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HOS GELDINIZ / WELCOME

Bu sene de beraberiz demek isterdim ama diinyanin gidisati bizi ikinci defa festivali cevrimici olarak yapmak zorunda birakti. Saglikli bir cevrede
yasama hakkini temel bir insan hakki olarak tanimlayan BIFED’i neden yapiyoruz? BIFED’i, ekoloji hakkindaki fikirleri belgesel film araciligiyla
yaymak; film yapimcilari, kamuoyu ve aktivistleri bir araya getirmek ve yerel ihtiyaclari ilgilendiren 6nemli konularda izleyicileri tartismaya
dahil etmek amaciyla kurduk. Basindan beri cinsiyet esitligini ve Kiiresel Gliney’den gelen sesleri temsil etmeyi BIFED'in politikasi olarak be-
nimsedik. Bu nedenle iklim krizinin merkezinde yer alan yerli halklar, kadinlar, goc ve miilteciler; film secimimizde odaklandigimiz ve 6nemine
ylirekten inandigimiz baslica konular arasinda yer aliyor.

Bu yil da cok farkli cografyalardan yiikselen seslerin tiimi ayni seyi soyliyor: Evimiz yaniyor. Hep soyledigim gibi, bu glizel gezegeni cocuklari-
miza aldigimiz gibi birakmak zorundayiz. Bunu da ancak dayanisarak yapabiliriz. Katiiliik yalnizca dayanisma karsisinda cozilir.

| would like to say that we are together this year, but the state of the world forced us to hold the festival online for the second time. Why are we
doing BIFED, which defines the right to live in a healthy environment as a fundamental human right? We created BIFED to spread ideas about
ecology through documentary film; to bring filmmakers, the public and activists together; and engage the audience in a discussion on important
issues regarding local needs. From the very beginning, we have embraced the representation of gender equality and voices from the Global South
as BIFED's policy. For this reason, indigenous peoples, women, migration and refugees, who are at the center of the climate crisis, are among the
main issues we focus on in our film selection and whose importance we believe wholeheartedly.

This year, all voices from different geographies say the same thing: Our home is on fire. As | always say, we have to leave this beautiful planet to
our children as we found it. We can only do this with solidarity. Evil is resolved only in the face of solidarity.

Hakan Can Yilmaz
BIFED Baskani
President of BIFED
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Cok zalim bir diinyada yasiyoruz.

Zuliim Yemen’deki kalem kalinliginda bilekleri olan cocuklarin iizerine atilan bombalar ve sokaklarda infaz edilen Afgan kadinlar, cekirge (onu da
bulurlarsa) yiyen Madagaskarl ciftciler, boyunlarina kadar civali su icinde bir gram altin ayristirmaya calisan Perulu gencler icin hiikmedenlerin
layik gordiigii aci dolu yasamdan dte, bunlarin, tiim bunlarin Kongolu, Irakli, Tiirkiyeli, Sudanlilarin biraz aptal, biraz geri kalmis, biraz az uygar, kaba
ve siddet egilimli oldugundan kaynaklaniyormus gibi sunumu. Haberlerde, belgesellerde ve her yerde. Bu acinin kendisinden daha da aci. Beyaz
adam tiim glinahlarindan ellerini yikiyor ve sorumluluk almiyor.

Bugiin hala belgesellerin hayli dnemli bir kismi akii sokme ve 6lim ortalamasi yirmi yas olan Cinli gencleri, tekstil boyayan Bangladesli cocuklari
ve o boyanan tekstilleri istanbul'da izbe, havasiz atdlyelerde diken kiiciiciik kizlari gosterirken bu oryantalist yaklasimlardan kurtulamiyor. Ve ben
bir kere daha rica ediyorum, bir {iclincii diinyali olarak. Aptal degiliz, suclu degiliz. Sudanli bebeler, Siiryani genc kizlar, Iraklilar, Kiibalilar, Afgan
kadinlar suclu degil. Magdur.

En basta ABD, Rusya, ingiltere olmak iizere ardindan da digerleri ama bu iicii iki bin kezden fazla ne yapmislar biliyor musunuz? Elbette biliyorsunuz,
“niikleer deneme” yapmislar. Ne kadar masum bir ad koymuslar yaptiklari ise degil mi? Deneme. Simdi biz hala cok ince gézlii aglarla balik avlayan
Senegalli balikcilari, Avrupa’nin atik camasir makinalarindan bakir kablo s6ken Kongolu gencleri ya da Papua Yeni Gine’de agaclari kesen gencleri
suclayan ya da siiphe icinde birakan gorseller olusturuyorsak bu kéhne oryantalist anlayistan kurtulamamis oluruz. Gelismis llkeler yarattiklar
aci dolu diinya yetmezmis gibi acilarimizi da bozuk diizen dykiilestirerek aciyi da sémiiriiyor. Soylemistim; cok zalim bir diinyada yasiyoruz. Ornegin,
Kabil'de ucaga tutunan gencler 6leceklerini bilmeyen aptallar degildi. Onlar diinyaya bir sey sdylemeye calistilar, baskalari adina hayatlarini feda
ederek. Milli takimda oynayacak zekadaydilar.

Peki bir belgeselci bu kokusmus zihniyetten kurtulunca ne oluyor? Mark Achbar ve Jennifer Abbott'un, Katharina Weingartner’in basina gelenler ge-
liyor. Belgeseli yok etmek icin olanca glic birlesiyor. Paralar kesiliyor, fonlar geri adim atiyor, televizyon kanallari yayinlama sozlerinden vazgeciyor.
Uzatip da basinizi agritmayayim. Biz de tam bu istenmeyen, bu aykiri belgeselleri gostermek icin bu festivali yapiyoruz. lyi seyirler.

We live in a very cruel World.

The cruelty is beyond the painful life, that the rulers think fit for the bombs dropped on children with wrists as thick as pencils in Yemen, or Afghan women
being executed on the streets, or farmers from Madagascar who eat locusts [if they find it too), or Peruvian youth water up to their necks trying to decompose
a gram of gold in mercury. The cruelty is indeed to present in the news, in the documentaries and everywhere, as if this happens to them because Congolese,
Iraqi, Turkish or Sudanese people were a little stupid, a little backward, a little less civilized, rude, and violent. This is even more cruel than the cruelty itself.
The white man washes his hands for all his sins and takes no responsibility.

Today, a significant part of the documentaries show Chinese youth, whose average death rate is twenty years, Bangladeshi children who dye textiles, and little
girls who sew those dyed textiles in secluded and stuffy workshops in Istanbul. They cannot escape from these orientalist approaches.

And | beg you once again, as a third world person. We are not stupid, we are not guilty. Sudanese babies, Syriac girls, Iragis, Cubans, Afghan women are not
guilty. But victim.

The developed countries also exploit this pain by narrating a corrupt order, as if the painful world they have created is not enough. | told you, we live in a very
cruel World. For example, young people in Kabul who were holding on to a plane were not idiots who did not know they were going to die. They tried to say
something to the world, by sacrificing their lives for others. They were smart enough to play for the national team.

So what happens when a documentarian gets rid of this rotten mentality? What happened to Mark Achbar and Jennifer Abbott, Katharina Weingartner is
happening. All forces join forces to destroy the documentary. The money is cut, the funds are taking a step back, the television channels are giving up on their
promises to broadcast.

| am not going to give you a headache. We are organizing this festival to show these unpleasant-to-watch, contrarian documentaries.

Enjoy the documentaries.

Ethem Ozgiiven
Festival Koordinatorii
Festival Coordinator
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insanllg']ln Kisacik Bahari;

Bana kalirsa son bes yiiz yilin en 6nemli temel degisimlerden biri sudur: Bes yiiz yil 6nce vahsi bir hayvan gibi avlanarak zorla gemilere bindirilen
zincirlenmis saglikli, gliclii, genc Afrikalilar (digerleri ticari de§erleri olmadigi icin 6ldiiriiliiyor veya esir edilmiyordu), bugiin bu yolculugun cok
daha tehlikelisine goniillii olarak cikiyorlar ve gelismis iilkelere girip en vasifsiz islerde calisabilmek icin yalvariyorlar.

Toplu is sozlesmesi denen trajedide isveren grubunun ya da devletin emekciyle alenen alay ettigini diisiinmeden edemiyorum. Bu sézlesme goriis-
melerinde aylik kazanclar1 5.000 ila 500.000 dolar arasinda degisen bir grup, ayligi 100-300 dolar civari olan diger grubun ayliklarinda yapilacak 30
veya 50 dolarlik bir artisi kabul etmemek icin ellerinden geleni yapiyor.

Sanat icin de boyledir bu. Bir sanatsal liretim icin temelde ideolojik olarak tam karsisinda durdugun birinin dniinde diz cokiip sponsorluk dileyebi-
lirsin. Cogunlukla baska bir care de yoktur. insanin insan {izerinde kurdugu bu somiirii diizeni dogayla kurdugu iliskide de aynidir. Bu sémiirii okya-
nuslarda, denizlerde, ormanlarda, fabrikalarda, insaatlarda, tarlalarda gerceklesir. Bugiine kadar yalnizca balik¢ci gemilerinde STK'lar ve giivenlik
glicleri tarafindan kurtarilan kéle iscilerin sayisi bes bin civarindadir. Kalanlarin sayisini ise bilemiyoruz. Yani 6zellikle dev gemilerde kole olarak,
lcretsiz, siddet gorerek ve itiraz halinde oldiriliip denize atilma tehlikesiyle yasayan insan sayisini bilemiyoruz. Bu da baligi nasil bu fiyatlara ye-
digimizi aciklayan bir baska trajedi. Kole isciler, kole olarak calistirilan balikcilar sayesinde. Kdlelik tiim alanlarda siirtiyor.

iste tiim bunlar, bu festivali zorlastiran ama bir o kadar da gerekli kilan ve anlamlandiran gercekler. Eskiden iilkemizde “cevre” ve “ekoloji"” kav-
ramlarini kimse ciddiye almazd. Ozellikle de biiyiik sirketler. Su siralar herkes cevreden bahsediyor. Umarim bu, aldirmamak gibi bir durumdan
yesil badana (greenwashing) gibi bir duruma gecisin alametleri degildir. Umarim samimidir. Samimi olmak zorunda. iste biz, yaklasik on on bes
kisi, tim yil bunun icin calisiyoruz.

Sevgiler,

Humanity’s Brief Spring;

In my opinion, one of the most important fundamental changes of the last five hundred years is this: Five hundred years ago, healthy, strong, young
Africans on chains who were hunted like wild animals and forcibly put on ships (others were not killed or captured because they had no commercial
value) make much more dangerous versions of this journey voluntarily today and beg to enter developed countries and work in the most unskilled
jobs. | cannot help but think that the employers’ or the state publicly mock the workers in the tragedy called collective labor contract. In these
contract negotiations, one group whose monthly earnings range from $5,000 to $500,000 is doing their best not to accept a thirty or fifty dollar
increase in the salaries of the other group, who earn around one hundred and three hundred dollars a month.

It is the same for art. For an artistic production, you can kneel down and ask for sponsorship in front of someone ideologically stand against. Often
there is no other option. This system of exploitation established by humanbeing on humanbeing is the same in their relationship with nature. This
exploitation takes place in the oceans, seas, forests, factories, constructions, fields. To date, the number of slave workers rescued by NGOs and
security forces on fishing vessels alone is around five thousand. We do not know the number of the rest. In other words, we do not know the num-
ber of people living as slaves, unpaid, exposed to violence, and in danger of being killed and thrown into the sea if they were to object; especially
on giant ships. This is another tragedy that explains how we eat fish at these prices. Thanks to slave workers, fishermen who were made slaves.
Slavery continues in all areas.

These are the facts that make this festival difficult but also necessary and meaningful. In the past, no one took the concepts of “environment” and
“ecology” seriously in our country. Especially big companies. These days, everyone is talking about the environment. | hope this is not a sign of
going from a state of ignorance to a state of greenwashing. | hope it's sincere. Has to be sincere. That is what we, about fifteen people, work for
all year.

Love,

Petra Holzer
Festival Yonetmeni
Director of the Festival



L sl A
SURDURULEBILIRLIK VE YEREL YASAMLARIN BiLGELIi /
SUSTAINABILITY AND WISDOM OF INDIGENOUS PEOPLE

Gezegenimizdeki yasami canli tutan ekolojik sistemlerin dengesi milyonlarca yilda biiyiik cabalarla olustu. Oysa son donem-
lerde bir cogumuz gittikce artan siklikla yanginlar, seller, salgin hastaliklar ve miisilaj gibi dogal yasami tehdit eden ve is-
tenmeyen afetlere tanik oluyoruz. Tiim bunlar, dogadan kopuk yasamlarimizla yiiriitmeye calisilan insan faaliyetlerinin bir
sonucu olarak ortaya cikiyor olabilir mi? Bu konuda artik bilim insanlarinin bir cogu hemfikir.

Siirdiiriilebilirlik konusunda bir cok yerden “receteler” veriliyor. Kendi yasamimizin devami icin, receteleri sadece okuyup tar-
tismak icinde bulundugumuz ekolojik krize coziim olmayacak. Modern yasamlarimizda bir yere, bir cografyaya, bir iklime ait
olmayi unuttuk bir cogumuz. Son donem siirdiiriilebilirlik arastirmalari bu konunun 6zellikle altini ciziyor ve yore bazli ekolo-
jik konularin 6nemini vurguluyor. Biz de yerli ve yerlesik yasamlarin kadim bilgeliklerini ve yasam tecriibelerini korumak, bu
konuya dikkat cekerek kaybolmasina engel olabilmek icin siirdiiriilebilir yasam konusunda sectigimiz filmlerin cogunu yerli
halklarin miicadelelerine ayirdik. Umariz insanlik olarak yasamin yikici degil yapici ve yenileyici bir 6gesi olmayi 6greniriz.

The balance of ecological systems that keep life alive on our planet has been formed with great effort over millions of years.
However, in recent years, many of us have been witnessing undesirable and threatening natural disasters such as fires, floods,
epidemics and mucilage with increasing frequency. Could it be that all these are emerging as a result of our modern life styles
disconnected from nature? Most scientists now agree on this.

There are many “prescriptions” on sustainability everywhere. Without investigating carefully, just reading and discussing the
prescriptions for the continuation of our own lives will not be a solution to the ecological crisis we are in. Many of us have forgotten
to belong to a place, a geography, a climate in our modern lives. Recent sustainability studies underscore this issue and emphasize
the importance of local-based ecological issues. In order to preserve the ancient wisdom and life experiences of indigenous lives,
to prevent their loss by drawing attention to this issue and to learn from them, we have mostly made a selection of the struggles
of indigenous peoples. We hope that as humanity, we will learn to be a constructive and regenerative element of life, not a dest-
ructive one.
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Asli Odman

Sosyal bilimci ve istanbul isci Sagligi ve is Giivenligi Meclisi kurucu géniilliilerinden
biri olan Asli Odman, Mimar Sinan Giizel Sanatlar Universitesi'nde g§retim gorevli-
sidir. Lisans ve yiiksek lisans 6§renimini Viyana'da iktisat ve Siyaset Bilimleri alan-
larinda tamamladiktan sonra Bogazici Universitesi’nde doktora yapti. Yiiksek lisans
tezinde Meksika ve Tiirkiye'nin 1930°lardaki iktisadi milliyetci ulus devletlesmesi sii-
reclerini, doktora tezinde ise Ford Motor Company’'nin Tophane’'deki montaj fabrika-
sindan baslayarak kiiresel iretim agini inceledi. Yakin tarihli calismalari, kar amacli
tiniversite sirketleri ([KAUS) ve gemi insa sanayi, santiyeler, dizi setleri, madenler,
tarim gibi calisma mekanlarindan hareketle cevre, kent, halk ve isci sagligina karsi
islenen sirket ve devlet suclarina odaklaniyor.

Asli Odman is a social scientist, a lecturer at the Department of Urban and Regional
Planning at Mimar Sinan Fine Arts University, and a founding volunteer of Istanbul
Health and Safety Labor Watch. She studied economics at the Vienna University of
Economics and received her master’s degree in political science from Vienna Univer-
sity. Her graduate research looked at the 1930s economic nationalist formation of the
nation state in Mexico and Turkey. Her PhD research, conducted at the Atatiirk Modern
History Institute at Bogazici University, considered the global production network of
the Ford Motor Company condensed in Istanbul. Her recent research focuses on the
university as a profit-oriented corporation and the labor aspects of capitalist work
organization with regard to ship building, mining, construction, agriculture, and the
film industries. As part of her action-oriented research, she participates in grassroots
struggles responding to corporate crimes and state abuses against the right to the
city, the environment, and public health. She also works on experimental social maps
of the socio-spatial inequality of the COVID-19 pandemic.
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Nazmi Ulutak

Eskisehir dogumlu. Lisans 6grenimini 1981 yilinda E.I.T.I.A. iletisim Bilimleri Fakiil-
tesi Sinema ve Televizyon Béliimii'nde tamamladi. ABD'de Temple Universitesi'nde
sanatta yeterlilik (MFA)] derecesini aldi. Doktorasini 1988 yilinda Anadolu Universite-
si Sosyal Bilimler Enstitiisi’'nde tamamladi. Belgesel Sinema iizerinde calismalar
yapti. Halen Anadolu Universitesi iletisim Bilimleri Fakiiltesi’nde Belgesel Sinema
dersleri vermekte.

He was born in Eskisehir. He completed his undergraduate education at E.L.T.I.A.
where he graduated from the Faculty of Communication Sciences, Department of Cin-
ema and Television. He received his proficiency in the arts (MFA) degree from Temple
University in the USA. She completed her PhD in 1988 at Anadolu University, Institute
of Social Sciences. He worked on Documentary Cinema. He still teaches Documentary
Cinema at Anadolu University Faculty of Communication Sciences.
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Miicella Yapici

Yiiksek Miihendis Mimar ve Kent Plancisi olan Ayse Miicella Yapici, goniillii olarak
basladigi Tiirk Miihendis ve Mimar Odalari Birligi (TMMOB) calismalarini 2005 yilin-
dan itibaren profesyonel olarak Cevre Etki ve Degerlendirme Danisma Kurulu Sek-
reteri olarak siirdiirmektedir. Kent ve cevre miicadelesi icerisinde aktif olarak yer
alirken feminist ekoloji alani ile de ilgilenmektedir. Taksim ve Haydarpasa dayanis-
malarinin katilimcisi, KADAV Depremzede Kadinlarla Dayanisma Vakfi'nin da kurucu
tyesidir. TMMOB'nin yiriitme kurulu lyesi olan Yapici, kurulusun biinyesindeki Kent
Cevre, Planlama, Afet ve Kadin komisyonlarinda yer almakta; TMMOB istanbul Kana-
U Bilim Kurulu’nun da yiritiiciligiind yapmaktadir.

Ayse Micella Yapici, a Master Engineer, Architect and Urban Planner, began working
with Union of Chambers of Turkish Engineers and Architects (TMMOB] as a volunteer
and is the Secretary of the Environmental Impact and Evaluation Advisory Board since
2005. While She is actively involved in the struggle for the city and the environment,
she is also interested in the field of feminist ecology. Participant of Taksim and Hay-
darpasa solidarity, she is also a founding member of KADAV Foundation for Solidarity
with Women Earthquake Victims. Yapici, who is a member of the executive board of
TMMOB, takes part in the City Environment, Planning, Disaster and Women commis-
sions within the organization; she is also the Executive Director of TMMOB Science
Committee for istanbul Canal.

11



12

JURI/ JURY

ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Marcia Gomes de Oliveira

Uranyum Film Festivali Kurucusu ve Direktori. 1970 yilinda Rio de Janeiro’da dog-
du; sosyal bilimci, belgesel yapimcisi ve sosyoloji profesorii. Federal Rio de Janeiro
Universitesi'nde (UFRJ) Sosyal Bilimler béliimiinden Cevre Planlama uzmanlig ile
mezun oldu. Ayrica Universidade Federal Fluminense (UFF) Hukuk ve Sosyal Bilim-
ler alaninda yliksek lisans derecesine sahiptir. Tezi, Rio de Janeiro’nun hayatta kalan
tek yerli halki olan Guarani Mbya hakkindaydi. 2010 yilinda Alman gazeteci Norbert
G. Suchanek ile birlikte Uluslararasi Uranyum Film Festivali'ni kurdu.

Uranium Film Festival Founder & Executive Director. Born in 1970 in Rio de Janeiro,
is social scientist, documentary filmmaker and professor of sociology. Graduated in
Social Sciences at the Federal University of Rio de Janeiro (UFRJ), with a specializa-
tion in Environmental Planning. She also holds a Master’s Degree in Legal and Social
Sciences of the Universidade Federal Fluminense (UFF). Her dissertation was about
the Guarani Mbya, the only surviving indigenous people of Rio de Janeiro. In 2010,
together with German journalist Norbert G. Suchanek she founded the International
Uranium Film Festival.
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Andrijana Stojkovic

Andrijana Stojkovi¢, Belgrad’daki Drama Sanatlari Fakiiltesi’'nde Film ve TV Yonet-
menligi alaninda yiiksek lisans derecesine sahiptir. Drama ve Gorsel-isitsel Sanat-
larda Doktora Sanat Calismalari Bolimi'niin doktora adayidir.

Andrijana hem belgesel hem de kurmaca film yonetmenligi yapmaktadir. Filmleri
IDFA, HotDocs, Rotterdam FF, Krakow FF, FidMarseille, Raindance FF, Sofia IFF, Ha-
vana IFF gibi festivallerde gosterildi ve ddiiller aldi.

ALL INCLUSIVE FILMS film yapim sirketinin kurucusu ve Gorsel-isitsel Kiiltiir Egiti-
mi Dernegi FILMKULTURA'nin kurucularindan biridir.

Belgrad Drama Sanatlari Fakiiltesi’'nde Dogent olarak “Belgesel Film Yapimi” ve “Yo-
netmenligin Cagdas ifadesi” derslerini vermektedir.

Andrijana Stojkovi¢ holds an MA in Film and TV Directing at the Faculty of Dramatic
Arts in Belgrade. She’s a PhD candidate at Doctoral Art Studies in Drama and Audio-
visual Arts.

Andrijana directs both documentary and fiction films. Her films were screened and
awarded at festivals like IDFA, HotDocs, Rotterdam FF, Krakow FF, FidMarseille,
Raindance FF, Sofia IFF, Havana IFF, etc.

She is founder of the film production company ALL INCLUSIVE FILMS and one of the
founders of Association for Education in Audiovisual Culture FILMKULTURA.

As an Associate Professor at the Faculty of Dramatic Arts in Belgrade she teaches
“Documentary Filmmaking” and “Contemporary Expression of Directing”.

13
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Juliana Paniagua

FESTIVER - Barichara Green Film Festivali'nde kurucu ortak, genel yapimci, marka
ve proje yoneticisi. Kolombiyali, cevirmen, kiiltiirel deneyim tasarimcisi ve moda ta-
sarimcisi.

Co-founder, general producer, brand and project manager at FESTIVER - Barichara
Green Film Festival, Colombian, translator, cultural experience designer and fashion
designer.
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GAIA OGRENCI ODULU JURISI / GAIA STUDENT AWARD JURY

Elif Demoglu

1980, istanbul dogumlu ELif Kurtoglu Demoglu, 2003 yilinda Marmara Universitesi
iletisim Fakiiltesi’nde lisans egitimini tamamladi. Ayni {iniversitede, “Sinemada Ger-
ceklik ve Sahte-Belgesel” baslikli tezi ile 2013 yilinda doktor unvanini aldi. Ogrenci-
ligi boyunca cesitli kisa film ve belgesel filmlerde gorev aldi, cesitli haber kanalinda
calisti. 32. Giin Programi’'nda yonetmen yardimciligi yapti. Suha Arin ile MTV Film
A.S.'de calisti. Doktora egitimi sirasinda Hamburg HFBK Giizel Sanatlar Akademi-
si'nde misafir 6grenci oldu, Wim Wenders'in derslerine katildi. Almanya’da cektigi
kisa sahte-belgesel filmi “Son Amazon” ulusal ve uluslararasi film festivallerinde
gosterildi, odil aldi. Diis ile Gercek Arasinda Sahte-Belgesel baslikli bir kitabi bulu-
nuyor. Halen Marmara Universitesi iletisim Fakiiltesi Sinema Anabilim Dali’nda Dok-
tor Ogretim Uyesi olarak gérev yapiyor, Belgesel Sinema dersleri veriyor.

She was bornin 1980 in istanbul. She completed her undergraduate degree at Marma-
ra University Faculty of Communications in 2003. She received her doctorate degree at
the same university in 2003 with her thesis titled “Reality in Cinema and Mock-Doc-
umentary”. While studying she took part in various short films and documentaries,
and worked in various tv news programmes. She worked as an assistant director in
the 32nd Day TV program. She worked with Suha Arin at MTV Film. As a visiting stu-
dent she studied at HFBK Hamburg, there she followed Wim Wenders's courses. She
shot a short mock-documentary film called “The Last Amazon in Hamburg”. The film
screened at various national and international film festivals. She is still working as
an Assistant Prof. in Marmara University Faculty of Communications Department of

Cinema. She teaches Documentary Cinema.
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GAIA OGRENCI ODULU JURISI / GAIA STUDENT AWARD JURY

Benjamin Huguet

Haber fotografcisi olarak basladigi kariyerinden sonra, Benjamin Huguet, Birlesik
Krallik Ulusal Film ve Televizyon Okulu'nda Belgesel Yonetmenligi alaninda yiiksek
lisans yapmak icin 2013 Louis Malle Bursu ile 6diillendirildi. 2016 yilinda, orta uzun-
lukta filmi The Archipelago ile Sheffield Uluslararasi Belgesel Festivali, Uluslararasi
Belgesel Birligi Odiilleri ve Clermont Ferrand Belgesel Film Festivali'nde Jiiri Odiili
de dahil olmak iizere diinya capinda bir dizi festival ve etkinlikte ddiil ve begeni top-
ladi. Kisa siire once Redford Center’dan aldigi burs ile su anda ilk uzun metraj filmi
olan The Sovereigns'i gelistirmekte.

After a first career as a news photographer, Benjamin Huguet was awarded the 2013
Louis Malle Scholarship to pursue a Masters degree in Documentary directing at the
National Film and Television School, United Kingdom. In 2016, his medium-length
film, The Archipelago, received prizes and recognition at a number of festivals and
events around the world, including Sheffield Doc/Fest, the International Documentary
Association Awards and the Jury Prize at the Clermont Ferrand Documentary Film
Festival. He recently received a fellowship from the Redford Center, with which he is

currently developing his first feature film : “The Sovereigns”.



JURI/ JURY

GAIA OGRENCI ODULU JURISI / GAIA STUDENT AWARD JURY

Sam Plakun

Sam, 2016 sonbaharindan beri DCEFF’de (Ulusun Baskentinde Cevre Film Festivali)
calismaktadir. Program Ydneticisi olarak, film teslimi ve degerlendirme siirecini de-
netlemekten sorumludur. Sam, Festival film yapimcilari ve ortaklari icin irtibat kuru-
lacak kisi ve diger tiim departmanlar icin secilen filmler ve film yapimcilarinin katitimi
hakkindaki bilgi kaynagidir.

Sam, Claremont Konsorsiyumu’'nun bir lyesi olan Pitzer College’dan, Sosyal Ada-
let icin Medya Sanatlari Bolimi'nden mezun oldu. Sam’in Pitzer'deki calismalari
toplum temelli hizmet 6grenimine odaklandi ve Kaliforniya'daki Topluluk Mahkumu
Anne Programi’ndaki (CPMP] kadinlarla alti haftalik bir atdlye calismasi sirasinda
olusturulan ortak bir sergi ve sanat ve yaratici yazi kitapcigi olan “Gériinmez Beden-
ler” ile doruga ulasti. Pitzer’den ayrildiktan sonra Sam, New York’ta sosyal konulu
belgeseller icin Serbest Yardimci Yapimci olarak calisti; Young Lakota, Care ve Bill
Nye: Science Guy gibi filmlerde gorev aldi.

Sam has been with DCEFF (The Environmental Film Festival in the Nation’s Capital)
since the fall of 2016. As the Program Manager, she is responsible for overseeing
the film submission and review process. Sam is the main point of contact for Festival
filmmakers and partners and the source of information for all other departments on
selected films and filmmaker attendance.

Sam earned a degree in Media Arts for Social Justice from Pitzer College, a member
of the Claremont Consortium. At Pitzer, Sam’s work focused on community-based
service learning, culminating in Invisible Bodies, a collaborative exhibition and book-
let of art and creative writing created during a six-week workshop with women in the
Community Prisoner Mother Program (CPMP) in California. After leaving Pitzer, Sam
worked in New York City as a freelance Associate Producer for social-issue documen-
taries, working on such films as Young Lakota, Care, and Bill Nye: Science Guy.

17



ULUSLARARASI
YARISMA
INTERNATIONAL

COMPETITION




WHAT HAPPENED T0 THE BEES"/
ARILARA NE OLDU?

Adriana Otero, Robin Canul
México / Meksika :

o7, 2019

Kurgu / Editing Jairo Mukul
Goriintii / Camera Maricarmen Sordo
Miizik / Music Alberto Palomo
Ses/Sound Alberto Palomo
Yapimei / Production Adriana Otero

Sinopsis

Meksika'nin Campache eyaletinde milyonlarca arinin bir anda 6lmesinin ardin-
dan, Mayali aricilik topluluklari ve onlarin sectigi temsilciler bu durumun nede-
nini bulmak, yetkililerle ve uluslararasi bir sirket olup o topraklarda transgenik
soya yetistirerek orada yasayanlarin varligini tehlikeye atan Monsanto ile yiizles-
mek icin organize olmaya karar verdiler.

Ydnetmen

Adriana Otero: Gorsel Sanatlar Uretimi ve Ogretimi béliimiinde yiiksek lisans
yapmis bir film yapimcisidir. Kisa filmleri arasinda “The Value of the Land”
(2014), “Snake’s Mouth” (2020) gibi yapimlar yer almaktadir. 2021 yilinda Mek-
sika’'da yapimini ve ortak yénetmenligini Ustlendigi itk filmi “Arilara Ne Oldu?”
(2019) ilk gésterimini yapti. Su anda ise yapim ve dagitim sirketi ABEJAS CINE'yi
yonetmektedir.

Robin Canul: Gazeteci ve profesyonel fotografci olan Canul, cesitli Meksika ulusal
ve yurtdisi yayin organi ile is birligi gerceklestirmistir. Su anda kiltirel, sosyal,
cevresel ve sanatsal sorunlara egilen bir yapim sirketi olan Aurea Audiovisuali
yonetmektedir. “Arilara Ne Oldu?” (2019) belgeselinin ortak yénetmenligini ve
fotografciligini yapmistir.

Synopsis
After millions of bees suddenly died in the state of Campeche, Mexico, the Mayan
beekeeping communities and their representatives decided to organize to find
the cause and confront the authorities and the transnational company Monsanto,
who have put their subsistence in danger by the sowing transgenic soy in their
territory.

Director

Adriana Otero: She is a filmmaker who received her master’s degree in Produc-
tion and Teaching of Visual Arts. “The Value of the Land” (2014) and “Snake’s
Mouth” (2020) are some of her shorts. In 2021, she premiered in theaters in Mexi-
co her debut film entitled “What happened to the bees?” (2019) that she produced
and co-directed. She is currently the director of the production and distribution
company ABEJAS CINE.

Robin Canul: Journalist and professional photographer, he has collaborated with
various national media in Mexico and other countries. He currently directs Aurea
Audiovisual, a production company dedicated to social, environmental, art and
cultural issues. He is also co-director and photographer of the documentary
“What Happened to the Bees?” (2019).
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Kurgu / Editing Natalie Halla
Goriintii / Camera Natalie Halla
Miizik / Music Michael Andreas Haeringer
Ses/ Sound Martin Rohrmoser
Yapimci / Production Natalie Halla

Sinopsis

Yerli halktan dort kisiye ve onlarin samanlarina ydnelik bu kisisel sinema yol-
culugu, beklenmedik bir sekilde, fiziksel ve kiiltiirel geleceginin varligi iklim
degisikligi tarafindan tehdit edilen bu essiz gocebe kiltirlerin hayatta kalma
miicadelesinin heyecan verici tanikligina dénisiyor. Yonetmen Natalie Halla bu
insanlarin sesi olmak ve onlarin kaderini gozler 6niine serebilmek icin diinyanin
en ekstrem yerlerine gitti ve Ekvador'daki Waorani yerlileriyle, Malezya'nin deniz
gocebeleriyle, Namibya'daki Himbalarla ve Mogolistan’in ren geyigi gocebeleriyle
vakit gecirdi.

Yonetmen

Natalie Halla, 18 Kasim 1975te Avusturya'nin Linz kentinde iki Avusturyali ta-
ninmis ressamin torunu olarak diinyaya geldi. 16 yasinda Moskova’'da bir Rus
ailenin yaninda bir yil boyunca kaldigi sirada Sovyetler Birligi'nin ¢ékisine ta-
nik oldu. Karl Franzens Graz Universite'sinde Hukuk ve Rusya-ispanyolca Ceviri
6grenimi gordl, ERASMUS programiyla okulun bir dénemini ispanya’nin Val-
ladolid sehrinde gecirdi. Jerusalem Universitesi'nde “israil'de Din Ozgiirligii
Ornegi Uzerinde insan Haklarinin Uygulanmasi” lizerine yazdigi hukuk teziyle
Ustlin basari 6duld aldi. 22 yasinda Peru’daki Birlesmis Milletler Uyusturucu
Kontrol Programi'nda stajyer oldu. Birkac yil siiren ileri calismalar ve Fransa
ve Ispanya’da calismasinin ardindan, belgesel film yonetmenligi ve yapimciligi
Uzerinde yogunlasti. 2010 yilindan bu yana agirlikli olarak insani ve sosyal ko-
nular Gzerine cekilmis 6dilli uzun metraj belgesellerin yapimcisi, senaristi ve
yonetmeni olarak calismakta.

Synopsis

A very personal cinematic journey to four indigenous peoples and their shamans
unexpectedly turns into an exciting testimony to the struggle for survival of these
unique nomad cultures, whose physical and cultural future is existentially threat-
ened by climate change. To give these people a voice and tell about their destiny,
the director Natalie Halla has travelled to the most extreme places of the world
and spent time with the Waorani Indians in Ecuador, the sea nomads in Malaysia,
the Himba in Namibia and the reindeer nomads in Mongolia.

Director

Natalie Halla was born on November 18th 1975 in Linz (Austria) as the grand-
daughter of two well known Austrian painters. At the age of 16 she spent one
year with a Russian host family in Moscow witnessing the collapse of the Sovi-
et Union. She studied law and translation (Russian, Spanish) at Karl-Franzens
University of Graz, spent one semester with the ERASMUS program in Vallad-
olid (Spain) and wrote her thesis in law at the Jerusalem University on “Imple-
mentation of Human Rights on the Example of Freedom of Religion in Israel”,
for which she got an award for excellency. At the age of 22 she became an intern
of the United Nations Drug Control Program in Peru. After several years of fur-
ther studies and working in France and Spain, she concentrated on documenta-
ry film direction and production. Since 2010 she has worked as producer, script
writer and director of several award winning feature length documentaries,
mainly humanitarian and social issues.



TREES DIE STANDING TALL /
AGACLAR AYAKTA OLUR

Ronan Kerneur, Fany F
2Xico, France / Meksika

Kurgu / Editing Ronan Kerneur
Goriintii / Camera Ronan Kerneur
Miizik / Music Francisco Hernandez
Ses /Sound Fany Fulchiron

Yapimei / Production Tropos Films

Sinopsis

Meksika'daki Cheran sehri, ormanlarini yagmalamaya ve sakinlerini dehsete
disiirmeye gelen odun tacirleri tarafindan tehdit ediliyor. Koyliiler ortadan kay-
boluyor, kutsal agaclar kesiliyor ve devlet sessiz kaliyor. Kiiciik bir kadin grubu
tarafindan yonetilen Cheran, bir isyan baslatmaya karar veriyor. Ve bu miicadele
onlari atalarinin Purepecha geleneklerine geri gotiriyor.

Ydnetmen

Meksikali yonetmen ve sosyal bilimler 6gretmeni Ronan Kerneur, Latin Ameri-
ka’'nin alternatif siyasi yontemlerine g6z atiyor. Venezuela'da cektigi ilk belgeseli
The Cecosesola Experience 'tan (2014) sonra, Meksika'daki Purepecha toplulugun-
dan bir grup kadinin ayaklanmasi hakkinda olan yeni uzun metraj belgeseli Agac-
lar Ayakta Oliir'ii (2021) sunuyor.

Latin Amerika dilleri ve kiiltlirleri konusunda tutkulu olan Fany Fulchiron, au-
diovisual endistri lizerine profesyonel kariyerine devam etmek icin Meksika'ya
tasindi. Michoacan’daki bir Purepecha kéyiinde kadinlarin direnisini anlatan ilk
belgesel filmi Agaclar Ayakta Oliir'ii (2021) daha yeni ydnetti.

Synopsis

In Mexico, the city of Cheran is threatened by wood traffickers who come to loot
its forests and terrorize its inhabitants. Villagers disappear, sacred trees are
knocked down, and the State remains silent. Cheran, led by a small group of
women, decides to start a rebellion. This fight leads them back to their ancestral
Purepecha traditions.

Director

Mexico-based director and social science teacher, Ronan Kerneur looks at alter-
native political models in Latin America. After a first documentary in Venezue-
la, The Cecosesola Experience (2014), he presents his new feature documentary
Los Arboles Mueren de Pie (2021), about the uprising of a group of women from a
Purepecha community in Mexico.

Passionate about Latin American languages and cultures, Fany Fulchiron moved
to Mexico to pursue her professional career in the audiovisual industry. She has
just co-directed her first documentary film Los Arboles Mueren de Pie (2021), a
story of women’s resistance in a Purepecha village in Michoacan.
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DOUCE FRANCE (SWEET FRANCE) /-
TATLI FRANSA N

Geoffrey Couanon
France / Fransa
96", 2020

Kurgu / Editing Antoine Challeil
Griintii / Camera Léo Roussel

Ses/ Sound Pierre Bezard

Yapimei / Production Denis Carot, Ulysse Payet

Sinopsis

Amina, Sami ve Jennyfer Fars banliyélerinin lise 6grencisidirler. Bir dersleri
sayesinde, evlerinin yakinindaki tarim arazilerinin kentlesmesini iceren deva-
sa bir eglence parki projesi hakkinda beklenmedik bir arastirmaya girisirler.
Ancak daha 17 yasindayken yasadigin yer icin baskaldirma giicline sahip ola-
bilir misin?

Komik ve g6zii pek olan bu gencler bizi sehrin sakinleri, miteahhitler, ciftciler
ve hatta Ulusal Meclis'in secilmis lyeleriyle tanismaya gétiiriiyor. Onyargila-
rimiza meydan okuyan ve toprakla olan bagimizi canlandiran keyifli bir arayis!

Ydnetmen

Yazar ve yonetmen Geoffrey Couanon, cocuklugunu ve ilk gencligini Antiller
Martinique'de gecirdi. Fransa ve ingiltere’'de iletisim Bélimii'nde okudu ve Pa-
ris'te France Inter kanalinda radyo programi asistaniydi. Daha sonra Belcika'da
film yapim 6grenimi gordi. Okullarda, genclerin cevreye uyum saglama ve ge-
lecekteki calismalarinin anlamini arastirmak icin kullanilan pedagojik bir arac
haline gelen “On vous écoute travailler” adli radyo belgeselini yapti. Belgesel
RTBF'de (Belcika Ulusal Radyo Televizyon Kanali) yayinlandi ve Fransa Brest'in
Longueur d'Ondes Festivali'ne secildi. Fransiz-Alman televizyon kanali Arte'nin
ortak yapimciligini Ustlendigi ve Uluslararasi Clermont-Ferrand Festivali'ne se-
cilen orta metraj “Nieuwpoort en Juin” filminin yénetmenligini yapti.

—-—-—-_J!!'
e

Synopsis

Amina, Sami and Jennyfer are high school students in the Parisian suburbs.
With their class, they embark on an unexpected investigation into a gigantic lei-
sure park project that involves the urbanisation of farmland near their home. But
do you have the power to act on your territory when you are 17 years old?

Funny and intrepid, these young citizens take us to meet local residents, property
developers, farmers and even elected members of the National Assembly.

A delightful quest that challenges preconceived ideas and revives our connection
to the land!

Director

Geoffrey Couanon, author, director, spent his childhood and adolescence in the
Antilles, in Martinique. He studied communication in France and in England,
was an assistant for radio programmes on France Inter in Paris, and then stud-
ied filmmaking in Belgium. He made the radio documentary “On vous écoute
travailler”, which became a pedagogical tool used in schools to question teen-
agers about their orientation and the meaning of their future work. This doc-
umentary was broadcast on RTBF (Belgian national radio) and selected at the
Festival Longueur d’Ondes in Brest, France. He directed the medium-length
film “Nieuwpoort en Juin”, co-produced by the Franco-German television chan-
nel Arte and selected at the International Festival of Clermont-Ferrand.



KUEKA: WHEN THE STONE
KUEKA: TASLAR KONUSTUGUNDA

Francisco Denis
Venezuela, Bolivia / Venezuela, Bolivya
96, 2017

Kurgu / Editing Zygmunt Cedinsky

Goriintii / Camera Tony Valera, Julio César Castro
Miizik / Music Andres Levell

Ses /Sound Amaury Cedefio, Miguel Arias Talavera
Yapimei / Production Rio Teatro Caribe Foundation

Sinopsis

1998 yilinda, Bolivar eyaletinin hidroelektrik santrallerinden Brezilya sinirina
kadar uzanan bir elektrik hattinin kurulmasina karsi bir miicadelenin ortasin-
da, Alman sanat¢i Wolfgang von Schwarzenfeld, Santa Cruz de Mapauri (Bolivar
Eyaleti) toplulugunun yakininda, Berlin'de Tiergarten parkindaki Global tas pro-
jesinde sergilenmek tizere 30 tonluk bir jasper tasi kaldirir. Kueka tasi, kutsal mi-
tolojinin ve Pemon kiiltirinin kurulus efsanelerinin bir parcasidir. Bu tas Pemon
toplulugunun izni olmadan sergilenmek iizere yerinden alinmistir. 19 yili askin
diplomatik siirecin, miizakerelerin, tartismalarin, toplantilarin ardindan Pemon
halki hala tasin geri getirilmesi icin miicadele ediyor. Keuka, Taslar Konustugun-
da birokratik siireclerin degisik ylzind, farkli karakterlerin micadelelerini, ta-
nismalarini, bulusmalarini ve hatta insanlarin aidiyet hisleriyle dalga gecmelerini
gosteren bir belgesel.

Yonetmen

Francisco Denis, 20'den fazla ulusal ve uluslararasi taninmis eseri olan bir tiyatro
yonetmeni ve aktordir. Sony ve Netflix dizilerinde ve ulusal yapimlarda aktorlik
yapmaktadir.

Uluslararasi odiller alan Blodimery (2016) isimli bir kisa filmi ve Kueka: Taslar
Konustugunda (2017) isimli bir belgesel filmi vardir.

Synopsis

In the year 1998, in the midst of a struggle against the installation of a power line
that runs from the hydroelectric plants of Bolivar state to the border with Brazil,
the German artist Wolfgang von Schwarzenfeld, near the community Santa Cruz
de Mapauri (Bolivar State), removes a stone jasper 30 tons to be exhibited in Ber-
lin at the Global stone project at the Tiergarten park. The Kueka stone is a rock
that is part of the sacred mythology and legends of the founding of the Pemon
culture. This stone was extracted without the consent of the Pemon community
to be displayed. More than 19 years of diplomatic processes, negotiations, dis-
cussions, meetings, the Pemon people still struggle for their return. Kueka When
the stones speak is a documentary that shows the different faces of bureaucratic
processes, different characters fighting, meet, meet and even mock the feelings
of belonging to a people. It is a film proposal of repetitive cycles of the poles of
politics.

Director

Francisco Denis, Theater director and actor with more than 20 national and inter-
nationally recognized works. Actor Film in Series of Sony and Netflix and national
productions.

Filmmaking: Cortomotraje: Blodimery (2016) currently awarded international
prizes, and Feature Documentary: Kueka When the Stones Speak (2017).
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. DENIZ
Lygia Barbosa

Brazil, South Korea / Brezilya, 6t
64, 2018

Kurgu / Editing Filipe Pontes, Karina Vilela and Paulo Gambale (Maka)
Griintii / Camera Chea Wan Yun

Miizik / Music Kyungso Park

Ses /Sound Input artesonora

Yapimci / Production Chea Wan Yun, Lygia Barbosa, Alessandra Cérte, Tru3Lab

Sinopsis

Odiillii Brezilyali fotografci Luciano Candisani, hayatini denizden kazanan kadin-
larin hikayesiyle ilgili yeni bir maceraya atilir. Bu kahramanlarin ginlik islerinin
hikayesini resmetmek icin diinyay! boydan boya asacak ve modern zamanin hayati
gerekliligi olan ‘surdirilebilirlik’ kavramina farkindalik kazandiracaktir.
Candisani, Giiney Kore'de deniz kadinlari olan Haenyeos ile tanistigi Jeju adasi-
na gider. Bu cesur kadinlar asirlik bir gelenegi siirdirmektedir: Denize dalarak
deniz Urinlerini toplamaktadirlar. Bu sekilde cevreye hicbir zarar vermeden, aile-
lerinin gecimine yardim edip cocuklarini biyiitecek parayi kazanirlar. Candisani,
geckin yaslarina ragmen 5 saate kadar denizde kalan Haenyeolarla birlikte dalip
bu agir fiziksel gorev ile yiizlesir.

Jeju’'da yerel kiltiri tanir ve ayrica bu geleneksel toplulugun kaybolma riskiyle
karsi karsiya kalmis olan mesgalesini kesfeder: Yeni nesillerin su anda UNES-
CO Somut Olmayan Kiiltiirel Miras olarak taninmalarinin sebebi olan annelerinin
meslegini takip etmesi pek olasi degildir ve Haenyeolar bu yiizden er ya da gec
yok olma tehlikesiyle karsi karsiyadir. Bu kesif gezisinde, Candisani benzersiz bir
yaratici motivasyonun arkasindan gidiyor ve kendi objektifinden bu sasirtici, kiil-
tirel koruma ve cevresel sorumluluk hikayesini ortaya ¢cikarmaya calisiyor.

Yonetmen

Lygia Barbosa, Chasing Che, Motorcycle Journey, Across the Amazon, Secret Brazil
(NatGeo) ve Zapping Zone (Disney Channel) gibi televizyon dizisi ve belgesellerin
yapimciligini ve yonetmenligini yapan Brezilyali bir belgesel yonetmenidir. Lygia,
ayni zamanda Netflix'in ilk Brezilyali orijinal belgeseli Laerte-se'nin bas yapim-
cisi ve yénetmenidir. 2018°de, Haenyeo - Denizin Bilgeli§i (NatGeo/TV Kiiltiir) bel-
geselini KOCCA'nin sponsorlugunda cekti ve yonetti. Son filmi Korean Flavours,
Lygia'nin 2014’ten beri gelistirdigi bir Gliney Kore ortak yapimiydi. Simdilerde, 6
llkede cekilen uzun metraj belgesel OCEAN ve Brezilya kiyilarinda cekilen Mar
Brasil TV dizisini cekmektedir.

ENYEO: WISDOMOFTHE SEA /.~

Synopsis

The award winner Brazilian photographer Luciano Candisani embarks in a new
journey, interested by the story of a group of women who take their living from the
sea. He will cross the world to portrait the story of the daily work of these heroines
and bring awareness to a vital necessity of modern times: sustainability.

Candisani leaves to an island in South Korea called Jeju, where he meets the
Haenyeos, the women from the sea. These brave women follow a century tradition:
they dive in the sea in order to harvest marine goods. This is how they make money
to raise their children and support their families, without causing any damage to
the environment. Candisani dives with them and face this arduous physical task,
once the Haenyeos, despite their advanced ages, spend up to five hours in the sea.

In Jeju, he also gets to know the local culture and discovers curiosities about
a very traditional community that is in risky to disappear: the new generations
aren’t likely to follow their mother’s profession and the Haenyeos may be ex-
tinguished sooner or later, the reason why they are now recognized as UNESCO
Intangible Cultural Heritage.In this expedition, Candisani searches for an unique
creative motivation and seeks to reveal through his lenses this amazing story of
cultural preservation and environmental responsibility.

Director

Lygia Barbosa is a Brazilian documentary director and has been producing and
directing TV series and documentaries, such as Chasing Che, Motorcycle Journey,
Across the Amazon, Secret Brazil [NatGeo] and Zapping Zone [Disney Channel). Lygia
was also executive producer and director of the first Brazilian original documen-
tary for Netflix, Laerte-se. In 2018, directed and produced Haenyeo - Wisdom of the
Sea (NatGeo/TV Cultura), sponsored by KOCCA. Her last movie, Korean Flavours,
was a South Korean co-production, a partnership Lygia has developed since 2014.
Currently, she is dedicated to the feature documentary OCEAN, shot in 6 coun-
tries, and to the TV series Mar Brasil, filmed along the Brazilian coast.



T0 CALM THE PIG IN
ICTEK] DOMUZ

Joanna Vasquez Ay
Philipines £Filipinler -

Kurgu / Editing Lawrence S. Ang

Griintii / Camera Veejay Villafranca, Christian Linaban, Piyavit Thongsa-ard, James Reynolds, Mark Thomas

Miizik / Music Evgueni Galperine
Ses/Sound Akritchalerm Kalayanamitr
Yapimei / Production Joanna Vasquez Arong

Sinopsis

icteki Domuzu Yatistirmak, bir tayfunun bir sahil kentinde biraktigi etkiler iizerine
dustinceleri aktariyor. Mitler insanlarin yikim ve travmalarla nasil basa ciktikla-
rint anlamaya calismak icin yaratilir. Bir kiz, bu harap olmus liman sehrini ziyaret
ederken hissettiklerini birbirine baglamak icin biyiikannesi ve annesinin hatira-
sinin kirintilarini ortaya dokmektedir.

Ydnetmen

Filipinler'de dogan Joanna, Boston, Londra, Paris, Bangkok, Singapur ve Mani-
la gibi farkli sehirlerde yasarken, uluslararasi iliskiler, cevre ve finans alanlarda
calisarak bohem bir yasam siirdii. Joanna, hikaye anlaticiliyi ve sinema sevgisini
hayata gecirmek icin Pekin’'de film cekmeye basladi. 2007'de Pekin’de gecmis-
lerinden kurtulmak isteyen yabancilarin samimi hikayelerini anlatan ilk uzun
metraj belgeseli Neo-Lounge'in ilk gosterimini gerceklestirdi. Belgesel, iki en
iyi belgesel &dilii dahil dért 6diil kazand. ikinci filmi “The Old Fool Who Moved
the Mountains” da biri en iyi belgesel 6dilii olmak Uizere iki 6dl aldi. Uciincii
filmi “Sunday School from Zambia", Uluslararasi Rotterdam Film Festivali tara-
findan Forget Africa serisine secildi. Son kisa filmi “icteki Domuzu Yatistirmak”
biri Slamdance Film Festivali Jiiri Biiyiik Odiilii olmak lizere dokuz 6diil kazandi.
Film 2021 Uluslararasi Belgesel Birligi Odiilleri'nde En lyi Kisa Film icin on aday-
dan biriydi.

Synopsis
To Calm the Pig Inside is a contemplation on the effects a typhoon leaves on a
seaside city. Myths are woven in to try to understand how people cope with the
devastation and trauma. A girl divulges bits and pieces of her own memory of her
grandmother and mother to tie in the experiences she felt visiting this ravaged
port city.

Director

Born in the Philippines, Joanna has led a bohemian life living in different cities
including Boston, London, Paris, Bangkok, Singapore and Manila, pursuing stints
in international relations, environment and finance. Joanna started filmmaking in
Beijing to pursue her love of storytelling and film. Joanna premiered her first fea-
ture documentary, Neo- Lounge, in 2007 recounting intimate stories of foreigners
in Beijing searching to break from their past. It won four awards, including two
Best Documentary awards. Her second film, The Old Fool Who Moved the Moun-
tains also won two awards including Best Documentary. Her third film, Sunday
School from Zambia, was commissioned by the International Film Festival Rot-
terdam for their Forget Africa series. Her latest short To Calm the Pig Inside has
won nine awards including the Grand Jury Prize at the Slamdance Film Festival.
It was one of ten nominees for the 2021 International Documentary Association
Awards for Best Short.
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Kurgu / Editing Dueotto Film
Ses / Sound Jacopo Penzo
Yapimei / Production APS Cambalache, Dueotto Film

Sinopsis

iklim Arafi, iklim degisikliginin gocleri nasil etkiledigini ve yoksullugu ve savaslari
nasil korikledigini arastiriyor. 2050 yilina kadar, iklim degisikligi ile ilgili afetler
250 milyona varan sayida insani yerinden edebilir. iklim Arafi, hayatlarinin iklim
degisikliginden nasil etkilendigine bize gosteren Akdenizli ciftcilerin, iklim miilte-
cilerinin ve bilim insanlarinin seslerinin 6nciliginde bir yolculuk.

Ydnetmen

Elena Brunello (1987), bir belgesel yazari, diinyanin en biyiik kurgusal olmayan
diizyazi toplulugu olan The Video Consortium’in programcisi ve italyan VOD plat-
formu ITsART'In proje ydneticisidir. Brunello’nun ikinci belgeseli olan iklim Arafi
diinya capinda 20" den fazla ilkede gosterildi ve 2019 yilinda Cinemaambiente
tarafindan verilen Speacial Mention Odiili'ne layik goriildi. Brunello, yazar ve
yapimci olarak birkac filmyapim sirketi ile calismakta.

Paolo Caselli (1993), Milanli yénetmen ve yapimcidir. 2016 yilinda cevre belge-
sellerine odaklanan bagimsiz bir yapim sirketi olan Dueotto Film'i kurdu. Caselli
Mimarlik Fakiltesi'nden mezun olan bir piyanisttir. 2017'de Manhattan Film Fes-
tivali'nde en iyi film oduline layik goriilen Avusturyali yonetmen Maschina’'nin
kisa filmi Jonah'in film miziklerini besteledi.

Francesco Ferri (1991), italyan yonetmen ve Caselli ile birlikte Dueotto Film'in
kurucusudur. Luchino Visconti Film Okulu mezunudur. 2017'de Avusturya filmi
Jonah'in gériinti yénetmenligini yapti. Simdilerde, reklam filmleri, mizik video-
lari ve televizyon reklamlari cekip yonetmekte.

Synopsis

The Climate Limbo explores how climate change impacts migrations and fuels
poverty and wars. By 2050, climate-change related disasters could displace up
to 250 million people. A journey led by the voices of scientists, climate refugees,
and Mediterranean farmers who shed light on how their lives have been affected
by the change of climate.

Director

Elena Brunello (1987), is a documentary author, Programmer for The Video Con-
sortium, the biggest non-fiction community in the world, and Project Manager for
the Italian VOD platform ITsART. The Climate Limbo is her second documentary,
and has been awarded the Special Mention at Cinemambiente 2019 and screened
in more than 20 countries across the world. She works with several production
houses as a producer and author.

Paolo Caselli (1993), is an ltalian director and producer based in Milan. In 2016 he
founded Dueotto Film, an independent production house that focuses on environ-
mental documentaries. He graduated in Architecture and is also a pianist. In 2017
he wrote the musical score of Austrian director Maschina for Jonah, a short film
that was awarded best film at Manhattan Film Festival.

Francesco Ferri (1991), is an Italian director and founder, with Caselli, of Due-
otto Film. He graduated at Luchino Visconti film School. In 2017 he worked as a
cinematographer for Austrian short film Jonah. Today he produces and directs
several adv videos, TV spots, and music clips.



ARADISE /
CENNET

Kurgu / Editing Sophie Reiter

Griintii / Camera Joachim Philippe, Jonathan Wannyn
Miizik / Music James Blackshaw

Ses/Sound Thibauth Darscotte

Yapimei / Production Hanne Phlypo, Antoine Vermeesch

Sinopsis

Elli yil 6nce Chagos Adalari’nin tiim Creole niifusu ingiliz yetkililer tarafindan
sinir disi edildi. Bu gizli operasyon, en biiyiik adayt ABD Donanmasi'na askeri s
kurabilmesi icin kiralamak amaciyla gerceklestirildi.

Simdi, kira siresi dolmak Uzereyken, Chagoslu siirglinler vatanlarini kurtar-
mak icin micadele ediyor. Birlesik Krallik'taki miicadelelerine liderlik eden kisi
karizmatik kadin Sabrina Jean. Halkinin sonunda eve dénebilme umudu ugru-
na; Vatansiz insanlar icin Diinya Futbol Kupasi'na katiim da dahil olmak iizere
amansiz aktivizmiyle, toplumundaki umut atesini canli tutmaya calisiyor.

Ydnetmen

Olivier Magis, Briiksel'de yasayan Belcikali bir film yapimcisidir. Yakin zaman
once, 2019 Oscar® Odiilleri icin shortlist’e giren ddiillii kisa film May Day'in ortak
yonetmenligini yapti. Ayrica Briiksel'deki film okullarinda sahne yonetmenligi ve
belgesel dersleri vermektedir. “Baska Bir Cennet” onun ilk uzun metrajli belge-
selidir.

Synopsis

Fifty years ago the entire Creole population of the Chagos Islands was expelled
by the British authorities. This secret operation took place in order to lease the
largest island to the US Navy so that it could build a military base.

Now, with the lease about to expire, Chagossian exiles struggle to recover their
homeland. The charismatic woman leading their fight in UK is Sabrina Jean.
Through her unrelenting activism, including participation in the World Football
Cup for Stateless people, she strives to keep the flame of hope alive in her com-
munity: so that her people might finally return home.

Director

Olivier Magis is a Belgian filmmaker living in Brussels. Recently he co-directed the
award winning short film “May Day”, which was shortlisted for the 2019 Oscars®.
He also teaches stage direction and documentary at film schools in Brussels.
“Another Paradise” is his first feature length documentary.
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THE FLAME (
ALEV (BARA

Arfan Sabran
Indonesia / Endonezya
76, 2021

Kurgu / Editing Aline Jusria

Goriintii / Camera M. Ishak Iskandar
Miizik / Music Elwin Hendrijanto

Ses / Sound Sabrillah Kasim

Yapimci / Production Gita Fara, Arfan Sabran

Sinopsis

Borneo'nun yerli halklarin bir Dayak’i olan Iber Djamal (77), Borneo’nun ormani-
ni yok eden yirmi yillik ekolojik felaketlere tanik oldu. Hayatinin kalan kisminda,
evini cevreleyen geleneksel ormandan kalanlar icin yasal bir unvan elde etmek
ugruna savasiyor. Palm yagi ekim alanlarinin genisletilmesiyle birlikte; onun gibi
yerli Dayak halkindan, sirketlerin ormanlarini daha fazla isgal etmeleri icin bir
anlasma imzalamalari isteniyor. Iber, kendi bolgesinde kalan orman icin yasalar
karsisinda gecerli bir “geleneksel orman” unvani alarak, ormani korumanin tek
yasal yolunu kullanmaya calismakta israr ediyor.

Ydnetmen

Arfan, Endonezyali bir belgesel yapimcisidir. Makassar'da dogdu, ¢ikis belgese-
li olan Suster Apung (The Floating Nurse), 2006 Eagle Odiilleri'nde En lyi Film
Odiliini kazandi. Arfan’in filmleri, giicli birer gorsel estetige sahip olmalari ve
izleyicilerin kisisel bir yakinlik hissettikleri glicli, benzersiz ve renkli karakterleri
ortaya cikarmalariyla bilinir. 2009 yilinda Arfan, yonetmen Leonard Ratel Hamri-
ch’ten ders alma ve Paotere (The Fish Market) adli kisa bir belgesel film cekme
firsati buldu. Bu film ayrica ulusal ve uluslararasi bircok ddil aldi. Kisa belgeseli
Silent Blues of the Ocean (2016); 2016'da Denpasar Film Festivali'nin ve 2021'de
Lorient, Fransa'da diizenlenen 13. Pécheurs du Monde Uluslararasi Film Fes-
tivali'nin resmi seckisini kazandi. Arfan’in son belgesel yapimi olan Rabiah dan
Mimi, ilk filmi Suster Apung’un devam filmiydi. Bu film projesi, 2019 yilinda Tokyo
Docs Film Festivali'nin Pitching Forum’unu basariyla kazandi ve TBS Sparkle ile
uluslararasi ortak yapim anlasmasina hak kazandi; filmin ilk gosterimi NHK Ja-
ponya’da yapilacak. “Alev”, Arfan’in ilk uzun metraj belgeselidir.

Synopsis

As a native Dayak of Borneo, Iber Djamal (77) has witnessed two decades of eco-
logical disasters that have destroyed Borneo’s forest. With the time he has left in
his life, he is fighting to obtain a legal title for the remaining customary forest sur-
rounding his home. With the expansion of palm oil plantations, indigenous Dayak
people like him are asked to sign an agreement for the companies to further en-
croach their forest. Iber insists on pursuing the only legal way to protect the for-
est by obtaining a legal customary forest title for the remaining forest in his area.

Director

Arfan is an Indonesian documentary filmmaker. Born in Makassar, his debut
documentary, “Suster Apung” (The Floating Nurse) won Best Film at the Eagle
Awards in 2006. Arfan’s films are known for having a strong visual aesthetic
and for uncovering powerful, unique and colorful characters that audiences feel
a personal connection with.In 2009, Arfan had the opportunity to be tutored by
director Leonard Ratel Hamrich and produce a short documentary film entitled
Paotere (The Fish Market). This film has also received several awards both na-
tionally and internationally. His short documentary Silent Blues of the Ocean (2016)
won in Denpasar Film Festival 2016 and official selection of the 13th “Pécheurs
du monde” Film Festival 2021 in Lorient, France.

Arfan’s last documentary production was “Rabiah dan Mimi” which was the se-
quel to his first film “Suster Apung”. This film project successfully won the To-
kyo Docs Film Festival pitching forum in 2019 and managed to get international
co-production with TBS Sparkle and will be premiered on NHK Japan. The Flame
is Arfan’s first feature length documentary.



NOTHING BUT THE SUN /
GUNES HARIC HICBIR SEY

Arami Ullon | _
Switzerland, ParaPuay, Argentina / Isvicre, Paraguay, Arjantin
75, 2020 | .

Kurgu / Editing Valeria Racioppi (SAE), Rebecca Trosch
Gariintii / Camera Nikolai Von Graevenitz, Oscar Ayala Paciello
Miizik / Music Canciones Tradicionales del Pueblo Ayoreo

Ses /Sound Reto Stamm, Jacques Kieffer

Yapimei / Production Cineworx Filmproduktion

Sinopsis

Siddetli bir kokten koparmanin sonuclariyla karsi karsiya kalan Mateo Sobode
Chiqueno, yetmisli yillardan beri Ayoreo halkinin hikayelerini, sarkilarini ve tanik-
liklarini kaydediyor. Kaybolan bir kiiltirin parcalarini korumak amaciyla Mateo,
Paraguay’in kurak ve 1ssiz Chaco bolgesindeki topluluklari geziyor ve kendisi gibi
ucsuz bucaksiz bir ormanda 6zgiir ve gocebe olarak diinyaya gelen ve dini misyo-
nerler onlari atalarinin topraklarini, gecim araclarini, inanclarini ve evlerini terk
etmeye zorlayana kadar beyaz medeniyetlerle herhangi bir temasi olmamis diger
Ayoreo’larin deneyimlerini kasetlere kaydediyor.

Yonetmen

Arami UlLén, 1978 yilinda Asuncién’da dogdu. isvicre ve Paraguay'da yasayip ca-
lisarak zamanini iki sehir arasinda geciriyor. Calismalari gicli bir sekilde Pa-
raguay’'in gerceklerine odaklanmakta. Ulldn, 1995'ten beri gorsel-isitsel alanda
calismakta.

“El Toque del Obua” (Claudio MacDowell - Paraguay - Brezilya, 1997) ve “Miami
Vice” (Michael Mann - ABD, 2006) gibi filmlerin yapim ekibinin bir parcasi, ayrica
“18 Cigarillos y Medio” (Marcelo Tolces - Paraguay - Meksika - ispanya, 2011)
filminin de yapimcisi oldu. “Ausencia de un nombre propio” (Paraguay, 1998) ve
“Beckon” (Paraguay, 2000) adinda iki kisa film yénetti.

Synopsis

Facing the consequences of a violent uprooting, Mateo Sobode Chiqueno has
been recording stories, songs, and testimonies of his Ayoreo people since the
seventies. In an attempt to preserve fragments of a disappearing culture, Mateo
walks across communities in the arid and desolate Paraguayan Chaco region, and
registers on cassettes the experiences of other Ayoreo who, like him, were born
in the vast forest, free and nomadic, without any contact with white civilization,
until religious missionaries forced them to abandon their ancestral territory, their
means of subsistence, their beliefs and their home.

Director

Arami Ulldn was born in Asuncién, in 1978. She lives and works in Switzerland
and Paraguay, sharing her time between both places. Her work is strongly fo-
cused on Paraguayan reality. Ullon has been working in the audio-visual field
since 1995. She was part of the production team of films such as «El toque del
oboe» (Claudio MacDowell - Paraguay - Brazil, 1997) and «Miami Vice» (Michael
Mann - USA, 2006). UlLon is also producer of «18 Cigarillos y medio» (Marcelo Tol-
ces - Paraguay - Mexico - Spain, 2011). She directed two short films: «Ausencia
de un nombre propio» (Paraguay, 1998) and «Beckon» (Paraguay, 2000).
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ARICA /
ARICA

Lars Edman & William Johansson Kalén

Kurgu / Editing Goran Gester, William Johansson Kalén

Griintii / Camera William Johansson Kalén

Miizik / Music Per-Henrik Maenpaa

Ses/Sound Lars Edman

Yapimei / Production Andreas Rocksén and William Johansson Kalén (Laika Film)

Sinopsis

Zehirli Somirgecilik -zengin ilkelerden fakir tlkelere atik madde ihracati- yar-
gilaniyor. isvecli bir maden sirketi, Sili'nin ¢6l kasabasi Arica’ya 20.000 ton zehirli
atik ihrac¢ ediyor. Binlerce insan hastalaniyor, bircogu kanserden &liyor. “Arica”
bizi, Sili'de dogup Boliden'de biyliyen Lars Edman’in skandali ifsa etmesinden
sonra baslayan cigir acici kurumsal sorumluluk davasina siirlikliyor. Yardimci
yonetmeni William Johansson ile birlikte Lars; Avrupa’da on yillar énce alinan
kararlarin Giiney Amerika'daki insanlari nasil etkilemeye devam ettigini aciga
cikarmak icin bu hikayeyi 15 yil boyunca takip ediyor. Kismen kisisel yolculuk,
kismen mahkeme salonu dramasi olan “Arica”, adlarini temize ¢ikarmak icin her
yolu deneyen cok uluslu bir sirkete karsi adalet icin savasan aci icinde bir toplu-
lugun hikayesi.

Ydnetmen

Lars ve William; 6 uluslararasi 6diil kazanan, tim diinyada gosterilen ve Boli-
den’e dava acilmasina dnayak olan “Arica” belgeselinde birlikte calistilar. Film
yapimcilari, 15 yil boyunca toplulukla iletisim halinde kalarak bu hikaye lizerinde
calistilar.

Lars Edman, Sili'de dogdu ve madencilik sirketinin ilk kuruldugu yer olan is-
vec’'in Boliden kdylinde biyudu. Lars, su anda Norvec'in kuzeyinde yasiyor; ko-
nusma ve dil terapisti olarak calisiyor.

William Johansson Kalén, 2006'dan beri ydnetmen, yapimci, gériinti yonetmeni
ve editor olarak calisiyor. Ayni zamananda Laika Film'in yapimcisi ve hissedari.

Belg um Norway“{ﬂ(/ Isveg_,ﬁ___l Belgika, Norveg, B|rle3|k Kralhk""i’""

akitay

Synopsis

Toxic Colonialism - the export of waste material from rich to poor countries -
on trial. A Swedish mining company exports 20,000 tonnes of toxic waste to the
Chilean desert town of Arica. Thousands of people become sick, many die from
cancer. “Arica” plunges us into the groundbreaking corporate accountability tri-
al which begins after Lars Edman - born in Chile and raised in Boliden - exposes
the scandal. Alongside his co-director William Johansson, Lars follows the sto-
ry for 15 years, exposing how decisions made decades ago in Europe continue
to affect people in South America. Part personal journey, part courtroom drama,
“Arica” is the story of an afflicted community fighting for justice against a mul-
tinational company desperate to clear their name.

Director

Lars and William worked together on the first documentary about Arica, Toxic
Playground, which went on to win 6 international awards, screened all over the
world and prompted a lawsuit against Boliden. The filmmakers stayed in touch
with the community over the course of 15 years, working on this story.

Lars Edman was born in Chile and grew up in the Swedish village of Boliden,
where the mining company had originally been established. Lars now lives in the
north of Norway, working as a speech and language therapist.

William Johansson Kalén has worked as a director, producer, DoP and editor
since 2006. He is a producer and shareholder of Laika Film.



NUCLEAR FOREVER /
SONSUZA DEK NUKLEER

Carsten Rau
Germany / Almanya
94', 2020

Kurgu / Editing Stephan Haase
Gdriintii / Camera Andrzej Krél
Miizik / Music Ketan and Vivan Bhatti
Ses /Sound Yannick Rehder
Yapimci / Production Hauke Wendler

Sinopsis

Almanya 2022'de niikleer enerjiye sirtini doniyor. Yine de llkenin nikleer kabu-
su devam ediyor: on binlerce ton radyoaktif atik ve niikleer santrallerin on yillar
alacak olan tehlikeli sokiilme sireci. Carsten Rau'nun “Sonsuza Dek Nikleer”i;
insanligin atom enerjisi riyasina, heniiz benzeri tasvir edilmemis biyiik sahne-
lerde ve ic ice gecmis alti bolimde hem derin hem de endise verici bir bakis acisi
getiriyor. Sonunda, izleyici niikleer gii¢c denen cilginlik hakkinda kendi izlenimle-
rini olusturacak, olusturmak zorunda kalacaktir. Bunun sonu yok.

Ydnetmen

Carsten Rau 1967'de dogdu. Berlin ve Hamburg'da siyaset bilimi ve tarih okudu.
1993 ile 2006 arasinda Alman kamu yayincisi NDR'in yonetmenligini ve bircok TV
belgeselinin yazarligini yapti. 2006 yilinda Hauke Wendler ile birlikte Hamburg
merkezli PIER 53 Film Yapim'i kurdu.

Synopsis

Germany is turning away from nuclear power in 2022. Yet the country’s nuclear
nightmare goes on: with umpteen thousands of tonnes of radioactive waste and
the hazardous dismantling of power plants which will take decades. “Nuclear
Forever” by Carsten Rau takes an equally profound and alarming look at man-
kind's dream of atomic energy, in grand scenes that have yet to be portrayed
like this, and in six interwoven episodes. In the end, the viewer can and must
form their own impression of the mania called nuclear power. That has no end.

Director

Carsten Rau was born in 1967. He stuied political science and history in in Berlin
and Hamburg. He was a director for public German Broadcaster NDR and author
of many TV documentaries from 1993 to 2006. In 2006, he had found Hamburg
based PIER 53 Filmproduktion together with Hauke Wendler.
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A FEW ORDINARY DA
SIRAD/ N BIRKAC GUN

deOkan

Kurgu / Editing Yalcin Canavar
Griintii / Camera Mehmet Giilmez
Miizik / Music TRT Miizik Arsivi

Ses /Sound Mirag Memisoglu

Yapimei / Production Pinar Nadide Okan

Sinopsis

Turkiye'de tarim ve kirsal Uretim giderek daraliyor; kdyler bosaliyor, kiiciiliyor.
Bu kdylerde yasayan son kusak ise giindelik kiiciik hayallerle biylyor. Kéylerdeki
son cocuklarin gelecekleri belirsiz; bir tarafta hayatin giderek zorlastigi ve yok-
sullastigi koyler, diger tarafta karmasik dev sehirler. Bu sehirler kdylerinden hig
cikmamis cocuklar icin uzak ve kokutucu...

“Birkac Siradan Gun" belgeseli, Anadolu’'nun farkl yerlerinde yasayan, gelecek
kaygilari, hayalleri ve sorulari ile bogusan dort cocugun gilinlik yasantisindan
birkac giinii gozler oniine seriyor.

Ydnetmen

Ankara’'da dogdu, 2003 yiinda Ankara Universitesi iletisim Fakiiltesi, Radyo-Te-
levizyon ve Sinema Bélimi’nden mezun oldu. 2004-2011 yillari arasinda TRT'de
pek cok belgesel projesinde yonetmen yardimcisi, ikinci yonetmeni ve metin ya-
zari olarak calisti. 2012°den beri TRT belgesel programlar bélimiinde yonetmen
ve yapimci olarak calisiyor.

Synopsis

Rural and agricultural production in Turkey is gradually diminishing; villages are
being vacated or getting smaller. And the last generation living in those villages
is growing up with small and casual fantasies. The future of the last children of
villages is ambiguous. On the one hand, there are villages, where life is becoming
harder and poorer; on the other hand, there are huge, complex cities. Those cities
are outlandish and scary for children who have never left their villages.

The documentary “A Few Ordinary Days” exhibits a few days of the daily lives of
four children living in different parts of Anatolia, burdened with their concerns for
the future, their dreams and their questions.

Director

She was born in Ankara. She graduated from the Ankara University, Faculty of
Communication, Radio-Television and Cinema Department in 2003. Between the
years 2004 and 2011, she worked as an assistant director, second director and
scriptwriter in numerous documentary projects at the TRT. She has been work-
ing as a director and producer in TRT Documentary Programs Department since
2012.




A LIFETIME ANATOLIA /

Kurgu / Editing Ozer Kesemen
Goriintii / Camera Ozer Kesemen
Ses / Sound Umut Yildiz
Yapimci / Production Ozer Kesemen

Sinopsis

Binlerce yildir bircok uygarliga ev sahipligi yapmis, farkli kiltirleri biinyesinde
barindiran Anadolu topraklarinin biyolojik, endemik dogal giizelliklerine dikkat
cekilmesi amaclanmaktadir.

Ydnetmen

1975'te Igdir'da dogdu, ilk ve orta 6grenimini Igdir'da tamamladi. 1996 yilinda
inonu Universitesi Adiyaman Meslek Yiksek Okulu Tekstil Bolimi'nden, 2000
yiinda Gazi Universitesi Kastamonu Egitim Fakiiltesi'nden mezun oldu. Nigde
Universitesi'nde Sosyal Bilimler alaninda Yiiksek Lisans yapti. Bircok ilde 8-
retmen olarak calisti. 2018 yiinda Ege Universitesi Radyo, Televizyon ve Sinema
B&limi'nd bitirdi.

Synopsis

It is aimed to draw attention to the biological and endemic natural beauties of
Anatolian lands, which have hosted many civilizations for thousands of years and
have different cultures.

Director

He was born in 1975 in 1gdir and completed his primary and secondary education
there. He first graduated from Adiyaman Vocational High School's Textile Depart-
ment at indnii University in 1996; then from Kastamonu Education Faculty at Gazi
University in 2000. He received his Master’s degree in Social Sciences at Nigde
University. He worked as a teacher in many cities. He graduated from the Radio,
Television and Cinema Department at Ege University in 2018.
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GAIA OGRENCI ODULU
GAIA STUDENT AWARD



 DARLING,

— e R A R

llk,' ;A'yu‘s_traly.a

Kurgu / Editing Chrissy Liu
Gariintii / Camera Chrissy Liu
Ses/Sound Chrissy Liu
Yapimei / Production Chrissy Liu

Sinopsis

Darling nehri ya da Barkindji halki tarafindan bilinen adiyla “Barka”, Avustral-
ya'daki en uzun nehir sisteminin bir parcasidir. Ayni zamanda, binlerce yildir ki-
yilarinda yasayan yerli halk icin tarihsel olarak dnemli bir kiltlrel kaynak ve son
zamanlarda Avustralya tarimi icin 6nemli miktarda suyun kaynagidir. Bu film, bir
zamanlar uzak NSW’de Darling boyunca 6nemli bir ic liman olan Wilcannia'daki
manzaranin, iklim degisikligi, koti yonetim ve kuraklik nedeniyle nehrin gelecegi
hem insanlar hem de doga icin belirsiz hale gelirken gecirdigi donisimu aras-
tiriyor. Seyircileri bu meseleyi daha incelikli bir sekilde anlamaya davet etmek
icin sahneler, yerli ve yerli olmayan insanlarin, hayvanlarin ve nehirlerin dene-
yimlerine yonelik acik uclu bir sorgulama yaratirken nehrin kendi gibi alcaliyor
ve yiikseliyor.

Ydnetmen

Chrissy Liu, Pennsylvania Clarion Universitesi'nden antropoloji alaninda lisans
derecesine ve Manchester Universitesi, Granada Gorsel Antropoloji Merkezi'nden
gérsel antropoloji alaninda yiiksek lisans derecesine sahiptir. Daha 6nce ECU’da
(Avrupa Bagimsiz Film Festivali) ve Avustralya'da yerlilerin unvan haklari ala-
ninda calisti. ilgi alanlari, cevre ve insan deneyiminin kesisiminin yani sira sanat
ve antropolojinin yaratici ve retken diyalogu icin ¢6ziim yollarini icerir. Chrissy,
yliksek lisans egitimi esnasinda “Darling” de dahil olmak tzere tc¢ kisa film ca-
lismasini tamamlamistir.

Synopsis

The Darling river, or “Barka” as it is known to the Barkindji people, is part of
the longest river system in Australia. It is also historically a significant cultural
resource for the indigenous people who have lived by its shores for millenia as
well as a more recent source of significant amounts of water for Australian agri-
culture. This film explores how the landscape in Wilcannia, once a major inland
port along the Darling in remote NSW, is changing for both people and nature
as the river’s future becomes uncertain due to climate change, mismanagement
and drought. The scenes ebb and flow together in open-ended inquiry into the
experience of indigenous and non-indigenous humans, animals and the river, in
order to challenge audiences to achieve a more nuanced understanding of this
phenomenon.

Director

Chrissy Liu has a BA in anthropology from Clarion University of Pennsylvania and
an MA in visual anthropology from the Granada Centre for Visual Anthropology at
the University of Manchester. She has previously worked at ECU (the European
Independent Film Festival] and in the native title sector in Australia. Interests
include the intersection of environmental and human experience as well as how
art and anthropology can be in creative and productive dialogue. Chrissy has de-
veloped three short films in the duration of her masters, including “Darling”.
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HUMAN VS ELEPHANT /

INSAN VS FIL
Ahmad Fahmi Nur Khafifi

Indonesia / Endonezya
25,2020

Kurgu / Editing Erwin Prasetya Kurniawan
Griintii / Camera Ahmad Fahmi Nur Khafifi
Miizik / Music Karolus Kerubim Kurnia

Ses / Sound Wildan Maarij

Yapimci / Production Benedikta Swasti Renaningtyas

Sinopsis

Riau (Sumatra, Endonezya) bélgesindeki biylk arazi temizligi, Sumatra fillerinin
yasadigi ormanlarin islevlerini degistirerek petrol madenciligi fabrikasi, altyapi
binalari, topluluk bahceleri ve yerlesim yerleri haline gelmesine neden oldu. Fil
habitatinin kaybi, fillerin bélge sakinlerinin bélgelerine girmesine, tarlalari ve
hatta insanlarin evlerini yok etmesine neden olur. Sakinler ve vahsi filler arasin-
da yasam alani konusunda catisma cikar. Bu yasam alani catismasi hemen her
giin meydana gelmekte, her iki taraf arasinda da hasar ve can kayiplarina neden
olmaktadir.

Yonetmen

Ahmad Fahmi Nur “Afif” Khafifi (dogum: Sapudi Adasi, Endonezya. 1996), Yogya-
karta'da yasiyor ve Endonezya Yogyakarta Sanat Enstitiisi’nde Film ve Televizyon
Bolimi'nde okumaktadir. Birkac kisa film ve cesitli reklam filmlerinin yonet-
menligini yapmistir. Son belgesellerinden biri olan “It's Raining”, Sjén Uluslara-
rast Antropolojik Film Festivali'nde (Kopenhag, Danimarka - 2018) gosterilmek
Uzere secilmis ve Strasburg Film Festivali'nde (Virginia, Amerika Serikat - 2018)
En Iyi Universite Filmi dalinda aday gosterildi. Afif, 6grenim faaliyetlerinin yani
sira PT Digital Paramuda Endonezya’da da “Explore Indonesia”, “Wonderful Indo-

Synopsis

Massive land clearing in the Riau (Sumatra, Indonesia) area has caused the
forests-- where Sumatran elephants live--change their function to become to
become oil mining factory, infrastructure buildings, community gardens and
settlements. The loss of elephant habitat causes elephants to enter residents’
territories, destroying plantations and even people’s homes. Conflict over living
space ensued between residents and wild elephants. This living space conflict
occurs almost every day, causing damages and loss of life between the both sides.

Director

Ahmad Fahmi Nur “Afif” Khafifi (born Sapudi Island, Indonesia. 1996}, lives in Yo-
gyakarta and is majoring in Film and Television at the Indonesian Institute of the
Arts Yogyakarta. Has directed several short films and various commercial videos.
One of his latest documentary “It's Raining” was selected to be screened at the
Sjon International Anthropological Film Festival (Copenhagen, Denmark - 2018)
and nominated for Best College Film at Strasburg Film Festival (Virginia, Amer-
ika Serikat - 2018). Aside from his study activities, Afif also works at PT Digital
Paramuda Indonesia producing video content for Explore Indonesia, Wonderful
Indonesia, etc.



TEUGA /

TEUGA

Tatsuki Shirai
UK, Thailand / Birlesik Krallik, Tayland
46', 2020 A

Kurgu / Editing Tatsuki Shirai
Griintii / Camera Tatsuki Shirai
Miizik / Music Kaloyan Dimitrov
Ses /Sound Tatsuki Shirai
Yapimei / Production Tatsuki Shirai

Sinopsis

Tayland'in en yiiksek dagi olan Doi Inthanon’da hem vahsi hayata hem de yerli
halklara ev sahipligi yapan bir Karen kdyd, geleneksel olarak piring ekimi yoluyla
dogal manzarasiyla bir arada var olmustur. Ancak Asak’in genc ailesi icin, son
zamanlarda dagda i¢ turizme olan ilgi, kdy yasami icin yeni metamorfoz yollari
yaratti.

Fidan anlamina gelen bir Karen kelimesinden adini alan TEUGA, insan ve peyzaj
arasindaki iliskiyi yasanmis bir deneyim olarak arastiriyor. Strekli degisen insan
olmayan ve insanlardan olusan peyzajlar her zaman kalir. Nesiller boyunca anila-
ri toplar ve hatirlarlar, bize bakarlar ve bize dokunurlar ve diinyayla olan iliskimizi
somutlastirirlar. Baska bir deyisle, siirekli olarak bizimle birlikte ve bizden &te
gelisecek olan manzaralari yasiyoruz.

Bu film, izleyicilerde yalnizca Karen halkinin zamansal ve mekansal yasam din-
yasi hakkinda bir fikir uyandirmayacak, ayni zamanda bizi kucaklayan, bugiin
yasadigimiz ve gelecege besleyecedimiz manzaralarin kendini yansitmasina da
izin verecek.

Yonetmen

Tatsuki Shirai, bir Japon film yapimcisi/fotografcisidir ve ingiltere’deki Manches-
ter Universitesi'ndeki Granada Gérsel Antropoloji Merkezi'nden gorsel antropo-
loji alaninda yiiksek lisans derecesine sahiptir. Antropoloji ve fotografcilik gec-
misinden gelen sanatci, daha 6nce Sikkim (Hindistan) ve Chiang Mai’de (Tayland)
uzun vadeli saha calismalari yuritmustir. Giincel ilgi alanlari, giindelik hayatin
ve peyzajin yasanmis deneyimi ve estetiginin yani sira sanat ve antropolojinin
potansiyel yaratici kesisimi etrafinda toplaniyor. ilk yonetmenlik denemesi olan
TEUGA, ustalik dénemi boyunca yaptigi dort kisa filmin ardindan gelistirdigi son
projesine dayaniyor.

Synopsis

A Karen village in Thailand’s highest mountain (Doi Inthanon], home to both wild-
life and indigenous peoples, has traditionally coexisted with its natural landscape
through rice cultivation. However, for Asak’s young family, a recent interest in
domestic tourism on the mountain has created new avenues of metamorphosis
for village life.

TEUGA, titled from a Karen word that means seedlings, explores the relation-
ship between people and the landscape as a lived experience. Consisting of ev-
er-changing non-human and human beings, landscapes always remain. They
gather and recall memories through generations, gaze at and touch us, and em-
body our engagement with the world. In other words, we perpetually live land-
scapes that will evolve with and beyond us.

This film will not only evoke in audiences a sense of the Karen people’s temporal
and spatial lifeworld, but also allow self reflection of the landscapes that have
embraced us, that we live today, and that we will nurture into the future.

Director

Tatsuki Shirai is a Japanese filmmaker/photographer and has an MA in visual an-
thropology from the Granada Centre for Visual Anthropology at the University of
Manchester in the UK. Coming from anthropology and photography backgrounds,
he previously conducted long-term fieldwork in Sikkim (India) and Chiang Mai
(Thailand). His current interests center around the lived experience and aesthet-
ics of everyday life and landscape as well as the potential creative intersection of
art and anthropology. TEUGA, his directorial debut, is based on his final project
developed subsequent to four short films during his masters.
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WHO OWNS MY VILLAGE'?/ —
KOYUMUN SA

Christoph Eder

Germany / Almanya
96, 2021

Kurgu / Editing Patrick Richter

Goriintii / Camera Domenik Schuster

Miizik / Music Anna Kiihlein

Ses / Sound Michael Holz, Ludwig Miiller
Yapimei / Production Marcel Lenz, Guido Schwab

Sinopsis

Film yapimcisinin memleketi, Baltiklar Rigen'deki tatil beldesi Gohren'de, sakin-
ler popiiler tatil beldesinin gelecegi hakkinda tartisiyorlar. Yillardir yerel konsey,
biylmeyi ve yatirimi temsil eden dort kisilik bir grup tarafindan yonetildi. Koy-
de onlara “Biylik Dortli” deniyor clinkii her zaman biyiik yatirimer W. Horst'un
projelerini destekliyorlar. Duvar’in yikilmasindan bu yana, Kuzey Ren-Vestfalya'l
multimilyoner, herkesten daha fazla otel ve tatil evi insa etti. Horst bir koruma
alaninda bir insaat projesi planlarken, aktivist Nadine ve babasi Bernd buna karsi
harekete gecer. Vatanlarinin pitoresk manzarasini korumak icin tek bir sanslari
oldugunu cabucak anlarlar: yaklasan yerel secimlerde benzer diisiinen insanlar-
la rekabet ederek ve yerel konseyde cogunlugu kazanarak. “Buyiik Dortli"ntn
Ustinligind kirabilecekler mi? Beyaz kaplica mimarisi ve denizin yumusak sesi
arasindaki demokrasinin 6zl hakkinda kisisel bir film.

Yonetmen

Christoph Eder, serbest calisan bir yonetmen ve yazardir. Belgesel filmlerinin
yani sira cevrimici ve mizik video prodiiksiyonlarinda da yer almaktadir. Kisa
filmleri ulusal ve uluslararasi festivallerden ddiller kazanmistir. Grimme Preis
Odiiliine layik goriilen Online Format BOHEMIAN BROWSER BALETT'i (ARD/ZDF)
icin de yonetmenlik yapmaktadir.

Eder, Rigen adasinda biliylimis ve Weimar ile Berlin arasinda yasamaktadir.
Bauhaus Universitesi Weimar'da Medya Sanati ve Film Universitesi Babelsberg
Konrad Wolf'ta Yonetmenlik okumustur. 2013 yilinda diger dort film yapimcisiyla
birlikte KAMMER11 Filmkollektiv'i kurmustur.

Synopsis

In the filmmaker’s home village, the Baltic resort of Gohren on Riigen, residents
are arguing about the future of the popular holiday destination. For years the local
council has been dominated by a group of four men who stand for growth and
investment. In the village they are called the “Great Four” ,because they always
support the projects of major investor W. Horst. Since the fall of the Wall, the
multimillionaire from North Rhine-Westphalia has built more hotels and holiday
homes than anyone else. Now that Horst is planning a construction project in a
conservation area, activist Nadine and her father Bernd take action against it.
They quickly realize that they only have one chance to protect the picturesque
landscape of their homeland: by competing with like-minded people in the up-
coming local elections and winning a majority in the local council. Can they break
the superiority of the “Great Four”? A personal film about the essence of democ-
racy between white spa architecture and the gentle sound of the sea.

Director

Christoph Eder is a freelance director and author. Besides working on documen-
tary films he also is involved in online and music video productions. His short
films travelled to national and international festivals and won several awards. He
regularly directs for the Online Format BOHEMIAN BROWSER BALLETT (ARD/
ZDF), that has been award the Grimme Preis.

Eder grew up on the isle of Riigen and lives in Weimar and Berlin. He studied
Media Art at the Bauhaus University Weimar and Directing at Filmuniversity Ba-
belsberg Konrad Wolf. In 2013 he founded the KAMMER11 Filmkollektiv with four
other filmmakers.



SHIFTING SANDS /
HAREKETLI KUMLAR

May Thin Kyi
Myanmar, Germany / Myanmar, Almanya
15, 201

Kurgu / Editing Mi Mi Lwin

Griintii / Camera Theingi Win Tin

Ses /Sound Sai Nyi Min Htut

Yapimei / Production Khin Myanmar / Yangon Film School

Sinopsis

Her yil binlerce genc Myanmar’in kirsal kurak bélgesinden Yangon'a tlkenin eski
baskentinin eteklerinde kurulan fabrikalarda calismak icin akin ediyor. Ma Nwet
Yin Win onlardan biri. O ve kiz kardesi, yirmi yil énce Ayeyarwaddy Nehri'ndeki
aliivyonlu bir adadaki evlerini terk ettiler. iklim degisikligi orada yasami zorlastir-
di, ancak Yangon'da isci haklariicin miicadele etmek daha az goz korkutucu degil.

Yonetmen

May Thyn Kyi (24) Yangon'da, Bati Myanmar'dan Rakhine ve Merkez Shan Eyale-
ti'nden Inn etnik gruplarina mensup ebeveynlerin cocugu olarak dogdu. Gaze-
teci kadinlara ydnelik kisittamalardan bikarak Eleven Media Group ve Mandalay
FM’deki muhabirlik ve sunuculuk islerini birakti ve yerine Rainfall Feminist Or-
ganisation’in iletisim faaliyetlerinde calisti. 2020°de YFS'ye katildigindan beri, 6§-
renci arkadasi Mai Aik Yunn'in A Boy with Dreams’i gibi cesitli projelerde calisti.
Shifting Sands, ilk yonetmenlik deneyimidir.

Synopsis

Every year, thousands of young people flock to Yangon from Myanmar's rural dry
zone to work in the factories that have sprung up on the outskirts of the country’s
former capital. Ma Nwet Yin Win is one of them. She and her sister left their home
on an alluvial island in the Ayeyarwaddy River twenty years ago. Climate change
has made life there difficult, but fighting for workers’ rights in Yangon is no less
daunting.

Director

May Thyn Kyi (24) was born in Yangon to parents from the Rakhine and Inn ethnic
groups in western Myanmar and central Shan State, respectively. Frustrated by
constraints for women working in journalism, she left reporting and announcing
jobs at the Eleven Media Group and Mandalay FM to instead work in commu-
nications for the Rainfall Feminist Organization. Since joining YFS in 2020, she
has worked on several projects, such as fellow student Mai Aik Yunn's A Boy with
Dreams. Shifting Sands is her directing debut.
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Cigdem Akdogan
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ARDIBI /
YARDIBI™

Turkey / Tiirkiye
2020

Kurgu / Editing Cigdem Akdogan
Griintii / Camera Cigdem Akdogan
Miizik / Music Cigdem Akdogan

Ses /Sound Cigdem Akdogan
Yapimci / Production Cigdem Akdogan

Sinopsis

Adana’nin Saimbeyli ilcesine bagli Yardibi kdyiinde yasayan Remziye Hanim (63),
koydeki zorlu kosullara karsi verdigi miicadeleyi ve giinlik faaliyetlerini anlatiyor.
Yardibi Koyli'niin 1993 yilinda cekilmis fotograflarinda, dogayla uyumlu kerpic ev-
lerin ve ahsap pencerelerin yillar icinde betonarme yiginlarla degistirildigi goril-
mektedir. Koyiin komsuluk iliskilerinin gecmise gore kiyasi, ayni sicak iliskilerin
Yardibi kéyu sakinleri tarafindan nasil degerlendirildigi, kéyin gecmis ve simdiki
halleri dikkate alinarak tartisilmaktadir.

Yonetmen

1998 Adana dogumlu Cigdem Akdogan, Gukurova Universitesi iletisim Fakiilte-
si'nden mezun oldu. Cukurova iletisim Belgesel Atdlyesi'nde aktif gorev almak-
tadir. Cesitli projelerde tasarimci, kurgu yonetmeni ve sanat yonetmeni olarak
calismaktadir. Belgesel sinema, kisa film ve akademik kadin calismalari alaninda
retmeye devam etmektedir. “Yardibi” ve “Arka Pencere” yénetmenin ilk filmle-
ridir.

Synopsis

Remziye Hanim (63), who lives in Yardibi village of Saimbeyli district of Adana,
reflects her daily activities and her struggle against the harsh conditions in the
village. In the photographs of Yardibi Village in 1993, it is seen that mudbrick
houses, which are compatible with nature, and wooden windows have been re-
placed by concrete piles over the years. In the neighborhood relations of the vil-
lage compared to the past, how the same warm relations are evaluated by the
inhabitants of Yardibi village are discussed by considering the past and present
views of the village.

Director

She was born in 1998 in Adana. She graduated from Cukurova University, Faculty
of Communication. She takes an active role in Cukurova Communication Docu-
mentary Workshop. She works as a designer, editing director, and art director in
various projects. She continues to produce documentary films, short films, and
academic women'’s studies. “Yardibi” and “Back Window" are the director’s first
films.



Kurgu / Editing Aziz Arga, Yakup Cicekdenk

Gdriintii / Camera Aziz Arga, Bayram Fidanboy, Oruchan Yavuzaslan
Miizik / Music Murat Bay

Ses /Sound Oruchan Yavuzaslan

Sinopsis

Kahramanmaras'in Afsin ilcesinin Cogulhan kdyiindeki 36 yillik eski bir termik
santralin bolgeye etkilerine dedinen “Kul" belgesel filmi, bolge halkinin yasadi-
gi goc, cevre ve saglik sorunlarina odaklaniyor. Gecmiste ilce statlisiinde olan,
daha sonra gociin etkisi ile kdy statlisiine donen Cogulhan halkinin yasadigi trajik
olaylar belgesel filmde seyirciye aktariliyor. Toplumsal anlamda dikkat cekici bir
konuya deginen belgesel filmde ydre insani kendi goris ve dusiincelerini bize ak-
tariyor. Gokytiziinden yagan killn etkilerinin derin bicimde anlatildigi bir filmdir.

Ydnetmen

1996 yiinda Igdir merkezde dogan Aziz Arga, ilk ve orta 6grenimini Igdir'da ta-
mamladi. 2017 yilinda Giimiishane Universitesi iletisim Fakiiltesi Radyo, Televiz-
yon ve Sinema Bolimi'ni kazandi. Egitim hayatina devam ederken bir yandan da
Gumishane Film Atélyesi'nde calismalarini siirdirmektedir.

Synopsis

The documentary film “Ash”, which touches upon the effects of a 36-year-old
thermal power plant in the village of Cogulhan in Afsin district in the city of Kah-
ramanmaras, focuses on the migration, environment and health problems of the
people living in the region. The tragic events experienced by the people of Cogul-
han, which used to have a district status in itself and then returned to a village
with the effect of migration, are conveyed to the audience in the film. Through this
documentary, which touches on a socially striking issue, the local people express
their views and thoughts to us. The film deeply portrays the effects of the ashes
falling from the sky on the village.

Director

Born in 1996 in the center of Igdir, Aziz Arga completed his primary and secondary
education in I§dir. In 2017, he has been admitted to the Faculty of Communication
Radio, Television and Cinema Department at Gimiishane University. He is current-
ly continueing both his study and work at Gimishane Film Workshop.
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THE CODE _
YASAC ; ,,iuf -

Carles Caparrds i Ubiols‘r

Kurgu / Editing Laia Torrent

Gariintii / Camera Rafael de Santiago
Miizik / Music Bethoveen

Ses/Sound Ruben Carregal
Yapimci / Production Alberto Pascual Rodriguez

Sinopsis

Silili diktator Augusto Pinochet'i adalete teslim eden ispanyol yargic Baltasar
Garzén, biiyiik ekonomik, mali ve cevresel suclarin uluslararasi cezasini glivence
altina almak icin diinyanin dért bir yanindan yasal savascilarin hareketine dncii-
lik ediyor. Hedeflerine ulasmak icin kullandiklari arac iki kelimeyle 6zetlenebilir:
Evrensel Yargi.

Hakimler, savcilar ve avukatlardan olusan hareket, gida spekiilasyonu, 6nemsiz
tahviller ihrac etmek, kamu fonlarini carcur etmek ve biyik dlcekli kirlenme gibi
sorunlarin uluslararasi olarak kinanmasini tesvik etmeye calisiyor. Bu suclar,
soykirim ve savas suclari olarak insanlik Suclari olarak tanimlanmali ve ulusla-
rarasi yritilmelidir.

Yonetmen

Carles Caparrds i Obiols reklamcilik, tiyatro, mizik ve fotograf muhabirligi egitimi
aldi; belgeselleri Kesmir'deki savas, Avrupa’'daki Sahra alti gocii, Afrika'daki akil
hastalarinin durumu, siirdiiriilebilir kalkinma veya Ispanya'dan siiriilen Sefarad Ya-
hudilerinin tarihi gibi genis konulari kapsamakta.

Filmlerinden bazilari diinya capinda festivallerde gésterildi. Odiilleri arasinda, URTI
(Uluslararasi Radyo ve Televizyon Birligi) Biiylk Belgesel Yazarlig Odiilii, Hamburg
Diinya Medya Festivali'nde iki Altin Kiire, San Francisco ve Ciudad Rodrigo'da En lyi
Belgesel 6dulii ve Better Documentary European (Prix Europe)daki iki adayligr dik-
kat cekiyor.

Synopsis

Baltasar Garzdn, the Spanish judge who took the chilean dictator Augusto Pino-
chet to justice, is leading a movement of legal warriors from all over the world to
guarantee the international punishment of major economic, financial and envi-
ronmental crimes. The tool to achieve their goal can be summed up in two words:
Universal Jurisdiction.

The movement composed of judges, prosecutors and lawyers tries to promote
the international denouncement of actions such as food speculation, issuing junk
bonds, squandering public funds and large-scale contamination. These crimes
should, as genocides and war crimes, be designated as Crimes Against Humanity
and prosecuted internationally.

Director

Carles Caparrds i Obiols was trained in advertising, theater, music, and pho-
to-reporting, his documentaries cover diverse topics such as the war in Kashmir,
sub-Saharan immigration in Europe, the situation of the mentally ill in Africa, the
sustainable development or the history of the Sephardic Jews expelled from Spain.
Some of his films have been scheduled at festivals around the world. Between his
recognitions they emphasize the Great Prize of Documentary of Author of the URTI
(International Radio and Television Union), two Gold Globes in the World Media
Festival of Hamburg, prize to the Best Documentary in San Francisco and Ciudad
Rodrigo, and two nominations to Better Documentary European (Prix Europe).
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Kurgu / Editing Erik Disselhoff

Gariintii / Camera Dick Harrewijn

Miizik / Music Birgit Wildeman

Ses / Sound Victor Dekker

Yapimei / Production Annemiek van der Hell / Windmill Film

Sinopsis

Gelgitlerin Sessizligi, dinyanin en biyiik gelgit sulak alani olan The Wadden Sea
hakkinda siirsel bir sinema filmi. Filmin itici glici Wadden'in nefes alis verisi.
Gelgitlerin solugu alisi ve geri verisi. Bu, flora ve faunanin yuvarlanip giden ya-
samini iceren dongilerin filmi; dért mevsim boyunca yasam ve dlim, firtina ve
sessizlik, kitleler ve bireyin karsitliklarinin filmi. Tim bunlarin fonunda gokyuzi,
su, riizgar, sis ve slirekli degisen isiklar var. Film, insan ve doga arasinda sirege-
len iliskiye taniklik ediyor.

Ydnetmen

Pieter-Rim de Kroon (1955), kiiltiirel, cevresel ve doga ile ilgili konulardaki
seckin belgeselleriyle cok begenilen bir sinematograftir. Pieter-Rim’in filmleri
muazzam gorsel etkiye sahiptir, bu etkinin kaynagi ise onun uzman gérsel yakla-
simi ve gozlemsel hikaye anlatiminda viicut bulan sinemanin biyistdir. Fimleri
dogal i1sik kullanimi, lens acilarinin seckin kombinasyonu, kamera koreografisi,
kurgu ve mizigin 6zgin kullanimiyla yaratilmistir. Yonetmen ve kameraman ola-
rak yaptigi calismalar 140'tan fazla ulusal ve uluslararasi 6dil ve bircok festival-
de Grand Prix ile odillendirilmistir.

Synopsis

Silence of the Tides is a poetic film for cinema about the largest tidal wetland
in the world, The Wadden Sea. The driving force of the film is the breathing of
the Wadden. The inhaling and exhaling of the tides. It's a film of cycles involving
the rolling life of flora and fauna, and it's a film of contrast throughout the four
seasons, life and death, storm and silence, the masses and the individual. All set
against a backdrop of sky, water, wind, mist and constantly changing light. The
film plays witness to the ongoing relationship between man and nature.

Director

Pieter-Rim de Kroon (1955) is a highly acclaimed cinematographer of distin-
guished feature documentaries on cultural, environmental and nature topics.
Pieter-Rim’s films have tremendous visual impact, and owe much to his expert
visual approach and observational storytelling: the magic of cinema. Created by
the use of natural light, a distinguished combination of lens angles, camera cho-
reography, editing and original use of soundtrack. As film director and camera-
man his work has been awarded with over 140 national and international awards
and many festival Grands Prix.



STOLEN FISH /

CALINTI BALIK .

Gosia Juszczak
Spain, Poland, UK / ispa
30°, 2020 .«

- ]

Kurgu / Editing Adriana F. Castellanos
Gariintii / Camera Filip Drozdz

Miizik / Music ST Gambian Dream

Ses /Sound Dariusz Wancerz, Igor Ktaczynski
Yapimei / Production Gosia Juszczak

Sinopsis

Afrika anakarasinin en kiiciik tilkesi olan Gambiya'da, baliklar artik Cin sirketleri
tarafindan toz haline getiriliyor ve endistriyel tarimda hayvanlari beslemek icin
Avrupa ve Cin’e ihrac ediliyor. Sonug olarak, Gambiyalilar birincil protein kaynak-
larindan mahrum birakiliyor, asiri avlanma deniz ekosistemlerini tiiketiyor. Film,
sevdikleri icin glinliik micadele, 6fke, umut ve 6zlem hakkinda samimi hikayeler
paylasan Abou, Mariama ve Paul adli Gic Gambiyaliyi takip ediyor.

Ydnetmen

Madrid'den Polonyali belgesel yénetmeni ve yapimcisi. Varsova'daki Andrzej Waj-
da Film Okulu'nun “DOK PRO" belgesel yonetmenligi kursundan mezun oldu.
Gosia, belgesel calismalarinda toplumsal énem arzeden, go¢ ve sinirlar cevre-
sindeki konulara odaklaniyor. Giiney AB sinirindaki Fasli kadinlarin kolevari ca-
lisma hayatlarini ele alan “The Cargo Women of Melilla” Novara Docs serisinde
gériciye cikti. “Stolen Fish”, onun orta uzunluktaki cikis filmi.

Film yapimciligi kariyerinin yani sira Gosia, eski bir Ortadogu insan Haklari goz-
lemcisi olarak gazeteci, cevirmen ve sozcldir. Bir gazeteci olarak, Kenya'nin
Sengwer toplulugunun zorunlu tahliyesi veya Kenya'daki Nubian azinligin miica-
delesi gibi yeterince glindeme gelmeyen konular hakkinda yazdi.

Gosia su siralarda, DocLab Polonya ve Krakow Film Festivali Industry Market cer-
cevesinde “Abou’s Journey” baslikli bir uzun metrajli belgesel gelistiriyor. Sim-
dilerde ispanya’da yasiyor; gecmiste Polonya, Meksika, ABD, Filistin, Urdiin'de
yasadi. Lehce, ingilizce, ispanyolca ve temel Arapca bilmektedir.

Synopsis

In Gambia, the smallest country of mainland Africa, fish is now being powdered
up by Chinese corporations and exported to Europe and China to feed animals
in industrial farming. As a result, Gambians are being deprived of their primary
source of protein, overfishing is depleting marine ecosystems. The film follows
Abou, Mariama and Paul; three Gambians who share intimate stories of daily
struggle, anger, hope and longing for their loved ones.

Director

Polish documentary director and producer based in Madrid. Graduate of “DOK PRO”
documentary directing course at Andrzej Wajda Film School in Warsaw. In her docu-
mentary work, Gosia focuses on issues of social importance, migration and borders.
“The Cargo Women of Melilla”, a take on a slave-like work of Moroccan women on
the Southern EU border, was showcased within the Novara Docs series. “Stolen Fish”
is her mid-length debut.

Apart from her filmmaking career, Gosia is a journalist, translator and public speaker
as former Human Rights observer in the Middle East. As a journalist, she wrote about
such underreported issues as the evictions of Kenya's Sengwer community’s or the
struggle of the Nubian minority of Kenya.

Currently Gosia is developing a feature documentary in the framework of DocLab Po-
land and Krakow Film Festiwal Industry Market with a working title Abou’s Journey.
Based in Spain, lived in Poland, Mexico, Spain, USA, Palestine, Jordan. Speaks Polish,
English, Spanish and basic Arabic.
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THE LAST SHELTER /
SON SIGINAK

Qusmane Samassekou
France, Mali, South Africa /
g’ 2081

nsa, Mali, Giiney Afrika

h

Kurgu / Editing Céline Ducreux

Goriintii / Camera Ousmane Samassékou

Miizik / Music VoidEnix, Ural Durak, Ross Bugden, Busted Acid Machine, Dysfnk
Ses/Sound Adama Diarra

Yapimci / Production Estelle Robin You, Andrey Diarra, Don Edkins, Tiny Mungwe

Sinopsis

Mali'nin Gao sehrindeki Gocmenler Evi, Sahra Coli'niin gliney ucunda bir siginak-
tir. Kuzeyde Cezayir'e gecis yapanlari veya Avrupa’ya ulasmaya yonelik basarisiz bir
girisimin ardindan donis yolunda olanlari memnuniyetle karsilamaktadir. Burkina
Faso’dan iki genc kiz, Esther ve Kady, yolculuklarina devam edecek giicii toplamak
icin geldiklerinde; kirkli yaslarinda, hafizasi ve evine geri donme umutlari yillar icin-
de kaybolan gécmen bir kadin olan Natacha ile bir dostluk kurarlar. Ucli; nese,
umut ve hassasiyet anlarini paylasarak aile hayatini andiran bir yakinlik kurar. An-
cak kizlar, yolculuklari onlari basarisizlik ve travmanin yiiki altinda geri donenlerle
karsilastirsa bile yurtdisinda bir gelecek hayalinden kurtulamazlar. Ev, kirilgan du-
varlardan yapilmis bir sur gibi, ¢élin cagrisina direnemez, uzaklardan gelen mirilti-
si riyalar ve kabuslarin hikayelerini fisildar.

Ydnetmen

Ousmane; yapimcl, yonetmen, goriinti yonetmeni ve kurgucu oldugu Bama-
ko'daki DS Productions’in ortagidir. 2015 yilinda, Mali'de egitim ve 6gretimi en-
gelleyen katilikler tzerine ilk uzun metrajli belgeseli olan “Les héritiers de la
colline”, Agadir Festivali'nde Jiiri Biiyiik Odiilii'nii ve AMAAda jiiri 6zel mansiyo-
nunu kazandi. Son uzun metrajli belgeseli “Son Siginak”, 2019°da IDFA Forum'da
ve 2020'de kaba kurgu olarak sunuldu. Aicha Macky'nin Zinder filminin ortak ya-
pimcisi olarak Cannes Film Festivali'nde la Fabrique des Cinémas du Monde'ye
katildi. Ekim 2018'de Tonso projesiyle Ouaga Uretici Laboratuvari’nda yapimci
aglari hibesini kazandi.

Synopsis

The House of Migrants in Gao, Mali, is a refuge at the southern edge of the Sahara
desert. It welcomes those in transit towards Algeria in the north, or on their way
back after a failed attempt to make it to Europe. When Esther and Kady, two teen-
age girls from Burkina Faso, arrive to regain the strength to continue their jour-
ney, they form a friendship with Natacha, a migrant woman in her forties whose
memory fainted over the years, along with her hopes of regaining her home. The
trio finds a semblance of family life, sharing moments of joy, hope and tender-
ness. But the girls can’t shake the dream of a future abroad, even when their
journey collides with the ones who came back, burdened by failure and trauma.
The house, like a rampart made of fragile walls, can hardly resist the call of the
desert, its distant murmur whispering stories of dreams and nightmares.

Director

Ousmane is a partner in DS Productions in Bamako, where he is a producer, di-
rector, director of photography and editor. In 2015, he completed his first fea-
ture-length documentary, film on the evils that hinder training and education
in Mali: “Les héritiers de la colline”, which won the Grand Prix du Jury at the
Agadir Festival and special mention of the Jury at the AMAA Awards. His latest
feature-length documentary “The Last Shelter” was presented at the IDFA Forum
in 2019 and as a rough cut in 2020. As co- producer of Aicha Macky's film “Zinder”,
he participated at la Fabrique des Cinémas du Monde at the Cannes Film Festival.
In October 2018, he won the producer networks grant at the Ouaga Producer Lab
with the project Tonso.



JOEL AND KRYSTEL, OUR _I.IFE{T
» JOEL VE KRYSTEL; YASAYACAG

Guillaume Mazeline
France / Fransa
93,2019

Kurgu / Editing Guillaume Mazeline

Gariintii / Camera Eric Wild

Miizik / Music the birds

Ses/Sound Lucas Chataignier, Florence Hermitte, Guillaume Mazeline
Yapimei / Production Nico Di Biase and Antoine Martin

Sinopsis

Joel ve Krystel diizgiin yasamak icin gerekli goriinen her seye sahipti: bir ev, bir
aile, bir is. Ancak hayatlarini degistirmek istediler: “Kendimi 65 yasima kadar ayni
isi yaparken gormedim.” Ortak arzulari sarap etrafinda dile geliyordu: sarap sat-
mak mi? Hayir, KENDI saraplarini satmak; kaliteli ve organik bir sarap. Daha dnce
var olmayan, kendilerine benzeyen ve gurur duyabilecekleri bir sey yaratmak isti-
yorlardi. Her seyden cok, 6zgir olmak istiyorlardi.

Bu film, Joél ve Krystelin hayatina dogru bir dalis. Gelecege kosan bir trene bi-
niyoruz. Kamera onlara eslik ediyor ve onlarla bag kuruyor. islerini degistirmek,
hayatlarini degistirmek anlamina geliyor ve bu dyle basitce olabilecek bir sey degil.
Bircok engelin oldugu uzun bir yolculuk. Joél ve Krystel'in projesi, beklenmedik
guicleri uyandirmayi, durmadan yenilenen bir enerji sergilemeyi gerektiriyor. Bu
enerji filmden geciyor ve olasiliklar alaninda onlara taniklik ediyor. Diinya macera-
cilara aittir ve Joel ve Krystel kendi hayatlarinin maceracilari haline geliyor.

Ydnetmen

1967'de dogdu. Yiiksek lisansini Paris'te yapti. 1986-1990 yillari arasinda Gorsel
Sanatlar Fakiiltesi, Gérsel-isitsel Sanatlar Bslimii'nde, ardindan bir film oku-
lundaydi. Sonrasinda yeni duydugu merakla kisa filmlere, video yapimina ve ¢izgi
filmlere ilgi duymaya basladi. 90'larin basinda belgesel filmi kesfetti. Once yo-
netmen yardimciligi yapti, ardindan otuzdan fazla belgeselin editorligiini yapti.
Bunlarin yaninda film cekmeye basladi.Su anda dokuzuncu filminde. Bu belge-
seller, bircok konunun yaninda, 6zellikle ispanyol ve Portekiz goclerini ve siirgiinii
ele aliyor. Ayrica iki roman yayinladi. Uciinciisiiniin planlanan cikis tarihi Ekim
2021.

Synopsis

Joel and Krystel had everything it seems necessary to live properly: a house, a
family, a job. However, they wanted to change their lives: “I didn't see myself do-
ing the same job until 65.” Their common desire is expressed around the vine: to
sell wine? No, sell THEIR wine, a quality and organic wine. They want to create
something that did not exist before, that looks like them and of which they can be
proud. Above all, they want to be free.

This film is an immersion in the life of Joél and Krystel. We are getting on a train
that is rushing towards the future. The camera accompanies them and bonds
with them. Changing jobs means changing lives and it is not a simple snap of the
fingers. It is a long journey in which there are many obstacles. Joél and Krystel's
project involves awakening unsuspected forces, demonstrating an unceasingly
renewed energy. This energy crosses the film and testifies on the field of possibil-
ities. The world belongs to the adventurers and Joel and Krystel have become the
adventurers of their own lives.

Director

Born in 1967. He did his graduate studies in Paris. Between 1986 and 1990, he
was at the Faculty of Visual Arts, Audiovisual Arts option then in a Film School.
Then, curious, he became interested in short films, video creation and cartoons.
He discovered documentary film in the early 90s. He was first an assistant di-
rector, then edited more than thirty documentaries. In parallel to this activity, he
started making films. To date, he is on his ninth film. These documentaries deal,
among other things, with exile, particularly in relation to Spanish and Portuguese
immigration. He has also just published two novels. A third is planned for October
2021.
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EVEN.IN PARADISE. /
CENNETTE BILE

Buane Peterson |l
USA/ ABD '
1072018

Kurgu / Editing Duane Peterson Il
Ses/Sound Enrique Labrada Prieto
Yapimei / Production Duane Peterson |l

Sinopsis

Durgun korular ve donuk Silikon Vadisi pencereleri, elestirel cografi yaklasimi be-
nimseyerek California’nin her karisinda yer alan savasin maliyetine yeni bir bakis
sunan, onyargilari yikici bir deneme filmi icin gereken gorsel cerceveyi sunuyor.

Ydnetmen

Duane Peterson lll, elestirel cografya bakis acisindan mekani, hafizayi ve zamani
gormenin ve anlamanin yeni yollarini kesfeden bir kurgucu, film yapimcisi ve film
programcisidir. Bir belgesel yapimcisi olarak, tanidik alanlari yeniden yorumla-
mak ve gozden kacan tarihleri giin 1sigina cikarmak icin alisitmisin disinda yakla-
simlar benimser. Duane; Burlington, Vermont, ABD'de yasiyor.

Synopsis

Serene forest groves and opaque Silicon Valley windows provide the visual frame-
work for an assumption-challenging essay film taking a critical geography ap-
proach toward a new way of seeing the costs of warmaking as they are found in
the very flesh of California.

Director

Duane Peterson Il is an editor, filmmaker and film programmer exploring new
ways of seeing and understanding space, memory and time through a critical
geography framework. As a documentary filmmaker, he takes unorthodox ap-
proaches to reinterpret familiar spaces and bring overlooked histories to light.
Duane lives in Burlington, Vermont, USA.



BORDER /

SINIR

Paola Castillo
-~ Chile / Sili
65", 2020

Kurgu / Editing Javiera Velozo, Coti Donoso y Paola Castillo
Gariintii / Camera Pablo Valdés

Ses / Sound Boris Herrera

Yapimei / Production Paola Castillo

Sinopsis

Juan Carlos, kendi de dahil oldugu Mapuche toplulugunun 6zerkligi icin savasan
yerli bir liderdir, ancak kendisi bir ikileminin icerisindedir. Bircok kisi, toprak isla-
hina giden yolda Sili hiikimeti icin calismayi kabul ettigi icin onun hain oldugunu-
nu distinmektedir. O evinin mahremiyetinde endiselerini paylasirken, hayvanlari
mevsimler ilerledikce artan gerilimi izlemektedir.

Film, bizi Juan Carlos ve koylu ailesinin giinlik yasaminin merkezine yerlesti-
rirken; Sili Devleti ile yasanan catisma nedeniyle Mapuchelerin kendi aralarinda
olusan gerilimlerin sonucu olarak yiizlesmesi gereken drami yansitir.

Ydnetmen

EICTV, Kiiba'dan film yapimcisi. Yonetmeni ve yapimcisi oldugu 6dilli filmlerden
bazilari; Cannes Film Festivali 2015'te en iyi belgesel 6dulinid alan “Beyond My
Grandfather Allende”, Maite Alberdi'nin yonettigi “The Lifeguard” (2011), ve Pachi
Bustos'un y6nettigi “Haydee and the Flying Fish”. Yonetmeni oldugu bazi Gnlu
belgeseller: “Genoveva”, “La Ultima Huella”, “74m2" ve “Frontera”. Sili Univer-
sitesi'nde Film ve TV bélimiinde ve Pontificia Universidad Catélica de Chile'nin
Gorsel-isitsel Yonetmenligi Bolimii'nde 6gretim gorevlisi. Sinema Sanatlari ve
Bilimleri Akademisi Uyesidir.

Synopsis

Juan Carlos is an indigenous leader who has fought for the autonomy of his Ma-
puche community, but he has his own dilemma. Many question him of being a
traitor because he agreed to work for the Chilean government, as a path to land
reclamation. In the privacy of his home, he shares his concerns, while his animals
watch the tension that grows as the seasons unfold.

The film places us at the center of the daily life of Juan Carlos and his peasant fa-
mily, while projecting the drama he must face as a result of the tensions between
the Mapuche themselves due to the conflict with the Chilean State.

Director

Filmmaker from EICTV, Cuba. Director and Producer of award-winning documen-
taries including “Beyond My Grandfather Allende” Best Documentary at Cannes
Film Festival 2015; “The Lifeguard” (2011), directed by Maite Alberdi, and “"Haydee
and the Flying Fish” directed by Pachi Bustos. Director of the renowned docu-
mentaries as “Genoveva”, “La Ultima Huella”, “74m2” and “Frontera”. Professor
in the Film and TV career at the University of Chile, and in the career of Audiovi-
sual Direction of the Pontificia Universidad Catdlica de Chile. She's a member of
the Academy of Motion Picture Arts and Sciences.
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FOUNT /
BULAK

Fvrim Inci
Turkey / Tirkiye
4, 2020

Kurgu / Editing Zoran Furkan Comert
Griintii / Camera Evrim inci
Miizik / Music Ross Bugden
Ses/Sound Burcak Tanriverdi
Yapimei / Production Evrim inci

Sinopsis

Somali'de zor bir hayat siirerken Tiirkiye'ye goc etmek zorunda kalan Walid ve
ailesi Burdur'a génderilir. Somali'de kactiklari susuzlukla Burdur'da da yiizlesen
Walid, yeni hayatini da zorlu bir sekilde sirdirmektedir.

Ydnetmen

Evrim inci 1992 yili Ocak ayinda izmir'de dogdu. 2015 yilinda izmir, Yasar Univer-
sitesi, Radyo, Televizyon ve Sinema Bélimi'nden fakilte birincisi olarak mezun
oldu. Daha sonra Uluslararasi Goniilli Projesi SERVAS'a katilarak Antakya'ya
cocuklara sinema egitimi vermeye gitti. Orada “Kamerali Cocuklar” isimli kisa
metraj belgeselini tamamladi ve kirktan fazla festivalde gosterim hakki kazandi.
Dondiikten sonra UNICEF e bagli Siginmacilar ve Gocmenler Dayanisma Derne-
gi'inde gocmen cocuklara film atdlyesi diizenlemeye basladi. Bu sirada at yarisi
kulturinl anlatan “Paradoks Bir Kosu” belgeselini cekti ve bircok uluslararasi
festivale katildi. Ayni zamanda BeStyle moda dergisinde cinematographer ola-
rak calismaya basladi. 2019 yilinda izmir, Dokuz Eyliil Universitesi, Film Tasarimi
yiiksek lisansini “Doga Filmlerinde insan Temsili ve Sunumu” lizerine tez yazarak
tamamladi. Ardindan TRT Belgesel kanalinda Uygulayici Yapimci olarak calisma-
ya basladi ve hala devam etmekte.

Synopsis

Walid and his family, who had been having a difficult life in Somalia and had to
migrate to Turkey, are sent to Burdur. Walid, facing the drought in Burdur which
he ran away from Somalia, is struggling his life, as well.

Director

Evrim inci was born in January 1992 in Izmir. In 2015, she graduated from the
Department of Radio, Television and Cinema at Yasar University, lzmir, as the
top student of the faculty. Later, she joined the International Volunteer Project
SERVAS and went to Antakya to teach cinema to children. There she completed
her short documentary called “Kamerali Cocuklar” so that the short had been
screened in more than forty festivals. After she returned from Antakya, she
started to organize a film workshop for migrant children at UNICEF's Associa-
tion for Solidarity with Asylum Seekers and Migrants. Meanwhile, she shot the
documentary “Paradoks Bir Kosu” about horse racing culture and participated
in many international festivals. At the same time, she started working as a cine-
matographer in BeStyle fashion magazine. In 2019, she completed her master’s
degree in Film Design at Dokuz Eylul University, lzmir, with a thesis on “Human
Representation and Presentation in Nature Films”. Then, she began her duty as
an Executive Producer on TRT Documentary channel which she still continues.



SEEDS OF GOCA YORUK /

GOCA YORUGUN TOHUMLARI

Mehmet Kopril

Turkey / Tiirkiye
30, 2021

Kurgu / Editing Mehmet Koprii, Ceyhun Bagcl
Griintii / Camera Ceyhun Bagci

Ses /Sound Ceyhun Bagci
Yapimei / Production Mehmet Koprii

Sinopsis

Korudugu yerel tohumlariyla ve kendine 6zgl satis modeliyle endistriyel tarima
karsi siirdiiriilebilir bir alternatif olusturmaya calisan Antalyali ¢iftci Mahmut Tig-
rel, kisitli Uretim olanaklarina ragmen miicadelesinden vazgecmiyor.

Ydnetmen

Sinema Uzerine daha cok akademik olarak calisan Mehmet Kopri, cesitli kur-
maca ve belgesel film projelerinde gorev alarak film yapim pratigiyle de bagini
korumaya calismaktadir.

Synopsis

Mahmut Tigrel, a farmer from Antalya in Southern Turkey, who works for creat-
ing a sustainable alternative against industrial agriculture with his unique sales
model and local seeds that he preserves, never gives up his struggle in spite of
limited production possibilities.

Director

Mehmet Kopri who works on cinema rather academically, tries to preserve his
bond to the film production in practice by participating in various fiction and doc-
umentary film projects.
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DUSKY GROUPER: THE LORD OF THEREEF/

ORFOZ: RESIFIN EFES]

Mert Gokalp

Turkey / Tirkiye
60", 2021

Kurgu / Editing Cenk Karacalar

Gariintii / Camera Mert Gokalp, Volkan Calisir, Cenk Karacalar
Ses /Sound Mert Gékalp

Yapimci / Production Mert Gokalp

Sinopsis

Orfoz: Resifin Efesi, ilk cekimleri 2010 senesinde yapilan ve tam 10 senede agir
agir cekilen bir sualti belgeseli. Eski bir zipkinci olan, belgeselin anlaticisi Mert
Gokalp, denize olan tutkusu nedeniyle 0DTU’de okudugu Petrol Miihendisligi'ni
birakarak bilime ve doga koruma alanina yoneliyor. Kiyilara ve denizlere olan
katastrofik insan etkisini fark eden Gékalp, akademik ve fotograf/video amacli
dalislar gerceklestirdigi donemlerde Kas'a baglanip, 2010°da ilan edilen koruma
alanini, Orfoz baliginin avciliginin yasaklanmasini ve koruma alanindaki gelisme-
leri kayit altina aliyor. Bu yolculukta karsisina essiz sualti hikayeleri ve bu can-
lilari korumaya gonil vermis ya da avcilik yaparak gecimini saglayan ve deniz-
siz yasayamayan mavi kahramanlar cikiyor. Bu belgesel, Kas-Kekova ve Gokova
Korfezi'ndeki ylizimizi glilimseten etkin koruma faaliyetlerinin farkli bir acidan
cekilmis masmavi bir hikayesini sunuyor.

Yonetmen

Mert Gékalp 1978 de Ankara’da dogdu. Lisans ve yiiksek lisansini sirasiyla 0DTU
Miihendislik Fakiiltesi, Miami ve Ankara Universitesi'nde Fiziksel Okyanus Bilimi
ve Deniz Biyoteknolojisi Bolimlerinde tamamladi. Cesitli AB projelerinde bilim
insani olarak gdrev alan Mert, su anda Hollanda’'da Wageninen Universitesi’'nde
doktora yapmakta. Tirkiye Deniz Canlilari Rehberi ve Akdeniz canlilariyla ilgili bir
telefon uygulamasi olan “Doga Rehberi” islerine imza atti. Kuruldugundan beri
Magma Dergisi'nde yazar ve fotografci olarak calisan Mert dergi icin -bir kapak
konusu, cesitli kisa haber ve sdylesiler dahil- toplam 19 konu hazirladi, yazar/
fotografci/video icerik Uretici ve editor olarak calismaya da devam etmekte. 2006
yilindan beri freelancer fotograf ve video sanatcisi olarak Diinya genelindeki ce-
sitli STK, ajans ve firmalarla birlikte projeler gelistirmektedir.

Synopsis

The documentary “Dusky Grouper: The Lord of The Reef” is an underwater
documentary that began in 2010 and was gradually completed in 10 years. The
narrator of the documentary, Mert Gokalp, who is also a former harpooner from
a young age, leaves the Petroleum Engineering he studied at METU due to his
passion for the sea, and turns to science and nature conservation. Noticing the
catastrophic human impact on the coasts and seas, Mert became attached to
Kas during his academic, photographic and video dives for many years. There,
he recorded the area, which was declared a protected area in 2010, records the
ban on grouper fishing and the developments in the region. On this journey, he
encounters unique underwater stories and blue heroes who set their heart on
protecting these creatures or who make a living by hunting. The documentary
“Dusky Grouper: The Lord of The Reef” is a deep blue story of conservation activ-
ities that make us smile in the marine protected areas of Kas-Kekova and Gokova
Bay, shot from a different angle.

Director

Mert Gokalp was born in 1978 in Ankara. He completed his undergraduate study
in METU engineering faculty and his graduate study in Physical Ocean Science and
Marine Biotechnology at Miami and Ankara Universities. Working as a scientist
in some EU projects, Mert is currently completing his doctorate at Wageningen
University in the Netherlands. He has projects such as the Turkey Sea Creatures
Guide and the “Nature Guide”, a smartphone application about Mediterranean
creatures. Mert has been working as a writer and photographer for Magma Mag-
azine since its establishment, also has created a total of 19 subjects -including
one cover subject, and various short news and interviews for them while he was
working as a writer/photographer/videographer and editor. Since 2006 he has
worked as a freelancer photography and video artist for various NGOs, companies
and agencies around the world to develop projects.



THE CLOCKS /

BUYUK SAAT KUCUK SAAT

Ecem Arslanay & Yigit Tanel Kagar
Turkey / Tiirkiye
5", 2020

Kurgu / Editing Yigit Tanel Kacar

Griintii / Camera Yigit Tanel Kacar, Ecem Arslanay
Miizik / Music Yigit Tanel Kacar (9VSS)

Ses /Sound Yigit Tanel Kacar

Yapimci / Production Ecem Arslanay, Yigit Tanel Kacar

Sinopsis

“Blylik Saat Kiiciik Saat”, Ecem Arslanay’in Manifold'da yayinlanan “BiyUk Saat,
Kiiclik Saat, ileri Saat, Geri Saat, Yukari Saat, Asagi Saat (2019)" baslikli dene-
mesinden uyarlanan bir deneme filmidir. Yonetmenin cekimleri, farkli dénemlere
ait cesitli sanat eserleri ve cesitli tiiketim rinlerinin reklam gérsellerinin bir
derlemesidir. iklim krizini zaman kavrami iizerinden ele almakta ve siirsel bir
uyari gorevi gormektedir.

Ydnetmen

Ecem Arslanay: 1988 yilinda izmir'de dogdu. Bilkent Universitesi’nde burslu ola-
rak ic mimarlik okudu. Farkli ajanslarin biinyesinde freelance projelerde ve sah-
ne tasarimi projelerinde calisti. Yari zamanli 6gretim gorevlisi olarak ders verdigi
Bilgi Universitesi'nde “Mimarlikta Tarih, Teori ve Elestiri” alaninda yiiksek lisan-
sinl tamamlayarak; cesitli yayinlar icin sanat, tasarim ve mimari tzerine bircok
metin ortaya koydu. “The Connected” (2021) adli uzun metrajli filmde prodiiksiyon
tasarimcisi olarak calisti. Devlet bursu ile izmir Demokrasi Universitesi Mimarlik
Doktora Programi'nda akademik calismalarina devam etmektedir. AICA Ulusla-
rarasi Sanat Elestirmenleri Dernegi Uyesidir.

Yigit Tanel Kacar: 1988 yilinda italya’nin Napoli kentinde dogdu. Bahcesehir Uni-
versitesi'nde burslu olarak Fotograf ve Video okudu.

Uluslararasi Fotograf Yaz Okulu tarafindan diizenlenen George Georgiou'nun bel-
gesel fotograf atolyesine katilimci olarak secildi. PARADOX, GAPO, |.S.S.P. ve Tan-
dem ortakliiyla yuritilen “Middle Town Project: Picturing The Unspectacular”a
katildi. Kisisel projelerine agirlik verirken; yurt ici ve yurt disi sanat atélyeleri,
karma sergiler ve festivallerde yer aldi. Halen gorsel projeleri tizerinde calismak-
ta ve ayni zamanda “9VSS” adi altinda miizik Gretmektedir.

Synopsis

“The Clocks” is a film adapted from Ecem Arslanay’s essay titled ‘Biylk Saat,
Kicik Saat, ileri Saat, Geri Saat, Yukari Saat, Asagi Saat / Big Clock, Small Clock,
Forward Clock, Backward Clock, Up Clock, Down Clock’ (2019) published in Man-
ifold magazine. It is a visual mixture of directors’ footage, various works of art
from different periods and advertising visuals of various consumer products. It
deals with the climate crisis through the concept of time and acts as a poetic
warning.

Director

Ecem Arslanay: Born in 1988 in Izmir, Turkey. She studied interior architecture at
Bilkent University with a scholarship. She worked in freelance projects and stage
design projects under different agencies. Completing her MA in “History, Theory
and Criticism in Architecture” at Bilgi University, where she also taught as a part-
time lecturer. She has put forward many texts on art, design and architecture for
various publications. She worked as the production designer in the feature film
“The Connected” (2021). Currently, she pursues her PhD studies in Architecture
at Izmir University of Democracy, with a government scholarship. She is a mem-
ber of AICA International Art Critics Association.

Yigit Tanel Kacar: Born in 1988 in Naples, Italy. He studied Photography and Video
at Bahcesehir University with a scholarship.

He was selected as a participant for George Georgiou’s documentary photography
workshop which was organised by International Summer School of Photography.
He participated in the “Middle Town Project: Picturing The Unspectacular” car-
ried out with the partnership of PARADOX, GAPO, I.S.S.P. and Tandem. Focusing
on his personal projects, he took part in domestic and international art work-
shops, group exhibitions and festivals. He is still working on his visual projects
and also producing music under the name “9VSS”.
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SHELTER /
BARINAK

Cagatay Ankarali & Umut Sariboga
Turkey / Tirkiye
4, 2021

Kurgu / Editing Ali Emre Yildirim, Cagatay Ankarali
Griintii / Camera Ali Emre Yildirim

Miizik / Music The Power - SAVFK (Saverio Blassi)
Ses/Sound Ekin Ercan

Yapimci / Production Cagatay Ankarali, Umut Sariboga

Sinopsis

iklim degisikligi, sadece kara hayatini degil, deniz sularinin sicakliklari arttikca
dogal yasami da olumsuz etkiliyor. Denizlerdeki en dnemli sorunlardan biri de
yok olan resifler. Yosunlar, algler, yengecler, siiriingenler, deniz kaplumbagalari
gibi pek cok deniz canlisi resiflerde gelisen ve yasayan canlilardir. Bazi insanlar
sudaki yasamin devam edebilmesi, sahil seridinin erozyondan korunmasi, sudaki
ekosistemin cesitlenmesi icin yapay resifler insa etmektedirler. iklim degisikligini
konusmadigimiz yillarda yapay resifler balik Gretimini artirmak icin kullanilirken,
son yillarda deniz kirliliginin onlenmesi, su kalitesinin artirilmasi, ekosistemin
yenilenmesi gibi koruma amacli yapilmaktadir.

Peki yapay resifler gercekten bir ¢6ziim olabilir mi? Su canlilari icin bir barinak
olabilir mi?

Ydnetmen

Cagatay Ankarali Marmara Universitesi Gazetecilik Bolimii'nde okurken cesit-
li dergilerde fotografci olarak calisti. Mezun olduktan sonra belgesel ve reklam
filmlerinde kameraman ve reji asistani olarak calisti. 2012 senesinde Gél adli bel-
gesel ile itk yonetmenlik deneyimini yasadi.

Umut Sariboga 2010 yilinda Marmara Universitesi Gazetecilik Bolimii'nde oku-
maya basladi. Okul hayati boyunca Marmara iletisim Haber Ajansi'nda (MiHA]
cesitli gorevlerde yer aldi. Dizi ve sinema sektériinde yonetmen yardimcisi olarak
calisiyor.

Synopsis

Climate change negatively affects not only land life, but also natural life as the
sea water temperature increases. One of the most important problems in the
seas is the disappearing reefs. Many marine creatures such as moss, algae,
crabs, reptiles, and sea turtles thrive and live in the reefs. Some people build
artificial reefs to sustain life underwater, protect the coastline from erosion, and
diversify the aquatic ecosystem. While artificial reefs were used to increase fish
production during the years when we were not talking about climate change, in
recent years they have been used for protection purposes such as preventing sea
pollution, increasing water quality and renewing the ecosystem. But could arti-
ficial reefs really be the solution? Could they be a shelter for aquatic creatures?

Director

Cagatay Ankarali studied journalism at Marmara University. In the menatime, he
worked as a photographer for various magazines. After he graduated, he worked
as a cameraman and assistant director in documentaries and commercials. In
2012, he had his directorial debut with the documentary “Gol".

Umut Sariboga: He studied in the Department of Journalism at Marmara Uni-
versity in 2010. He took part under various positions at Marmara Communication
News Agency (MIHA) throughout his education. He works as an assistant director
in TV and cinema industry.



PALESTINE NEIGHBORHdODf/
FILISTIN MAHALLESI

Ozgiir Cihan Ucar & Yasin Serindere
Turkey / Tiirkiye
36", 2021

Kurgu / Editing Yasin Serindere
Gariintii / Camera Ozgiir Cihan Ucar
Ses/Sound Sinan Demirtas

Yapimci / Production Yasin Serindere

Sinopsis

istanbul Basaksehir'e bagli Giivercintepe (Bayramtepe) Mahallesi'nin icerisin-
de bir bélgeye halk tarafindan Filistin adi verildi. Anadolu’dan géclerle '90°larda
kurulan Givercintepe Mahallesi kurulusunun ardi sira defalarca yikilmak isten-
di. Son olarak 2009 yilinda yapilmak istenen yikim bélge halkinin direnisiyle en-
gellendi. Birkac yil sonra mahalle halkinin blyiik kismina tapulari verildi. Adini
yikim karsiti direnislerden alan Filistin Mahallesi bu sirecin disinda birakildi ve
Filistin'de yikim giindemi 2009°dan sonra da devam etti.

2012 yilinda istanbul Biiyiiksehir Belediyesi'ne ait yol projesi icin kamulastirma
davalari acildi. 2020'nin son ceyredinde ise Basaksehir Belediyesi'nin "3 No'lu
Yol Projesi” kapsaminda Filistin Mahallesi'nin alt kolunda yer alan 5 eve tebli-
gat gonderildi. Génderilen tebligatlarda evlerin 7 giin icerisinde bosaltilmasi
istendi...

Ydnetmen

Ozgiir Cihan Ucar: 30 Temmuz 1996 tarihinde istanbul'da dogdu. Radyo, Televiz-
yon ve Sinema B&limii'nii okudu. Universite yillarinda foto muhabirlik yapmaya
basladi. Fotograf, belgesel ve kisa film alaninda calismalar yapmaktadir.

Yasin Serindere: Erciyes Universitesi Radyo, Televizyon ve Sinema Béliimii'nden
2020 yiinda mezun oldu. istanbul'da yasamakta olan Serindere, belgesel, kisa
film ve fotograf alanlarinda calismalarini sirdirmektedir.

Synopsis

A region in Givercintepe (Bayramtepe] neighborhood of Basaksehir district in
Istanbul has been called as Palestine Neigborhood by the people. Givercintepe,
which was established in the 1990s with migrations from Anatolia, was repeatedly
tried to be demolished after its establishment. Finally, the destruction that was
planned to be carried out in 2009 was prevented by the resistance of the people of
the region. A few years later, deeds were given to the majority of the people living
in Givercintepe. Palestinian neigborhood, named after the resistances against
demolition, was excluded from this process and the agenda of demolition contin-
ued after 2009 in Palestine.

In 2012, expropriation lawsuits were filed for the road project belonging to the
Istanbul Metropolitan Municipality. In the last quarter of 2020, notifications were
sent to five houses located in the lower branch of the Palestine Quarter within the
scope of the “Road No. 3 Project” of Basaksehir Municipality. In the notifications
sent, it was requested that the houses be evacuated within seven days.

Director

Ozgiir Cihan Ucar was born on 30 July 1996 in Istanbul. He is a senior student
in Radio, Television and Cinema Department. He is working on photography,
documantary and short film.

Yasin Serindere completed his undergraduate education in the Radio, TV and
Film Department at Erciyes University. He currently lives in Istanbul and contin-
ues working on documentary film, short film and photography.
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ARMIN IN THE SHA

ABIN G

Q..WSJ,H

Kurgu / Editing Nesime Karateke
Griintii / Camera Caglar Kara
Ses/Sound Caglar Kara
Yapimci / Production Ulas Bayraktar

Sinopsis

“Apartmanlarin Golgesinde” belgeseli Mersin Mezitli'nin merkezinde imarli kent-
sel arazide kadinlarin ylrittigl tarim faaliyetini konu ediyor. Mezitli Solinova Ka-
din Uretici Kooperatifi biinyesinde ilce belediyesinin destedi ile yiriitiilen siirec,
farkli profillerdeki kentli kadinlarin 6zel miilkiyete tabi 1,5- 2 donimliik alanlarda
arsa sahibinin izni ile basladiklari zehirsiz tarimsal lretimlerine imkan taniyor.
Film boyunca siirecin paydaslari yasadiklari deneyimi ve bu deneyimin kendileri,
mekansal ve toplumsal cevreleri Uzerindeki etkilerini paylasiyorlar.

Yonetmen

8 Kasim 1987, Mersin dogumlu. Mimar annesinin ylreklendirmesi ile kent calis-
malari alaninda 6grenim gordu. Kentte tarim merakini itk kez yanindan gecer-
ken fark edip katildigi bir topluluk bahcesinde edindi. Berlin’de Prinzessinnen-
garten’da gecirdigi o glinleri nce glinligiine sonra yiiksek lisans tezine yazdi.
Bir proje katilimcisi olarak gittigi Belcika'da ise organik tarim ciftliginde gonallu
olarak calisti. O deneyimini “Back to Rural // CSA De Molik Creative Discovery”
adiyla belgeledi. Doktora calismalari sirasinda “misterekler” mefhumuna bulas-
ti ve kentte tarim dahil farkli deneyimleri inceleyip tartismayi denedi. Bu konuda
podcast ve yayinlar iretti. Buglinlerde doktora tezini hazirlama gayretinde. 1 ve 5
yaslarinda olan iki cocugu ile birlikte Tarsus’ta yasiyor.

Synopsis

The documentary “Farming In The Shadows” is about the agricultural activities
carried out by women in the zoned urban land in the center of Mersin Mezitli. The
process, carried out with the support of the district municipality within the body
of the Mezitli Solinova Women'’s Producer Cooperative, allows urban women of
different profiles to realize non-toxic agricultural production on 1.5-2 acres of
private property, which they began with the landlord’s permission. Throughout
the film, the stakeholders of the process share their experiences and the effects
of this experience on themselves and their spatial and social environment.

Director

She was born on November 8, 1987 in Mersin. With the encouragement of her
architect mother, she had education in urban studies. In the city, she realized her
interest in agriculture for the first time as she passed by and acquired it in a com-
munity garden she attended. She wrote down those days she spent at Prinzessin-
nengarten in Berlin, first in her diary and then in her master’s thesis. In Belgium,
where she went as a participant for a project, she worked voluntarily in an organic
farm. She documented her experience there under the name of “Back to Rural
// CSA De Molik Creative Discovery”. During her doctoral studies, she became
entangled in the notion of “commons” and tried to examine and discuss differ-
ent experiences in the city, including agriculture. She has produced podcasts and
publications on this subject. She is trying to complete her doctoral thesis these
days. She lives in Tarsus Mersin with her two children, one and five years old.



AULD /
KADIM

Kurgu / Editing ibrahim Cakmak

Griintii / Camera Cagatay Ankarali, Umut Sariboga
Miizik / Music AudioNetwork

Ses /Sound Tarik Demir

Yapimei / Production Tiiretim Ekonomisi Dernegi, Kazdagi Dogal ve Kiiltiirel Varliklari Koruma Dernegi

Sinopsis

Diinyamiz; iklim degisikligi, biyocesitlilik ve ekolojik krizler ile karsi karsiya... Bo-
zulan dengelerin yarattigi sosyal, ekonomik ve ekolojik yaralar git gide biytyor ve
geri donisi olmayan bir yola dogru ilerliyoruz. Fakat bazilarimiz hala vazge¢cme-
di, dogay! biitlin olarak gozeten uygulamalar da ¢1g gibi cogalmaya devam ediyor.
Anadolu’da iklim ve biyolojik cesitlilik krizlerini engellemeye yonelik girisimlerin
izlerini kadim iretim uygulamalarinda bulmak mimkin. Anadolu'nun dért bir
yaninda, halen adil bir yasami Gretmeye calisan kadinlar tarafindan kimlik, etnik
koken gibi ayrimlarin etkisinde kalmadan ortak bir gelecek umuduyla yasatilma-
ya ve liretilmeye devam ediliyor. Peki kadin emegine dayali, ekolojik ve sosyal aci-
dan adaletli uygulamalarin on plana cikarildigi tiretim ve tiiretim pratikleri saye-
sinde iyilige ve giivene dayali bir ekonomik modelin olusturulmasi mimkiin mi?

Ydnetmen

Cagatay Ankarali Marmara Universitesi Gazetecilik Bolimii'nde okurken cesit-
li dergilerde fotografci olarak calisti. Mezun olduktan sonra belgesel ve reklam
filmlerinde kameraman ve reji asistani olarak calisti. 2012 senesinde Gél adli bel-
gesel ile ilk yonetmenlik deneyimini yasadi.

Umut Sariboga 2010 yilinda Marmara Universitesi Gazetecilik Bolimii'nde oku-
maya basladi. Okul hayati boyunca Marmara iletisim Haber Ajansi’nda (MiHA]
cesitli gorevlerde yer aldi. Dizi ve sinema sektdriinde yonetmen yardimcisi olarak
calisiyor.

Synopsis

Our world is face to face with climate change, crises of biodiversity and ecology...
The social, economic and ecological wounds created by the disturbed balances
are growing. And we are moving towards an path of no return... But some of us
still haven't given up, and practices that respect nature as a whole continue to in-
crease. It is possible to find traces of attempts to prevent climate and biodiversity
crises in Anatolia in ancient production practices. It continues to be lived and pro-
duced by women all over Anatolia, who are still trying to produce a just life, with
the hope of a common future without being influenced by discriminations over
identities and ethnicities. So, is it possible to create an economic model based on
goodness and trust, thanks to production and consumption practices based on
women’s labor and ecologically and socially fair practices?

Director

Cagatay Ankarali studied journalism at Marmara University. In the menatime, he
worked as a photographer for various magazines. After he graduated, he worked
as a cameraman and assistant director in documentaries and commercials. In
2012, he had his directorial debut with the documentary “Gol".

Umut Sariboga: He studied in the Department of Journalism at Marmara Uni-
versity in 2010. He took part under various positions at Marmara Communication
News Agency (MIHA) throughout his education. He works as an assistant director
in TV and cinema industry.
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EKOTOPYA

Kurgu / Editing Minerva Hiinler

Goriintii / Camera M. Talha Altinkaya

Miizik / Music Franz Schubert

Ses /Sound Tayfun Bigin

Yapimei / Production DEU BAP Koordinasyon Birimi

Sinopsis

2300 metre rakimi ile Turkiye'nin en yliksek yerlesim yerlerinden birisi olan Kars
Bogatepe Koyl'niin kaderi 2000°li yillarin basinda yasanan bir trafik kazasi ile
degisecektir. Bu trajik olay, doga ile kadim iliski kurma bicimlerinin animsan-
masina yol acmis ve yeniden glindelik yasamin bir parcasi haline gelmesinde bir
milat olmustur. Sonrasinda kdyde yasanan degisimler ve bunun bélgeye etkileri
belgeselde ilk elden tanikliklarla anlatilmaktadir.

Yonetmen

DEU Giizel Sanatlar Fakiiltesi Sinema Televizyon Bslimii'nden 2006 yilinda me-
zun oldu. 1999 yilindan bu yana cesitli kisa ve uzun metraj filmlerde calisti. 2006
yilindan beri toplum, kiiltiir, doga ve arkeoloji tizerine belgeseller ¢ekiyor. 2013
yilindan beri Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi'nde Film Tasarim
Bolimi'nde 6gretim gérevlisi olarak calisiyor.

Synopsis

The fate of Kars Bogatepe Village, one of the highest settlements in Turkey with
an altitude of 2300 meters, changes with a traffic accident in the early 2000s.
This tragic evidence led to the remembrance of ancient forms of relationships
with nature and became a milestone in making it a part of daily life again. The
changes that took place in the village afterwards and its effects on the region are
described with first-hand testimonies in the documentary.

Director

He graduated from DEU Fine Arts Faculty Cinema and Television Department in
2006. Since then, he has been making documentaries on society, culture, nature
and archeology. However, he has worked in various short and feature films since
1999. He has been a lecturer in the film design department of DEU Fine Arts
Faculty since 2013.




WHILE PARADISE IS DE_STROYED/

Kurgu / Editing ismail Dalgic
Goriintii / Camera Serdar Giiven
Miizik / Music Kadir Kahraman
Ses / Sound ismail Hakki Hafiz
Yapimei / Production Suat Senocak

Sinopsis

Bursa, Yenisehir'e bagli Kirazliyayla kéylilerinin yasamlari; bir sene 6nce koylerin-
de kurulmaya baslanan Maden Zenginlestirme Tesisi ile bir anda alt tst olmustur.
Huzurlari, anilari, yasanmisliklari, yasam alanlari; yani cennetleri ellerinin arasin-
dan kayip gitmeye baslamistir.

Kirazliyayla'nin anac kadinlari, topraklarina sonuna kadar sahip cikmaya kararlidir.
Film; Kirazliyayla kadinlarinin 6zgiin, giicli ve ornek alinacak kararlilikta siirdir-
diikleri, topraklarina sahip ctkma miicadelelerinin tanikligini gerceklestirmektedir.

Ydnetmen

Serdar Giiven, 1975 yilinda iznik'te dogdu. 2002 yilinda serbest fotografcilik ve
kamera calismalarina basladi. 2005 yilindan bu yana, belgesel projelerinde go-
rintd yonetmeni olarak calismalara katilmaktadir. 2008'de kendi yapim sirketi
olan Maya Belgesel Film Yapim'i kurarak, kendi belgesel projelerini liretmeye ve
yonetmeye baslamistir. Belgesel Mizikleri lizerine de calismalari olan Given;
Belgesel Sinemacilar Birligi ve Bursa insanat Sinema Dernegi iiyesidir.

Synopsis

The lives of the Kirazliyayla villagers of Bursa, Yenisehir is suddenly turned upside
down with the Mineral Enrichment facility, which was began being established in
the village a year ago.

The peace, the memories, the past experiences, that all they have and their liv-
ing space; their paradise that is, have begun to slip through their hands.The earth
women of Kirazliyayla are determined to protect their land until the end. The film
bears witness to the unique, strong and exemplary determination of the women of
Kirazliyayla to claim their lands back.

Director

Serdar Glven was born in 1975 in Iznik. He started freelance photography and
camera work in 2002. He has been participating in documentary projects as a
cinematographer since 2005. He started producing and directing his own docu-
mentary projects after founding his own production company, Maya Documentary
Film Production, in 2008. Given, who works on Documentary Music, as well, is a
member of the Association of Documentary Filmmakers and Bursa insanat Cin-
ema Association.
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0ZEL GOSTERIM
SPECIAL SCREENING



Kurgu / Editing Peter Greenaway
Griintii / Camera Peter Greenaway
Yapimci / Production Peter Greenaway

Sinopsis

Cok sasirticidir ki, 1945’ten 1989'a kadar diinya genelinde 2201 atom bombasi
atildi. Bu devasa bir yikim ve atiga isaret edecek derecede biiylik bir sayi. Film,
her bir atom bombasini sorumlusu ulus-devleti, atildigi tarih ve konumda yer ya
da deniz seviyesindeki patlama kuvveti ve yiiksekligi ile beraber neden oldugu
amansiz yikim icinde ilham verici ve bir o kadar da dehset verici bicimde belgeli-
yor. Tam manasiyla dehset verici.

Ydnetmen

Ressam, film edit6rii ve avangart yonetmen [yapisalci kisa filmler) Peter Greenaway
(1942), “A Walk Through H" (1978) adli itk uzun metraj filminin ardindan, yildirim car-
pan otuza yakin insanin kaderlerini birlestiren gizemli bir kanunu anlatmayi amag-
layan "Act of God” belgeselini yayinladi. “The Falls”, kaderi anlamak icin benzer bir
niyetle soyadlari “Falls” ile baslayan doksan iki insanin biyografisinden olusuyordu,
ancak yénetmen 1983'te sanat ve glic iizerine grotesk bir kissadan hisse sunan “The
Draughtsman’s Contract” (1982 ile iinlendi.

URANIUM in
- MOVIEMENT

Synopsis

Very surprisingly from 1945 to 1989 there have been 2201 atomic bombs dropped
on the planet Earth - an astonishing number of atomic bombs implying huge
destruction and fall-out. The film shows evidence of every bomb explosion doc-
umented with the nation responsible, the date and location, the force and the
height about earth or sea level in a relentless build up of accumulating destruc-
tion that is both inspiring and dreadful in the true biblical sense of the phrase
- full of dread.

Director

Painter, film editor, and avant garde director (structualist short films), Peter Gre-
enaway (1942), releases his first feature film, “A Walk Through H” (1978), followed
by the documentary, “Act of God,” about thirty people struck by lightning; the film
seeks to propose an arcane law that unites their fates. “The Falls,” shows the bi-
ographies of ninety-two people whose last names begin with “Falls” with a similar
intent to codify fate, but breaks through in 1983 with the successive “The Draughts-
man’s Contract” (1982, a ferocious grotesque parable on the relationship between
art and power.
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en & Selcuk Erzurumlu & Petr
Turkey / TiirKiye .-
45, 2011

Kurgu / Editing Selcuk Erzurumlu, Ethem Ozgiiven
Gariintii / Camera Selcuk Erzurumlu, Can Aydin, Serkan Ciftci, Ethem Ozgiiven
Yapimci / Production Petra Holzer, Ethem Ozgiiven

Sinopsis

Zincirin bir ucunda cagin popiiler giysisi blue jean ve Unlii markalar diger ucunda
tozlu kayitsiz atdlyelerde olimciil bir hastaliga yakalanmis hasta cigerli insan-
larin bedenleri duruyor. Taslanan kotlar daha pahali satilirken cigerlere yapisan
tozlarla iscinin hayati séniyor. Cok kisa bir siire icinde.

Ancak “Kot Kumlama Iscileri Direnis Komitesi” icindeki isciler, doktorlar, avukat-
lar, sanatcilar ve insan haklari savunuculari tarafindan gelistirilen cok ciddi bir
sivil itaatsizlik ve direnis sonunda bu faaliyet Tirkiye'de yasaklandi. Direnis bu
6limciil faaliyetin bitiin diinyada yasaklanacagi gline dek siirecek.

Ydnetmen

Ethem 0zgiiven: Bircok belgeselin, video sanat ve contra kampanyalarinin yénet-
meni ve yaraticisi. Cesitli makalelerin ve denemelerin yazari. Bilgi Universitesi,
iletisim Fakiiltesi'nde dgretim gérevlisi. BIFED Koordinatorii.

Petra Holzer: Cesitli belgesellerin yonetmen ve Ureticisi, cesitli sergilerin kiira-
tori; 6grencilerle birlikte calisti, kokten aktivizm ve kadinlarin giclendirilmesine
dair arastirmalar yapti. Su anda BIFED Direktord.

Selcuk Erzurumlu: Bilgi Universitesi, Sinema TV Bélimu'nden mezun olduktan
sonra, cesitli projelerde kameraman ve editor olarak calist.

Synopsis

There are the popular blue jeans and other famous brands at one end of the
chain, on the other end there are the dusty informal sweatshops full of bodies
with a terminalillness in their lungs. Stoned jeans are sold more expensive, while
the workers’ lives fall apart by the tiny bits of silica they constantly inhale. Every-
thing happens in the blink of an eye.

However, after a very serious civil disobedience and resistance developed by the
workers, doctors, lawyers, artists and human rights defenders within the “Jeans
Sandblasting Workers Resistance Committee”, this operation during the blue
jeans production was banned in Turkey. Resistance will continue until the day
when this deadly operation will be banned worldwide.

Director

Ethem Ozgiiven: Director and creator of many documentaries, video art work and
Contra campaigns. Author of essays and articles in various media. Lecturer at
Bilgi University, School of Communication. Coordinator of BIFED.

Petra Holzer: Director and producer of several documentaries, curated several
exhibitions, worked with students, did research on grass root activism and wom-
en empowerment. Currently director of BIFED.

Selcuk Erzurumlu: After graduating from Film-TV Department of Bilgi University
he worked as cameraman and editor in various projects.






DA SEVININ - | |
EKOLOJIK KRIZ VE YERINDEN EDILME /
ECOLOGICAL CRISIS AND DISPLACEMENT

“iki hafta sonra koyliilerin cogu evlerinin ve avlularinin kapilarini kilitleyip kurakliktan kurtulmak icin bavullarini kaptiklari gibi
kacti. Bunu takip eden iic gece iki giin boyunca, siirekli bir miilteci akisi yasandi, kdyliiler baska bir yuvaya tasinan karinca siiriisii
gibi gece giindiiz demeden, koyiin ardindaki dag yolunu asindirip dis diinyaya dogru yola koyuldular, ayak sesleri kdyiin her kdse-
sinde yankilanip tiim evlerin kapi ve pencerelerine vuruyordu.”

Bugiin ekolojik bir krizle karsi karsiyayiz. Bu kriz icinde yasadigimiz krizler diinyasinin sadece bir yiizii: iklim krizi, ekonomik
kriz, gocmen/miilteci krizi, halk sagugi krizi... i¢ ice gecmis ve birbirini kdriikleyen bu krizlerin etkilerini insanlar dahil olmak
lizere tiim canlilar giderek daha sik ve daha derinden hissediyor. Sayet kriz sozciigii farkli doniisiim ve degisim olasiliklarina
isaret eden bir aciklik anina gonderme yapiyorsa, bu ani daha iyi, daha adil ve daha yasanabilir bir simdi ve gelecek icin yakalaya-
bilme cabasini gostermemiz gerekiyor.

2020’de tiim diinya, 2021°e kadar devam eden orman yanginlari ve sellerin yani sira yiizyilda bir goriilen kiiresel bir salginla karsi
karsiya kaldi. Sadece iki ay dnce, agustos ayinin baslarinda, Tiirkiye'nin giineyi cumhuriyet tarihinin en biiyiik orman yanginiyla
kavrulurken, kuzeyindeki sel felaketi seksenden fazla insanin dliimiine, yiizlerce binanin yikimina, tam olarak bilinmeyen ekono-
mik kayiplara ve muhtemelen binlerce insanin iilke icinde yerinden edilmesine neden oldu. Buna benzer daha bircok olay kiiresel
olcekte haberlerin baslica konusu haline geldi. Tarim alanlarinin bozulmasi, deniz seviyesinin yiikselmesi ve sicaklik artisi ile ik-
lim krizi tartismalari farkli medya organlarinda belki de her zamankinden daha fazla yer almaya basladi. Bu tartismalarda, iklim
krizinin artik sadece teknik/bilimsel cabalarla coziilebilecek bilimsel bir sorun olarak goriilemeyecegi ortiik bir bicimde de olsa
kabul gormeye basladi. Gazeteciler, aktivistler, akademisyenler ve vatandaslar tarafindan iklim krizinin diinyanin tiim sosyal ve
politik konfiglirasyonunu degistirecegi sikca dile getiriliyor. Bu yeniden yapilandirmayi hizlandiracak en biiyiik sorunlardan biri
belki de iklim sebepli yerinden edilme olacak.

Ne kadar tartismali olursa olsun, rakamlar cok da uzak olmayan bir gelecekte ekolojik krizin milyonlarca insani evlerinden ve
yasam alanlarindan uzaklastiracagini gosteriyor. Diinya Bankasi'nin 2018 raporu, “acil dnlem alinmadigi takdirde, 2050 yilina
kadar Sahra Alti Afrika, Latin Amerika ve Giiney Asya’da 143 milyona yakin insanin iklim sebebiyle yerinden edilecegini” tahmin
ediyor. Ayrica Tropik Kusak, Giiney Asya ve Pasifik’teki bircok iilke ya yasanamaz hale gelecek ya da deniz seviyesinin altinda ka-
lacak. Artik iklim krizlerinin siyasette, toplumda, ekonomide ve demografik konfigiirasyonlarda ne tiir yapisal diizenlemelere yol
acabilecegine degil, asiri isinan gezegenimiz icin ne tiir degisiklikler istedigimize odaklanmanin zamani geldi.

Diger tiim krizler gibi, iklim krizi de sosyo-politik celiskilerle malul. Ayrica iklim krizi, ulus-devlet sinirlarinin ne derece hayali
cizgiler oldugunu gozler oniine serdi. Orman yanginlari bir iilkeden digerine sicradi; cesitli bolgeler deniz seviyesinin yiiksel-
mesinin etkilerini yasiyor; hava ve su kirliligi ulus-devlet sinirlarinin 6tesine siziyor; tarim alanlarinin bozulmasi, kuraklik ve
sel nedeniyle gida ve temiz su kitligi artik sadece belli cografyalara 6zgii sorunlar degil. Kimisi afetler seklinde kimisi de uzun
siireclerin sonucu gelisen tiim bu cevre felaketleri milyonlarca insani yasam alanlarini terk etmeye ve daha yasanabilir alanlara
yonelmeye zorluyor. iklim degisikliginden dogrudan etkilenecek kimi iilkeler, bugiin iklim krizi geri doniilemez etkiler yarat-
madan once niifuslarini insanlik onuruna yarasir bir sekilde baska iilkelere yerlestirmek icin “goce adaptasyon” politikalarini
uygulamaya calisiyor. Diger lilkeler, 6zellikle de ekolojik yikimin sonuclarini 6nlemek ya da en azindan baska yone cevirmek
icin belirli sermaye birikimine sahip olanlar, goc hareketliligini durdurmanin yeni yollarini ariyor.



Bununla birlikte, ulus-devletler, 6zellikle de kiiresel Kuzey’dekiler, sinirlarina duvarlar, citler ve dikenli teller insa etmeye,
askeri sinir teknolojilerine milyarlarca dolar yatirim yapmaya, yeryiiziinii ulus-devletlere bolmeye ve bunlari yaparken de ik-
lim kosullarini daha da kotiilestirmeye devam ediyor. Bu tiir goc karsiti onlemler, diinyadaki giic asimetrilerini ve hareketlilik
hiyerarsilerini daha da belirginlestiriyor. Belki de Covid-19 bu konudaki en acik 6rnek: bir yandan, diinyada artan hareketlilik
ile kiiresel bir pandeminin ne kadar hizli yayilabilecegine tanik olduk. Ote yandan, ulus devletlerin aldigi itk 5nlemlerden biri,
sinirlari istenmeyen gruplara kapatmak, siginma basvurularini askiya almak ve vize uygulamalarini daha da katilastirmak
oldu. Siddetten, savastan, ic catismalardan ya da iklim krizinin yikici etkilerinden kacan gécmen ve miilteciler, “ulusal toplu-
luga” niifuz eden bir viriis metaforuyla temsil edilmeye baslandilar.

Benzer ancak cok daha yavas gelisen bir siirec, iklim degisikligi nedeniyle yerinden edilmis insanlarla ilgili: sanayilesmis
iilkeler -iklim krizinden orantisiz sekilde sorumlu olmalarina ragmen- giderek daha agresiflesen kaynak somiirme politikala-
riyla diger bolgeleri daha da yasanmaz hale getiriyor. Ayni zamanda sanayilesmis iilkeler kapilarini kaynaklarini somiirdiikleri
diger bolgelerden gelen insanlara kapatiyorlar. Halihazirda gocmen karsiti sert politikalar uygulayan veya uygulamaya hevesli
olan devletler icin, iklim krizi, kimi baglamlarda sinirlarini kapatmak icin baska bir mazeret haline de doniistii. Ornegin, goc
karsiti soylemleri ve politikalariyla iin salmis Macaristan’da, iklim degisikligiyle miicadele, istenmeyen gocii durdurmanin
coziimlerinden biri olarak goriiliiyor. Vatandaslarin yasamlarinin gocmenlerin yasamlarindan iistiin oldugunu savunan yerlici
(nativist) fikirler bugiin cogu baglamda kolaylikla deger kazaniyor ve “davetsiz misafirleri” yalnizca ulusal bir topluluktan de-
gil ayni zamanda “ulusal” bir cevreden de uzak tutarak iklimi koruma iddialariyla birlesiveriyor. Fransa’da 2019’da 6nde gelen
bir Ulusal Cephe (Front National) sézciisii sunlari sdyledi: “Sinirlar cevrenin en biiyiik miittefikidir; onlar sayesinde gezegeni
kurtaracagiz.” Diiniin iklim degisikligine siipheyle bakan asiri1 sag partiler, Naomi Klein'in tabiriyle, bugiiniin “eko-otoriterleri”
haline geldiler.

insanlari hareket halindeyken durdurmak icin daha da sert 6nlemler dngoren bu tiir sdylemlere ragmen, degisen kosullar
insanlari hareket geciriyor ve gecirmeye devam edecek. Muhtemelen dngariilebilir gelecekte diinyay! benzeri goriilmemis
bir bicimde yeniden sekillendirecek de... Bununla birlikte, devletlerin uluslararasi insan haklari normlarina bagliigini dii-
zenleyen ve denetleyen uluslararasi hukuk, iklim miilteciligini tanimlama ve ele alma konusunda hala yetersiz. iltica icin en
kapsamli cerceveyi saglayan 1951 Cenevre Sozlesmesi, “iklim felaketlerini” “hakli nedenlere dayanan” zuliim olarak tanimi-
yor. Bu yiizden iklim krizi sebebiyle yerinden edilmis insanlar miilteci statiisiine sahip olamiyorlar. Uluslararasi kuruluslar,
iklim krizi yiliziinden topraklarindan kopan ve gecim kaynaklarindan olan insanlara koruma saglamak icin kapsamli yasal
belgeler diizenleyemiyor. iklim degisikligiyle miicadele konusunda simdiye kadarki en kapsamli uluslararasi belge olan Paris
Anlasmasi’'nin belirlenen hedeflerinde iklim miilteciliinden yalnizca “gelecekteki zorunlu gocii 6nlemek ve en aza indirmek”
kapsaminda bahsediliyor.

iklim krizi ya da iilkelerin iklim krizine ¢6ziim getirememeleri nedeniyle zorla yerinden edilen ve uluslararasi korumadan
yoksun olan kisiler ya hayirseverlik ya da nefret nesnesi olma riskiyle karsi karsiya. Ekolojik kriz diinyayi tahayyiil ve taham-
miil edemeyecegimiz sekillerde degistirecekse, ulus-devlet iiyeliginin 6tesine gecen ve degisim talebinin 6znelerinin yeniden
tahayyiil edildigi farkli bir vatandaslik kavramina dayanan bir yasam kurmaya baslamaliyiz.



DA SEVININ - | |
EKOLOJIK KRIZ VE YERINDEN EDILME /
ECOLOGICAL CRISIS AND DISPLACEMENT

“Six months later, half of the villagers locked their doors and courtyard gates, and fled the drought. Over the next three days and
two nights, a steady stream of refugees fled. The crowd of refugees grew like ants relocating to another anthill, as the surged
along the road behind the village, heading out to into the world. The sound of their footsteps echoed back to the village, pounding
on the doors and windows of every house.”

Today, we are in the middle of an ecological crisis. As a matter of fact, we live in a world swirling in crises: climate crisis, economic
crisis, migrant/refugee crisis, public health crisis... Ever increasing number of humans and other living entities experience more
frequently and more widely the consequences of these crises which are interwoven and exacerbate each other. If etymologically
the word crisis suggests a moment of openness for articulation of different possibilities of transformation and change, it is of
utmost urgency for us to seize this moment to demand and work towards a better, fairer, and more inhabitable present and future.
In 2020, the entire world faced a once-in-a-century global pandemic alongside bushfires, wildfires, and floods which continued
well into the 2021 Only two months ago, in early August, when the south of Turkey was ravaged by the biggest wildfire in the mo-
dern history of the country, floods in the north killed more than 80 people, demolished hundreds of buildings, resulted in unde-
termined economic loss, and possibly displaced thousands of people within the country. Recently, many more such events swept
the news at the global scale. The discussions on climate displacement which are driven by the onset of climate change coupled
with land degradation, sea-level rise, and temperature increase, began to be appear on different media outlets maybe more than
ever. In such discussions, it is implicitly admitted that the climate crisis can no longer be seen as a scientific problem to be solved
simply through technical/scientific efforts. It is repeatedly voiced by journalists, activists, academics, and concerned citizens that
it will alter the entire social and political configuration of the world as we know it. Perhaps, climate related displacement will be
one of the biggest issues to pace up this reconfiguration.

Controversial as they may be, estimations also show that in the not-so-distant future, ecological crisis will drive millions of people
away from their homes and living spaces. A 2018 report by the World Bank shows that “without urgent action, up to 143 milli-
on people could become internal climate migrants in Sub-Saharan Africa, Latin America, and South Asia by 2050.” Also, many
countries in the tropical belt, South Asia, and Pacific will become uninhabitable or be under seawater. The question, however, no
longer asks what kind of structural adjustments the climate crises might prompt in politics, society, economics, and demographic
configurations, it rather focuses on what kind of changes we want for the very much heated planet of ours.

Just like any other crises, climate displacement too is saturated with social-political contradictions. On the one hand, the climate
crisis has exposed how fictional the nation-state borders are when it comes to the Earth as a scale. Wildfires spread from one
country to another; regions experience impacts of sea level rise; air and water pollution travels beyond nation-state borders; food
and clean water shortages due to land degradation, droughts, and floods are no longer peculiar to certain geographies. All these
sudden and slow-onset climate related events force millions of people to displace, leave their living spaces and move towards
more inhabitable areas. Today, some countries that will be directly affected by climate displacement attempt to implement “mig-
ration-as-adaptation” policies to ensure that populations in such countries will be relocated with dignity before the climate crisis
strikes them irreversibly. Other countries, particularly those that have certain accumulation of capital to avert or at least divert the
consequences of ecological devastation seek new ways to halt people’s mobility.

That said, nation-states, particularly those in the global North, continue building walls, fences, and razor wires at their borders;
invest billions of dollars in border military technologies, further dividing and fragmenting the planet earth into nation-state scales
as well as worsening the climate conditions. Such contra-migration measures expose power asymmetries and hierarchies of mo-
bility in the world. Perhaps, Covid-19 was the perfect case in point: on the one hand, we witnessed how fast a global pandemic can
spread across borders thanks to increased mobility in the world; on the other hand, one of the first ever measures of nation-states



was closing borders to underprivileged groups, suspending asylum applications, and further restricting visa regulations. Migrants
and refugees who flee violence, war, internal conflict, or unbearable impacts of the climate crisis were easily -maybe all too rea-
dily- compared to the virus that intrudes the “national body”.

A similar yet much more slowly unfolding process pertains to the climate displaced people: industrialized countries -although
disproportionately responsible for climate crisis- render other regions even more uninhabitable through increasingly more agg-
ressive resource extraction policies. Concurrently, the countries close their doors to people from such areas. In some contexts
that already deploy -or aspire to deploy- harsh anti-migrant policies, climate crisis has become yet another major topic to call on
states to close borders. For instance, in Hungary, infamous for its anti-migration rhetoric and politics, fighting climate change is
seen as one of the solutions to halt undesirable migration. Nativist ideas that defend the supremacy of native populations’ lives
over those of migrants easily gain prominence in many contexts, and they merge with claims to protect climate by stopping the
‘foreign intruders’ out of not only the national community but also the ‘national’ environment. In France, in 2019, a prominent Front
National spokesperson said, “borders are the environment’s greatest ally; it is through them that we will save the planet.” Clima-
te-change-skeptic-far-right-parties of yesterday have become, in Naomi Klein terms, “eco-authoritarians” of today.

Despite such discourses portending even harsher measures to halt people on the move, changing environment does and will
make people move, possibly reshaping the world in unprecedented ways in the foreseeable future. Nonetheless, international law
that regulates and supervises states’ commitment to international human rights norms still falls short in defining and addressing
climate displacement. The 1951 Geneva Convention which provides the most comprehensive framework for asylum does not re-
cognize “climate disasters” as “well-founded” persecution; therefore, climate displaced people are not seen entitled to refugee
status. International organizations cannot come up with comprehensive legal documents to extend protection to people who flee
their lands and livelihoods due to climate related reasons. The Paris Agreement, the most far-reaching international document
to combat climate change so far, recognizes climate displacement in the stated goals only to “address, avert and minimize future
displacement”.

Lacking international protection, those who are forcibly displaced by climate crisis or countries’ inability to address its consequ-
ences face the risk of either being objects of humanitarianism or hatred. If ecological crisis will change the world in ways that is
beyond our imagination, we need to start creating an alternative life based on an alternative concept of citizenship that reaches
beyond nation-state membership - an alternative where the subjects of political processes and demands for change are the most
affected.
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COBAN ATESLERININ PARLADIGI YERDE: MADEN iSCILERININ KATLIAMDAN
DIRENISE UZUN YURUYUSU /

WHERE THE SHEPHERD’S FIRES SHINE: THE LONG WALK OF MINE
WORKERS FROM MASSACRE TO RESISTANCE

BERRIN DEMIR

7 Kasim 2020’de 7. BIFED’e “Yerin Derinliklerinden Geldiler: Katliamdan Direnise Soma” online paneliyle katilarak farkli yon-
leriyle maden iscilerini konusmus, 8. BIFED icin basta Soma olmak lizere tiim yurtta direnen maden iscilerinin miicadelelerini
ele alacagimiz, Bagimsiz Maden-is Sendikasi Baskani Tahir Cetin’in de katilacagi daha genis kapsamli bir panel diizenleme ka-
rari almistik. Uyar Madencilik iscilerinin ddenmeyen tazminatlari icin Ankara’da geceli giindiizlii siirdiirdiikleri miicadeleden
donerken cinayet addettigimiz bir trafik kazasinda Tahir Cetin ile Ali Faik inter’i kaybettik. Temmuz direnisi olarak isci sinifi
ortak bellegine kaydettigimiz miicadelenin isiginda, onlarsiz, ama onderliklerinde siiren direnise ithaf ettigimiz panelimizde,
maden iscilerinin katliamdan direnise uzun yiiriiyiisiine taniklik edecegiz. Pandemi kosullarinda iscilerin calisma kamplarina
hapsedilisini, 13 Mayis 2014’te Soma’da katledilen 301 maden iscisini, toplumun vicdan ve adalet duygusunu temelden sarsan
yargilama siireclerini, Soma Katliami 6zelinde is cinayetlerindeki cezasizligi, topraklarini, kdylerini terk etmek zorunda bi-
rakilarak yerin yedi kat derinligine indirilen madencileri, cokuluslu sirketlerin bu topraklara cokiisiinii, daglari taslari nasil
talan ettiklerini, koyliileri, kurtlari kuslari, bortii bocegi nasil yersiz yurtsuz kildiklarini konusacagiz. Kapitalizm emegin de,
doganin da azili diismani, emek somiiriisii ile doga somiiriisii birbirinden ayrilamayacak denli ic iceyse, emek miicadelesi ile
doga miicadelesi birbirinden koparilamayacak kardeslerdir. Panelimizde COVID-19’un nasil bir isci sinifi hastaligi olduguna,
isci kiyimina doniistiigiine ve maden iscileri 6zelinde, Hasan Hiiseyin Korkmazgil'in dizesinden yola cikarak “coban ateslerinin
parladigi yerde” verilen miicadelelere isik tutmaya calisacagiz.

On November 7, 2020, we have attended the 7th BIFED with the online panel “They Came from the Depths of the Earth: From
Massacre to Resistance” and talked about mine workers from different aspects, then decided to organize a more comprehensive
panel about the resistance of mine workers first and foremost those in Soma with the participation of Independent Union of Mine
Workers Chairman Tahir Cetin. We lost Tahir Cetin and Ali Faik Inter in a traffic accident, which we consider murder, on the way
back from their remorseless struggle in Ankara for the unpaid compensation of the Uyar Mining workers. As the July resistance;
in the light of the struggle that we have engraved in the collective memory of the working class, we will witness the long march of
the mine workers from massacre to resistance in our panel, which we dedicate to the resistance that continues without them, but
under their leadership. The imprisonment of workers in labor camps under pandemic conditions, the 301 mine workers murde-
red in Soma on May 13, 2014, the judicial processes that fundamentally shook the conscience and sense of justice of the society,
the impunity for work murders in the light of the Soma Massacre, the miners who were forced to leave their lands and villages,
and were lowered seven times deep into the ground, the invasion of multinational companies on these lands, how they plundered
mountains and stones, how they made villagers, wolves, birds, and beetles homeless. If capitalism is the fierce enemy of both
labor and nature, and if labor exploitation and nature exploitation are so intertwined that they cannot be separated from each
other; the struggle for labor and the struggle for nature are inseparable siblings as well. In our panel, we will try to shed light on
how COVID-19 is a working class disease, how it turned into worker slaughter, and on the struggles -particularly those of mine
workers- at “where the shepherd’s fires shine”, based on Hasan Hiiseyin Korkmazgil's lines.

Katilimcilar: Basaran Aksu, Asli Odman

14 EKim Persembe, 20.00
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KADIN EMEGI, KADIN KOOPERATIFI VE IKLIM KRIZI /
WOMEN’S LABOR, WOMEN'S COOPERATIVE AND THE CLIMATE CRISIS
UMIT HAMLACIBAS

Toplumsal cinsiyet esitligi giderek daha da cok tartisilan bir konu. iklim krizinin, her cinsi ve tiirii ayrim yapmaksizin ayni
siddetle etkileyecegi ortada. iklim krizi ile kadin emegi arasinda nasil bir iliski var? Tarladan sofraya kadin emegi ne kadar
goriiniir? Kadin kooperatifleri kadin emegini goriiniir kilmak icin yeterli mi? Kadim doga bilgisini ve tohumlari saklayan Ana-
dolu kadini iklime karsi ne kadar esit?

Gender equality is an increasingly controversial topic. It is clear that the climate crisis will affect every genus and species with
the same intensity without discrimination. What is the relationship between the climate crisis and women’s labor? How visible is
women’s labor from farm to table? Are women'’s cooperatives enough to make women’s labor visible? How equal are the Anatolian
women, who preserve the ancient knowledge of nature and seeds, in the eyes of climate?

Katiimcilar: Kiibra Yiiziinciiyil, Nardane Kuscu, Oznur Evergen, Ayse Giil Yilgér

15 Ekim Cuma, 20.00

YEREL URETIM VE DAGITIM iLiSKILERi /
LOCAL PRODUCTION AND DISTRIBUTION RELATIONS
MUSTAFA DERMANLI

Bu panelde, yerelde iiretim yapmanin zorluklari, yereldeki iiretimin son kullaniciya ulasmasindaki yontemler, iireticilerin iire-
timlerinin tiiketiciye ulastirilmasinda belediyelerin rolii, salginla birlikte daha da artan online satis kanallarinin sektore etkisi,
tiiketici kooperatiflerinin yontem ve isleyisleri ele aliniyor.

The following topics will be discussed in the panel: the difficulties of producing locally, the methods for local production to reach
the end user, the role of local governments in delivering the producers’ products to consumers, the effect of online sales channels,
which have increased with the pandemic, and the methods and operations of consumer cooperatives.

Katiimcilar: Celil Yavuz, irfan Mutluay, Kerem Avciergun, Seda Gokce

16 Ekim Cumartesi, 15.00



BASROLDE INSAN! /
QUINTESSENTIAL HUMAN BEING!
FAIK UYANIK

Gezegenimiz icin esi benzeri goriilmemis bir noktada; insan medeniyetinin ayak izinin ekolojik dengeyi alt iist edecek seviye-
lere ulastigi bir donemdeyiz. Neden oldugumuz ekolojik kriz, toplum icinde dezavantajli konuma itilen gruplari ve bireyleri her
gecen giin daha da kirilgan hale getiriyor. insan ile doga arasindaki iliskiyi yeniden dengelemek icin bir an 6nce harekete gec-
mek zorundayiz. insan yasamini kalici olarak iyilestirmeye odaklanan Birlesmis Milletler Kalkinma Programi, bu déniisiimde
sporun ve sanatin birlestirici giiciinden destek almanin 6nemine inaniyor. UNDP Tiirkiye iletisim Koordinatorii Faik Uyanik mo-
deratorliigiinde gerceklesecek panelde, milli sporcu Bahar Toksoy Guidetti ve sanatci Mert Firat, sporun ve sanatin toplumsal
ve cevresel sorunlar iizerindeki iyilestirici giiciinii konusacaklar.

At an unprecedented point for our planet; we are in a period that the footprint of human civilization has reached levels which make
upside down the ecological balance. Because of the ecological crisis we caused, the groups and individuals who are pushed to a
disadvantaged position in the society getting more vulnerable each day. We must act as soon as possible to rebalance the relati-
onship between human being and nature. Focusing on enhance human life permanently, the United Nations Development Prog-
ram believes in the importance of receiving support from the unifying power of sports and art in this transformation. In the panel
moderated by UNDP Turkey Communications Coordinator Faik Uyanik, national athlete Bahar Toksoy Guidetti and actor Mert Firat
will talk about the healing power of sports and art on social and environmental problems.

Katilimcilar: Bahar Toksoy Guidetti, Mert Firat
18 Ekim Pazartesi, 20.00
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ETHEM 0ZGUVEN
ESIN TIGHE'NIN TOHUM AMBARI /
ESIN TIGHE'S SEEDBANK

Sevgili Esin,

Aslinda bu mektubu gece yarisi seni diisiinerek uyandigimda yazdim. Simdi sabah yedide yalnizca kagida gecirmek kaldi.

Seni son gordiigiim giinden bu yana diinyalarimiz hayallerimizin 6tesinde degisti, distopik bir hal aldi. istemedigimiz ve katlanmakta
zorlandigimiz bu degisimin temel nedeni ise insan denen yaratigin yaptiklari. 0 zaman insanlar olarak hak ettigimizi bulduk diyebilir
miyiz? Maalesef sevgili Esin, bu diinyada olan bitenlerin hak etmekle de hicbir ilgisi olmadigi kanisindayim. Olsaydi eger Manila’da
seksen bin kisinin yasadigi cop mahallelerdeki cocuklar cop torbalarini yirtarak bulduklari yemek artiklarina muhtac olmayi hak et-
mis olurdu. Bu diinyanin hak etmekle bir alakasi olsaydi eger, Ege’de bogulan Afgan bebekler de 6lmeyi hak etmis olurdu. Kongo’da,
Burkina Faso’da, Eritre’de boylarindan biiyiik silahlar tasiyan cocuk askerler de bizi iizmez, hak ettiler derdik. Ama demiyoruz.
Ciinkii, bu diinyada bir tarafta yogun bir aci varken bircok insan da hak etmedigi kadar rahat ve bolluk icinde yasiyor.

Ogrencilerle iki yildir internet iizerinden bunlari tartisiyoruz. internetin soguk ve sahte ortamina ragmen onlarla bir sekilde bir-
birimize yakinlasmayi basarabildigimiz anlar oluyor. Ciinkii ictenlike konusuyorum ve onlara hakikatten bahsetmeye calisiyorum.
Haberleri yok biliyor musun? Tohum, biyocesitlilik ve diinyanin icinde oldugu biiyiik krizden haberleri yok. Myanmar diye bir iilkenin
varligini, Kongo’nun tarihini gectim Siileyman Demireli bile bilmiyorlar. Onlara senden ve yaptiklarindan bir hayli bahsettim. Ders-
lere, Bugday Dernegi, Temiz Hasat Tiiketim Kooperatifi, Toprak Ana gibi olusumlardan konuklar aliyoruz. Gecen hafta Gokceada’'da
saglikli lavanta kremleri lireten Deniz Kayacan Giingor derse katildi ve hepimize iimit dagitti. Donem sonunda ogrencilerin tarim ve
gida konusunda anlamli ve kalici bir bilgiye sahip olacaklarini umuyorum.

Ne diisiiniiyorum biliyor musun? Eger insan olarak gorevimiz hayatin siirekliligini saglamak ve biyocesitliligi korumak ise isimiz bir
hayli zor. Artan insan niifusunun, ekosistemin siirdiiriilebilirligine karsi ciddi bir sorun oldugu asikar. Peki insanlar bundan sonra
bir cocuk yapmaya baslasa ve lic yiiz yil sonra niifus bir milyara inse; bu biyocesitliligi korumak icin bir c6ziim olur mu? Boyle bir ola-
silikta insanlardan bosalan bolgeleri kaplayacak ormanlar, diinyayi sogutmaya baslayacak ve belki yeni bir buzul cagina girilecek.
Simdi oldugu gibi 0 zaman da bu i1s1 degisimine alisamayan canl tiirleri yok olmaya devam edecek. Tipki ispanyol istilacilarin Aztek
ve inkalari yok ettiginde Giiney Amerika’da oldugu gibi. Peki, bunun ayari nedir? insan kendi niifusunu, diger canlilarin niifusunu
nasil ayarlamali ve nasil yasamali? Bunu tam olarak bilmemize olanak yok ama az tiiketmek, dayanismak, yerel, kiiciik ve yavas
yasamak bir anahtar olabilir.

Seni ve Alan’i son gordiigiim yer Petra ile balayimizi gecirdigimiz bag evi. Oraya “Bag Hause” demistik yirmi iic yil 6nce. Gectigimiz
Mayis ayinda Bag Hause’dan ayrilirken, bahcede sana duydugum hislerin karsilikli oldugunu anlamak bana biiyiik bir mutlulukla
birlikte bi parca da hiiziin verdi. Biitiin kuvvetli duygularda biraz da hiiziin sakli herhalde. Oradaki insanlarin bir kismi bizim aramiz-
daki bu derin dostluga anlam veremediler. Bu da cok anlasilabilir bir sey, nasil anlasinlar ki? Seninle birbirimizi cok eski tanimiyo-
ruz ve ne yazik ki cok fazla biraraya da gelemedik. Belki de bu ikisinin gozleri neden yasli diye de sormuslardir kendilerine. Onlara
verecek bir cevabim yok. Ben de bilmiyorum birbirimize nasil bu kadar derin bir arkadaslikla baglandigimizi. Bilmiyorum ama bu
durumdan da cok memnunum. Her seyi de bilmek gerekmiyor ve bu haliyle bana fazlasiyla yetiyor.

Festival hazirliklarimiz siiriiyor. Bu yil da pandemi nedeni ile festivali konuksuz yapmak zorunda kalacagiz. icimizde yiizyiize bulu-
samamanin hiiznii olsa da sayende yeni bir heyecanin da icerisindeyiz. O giizel ellerinle ve biiyiik emeklerle biriktirdigin tohumlarin,
BIFED’de 6zel ve yeni bir boliim baslatacak. Geleneksellesecegine inandigimiz “Esin Tighe Tohum Takas Senligi” ile tohumlarini,
Tiirkiye basta olmak iizere diinyanin cesitli bolgelerine dagitacagiz. Tohumlarin, Artvin’den Datca’ya uzanan bir cografyada yasam
bulacak ve toprakla bulusacaklar.

Sevgili arkadasim, simdilik benden bu kadar. Petra ile birlikte sana ve sevgili Alan’a en kalpten sevgilerimizi iletiyoruz.

Seni cok seven arkadasin,

Ethem Ozgiiven



Dear Esin,

Actually, | wrote this letter when | woke up in the middle of the night thinking of you. Now, at seven in the morning, all that’s left
is to put it on paper.

Since the last time | saw you, our worlds have changed beyond our dreams to become dystopian. The main reason for this change,
which we do not want and have difficulty in enduring, is the actions of the creature called human. Then can we say that we have
found what we deserve as human beings? Unfortunately, dear Esin, | believe that what is going on in this world has nothing to
do with deserving. If it were, the children in the garbage neighborhoods of eighty thousand people in Manila would deserve to be
dependent on the leftovers they found by tearing the garbage bags. If this world had anything to do with deserving, Afghan babies
drowned in the Aegean would have deserved to die too. In Congo, Burkina Faso, and Eritrea, child soldiers carrying weapons larger
than their height would not upset us, we could say that they deserve it. But we are not. Because, while there is intense pain in this
world, many people live in comfort and abundance that they do not deserve.

We have been discussing these online with students for two years. Despite the cold and fake environment of the Internet, there
are moments when we somehow manage to get closer to each other. Because | speak sincerely and try to tell them the truth. They
have no idea, you know? They do not know about the seeds, biodiversity and the great crisis the world is in. They do not even know
about the existence of a country called Myanmar, the history of Congo, even Siileyman Demirel. | told them a lot about you and what
you did. We receive guests from organizations such as Bugday Dernegi, Temiz Hasar Tiiketim Kooperatifi and Toprak Ana. Deniz
Kayacan Gungor, who produces healthy lavender creams in Gokceada has attended the lecture last week and gave us hope. | hope
that students will have a meaningful and permanent knowledge about agriculture and food at the end of the semester.

You know what I'm thinking? If our duty as human beings is to ensure the continuity of life and protect biodiversity, our job is very
difficult. It is obvious that the increasing human population is a serious problem for the sustainability of the ecosystem. What if
people started to have only one child and population decreased to one billion in three hundred years; would this be a solution to
protect biodiversity? In such a scenario, the forests that will cover the emptied areas will start to cool the world and maybe a new
ice age will be entered. Species that cannot get used to this heat change will continue to disappear, as they are now. Just like
what happened in South America when Spanish invaders destroyed the Aztecs and Incas. So what's the right setting for this? How
should humanity adjust its own population, the population of other living things, and how should they live? We cannot know for
sure; but consuming less, cooperating, living local, small and slow may be the key.

The last place | saw you and Alan is the vineyard house where Petra and | spent our honeymoon. We called it “Bag Hause”
twenty-three years ago. When | left Bag Hause last May, it gave me great happiness and a bit of sadness to realize that my feelings
for you were mutual in the garden. | guess there is a bit of sadness hidden in all strong emotions. Some of the people there could
not understand the deepness of the friendship between us. This is quite understandable, how can they comprehend it? You and |
don’t know each other for very long and unfortunately we didn’t get together much. Maybe they asked themselves why the two of
us had tears in our eyes. | have no answer to give them. | also don’t know how we bonded to each other with such a deep friends-
hip. I don’t know, but | am very happy for we are. It is not necessary to know everything and it is more than enough for me as it is.
Our preparations for the festival continue. This year, we will have to hold the festival without guests again due to the pandemic.
Despite the sadness of not being able to meet face to face, we also have a new excitement thanks to you. The seeds you have col-
lected with your beautiful hands and great efforts will start a special and new section at BIFED. We will distribute your seeds to
various parts of the world, especially Turkey with “Esin Tighe Seed Exchange” which we believe is going to become annual. Your
seeds will come to life and meet the soil in a geography stretching from Artvin to Datca.

My dear friend, this is all | have for now. Together with Petra, we send our most heartfelt to you and dear Alan.

Your friend who loves you very much,

Ethem Ozgiiven



0DUL & FESTIVAL CANTASI
AWARDS & TOTE BAG



ODUL & FESTIVAL CANTASI / AWARDS & TOTE BAG

FESTIVAL CANTASI / TOTE BAG

0DUL / AWARDS

Beyza Aksoy, 1998 Ekim dogumlu. istanbul Bilgi Universitesi iletisim Fakiiltesi'nde,
Televizyon Haberciligi ve Programciligi Boliimii’'nde 6grenimini siirdiiriiyor. Bu sira-
da bazen calisiyor, bazen cekiyor, bazen kurguluyor. Hayati kurcalamaya ve dgren-

meye calisiyor.

Beyza Aksoy. Born in October 1998. She continues her education at Istanbul Bilgi
University, Faculty of Communication, Department of Television Journalism and Pro-
gramming. Sometimes working, sometimes shooting, sometimes editing. She is try-

ing to tinker with life and learn.

Ulker Aral, 1991 yilinda dogdu. 2013’te Bahcesehir Universitesi Endiistri Uriinle-
ri Tasarimi Bolimi’'ni bitirdikten sonra cesitli tasarim ofislerinde agirlikli olarak
ambalaj tasarimi iizerine calisti. 2018 yilinda Politecnico di Milano’da Servis Sis-
tem Tasarimi lizerine yiiksek lisans programina katildi. 2020 yili itibariyle Bozca-
ada’daki aile isletmesi olan Aral Tatil Ciftligi'ni isletmekte ve ayni zamanda farkli
firmalarla tasarim islerine devam etmektedir.

Ulker Aral was born in 1991. She was graduated from Bahcesehir University from
Industrial Design in 2013. She worked in several design studios mostly in Package
Design. She made her Master’s Degree in Politecnico di Milano in Product Service
System Design. Currently she is managing her family boutique hotel in Bozcaada
during summers and continuing her design career as a freelancer.
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GUNAY YURDAKUL

Bozcaada'nin ilk Miisliiman sarap ireticisinin son kusak temsilcisi olan Hasim Yunatci omriinii adanin en 6nemli degerleri olan
liziim baglarina adamistir. Adanin yerel tizimleri olan kuntra, karalahna, vasilaki ve cavus liziimlerinin korunmasi ve gelistirilebil-
mesi icin saraplarini biiyiik cogunlukla bu tGziimlerden yapmistir. Kansere yenik diiserek 70 yasinda kaybettigimiz Hasim Yunatci,
omriniin son yilinda bile on bin kiitiikliik bag dikmistir. Sahsina miinhasir kisiligi ile herkesin sevgisini ve saygisini kazanmis olan
Hasim Yunatci, Bozcaada’'nin tarihinde asla unutulmayacak karakterlerden biridir. Onu sevgi ve saygiyla aniyoruz. Kalplerimizde
yasayacak.

Hasim Yunatci, the last generation representative of Bozcaada's first Muslim wine producer; has devoted his life to the vineyards,
which are the most important values of the island. He has produced his wines mostly from island’s local grapes kuntra, karalahna,
vasilaki and cavus in order to protect and develop them. Hasim Yunatci, who has lost his battle with cancer and died at the age of 70,
planted a vineyard of ten thousand logs even in the last year of his life. Hasim Yunatci, who has won the love and respect of everyone
with his unique personality, is one of the characters that will never be forgotten in the history of Bozcaada. We remember him with
love and respect. He will continue to live in our hearts.

HASIM YUNATCI
(1950-2020)
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SPONSORLAR & TESEKKURLER / SPONSORS & THANKS

AL KAYAALP
ALISAN CAPAN
ALPER AKDENIZ
ALTUG OZTURK
AYLIN DAGSALGULER
BERRIN DEMIR
BIKEM EKBERZADE
BURAK MUTCALIOGLU
BURAK OZCETIN
BURAK YETGIN

BUSE PINAR KACAR
CAN CANDAN

CEM TINAZ

DIDEM DANIS

EDA SEVININ

FKIN ERSIN

FRHAN MUTLU
FRKAN SAKA

FROL ARSLAN

FSRA ERCAN

FATMA GENC

FIGEN GONOLCAN
FIGEN TOGRUL
FUGEN UGUR

GUNAY YURDAKUL
HALIL NALCAOGLU
HANDE KIRCI
|LKSEN MAVITUNA
IPEK VAN DIJK
LALE CAPALOV
LALEHAN OCAL
MARYLOU O'NEIL
MEHMET GENC
MEHMET SUCUOGLU
NAZAN PAKKAN
0GUZHAN OZORMAN
OMER MADRA
0ZCAN GERMIYANOGLU
SERAY GENC

UMIT HAMLACIBASI
YESIM USTAQGLU
GUNAY YURDAKUL
HALIL NALCAOGLU
HANDE KIRCI
|LKSEN MAVITUNA
IPEK VAN DIJK

LALE CAPALOV
LALEHAN OCAL

MARYLOU O"NEIL
MEHMET GENC
MEHMET SUCUOGLU
NAZAN PAKKAN
OGUZHAN OZORMAN
OMER MADRA

0ZCAN GERMIYANOGLU
SERAY GENC

UMIT HAMLACIBASI
YESIM USTAOGLU
MARYLOU O"NEIL
MEHMET GENC
MEHMET SUCUOGLU
NAZAN PAKKAN
0GUZHAN OZORMAN
OMER MADRA

0ZCAN GERMIYANOGLU
SERAY GENC

UMIT HAMLACIBASI
YESIM USTAOGLU
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EKIP / TEAM

FESTIVAL BASKANI / FESTIVAL PRESIDENT
HAKAN CAN YILMAZ

FESTIVAL KOORDINATOR(U / FESTIVAL COORDINATOR
FTHEM 0ZGUVEN

FESTIVAL YONETMENI / FESTIVAL DIRECTOR
PETRA HOLZER

FESTIVAL YONETMEN ASISTANI /
FESTIVAL DIRECTOR ASSISTANT
SULEYMAN EVRAN

TERCUME / TRANSLATION
BURCU HALAC

YAPRAK AYDIN

SEVVAL DOLANBAY

SABAH DENiZ GULENSOY

ILETISIM KOORDINATORU /
COMMUNICATION COORDINATOR
SULEYMAN EVRAN

GRAFIK TASARIM / GRAPHIC DESIGN
ECE KURTBOGAN

BASIN ILISKILERI / PRESS RELATIONS
BEYZA AKSOY

BASIN DANISMANI / PRESS ADVISOR
MUSTAFA DERMANLI

WEB TASARIM / WEBMASTER
EGECAN CITIM

DOGUKAN SEVEN

BERRAK GULOGLU

MEHMET PAYLASLIOGLU

SELCUK ERZURUMLU

OYTUN SUNGU
SULEYMAN EVRAN
PETRA HOLZER

SOSYAL MEDYA / SOCIAL MEDIA
NISAN SIR

BEYZA AKSOY

SABAH DENIZ GULENSOY

AKSEL ANIL

(MER KACAMER

ECE KURTBOGAN

ULKER ARAL

FONLAMA UZMANI / FUNDIG SPECIALIST
SEVVAL DOLANBAY

ONSECIM EKIBi / PRE-SELECTION TEAM
SULEYMAN EVRAN
LEVENT MENEKAY

ON SECIM KOMITESI / PRE-SELECTION TEAM
DOMINIQUE PEFTITSELI
KYRIAKOS PEFTITSELIS
AYSEGUL SELENGA TASKENT
FIGEN GULCAN MARANGOZ
EZGI BAKCAY

BERRAK GULOGLU

MEHMET PAYLASLIOGLU
SELCUK ERZURUMLU

OYTUN SUNGU

SULEYMAN EVRAN

PETRA HOLZER

KATALOG / CATALOGUE
SEVVAL DOLANBAY
YAPRAK AYDIN



EKIP / TEAM

SABAH DENIZ GULENSOY
IREN BICAKCI

NISAN SIR

ECE KURTBOGAN

FILM TRAFIK / FILM TRAFFIC
SULEYMAN EVRAN

AKSEL ANIL

ECEWORX / BERIVAN ALBUGA

ACILIS VE ODUL TORENi /
OPENING AND AWARD CERMEONY
SEVVAL DOLANBAY

BEYZA AKSOY

NAZLI SALCIOGLU

TEKNiK KOORDINASYONU / TECHNICAL COORDINATOR
LEVENT MENEKAY
EGECAN CITIM

SPOT VE VIDEO KURGU / SPOT AND VIDEO EDITING
TUGKUN ZEROGLU

AKSEL ANIL

OMER KACAMER

LEVENT MENEKAY

DOGUKAN SEVEN

MERT KAAN BILDIRCIN

ETHEM 0ZGUVEN

YOUTUBE-KANAL YONETMENI /
YOUTUBE-CHANNEL DIRECTOR
LEVENT MENEKAY

0&A KOORDINASYONU / Q&A COORDINATION
SEVVAL DOLANBAY

PANEL KOORDINASYONU / PANEL COORDINATION
IREN BICAKCI

CANTA TASARIMI / TOTEBAG DESIGN
BEYZA AKSOY

ODUL HEYKEL TASARIMI / AWARD TROPHY DESIGN
ULKER ARAL

BOZCAADA VIDEO, FOTOGRAF /
BOZCAADA VIDEO, PHOTOGRAPHY
BERNA KUPELI

DANISMAN KURULLAR / ADVISOR BOARDS
KURUL / BOARD

SIBEL YARDIMC!I

MAJA BOGOJEVIC

DIDEM DANIS

TUL AKBAL

LALEHAN OCAL

SANAT/ ART
NACI GUCHAN
ALISAN CAPAN
FEYYAZ YAMAN
FUNDA ALP
SERAY GENC

EKOLOJi / ECOLOGY
BULENT SIK

FIGEN TOGRUL
ERGEM SENYUVA

WELLBEING
LALE CAPALOV
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FILM INDEKSI / FILM INDEX

Agaclar Ayakta Oliir s:21

Alev (Bara) s:28

Apartmanlarin Golgesinde: Bir Kent Tarim
Deneyimi s:56

Arilara Ne Oldu? s:19

Arica s:30

Barinak s:54

Baska Bir Cennet s:27

Bir Omiir Anadolu s:33

Bulak s:50

Biiyiik Saat Kiiciik Saat s:53
Cennet Ellerinden Giderken s:59
Cennette Bile s:48

Calinti Balik s:45

Darling s:35

Ekotopya s:58

Filistin Mahallesi s:55
Gelgitlerin Sessizligi s:44
Goca Yoriigiin Tohumlan s:51
Giines Haric Hicbir Sey s:29
Haenyeo: Denizin Bilgeligi s:24
Hareketli Kumlar s:39

icteki Domuzu Yatistirmak s:25
iklim Arafi s:26

insan VS Fil s:36

Joél ve Krystel, Yasayacagimiz Hayat s:47
Kadim s:57

Kdyiimiin Sahibi Kim? s:38
Kueka: Taslar Konustugunda s:24
Kum s:62

Kiil s:41

Orfoz: Resifin Efesi s:52

Sinir s:49

Siradan Birkac Giin s:32

Son Siginak s:46

Sonsuza Dek Niikleer s:31
Samanlarin Kabusu s:20

Tatli Fransa s:22

Teuga s:37

Yardibi s:40

Yasa s:43

Yeryiiziinde Atom Bombalari s:61
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FILM INDEKSI / FILM INDEX

A Few Ordinary Days p:32

A Lifetime Anatolia p:33

Another Paradise p:27

Arica p:30

Ash p:41

Atomic Bombs on the Planet Earth p:61
Auld p:57

Border p:49

Darling p:35

Douce France (Sweet France) p:22
Dusky Grouper: The Lord of The Reef p:52
Ecotopia p:58

Even in Paradise p:48

Farming in the Shadows p:56

Fount p:50

Haenyeo: Wisdom of the Sea p:24
Human VS Elephant p:36

Joél and Krystel, Our Life To Live p:47
Kueka: When the Stones Speak p:23
Nothing but the Sun p:29

Nuclear Forever p:31

84 Palestine Neighborhood p:55

Sand p:62

Seeds of Goca Yoriik p:51

Shelter p:54

Shifting Sands p:39

Silence of the Tides p:44

Stolen Fish p:45

Teuga p:37

The Climate Limbo p:26

The Clocks p:53

The Code p:43

The Flame (Bara) p:28

The Last Shelter p:46

The Shamans’ Nightmare p:20

To Calm the Pig Inside p:25

Trees Die Standing Tall p:21
What Happened To The Bees? p:19
While Paradise Is Destroyed p:59
Who Owns My Village? p:38
Yardibi p:40






