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1.Eskisehir Sinema Giinleri / 1st Cinema Festival of Eskisehir
29 Kasim - 2 Aralik 2019 / November 29 - December 2, 2019
www.essinema.com

Hayat, Tutku, Miicadele: Yavuz Ozkan Sergisi/ Life, Passion, Struggle: Yavuz Ozkan
30 November 2019 - 31 January 2020
Katadrom Art Colony - Tepebast Yasam Koyii

Diizenleyen / Organizer:

Katadrom Art Colony - Katadrom Kiiltiir Sanat ve Sosyal Politikalar Dernegi
www.katadromart.com

www.katadromartcolony.com

Ana Destekgi / Main Sponsor:
Eskisehir Tepebas: Belediyesi
www.tepebasi.bel.tr

Art Colony ve Katadrom Kiiltiir Sanat ve Sosyal Politikalar Dernegi, Eskisehir
Sinema Giinlerinin ve Yavuz Ozkan sergisinin gerceklestirilmesini miimkiin
kilan Eskisehir Tepebas1 Belediyesi'ne tesekkiir eder.

Katadrom Arts, Culture and Social Politics Association would like to thank the
Tepebasi Municipality whose contributions have made the Cinema Festival of Eskisehir
and Yavuz Ozkan Exhibition.

ESKiSEHIR

TEPEBASI
BELEDIYESI

Katadrom Dernegi festivalin gerceklestirilmesine katki sunan tiim destekgilerine
tesekkiir eder.
Katadrom would like to thank all partners for their generous support to the festival.
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BASKAN’DAN

Unlii yonetmen Ingmar Bergman, “Filmlerimin bagka insanlara
tipk1 otomobiller, mobilyalar ya da yollar gibi yararli olmasini
isterim” demis. Biz de Tepebas1 Belediyesi olarak sanatin insana
dokunmasini ve “yararl’” olmasini istiyoruz. Toplumlarin ancak
boyle yiikselecegine sadece inanmuyor, biliyoruz.

Bu sene 10’sunu diizenledigimiz Uluslararasi Sanat Calistay,
13’stinti diizenledigimiz Uluslararasi Eskisehir Pismis Toprak
Sempozyumu, 9’sunu diizenledigimiz Uluslararasi Eskisehir
Siir Bulugmas: gibi festivallerimiz ile bir¢ok sanat disiplinini bir
gelenege doniistiiriiyor, hayata dair yeni anlam ve perspektifleri
toplum yasamina katryoruz. 5 sene gibi kisa bir sitirede bir¢ok
odiil ve basariya imza atmus iki Elin Sesi Var Cocuk Senfoni
Orkestrasi ile yiizlerce gocuk ve genglerimizi miizikle tanistirarak,
sanatin i¢inde yetisen yeni bir neslin yetismesine 6n ayak oluyoruz.
Bu sebeple Katadrom Art Colony gibi sanat ve toplumu bulustur-
an projeler, bizim heyecanimiza heyecan katiyor. Tarihinde birgok
sinemaya ve sinema etkinligine ev sahipligi yapmis sanatsever
Eskisehir, son zamanlarda film yapimecilarinin ve ydonetmenlerinin
gozdesi haline geldi ve bir¢ok filme de plato olarak ev sahipligi
yapt1. Bu yiizden Katadrom Art Colony; sinema denilince ilk akla
gelen sehirlerden biri olmaya baglayan Eskisehir icin ¢ok 6nemli
bir doniim noktast. Bu proje hem Eskisehir’in sinema sektoriiniin
merkezi haline gelmesine biiyiik bir katkida bulunacak hem de
sehrimize de katma deger katacak. Bunun i¢in bu projeye destekte
bulunmaktan ve is birligi yapmaktan dolay1 bityiik gurur
duyuyoruz.

Katadrom Art Colony aciligini, gectigimiz Mayis ayinda
kaybettigimiz yonetmen, yazar ve yapimci Yavuz Ozkan anisi-

na diizenlenecek bir sergiyle yapacak. Kullandig1 cesur ve essiz
sinema dili ile sinema tarihinde ¢ok 6nemli bir yeri olan, sansiire
kars1 dnemli miicadeleler vermis Degerli sanat¢1 Yavuz Ozkan’
bu vesile ile anmak bizim i¢in ¢ok onur verici. Agilista ve sergide
emegi gegen tiim Katadrom Kiiltiir, Sanat ve Sosyal Politikalar
Dernegi tiyelerine sonsuz tebrik ve saygilarimi sunuyorum.
Sanatin meyvelerini toplayacagimiz umut dolu gelecegin verdigi
sicak duygularla bu satirlar1 okuyan tiitm hemsehrilerime selam
olsun.

Ahmet Atag
Eskisehir Tepebasi Belediyesi Baskani

Famous director Ingmar Bergman said that I would like my movies
to be useful to other people just like cars, furniture or roads. We,

as Tepebasi Municipality, want art to touch human beings and be
beneficial. We do not only believe that, but also know societies can
only rise like that. This year, we transform many art disciplines into
a tradition with our 10th International Art Workshop, 13th
International Eskisehir Terracotta Symposium, and 9th Inter-
national Eskisehir Poetry Gathering, and add new meanings and
perspectives of life into community life. By introducing hundreds of
children and young people to music with the Children’s Symphony
Orchestra named Two Hands Make A Sound, that has received
many awards and achieved accomplishments in such a short time
as 5 years, we are leading a new generation that grows in art. For
this reason, projects that bring art and society together such as
Katadrom Art Colony, increase our excitement more and more.
The art-lover Eskisehir, which has hosted many movies and movie
events in its history, has recently become a favorite of producers and
directors. And it has hosted many movies as a plateau. Therefore,
Katadrom Art Colony is a very important turning point for Eskise-
hir, which has become one of the first cities that comes to mind when
talking about the movies. This project will make a major
contribution to Eskisehir becoming the center of the movie sector and
add value to our city. We are very proud to support this project and
cooperate. Katadrom Art Colony will be inaugurated with an exhibi-
tion in memory of the director, writer, and producer Yavuz Ozkan,
who we lost last May. It is a great honor for us to commemorate
Yavuz Ozkan, a distinguished artist who has played an important
role in the history of movies with his bold and unique

cinematic language, who has fought against censorship. I would
like to express my sincere congratulations to all members of the
Katadrom Culture, Art and Social Policies Association who
contributed to the opening and exhibition. Greetings to all of the
citizens of Eskisehir who read these lines with warm feelings of the
hopeful future that we will gather the fruits of art.

Ahmet Atag
Mayor of Tepebasi Municipality

FROM MAYOR




Merhaba,

Okumakta oldugunuz her seyden 6nce bir tesekkiir yazisi olacak.
Sanatgilarin tek baslarina ve birlikte calisabilecekleri, egitimlerin ve
toplantilarin yapilabilecegi bir yer tizerine konugmaya
baslamamizin tizerinden bir yildan fazla zaman gegti. Aciligini
yapmakta oldugumuz Art Colony hayal ettigimiz her seyi ve daha
fazlasini igeriyor ve bunu da siirecin bagindan itibaren yanimizda
olan, bizleri destekleyen kisilere bor¢luyuz.

Ama énce Yavuz Ozkan'dan soz etmemiz gerekiyor. Bizim
Katadrom Art Colony i¢in Eskisehire gidip geldigimiz, Tepebas1
Belediyesiyle goriismeler yaptigimiz giinlerde usta yonetmen
Ozkan hayatini kaybetti. Belki bu zamanlamanin da etkisiyle,
agilisimizda Yavuz Ozkan’t da anabilecegimiz bir seyler

yapmak istedik. Onun uzun sinema kariyerini, gazeteciligini ve
dergiciligini ve birgok sinemaciyz yetistirdigi Z1 Sinema Okulunu
biliyorduk. Anma Sergisi ve Sinema Giinlerini konusmak i¢in Aycan
Cetin’le gorismeye gittigimizde ise bizi sasirtan yeni bir yoniint
ogrendik; 90’ yillarda Yavuz Ozkan da bizimkine ¢ok benzer bir
yer kurmaya niyetlenmis, arsasini alip, dosyasini hazirlamis ve adin
da Sanat¢1 Kolonisi koymustu. Her zamanki titiz ve ¢aligkan
tavriyla, ayrintilt bir sekilde olusturdugu bu projeye, o siralarda
hazirlandig: Bir Erkegin Anatomisi filmi yiiziinden girismemisti.
Sergide ¢izimlerini, dosyasin1 gorebileceginiz Sanat¢1 Kolonisi ne
kadar dogru bir se¢im yaptigimizi gosterdi bize.

O yiizden ilk tesekkiirimiiz, sadece filmleri, yazilari, okuluyla degil
vizyonu ve 6ngoriisiiyle de bize yol gosteren yonetmen Yavuz
Ozkan’a olacak. Fikrimizi duydugu anda benimseyen ve bitmek
bilmez sorularimiza, telefonlarimiza sabirla cevap veren; Ozkan'in
ve Z-1 Film Atdlyesi arsivleri arasinda giinler gecirerek sergi icin
malzeme toplayan; dostlar1 olan oyuncu ve yonetmenlere ulasarak
bir araya gelmelerini saglayan sevgili Aycan Cetin’e de tesekkiir
ediyoruz.

Bu buytkliikteki her isin arkasinda sessiz kahramanlar olur.

Bizim kahramanlarimiz, Art Colony diisiincesini kendilerine
anlattiZimizdan beri yanimizdan hi¢ ayrilmayan ve her agamada
desteklerini aldigimiz sevgili Biilent Tiizel ve Suzan Ataman Tiizel
ve daha bizimle tanigmadan projemizi sahiplenen ve bizi Tepebasi
Belediyesi ile bulusturan Halime Korkut'tur. Bize cesaret verdiler,
dogru insanlarla bir araya getirdiler.

Tepebasi Belediyesi ve Bagkan Ahmet Atag, Katadrom Art
Colony’nin en biiytik destekgisi olmaktan ¢iktilar, bizimle birlikte
bu isin sahipleri haline geldiler. Onlara tesekkiir etmek, artik kendi
kendimize tesekkiir etmek gibi olacak. Umariz ki hem bize, hem de
bu yap1 sayesinde sinemaya yaptiklar biiyiik katkiy1 gézlerimizden
okuyabiliyorlardir.

Bununla beraber Tepebas: Belediyesinden iki kisiyi burada
anmazsak i¢imiz rahat etmeyecek. ilki, nezaketini, sakinligini ve
ileri gortsliligiini ¢ok takdir ettigimiz ve —biz de tiztilityoruz ama-
her bagimiz sikistiginda aradigimiz Bagkan Yardimcisi

Melih Savas. Digeri pratik ¢oziimleriyle hayat kurtaran, firsatin
bulsak hemen kendi kadromuza alacagimiz Kiiltiir Miidiirii
Serkan Sengiil.

Her ikisine de miitesekkiriz.

Daha bu liste uzar gider; teknik ihtiya¢larimizda cankurtaranimiz
Erman Kalay, giiler yiizlii ve sabirli Aytiil Zilayaz, yaratici
becerilerini bizimle paylasan Selguk Arik, ugurtma dahil her seyi
saglayabilen Eskisehir Neyzen’in Faruk Abisi... Ve bir¢ogunu
tesekkiir sayfamizda andigimiz daha niceleri.

Iyi ki varsiniz.
Hiilya Sungu ve Sebnem Vitrinel

Eskisehir Sinema Giinleri
Festival Direktorleri




Hello everyone,

More than anything, this will be a thank you letter. It has been over
a year since we first started to talk about a place where artists could
stay and study together or individually, where meetings and trainings
could be held. This place, Katadrom Art Colony, of which we are
celebrating the opening, includes everything we dreamed of and even
more, and we owe this result to the people who support us all the way
since day one.

But first things first, let’s talk about Yavuz Ozkan. In May 2019, on the
same days while we keep going to Eskisehir back and forth for Kata-
drom Art Colony and holding meetings with Tepebas:

Municipality, master director Ozkan passed away. This sad
coincidence has convinced us to do something to memorialize Yavuz
Ozkan when we plan our opening. We were already aware of his long
film career, his works as a journalist and a magazine publisher, and
his film academy Z1 where he raised and trained lots of film makers.
When we approached Aycan Cetin to share our ideas for memorial
exhibition and cinema days, we have learned a new and surprising
side of him; Yavuz Ozkan had attempted to established a place very
similar to ours in 90, he even bought the land, prepared a road map
and named the place as Sanat¢i Kolonisi, which means Art Colony.
The project he developed with his signature hard working and metic-
ulous manner had been postponed because of his back then new film,
Anatomy of a Man. Sanatgi Kolonisi, of which the sketches and the
files you could see in the exhibition, convinced us such a right decision
we made.

So, our first and deepest thanks go to Yavuz Ozkan, who guides us not
only with his films, writings and film academy but also with his vision
and foresight. We also feel grateful to Aycan Cetin who

embraces our idea as soon as she hears; answers our endless phone
calls and questions; collects all the material for the exhibition s
pending days amongst Ozkan’s and Z-1 Film’s archive; brings all
Ozkan's friends and colleagues together calling them one by one.

Every event as this big has its own silent heroes behind the curtains.
Ours are; Biilent Tiizel and Suzan Ataman Tiizel who have never
left us alone since they first heard about Art Colony and supported us
in every step; and Ms.Halime Korkut who put her trust on us even
before she met us and make it possible for us to meet with Tepebag
Municipality.

As for Tepebast Municipality and Mayor Ahmet Atag, they have
started as the biggest supporter of Katadrom Art Colony and they
have become the owner of the project with us. So far so much, thank-
ing them will be like thanking ourselves. We only do hope that they
could realize such an amazing support they offer to us and Turkish
cinema.

That being said, it is still crucial to mention two individual from the
Municipality. First, Deputy Mayor Mr.Melih Savas, of whom we

appreciate the kindness, the coolness and the open-mindedness all the
time, and to whom we call -sorry about that!- whenever we need
something. The other is cultural affairs manager Mr.Serkan Sengiil,
of whom practical solutions save lives, -and who we could steal from
the municipality in the first opportunity. We are grateful to them both.

This list might go longer and longer; Erman Kalay who is our
technical lifeguard; always cheerful, always patient Aytiil Zilayaz;
Selcuk Arik who shares his creative skills with us; Faruk Abi from
Neyzen who can find anything including kite. And many others we
mention in acknowledgment page.

We are so lucky to have you.
Hiilya Sungu ve Sebnem Vitrine

Cinema Festival of Eskisehir
Directors
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Uluslararasi Bir Festivalin Provasi
Eskisehir Sinema Giinleri

Katadrom Art Colony’nin kurucusu olan Katadrom Kiiltiir

Sanat ve Sosyal Politikalar Dernegi sekiz y1l iginde bir¢ok ulusal ve
uluslararas: sanat ve kiiltiir etkinligine imza att1. Genglik kamplar:
ve farkli alanlardaki egitim ¢aligmalar1 yani sira dernegimizin énce-
likli olarak ilgilendigi ayrimcilikla miicadele ve Kkiiltiirlerarasi
iletisim temalarini iceren iki de film festivali yuriitiyoruz.

4 - 8 Mart 2020 tarihlerinde, Kent temasiyla sekizincisi diizenle-
necek olan Changing Perspectives Film Festival /

Farkl1 Perspektifler Film Festivali, ilk yilindan itibaren hem
yonetmenlerin hem de izleyicilerinin biiyiik ilgisini ¢eken bir kisa
film festivali oldu. Changing Perspectives FE, adinin da 6nerdigi
sekilde kiltiirlere, insanlara ve insan topluluklarina farkli ve yeni
bir gozle bakmaya odaklaniyor.

Bu y1l Salt Galata isbirligiyle ikincisini diizenledigimiz Lost&Found
Film Days / Bir Varmis Bir Yokmus Film Giinlerinde ise artik si-
yasi haritadan silinmis olan —Sovyetler Birligi, Dogu Almanya, Ce-
koslovakya gibi- tilkelerin sinemalarindan 6rnekler gosteriliyor.
Eskisehir'de Katadrom Art Colony icin caligmaya basladigimiz
ilk giinden itibaren burada da temali bir film festivali diizenleme
planimiz gelisti. A¢ilisimizi, ana segkisini sevgili hocamiz Yavuz
Ozkan’in dért filminin olusturdugu Eskigehir Sinema Giinleriyle
yapmak bir anlamda bu planimizin ilk agamasini uygulamaya
koyuyor. Tepebas1 Belediyesinin en az bizimki kadar biiyiik bir
hevesle sahiplendigi Eskisehir Sinema Giinlerini, 2020 yilinda
uluslararasi bir sinema festivali olarak hayata gecirmek istiyoruz.
Bu sinema etkinliginin bizim i¢in ayirt edici yan1 ise Katadrom Art
Colony’nin de bir pargast oldugu Tepebas1 Yasam Koyii merkez-
inde yapacagimiz ii¢ 6zel gosterim ve Yavuz Ozkan sergisi olacak.
Yasam Koyi'ni paylastigimiz Saglikli Yashlar Merkezi, Baska Bir
Okul Miimkiin ve diger komsularimizla birlikte ortak bir kiiltiirel
paylasimi deneyimleyecegiz. Bu gosterimler Yasam Koyinde ka-
lan ve ¢alisan komsularimizla birlikte y1l boyunca yapmay: plan-
ladigimiz etkinliklerin baslangici olacak.

Buradaki ilk sinema etkinliginde smnirsiz destegiyle bizi yalniz
birakmayan sevgili Aycan Cetin’e ve filmleriyle etkinligimize
katilan Sefa Oztiirk, Burgak Uzen, Cigdem Vitrinel, Burhan Giin,
Muzaffer Higdurmaz ve Atalay Tasdiken’e tesekkiir ederiz.

Murat Yildirim
Katadrom Dernegi ve Essinema adina

Rehearsal for an International Festival
Eskisehir Cinema Days

Katadrom Art Culture and Social Politics Association, which is
the founder of Katadrom Art Colony, have held dozens of national
and international events during these last eight years. Besides youth
camps and trainings on different subjects, Katadrom has been con-
ducting two film festivals, both focusing on the prioritized themes of
our association; fighting against discrimination and inter cultural
communication.

Changing Perspectives Film Festival, of which the 8th edition will be
held between 4th and 8th of March 2020 with the theme of Urban,
is a short film festival that has been a center of attraction of both the
directors and the audience from its first year. As its name suggests,
Changing Perspectives FF focuses on evaluating cultures, people and
subcultures from a new perspective.

Loste»Found Film Days, of which we held the 2nd edition this year,
on November, associating with Salt Galata, brings forgotten films to
audience’s attention from countries no longer on the map, such as So-
viet Union, East Germany, Czechoslovakia, etc.

From the very first day the works for Art Colony have started here
in Eskisehir, we have been talking and planning about a themed film
festival. Opening with Eskisehir Cinema Days, of which the main se-
lection consists of four films from our beloved master Yavuz Ozkan,
can be considered as a first step of this plan. It is our biggest mission
now, to convert this event to an international film festival in 2020. A
mission, about which Tepebast Municipality is as eager as we are.
The distinctive feature of Eskisehir Cinema Days is that Yavuz Ozkan
Memoriam Exhibition and three special screenings that will be held
on Tepebas1 Yasam Koyii / Life Village where our building is
established alongside Healthy Elderly Center, an alternative educa-
tion school, Alzheimer Center, etc. We hope to share an experiment
with them and other neighbors in Yasam Koyii. These screenings and
the exhibition will be the examples of our upcoming events for Yasam
Kéyii.

We would like to thank to dear Aycan Cetin for her excessive support,
and also all the directors who come an join us for this first festival
event of ours in Eskisehir; Sefa Oztiirk, Burcak Uzen, Cigdem Vitri-
nel, Burhan Giin, Atalay Tasdiken and Muzaffer Hicdurmaz.

Murat Yildirim
Katadrom Dernegi ve Essinema adina
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“Sate penellikle herkeston dnce
piderim. O jgin cekincefim sahoeyl -
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HAYALLER,
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MUCADELE
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YARATIM:
YAVUZ
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Hayaller, ilkeler, Miicadele ve Yaratim: Yavuz Ozkan

Yavuz Ozkan ile 1988 yilinda tanigstim. Konservatuar tiyatro
boliimiinii yeni bitirmistim. Okuldan bir arkadagim Fransadan
gelmis film yonetmeni Yavuz Ozkan'in, yeni filmi i¢in bir oyuncu
aradiginy, istersem araci olabilecegini sdyledi. Ozkan o zamanlar
Yagmur Kagaklar: adli filminin stidyodaki son ¢alismalarini yap-
maktaydi. Goriismek icin stiidyoya gittim. Ilk kargilasmamizda
Ozkan'in derinlikli mavi gozleri, 1s1ltili giiliimsemesi ve igtenlikli
yaklagimindan etkilenmistim. Ozkan filmde bir piyanist rolii old-
ugunu soyleyerek senaryoyu verdi. Diger oyuncularla birlikte bir
deneme ¢ekimi yapmak istedigini de ekledi. Cok heyecanlanmistim.
Birkag giin sonra, benim gibi ilk kez bir filmde oynamaya hazir
adaylarla bir araya geldik. Balerin Lale Mansur, grafiker Mustafa
Gogmen, yazar Duygu Asena ve ben. Biraz sonra hepimiz kaynastik
ve rahatladik. Cok eglenceli, kahkahali bir deneme ¢ekimi oldu.
Sinema yolculugum Umut Yarina Kald: filmiyle baglamisti. Sahne
tozunun {stiine bir de set tozu yutmugtum.

Sinemanin biiyiileyici yaratma siirecine hayran kalmis, kamera
arkasina dogru yonlenmistim. Devlet Tiyatrolar’nda kadrolu oyuncu
olacakken bundan vazge¢mis ve sinema yapmaya karar vermistim.

Ozkan bu kararimdan etkilendi, ¢iinkii ben onun géziinde hayaller-
inin pesinde kosan biriydim. Bdylece bir sonraki filminde asistan
kadrosunda yer aldim. Devasa sekizli katli bir otoparkin son kat, bir
iki hafta icinde, bir platoya doniistiiriildi; iginde bir ev, bir lokanta, bir
konser salonu, kulisler dekore edildi, yagmur ve kar yagdirildi. Film
i¢inde filmin ¢ekimlerinde bas dondiiriicii bir ¢aligmanin igindeydik.
Bir siire sonra Istanbul Devlet Senfoni Orkestrasi da ekibe dahil oldu.

Bir sonraki, imkansiz ¢ok zor denilen proje Avrupa Birligi, sinema
fonunun ilk projelerinden Tiirk-Fransiz- Alman ortak yapimi Ates
Ustiinde Yiiriimek. Halig kiyisinda, Osmanlrdan kalma bos fes
fabrikasi Feshane, danslarla Kurtulus Savas: hikayesine fon olacaktu.
Danslar1 da Istanbul Devlet Opera ve Bale ekibi yapti. Fransadan
teknik ekip geldi. Goriintli Yonetmeni Cesar 6diillii Pierre Novon’du.
Ozkan igeriye ozellikle dansgilarin igiimemesi igin devasa 1sitma
sistemleri yaptirdi. Opera ve Balenin bas danscisi sevgili Hiilya Ak-
sular ve rahmetli Yilmaz Zafer bagroldeydi. Ancak fabrika binlerce
metrekareydi ve 1sinmasi ¢ok zordu. Bu arada igeriye sokaklar ve
ditkkan dekorlar1 kuruluyor, bir dans sahnesi yapiliyordu.

200 kadar figiirasyon, 50 kadar dansg1 ve oyuncu vardi.

Bir siire sonra bagasistan yoruldu, ¢ekim sirasinda sik sik kaybolma-
ya baslayinca ben basasistanliga terfi ettim. Yardimcim Veli Celik de
ikinci asistanliga. Bir an kendimizi bu kadar zor isleri nasil @istlenip
becerdigimize sagirirken bulmustuk.

Ates tizerinde yiradigiimiiz bir film oldu. Bu film, Japonyada vizyo-
na giren ilk Tirk filmidir. Kanadadan-Japonyaya bir¢ok festivalde
gosterildi.

Simdi digiintiyorum da bize bu giicii ve cesareti veren sadece biiyii-
leyici bir yaratma siireci olamazdi. Bize miicadele azmini veren
Ozkan'in ta kendisiydi, onun tutkulu miicadeleci ama ayni zamanda
sakin, sevgi dolu enerjisiydi.

1995 yilinda “seninle bir sirket kuralim” dedi. Boylece Z 1 Film
Atolyesi dogmus oldu. Tabii ¢ok mutlu olmustum, bir taraftan da
sorumluluklarim artmisti. Kadin giiciine ¢ok inanirdi. “Biitiin kadin
karakterlerim haklidir” derdi. Tiirkiye'nin ilk 6zel Sinema Okulunu
kurmugstuk. Smavla 6grenci almak zorunda kaldik ¢iinkii 900 ytize
yakin 6grenci bagvurmustu. Standart ve sadece teorik egitime dayali
bir sinema egitimine karsin 6grencilerin laboratuvar ¢alismas: yapa-
bilecekleri, insanlik tarihinden, film okumalarina kadar her konuda
bilgi sahibi olabilecekleri bir program olusturmak amagti. Ug buguk
yil muhtesem bir egitim programi ticretsiz olarak gerceklesti. Z 1 Film
okulunun masraflar1 film gelirlerinden karsilandi. Bir yandan da film
cekimleri devam ediyordu. Ogrencilerin de sette pratik yapmalar
saglaniyordu.

Cumartesi Soylesileri yapiliyor, soylesilerde gosterilmesi i¢in kisa
belgeseller hazirlaniyordu. Soylesiler, Atolye binasmna sigmayip
Kiicitk Sahne’ye taginmaya baslayinca halka da acildi. Okul kiiltiir
sanatin nabzinin attig1 bir noktaya gelmisti. Okulun demokratik bir
diizenle yonetilmesi icin 6grencilerin de yonetimde s6z hakk: vardi.

Uluslararas iligkiler kuruyor, bir taraftan NY Universitesinden
senaryo hocasi, senarist Yvett Brio’yu davet ediyor, diger tarafta
Gabriel Garcia Marquez’i davet edip Tiirkiyede genglerle bulusmast
i¢in zemin hazirhyordu.

Eski sirketlerini de sinemaya Z 1 Film Atélyesinde baslayan sonra
kendi islerini kurmak isteyen arkadaslarimiza hediye etmistir.
Bunlardan biri de Yeni Sinemacilik Ltd. Sirketidir.

Birlikte Umut Yarina Kaldi, Filim Bitti, Ates Ustiinde Yiiriimek,
Biiyiik Yalnizlik, Bir Sonbahar Hikayesi, Tki Kadin, Yenge¢ Sepeti,
Bir Kadinin Anatomisi, Bir Erkegin Anatomisi, Hayal Kurma Oyu-
nlari, istanbul'da Ask, flkbahar- Sonbahar ve Efsane (son filminin
senaryo ve 6n hazirliklari), sinema filmleri, Isimsiz adli kisa film, kisa
belgeseller, tanitim filmleri ve reklam filmleri yaptik.

Biitiin bu kosturma icinde ¢ok sevdigi tiyatrodan kopmadi. Herkesin
Bildigi Sirlar ve Kars1 Penceredeki Kadin oyunlarini yazdi ve yonetti.

HAYALLER,
ILKELER,
MUCADELE
VE
YARATIM:
YAVUZ
OZKAN




HAYALLER,
ILKELER,
MUCADELE

VE
YARATIM:
YAVUZ
OZKAN

Sadri Alisik ve Colpan Ilhan Tiyatrosunda sahnelenen oyunlar ¢ok
biiyiik ilgi gordii. iki oyun da Devlet Tiyatrolar1 ve Istanbul Sehir
Tiyatrolar: repertuarindadir. Herkesin Bildigi Sirlar 2003’te Istanbul
Devlet Tiyatrolar: tarafindan sahnelendi ve biiyiik ilgi gordii.

Ozkan, bu siirecte miicadele dolu bir ¢cok sorumluluk iistlendi ve
gerceklestirdi. Vakif (TURSAK), Dernek (Atif Yilmaz Dernegi),
meslek orgiitii SETEM, Dernek baskanligi (Film-Y6n), sinema yasa
¢alismalari, TRT - Sinema isbirligi tizerine ¢alismalar, Film-Yon
biinyesinde 40 Edebiyat Eserinin TV film uyarlamast... iiniversitede
egitimcilik (Bilgi Universitesi Sinema ve TV béliimii ), kose yazarhg
(Nokta dergisi), radyo programciligi Hayat Giizeldir, Kanal D Radyo,
gazete ve dergi ¢ikarma girisimi ( Radikal ek gazete ), ATV Haber
i¢in Bosnali Kadinlar ve Cocuklar Belgeseli. Bunlarin higbiri maddi
karsilig1 olan igler degildi.

Bir derdi bir meselesi vardi. Herkesin 6zellikle de genglerin soru sor-
masini, hayal kurmasini, miicadele etmesini tegvik ederdi. Umutsuz
hi¢bir durum yoktu onun i¢in. “Asil olan insanca yasamak” derdi.

Giindemi ve diinyayz siki takip ederdi, hayatinda sinema, miizik,
tiyatro, edebiyat, felsefe, resim, siyaset, gengler, arkadasliklar1 ve doga
hep vardi. Ozkan'in enerjisi, yalin agik hali insanlar1 hep etkilemistir.
Algakgoniillii ve paylasimcrydi. Yasadigi her yerde insanlarla saygili
bir iliski kurar, kimsenin geldigi yere bakmaksizin, kendi gibi diistin-
meyen insanlara bile kapisini sonuna kadar agardi. Insanlar ne der
diye diigiinerek higbir is yapmadi. Hep kendi inand1gy, istedigi isleri
yapti. Yavuz Ozkan bir ekoldiir, bir felsefedir, bir siirdir.. “Nehir olup
denize akmak lazim” derdi.

Bu sergi, benim ¢ok {izgiin ve yorgun oldugum ama onun i¢in bir
seyler yapmam lazim dedigim bir giin, yolu Atdlyeden gegen ve
hayatlarina dokunmus Hiilya Sungu Demirden ve Murat Yildirim
arkadaglarimizin sevgi ve sanat dolu yiireklerinden dogmus, onu hi¢
gormemis ama yaptiklarindan etkilenen Art Colony ailesinin
emekleriyle de sekil almistir. Kendilerine i¢tenlikle tesekkiir ederim.

Sergi mekani Art Colony’ nin Yavuz Ozkan ile ilging bir de heyecan
verici bulugma hikayesi var. “Sanat¢1 Kolonisi” kurmak Ozkan'in 25
yillik hayaliydi. $ilede bir arazi alip, mimari projelerini ¢izdirdigi, ilk
koloni binasini inga ettigi, uluslararasi iligkilerini kurdugu, fakat sonra
film ¢aligmalari yliztinden satmak zorunda kaldig: bir projeydi. Ama
hi¢bir zaman vazge¢memisti. En son bes y1l 6nce Antalyada bir ark-
adagimin 100 yillik terk edilmis bir Yoriik kéytinde 6n aragtirma yapmuistik.

Bu ¢alismalar bir¢ok kisiye ilham vermistir. Bunlardan biri de Konyadaki
Sitkran K6ytidiir. Bu bakimdan bu sergi mekanini ¢ok anlamh buluyorum.

Ozkan'n projelerinde birlikte calistig1, kaybettiklerimizi -ki bazilarmi geng
yasta kaybettik - sevgiyle anmak isterim. Sadri Ahsik, Colpan ilhan, Atilla
flhan, Mahmut Tali Ongdren, Atif Yilmaz, Vedat Tiirkali, Duygu Asena,
Tarik Akan, Alpay izbirak, Yilmaz Zafer, Miimtaz Seving, Ayhan Ergiirsel,
Ugur Odman, Ugur Hiikiim, Onna Tung, Ercan Okan, Erkan Esenboga,
Akin Aykut, Izzet Akay, Baki Tamer, Kamuran Usluer, Ergiider Yoldas,
Nurhan Nur, Kerem Yilmazer, Semiha Berksoy, Macide Tanir, Pasa Giin-
dogdu, Alim Serif Onaran, Kadir Yilmaz, Adnan $ahin, Godzilla, Kaya
Oren, Cem Sasmaz, Kamil Renklidere, Yusuf Kurcenli, Oguz Aral, Fikret
Hakan, Hakan Balamir, Zeki Okten, Omer Kavur, Tarik Unliioglu, Umur
Bugay; ...

Insan onuruna yakisan bir kent yaratan belediye baskanimiz Sayin
Yilmaz Biiyiikersen’in Eskisehir’inde, ilge belediyesi olan Tepebas:
Belediyesinin kiiltiir sanata ve insana deger veren, sosyal belediyecilik
anlayisin1 koruyan degerli baskani Ahmet Atag¢’a, baskan yardimcis
Melih Savaga ve ekibine desteklerinden dolayi tesekkiir ederim.

Bizler ondan el aldik. Bu emaneti genglerle paylasmak i¢in bu sergi bi-
zim ilk adimimizdr. Iki ay gibi kisa bir siirede yagamindan, iiretimin-
den ancak bir bélimiinii sergileyebiliyoruz. 55 yillik Yavuz Ozkan
ve Z 1 Film Atélyesi Arsivini paylasmak, film kitiiphanesi kurmak,
laboratuvar ¢aligmalari, belgeseller yapmak ve bu yolda kurumsallas-
mak igin “Yavuz Ozkan Enstitiisii” kurmay1 hedefliyoruz. Bu amagla
arkadaglarimla “miicadele” verecegiz.

Ozkan, son bes yildir Efsane adli sinema filmi iizerine ¢alisiyordu
Senaryosu tamamlanmigti. On ¢aligmalar1 yapilmigti.“Efsane” ile
“hayata dair sikayetlerimi dile getirecegim. Yeryiiziinde gidisat-
tan memnun olmayan milyonlarca insan oldugunu biliyorum. Bu
filmle onlarla haberlesmek istiyorum” demisti. Bu emaneti de 2020
yilinda gergeklestirecegiz.

Biitiin bu stireglerde, zor giinlerimizde, son projesi Efsane filminin
hayata gegirilmesine kadar her zaman yanimda olan sevgili aileme;
babam Ayhan Cetin ve annecigim Can Cetin'e miitesekkirim, abimiz
sevgili Yilmaz Ozkan ve esi Ulker Ozkan’a da tegekkiir ederim.

[lk kez 1988 yazinda karsilagtigim o derin mavi gozlere ve 1giltily, sevgi
dolu giilen yiize 2019 baharinda veda ettim.

Son olarak Ozkan ile birbirimizin gozlerinin i¢ine bakarak birbirimizi
ne kadar ¢ok sevdigimizi séyleyebilmis olmaktan dolayr mutluyum.

Aycan Cetin
Kasim 2019
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Yavuz Ozkan: Dreams, Principles, Fight and Creation

I met Yavuz Ozkan in 1988. I had just graduated from theatre in the
conservatory. A friend of mine mentioned that director Yavuz Ozkan,
who recently came back from France, was looking for actors for his new
film and if I was interested she could put in a word for me. Back then,
Ozkan was about to finish Fugitives of the Rain on the studio, so I went
there to speak with him. I immediately felt attracted to his piercing blue
eyes, bright smile and genuine manners. He handed me the script telling
that there was pianist character in it and added that he would like to
make a rehearsal shooting with other actors. I was really excited. After a
couple of days, we came together with other first time actors like me; Lale
Mansur, a ballerina, Mustafa Gogmen, a graphic designer, Duygu Ase-
na, a writer and me. We became friendly and relaxed in no time. It had
been a fun, full of laughter rehearsal shooting. My journey to the cinema
had just started there, with the movie The Hope is for Tomorrow. I was
about to “break a leg” in the cinema too, after the theatre stage.

I was mesmerized with the creative process of the cinema and found my-
self dragged to behind the camera. I gave up my regular player position
at the theatre and decided to become a film maker.

Ozkan was impressed with my decision because for him, it showed that
I was following my dreams. So, in his following film I was one of his
assistants. The last floor of a giant eight-floor car park was transformed
to a film set, setting up a house, a diner, a concert hall in it alongside the
dressing rooms, and it rained and it snowed there. It was a movie inside
a movie and we were in a head spinning work tempo. After a while,
National Symphony Orchestra of Istanbul also became part of the team.
The following project, Walking on the Fire, was considered a mission
impossible by the most and it became one of the first projects of European
Union Film Fund with the co-production of Turkey, France and Ger-
many. An abandoned Ottoman fez factory on the bank of Golden Horn
was chosen to be the main stage of Turkish Independence War story with
telling with dances, which were performed by National Opera and Bal-
let of Istanbul. The technical crew and the DoP with a Cesar Award,
Pierre Novion came from France. Ozkan had it put huge heaters in or-
der to keep the dancers warm but the place was big and hard to make
it warm enough. The prima ballerina Hiilya Aksular and late Yilmaz
Zafer shared the main roles. Meanwhile roads and shops’ facades were
built, and a dance stage was set up. There were about 200 extras and 50
dancers and cast. After a while 1st AD got tired and started to disappear
during the shooting. That made me promoted to 1st AD and my assistant
Veli Celik to 2nd AD.

All of a sudden, we found ourselves dealing all these heavy responsibil-
ities. We were indeed walking on the fire! At the end, this film became
the first Turkish film screening in Japan, and travelled around world
Sfestivals including Japan and Canada.

Come to think of it, it wouldn’t be just that magical creative process
giving us so much strength and power. It was Ozkan himself that gave
us this determination to fight; it was his inner energy, passionate and
forceful but also calm and full of love.

In 1995, he said, “Let’s establish a company together,” and the result
has been Z1 Film Workshop. I was really happy sure, but also my
responsibilities escalated. He was a true believer of woman-power. He
liked to say, “All my woman characters are right” We established the
first private cinema school in Turkey. Because over 900 people applied
for enrolling to the school, an exam for elimination was unavoidable.
The main mission was to construct a teaching technique that students
could study in laboratory and teach various subjects from history to
film readings, on contrast to traditional, theoretical system. For 3,5
years, this wonderful education system was provided freely, all costs
were covered with the films’ incomes. Film making kept going and
students had a chance to work in a real film set.

There were also Saturday Talks. Short documentaries were made to
screen on these Talks, and soon enough, our workshop building wasn’t
enough so the Talks moved to Kiictik Sahne and common people also
started to show up. The cinema school had become the center point of
art and culture and the students had a voice in administration in order
to keep the place democratic.

Ozkan established international relationships to bring a script doctor
from NY University, Yvett Brio and invited Gabriel Garcia Marquez to
Turkey to make him meet the young ones.

He even gave his old film companies to some of his students who grad-
uated from Z1 and trying to start up their own business, one of which
was New Cinema Co.

Together we made feature films, Hope is for Tomorrow, Walking on
the Fire, Big Solitude, An Autumn Story, Two Women, Lobster Pot,
Anatomy of a Woman, Anatomy of a Man, Dreaming Game, Love in
Istanbul, Spring - Autumn and (his unfinished film’s script and prepa-
rations) Legend; a short film, No Name; and short documentaries, ads
and advertorials.
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Between all these work, he never left his first love, theatre. He wrote and
directed two plays, Secrets Everybody Knows and Woman on the Opposite
Window, which were both staged on Sadri Alisik and Colpan [lhan Theatre
Company and both very well received. They are stil on the repertoire of
both National Theatre and Istanbul City Theatre. Secrets Everybody Knows
restaged in 2003 in Istanbul National Theatre and got big attraction.

Meanwhile, Ozkan kept fighting on organizational and union works in film
industry. TURSAK Foundation, Atif Yilmaz Association, SETEM union,
Film-Yon union (as CEO), film legislation works, TRT and cinema co-oper-
ation works, TV adaptation of 40 literature piece, educator in Bilgi Univer-
sity Cinema and TV Department, columnist in Nokta magazine, radio pro-
grammer in Kanal D Radio, entrepreneur of newspapers and magazines,
documentary of Bosnian Women and Children for ATV News... These are
some of the pro bono works he had done.

He had a cause and concerns. He would encourage everyone, especially
young people to ask, to dream, to fight. There was no such thing as hopeless
situation for him. “The point is to live with dignity,” he would say.

He would closely follow up what's going on in the world and surrounded
himself with his cinema, music, theatre, literature, philosophy, painting,
politics, young people, friends and nature.

His energy and simple, open attitude always impressed people. He was
modest and sharing. No matter where he lived, he always formed a respect-
ful relationship with people. He kept an open door to anyone regardless
of where they were coming from, even to the ones he disagreed with. He
never took into consideration of other people’s opinions, always did what
he believed.

Yavuz Ozkan is an ecol, a philosophy, a poem. He would say, “One needs to
become a river and flow through the sea.”

This exhibition has come to life with the effort of Hulya Sungu Demirden
and Murat Yilmaz of whom their path crossed with Z1 Workshop and the
rest of Art Colony family —although they never saw Yavuz Ozkan but im-
pressed with his work-, just when I feel sad and tired but also think that I
should do something for Yavuz. I sivncerely thank to all of them.

The place where the exhibition is held, Art Colony has also an interesting
intersection with Yavuz Ozkan. Ozkan himself had been dreaming about
establishing an art colony for over 25 years. He even bought a land in Sile,
had it drawn the architectural project, started building the first one, made
international connections, alas, he needed to sale it. He never entirely gave
up though. Five years ago, we examined an abandoned nomad village near
Antalya.

His studies on the subject inspired lots of people. One of them is Stikran
Village in Konya. In this respect, I find the home of this exhibition very
meaningful.

I would like to remember here some of Ozkan’s dearly colleagues that we
lost, some of which painfully early; Sadri Alisik, Colpan Ilhan, Atilla II-
han, Mahmut Tali C)ngéren, Atif Yilmaz, Vedat Tiirkali, Duygu Asena,
Tarik Akan, Alpay Izbirak, Yilmaz Zafer, Miimtaz Seving, Ayhan Ergiirsel,
Ugur Odman, Ugur Hiikiim, Onna Tung, Ercan Okan, Erkan Esenboga,
Akin Aykut, Izzet Akay, Baki Tamer, Kamuran Usluer, Ergiider Yoldas,
Nurhan Nur, Kerem Yilmazer, Semiha Berksoy, Macide Tamir, Pasa Giin-
dogdu, Kadir Yilmaz, Adnan Sahin, Godzilla, Kaya Oren, Cem Sasmaz,
Kamil Renklidere, Yusuf Kurcenli, Oguz Aral, Fikret Hakan, Hakan Bal-
amir, Zeki Okten, Omer Kavur, Tarik Unliioglu, Umur Bugay...

I would sincerely like to thank to Mayor of Eskisehir Yilmaz Biiyiikersen
who has built a dignified city; to Mayor of Tepebasi Ahmet Atag who val-
ues art, culture and human life and protects the idea of social manucip-
ilaty; and Deputy of Mayor Melih Savas and his team for their endless
support.

We inherited things from him and this exhibition is the first attempt to
share with young generation what we got. Due to the limitations of prepa-
ration time and the location, we could only exhibit a small portion of his
works. The second step will be to set up a Yavuz Ozkan Institute to share
the 55 years old archive of Yavuz Ozlan and Z1 Workshop, to create lab
works and film library, and to film documentaries. We are going to “fight”
for it with my friends.

We also plan to bring to life his last film Legend on which he had worked

for the last four years of his life and already completed the scenario and
preparations. He explained his motivation saying, “With Legend I will
raise my complaints about life. I know there are millions of people in the
world who are not happy with how things are. I would like to communi-
cate with them via this film.” This is set for 2020.

I am grateful to my beloved family; my father Ayhan Cetin and my moth-
er Can Cetin; and to our brother Yilmaz Ozkan and his wife Ulker Oz-
kan, for always being beside me during this though passage and difficult
days and supporting me even for bringing his last project Legend to life.

In spring of 2019, I had to say goodbye to those deep blue eyes and that
bright, full of life face which I first saw in summer of 1988.

And finally, I am deeply glad that Ozkan and I had a chance to look each
other in the eye and say we love each other.

Aycan Cetin

November 2019
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Bir YAVUZ OZKAN Portresi

Keskin hatlarina ragmen sert bir yliz degil. Bakislar1 yumusak,
pos biyiginin altindan bile belirgin bir giiliimsemeyle, kadrajin disin-
dakilere de kayitsiz kalmayan bir genislikle, derinlemesine bakiyor.

Hep belli belirsiz bir golge var bu yiizde. Dertli insanlara 6zgi
karanlik bir golge degil ama. Belli ki bir meselesi var. Cozdiikge ug
veren getrefil bir mesele. Meselesi olan biitiin insanlar gibi golgesini
her daim ytiziinde tastyor. Golgesinin iginde 151k var.

Yolda yiiriirken karsilagsaniz selam vermeden gegemeyeceginiz bir
yiiz. Oyle tanidik. Selaminizi da mutlaka alir, hatirginas bir yiiz.
Omriiniiziin bir aninda mutlaka yasantiniza dokunmus oldugunu
bilirsiniz gordiigiiniiz anda. Siz de ona dokunmugsunuzdur, 6ylesine
acik bir yiiz. Tiim evrene agik.

Biitiin ¢izgilerinde biiyiik bir hayatin kii¢iik anlar1, anilar1 var.
Belirgin, okunakli gizgiler. Belli ki rastgele degil, belli ki biiyiik
cabalarla, uzun ugraslarla ¢izilmis her biri.

Merakli bir yiiz. Giliimseyen gozlerinde bir ¢ocugun meraku.
Cocuklugundan beri gegmemis bir merak, belli.

Biitiin biiyiik yapicilarin gozlerindeki gelik 1s1ltisini tagiyor ama onun
celigi sert degil; direncli, dayanikly, giiglii... Sert degil.

Anlatacak hikayeleri var, anlatmay: seviyor, biliyor da. Ama salt
kendi hikayeleri degil anlattig1. Senin, benim, hepimizin hikayelerini
de anlatmaya kosulmus bir yiiz. Basini 6ne egdiginde ya da goziinii
yumdugunda bile disariya olan ilgisi kesilmiyor. Bizi dinliyor.

Caligkan, tiretken insanlara 6zgii bir dinginligi var. Yorgunluk belki
de, onca ugrasin ardindan gelip oturmus bir yorgunluk. Biraz din-
lensin, “hadi bakalim” deyip kalkacak ve kaldig1 yerden ¢alismaya
devam edecek, belli. Cabas1 verimsiz, ugras: kisir degil ¢iinkii.

Bilge bir yiiz. Yukaridan ya da uzaktan bakmiyor. Hala ve daima.

Mustafa Elveren
Actbadem - Kasim 2019

Portrait of an artist: Yavuz Ozkan

Despite all the sharp lines it has, this is not a hard face. He has a soft
glance and a smile distinctive even under his thick mustache, looking
at the world with an openness embracing even the ones out of the
frame.

A slight shadow, hardly visible on his face. This is not a dark shadow
signaling a troubled soul. It is obvious that he has an issue. An issue,
the more you deal with it, the messier it gets. Like all the people dealing
with an important issue, he carries this shadow anywhere he goes. And
his shadow has a light inside.

No way could you pass by without saying hello when you meet this face
on street. It is so much familiar. And so much affable, it will definitely
salute you back. When you see it, you will immediately know that it
has connected to you somewhere or another in your life. And you have
touched it too, since it is so open. This is a face open to whole universe.

You could see all the little moments, all the memories of a big life in
the lines of this face. These clear, legible lines, they are not random but
have been drawn by great endeavors.

This is a curious face. A child’s curiosity in his smiling eyes. The curios-
ity is apparently an old comrade; it goes way back to his childhood.

Like all the great doers in life, he has a steel glow in his eyes but his
steel is not hard, it is resistant, liable, strong, but not hard.

He has the stories to tell, he loves to tell them, he knows how to tell
them. They are not just his own stories; they are yours, mine, and
ours. Even when he closes his eyes and bends his head down, he never
disconnect the world. He is listening to us.

This face has a tranquility specific to the hard workers, to the provid-
ers. Or maybe this is just tiredness after all these affords and struggles.
Once he gets some rest, he will get up saying “let’s carry on,” and keep
up from where he left. Because his is not a fruitless afford nor a work
in vain.

This is a wise face. He watches us closely and friendly. Still and forever.

Mustafa Elveren
Acibadem - Kasim 2019
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Tiirk sinemasinin en tiretken yénetmenlerinden biri olan Yavuz
Ozkan, 70’li yillarda pek gok dergi ve gazetenin ¢ikarilmasinda calisti. Bu
yillarda ayn1 zamanda tiyatro oyunlar1 yazdi ve yonetti. Kocaeli Tiyatrosunu
kurdu. Dostlar Tiyatrosunda oyunculuk yapti. Howard Fast'in, Sacco ile
Vanzetti’nin hayatini anlatan “Sugsuzlar” adli romanini oyunlastird: ve
sahneye koydu. Kisa filmler ¢ekti ve film senaryolar1 yazdu.

1978de Maden’i, 1979'da da Demiryol filmlerini ¢ekti. Her iki
film de etkili hikayeleriyle ilgi gekmelerinin yani sira, yurt i¢inde ve diginda
bir¢ok 6diil kazandi. Bagta Fransa olmak tizere Avrupanin birgok tilkesinde
gosterime girdiler.

1980 darbesinden sonra Parise gitti, yedi yil boyunca siirgiinde
yagadi ve Fransiz Televizyonu igin, Sevgiliye Mektuplar ve Son Savasg1 isim-
li iki televizyon filminin senaryolarini yazdi ve yonetti.

1987 yilinda Tiirkiye’ye dondiikten sonra kendisini tiimiiyle
sinemaya ve film yapmaya adad1. Yaptig: filmler yurtici ve yurtdisinda pek
ok 6diil kazand: ve diinyanin birgok iilkesinde gosterime girdi.

1991 yilinda TURSAK’ in (Tiirkiye Sinema ve Audiovisuel Kiiltiir
Vakf1) kurulmasina onciiliik etti.

1995 yilinda Aycan Cetin ile Z-1 Film Atélyesi'ni kurdu.
Sinemanin ustalari, sanatcilar, akademisyenler, felsefeciler, edebiyatcilar ve
iletisimcilerden olusan 33 kisilik 6gretim kadrosuyla parasiz sinema egitimi
verdi. Burada 6grencileriyle birlikte Atdlye isimli bir dergi gikardi. Film
Atolyesinde egitim faaliyetleri, “New York Tisch School of Arts”, “Lodz
Film, Television and Theatre School”, “Hungarian Academy of Drama,
Film and TV” ve “Royal Shakespeare Company’den davet edilen 6gretim
gorevlileriyle siirdii. Atdlye biinyesinde baslattigi Cumartesi Soylesileri'nde
sanat, tarih ve politika {izerine yapilan sunum ve tartismalar 6zellikle gengler
tarafindan bityiik ilgiyle takip edildi.

1999-2000’]erin basinda ‘Herkesin Bildigi Sirlar’ ve ‘Kars1
Penceredeki Kadin’ isimli tiyatro oyunlarini yazdi ve yonetti. Oyunlar Kigiik
Sahne, Sadri Aligik Tiyatrosunda oynandi. Herkesin Bildigi Sirlar’ 2013-2014
sezonunda Istanbul Devlet Tiyatrolar’nda ve iki ayr1 6zel tiyatro tarafindan
sahnelendi.

1999-2002 yillar arasinda Film Yonetmenleri Dernegi Genel Baskanhig:
yapt1. 2010-2011 yilinda, Istanbulda yagsanmus ve tarihin akigini degistirmis
olan bes ask hikayesini anlatan “Istanbul'da Ask” isimli bir belgesel-drama
cekti.

2010-2013 yillarr arasinda Howard Zinn’in “Marx in Soho” adl ti-
yatro eserini senaryolastirdi ve “Marx Dondii” adiyla sinema projesi tizerine
Fransiz- Alman-Amerikan ortak yapim i¢in ¢aligmalar yapt.

2019 da tizerinde galistig1 “Efsane” adli sinema filmi senaryosunu

tamamladi.

YARIS - 1975

Yonetmen, senarist

VARDIYA - 1976 (TV Filmi)
Yonetmen, Senarist

BEKLEYIS - 1977 (TV Filmi)
Senarist

ISTANBUL - 1977 (Yar1 Belgesel Dizi - 6 Boliim)
Senarist, Metin yazart.

MADEN - 1978

Yonetmen, senarist, yapimci

DEMIR YOL - 1979

Yonetmen, senarist, yapumct
SEVGILIYE MEKTUPLAR - 1980-87 (Lettre a la bien-aime’)
Yonetmen, senarist

SON SAVASCI - 1980-87 - Fransiz Televizyonu (FR3) igin
Yonetmen, senarist

YAGMUR KACAKLARI - 1988
Yonetmen, senarist, yapimci

UMUT YARINA KALDI - 1988
Yonetmen, senarist, yapumct

FiLIM BITTI - 1989

Yonetmen, senarist, yapimci

BUYUK YALNIZLIK - 1990
Yonetmen, senarist, yapimci

ATES USTUNDE YURUMEK - 1991
Yonetmen, senarist, yapimct

IKi KADIN - 1992

Yonetmen, senarist

BIR SONBAHAR HIKAYESI - 1994
Yonetmen, senarist

YENGEG SEPETI - 1994

Yonetmen, senarist

BiR KADININ ANATOMISI - 1995
Yonetmen, senarist

BIR ERKEGIN ANATOMISI - 1997
Yonetmen, senarist

HAYAL KURMA OYUNLARI - 2004
Yonetmen, Senarist:

ILKBAHAR SONBAHAR - 2011
Yonetmen, Senarist

ISTANBUL'DA ASK - 2011 (Belgesel - Drama)

Yonetmen, Senarist

YAVUZ
OZKAN
FILMOGRAFI
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Yavuz Ozkan, one of the most productive director of Turkey,
published several newspapers and magazines in seventies. In all these years
he also wrote and directed theatre plays. He established a theatre company
in Kocaeli and acted at “Dostlar Tiyatrosu”, one of the Turkey’s most famous
theatre company. He staged a play based on the novel named “The Passion of
Sacco and Vanzetti” written by Howard Fast in there.

He shot several short movies and wrote film scripts before his first
movie “The Mine”.

“The Mine” was shot in 1978, then, a year later he shot his second
movie named “Railroad” Both of them caused sensation because of their effi-
cient plots and won many prizes within the country and abroad, also released
in many European countries.

He had to move to Paris after military coup in 1980 and lived in
exile for 7 years. In all these years he wrote scripts and directed of two TV
movies named “Letters to Beloved” and “The Last Warrior” for the FrenchTV.

After returning to Turkey, he devoted himself to cinema and make
movies (which listed below). His movies won numerous awards within the
country and abroad, and released in many country.

He led the founding of the Turkish Foundation of Cinema and
Audiovisual Culture (TURSAK) in 1991.

In 1995, he formed a cinema school named “Z-1 Film Studio” with
Aycan Cetin. He gave free cinema education with 33 faculty members in-
cluded masters of the cinema, artists, academicians, philosophers, novelists,
poets and communicators. He published a magazine called “Atélye” (Studio)
with his students. Training activities in Z-1 Film Studio continued with many
academicians invited from “New York Tisch School of Arts”, “Lodz Film,
Television and Theatre School’, “Hungarian Academy of Drama, Film and
TV” and “Royal Shakespeare Company”. He started “The Saturday Conver-
sations” about the subjects of arts, history and politics within Studio. These
conversations attracted a lot of attention among young people.

At the early 2000s, he wrote and directed theatre plays named
“Secrets That Everybody Knows” and “The Woman at the Opposite Window”.
“Secrets That Everybody Knows” staged at Istanbul Turkish State Theatres in
2013 - 2014 season and also performed by two private theaters.

He was in charge of the Directors Association between 1999 and 2002.
In 2010-11, he directed a docudrama named “Romance in Istanbul” which
told the five love stories that changed the course of history in Istanbul.

On these years, he wrote a script also named “Marx Come Back’,
based on a play named “Marx in Soho” written by Howard Zinn and studied
this film project to realize with France, Germany and U.S.A co-production.

He completed his last script project “The Legend” in 2019 .

RACE -1975

Director, scriptwriter

SHIFT - 1976 (TV movie

Director, scriptwriter

WAITING - 1977 (TV movie)

Scriptwriter

ISTANBUL - 1977 (Docu-drama - 6 Episodes)
Scriptwriter

THE MINE - 1978

Director, scriptwriter, producer

RAILROAD - 1979

Director, scriptwriter, producer

LETTERS TO BELOVED - 1980-87 (Lettre a la bien-aime’)
Director, scriptwriter

THE LAST WARRIOR- 1980-87 - FR3 (French TV)
Director, scriptwriter

RUNAWAYS UNDER THE RAIN - 1988
Director, scriptwriter, producer

ANOTHER HOPE FOR TOMORROW - 1988
Director, scriptwriter, producer

THE FILM IS OVER - 1989

Director, scriptwriter, producer

THE GREAT SOLITUDE - 1990

Director, scriptwriter, producer

WALKING ON FIRE - 1991

Director, scriptwriter, producer

TWO WOMEN - 1992

Director, scriptwriter

AN AUTUMN STORY - 1994

Director, scriptwriter

LOBSTER POT - 1994

Director, scriptwriter

ANATOMY of A WOMAN - 1995

Director, scriptwriter

ANATOMY of A MAN - 1997

Director, scriptwriter

DREAMING GAMES - 2004

Director, scriptwriter

SPRING AUTUMN - 2011

Director, scriptwriter

ROMANCE in ISTANBUL - 2011 (docudrama)
Director, scriptwriter

YAVUZ
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MADEN - 1978
ANTALYA FiLM FESTIiVALI

e En Iyi Film (Ulusal Yarisma) e En Iyi Film (Uluslararasi Yarisma) e En Iyi
Erkek Oyuncu e En Iyi Uluslararasi Film e En Iyi Isik  En Iyi Kadin Oyuncu

e En Iyi Set o En Iyi Yardimci Kadin Oyuncu e SIYAD Yilin Filmi Odiilii

DEMIR YOL - 1979

ANTALYA ALTINPORTAKAL FILM FESTIVALI (1979 - 2011 ) *

e Enyi Film e En lyi Yonetmen e En Iyi Erkek ve yardimci Kadin Oyuncu
*1979da iptal edilen Antalya Altin Portakal Film Festivalinin, 2011de ayni

jiiriyle tekrarlanmasi sonucu alinan édiil.

FILIM BITTI - 1989

ULUSLARARASI ANKARA FILM FESTIVALI

e En Iyi 3. Film e En Iyi Yardimci Kadin Oyuncu e En Iyi Yardimer Erkek
Oyuncu e En Iyi Goriintit

ANTALYA ALTIN PORTAKAL FILM FESTIVALI

o En lyi Gériintii e En Iyi Yardimc1 Kadin Oyuncu e En Iyi Kurgu

BUYUK YALNIZLIK - 1990
ANTALYA ALTIN PORTAKAL FILM FESTIVALI

e En lyi Goriintii

ATES USTUNDE YURUMEK - 1991
28. ANTALYA ALTIN PORTAKAL FILM FESTIVALI

e Halk Jitrisi Birincilik Odiilii e En Iyi Yonetmen e En Iyi Goriintii e En Iyi
Laboratuvar e En Iyi Tkinci Film
o CUKUROVA GAZETECILER CEMIYETI OZEL ODULU

IKi KADIN - 1992

ANTALYA ALTIN PORTAKAL FILM FESTIVALI’ 92

o Halk Jiirisi Ozel Odiilii @ En lyi Yardime1 Kadin Oyuncu
ULUSLARARASI ISKENDERIYE FILM FESTIVALI’ 93

e En Iyi Senaryo e En Iyi Kadin Oyuncu

ULUSLARARASI ANKARA FILM FESTIVALI® 93

o En Iyi Yonetmen e En lyi Isik o En Iyi Goriintii e Jiiri Ozel Odiilii
ULUSLARARASI ISTANBUL FILM FESTIVALI’ 93

e En lyi Tiirk Filmi e En Iyi Yonetmen

7. ADANA ALTIN KOZA FILM FESTIVALI

o Adana Bityiiksehir Belediyesi Ozel Odiilii

e CUKUROVA GAZETECILER CEMIYETI OZEL ODULU

BiR SONBAHAR HIKAYESI - 1994:

KULTUR BAKANLIGI SINEMA BASARI ODULU’ 93
ULUSLARARASI ISKENDERIYE FILM FESTIVALI’ 94

e En lyi Senaryo e En Iyi Kadin Oyuncu e En lyi Erkek Oyuncu
ULUSLARARASI ANKARA FILM FESTIVALI

e En Iyi Film e En Iyi Yonetmen e En Iyi Senaryo ¢ En Iyi Kadin Oyuncu

e En lyi Erkek Oyuncu e En lIyi Cevre Diizeni
ULUSLARARASI ISTANBUL FILM FESTIVALI 94

e En Iyi Tiirk Filmi

8. ADANA ALTIN KOZA FILM FESTIVALI’ 94

e En Iyi Film e En Iyi Kadin Oyuncu e En Iyi Gériintii
14th HOLLANDA FILM FESTIVALI e En fyi 3. Film
MGD ALTIN OBJEKTIF e En Iyi Yonetmen

YENGEC SEPETI - 1994

BERLIN FILM FESTIVAL ‘95 ¢ PANORAMA
ANTALYA ALTIN PORTAKAL FILM FESTIVALI® 94
e En Iyi Film e En Iyi Yonetmen e En Iyi Kurgu
ANKARA ULUSLARARASI FILM FESTIVALI 95

e En Iyi Yardimci Kadin Oyuncu e En Iyi Kurgu
ADANA ALTIN KOZA FiLM FESTIVALI

e En Iyi 3. Film ‘95

ULUSLARARASI ISTANBUL FiLM FESTIVALI 95

o Jiiri Ozel Odiili

FIBRESCI (Uluslararast Sinema Yazarlar1) Odiilii e En iyi Film
SIYAD e En iyi 2. Film e En iyi Goriintii

KULTUR BAKANLIGI SINEMA BASARI ODULU * 94
MGD ALTIN OBJEKTIF e En 1yi Yonetmen

BiR KADININ ANATOMISi - 1995

ANTALYA ALTIN PORTAKAL FILM FESTIVALI® 95
o Jiiri Ozel Odiili

ULUSLARARASI ANKARA FILM FESTIVALI 96

e En Iyi Goriintii e En Iyi Yardimci Kadin Oyuncu

BiR ERKEGIN ANATOMISI - 1997
ULUSLARARASI ANKARA FiLM FESTIVALI’ 97
e En Iyi Yardimci Kadin Oyuncu

HAYAL KURMA OYUNLARI - 2004
ANTALYA ALTIN PORTAKAL FILM FESTIVALI ‘04

e Halk Jiirisi Birincisi En Tyi Film

YAVUZ
OZKAN
ODULLER
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THE MINE - 1978

ANTALYA GOLDEN ORANGE FILM FESTIVAL

o Best National Film e Best International Film e Best Actress ® Best Actor
o Best Lightinge Best Localee Best Supporting Actresse Film of the Year

Award of Film Critics

RAILROAD - 1979

ANTALYA GOLDEN ORANGE FILM FESTIVAL (1979 - 2011 ) *

o Best Film e Best Director @ Best Actor e Best Supporting Actress

* Award presented in 2011, upon the renewal of the 1979 Antalya Golden
Orange Film Festival.

THE FILM IS OVER - 1989

INTERNATIONAL ANKARA FILM FESTIVAL

o Best 3rd Film e Best Supporting Actress ® Best Supporting Actor e Best
Cinematography

ANTALYA GOLDEN ORANGE FILM FESTIVAL

e Best Cinematography e Best Supporting Actress ® Best Editing

THE GREAT SOLITUDE - 1990
ANTALYA GOLDEN ORANGE FILM FESTIVAL
o Best Cinematography

WALKING ON FIRE - 1991

28th ANTALYA GOLDEN ORANGE FILM FESTIVAL

o Winner of People Jury Award e Best Director ® Best Cinematography
o Best Laboratory e Best 2nd Film

e CUKUROVA PRESS COUNCIL SPECIAL AWARD

TWO WOMEN- 1992

ANTALYA GOLDEN ORANGE FILM FESTIVAL 92

o People Jury Special Prize @ Best Supporting Actress
INTERNATIONAL ALEXANDRIA FILM FESTIVAL 93

o Best Screenplay e Best Actress

INTERNATIONAL ANKARA FILM FESTIVAL 93

o Best Director e Best Lighting e Best Cinematography e Jury Special Prize
INTERNATIONAL ISTANBUL FILM FESTIVAL 93

o Best National Filme Best Director

ADANA GOLDEN COCOON FILM FESTIVAL

o Adana Municipality Special Award

e SOCIETY OF CUKUROVA JOURNALISTS SPECIAL PRIZE

AN AUTUMN STORY - 1994:

MINISTRY of CULTURE CINEMA ACHIEVEMENT AWARD 93
INTERNATIONAL ALEXANDRIA FILM FESTITVAL 94

o Best Screenplay e Best Actress  Best Actor

INTERNATIONAL ANKARA FILM FESTIVAL

o Best Film e Best Director @ Best Screenplay e Best Actress o Best Actor
e Best Sound e Best Art Director

INTERNATIONAL ISTANBUL FILM FESTIVAL 94

o Best National Film

ADANA GOLDEN COCOON FILM FESTIVAL 94

o Best Film o Best Actress ® Best Cinematography

14th NETHERLANDS FILM FESTIVALe One of the first three film.
GOLDEN LENS e Best Director

LOBSTER POT - 1994

BERLIN FILM FESTIVAL 95 ¢« PANORAMA

ANTALYA GOLDEN ORANGE FILM FESTIVAL 94

o Best Film o Best Director e Best Actors e Best Editing
INTERNATIONAL ANKARA FILM FESTIVAL 95

o Best Supporting Actress o Best Editing

ADANA GOLDEN COCOON FILM FESTIVAL 95

e Best 3rd Film

INTERNATIONAL ISTANBUL FILM FESTIVAL 95

o Special Prize of Jury e FIPRESCI Award e Best Film
SOCIETY of FILM CRITICS e Best 2nd Film e Best Cinematography
MINISTY of CULTURE CINEMA ACHIEVEMENT AWARD 94
GOLDEN LENS e Best Director

ANATOMY of A WOMAN - 1995

ANTALYA GOLDEN ORANGE FILM FESTIVAL 95
o Jury Special Prize

INTERNATIONAL ANKARA FILM FESTIVAL 96

® Best Cinematography e Best Supporting Actress

ANATOMY of A MAN - 1997
INTERNATIONAL ANKARA FILM FESTIVAL
e Best Supporting Actress

DREAMING GAMES - 2004
ANTALYA GOLDEN ORANGE FILM FESTIVAL 04
e People Jury Prize

YAVUZ
OZKAN
AWARDS




BiR ERKEGIN ANATOMISi
ANATOMY OF A MAN

Tirkiye Turkey, 1997, HD, Renkli Colour, 109), Tiirk¢e Turkish,

90’larin Tiirkiye’sini kaotik ortamini fon alan film, 6zel ve is
yasamui c¢alkantili, hirsli, bencil bir avukat olan Taner’in, insani
degerlerin yerini hosgoriisiizliik, ikiyiizliiliik ve siddetin aldigi,
toplumun korkutulup sindirildigi bir diizene bas kaldirmasi
gergevesinde gelisir.

Set in the chaotic atmosphere of Turkey in 90’, the film unfolds
the events, which causes Taner, a self-centred and uncompromis-
ing lawyer, to revolt against the corruption in the society. People
are being subdued and intolerance, hypocrisy and violence prevail
instead of human values.

Gosterim: 30 Kasim Cumartesi, 12.00 - Ziibeyde Hanim K.M.

HAYAL KURMA OYUNLARI
DREAMING GAMES

Tiirkiye Turkey, 2004, HD, Renkli Colour, 90’, Tiirk¢e Turkish

Baba, anne, iiniversitede okuyan kizi, lise 6grencisi ogluyla bir-
likte sehre 30-40 dakika uzakliktaki g6l kiyisindaki aileden kalma
eve tasinmislardir. Cocuklar okullarina gidip gelirken o sirada
annenin erkek kardesi Babaya kentte bir lokanta a¢gmasini, ger-
ekli olan paray1 verecegini soyler. Baba boyle bir is icin hazirlikli
degildir ama etki altinda kalarak teklife evet der ve kayinbirade-
rine bor¢lanir. Anne biitiin bu olup bitenlerden sikilmistir. Hayal
ettiklerine ulasacagini umarak evi terk eder.

Father, Mother, their daughter Zeynep who studies at university
and son Tolga who is collage student, moves to a house which is
heritage of family at the edge of lake, takes along 30-40 minutes.
While the children goes to their school without complaining,
Mother’s brother advices setting a restaurant in the city and prom-
ises to give required money him. Father is not ready for job like
this, but he accepts the suggestion and gets into debt his brother-in-
law. Mother is boring the events around her. She leaves home with
hoping to capture her dreams.

Gosterim: 29 Kasim Cuma, 16.00 - Ozdilek Sanat Merkezi




MADEN
THE MINE

Tirkiye Turkey, 1978, HD, Renkli Colour, 90’, Tiirk¢e Turkish

Bir komiir madenindeki is kazalar1 Oliimle sonug¢lanmaya
baglayinca Ilyas madende calisan arkadaglarini uyarir. Gerek-
li tedbirlerin alinmasi i¢in imza toplamaya baslar ancak isciler
arasinda gereken dayanisma kurulamaz. Isciler somiiriiye karsi
bas kaldirma bilincine heniiz ulasmamistir. Sendika agalar1 da
iscilerin uyanisini engellemeye ¢alismaktadir.

In an explosion in a mine, three miners are killed. Before the town
gets over the accident, a carnival troupe comes to town. While the
bitter struggle between the miners and the mine owners goes on,
one of the miners falls in love with a girl working with the carnival
troupe. As the strike committed miners face oft with the mine
owners and with the union, the love affair between the miner who
is torn between the traditional values of rural life and his feelings
and the girl who is looking for a lasting relationship slowly reach-
es its climax.

Gosterim: 01 Aralik Pazar, 15.00 - Ozdilek Sanat Merkezi

YENGEC SEPETI
LOBSTER POT

Tiirkiye Turkey, 1994, HD, Renkli Colour, 96’, Tiirk¢e Turkish

Mutlu bir aile tablosuyla baglayan hafta sonu, her bireyin kendi
hayatindaki sorunlarin ve birbirleriyle ¢catismalarinin giderek su
yiiziine ¢iktig1 beklenmedik bir siddetin bas gosterdigi gergin ve
hiiziinlii bir hesaplasma siirecine doniisiir giderek....

At the weekend, the family reunites at the lakeside country house
of the old parents. Two sons and two daughters bring their wives
and children and girl friends and ex-husbands along with them.
And along with them come all the troubles and tensions of their
lives. A hidden violence poisons the seemingly peaceful and
caring relations of the family members. The micro cosmos of the
family shakes as all the forgotten conflicts, long suppressed hatred
and fury surface one by one.

Gosterim: 30 Kasim Cumartesi, 19.30 - Ziibeyde Hanim K.M.






EMEK
ODULU:
MUZAFFER
HICDURMAZ

3 Mart 1944 de Eskisehirde dogdu.
14 yaginda atildig1 sinema seriiveninin ilk ayaginda “ADS - Goruntiilit
Amerikan Haber Ajansr’nin kameramani olarak goreve basladi.
1962 yilinda Omer Liitfi Akad’in sinemamizin klasiklerine kattig
“Ug Tekerlekli Bisiklet” filmiyle yonetmen yardimciligina geti ve
500’tin {izerinde filmde yonetmen yardimcilig: yapti.
Film yapiminin her katmaninda ¢alisarak kendi kendini yetistirmis
bir sanatcidir.
Omer Liitfi Akad’in en kiymetli 6grencisi, manevi ogludur.
80 darbesi sonras: yapilmis ve is¢i hareketini etkilemis ilk is¢i filmini
cekmigtir; “Cark”
Bu filmin getirdigi yankilar tizerine Kazligesmede bulunan deri
fabrikalar1 sahilde yaydiklar1 koku ve ¢alisma kogullarmin yetersi-
zliginden dolay1 bagka bir bolgeye nakledilmislerdir.
Pier Paolo Pasolini, Jules Dassin, Elia Kazan ve Yilmaz Giiney
caligtig1 bazi tinlii isimlerdir.
Cok iyi bir orgltciidir. Cesitli sosyal etkinlikler iginde sinema
calisanlarinin stirekli yaninda, onlarin haklarmimn, savunucusu ve
takipgisi olmustur.
Zaten en onemli ozelligi bagi sikisan dostlarina yardim etmeyi bir
gorev bilmesidir. Bu yardim yolunda elinden geleni degil, ne
yapilmast gerekiyorsa onu yapar.
Belli bir donem Sine-Sen, Film- Yon, Tiirsak gibi sendika, vakif ve
derneklerde kurucu tiyelik, bagkanlik ve yoneticilik yapmustir.
Tirkiyenin 40dan fazla kentinde “Cocuk Filmleri Festivali’ni
gerceklestiren isimdir.
Cesitli zamanlarda gerceklestirilen Film Festivallerinde jiiri tyesi
olmus, Kiiltiir ve Turizm Bakanliginin Sinema ile ilgili konulardaki
panellerine konusmaci ve danigman olarak katilmig, komisyonlarda
gorev yapmugtir.
Tiirsak Vakfi Sinema Egitmenligi (1995-giiniimiiz), Ankara Sine-
ma Dernegi iiyesi- Gezici Avrupa Filmleri Festivali ekip iiyesi,
MSM Miijdat Gezen Konservatuar: 6gretim gorevlisi
(1991-gtiniimiiz) diger gérevleri arasindadr.
Tiim bu ugraglarin yaninda dost muhabbetlerinin adamidir.
Her zaman dogruyu séyler. Basladigi isi bitirir. S6ztintin eridir.
Biraz huysuzdur ama tath bir huysuz... Zaten bu huysuzlugu ¢abuk
geger.
Sikildik¢a yazar ama nedense bir tiirlii kendi anilarma yazmaya
baslayamaz. Bir baslayabilse Yesilcamin en zengin ani kitab1 ortaya
¢ikacaktir.
Sabahlar1 kahvaltidan 6nce kahve icer. Eminoniinden alisveris etmeyi
sever. Bu aligveris hafta sonlar1 bir ritiiel gibidir.
Balik ve kirmiz1 saraptan iyi anlar. Cok hizl yiiriir, yetismek zordur. ..
Kiz1 Gozde Higdurmaz ise baba mesleginde oldukga basaril; “Mutlu
Yillar Sharon” isimli kisa filmle Istanbul Bagimsiz Filmler Festivalinde
birincilik 6diiliini aldi.

Sema Fener

He was born in Eskisehir, in 3rd of March 1944.

His cinema adventure started really early at the age of 14 as a camera-
man of ADS, an American news agency.

In 1962, he worked as 1st AD on Omer Liitfii Akad’s now classic film,
Tricycle. After this start, he worked over 500 movies as 1st AD.

He is a self trained artist who worked on every part of film making
business.

He is the most precious student and almost like a son of Omer Liitfi
Akad.

He has shot the first laborer film in Turkey after the 1980 military coups
detat; The Wheel.

Thanks to this film and the wide spread effects of it, leather factories in
Kazligesme moved to another area because of the smell and inadequate
working conditions.

Amongst the famous film makers he worked with are Pier Paolo
Pasolini, Jules Dassin, Elia Kazan and Yilmaz Giiney.

He is good at uniting and organizing people and always together with
his colleagues in cinema industry, defending their rights.

This is also his strong suit, to consider it as his duty helping his friends
when they most need it. He does not only does what he could do, but
what it should be done.

He has worked as founder, manager or CEO for different unions, asso-
ciations and foundations such as Sine-Sen, Film-Yon or Tiirsak.

He conducted Children Films Festival in over 40 cities of Turkey.

He also took place as jury in several festivals, as keynote speaker or
advisor in Ministry of Culture’s events and took different positions in
commissions.

He has been a cinema educator in Tiirsak Foundation since 1995, also
an educator in Miijdat Gezen Conservatory since 1991, and team
member of Ankara Cinema Foundation and European Films on
Wheels Festival.

Between all these works and titles, he is still a people person.

Always tells the truth.

Always finishes what he has started.

Always keeps his words.

Sometimes he might be a bit cranky but he is a sweet cranky. And his
crankiness passes really quickly.

When he gets bored he likes to write but for some reason he has not
started to write his memoirs. If he could, that sure will be the greatest
memory book in Yesilcam.

He likes to drink coffee in the morning before breakfast.

And he likes shopping in Emindnii, it is his weekend ritual.

He knows his wine and fish.

He walks so fast that it is hard to reach him.

He has a daughter following his father’s footsteps, Gozde Higdurmaz;
she recently won the first prize in Istanbul Independent Films Festival
with her short film, Happy Anniversary Sharon.

Sema Fener

LABOR
AWARD:
MUZAFFER
HICDURMAZ




ONURUNA: Muzaffer Higdurmaz

MUZAFFER

Hi(;DURM V4, 1944 yilinda Eskigehirde dogdu.

1959da Liitfi O. Akad'in yonettigi Meyhanecinin Kizr'nda set isgisi

olarak ¢alist1. 1962 yilina kadar set isciligi, 151k teknisyenligi, yapim

IN HONOR yardimciligl, Amerikan Haberler Ajansrnda kamera asistanlig1 yaptu.

OF Ayni zamanda Elia Kazan, Passolini ve Jules Dassin’in Tiirkiyede ¢ek-

MUZAFFER tigi filmlerde de gorev aldi.

Hi CDURMAZ ;1;er511;rm Ol Baba ((11973), Goziim Gibi Sevdim (1982) filmlerinin
yosunu yazdi.

19874de is¢i sinifinin sorunlarini ele alan “Cark” filmini yapti.

Disk/Sine-Sende genel sekreterlik gérevinde bulundu. Syisiz filmde

yardime1 yonetmenlik yapan Hicdurmaz halen Miijdat Gezen Sanat

Merkezinde sinema 6gretim gorevlisi olarak ¢alismaktadr.

Muzaffer Hicdurmaz was born in Eskisehir in 1944. He has been
living in Istanbul since 1954.In 1959 he began working in films as a
set worker in the film “ Meyhanecinin Kiz1” of Omer Liitfi Akad. Till
1962, he has worked as set worker, light technician, assistant producer
and assistant cameraman (in the American News Agency). In 1962
he became an assistant director in the film “U¢ Tekerlekli Bisiklet” of
O.L.Akad.

He also worked in the films by Elia Kazan, Passolini and Jules
Dassin shot in Turkey. He scripted the films Teslim Ol Baba (1973)
and Goziim Gibi Sevdim (1982).

In 1987 he has directed the film “The Wheel” that is telling the prob-
lems of working class in Turkey. He served as the general secretary for
Disk/Sine-Sen syndicate.

Se¢ilmis Filmografisi/ Selected Filmography

Kilibik - 1983
Cark - 1987
Eda Hanim - 1992

Cenaze Toreni - 2001

Sonsuz Act - 1960

Tarkan Altin Madalyon - 1972
Tanrinin Bagist Orman - 1964
Islak Sokak - 1987

Oliim Yolu - 1985
Parampar¢a - 1985

Vazife Ugruna - 1986
Kalbimdeki Diisman 1987
Nazli ile Emir 1988

Sapik Kadin 1988 .

Savunma 1986

Hayat Kopriisii 1986
Girgiriye 1981

Gurgiriyede Senlik Var 1981
Akrep 1986

Cifte Yiurekli 1970

Kizimin Kani 1987

Kiskivrak 1986

Yol - 1982

Amerika Amerika - Elia Kazan
Oliimsiiz Kadin - Jules Dassin
Ug Tekerlekli Bisiklet - 1962
Medea - 1969 / Pasolini

THE WHEEL

Tiirkiye Turkey, 1987, HD, Renkli Colour, 89’, Tiirkge, Turkish

Bir cam fabrikasinda ¢alisan dort arkadag, emeklerinin karsgiligini
alamayinca patronla ¢atismaya girerler. Denetimsiz, son derece
derece kotii ve sagliksiz bir diizende ¢aligmasim siirdiiren isgil-
erden biri yasamin yitirir. Bu is kazas1 sonucunda dort emekgi
arkadas, iscileri bilin¢lendirerek bir grev baslatirlar.

Four friends who work in a glass factory, get into conflict with
their boss when they cannot get their money. This uncontrolled,
unhealthy, unsafe work environment costs one of their co-workers
life eventually. The death of this worker is the last straw, the four
laborer friends organize their colleagues for a strike.

Gosterim: 01 Aralik Pazar, 18.00 - Art Colony - Yasam Koyt

ONURUNA:
MUZAFFER
. HICDURMAZ

IN HONOR
)3
MUZAFFER

| HICDURMAZ

Yonetmen Director:
Muzaffer Hi¢durmaz
Senaryo Screenplay:
Hasmet Zeybek
Goriintii Yonetmeni
Cinematography:
Erdogan Ererez

Kurgu Editing:

Necdet Tok

Miizik Music: Cahit
Berkay, Cem Karaca
Oyuncular Cast:

Tarik Akan, Miige Akya-
mag, Savag Yurttas, Erol
Demir6z, Oktay Sozbir,

Giinay Girik, Thsan Yiice.

Yapimci Producer:

Kaya Ererez

Yapim Sirketi Production
Company: Burak Film
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BEGINNER
BEGINNER

Tiirkiye Turkey, 2017, HD, Renkli Colour, 96, Tiirkge, Ingilizce
altyazili Turkish, with English subtitles

Faruk 60 yaslarinda bir taksi soforiidiir. Giindelik islerinin disin-
da ilgilendigi tek bir konu vardir o da Ingilizce 6grenmek. Yeni
bir dil i¢in basladig1 bu yolculukta karsisina bir siirii sorun ¢ikar.
Sonunda yeni bir dil 6grenmek onu yeni bir insana doniistiiriir.

The film tells us about a taxi driver’s learning English adventure at
the end of his sixties. We see people around him, what he is through
and the cultural changes of a new language in his life.

Burcak Uzen

Uzun yillar pek ¢ok kisa filmin yapimciligy, senaristligini ve yonet-
menligini distlendi. 2017'da ilk uzun filmi Beginner’i ¢ekti. 2018'de
“Kamerali Kadinlar” isimli sinemaci mesleki dayanisma inisiyatifi-
ni kurdu. Su an 2. uzun filmi “Offspring” tizerinde ¢aligmaktadir.
After she produced several short films as producer, writer and direc-
tor, in 2016 she directed her first feature film Beginner. In 2018, she
founded “Women With Movie Cameras” She is currently

working on her second feature film called “Offspring”.

Gosterim: 01 Aralik Pazar, 13.00 - Ozdilek Sanat Merkezi

IIIIIIHHHII o

TRUST

Tiirkiye Turkey, 2018, HD, Renkli Colour, 100, Tiirkge, Ingilizce
altyazili Turkish, with English subtitles

Ali ve Meryem goriiniiste siradan bir ailedir. Meryem’in evlen-
meden Once ds1k oldugu Ferit'ten bir ¢cocugu vardir. Ferit’in yil-
lar sonra donmesiyle, karisini giiven sinavina siiriikler. Meryem
minnet duygusuyla agk acis1 arasinda kalirken, Alimin kendine
giiveni sarsilmaya baglar.

Ali and Meryem are an ordinary family on the face of it. Meryem
has a child from a previous relationship with Ferit. When Ferit re-
appears years later, Ali puts his wife to a test of trust. While Meryem
is caught between her sense of gratitude and the agony of love, Ali’s
self-esteem begins to crumble.

Sefa Oztiirk

Cesitli televizyon dizilerinde ve uzun metraj filmlerde yonetmen
yardimcisi olarak ¢alisti. Giiven, Son yillarda senaryo yazimi
konusuna odaklanan Sefa Oztiirk’in ilk uzun metrajidir.

She worked as an assistant director in various films and series. In
the recent years she has focused her attention onto scriptwriting,
and contributed various TV shows. Trust is her first feature film.

Gosterim: 30 Kasim Cumartesi, 14.00 - Ziibeyde Hanim K.M.



FAKAT MUZEYYEN BU DERIN BiR TUTKU
BUT MUZEYYEN, THAT’S THE DEEPEST DESIRE

Tiirkiye Turkey, 2014, HD, Renkli Colour, 106}, Tiirkge, Ingilizce
altyazili Turkish, with English subtitles

Kendi deyimiyle, “heniiz hicbir kitab1 yayinlanmamis yazar” Arif
tam da kadinlar1 ve agki anlamaya ¢alist1g1 bir sirada Miizeyyen'e

rastlar. Arif kadinlarin kendisinden hep bir seyler beklemesin-
den bikmuistir, Fakat Miizeyyen ¢oktan kendi hayatini kurmustur.

Arif, who defines himself as “the author with no published books
yet” , encounters Miizeyyen just as he starts to understand women
and love. Arif is tired of women’s expectations from him. However
Miizeyyen has already organised her life.

Cigdem Vitrinel

Sinemaya Yegim Ustaoglu, Ahmet Ulugay gibi 6nemli yonetmenler-
in yaninda caligarak baglayan Vitrinel, 2011 yilinda yazip yonettigi
ilk filmi Geriye Kalan ile Antalya Film Festivalinde en iyi yonetmen
odilini aldi. 2014 yilinda Fakat Miizeyyen Bu Derin Bir Tutku’yu
cekti. Su siralar tigtincti uzun metraj filmi iizerinde ¢alismakta.
Cigdem Vitrinel has begun her film maker career working with well
known directors such as Yesim Ustaoglu and Ahmet Ulugay. In 2011,
with her debut film What Remains, she won the best director award
in Antalya Flm Festival. Her second feature film, But Miizeyyen was
a book adaptation. She is currently working on her third film.

Gosterim: 29 Kasim Cuma, 14.00 - Ozdilek Sanat Merkezi

MOMMO: KIZ KARDESIM
THE BOGEYMAN

Tiirkiye Turkey, 2009, HD, Renkli Colour, 94, Tiirkge, Ingilizce al-
tyazili Turkish, with English subtitles

Dokuz yasinda bir ¢ocuk; hem agabey, hem baba, hem anne, hem
de bir bilge olabilir mi? Ayse i¢in olur. Ve hatta Ayse’nin goziinde
hi¢bir seyden korkmayan bir agabeydir Ahmet. Ama Ahmet’te
bir ¢ocuktur ve korkular1 vardir. Yash ve felgli bir dedeyle yasayan
iki kardes her seye ragmen yasama umudunu yitirmezler.

Can a boy of nine be a big brother, a father, a mother and a lumi-
nary all at once? For young Ayse, the answer is yes. In fact, as far as
she’s concerned, her big brother Ahmet is afraid of nothing at all.
But the truth is, Ahmet is a child too; and he too has his fears. But
in spite of everything, brother and sister never seem to lose hope.

Atalay Tasdiken

Uzun yillar reklam sektoriinde, metin yazarlig1 ve yonetmenlik
yapti. Mommo Kiz Kardesim, Arama Motoru ve Meryem filmleri-
yle En lyi Film ve En lyi Yonetmen de dahil sayisiz 6diil aldu.

He began working in advertising, learning a broad range of skills as
a dark room technician and creative director. His first feature “The
Bogeyman” won numerous awards at festivals all around the world.

Gosterim: 02 Aralik Pazartesi, 18.00 - Art Colony - Yasam Koyii




YENIi
BAGIMSIZ

SINEMA

INDEPEN-
TENT
TURKISH
CINEMA

Yonetmen Director:
Burhan Giin

Senaryo Screenplay:
Burhan Giin

Goriintil Yonetmeni
Cinematography: Burhan
Glin

Kurgu Editing:

Burhan Giin
Animatorler Anima-
tors: Erdem Saritas, Ali
Karagam

Miizik Music: Omiir Oz-
tiirk, Emre Saritunalilar
Seslendirenler Narrators:
Selay Tasd6gen, Burhan
Giin,

Yapimci Producer: Oguz
Oztiirk,

Yapim Sirketi Produc-

tion Company: Fikrigiin
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RENKLI BALIK: YENI DUNYALAR KASIFi
RENKLI: THE DISCOVERER OF NEW WORLDS

Tiirkiye Turkey, 2018, HD, Renkli Colour, 65, Canlandirma Ani-
mation, Tirkge, 1ngilizce altyazili, Turkish with English subtitles

RENKLI isimli balik, ailesi ve diger deniz canlilar1 ile akvaryu-
munda rutin yagsamini siirdiirmektedir. Akvaryum diinyas: ona
oldukga sikic1 gelmekte ve bu diinyay: asip yeni diinyalar kesfet-
mek istemektedir.

The fish named RENKLI is living a routine life in his aquarium
together with his family and the other sea creatures. To him, the
world of aquarium has become pretty boring and therefore he
wants to go beyond this world to discover new worlds.

Burhan Giin

25 yildir tiyatroda yazar, yonetmen olarak ¢alismakta ve sinema
sektoriinde hukuki danigmanlik yapmaktadir. Cok sayida kisa
film ve belgesel geken Giin, ayn1 zamanda avukatlik meslegini
de siirdiiriiyor. Halihazirda Istanbul Barosu Kiiltiir Sanat Kurulu
Bagkanrdir.

He shot many films and documentaries, and he’s still working as a
lawyer. Currently he is the Head of the Culture and Art Commission.

Gosterim: 02 Aralik Pazartesi, 16.00 - Art Colony - Yagam Koyt

MAVIBLAU
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BIR AMERIKAN AILESI CIT
AN AMERICAN FAMILY FENCE 4

Kieu-Anh Truong, USA/ ABD 2018, 19, English with Turkish sub- Lendita Zeqiraj, Kosovo/ Kosova 2018,15" Albanian with English
titles/ Tiirkge altyazili Ingilizce and Turkish subtitles/ Tiirkge ve Ingilizce altyazili Arnavutca

Afro-Amerikali bir anne, ergen oglu ve bebek bekleyen Filipinli Yavru bir kopek isteyen, kiiciik Genti, Roman akrani Xeni
kiracilar1 ortak mutfaklarinda alisilmadik bir aile portresi ¢izer- kapilarinin 6niine kopek dostu Aja’yla kapilarinin 6niinde belir-
ler. ince bu istegini aile toplantisinda dile getirir. Bu durum yetiskin-

ler arasinda bir tartigsma baslatir.
An African American mother, her teenage son, and their expecting
Filipina tenant form an unorthodox family over quiet moments in Little Genti wants a puppy. He expresses his wish at the family gath-
a shared kitchen ering, after his romani coeval Xeni shows at the door, with his dog
friend Aja. This brings up a fired up discussion among the grown

ups.
Yonetmen Filmografi/ Director Filmography Yonetmen Filmografi/ Director Filmography
An American Family 2018 Aga’s House 2019

Distant Interiors 2018 Ballkoni 2013

Two Daughters 2014 We're Not in Paradise 2011

Gosterim: 29 Kasim Cuma, 12.00 - Ozdilek Sanat Merkezi Gosterim: 29 Kasim Cuma, 12.00 - Ozdilek Sanat Merkezi



HiSSiz
COLD FISH

David Hay, Australia/ Avustralya, 2017, 11; English with Turkish
subtitles/ Tiirkge altyazili Ingilizce

Yashi bir adam intihar etmeye calisirken bir ¢ocuk tarafindan
durdurulur. Cocugun amaci adami kurtarmak degildir.

An old man wants to commit suicide but a young boy stops him.
Not because he wants to save him...

Yonetmen Filmografi/ Director Filmography
Cold Fish 2017
Chloe 2013

Gosterim: 29 Kasim Cuma, 12.00 - Ozdilek Sanat Merkezi

IYi COCUK
LIKE A GOOD KID

Arian Vazirdaftari, Iran/ Iran, 2018, 20’ / Farsi with English and
Turkish subtitles,Ingilizce ve Tiirkge altyazili Farsga

Sara, annesi isteyken 6 yasindaki Matine bakicilik yapmaktadir.
O sabah Matin, Sara’ya bir gece Once annesiyle ettigi kavgay1 an-
latir. Sonrasinda ikisini de sonsuza dek degistirecek bir dizi olay
yasanir.

Sara is supposed to babysit Matin (6) for the day, while his mother
is at work. In the morning Matin tells Sara a story of a fight with his
mother from the night before, this leads to a series of events which
will change Matin and Sara for the rest of their lives.

Yonetmen

Filmografi/ Director Filmography
Not Yet 2016

Faraz 2015

Mon Amour 2014

Holidays 201

Gosterim: 29 Kasim Cuma, 12.00 - Ozdilek Sanat Merkezi



SHE

More Raga, Kosovo/ Kosova, 2018, 12} Albanian with English and
Turkish subtitles/ Ingilizce ve Tiirkge altyazili Arnavutca

Annesi kendisine yapilanlar konusunda kizinin da sessiz kal-
masini istediginde, Zana her ikisi i¢cin de cesaret gerektiren bir
karar vermek zorunda kalir.

When her mother is asked to be silent about what has happened
to her. Zana has to make a courageous decision for both of them.

Yonetmen Filmografi/ Director Filmography
She 2018

Home 2016

Amel 2014

Gosterim: 29 Kasim Cuma, 12.00 - Ozdilek Sanat Merkezi

OTURAKLAR
THE CHAIR

Orkhan Aghazadeh, UK, Azerbaijan/ Ingiltere, Azerbaycan, 2018,
20}, Azerbaijani with English and Turkish subtitles/ Ingilizce ve
Tiirkge altyazili Azerice

Kerim ve Rena birbirini sevmelerine ragmen bagkalariyla evlen-
mek zorunda kalmiglardir. Telefon ¢ekmedigi icin her hafta ¢ik-
tiklar1 tepede karsilasirlar ama duygularini ifade edemezler.

Kerim and Rena were in love, but had to marry other people. They
see each other every week on the hill where they go for the better
signal reception but can’t show their feelings. The only way of ex-
pressing their love is to use flashing lights in the dark.

Yonetmen Filmografi/ Director Filmography
Hole 2017

Yellow Moon 2016

Don’t Leave Anything Sitting in the Sink 2015

Gosterim: 29 Kasim Cuma, 12.00 - Ozdilek Sanat Merkezi
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SKOGAFOSS

Niels Bourgonje, Netherlands/ Hollanda, 2018 10" Dutch with En-
glish and Turkish subtitles/ Ingilizce ve Tiirkge altyazili Flemenkge

Gijs kiz arkadasiyla tatil yaparken annesi arar. Aralarindaki
konusma annesinin ruhsal durumunu ve aralarindaki karmagik
iliskiyi gozler 6niine sere.

While on vacation with his girlfriend, Gijs receives a phone call
from his mother, that reveals her troubled mental state and their
complex relationship.

GREEK
CINEMA

Yonetmen Filmografi/ Director Filmography
Swipe 2019

Boys on Film 18: Heroes 2018

Brug 2017

Turn It Around 2017

Gosterim: 29 Kasim Cuma, 12.00 - Ozdilek Sanat Merkezi . . SRR
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www.katadromart.com

Katadrom Culture, Arts and Social Politics Association
invites you to create...

e i - .' ; "ﬁ:’ '" ? ' ::;F‘ : - -Intercultural projects,
e o iiﬁ.%&t e £ -International and thematic film festivals
L 2 oz -Visual art workshops and exhibitions
-Photography workshops and exhibitions
-Film workshops and screenings
-EU Projects on cultural and social issues
-International and intercultural gatherings...
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| info@katadromart.com
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@KatadromArt
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FESTIVAL

FESTiVAL
PROGRAMI 29 KASIM 2019 CUMA 30 KASIM 2019 CUMARTESI |[:l@:ta0i0ies
NOVEMBER 29, FRIDAY NOVEMBER 30, SATURDAY
12.00 12.00

Farkli Perspektifler Film Seckisi/ Bir Erkegin Anatomisi/
Anatomy of A Man, 109°

Changing Perspectives Film Selection

14.00 14.00
Fakat Miizeyyen Bu Derin Bir Tutku/ Giiven/
Trust, 100°

But Muzeyyen Thats the Deepest Desire, 106

16.00 18.30
Hayal Kurma Oyunlar1/ Odiil Toreni/
Award Ceremony’

Dreaming Games, 90

19.30

Yengeg Sepeti/
Lobster Pot, 96°




FESTIVAL FESTIVAL
PROGRAMI 1 ARALIK 2019 PAZAR 2 ARALIK 2019 PAZARTESI | .8 o0i00s
DECEMBER 1, SUNDAY DECEMBER 2, MONDAY
Beginner/ 16.00

Beginner, 96
Renkli Balik: Yeni Diinyalar Kasifi/

Renkli: The Discoverer of New Worlds, 65

15.00

Maden/ 18.00
The Mine, 90

Mommo: Kiz Kardesim/

Mommo the Bogeyman 94°

18.00

Cark/
The Wheel, 89°

19.30

Muzaer Hi¢durmazla

Tiirk Sinemas1 Soylesisi

Moderator: Cigdem Vitrinel

Cinema Talk with Muzaer Higdurmaz
Moderator: Cigdem Vitrinel




FILMLER
FILMS

“Beginner” 28

“Bir Amerikan Ailesi” 36

“Bir Erkegin Anatomisi” 22

“Cark” 45

“Cit” 37

“Fakat Miizeyyen Bu Derin Bir Tutku” 29
“Giiven” 30

“Hayal Kurma Oyunlar1” 23

“Hissiz” 38

“Iyi Cocuk” 39

“Maden” 24

“Mommo: Kiz Kardegim” 31

“0” 40

“Oturaklar” 41

“Renkli Balik: Yeni Diinyalar” “Kasifi” 32
“Skogafoss” 42

“Yengec Sepeti” 25

YONETMENLER
DIRECTORS

Arian Vazirdaftari, 39
Atalay Tasdiken, 31
Burcak Uzen, 28
Burhan Gln, 32
Cigdem Vitrinel, 29
David Hay, 38
Kieu-Anh Truong, 36
Lendita Zeqiraj, 37
More Raga, 40
Muzaffer Hicdurmaz, 45
Niels Bourgonje, 42
Orkhan Aghazadeh, 41
Sefa Oztiirk, 30

Yavuz Ozkan, 14

Tiim Gosterimler ve Etkinlikler Ucretsizdir./
All Screenings and Events free of Charge

Uyari:
o 5224 sayili kanunun 7. Maddesi geregi degerlendirme ve

siiflandirmasi yapilmamis olan sinema filmleri;
ancak 18+ yas isareti ile gosterilir.

Warning:
In accordance with Article 7 of Law No. 5224, films that have not

been assessed and classified by the General Directorate of Cinema,
Ministry of Culture and Tourism of Republic of Turkey, can only be
screened under the classification of 18+.

Uyarz:
o  Festival kapsaminda film gosterimleri de dahil olmak iizere

katildiginiz tiim etkinlerde fotograf ya da video kaydi
alinabilecegini ve bu goriintiilerin festival medya tanitim
calismalarinda kullanilabilecegini belirtiriz.

By attending any events of the festival including film screenings,
please understand that you agree to any photographs or recorded
footage of your person being released and/or broadcast.

Uyari:
Yavuz Ozkan Sergisi kapsaminda tiim eserler telif haklarina

tabidir ve izinsiz ¢ogaltilip kullanilamaz. .
All Rights are reserved of the Yavuz Ozkan Exhibition and it’s
materials.

o  Film gosterimlerinde ara verilmeyecek, film basladiktan

sonra salonlara izleyici alinmayacaktur.
There will be no intermission during the screenings and entrance to
the theatres will not be admitted after the screening begins.

o Bandrol Uygulamasina iligskin Usul ve Esaslar Hakkinda
Yonetmeligin besinci maddesi ¢ercevesinde
bandrol tasimasi zorunlu degildir.

Katadrom Kiiltiir Sanat ve Sosyal Politikalar Dernegi

www.katadromart.com
www.katadromartcolony.com
www.essinema.com

NOTLAR
NOTES




NOTLAR
NOTES
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www.katadromartcolony.com

Katadrom Art Colony
Tepebas1 Yasam Koyii,Eskisehir

..................................................................................................................... Kiiltiir, sanat ve sosyal politika kavramlarini bir biitiin olarak ele
alan Katadrom Dernegi;

etkinlikler, egitimler ve festivallerle gecen sekiz yilin ardindan
¢alisma alanini genisleterek, paydaslariyla ve ¢6ziim ortaklariyla
olusturdugu ag biiyiitiiyor.

- Sanat¢i Rezidanst

- Egitim ve Toplant: Mekan
- Genglik Kamplar:

- Festivaller ve gosterimler

- Hak Temelli Sosyal Projeler

info@katadromartcolony.com
katadromartcolony@gmail.com

e Bandrol Uygulamasina iliskin Usul ve Esaslar Hakkinda Yonet-
meligin besinci maddesi ¢ercevesinde bandrol tasimasi zorunlu
degildir.

o Yasa geregi egerlendirme ve siniflandirmast yapilmamus olan sinema

Sfilmleri; ancak 18+ yas isareti ile gosterilir.
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