Homer of The 20th Century

2017, Kirgizistan, 85 dk., Renkli, Kirgiz Turkgesi
2017, Kyrgyzstan, 85 min., Color

Yénetmen-Senaryo/ Director-Script : Ernest Abdyjaparov

Gorintl Yénetmeni/ Cinematography : Hasan Kydyraliev

Muizik/Music : Muratbek Begaliev

Oyuncular/Cast: Marat Janteliev, Eldar Aitmatov, Baktybek Nurmatuulu,
Tynara Abdrazaeva

Yapimcl/ Producer : Samatbek Ibraev, Suyumkan Sulaymanova

1957'de, gunumuzun buyuk yazarlarindan biri olacak olan, Moskova
Edebiyat Enstitisi’'nden geng bir égrenci, Cengiz Aytmatov, Manas
destaninin 4nlU anlaticisi Sayakbay Karalayev'le tanigmak Gzere ya-
sadigi kdye gider. Geriye dénUp hayatina baktiginda Sayakbay, Kirgiz
ve Sovyetler'in ge¢gmisinde yer alan birgok tarihi olayi hatirlar.

In 1957, Chinghiz Aitmatov, a young Kyrgyz student from the Moscow Literature
Institute, destined to become one of the great writers of our time, arrives at a Kyrgyz
village to receive the blessing of Sayakbay Karalayev, the famous narrator of the epic
poem Manas. Looking back upon his life, Sayakbay recalls a number of historical
events which took place throughout the Kyrgyz and Soviet history.
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Ernest

Abdyjaparov

Ernest Abdyjaparov, Kirgizistan'in Biskek kentinden bir film yénetmeni, yapimci, se-
narist ve bestecidir. Ernest Abdyjaparov, 1961 yilinda baskent Biskek'te dogdu. Bigkek
Begeri Bilimler Universitesi'nde Rus Dili ve Edebiyati bélimunde egitimine devam etti.
Mezun olduktan sonra Rus Dili ve Edebiyati 6gretmenligi yaptl. Cocuklugu ve égret-
men olarak kirsal kesimde gegirdigi yillar, daha sonra film yénetmeni ve senaryo ya-
zar olarak galismalarini etkiledi.

Kariyerine “Korogoch” Film Dergisi'nin editérligund yaparken senaryo yazar olarak
bagladi. Film yénetmeni olarak ilk ¢ikigini 1993 yilinda “Almanbet Ruhunun Oniinde Egi-
liyorum” adli kisa filmiyle yapt. iki yil sonra Uluslararasi Film Festivalinde 9 édul kazan-
di ve ardindan kisa kurmaca filmi “Taranchi” (Serge) ile Yunanistan‘da Altin Dionysos
buyuk Odult'na aldi.

Uzun metraj filmleri “Saratan” (Kirgiz Yazi) ve “Boz Salkyn” (Saf Serinlik) ile uluslararasi
Une kavustu. Ernest Abdyjaparov su anda stidyosunda idari yonetici, editdr, yapimci
ve senaryo yazari olarak ¢aligiyor. Ayrica kendi filmleri igin sarki yaziyor ve muzik bes-
teliyor.

Ernest Abdyjaparov is a film director, producer, screen play writer and composer from Bishkek, Kyrgyzstan.
Ernest Abdyjaparov was born in 1961 in Bishkek, Kyrgyzstan. He pursued his degree in Russian Language
and Literature at Bishkek Humanities University. After graduating, he worked teaching Russian Language
and Literature. His childhood and the years he spent as a teacher at rural areas later influenced his work as
a film director and screenplay writer.

He started his career as a screenplay writer while working as an editor of “Korogoch” Film Magazine.
He debuted as a film director in 1993, with a short film “I bow before the spirit of Almanbet” . Two years
later he became the winner of 9 awards at International Film Festivals, followed by the Grand Prix of Gold
Dionysus in Greece for his short fiction film “Taranchy” (The Sparrow).

He became known internationally for his full fiction films “Saratan” (Kyrgyz Summer) and “Boz Salkyn”
(Pure Coolness). Currently, Ernest Abdyjaparov works as an administrative manager of his studio, editor,
producer and screenplay writer. Additionally he writes songs and composes music for his own films.
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DUNURCULUK

Matchmaking

2017, Gagauz Yeri/Moldova, 90 dk., Siyah beyaz, Gagauz Turkgesi
2017, Gagauzia/Moldova, 90 min., Black and white

Yoénetmen [ Director : ivan Patraman

Senaryo /[ Script: Todur Marinoglu

GOruntii Yon. [ Cinematography - Nikolay Ermisko, Vasili Keles,

Andrey Mutkoglu, lvan Patraman

Muizik | Music : Dimitri Yocgu

Oyuncular/ Cast : Mihail Konstantinov, ilya Hacl, Olesa Sobor, Anatoli Radulov,
Mihail Rezunet, Valentina GUmUslU, Hristofor Avramoglu, Renat Radov
Yapimcl | Producer : ivan Patraman

Film, iki aile arasinda sdrdp giden ¢atigma arasinda iki gencin inanil-
maz agk hikayesini konu aliyor. Filmde, 1920°li yillarda Gagauz halkinin
kendine 6zgu benzersiz yagam tarzi beyazperdeye getiriliyor. Filmin se-
naryosu, taninmig Gagavuz yazari Nikolay Baboglu'nun hikdyesinden
uyarlanmugtir. ilahi kader ve keskin degjisim hakkinda heyecan verici bir
Oyka...

The film narrates the incredible love story of two young people, through the prism of
confrontation between the two families. This film tells about the life styles of the original
and unique Gagauz people in the decade of 1920s. The script of the film is based on
the story of the classic of Gagauz literature, Nikolai Baboglu. An exciting story about
providence and sharp turns of fate. ..
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lvan

Patraman

Ivan Patraman, 1988'de Moldova'da, 6zerk Gagauz Yeri'nde dogdu. 2010

yllinda St. Petersburg Tiyatro ve Sinema Akademisi'ne girdi. 2014 yilin-
da buradaki egitimini tamamladi. Uzun stre Rusya’da sette yonetmen
yardimcisi ve ikinci ydnetmen olarak ¢alisti. 2016 yiinda Moldova Cum-
huriyeti'nde bulunan «Serbest Film» stidyosunu kurdu. 2018'de «Serbest
Film» stidyosunda yénetmen, ilk uzun metrajl filmi «DUntrcultk»U pi-
yasaya ¢ikardl. Patraman, ayni zamanda yapim asamasinda olan “Di-
mitrag & Pitiras” filmlerini ve «Halk» belgeselini de ydnetiyor.

Ivan Patraman was born in 1988 in Moldova, in the autonomous region of Gagauzia.
He entered St. Petersburg Academy of Theater and Cinema in 2010. He completed his
education here in 2014. For a long time he worked on the set in Russia as an assistant
director and second director. In 2016, he founded the «Free Film» studio in the Republic
of Moldova. In 2018, at the «Free Film» studio, the director released his first feature film
«Diiniirciiliik» . Patraman is also directing the “Dimitras & Pitiras” films and the docu-
mentary “Public”, which are under production.
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ESIK HATIRALAR

Yarnimg¢iq Xatiralar - Incomplete Memories

2015, Azerbaycan-Beyaz Rusya, 90 dk., Renkli, Azerbaycan Turkgesi-Rusca

2015, Azerbaijan-Belarus, 90 min., Color

Yénetmen / Director : Elhan Caferov

Senaryo [ Script: Konstantin Vorobyov, Yaver Rzayev

GOrantii Yon. [ Cinematography - Nadir Mehdiyev

Muizik [ Music : Polad Bulbloglu

Oyuncular [ Cast : Behruz Vagifoglu, Mihail Kaminskiy, Georgi Tsaava, Gulzar
Gurbanova, Andrey Milyuhin, Zurab Nijaradze

Yapimei [ Producer : MUsfig Heternov

ikinci DUnya Savasi sirasinda Dogu Cephesinde Alman ordusuna kargi Kizilordu
saflarinda Brest Kalesinde savasmig bir Azerbaycan askeri, elli yil sonra Ermeni
isgalcilerine kargi memleketi Karabag't korumak igin yine cephe éntnde ¢arpig-
maktadir. Karabag'da Ermeni ordusunda gérevli olarak savagan Rus askeri YUz-
basi Vanya, bir gatigma sirasinda keskin nigsanci silahiyla tek basina ¢arpisan bir
ihtiyar askeri éldurar. Ama yaninda buldugu gunliginden, dldurdadgu kisinin ikinci
Dunya Savasi sirasinda babasiyla birlikte omuz omza savastigini grenir. Bundan
sonra Vanya igin yapmasi gereken tek bir is vardir: Ne pahasina olursa olsun, yasl
askerin cesedini Azerbaycan ordusuna teslim etmek. Filmde, 1990l yillarda yasa-
nan Karabag Savas! bir Rus subayinin géziinden anlatiliyor.

An Azerbaijani soldier who fought in the Red Army o defend the Brest castle against the Germans
during the World War 11, fights now against the Armenian invaders to defend his country Karabagh.
Russian Captain Vanya who fights in the Armenian army in Karabagh, kills an old soldier who fights
alone with his sniper gun. While inquiring his diary, Vanya notices that the old soldier had fought with
his father shoulder to shoulder during the World War I1. Vanya should accomplish a sole duty from then
on: to take the corpse of the old soldier to the Azerbaijani army, by every measure. The film conveys the
events during the invasion of Karabagh in the 1990s through the eyes of a Russian officer.
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Elhan

Caferov

Sinema oyuncusu ve yénetmeni Elhan Caferov, 1967 yiinda baskent
Baki'de dogdu. Senaryo yazari Maile Muradhanl'nin ogludur. Cocuk
oyuncu olarak sinemaya basladi. Ukrayna yapimi “Hazir Olun Majes-
teleri” (1977) de danhil pek ¢ok filmde cesitli rollerde yer ald.. ilk ve orta
6grenimini Bakt'de tamamladiktan sonra, Moskova'da Devlet Sinema
Universitesi'nin (VGIK) Yénetmenlik Bolumiinde okudu ve A. Batalov'un
atélyesinden mezun oldu. Ardindan Azerbaycanfilm Stidyosunda y6-
netmenlige basladi. “ilave Tesir” (2010), “Dolu” (2012), “Eksik Hatiralar”
(2015) 6nemli filmleri arasindadir. 2016 yiinda “Emektar Sanatc¢i” unva-
nina layik gérulen Elhan Caferov, 2018'de Azerbaycan Halk Cumhuriye-
tinin yUzUnca yil dolayistyla “Cumhuriyet’in Dokuz Sekli” isimli belgesel
filmi hazirlad.

Film actor and director Elhan Caferov was born in 1967 in the capital Baku. He is the
son of screenwriter Maile Muradhanli. He started filming as a child actor. He appeared in
various roles in many films, including the Ukrainian production “Get Ready Your High-
ness” (1977). After completing his primary and secondary education in Baku, he studied
at the Directing Department of the State Cinema University (VGIK) in Moscow and grad-
uated from the workshop of A. Batalov. Then he started directing at Azerbaijanfilm Studio.
“Additional Effect” (2010), “Hail” (2012), “Missing Memories” (2015) are among his
important films. Elhan Caferov, who was awarded the title of “Veteran Artist” in 2016,
prepared the documentary film “Nine Shapes of the Republic” in honor of the centennial
of the People’s Republic of Azerbaijan in 2018.
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GONULMEVER ADAM

Temetetlen Halott - The Unburied Man

2004, Macaristan, 127 dk., Renkli ve Siyah-beyaz, Macarca
2004, Hungary, 127 min., Color-Black and White, Hungarian

Yénetmen/Director : Marta Mészdros

Senaryo/Script : Marta Mészdros, Eva Pataki

GOriintl Yénetmeni/Cinematography : Nyika Jancs6

Muizik/Music : Zygmunt Konieczny

Oyuncular/Cast : Jan Nowicki, Gyérgy Cserhalmi, Marianna Moo,
Lili Horvath, Jan Frycz

Yapimcl/ Producer : Attila Cséky

Imre Nagy'nin yasam 6ykUsu, 20. ytzyil Macar tarihinin agiklayicr éyka-
lerinden biridir. Ayrica Varsova Antlagsmasrndan gekilen ve gogulcu bir
parti sistemine dayall demokrasiyi savunan ulusal bir devrimin sembolt
haline gelen ilk komunist liderdi. Birgoklari, 1956 devriminde Ustlendigi ro-
IUn ve 6lumune kadar hikim suren devrim kavramina bagliiginin de-
vam etmesinin, hi¢ de komunist inanglarindan ve Moskova'daki gegmis
deneyimlerinden kaynaklanmadigini iddia etmektedir.

The life story of Imre Nagy is one of the defining stories of the 20th century Hungarian
history. He was the first communist leader to become the symbol of a national revolution,
who, in addition, withdrew from the Warsaw Treaty and stood up for democracy based on
a pluralist party system. Many argue that the role he assumed in the revolution of 1956 and
his continued loyalty to the notion of the revolution, which prevailed until his death, did not
clearly follow from his communist convictions and his past experiences in Moscow.
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Marta

Meészaros

Mérta Mészaros (1931 dogumlu) Macar senarist ve film ydnetmenidir. Heykeltirag Laszé
Mészdros'un kizi olan Mészaros, kariyerine belgesel filmlerle basladi. ilk uzun metrajli y6-
netmenlik denemesi Eltavozott nop/The Girl (1968), bir kadin tarafindan yénetilen ilk Macar
filmiydi ve Valladolid Uluslararasi Film Festivalinde Juri Ozel Odulirni kazandi. Mészdros'un
calismalan genellikle otobiyografik ayrintilan belgesel gekimlerle birlestirir. One ¢ikan te-
malar arasinda karakterlerin gecmislerini inkar etmesi, dirdst olmamanin sonuglari ve
cinsiyet sorunsallari yer aliyor. Filmlerinde genellikle kayip ebeveynlerini arayan geng kizlar
(The Girl) veya eviat edinmek isteyen orta yagl kadinlar (Adoption) gibi pargalanmisg aile-
lerden gelen kadin kahramanlar yer alir. Mészdaros on besten fazla uzun metraijli film gekmis
olsa da, tartigmasiz en iyi, Cannes Film Festivalinde Buyuk Odul kazanan Cocuklarim igin
Gunlik (1984% ile taninir. By, Sevgililerim igin Gunlik (1987) ve Annem ve Babam igin Gunltk
(1990)'t de igeren otobiyografik film tglemesinin ilk girdisiydi. Kariyeri boyunca Mészaros,
Berlinale’de Altin Ayl ve Gimus Ayi 6dulleri, Chicago Uluslararasi Film Festivali'nde Altin Ma-
dalya, San Sebastian Uluslararasi Film Festivalinde GUmus Denizkabugu, ve Cannes Film
Festivalinde FIPRESCI Oduili kazandi. 1991'de 17. Moskova Uluslararasi Film Festivalinde jari

Uyeligi yapti.

Mdrta Mészdros (born in 1931) is a Hungarian screenwriter and film director. The daughter of Ldszlé Mészdros,
a sculptor, Mészdros began her career working in documentary film. Her full-length directorial debut, Eltavozott
nap/The Girl (1968), was the first Hungarian film to have been directed by a woman, and won the Special Prize
of the Jury at the Valladolid International Film Festival. Mészdros’ work often combines autobiographical details
with documentary footage. Prominent themes include characters’ denials of their pasts, the consequences of dis-
honesty, and the problematics of gender. Her films often feature heroines from fragmented families, such as young
girls seeking their missing parents (The Girl) or middle-aged women looking to adopt children (Adoption). Al-
though Mészdros has made over fifteen feature films, she is arguably best known for Diary for My Children (19584),
which won the Grand Prix at the Cannes Film Festival. It was the first entry in a trilogy of autobiographical films
which also includes Diary for My Lovers (1987) and Diary for My Mother and Father (1990). Throughout her
career, Mészdros has won the Golden Bear and the Silver Bear awards at the Berlinale; the Golden Medal at the
Chicago International Film Festival; the Silver Shell at the San Sebastian International Film Festival; and the
FIPRESCI Prize at the Cannes Film Festival. In 1991 she was a member of the jury at the 17th Moscow Interna-
tional Film Festival.
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RENKSIZ DUSLER

Rangsiz Tushlar - Colorless Dreams

2020, Ozbekistan, 75 dk., Renkli, Ozbek Turkgesi
2020, Uzbekistan, 75 min., Color

Yénetmen [ Director : Ayub Shahobiddinov

senaryo [ Script : Umid Hamdamov

GOruntli Yon. | Cinematography : Azizbek Arzigulov

Oyuncular [ Cast : Feruza Saidova, Karim Mirhadiyev, Shaida ismailova,
Anvar Nazarov, Nafisa Tashmatova

Muizik [ Music: Ubaydulla Karimov

Yapim / Production : Uzbek Film

ismi ‘renkli saadet’ anlamina geliyordu ama dugleri renksizdi...

Eskiden oldugu gibi yagamay! arzu etmez. Hapishaneden beklenmedik
doénasu saygideger ailesinin temellerini sarsar. Kizlarinin 17 yilik mahru-
miyetini kabullenmeye hazir degillerdir. Kagmira korkularini yenip bas-
kalarinin dayattigi kaliplart kirmaya hazir midir? Kimdir o: kurban mi, katil
mi? By, iginizin derinliklerinde yasadiginiz ve en yakinlarinizia bile paylasg-
manin ne denli zor oldugu duygu hakkinda bir toplumsal dramdir. Ken-
dini anlamak icin gegmisine bakmaya karar veren bir kadin hakkindaki
hikaye...

Her name means ‘colorly bliss’ but even her dreams are colorless...

She is the woman who does not want to live the old way. Her unexpected return

from prison breaks the basics of her respectable family. They are not ready yet

to accept their daughter after her 17 years’ absence. Is Kashmira ready to defeat her fears
and stereotypes imposed by others? Who is she: the victim or the killer? This is a social
drama about how difficult to share the feeling that you keep deep inside even with the
closest ones. The story about the woman who decides to look back at her background to
understand herself...
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Ayub

Shahobiddinov

Eyub Sahabiddinov, 1977'de Tagkent'te dogdu. 1999 yilinda Ozbek Devlet Sanat ve Kultur Enstitisi'n-
den mezun oldu. Mezun olduktan sonra Ulusal TV ve Radyo Sirketi'nde TV yénetmeni olarak galisti.
Televizyonda c¢alisirken, Moskova'da Yuksek Senaryo Yazarlari ve Yonetmenler Kurslarina bagvurdu
ve 2 yil boyunca S. Solovyov ve V. Rubinchik’in atélyelerine katildi. Kursu basariyla tamamladiktan
sonra Sahabiddinov, Ozbekistan’a déndu ve kariyerine Ozbekistan'in énde gelen film stidyolarindan
Uzbekfilm'de basgladi. ilk filmi “Kardaki Lale” (2003) Tagkent'teki icadi Pervaz (Yaratici Ugus) Uluslara-
rasi Festivali'nde Buyuk Odil kazandi ve bu film Cannes Film Festivalinde (2004) yarigma digi olarak
gOsterildi. Ayrica, 36 mm olarak gekilen ilk filmi «Ko'rgilik» (Gergek, 2005), icadi Pervaz Festivaline katil-
di ve ardindan BakU'deki Genglik Festivali «Start»ta 6zel gésterim olarak sunuldu. Eyub Sahabiddinov,
2007'den bu yana dunyanin farkl yerlerinde dizenlenen birgok uluslararasi festivale katildi. “Yurta”
(2007) filmi Kinoshock Festivali'nde (Rusya) En iyi Erkek Oyuncu Odulg, Ulusal Film Festivalinde (Tag-
kent) Buyuk ©dul, Dusanbe’de (Tacikistan) Uluslararasi Didar Film Festivali'nde Uluslararasi Jari &dalt
ve Kazan Uluslararasi MUsliman Film Festivalinde Turk Danyasi sinematografisinin gelisimi adina
«Altin Minber» Diplomasi kazandi. “Perizad” (Cennet Benim Mekénim) filmi (2012), New York'taki II. Av-
rasya Film Festivalinde En Iyi Ydnetmen Oduly; S. Bondarguk adina Uluslararasi Volokolamsk Sinir Film
Festivalinde (Rusya) En lyi Kadin Oyuncu ve BDT ulkeleri, Letonya, Litvanya ve Estonya Kinoshock Film
Festivali Buytk Odult de dahil olmak tizere birgok uluslararasi film festivalinin katilimcisi ve 6dul sahibi
oldu. «Cennet Benim Mekénim», Sanghay Uluslararasi Film Festivali'nde 6zel gésterim olarak sunuldu.
Psikolojik drama “Renksiz Dusler”, Banglades, Dakka'daki Cinemaking Uluslararasi Film Festivalinde En
lyi Senaryo éduliine layik géruldu.

Ayub Shakhobiddinov was born on May 26, 1977 in Tashkent. In 1999, he graduated from the Uzbek State Institute of Arts and
Culture. After graduation, he worked for the National TV and Radio Company as a TV director. While working on television,
he applied for the Higher Courses for Scriptwriters and Directors in Moscow and attended the workshops of S. Solovyov and V.
Rubinchik for 2 years. After successfully completing the course, Shakhobiddinov returned to Uzbekistan and began his career
at Uzbekfilm, a leading film studio in Uzbekistan. His debut film “Tulip in the Snow” (2003) won the Grand Prix at the [jodiy
Parvoz International Festival in Tashkent, and this film was presented at an out-of-competition screening at the Cannes Film
Festival (2004). Moreover, his first film, shot on 35mm film «Ko’rgilik» (Pravda, 2005), also participated in the international
festival «Ijodiy Parvoz», and then was presented as a special screening at the Youth Festival «Start» in Baku, Azerbaijan. Since
2007, Ayub Shakhobiddinov has participated in many international festivals held in different places around the world. The film
«Yurta» (2007) won the Best Actor Award at the Kinoshock Festival (Russia), the Grand Prix at the National Film Festival
(Tashkent), the Prize of the International Jury of the IFF «Didor» in Dushanbe (Tajikistan) and the Diploma of the International
Kazan Muslim Film Festival «Golden Minbar» for the development of cinematography of the Turkic World. The film «Parizod»
(Heaven is my Abode) (2012) became a participant and laureate of many international film festivals, including the Prize for
the Best Director at the I Eurasian Film Festival in New York, the Prize for the Best Actress at the Volokolamsk Frontier IFF
named after S. Bondarchuk (Russia), Grand Prix of the Kinoshock Film Festival for the CIS countries, Latvia, Lithuania and
Estonia. «Heaven is niy Abode» was presented as a special screening at the Shanghai International Film Festival. Psycholog-
ical drama “Rangsiz Tushlar” (Colorless Dreams) was awarded for Best Screenplay at the Cinemaking International Film
Festival in Dhaka, Bangladesh.
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DAGLILIK ASLI

Commitment Asli

2019, Turkiye, 133 dk., Renkli, Turkge
2019, Turkey, 133 min., Color

Yénetmen [ Director : Semih Kaplanoglu

senaryo [ Script : Semih Kaplanogly, Furkan Yesilnur

Goranti Yon. | Cinematography : Andreas Sinanos

Oyuncular [ Cast : Kibra Kip, Ece Yicel, Umut Kurt, Almina Kavcl, Jale Arikan
Yapim [ Production : Kaplan Film

Dogumdan sonra ige baglamak igin bebek bakicisi arayan Asli, uzun
ugraslardan sonra geng bir bakici bulur; Gulnihal... Onun da bir bebedi
vardir.. GUlnihal'in gelisi ile Asl'nin kendinden bile gizledigi sirlari
ortaya gikmaya baglar...

Asli, a young mother who is trying to find a nanny to get back to work, finally meets

young Gulnihal. Gulnihal is also a mother. With Gulnihal coming into her life, Asli
faces her secrets which she has been avoiding herself.
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Semih

. Kaplanoglu

1963'te izmirde dogan Semih Kaplanoglu, 1984 yilinda Dokuz Eyltl Universitesi, Guizel Sanatlar Fakil-
tesi, Sinema-Tv BOlumd'nden mezun oldu. 1986°da, Stha Arin'in yénettigi “Eski Evler—Eski Ustalar’da
kamera asistanligi yapts; 1994'te senaryo yazarligini yapmaya bagladig tv dizisi “Sehnaz Tango”nun
yoénetmenligini de yapan Kaplanoglu, 2001'e gelindiginde, filmografisindeki temalarin ve yaklagim-
larin incelikli ipuglarini taslyan ve Singapur Film Festivalinde En iyi Yonetmen dalinda édul kazanan
“Herkes Kendi Evinde” filmini yapti. 2005te gektigi ve Nantes Ug Kita Film Festivalinde Altin Balon
6dulind kazanan “Melegin Dugtst’nden sonra, 2007'de, bir Gcleme olarak yola ¢ikan ve cocukluk-
tan yetiskinlige bir varolus durumunu gézlemleyen “Yumurta” filmini gergeklestirdi. Film, Tahran Fecr,
Bangkok ve Valdivia Film Festivallerinde En lyi Yonetmen, Antalya Film Festivalinde Buytk Odul'le NET-
PAC Jurisi Odulirni aldi. 2008'deki “Stt"ten sonra, 2010 yilinda, tglemenin son filmi ve zaman iginde
imbikten stzulirmuscesine gelistirdigi manevi gercekgilige anlamli bir 6rnek olan “Bal”l gekti. “Bal’,
Turk sinemasinin yurtdigindaki en biytk édullerinden olan, Berlin Film Festivali'nde En lyi Film segilerek
Altin Ayryr kazandh. Filmlerinin senaryosu ve yonetmenligiyle beraber kurgusunu kendisi gerceklesti-
ren Kaplanoglu, 2017'de bir dunya film olan ve insanlidin, genetik, gida, tiketim, ekoloji, yerytztndeki
manevi varolus gibi evrensel temalarini ele alan ve Tokyo Film Festivalinde En lyi Film 6dulina alan
“Bugday” filmini ortaya koydu. Yénetmenin bundan sonraki sinema serlveni, ikinci dglemesinin film-
leri 2019'da “Bagllilik Asli” ve 2021'de “Baglilik Hasan"la devam etti.

Born in Izmir in 1963, Semih Kaplanoglu graduated from Dokuz Eylul University, Faculty of Fine Arts, Cinema-TV Department
in 1984. In 1986, he worked as a camera assistant in “Old Houses—Old Masters” directed by Siiha Arin; Kaplanoglu, who
also directed the TV series “Sehnaz Tango”, for which he started writing the screenplay in 1994, made the film “Away from
Home” in 2001, which has subtle hints of the themes and approaches in his filmography and won the Best Director award at the
Singapore Film Festival. After “Angel’s Fall”, which he shot in 2005 and won the Golden Balloon award at the Nantes Three
Continents Film Festival, in 2007 he made the film “Egg”, which started out as a trilogy and observed an existential condition
from childhood to adulthood. The film received the Best Director Award at Tehran Fajr, Bangkok and Valdivia Film Festivals,
the Grand Prize and the NETPAC Jury Award at Antalya Film Festival. After “Milk” in 2008, he shot “Honey” in 2010, the last
film of the trilogy and a meaningful example of spiritual realism that he developed as if filtered through time. “Honey” won the
Golden Bear by being selected as the Best Film at Berlin Film Festival, one of the biggest awards of Turkish cinema abroad.
Kaplanoglu, who wrote and directed his films as well as edited them himself, realized “Grain” in 2017, which won the Best
Film Award at Tokyo Film Festival, dealing with universal themes of humanity such as genetics, food, consumption, ecology and
spiritual existence on earth. The next film adventure of the director continued with the films of his second trilogy, “Commitment
Asli” in 2019 and “Commitment Hasan” in 2021.
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2018, Kazakistan, 88 dk., Renkli, Kazak Turkgesi-Rusca
2018, Kazakhstan, 88 min., Color

Yénetmen [ Director : Begars Elubay

Senaryo [ Script : Smagul Elubay, Begars Elubay

Gorintii Yon. | Cinematography : Aleksandr Rubanov

Muizik [ Music : Adilhan Baiysbaev

Oyuncular [ Cast : Aidar Asarbay, Adilet Topaev, Sagat Zhygeldiev
Yapim | Production : Kazakh Film

Film, zit karakterde olan ve hayata karsi farkll tavirlar geligtiren iki kiginin
kaderi hakkindadir. Bulunmus bir gocuk olan Ruslan, anne sevgisi gor-
meden bUyimus toplum digi bir kimsedir. Polis tarafindan arandiginda,
artik kendi de dahil oimak Uzere butin ddnyayi yok etmeye hazir gibidir.
Ne var ki, ¢élde bir vahada birine rastladiginda, hayati degisime ugra-
yacaktir.

A film about the fate of two guys with opposite characters and attitudes to life. Ruslan is
a foundling, an outcast who has grown up without maternal love. When pursued by the
police, he is ready to destroy the entire world, including himself. However, when he meets
someone at an oasis in the desert, it is meant to be his life is subject to change.
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1974 Almati dogumludur. Farabi Kazak Devlet Universitesi'nde Dilbilim égrenimi
gorda. 1998-2002 yillarinda Moskova Hukuk ve Calisma Hayati Enstitist’'nde ¢a-
listl. 2012 yilinda Yerlan Nurmukhambetov ile ortak yénetmen olarak “Ktguk Avel”
isimli filmi yonetti. “Vaha”, ilk bagimsiz yénetmenlik ¢calismasidir. Bu yapimdan bir
yil sonra gocuk seyirci igin “Cocuk Kasik” adl bir film gekmistir.

He was born in 1974 in Almaty. He studied Linguistics at Farabi Kazakh State University. He worked
at the Moscow Institute of Law and Working Life in 1998-2002. In 2012, he directed the movie “Little
Hunter” as a co-director with Yerlan Nurmukhambetov. “Oasis” is his first independent directorial
work. A year dfter this production, he shot a movie called “Children’s Spoon” for the children au-

dience.
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KOMUR

Charcoal

2019, iran-Fransa, 86 dk., Renkli, Azerbaycan Turkgesi
2019, Iran-France, 86 min., Color

Yénetmen-Senaryo | Director-Script : ismail Munsif

GOriintl Yon. [ Cinematography : Mohammad Reza Jahanpanah

Muizik / Music : Hasan Shabankareh

Oyuncular/ Cast : Hadi iftiharzadeh, Farid Adhami, Jila Shahi, Yousef Yazdani
Yapim | Production : Caracters Company

Gayret, iran'in kuzeyinde Azerbaycan‘a sinir kirsal bir kdyde mutevaz bir
kémur Ureticisidir. Oglunun hapse mahkdm edilmesinin ardindan Azer-
baycan'a kagmasindan sonrg, trajik bir sarmalin igine itilir. Oglu sinir ka-
cakeiigina baglarken, Gayret de giderek ahlaki normlarini degistirmeye
baslar.

In rural northwest Iran, Gheirat, a modest charcoal producer, lives in a distant village at the

border of Azerbaijan. He is pushed into a tragic spiral after his son who is sentenced to jail.
While the son starts smuggling along the border, he evades to Azerbaijan.
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ismail Munsif, 1957'de iran, Erdebil’de dogmustur. Andis Film Okulu'ndan mezun
olduktan sonra, Kurgucular Dernegdi ve Sinema Evi Kisa Film Dernegi'ne Uye ola-
rak calismalarina devam etmistir.

2009 yiindan baslayarak Kus, Bayrak Altinda, Agla, Ardak baghdini tasiyan dért
kisa film ¢ekmistir. Belgesel olarak, 2012 Asya Barig Festivalinde Kulturlerarasi
Proje'de sekillenen Gozyaslar ve Dualar’, ayrica italya merkezli La Quiete'yi gekti.
Uzun metraj K&mar filmi Iran-Fransa ortakyapimi olarak gergeklesti. Filmlerinin
kazandig gesitli dduller arasinda italya, Trento Film Festivali En lyi Kis Film Odulg,
Dogu Isvigre Film Festivali Juri Ozel Oduly, italya Cine Montaigne Festivali Buyuk
Oduly, Tahran Kisa Film Festivali En lyi Senaryo Oduld, Varesh ve Pervin itisami
Festivalleri En lyi Kisa Film édlleri bulunmaktadir.

Ismail Munsif was born in 1957 in Ardebil, Iran. After graduating from Andis Film School, he con-
tinued his studies as a member of the Editors’ Association and the Cinema House Short Film Asso-
ciation.

Beginning with 2009, he made four short films titled Bird, Under the Flag, Cry and Ardak. He shot
the documentary Tears and Prayers, which took shape in the Intercultural Project at the 2012 Asian
Peace Festival, as well as Italy-based La Quiete as another film. The feature film Coal was realized as
an Iranian-French co-production. Among the various awards his films won Italy, Trento Film Festival
Best Short Film Award, East Switzerland Film Festival Special Jury Award, Italy Cine Montaigne
Festival Grand Prize, Tehran Short Film Festival Best Script Award, Varesh and Pervin Itisami Fes-
tivals Best Short Film Awards.
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MOLLA

Mulla

2018, Tataristan, 115 dk., Renkli, Tatar Turkgesi ve
Rusya Federasyonu/Tataristan

2018, Tatarstan, 115 min., Color, Tatar Turkish and Russian
Russian Federation/Tatarstan

Yoénetmen | Director: Ramil Fazliev, Amir Galiaskarov

Senaryo [ Script : ligiz Zayniev, Marat Akhmetsin

GOriintl Yon. [ Cinematography : Yuri Danilov

Muizik [ Music - Marat Akhmetsin

Oyuncular | Cast : Ramil Fazliev, Guzal Gaffarova, Nail Dunaeyv, Rafik
Tagirov, Marat Besarov, Gulusa Gaynetdinova

Yapimel | Producer : Milyausha Aytuganova, Tatar Film

Filmin olay érgtsune gére Esfandiyar adli bir kahraman, cami yaptirdigi kdyin
hocasi olmak hususunda varlikli iyiliksever Samet'ten beklenmedik bir teklif alir.
Kéye geng bir hocanin gelisi, modern Tatar kdyundn kékeni maneviyat eksikli-
ginden kaynaklanan derin bir sorun katmanini ortaya ¢ikarir. Esfandiyar, gergek
inanci ve karakterinin sertligiyle bu durumu tersine gevirmelidir. Film, son dé-
nem Tatar tiyatro yazarlarindan Tufan Minullinin oyunundan uyarlandi. “Molla”
filmi sadece Rusya'da dedil, Mistr, italya, Finlandiya, Kazakistan, Kirgizistan, Oz-
bekistan'da da izleyiciler tarafindan bedeniyle karsilandi ve birgok énemli film
6duldne layik géralda.

According to the plot of the picture, a hero named Asfandiyar receives an unexpected offer from his
wealthy well-wisher Samat to become a mullah in the village where he built a mosque. The arrival
of a young mullah in the village reveals a whole layer of deep-seated problems of the modern Tatar
village, the main root of which lies in lack of spirituality. Asfandiyar will have to reverse this situa-
tion with the help of true faith and the firmness of his character. The film is based on the play of Tufan
Minullin, one of the late Tatar playwrights.

The film “Mullah” was well received by viewers not only in Russia, but also in Egypt, Italy, Finland,
Kazakhstan, Kyrgyzstan, Uzbekistan and was awarded a number of significant film awards.
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Ramil

Fazliev

Molla filminde ayni zamanda basroll oynayan yénetmen 1976 dogumlu Ramil
Fazliev, Yénetmenlik egditimi almistir. Ayni zamanda Atna Tatar Dram Tiyatro-
su’'nun yoéneticisi olan Fazliev, 2020'de Ozbek yénetmen Rashid Malikov'la yine bir
ortakyapim olan SUmbul't gekmistir.

Ramil Fazliev, born in 1976, who also played the leading role in the movie Molla, studied Directing.
Fazliev, who is also the director of Atna Tatar Drama Theater, shot Sumbul, another co-production
with Uzbek director Rashid Malikov, in 2020.

Amir

Galiaskarov

19971'de Kazan'da dogdu. 2013 yilinda Kazan Devlet Kaltdr Enstitist’'nden mezun
oldu. 2021 “Rusya-islam Dunyasi” Tataristan, Kazan Zirvesi'nde, ildar Maturovia
beraber gelistirdikleri film projesi “Safa ve Sacide” ile 6dul kazandi.

Filmografi:

- Kurt Gegidi (2019), Molla (2018), Glnesg Ruzgari (2011)

Was born in 1991 in Kazan. Graduated from Kazan State Institute of Culture in 2013. Won a prize in
2021 “Russia-Islamic World” Kazan Summit for the film project “Safa and Sadzhida” project with
Ildar Maturov.

Director of:

- Wolf Ravine (2019),Mullah (2018), Solar Wind (2011)
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KARINCA

The Ant

2019, Turkiye, 114 dk., Renkli, Turkce
2019, Turkey, 114 min., Color

Yénetmen [ Director : Nazif Tung

Senaryo [ Script : Halit Karaata, Nazif Tung

GOruntii Yon. [ Cinematography : Yerkinbek Ptyraliyev

Muizik [ Music : Taner Demiralp

Oyuncular [ Cast : Halit Karaata, Hacer Kizilhan, Oktay Dal, Birgen Engin
Yapim/ Production: Halk Film

“Karinca” filmi, iyilik niyetiyle yaptigr yardimin, istenilmeyen kéti sonug-
lara yol agacagdini 6grenen orta yasta bir adamin, hatasini telafi etmek
icin giristigi 6lumuune muacadelenin hikéyesidir. Nakliye kamyonunda uzun
yol soférd olan $emsi, dag yolunda énuine ¢ikan Fidan adindaki geng kizi
Istanbul'a iyilik olsun diye getirmistir. Fidanin canli bomba eylemlerinde
kullanilmak Gzere terdér érgutd tarafindan ayartildigini gok sonra égrenen
Semsi, gergeklestirilecek katliamlarda kizi istanbul’a getirmekle sorumlulu-
gu oldugunu dasunar. Eylem gergeklesmeden Fidan't bulmak, terér 6rgu-
tdnun elinden kurtarmak, sag-esen yuvasina teslim etmek kararliliginda-
dir. Vicdanini rahatlatmak igin her tarll kefareti 6demeye hazirdir.

“The Ant”, is a fatal story of a struggle of a middle-aged man, who attempts to compensate
his mistake, after learning that the help he made for good’s sake would lead to undesired
results. Semsi, who is a long distance transportation truck driver, has driven the young girl
Fidan to Istanbul as a favor. When he learns after a long while that she has been induced by
a terrorist organization to be used in suicide bombing activities, he holds himself responsible
for oncoming massacres by taking her to Istanbul. He is determined to find Fidan, saving her
from the terrorist organization, bringing her back to home alive before the terrorist action
has been realized. He is ready to pay any kind of penance in order to relieve his conscience.
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1964-Tekirdag, Malkara

istanbul Universitesi Iletisim Fakultesi'ni bitirdi.
‘Milli MGcadele Romaninin Sinemaya
Uyarlanmast, tez galismasi konusudur.

Bir stre gazetelerde sinema elestirmenligi
yapti.

1991 yilindan bu yana film ve dizi ydnetmenligi
yapmaktadir.

Marmara Universitesi iletigim Fakultesi,
Sinema-Televizyon Bélumud'nde ‘Film Yapim-
Yonetim' dersleri verdi.

Ulusal Film Festivallerinde Danigma Kurulu ve
jari tyeligi yapti.

Kultar Bakanhgr Sinema Destekleme
Kurullarinda gérev aldi.

Film Yapimcilar Meslek Birliginde (Fiyab)
Yonetim Kurulu Gyesi ve baskan yardimcisidir.
‘Halk iginde Hakk ile birlikte’ ilkesiyle Halk Film'i
kurdu.

Tark milletinin tarihsel gelisimine, ulusal
kultdrane, inang, irfan gelenegine ve medeniyet
tasavvuruna dayanan konularda glncel

ve tarihi senaryolari sinemaya aktarmayi
srdurayor.

YONETMEN-YAPIMCI FILMOGRAFISi

Kurdoglu (1992), Kimsesizler (1994), Guvercin
(1999),

Oyun (2001), Zor Hedef (2001) Yarali-Birindar
(2002),

incir Agaci (2004), Haci (2004), Askimizda
Olum Var (2004), Mihrali (2004),

Asla Unutma (2005), Oteki Ogul (2005), Yemin
(2005),
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Nazif

Tung

Susuzluk (2006), Ana Suti (2006), Veysel Karani
(2007), En Guzel Riya (2007),

Sonsuz Merhamet 2/2008), Rabia (2008),

Bilal-i Habesi (2008), Riya Pesinde (2011), Esma
(20m), Ebuzer El Gifari-Yalniz Kahraman (2011),
Hicret (2012), Peygamberin Kiliglari (2012),
HzOmer'in Dogusu (2012), Alin Teri (2012), ince
Yarek (2012), Helal St (2013), Neylerse Guzel
Eyler (2013), Cimri ile Cémert (2013), Zengin ve
Yoksul (2014), Kardeglik Adasi (2015), Amentu
(2015), 30 Kug (2016), Karinca (2019)

Nazif Tung was born in 1964 in Malkara, Tekirdag.

He received his undergraduate degree from Istanbul Uni-
versity, Faculty of Communications. For many years, he
wrote about cinema and theater in newspapers and mag-
azines. He produced more than 100 television films in Halk
Film which he founded in 2006. He gave lectures about film
production at Marmara University, Faculty of Communica-
tions, Department of Cinema-Television. For now, he is the
Vice President of the Film Producers Professional Associa-
tion (Fiyab). And he continues to make films based on the
historical development of the Anatolian people, the national
culture of Turkey, and the tradition of faith.

Some of the selected films follow as,

Ik Ezan-The First Azan (2018), Yalmz Kahraman-Lonely
Hero (2010), A tii-1 (2013), Peygamberin Kiliclari-
The Swords of the Prophet (2013), Karinca-The Ant (2019).
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CENGIZ AYTMATOV
KORKUT UYARLAMALARI

ATA



CENGIZ AVINIATOU VE
ESERLERININ SIMENADAK
2LER)

Kirgiz yazar Cengiz Aytmatov'un (1928-2008) hayati boyunca sinema sanatiyla gok
yakin iligkileri olmustur. Uzun yillar, Kirgiz Sovyet Sinemacilar Birligi'nin genel sekre-
terligini Ustlenen Aytmatov, bu gérevi sirasinda, millt sinemanin geligmesine hizmet
etmis, 6zellikle yetenekli yerli ydnetmen ve senaryo yazarlarinin yetismesi igin gaba
gostermistir. Kirgiz sinema tarihinde Aytmatov'un edebi mirasi buyuk éneme sa-
hiptir. ilk eserleri 1950'lerde yayimlanan yazarin hikdye ve romanlari, 1960’ yillardan
itibaren sinemaya aktarilmistir. Yazar, filme alinan eserlerinin pek gogunun senaryo
calismalarina bizzat katiimis, bazi uyarlamalarin senaryolarina ise mustakil senaryo
yazari olarak imza atmistir. Bugine dek Aytmatov'un pek ¢ok eseri sinemaya uyar-
lanmig bulunmaktadir. Ancak yazarin dinyasini basariyla perdeye tasiyan filmlerin
sayisi ne yazik ki ok degildir. “Beyaz Gemi” (1975), “Deniz Kiyisinda Kogan Ala Képek”
(1990) ve “Elveda Gulsari” (2008) filmleri, bu uyarlamalar arasinda en ilging érnekler
olarak éne gikmaktadir. Bu érneklere, “Ateg” (1963), “ilk Ogretmen” (1965), “Toprak
Ana” (1967), “Kizil EIma” (1976) , “Selvi Boylum Al Yazmalim” (1977) ve “Boranli istasyo-
nu” (1996) adli yapimlar eklenebilir. Diger uyarlamalar arasinda da, yazarin dinya-
sini belirli dazeylerde gérsellestiren ve takdirle karsilanan yapimlar bulunmaktadir.

Aytmatov'un filme alinan ilk eseri, “Selvi Boylum Al Yazmalm” éykusudir. 1961'de Kir-
gizfilm studyosunda g¢ekilen “Gegit” adll bu filmin yénetmeni Aleksey Saharov'dur.
Eserin derinligini yansitamayan bu ilk denemenin ardindan, yazarin “Kirgizfilm” stid-
yosunda perdeye uyarlanan ikinci eseri, “Deve G6zU" isimli hikdyesidir. Taninmig Rus
yénetmeni Larissa Sepitko’nun yénettigi “Ates” (1963), eski nesil ile yeni nesil arasin-
daki gatismayi konu alan hikdyedeki atmosferi yansitan bir dramdir. “Ates”in ardin-
dan uretilen “ilk Ogretmen” (1965) adli yapim, yazarin bir 6gretmenin uzak bir kdyde
basindan gecgen olaylari anlatan éykusinden uyarlanmistir. A. Mikhalkov-Kongalo-
vski'nin yénettigi film, Kirgiz sinemasi igin dénim noktasi olmustur. Uluslararasi fes-
tivallerde gesitli 6duller kazanan bu iki film sayesinde, Kirgiz sinemasi ilk defa etkili
bir sekilde Sovyet ve dinya beyazperdelerine gikabilmistir. Kirgiz ydnetmeni G. Ba-
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zarov'un, yazarin romanina sadik kalarak gektigi “Toprak Ana” (1967) filminden sonra
yazarin Ug eseri, eski SSCB'nin en énemli sinema fabrikasi olan Mosfilm’de beyazper-
deye aktariimigtir. Rus goéruntl yénetmeni Sergey Urusevski'nin gektigi “Kopar Zincir-
lerini Gulsar” (1968), sinematografik agidan ilgi gekici bir denemedir. Ayni stiidyoda
i. Poplavskaya'nin, o tarihlerde yazarin en gok taninmig eseri olan “Cemile” hikdye-
sinden c¢ektigi film ise, yazarin eserde yarattigi siirli havayi basariyla yansitamadigi
gerekgesiyle tenkit edilmistir.

“Cemile”’nin ardindan Poplavskaya, Mosfilm'de GgUncl Aytmatov uyarlamasini
meydana getirmistir. “Selvi Boylum Al Yazmalim” hikéyesi temel alinarak ve geng
oyuncu kadrosuyla Uretilen “Ben-Tiyengan” (1973) adli bu melodram, kaynak eserin
ilk sinema versiyonu olan “Gegit"e gére daha dikkate dederdir. Moskova stidyosun-
daki bu uyarlamalarin ardindan Kirgiz sinemacilari, Aytmatov ile igbirligine girerek
onun eserlerini perdeye tasimiglardir. 1975'de yénetmen Tolomusg Okeyev, yazarin
sehir dekorunda gegen hikayelerinden biri olan “Kizil Elma”yi siirsel bir dram halinde
sinemaya dénustirmustar. Kirgiz sinemasinda C. Aytmatov'un eserlerini filme alan
yénetmenlerin basinda Bolot $Semsiyev gelmektedir. Semsiyev, kariyeri boyunca
yazarin dért eserini sinemaya uyarlamistir. Bunlar, “Baydamtal Irmaginda” adli kisa
dykusinden televizyon filmi olarak adapte ettigi Askin Yankisi” (1974), ayni isimli ro-
manindan uyarladig “Beyaz Gemi” (1975), ayni adli éykistnden gektigi “Erken Gelen
Turnalar” (1979) ve Aytmatov'un Kazak yazari Kaltay Muhammedcanov ile birlikte
yazdig, tlkemizde ve dunyada ilgi géren piyesten uyguladidi “Fuji-Yama'ya Cikis”
(1988) ad filmlerdir. Bir orman kdyunde dedesiyle yagsayan yalniz bir gocugun i¢
ddnyasini gasirtici bir titizlikle yansitan “Beyaz Gemi”, Aytmatov’'un sinema uyarla-
malari arasinda hem eski SSCB genelinde hem de tum dinyada en gok yanki uyan-
diran, olumlu elestiriler alan yapim olmustur.

Sinemacilarin, Aytmatov'un eserlerine olan ilgisi, Sovyetler Birligi'nin dagilma arife-
sinde de devam etmistir. Ermeni sinemasinin é6nde gelen yénetmenlerinden Karen
Gevorkyan, 1990'da Kiev-Dovjenko film stidyosu ading, T. Okeyev ile birlikte yazdi-
g1 senaryoya dayanarak, yazarin “Deniz Kiyisinda Kosan Ala Képek” éykusind ayni
isimle filme almistir. Sibirya halklarindan Nivihler'in arasinda gegen iki bélimlu bu
film, yénetmenin eserde konu edilen diinyaya uzak olmasina ragmen eserin derinli-
gini basaril bir gorsellikle yansitan bir yapimdir.

Aytmatov'un, Turkiye'de filme alinan ilk eseri ise, “Selvi Boylum Al Yazmalim” hikéye-
sidir. Atif Yilmaz Batibeki'nin yonettigi film, eserin Gguncu ve en ilgi gekici sinema yo-
rumudur. Hikéyyenin lirik 6zellikleri ve duygusal havasi basariyla bu filme aktariimistir.
Bu yapimin ardindan, Glkemizde C. Aytmatov’'un eserinden ¢ekilen diger film, Turk ve
Sovyet yapimcilarinin ortak projesi olarak 1990°'da Uretilen “Mankurt” filmidir. Yazarin
“Gun Uzar Yuzyil Olur” adli romanindaki Mankurt efsanesine dayanan ve Turkmen
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sinemasinin éncu ismi Hocakulu Narliyev'in yénetmenligini Gstlendigi film, genis
produksiyon imkdnlarina, zengin oyuncu kadrosuna ve harcanan emeklere ragmen
maalesef arzu edilen ilgi ve basariyr elde edememistir. Tim bu yapimlarin yani sira,
Aytmatov'un, 1988'de Tacikfilm stidyosunda B. Sadikov'un yénetmenliginde gekilen
“Kasirga” isimli 6zgun bir senaryo ¢alismasi da vardir.

Sovyetler Birligi'nin dagiimasiyla Aytmatov'un eserleri film yapimcilar tarafindan
yeniden ele alinmig, farkli Ulkelerden sinemacilar da onun eserlerine ilgi géstermisg-
ler. Alman yénetmeni Monika Teuber'in, 1994'te uluslararasi bir oyuncu kadrosuyla
Kirgiz topraklarinda gektigi “Cemile” bu yapimlardan ilkidir. 2008 yilinda Fransiz si-
nemacilari da, ayni eseri temel alarak “Mavi Cennet” adiyla yeni bir uyarlama mey-
dana getirmiglerdir. Marie-Jaoul de Poncheville’in yénettigi filmde, kaynak eserdeki
bazi temel 6geler degistirilmis, bu haliyle film, yazarnn danyasindan énemli élgtde
uzaklagmugtir.

Sovyet sonrasi ddnemde Aytmatov'un eserleriyle en ¢ok ilgilenen sinemacilardan
biri, Kirgiz ydnetmeni Bakit Karagulov olmustur. Karagulov, yazarin “YazyGze” adl ilk
dénem hikéyesinden “Gégmen Kuslarin Feryadi” (1990), “Toprak Ana” eserinden “Sa-
mancinin Yolu” (1995), “Gun Uzar Yazyil Olur"dan “Boranli istasyonu” (1996) ile ayni
eserde yer alan efsane Gzerine “Nayman Ananin Agidi” (2004) adli filmleri ydnetmis-
tir. Sovyet sonrasi dénemde en ilgi gekici Aytmatov uyarlamasi ise, Kazakistan'da
Uretilen “Elveda Gulsari” adli film olmustur. 2008'de Ardak Emirkulov'un yénettigi
film, 1968 yapimi ilk versiyona gére daha ilgi gekicidir. Gllsar adindaki cins bir at
ile efendisi Tanabay’in hayatini konu alan filmde, olaylar 6ne gikariimakta, eserdeki
siyasal 6z ve igerik de belirgin bir sekilde vurgulanmaktadir. 2016 yilinda yazarin “ilk
Ogretmen” adli hikayesi, Sri Lanka’da filme alinmig, Upali Gamlath'in yénettidi filmin
Ggekimleri Rusya, Hindistan ve Nepal'de yapilmistir. Bu uyarlamalarin yani sira, 2020
yiinda Kirgiz sinemacilari yazarin “Beyaz Gemi” adli romanini “Sambala” adiyla ikinci
defa sinemaya dénustirmuslerdir. Artik Suyundukov'un yonettigi film, pek gok ulus-
lararasi festivallere katilarak Ulke sinemasini temsil etmistir.

Cagdas dunya edebiyatinin zirvelerinden biri olan Cengiz Aytmatov'un eserleri,
guncelligini korumakta ve yeni nesil okuyucularini aydinlatmaya devam etmektedir.
Onun eserleri, bagka sanat alanlari igin oldugu gibi, sinema i¢in de halen zengin bir
kaynak olma ézelligini korumaktadir.

Kamil Engin
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THE TRACES OF CHINGIZ
AYTMATOV AND HIS WORKS
IN CINEMA

Kyrgyz writer Chingiz Aytmatov (1928-2008) had very close relations with the art of cinema through-
out his life. For many years, Aytmatov, who served as the general secretary of the Kyrgyz Soviet Film-
makers Union, served the development of national cinema, and made efforts to train especially talented
local directors and screenwriters. Literary legacy of Aitmatov is of great importance in the history of
Kyrgyz cinema. The stories and novels of the author, whose first works were published in the 1950s,
have been transferred to the cinema since the 1960s. The author personally participated in the sce-
narios of many of his filmed works, and signed the scenarios of some adaptations as a freelance script
writer. Until today, many works of Aytmatov have been adapted for cinema. However, the number of
films that successfully brought the author’s world to the screen, unfortunately, is not many. Among these
adaptations, the films “White Ship” (1975), “Spotted Dog Running Along the Seashore” (1990) and
“Farewell Gulsary” (2008) stand out as the most interesting examples. These examples include “Fire”
(1963), “The First Teacher” (1965), “Mother Earth” (1967), “Red Apple” (1976), “Selvi Boylum Al
Yazmalim” (1977) and “Boranli Station” (1996). Other adaptations include highly appreciated pro-

ductions that visualize the author’s world at certain levels.

Aytmatov’s first work to be filmed is the story “The Red Scarf” . The director of this movie named “Pas-
sage”, shot in a Kyrgyz film studio in 1961, is Aleksey Saharov. After this first attempt, which does not
reflect the depth of the work, the second work of the author adapted to the screen in the “Kirghizfilm”
studio is the story “Camel Eye” . Directed by the well-known Russian director Larisa Shepitko, “Fire”
(1963) is a drama that reflects the atmosphere in the story about the conflict between the old and the
new generation. The production named “The First Teacher” (1965), produced after “Fire”, is adapted
from the story of the author, which tells about the events of a teacher in a remote village. Directed by
A. Mikhalkov-Konchalovski, the film was a turning point for Kyrgyz cinema. Thanks to these two films,
which won various awards in international festivals, Kyrgyz cinema was able to reach the Soviet and
world screens for the first time. After the film “Mother Earth” (1967), which was shot by the Kyrgyz di-
rector G .Bazarov, faithful to the author’s novel, three works of the author were transferred to the screen
by Mosfilm, the most important cinema factory of the former USSR. “Farewell, Gulsary” (1968), shot
by Russian cinematographer Sergey Urusevski, is an interesting cinematographic essay. The film that

1.Poplavskaya shot in the same studio from the story “Jamila”, which was the most famous work of
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the author at that time, was criticized on the grounds that it could not successfully reflect the poetic

atmosphere that the author created in the work.

After “Jamila”, Poplavskaya produced the third Aytmatov adaptation at Mosfilm. This melodrama
called “I-Tienshan” (1973), based on the story of “The Red Scarf” and produced with a young cast,
is more remarkable than “Passage”, the first cinematic version of the source work. After these adap-
tations in the Moscow studio, Kyrgyz filmmakers cooperated with Aitmatov and carried his works to
the screen. In 1975, director Tolomush Okeyev transformed the “Red Apple”, one of the stories of the
writer in the city decor, into a poetic drama. Bolot Shamshiyev is the leading director of the Kyrgyz
cinema who filmed the works of C.Aytmatov. Shamshiyev adapted four works of the author to cinema
throughout his career. These are “Echo of Love” (1974), which he adapted as a television movie from
his short story “Baydamtal River”, “White Ship” (1975), which he adapted from his novel of the same
title, “Early Cranes” (1979) and Aytmatov’s “The Ascent of Fuji-Yama” (1988), which he co-wrote
with Kazakh writer Kaltay Muhammedcanov and applied from the play that is popular in our country
and in the world. Reflecting the inner world of a lonely boy living with his grandfather in a forest vil-
lage with surprising meticulousness, the “White Ship” was the most influential and positive criticism

among Aitmatov’s film adaptations both in the former USSR and all over the world.

The interest of filmmakers in Aitmatov’s works continued on the eve of the dissolution of the Soviet
Union. Karen Gevorkyan, one of the leading directors of Armenian cinema, filmed the author’s story
“Spotted Dog Running Along the Seashore” with the same title, based on the script he wrote with
T.Okeyev on behalf of the Kiev-Dovjenko film studio in 1990. This two-part film, which takes place
among the Siberian people Nivihs, is a production that reflects the depth of the work with a successful
visuality, although the director is far from the world that is mentioned in the work. Aitmatov’s first
work filmed in Turkey, is his story called “The Red Scarf” . Directed by Atif Yilmaz Batibeki, the film is
the third and most interesting cinematic interpretation of the work. The lyrical features and emotional
mood of the story have been successfully transferred to this film. Following this production, the other
film shot from the work of C Aytmatov in our country is the movie “Mankurt” produced in 1990 as a
Jjoint project of Turkish and Soviet producers. Based on the legend of Mankurt in the author’s novel
“The Day Lasts More Than a Hundred Years” and directed by Hocakulu Narliyev, the pioneer of
Turkmen cinema, the film unfortunately did not achieve the desired attention and success despite its
extensive production opportunities, rich cast and efforts. In addition to all these productions, Aitmatov
also has an original script called “Hurricane”, which was shot at Tajikfilm studio in 1988 under the
direction of B.Sadikov.
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With the collapse of the Soviet Union, Aytmatov’s works were reconsidered by filmmakers, and film-
makers from different countries showed interest in his works. “Jamila”, shot by the German director,
Monika Teuber in 1994 in the Kyrgyz land with an international cast, is the first of these productions.
In 2008, French filmmakers also created a new adaptation called “Blue Paradise” based on the same
work. In the film directed by Marie-Jaoul de Poncheville, some of the basic elements in the source
work were changed, and as such, the film moved significantly away from the author’s world. One of the
most interested filmmakers in Aitmatov’s works in the post-Soviet period was the Kyrgyz director Bakit
Karagulov. Karagulov adapted “The Shout of Migrant Birds” (1990) from the author’s first period
story “Face to Face”, “Way of the Haymaker” (1995) from “Mother Earth”, “The Day Lasts More
Than a Hundred Years” and “Boranli Station” (1996) from “The Day Lasts More Than a Hundred
Years” as well as “The Elegy of Mother Nayman” (2004) from a legend in the same novel. The most
interesting Aytmatov adaptation in the post-Soviet period was the movie “Farewell Gulsary” produced
in Kazakhstan. Directed by Ardak Emirkulov in 2008, the movie is more interesting than the first ver-
sion made in 1968. In the film, which is about the life of his master Tanabay with a breed horse named
Gulsary, the events are highlighted and the political essence and content in the work are also clearly

emphasized. The story of the writer “The First Teacher” was filmed in Sri Lanka in 2016, and the

film directed by Upali Gamlath was shot in Russia, India and Nepal. In addition to these adaptations,

Kyrgyz filmmakers adapted the author’s novel “White Ship” to a film for the second time with the title
“Shambala” in 2020. The film, directed by Suyundukov, represented the country’s cinema by partici-

pating in many international festivals.
The works of Chinghiz Aitmatov, one of the peaks of contemporary world literature, are kept up to date

and continue to enlighten the new generation of readers. His works are still a rich source for cinema

as well as for other fields of art.
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ELUEDA GULSARI

Qosh bol Gulsary! - Farewell, Gulsary!

2008, Kazakistan, Renkli, 102 dk., Kazak Turkgesi
2008, Kazakhstan, Color, 102 min.

Yénetmen / Director : Ardak Amirkulov

senaryo [ Script: Erzhan Rustem Abdirashov

Gorantii Yon. [ Cinematography : Alexander Rubanow

Mizik | Music : Kuat Shildebayev

Oyuncular [ Cast : Dokhdurbek Kydyraliyev, Raikhan Aitkozhanova,
Janel Makazhanova, Nurlan Sanzhar

Yapimci | Producer : Ardak Amirkulov, Kazakfilm Stldyosu

Filmde, birbirine paralel iki hikaye, Unli ve cins yorga ati Gulsari ile yilki goba-
ni Tanabay'in hayati anlatilir. Cok sevdigi ati Gulsar gibi har ve galkantili bir
genglik stren ihtiyar Tanabay, devrime inanmig, cogkulu bir komunisttir. Ama
savastan sonra degisime ve yeni hayata ayak uyduramamig, bu yizden ke-
nara gekilip kendi halinde yasamaya baglamistir. Tanabay, aranan bir binek
atriken yaslandiginda araba beygiri haline gelen Gulsarr'ya yeniden kavusur.
ihtiyar Tanabay, bir giin can gekisen atinin baginda, yuredi Gzantulerle dolu
olarak gegirdigi birkag saatlik stre iginde, Gulsari ile katildigi yaniglari, arka-
dasi Coro ile birlikte dimdik yurtyebildigi genglik gnlerini ve heyecanlarini
hatirlar. Film, Cengiz Aytmatov'un 1960l yillarda yayinlanan ayni adl roma-
nindan sinemaya uyarlanmistir.

Tanabay is a proud Kazakh war hero and loyal Communist who is pressured into taking a
position as a herdsman in a collective farm in the Stalinist era after WWII. The pride and
Joy of the collective is a beautiful stallion named Gulsary. After Gulsary wins a race, the
new commissar of the collective lays claim to the beloved and headstrong horse, which
leads to a battle of a wills. Tanabay and Gulsary are both punished and separated for their
refusal to bend to the rules of the Stalinist era.
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Ardak
Amirkulov

1955'te Kazakistan'in Jambil bélgesi Akkul kéytnde dogdu.

1977'de Kazak Pedagoji Universitesinde Filoloji egitimi gérdu. 1981 yilinda
Kazakfilm stidyosunda agilan sinema kurslarina katildi. “Aver” isimli kisa
metrajli bir film gekti. Senaryolar yazdi. 1984 yilinda girdigi Moskova Devlet
Sinema Enstitusd’nden, 1988'de Sergey Solovyev'in yénetmenlik atélyesin-
den mezun oldu.

1991 yilinda yoénettigi “Otrarin DUsusu” isimli tarihi filmiyle Kazakistan Cum-
huriyeti Devlet Odulunt ve Montreal Film Festivali'nde Fipresci 6dultini ka-
zandl. Ardindan “Abay”, “1997. RUstem'in Resimli Kayitlar” ve “Elveda Gulsar”
filmlerini yonetti. Bu filmleriyle bir dizi prestijli dduller kazandi.

Ardak Amirkulov, Rusya Federasyonu Devlet Sinema Enstitisi’niin Ormet
Nigani (2005) sahibidir. 1996 yilindan bu yana Aimati Tiyatro ve Sanat Ensti-
tUsU'de profesor olarak dersler vermektedir.

He was born in 1955 in the village of Akkul, Jambyl region of Kazakhstan.

He studied Philology at Kazakh Pedagogical University in 1977. He attended the cinema
courses opened in Kazakfilm studio in 1981. He made a short film called “The Hunter”. He
wrote scripts. He graduated from the Moscow State Cinema Institute, which he entered in 1984,

from the director’s workshop of Sergey Solovyev in 1988.

In 1991, he won the State Prize of the Republic of Kazakhstan and the Fipresci Prize at the
Montreal Film Festival for his historical film “The Fall of Otrar” . Then he directed the films
“Abay”, “1997. Riistem’s Illustrated Records” and “Farewell Giilsari”. He won a number of
prestigious awards with these films.

Ardak Amirkulov is the recipient of the Order of Ormet (2005) of the State Cinema Institute of

the Russian Federation. He has been giving lectures as a professor at Almaty Theater and Art
Institute since 1996.
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DORANLI ISTASVON

Boranly Beket - Snowstormy Station

1996, Kirgizistan-Kazakistan, Renkli, 90 dk., Kirgiz Turkgesi
1996, Kyrgyzstan-Kazakhstan, Color, 90 min.

Yénetmen [ Director : Bakit Karagulov

Senaryo [ Script: Cengiz Aytmatov, Marat Sarulu, Bakit Karagulov

GOriantii Yon. [ Cinematography - Hasanbek Kidiraliyev, Sapar Koichumanov,
Bekbolot Aidaraliev

Muizik [ Music : Murat Begaliyev

Oyunculqr/ Cast : Abdrashid Abdrakhmanov, Gulsara Adzhibekova,
Gulnizat Omarova, Yersaim Teleubayev, Bakirdin Aliyev, Bakit Karagulov
Yapimcl | Producer : Sadir Kurmankojayev

Filmde olaylar Sovyet déneminde Kazak bozkirlarinin ortasinda, kiguk bir tren aktar-
ma istasyonu olan Boranli'da geger. Burasi, sadece demiryolu galiganlarinin yagsadig
Ucra bir yerdir. Demiryolu isGisi Yedigey, bir gece emektar arkadasi Kazangap'in éldu-
§U haberini alir. Kazangap, vasiyetinde atalarinin mezarlarinin bulundugu kutsal Ana
Beyite gdmulmek istedigini bildirmistir. Yedigey, sevgili dostunun cenazesini kutsal
Ana Beyit'e defnetmek ister. Ama Ana-Beyit'e vardiklarinda karsisina engeller gikar.
Diger yandan cenaze téreni igin sehirden gelen Sabitcan’in, babasinin vasiyeti kar-
sisindaki vurdumduymazligi herkesi 6fkelendirir. “Boranli istasyonu”, Cengiz Aytma-
tov'un Rusga yayinlanan ve butdn dinyada genis yankilar uyandiran “Gun Uzar Yuzyil
Olur” adl romanindan sinemaya uyarlanmustir.

The story of the film about two former fishermen from the Aral Lake who spent World War II at a remote
railway station called Boranly in the middle of Kazakh steppe called Sary Ozek during the Soviet era. A
railroad worker, Yedigey, one day learns that his close friend, Kazangap has passed away. Kazangap, in
his will wished to be buried in the sacred Ana Beyit cemetary. However, the Soviet guards do not allow the
burial at that place which is now a military rocket testing zone. Memories of his friend, a teacher and a
partisan, persecuted during the Stalin era for the diaries he kept, haunt the hero. Soviet totalitarianism that
had threatened cultural and ethnic identity is linked in his mind with the Mankurts who, in ancient times,
robbed conquerors of their memory by means of torture. “Snowstormy Station” is adapted from the Chingiz
Aitmatov’s novel “The Day Lasts More Than a Hundred Years” which is acclaimed worldwide.
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Bakit
Karagulov

Bakit Karagulov (1950-2020)

Yénetmen ve senaryo yazari Bakit Karagulov, 1950 yilinda baskent Biskek'te dog-
du. 1973 yilinda Kirgiz Devlet Universitesi Edebiyat Fakultesi'ni bitiren Karagulov,
ardindan Moskova'da Devlet Sinema Enstittist (VGIK) bunyesinde Yiksek Yonet-
menlik kursuna katildi. Kirgizfilm stidyosunda yénetmen olarak géreve basladi.
Pek ¢ok kurmaca ve belgesel film Uretti. Cengiz Aytmatov'un edebi eserlerini fil-
me aldi. “Ucan Kuslarin Gézyaslan” (1990, YUz Yuze éykustnden), Boranli istas-
yonu (1995, Gun Uzar YUzyil Olur romanindan), Samanyolu (1996, Toprak Ana
romanindan), Bir Annenin Agidi (2004, Mankurt efsanesi). Bagimsiz Kirgiz sine-
masinin dncl yénetmenlerinden biri olan sanatgl, Kirgizfilm Stddyosu'nun Genel
Muduarltgtne getirildi.

Kirgiz Cumhuriyeti Halk Sanatgisi (2006) unvani sahibi olan Bakit Karagulov'un
son galismasi, pek gok festivalde ilgiyle karsilanan ve Unld yazarin sanat hayatini
konu alan “Aytmatov’'un Dlnyasi” isimli belgesel filmidir.

Bakit Karagulov (1950-2020)

Director and screenwriter Bakit Karagulov was born in 1950 in the capital city of Bishkek. After
graduating from the Kyrgyz State University Faculty of Letters in 1973, Karagulov attended the
Higher Directing course at the State Cinema Institute (VGIK) in Moscow. He started his career as a
director at the Kyrgyzfilm studio. He has produced many fictional and documentary films. He filmed
the literary works of Chingiz Aitmatov. “Tears of Flying Birds” (1990, from the story Face to Face),
Snowstornty Station (1995, from the novel The Day Lasts More Than a Hundred Years), Milky Way
(1996, from the novel Mother Earth), A Mother’s Lament (2004, the legend of Mankurt). One of the
leading directors of the independent Kyrgyz cinema, the artist was appointed as the General Manag-
er of the Kyrgyzfilm Studio.

The last work of Bakit Karagulov, who has the title of People’s Artist of the Kyrgyz Republic (2006),
is the documentary film “Aytmatov’s World” , which is about the artistic life of the famous writer and
was met with great concern in many festivals.
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Rannie Zhuravli - Early Cranes

1979, Kirgizistan-SSC, Renkli, 90 dk., Kirgiz Tarkgesi dublaijl
1979, Kyrgyzstan-SSR, Color, 90 min.

Yénetmen [ Director : Bolotbek Samsiyev

Senaryo [ Script: Cengiz Aytmatov, Bolotbek Samsiyev

GoOrintli Yn. [ Cinematography : Sergey Taraskin

Muizik | Music : Aleksandr Knaifel

Oyuncular [ Cast : Emil Boronchiyev, Suymenkul Gokmorov, Gulsara Adzhibekova,
Khasan Abdraimov, Suyutay Shamshiyeva, Altynai Abdeyeva

Yapimel [ Producer : Kirgizfilm ve Lenfilm Sttdyolarn ortak yapimi

Cengiz Aytmatov'un savasg yillarini konu alan ayni isimli hik&lyesinden beyazper-
deye aktariimistir.

Olaylar ikinci Diinya Savasgt yillarinda bir Kirgiz kéyinde gegmektedir. Savagin kor-
kung yankisi bu kiguk kdye de gelmistir. Kdyde erkekler cepheye gittigi icin butin
isler kadin, gocuk ve yaslilara kalmistir. Bu ytzden, zor sartlarda kolhozda galigmak
zorunda kalan gocuklar artik okula gidemezler. Bu gocuklardan biri olan Sultan-
murat on beg yaslarindadir ve sinif arkadasi Mirzagil'ti sevmektedir. Babasinin
cepheye gitmesi ve evin buyuk erkek gocugu oldugu igin evdeki islerin gogu Sul-
tanmurat'a kalmistir. Ama ayni zamanda kdyde kalan herkesin ihtiyaglarinin da
giderilmesi ve savasin ortaya gikardidi kargasadan yararlanmak isteyen hirsiz ve
tefecilerle micadele edilmesi gerekmektedir. Savasin sert ve keskin ylzi insanla-
rin hayatini alt Gst etmis, en baytk zarari ise kadin ve gocuklara vermistir.

Sultanmurat is al4 year old boy who lives in a small Kyrgyz village during the days of World War II.
All the men have gone off to war so he is left alone to tend to the horses who are week with hunger.
Therefore he cannot go to school, and works in the kolkhoz under harsh conditions. Sultanmurat loves
his schoolmate Mirzagul. On the other hand, he has to try to meet the necessities of almost everyone
who are left in the village. Though there are also thieves and usurers in the village to be struggled. The
war has turned almost everything upside down, and those who suffer the most are unfotunately the
women and children.
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Bolotbek

Semsiyev

Yénetmen ve senaryo yazari. 1941'de baskent Frunze'de (Biskek) taninmis sair ve gazeteci
Tolon SamsiyeV'in dilesinde dinyaya geldi.

1964 yilinda Moskova Devlet Sinema Enstitist'nde (VGIK) Prof. Aleksandr Zguridi'nin atélye-
sinden mezun oldu. Henlz égrenciligi sirasinda Larissa Sepitko'nun “Ates” filminde basroller-
den birini canlandirdi. Bu rollyle Orta Asya ve Kazakistan Sovyet Cumhuriyetleri Film Festiva-
l'nde en basarill oyuncu segildi. Kirgizfilm stiidyosunda yénetmen olarak ¢alismaya basgladi.

Bolot $emsiyev, Kirgiz sinemasinin 6nde gelen yoénetmenlerinden biri olarak ¢ok sayida bel-
gesel, televizyon ve sinema filmine imza atti. “Manasc1” ve “Coban” isimli belgesel filmleriyle
uluslararasi festivallere katildi ve yarismalarda dereceler kazand. “Karag Gegidinde Kursun
Sesleri”, “Issikkul'un Kirmizi Gulleri”, “Beyaz Gemi”, “Erken Gelen Turnalar”, “Nigancilar”, “Kurt
Kuyusu”, “Fuji-Yama'ya Cikis” dnemli filmlerinden bazilandir. §emsiyev, tlkesinde Cengiz Ay-
tmatov'un eserlerini sinemaya uyarlayan ydnetmenlerin basinda gelmektedir. Cesitli tarih-
lerde gektigi “Askin Sesi”, “Beyaz Gemi”, “Erken Gelen Turnalar” ve “Fuji-Yama'ya Cikig” filmleri,
Cengiz Aytmatov'un eserlerine dayanmaktadir. Kirgiz Cumhuriyeti Halk Sanatgisi ve SSCB
Halk Sanatgisi unvanlari verilen Bolot Semsiyev, “Beyaz Gemi” filmiyle SSCB Devlet Oduli'ne
l@yik goruldd.

Bolot $emsiyev, 2019'da Biskek'te vefat etti.

Director and screenwriter. He was born in 1941 in the capital Frunze (Bishkek) in the family of the well-known poet
and journalist Tolon Shamshiev.

In 1964 at the Moscow State Cinema Institute (VGIK), he graduated from Prof. Alexander Zguridi’s workshop.
While still a student, he played one of the leading roles in Larissa Shepitko’s film “Fire” . With this role, he was se-
lected as the most successful actor at the Central Asian and Kazakhstan Soviet Republics Film Festival. He started
working as a director at the Kyrgyzfilm studio.

As one of the leading directors of Kyrgyz cinema, Bolot Shamshiyev has produced many documentaries, television
and feature films. He participated in international festivals with his documentary films “Manaschi” and “Shep-
herd” and won degrees in competitions. “Sounds of Bullet in Karash Pass”, “Red Roses of Issykkul”, “White
Ship”, “Early Cranes”, “Snipers”, “Wolf’s Well”, “Ascent of Fuji-Yama” are some of his important films. Sham-
shiyev is one of the directors who adapted Chingiz Aitmatov’s works to cinema in his country. The films “The Voice
of Love”, “White Ship”, “Early Cranes” and “Ascent of Fuji-Yama”, which he shot on various dates, are based
on the works of Chingiz Aitmatov. Bolot Shamshiyev, who was awarded the titles of People’s Artist of the Kyrgyz
Republic and People’s Artist of the USSR, was awarded the USSR State Prize for his film “The White Ship”.

Bolot Shamshiyev passed away in Bishkek in 2019.
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Krasnoe Yabloko - The Red Apple

1975, Kirgizistan-SSC, Renkli, 77 dk., Rusga
1975, Kyrgyzstan-SSR, Color, 77 min., Russian

Yénetmen [ Director : Tolomug Okeyev

senaryo [ Scripr: Cengiz Aytmatov, Elga Lindina, Tolomug Okeyev
GOrUNtl YoN. [ Cinematography : Konstantin Orozaliyev

Muizik | Music : Sandor Kallog

Oyuncular [ Cast : Suymenkul Gokmorov, Gllsara Acibekova, Tattibyubyu
Tursunbayeva, Anara, Makekadirova

Yapimcl [ Producer : Kirgizfilm Stadyosu, Kirgizistan, SSCB

1975 28. Locarno Uluslararasi Film Festivali Seref Diplomasi

1975 28th Locarno International Film Festival Honorary Diploma

1975 9. Moskova Uluslararasi Film Festivali Agilig Filmi ve Ozel Odul
1975 9th Moscow International Film Festival, Opening Film and Special Prize

Film, Cengiz Aytmatov'un sehir dekorunda gegen eserlerinden biri olan ayni isimli
oykusunden uyarlanmustir. Filmin konusu genglik yillarini geride birakmig, gegmis
hayatinin muhasebesini yapan ressam Temir'in hayati ve ailesiyle iligkileridir. Te-
mir, insana mutluluk verecek her seye sahiptir, yetenek, meslek, glzel bir es ve bir
kiz gocugu... Ancak o, gengken agik oldugu ama tam anlamiyla taniyamadigi kizi
bir tUrll unutamaz. Onunla evlenemedidi igin her zaman Gzantt duyar. Temir das
kirikliklarini ve umutlarini yansittig resimlerle ve kizina duydugu sevgiyle bu Gzan-
tayt gidermeye ¢aligir.

A chronicle of afew days in a small family, a story about the difficulties of human contacts, the complexity
of love. It is the story of the painter Temir who reckons with his past life leaving his youth behind. He has
almost everything to make him happy like talent, career, a beautiful wife, and a daughter... However, he
cannot forget the girl he met in his youth. He could not marry her, and he tries to compensate his sorrow
by caring about his daughter and by making paintings where he reflects his hopes and disappointments.
The image of red apples—strong and clear, profound and lucid. Okeyev’s “apple” bears a special
meaning. Juices of the earth and sun, it is a lyrical symbol of happiness and harmony.
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Tolomusg

Okeyev

Yénetmen ve senaryo yazari. Kirgiz ve eski Sovyet sinemalarinin blyuk ustalarindan biridir. 1935 yilin-
da Kirgiz Cumhuriyetinin Issik-Gol bélgesinde Bokonbay kdyinde dogdu. 1958'de Leningrad'da (St.
Petersburg) Sinema Mihendisligi Enstitisi'ntin Ses Mihendisi BSIUmUna bitirdi. Mezuniyetinin he-
men ardindan ses muhendisi olarak Kirgizfilm stdyosunda gérev aldi. 1964-1966 yillarinda Moskova
Devlet Sinema Enstitist’nde (VGIK) Yiksek Yénetmenlik ve Senaryo Yazarlig egitimi gérdu.

“Cocuklugumun Gokyuz(”, “Atese Tapinma®, “Kurt Sultani”, “Kizil Eima”, “Ulan”, “Altin Sonbahar”, “Kar
Leoparinin Soyu”, “Sevgi Serabi” gibi 5nemli yapimlari yénetti. “Sovietskaya Kirgizya” isimli bir sinema
dergisi ¢ikardi. 1973 yilinda Kazakfilm stdyosunda gektigi “Kurt Sultani” filmi, eski SSCB adina en iyi
yabanci film dalinda Oscar éduliine aday goésterildi.

1975'te Kirgiz Sovyet Cumhuriyeti Halk Sanatgisi ve 1985'te SSCB Halk Sanatgisi unvanlarina léyik gé-
ralda.

1980-88 tarihlerinde Kirgizistan SSC Milletvekil, 1985°'de Berlin Film Festivalinde Sanata Katki Oduly,
ayni yil Sovyetler Birligi Halk Sanatgisi unvani verildi. 2001 yilinda 18. Nantes Ug Kita Film Festivalinde
dunya sinemasina katkilarindan dolay Onur Odulirne Iayik gérald.

1980-1988 yillarinda Kirgiz Sovyet Cumhuriyeti Parlamentosunda Milletvekil, 1989-91'de eski SSCB Mil-
letvekili, diger yandan 1985-89 yillarinda Kirgiz Sinemacilar Birligi Bagkani ve 1985-1991 déneminde
SSCB Sinemacilari Birligi Bagkani olarak gérev yapti. 1993-1998 yillarinda tlkesinin Ankara Bayukelgiligi
gérevini Ustlendi. Vefatina kadar Tarkiye'de yagad. “Kanatli Sanat” (1985) adli bir kitabi yayimlandi.
2001'de hayatini kaybeden Télémus Okeyev'in adi, Kirgizfilm sinema studyosuna verildi.

Director and screenwriter. He is one of the great masters of Kyrgyz and former Soviet cinemas. He was born in 1935 in the
village of Bokonbay in the Issyk-Gol region of the Kyrgyz Republic. He graduated from the Sound Engineer Department of the
Cinema Engineering Institute in Leningrad (St. Petersburg) in 1958. Right after his graduation, he worked as a sound engineer
at the Kyrgyzfilm studio. He studied Directing and Scriptwriting at the Moscow State Cinema Institute (VGIK) in 1964-1966.

He directed important productions such as “The Sky of My Childhood”, “Fire Worship”, “Wolf Sultan”, “Red Apple”, “Ulan”’,
“Golden Autumn”, “The Descendant of the Snow Leopard”, and “Mirage of Love” . He published a cinema magazine called
“Sovietskaya Kyrgyzstan” . The movie “Sultan of the Wolf”’, which he shot at Kazakfilm studio in 1973, was nominated for an
Oscar for the best foreign film on behalf of the former USSR.

He was awarded the titles of People’s Artist of the Kyrgyz Soviet Republic in 1975 and People’s Artist of the USSR in 1985.

He was given the title of Deputy of the Kyrgyzstan SSR in 1980-88, the Award for Contribution to Art at the Berlin Film Festival
in 1985, and the title of People’s Artist of the Soviet Union in the same year. In 2001, he was deemed worthy of the Honor Award

for his contributions to world cinema at the 18th Nantes Three Continents Film Festival.

He served as a Deputy in the Parliament of the Kyrgyz Soviet Republic in 1980-1988, a former USSR Deputy in 1989-91,
on the other hand, he served as the President of the Union of Kyrgyz Filmmakers in 1985-89 and the President of the Union
of Filmmakers of the USSR in 1985-1991. Between 1993-1998, he served as the Ankara Embassy of his country. He lived in
Turkey until his death. A book titled “Winged Art” (1985) was published. The name of Tolomush Okeyev, who died in 2001, was
given to the Kyrgyzfilm cinema studio.
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SAMBALA

Shambala

2020, Kirgizistan, 86 dk., Renkli, Kirgiz Tarkgesi
2020, Kyrgyzstan, 86 min., Color

Yénetmen-Senaryo | Director-Script : Artikpay Suyundukov

Goranta Yon. [ Cinematography : Akjol Bekbolotov, Murat Aliyev

Muizik [ Music - Murzali Jeenbayev

oyuncular [ Cast : Artur Amanaliyev, Nasreddin Dubagev, Talant Apyev, Djamila
Sydykbaeva, Taalaykan Abazova, Nazbiyke Aydarova

Yapimcl [ Producer : Tolomug Okeyev Kirgizfilm Stiidyosu

Sambala filmi, Cengiz Aytmatov tarafindan yazilmig olan “Beyaz Gemi” adli ro-
mana dayanmaktadir.

Daglar arasinda kaybolmus bir orman boyunda, yasl bir adamla yaglh bir kadin
ve kadinin kiziyla kocasi ataerkil bir hayat strmektedirler. Dért yetigkin ve ihtiyar
adamin torunu olan $ambala adinda yedi yasindaki torundan mutesekkil olan
kendine has bir aile modelidir. “Sam” Kirgiz Turkgesinde “mum”, “bala” ise “go-
cuk” anlamina gelmektedir. Béylece mana olarak “mum gocuk” veya “isik sa-
can gocuk” olarak da anlagilabilir. Sambala, ciddi sekilde kadim peri masalina
inanmaktadir—en son yavru bebegi hasimlarindan kurtararak sutlyle besleyen
Geyik Ana efsanesi. insanlarin Geyigi éldirmesinin Gzerinden uzunca bir zaman
gegmesi gergegdine ragmen, gocuk hala birgin onun yakinlara bir yere dénece-
gine inanmaktadir.

The film, Shambala, based on the novel “White Ship” written by Chingiz Aitmatov.

On a forest cordon, lost high in the mountains, an old man with an old woman and an old man’s
daughter with a husband live in a patriarchal way of life. It is a peculiar model of society — four
adults and the fifth is the seven year old grandson of the oldman, named Shambala. “Sham”, in
Kyrgyz language means “candle”, and “bala” means “a little boy” . That is, literally “boy candle”
or “a boy emitting glow” . Shambala firmly believes in the ancient fairy tale — the myth about Mother
Deer, who saved the last baby of their kinship from its enemies and fed it with her milk. Despite the
fact that over time people have killed Deer, the boy believes and looking forward that someday it will
still return to their edges.
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Artikpay

Suyundukov

LN

Kirgizistan Halk Sanatgisi Artikpay Suyundukov, 1947 yilinda Kirgiz Cumhuriye-
ti'nde dogdu. 1978'de Sovyet Devlet Sinematografi Enstitisi'nden (VGIK) mezun
oldu ve Kirgizfilm Ulusal Film Stadyosu’'nda film yénetmeni olarak galist. Hemen
hepsi film festivallerinde éduller kazanan dért uzun metraj film ve yirmi civarin-
da belgesel yapti. 1978'de dunyaca unli Kirgiz yénetmen Bolotbek Semsiyevle
birlikte gektigi “insanlar Arasinda” filmiyle baslayan sinema ¢alismalari, 1987'de
“Yollar Bulustu” ve 1992'de “Agitci Kadin” ile devam etti. Suyundukov, 2000 yilin-
dan bu yana Kirgiz-Turk Universitesi “Manas”ta égretim yesi olarak gérev yap-
maktadir.

People’s Artist of Kyrgyzstan Artykpay Suyundukov was born in 1947 in the Kyrgyz Republic. He
graduated from the Soviet State Institute of Cinematography (VGIK) in 1978 and worked as a film
director at the Kyrgyzfilm National Film Studio. He made four feature films and around twenty doc-
umentaries, almost all of which won awards at film festivals. His profession in cinema, which started
in 1978 with the movie “Between People”, which he shot with the world-famous Kyrgyz director
Bolotbek Shamshiyev, continued with “Roads Met” in 1987 and “Weeper” in 1992. Suyundukov has
been working as an academician at the Kyrgyz-Turkish University “Manas” since 2000.
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UATANA YOL ACANLAR envea musLioninoy

Those Who Paved Road to the Motherland
Anvar Musliddinov
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e

2015, Ukrayna, Renkli, 31 dk., Tatar Turkgesi, Rusga
2015, Ukraine, Color, 31 min.

Yénetmen [ Director: Dilaver Dvaciyev
senaryo [ Scripr: EImaz Asan

GOriintl Yon. [ Cinematography : Asan Polyah
Muizik |/ Music : Iskender Asanov

Yapimci / Producer : Atr

1956'da sokaga gikma yasaginin kaldirimasi, Kinm Tatarlari igin kisa zamanda anavatanlarina
dénme Umit 1g1g1 oldu. O zamanlar yuzlerce Kinm Tatar ailesi strgun yerlerinde evlerini satip Ki-
rim‘a gitmeye karar verdi. Ancak burada onlari kimse beklemiyordu—Kirm Tatarlarinin Kim'da
yasamasi hala yasaktl. Bununla birlikte, 60°lar, 70’ler ve 80'ler boyunca, Kinm'a dénme ve anava-
tanda yer edinme girigimleri devam etti. Kinm’a gelen Kinm Tatarlan ne ig ne de satin almak igin
ev bulabildi. Tutuklamalar ve hatta Kinm’dan tekrar sinir disi edilme, tim bunlar o yillar yurtiarina
ilk dénen Kinm Tatarlarinin yagadiklandir. Ancak Kinm'a ilk dénen ve tim sinaviari gegen bu cesur
kisiler sayesinde Kinm Tatar halki anavatanina dénebildi.

Kayit yapamama, tutuklamalar ve hatta Kinm’dan tekrar sinir disi edilme—ttm bunlari o zor yil-
larda ilk geri dénenlerin deneyimlemesi gerekiyordu. Ancak Kinm'a ilk dénen ve tum sinaviari
gegen bu cesur ruhlar sayesinde Kinm Tatarlart anavatanlarina dénebildiler. Enver Musliddinov,
anavatana giden yolu ilk aganlardan biriydi. Onun dénus yolculugu gok zor oldu. Kimse onu kayit
etmek istemiyordu, ona baski uygulaniyordu; bu sebeple o, defalarca yasadid yeri degistirmek
zorunda kaldi.

The abolition of the curfew in 1956 gave Crimean Tatars the hope of returning to their homeland in a short time. At that
time, hundreds of Crimean Tatar families decided to sell their houses in exile and go to Crimea. However, no one expected
them here — Crimean Tatars were still prohibited from living in Crimea. However, throughout the 60s, 70s and 80s,
attempts to return to Crimea and gain a place in the homeland continued. Crimean Tatars who came to Crimea could nei-
ther find a business nor a house to buy. The arrests and even the re-deportation from Crimea are all the experiences of the
Crimean Tatars who returned to their homeland in those years. However, thanks to these brave people who first returned
to Crimea and passed all the exams, the Crimean Tatar people were able to return to their homeland.

The inability to register, the arrests, and even the re-deportation from Crimea — all this had to be experienced by the first
repatriates in those difficult years. But thanks to these brave souls who first returned to Crimea and passed all the tests,
the Crimean Tatars were able to return to their homeland. Enver Musliddinov was one of the first to open the way to the
motherland. His return journey was very difficult. Nobody wanted to record him, pressure was put on him, so he repeatedly
had to change his place of residence.
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Dilaver

Dvaciyev

Dilaver Dvaciyev, 6nde gelen Kirm Tatar sinemacilarindan biridir. 2015 yilina ka-
darilk Kirm Tatar TV kanall ATR'de ¢alisti; su anda «Karadeniz» yapiminda yénet-
men olarak ¢alismaktadir. Kisa stirede Kirim Tatar sanatgilarina birgok klip gekti,
belgeseller yapt;; Kinm Tatar izleyicileri arasinda olduk¢a populer filmlerinden
biri olan “Vatang'a Yol Achkanlar”, tarihi anavatana déntsin ¢ok mesakkatli
yolunu anlatiyor. Dilaver Dvaciyev, ayni zamanda, bir masal filmi “Hizir-Dede"yi
ceken ilk Kinm Tatar yénetmenidir. Bugutin Dilaver Dvaciyeyv, yeni projeler tzerinde
calismaya devam ediyor ve yeni filmlerin yaratilmasi igin ¢aligiyor.

Dilyaver Dvadjiev is one of the prominent Crimean Tatar filmmakers. Until 2015, he worked on the
first Crimean Tatar TV channel ATR; currently he is working as a director in «Qaradeniz» produc-
tion. In a short period of time, he shot a lot of clips for Crimean Tatar artists, made documentaries;
one of his films «Vatang’a Yol Achkanlar» is very popular among the Crimean Tatar viewers which
tells a very difficult way of returning to his historical homeland. Dilyaver Dvadjiev was the first
Crimean Tatar filmmaker to shoot a fairy-tale film “Khidir-Dede” . Today Dilyaver Dvadjiev contin-
ues to work on new projects and works on the creation of new films.
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BIRAKIN COCUK OVNASIN —

Let The Kid Play
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1980 yilinda Osmaniye’de dinyaya geldi. 2004 yilinda Selguk Universitesi
lletisim Fakultesi Radyo Televizyon ve Sinema BSIUmMUNU bitirdi. Selguk Uni-
versitesi Sosyal Bilimler Enstitist Radyo Televizyon ve Sinema Anabilim Dali,
Radyo Televizyon ve Sinema Bilim dalinda “1895'ten 1950'lere Dunyada ve
Turkiye'de Sinema Politikalar ve Yansimalari” baslikli teziyle yuksek lisansini
tamamladi. 2002-2019 yillari arasinda her biri ulusal televizyon kanallarinda
yayinlanan ya da sinemalarda vizyona giren birgok belgesel film projesinde,
arastirmalci, metin yazari, senarist, yapim sorumlusu, ydénetmen yardimcisi,
yardimci yénetmen ve ydnetmen olarak calisti. Hazirladidi ve yazip yonettigi
belgeseller arasinda, Biytk Milletin Meclisi (2020), Bilime Adanmig Bir Omar:
Prof. Dr. Fuat Sezgin (2019), iki Komutan Bir Vatan (2018), imzalarin izinde (10
B&lum, 2018), Birakin Gocuk Oynasin (Atalay Tasdiken ile birlikte, 2018), Bir
Filmi Aramak (2016), Ah Yalan Dinyada: Neset Ertas (Atalay Tagdiken ile bir-
likte, 2015), Asik Veysel (2012), Son Halife (2012), Ankara (2012), Ktgik Dun-
yam: Agik Veysel (2009), Abdalligin Binasini Sorarsan (2007), yi ki Dogdum
Hacl Mehmet (2007), Kefen Bayrakli Kale: Gaziantep (2006), Yurtyen Késk (2006), Garip:
Neset Ertas Belgeseli (2005), Turk Traktér (2004), izzet Baba (2003), Telgrafgi
D = l Hamdi Bey (2002), ivriz K&y Enstitist (2001) gibi birgok proje yer almaktadir.
ur an0 g u Kocaeli Universitesinde 6gretim gérevlisi olarak ¢alismakta, ayni zamanda
Kocaeli Universitesi, Sosyal Bilimler Enstitist, Radyo-Televizyon ve Sinema

Programinda doktora yapmaktadir.
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He was born in Osmaniye in 1980. He graduated from Selcuk University, Faculty of Communication, Radio, Television and Cinema Depart-
ment in 2004. He completed his master’s degree with the thesis titled “Cinema Politics and Reflections in the World and Turkey from 1895 to
1950s” in the Department of Radio, Television and Cinema, Radio, Television and Cinema of the Social Sciences Institute of Selcuk University.
Between 2002 and 2019, he worked as a researcher, copywriter, screenwriter, production manager, assistant director, and director in many
documentary film projects, each of which was broadcast on national television channels or screened in cinemas. Among the documentaries

2018, Belgesel, Turkiye, Siyah-beyaz, 112 dk.

2018, Documentary, Turkey, Black and White, 112 min. he produced, wrote and directed are The Grand National Assembly (2020), A Life Dedicated to Science: Prof. Dr. Fuat Sezgin (2019), Two

- - Ce ders, One H land (2018), Following Si, es (10 Episodes, 2018), Let the Child Play (with Atalay Tasdiken, 2018), Looking

. . y . for a Movie (2016), Neset Ertas in the Empty World (with Atalay Tasdiken, 2015), Agzk Veysel (2012), The Last Khalifa (2012), Ankara (2012),

————— Yénetmen | Director: Hact Mehmet Duranoglu, Atalay Tagdiken My Little World: Asik Veysel (2009), If You Ask About the Building of Abdal (2007), I'm Happy I was Born (2007), Castle with Shroud Flag:

—= Senaryo / Director: Hact Mehmet Duranoglu, ngdet Ozen Gaziantep (2006), Walking Mansion (2006), Lonely: Neset Ertas Documentary (2005), Turkish Tractor (2004), Izzet Baba (2003), Telegra-

—————e GOrunta Yon. / Cinematography : Candan Murat Ozcan pher Hamdi Bey (2002), Ivriz Village Institute (2001). He works as a lecturer at Kocaeli University, and at the same time, he undertakes his
— Muzik / Music : Kalan Muzik, Emre Aracl doctorate in Kocaeli University, Institute of Social Sciences, Radio-Television and Cinema Program.

——— Yapimci / Producer : Atyapim

Yapimci, ydnetmen, senarist Atalay Tasdiken, 1964 yilinda Konya - Beyse-
hirde dogdu. Konya Selguk Universitesi, Egitim Fakultesi Fizik Bolumu’nden
1985 yilinda mezun oldu. Reklam sektérinde galismaya basladi. Ugytzin
Uzerinde reklam filminin yénetmenligini Ustlendi. Otuza yakin kampanyada
kreatif ydnetmen olarak yer aldi. 2009 yilinda bitirdigi gocuklarin dinyasina
egildigi “MOMMO Kiz Kardesim” isimli filmi, 59. Berlin Film Festivalinin “Ge-
neration” bélimune segilen ilk Turk filmi oldu. 2009 yilinda gergeklestirilen
Asya Pasific Screen Awards'da (Asya Oscarlan) ilk 5'e segilen tek Tark filmi
oldu. Film, birgok uluslararasi festivalde agilig filmi olup bayuk éduller ka-
zandi. Yine festivallerden édulle dénen 2013'te gektidi ve kadinin ddnyasina
deginen “Meryem”den sonra Tasgdiken, 2015'te “Ah Yalan Dunyada Neset
Ertas” belgeselini gergeklestirdi. Ayni yil yaptigi komedi kivamindaki “Arama
Motoru”, ticari sinema janrina yaklagan bir yapim oldu. Televizyon igin “Ta-
rihin Ruhu”, “Kiguk Hanimefendi” gibi eserlere imza atan yénetmen, iginde

Birakin Cocuk Oynasin, 1890'larda gelistirilen ve 20. yUzyilin sanat anlayigini
6nemli dlglde dénustiren sinema teknolojisinin Osmanli cografyasinda yay-
ginlagmasi strecine odaklaniyor. Yazili kaynaklarda adi gegmesine ragmen
arastirmacilarin inceleme sansina gogu zaman sahip olamadigi filmlerden
goruntulerin yanisira, gesitli gérsel materyalleri izleyiciyle bulusturuyor. Sine-
manin Osmanlilar devrindeki macerasini, yerli ve yurtdigi arsivlerinden bulu-
nan yepyeni goruntulerle, belge ve fotograflarla anlatan belgesel ¢alisma,
seyirciyi sinemanin Glkemizdeki bu ilk ddénemindeki gelisimini farkl agilardan
ele alip yeniden distinmeye davet ediyor.

Let the Kid Play, focuses on the process of widespread use of cinema technology in the Ottoman

geography, which was developed in the 1890s and significantly transformed the 20th century’s AtGle bulundugumuz yil “Kar Kirmizi” adli eserle seyirci karsisina ¢ikti.
understanding of art. It brings various visual materials to the audience, as well as images from ‘ l a’ dl'k e n Producer, director, screenwriter Atalay Tasdiken was born in 1964 in Konya - Beysehir. He
films, which researchers often do not have the chance to examine despite being mentioned in § graduated from Konya Selcuk University, Faculty of Education, Physics Department in 1985.

He started working in the advertising industry. He directed over three hundred commercials.
He took part in nearly thirty campaigns as a creative director. His film titled “MOMMO the Bogeyman”, which he finished in 2009, focused
on the world of children, and became the first Turkish film to be selected for the “Generation” section of the 59th Berlin Film Festival. It was

written sources. The documentary, which tells about the adventure of cinema in the Ottoman era,
with brand new images, documents and photographs from local and foreign archives, invites the

audience to reconsider and rethink the development of cinema in this first period in our country the only Turkish film to be selected among the top 5 at the Asia Pacific Screen Awards (Asian Oscars) held in 2009. The film was the opening
from different angles. film in many international festivals and won major awards. After “Meryem”, which he shot in 2013, touching the world of women, which
also returned with an award from festivals, Tasdiken made the documentary “Ah in the Empty World Neset Ertas” in 2015. The comedy-like
“Search Engine”, he made in the same year, became a production approaching the commercial cinema genre. The director, who has produced
- works such as “The Spirit of History” and “Little Lady” for television, appeared before the audience with the work “Snow Red” this year.
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MIRAS / TURAN GECMISIMIZ

Hagyaték / Turani Orokség
The Heritage / Our Turan Past

'

2013, Macaristan, 26 dk., Renkli, Macarca
2013, Hungary, 26 min., Color, Hungarian

Yénetmen [ Director : Attila Vandor

senaryo [ Script : Orsolya Ekési

Goriintl Yonetmeni/Cinematography : Zoltan Farkas, Gyula Ispénovits,
Gyula Kiss, Gabor Kiss

Muizik / Music : Bence Buikki

Yapimel | Producer : Zoltan Rockenbauer

Macaristan Ulusal Televizyonu tarafindan hazirlanan Miras adli bel-
gesel dizisinin Turan Gegmigimiz adll bélimudnde, Macaristan'in ve
Macarlarin gelenekleri ve kultdrel mirasindan Turan halklariyla olan
iliskilerine deginiliyor. Binlerce yila dayanan bu kdlturel ve antropolojik
bagin detaylarini, Macaristan’da her yil dizenlenen, Turan halklarinin
toplantisi olan Kurultay'in bas organizatdéri Andrds Zsolt Biré ile din-
yaca Unli Macar yénetmen Marcell Jankovics bize anlatiyor.

In the episode titled Our Turan Past of the documentary series Heritage, prepared by
Hungarian National Television, the traditions and cultural heritage of Hungary and
Hungarians and their relations with the Turan peoples are mentioned. Andrds Zsolt Biro
and the world-famous Hungarian director Marcell Jankovics tell us the details of this
cultural and anthropological bond dating back thousands of years.
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WUNUS'UN IZInDE

Following the Way of Yunus

— MU KORKUTATAFILMFESTIVALICOM

Necdet Tok, 1953 Adapazarn dogumiudur. 1968'den bu ~ Necdet TOk'W“Sdl?om in 1953, Ad‘;l’am’ 1 »'Ze sl_lf be;r_t working Zj
ana sinema sektdrinde senarist, yonetmen, oyuncu, 4 Screenwriter, director, actor, producer and editing director in 1
;GplmCI ve kurgu yénetmeni olaralz calism aktozlilr film industry since 1968. Necdet Tok, a film worker, started his career
Bir sinema emekgisi olan Necdet Tok, Milli Film'de 5 in Milli Film, and continued his career with Kunt Film, Yeni Lale,
G Sineray, Safak Film, and Fono Film.

2018, Tarkiye, Renkli, 44 dk.
2018, Turkey, Color, 44 min.

Yoénetmen / Director: Necdet Tok

senaryo [ Director: Necdet Tok

GOrintl Yon. [ Cinematography - Omer Mirag Tung
Muizik |/ Music : Gokhan Tamir

Yapimcl [ Producer : Necdet Tok

Allah agki ve Peygamber sevgisiyle dolu olan Yunus Emre, Anadolu‘da dogdu (1238)
ve vefat etti (1321), ruhu batin dinyada yagamaktadir. Yunus Emre, sadece Turkler
icin degil, dunya igin evrensel bir Turk sairidir. Katinda dil, din, milliyet farki gézetil-
mez. Yunus Emre

siirlerini yarekten ve igten Turkge yazmis ve sdylemis, sekiz asirdir o deyig Tarkge
sevdalilarinin rehberi olmustur. Yunus Emre kisilere ve olaylara hep génul géziyle
bakmig ve dyle dile getirmistir. Yunus Emre'nin Turkiye'nin gesitli il ilge ve koylerinde
bulunan kabir ve makamlarini gelecek nesillere bir belge sunmak igin arastirip bul-
duk ve bu belgeseli hazirladik.

Yunus Emre, who was full of love of God and the Prophet, was born in 1238 and died in 1321. However,
his soul has been living all over the world. He is a Turkish poet , not just fort the Turks but also for all
the people. He addressed all kinds of people without language, religion and race discrimination. Yunus
Emre wrote and recited all of his poems in sincerity. He has been leading the lovers of the Turkish lan-
guage for eight centuries. He acknowledged every issue related to life with the eyes of love.

We searched Yunus Emre’s graves and tombs which are located in different cities, towns and villages in
order to leave evidences to the next generations, and produced this documentary.

2018 was the 780th year of Yunus Emre’s birth anniversary, and 2021 will be the year of his 700th death
anniversary.
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baslayan galisma hayatini, Kunt Film, Yeni Lale, Sineray,  ¢,.ne of the 650 films he has made include:

Safak Film, Fono Film’de surdUrmustar.

Caligsma yaptigi 650 filmden bazilari sunlardir:

Hurriyet

Senaryo Yazari

Hak ve Adalet

Senaryo Yazari

Kader Baglayinca (Dizi)
Senaryo Yazari

Supermen Dontyor

Senaryo Yazari

Gergi

Senaryo Yazari

Emir Sultan ve Yildinm Bayezit 35mm film
Supervizor-Senaryo Yazari
Yunus'un izinde, Araya Araya Bulsam izini
Yénetmen-Senaryo Yazari
Topkapi Sarayi (Belgesel dizi)
Yénetmen-Senaryo Yazari
EyUp Sultan Belgeseli
Yénetmen-Senaryo Yazari
istanbul'daki Kadem~i Serif
Yoénetme-Senaryo Yazari
Istanbul'daki Hacer-ul Esved
Yénetmen-Senaryo Yazari
Kanayan Yara Bosna-Mavi Karanlik
Genel Koordinatér
Kavanozdaki Adam (Dizi)
Kurgu Yonetmeni

Dunyay! Kurtaran Adam
Kurgu Yonetmeni

Veysel Karani

Kurgu Yonetmeni-Oyuncu
Sonsuz Merhamet

Kurgu Yonetmeni-Oyuncu
Kurdoglu/Osmanli Bedel ister
Kurgu Yonetmeni-Oyuncu

Hiirriyet (Liberty)

Screenwriter

Hak ve Adalet (Right and Justice)
Screenwriter

Kader Baglayinca (When Fate Ties-Tv Series)
Screenwriter

Stipermen Doniiyor (Superman Returns)
Screenwriter

Cerci (Peddler)

Screenwriter

Emir Sultan ve Yildirim Bayezit

(Emir Sultan and Yildirim Bayezit-35mm Film)
Supervisor-Screenwriter

Yunus’un Izinde, Araya Araya Bulsam Izini
(On The Footsteps of Yunus)
Director-Screenwriter

Topkapt Saray: (Topkapi Palace-Documentary Series)
Director-Screenwriter

Eyiip Sultan (Documentary)
Director-Screenwriter

Istanbul’daki Kadem-i Serif

(Kadam Sharif in Istanbul)
Director-Screenwriter

Istanbul’daki Hacer-iil Esved

(The Black Stone in Istanbul)
Director-Screenwriter

Kanayan Yara Bosna-Mavi Karanlik
(Bleeding Wound Bosnia-Blue Darkness)
General Coordinator

Kavanozdaki Adam (The Man in the Jar-Tv Series)
Director of Editing

Diinyay: Kurtaran Adam

(The Man Who Saved the World)

Director of Editing

Veysel Karani

Director of Editing-Actor

Sonsuz Merhamet (Infinite Mercy)
Director of Editing-Actor

Kurdoglu, Osmanh Bedel Ister

(Kurdoglu, The Ottoman Asks for a Price)
Director of Editing-Actor
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SO OTURUM

Son Iclas / The Last Session

2018, Azerbaycan, Renkli, 58 dk., Azerbaycan Turkgesi
2018, Azerbaijan, Color, 58 min.

Yénetmen | Director: Fuad Aligov

senaryo [ Director: Musallim Hasanov

Goriintl Yonetmeni | Cinematography: Resad Nuriyev
Muizik [ Music : Azad Veliyev

Yapimcl [ Producer : Orman Aliyev

1918-20 yillari arasinda hakdm stren Azerbaycan Halk Cumbhuriyeti'nin
son oturumunun arkaplaninda, Cumhuriyetin tim dénemini inceleyen
ve Cumhuriyetin 100. yilina adanan belgesel drama, Cumhuriyetin kuru-
cularinin tarihi belgeler ve gercgekler temelinde esit olmayan kosullarda
bagimsizigin korunmasi igin ne kadar zor micadele ettigini gdsteriyor. 28
Mayis 1918'de, MUsltiman Dogu'da ilk demokratik devletin kurulmasi sanl
ve tarihi bir olay olarak halkin hayatina girmistir. Digmanlarin tlke igindeki
ve digindaki ortak faaliyetleri Azerbaycan’da milli hikiimetin ¢ékmesine
yol agsa da, 1991 yilinda Azerbaycan bagimsizigini tekrar geri kazanabildi.

In the background of the last session of the Azerbaijan Democratic Republic, which reigned
between 1918-20, the docu-drama, which examines the entire period of the Republic and
is dedicated to the 100th anniversary of the Republic, shows how hard the founders of the
Republic struggled for the preservation of independence in unequal conditions on the basis
of historical documents and facts. On May 28, 1918, the establishment of the first democratic
state in the Muslim East entered the life of the people as a glorious and historical event.
Although the joint activities of the enemies inside and outside the country led to the collapse
of the national government in Azerbaijan, Azerbaijan was able to regain its independence in
1991.
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Fuad

Alisov

Fuad Alisov, 1970 yilinda Baka sehrinde dogmustur. 1993 yilinda Azerbaycan Tek-
nik Universitesi'nden “Televizyon ve Radyo Yayinciligi, Radyo Haberlesme Cihaz-
lar MUhendisigi” derecesi ile mezun olmustur. 1993-1996 yillar arasinda Azer-
baycan Devlet Televizyonu'nda kurgu direktért olarak calisti ve ayni zamanda
AzTV-2'de “Clip Parade” adll mulzik programinin yazari ve sunuculugunu yapti.
1997'den 1999'a kadar “Space” kanalinda editér ve yayinci olarak calistl. “Kizil
Terdr ve ya Mirjafar Bagirov” ve “Azerbaycan Hanliklar” adli belgesel filmlerin
editértduar. 2018 yilinda Baki Medya Merkezi tarafindan Azerbaycan Halk Cum-
huriyeti'nin 100. yil dénimune ithafen ¢ekilen “Son Oturum” adli belgesel filmin
yénetmenligini Gstlendi.

Fuad Alishov was born in 1970 in the city of Baku. He graduated from Azerbaijan Technical Univer-
sity in 1993 with the degree of “Television and Radio Broadcasting, Radio Communication Equip-
ment Engineering” . Between 1993-1996, he worked as the editor of the Azerbaijan State Television,
and also wrote and hosted the music program “Clip Parade” on AzTV-2. From 1997 to 1999 he
worked as an editor and broadcaster on the channel “Space”. He is the editor of the documentary
films “Red Terror or Mir Jafar Bagirov” and “Azerbaijan Khanates” . In 2018, he directed the doc-
umentary film “The Last Session”, dedicated to the 100th anniversary of the Republic of Azerbaijan,
by the Baku Media Center.
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OSUOHAY: HAYAT DANSI

Osuokhai: Dance of Life

k@l i au B

2013, Saha Cumhuriyeti/Rusya, Renkli, 25 dk., Sahaca, Rusga
2013, Sakha Republic/Russia, Color, 25 min., Sakha, Russian

Yénetmen | Director: Eduard Novikov
senaryo [ Direcior: Semen Ermolayev
Muizik | Music : Innokentiy Sivtsev
Yapimcl [ Producer : Sakha Film

‘Daire dansI’ olarak bilinen ve halaya benzeyen Osuohay dansi, Saha
Turklerinin geleneksel kultdr unsurlarindan  biridir. Ganimuazde Saha
Cumbhuriyeti'nde genel kutlamalar iginde yer alan bu dans, 6ztinde Saha
Turklerinin inanciyla dogrudan baglantistyla dikkat gekmektedir.

Osuohay dance, known as the ‘circle dance’ and resembling Turkish ‘halay’, is one of the
traditional cultural elements of the Sakha Turks. This dance, which is among the general
celebrations in the Sakha Republic today, draws attention with its direct connection with
the belief of Sakha Turks.
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Novikov Eduard Alekseevich, 2001 yilinda St.
Petersburg Devlet Sinema ve Televizyon Univer-
sitesi'nden kamera ve yénetmenlik derecesiile
mezun oldu.

Halen Yakutsk, Saha Cumhuriyeti, Rusya'da
Devlet Ulusal Film Sirketi “Sakhafilm”de ¢alig-
maktadir.

Rusya’nin Film Yapimcilar Loncasi ve Rusya Fe-
derasyonu Goruntu Yonetmenleri Birligi Gyesidir.

Mezuniyet filmi “Tanr”, ilk “Piterkit” 6grenci film
festivalinde Kodak Oduli ve St. Petersburg'daki
“Baslangi¢” Film Festivali'nde en iyi uzun metraijli
film édulund aldi.

“Osuokhay-Yasamin Dansi” belgeseli, 2013 yilin-
da Khanty-Mansiysk'te dizenlenen Uluslararasi
Ekolojik TV Festivali “Kurtar ve Koru"da “Etno-Eko-
loji” adayliginda “Bronz Loon” 6dulind kazandi.

« “Tann”, drama, kisa metraj, 2001 « “Karanlikta
Isik”, kisa metraj, 2003

“Plisada”, romantik drama, orta metrayj, 2005
“Rus Ulkesinin Keskin Nisancis”, belgesel, 2008
“Kader, Kader olarak Kalacak”, belgesel, 2006
“Tanda”, belgesel, 2013

“Osuokhay—-Yasamin Dans!”, belgesel, 2013
“Aiyy Uol” (“Goéklerin Elgisi”), drama, 2014
“Dilbilimci”, belgesel, 2018

“Toyon Kyyl" (Kral Kartal), drama, kurgu, 2018

.
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Novikov Eduard

Alekseevich

Novikov Eduard Alekseevich graduated from

St. Petersburg State University of Cinema and

Television in 2001 with a degree in cinematography

and directing.

He currently works at the State National Film

Company “Sakhafilm” in Yakutsk, Republic Sakha

(Yakutia), Russia.

A Member of the guild of filmmakers of Russia. A

Member of the Union of Cinematographers of the

Russian Federation.

His graduation film “God” received a Kodak

Award at the first “Piterkit” student film festival

and the prize for the best feature film at the “Begin-

ning” Film Festival in St. Petersburg.

The documentary “Osuokhay—The Dance of Life”

won the prize “Bronze Loon” in the nomination

“Ethno-Ecology” at the International Ecological

TV Festival “Save and Preserve” in Khanty-Man-

siysk in 2013.

* “God”, drama, short meter, 2001

“Light in the Darkness”, short meter, 2003

“Plisada”, romantic drama, average meter, 2005

“Sniper of the Russian Land”, documentary,

2008

“Fate will Remain Fate”, documentary, 2006

“Tanda”, documentary, 2013

“Osuokhay—The Dance of Life”, documentary,

2013

“Aiyy Uol” (“Messenger of the Heavens”),

drama, 2014

“Linguist”, documentary, 2018

o “Toyon Kyyl” (The Lord Eagle), drama, fiction,
2018
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APAMAYEUSKAYA CANTII KAZAM N InciS]

Apanayevskaya Mosque—The Pearl of Kazan

=

t.*

2020, Tataristan-Rusya, Renkli, 25 dk., Tatar Turkgesi
2020, Tatarstan-Russia, Color, 25 min.

Yénetmen / Director: Amir Gataullin

Senaryo [ Script : Niyaz Sabirov

GOriintl Yon. | Cinematography : Nail Serazetdinov, Maxim Galeyev
Muizik / Music : Gulzada Safiullina Studio

Belgesel, 2. Yekaterina déneminde kendi fermaniyla inga edilen Kazan'in
en eski camiinin tarihini dile getirmektedir. Cami, 250 yil boyunca vatana
¢ok hizmetlerde bulunmug, birgok ilim insani oranin tedrisatindan geg-
mistir.

This is a brief history of the oldest Kazan mosque built in the period of Yekaterina Il reign
and by her decree. During the 250 years, the mosque has served for the benefit of the Moth-
erland and her nation.
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Amir

Gataullin

Amir Gataullin, belgesel film yénetmeni ve Lucky Ray Studio ydneticisidir. Ken-
disinin katiimiyla muslimanlik temali 10'dan fazla film yapilmistir (“Tatar Ma-
nevi Onderleri”, “Mercani”, “Muslimanin 3 Dini Tatili”, “Bize islami Anlat”, “Bize
imani Anlat”, “Bize ihsani Anlat”, “Galimjan Barudi”, vb.)

“Kur'an-indirimden Kazan'da Yayina Kadar” adli filmi, 2018 Kazan Film Festiva-
l'nde Kazan Belediye Bagkani Oduld’nd kazandi.

Amir Gataullin, is the documentary film director and Lucky Ray Studio executive. More than 10
films of Muslim theme has been made with his participation ( “Tatar Spiritual Mentors”, “Mar-
Jjani”, “3 Holidays of a Muslim”, “Tell Us about Islam”, “Tell Us about Iman”, “Tell Us about
Ikhsan”, “Galimjan Barudi’, etc.)

His film “Quran—From Sending Down to Till Publication in Kazan” is the winner of Kazan's
Mayor’s Award at the Kazan Film Festival, 2018.
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KULTEGIN

Ku’ltegin

Animasyon, 2018, Kazakistan, 60 dak., Kazak Turkgesi
Animation, 2018, Kazakhstan, 60 min.

Yénetmen | Director : Aday Abeldinov

senaryo [ Script : Aday Abeldinov, Zhanibek Nurbekuly

Yapim Tasarimi [ Production Design : Kasiyet Sakiolla, Zhanibek Nurbekuly,
Aday Abeldinov

Goriintl Yonetmeni | Cinematography: Resad Nuriyev

Muizik / Music : Aset Daninov

Yapimcl [ Producer : Kazakh Film

Ug kabileye ayrilan buyuk Gokturk Devleti bolinmenin tehdidi altindadir.
Gokturklerin birligini saglayan buyik Kagan ilterig, hainlerin elinde can
verir. Oglu ve tahtinin varisi on iki yasindaki Kultegin, hapis tutuldugu yer-
den kagarak kurtulur. Yolda, halkinin kahramani Kékbérd, Gg kabilenin
bagkanlari ve kendi kardesi Bilge tarafindan yardim gérar. Hepsi birlegse-
rek digmana karsi basari saglar ve Turk imparatorlugunu yeniden diril-
tirler. Klltegin, Gékturkler'in 6nderi olur ve kardesi Bilge Kagan tarafindan
tahta gegirilir.

The great Gokturk State, which was divided into three tribes, is under the threat of division.
The great Kagan Ilteris, who provided the unity of the Gokturks, dies at the hands of the
traitors. Twelve-year-old Kultegin, his son and heir to the throne, escapes away from his
imprisonment. On the way, he is helped by Kokboru, the hero of his people, the heads of
the three tribes and his own brother Bilge. All together, they succeed against the enemy and
resurrect the Turkic empire. Kultegin becomes the leader of the Gokturks and is enthroned
by his brother Bilge Kagan.
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Aday

Abeldinov

Kazakistan'in tnld animasyon film yénetmeni, yapimci ve senaristi, Saken Aymanov
Kazakfilm Stidyosu Animasyon B6Iumu baskani Aday Abeldinov, Devlet Ulusal Sine-
may! Destekleme Merkezi Yonetim Kurulu Baskanligrnda danismanlik yapmaktadir.
Aday Kunanbayevich Abeldinov, T. Zhurgenov'un adini taglyan Kazak Ulusal Sanat
Akademisi'nden mezun oldu. Aday ilk ¢izgi filmi “Konyrau”yu hentiz 6grenciyken gekti.
Daha sonraki galismalar “Anshy”, “Kokbalak”, “Miko” gesitli uluslararasi festivallerde
oduller aldi. Mesleki basarilar Devlet tarafindan da tanindi - Kazakistan Cumhuriye-
ti'nin Devlet Genglik OdUIU “Daryn” 6duliniin yanisira Birinci Cumhurbagkani Elbasy
bursunu kazandi (kilttre 6zel katkisindan dolayr). Ogretmen (doktora égrencisi) ola-
rak A. Abeldinov, T. Zhurgenov'un adini taglyan Kazak Ulusal Sanat Akademisi'nde
ders vermektedir.

“Animasyon, gocuk izleyicilere tarihi olaylarin olay érguilerini ve kahramanlarini, ana
dilin ve ulusal kaltaran degerini zarif bir sekilde aktarmaniza yolagan byl bir arag-
tir. Ulkenin gelecegi besikten baslar”. A. Abeldinov.

As the Head of the department “Animation Cinema” of the Kazakhfilm Studios named after Sh. Aimanov,
the famous Kazakh director of animated films, producer and screenwriter Adai Abeldinov has been ap-
pointed as an adviser to the Chairman of the Board of the State Center for Support of National Cinema.
Aday Kunanbayevich is well acquainted with the specifics and tasks of the Kazakh cinema. A. Abeldinov
graduated the Kazakh National Academy of Arts named after T. Zhurgenov. Aday shot his first cartoon
“Konyrau” while still a student. His subsequent works “Anshy”, “Kokbalak”, “Miko” were awarded
prizes at various international festivals. His professional achievements were also recognized by the State
— he is a laureate of the State Youth Award “Daryn” of the Republic of Kazakhstan, as well as winner of
the scholarship of the First President — Elbasy (for a special contribution to culture). As a teacher (PhD
student), A. Abeldinov teaches at the Kazakh National Academy of Arts named after T. Zhurgenov.

“Animation is a magical tool that allows you to elegantly convey to the children’s audience the plots of
historical events and their heroes, the value of the native language and national culture. The future of the
country begins from the cradle”, — noted A. Abeldinoy.
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The Orphan Girl

Animasyon, 2021, Turkiye, 66 dk.
Animation, 2021, Turkey, 66 min.

Yénetmen [ Director: Ali Osman Emirosmanoglu
Senaryo [ Script : Ekrem Bektag

Post Produksiyon : 35mm Studyolari

Muizik / Music : Mustafa Budan

Yapimcl [ Producer : Ahnmet Edebali

Filmde, goénlinde iyilik olan kahramanimizin davraniglariyla érnek olma-
s, birey olarak kétulUklere iyilikle karsilik verip sabretmesi ve bu sayede
basarili olmasi temalari masalsi bir dille anlatiimaktadir. Oksuz kiz Gvey
annenin ¢ikardig zorluklara sabreder ve bir digudnde karsilastigr sehza-
de ile evlenerek mutlu sona ulasir.

Film, 4K formatinda 2D animasyon teknidi ile hazirlanmigtir.

In the movie, our hero, who has goodness in her heart, sets an example with her actions,
to respond to evil with kindness and to be successful as an individual and these themes are
explained in a fairy tale language. The orphan girl endures the difficulties of her stepmother
and reaches a happy ending by marrying the prince she met at a wedding.

The movie was prepared with 2D animation technique in 4K format.
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Ali Osman

Emirosmanoglu

1947 Yilinda Istanbul'da dogdu. 1965 Yilinda istanbul imam-Hatip Lisesini bitirdi. 1969 yilinda istanbul ilahiyat
Fakultesinden mezun oldu, 1970 yilinda da Isletme Iktisadi Enstitisd'na bitirdi.

1969 yilindan bu gunlere kadar, “Birlegen Yollar”, “Cile”, “Zehra”, “Oglum Osman”, “Kizim Ayse”, “Dirilig", “Mem-
leketim”, “Bir Annenin Feryad” filmleri ve “Hay” uzun metraj animasyon filminde yapimcilik, “Okstiz Kiz” uzun
metraj animasyon filminde ise yénetmenlik yapmistir.

Yapimci olarak yirmiye yakin sayida editici filmleri, Belgeselleri, TV filmleri vardir.

Ali Osman Emirosmanoglu, “Binbir Gece Masallar’, “Onder insanlar”, “Kelile-Dimne” gizgi filmlerine ve “Her
GUn Bir Masal’, “Karagdz”, “Masal Danyas!” gizgi dizilerine de ydnetmen olarak imza atmigtir.

Muze olarak da “Panorama 1453 Tarih Muzesi’, “Ganakkale 1915 Zafer Mizesi” isimli 2 panoramada yapim=
cilik, “26 Agustos BUyUk Taarruz Panoramasi” ve “izmit Deprem Panoramasi’nda genel sanat yénetmenligi
yapmigtir.

“Turkiye'de Sinema Filmlerinin Pazarlanmasi” konulu tez ¢alismasi,

Sinema, TV ve ¢izgi film konusunda dergilerde yayinlanmig birgok makalesi,

“Tarkiye'de Cizgi Filmcilik” konulu tebligi ve “Turk Sinemasinda Yerli Arayislar” kitabinda “Elif Film Yolculugunda
Yucel Gakmakli” baglikh makalesi yayinlanmustir.

“Istanbul Medya Akademisi’nde “TV ve Film Yapimciligi” dersleri vermistir.

He was born in Istanbul in 1947.

He graduated from Istanbul Imam-Hatip High School in 1965.

He graduated from Istanbul Theology Faculty in 1969 and graduated from the Institute of Busi Economics in 1970.

From 1969 to these days:

He was a producer of the films “Uniting Roads”, “Sorrow”, “Zehra”, “My Son Osman”, “My Daughter Ayse”, “Resurrection”, “My
Country”, “A Mother’s Scream” and a long animation feature “Hay” and a director of long feature animation film “The Orphan Girl .
As a producer, he has nearly twenty educational films, documentaries, and TV movies.

Ali Osman Emirosmanoglu has also directed the cartoons of “One Thousand Nights”, “Leader People”, “Kelile-Dimne” and the ani-
mated series “A Fairy Tale for Everyday”, “Karagoz”, “The World of Fairy Tales”.

As of the museum scope, he worked as a producer in two panoramas named “Panorama 1453 History Museum”, “Canakkale 1915
Victory Museum”, and as general art director in “26 August Great Attack Panorama” and “Izmit Earthquake Panorama’” .

He wrote a thesis under a title “The Marketing of Films in Turkey”, and published many articles on film, tv, and animation in magazines;
a paper on “Animation Filmmaking in Turkey”, and an article called “Yiicel Cakmakli Along the Journey of Elif Film” in the book
“Native Approaches in Turkish Cinema”.

He gave lectures on “TV and Film Production” at the “Istanbul Media Academy” .

133



KUCUK TILKI

Vuk - The Little Fox

Animasyon, 1981, Macaristan, 80 dk., Renkli, Macarca
Animation, 1981, Hungary, 80 min., Color, Hungarian

Yénetmen/ Director : Attila Dargay

Senaryo/Script : Istvan Fekete’'nin romanindan Attila Dargay, Istvan Imre
Goéranti Yonetmeni/Cinematography : Irén Henrik

Muizik/ Music : Péter Wolf

Yapimcl/Producer : Zsofi Bende

Hikaye, kuguk bir tilki olan Vuk hakkindadir, hikayenin basinda avci gelip ai-
lesini yok ettiginden yetim kalir. Bir aile dostu olan Karak, Vuk'u yanina alir
ve onun ebeveyni olur ve Vuk'a bir tilki olarak bilmesi gereken her seyi 69-
retir. Vuk buytdukge ailesi hakkindaki gergegdi 6grenir. Ve digsmanina daha
yakindan bakmaya gittiginde, aveinin ayni zamanda geng bir disi tilkiyi de
kafeste tuttugunu kesfeder. Hikaye, Vuk ve Karak'in kendilerine yeni ailele-
rine katilan Foxy adli bu tilkiyi kurtarmasiyla devam ediyor. Ancak kurtarma
surecinde Karak, Vuk ve Foxy'yi kurtarmak igin kasitl olarak kendine dikkat
cektikten sonra yaralanir ve 6lar. Hikaye, Vuk ve Foxy'nin kendi yavrularinin bir
magarada oynamasini izlemesiyle sona erer.

The story is a about a little fox, Vitk, who in the beginning of the story becomes an orphan as
the hunter comes and destroys his family. A family friend, Karak, takes Vuk to live with him and
becomes his parent and teaches Vuk everything he ought to know as a fox. As Vuk grows up, he
learns the truth about his family. And as he goes to take a closer look at his enemy he discovers
the hunter also keeps a young vixen in a cage. The story goes on as Vuk and Karak rescue the
vixen, named Foxy, who joins them into their new family. But in the process of the rescue, Karak
ends up being injured and dies after intentionally drawing attention to himself to save Vuk and
Foxy. The story ends as Vuk and Foxy watch their own pups play around in a den.
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_ Attila

» = Dargay

Attila Dargay (1927 — 2009), Macar gizgi roman sanatgisi ve animatérdi. Mezényék'te
dogdu. 1940'larin sonlarinda Macar Ulusal Tiyatrosu igin sahne ressami olarak ¢alig-
maya basglad. Sur, Lokomotif! (1972), Kaz-gocuk Mattie (1977), Kuguk Tilki (1981), Ba-
taklik Kalesinin Hazinesi (1985) ve Ormanin Kaptani (1988) gibi animasyon yapimlari
yonetti. Siyasi nedenlerle uzaklastirildigi 1948 yilina kadar Budapeste Guzel Sanatlar
Yuksek Okulu'nda okudu. 195I'den itibaren Macaristan Ulusal Tiyatrosu'nda sahne
dekoru ressami olarak galisti ve buna paralel olarak animasyon filmlerinde stajyer
olarak galisti, 1954'ten itibaren gizgi film planlayicisi olarak ¢alisti. 1957'de canlandirma
filmi yonetmeni olduy, ilk bagimsiz yénetmenlik denemesi 1959'da Vazgegcme Kaguk
Adam! (Ne hagyd magad emberket). 1957'de o sirada kurulan Pannonia Film Studyo-
su'nda ¢calismaya basladi. Filmleri hem gocuklar hem de yetiskinler arasinda populer-
dir. Ayrica birka¢ animasyon kitabi ve ¢izgi roman yazaridir. En iyi bilinen gizgi karakteri
képek Kajla'dir (Kajla kutya). iyi mizahi, tim nesilleri dinleyicileri arasinda guldiren
tim eserlerine yansir. 2008'de en bilinen animasyon filmi Gyérgy Gat tarafindan ye-
niden gekildi, ancak Dargay yeni filmin ruhuna katiimadig igin orijinal karakterlerinin
kullanilmasini onaylamadi. Bir yil sonra 82 yasinda Budapeste’de 6ldu.

Attila Dargay (1927 — 2009) was an Hungarian comics artist and animator. He was born in Mezdnyék. He
began working as a scenery painter for the Hungarian National Theatre in the late 1940s. He directed such
animations productions as Hajra, Mozdony! (1972), Mattie the Goose-boy (1977), The Little Fox (1981),
The Treasure of Swamp Castle (1985), and Captain of the Forest (1988). He studied at the College of Fine
Arts in Budapest until 1948 when he was discharged because of political reasons. From 1951 he worked as
a stage setting painter at Hungary’s National Theatre, and in parallel he worked as a trainee on animated
films, from 1954 he worked as a cartoon planner. He became an animated-film director in 1957, his first
independent director-piece being the Don't give in little man! (Ne hagyd magad ember ke!) in 1959. He
started working at the then formed Pannonia Film Studio in 1957. His films are popular among both chil-
dren and adults. He is also author of several animated books and comic strips. His best known strip figure
is dog Kajla (Kajla kutya). His good humour reflects in all his works, which made all generations laugh
among his audience. In 2008 his most known animated movie was re-filmed by Gyorgy Gdt, but Dargay did
not approve using his original characters because he did not agree with the spirit of the new movie. He died
a year later, aged 82 in Budapest.
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GOSTERIM MEKANLAR

Emek Sinemasi Salon 1
Emek Sinemasi Salon 2

Huseyinaga Mahalllesi istiklal Cad. Grand Pera
No: 56/58 34435 Beyogdlu [ istanbul
Tel: 0212 640 73 72

Atlas 1948 Sinemasi

Kuloglu Mahallesi istiklél Cad. Atlas Pasaiji
No: 131 34433 Beyoglu / istanbul

Tarik Zafer Tunaya Kultir Merkezi
Sahkulu Mah. istiklél Cad. Sahkulu Bostani Sk.

KO R KU T No: 2 Beyoglu / istanbul
e Tel: 02122931270
ATA istanbul Universitesi
lletigsim Fakultesi
Cep Sinemasi

Suleymaniye Mah. Kaptan-1 Derya ibrahim Pasa Sk.
34116 Fatih istanbul
Tel: 0212 440 00 00 Dahili: 12603/12604

- Turkiye ve Azerbaycan yapimi filmler diginda, tim filmler altyazi ile gosterilecektir.
- TUm film gosterimleri Ucretsizdir.

- Elde olmayan sebeplerden dolayi festival programinda degisiklikler yapilabilir.
Bu degisiklikler, www.korkutatafilmfestivali.com internet sitesinde duyurulacaktir.
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