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HOSGELDINIZ / WELCOME

Diinyanin gittigi yonii ceviremiyoruz, ceviremeyiz belki de. Ama yavaslatabiliriz. Adamiz birbiri icine ge¢mis ve daha
da giizellesmis Tiirk ve Rum kiilturlerinin bize emanet ettigi kiiclik ve kirilgan bir miicevher. Bu kiiclik cografyanin
degerlerini ve gilizelligini bizden sonraki nesillere birakmak da bizim birinci gdrevimiz. Yaptigimiz bu festival, adayi
koruma ve yasatma cabalarimizin bir parcasidir. Her yil Ekim ayinda diinyanin farkli yerlerinden ayni amacla yola
cikan, ugrasan seyirci ve yonetmenler, ciftciler, ureticiler, 6grenciler ve minik yavrularimiz burada bir araya gelerek
ayni seyi yapiyorlar: Bu mavi gezegenin dlimiini erteliyor, geciktiriyorlar.

Adamiza Hos geldiniz.

We cannot change the direction that the world has taken; but we can slow this process down. Our island is a little and
fragile gem that has been entrusted to us by the Turkish and Greek cultures, which have been interwoven in time. Our
primary duty is to hand down the values and beauty of this small geography to the future generations. This festival is
a part of our efforts to preserve and sustain this island. Each year in October, viewers, directors, farmers, producers,
students gather here and do the same thing. They postpone and slow down the death of this blue planet.

Welcome to ourisland.

Hakan Can Yilmaz
BIFED Baskani
President of BIFED



HOSGELDINIZ / WELCOME

Kiiciik ciftcinin, kiiclik esnafin, kiiclik lireticinin yasam alani nasil daraliyorsa bagimsiz belgeselcinin alani da oyle
daraliyor. Yapimci ve dagiticilar her yere hakim olmuslar ve belgeselci potasi giimiis madeni iscileri gibi; bir girmis
bu girdaba cikamiyor. Bes bin, alti bin, yedi bin filmin basvurdugu festivaller var. Dev festivaller; neredeyse imkan-
siz bu kadar filmin izlenmesi, izlendiginden de hayli siiphem var. Her yil ayni film listeleri kitadan kitaya, bir biyiik
festivalden digerine ucup duruyor. Basvurular lcretli ve bu iicretleri yedi bin filmle ¢carpinca sunu goériiyorsunuz:
Festivalleri filmciler destekliyor hatta neredeyse filmciler finanse ediyor. Halbuki biz tam tersini umut ederdik:
Festivaller filmcileri desteklemeliydi bizim bildigimiz. Blyiikliik dnemlidir, festivaller de dinozorlar gibi dlciisiiz
biiyudikleri icin yapilarini ve 6zelliklerini kaybediyorlar. Bu 6nemli bir mesele. Bagimsiz belgeselciyle festival ara-
sindaki iliski, bagimsiz belgeselci ile dagitimci arasindaki iliski, bagimsiz belgeselciyle yapimci arasindaki iliski
tartisilmali ve belki de yeniden tanimlanmall.

Yerel, Kiiclik, Yavas festivalimize hos geldiniz.

The space designated for the independent documentary filmmakers gets increasingly contracted reflecting a parallel
change for the small farmers and small business owners. The producers and distributors are predominant every-
where and the melting pot for the documentary filmmakers is like the one for the silver mine workers: it's lost in this
whirlpool and cannot find a way out. There are festivals to which five to seven thousand films apply. These are enor-
mous festivals; it is almost impossible to watch such a huge number of films and | highly doubt that they are actually
watched. Each year, the same film lists fly from one big festival to another across the continents. These festivals re-
quire an application fee and when you multiply this fee with seven thousand films, you see a pattern: The filmmakers
support the festivals; it could even be said that they finance these festivals. We have been hoping for the other way
around: The festivals should support the filmmakers. The size of a festival matters; since festivals have reached to
dinosaur-like dimensions, they begin to lose their structure and characteristics. This is a very important defect.

The relationship among the independent documentary filmmakers, festivals, distributors, and producers should be
discussed and redefined if required.

Welcome to our Local, Small, Slow festival.

Ethem Ozgiiven
Festival Koordinatorii
Festival Coordinator



HOSGELDINIZ / WELCOME

Biitiin bir yil sizler icin anlamli bir secki olusturmaya calisiyoruz. Sizler ne kadar emek verdiginizi ¢cok iyi bildigimiz
islerinizle festivalimize katiliyorsunuz. Cok tesekkiirler. Kisitli glinler ve sinirli bir siiremiz var, diinyadaki tim diger
festivaller gibi. Bu nedenle bazi eserleri liziilerek de olsa program disi birakmak zorunda kaliyoruz. Bundan emin
olunuz; emin olmanizi istedigim bir diger konu da biitiin filmlerinizi cok dikkatle ve cok tarafsiz olarak izledigimiz.
Bu festivalin sizinle paylasmak istedigim bir diger 6zelligi de feminen ve yerel olma dzellikleri. Bu yil terclimanlari-
miz, grafik tasarimcilarimiz, sunucumuz, festivalde calisan 6grencilerimiz ve en 6nemlisi destekcilerimizin %90’ini
kadinlar olusturuyor. Sizler eserlerinizle disaridan ve Bozcaadalilar da katilim ve destekleriyle iceriden destekle-
dikce BIFED yasayacak.

We have worked diligently throughout the year so as to bring together a meaningful selection of films for you. You
participate in our festival with your work for which we know that you work diligently as well. We would like to thank
you a lot. We have a limited amount of days, just like the other festivals all around the world. Therefore, we are not
able to include some of the films in our programme. Another issue that | would like to highlight is the fact that we
watch your films with great attention and in an objective manner. And our festival pays attention to sustain its local
characteristic.

Another important characteristic of our festival, which we cherish dearly, is the fact that our translators, graphic
designers, festival team members, presenters, and above all our supporters are to a large extent women. BIFED will
live as long as you support it with your films from the outside and the local people of Bozcaada offer their participation
and support from within the island.

Petra Holzer
Festival Koordinatorii
Director of the Festival
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Onur Unlii

Onur Unlii (D. 1973, izmit) senarist, yonetmen, sair, miizisyen ve oyuncu. Anadolu
Universitesi iletisim Bilimleri Fakiiltesi, iletisim Sanatlari bolimiinden mezun oldu.
Daha sonra Marmara Universitesi iletisim Fakiiltesi iletisim Bilimleri Anabilim da-
linda yiiksek lisansini tamamladi. 1993-1998 Yillari arasinda Ah Muhsin Unlii mah-
lasiyla bircok siir yazmistir. Yazdigi siirleri “Gidiyorum Bu” adli kitapta topladi. 1999
Yiinda Deli Yiirek dizisiyle senaristlige baslayan Unlii, bircok televizyon dizisinin
senaryo ekibinde yer almistir. 2006 Yilinda ilk sinema deneyimi olan “Polis” filmi-
nin yapimciligini, yonetmenligini ve senaristligini tUstlendi. Ardindan sirasiyla 2008
yilinda “Giinesin 0glu”, 2009 yilinda “Bes Sehir”, 2011 yilinda “Celal Tan ve Ailesinin
Asiri Acikli Hikayesi”, 2013 yilinda “Sen Aydinlatirsin Geceyi”, 2014 yilinda da “itira-
zim Var” filmlerini cekti. En iyi film, en iyi yonetmen ve en iyi senaryo dalinda bircok
o6duld bulunan yonetmen, Taner Elhan’in yonettigi “Aci Ask” filminin de senaristligini
yapmistir. 2011 - 2013 Yillari arasinda ise Leyla ile Mecnun dizisinin genel yonetmen-
ligini Ustlendi. Bu diziye devam ederken 2012-2013 yillarinda ise “Subat” dizisinin
genel yonetmenligini yapti. Daha sonra “Ben De Ozledim” adli dizinin ysnetmenligini
listlenmis, ayni zamanda bu dizide Onur Unlii rolii ile kendisini canlandirmistir. Onur
Unlii ayrica, “Leyla The Band” adli grupta davulculuk yapmistir.

Onur Unli was born in 1973 in izmir. He is a screenwriter, director, poet, musician,
and actor. He graduated from the Faculty of Communication Sciences at Anadolu Uni-
versity. He then completed his graduate studies in the Faculty of Communication at
Marmara University. He wrote many poems between the years 1993-1998 under the
pen name Ah Muhsin Unlii. His poems have been collected in a book titled “Gidiyorum
Bu.” Onur Unlii began his career as a screenwriter with the TV series “Deli Yiirek”. He
then contributed to many TV series as a writer. In 2006, he wrote, directed, and pro-
duced his first motion picture “Polis.” He then directed “Giinesinoglu” in 2008, “Bes
Sehir” in 2009, “Celal Tan ve Ailesinin Asiri Acikli Hikayesi” in 2011, “Sen Aydinlatirsin
Geceyi” in 2013, and “itirazim Var” in 2014. His films received many awards. Onur
Unli was also the screenwriter of the film “Aci Ask” directed by Taner Elhan. Between
2011-2013, he directed the acclaimed TV series Leyla & Mecnun. At the time, he also
directed another TV series called “Subat.” He then directed the TV series “Ben de
Ozledim” and took part in the series as himself. Onur Unlii was also the drummer of
“Leyla The band.”
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Johanna Huth

Johanna Huth, Dogu Berlin’de biiyiidii ve Berlin Humboldt Universitesi'nde ve Bor-
do’daki L'Université Victor Segalen’de Avrupa Etnolojisi, Tarih ve Siyaset Bilimi oku-
du. Egitimi esnasinda ilk kisa filmlerini cekti ve yiiksek lisans derecesini aldiktan
sonra da film cekmeye devam etti. Huth su an Almanya’nin kuzeyinde yer alan Parc-
him bdlgesinde gecen belgesel iiclemesinin lictincl kismini gelistirmekte. Huth 2010
yilindan beri Myanmar merkezli Yangon Film Okulu icin film dagitimciligi yapiyor.
2015 Yilina kadar Yangon'daki Watham Film Festivali'nin diizenleyicilerinden biri
olarak calisti. Johanna Huth’un projeleri, Almanya, Hollanda ve Avrupa Birligi’'ndeki
bolgesel ve devlet nezdindeki kurumlar tarafindan fonlandi. Calismalarini Berlin'de
siirdiiren Huth, ayrica Berlin’deki MET Film Okulu’'nda ders veriyor.

Filmografi

2017 Jobcenter (Parchim Uglemesi)

2017 Lava 2016 Nach Parchim (post-prodiiksiyon asamasinda)

2015 Der Fihrmann und seine Frau - Nordik Film Giinleri Cinestar Kisa Film 0diil,
Dokumentarfilmtage Friedrichschafen Seyirci Odiilii

2010 Zeitfenster

Johanna Huth grew up in East Berlin and studied European Ethnology, History and
Political Science at Humboldt University Berlin and L'Université Victor Segalen Bor-
deaux. During her studies she made her first short films, and continued to do so after
receiving her Masters degree. She is currently developing the third part of a documen-
tary trilogy set in Parchim, Northern Germany. Since 2010, she has been distributing
films for the Myanmar based Yangon Film School, has co-organised the Wathann Film
Festival in Yangon, Myanmar until 2015. Her projects have been funded by regional
and state funding bodies in Germany, the Netherlands and the European Union. She is
based in Berlin, where she also teaches at MET Film School Berlin.

Filmography

2017 Jobcenter (AT), in Pre-production (Parchim Trilogy)

2017 Lava (AT) in Development

2016 Nach Parchim (AT, in Post-production

2015 Der Fahrmann und seine Frau - Winner of the CineStar Short Film Award at
Nordic Filmdays Libeck, 2015 Winner of the Audience Award, Dokumentarfilmtage
Friedrichshafen

2010 Zeitfenster — A view through a Window
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Alberto Vendemmiati

Alberto Vendemmiati, Bolonya Universitesi Tiyatro, Sinema ve iletisim béliimiinden
ve Centro Sperimentale di Cinematografia’dan film yonetmenliginde uzmanlasarak
mezun oldu. Vendemmiati'nin cektigi odiilli belgeseller pek cok uluslararasi film
festivalinde gosterildi ve PBS, RAI ve BBC gibi onde gelen televizyon kanallari ta-
rafindan yayinlandi. Alberto Vendemmiati, 2012 yilinda belgesel film alaninda uz-
manlasan bir yapim sirketi olan “Mirage Film”i kurdu. Bu siralar, italyan Cocuk ve
Genclik Haklari Kurumu icin yonetmen olarak calisiyor.

Filmografi

2000 Jung (War) in the Land of the Mujaheddin (Fabrizio Lazzaretti’yle beraber y6-
netmistir)

2002 Afghanistan Collateral Damage (“Kabul Emergency Room” olarak da bilinir)
2005 The Person De Leo N.

2011 Left by the Ship (Emma Rossi-Landi’yle birlikte yonetmistir)

Alberto Vendemmiati is a graduate of the University of Bologna (Theatre, Cinema, and
Communication Department) and of Centro Sperimentale di Cinematografia (special-
izing in film directing). He has directed many acclaimed and award-winning documen-
taries, which have been shown in a great number of international festivals across the
world and broadcasted by various leading networks such as PBS, RAI, and BBC. In
2012 Alberto opened “Mirage Film”, a production company specializing in documenta-
ry. Recently, he has been working as filmmaker for the Italian Authority for the Rights
of Children and Teenagers.

Filmography

2000 Jung (War) in the Land of the Mujaheddin (co-directed with Fabrizio Lazzaretti)
2002 Afghanistan Collateral Damage (also known as Kabul Emergency Room)

2005 The Person De Leo N.

2011 Left by the Ship (co-directed with Emma Rossi-Landi)
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Fotini Barka

Fotini Barka, Atina merkezli calisan serbest zamanli bir gazeteci. Uzun yillar boyun-
ca, giinliik yayimlanan Yunan gazetesi “Eleftherotypia”da calisti. Yunanistan ve yurt
disindaki sanat ve kiiltiir haberleri Gzerine, hem muhabir hem de yorumcu olarak
etraflica yazdi. Barka’'nin calismalari ayrica Art Newspaper’'da ve cesitli dergilerde
yayimlandi. Fotini Barka gectigimiz Eyliil ayina dek Atina ve Kassel'daki documenta
14 icin Yunan Basin ve Medyasi'ndan sorumluydu. 2012-2014 yillar1 arasinda da Ati-
na'daki Ulusal Cagdas Sanat Miizesi'nin (EMST) Basin Biirosunda calisti.

Fotini Barka is a freelance journalist based in Athens. For many years she has worked
in the Greek national daily newspaper “Eleftherotypia”. She has written extensively
about arts and culture in Greece and abroad, both as a reporter as well as a commen-
tator. Her work has also appeared in the Art Newspaper and various magazines. Until
last September she was responsible for the Greek Press and Media for documenta 14
in Athens and Kassel. Previously (2012-2014) she held the Press Office of the National
Museum of Contemporary Art in Athens (EMST].



JURI/ JURY

GAIA OGRENCI ODULU JURISI / GAIA STUDENT AWARD JURY

Natali Yeres

1994 Marmara Universitesi Giizel Sanatlar Fakiiltesi Sinema ve Televizyon béliimiin-
den mezun oldu. Ogrencilik yillarinda cektigi kisa filmler pek cok festivalde 8diil-
ler aldi. 1999 Yilindan itibaren araliksiz 9 yil basta Megamovie dergisi olmak lizere
kisa film ve sinema iizerine yazilar yazdi. 19. Ankara Film Festivali'nde ve 40. SiYAD
odiillerinde “ Riza “ filmindeki calismasindan ve 2012’de “ Adalet Oyunu “ filmindeki
calismasindan dolayi 1. Van Golu Film Festivali'nde en iyi sanat yonetmeni 6diillerini
aldi. 41. ismet Kiintay Tiyatro ddiillerinde “Biitiin Kadinlarin Kafasi Karisik” tiyatro
oyunundaki calismasiyla yilin en iyi sahne tasarimi ddiiliind aldi. 2014 Yilinda Ucan
Siipiirge Film Festivali'nde Bilge Olgac Basari Odiilii’'ne layik gériildii. Halen sanat
yonetmenligi lizerine cesitli Universitelerde ders vermekte, cesitli kentlerde atolye
calismalari yapmaktadir. Sinema, televizyon ve tiyatro alanlarinda calismalarini siir-
diirmektedir.

Natali Yeres graduated from Cinema & TV Department of Marmara University’s School
of Fine Arts. The short films that she made during her studies received many awards
from festivals. She wrote on short film and cinema for 9 consecutive years starting
from 1999. She was awarded in 19th Ankara International Film Festival and 40th Siyad
Awards for her work as an art director in “Riza” and in the 1st Lake Van Film Festival
for “Adalet Oyunu.” She received the Best Stage Design Award in 41th ismet Kiintay
Theater Awards for her work in the play “Kadinlarin Kafasi Karisik.” She has been
awarded with Bilge Olgac Achievement Award by Ucan Siipiirge Film Festival in 2014.
She still gives lectures in various universities on directing and conducts workshops in
various cities. She also continues her works on cinema & television, and theatre plays.
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GAIA OGRENCI ODULU JURISI / GAIA STUDENT AWARD JURY

Aysen Oluk Ersiimer

Aysen Oluk Ersiimer izmir'de dogdu. Lisans, yiiksek lisans ve doktora egitimlerini
Dokuz Eyliil Universitesi, Giizel Sanatlar Fakiiltesi, Sinema-TV béliimiinde tamam-
ladi. 2004-2009 Yillari arasinda Mugla Universitesi, Mugla Meslek Yiiksekokulu, Rad-
yo Televizyon Yayinciligi Programi’'nda dgretim gorevlisi olarak calisti. 2008 Yilinda
‘Klasik Anlati Sinemasi’ isimli kitabi Hayalet Kitap tarafindan basildi. Y. Turgul, J.
Jarmusch, A. Hitchcock, P. P. Pasolini, Coen Kardesler, S. Kubrick, E. Scola gibi yo-
netmenleri konu alan sunum ve seminerler gerceklestirdi. 2015 Yilinda Hayalperest
Yayinlari tarafindan basilan “Sinema Neyi Anlatir” isimli kitabi derledi. ‘Sinemada
Kara Mizah’ isimli calismasi kitaplasma asamasinda olan Aysen Oluk Ersiimer; ha-
len gorev yaptigi Akdeniz Universitesi Giizel Sanatlar Fakiiltesi Sinema-TV bélimiin-
de edebiyat, anlati bilim, mizah ve kara mizah baglaminda sinema ile ilgili calisma-
larini siirdiirmektedir.

Aysen Oluk Ersiimer was born in izmir. She completed her graduate and postgraduate
studies at Dokuz Eylil University in the Department of Cinema & Television. Between
the years 2004-2009, she worked as an instructor in the Radio and Television Broad-
casting Programme in Mugla University, Mugla Vocational School. Her book titled
“Classic Narrative Cinema” was published by Hayalet Book in 2008. She held presen-
tations and seminars regarding directors such as Y. Turgul, J. Jarmusch, A. Hitchcock,
P.P. Pasolini, Coen Brothers, S. Kubrick, and E. Scola. In 2015, she compiled the book
titled “What Does Cinema Tell” and it was published by Hayalperest Publishing. Her
work on “Black Humor in Cinema” will be published as a book. Aysen Oluk Ersiimer
continues her work on cinema in the context of literature, narratology, humor and
black humor in Cinema & TV Department at Akdeniz University where she currently

works.
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GAIA OGRENCI ODULU JURISI / GAIA STUDENT AWARD JURY

Murat Seker

Murat Seker 1973 yilinda istanbul’da dogdu. 1991°de istanbul Universitesi iktisat Fa-
kiiltesi’ne girdi. Burada 3 yil egitim gordiikten sonra Mimar Sinan Universitesi Sine-
ma-TV bolimiine gecti. 1992 Yilindan itibaren belgesel ve dizi filmlerde prodiiksiyon
sorumlusu olarak calismaya basladi. Osman Seden, Yusuf Kurcenli ve Hiiseyin Ka-
rakas gibi yonetmenlerle calisti. 1996'da ilk kisa filmi “-1"i cekti. Bu tarihten sonra
Tirk rock ve pop miizikleri icin video klip calismalari yapti. Hobi olarak baslayan
miizik yazarligi yavas yavas meslege doniistii. Milliyet, Radikal ve Turkish Daily News
gazeteleriile Max ve Roll dergilerinde elektronik ve alternatif miizik lizerine kritikler
yapmaya baslad. ilk uzun metraji “2 Siiper Film Birden” filminden sonra “Plajda”,
“Ask Tutulmasi”, “Ask Geliyorum Demez”, “Cakallarla Dans” serileri ve “Deliorman-
U” isimli sinema filmlerinin yonetmenligini tstlendi.

Murat Seker was born in Istanbul in 1973. He began his studies in Istanbul University's
School of Economics. After studying there for three years, he transferred to Cine-
ma & TV Department of Mimar Sinan University. Since 1992, he has been working in
documentaries and TV series. He worked with directors such as Osman Seden, Yusuf
Kurcenli, and Hiseyin Karakas. He made his first short film “-1" in 1996. He then
began to produce video clips for Turkish rock and pop music songs. His writings on
music, which began as a hobby, gradually turned into a job. He began to write critics
in newspapers such as Milliyet, Radikal, and Turkish Daily News, and in magazines
such as Max and Roll on electronic and alternative music. After his first feature-length
film “2 Stper Film Birden”, he also directed the series “Plajda”, “Ask Tutulmasi”, “Ask

Geliyorum Demez”, “Cakallarla Dans”, and the cinema film titled “Deliormanli.”

n
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FETHI KAYAALP BUYUK ODULU / FETHI KAYAALP GRAND AWARD

Fethi Kayaalp kimdir?

Tiirk 6zglin baski sanatinin en onemli ustalarindan Fethi Kayaalp, Bozcaada'da dogmus biiylimiis ve yasaminin
biiyiik boliimiinii burada gecirmis bir sanatci olarak adanin onur kaynagi kisilerindendir. Bozcaada'nin fazla bo-
zulmadan, dogasiyla mimari yapisinin korunmasi ve 6zgiin kimliginin sirdiiriilmesinde, onun yarim yiizyili asan
calismalari ve yol gostericiligi biiylik rol oynamistir. Yetmisli yillarin baslarindan itibaren akademi cevresinden bir-
cok mimar, ressam ve heykeltiras Fethi Hoca’'nin oneri ve tesvikleriyle, o yillarda taninmamis ve el degmemis bir
cennet olan bu kiiclik adaya, dogaya ve yerel mimariye saygili evler yaparak yerlestiler. Bu degisim; Bozcaada’'nin
aydin kesimlerce taninip sevilmesi, biiylik turizm hareketlerinden ve yazlikci yapilasmalarindan biiyiik dlctide ko-
runabilmesi ve adalilarda cevre bilincinin gelismesi sonucunu ortaya koydu. Fethi Kayaalp, son derece canli bellegi
ile essiz bir sosyal tarih tanigi, alcak goniillii bilge kisiligi ile yol gosteren bir cevreci ve her zaman uretken bir sanat
insani olarak yasamini siirdiriyor.

Fethi Kayaalp

One of most important masters of Turkish printing art, Fethi Kayaalp was born and raised in Bozcaada. As an artist
who has spent most of his life there, he is a prominent figure for the island. His works and guidance extending over
half a century have had an immense role in preserving the nature and architectural structure of the island along with
its genuine identity. Since the early 1970s, a lot of architects, painters and sculptors from academy circles, with the
recommendation and encouragement of Fethi Kayaalp, came to live on this tiny island, an unknown and untouched
paradise then. They built houses that respected the nature and the local architecture. It was thanks to his change that
Bozcaada came to be known and loved by intellectual circles and be protected from major tourism movements and
summerhouse constructions to a large extent. It also brought about a raised awareness for the environment in the
islanders. Fethi Kayaalp maintains his life as a unique witness to social history with his extremely vivid memory, as a
leading environmentalist with his humble and wise personality and as an ever-prolific artist.
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DEAD DONKEYS FEAR NO HYENAS /
OLU ESEKLER SIRTLANLARDAN KORKMAZ

Joakim Demmer
Sweden, Germany, Finland / Isveg, Almanya, Finlandiya
2017, 80

Kurgu / Editing Stefan Sundlsf, Frank Brummundt

Goriintii / Camera Joakim Demmer, Ute Freund, Zeb Davidsson, Mike Barrs, Pete Bolte

Miizik / Music Matthias Trippner
Ses / Sound -
Yapimei / Production Margarete Jangard + WG Film

Sinopsis

Tarima elverisli araziler; yani yeni yesil altin. Etiyopya hikimeti, ihracat geliri
elde etmeyi umarak llkenin tarima elverisli milyonlarca hektar topragini yaban-
c1 yatirimcilara kiraliyor. Ancak bu refah hayali, bu siirecte Diinya Bankasi'nin
oldukca kusku uyandiran bir rol oynadigi karanlik bir yiize sahip... “Oli Esekler
Sirtlanlardan Korkmaz”, haksiz yere elde edilen arazileri ve bunun insanlarin ha-
yatlari lzerindeki etkisini inceliyor. Hakikatin pesinden giderken, yatirimcilarla,
kalkinma birokratlariyla, zulmedilen gazetecilerle, miicadele eden cevrecilerle
ve topraklarindan mahrum birakilmis, tahliye edilmis ciftcilerle tanisiyoruz.
Ydnetmen

Joakim Demmer isvec'te dogup biiylidii. Fotografcilik okuduktan sonra, iskandi-
navya'da kameraman ve kurgucu olarak calismaya basladi. 1995-2001 yillari ara-
sinda Berlin’deki Alman Film ve Televizyon Akademisi'nde (DFFB) yonetmenlik
okudu. Mezuniyetinden beri Isvec ve Almanya’da yénetmen ve sanat yonetmeni
olarak calisiyor.

Halk Egitim M. / Community Center
11.10.17 Carsamba / Wednesday 20:00

Synopsis

Farmland - the new green gold. Hoping for export revenues, Ethiopia’s govern-
ment leases millions of hectares of farmland to foreign investors. But the dream
of prosperity has a dark side where the World Bank plays a very questionable
role... “Dead Donkeys Fear No Hyenas” investigates land grabbing and its impact
on people’s lives. Pursuing the truth, we meet investors, development bureau-
crats, persecuted journalists, struggling environmentalists and evicted farmers
deprived of their land.

Director

Joakim Demmer was born and grew up in Sweden. After studying photography,
he began working as a cameraman and film editor in Scandinavia. From 1995-
2001 he studied directing at the German Academy of Film and Television (DFFB])
in Berlin. Since his graduation he has been working as a filmmaker and cinema-
tographer in Sweden and Germany



Kurgu / Editing -

Griintii / Camera Héctor Ortega, Enrique de la Cruz
Miizik / Music Gerardo Batiz

Ses / Sound -

Yapimei / Production Maquina Negra

Sinopsis

Kaplumbagalar okyanus boyunca yaptiklari bir senelik yolculugun ardindan
Meksika kiyilarina ulastiklarinda, yerel balik¢ilarin aglarinda korkuncg bir 6limle
karsilasiyor. Ancak balik¢iligin cocuklarini doyurmak icin tek yol oldugu balikgi-
larin gozyaslari karsisinda kaplumbadalarin cektigi iskence ve onlarin doktigi
gozyaslari nedir ki? Bu yerlerde atilan aglar bazilari icin 6lim bazilari icin de
ekmek parasi demek. Ama hayvanlari savunmak icin bir baska ag daha yikseliyor
- diinyada balikci aglariyla miicadele eden bir grup duyarli insanin olusturdugu
ag. Kimin agi daha gicliyse o hayatta kalacak.

Ydnetmen

Eduardo Quiroz iletisim Bilimleri'nde okudu. Daha sonra Centro de Capacitacién
Cinematogréfica'da yonetmenlik alaninda uzmanlasti ve buradaki egitimini cek-
tigi kisa belgesel “Como te ven te tratan” (Sana seni gérdiikleri gibi muamele
ederler] ile bitirdi. Pek cok reklam filmi ve televizyon icin belgesel serileri trettigi
ve yonettigi Maquina Negra yapimcilik sirketinin kurucusu ve yéneticidir.

Halk Egitim M. / Community Center
11.10.17 Carsamba / Wednesday 10:00

Synopsis

Finishing one-year trip across the ocean to the shores of Mexico, the turtles find
a terrible death in the nets of local fishermen. But what is the turtle torment and
tears vs tears of fishermen, for whom fishing is the only way to feed their chil-
dren? The net is killer for some, and breadwinner for others in these locations.
However, another Net gets up for defense of the animals - a community of caring
people worldwide who are struggling with fishing nets. The one who has stronger
net will survive.

Yonetmen

Eduardo Quiroz studied Communication Science (UAM). Then he specialized in
directing in Centro de Capacitacién Cinematografica finishing with a documen-
tary shortfilm, “Como te ven te tratan” (They treat you as they see you). He is
the founder and director of the production house Maquina Negra where he has
produced and directed multiple commercials and documentary tv series.
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THALATTA /
THALATTA

Triantafyllia Dimopoulou
Greece / Yunanistan

2016 - b0

Kurgu / Editing Lefteris Tektonidis, Fokion Spanos, Thanos Michailis Aerial
Gdriintii / Camera Lefteris Tekonidis, George Vagenas

Miizik / Music Stelios Perakis

Ses /Sound Thanos Michailidis, Kostis Michaildis

Yapimci / Production George Vagenas, Lefteris Tektonidis

Sinopsis

ilk caglarin denizi, insanoglu icin 6zgiirligiin sembolii ve ayni zamanda hic kim-
senin ekip bicmedigi ama herkesin hasat yapmak istedigi genis bir tarla olageldi.
Biyoloji 6grencilerinden olusan bagimsiz bir grup harekete gecmeye ve bu mese-
leyi kamunun dikkatine sunmaya karar verir.

Ydnetmen

Triantafyllia Dimopoulou, Selanik Giizel Sanatlar Fakiltesi'nde tiyatro egitmenli-
§i yapmaktadir. Uzun yillar boyunca Kuzey Yunanistan Ulusal Tiyatrosu'nda oyun-
culuk yapmistir.

Halk Egitim M. / Community Center
13.10.17 Cuma / Friday 13:00

Synopsis

The sea from the antiquity has been a symbol of freedom for man and at the same
time a broad field that no one has ever sown but everyone seeks to harvest. An
independent group of biology student decides to take action and bring the matter
to the public.

Director

Triantafyllia Dimopoulou is currently working as a teacher of theatrical education
in Thessaloniki's School of Fine Arts. For several years, she worked as an actor
for the National Theater of Northern Greece.



Claudia Varejao
Portugal, Switzerland / Portekiz, Isv
2016 -112

Kurgu / Editing Cléudia Varejao, Joao Braz

Griintii / Camera Cléudia Varejao

Miizik / Music -

Ses /Sound Takashi Sugimoto

Yapimei / Production Joo Matos, Vadim Jendreyko

Sinopsis

Bir dalis; suyun icine girerek yayilan 6glen glinesi. Cigerlerindeki hava, denizku-
lagini yerinden cikarana kadar yetmeli ona. Bu tiir dalislar Japonya’da 2000 yildir
Ama-San halki tarafindan gerceklestirilir.

Ydnetmen

Claudia Varejao Portekiz'in Porto sehrinde dogdu. Calouste Gulbenkian Vakfi'nin
sundugu Sanatsal Yaraticilik ve Yarati Programi'nda film okudu. Ayrica Alman
Film ve Televizyon Akademisi'nde ve Sdo Paulo'nun Uluslararasi Film Akademi-
si'nde egitim gordl. Bunlarin yani sira Lizbon'da AR.CO’da fotografcilik da okudu.

Halk Egitim M. / Community Center
13.10.17 Cuma / Friday 10:00

Synopsis

A dive, the midday sunlight filtering down through the water. The air in her lungs
has to last until she can dislodge the abalone. Dives like these have been carried
out in Japan for over 2000 years by the Ama-San.

Director

Claudia Varejao was born in Porto, Portugal and studied film in the Artistic Cre-
ativity and Creation Program offered by the Calouste Gulbenkian Foundation,
alongside the German Film und Fernsehakademie Berlin, and in Sdo Paulo’s
International Film Academy. She also studied photography at AR.CO, in Lisbon.
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Syria, Turkey, Germany / Suriye, Tiirkiye, Almanya
2016 - 41

Kurgu / Editing -
Gariintii / Camera -
Miizik / Music -

Ses /Sound -
Yapimei / Production Juan Ibesh

Sinopsis

“Selfie” miltecilerin Tirkiye'den Almanya’ya Akdeniz tizerinden yaptiklari yolcu-
lugu; bu yolculuk esnasinda pek ¢ok Avrupa tilkesinin sinirlarindan gecislerini ve
karsilastiklar glclikleri anlatiyor. Film, Suriye'den ayrilarak nisanlisiyla 6lim-
ciil bir yolculuga cikma karari vermis genc bir kadinin hikayesi etrafinda sekille-
niyor. Film bir yandan bu ciftin yolculugunun bitln ayrintilarini kaydederken, bir
yandan da Almanya’ya dogru yollarina devam etmek ve harap olmus iilkelerine
geri donmek arasinda gidip gelen bu ciftin ic catismasini da yansitiyor.

Yonetmen

Juan Muhammed Nour Ibesh, 22, egitimine Halep Universitesi'nin Mimarlik Fa-
kiiltesi'nde basladi. Ancak daha sonra Halep'teki givenlik sorunlari nedeniyle se-
hirden ayrilip Afrin’e gitmesi gerekti. Burada bir dernegin medya ofisinde calisti.
Bunu takiben bir televizyon kanaliicin tic yil boyunca savas muhabirligi yapti. 2015
yilinda Suriye’deki sartlarin gittikce kotiilesmesi nedeniyle Almanya'ya iltica etti.

Halk Egitim M. / Community Center
12.10.17 Persembe / Thursday 16:00

Synopsis

“Selfie” is a documentary film that talks about refugees’ journey from Turkey
to Germany through the Mediterranean Sea and their crossing many European
countries’ borders and facing many difficulties during this process.The film tells
the story of a girl who decided to leave Syria and embark on a deathly journey with
her fiancé. All the details of their journey have been filmed along with their inner
conflict between continuing ahead to Germany and going back to their destroyed
country.

Director

Juan Muhammed Nour Ibesh, 22, began his undergraduate studies at the Univer-
sity of Aleppo in the Faculty of Architecture. But then he had to leave the city and
go to Afrin due to security issues. He worked in a media office there for a human-
itarian organization. Subsequently, he worked as a war reporter for a TV channel
for three years. In 2015, he became a refugee in Germany due to the worsening
security situation in Syria.



DEATH BY DESIGN./

OLDURUCU TASARIM

Sue Williams
USA, China / ABD, Cin
2015 - 59

Kurgu / Editing Adam Zucker
Goriintii / Camera Sam Shinn

Miizik / Music Paul Brill

Ses /Sound -

Yapimei / Production Hilary Klotz Steinman

Sinopsis

Tuketiciler akilli telefonlarini, tabletlerini ve dizistu bilgisayarlarini seviyor ve
yasamlarini onlarla idame ettiriyor. Yeni bir siirli cihaz hic durmadan pazara aki-
yor ve daha da iyi bir iletisim, durmak bilmeyen bir eglence ve aninda bilgi vaat
ediyor. Sayilar nefes kesici. 2020 Yilina geldigimizde, dért milyar insanin kisisel
bir bilgisayari, bes milyon insanin ise bir cep telefonu olacak. Ancak bu devri-
min, tiketicilerin cogundan gizlenmis karanlik bir tarafi da var. Yonetmen Sue
Williams, diinyadaki elektronik endustrisinin tekinsiz sularini arastiriyor ve en
ufak cihazlarin bile cevre ve saglik acisindan nasil dlimcil bedelleri oldugunu
gozler oniine seriyor. Film, Cin'deki son derece gizli kapakli fabrikalardan harap
olmus bir New York topluluguna ve Silikon Vadisi'nin ileri teknoloji koridorlarina
uzanarak, cevrenin bozulmasi, saglik trajedileri ve tiiketicilik ve sirdurilebilirlik
arasindaki hizla yaklasmakta olan tasma noktasinin hikayesini anlatiyor.
Ydnetmen

Sue Williams, Film Calismalari'ndaki ikinci diplomasini aldiktan sonra, yiksek
lisans derecesini de “Yaratici Yazarlik™ alaninda almistir.

Halk Egitim M. / Community Center
11.10.17 Carsamba / Wednesday 10:00

Synopsis

Consumers love - and live on - their smartphones, tablets and laptops. A cas-
cade of new devices pours endlessly into the market, promising even better com-
munication, non-stop entertainment and instant information. The numbers are
staggering. By 2020, four billion people will have a personal computer. Five billion
will own a mobile phone. But this revolution has a dark side, hidden from most
consumers. In an investigation that spans the globe, filmmaker Sue Williams in-
vestigates the underbelly of the electronics industry and reveals how even the
smallest devices have deadly environmental and health costs. From the intensely
secretive factories in China, to a ravaged New York community and the high tech
corridors of Silicon Valley, the film tells a story of environmental degradation, of
health tragedies, and the fast approaching tipping point between consumerism
and sustainability.

Director

After her second diploma on Film Studies she took her Master degree based on
“Creative Writing”.
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UP DOWN & SIDEWAYS /
ASAGI YUKARI & YANA

Anushka Meenakshi & Iswar Srikumar
India LHindistan ’

2017 - 83

Kurgu / Editing Anushka Meenakshi & Iswar Srikumar

Goriintii / Camera Anushka Meenakshi, Iswar Srikumar & Tarun Saldanha
Miizik / Music Community of Phek Village

Ses/Sound Sanjay Maurya & Allwin Rego

Yapimci / Production Manas Malhotra

Sinopsis

Hindistan-Myanmar sinirina yakin Nagaland'daki Phek adli kdyde yaklasik 5000
kisi yasamakta ve neredeyse hepsi kendi tiiketimleri icin pirinc yetistirmektedir.
Phek’in pirinc yetistiricileri, beraber calisarak taracali tarlalari hazirlar, fidanlari
diker ya da mahsuli kaldirarak onu imkansiz bir sekilde dik bayirlardan yukari
tasirken sarki soylerler. Mevsimler degisir; keza giindeligi hipnotik hale getiren
mizik de.... Sarkilarinda sdyledikleri sevgi, cok seslilik insa etmek icin bir bas-
kasina -bir arkadasa, aileye, topluluga- duyulan ihtiyacin bir metaforudur da.
"Yukari Asagi & Yana” piring yetistiren bir toplumun ve onlarin tarlalarda beraber
calisirken ortaya cikardiklari sevgi ve kayba iliskin anilarinin mizikal bir portresi.
Ydnetmen

Anushka Meenakshi bir yonetmen ve video egitimcisi olarak calisti; ayrica tiyatro
yapimlari icin mizik tasarliyor ve icra ediyor. Iswar Srikumar oyunculuk yapiyor
ve tiyatro icin isik/ses tasarliyor. ikisi de Perch adli bir performans kolektifinin bir
parcasi. 2011 yilinda u-ra-mi-li projesine doniisecek olan bir yolculuga basladilar.
U-ra-mi-Lli, 6zellikle de miizik ve emek arasindaki baglantilara bakarak ses, film
ve performans yoluyla giindeligin ritimlerine ve mizigine bakiyor. Bu calismalara
dair malzemeler ve arsiv pad.ma ve uramili.in’de bulunabilir.

Halk Egitim M. / Community Center
13.10.17 Cuma / Friday 16:00

Synopsis

Close to the India - Myanmar border is the village of Phek in Nagaland. Around
5000 people live here, almost all of whom cultivate rice for their own consump-
tion. As they work in cooperative groups — preparing the terraced fields, planting
saplings, or harvesting the grain and carrying it up impossibly steep slopes —
the rice cultivators of Phek sing. The seasons change, and so does the music,
transforming the mundane into the hypnotic. The love that they sing of is also a
metaphor for the need for the other - the friend, the family, the community- to
build a polyphony of voices. “Up, Down and Sideways” is a musical portrait of a
community of rice cultivators and their memories of love and loss, created from
working together on the fields.

Director

Anushka Meenakshi has worked as a filmmaker, a community video trainer and
designs and performs music for theatre productions. Iswar Srikumar is an actor
and a lighting/sound designer for theatre. Both are part of Perch, a performance
collective. In 2011, they began a journey that turned into the u-ra-mi-li project,
which looks at the rhythms and music of the everyday through sound, film, and
performance, with a special interest in the connections between music and la-
bour. Material and archives of our work can be found at pad.ma and uramili.in



1[]0 SHORT STORIES/
100 KISA HIKAYE

Neal Livingston
Canada / Kanada
2016 - 6_8'

Kurgu / Editing Neal Livingston, Louis-Martin Paradis

Griintii / Camera Neal Livingston

Miizik / Music Jean Lahaye, Peter Wetzler, Geoff Livingston, Patrick Haagar
Ses /Sound Neal Livingston

Yapimei / Production Neal Livingston

Sinopsis

“100 Kisa Hikaye” Nova Scotia’li tnli yonetmen Neal Livingston'un en son ve ayni
zamanda ilk uzun metraj filmi. Livingston filmlerinde Atlantik Kanadasi'ndaki
yirtici kapitalizm, eko-aktivizm ve modern yasam dykdlerini bir araya getirerek
siradisi ve genellikle niktedan bir bicimde enerji politikalarini, yonetim bicimini
ve bolgesel kiiltlird bir girisimcilik ve cevrecilik kolaji icerisinde ele aliyor. Film,
Black River Wind'i yenilenebilir bir enerji projesi olarak gelistirmek adina uzun
yillar siiren miicadeleyi ve diismanca bir ele gecirme tesebbisiinin iistesinden
gelinmesini birinci tekil sahisla anlatiyor. Bu esnada Inverness County'nin vatan-
daslari Cape Breton Adasi'na gelmekte olan petrol ve dodal gaz sondaj ve fraking
calismalarini yenilgiye ugratmak icin bir araya geliyor.

Ydnetmen

Uzun bir filmcilik gecmisi olan Neal Livingston'in filmleri Kanada'da, Birlesik
Krallik'ta, Amerika'da ve Avustralya’da gosterildi. Livingston, cevre meseleleri
tzerine belgeseller cekiyor; belgesellerinde halklarin ve topluluklarin bir portre-
sini sunuyor. Filmlerinin mizahi bir boyutu vardir. Neal Livingston, 1976'da Giizel
Sanatlar diplomasini aldiktan sonra belgesel cekmeye basladi. 1978 ve 1994 yilla-
riarasinda Neal'in dort belgeseli New York'taki Modern Sanat Miizesi'nde hafta-
Uik film dizileri olarak gosterildi. “100 Kisa Hikaye” Livingston‘un ilk uzun metraj
filmidir ve Nova Scotia’daki yirtici kapitalizm, yenilenebilir enerji ve fraking’e kar-
si olan micadeleyi ele almaktadir. Film, Florida’daki Cinema Verde Festivali'nde
Enerji Odiili'nii kazanmistir.

Halk Egitim M. / Community Center
13.10.17 Cuma / Friday 20:00

Synopsis

“100 Short Stories” is the latest documentary from acclaimed Nova Scotian film-
maker Neal Livingston, and his first feature-length film. In his films, Livingston
interweaves tales of predatory capitalism, eco-activism, and contemporary life in
Atlantic Canada, engaging in an offbeat and often humorous exploration of energy
policy, governance, and regional culture, in a diaristic collage of entrepreneurship
and environmentalism. The film presents a first-person account of a years-long
struggle to develop Black River Wind as a renewable energy project, and over-
coming an attempted hostile takeover. Meanwhile, the local citizens of Inverness
County band together to defeat oil and gas drilling and fraking coming onto Cape
Breton Island.

Director

Neal Livingston is a filmmaker with a long filmmaking history. His films have
been broadcast in Canada, and also in the UK, USA, and Australia. Livingston
makes political documentaries on environmental issues, and portraits of people
and communities. His films have humourous dimensions. Neal Livingston began
making documentaries when he finished his BFA in film in 1976. Between 1978
and 1994 four of Neal's documentaries were screened at the Museum of Modern
Art in New York City as weekly film series. "100 Short Stories” (2016) is Living-
ston’s first documentary feature, about predatory capitalism, renewable energy,
and the fight against fraking in Nova Scotia. “100 Short Stories” won the Energy
Award at Cinema Verde in Gainesville, Florida in February.
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DEATH BY A THOUSAND CUTS [-

BINLERCE KESIKLE ﬁLUM‘ ==

Juan Mejia Botero & Jake Kheel *- N
USA, Dominican Republic / ABD, Bominik-Cumhuriyeti S
2016 - 73

Kurgu / Editing Adriana Pacheco
Goriintii / Camera Juan Carlos Castafieda
Miizik / Music Daniel Miller

Ses /Sound -

Yapimci / Production Jake Kheel, Ben Selkow

Sinopsis

“Binlerce Kesikle Olim"de, Melaneo olarak taninan Eligio Eloy Vargas -Sierra de
Bahoruco Milli Park’indaki Dominikli bir Park Bekgisi- palayla hunharca dldiril-
mis bir sekilde bulunur. Melaneo'nun 6limi esnasinda, genellikle siniri gecerek
koruma altindaki Dominik ormanlarina gelen Haitililer tarafindan isletilen yasa-
disi komdr dretim alanini arastirmak icin devriye gorevinde olduguna inaniliyor-
du. S6z konusu bu cinayet, Haiti ve Dominik Cumhuriyeti arasindaki yasadisi ko-
mir somirisi ve devasa ormansizlastirmaya iliskin gittikce artan gerilime dair
daha biyiik hikdyenin metaforuna donusur: cinayeti islemekte kullanildigi ileri
sirllen silahin kendisi de Dominik Cumhuriyeti'ndeki binlerce agaci kesmekte
kullanilan ayni aractir.

Ydnetmen

Juan Mejia Botero, on yili askin bir siiredir uzun metraj ve kisa belgeseller ceken
6diillu bir yonetmen. isleri agirlikli olarak insan haklari, aktivistler, halka dayali
medya ve ortak calismaya dayali belgeseller Gizerinde yogunlasiyor.

Jake Kheel, siirdiirilebilir gelisme alaninda bir lider. On yildan fazla bir siiredir,
Puntacana Grubu'nun Sirdiriilebilirlik Genel Baskan Yardimcisi olarak Dominik
Cumbhuriyeti’'ndeki toplumsal ve cevresel giicliklerin lzerine giderek sirkete ne-
reyse halihazirdaki bitiin kiiresel sirdirilebilirlik odiillerini kazandiran siirdii-
rilebilirlik programlarini basariyla uyguladi.

EAN

e
\ -
-

Halk Egitim M. / Community Center
11.10.17 Carsamba / Wednesday 16:00

Synopsis

In “Death by a Thousand Cuts”, Eligio Eloy Vargas, alias Melaneo, a Dominican
Park Ranger in the Sierra de Bahoruco National Park was found brutally mur-
dered by machete. At the time, he was believed to have been on patrol investi-
gating an illegal charcoal production site often run by Haitians coming across the
border into protected Dominican forests. This murder becomes the metaphor for
the larger story of increasing tension between Haiti and the Dominican Repub-
lic over illicit charcoal exploitation and mass deforestation: the alleged murder
weapon itself being the same tool used to chop down Dominican trees by the
thousands.

Director

Juan Mejia Botero is an award-winning film director with over a decade of experi-
ence in feature length and short documentaries. His work has focused primarily
on human rights, activists, grassroots media and collaborative documentaries.
Jake Kheel is a leader in the field of sustainable development. For over ten years
he has confronted social and environmental challenges in the Dominican Repub-
lic as Vice President of Sustainability for Grupo Puntacana, successfully imple-
menting sustainability programs that have garnered the company nearly every
existing global sustainability award.



Didi Contractor - Marrying the Earth to the Buildip@r

Didi Contractor - Yeryiiziinii Binayla Evlendirmek

Steffi Giaraguni
Switzerlang;Germany / Isvigre, Almanya
2016 - 82

Kurgu / Editing Britta Kastern
Goriintii / Camera Maria Rank

Miizik / Music Nico Contesse, Fatima Dunn
Ses / Sound Senso

Yapimci / Production Steffi Giaracuni

Sinopsis

“Didi Contractor - Yeryiiziini Binayla Evlendirmek” yasli bir sanatci ve mimara,
Kuzey Hindistan'in peyzajina, bizleri bu mimarin vizyonu ve yeryiiziiyle siiregiden
iliskimizi etkileyen kiiresel meseleler hakkinda duyarli kilan tasarlamis oldugu
evlere ve bu evleri tasarlamis oldugu insanlara karsi siirsel bir belgesel yaklasimi.
Ydnetmen

Steffi Giaracuni 1975 yilinda Almanya'nin Heiligenstadt sehrinde dogdu. 10 yil-
dir Basel'da yasiyor. Weimar’'daki Bauhaus Universitesi'nde medya tasarimi ve
italya’nin Bolzano sehrindeki Zelig Belgesel, Televizyon ve Yeni Medya Okulu'nda
belgesel film okudu. Son on yildir yénetmen, kurgucu, kamera operatori ve ya-
pimci olarak belgesel film projeleri tretiyor. “Didi Contractor - Diinyayi Binayla
Evlendirmek” Giaracuni'nin bir yénetmen ve yapimci olarak ilk uzun metraj bel-
geseli.

Halk Egitim M. / Community Center
12.10.17 Persembe / Thursday 10:00

Synopsis

“Didi Contractor - Marrying the Earth to the Building” is a poetic documentary ap-
proach to an aged artist and architect, the landscape of North India, the buildings
and the people for whom she designed her houses that sensitizes us to her vision
and global issues affecting our ongoing relationship with mother earth.

Director

Steffi Giaracuni was born in 1975 in Heiligenstadt, Germany. She has been liv-
ing in Basel for 10 years. She studied media design at the Bauhaus University
in Weimar, Germany and documentary film with focuse on camera at the Zelig
- School for Documentary, Television and New Media in Bolzano, Italy. She has
been producing documentary film projects as a director, editor, camera operator
and producer for the last 10 years. “Didi Contractor - Marrying the Earth to the
Building” is her first full-length documentary as a director and producer.
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EXIT? /

CIKIS?
Robert Sehabus

Austria / Avusturya
2016 - 92

Kurgu / Editing -

Gariintii / Camera Lucas Gnaiger
Miizik / Music -

Ses /Sound -

Yapimci / Production Helmut Grasser

Sinopsis

“Cikis?", glinlimiiz diinyasinda tiketicilerin (neredeyse) hicbir s6z hakkinin bu-
lunmadigi Avrupa’daki endiistrilesmis tarim sisteminin hakim mekanizmalarini
aciga cikarmayi amacliyor. Film, ayrica bir ciftci olarak yasamanin gercekliginin
ve ticaretin egemenliginin de altini ciziyor. Bireyleri etkileyemedikleri ya da de-
gistiremedikleri bir sey icin sorumlu kilmak, neoliberal diinya diizeninin ayril-
maz bir parcasidir.

Halk Egitim M. / Community Center
12.10.17 Persembe / Thursday 13:00

Synopsis

“Exit?” aims to reveal the dominant mechanisms of the industrialized agricul-
tural system in Europe today in a world where consumers have (almost] no say
anymore. The film will also highlight the reality of a life as a farmer and the
supremacy of trade. Making individuals responsible for something they cannot
influence or change is all part and parcel of the neoliberal world order.



+ MACHINES/ |
“ MAKINELER ~ |

Rahul Jain | A £
India, Germany, Fifitand /&fndistan, Almahya, Finlandiya™ P&
2007 - 71 : =

.
-

Kurgu / Editing Rahul Jain

Griintii / Camera Rodrigo Trejo Villanueva
Miizik / Music -

Ses /Sound Susmit Bob Nath

Yapimei / Production Rahul Jain

Sinopsis

“Makineler” Hindistan'daki dev bir tekstil fabrikasinin kapilarinin ardina, gtini-
miizde emegin, somiriiniin ve kiiresel dinyamizda seri tretimin insani bedelinin
anlamini inceleyerek, gdrsel acidan zorlayici bir bakis atiyor. Devasa ve insanin
kafasini karistiran yapinin koridorlari ve bagirsaklari boyunca hareket eden ka-
mera; izleyiciyi, insanliktan cikaran fiziksel emegin ve yogun glcligiin oldugu bir
yere dogru yolculuga cikariyor.

Ydnetmen

Rahul Jain, Hindistan'daki Himalaya Daglari’nda ve Yeni Delhi'de biiylidi; daha
sonra isletme ve cevre mihendisligi okudu. Yakin zamanda Estetik ve Politika
alaninda yiiksek lisans calismalarini tamamladi. Jain, giindeligin gizli siddetini
resmetmekle ilgileniyor.

Salhane
13.10.17 Cuma / Friday 10:00

Synopsis

A visually compelling look behind the doors of a giant textile factory in India,
exploring the meaning of modern day labor, exploitation and the human cost
of mass production in our globalized world. Moving through the corridors and
bowels of the enormous and disorientating structure, the camera takes the
viewer on a journey to a place of dehumanizing physical labor and intense hard-
ship.

Director

Rahul Jain grew up in the Indian Himalayas and New Delhi, and then studied
industrial and environmental Engineering. He just recently finished his Masters
in Aesthetics and Politics. He is interested in portraying the hidden violence of
the everyday.
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THE TIME OF THEBEES / -
ARILARIN ZAMANI -

Rossella Anitori |
ltaly / Italya
2017 - 68

Kurgu / Editing Luca Mandrile, Rosella Anitori, Darel Di Gregorio
Goriintii / Camera Rossella Anitori, Darel Di Gregorio
Miizik / Music Sergio Altamura

Ses / Sound Darel Di Gregorio

Yapimei / Production Darel Di Gregorio

Sinopsis

iki adam kirsal bir bélgede birlikte siirdiiriilebilir bir toplulukta yasamaktadir;
arilarin diinyasini kesfederler ve kimyasal kullanmaksizin aricilik icin farkli bir
yaklasim secerler. isler epey yolunda gibi gériinmektedir ve onlarin sayesinde
italya'daki pek cok kisi ayni seyi yapmaya baslar. Ancak bu insanlarin baslangicta-
ki heveslerinin arilarinin beklenmedik olimiyle ylzlesmesi gerekecektir, clinki
o0 andan itibaren arkadasliklari ayni kalmayacaktir.

Ydnetmen

Rossella Anitori, lisans derecesini Roma’daki La Sapienza Universitesi’nin Ant-
ropoloji bélimiinden aldi. Belli basli italyan gazeteleri icin muhabirlik yapti. 2012
Yilinda italya’daki Topluluklar ve eko-kdyler lizerine bir kitap yayimladi. Repubb-
lica.it icin ilk roportaji “Siyah Domates” 25.000'den fazla tiklandi ve Visioni Itali-
ane’de birincilik 6dulind kazandi. 2016 Yilinda video réportaji “My Little Dhaka”
Bolonya’daki Visioni Urbane’da Mansiyon aldi. Darel Di Gregorio, Ostana’da bel-
gesel sinema okudu. Cesitli italyan websiteleri icin videolar dretti. 2013 Yilinda,
Giorgio Diritti ve Fredo Valla'nin yénettigi “Corpi in bilico” belgeselinde calisti.
2015 Yilinda Bolonya'daki Visione Urbane’de Mansiyon alan “My Little Dhaka”
belgeselinde yardimci yonetmen olarak calisti.

Halk Egitim M. / Community Center
12.10.17 Persembe / Thursday 20:00

Synopsis

Two guys live in a sustainable community in the countryside, together they
discovered the world of bees and choose a different approach to beekeeping,
without chemicals. Things look really good and thanks to them a lot of people
in Italy start to do the same, but the initial enthusiasm will have to deal with the
unexpected death of their bees, since that moment their friendship will never
be the same.

Director

Rossella Anitori, BA in Anthropology at La Sapienza University of Rome. Journal-
ist for the main Italian newspapers. In 2012 she published a book about Commu-
nities and eco-villages in Italy. Her first reportage “Black Tomato” for Repubblica.
it got more than 25.000 views and won the first prize at Visioni Italiane 2014. In
2016 her video reportage “My little Dhaka” received a Special mention award at
Visioni Urbane in Bologna. Darel Di Gregorio, degree as Documentary filmmaker
at L'aura son vivre of in Ostana. Videomaker for several Italian websites. In 2013
he worked on the documentary “Corpi in bilico”, directed by Giorgio Diritti and
Fredo Valla. In 2015 he worked as an assistant director in “My little Dhaka”, which
received a Special mention award at Visioni Italiane - Bologne.”



INVISIBLE FRONTIER:

GﬁRUNMEZSINIR \
Nicolds Richat & Nico'Muzi =+

Argentine, Belgium / Arjantin, Belgika
2016- 28° -

Kurgu / Editing Daniel Truchi

Griintii / Camera Nicolas Richat

Miizik / Music Matias Mercuri, Federico Mercuri
Ses / Sound Fabio Pecoro

Yapimei / Production Nico Muzi, Nicolas Richat

Sinopsis

“Gérinmez Sinir”, biylik mal sahiplerinin “yesil” yakit Gretmek icin palmiye ya-
gina akin ettigi ve koyli ciftcilerle yerli halklari yerinden ettigi diinyanin en uzun
savasinin ortasinda sikisip kalmis topluluklarin gercek hikdyesi. S6z konusu bu
savas dogal yasam alanlarini yok etti ve topraklari zenginlerin ellerinde topladi.
Ydnetmen

Nicolas Richat, belgeselleri ve televizyon icin cektigi televizyon programlariyla
ddillere aday gosterilen bir film ve televizyon yénetmenidir. Richat, Discovery
Channel, Nat Geo, History Channel, Fox, Disney, INCAA, Canal 7 Canal Encuentro,
Ciudad Abierta, IWGIA, Unesco ve Transport & Environment icin serbest zamanli
isler yapti. Su an belgeseller ceken bir yapim sirketi olan Gancho’nun kurucula-
rindan biridir. Richat iki yil boyunca Ciudad Abierta adli kiiltiir programlari yapan
bir televizyon kanalinin sanat yonetmenligini yapmistir.

Nico Muzi, Avrupa’nin daha temiz ulasim ve yakit icin kampanya yiiriiten énde
gelen STK'larindan biri olan Transport & Environment’in iletisim kisminin basin-
dadir. Yorulmak bilmez bir hikaye anlaticisi olan Nico, yazili ve gérsel bicimde
pek cok hikaye anlatmistir. Ancak “Gériinmez Sinir”, Nico’nun belgesel film ti-
rini ilk deneyisidir. 2010 Yilindan beri biyoyakit sektdri ile iletisim icinde ayni
zamanda Weber Shadwick adli kiiresel bir halkla iliskiler firmasini temsilen 6nde
gelen biyoyakit Ureticilerine danismanlik yapmaktadir. Nico, Transport & Envi-
ronment’a katildiktan sonra, biyoyakitlarin toplumsal ve cevresel etkileri lizerine
genis bir bicimde kampanya yiiritmeye basladi. Nico meselenin daha da derinine
inerken, Endonezya ve Malezya’daki iyi belgelenmis ormansizlastirma ve turbalik
alan drenajinin dtesinde yeni biyoyakitlar sinirlari fikrini gelistirdi. Bu, Gancho ve
Transport & Environment’i Kolombiya'ya gotiiren yolculugun ilk adimiydi.

Halk Egitim M. / Community Center
13.10.17 Cuma / Friday 20:00

Synopsis

“Invisible Frontier” is the true story of communities trapped in the middle of the
world's longest war, in which big landowners’ rush for palm oil to produce ‘green’
fuel has displaced peasant farmers and indigenous people. It has destroyed nat-
ural habitats and concentrated land in the hands of the rich.

Ydnetmen

Nicolas Richat is a film and tv director with awards nominations for his documen-
taries and TV reality shows. He has freelanced for Discovery Channel, Nat Geo,
History Channel, FOX, Disney, INCAA, Canal 7 Canal Encuentro, Ciudad Abierta,
IWGIA, UNESCO and Transport & Environment. Nicolas is now the co-founder of
Gancho, a production company that creates memorable documentaries. He was
the Arts Director of cultural TV channel Ciudad Abierta for two years.

Nico Muzi is the director of communications of Transport & Environment, Eu-
rope’s leading NGO campaigning for cleaner transport and fuels. A tireless sto-
ryteller, Nico has told many stories in written and visual form. But ‘Frontera In-
visible” is his first incursion on film documentary. He has been communicating
on the biofuels business since 2010 while consulting a top biofuels producer for
global PR firm Weber Shandwick. After joining Transport & Environment, Nico
campaigned extensively on the social and environmental impact of biofuels. While
digging deeper in the matter, Nico developed the idea of the new biofuels fron-
tiers, beyond the well-documented cases of deforestation and peatland drainage
in Indonesia and Malaysia. That was the first step of a journey that took Gancho
and Transport & Environment to Colombia. Other frontiers Nico would love to
explore are: Perl, Congo and Papua New Guinea.
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BLUEFISH /
LUFER

Mert Gokalp

Turkey / Tirkiye
2017 - 63

Kurgu / Editing Mehmet Abanoz, Mert Gokalp, Onur Uysal
Griintii / Camera Mert Gokalp

Miizik / Music Berke Can Ozcan, Burak Irmak

Ses / Sound -

Yapimei / Production Mert Gokalp, Onur Uysal

Sinopsis

Lifer denizlerin canavari, piranasi, kendi boyundan kiiciik hatta boyuna esit her
tiir canliya saldiran dislerinin sivriligi ve yiizis hiziyla Bogazin en acimasiz avcisi.
Palamut siirilerine saldirdigi, kendi tiriind yiyen bir yamyam oldugu ve hatta yu-
nuslara bile saldirdigi anlatilmakta. Milyonlarca insanin her giin lzerinden geg-
tigi ve neden her sene geldigini tam olarak bilmedigi, efsanelere konu olmus Bo-
gaz'dan gecen canavar bir balik! Bogaz'da hikayeleri anlatilan, panik icerisindeki
siriler, yuzerken yalilara toslayan dev mavi yiizgecli orkinos ve onun pesinden
gelen biiylik beyaz képekbaliklarini kaybettik. Marmara’da bolca avlanan istakoz-
lari, Bogazin dalyanlarinda avlanan kilic baliklarini, Akdeniz foklarini kaybettik
1960’larda. Son olarak da Bogaz'in uskumrusunu. Liifer siradaki mi?

Ydnetmen

Lisans ve yiiksek lisans egitimini sirasiyla ODTU Miihendislik Fakiiltesi, Miami ve
Ankara Universitesi'nde fiziksel okyanus bilimi ve deniz biyoteknolojisi bolim-
lerinde burslu olarak tamamladi. 2007-2015 araliginda iki Avrupa Birligi proje-
sinde bilim adami olarak calisan Mert Gokalp, halen Hollanda'da Wageningen
Universitesi'nde doktora yapmaktadir. Tiirkiye Deniz Canlilari Rehberi ve Akdeniz
canlilariyla ilgili bir akilli telefon uygulamasi olan ‘Doda Rehberi’ gibi islere imza
atmistir. Turkiye ve Diinyadaki cesitli dergilere yazi ve fotograf saglamistir. Dogu
Akdeniz bolgesine dair en zengin sualti fotograf ve video stok arsivine sahip olan
Mert, halen Magma Dergisi Yazar & Fotografcisi olarak calismaktadir. Mert, 2006
senesinden beri freelancer fotograf ve video sanatcisi olarak Diinya genelindeki
cesitli ajanslarla ve WWF, Slowfood, Greenpeace, UNDP gibi STK'larla birlikte
projeler gelistirmektedir. Glinimize kadar dort fotograf sergisi tamamlamis,
Hollanda TV'sinde VPRO, NTR ve Tirkiye'de Iz TV, Yaban TV kanallarinda yayinla-
nan belgesellerde calismistir.

Halk Egitim M. / Community Center
13.10.17 Cuma / Friday 13:00

Synopsis

Attacking every sort of creature that is smaller than itself or equals to its own
length, the monster and piranha of the sea, the bluefish is the most relentless
predator of Bosphorus with its sharp teeth and pace of swimming. It is told that the
bluefish attacks schools of skipjack tunas, eats its own kind and even attacks the
dolphins. It is a legendary monster fish over which millions of people pass each day
and do not exactly know why it comes each year. We lost the great schools of fish
in the Bosphorus: the giant bluefin tunas that would bump into the waterfront res-
idences while swimming and the enormous white sharks that would pursue them.
We lost the largely hunted lobsters in Marmara Sea, the swordfish that would hunt
in the fisheries of Bosphorus, and the Mediterranean seals in 1960s. And we have
lost the mackarels of Bosphorus... Is it bluefish’s turn now?

Director

Mert Gokalp has completed his undergraduate and graduate studies in the Engi-
neering Department of METU, Miami University’s Department of Physical Ocean-
ograhy and Ankara University’s Department of Sea Biotechology respectively.
Between the years 2007-2015, he worked as a scientist for two European Union
projects and he still continues his doctoral studies in Wageningen University in
the Netherlands. He developed a smart phone app regarding the Mediterranean
marine species called “Nature Guide.” He provided content and photographs for
many magazines in Turkey and across the world. He has the richest underwa-
ter photograph and video stock archive of Eastern Mediterranean region and he
continues to work as a writer & photographer for Magma Magazine. Since 2006,
Mert Gokalp has been been working as a freelance photographer and video art-
ist and developing projects together with the various agencies all over the world
and NGOs such as WWF, Slowfood, Greenpeace and UNDP. He has completed
four photograph exhibitions up until now and worked in various documentaries in
VPRO, NTR in the Netherlands and iz TV and Yaban TV in Turkey.



CONFRONTATION /

YUZLESME - o

Nejla DemirCi .

.
—

Turkey / ToieKiye = qlf’ )
2017 - 63 ) ) -

v

Kurgu / Editing Kristina Karasu, H. Ozlem Sariyildiz, Baris Ozkaya
Goriintii / Camera Koray Kesik

Miizik / Music Senem Diyici, Duygu Demir

Ses / Sound -

Yapimei / Production Nejla Demirci, Sungur Agar

Sinopsis

“Yiizlesme” meme kanserinin neden oldugu zihinsel/bedensel algi ve yakin cevre
iletisimine odaklaniyor. Bu film bir giiclenme hikayesi... Yasamlart ile bize ilham
veren bu filmdeki insanlar, dansla, dogayla, dayanismayla hayata tutunuyorlar.
Hastaligin olumsuz sonuclarinin iizerine gitmek yerine yasamin icinde yeniden
var olabilmenin yollarina dair ipuclari veriyorlar.

Ydnetmen

Nejla Demirci 1971 yiinda Agri'da dogdu. Eskisehir Anadolu Universitesi Sosyo-
loji Bolimii'nde okudu. 2012 yilinda ekoloji konulu 6dulli “Gindondi” adli bel-
gesel filmi yapti.

R

Halk Egitim M. / Community Center
14.10.17 Cumartesi / Saturday 16:00

Synopsis

“Confrontation” focuses on the mental/bodily perception that breast cancer leads
to and the communication among the members of one’s immediate environment.
This is a film about empowerment... The people in this film, who inspire us with
their lives, hold on to life with dance, nature, and solidarity. They provide us with
clues as to how to exist in life rather than focusing on the negative results of this
illness.

Director

Nejla Demirci was born in Agriin 1971. She studied scoiology at Eskisehir Anado-
lu University. In 2012, she made a documentary titled “Sunflower” regarding the
ecological issues in Ergene Basin.
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PULSE /-

NABIZ

Robin Petré N\ \
Hungary, Portugal, Belgium / Macaristan, Portekiz, Belcika
2015 - 26

Kurgu / Editing Robin Petré
Griintii / Camera Robin Petré
Miizik / Music Andras Emszt
Ses /Sound Rudolf Varhegyi
Yapimci / Production Robin Petré

Sinopsis

Avrupa’nin en biyiik geyik ciftliklerinden biri gliney Macaristan’in tepelerinde bu-
lunuyor ve 1500°U askin alageyigi barindiriyor. Bu hayvanlar 6ziinde hala vahsi.
Ormanda yakalanip ciftlige getirilmeleri yalnizca 25 sene dncesine dayaniyor ve
bu hayvanlarla ugrasmak hala insan ve hayvan arasinda fiziksel bir catisma do-
guruyor. “Nabiz”, ham gerceklik ve miphem, duyumsal deneyim arasindaki ciz-
giyle oynayan siirsel, yaratici bir belgesel. Film, geyik ciftligi yoluyla insan-hayvan
iliskilerine ve dogayla nasil emperyalist bir iliski kurdugumuza bakiyor; bunu
yaparken Macaristan'da 1980’lerde geyik ciftciliginin ilk basladigi zamanlara ait
fotograflari glinimuz gorintileriyle ic ice geciriyor. Hikaye, geyik ciftligini asan
ritmik nabzin vurusunu izliyor: Urkek geyiklerden, ciftlik geyiklerini vahsi doga-
dan ayiran tel érgilere elektrik veren ciftcilere kadar.

Yonetmen

Danimarkali Robin Petré, yaratici belgeseller ceken 6dillu bir yonetmen. Pito-
resk Iskandinavya kirsalinda dogup bilyiimiis olan Petré, ézellikle dogal diinya
ve bizlerin dogayla nasil bir arada var oldugumuzla ilgileniyor. Yiiksek lisans de-
recesini, Avrupa’nin mobil film okulu olan Doc Nomads'ten (Erasmus Mundus)
Belgesel Film Yonetmenligi bolimiinde aldi. Oziinde bir gezgin olan Petré, bes
kitadaki dokuz lilkede film ve medya okudu ve bu alanlarda calisti.

Halk Egitim M. / Community Center
12.10.17 Persembe / Thursday 13:00

Synopsis

One of Europe’s largest deer farms lies hidden in the hills of southern Hungary
and is home to more than 1,500 strong red deer. The animals are essentially still
wild. They were first caught in the forest and brought to the farm only 25 years ago
- and the handling of them is still a physical conflict between man and animal.
“Pulse” is a poetic, creative documentary playing on the line between raw reality
and dreamy, sensorial experience. Through the deer farm, the film gives a close
look at human-animal relations and the imperialistic way we deal with nature.
The film interweaves present day footage with archive photographs from the be-
ginning of deer farming in Hungary in the 1980s. The story follows the beat of
the rhythmic pulses transcending the deer farm: from the skittish deer to the
farmers who keep them to the electric pulsation running through the fences sep-
arating the farm deer from the wild.

Director

Robin Petré is an award-winning Danish director of creative documentaries. Born
and raised in the scenic Scandinavian countryside, she is particularly interest-
ed in the natural world and how we co-exist with nature. She holds an MA in
Documentary Film Directing from Doc Nomads (Erasmus Mundus), the European
mobile film school. A traveler at heart, she has studied and worked with film and
media in nine countries across five continents.



GREEN RIVER - THE TIME OF THE YAKURUNA

YESIL NEHIR - YAKURU}

Alvaro Sarmiento & Diego Sarmiento
Peru / Peru

2017 - 70

Kurgu / Editing Alex Cruz, Fabricio Deza
Goriintii / Camera Diego Sarmiento, Jair Guillén
Miizik / Music Winston Tangoa

Ses /Sound Alex Cruz

Yapimei / Production Alvaro Sarmiento

Sinopsis

Ayahuasca dini sarkilarinin yén verdigi “Yesil Nehir. Yakurunalarin Zamani”
Amazon’un derinliklerine dair siirsel bir yolculuk. Film, Amazon Nehri'nin akan
sulariyla birbiri icine gecmis Uc kiiclik kdydeki zaman algisini irdeliyor ve iz-
leyiciyi samanlar ve arketipik toplumlarca iskan edilmis bir peyzajin icerisine
yerlestiriyor. Bu melez anlati, 19. ylzyilin sonunda kaucuk somirgeciliginin
hayaletlerini ve hala hayatta olan ancak kiiresel kapitalizmin bir sonucu olarak
kaybolma tehdidi altinda bulunan kadim yerli kiltirlerin anisini cagirmak icin
yerli yaslilarin bedenlerini betimliyor.

Ydnetmen

Alvaro Sarmiento gorsel bir sanatci, senarist ve yapimcidir. And Daglari ve Peru
Amazon bolgesindeki yerli halklarin haklari ve cevrenin korunmasi meseleleri
Uzerine odaklanan yapim sirketi HDPERU 'nun kurucusudur. Alvara, otuzu askin
festivalde gdsterilmis olan 6dilli kisa belgesel “Kay Pacha”yi yazip yonetmistir.
Ayrica Berlinale’in Damak Zevki Sinema bélimiine secilmis “Sonia’nin Riyas!”
(2015) ve Berlinale’in Kusak bélimiine secilmis “Dinya’nin Cocuklari” filmlerini
de yazmis ve yapimciliklarini tistlenmistir. Alvaro, lisans derecesini Brezilya'daki
Estacio de Sa Universitesi'nden, yiiksek lisans derecesini ise Ohio Universite-
si'nin Film Yapimciligi boliminden almistir.

Halk Egitim M. / Community Center
11.10.17 Carsamba / Wednesday 13:00

Synopsis

Guided by ayahuasca chants, “Green River. The Time of the Yakurunas” is a po-
etic journey into the depths of the Amazon. The film explores the perception of
time in three small villages intertwined by the flowing waters of the Amazon riv-
er, immersing the viewer in a landscape inhabited by shamans and archetypical
societies. This hybrid narrative depicts the bodies of native elders to evoke the
ghosts of rubber colonialism at the end of XIX century, the memory of ancient
indigenous cultures still alive, but in danger of disappearing as a consequence
of global capitalism.

Director

Alvaro Sarmiento is a visual artist, screenwriter, and producer. He is the founder
of HDPERU, a production company focusing on the defense of native peoples’
rights and environmental conservation in the Andes and the Amazon of Peru.
Alvaro wrote and directed the award-winning short “Kay Pacha”, which screened
in over 30 festivals. He also wrote and produced the documentaries “Sonia’s
Dream”(2015), selected to Berlinale Culinary Cinema; and “Earth’s Children”
(2014), selected to Berlinale Generation. Alvaro graduated with a BA degree in
Film Studies at the Estacio de Sa University in Brazil followed by a Master in Fine
Arts in Filmmaking at Ohio University in the USA.
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Kurgu / Editing Adam Thomas
Goriintii / Camera Julie Lunde Lillesaeter
Miizik / Music Chris White

Ses /Sound -

Yapimei / Production Hugh Hartford

Sinopsis

Kicik bir toprak sahibi olan Kisilu, kamerasini son dért yildir ailesinin ve kdyu-
niin hayatini ve sert hava sartlarinin etkilerini kaydetmek icin kullanmistir. Kisilu;
taskinlari, kurakliklari ve firtinalari filme almasinin yani sira bu hava sartlarinin
daha insani etkilerini de kaydetmistir. Harci 6deyemediginde cocuklari okuldan
eve gonderilir; adamlar is bulmak icin kasabalara tasinir ve ailesindeki iliskiler
gittikce daha gergin bir hal alir. Ancak Kisilu vazgecmeyi reddeder; bunun yeri-
ne kendisini hayatinin en bilyiik siyasi yolculuguna cikmis halde bulur. BM iklim
Goriismeleri'nde bulunan delegelere elindeki goriintiileri kanit olarak sunmak
amaciyla Paris’e seyahat etmesi sonucu, video giinlikleri kaydadeger yeni bir
anlam kazanir.

Ydnetmen

Julia Dahr, film ceken kisilerin degisim yaratabileceklerine inaniyor. Dahr, toplum
ve cevreyle ilgili meselelere dair yeni bir yolla farkindalik yaratabilecek, kliselere
kafa tutacak ve bir etki yaratacak karakter merkezli hikayelere tutku duyan Nor-
vecli bir yonetmen ve yapimci. Dahr, 2015 yilinda One World Media édilini ka-
zandi, Grierson 6dili icin aday gosterildi ve Forbes Dergisi'nin “medya dinyasini
ydnlendiren ve tanimlayan 30 yasin altinda 30 kisi” listesine dahil edildi.

Halk Egitim M. / Community Center
12.10.17 Persembe / Thursday 16:00

Synopsis

Over the last four years Kisilu, a smallholder, has used his camera to capture the
life of his family, his village and the impacts of extreme weather. He has filmed
floods, droughts and storms but also the more human impacts - his kids are sent
home from school when he can’t pay the fees; men are moving to towns in search
for jobs; and relations within his family become more and more strained. But
Kisilu refuses to give up - instead he finds himself on the biggest political journey
of his life. Travelling to Paris to present his footage as evidence to the delegates
at the UN Climate Talks, his video diaries take on a remarkable new meaning.
Director

Julia believes filmmakers can be changemakers. She is a Norwegian director and
producer who is passionate about character-driven stories that can raise aware-
ness about social and environmental issues in a new way, challenge stereotypes
and create an impact. In 2015 she won the One World Media award, was nomi-
nated for the Grierson award and was included on the Forbes "30 under 30’ list of
young Europeans ‘driving and defining the world media’.
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PLASTIKGIN .

Jiu-liang Wang
~China, Taiwan /
2016 - 87

in, Tayvan ,

Kurgu / Editing Bob Lee
Gariintii / Camera -
Miizik / Music Tayler Strickland
Ses /Sound -

Yapimei / Production Ruby Chen

Sinopsis

“Plastik Cin"in bas karakteri Yi-Jie hic okula gitmemis 11 yasinda bir kiz cocu-
gudur. Ailesi, tipik bir plastik atik hanesi/geri donlstiirme atélyesinde calisip ya-
samaktadir. Yi-Jie yoksul ve carpitilmis bir hayat siirse de, dis diinyayi ailesinin
icinde yasadigi ve calistigi atik atélyesinden —ki burasi Plastik Atiklarin Birlesmis
Milletler’i olarak da bilinir- 6grenen gercek anlamda kiresel bir cocuktur. Yi-Jie
mutluluk ve Uzlintislini de bu atiklar arasinda yasar. Elden cikarilmis ufak si-
yah toz paketleri ona “kahvenin” acimtirak tadini; cocuklar icin ingilizce 6grenme
kartlari ona “yaz" ve “babalar glini” gibi kelimeleri 6gretir ve kirik Barbie bebek-
ler ise onun en iyi dostlaridir. Bu atik atolyesi onun diinyasidir.

Ydnetmen

“Beijin Besieged by Waste” adli belgeselin 6dilli yénetmeni Wang, 2007 yilinda
Cin iletisim Universitesi'nin Sinema Sanatlari Fakiiltesi'nden mezun oldu. 2007-
2008 Yillarinda Cin’in geleneksel batil inanclarina iliskin bir dizi fotograf calisma-
sini bitirdi. 2008 Yilinda Pekin civarindaki kati atik depolama kirliligini arastirma-
ya basladi. 2011 Yilinda “Beijing Besieged by Waste” adini tasiyan bir belgesel ve
yine ayni adi tasiyan bir dizi fotograf calismasini tamamladi. 2012'den 2016 yilina
dek, “Plastik Cin” adli belgeseli tizerinde calisti.

Salhane
14.10.17 Cumartesi / Saturday 16:00

Synopsis

“Plastic China”’s main character Yi-Jie is an unschooled 11-year-old girl whose
family works and lives in a typical plastic waste household-recycling workshop.
As much as her life is poor and distorted, she’s a truly global child who learns
the outside world from the waste workshop that her family lives in and works in
- also known as the “United Nations of Plastic Wastes.” She lives her happiness
and sorrows amongst the waste,, as well. Small packs of discarded instant black
powder tells her the bitter taste of “coffee”; the English children’s learning cards
teach her words like “summer” and “father’s day”; and broken Barbie dolls are
her best friends to talk to. This is her world.

Director

Director of award-winning and impactful documentary film “Beijing Besieged by
Waste”, Wang graduated from University of China, School of Cinematic Arts in
2007. From 2007 to 2008, he finished a set of photography work about Chinese
traditional superstitions. He started investigating the landfill pollution around
Beijing in 2008. In 2011, he finished “Beijing Besieged by Waste”, a set of photog-
raphy work and a documentary with the same name. From 2012 to now, he has
been working on the documentary “Plastic China.”
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TOURISM! /
TURIZM!

Tonci Gacina
Croatia / Hirvatistan
2016 - b7

Kurgu / Editing -

Goriintii / Camera Tonci Gacina
Miizik / Music -

Ses /Sound -

Yapimei / Production Tonci Gacina

Sinopsis

Hirvastistan kiyisindaki kasaba ve sehirlerin niifusu, bitin diinyadan akin eden
turistlerle her yaz ikiye katlanir. Bugiinlerde turizm en 6nemli sanayi ve Hirvatis-
tan’da tek sanayi turizm gibi goriiniyor. Adriyatik’in her bir kdsesinde cesitli olay-
lar ve tesisler, kimi zaman sanki bir anda ortaya cikiveriyor ve turistlere sunulan
teklifleri zenginlestirme amacini tasiyor. “Turizm!” Hirvatistan kiyisindaki cesitli
hikaye parcalarinin izini siriyor. Yerlilerden bazilari balik yakaliyor ve balik ciftci-
ligi yapiyor; kimileri baliklari hazirliyor, kimileri ise konuklari eglendiriyor. Hayat
dongisi hic bitmiyor gibi goriintyor; kimlikler, duygular ve ortaya ¢ikan sonuglar,
kasabalari ve mekéanlari asiyor.

Ydnetmen

Tonci Gacina, 2010 yilinda Split Glizel Sanatlar Akademisi'nin Film ve Video Bo-
limi'nden mezun oldu ve 2015 yilinda Film ve Televizyon Yonetmenligi alanin-
daki calismalarini Zagreb Dramatik Sanatlar Akademisi'nde tamamladi. Cesitli
yapimlarda yonetmen, sanat yonetmeni ve kamera asistani olarak calisti. Gaci-
na’nin orta metrajli belgesel filmi “Turizm!” uluslararasi ilk gésterimini Nyon'da-
ki Visions du Réel Festivali'nde yapti.

Halk Egitim M. / Community Center
14.10.17 Cumartesi / Saturday 10:00

Synopsis

Every summer towns and cities on the Croatian coast double their population
through the influx of tourists from all over the world. Nowadays, tourism is the
most important industry, and in Croatia it often seems to be the only one. Nu-
merous events and facilities appear, at times seemingly out of nowhere, through-
out the Adriatic with the aim of enriching our professed tourist offer. “Tourism!”
traces the fragments of various stories along the Croatian coast. Some of the
locals catch and farm fish, some prepare it, and some entertain the guest. The
life cycle appears never to end; identities, emotions and results transcend towns
and locations.

Director

Tonci Gacina graduated from Split's Academy of Fine Arts (Department of Film
and Video) in 2010 and completed studies in Film & TV Directing (documentary)
at the Academy of Dramatic Arts in Zagreb in 2015. He has worked as a director,
director of photography and camera assistant on numerous productions. Tonci’s
medium-length documentary “Tourism!” had its international premiere at the Vi-
sions du Réel Festival in Nyon.
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THE LAST OF THE WAKHI SHEPHERDESS / TSR
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Kurgu / Editing Abdullah Khan
Goriintii / Camera Fayeem Avzl
Miizik / Music -

Ses /Sound -

Yapimci / Production Essa Khan

Sinopsis

Pakistan’in kuzey daglarinin yiikseklerinde, cesur ve kararli bir kadin coban, yiiz-
yillik cobanlik gelenegini canli tutmak icin evinden ayrilir.
Ydnetmen

Muhammed Zia (Zeeo Zia), Lahore Universitesi'nin Yaratici Sanatlar Okulu'nda
film yapimciigr okumaktadir.

Halk Egitim M. / Community Center
14.10.17 Cumartesi / Saturday 13:00

Synopsis

High up in the northern mountains of Pakistan, a courageous and determined

shepherdess has left her home to keep the century old tradition of shepherding
alive.

Director

Muhammad Zia (Zeeo Zia) is a student of the University of Lahore’s School of
Creative Arts (SoCA] where he studies film making.




ALACAKARANLIK KOROSU

Nika Saravanja &Alessandro D'Emilia
ltaly / Italya
2016 - 62

Kurgu / Editing Otis Buri

Griintii / Camera Alessandro D’Emilia
Miizik / Music David Monacchi

Ses / Sound David Monacchi, Anthony Di Furia
Yapimei / Production -

Sinopsis

Eko-akustik besteci David Monacchi’yi diinyanin en fazla biyolojik cesitliligine sa-
hip olan Ekvador’un lcra ilkel ormanlarinda 24 saat saf, kesintisiz 3D ses manza-
ralarini kaydetmek icin ¢iktigi macerada izleyin. Milyonlarca yillik evrimin kaybol-
makta olan sonik mirasinin parcalarini dinlemek essiz bir deneyim.

Ydnetmen

Niko Saravanja 1985 yilinda Zagreb'de dogdu. Zagreb Ekonomi ve isletme Fakiil-
tesi'nde okudu. Su an Italya'daki Zelig Belgesel Okulu'nda yonetmenlik okuyor.
Saravanja’'nin calismalari bu giine dek agirlikli olarak fotografciliga odaklandi;
ancak artik seyahat ederken kesfettigi ortak bir tutku olan filmle de deneyler
yapmaya basladi.

Alessandro 1988 yilinda Roma’da dogdu. Ancak agirlikli olarak Misurina’da yasi-
yor. Kisa zaman icinde kayak, tirmanma ve yiiksek ipte ylirime gibi cesitli sporla-
ra tutku duymaya basladi. Bu aktivitelerle ugrasirken, gorsel isitsel sektére karsi
gliclii bir ilgi gelistirdi. Ozellikle de doganin gizemleri ve kesfedilmemis yerler
onu hala buyuliyor. Alessandro su an an Zelig Belgesel Okulu'nda okuyor.

Halk Egitim M. / Community Center
14.10.17 Cumartesi / Saturday 10:00

Synopsis

Follow the eco-acoustic composer David Monacchi on his quest to record pure
continuous 24-hour 3D soundscapes in the area with the world’s highest bio-
diversity in Ecuador’s remote primary forests. A unique listening experience of
fragments of the disappearing sonic heritage of millions of years of evolution.
Director

Nika Saravanja was born in 1985 in Zagreb. She studied at the Zagreb School of
Economy and Management. Currently she is studying directing at the Zelig School
of documentary filmmaking in Bolzano, Italy. Until this day, her work was based
mostly on photography and now she has started experimenting with film, a com-
mon passion that she has discovered while traveling.

Alessandro was born in Rome in 1988. Life took him to live elsewhere, mainly in
Misurina, Dolomites. He became soon passionate in various sports activities as
skiing, climbing, high-lining. Practicing these activities, he developed a strong
interest in the audiovisual sector, in particular he remains fascinated by the mys-
teries of nature and the unexplored places. He is currently studying at the Zelig
School for documentary.
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STICK TO THE WIND/ °
RUZGARA BAGLI KAL ~ _ ¢

[ - &
Louise Legaye
France / Fransa

2016 - 45°

Kurgu / Editing Baptiste Saint Dizier
Griintii / Camera Louise Legaye
Miizik / Music Other People / Yom / Rone
Ses /Sound Benjamin Silvestre

Yapimei / Production -

Sinopsis

Yves ve Jane, Katalan Pireneleri'ndeki Cerdanya’da ari yetistirmektedir. Eski ci-
raklari Joel, Marie ile birlikte kendi kovanlarini kurmaya kalkisir. Ancak arilarin
6lmedigi “saglikli” yerler bulabilmek daha da zorlasmistir. Beraber hayvanlarinin
kaderini, mesleklerinin gelecegini, bélgelerini ve ayrica sagliklari icin risk olus-
turan seyleri merak ederler. Bu esnada glines vardir. Agaclar. Orada asagidaki
keciler ve onlari kizdiran kopek. Bal evinden hizla bir sivaci kusu gecer. Jane yi-
zlini glinese ddner ve soyle der: “Burada iyiziz?”

Yonetmen

Louise Legaye dogaya yakin biytidi. Konservatuvar'in keman bélimiinden me-
zun olduktan sonra, goriinti yonetmeni olmak amaciyla Louis Lumiere Okulu'nda
sinema calismalarina basladi. Egitiminin sonunda “Rizgara Bagli Kal” adli ilk
belgeselini cekti. Legaye sinema setlerinde kamera asistani olarak calismakta ve
bos zamanlarinda kendi projelerini sekillendirmektedir.

Halk Egitim M. / Community Center
11.10.17 Carsamba / Wednesday 13:00

Synopsis

Yves and Jane are beekeepers in Cerdanya, in the Catalans Pyrennees. Their
former apprentice, Joel, attempted with Marie to set their own hives. But to find
some “healthy” places, where the bees don’t die, became more and more diffi-
cult. Together, they wonder about the fate of their animals, about the future of
their profession, about their territory, but also about the risks posed for their
health. Meanwhile, there is the sun. The trees. The goats down there, the dog
teasing them. A nuthatch flits in the honey house. Jane turns her face to the sun
and says : “We're good here!”

Director

Louise Legaye grew up close to nature. After a violin graduation in Conservatory,
she began her cinema studies in Louis Lumiére school, with the objective of be-
coming DOP. During the end of her studies, she made her first documentary, “Stick
to the Wind". She works as a camera assistant on cinema sets and uses her free
time to elaborate on her own projects.



USA / ABD:
2017 - 3% &3

Kurgu / Editing -
Gariintii / Camera -
Miizik / Music -

Ses /Sound -
Yapimei / Production -

Sinopsis

Acik savanalar, otlayan filler, ciftlesen aslanlar, talihsiz bir toprak iddiasi, kacak
gergedan avcilarini yakalamak icin bir plan ve eskiden kdyiiniin oldugu vahsi do-
gada safarilere yol gésteren bir bekci. iste bu Giiney Afrika’nin birincil av rezervi:
turistlerin gérmek ve gérmezden gelmek icin para ddedikleri her sey burada.
Ydnetmen

Rebecca Panovka, Cambridge’de Marshall 6gretim uyesi olarak calisan bir Har-
vard mezunu.

Salhane
11.10.17 Carsamba / Wednesday 10:00

Synopsis

Open savannas, grazing elephants, mating lions, an ill-fated land claim, a plot
to catch rhino poachers, and a ranger who leads safaris in the wilderness where
his village used to be. This is South Africa’s premier game reserve everything the
tourists pay to see, and everything they pay to ignore.

Director

Rebecca Panovka is a Harvard graduate studying at Cambridge as a Marshall
Scholar.

39



40

ATOMKA / GENPATSU /
ATOMKA / GENPATSU

Lena Kralikova Hashimoto
Slovak Republic / Slovakya (Slovak Cumhuriyeti)
2016 - 38

Kurgu / Editing Michal Michalko, Lena Kréalikova Hashimoto
Griintii / Camera Dusan Husar

Miizik / Music Eligka Cilkova

Ses /Sound Martin Krélik

Yapimci / Production Zuzana Barto3ova

Sinopsis

Lena’nin hayati, niikleer felaketler arasinda garip bir paralellik olusturuyor. Lena alti
yasindayken, Cernobil'den cocuklarla tanisti. 2011 Yilinda Fukusima’daki erimeden
sonra, bu sefer de Japonya’'da benzer bir olayin yasanacagi distincesiyle savasmak-
taydi. Lena’nin belgeseli, insanlarin nikleer santrallerin givenilirligine iliskin kor-
kusunu ve tereddiidiini gosteriyor ve Fukusima'nin yasanmasindan sonraki yildaki
durumu, sorunun sadece radyasyon olmadigini gostererek haritalandiriyor.
Ydnetmen

Lena Kralikova Hashimoto Tokyo'da dogdu. Japonya ve Slovakyali. Rikkyo Univer-
sitesi'nin Beden ifadesi ve Sinema Sanatlari Béliimii'nden mezun oldu. Universite
egitimi esnasinda, Oku Shutaro’'nun film sirketinde yapimci asistani olarak ca-
lismaya basladi. Mezuniyetinin ardindan 2010 yilinda Slovakya'ya tasindi. Yiksek
lisans derecesini Bratislava'daki ADT FTF V5SMU'de, Dudan Hanak ve Peter Ke-
rekes kilavuzlugunda aldi. Belgesel filmler cekmekte ve filmler, televizyon prog-
ramlari ve diger kiltirel olaylar gibi Japonya-Slovakya ortak yapimi projelerde
calismaktadir.

Halk Egitim M. / Community Center
11.10.17 Carsamba / Wednesday 16:00

Synopsis

Lena’s life has drawn a strange parallel between nuclear disasters. When she was
six years old, she met children from Chernobyl. After the Fukushima meltdown
in 2011, she was fighting the thought of a similar thing happening to Japan now.
Her documentary shows people’s fear and uncertainty about the safety of nuclear
power plants and maps the situation one year after Fukushima, showing that the
problem is not only the radiation itself.

Director

Lena Kralikova Hashimoto was born in Tokyo. She is of Japan -Slovakia mix. She
graduated from the Department of Body Expression and Cinematic Arts, Rikkyo
University. During her studies, she started to work as s production assistant for
Oku Shutaro’s film company. After graduation, she moved to Slovakia in 2010, re-
ceived her Master’s degree at ADT FTF VSMU in Bratislava under the guidance of
Dusan Hanak and Peter Kerekes. She makes documentary films and works on
Japanese-Slovakian co-production projects as films, TVs and other cultural events.



LOVEIS OVER /

ASK BITT]

Mert Kaya
Turkey / Tiirkiye
2016 - 47

—— - s

Kurgu / Editing Enes Tural
Gariintii / Camera -

Miizik / Music Deniz Mahir Kartal
Ses / Sound Adriano da Silva
Yapimei / Production Ariya Toprak

Sinopsis

Diinyanin dort bir yaninda oldugu gibi, Tirkiye'de de son yillarda artan hak ve 6z-
girlik ihlalleri, neo-liberal disiplin ve denetim yontemleri ciddi bir hosnutsuzluk
biriktirdi. 31 Mayis 2013 gecesi istanbul'da Taksim Meydani'na yiirliyen insanlar
da bu hosnutsuzlugu dile getiriyorlardi. Taksim Meydani'nin mistereklestirildigi o
giinlerde, Brezilya'da da otobls zamlarini protesto etmek icin sokaga cikan insan-
lar, sosyal adaletsizlikten kentsel doniisiime pek cok hosnutsuzluga karsi ylriyor
ve Gezi'ye selam yolluyordu. “Ask Bitti” belgeseli, Brezilya'yla bagi oldugunu bil-
digimiz bir Gezi eylemcisinin hikayesini takip ediyor. Brezilya sokaklarinda atilan
‘Ask Bitti, Burasi artik Turkiye  sloganinin cagrisini takip eden anlatici, izleyiciyi
kendi pesinden Brezilya'ya cekiyor. Anlatici, izleyiciyi Sao Paulo sokaklarina, isgal
evlerine, eylem alanlarina gotiiren ve farkli yas, toplumsal cinsiyet gruplarindan
ve gecmislerden gelen eylemcilerle tanistirmadan 6nce kendi hikayesini sunuyor,
bunu yaparken Gezi direnisinin kendi hafizasindaki halini animasyonlar yardimiyla
izleyiciye sunuyor. Boylece seyirci, kisisel ve toplumsal hikayeler arasinda yolculuk
etmeye basliyor.

Ydnetmen

Mert Kaya, 1993'te Aydin'da dogdu. Universite egitimine Bogazici Universitesi'nin
Siyaset Bilimi ve Uluslararasi iliskiler bolimiinde devam ediyor. 2011-2012 Yil-
lari arasinda AFS Kiiltirlerarasi Programi vasitasiyla 6grenci olarak Brezilya'da
bulundu ve burada cesitli toplumsal hareketlere ve belgesel gruplarina midahil
oldu. Bu zaman diliminde birtakim STK’larda ve derneklerde goniilli hizmetlerde
bulundu. Pek cok video projesinde proje asistani olarak calisti. Su an kolektifler
ve STK'lar icin videolar Uretiyor. Latin Amerika, alternatif siyaset ve belgesel si-
nema izerine calisiyor.

Salhane
14.10.17 Cumartesi / Saturday 10:00

Synopsis

On the days of June 2013, people from two different parts of the world went to the
streets to shout out their dissatisfaction. This dissatisfaction had been accumu-
lating over the past years with rising violations of civil rights and freedoms and
neoliberal discipline methods in all over the world. On those days when the Gezi
Park was occupied, people in Brazil who were also in the streets protesting the
bus fare rise were sending their greetings to Gezi Park. This documentary fol-
lows the story of its “Gezi protestor” narrator whose past is connected with Bra-
zil. Hearing the greetings of Brazilian people as they chante through the streets
“Love is over! This is Turkey now!”, the narrator sets on a journey to Brazil to find
some answers about these concurrent protests. After introducing his personal
story to the audience, he introduces the streets of Sao Paulo, occupied homes,
and demonstrators of different age, gender and backgrounds. So the audience
starts to travel between personal and social memory. “Love is Over” is a doc-
umentary aiming to refresh our own memories of struggle by listening to the
stories from another part of the world.

Director

Mert Kaya was born in Aydin, Turkey in the year of 1993. He continues his un-
dergraduate study at Political Science and International Relations department
in Bogazici University. Between 2011-2012, he has been in Brasil as a student
with AFS Intercultural Program, and he got involved in several social movements
and documentarist groups. In that period of time, he gave voluntary services in
several NGOs and associations. He worked as the project assistant in many video
projects. He currently produces videos for collectives and NGOs. He studies on
Latin America, alternative politics, and documentary cinema.
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Nesime Karat
Turkey / Tirkiye
2017 - 22

Kurgu / Editing -
Gariintii / Camera -
Miizik / Music -

Ses /Sound -
Yapimei / Production -

Sinopsis

“Baska”, kapitalist tretim iliskilerini ve bu iliskilerin dayatti§i yasam tarzini bira-
kip dogaya yerlesen insanlarin alternatif yasam deneyimlerini anlatir.

Ydnetmen

1991 Antakya dogumlu. 2013 yilinda Mersin Universitesi Radyo Televizyon ve Si-
nema Boélimi'ne yerlesti. Egitim yasami boyunca bircok kisa film ve televizyon
programinda sanat yonetmenligi yapti.

Halk Egitim M. / Community Center
12.10.17 Persembe / Thursday 10:00

Synopsis

“Alternative” tells the alternative life experiences of people who have abandoned
the capitalist production relations and the lifestyle they have imposed.

Director

Nesime Karateke was born in Antakya, Turkey in 1991. In 2013, she began her
undergraduate studies in Mersin University’s Radio, Television & Cinema Depart-
ment. During her studies, she worked as an art director for many short films and
TV programmes.
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BURNING ISSUE /
YAKICI SORUN

Luca Bonaccarsi
United Kingdom / Birlesik Krallk
2007 - 49

Kurgu / Editing Liam Martin

Griintii / Camera Paolo Arala

Miizik / Music -

Ses /Sound -

Yapimei / Production David and Lucile Packard Foundation

Sinopsis

Biyoenerji (odun ya da tarim trinleri gibi organik kaynaklarla uretilen enerji) tire-
timinin ters gittigi ve dogaya blylk zarar verdigi durumlarin bir derlemesi.
Ydnetmen

Luca Bonaccorsi, yirmi yili askin bir uluslararasi deneyime sahip bir gazeteci,
video Ureticisi, yonetici ve kampanyaci. 1992-2005 yillari arasinda baslica ulus-
lararasi finans kurumlari icin calisti. 2006 yilinda girisimcilige basladi ve slirdi-
rile- bilir kalkinmayi desteklemek icin iki cevreci medya sirketi kurdu ve yonetti.
Cesitli radyo ve televizyon programlarinda sunuculuk yapti. Yayincilik, fikir savu-
nuculugu, kampanya yiritme ve fon saglama konularinda uzun yillarin verdigi
deneyime sahip. Su an doganin korunmasi icin diinyanin en biyik Sivil Toplum
orgiitleri ortakliklarindan biri olan Birdlife International'in Kiiresel iletisim biri-
minin basinda.

Salhane
11.10.17 Carsamba / Wednesday 10:00

Synopsis

A compilation of cases where the production of Bioenergy (energy produced with
organic sources such as wood or crops) goes wrong and causes massive damage
to nature.

Director

Journalist, video-maker, manager and campaigner with +20 years of international
experience. From 1992 to 2005 has worked for major international financial in-
stitutions. Turned entrepreneur in 2006, has founded and managed two ecologist
media companies to advocate for sustainable development. Host of various radio
and TV programmes. Has a long experience in Publishing, Advocacy, Campaign-
ing and Fund-raising. He is currently Global Head of Communications at BirdLife
International, one of the world's largest partnership of Civil Society organisations
for the conservation of nature.



TOMORROW'S POWER /

YARININ GUCU
Amy Miller

Canada / Kanada

2007-77

Kurgu / Editing Boban Chaldovich
Griintii / Camera Sylvestre Guidi

Miizik / Music Benoit Groulx

Ses /Sound Kyle Stanfield

Yapimei / Production Amy Miller, Byron A. Martin

Sinopsis

Gazze, Almanya ve Kolombiya'daki yerel aktivistler, toplumsal ve iklimsel adalet
miicadelesi icin fosil yakit bagimlligina ve iktidarin yapilarina meydan okuyor.
Ydnetmen

Amy Miller, Montreal merkezli calisan 6dillu bir ydnetmen. Filmleri diinya gene-
linde seksenden fazla festivalde gosterildi. Miller bir medya Ureticisi ve toplumsal
adalet orgltleyicisi. Amy Miller, donUstirici bir toplumsal degisim yaratmak ve
adalet adina tabandan gelen kampanyalara yardimci olmak icin elestirel belgese-
ler Gretmeye devam ediyor.

Salhane
12.10.17 Persembe / Thursday 13:00

Synopsis

Local activists in Gaza, Germany, and Colombia challenge fossil-fuel dependency
and power structures in a struggle for social and climate justice.

Director

Amy Miller is a Montreal based award-winning filmmaker whose films have been
screened at more than eighty festivals around the world; she is a media maker
and social justice organizer. Amy remains dedicated to developing critical doc-
umentaries for transformative social change and helping out grassroots cam-
paigns for justice.
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POETS OF LIFE /

HAYATIN SAIRLER
Shirin Barghnavard '

Iran / iran

201773

Kurgu / Editing Shirin Barghnavard
Griintii / Camera Mohammad Reza Jahanpanah
Miizik / Music Peyman Yazdanian

Ses / Sound Amir Hosein Ghassemi

Yapimei / Production -

Sinopsis

Shirin Parsi bir pirinc ciftcisi, ama siradan bir pirinc ciftcisi degil. Parsi, lisans
egitimini Paris Universitesi'nin Fransiz Ebediyati bolimiinde tamamladiktan son-
ra iran’a dondii ve Tahran'da yasamamaya karar verdi. Esine miras olarak Hazar
Denizi'ne yakin bir kdy olan Shanderman’da toprak kalmisti; boylece oraya tasin-
dilar ve pirinc yetistirmeye basladilar. Parsi ailesi -anne babalariyla ciftcilik yap-
mak icin kalmis olan iki ogullari da dahil olmak lizere- piring Uretimine birtakim
yenilikler getirdi. Surdirdlebilir ciftciligi tesvik ediyor ve kimyasal bocek ilaclarini
ve gibreleri kullanmaktan kaciniyorlar. Her gecen giin daha fazla ciftcinin cift-
liklerini cok ucuz fiyatlara imarcilara sattiklari bir bolgede, Parsi ailesi ylizde yliz
organik piring uretiyor. Shirin ve ailesi, yerel degerlerce zengin, 6rnek bir yasam
bicimi sectiler. Shirin piring ciftciliginin yani sira, bir toplum aktivisti olarak da
zaman geciriyor ve cesitli yerel STK'larda goniillii olarak calisiyor. Ozellikle de
farkindaligi artirmaya odaklandigr kadin gruplarinda epey aktif. Bu film, Shirin’i
pirinc hasadina kadar celtik tarlalarini hazirlarken izliyor ve ayrica Shirin’in top-
lumsal ve cevresel diizeyde degisime yol acma cabalarini da gosteriyor.

Yonetmen

Shirin Barghnavard, toplum ve kadinlarla ilgili meseleler lzerine fimler ceken
bagimsiz bir belgesel yonetmeni. 1976 yilinda Tahran'da dogmus olan Barghna-
vard, iran Belgesel Film Dernegi'nin (IRDFA] ve iran Kisa Film Dernegi'nin (ISFA)
bir Uyesi. Kariyerine yirmi yil dnce toplumsal ve deneysel filmler cekerek basladi.
1999 yilinda Tahran'daki Soureh Universitesi'nde lisans egitimini tamamlandik-
tan sonra 2007 yilinda Avustralya Teknoloji Merkez Enstitlisi'nden film yonet-
menligi yliksek lisansini aldi. Daha sonra iran’a dondii.

Salhane
13.10.17 Cuma / Friday 20:00

Synopsis

Shirin Parsi is a rice farmer, but not an ordinary one. After receiving a BA in
French literature from the University of Paris, she returned to Iran and decided
not to live in the megapolis capital, Tehran. Her husband had inherited land in
Shanderman, a village near the Caspian Sea, so they moved there and took up
rice farming. The Parsi family - including their two sons, who have stayed to farm
with their parents - has instituted innovations in rice production. They promote
sustainable farming and refrain from using chemical pesticides and fertilizers.
In a region where more and more farmers are selling their farms at very cheap
prices to developers, the Parsis produce 100% organic rice. Shirin and her family
have chosen an exemplary lifestyle which is rich in indigenous values. In addition
to rice farming, she spends time as a social activist and volunteers with several
local NGOs. She is especially active in women'’s groups where she focuses on
raising awareness. This film follows Shirin preparing the rice paddies until the
rice harvest, as well as showing her social activities, as she attempts to bring
about social and environmental change.

Director

Shirin Barghnavard is an independent documentary filmmaker whose films focus
on social and women'’s issues. Barghnavard was born in Tehran in 1976 and is a
member of the Iranian Documentary Film Association (IRDFA] and the Iranian
Short Film Association (ISFA). She started her career 20 years ago with social
and experimental films. After receiving a BA in cinema from Soureh University
in Tehran in 1999, she attended the Central Institute for Technology in Australia,
where she received an MA in film directing in 2007. She then returned to Iran.



Kurgu / Editing Pavle Nikic

Griintii / Camera Miodrag Trajkovic, Nikola Majdak
Miizik / Music Dejan Ilijic, Aleksandar Stevanovic
Ses /Sound Aleksandar Perovic

Yapimei / Production Zeljko Mirkovic, Dusan Gajic

Sinopsis

Fransiz bir aile, unutulmus bir sarap bélgesinin eski gérkemini canlandirmak icin
Ucra bir Sirp kdylne tasinir. Ancak bir kiltlr ve zihniyet catismasi s6z konusudur.
Rogljevo, bir yiizyil 6ncesinde lcra bir Sirp kdyi icin inanilmaz bicimde mireffeh-
dir. O zamanlar Rogljev saraplari Bordo ve Paris’teki sergilerde bulunmaktaydi.
Ancak bugiin bu bélge yoksul ve terk edilmistir. Beklenmedik bir sekilde Fransiz
sarap Ureticileri buraya tasinir. Vaat edilmis bir topragi, Avrupa’daki en iyi bes
sarap bolgesinden birini kesfettiklerine inanirlar. Bu sarap ureticilerinin bolgeye
gelisi bazi koylilerde buyiik umutlar uyandirirken, bazilarinda da biiyik bir direng
ve sliphe yaratir.

Yonetmen

Odiilli yénetmen ve yapimci Zeljko Mirkovic, lisans egitimini 1999 yiinda Belg-
rad'daki Sanat Akademisi'nin Televizyon Yonetmenligi bolimiinde tamamladi.
Yiksek lisans derecesini ise Fransa’'nin Strasbourg sehrindeki Avrupa Televizyon
Yonetimi Akademisi’nden ve Birlesik Krallik'taki Bournemouth Universitesi'nin
Medya Okulu'ndan aldi. Su an Viyana Universitesi'nin Medya ve iletisim Bolii-
mi'nde doktora tezini tamamliyor. Mirkovic cektigi belgesellerle 45 uluslararasi
6dul kazandi. En son belgeseli “The Second Meeting” resmi Oskar adayi oldu.
Mirkovic'in filmleri 200°U askin uluslararasi film festivalinde gosterildi ve Avrupa,
Amerika ve Asya'da televizyon kanallarinda yayimlandi. Mirkovic film ve belgesel
yapimciligi ve medya yonetimindeki on yili askin deneyimiyle cesitli uluslararasi
film sirketleri ve televizyon istasyonlariyla calisti. Diinya genelinde pek cok tniver-
siteye ders vermesi icin davet edilen Mirkovic su an Virginia'daki Eastern Menno-
nite Universitesi'nde Film ve Dijital Medya béliimiinde 6gretim iyesidir.

Salhane
13.10.17 Cuma / Friday 13:00

Synopsis

A French family moved in a remote Serbian village to revive the ancient glory of a
forgotten wine region. But a clash of cultures and mentalities stands in the way.
A century ago, Rogljevo was incredibly prosperous for a remote Serbian village.
The wines of Rogljevo were to be found at exhibitions in Bordeaux and Paris. But
today this region is poor and deserted. Unexpectedly French winemakers moved
in. They believe they have discovered a promised land, one of the top five wine re-
gions in Europe. Their arrival sparked high hopes with some villagers - and great
resistance and mistrust from others.

Director

Award-winning film director and producer, Zeljko Mirkovic, earned an undergrad-
uate degree in TV directing at the Academy of Art in Belgrade in 1999, and an MA
at ETMA (European Television Management Academy) Strasbourg, France, and
Bournemouth University, Media School, UK. Currently he is completing his PhD
dissertation at the University of Vienna, Austria, in the Media and Communication
Department. He has won 45 international awards for his documentaries. His most
recent documentary, “The Second Meeting”, was an official Oscar’s candidate.
Zeljko's films have been featured at more than 200 international film festivals and
broadcast over TV stations throughout Europe, USA and Asia. With over 10 years’
experience in film and documentary production and media management, Zeljko
has worked with numerous international film companies and TV stations. . He has
been an invited film lecturer in many universities all over the world. Currently he
is a Professor of Film and Digital Media at EMU, Harrisonburg, VA, USA.
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Kurgu / Editing Lina Crespo, Gabriel Escobar
Gariintii / Camera Lina Crespo, Gabriel Escobar
Miizik / Music Nicolas Bennahmias, Marius Keil
Ses / Sound -

Yapimci / Production Lina Crespo, Gabriel Escobar

Sinopsis

Gindelik hayatta milyonlarca bocek cevremizde siirekli olarak eylem icindedir;
ancak onlari nadiren goririz. Bu canli ve samimi kisa filmde, glicli kamera mer-
cedi bir sehrin balkonunda sakli olan dinamik evreni gézler niine seriyor. Sasirtici
derecede cesitli ve karmasik yaratiklarin sirekli hareketini, sonsuz dokularini, se-
killerini ve renklerini kesfedin.

Yonetmen

Video ¢cekimi Uzerine yogunlasan Lina Crespo, yiiksek lisansini giizel sanatlar-
da yapti. Gabriel Escobar ise bir miihendis ve gorsel-isitsel iletisimci. Crespo ve
Escobar belgesel yapmak icin beraber calisiyorlar. Cektikleri belgeseller simdi-
ye kadar Kolombiya, Almanya, Peru, Uruguay, Sili gibi Ulkelerin festivallerinde
gosterildi.

Salhane
11.10.17 Carsamba / Wednesday 16:00

Synopsis

In everyday life, millions of bugs are in action all around us, all the time but we
rarely see them. In this vibrant and intimate short, powerful camera lenses re-
veal a dynamic hidden universe on an urban balcony. Explore the constant motion
and the infinite textures, shapes, and colours of surprisingly diverse and complex
critters.

Director

Lina Crespo holds an MA in fine arts with an emphasis on video and Gabriel Esco-
bar is an engineer and an audiovisual communicator. They have worked together
to make documentaries, which have participated in festivals in Colombia, Germany,
Peru, Uruguay, and Chile.



THE BORNEO CASE /
®BORNEO VAKASI

Dylan Williams
Norway / Norveg
2016 - 76

Kurgu / Editing Emil Engerdahl, Simon Barker and Dylan Williams
Goriintii / Camera Erik Pauser
Miizik / Music Scott Shields

Ses/Sound Karl Hegener, Ragnar Samuelsson, Fredrik Wassermeyer, Dylan Williams

Yapimci / Production AMP Film

Sinopsis

“Borneo Vakasi” Borneo yagmur ormanin yok edilmesinin ve diinyadaki sinir 6te-
si hesaplara ve emlak portfolyolarina aktarilan milyarlarca dolarin pesine disdil-
mesinin hikayesini anlatiyor. Bu film, Saravak ormaninin %90'inin yok edilmesine
dair Gzicd bir arastirma.

Ydnetmen

Amp Film, 2008 yilinda deneyimli birer yapimci ve yonetmen olan Erik Pauser
ve Dylan Williams'in bir araya gelerek genis bir sanatci, fotografci, mizisyen ve
yonetmen agi icin bir merkez olarak isleyecek bir yapim sirketi kurmaya karar
vermesiyle kuruldu. Amac nitelikli hikayeler tretmekti. Sirket o zamandan iti-
baren hem elestirel anlamda hem de popliler mecrada dvgiiler alan ve dagitimi
genis capta yapilmis kaliteli yapimlar yaratmasiyla bir tin insa etti bile kendine.
Amp’in filmleri diinyada 30'u askin televizyon bélgesinde gbdsterildi; iskandi-
navya, ispanya, Arjantin, Sili, Uruguay ve Tayvan'da gosterime girdi ve pek cok
odil topladi.

Salhane
11.10.17 Carsamba / Wednesday 16:00

Synopsis

“The Borneo Case” tells the story of the destruction of the Borneo rainforest and
the hunt for billions of dollars filtered into offshore accounts and property port-
folios around the world. This film is a bitter investigation of the destruction of 90
% of Sarawak forest.

Director

Amp film was founded in 2008 when experienced producers and filmmakers Erik
Pauser and Dylan Williams decided to team up and create a production company
that would act as a hub for a wide net of artists, photographers, musicians and
filmmakers to produce storytelling of the highest quality. The company has since
successfully built up a reputation for creating high quality productions that have
met both critical and popular acclaim and been distributed widely. Their films
have been shown in over 30 TV territories worldwide, been theatrically distributed
in Scandinavia, Spain, Argentina, Chile, Uruguay and Taiwan and have picked up
many awards.
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LAKE VICTORIA: AN ECOSYSTEM IN TURMOIL /

VICTORIA GOLU

Benj Binks
Australia / Avustralya
2017 - 3%

Kurgu / Editing Benj Binks

Griintii / Camera Benj Binks, Amanda Fisher
Miizik / Music -

Ses /Sound Sasha Kurovski

Yapimei / Production Benj Binks, Amanda Fisher

Sinopsis

“Victorial G6lU”, Victoria Goli'nin bozulmasinin goli ve havzasini evleri olarak
goren halklari ve topluluklari nasil etkiledigini irdeliyor. Kenya, Uganda ve Tan-
zanya'daki yerel muhabirlerle Uretilen film, insanlarin havzada hayatlarini kazan-
ma ugraslarinin golu nasil olumsuz bir bicimde etkiledigini agiga cikaran bir dizi
kisisel hikayeyi 6n plana cikariyor. Film, balikcilar arasinda catismalara yol acan
azalan balik stoklari, gélin sularini kimyasallarla kirleten ciftciler ve yiyecek zin-
cirine civa sokan madenciler yoluyla Victoria Gold'niin ekosisteminin ne biyik bir
kusatma altinda olduguna iliskin derinlemesine bir degerlendirme sunuyor. Bilim
insanlariyla, cevrecilerle ve uzmanlarla yapilan goriismeler séz konusu gucliik-
lerin boyutuna iliskin icgdri sagliyor ve Victoria Goli'niin kaybinin dniine gecmek
icin halihazirda mevcut olan ¢éziimlerin bazilarini ana hatlariyla belirtiyor.
Yonetmen

Benj Binks, insan odakli hikayeler anlatma tutkusuna sahip deneyimli bir yo-
netmen. Binks'in filmleri seyirciyi eglendirmekle kalmiyor, onlarin disiinmesini,
hissetmesini ve tepki vermesini de sagliyor. Aralarinda Mogolistan'daki hip hop
sahnesini, Haiyan Tayfunu sonrasinda yasadisi ticareti yapilan kadinlari ve Nai-
robi'nin varoslarinda bulunan ve genc kizlarin sokaklarda giivenle yirimeler- ini
saglamak icin onlarla calisan bir boks salonunu da anlattigi fimlerin oldugu bir
diizine belgesel cekti. Genellikle seyahat halinde olan Binks, her zaman iyi bir
hikayenin pesinde.

Salhane
11.10.17 Carsamba / Wednesday 13:00

Synopsis

“Lake Victoria: An Ecosystem in Turmoil” explores how the environmental deg-
radation of Lake Victoria is affecting the people and communities who call the
lake and basin their home. Produced with local journalists in Kenya, Uganda and
Tanzania, the film features a series of personal stories that reveal how the quest
to make a living in the basin is impacting negatively on the lake. With dwindling
fish stocks leading to clashes between fishermen, farmers tainting the waters
with chemicals, and miners washing mercury into the food chain, the film pro-
vides an in-depth overview of just how under siege Lake Victoria's ecosystem is.
Interviews with scientists, environmentalists and experts give an insight into the
scope of the challenges and outline some of the solutions at work to prevent the
loss of Lake Victoria.

Director

Benj Binks is a seasoned filmmaker with a passion for telling people-driven sto-
ries. His films not only entertain but also inspire audiences to think, feel and
respond. He's made dozens of documentaries, including films about the hip hop
scene in Mongolia, women being trafficked in the aftermath of Typhoon Haiyan
and a boxing gym in the slums of Nairobi that works with young girls to keep
them safe on the city’s streets. He is often travelling and always on the look out
for a good story.



JHOLMOLIA - THE SACRED WATER /

JHOLMOLIA=KUTSAL'SU

Saiful Wadud Helal

Bangladesh / Banglades
2016 - 49

Kurgu / Editing Saiful Wadud Helal

Goriintii / Camera Saiful Wadud Helal, Kazi Fahmida, Kamal Sumi
Miizik / Music -

Ses / Sound -

Yapimei / Production Aminur Rahaman, Munir Hossain, Kazi Mira, Saiful Wadud Helal

Sinopsis

Banglades'in giineybati sahilinde bir kdy ve bu kéyde “Jholmolia” denen, halkinin
hayatina canlilik katan parildayan bir gélet var. Denizin yakininda bulunan bi-
tiin bu bdlgede su kit bulunuyor. S6z konusu bu golet, burada yasayanlar icin tek
icme suyu kaynagi. 2009 yilinda Aila Kasirgasi nedeniyle biitiin bélgeyi su basar;
ancak golet bir sekilde bundan kurtulur. Koyliler bunu bir mucize olarak gorir;
ayrica goéletin kutsal olduguna inanirlar. Bu bolgedeki insanlarin hayati, folkloru,
hikayeleri ve mucize dykileri bu goletin tUzerinde yogunlasir. Zamanin gecisiyle
birlikte doga degisir, keza cevre de. Bunlar doga tarafindan beslenen insanlarin
hayatlarinda iz birakir. “Jholmolia - Kutsal Su”, Banglades'in giineybati sahilin-
deki bir kdyde yasayan insanlarin bir kasirga sonrasindaki hayatlarinin alti yillik
bir zaman dilimi boyunca yakindan bir sekilde gézlemlenmesi ve incelenmesi.
Yonetmen

Banglades'in baskenti Dhaka'da 1967 yilinda dogmus olan Saiful Wadud Helal
kariyerine Montreal'de gazeteci olarak basladi. Montreal'de Sinema Calismalari
& Televizyon diplomasini aldiktan sonra, program yénetmeni ve kurgucu olarak
Televizyon endistrisinde calismaya basladi. Kanada'da ve yurtdisinda cesitli ka-
nallaricin kisa filmler, televizyon dergileri ve belgeseller yazip Uretti. Su an Bang-
lades Sinema & Televizyon Akademisi'nde yaratici belgesel yapimi lizerine ders
vermektedir.

Salhane
11.10.17 Carsamba / Wednesday 13:00

Synopsis

There is this village in the coastal belt of southwest Bangladesh. And the village
has “Jholmolia” the shimmering pond that adds sparkle to the life of its people.
Being near the sea, drinking water is scarce all across the region. The pond has
been the only source of drinking water for the residents. In 2009, Cyclone Aila
flooded the entire region; the pond was somehow spared. The villagers see this
as a miracle. They also believe that the pond is sacred. Life and living for the
people of this area, their folklores, stories, and tales of miracle centre on this
pond. With the passage of time nature alters, so does environment. They leave
their imprint on the lives of people nurtured by nature. “Jholmolia - The Sacred
Water”, is an intimate observation and exploration of the life and living of people
in a southwest coastal village of Bangladesh over a six-year period in the after-
math of a Cyclone.

Director

Born in Dhaka, Bangladesh in 1967, Saiful Wadud Helal began his career as a
journalist in Montreal, Canada. After receiving a diploma in Cinema Studies &
Television production from Montreal, he started working in the TV industry as a
program director & editor. He wrote and produced short films, TV magazines and
documentaries for various channels in Canada and abroad. He currently teaches
creative documentary at the Bangladesh Cinema & Television Institute.
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THE DROWNED DAYS /
BOGULMUS GUNLER

César Vilanova Souto & Luis Avilés
Spain /. Ispanya
2016 - 86

Kurgu / Editing Cristina Liz Graia

Goriintii / Camera Armando Duarte, Jesis Santos and Mayra Hernandez
Miizik / Music -

Ses /Sound Alejandro Garcia, Roberto Domarco, Rodolfo Ansede
Yapimci / Production Amanita Films - Ivan Patifio Alvarez

Sinopsis

1992 Yiinda Lindoso Baraji'nin (Portekiz) insasi, Aceredo ve Buscalque kdylerini
(Ourence, Galicya) sonsuza dek taskina ugratti. Bu kdylerin sakinleri toprakla-
rint ve evlerini kurtarmak icin hicbir sey yapamadi. Her seyin kaybolmak uzere
oldugunu bilen bazi komsular kendi kameralarini ellerine alip olan biteni kaydet-
meye basladi. 1960’larin ortasindan beri kaydedilmis bu gorintiler, bu kisilerin
dznellikleri ve deneyimleriyle renklenmis degerli bir tarihi ve etnografik kanit
sunmaktadir. Bu gorintiler ayni zamanda, amator filmlerin icinde yasadigimiz
zamanl nasil kayit altina alabilecegdinin olanaklarina dair inanci da géstermekte-
dir. Bu gériintiilerde samimiyetin 6tesinde, iktidarin nasil isledigine iliskin meka-
nizmalarin bir portresi yatar. Varolussal ve siyasi olan, gecmis zaman ve simdiki
gerceklik arasindaki gerilim, kendisinin dtesinde cesitli sekillerde kendini sunan
bir hikdye olusturur.

Ydnetmen

Cesar Vilanova Souto (1975), Santiago de Compostela Universitesi'nde Gazete-
cizlik okudu. 1998 yilinda Galicya TV'de calismaya basladi ve bu kanal zincirinin
cesitli haber programlari icin bilgi topladi. 2006 Yilindan beri Galicya, ispanya ve
uluslararasi giincel siyasi ve toplumsal meselelerin cesitli vecheleriyle ilgili de-
rinlemesine raporlar hazirliyor. “Bogulmus Giinler”, Souto’'nun belgesel tirinde
ilk denemesi.

Luis Avilés, Katalonya Sinematografi Calismalari Merkezi'nde yonetmenlik ve
film kurgusu egitimi aldi. “Creatures” ve “Married” gibi televizyon programlarinin
yonetmenligini yapiyor. “"A Subela” (2003) adindaki kisa filmi Galicya Hikimeti ta-
rafindan yurtdisinda dagitilmasi icin secildi ve pek cok festivalde gésterildi. Avilés
ayrica “Returns” adli filmin de yonetmeni.

Salhane
12.10.17 Persembe / Thursday 10:00

Synopsis

In 1992, the construction of the dam Lindoso (Portugal] forever flooded the vil-
lages Aceredo and Buscalque (Ourense, Galicial. Its inhabitants could do nothing
to save their land and their homes. Knowing that everything was about to be lost,
several neighbors took their domestic cameras and started to record. Their foot-
age, recorded since the mid-60s, compose a valuable historical and ethnographic
evidence, colored by their subjectivity and their experiences. The footage is, at
the same time, a demonstration of faith in the possibilities how home movies can
register the time in which we have to live. Beyond the intimacy, there is revealed
a portrait of the mechanisms how Power is acting. The tension between the exis-
tential and the political, between past time and present reality, determine a story
that projects in multiple ways beyond itself.

Director

César Vilanova Souto (1975 ) holds a degree in Journalism from the University of
Santiago de Compostela. In 1998, he began to work in TV Galicia covering infor-
mation for the various news programs of the chain. Since 2006, he has special-
ized in conducting in-depth reports on various aspects of current political and
social issues regarding Galicia, Spain and international arena. “The Drowned
Days” represent his first foray into the documentary genre.

Luis Avilés studies direction and film editing in CECC (Center of Cinematographic
Studies of Catalonia ). He is the director of TV shows such as “Creatures” and
“Married”. He directed the short film “A Subela” (2003 ], which was chosen by the
Galician Government for dissemination abroad and shown in many festivals. He
also directed the film “Returns.”



CLIMAX - THE MARKET GARDENE
ZIRVE - PIYASA BAHCIVANI

Clémence Gandillot
France / Fransa
2015 -2

@

Kurgu / Editing -

Gariintii / Camera -

Miizik / Music -

Ses /Sound Tabaskko - Bruno Guéracague
Yapimei / Production Virginie Giachino

Sinopsis

Bir pazar bahcivani, sert hava sartlarinin siddetlenmesine taniklik ediyor.
Ydnetmen

Clémence Gandillot ENSAD'da (Paris) egitim gordi. Fransiz bir yonetmen, ya-
zar ve illistrator olan Gandillot, yakin zamanda Radio France icin radyonun
gorevleriyle alakali interaktif filmler cekti. Ayrica BM iklim Degisikligi Taraflar
Konferansi sirasinda gosterilen Surfrider Vakfi tarafindan ismarlanmis kiiresel
Isinmaya dair filmler de cekti.

Salhane
13.10.17 Cuma / Friday 20:00

Synopsis

A market gardener testifies to the intensification of extreme weather events.
Director

Clémence Gandillot studied at ENSAD (Paris). She is a french director, writer and
illustrator. She recently directed interactive films for Radio France about radio’s
job and films ordered by the association Surfrider diffused during the COP21
about global warming.
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CODE OF SURVIVAL - OR'THE END OF GENETIC ENGINEERING /
HAYATTA KALMA KURALEVEYA GENETIK-MUHENDISLIGiN.SONU

Bertram Verhaag
Germany / Almanya
2016- 95

Kurgu / Editing Hauke von Stietencron, Corinna Losel, Melania Singer, Verena Schénauer

Goriintii / Camera Waldemar Hauschild, Gerald Fritzen
Miizik / Music Sami Hammi

Ses / Sound Marcus von Kleist

Yapimei / Production -

Sinopsis

Diinya genelinde, aktif maddesi glifosat olan Monsanta’nun “Roundup” adli bit-
ki oldirici kimyasalinin milyonlarca tonu her sene topraga uygulaniyor. Bunun
Urkitict sonuglari zehirlenen topraklar, direncli sliper zararli otlar, kirlenmis
ekinler ve hastalikli ciftlik hayvanlari. Hindistan'da, Misir'da ve Almanya’daki lc
sirdirilebilir proje, alternatiflerin basarilabilecegini ve basarili oldugunu kanit-
liyor. Etkileyici bir montaj icerisinde zehir bagimlisi endistriyel modelin etkileri-
nin organik tarimin iyilestirici gliciiyle karsilasmasini izliyoruz.

Ydnetmen

Bertram Verhaag 30 yili askin bir siiredir belgesel filmler cekiyor ve siyasi, cevre-
sel ve toplumsal meselelerle gozi kara bir bicimde ilgilenmeye devam eden sayili
yonetmenden biri. Verhaag'in pek cok ddil kazanmis filmleri, kendileri de énemli
toplumsal meselelerle ugrasan kahramanlara odaklanarak olabilecek en genis
anlamda demokrasiyi destekliyor ve insanlari egitiyor. Verhaag'in filmleri, izleyiciyi
“buna dair yapabilecegim bir sey yok nasil olsa” fikrine teslim olmamalari icin tesvik
ediyor. Bertram Verhaag sosyoloji ve ekonomi egitimi gérdii. 1972-75 yillari arasinda
Minih Film ve Televizyon Okulu'nda egitim aldi. 1976 yilinda Claus Strigel'le DENK-
mal Film'i kurdu. Sinema ve televizyon icin yapimcl, yazar ve yonetmen olarak 130°u
askin film dretti.

Salhane
12.10.17 Persembe / Thursday 16:00

Synopsis

Worldwide, millions of tons of “Roundup”, with its active ingredient glyphosate,
are applied to the land year after year. The alarming consequences: poisoned
soils, resistant superweeds, contaminated crops and sick livestock. Three sus-
tainable projects in India, Egypt and Germany prove that alternatives are achiev-
able and successful. In an impressive montage we confront the effects of the
poison-addicted industrial model, with the healing power of organic agriculture.
Director

Bertram Verhaag has been making documentary films for over 30 years and is one
of a few filmmakers who continues to engage unflinchingly with political, environ-
mental and social issues. His multiple-award-winning films bolster democracy and
educate people - in the broadest possible sense, by focusing on protagonists who,
themselves, engage with important social issues. They encourage the viewers not
to submit to the idea that “there’s nothing | can do about it anyway!” Bertram Ver-
haag studied sociology and economics. He attended Munich College of Film and TV
between 1972-75. He founded DENKmal-Film together with Claus Strigel. As a pro-
ducer, author, and director, he has realized over 130 films for cinema and television.



"
WE ARE HUMANITY /
BIZLER INSANLIGIZ

Alexandre Dereims
~ France / Fransa
2016 - 90°

"

Kurgu / Editing Gabriel Humeau

Goriintii / Camera Armando Duarte, Jesus Santos, Mayra Hernandez
Miizik / Music -

Ses / Sound Romain Colonna d'Istria

Yapimci / Production Claire Beilvert

Sinopsis

Hint kiyisinin aciklarindaki lcra bir adada, ilk insanlar unutulmus bir diinyada
yasiyor hala. Jarawa halki 70.000 yil kadar once Afrika’dan Asya'ya gitti. O za-
mandan beri tam bir izolasyon icinde yasadilar. Simdiye kadar kendilerini bizim
diinyamizin deliliginden korumayi basardilar. Bugilinse hayatlari tehdit altinda. Bu
halktan geriye sadece 400 kisi kaldi. Jarawa halki bin yil boyunca dis diinyayla
temasta bulunmayi reddetti. Ancak tarihlerinde ilk defa bir film ekibine inanilmaz
bir giris izni tanidilar. F.W. Murnau’'nun Pasifik Adalari’'nda “Tabou” filmini cek-
mesinin ardindan, Alexandre Dereims diinyanin son el degmemis ve yerli diinyasi
olan Andaman Adalari’'nda cekim yapti.

Ydnetmen

Odiillii yonetmen Alexandre Dereims, Kuzey Koreli miiltecilerin Cin'den Seula
gidislerini gizlice filme aldi; Afrikali gocmenleri izledi ve onlarin Avrupa’ya dogru
yolculuklarinda Tenere Colu'ndeki giindelik hayatlarini paylasti. Monte Carlo'da
Golden Nymph & Kizil Hac 6dillerini aldi ve ayrica Fransizlarin Pulitzer'i olarak
goriilen Albert Londres &diiliine layik bulundu. Dereims’in calismalari televizyon
kanallarinda yaygin bir bicimde gdosterildi. Alexandre Dereims, Kambocya'da Ki-
zIl Kmer davasina iliskin Khieu Samphan’la goriistiigi bir belgesel cekti. Myan-
mar’'da Karen savascilariyla, Cin'de ve Laos'ta Kuzey Koreli taraf degistirenleri
izleyerek, Nijer'de ve Libya'da Afrikali gécmenlerin izlerini takip ederek Arap Ba-
hari esnasinda belgeseller cekti. Dereims’in son belgeseli Hindistan'in Andaman
Adalari'ndaki Jarawanlarin hayatlarina benzersiz ve ayricalikli bir bakis sunuyor.

Salhane
12.10.17 Persembe / Thursday 20:00

Synopsis

On a remote island off the Indian coast, the first humans are still living in a for-
gotten world. The Jarawa people have left Africa to Asia 70,000 years ago. Since
then, they have lived in complete isolation. Up to now, they have managed to shel-
ter themselves from the madness of our world. Today, their lives are threatened.
There are only 400 people left. The Jarawas have refused any contact with the
outside world for millennia. For the first time ever, they have granted a film crew
an incredible access. 80 years after FW. Murnau filmed “Tabou”in the Pacific
Islands, Alexandre Dereims filmed in the last pristine and native world, in the
Andaman Islands.

Director

Award-winning filmmaker Alexandre Dereims secretly filmed the North Korean
refugees from China to Seoul, he followed the African migrants and shared their
daily life in the Tenere desert during their trip to Europe. He has been awarded
with the Golden Nymph & the Red Cross Committee in Monte Carlo and the Albert
Londres [the French Pulitzer). His work has been widely broadcasted by televi-
sion networks. Alexandre Dereims directed a documentary in Cambodia about
the Khmer Rouge trial (where he interviewed Khieu Samphan), in Myanmar with
the Karen fighters, in China and Laos following the North Korean defectors, in
Niger and Libya during the Arab Spring in the footsteps of Africans migrants. His
last documentary (in post-production) is an unique and exclusive dive into the life
of the Jarawas in the Andamans Islands in India.
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é( Lluis Miras Vega

Kurgu / Editing Lluis Miras Vega & M. Luz Ruciello
Gariintii / Camera Lluis Miras Vega
Miizik / Music Ceci Kang

Ses/ Sound Lluis Miras Vega, Federico Billordo, Kevin Colman for La Burbuja Sonido

Yapimei / Production -

Sinopsis

Nehir her gecen giin kabarir. Dogayi hicbir sey durduramaz. Yollar tikanir, diik-
kanlar kapanir, pek cok aile evlerinden ayrilir. Manzara degismistir.

Ydnetmen

Luz Ruciello “Seis horas asi"yi yonetti. Su anda ilk belgeseli “Un cine en concre-
to” Uzerinde calisiyor.

Lluis Miras Vega Barselona’da dogru. imge, Ses ve Fotografcilik okudu. 2004 yi-
linda Buenos Aires’e tasindi ve on yili askin bir siredir film, video klip cekimi ve
reklamcilikta goriintii yonetmeni olarak calismaktadir.

Salhane
12.10.17 Persembe / Thursday 16:00

Synopsis

The river grows day after day, nothing can stop nature. Roads are blocked, shops
are closed, many families have left their homes. The landscape has changed.
Director

Luz Ruciello directed “Seis horas asi”. She has been actually working on her first
documentary "Un cine en concreto”. This project was twice shortlisted by the 28th
and 29th FICG, Guadalajara International Film Festival, Mexico, in the DoculLab 5
and Doculab 6.

Lluis Miras Vega was born in Barcelona, Spain. He studied Image and Sound and
Photography. He moved to Buenos Aires, Argentina in 2004, and began to work in
film, video clip and advertising as a director of photography more than 10 years ago.”



RED CLOTHES /

KIRMIZI KYAFET—— = &
Lida Chan /' o i A 5

Cambodia / Kambocya
2016 - 63

Kurgu / Editing Saobora Narin
Goriintii / Camera Saobora Narin
Miizik / Music Thom Thom
Ses / Sound Saem Narin
Yapimci / Production Lida Chan

Sinopsis

“Kirmizi Kiyafet”, kirsal kesimden genc insanlarin daha iyi ekonomik sartlar icin
ucuz isglict olarak kiyafet endiistrisine Uslstligi Kambocya'da yasanan kiiresel
moda devriminin bedeline, bireysel haklara ve insanliga gosterilen ciddi kayitsiz-
ugin kirli hikayesi. Film, bariscil bir sivil itaatsizlik eylemine yonelik acimasiz bir
baski sonucunda ortaya ¢cikmak lzere olan bir trajediyle savasan genc bir kurbanin
ailesinin yolculugunu elestirel bir bicimde irdeliyor.

Ydnetmen

Lida Chan, Kambocyali bir film yonetmeni ve yapimcisi. Chan, imge analizine ilk
defa Phnom Penh’deki Bophana Gorsel-isitsel Kaynak Merkezi'nde arsiv kiitiipha-
necisi olarak calisirken yéneldi. Chan o sirada RFI (Uluslararasi Fransiz Radyosu)
icin muhabirlik de yapmaktaydi. Kambocya Film Komisyonu'nda -CFC-Lab- belge-
sel sinema egitimi aldiktan sonra, Kambocyali yonetmen ve yapimci Rithy Panh’la
calismaya basladi ve Kambocya'nin tarihi ve gilincel toplumuna iliskin belgesel
filmler yonetti.

4 J‘.-.-
Salhane
13.10.17 Cuma / Friday 16:00

Synopsis

“Red Clothes” is a sordid story of profound indifference to individual rights and
humanity at the cost of global fashion revolution in Cambodia where exodus of
young people from countryside is staffing the garment-industry as cheap work-
force for better economic life. The film critically explores the journey of a family
of young victim who is fighting an impending tragedy emerging due to a brutal
crackdown on peaceful civil disobedience.

Director

Lida Chan is a Cambodian film director and producer. She first approached im-
age analysis as an archive librarian at the Bophana Audiovisual Resource Center
in Phnom Penh. At the time, she was also working as journalist for RFI (Radio
France International). After being trained in documentary cinema at the Cambo-
dian Film Commission “CFC-Lab", sheworkes with Cambodian filmmaker and
producer Rithy Panh, and directed documentary films about Cambodia’s history
and contemporary society.
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MOTHER 0

YERYUZUNUN
Mahnaz Afzali

[ELVAIED

2017 - 52

Kurgu / Editing Shirin Barghnavard
Goriintii / Camera Reza Teimouri
Miizik / Music Iman Vaziri

Ses / Sound Amir Hosein Ghassemi
Yapimei / Production Mojtaba Mirtahmasb

Sinopsis

“Bu belgesel Hayedeh Shirzadi ve kocasinin yasamina, askina, calismasina ve sehir
¢oplerinin bosaltimi ve gémiilmesine son verme cabalarina bakiyor. Bu ciftin siki
calismasi ve becerikliligi sayesinde Kirmansah sehrindeki coplin tamami simdi ye-
niden isleniyor ve biyoatik da organik giibreye dénustiriliyor. Shirzadi, Almanya’da
yeniden isleme (recycling) okudu ve cevreyi temizlemek, verimli arazilerin yok ol-
masini engellemek ve havayla su kirliligini azaltmak icin iran’a déndi. Shirzadi'nin
ilk cabalari goz ardi edildi; ancak Atik Yoneticisi pozisyonuna gelene kadar once
dogdugu yer Gilane Ghard'da sonra da Kirmansah'da yerel hitkiimeti zorladi. Ayrica
iran’'da seyahat ederek pek cok sehirde geri doniisiim merkezlerinin kurulmasina
yardimci oldu. Bugiin Kirmansah'in atiginin hepsi geri donistiriliyor ve yararli
Uriinler haline getiriliyor. Shirzadi enerjik bir lider ve yerylziiniin kaderi onun bas-
lica endisesi. Shirzadi yakin zamanda insaat molozlarini geri dénistirmek icin bir
alan faaliyete gecirdi.

Ydnetmen

Mahnaz Afzali “The Red Card” adli filmini yayimladiktan sonra belgesel yonet-
meni olarak taninmaya basladi. Afzali bu belgeselden dnce meshur bir tiyatro,
sinema ve televizyon oyuncusuydu. Afzali sinema kariyerine 1986 yilinda “Report
on the Murder” adli kurgusal filmde oynayarak basladi. Ayrica “The Night-Shift
Nurse”, “Crossing the Haze", “Suspicion”, “The Heavenly Earth” ve “Tears and
Smiles” adli filmlerde de oynadi. “The Red Card” adli filminden 6nce, ilk belge-
seli olan “"Without a Witness”i 2000 yilinda cekmisti. Afzali'nin diger belgesel-
leri arasinda parklarda yasayan evsiz kadinlari anlatan “The Ladies’ Room” da
bulunmaktadir. Afzali belgeseller cekmesi ve oyunculuk disinda, ayrica Sinema
ve Miizik adli radyo programini sunmus ve cesitli belgesel filmlerin anlaticiligini
Ustlenmistir.

Salhane
14.10.17 Cumartesi / Saturday 10:00

Synopsis

This documentary takes a brief look at Hayedeh Shirzadi and her husband’s
shared life, love and work and their attempt to put an end to the dumping and
burial of urban garbage. Due to their hard work and ingenuity, 100% of the city
of Kermanshah's garbage is now recycled and the bio waste is made into organic
fertilizers. Shirzadi studied recycling in Germany. She returned to Iran in order to
clean up the environment, to stop the destruction of arable land, and to curb air
and water pollution. Her first attempts were ignored but she kept at the local gov-
ernment until she was successful in getting the job of waste manager, first in her
birth place Gilane Gharb and then in Kermanshah. She also traveled around Iran
and helped establish recycling center in many cities. Today Kermanshah's waste
is all recycled and converted into useful products. She is an energetic leader and
the fate of the earth is her main concern. Shirzadi has recently launched a site for
recycling construction rubble.

Director

Mahnaz Afzali made a name for herself as a documentary filmmaker after releas-
ing her film "The Red Card”. Before this documentary, she was well-known as a
theatre, cinema, and TV actor.

Afzali began her cinematic career in 1986 by appearing in the fictional film "Re-
port on the Murder.” She also starred in "The Night-Shift Nurse”, "Cross- ing
the Haze", "Suspicion”, “The Heavenly Earth”, and “Tears and Smiles”. Before
her film "The Red Card”, she had already made her first documentary “Without
a Witness” in 2000. Her other documentaries include "The Ladies’ Room”, which
focuses on homeless women living in parks. In addition to making documentaries
and acting, Afzali has presented the radio program Cinema and Music and she
has narrated several documentary films.



Kurgu / Editing Katia Cafe-Febrissy
Gariintii / Camera -

Miizik / Music -

Ses/Sound Katia Cafe-Febrissy

Yapimci / Production Katia Cafe-Febrissy

Sinopsis

“Kokiini Kazimak™ bir topragin, bir kadinin ve bu kadinin mirasini korumasinin
hikayesini anlatiyor. Bu yaratici belgesel, Guadeloupe’'deki keponeyle (chlorde-
cone) kirletilmis topraklar meselesini yerli bir kadin ciftcinin g6ziinden aktariyor.
Eskiden bir terzi olan Joselie'ye, merhum babasindan iki hektarlik bir toprak miras
kalinca, Joselie 48 yasinda ciftci olur. Ancak bu noktada topraginin kirli oldugunu ve
bu toprakta bir sey yetistiremeyecegini kesfeder. Joselie'nin pes etmeye niyeti yok-
tur; topragini kurtarmak ve gecimini o topraktan saglamak konusunda kararlidir.
Ydnetmen

“KaFé” olarak da taninan Katia Café-Febrissy, Toronto merkezli calisan 6dullu bir
yazar ve yonetmendir. Yonetmen Koltugundaki Kadinlar programinin eski 6gren-
cisidir. Yiiksek lisans derecesini, Fransa'daki Varan Belgesel Enstitiisi'nden Bel-
gesel Film Yapimi alaninda almistir; ayrica Université de Paris VIII' den Ebediyat
ve Diller alaninda da yiiksek lisansi vardir. Kanada'nin Frankofon Yazarlar Birligi
(SARTEC), Kanada Yonetmenler Birligi (DGC) ve Film & Televizyon'da Kadinlar
- Toronto Bolimu (WIFT-T) tyesidir. Katia ayrica Toronto Bagimsiz Filmciler Bag-
lantisi Yonetim Kurulu'nda bulunmaktadir.

Salhane
13.10.17 Cuma / Friday 13:00

Synopsis

“Root Up” tells the story of a land, a woman and her struggle to save her lega-
cy. This creative documentary deals with the issue of chlordecone contaminated
soils in Guadeloupe through the prism of a local female farmer. When Joselie, a
former seamstress, inherits five acres of land from her late father, she becomes
a farmer at age 48. At that point, she discovers that her land is contaminated and
she cannot grow anything on it. However, she refuses to give up and is determined
to save her land and live off it.

Director

Katia Café-Fébrissy aka “KaFé" is a Toronto-based award-winning writer & direc-
tor. Katia is an alumna of the Women in the Director’s Chair program. Besides,
she holds a postgraduate diploma in Documentary Filmmaking from Varan Doc
Institute, France, and an MA in Literature and Languages from the Université de
Paris VIII, France. She is a member of the Francophone Writers Guild of Canada
[SARTEC), the Directors Guild of Canada (DGC) and Women in Film and Television
- Toronto Chapter (WIFT-T). In addition, Katia sits on the Board of Directors of the
Liaison of Independent Filmmakers of Toronto (LIFT).
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SUGAR AND SPICE /

SEKER VE BAHARAT
Mi Mi,Lwin

Myanmar / Myanmar

2016 - 16

Kurgu / Editing Mi Mi Lwin, Melanie Sandford, Zaw Win Htwe
Goriintii / Camera Arrow Luck

Miizik / Music -

Ses /Sound Nu Nu Hlaing, Mi Mi Lwin

Yapimei / Production -

Sinopsis

Yonetmenin, Myanmar’in ortasindaki kuru bélgede hurma surubundan “hurma”
sekerleri yaparak hayatlarini kazanan ebeveynlerine dair sevgiyle yansitilmis bir
portre.

Yonetmen

Mi mi Lwin, Myanmar’in merkezi kurak bdlgesindeki Mandalay kisminin Nyaung
0o kasabasindan. Ebeveynleri hurma ciftcileri. Yezin Ziraat Universitesi'nden me-
zun olduktan sonra, Yangona geldi ve Aydinlanmis Myanmar Arastirma (EMR)
adindaki kar amaci glitmeyen bagimsiz bir dernekte stajyerlik yapmaya baslad.
2014 yiinda Yangon Film Okulu’'na kabul edilmesinden beri cesitli filmlerde farkli
pozisyonlarda calisti. ikinci yil projesinde -“Seker ve Baharat”- kendi gayretkar
ailesinin yasamini resmetmeye karar verdi. Hem yénetmeni hem de kurgucusu
oldugu bu film, 2015 yili Goethe-Enstitiisii Belgesel Odiillerinde “Slate” ile birlik-
te Ruby Odiilii'ne layik bulundu.

Salhane
14.10.17 Cumartesi / Saturday 10:00

Synopsis

A lovingly filmed portrait of the filmmaker’s parents who eke out a living making
‘jaggery’ sweets from toddy palm syrup in Myanmar’s central dry zone.

Director

Mi Mi Lwin comes from Nyaung Oo Township in Mandalay Division in Myanmar’s
central dry zone. Her parents are toddy palm farmers. After graduating from Yez-
in Agricultural University she came to Yangon where she took up an internship at
an independent non-profit organisation called Enlightened Myanmar Research
[EMR). Since being accepted to Yangon Film School in 2014, she has worked on
a number of films in various capacities. For her second year project “Sugar &
Spice”, she chose to portray the lives of her own hard-working parents. The re-
sulting film, of which she was also the editor, was joint recipient (with Slate) of the
Ruby Award during the 2015 Goethe-Institute Documentary Awards.



e
MIDDLE LAND /
BUYUK VADI

Kurgu / Editing Marco Tessaro
Goriintii / Camera Marco Tessaro

Miizik / Music Dac Crowell

Ses / Sound Marco Tessaro
Yapimei / Production Val Grande National Park

Sinopsis

“Olaganiistii bir gérsel kaliteyle ve cok sade bir kurguyla muhtesem italya.”
“Blylik Vadi”; bu kalici yerlesim yerleri, ciftlik hayvanlarinin baharda otladiklari
citle cevrilmis alanlari ve yaz otlaklari kiimelerini birbirine baglayan katir izleri
agl icinde nodiillerdi. Mevsimlerin dizenledigi dikey hareketler.

Ydnetmen

Marco Tessaro, 1968 yilinda Kuzey italya'nin Lombardi sehrinde dogdu. Lisans
egitimini Siyaset Bilimi'nde yapti. Cevre ve tarihi-ekolojik argiimanlar lizerine
cesitli belgeseller cekti.

Halk Egitim M. / Community Center
13.10.17 Cuma / Friday 16:00

Synopsis

“Terre di Mezzo"”, “Middle Lands”, these permanent settlements were nodes in a
network of mule tracks linking a constellation of springtime livestock enclosures
and summer pastures. Vertical movements regulated by the seasons.

Director

Marco Tessaro was born in Lombardy, North Italy, in 1968. He got a degree in
Politic Sciences. He has realized several documentaries about environmental and
historical-ecological arguments.
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TROUBLED STONE AGE /

BELALI TAS DEVRI

Deniz Akgun
Turkey / Tiirkiye
2016 - 16

Kurgu / Editing Deniz Akgiin

Griintii / Camera Aysenur Biiylikyavuz, Oguzhan Aygiin
Miizik / Music Blue Dot Sessions

Ses /Sound Merve Degirmenci

Yapimei / Production -

Sinopsis

Antalya’da bulunan Cakirlar kirsal mahallesi ve cevresindeki kirsal yerlesim
yerleri tas ocaklarinin etkisi altindadir. Bélgede uzun siredir faaliyette olan tas
ocaklarinin etkisi ile portakal agaclarinin veriminin distiugi belirtilmektedir. Tas
ocaklarina karsi cikan kéyliler ve cevreciler bolgede bulunan tas ocaklarinin bir
boliminin kapanmasini saglarken, bolgede bulunan 3 adet tas ocagi faaliyetle-
rine devam etmektedir.

Ydnetmen

1974 yiinda izmir'de dogdu. Ege Tip Fakiiltesi'ni bitirdi. 2003 yilinda halk saglig
alaninda uzmanlik yapti. Antalya'da kamu hekimi olarak calisiyor.

Salhane
13.10.17 Cuma / Friday 10:00

Synopsis

Cakirlar rural district in Antalya and the neighbouring rural settlements around
this area are under the influence of quarries. It has been stated that those
quarries have a negative effect on the orange trees.Thanks to the efforts of
the villagers and enviromentalists who disapprove these quarries, some of the
quarries in the region were shut down; but there are still three quarries that
continue their activities.

Director

Deniz Akgiin was born in izmir in 1974. He graduated from Ege Medical Faculty.
He completed his residency in public health in 2003. He works as a physician in
Antalya.



GOOSEHERD/
KAZOTARAN 4
Nurhan OzsoyTasdemH _.e-?-'—'ﬂ
:Mkay/Turklye p -

Kurgu / Editing Zeynep Ozbilgin
Griintii / Camera Hayrettin Demir
Miizik / Music Bob Bradley, Matthew Sanchez
Ses /Sound Ali Komser, Zeynep Topacoglu
Yapimei / Production Nurhan Ozsoy Tasdemir

Sinopsis

Sifirin altinda eksi 40 dereceyle Tirkiye'nin en soguk sehirlerinden biri olan
Ardahan’in Cildir ilce’sinin Gdlbelen Koyii'nde yasayan Muteber ve torunlarinin
hikayesi. Onlar aslinda kaz cobanlari. Zamana karsi meydan okuyan bu kéyde,
yasli babaannenin émrinin sonuna, torunlarininsa hayatin baslangicina yolcu-
luklarinin hikayesi.

Yonetmen

Ege Universitesi iletisim Fakiiltesi Radyo Televizyon Sinema Boliimii'nden mezun
oldu. “Girit ve Miibadele” adli belgeseli Genc iletisimciler Yarisiyor En iyi Belgesel
odiiliint aldi.1998-2000 yillari arasinda Ege Universitesi BITAM'da calisti. 2001
yilindan bu yana TRT'de yapimci ve yonetmen olarak calismaktadir. 2008 yilinda
EBU projesi “Animals in Danger” adli projede yer aldi. Yine 2008 yilinda “How
things are made” kategorisinde yénetmenligini yapmis oldugu “Bisiklet Yapimi”
adli filmle Malezya'da diizenlenen ABU toplantisina TRT adina katilmistir.

Salhane
13.10.17 Cuma / Friday 16:00

Synopsis

The film tells the story of Muteber and her grandchildren who lives in Gélbelen
village of Cildir district of Ardahan, one of the coldest cities of Turkey with tem-
peratures dropping to minus 40 degrees. They are actually goose herders. It is the
story of the grandmother’s journey toward the end of her life and her grandchil-
dren’s journey toward the beginning of their lives in this village that defies time.
Director

Nurhan Ozsoy Tasdemir received her bachelor’'s degree in Department of Radio,
Television & Cinema at Ege University. She received the Best Documentary Award
with her documentary titled ‘Crete and Population Exchange’ in Young Communi-
cators Competition (1999). She worked in Ege University BITAM between 1998
and 2000 as a producer. She also worked as a producer and director in children’s
programs, music entertainment programs and TRT1's women’s belt programs
until 2008. In 2008, she took part in an EBU project called Animals in Danger.
In 2008, she participated in the ABU meeting held in Malaysia on behalf of TRT
with the film "Bicycle Making” which | directed under the category “How things
are made?” “Kaz Otaran” received the Feature Film Eco award at the Rural Film
Festival on 5 August 2017.
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TARLATEBAN /
TARLATABAN

Mehmetcan Incedal
Turkey / Tiirkiye

2016 - 28

3
-
e

Kurgu / Editing Mehmetcan incedal

Griintii / Camera Cengizhan Onat, Emre Goycimen, Mehmetcan incedal
Miizik / Music -

Ses / Sound -

Yapimei / Production -

Sinopsis

Tarlataban, kolektif emek ve paylasim ile dogayla dost tarim etkinliginin yapilabi-
lecegine ve bunun Universite yerleskesinde bitiinciil bir degisim yaratabilecegine
inanan insanlarin bir araya gelerek olusturduklari kolektiftir. Dogayla dost tari-
min, baska bir yasamin mimkiin oldugunu savunan ve bunun miicadelesini veren
insanlarin oykisu.

Ydnetmen

Mehmetcan incedal 1994 yiinda Kadikdy, istanbul'da dogdu. Halen Maltepe Uni-
versitesi'nin Sinema & Televizyon béliminde 6grencidir. Belgesel ve kisa filmler
cekmeye devam etmektedir.

:
i
1

Salhane
14.10.17 Cumartesi / Saturday 13:00

Synopsis

Tarlataban is a collective made up of people who believe that eco-friendly agricul-
ture could be done through collective labor and sharing and that it could create
a total change in the university campus. The film is the story of those people who
believe in eco-friendly agriculture, who defend that another life is possible, and
who struggle for that end.

Director

Mehmetcan incedal was born in Kadikdy, Istanbul in 1994. He is currently a stu-
dent of Cinema & TV Department at Maltepe University. He continues to make
documentaries and short films.



EXTRAORDINARY PEOPLE /

SIRADISI INSANLAR =~
Orhan Tekeoglu :

Turkey / Tiirkiye

2016 - 45°

Kurgu / Editing Naim Kanat
Goriintii / Camera Gorkem Ozok
Miizik / Music -

Ses / Sound Ersin Odabasi

Yapimci / Production Nurdan Tekeoglu

Sinopsis

Kent yasamindan sikilan Metin Akinci (56), cocuklugunun gectigi kéye gitme ve
orada yerlesme arzusunu frenleyemez. Metin, bir giin iki yetiskin cocugunu ve
esini kentte birakip, Camlihemsin’in bin metre yiikseklikteki bir koyline yerles-
meye karar verir. Dedesinin ve babasinin yasadigi kdyde evler artik eskimis ve
1ssizdir. Tam bir doga tutkunu olan Metin, agaclarin kesilmesine ve doganin tahrip
edilmesine karsidir. Evine en yakin araba yolu saatlerce uzaktadir. Ancak evine
araba yolunun yapilmasini istemez. Tehlikeyi goze alarak, araba yolu ile evinin
arasina teleferik cekerek ulasim yolunu secer. Rize'nin Giindogdu ilcesinde ya-
sayan Bilal Atasoy (86), yasadi§i yorede sel felaketlerine karsi 6nlem almak icin
ahsaptan yaptigi evi kayaliklara monte eder. Once bir oda ile basladigi evine, her
defasinda bir oda daha ekler. Karadenizliler bireysel anlamda sira disi isler ve
yasamlar secerken, toplu olarak da siradisi eglencelere sahiptir. Sisdagi senlik-
lerinde, heryil binlerce insan binlerce kilometrelik yolu asarak gelir. Karadeniz'in
engebeli cografyasi insanlar arasi iletisimine farkli bir boyut katar. Yizyillardan
bu yana Giresun'un Kuskdyi'nde insanlar birbirleriyle islikla anlasirlar. Rize'nin
Tunca Beldesi'nde ise yiizyillardan bu yana tahta arabalara binmek bir gelenek.
Ancak bu gelenek, Formulal’e rakip bir yarisa cevrilir. Formulaz adini verdikleri
yarista, kendi el emegi yaptiklari tahta arabalarla kiyasiya yaris yaparlar. Kara-
denizliler, zorlu bir cografyada ve zorlu tabiat sartlarina ragmen, kendine 6zgu
yaraticiliklari ve pratik céziimleriyle yasamlarina farkli bir anlam kazandiriyorlar.
Yonetmen

Orhan Tekeoglu Trabzon'da dogdu. Gazi Universitesi’nin Radyo & Televizyon bg-
liminden mezun oldu. Anadolu Haber Ajansi, Sabah ve Milliyet'te 25 yil boyun-
ca ekonomi muhabiri olarak calisti. Esi Dr. Nurdan Tekeoglu ile birlikte belgesel
filmler Gretmek icin Medya Ton'u kurdu.

Salhane
12.10.17 Persembe / Thursday 13:00

Synopsis

Metin Akinci (56) is bored from the city life and cannot resist the temptation of
moving back to the village of his childhood. One day, Metin leaves his two adult
children and his wife behind and decides to settle in the village of Camlihemsin.
Almost all the houses in the village are old and deserted now. Metin, being a na-
ture lover, is against the destruction of the nature. The nearest drive to the house
is several hours away, but yet, Metin does not want a driveway nearby. He takes
a risk and constructs a telpher line from his house to the main highway. Bilal
Atasoy (86) living in Rize's Glindogdu district mounted his wooden house on a
cliff to avoid floods. People of Black Sea region are extradionary when it comes to
communal activities as well. Every year there are Fog Mountain Festivities during
which people walk a long way, come together and dance the horon. Also, the
tough geography of the Black Sea region forces the people of Giresun's Kuskdy
(Bird village) to use the whistle as a tool of communication.In Rize's Tunca dis-
trict driving a wooden car is a tradition that turned into a competiton in time.
Black Sea people bring a different meaning to life with their unique creativity
and practical solutions despite the harsh natural conditions in this tough region.”
Director

Orhan Tekeoglu was born in Trabzon. He graduated from Gazi University, the De-
partment of Radio & Television. He worked in Anadolu News Agency, Sabah and
Milliyet as an economy journalist for 25 years. He established Medya Ton with his
wife Dr. Nurdan Tekeoglu to make documentaries.
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XISTING /
VAR

Hakan Tosun
Turkey / Tiirkiye
007 -77

Kurgu / Editing -
Gariintii / Camera -
Miizik / Music -

Ses /Sound -
Yapimei / Production -

Sinopsis

Miicadeleyi bu sefer bir yolculuk Uzerinden anlatiyoruz. Anadolu’daki yikimla-
ri, tahribatlari yerinde gormek, yerellerde miicadele eden insanlarla kopriler
kurmak icin Istanbul'dan yola cikan aktivist gurubun 10 giin siiren yolculugunun
bitlin enerjisi, gerilim ve nesesini sanatin diliyle yansittik. Biz taniklik ettik size
anlatiyoruz. Tarihe bir not daha dismek, bugiine dair veriler sunmak, Anado-
lu'da sessiz sakin miicadele eden insanlarin sesine ses olmak icin. Biz “Var™'iz,
susmayacag!

Ydnetmen

1975 Yilinda istanbul'da dogdu. Meslek hayatina 1993 yilinda 6zel radyolarin acil-
masiyla birlikte teknik danisman olarak basladi. 1997 Yilinda izmir'de yayin yapan
SKY TV ve Ege'nin bolgesel kanali Ege TV ‘de haber montaj operatéri olarak de-
vam etti. 2002 Yili sonlarinda Ege TV kanalindaki gérevinden istifa edip tekrar is-
tanbul'a dondu. Cesitli tiyatrolarda ve organizasyonlarda teknik danisman olarak
gorev aldi. 2005 yiliyla birlikte amatdr olarak, kaybolmakta olan dogal tohumlari
korumak ve devamini saglamak icin catisina bahce kuran bir adamin hikaye-
sini anlattigr “Catilara Dogru” isimli itk belgesel calismasini yapti. Ayni donem
Birlesmis Milletlerin (BM) destegiyle Geleneksel Tarimla ilgili calismalar yapan
Emanetciler adli dernekte gonilld calismalar yapti. Belgesel Sinemacilar Birligi
Uyesidir.

Salhane
14.10.17 Cumartesi / Saturday 13:00

Synopsis

This time we are telling the story of the strugglet hrough a journey.Using the
language of art, we have reflected all the energy, tension and joy of the journey
of 10 activists who departed from Istanbul to witness the destruction in Anatolia
and build bridges between local activist groups. We witnessed it, and we're telling
it to you. To be able to make a note in history, to present data on today; to be the
voice of the people who struggle quietly in Anatolia. We Exist; and we will not be
silenced..

Director

He was born in 1975 in Istanbul. He started his career as a technical consultant
when private radios were launched in 1993. In 1997, he continued to work as a
news montage operator for SKY TV and Ege TV, the regional channel of the Aege-
an. Upon resigning from Ege TV, he returned to Istanbul. He worked as a technical
consultant in various theaters and organizations. In 2005, he made his first doc-
umentary named Catilara Dogru (Towards the Roofs) where he told the story of a
man who created a garden on his roof to protect the disappearing natural seeds.
During the same period, he volunteered for the NGO called Emanetciler (Depos-
itories) who did projects on traditional farming funded by the United Nations. He
is a member of the Union of Filmmakers.



BAFRA: MASTERS OF THE NATURE /
DOGANIN SAHIPLERI

BAFRA:
Evrim Inci
Turkey / Tiirkiye
2016 - 27

Kurgu / Editing Evrim inci

Gariintii / Camera -

Miizik / Music Yildiray Cinar, Ahmet Dayioglu
Ses /Sound Umut Sensoy

Yapimei / Production -

Sinopsis

Samsun’un Bafra ilcesinin dogasi ve sakinlerinin birbirileriyle etkilesimleri tize-
rine bir belgesel. Film, “dogayi nasil koruyabilirz?” sorusuna iliskin bazi cevaplar
sunmakta.

Yonetmen

Evrim inci, 1991 yilinda izmir'de dogdu. Yasar Universitesi Radyo, Televizyon ve
Sinema bolimiind bitirdi. Egitimi sirasinda sinematografi ve film yénetmenligine
odakland:.Yiiksek lisans egitimine Dokuz Eylil Universitesi Film Tasarimi boli-
miinde devam eden inci, kisa filmler ve belgeseller cekiyor.

Salhane

12.10.17 Persembe / Thursday 10:00

Synopsis

“Bafra: Masters of the Nature” is a documentary focusing on the interactions be-
tween the nature and inhabitants of Bafra, a district of Samsun. It provides certain
answers for the question, “how can we protect the nature?”

Director

Evrim inci was born 1991 in izmir. He studied in the Department of Radio, Tele-
vision and Cinema at Yasar University. He focused on cinematography and film
directing. He currently studies Film Design as an MA student in Dokuz Eylil Uni-
versity. He continues making short films and documentaries.
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LIFE SOMETIMES /
HAYAT BAZEN

Cem Hakverdi
Turkey / Tirkiye
2017 - 85

Kurgu / Editing Cem Hakverdi
Gariintii / Camera Cem Hakverdi
Miizik / Music Deniz Giingéren
Ses/Sound Mine Erkaya
Yapimei / Production -

Sinopsis

Sehir hayati oldukca yipratici. Bircok insan isi giici birakip kirsala yerlesmenin
hayalini kuruyor. Merve ve Haluk bu hayali gerceklestirebilenlerden. “Hayat Ba-
zen” onlarin istanbul'dan kacip Bozcaada'da kurduklari yeni hayatin dykiisiini
anlatiyor; kenti terk ederken éngoremedikleri bircok sorunu gorinir kiliyor. Film
siiresince “Kente 6zgi aliskanliklarindan vazgecebilecekler mi?”, “Modern diin-
yanin kurallarini bozabilecekler mi?”, “istanbul'a gére oldukca farkli olan iklime
uyum saglayabilecekler mi? gibi sorularin yanitini ariyoruz.

Yonetmen

Cem Hakverdi 1982 yilinda istanbul'da dogdu. Lisans egitimini istanbul Bilgi Uni-
versitesi Televizyon Haberciligi ve Programciligi Bolimi'nde tamamladi. Mar-
mara Universitesi'nde “Propaganda ve Popiiler Sinema” baslikli tezini yazarak
yiiksek lisans egitimini tamamladi. 2008 yilindan bu yana istanbul Bilgi Universi-
tesi'nde 6gretim gorevlisi olarak calisiyor. Ayrica cesitli projelerde gorinti yo-
netmeni ve kurgu ydnetmeni olarak calisiyor. Bir taraftan Marmara Universitesi
Guzel Sanatlar Enstitlisii'nde doktora calismasina devam ediyor.

Halk Egitim M. / Community Center
14.10.17 Cumartesi / Saturday 13:00

Synopsis

Living in a city wears people down. Many people dream of abandoning their jobs
and settling down in a rural area. Merve and Haluk were able to realize this
dream. “Life Sometimes” tells their new life as they escaped from Istanbul and
settled down in Bozcaada. It renders visible the many problems that they were not
able to predict when they left the city. Throughout the film, we look for answers to
questions such as “Will they be able to give up their habits as urbanites?”, "Will
they be able to break the rules of modern world?”, “Will they be able to adapt to
the climate that is quite different from Istanbul's?”

Director

Cem Hakverdi was born in Istanbul, Turkey, in 1982. He received his BA in Televi-
sion Journalism from istanbul Bilgi University in 2008. Following his graduation,
he joined Bilgi University as a teaching assistant. In 2012, he received his MA in
cinema from Marmara University with his thesis titled “Propaganda and Popular
Cinema”. He has been working in Bilgi University since 2008. He also works in
various audio-visual projects as a film editor and director of photogra- phy. He
continues his graduate studies in Marmara University's Institution of Fine Arts.



Kurgu / Editing -

Goriintii / Camera Dicle Naz Tohumcu

Miizik / Music -

Ses / Sound Hazal Déleneken

Yapimei / Production Dicle Naz Tohumcu, Markus Hoffmann

Sinopsis
Bir anlamda unutulmus ve bilinmeyen cografyalar olarak da gérebilecegimiz Yoz-
gat ve Bikini Atoll Adalari arasinda niikleer bir baglanti.

Synopsis

Bikini Atoll and Yozgat: both of these places are so remote that people don’t care
about them. The artist tries to create a visible link between these invisible places
by bringing a radiactive coconut from Bikini Atoll to Yozgat, a city in the Central

Anatolia region of Turkey.

Salhane
13.10.17 Cuma / Friday 16:00
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DIL OVASI /

DIL OVASI

Serdal Dogan
Turkey / Tiirkiye

Kurgu / Editing -
Gariintii / Camera -
Miizik / Music -

Ses /Sound -
Yapimei / Production -

Sinopsis

Film, Dil Ovasi'nda yasanan cevre felaketine odaklaniyor. Bélgedeki agir cevre
kirliligi nedeniyle yerel halkin sagligi tehdit altindadir.

Ydnetmen

Serdal Dogan, dzellikle bagimsiz sinema alaninda ilkenin 6nde gelen bircok yo-
netmeniyle (Semir Arslanytirek, Zeki Demirkubuz, Dervis Zaim, Hiseyin Karabey,
inan Temelkuran, Ozcan Alper) sinema projelerinde yapim sorumlusu, yiriitiict
yapimci ve genel koordinator olarak calismalarda bulundu.

Salhane
11.10.17 Carsamba / Wednesday 10:00

Synopsis

This film focuses on the environmental disaster in Dilovasi. Due to the pollution in
the region, the health of the local people are threatened.

Director

Serdal Dogan has worked as a producer, executive producer and general coordi-
nator in many films together with the leading directors [(i.e. Semir Arslanyiirek,
Zeki Demirkubuz, Dervis Zaim, Hiiseyin Karabey, inan Temelkuran, Ozcan Alper)
of independent cinema in Turkey.
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SHORE LI
SAHIL HATTI

Elizabeth Miller
Video Project

Kurgu / Editing -

Gariintii / Camera Deborah VanSlet, Liz Miller
Miizik / Music Jacob Lessard

Ses /Sound Kyle Stanfield

Yapimci / Production Liz Miller

Sinopsis

Eviniz yikici bir firtinayla yok olduktan sonra ne yapardiniz? Yiikselen denizler ve
firtinalar toplulugunuzu tehdit ederken adanizdan ayrilmaya nasil hazirlanirdi-
niz? Ya da ulkenizin tcte birinden fazlasini sular altinda birakan ve cocuklarin
okula gitmesini engelleyen yillik muson taskinlariyla nasil basa cikardiniz? Liz
Miller'in cektigi interaktif belgesel “Sahil Hatti” bu 6nemli endiselere giincel bir
yanit sunuyor. Bu proje, siirdiiriilemez kalkinma ve kiiresel 1sinma tehditleriyle
kararlilikla ve maharetle ylzlesen bireylerin hikayelerini gorinir kiliyor. Bel-
gesel yonetmeni Liz Miller, bir grup uluslararasi filmciyle isbirligi yapiyor ve 6n
saflarda yer alarak céziimler bulan kisilerin hikayelerini anlatiyor. Kuzey Ameri-
ka'dan Asya’ya ve Giiney Pasifik'e kadar Bangladesli cocuklar icin ylizen okullar
tasarlayan mimar Muhammed’le, Sandy Kasirgasi'ndan 6nce mahallesini hare-
kete geciren New Jersey'li yapi ustasi Joe ya da ilk iklim miiltecilerinden biri olan
Kirbatili Joane’le tanisin. “Sahil Hatti"nin filmlerini, interaktif haritalarini, taskin
gorintilerini ve hazir egitim malzemelerini kesfedin.

Yonetmen

Elizabeth Miller bir belgesel yonetmeni ve Concordia Universitesi'nde (Kanada)
6gretim Uyesi. Kisisel hikayeleri daha biyiik toplumsal meselelere baglamanin
bir yolu olarak toplumsal ishirligi ve belgesel projelerine yonelik yeni yaklasim-
larla ilgileniyor. Suyun &zellestirilmesi, milteci haklari, toplumsal cinsiyet savu-
nuculugu ve iklim degisikligi gibi giincel meseleler tzerine olan filmleri ve egi-
tim kampanyalari ddiiller kazandi, egitim mifredatlarina entegre edildi ve karar
merciilerini etkiledi. Miller halihazirda online bir belgesel olan “Sahil Hatti” ve
halka sunulan “Performans, Belgesel ve Sozlu Tarih Uzerine Katilimci Yaklasim-
lar” adinda bir kitap projesi tizerinde calisiyor.z

11-14 Ekim Armagrandi Otel

Synopsis

What do you do after your home is destroyed by a devastating hurricane? How
do you prepare to leave your island when rising seas and storms threaten your
community? Or how do you manage annual monsoon floods that inundate over a
third of the country and prevent children from getting to school? The Shoreline,
an interactive documentary, by Liz Miller offers a timely response to these ur-
gent concerns. This project features individuals who are confronting the threats
of unsustainable development and global warming with persistence and ingenu-
ity. Documentary maker Liz Miller in collaboration with a team of international
filmmakers feature the stories of people at the frontlines, discovering solutions.
From North America to Asia to the South Pacific, meet Mohammed, an architect
of floating schools for the children of Bangladesh, Joe, a New Jersey builder who
mobilized his neighborhood in the wake of Hurricane Sandi, or loane, of Kiribati,
one of the first climate refugee claimants. Explore the films, interactive maps,
flood views and ready-made educational materials of The Shore Line.

Director

Elizabeth Miller is a documentary maker and professor at Concordia University
in Montreal. She is interested in new approaches to community collaborations
and documentary as a way to connect personal stories to larger social concerns.
Her films and educational campaigns on timely issues such as water privatiza-
tion (The Water Front), refugee rights (Mapping Memories) gender advocacy (En
la casa) and climate change (Hands-on) have won awards, been integrated into
educational curricula and influenced decision makers. Miller is currently working
on The Shore Line (http://theshorelineproject.org/) an online documentary, and a
book project, Going Public: Participatory Approaches to Performance, Documen-
tary and Oral History.



NO TO GEP /
JES

ISTEMIYORUZ

s
- n
- ' 4 |
Kurgu / Editing -
Goriintii / Camera -
Miizik / Music Peter Gabriel
Ses / Sound -

Yapimei / Production CBSU Production-ALTUN Film

Sinopsis

Aydin bolgesine teknik ve yasal eksikliklerle kurulan jeotermal enerji santralleri
cevre halkina zarar vermektedir. Bu santraller, hem halkin drettigi Urtinleri yok
etmekte, hem sagliklarina zarar vermekte, hem de dogayi kirletmektedir. Aydin
koylileri jeotermal enerji santrallerinin kurulmamasi icin miicadele vermekte-
dirler.

Ydnetmen

1971 yiinda Istanbul'da dogdu. Universite yillarinda tiyatroya basladi. 2009 sene-
sinde sinemayla ilgilenmeye baslayan Cenk Behram Su, cesitli kisa ve uzun met-
raj kurmaca ve belgesel yapimlarinda gorev aldi. Halen tiyatro icin oyun yazarligi
ve yonetmenlik yapmaktadir. Cenk Behram Su 2018 yilinda cekmeyi planladigi bir
Yesilcam komedisinin calismalarini siirdirmektedir.

Salhane
14.10.17 Cumartesi / Saturday 16:00

Synopsis

The geothermal power plants that were established in Aydin region with various
technical and legal shortcomings have been posing a threat to local people. These
power plants destroy the people’s crops, have a negative effect on their health
and contaminate the nature. The villagers of Aydin put up a struggle so as to
prevent the establishment of geothermal power plants.

Director

Cenk Behram Su was born in Istanbul in 1971. He took up theater during his
undergraduate studies. Since 2009, he has produced various short and fea-
ture-length films and documentaries. He still writes plays and does directing for
theater. He currently works on his future project, a Yesilcam comedy.
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ANKE ATAMER COCUK FILMLERI PROGRAMI /
ANKE ATAMER CHILDREN'S FILM PROGRAM

Bu yil istanbul'dan Ozel Evrim ilkokulu 2. siniflarinin katilimiyla onurlanacak olan festivalimizin cocuk béliimiinde
seramik kurslari, Troya Gezisi (Prof. Dr. Riistem Aslan rehberliginde], Resim Atélyesi, Atik Malzeme Atélyesi, Masal
Atdlyesi ve film gdsterimleri gibi farkli programlar olacak.

This year the pupils of the 2nd grade of Evrim Primary School will be present during BIFED. The Anke Atamer Chil-
dren’s Program will offer ceramic workshops, painting and recycling workshops, storytelling and a tour in Troya with
the distinguished Prof. Dr. Riistem Aslan.

Anke Atamer kimdir?

1979 Yilinda esinin siyasi gerekcelerle erken emekliye ayrilmasi sonucu ailece Almanya’ya goc¢ etmis olmalarina rag-
men, kisa siire sonra esinin ani vefati ile 1980°de tekrar Tiirkiye’'ye donmeye ve cocuklarini burada biyiitmeye karar
vermistir. Yetmisli yillarin ortasindan beri Almanca 6zel ders veren Anke Atamer bunu bir meslege doniistiirmiis ve
ozellikle 6grencilerinin yaz aylarinda yabanci dillerini kullanamamalari nedeniyle Bozcaada’da bir yaz okulu kurma-
ya karar vermistir. Amac bir yandan 6grencilerinin Almancalarini gelistirmek icin bir firsat saglamak, diger yandan
da muhtelif etkinliklerle yaraticiliklarini tesvik etmek ve diisiinsel gelisimlerine katkida bulunmaktir. Nitekim 1982
yilinda 5 6grenci ile baslayan bu macera hizla biiyliyerek her yaz ortalama 150 dgrencinin katildigi ii¢ haftalik kamp-
lara doniismistdr.

Anke Atamer

As a result of her husband’s early retirement due to political reasons, they migrated to Germany in 1979. However,
the sudden decease of her husband in 1980 brought her back to Turkey since she decided to raise her children there.
Starting from the second half of the 1970s, Anke Atamer gave private German lessons. Having turned these lessons
into a proper occupation, she decided to establish a summer school in Bozcaada due to the fact that her students
did not use their foreign language skills in summer months. The aim was, on the one hand, to provide them with an
opportunity to improve their German and on the other hand encourage their creativity and contribute to their intellec-
tual development via various activities. As a matter of fact, this adventure that started with 5 students in 1982 turned
quickly into a three-week camp to which approximately 150 students participated every summer.
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ODUL & FESTIVAL CANTASI / AWARDS & TOTE BAG
GDUL HEYKEL TASARIMI / AWARD TROPHY DESIGN

Selcuki & Ali, geleneksel elyaf sanatini yenilikci tiretim metotlariyla benzersiz moda
ve yasam alaninda sanatsal objelere doniistiiriiyor. % 100 El yapimi dogal elyaf, Sel-
cuki & Ali'nin tilsimli dokunusuyla cevre dostu tasarimlarda viicut buluyor. Yesil ve
yavas moda akimini benimseyen marka, kisiye ve mekana 6zel ¢éziimleriyle “zaman-
siz sikliga” imza atiyor.

Selcuki ile baslayip akademik bir calisma ve lriin gelistirme alaninda ilerleyen ca-
lismalar, alti yil once Ali Alev ile ikinci kademeye gecis yapti. Sanatcilar, temel ola-
rak lc alanda iiretim yapiyor: Yasam alani, Elyaf sanati, Giysi sanati. Kece arkaik
bir kumas yapma teknigi ve dokuma tezgahlari icat edilmeden dnce de mevcuttu.
Yiin endiistrisi, yiiniin zaafi olan kecelesmeden uzaklasmak ve bunu dnlemek icin
metotlar iretmis, teknoloji gelistirmis. Selcuki & Ali bu zaaf ve malzeme o6zelligini
avantaja cevirerek iiriin gelistirip kumasi farkli sonuclara tasiyor. Kecelestirme tek-
nigiyle yapilan kumaslar boyut degistiriyor ve giinlimiiz hatta daha da ileri zamanlara
gidecek bir tasarim halini aliyor. Ozellikle el sanatlari ve teknolojiyi birbiriyle barisik,
yenilikci ve yaratici coziimlerle ureten Selcuki & Ali, kece zanaatina bir makam ve
sanatsal boyut kazandiriyor.

Selcuki & Ali transforms the traditional fiber art into unique art objects in fashion
and living space with innovative production methods. 100% handmade, natural fiber
comes into being in eco-friendly designs through Selcuki & Ali's magic touch. The
brand embraces the green and slow fashion trend and offers a “timeless elegance”
with its special solutions for individuals and places.

The work that started with Selcuki and proceeded on an academic and product devel-
opment basis transitioned to its second phase with Ali Alev six years ago. The artists
primarily produce in three fields: Living space, Fiber art, Fiber couture. Felt is an ar-
chaic technique for producing fabric. It predates the weaving looms. The wool industry
developed certain methods and technology so as to get away from felt, the Achilles
heel of wool. Selcuki & Ali turns this Achilles heel and the characteristic of this ma-
terial into an advantage and comes up with different outcomes by improving it. The
fabrics that are produced through felting change dimension and turns into a design

for modern times and even for the future times. Producing handicraft and technology
with innovative and creative solutions, Selcuki & Ali gives a timely position and artful
dimension to the craft of felt.



ODUL & FESTIVAL CANTASI / AWARDS & TOTE BAG
FESTIVAL GANTASI / TOTE BAG

Zeycan Alkis 1966 yilinda Ankara’da dogdu. Lisans egitimini Mimar Sinan Giizel Sa-
natlar Universitesi'nin Tekstil Bolimii'de tamamladi. Mimar Sinan Universitesi’nin
Graviir, Desen ve Fotograf bdliimiinde calismalarina devam etmektedir.

SERGILER:

2008 Zeycan Alkis, “Litografi Sergisi” Grafik Sanatlar Miizesi, Istanbul

2013 “Bir Kentin Belleg§i Haydarpasa” Karma Sergi, Haydarpasa Gari, istanbul
2013 6 Temmuz “Diren Sanat” Karma Sergi, Karsi Sanat, istanbul

2015 1 Mayis “Yemek” Karma Sergi, Milano, italya

2015 Karsi Sanat, TUYAP Sanat Fuari

2015 Ekim “Kaybetmeden” Kisisel Sergi, Karsi Sanat, istanbul

2016 “Degis Tokus” Sergisi, Ada Sanat, istanbul

2016 Bursa Uluslararasi Fotograf Festivali, Bursa

Zeycan Alkis was born in 1966 in Ankara. She completed her studies at Mimar Sinan
University in the Department of Textile. She continues to work in Engraving, Pattern,
and Photography Department of Mimar Sinan University.

SOME OF HER EXHIBITIONS
2008 Zeycan Alkis, “Lithography Exhibition” IMOGA Graphic Arts Museum, Istanbul
2013 “Haydarpasa: Memory of a City” Group Exhibition, Haydarpasa Railroad Station,
Istanbul
2013 July 6th “Resist, Art” Group Exhibition, Karsi Sanat, Istanbul
2015 May 1st “Food” Group Exhibition, Milano, Italy
2015 Karsi Sanat, TUYAP Art Fair
] ; 2015 “Without Losing”, Solo Exhibition, Karsi Sanat, Istanbul
BOZCAADA 2016 “Exchange” Exhibition, Ada Sanat, istanbul
ZeyCoo Qg 2016 Bursa International Photography Exhibition, Bursa
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FESTIVAL MEKANLARI / VENUES

FESTIVAL OFISI / FESTIVAL OFFICE
DANTELA

GOSTERIM SALONLARI / SCREENING VENUES
SALHANE

HALK EGITIM MERKEZI / COMMUNITY CENTER
ARMAGRANDI BOZCAADA

BOZCAADA SPOR VE KULTUR KULUBU DERNEGI



EKIP / TEAM

BASKAN / PRESIDENT
HAKAN CAN YILMAZ

KOORDINATOR / COORDINATOR
ETHEM 0ZGUVEN

YONETMEN / DIRECTOR
PETRA HOLZER

OFiS KOORDINATORD /
OFFICE COORDINATOR
ERGI ISBILEN

HALKLA ILISKILER / PR
BERNA YURDUSEV

TERCUME / TRANSLATION
BURCU HALAC

WEB SORUMLUSU / WEBMASTER
ANTOINE LE VILLAIN

GRAFIK TASARIM / GRAPHIC DESIGN
ECE KURTBOGAN

ULKER ARAL

ERSER AKAR

SANDRA PENSO

FOTO / PHOTOS
DELIZIA FLAVACCENTO

BASIN / PRESS
SEBNEM KONCAK DEMIRTAS
SERDAR EROGLU

ODUL HEYKELI / AWARD TROPHY
SELCUKI & AL

FESTIVAL CANTASI / TOTE BAG DESIGN
LEYCAN ALKIS

ACILIS & GDUL GECESI /
OPENING & AWARD CEREMONY
FUNDA ALP

KONUK AGIRLAMA / HOSPITALITY
GUL UNSEVER

ZUHRE GOKDAG

BERNA YURDUSEV

SERDAR EROGLU

FESTIVAL OFiSi / FESTIVAL OFFICE
FRGI ISBILEN

GOKCE UYSAL

HATICE EVREN SBILEN

SOSYAL MEDYA / SOCIAL MEDIA
CAGLA DEMIRBAS

(LKER ARAL

CAN UNSAL

GOSTERIM SALON SORUMLULARI /
VENUES

DENIZ SUNAR
FARUK KABA
MELIS KOKENEK
TUGANA DERECI
NISAN SIR
BESTE YILDIRAN
YAREN KARADAS
GUNEY CEYLAN
MERT BILDIRCIN
ARZU CAHIDE 0z

VIDEO - FOTOGRAF / VIDEO - PHOTO
TUGKUN ZEROGLU
BARIS EKSEN

SORU-CEVAP TERCUME /
TRANSLATION, 0%A
BURCU HALAC

MEHMET EKINCI

KATALOG YAPIMI /
CATALOGUE PRODUCTION
BURCU HALAC

ERGI ISBILEN

(LKER ARAL

GRAFIK TASARIM / GRAPHIC DESIGN
ECE KURTBOGAN
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SiReN MUSTAFA SEVIM
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MEKAN SPONSORU / VENUE SPONSOR ”Z‘é‘m gf\ﬁg’éi
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