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medeniyetinin cephesini degistirecedi gorulecektir. Sinema, duanyanin en uzak koselerinde oturan insanlarin

s inema oOyle bir kesiftir ki, bir giin gelecek barutun, elektirigin ve kitalarin kesfinden cok, dinya
birbirlerini tanimalarini, sevmelerini temin edecektir.

Sinema, insanlar arasindaki gorus ve dusunus farklanni silecek; insanlik idealinin tahakkukuna en buyik yardimi
yapacaktr.

Sinemaya, layik oldugu ehemmiyeti vermeliyiz.

than the invention of gunpowder, electricity or the discovery of new continents.
The cinema will make it possible for people living in the most remote corners of the earth to get to know
and love one another.

The cinema will remove differences of thought and outlook, and will be of the greatest assistance in realising the
ideals of humanity.

A day will come when the invention of the cinema wil! be seen to have changed the face of the world more

It is essential that we treat the cinema with the importance it deserves.
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Industriemagazin (Almanya),
Euromoney Magazine (Ingiltere),
Travel Holiday (ABD), Executive
Travel (Ingiltere). Business Traveller
(Ingiltere) ve Uluslararasi Ugak
Yolculan Demeklent Vakt (IFAPA)
tarafindan, sik seyahat eden ucak
volculan arasinda gergeklestinlen

6 ankete gore, Swissair. 1987'nin

en vt havavolu secilmigtir.

Cicekler icin tesekkir ederiz.

Son yillarda basinda okuduklarimiz, kuskusuz bizim i¢in ¢ok memnuniyet vericidir. Basin organlari,
stk seyahat eden ugak yolculan arasinda yapilan ve Swissair'in diger havayollarindan 6nde geldigini
duyuran anket ve arastirma sonuglarini siirekli yayimliyor. Oyunu bize veren herkese tesekkiir ediyor
ve bu basarimizdan otiirii sitmarmayacagimiza s6z veriyoruz. Bir dahaki . .

sefere, Swissair ile ugtugunuzda ne demek istedigimizi anlayacaksiniz. SWISSCIIrﬂ
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"MUHTESEM
SARISIN

Sansm afet, uzun ayakl tabureye
dayanmis, etedinin yirtmacina takilan
gozlere aldirmadan bir ask sarkisi
soyliiyordu: “. Cause my heart belongs
to daddy.” Genizden gelen 1slak sesi,
once dar merdivenleri irmanip giris
kapisina, oradan 14. Sokada ulasiyor,
sonra da Manhattan'in giineyine dogru
yankilaniyordu. Yapiskan bir yaz
gecesi, saat sabaha karsi 03.00'tQ.
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Iki blok 6tedeki bir kuliipten aradigini bulamadan ¢ikan geng adam, kapicinin eline
bir onluk sikistirdi, kararl adimlarla merdivenleri inmeye basladi. Tok adim sesleri,
bodrum katindaki bu 6zel kuliibiin gevsemis havasini bir an dagitti.

Herkes-ve bu arada bardaki Sarisin- merakla gen¢ adama bakti.

Beklenmeyen konuk, merdivenlerin bitiminde durdu, yuzinu burusturarak
salondakileri teker teker stizdu. Gozi, “Muhtesem Sarnisin’'a takildi. Dehsetli bir susuzluk
hissetti, sabirsizlikla yutkundu. Gergekten “muhtesem’di Sarisin! Iste, davetkar bir edayla
ona bakiyordu!.. Gézlerini hi¢ ayirmadan Sarnsin'a dogru yuridu.

Muzﬂ( susmustu, kullipte ¢it Qlkmlyordu Yeralti diinyasinmin karanlik tiplerinden buri,
sol koltuk altindaki siskinligi yoklayarak ayada kalkt. [ki garson kiz telasla
mudirin odasina dogru seyirttl. Yash barmen kekeleyerek “Kapatiyoruz beyler,’ demeye
calistl. Piyanistin parmaklar, beynine itaat etmeden tuslarin listinde anlamsizca
gezinmeye basladi: Eyvah! Cenaze Marsi ¢caliyordu!.. Isledidi sugun agirhdi altinda
oyle dondu kaldi piyanist.

Herkes nefesini tutmus ona bakarken, gen¢ adam, aldirmadan yuridd.
Gozlerini Sarnisin'dan bir an bile ayirmadan, elini ceketinin sol i¢ cebine dogru gotirdi,
cikardidn filtresiz Pall Mall paketini ve Zippo ¢akmagini tezgahin tistiine birakti.
Sonra... sonra buyiik bir arzuyla uzandi, boynundan tutup, Sarisin'i kendine ¢ekti.
AJzina gotirdd, bir dikiste icti hepsini. Elinin kenarniyla agzini sildi ve barmene,
"George,’ dedi, "bir tane daha! Ama bu sefer ‘esmer’ olsun!”

Salon, sonuna kadar gerilmis bir yayin bosalmasi gibi
rahatladi. Gerilimin yerini, saskinca bir seving aldi.
Geng adamin son sozleriyle, nese ve cosku
artik doruklara irmanmust:

Herkese benden birer Efes! Ister sansin, ister esmer!”

“Sinema glnleri biter...
Bira giinleri bitmez..."
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ULUSLARARASI YARISMA

IMPETITION

LERMONTOV

NIKOLAI BURLYAYEV

1946'da Moskova'da dogdu. 1962-64 yillari
arasinda Moskova Devlet Tiyatrosu'nda
oyunculuk yapti. 1964'te girdigi Shjukin
Tiyatro Enstitisi'nden 1967'de mezun
oldu. 1367-68 yillar arasinda Moskovada
Lenkom Tiyatrosu'nda, 196870 yillan
arasinda da Mosfilm stidyosunda oyuncu
olarak galisti. 1973-1988 yillarinda Gorki
Film Stidyosu'nda oyunculudun yanisira
yonetmenlik de yapmaya basladi. Bu arada
girdidi Allunion Sinematografi

Enstitdst’ nden 1976'da mezun oldu.

Burlyayev was born in 1946 in Moscow.

YonetmeniDirector : Nikolai_ Burlyayev He started his career as an actor in
Senaryo/Script - Nikolai Burlyayev Moscow State Theatre. During the years
Gorintd YonetmemlPhotography Oleg Martynov 196467 he was a student at the Shjukin
Muizik/Music . Boris Petrov Theatre Institute. He warked as an actor
Oyuncular/Cast - Nikolai Burlyayev, Nataiia Bondarchuk, Boris Plotnikov, Galina Belyayeva, in Lenkom Theatre in Moscow, Mosfim
Inna Makarova, Maris Liepa SlUd!O, Odessa Film stUle, Gorki Film )
Yapm/Production Mosfilm ' Studio during 1967 and 1988. At the Gorki
. Film Studio he al k i .
Dlnya Dagitimi/World Dlslnbutlon Sovexport F|Im a3l gi30 \Worked a5 "2 (dreolg
Kalaschry j pereviok 14, FiLMLERI/FILMOGRAPHY:

103009 Moscow

; 1986 Lerimontov
1986/35 mm./Renkli (color)/91'

gocukluk ve genglik yasami, yazarn yine dramatik bigimde 6lumiyle sonuglanir. Istirap ¢eken ama

neseli, hep heyecanli ve boyun edmez bir kisiligi vardir yazarin... Gaginin onemli kisileriyle tanisan
yazarin yasamini izleyerek biz de bu onemli kisileri taniyacak, Moskova, Petersburg, Kafkasya'ya dek uzanan
bir geziye gikacak, ayni zamanda ozanin ¢nemli iirlerinden dizeler dinleyecegiz.

LI
u nld Rus yazan Mikhail Lermontov'un bastan sona yagam Oykusu. Dramatik olaylarla dolu bir

Lermontov, abounding in dramatic situations in his childhood and early youth as well as tragic

events in adult years. Lermontov will appear on the screen as a suffering person full of delight and
excitement, inspired with lofty ideas and passionate; which is revealed in his great verses, profound
meditations, bold and daring deeds. The viewer will accompany the film's main character to Tarkhany and
St Petersburg, Moscow and the Caucasus, where he will meet many historic persons ranging from ihe
poet's relatives and friends to his secret and open enemies-the emperor and the courtiers.

T he screen presents a short but bright life of the great Russian poet of the 19th century, Mikhail
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VINCENT VAN GOGH'UN YASAMI VE OLUMU
THE LIFE AND DEATH OF VINCENT VAN GOGH

PAUL COX
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Hollanda dodumlu Paul Cox, 1963'te
odrenci dedisimi yoluyla Avustralya’ya geldi
ve 1965'te bu Ulkeye bitiindyle yerlesti.
Bir ok kisa film ve belgeselden sonra ilk
uzun yapiti “lluminations/lgimalar*i
1974'de gergeklestirdi. 1981de gektidi
“Lonely Hearts/Yalniz Kalpler filmiyle
uluslararasi dn yapti. Daha sonra
gergeklestirdigi filmlerle de Avustralya'nin
en Gzgin yonetmenlerinden biri oldugunu
kanitiadi. ““Vincent, Vincent Van Gogh'un

Yonetmen/Director . Paul Cox ga$?f3l ve ?|mmﬂ"nf' 1?86 'O1C83k ayinda
; : asladi ve tiimin gekimierini d

Se"na’ryolSc.npt ! Pgul (?ox . ) . . bogunca, HoIIandg, Belgika ve Frglnsa’da

Mzik/Music . Vivaldi, Rossini, Jean-Frangois Rogeon, Philip Faier, Norman Kaye gerceklestirdi.

Ses/Voice - John Hurt

Oyuncular/Cast . Gabi Trsek, Marika Rivera, Sky Bilu.Diane Bolden, Jaap Bremer, Paul Cox was born in Holland. He came

Harry Benders, Maria Bremer, Anne de Brabandere to Australia as an exchange student in
Yapim/Production . Tony Llewellyn-Jones 1963 and settled in this country.

After many short films and documentaries,

) ~ llumination Films. he made his first feature film
Dinya DagitimiWorld Distribution:  Seawell Films “Illuminations”, in 1974. It was not until

. , 1981 with “Lonely Hearts", that he
1987 /35 mm./Renkli (Color)/ 105 became known internationally. The film he

made later established him as Australia’s
most individual filmmaker. He

incent Van Gogh, 1890'da 37 yasinda, adi heniiz duyulmamis ve meteliksiz oldiginde 10 yildan ggé“fgggtcheté ‘W\%Tc:rﬂ V\alhncéggt;hmnﬁ Life
v kisa bir sure iginde urettigi yaklagik 1800 yapitindan yalniz birini satabilmisti. Inisli ¢ikigh ruh ve January 1986, During the folowing

beden sagh@ina karsin, yapitiannin modern sanatin dogumuna etkisi kesin ve gok gugladur.

: ) . Yy - =i . eighteen months he fimed in Holland,
Bu film, Vincent Van Gogh'un 1872'den baslayarak olumine kadar dykisini ressamin blyuk kardesi - \ !

Belgium and France as well as in

Theo'ya yazdi§i mektuplara dayanarak aktarir. Bu belgeler ressami, durtilerini ve essiz insancilligini daha Australia for interior sequences.
iyi algilamayr saglyor. v .. .
Film, ressamin kendi sozcukleriyle, arastirdidi Avrupa-yi, kendisine esin kaynagi olan bolgeleri arastirir, ONEMLI FILMLERI/SELECTIVE

yasadid renkleri ve mevsimleri gozlemler. Avustralyali yonetmen Paul Cox, bu yapiti, Vincent'in 1990'daki FILMOGRAPHY
100.6lum yildonumune kigisel bir katkida bulunmak amaciyla gerceklestirmistir. Film, yonetmenin Hollanda

kokenini ve Vincent Van Gogh'a yasami boyunca surdirdigu ilgiyi de yansitir. 1972 The JourneyNolculuk

incent Van Gogh died in 1890 at the age of 37 years, unknown and a pauper, having sold only 1976 lluminations/lgimalar
v one of the approximately 1800 works he produced in less than a decade. 1977 Inside looking outligerden Digar
Despite a fluctuating physical condition, his work initiated one of the most powerful influences upon Bakis
L 1978 Kostas
the dlrectl_on of modern a(t, . . 1981 Lonely Hearts/Yalmz Kalpler
This film is the story of Vincent Van Gogh, told through his letters to his brother Theo, from 1872 until : :
X ) ) . Ak . % hi 1983 Man of Flowers/Cigeklerin Adami
the time of his death. With these records, we gain some insight into the man, his motivations and his 1984 My First Wifefllk Karm
unique humantty. 1985 The Paper Boy/Kagit Gocuk

Through his own words, the film explores the Europe he has explored, the sites of his insipiration and the 1986 Cactus/Kaktiis
colours and seasons he experienced, from Groot-Zundert, Nuenen, the Borinage, the Hague, Paris, Arles

and StRémy to Auvers, where he died.

Australian filmmaker Paul Cox has created this feature long film as a personel contribution towards the

centenary of Vincent's death in 1990, and as a homage to Vincent himself. It also reflects Paul Cox's own

Dutch origins, and his lifelong interest in Vincent's life and work.

2
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ARISM A

SAFAK VAKTI GATILAR
HAINALI HAZTETOK

ROOFS AT DAWN

%

Yonetmen/Director Janos Domalky

Senaryo/Script Geza Ottiik, Janos DEmMOlky

Gorintd YénetmenilPhotography Lajos Koltai

Muzik/Music Zdenko Tamassy

Oyuncular/Cast Gyorgy Cserhalmi, Péter Andorai, Katalin Takacs,
Dorottya Udvaros, Denisse Dér, Péter Haumann

Yapim/Production Mafilm-Budapest Studio Hungarian Television, Budapest

Dunya Dagitimi/World Distribution Hungarofilm

10, bathori utca Budapest
1987/35 mm./Renkli (color)/87'

hazrlanirken élduguna 6drenir. Benedek 1920'de ilkokulda baglayan. ikisinin de gitti§i askeri okulda stren

arkadasliklanini, arkadasinin eslerini, direnis eylemine girdidini duydugu Fransa'daki gnlerini animsar.
1949'da Peter Budapeste'ye donmuis; ama bagkentte oturma yasadiyla yuzyize gelmigtir. Daha sonra toparlanan
Peter, dénemin parti lideri Rakosi'nin portrelerini yapmakla gorevlendirilir. Benedek'ten arkadasinin portresini
yapmas! istenir; ama bunu Ustlenmez. Giderek beklenmedik bir haber duyulur: Peter dlmemis, esiyle birlikte
tim maddi varh§ini da yanina alarak gizlice Ulkeden ayriimistir. Benedek safak vaklii penceresinin dnindedir
Yedi yillk bir aradan sonra, “Pencere” adindaki bitmemis tablosu Gstinde galigmaya baslayacaktr yeniden...

1 956 Adustosu... Ressam olan Benedek Both. bir ara dostu olan Péter Halasz'in, Pariste bir sergiye

while preparing for a one-man show. Benedek recalls memories of therr friendship, which started in
1920 in the elementary school and continued at the cadet school they both attended. He remembers
Peter's wives, his stay in France during the war, where he is said to have taken part in the Resistance
movement, then his return to Budapest and his exile from the capital on political grounds in 1949 After a
short time, however, his career took a turn for the better as a result of a series of portraits for the secretary
general of the party, Rakosi.
Benedek is offered an official commission to paint a portrait of his friend, but he refuses to accept it.
The unexpected news arrives that Peter has not died, he has defected together with his wife, smuggling a
fortune out of the country.
Benedek stands by the window at dawn. After an interval of seven years he can at last take the paintbrush in
his hand again and resume work on his painting “The Window", which he had left unfinished...

A ugust, 1956. Benedek Both, a painter, is informed that his one-time friend, Peter Halasz, died in Paris

MACARISTAN

JANOS DOMOLKY

Meslegine televizyonda yonetmen
yardimcih@iyla basladi. 1962'de Tiyatro ve
Film Akademisi'nin yonetmenlik bolimune
girdi. Daha diplomasini almadan, Monte
Carlo Festali'nde kendisine odul
kazandiran, Vercors'un bir romanindan
uyarladi§i' “Denizin Sessizlidi"ni
gergeklestirdi. Gogu edebiyat ve tiyatro
uyarlamalarindan olugan elliye yakin film
cekti. Kural digi bir yaklagimla, guncel
olaylar ustune cektigt filmlerle de gok ilgi
topladi. Sinema igin yapti§! filmler
genellikle alayci, 0zgun senaryolar ustune
kurulu ¢agdas trajikomedilerdir. 1978'den
sonra Tiyatro ve Sinema Akademisi' nde
odretim uyeligi yapti. Bir tiyatro yonetmeni
olarak da basarili GrUnler verdi

He started his career at TV as an
assistant director and used this experience
to enroll for the course for directors at the
Academy for Theatre and Film Art in 196
Before he received his diploma he was
given his first independent assignment to
make a TV film adaptation of a novel by
Vercors, “The Silence of the Sealle
Silence de la Mer" which brought him a
prize at the Monte Carlo Festival. To date
he has made almost 50 films, most of
which are top level film adaptations of
literary works and dramas. He also made
films on current events which he handled
anomalously and altracted considerable
interest. His films for cinema distribution
are of a different character, because they
are satirical, contemporary tragicomedies
based on original scripts He has been
teaching at the Academy for Theatre and
Film Art since 1978. He also made a
successfut debut as a stage director.

FILMLERI/FILMOGRAPHY

1967 Jaguar

1976 A Kard/Kilig

1977 Amerikai Cigaretta/Amerikan Sigaras!
1987 Hajnali Haztetok/Safak Vakti Gatlar
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AK YELELI ASLAN
LEV S BILOU HRIVOU

THE LION WITH THE WHITE MANE JAROMIL JIRES

i e

Bratislava'da dogdu. Prag Film ve
Televizyon Okulu'na gitti. 1958'de Gordnti
Yénetmenli§i dahni bitirdi; yonetmenlik
edjitimini strdird0. “Beyaz Yeleli Aslan”,
televizyon igin de caligan Jires'in 15.yapst.

Born in Bratislava, he attended the Prague
Film and Television School and graduated
/ “% in the second generation. In 1358 he

A 4 graduated from a cinematographer course

and went on mf‘? full director’% course of
A ) ) . study. His first film was “The Cry" in
gonetmjag/Dll(t?ctor : jamg: L ‘JI'(' S 1963. In 1972 he filmed “Greeting to the
enaryoiocript - Jini blaze Swallow” in 1978 “The Young man and
Gorintd Yonetmeni/Photography :  Jan Curik the White Whale”, in 1982 “Partial
Oyuncular/Cast . Ludek Munzar, Jana Hlavacova, Zlata Adamovska Eclipse”. “The Lion with the White Mane"
Yapim/Production - Slovak Film Production, i t{he -15tp|""-"-f°' UNpsayhO'isiale
Brectanova 1, Bratislava e
Diinya Da§itimiWorld Distribution: Czechoslovak Filmexport FiILMLERI/FILMOGRAPHY:
Vaclavske nam: 28 '
Praha 1963 The Cry/Gighk
. 1 i h llow/Kirl i
1986/35 mm./Renkli (color)/139' = %L‘iﬁfﬁ"g todre Saauiirage

1978 The Young Man and the White
Whale/Delikanliyla Beyaz Balina
1982 Partial Eclipse/Sinirh Gines

iyografik nitelikteki film, blyik Cek bestecisi Leos Janacek'in calkantii yasamini anlatir. Firtinali, Tutulmast
B cilgin kisiligiyle yeni bir mazik anlayigs icin savas veren, doyumsuz bigimde kadinlarla birlikie olup 1986 Lev s blilou/
sonra onlarl basindan ativeren bu mizik dehasi, serivenli ve trajik bir yasam strer. Operasi Ak Yeleli Aslan

“Jenufa"yl yazmasi yedi yilini almig; yapitini ancak sevgili kizi Olga’min 6liminan verdidi aciyla
bitirebilmistir. Ustelik bekledidi ilgiyle de karigifagamaz. Unutmak igin ¢iktigi yolculukla guzel sarkici Mila'ya
asik olur. Janacek'in Mila’'nin gizellidi ve yetenedine olan tutkusu, yiregi kirk, kansi Zdena'nin intihar
girisimine neden olur. Besteci, Zdena'siz bir yasamin olanaksizi§mi kavrar ve banismalan eviiliklerini
guglendirir. Omrindn son yillannda 26 yasindaki Kamila'yla karsilasir. Oysa, gin gelecek, yalnizca
muzigiyle bagbasa kalacakr.

boisterous, wild character fighting for his new musical conceptions, greedily taking then discarding
women, the genius Janacek led a life of adventure and tragedy.
It took him seven years to write his opera “Jenufa” and only despair over the death of his beloved
daughter, Olga, forced him to finish the work. Expecting acclaim, none came.
In order to forget, he journeyed to a spa where he fell in love with the beautiful singer Mila.
Janacek's enchantment with Mila's talent and beauty drove his neglected and heartbroken wife Zdena to
attempt suicide. The composer realisez that life without Zdena would be impossible and their reconciliation
strengthens the marriage. At the twilight of his life, he meets the 26 year old Kalima. Yet with the passage
of time, he is left with only his music.

T is biographical film recounts the turbulent life of the great Czech composer, Leos Janacek. A
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ARARASI Y

RISMA

DOLUNAY

FULL-MOON

Yonetmen/Director Sahin Kaygun

Senaryo/Script : Sahin Kaygun

Gorantd Yonetmeni/Photography:  Salih Dikisgi

Mizik/Music . Server Acim

Oyuncular/Cast Macit Koper, Asli Altan, Kenan Bal
Yapim/Production . Art Film

Diinya DagitimiWorld Distribution: ~ Art Film

Ortabahge Cad. Begiktag-istanbul
1988/35 mm./Renkli (color)/100'

ressamhdi bile sirddremiyor artk. Bir arayigin iginde belki ama ne aradi§ini kendisi de bilmiyor. Bir

gun, uzaklardan bir konuk geliyor eve: Karisiyla iligkisini artik denetleyemeyen mimar kocasinin eski
bir arkadagl. Geng kadinin gocukluk anilarindan kopariimig eski bir fotograf sanki. Kadinin gegmisle ilgil
Gstd ortdld, kallenmis duygulan birer birer suyiziine ¢ikmaya baghyor. Oyki, bu noktadan gelisip yine bu
noktada sonuglaniyor. Sonrasi, umutsuzlugun giderek 6limcdl bir tutkuya donismesidir.

Y asamdan aradi§ini bulamamis geng ve gizel bir kadin. Dinyasiyla iligkisini koruyacak tek seyi,

something she can no longer sustain. It may be said she is living for a goal, however indeterminate.
Then one day a visitor from far away passes by; an old friend of the husband, the architect who
has hardly any hold over his failed marriage. The friend is like something from the girl's childhood
memories -a snapshot torn out of a family album.
Gradually, dramatically, her smoldering feelings concerning the past begin to burst into flame. The story
draws a full circle, from a point in the past towards another similar to it. The rest is the evolution of
despair into a fatal passion.

A young and beautiful woman disappointed in life; even her only remaining link with life, painting, is

SAHIN KAYGUN

1957de Adana'da dogdu. Tatbiki Gazel
Sanatlar Yiksek Okulu'nu bitirdi. 1969'da
asl mesledi olan fotografgiiga basladi.
1988 yilina kadar, yurtiginde ve yurtdisinda
22 kisisel sergi acti. 1977 yilinda Antalya
Uluslararasi Sanat Senligi'nde grafik
dalinda “Altin Sanat Oddld"nd, 1984
yilinda Sanat Kurmunu'nun “Yilin
Sanatgisi” 6duland fotograf dalinda
kazand.

"Dul Bir Kadin", "Adi Vasfiye", "Aaahh
Belinda" ve “Anayurt Otel" filmlermin
sanat yonetmenligini yapt.

Sahin Kaygun was born in Adana in 1951,
After graduating from the Tatbiki Gizel
Sanatlar Yiksek Okulu (Higher School of
Applied Arts) he began work as a
photographer, and has since opened
twentytwo one-man exhibitions both at
home and abroad. h 1977 he was
awarded the “Altin Sanat Oduli” (Golden
Art Prize) for graphic work in the Antalya
International Art Festival, and the “Yilin
Sanatgisi” (Artist of the Year) prize for
photographic work presented by the Sanat
Kurumu. He worked as art drrector in the
films “Dul Bir Kadin", “Adi Vasfiye", “Ah
Belinda" and “Anayurt Oteli"

FILMLERI/FILMOGRAPHY

1987 Afite Jale
1988 Dolunay
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DESHIMA

BEAT KUERT

1946'da Zirich'te dogdu. Ogrenimini
bitirdikten sonra 1966 yilinda sinema
alaninda galismaya basladi. lsvigre ve
Almanya'da televizyona kultiir programlarn
yapti.

Beat Kuert was born in Zirich in 1946. In
1966, after completing his education, he
began to work professionally in film
making. He has made cultura!
programmes for both Swiss and German

) : television.
Yonetmen/Director . Beat Kuert
Senaryo/Script © Adolf Muschg FILMLERI/FILMOGRAPHY:
Gorantd Yonetmeni Photography Hansueli Schenkel
Mizik/Music . Shigenobu Nakamura 1968 Lullu
Oyuncular/Cast . Marius Muller-Westernhagen, Leon Askin, Mivoko Akaza, Kaho Minami, 1973 Mulungu
Kaori Takahashi 1979 Schilten
Yapim/Production Al Castello SA }gg? g?“g‘.‘:ch’t‘(g‘fad?; KaclsK"t" -
1e Zeit ISt bose/Zaman Kotudur
Duinya DagitimiWorld Dlstnbullon Al Castello SA CH-6864 Arzo 1984 Martha Dubronski
1987135 mm./Renkli (color)/90' 1986-87 Deshima

son bir film ¢ekmeyi disler. Intihar girisiminde bulunmus basarh bir oyuncu olan Patrick'le birlikte

hastahaneden kagarak Japonyaya giderler. Yonetmeni Japonya'ya geken, orada yasamis oldugu
biyik bir tutkunun anilarnidir. Oysa, ¢ekim yonetmenin istedidi gibi gegmez.Patrick'in kadin oyuncu segimi
yanhstir. Ortada dogru durist bir senaryo yoktur. Gekim ekibi pargalanir ve herkes kendisiyle hesaplasmaya
baglar. Duygularin ve sevginin gelismesine en uygun ortam da o zaman ortaya gikar. Filme adini veren
Deshima, Japonlarin 350 yil dnce batiya agilan ik pencere olarak, salt turistler igin dizenledikleri bir
adanin adidr.

Y onetmen Frank Nievergelt, onemli bir ameliyat oncesinde giderek yaslandigini algilar ve ask Ustine

that he is growing old. He dreams of making one last great film - a film on love and the birth of
love.
Together with Patrick, a young successful actor who has just recovered from an attempeted suicide,
Nievergelt secretly escapes from the hospital and takes a plane to Japan.
He is attracted to this country by the memories of a passionate love affair. Here he intends not merely to
produce but actually to illustrate the reality of this pure love.
The experiment begins badly. Partick has chosen the wrong partner. He criticises the director, for there is
neither scenario nor dialogue. The sooting grinds to a halt.
The small European film team falls apart. Each finds himself face to face with himself.
Just then a situation arises suitable for the blossoming of feeling and of love.
For many centuries Japan remained absolutely closed to the outside world. 350 years ago the island of
Deshima was opened to foreigners in order to facilitate the exchange of merchandise. It was then.the only
window opening on to the west, and it also allowed Europeans for the first time the opportunity of
approaching the mysteries of the land of the rising sun.
A quotation from Tae in the film:
"To prevent the foreigners here from getting bored on this artificial island the Japanese sent them a
group of courtisanes known as Geishas to entertain them and at the same time to spy upon them. The
foreigners thought they were tasting the exquisite fruits of a mysterious world while actually the women
were stealing their secrets.”

F rank Nievergelt, a European fim director, is about to have a major operation and suddenly realizes
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INGILTERE-FEDERAL ALMANYA-FRANSA

ATA YURDU
FATHERLAND

/
|

Yonetmen/Director - Ken Loach

Senaryo/Script = Trevor Griffiths

Gordntd Yonetmeni/Photography:  Chris Menges

Kurgu/Editing : Jonathan Morris

Mazik/Music Gerulf Pannach, Christian Kunert

Oyuncular/Cast Gerulf Pannach, Fabienne Babe, Chirstine Rose, Sigfrit Steiner, Robert

Dietl, Heike Schrotter, Stephan Samuel, Thomas Oehlke, Eva Krutina
Clasart Film-MK2

Filmm Four International, Kestrel Il

Film Four International

60, Charlotte Str. Londan W1P 2AX

Yapim/Production
Diinya Dagitimi/World Distribution:

1986/35 mm./Renkli (color)110’

neden olur ve Ulkesinden aynimak zorunda kalr. Babasi da Dogu Berlin'i 30 yil 6nce terk etmistir.

Annesi ona babasi tarafindan birakilan bir kasanin anahtarini verir. Dritteman, Bati Berlin'de kendisini
Bati'da tamtmak isteyen plak kurulusu adina Lucy Bernstein tarafindan karsilanir. Dritteman , Lucy'den
babasini bulmak igin yardim ister. Plakgi, Emma adinda bir gazeteciden soz eder. Dritteman, annesinin
verdigi anahtarla bankaya gider; agilan kasanin iginden babasinin ge¢misiyle ilgili anilarla dolu bir paket
Gikar.
Dritteman, bir gin evine déndidinde Emma adli geng kadinin kendisini bekledidini gorir. Emma,
Dritteman'a belki de babasini buimasina yardimci olabilecedini sdyler ve birkag gun sonra birlikte Ingiltereye
ugarlar

K laus Dritteman, Dodu Almanya'll bir bestecidir. Sarkilarinin politik igerigi, yonetimle ters dismesine

trouble with the government, he is obliged to leave his country. His father also left East Berlin 30

years ago. His mother hands him a key to a safe deposit box, which was left behind by his father.
When Dritteman arrives in West Berlin he is met by Lucy Bernstein from the record company which is
interested in promoting him in the West. Dritteman asks Lucy if she might have any leads as to the
whereabouts of his father. Lucy mentions Emma, a journalist, who she thinks will be able to locate him.
Dritteman goes to the bank vaults and collects a package, which he discovers to be full of memorabilia
about his father's life.
One evening, on returning to his flat, Dritteman discovers Emma waiting for him. She tells Dritteman that
she may have found his father. A few days later they leave together for England.

K laus Dritteman is a composer from the GDR. When the political content of his songs gets him into
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KEN LOACH

1936'da Ingiltere’de dogdu. Oxford'da
hukuk dgrenimi yapti. Bu arada basladigi
tiyatro etkinliklerini bir stre sardardu.
1963'te BBC'de calismaya basladi; gesitli
televizyon program ve filmleri
gergeklestirdi. Ingiliz belge filmciliginin
oncasu Grierson'un izinden giderek,
“Ozqur Sinema” akimi dogrultusunda bir
kisilik gelistirdi. lkinci fimi olan "Kes",
Karlovsky Vary Festivali'nde biyik 6dul
aldi.

Kenneth Loach was born in 1936 at
Nuneaton in England. He studied law at
Oxford, where he directed a university
theatrical group. In 1963 he joined the
BBC and made a ~umber of television
fims, concentrating on documentaries
dealing with social problems. Loach
developed along the lines of the “Free
Cinema" following Grierson, the father of
the British documentary. His feature film
"“Kes" won first prize at the Karlovsky Vary
Film Festival.

ONEMLI FiLMLERI /
SELECTIVE FILMOGRAPHY

1967 Poor Cow/Dusen Kadin

1969 Kes

1971 Family Life/Aile Yasami

1979 Black Jack

1981 Looks and Smiles
Bakismalar ve Gulumsemeler

1986 Fatherland/Ata Yurdu
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YANSIMALAR
VEC VIDJENO

REFLECTIONS

Yonetmen/Director - Goran Markovig

Senaryo/Script : Goran Markovig

Goriintd Yonetmeni/Photography:  Zivko Zalar

Mazik/Music . Zoran Simjanovig

Oyuncular/Cast Mustafa Nadarevig, Anica Dobra, Petar Bozovig, Viada Jeftovig, Gordana
Gadzig, Bogdan Diklig

Yapim/Production Art Film 80
CFS Avala Film
Croata Film

Smart Egg Pictures
Dunya DagitimiWorld Distribution:  Smart Egg Pictures, Londorn

1987/35 mm./Renkli (color)/84'

simdi bir bale stidyosunda dgretmenlik yapmakta ve piyano ¢almaktadir. Isinde, Gtekilerden hep

uzak durur. Kimse de bu yalniz adamla ilgilenmez; ta ki Olgitsa ortaya ¢ikincaya dek. Geng kiz,
Mihailo'nun yasaminda kokla bir dedisime yol agar. Mihailo canlanmis, gevresindeki olaylarla ilgilenmeye
baglamis; giyimi bile degismistir Dinun “canli ceset"i, yepyeni bir insan olmustur. Ama, piyano yine onun
en blyik kabusudur. Korkutucu, acili duygular dogurmaktadir, onda... Yasadi§i dinamik ve cinsel agidan
ok etkin ganler, ilging bir olgunun ortaya ¢ikmasina yol agar: Gordagu, yasadigi seyleri yillar 6nce bagka
brr yerde gormis ya da yasamis gibidir. Cinselligini doyasiya tadan Mihailo, bilingaltinin gizemli dinyasini
aramaya koyulur. Sevgisi ile piyano korkusu arasinda sikisip kalacaktir artik...

M ihallo, yasaminda 6zledigi amaglara ulagmamig bir sanatgidir. Bir ara umut veren bir piyanistken,

educational center and never plays any more. At his job, he is considered to be eccentric, but no
one bothers him. He I1s not very involved in the others, either, living his loner's life. But this is
until young Olgitsa appears
Olgitsa makes a fundamental change in Mihailo's life. He livens up, starts to take an interest in the world
around him, even dresses stylishly. And so yesterday's “living corpse” becomes a new man.
But, the piano 1s his great trauma; It deeply frightens him and arouses painful emotions. The new, exciting
and above all erotically intensive life that Mihailo now leads provokes in him a strange phenomenon -Déja
vu- To this effect, he has the feeling of an identical or simillar form, somewhere a long time ago, in his
childhood or youth The more Olgitsa draws him into the liberated world of sex and erotic pleasure, the
more Mihailo's subconscious evokes scenes which were a trauma to him at one time, from the moment
he accidentally found his parents making love, through his being forced to practice piano, to the
humiliations he experienced as an adolescent.
Mihallo 1s torn between his great love for Olgitsa and his terrible fear of the p:ano
This unresolved situation pushes him into even deeper Déja vu

M ihailo is an unfulfilled artist. Once a brilliant young pianist, he is now a piano teacher in an

YUGOSLAVYA.iINGILTERE

GORAN MARKOVIC

1946'da Belgrad'da dogdu. Ogrenimini
Prag'da FAMU'da yapt.. Anne ve babasi
taninmig Yugoslav sahne ve film
oyuncular Rade ve Olivera Markovic'tir.
Markovic, 1970'lerin sonlanna dogru yeni
bir akim denemesine girigen geng ve
yaratici yonetmenlerden biridir.

Born in Belgrad. Studied at the FAMU in
Prague. His parents are the renowned
Yugoslavian stage and film actors Rade
and Olivera Markovic. Markovic is one of
the group of young and innovative
directors who tried to create a new wave
n the late seventies.

FiLMLERI/FILMOGRAPHY:

1978 Spelijaino Vaspitanje/Ozel Terbiye

1980 Navionalna Klasa Do 785 cm2/Milli
Sinif 785 ¢cm? Kadar

1985 Kako Sam Sistematsk Unisten Od
|diota/Kéti Adam Tarafindan Nasil
Sistemli Olarak Ezildim.
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MADRID

Yénetmen/Director . Basilio Martin Patino

Senaryo/Script . Gonzalo Polo Prieto

Gorintli Yonetmeni/Photography:  Augusto G.Fernandez Balbuena

Kurgu/Editing :Juan Ignacio S.Mateo Campos

Oyuncular/Cast . Rudiger Vogler, Veronica Forque, Javier Sadaba, Francisco Valladares,
Ricardo Canatalapiedra, Luis Ciges, Maria Luisa Ponte, Gregorio Nieto

Yapim/Production . La Linterna Magica

1986/35 mm./Renkli (color)/105'

cekecektir. Yardimcisi bir Ispanyol kadindir. Yonetmen o donemin belgelerini tarar, olaylara tanik

olanlarla gorusdr, kenti gezer, gegmisle bugini karsilastinr. Ama kisa sire sonra bu yaklasim
yonteminin yanhshdini, Madrid gibi bir kentin karmasik ve celisik yanlanyla yasayan bir bitin oldu§unu
anlar. Kendisinden beklenen tarihsel ve kdltirel veriler, yonetmenin hedeflerini agacaktir zaten...
Yonetmen yapimciyla bir anlasmaziiga diser. Bir yandan da yaratanin ve tiiriin getirdigi simirlamalari
kavramaya baslar. Gekecedi film belgesel mi olacaktir, yoksa konulu bir film mi? Gergek tarih mi, yoksa
kisisel bir bakigin yansimalari mi?

B ir Alman yonetmen , Madrid'in ispanyol i¢ savasi'nda direnisinin 50. yldonima nedeniyle bir film

Madrid's resistance during the Civil War. Assisted by a Spanish woman, he consults documents of
the period, interviews those who witnessed the events, visits the city, confronts the past with the
present. But he soon realises that this method of approach is wrong, that a city like Madrid is a living
entity, complex and contradictory and that the historical and cultural reminiscences, which are expected of
him, are going to by-pass his objective.
He enters into conflict with his producer, begins to realise the limitations of creation and genre:
documentary or fiction? True history or simply fragments of a personal vision?

A German director plans a film which was made in order to celebrate the 50th anniversary of

BASILIO MARTIN PATINO

1930'da Lumbrales, Ispanya'da dogdu
1953'te Cinema Universitario dergisinde
yayinlanan Ciné-Clib'un kurucusudur.
Bundan i yil sonra Salamanca'daki Siner
Konusmalarini biraraya topladi. Patino,
Nueva Cinema kugaginin en yetenekli,
ayni zamanda da en uzlasmaz
bireylerindendir. 1965'te gerceklestirdigi
“Nueva Cartas a Berta" adli film bu
kusadin yapitlarinin en parlak ve 6zgun
orneklerinden biridir. 1969 ve 1971de
cevirdigi iki film daha az basan kazand.
Hatta, savag sonrasi goruntalerinin,
karamsar dasuncelerin, savas garkilaninin
ve yoksullugun belgesel bir montaji olan
1971de cevirdigi “‘Canciones para después
de una guerra” otoritelerce bedenimedi ve
ancak bes yil sonragdsterime girebildi.
1976'da gevirdigi “*Caudillo”, Franco GUstine
cesitli dagancelerin yogunlagtigr srikleyici
bir filmdir.

Basilio Martin Patino was born in
Lumbrales in Spain in 1930. He was the
founder of the Cine-Club published in the
periodical Cinema Universitario in 1953
and two years later, in Salamanca, he
published a collection of his
Conversations on the Cinema. Patino was
one of the most talented and at the same
time most uncompromising members of
the Nueva Cinema generation. His “Nueva
Cartas a Berta", which he made in 1965,
was one of the most brilliant and
characteristic examples of the work of this
generation. The films made in 1969 and"
1971 were less successful. His
“Canciones para después de una querra”,
a sort of documentary montage of post-
war scenes, pessimistic thought, war
songs and misery, which he made in 1971,
met with the disapproval of the authorities
and had to wait for five years before
being publicly shown. ““Caudillo”, made in
1976, is a fascinating film comprising a
diversity of thoughts on Franco.

FILMLERI/FILMOGRAPHY:

1965 Nueva Cartas a Berta

1969 Del amor y dras soledades

1971 Canciones para después de una guerre
1974 Quenidisimos verdugos

1976 Caudillo

1985 Los paraisos perdidos

1986 Madrid



HOLLYWOOD TRENI
POCIAC DO HOLLYWOOD

TRAINTO HOLLYWOOD RADOSLAW PIWOWARSKI

1972'de Lodz Sahne Tiyatrosu ve Film
Okulu'nu bitirdi. Birkag yil televizyonda
belgesel filmler ve dramalar yonetti
“Daugnter or Son” adl televizyon filmi
1979'da “Altin Ekran” 6dilind kazand..
1985'de ilk sinema filmi olan "Yesterday”
\enedik'te Fipresci, San Sebastian'da
Biyok Odal-Altin Kabuk, Istanbul'da Biyik
Odul-Altin Lale ve haftalik “Film"
dergisinin en iyi film 6dulo olan " Altin
Ordek” odullerini kazandi. tkinci filmi

Yonetmen/Director : Radoslaw Piwowarski 1986'da Polonya Filmleri Festivali’ nde
Senaryo/Script - Radoslaw Piwowarksi biyik oduli aldi. 1987de “Train to
Gorintd Yonetmeni/Photography: ~ Witold Adamek Hollywood"'u yapt:
Kurgu/Editing . Irena Chorinska
Oyuncular/Cast - Krystyna Feldman, Jerzy Stuhr, Katarzyna Figura, Piotr Siwkiewicz Graduated from the Directing Department
Yapim/Production - Polish Corporation for Film Production “Zespoly Filmowe'". at the State Theatre and Film School in
Film Unit Ronto, todz. Forta‘few yearls he dderfilct;adt
N b : d ocumentaries, serials an eatures.
Dinya Dagitimi/World Distribution.  Film quskl Hs fim “Daughter or Son” won the
Mazowiecka 6/8 “Golden Screen’ for the TV movie of the
00-950 Warsaw year 1979, His debut “'Yesterday™ (1985)
) , was awarded a number of prizes including
1987/35 mm /Renkli (color)/96 Fipresci in Venice. The Grand Prix-Golden

Shell in San Sebastian, the Grand Prix
Golden Tulip in Istanbul and the “'Golden
Duck™ of the weekly magazine “Film" for

ir trenin yemekli vagonu. Gece. Tren tekerleklerinin sesi bos bira siselerinin singirtilarina kanigr. Bira the best picture of 1985, Hi n
B sat|q|3| Merlin, yonetmen Billy Wilder'a bir mektup daha yazmaktadir; daha onceki mektuplarina feaeturgs“la; T\A%tﬁerfeﬁjverjsjgﬂ tdhe
7 higbir yanit almamistrr. o ‘ main prize at the festival of Polish Films
Merlin kiglk bir kizken, Billy Wilder'in “Bazilan Sicak Sever”ini gérmistir. O zaman Marilyn Monroe'ya in Gdansk. In 1987 he filmed the “Train to

hayran olmus ve artist olarak Billy Wilder'n bir filminde oynamaya karar vermistir. Okulu bitirdikten sonra Hollywood"
babasinin dondurmaci dikkanindaki isini birakmis (kizkardesi bu nedenle onu hi¢ affetmez) ve biyik kente

gbemistar. Kusurlu dis yapisindan 6tani Film Akademisine alinmaz. Renk kori oldu§undan ayni okulun

Kamera bolimane alinmayan bir bagka yenikle, Piotr'la tanisir. Film stidyosunda kiguk isler yapmakta,

yasamini bira saticiigiyla kazanmakta ve dislerini asla birakmamaktadir. Bir giin (¢ dilekte bulunur.

Tipki bir masal gibi dilekleri birer birer yerine gelmektedir.

estaurant car on a long-distange train. It is night. The din of the train wheels mixes with the
R clinking of empty beer bottles. Merlin who sells beer is writing a letter to Billy Wilder, another

letter-as she did not receive any answer to the previous ones she had written.
As a little girl, Merlin had seen Billy Wilder's “Some Like It Hot" It was then that, fascinated with Marilyn
Monroe, she decided to become an actress and play in a Billy Wilder film. After graduating from school,
she leaves the job at her father's ice-cream shop for (what her sister cannot forgive her) and goes to a
big city. Merlin takes an exam to a Film Academy but she fails due to her mallocclusion. She does not
give up and does odd jobs as an understudy at a local film studio, she earns her living selling beer on
trains. At a railway station Merlin meets Piotr-also a loser, who failed his exams for Camera Department
because he is colour blind. Merlin gets him a job at the film studio. Both Merlin and Piotr are
unsuccessful in life-and that draws them together. During one of the journeys, Merlin finds a gold fish in
a beer bottle. She lets it go into the sea (asking the fish to fulfill three wishes) like in the fairytale
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RISMA KANADA

DENIZ KIZLARININ SARKISINI DUYDUM
I'VE HEARD THE MERMAIDS SINGING

PATRICIA ROZEMA

1958'de Hollanda'li bir gdgmen ailenin
cocudu olarak Ontario'da do§du. Felsefe
ve tiyatro egitimi gordukten sonra tiyatroyla
ilgilendi. Kanada Radyosu'nda gorev aldi.
1983'de yonetmen yardimcisi olarak gesitl
filmlerde galist.. Senaryosunu kendisinin
yazdifi ilk kisa filmi *‘Passion: A Letter in
16 mm.Mutku: 16 mm.lik Bir Mektup” ile
Uluslararasi Chicago Film Senligi'nde
GOms Plaket odilind aldi. Ik uzun filmi
“I've Heard the Mermaids Singing/Deniz
Kizlanmin Sarkilarini Duydum'..

JEen oy : Patr@c@a Hozaga Patricia Rozema, the daughter of Dutch
%‘?_n?”{?/SYQ.”ptt iPho h FD’alncIla R}(()zerr]na immigrants, was born in 1958 and grew
M?J[zL:DTIIL\]Aus?cne Al 2ULL G : M(::E ?(Sowgr? up in a small industrial town in the south
: ; . . of Ontario. During her studies in
Oyuncular/Cast ;  Sheila McCarthy, Paule Baillargeon, Ann-Marie philosophy and English literature at Calvin
McDonald, John Evans College in Michigan, she became
Yapim/Production . Vos Productions Inc. interested in writing and the theatre. After
Dinya Dagitimi/World Distribution : Fims Transit Inc., Rue Notre-Dame, 42 Est, Montreal graduating she spent several years as a
Que H2Y 1C8 journalist, during which she collaborated

in the "Journal” for the Canadian
) " Broadcasting Company. In 1983 she
1987/35 mm./Renki (color)/8 began to work as assistant fim director
on several fims, notably David
Cronenberg's “The Fly" After following a
course in cinematographic technique n

anat dunyasinin santeliklerini konu alan bir masal. Poly, gocuksu dugleriyle yasayan bir sekreterdi. ISini the Canada and Ontario Art Councils, she
s birakip bir sanat galerisinde galismaya basladiktan sonra, galerinin bayan yoneticisine ve onun kibirli wrote and directed her first short film:

sevgilisi Mary'ye hayraniik duymaya baglar. Bir yandan da fotograf gekmeyi tutkuyla sirddrdr. Cektidi “Passwn: A Letter in 16 mm’”, which won
filmlerin banyosunu Mary'nin evinde yapmaktadir Bu fotograflar araciligiyla fantastik bir dinyada yasamaya an award at the Festival of Chicago. "I ve
baglar. Yonetici kadina karsi duydugu derin gliven, onu kendi i¢ dinyasini bulmaktan alikoymaktadrr. Sonunda heard the Mermaids Singing” is her first
“tanngasinn” gizini gozer ve yeniden “deniz kizlarnin sarkisini” duyar. long feature film.

an art gallery run by Gabrielle, a svelte single woman. Polly finds the art world and its inhabitants

strange and intimidating,and remains oblivious to the fact that Gabrielle clearly likes Polly, possibly even
fancies her. Polly, for her part, falls desperately in love with Gabrielle but stays resolutely silent. Her release
comes in taking photographs and in a fantasy world,a grainy black and white place where mermaids sing to
her and she cannot only wak on water, but do so with elegance.

T he story centres on Polly, a scatterbrain and rather innocent secretary who gets a temporary job with



ULUSLARARASI YARISMA

NTERNATIONAL

ONE KAYDIRMA
TRAVELLING AVANT

JEAN-CHARLES TACCHELLA

1925'te Cherbourgta dogdu Gazetede
sinema Ustine yaziar yazdi. 1949'da
televizyon filmleri yonetmeye bagladt.
1973'te ilk uzun filmini gergeklestirdi.

Jean-Charles Tacchella a was born in
1925, in Cherbourg. He started by writing
film critics for the newspapers. In 1949
he started writing scenarios and in 1960
he started making films for television. He
made his first feature film in 1973.

Yonetmen/Director . Jean-Charles Tacchella a - q
Senaryo/Script . Jean-Charles Tacchella ONEMLI FILMLERI/SELECTIVE
Goriinta Yonetmeni/Photography:  Jacques Assuerus FILMOGRAPHY
Kurqu/tditing © Marie-Aimée Debril 1973 Voyage en grande Tartarie/Bilyik
Muzik/Music . Raymond Alesandrini Tataristana Yolculuk
Oyuncular/Cast : Thierry Fremont, Ann-Gisel Glass, Simon de la Brosse, Sophie Minet 1975 Cousin, Cousine/Kuzen. Kuzin
Yapim/Production © Erato-Films-JCTLa S.E.P ve sofinergie ve Sofica Créations 1977 Le Pays Bleu/Mavi Uke
Dinya DagitmiMorld Distribution:  UGC Distribution 1979 II'y a longtemps que je taime
24 AChde Gaulle Seni Uzun Suredir Seviyorum
Tlbd 1981 Croque la Vie/Yagami Disle
92200 Neuilly 1984/
' , 1985 Escalier CIC Merdiveni
1987135 mm./Renkii (color)/114 1986 Cour d'Assises/Sulh Ceza Mahkemesi

1987 Travelling Avant/One Kaydirma

Birlikte tim gunlerini sinema salonlarinda gegirirler. Gineyden gelen Gilles de bazi glinler onlara

katilir. Kadinlarla pek ilgilenmezler. Yalnizca Gilles, Angeéle adinda bir kizla yasamaktadir Nino ve
Donald bir gin bir film afisinin 6ninde Barbara'yla tanigirlar. Barbara, fotograf tutkunudur ve kurtarmak
amaciyla galdigi eski filmlerle dolu bir depoda yatip kalkmaktadir. Gunlik yagantilarini sirdirmek ve
sinemaya gitmek igin gerekli parayr bulmanin - disinda en buyik sorunlan konuttur. Gilles tagraya geri
doner. Nino, Barbara'nin yaninda kalmaya baslar. Ne var ki, Donald Barbara'nin sevgilisi olunca, Nino da
bir izmetgi odasina siginir. Banliydde bir sinema kulibl agtiklarinda, dugleri gergeklesebilecek midir
acaba?.

1 948'in Ekim ayi. Nino sinema tutkusuyla Paris'e gelir. Orada ayni tutkuyu paylasan Donald'a rastlar.

who shares his passion and they begin to spend all their time in cinemas together. They are joined

by Gilles, a friend of Nino’s, who has also arrived in Paris from the south. They dream of forming
a cinema club and of infecting others with their love of the cinema. They have very little interest in
women, but Gilles lives with a girl called Angele and one day Nino and Donald meet Barbara in front of
a fim poster. Barbara is passionately interested in photography and lives in a store-room full of old films
she has stolen in order to preserve them. Apart from finding the money necessary for their daily
existence and their visits to the cinema, the most pressing problem is the difficulty of finding
accommodation. Gilles returns to the provinces while Nino begins living with Barbara, but when Donald
becomes Barbara's lover Nino hast to make do with a servant's room. They finally open a cinema club in
3 suburb. Will their dreams be realized?

0 ctober 1948, Nino has been attracted to Paris by his love of the cinema. There he meets Donald
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INTERNATIONAL COMPETITION

TURKIYE
TURKEY

MUHSIN BEY

Yonetmen/Director . Yavuz Turgul

Senaryo/Script  Yavuz Turgul

Gorintd Yonetmeni/Photography :  Aytekin Gakmakg

Miizik/Music © Atila Ozdemiroglu

Oyuncular/Cast - Sener Sen, Udur Yicel, Sermin Hurmerig, Osman Cavci
Yapim/Production : Umut Film/Abdurrahman Keskiner

Dunya DagitimiWorld Distribution:  Umut Film/Abdurrahman Keskiner
Alyon Sok. Erman Han, Kat 2
Beyodlu - Istanbul

1987/35 mm./Renkli (color)/145’

Tark mazidini seven, arabesk muzikten ise nefret eden, Sevda Hanm'a sevdali bir organizatordir.
Gundn birinde, Urfadan gelen geng bir tlrkicd adayl, Muhsin beyin, ancak Klasik sarkilarla
renklenen yasamini degistiriverir. Muhsin Kanadikink'in olagantstd, seriiven dolu gunleri baglar.

M uhsin Kanadikirik, dmrindn sonbaharini yasayan, Safiye Aylave Mizeyyen Senar'a hayran, klasik

Mizeyyen Serar, while strongly disliking arabesque music. Also, he is in love with Ms. Sevda
desperately. One day a young Turkish music singer from Urfa comes up and changes the life of
Mr. Muhsin. And his days of unbelievable, fantastic adventures start.

M uhsin Kanadikirik is an elderly organiser. He is a fan of classical Turkish music, Safiye Ayla and

YAVUZ TURGUL

R

‘

1946 yilinda Istanbul'da dogdu. Iktisat
Fakiitesi Gazetecilik Enstitusi'nd bitirdi.
Alti yillk gazetecilik serdveninin ardinda,
sinemaya 1976 yilinda senaryo yazari
olarak gecti. 1982'de “Gicek Abbas',
1986'da "Zugurt Aga" ve 1987'de "Muhsin
Bey" filmleriyle, Antalya Film Festivali'nde
“En lyi Senaryo™" ddulind aldi. 1984
yilinda ik filmi olan “Fahriye Abla"y
gerceklestirdi. “Muhsin Bey", yonetmen
olarak gerceklestirdigi ikinci filmidir.

Born in 1946, Istanbul. Graduated from
the Faculty of Economics Institute of
Journalism. After six years of journalism,
he started script wniting in 1976. The
scripts of his following films were awarded
at the Antalya Film Festival: "Cigek
Abbas” (1982), “Zugirt Aga” (1986),
“Muhsin Bey" (1987). He made his debut
in 1984 with “Fahriye Abla” “Muhsin Bey"
is his second film.
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Yonetmen/Director Anders Wahigren

Senaryo/Script : Anders Wahigren

Gorintd Yonetmeni/Photography:  Rofand Sterner, Mats Ardstrom

Kurgu/Editing . Solveig Nordlund

Mizik/Music Gunnar Edander

Oyuncular/Cast Gunilla Nyroos, Reine Brynolfsson, Lennart Hjulstrom, Grethe Ryen,
Berta Hall, Percy Brandt

Yapim/Production Filmstallet AB, Swedish Television/STV2

Swedish Film Institute, Sandrew Film & Theater
AB, ABF, LO

Swedish Film Institute

PO. Box 27126

$102 52 Stockholm

Diinya Dagitimi/World Distribution .

1986/35 mm./Renkli (color)/96'

kocasl, eve seyrek ugrar. Evde huzur kalmamistir; gocuklar ogunluk odunluda, kegilerin yanina

sidirr olmuslardi. Ama Moa, bu zorluklara kargin yasam Gykisunu yazma yurekliligini gosterir.
Zor bir ugrastr bu; geceleri karpit lambasinin 1giginda yazmaktadir. Bir toplantida, cinsel sorunlar Ustine
bir dizi konusma yapmak igin gezen bir yayinciyla tamisir. Yayinci, Moa'nin yazdiklarini yayimianmasini
saglar. Moa, bir toplantida, Ulkede kadinlara nasil davranildidini anlatir. Bunu Oylesine igtenlikle yapar ki
biy(ik tepki alir ve toplantidan kovulur Ama onun gorislerine deger veren bir kisi vardir: Yillar sonra
Nobel 6duli kazanacak olan geng denizci 0zan Harry Martinson...

M 03, 18 yasindayken bir tas isgisiyle evlenir ve bes gocuk dodurur. Daha sonralan igmeye baglayan

soon becomes a heavy drinker and is often absent. When he is at home, life is stormy and the

children seek refuge among the goats in the woodshed. But Moa shows grit in face of her
difficulties by starting to write her life story. It is heavy going at first as, during the nights, she tries to
compose her sentences by the light of a carbide lamp. At a meeting she gets to know the fabulous Ottar
who is making a lecture tour on sexual problems. Ottar arranges to have Moa's writings published. She
takes her into town where in Folkets Hus (People’s Meeting House) Moa stands up and for the first time
speaks out to a startled audience on how women are treated in the country. She does this with such a
deep feeling that she’s turned out of the meeting. She has told them too many home truths. But there is
one person who values her opinions :the young sailor-poet Harry Martinson (many years later a Nobel
laureate)- and he falls in love with this ball of fire.

M 03, at 18 marries Karl, a stone worker, and gives birth to five children in quick succession. He

ANDERS WAHLGREN

1946'da Stockholm'da dogdu. Kisa filmler
yapti ve televizyonda calist. 1969 yilinda
“Claes Oldenburg'un bir Portresiyle 6dul
kazandi. Godu sanat ve mimarlik Ostine
50 kadar belgeseli vardir. Bir ¢ogu,
Oberhausen, Los Angeles, Floransa ve
Krakov'daki festivallerde 6dul kazand.
1977'de ilk konulu filmini yazd,
kameramanhidini ve yonetmenligini yapti.
"Timarhane Cezasr" adll bu filmi, sanatg
Carl Samuel Graffman Gstinedir.

Anders Wahligren born in 1946 in
Stockholm, embarked on his theatre and
film career at the end of the 60's at the
small radical Pistolteater in Stockholm. He
soon began to make short films, then
went on to the cultural department of
Swedish Television. In 1969 he was
awarded the Quality Prize for “A Portrait
of Claes Oldenburg” He holds a degree
in History of Art and Literature and since
1970 has worked as a film-maker and
director. In a number of these
productions, he not only wrote the script
and directed but was also the
cinematographer. Over the years Wahigren
has made some 50 documentaries, many
within the field of art and architecture.
Several have received prizes at such
festivals as Oberhausen, Los Angeles,
Florence and Cracow. In 1977 he wrote
the script, directed and photographed his
first feature, “Sentence to the Madhouse”,
about the artist Carl Samuel Graffman
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CiN HAL

UMHURIVETI

KUGUNUN $ARKISI
JUE XIANG

SWAN SONG

Yonetmen/Director

Zhang Zeming

Senaryol/Script . Zhang Zeming

Gortnti YonetmenllPhotography Zhenk Kangzhen, Zhao Xiaoshi

Oyuncular/Cast Kong Xianzhu, Chen Rui, Mo Shaoying, Liang Yujin, Feng Diging, Liu
Qianyi, Li Jianjun

Yapim/Production Pearl River Film StudioYouth division

Dinya Dagtimi/World Dlstnbutlon China Film Export and Import Corp
25 Xinwai St,
Baijing

1986/35 mm./Renkli (color)100'

aliskanhigi yozanden isini ve evliligini yitiren ve “Kizil Muhahiz"lardan biriyken sonradan bir “biling

bunalimi” gegiren o§luylada arasi agilan mizisyen, dlmeden onceki son 6zlemi olarak, besteledigi
bir mizigin o kiiltire yabancilasmis geng kizi tarafindan yeniden dizenlenmesini ister. Oysa, mizik, geng
kizn elinde garip bir kongertoya donusecektir. Kanton maziginin ustaca kullanidigi fim, dinden bugune
Gin toplumu, Cin'de dedisen ve dedismeyenler dstiine disinme firsati getiren ok dedisik bir sinemanin
ornegidir.

K anton'lu bir mazikginin “Yeni Gin" toplumundaki serivenleri.. Eskiden beri siregelen uyusturucu

n outstanding account of developments in China, from the sudden changes and social paranoias of
A the 1950's, through the chaos of the "“Cultural Revolution” and today's approach to the western

world. The central figure is a Cantonese musician, carrying on his old habit of drug abuse, which
cost him his job, his marriage, the loyalty of his son, a “Red Guard" turned dissident and delinquent.
After his death, his music will pass into the hands of his estranged daughter who will transform it into a
hideous piano concerto. The remarkable use of Cantonese music is just one of the many interesting
aspects of this strange and unusual film, even more unusual coming from China.

ZHANG ZEMING

Gin sinemasinin geng kusagindan olan
ybnetmen, sinema okulunda okudu; kisa
filmler yapti. Kendi senaryosunu yazdi§i ilk

filmi " Kudunun Sarkisi”, Hong Kong, Torino
(bydk oddl), San Fransisco ve Vancouver
senliklerine katilarak ilgi gord.

Zhang Zeming, one of the younger
generation of Chinese directors, studied in
the cinema school and made a number of
short fims “Swan Song", his first film,
for which he also wrote the scenario,
aroused great Tnterest at festivals in Hong
Kong, Turin (first prize), San Fransisco and
Vancouver.



ULUSLARARASI YARISMA SURIYE

GELECEK YILIN OLAYLARI
VAKA| ALAM AL MUKBIL

EVENTS OF NEXT YEAR SAMIR ZIKRA

Wi,

Samir Zikra Moskova Yiksek Sinema
Akademisi'nde egitim gordi. Askerlik
gorevi sirasinda, 197475 yillan arasinda
“Unutacag@iz” ve “Sehitler” adl iki kisa
film yapt.. 1976'da Ulkesinde yeni kurulan
Sinema Kurumu'nda gorev atdt. llk filmi
olan “Yarim Metrelik Bir Olay™
gergeklestirmeden once senaryolar yazd.
“Gelecek Yiin Olaylan” ikinci uzun
filmidir.

Samir Zikra was gratuated from Moscow

Yonetmen/Director . Samir Zikra State Academy of Cinematography. During
Senaryo/Script - Samir Zikra his military service he directed two short
Gorint YonelmenllPhotography Hanna Ward films “We Will Forget” and "Martir”. In

1976 he worked in the General

Kurgu/Editing . Zuhair Al-Dayeh CFemataa by Of caniSaien Tedan
Mizik/Music © Ziad Rahabani founded i?] hFi)sycou%try. Hteowr(iceesé\yeral
Oyuncular/Cast - Najah Safkuni, Na, Ela Atrash Hala Faysal, Abidou Bacha scripts before directing his first film “An
Yapim/Production Ulusal Sinema Merkezi (N.FQ) Incident of Half-a Meter” “Events of Next
Diinya DagitimiWorld Distribution:  N.FO Year” is his second feature film.

Damas, Syria

1986/35 mm./Renkli (Color)/120°

karsi ¢addas Suriye mazidinin gelistirilmesi igin udras vermektedir. Evrensel klasik mizikle

beslenen, ama koklerini geleneksel mizikte bulan bir muzik anlayisinin pesindedit. Bu amagla bir
filarmoni orkestrasi kurmaya karar verir. Ama, birokratik engeller ve 0zel yasamindaki sorunlar yizinden
bu amacina ulagmasi kolay olmayacaktir.

M oskova Konservatuarindan mezun olan geng bir Suriyeli mizisyen dlkesindeki yoz mizik anlayigina

degenerated forms of music and tries to develop new strategies towards a contemporary concept for

Syrian music. He wants to develop a notion of music which finds its roots in the traditional music
nourished by universal classical music. He is determined to establish a philarmonic orchestra. But this will
not be easy, due to bureaucratic barriers and personal problems.

Y oung Syrian musician who has graduated from Moscow Conservatory, fights against the popular-
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YARI§SMA DISI AVUSTURYA

WOLFGANG GLUCK

Wolgang Glick 1929'da Viyanada dogdu
1948 ile 1953 tarihleri arasinda Viyana
Ulusal Tiyatrosu'nda galigti.

1951'den itibaren sinermada

asistanlik yapti. 1957'de sinemada
yonetmenlige basladi. 1986'ya dek 9
film, 60 televizyon film ve gosterisi ve
400'den fazla kisa metraj ve belgesel
yonetti.

Wolfgang Glick was born in 1929 in
Vienna. He was an assistant to various
directors in Vienna National Theatre
during the years 1948-1953. In 1351 he
started to work as an assistant in cinema.
He directed his first film in 1957. Until
1986 he directed 9 films, 60 TV films and
shows and over 400 short metrage and

documentaries.
FiLMLERI/FILMOGRAPHY:
y. X 1957 Der Pfarrer von StMichael/
; ; t St Michael'li Rahip
- g g B 1958 Gefahrdete Madchen/Tehdit altinda
A, %ﬂ» I " ot Kizlar
i ) g 1959 Das Nachtlokal zum Silbermond/
Yonetmen/Director . Wolfgang Glick Sark Igin Kizlar
Senaryo/Script . Wolfgang Gliick Die Madchen von der Mambobar/
Gorunta Yonetmeni/Photography:  Gerard Vendenberg Mambobar Cetesi .
Kurgu/Editing - Heidi Handorf Wortber Man Nicht Spricht
MiizikIMusic - Bert Grund Konusulmayanlar Hakkinda
: : . 5 u . . 1961 Post aus Ottawa Denn das Weib ist
Oyuncular/Cast . Tobias Engel, Sunnyi Melles, Heinz Trixner, Lotte Ledil, Ingrid Burkhard, Schwach/Ottawa'dan Posta Edilmis ya
Romuald Pekny da Kadin Delidir
Yapim/Production : Satel Fim Gmbh 1964 HereinspaziertYine de Gir
Diinya Daditimi/World Distribution:  Beta Film Gmbh Eine Frau ohne Bedeutung/Onemsiz
Beta Str. 1, D-8043 " g!f 'g.‘d'”. T
Unterfohrin ie Gigerin von Wien/Viyania Danalari
g Das ?nlragbare Gebagklogsr’enci Gerber
Tatort: Mord in der Oper/Sug Mekani:
1985/35 mm.IRenkii (Color)/94 Operada Cingget
1985 38"

arkadagl yahudi yazar Martin Hoffman'a dlkeyi bir an dnce terketmesini 6gutler. Carola Hell adh

tiyatro oyuncusuna asik olan Martin utlere kulak asmaz. Geng ¢ift tehditiere de aldiris
etmemektedir. Carola Berlin'e gelir ve fazla 6zgir konusmalarindan 6tardi tutuklanir. Nazi Almanyasinda
onun yardimina Martin kosar. Artik birbirlerine gergekten asik olduklarindan emindirler. Ancak 1938 yilbas
cok hayirli olmayacakti. Onlar politikayla ilgilenmeseler bile politika onlarla ilgilenir. Carola bebek
beklemektedir. Prag'a ulasmayi basarir ancak Martin, Viyana'da takilir.

1 938 sonbaharn. Gazeteci Toni Drechsler Hitler'in kisa sure iginde iktidara gelecedinden emindir. Yakin

advises his close friend Martin, a jew, to leave the country at once. But Martin, in love with the

actress Carola Hell takes no notice of his warnings. Carola comes to Berlin. But she gets arrested
for talking liberally against the nazis. It's Martin who runs to help her in the nazi Germany. By now they
are completely in love with each other. But the 1338 will not be a lucky year for them. Even if they are
not interested in politics, politics is concerned about them. Carola is pregnant. She manages to reach
Prague, but Martin gets stuck in Vienna.

T he fall of 1937 Toni Drechsler, a journalist, is sure that Hitler will soon be the ruling power. He
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AV ZAMANI

HUNTING TIME

Yonetmen/Director Erden Kiral

Senaryo/Script . Ferit Edgi

Gorintd YonetmemlPhotography Kenan Ormanlar

Kurgu/Editing . Nevzat Disiagik

Muzik/Music Sarper Ozsan .

Oyuncular/Cast Aytag Arman, Serif Sezer, Zihni Kigimen, Nivit Ozdogru, Dilaver Uyanik
Yapim/Production Mine Film  Kuloglu 28/4 Beyodlu-istanbul

Dunya DagitimiWorld Dls(nbunon
1988/35 mm /Renkli (color)/96'

Metropolis Film Josefstr. 106 CH-8031 Zirich

bir profesor iki terorist tarafindan oldurdlir. Profesorin, yakin dostu, filmin kahramani yazar,

¢idrindan ¢ikan ve mantigini izleyemedigi bu terér olaylan iginde yasamamak igin Istanbul'dan ayrilir.
Yazmak higbir seyi dedistirmemektedir. O da, bundan boyle Ege kiyilarindaki bir adada bulunan baba evine
donip siradan bir insan gibi yasayacaktr.
Ne var ki orada da aradidi huzuru bulamaz. Bu adada, oldurtlen profesor dostuyla gegirdigi gunleri
animsar. Bir gocukluk arkadas, surekli olarak kendisini gunluk gergeklerin igine gekmeye ¢alismaktadir
Ortadaki aci gercedi ancak yazarak asabilir Terdr, goriilse de, gérulmese de her yerdedir. Bir sabah
gezintis sirasinda, deniz kiyisinda tanidi oldudu bir 6ldurme olayl, bu gergedi kamitlar. Kendisi de, o olayin
ardindan, gizli gizli izlenmeye baslanmisti Sonunda, kendisini de ¢ldireceklerdir. Bu sagma olimlere,
oldirmelere karsi koyacak tek bir sey vardir: Ne olursa olsun, hangi kosulda bulunursa bulunsun, yazmak,
yaratmak
Bir askla pekisen bu direngle kendi 0lumUind dugler: Disarda, evinin bahgesinde, bir gece, nicedir kendisini
izleyen kisi onu kursun yagmuruna tutarken, o igerde daktilosunun basinda sevdigi kadinin elinden
kahvesini igmekte ve yapitini yazmaktadir

1 980 yili Adustos aymin son gunleri... Bir sabah, Universitedeki gorevine gitmek igin evinden gikan

negotiations, and he leaves the city to retun to the island where he grew up. Here, he reminisces

about the days he spent with his friend, a professor, who was recently shot. His housekeeper's
affectionate concern brings him back to real life. But there’s still no escape from terrorism..
This a film about terrorism and friendship, about the dilemma between living and writing. | am attracted
less by the subject than by the interaction of many unconnected themes. | find it important to describe
the people involved In the subject In Av Zamani | used terronsm and the political situation as a backdrop,
not portraying terrorism itself, but rather its ideological reflection on the characters. That the author
retreats, that his interest in his surroundings dwindles, that a childhood friend and a widow help him to
find himself again, these are the visual punctuation The rhythm is determined by the subjective view of a
suffermg man, which i1s why there are no sudden trasitions or quick movements. (E.Kiral)

I n an age when terror claims new victims daily an author is convinced of the futility of writing and of

ERDEN KIRAL

1942'de Golcuk'te dogdu. Istanbul Devlet
Glzel Sanatlar Akademisinde Seramik
Bolimd'nde okudu. Dort yil boyunca Lutfi
Akad, Osman Seden gibi ydnetmenlerin
yaninda yardimci yonetmen olarak galisti.
Iki kuramsal derginin yayinciligini ve film
elestirmenligini yapti. Bu arada iki yizden
fazla reklam filmi gerceklestirdi. Ik filmini
1978'de yonetti: “Kanal”

1984'ten bu yana Bati Berlin Sanat
Akademisi Film ve lletisim Araglar
Bolumi dyesidir

Born in Golcik, near istanbul, in 1942
Studied ceramics at the State Academy of
Arts in Istanbul. Spent four years as an
assistant director in the Turkish film
industry, under Latfi Akad and Osman
Seden, among others. Publisher of two
theoretical periodicals, also film critic. Has
made around 200 commercials. Made his
first feature film in 1978 with “Kanal".
Member of the film and media
department at the West Berlin Academy of
Arts since 1984.

FILMLERI/FILMOGRAPHY:

1969 Kumcu

1971 Unutulmuglar

1978 Kanal B

1980 Bereketli Topraklar Uzerinde
1982 Hakkari'de Bir Mevsim
1984 Ayna

1987 Dilan

1988 Av Zamani
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TEMA
THEMA

THEME GLEB PANFILOV

4
1937'de doddu. Kimya mihendisligi
diplomas aldiktan sonra sinemaya ilgisi
ylzinden Moskova Sinema Okulu'na
yazildi ve hem yonetmen, hem de gorintu
R yonetmeni egitimi gorda. Filmlerinin
i i ¢odunda kanisi Inna Curikova'yr basrolde
) L oynattr.
Born 21st May, 1937 in Magnitogorsk. In
i 1957 graduated from the chemical
engineering faculty of the Polytechnical
. : - Institute in Sverdlovsk. Engineer in a
Yanetmen/Director i Gled Panf!lov N factory producing medical equipment, then
Senaryo/Script Gleb Panfilov, Aleksandr Cervinskij he worked in a research institute, in town
Goranta YonelmemlPhotoglaphy Leonid Kalasnikov committee of the Comsomol and at the
Miizik/Music . Vadim Bibergan television studio in Sverdlovsk. 1960-64
Oyuncular/Cast . Michail U'janov, inna Curikova, Stanislav Ljubsin, Evgenij Vesnik correspondence degree course in camera
Yapim/Production Mosfilm-Studio ?%a“gnbalatg earvéo%cg(v)« rFs“rg icp I(I)T(:l
g wed DYy advance urses In 1
Dinya Dagitimi/World D|stnbut|on SovexpormIm directing in Moscow, Grauated in 1967
kalaschnyj pereviok 14,
Su103009 Moscow FILMLERI/FILMOGRAPHY:
gL it CREIE 1967 Vogne Brodeu NetKorku Yol
Gostermez
1970 Nacalo )
leb Panfilov'un 1979'da cevrilmesine kargin ancak 1986'da gosterilebilen Gnld filmi. Sovyetler 1975 Prosu SlovalSoz Istiyorum
G tagrasinda bir kasabaya gelen ve sanata kendini adamis bir kadin araciligiyla, gegmisinin 1979 Tema
hesaplagmasini yapmaya girisen bir yazarin seriiveni. Berlin 87'de biiyik 6diil alan ve Sovyet 1981 Valentina
sinemasinin “glasnost” sonucu dinyaya agiimaya baglamasini simgeleyen filmin Sovyetler'de uzun sire 1982 Vassa

yasaklanmasinin baglica nedeni, filmdeki kadinin agidi olan bir baska yazarin Israi’'e go¢ etme hazirhklan
iginde olmasinin gdsteriimesiydi. Sanatginin “Soz Istiyorum™ adii yapiti Tirkiye'de yapilan bir Sovyet
Filmleri Haftasr'nda, ““Valentino™" ve “Vass" ise Istanbul Sinema Ginleri'nde gdsterilmisti.

playwright Kim Esenin travels together with a colleague who is also a writer and a young woman to

the old provincial Russian town of Susdal. Here, far away from the hustle and bustle of Moscow, in a
house belonging to a woman teacher with a passion for literature, esenin wants to dramatise ‘‘The Song
of Igor"" - a national heroic epic. During the first evening meal he meets Sasa Nikolaeva, who points out
to him in a heated duscussion that he has long since sacrificed his former creativity to fame and
privileges, and that his egotism threatents to destroy both himself and his refationship with his family and
friends. Kim Esenin is fascinated by Sasa's emotion and humanity and learns that she is doing research
on the life and work of a local, unknown poet. He falls passionately in love with Sasa. He observes how
she is forced to part from her lover, a writer with no chance of getting published. Having worked as a
gravedigger, her lover finally gives up and decides to emigrate to Israel.

T he “belokamennaja Rus”, or the “white stony Russia” of the seventies. The successful, popular
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MACARIS

DUT OF COMPE

MEPHISTO

Yonetmen/Director Istvan Szaba

Senaryo/Script . Istvan Szabo, Peter Dobai

Gorlntd Yonetmeni/Photography:  Klaus Mann'in romanindan/based on Klaus Mann's novel

Mizik/Music . Lajos Koltai

Oyuncular/Cast Klaus Maria Brandauer, Krystyna Janda, lldiko Bansagi, Karin Boyd, Rolf
Hoppe, Christine Harbort, Gyérgy Cserhalmi, Martin Hellberg

Yapim/Production Mafilm-OBJEKTIV Studio, Budapest

Dinya DagitimiWorld Dislribulion; Manfred Durniok Productions/Hungarofilm

1981/35 mm./Renkli (Color)/160’

basaninin zirvesine ulasmak. 1920'lerin karmagik ortaminda hayatini etkileyecek g kadina rastlar:

zenci bir dansgi olan Juliette, babasi profesor olan agik gorasli Barbara ve kendi kisiligine yakin bir
oyuncu olan Nicoletta. Onceleri Barbara'nin diinyasina girerek basan grafidini yilkselten Hofgen, Nazilerin
ulkede giderek gug kazanmasiyla bir segim yapmak zorunda kalir. Ya Barbara'nin ailesiyle Paris’e surgline
gidecektir, ya da Berlin'deki konumunu koruyacakti. Hofgen kalir ve Nazilerin diinyasinda da kendine parlak
bir yer edinmeyi basarir. Ancak gegmisindeki “kuskulu™ donemi unutturmak igin bazi 6dinler vermesi
gerekecektir. Hofgen'in sigindi@i sozcikler ise “Ben sadece bir oyuncuyum. Benden daha ne
istiyorsunuz?"dur.

H amburg'daki Sanat Tiyatrosu Toplulugu'nda oyuncu olan Hendrik Hofgen'in tek bir amaci vardir:

purpose in life could only be one thing - success.

In the turbulent world of he 1920's she meets the three women who will accompany him through
his story: Juliette, a black dancer; Barbara, Proffesor Bruckner’s daughter with an open, receptive mind for
everything new; and the actress Nicolettta, a person of the same kidney as himself. As a first stepping-
stone to success, Hofgen conquests Barbara's affection.. But as the Nazis gain power Hofgen finds
himself at a crossroad. The alternatives he faces: either he will follow the Bruckner family into exile in
Paris, or he must accept the status of an actor out of favour because of his suspicious leftist links of
earlier years. He manages to gain success in this Nazi world also, having chosen to stay in the country.
But he has to comprimise. All Hofgen can do is to ask in a defensive posture: “What do you people
want of me? I'm only an actor.”

H endrik Hofgen, an actor of the Art Theatre Company of Hamburg realises in all clarity that his

ISTVAN SZABO

e

1938 yilinda Budapeste'de dogan Szabo,
1956 yilinda aymi kentteki Gnld Tiyatro ve
Film Sanatlan Akademisine girdi.
Filmlerinin senaryolarini da kendi yazan
sanatci, hemen her filmiyle birgok sinema
senliginde 6dil kazandi. Odullerinin
dinyada en ok yanki uyandiranian
"Baba” ile kazandigi 1967 Moskova
Senligi Buyok Odald, “Mephisto”yla aldigi
1981 Cannes Senlidi En lyi Senaryo
(Odiili, 1982 Yabanci Dilde En iyi Film
Akademi Odli (Oscar), ayni yil Ingiltere,
italya, Polonya Film Elestirmenleri
Birliklerinden aldigi En lyi Yabanci Film
QOddlleri, “Albay Redl" ile aldidi 1985
Cannes Senligi Jiri Ozel Odali Federal
Almanya'da Yiin En lyi Film Oduld, Ingiliz
Film Akademisinin 1986 Yabanci Dilde En
lyi Film Oduli ve 1985'te italya'da tim
yapitlan icin verilen Visconti OddlGdur.
Strabo, su siralar “Kahin™ adl son filmini
tamamliyor

Istvan Szabowas born in 1938 in Budapest.
Entered the Budapest Academy of Theatre
and Film Arts in 1956.

Szabo who also writes his own scripts,
won numerous awards in various film
festivals with aimost all the films he
directed. His major awards can be listed
as below: 1967 Moscow Film Festival Big
Award for “Father”, 1981 Cannes Film
Festival Best Script award, 1982 Academy
Award for Best Film in Foreign Language,
and the Best Foreign Film Awards from
English, Polish, Itafian Film Critics
Associations for “Mephisto”, the Cannes
Festival Special Jury Award, Best Fim of
the Year in West Germany, 1986 Best Film
in Foreign Language Award of The British
Film Academy he acquired with his film
"“Colonel Redl” and also the Visconti
Award he was given in ltaly for alf of his
films. Szabo is recently working on his last
fim “'The Prophet”.

FILMLERI / FILMOGRAPHY

1961 Variaciok Egy Tamara/Bir Tema
Uzerine Cesitlemeler

1977 Budapesti Mesek/Budapeste
Hikayeleri

1979 Bizalom/Giiven

1981 Mephisto

1984 Red! Esnereb/Albay Red

1963 Sen

1964 Almodozasok Kora/Dig Gérme Gagdi

1966 ApalBaba

1970 Szerelmes Film/Ask Filmi
Tuzolte utca 25/tfaiyecier Sokagi 25 4;
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Yonetmen/Director : Mai Zetterling
Senaryo/Script . Mai Zetterling
Gorintd Yonetmeni . Rune Ericsson
Oyuncular/Cast . Stina Ekblad, nd Josephson, Philip Zandén Catheriné de Seynes, Olof

Thunberg, Rico Ronnback, Gunnel Brostrom, Launtz Falk, Bore Ahlstedt,
Mimi Pollak, Peter Schildt
Yapim/Production . Sandrew FilmTeater AB
The Swedish Film Institute
Sveriges Television/SVT 1
Dunya Dagitimi/World Distribution:  The Swedish Film Institute
Box 27126 S-10252 Stockholm, Sweden

1985/35 mm./Renkli (color)117’

Krusenstjerna'nin 0ykusu... Film, kadin yazarin sevip evlendidi, ustun bir anlayis gucu, ayni zamanda
zor ve karmagk bir kisilidi bulunan, onu gok seven,kadin yazarda kimi zaman olumlu, kimi zaman
olumsuz tepkilere yol agan erkek David Sprengeli de gin 1sidina ¢ikarir. Sprengel, kadin yazara ortaklik,
menajerlik, yayimcilik ve bakicilik yapar. Film onceleri aristokrat bir aile evresine tutsak olan kadinin, o
gevrenin baskici sevgisinden kurtulmak amaciyla savagsmasini ve sonunda toplumsal duzeyi ve yaraticiligi
agisindan kendinden dusuk, son derece aykin bir bireyin kollannda 6zqurlgt bulmasini anlatiyor. Ayni
zamanda, yazarin, gocuk dogurmak yerine bagyapitlar Ureten, ginden gune delilige donugen bu iliskiden

kurtulma ugrasini dile getiriyor

]
I sveg'in gok Urn veren, gok tartisilan, begenilen, elestirilen ve korkulan bir kadin yazarinin, Agnes von

also the most discussed, the most admired, the most criticised and the most feared of Swedish

authors. The fim is about the man she loved and finally married, @ man of superior intelligence,
but with a difficult and contradictory character, David Sprengel, who loved her more than his own life and
who provoked positive and at times negative reactions in her. He became her collaborator, agent, editor
and nurse. This film is the synthesis of how a woman trapped within an aristocratic family, fights in order
to free herself from their oppressive love and finds freedom in the arms of a notoriously perverse
individual who is inferior to her in social class and creativity; and of how she fights in order to free
herself from that increasing madness that is therr relationship, producing not children but masterpieces

T his is the story of one of Sweeden's most prolific female writers, Agnes von Krusenstjerna, who 1s
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MAI ZETTERLING

Vasteras'ta (Isveg) 1925te dogdu
1942-1945 arasinda Stockholm'de tiyatro
Odrenimi yapti. Tiyatro oyuncusu olarak
Gnlendi. Ayni donemde sinema
oyunculuguna basladi ve buyuk basar
sadladi. 1960'dan sonra kameranin
arkasina gegmeye basladi 1964te ilk
konulu uzun filmini, esi David Hughes Il
ortaklasa gergeklestirdi.

Mai Zetterling was born in Vasteras,
Sweden, in 1925 She studied theatre 1n
Stockholm from 1942 to 1945 She won
fame as a stage actress and at the same
time began work in fims. also with ver.
great success In 1960 she began work
as a director, producing her firsl feature
film in 1964, in collaboration with her
husband David Hughes

ONEMLI FILMLERI /
SELECTIVE FILMOGRAPHY

1964 Alskade Par/Agiklar

1966 Nattlek/Gece Oyunlar

1968 Flickorna/Kizlar

1969 Doclor Glas

1977 Manen ar gron OstiAy Yesil Bir
Peynirdir (gocuk filmi)

1982 Love/Ask (Nancy Dowd. Annette
Cohen ve Liv Ullman ile birlikte
yapiimis filmin br bolumu)

1985 Amorosa
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TUNUS-FRANSA-

INGILTERE

TUNUSIA-FRANCE-ENGLAND

GENC ARAP SINEMASI
CAMERA ARABE

THE YOUNG ARAB CINEMA

Yonetmen/Director Ferid Boughedir

Senaryo/Script Ferid Boughedir

Gordntd YonetmenllPhotography Ahmed Zaaf

Kurgu/Editing Moufida Tlath

Mazik/Music Ul Ysson

Oyuncular/Cast Ben Mahmoud, Atefel Tayeb, Youssef Chahine, Mohammed Malass

SATPEC (Tunis)
CHANNEL 4 TV (London)
FR3 Nord-Pasde Calais
Ferid Boughedir

7, rue Kemal Atatiirk
1001 Tunis

Yapim/Production

Dinya Dagitimi/World Distribution:

1987/35 mm./Renkli (color)/60'

kavusmasiyla 1967'de gerek estetik anlayisr, gerekse isledidi temalar agisindan yenilikler tasiyan

“Geng Arap Sinemasi” kavrami ortaya ¢ikti. Boughedir, Arap Sinemalari'nin 20 yillik gegmisinden
yola ¢ikarak bu sinemalarin en dnemli yonetmenlerini sunuyor; onlarin belli bash filmlerinin en etkileyici
bolumlerinden alintilar yapiyor ve bu yapitiarla bélgeyi sarsan olaylar arasinda varolan gizli baglan ortaya
koyuyor. “Altr Gin Savasi”, Baskan Sedat'in Israil'i ziyareti, Libnan savasi gibi, ge¢miste edinilen kanilari
sarsan ve sinemacilari yeni sorulara sirikleyen olaylar... Ginimizde Arap olmak nedir? Araplar bugin
sinemayla neleri anlatabilirler? Boughedir, bu sorularin yanitlanini ariyor.

A rap Sinemasi ‘min merkezi uzun yillar Misir olmustu. Baska Ulkelerin de bagimsizliklarina

countries had achieved their independence, a "'Young Arab Cinema™ appeared with a new aesthetic

outlook and new themes. Boughedir traces the history of the Arab cinemas throughout the last
twenty years introducing the most important fim directors together with the most outstanding sequences
from their most important films, at the same time revealing the hidden links between these works and
various world-shaking events such as the "“Six Days War”, President Sadat's visit to Israel and the war in
Lebanon, which revolutionized traditional attitudes and led filmmakers to new themes. Boughedir
attempts to find an answer to questions such as “What does it mean to be an Arab in the modern
world? What can Arabs express in films at the present day?”

F or many years the Arab cinema was centred in Egypt, but in 1967, by which time other Arab
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FERID BOUGHEDIR

“Afrka ve Arap Sinemasi” stiine
Fransa'da doktora yapti. Halen Tunus'ta
gazeteci, yonetmen ve Universitede
Ogrenim Uyesi olarak gahsiyor. 1977den
sonra “Jeune Afrique” dergisinin film
elestirmenlidini Gstlendi. Alain Robbe Grillet
ve Arrabal ile yonetmen yardimcisi olarak
calisti. Bir gok kisa film gekti. Bunlarin
iginde “Nozha Raiga/Kirda Bir Yemek”,
Dinard (Fransa) Fim Festivali'nde Buyuk
Odiil aldi. 1983de gerceklesnrd@l ilk
belgesel uzun yapiti olan *'Afrika
Sinemasi/Kara Afrika Sinemasinin 20 Vil
bir gok uluslararasi festvalde gosterildi ve
ddullendirildi.

Ferid Boughedir wrote a doctorate thesis
in France on "Africa and the Arab
Cinema” He is at present working in Tunis
as a journalist,a film director and a
university lecturer. Since 1971, he has
been contributing fim reviews to the
periodical "Jeune Afrique” He worked as
assistant to Alain Robbe-Grillet and
Arrabal, and made a number of short
films, including “Nozha Raiga”, which won
first prize in the Dinard Fim Festival. “The
African Cinema 20 years of Black African
Cinema"”, his first long documentary,
produced in 1983, has been shown at
several film festivals and been awarded a
number of prizes
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ELIA KAZAN, BIR YABANCI
ELIA KAZAN, AN OUTSIDER

Yonetmen/Director . Annie Tresgot, Michel Ciment
Gorintd YonetmenilPhotography:  Michel Brault
Kurgu/Editing . Frangois Ceppi
Yapim/Production . Argos Films
Dinya DagtimiWorld Distribution:  Argos Films
4, rue Edouard Nortier
92200 Neuilly

1982/35 mm./Renkli (color)/56'

Kazan, Bir Yabanci'da boyle gorandyor. Kazan, Annie Tresgot ve Michel Ciment'in filminde mizah
dolu, farkh ve igten bir “konu", Kanadali Michel Brault'nun kamerasinda ise kendi deyimiyle “iki
dinya arasinda kalmis™ bir kisilik.

E nerji ve canlilikla kaynayan, gizemli ve otantik, comert ve verimli, sakin ve patlamaya hazr. Elia

explosive... this is the way Elia Kazan appears in Outsider. Directed by Annie Tresgot and animated by
Michel Ciment, Kazan is a magnificient “'subject” He has humor, an obvious sincenty and

an exceptional presence. With the Canadian Michel Brault as director of photography, Kazan is a

character who has always claimed to be between two worlds.

B ubling with energy and vitality, mysterious and authentic, generous and versatile , gentle and

MICHEL CIMENT

i iy

1938'de Paris'te dogdu. Gesitli dergilerde
sinema yazilar yazdi. 1966'dan bu yana
"Positif"* dergisinin yayin kurulunda gorev
yapan Ciment bazi belgesel filmler
cevirmis ve uluslararasi yansmalarda
segici kurul Uyeliklerinde bulunmugtur:
Ayni zamanda sinema tarihgisi ve
elestirmendir. Kimi yonetmenler Uzerinde
kitaplar da ¢ok onemlidir. (Kazan, Rosi,
Losey,Boorman vs.)

Michel Ciment was born in 1938 in Paris.
He has written for several cinema
magazines Since 1966 he is member of
the editorial board of the periodical
"Positif”. He has directed several
documentaries. At the same time he is a
‘cinema historian and ciritic. He has acted
as member for festival juries. Also, his
books on certain directors are of
importance (Kazan, Rosi, Losey, Boorman
elc)

ANNIE TRESGOT

IDHEC 'te okuduktan sonra Alain Resnais ve
Billy Wilder'in asistanhidini yapti. Jean
Rouch, Claude Jutra ve Raoul Sangla'nin
filmlerinde galigt. 1965'te kisa filmler
cekmeye basladi.

Annie Tresgot studied adIDHEC and went
on to work as assistant to Alain Resnais
and Billy Wilder. She edited fims for Jean
Rouch, Claude Jutra and Raoul Sangla,
amongst others. Began directing shorts in
1965. Major films include Les Enfants du
Néant (1967 co.dir with Michel Brault), Les
Passagers (1971)

FILMLERI/FILMOGRAPHY:

1967 Les Enfants de Néant/Boglugun
Gocuklan
196871 Les Passagers/Yolcular
1979 Portrait d'un homme a 60 % parfait
Billy Wilder % 60 Mikemmel Bir
Adamin Portresi: Billy Wilder
1980 Adieu Prenéss /Elveda Pireneler
1981 L'Ange de I'abime/Ugurumun Melegi
51



SINEMA SINEMAYA BAKIYOR ISVIGCRE

FILMS ON FILMING

FETIS VE DUSLER
FETISH AND DREAMS

STEFF GRUBER

1953'de Zurih'te dogdu ‘70 I yiliarin
baslarinda Solothurn'da kisa filmler
gosteriyordu Sekiz yil sonra 1980'de. kiz
arkadaslyla kendisinin arasinda gegen
diyaloglardan olusan ve gok kisisel bir
¢alisma olan "Moon in Taurus™ adh ik
uzun filmini gergeklestirdi

Steff Gruber was born in Zurich in 1953

At the beginning of the 70's. he presented
a number of short films at Soleure, but it
was only eight years later, in 1980, that he

Yonetmen/Director - Steff Gruber made his first feature film “Moon In
Senaryo/Script . Steff Gruber Taurus”, a very personal film treating the
Gorintd Yonetmeni/Photography:  Rainer Klausmann relationship between himself and his grl
Kurgu/Editing - Beni Mueller friend. In “Fetish and Dreams” he

continues along the same path, but at the

Mizik/Music . William Steffen ,
Oyuncular/Cast : Michéle Rusconi, Steff Gruber, Lea Lerman, Marcy Boucher fﬁaT%,“H}S 92?5?;'39.”“';&“’%%‘” i
Yapim/Production . Alive Films Ltd , Zrich .
Dinya DagitimiWorld Distribution:  Alive Films, Witikonerstr. 40, 8032 Zrich FILMLERI / FILMOGRAPHY
1985/35 mm./Renkli (color)/300' 1980 Moon In Taurus/Taurusta Ay

1985 Fetish and Dreams/Fetis ve Dusler
= 1987 Location: AfricalYer Africa

arada, insanlann yalmzliklanini sémiren bir 1s daliyla tanisir. Arastrmalan sirasinda S'nin yasadiklari,
filminin temasiyla ¢akisir. Uzun aramalar sonucunda buldugu kadinla bulusmak igin Bostona gider Ona
tutulur; ama disleri gok gabuk pargalanacaktrr.

I svigre'li film yapimeisi S., “Singles/Yalnizlar™ dstine bir film yapmak amaciyla New York'a gider Bu

organization that makes money by exploiting people's loneliness. While carrying out his research, his

own life-story becomes involved with the theme of the fim he is actually making. He leaves for
Boston to meet a woman, whom he finds only after a long search. He falls in love with her, but his
illusions are soon shattered. Back in Switzerland, he sits down at the video-monitor and realizes that all
he has brought back is a series of manipulatable sequences

T he Swiss film director S. goes to New York to make a film on “Singles”. Here, he discovers an
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KLIMOV

RONALD HOLLOWAY

“Klimov"un yénetmeni Ronald Holloway,
halkla iliskiler uzmani ve sinema tarihgisi.
Hollywood Reporter'n Berlin muhabiri. Esi
Dorothea ile birlikte KINO dergisini
cikariyor. Yine onunla Alman televizyon
belgeselleri konusunda “Film-Made in
Germany™ ve “Sundance” adh yapimlari
gergeklestirdi.

Ronald Holloway, director of "Klimov",
Ph.D., publicist and film historian. He is
the Berlin correspondent for the

Yonetmen/Director : Ronald Holloway Hollywood Reporter. Together with his wife

el e t Rhorgkilohgre Gorman Fin and colaboraed wih e

EoruntEdYtoneImenllPhotography i:llm Erglﬁ{]fr?nk Schlegel onithelGesman MEHacertentanes Fim:
urguitditing Rl COER Made in Germany” and “Sundance’.

Ses/Sound . Bob Abbot, Heinz Busert

Yapim/Production KINO Production-Channel Four Television

Dinya Dagitimi/World D|slnbut|on Jane Balfour Films Ltd.
110 Gloucester Avenue, London
NW 18JA
01-5863443/01-5868762/3

1987116 mm /Renkli (color)/50

Ustine bir belgesel. Ekim 1986'da yapilan Uluslararasi Denver Film Festivali ve Mart 1987'de Berlin

GUzel Sanatlar Akademisi'nde onuruna diizenlenen toplu gosteri sirasinda gergeklestirilen filmde Unld
konuklar var: Denver Valisi Richard Lamm, Festival yoneticileri Ron Henderson ve Forrest Ciesol; Berlin'de
ise halk ozani Bulat Okucava, yazar Ales Adamovich ve yazar Valentin Rasputin. Klimov'un ve esi Larissa
Shepitko'nun “Agit" (1975), “Yukselis" (1976), “Larissa” (1980), "Elveda” (1981) ve “Gel ve Gor'(1985) gibi
onemii filmlerinden bélumler de yer aliyor. Klimov, Sovyet Yonetmenler Sendikasi'nin, gaddas Sovyet
sinemasinda onemli reformlar yapma tasarilarini vurguluyor.

K imov is a documentary portrait of Elem Klimov, who was elected First Secretary of the Union of

1 986'nin Mayis ayinda Sovyet Yonetmenler Sendikasi'nin Genel Sekreterligi'ne secilen Elem Klimov

Soviet Filmmakers in May 1986. It was shot during the Denver International Film Festival (October

1986) and at a retrospective tribute in his honor at the Berlin Academy of Fine Arts (March 1987).
The documentary features personalities present on these occasions:GovernorRichard Lamm and festival
directors Ron Henderson and Forrest Ciesol in Denver; poet-ballader Bulat Okudzhava and writers Ales
Adamovich and Valentin Rasputin in Berlin. It also includes excerpts from key films directed by Klimov and
his late wife Larissa Shepitko: “Agonia’'(1975), "The Ascent"(1976), “Larissa"(1980), “‘Farewell'(1981) and
“Come and See"(1985). Klimov underscores during the interview the Union's plans for a fundamental
reform of contemporary Soviet cinema.
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GECE YOLCULUGU

NIGHT JOURNEY

Yonetmen/Director : Omer Kavur

Senaryo/Script . Omer Kavur

Gorintd Yonetmeni/Photography:  Salih Dikisgi

Mazik/Music . Atilla Ozdemiroglu

Oyuncular/Cast . Aytag Arman, Macit Koper, Zuhal Olcay, Sahika Tekand, Arslan Kagar,
Orhan Gagman, Osman Alyanak, Nurseli Camiibel

Yapim/Production . Alfa Film

Diinya DaditimiWorld Distribution:  Alfa Film
Ahududu Cad. 2113

Beyoglu
1987/35 mm./Renkli (Color)107"

yola gikarlar. Ali'nin toplumla ve kendisiyle ilgtisim sorunlan vardir ve kendini bir yabanci gibi hisseder.

[ ]
I ki eski arkadas, yonetmen Ali ve senaryo yazan Yavuz, yeni bir filmin gekimi igin yer aramak amaciyla

Buna karsin, Yavuz daha gercekgi ve uyumludur. Yolculuklannin son duradi olan yikinti halindeki tarini
koyden, Ali gok etkilenir. Bu etkilenme sonucunda gok daha dedisik bir yolculuda gikacaktir

a new film. Ali has communication problems, he feels himself a stranger to people and himself,

however Yavuz is more realistic and is able to adapt himself to his milieu. Ali is very impressed by
an abandonned historical village which constitutes the final location of their trip. This sentiment will lead
him to the start point of an entirely different journey.

T wo old friends, the film director Ali and the script writer Yavuz make a journey to find locations for
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OMER KAVUR

2 ’

Omer Kavur 1944'te Ankarada dogdu
1965 yilinda, orta ogrenimini- bitirdikten
sonra Fransa'ya gitti ve sosyoloji,
gazetecilik ve sinema ogrenimi gordu.
1971 yilinda Turkiye'ye donen Kavur,
belgesel filmler ve reklam fimleri yapti
Antalya Film Senligi'nde ve Sinema
Yazarlan yilik dederlendirmelerinde gesitl
filmleri odullendirdi. “Korebe”, “"Amansiz
Yol ve “Gece Yolculugu" filmleriyle Kuitir
Bakaniigi Sinema Odulleri kazandi. Iki kez
Eczacibasi Vakhi “Yilin En lyi Turk Filmi”
0duli'nd kazandi (1986'da "Amansiz Yol",
1987'de “Anayurt Oteli” ile) '

Omer Kavur was born in Ankara in 1944.
After finishing his secondary education in
1965, he went to France, where he
studied sociology, journalism and cinema
On his return to Turkey 1n 1971, he began
making documentary and advertising films
A number of his films were awarded
prizes in the Antalya Film Festival and
were highly recommended in the Film
Critics Annual section. “Korebe',
“Amansiz Yol and “Gece Yolculugu" won
prizes awarded by the Ministry of Culture.
Received the Eczacibasi Foundation Award
for the "Best Turkish Film of the year"
twice (1986: Amansiz Yol, 1987: Anayurt
Oteli)

FILMLERI/FILMOGRAPHY:

1974 Yatik Emine

1979 Yusuf ile Kenan

1981 Ah Gizel Istanbul
1981 Kirk Bir Ask Hikayesi
1982 Gol

1984 Korebe

1985 Amansiz Yol

1987 Anayurt Oteli

1987 Gece Yolculugu
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FRANCE

SINEMA SINEMAYA BAKIYOR FRANSA

LILIAN GISH, BIR PORTRE
LILIAN GISH, A PORTRAIT

Yonetmen/Director Jeanne Moreau

SenaryolScript - Jeanne Moreau

GOrdntd Yonetmenil Photography Thomas Hurwitz, Perre Gautard
KurgulEditing . Noel Beisson

Yapim/Production Capella Films

Dunya DagitimiWorld Dusmbutlon Klaus Hallwig,

Capella Films, 16118
rue Vulpian, 75013 Paris

1983116 mm/Renkli (Color)/58'

Griffith ve Vidor imzasi tasiyan bagyapitlarninin, “Bir Milletin Dogusu” ve “Bohem'in dokunakh yildiz.

L iian Gish: 88 yillik bir sanat yasami. Amerikan sessiz sinemasinin son biyik oyuncusu. 1913'lerin

Broadway'in tarihini yasamis, Amerikan Tiyatrosundan, Anglo-Sakson tiyatrosuna, Shakespeare'den
Tennese Wiliams'a, O'Neil'den muzikal komedilere en iyi yorumculardan biri. Tiyatroya dort yasinda New
York'ta basladi. Sansin, mavi gdzli, masum bakish, narin yapili, zarif bir oyuncu. Hi¢ bir zaman
evienmedi, gocuk sahibi olmadi. Onun gocudu sinemayd.

102 fim, 50 piyes, aralksiz 83 yillik sanat yasami. Kim mesledinde ondan iyiyim diyebilir?

movies. The touching star of “The Birth of a Nation" and “The Bohemian" directed by Griffith and
Vidor respectively. Gish having lived through the history of Broadway, is one of the best interpreters
of American, Anglo-Sacson theatres, Shakespeare, Tennesse Williams, O’Neill among others and musical
comedies.
She was born in New York. Blond, blue eyes, naive, elegant. She never married or had any children. Her
child was cinema.
102 films, 50 plays and a career of uninterrupted 88 years. Who can claim to be better than her?

L ilian Gish: a career of 88 years in the field of acting. The last major star of the American silent

JEANNE MOREAU

1928'de Pariste dogdu. Tiyatroya Comedie
Frangaise'de basladi. Ilk rollerini 1950'lerde
Fernandel ve Jean Gabin gibi donemin
Unli oyunculariyla oynadi. Louis Malle,
Frangois Trouffaut, Antonioni, Kazan,
Vadim, Orson Welles, Mazursky, Techiné
ve Fassbinder gibi yonetmenlerle ¢aligti.
Moreau ayrica 1976'da “Lumiére” ve
1980'de “L'Adolescente” adh iki film
cevirmigtir.

Born in 1928 in Paris. Started to work for
the first time in Comedié Frangaise.!n her
first fiims she acted with the outstanding
stars of the period, Fernandel and Jean
Gabin. She worked with Louis Malle,
Frangois Trouffaut, Antonioni, Kazan,
Vadim, Orson Welles, Mazursky, Techiné
and Fassbinder. She also directed two
films, apart from “Lilian Gish": **Lumigre"
in 1976 and “L’Adolescente”in 1980.
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DOGUM GUNUN KUTLU OLSUN MARILYN !
BOLDOG SZULETESNAPOT, MARILYN !

HAPPY BIRTHDAY MARILYN ! REZSO SZORENY
'H

M

1941de Budapeste'de dogdu. Olgunluk
sinavlanni verdikten sonra, iki donem
edebiyat okudu. Daha sonra sinemaciiija
yonelmek Gzere ddrenimine ara verdi.
Televizyonda ilk once i¢ dekorator. sonralari
ise yardimci yonetmen olarak galisti.
1965'te Sahne ve Sinema Sanatlar
Akademisine girdi ve 1969'da bitirdi

Iki yil Newsreel Stiidyosu'nda galigti.
Ardindan Karoly Makk'in “Catsplay”inde
yardimci yonetmenlik yapti.

Yonetmen/Director : Rezso Szoreny Reszo Szoreny was born in 1941 in
Senaryo/Script - Rezsd Szoreny, Miklos Vamos Budapest. After matriculation he read
Gorintd Yonetmeni/Photography:  Tamas Andor literature through two terms, then decided
to work himself into films and suspended
Mizik/Music . Zdenko Tamassy his university studies. He started to work
Oyuncular/Cast . Cecilia Esztergalyos, Laszlo Vajda, Lajos Balazsovits, Andras Balint, in the television, first as an interior

decorator and thenas an assistant. In 1965

Peler Balazs he enrolled at the Academy of Theatre

Yapim/Production : Mafim -OBJEKTIV Studio, Budapest d Film Art and araduated in 1969 F

Dinya Dagiimi/World Distribution:  Hungarofilm, Budapest, V.Bathori utca 10. fwo yég]s h[e wo,kggalﬁﬁe ,anews,ed d
Studio, then he became the first assistant

1980135 mm./Renkii (color)83 dk. LASLED TS Al
FILMLERI/FILMOGRAPHY.

olur. Butiin dunyaya, boyle savunmasiz bir insan gibi sergilendigi igin gok asagilanmis sayar. 1974 Idegen arcok/Yabanci Yuzler

Kendisini deneme cekimine cagiran telgraf eline gegtiginde, gercek bir filmin hazirlikiarinin yapildigi 1976 Tukorkepek/Yansimalar
) = ; R 1978 Buekl/lyi Yillar !
inanciyla, yasami hakkinda konusmak, hatta bazi bolimlerde yasamini canlandirmak istemisti ey

T o . ! y Wy 1980 Boldog Sziiletésnapot, Marilyn!/

Sarki soyleyip dans etmesinin, rol yapmasinin ancak Marilyn Monroe'yu taklit etmekle gerceklesebildigini Dogum Gundn Kullu Olsun Marilyn!
sezmisti. lyi bir oyuncu degildi. Ug koca tarafindan terk edilmigti. Gok igki igiyordu. Gocugu elinden 1982 Talpra, Gyoz6!/Gugla Ol Victor!
alinmisti. Tumdyle basansiz bir insandi. Ama pisman oldugu ¢ok pisman oldugu, tek bir sey vardi:Son
filmi. Bu film onun gok 0zel ve kisisel Uzuntisund elinden almisti. Basansizidinin Gzantdsund ondan
calmisti. Geriye avunacag tek bir sey kaliyordu. Marilyn'i taklit etmesi, tek hosnut oldu§u seydi. Hatta,
Marilyn'in cennetten asadiya bakip onu gérdigine ve kendisini takiit etmesine sevindidine inaniyordu.
Onun, tek bir sey icin bile olsa gulimsemesini saglyordu bu...

M .Sz. kirk yaslaninda yerel bir aktristtir Son filminin gosteriminden sonra ¢ok kaygilanir ve rahatsiz

has just made. She feels that she has been humiliated by being portrayed to the world as an

utterly defenceless person. She was very happy when she got the telegram asking her in for a
trial shooting. Thinking that it was all just a preparation for a real picture she was willing to tak about
her life, and even act out scenes from it.
She had found that the only way she could dance or sing, or even act, was to imitate Marilyn Monroe.
She was no good as an actress. She has been turned out by three husbands. She drinks too much. Her
child has been taken away from her. She has been a complete failure. But there’s only one thing she
regrets -and regrets very much. This film has taken away her own, very special sorrow. It has robbed her
of her failure. Yet there's one thing that remains. She likes the way she imitates Marilyn She is sure that
Marilyn is looking down at her from heaven, and Marilyn likes the way she imitates her so much it makes
her smile. Smile once.

M Sz is a forty-year old provincial actress. She is extremely irritable after the showing of a film she
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NE GUZEL MERDIVENLERIN VAR
T’ AS DES BEAUX ESCALIERS, TU SAIS

YOU HAVE BEAUTIFUL STAIRS, YOU KNOW

&7

Yonetmen/Director Agnes Varda
SenaryolScript Agnes Varda
Gorantd Yonetmeni Patrick Blossier
Kurgu/Editing Marie-Jo Audiard
Mazik/Music Michel Legrand
Oyuncular/Cast Isabella Adjani
Yapim/Production Miroirs

6, rue Lincoln

75008 Paris
Dinya Dag@itimiWorld Distribution*  Cine-Tamaris

86, rue Daguerre

14 Paris

Micheéle Morgan ve Jean Gabinin sisler arasinda soyledikleri Gnlii “T'as de beaux yeux, tu sais/Ne
Guzel Gozlerin Var" sarkisindan esinleniyor. 50. yitddonimind kutlayan Fransiz Sinemateki'ne bu
yapitla seslenen Varda, filmi Sinematek'e bir kutlama armagani olarak sunuyor.
Agnes Varda, 50 yasini dolduran Fransiz Sinemateki'ne insan 150 saniyede nasil sayg sunusunda
bulunabilir? Ancak, Sinema Mizesine ¢ikan ve nice dnld merdivenli sahne igeren bagyapitin gosterildigi
karanlik salona inen 50 kadar merdivenin filmini gekerek degil mi'" diyor.

A gnes Varda, bu kisa filminin bashdiyla, Marcel Carné'nin "Sisler Rihtim1” filminin unutuimaz gifti

sung by Jean Gabin to Michele Morgan in Marcel Carné's film, “Quai des Brumes” The film is a
homage to the French Cinematheque on its fiftieth anniversary
“How can one pay homage to the French Cinemathéque on its fiftieth anniversary”, writes Agnes Varda,
“in a film that lasts only 150 seconds? But isn't it by filming the 50 steps that lead up to the Cinema
Museum and down to the dark hall where so many masterpieces have been shown with scenes famous
for their steps?"'

T he title of Agnes Varda's short film is inspired by the famous song "“T'as de beaux yeux, tu sais,”

SINEMA SINEMAYA BAKIYOR FRANSA

AGNES VARDA

1928'de Yunanli bir baba ve Fransiz bir
ananin gocugu olarak Belgikada dogdu
1951'de Jean Vilar yonetimindeki Théatre
National Populaire'in fotografciligini
yapmaya basladi. Almanya, Portekiz, Gin,
Kiba Ustane dergilere roportajlar yazdi.
Ik filmini Yeni Dalga patlamasindan dort
yil 6nce, bir sinema odrenimi ve deneyimi
olmaksizin gergeklestirdi. 1985te “'Sans
Toit ni Loi” adh yapitiyla Venedik Film
Festivali Altin Asfan 6diluni kazandi

Agnes Varda was born in Belgium in
1928, the daughter of a Greek father and
a French mother. In 1951 she worked as
photographer in the Théatre National
Populaire under Jean Vilar. Her
photographs became well known, and she
received commisssions from various
journals for articles on Germany, Portugal,
China and Cuba.

With her first film she plunged into the
world of film without any proper cinematic
training or experience. That was just four
years before the appearance of -the New
Wave.

Her film "Sans Toit ni Loi" won the
Golden Lion at the Venice Film Festival.

ONEMLI FILMLERi SELECTIVE
FILMOGRAPHY

1954 La Pointe Courte/Kisa Burun

1961 Cléo de 5 & 7/ 5 ile 7 arasi Cléo

1965 Le Bonheur/Mutluluk

1968 Black Panthers /Kara Panterler

1976 Daguerreotyypes

1980 Mur Murs/Duvarlar

1985 Sans Toit ni LoilYersiz Yurtsuz

1986 T'as des Beaux Escaliers, Tu Sais/
Ne Giizel Merdivenlerin Var

1987 Jane B.par Agnes V/Agnes V:nin
gOziyle Jane B

1987 Kung Fu Master/Kung Fu Ustasi

57






UYARLAMALAR
ADAPTATIONS

YAPI KREDI BANKASI A.S:nin degderli Katkilariyla gerceklestirilmistir.
This section is realized with the contribution of YAPI KREDI BANKASI A.S.




UYARLAMALAR FRANSA-MISIR

EGYPT

ADAPTATIONS

ALTINCI GUN
LE SIXIEME JOUR

THE SIXTH DAY

Yoénetmen/Director Youssef Chahine

Senaryo/Script . Youssef Chahine (Andrée Chedid'in romanindan)

GOrinta Yonetmenlehotography Mohsen Nasr

Muzik/Music : Omar Khairat

Oyuncular/Cast Dalida, Mohsen Mohieddine; Chewikar, Hamdy Ahmed, Salah Saadani,

Mohamed Mounir

Misr International Films (Cairo), Lyric International, Minestere de la
Culture (Paris)

Films du Scorpion

51 bis, av. Sainte Foy

92200 Neuilly

Yapim/Production

Dunya DagitimiWorld Distribution:

1986/35 mm./Renkli (color)/105'

kocasi ve torunuyla bir apartmanin bodrum katinda yasamaktadir. Kadin, duygusal dinyasinda

bosludu, melodramatik tipler Gstine kurulu fantazilerle doldurmaktadir. Sinemayi sever ve en gok
bedendigi oyuncu olan Ziynet'in camasirlarini yikar. Bir aksam blyik oglu eve Okka'yr getirir. 24 yasinda,
eski bir maymun oynaticisi olan Okka, Sidika'nin suskun maskesinin ardindaki cinsellikten derhal etkilenir
Sidika'min torunu koleraya yakalanir. Sidika, saglik denetiminden kurtuimak icin, Nil'de kigik brr kayikla,
hasta gocuk ve kandirdi§i Okka ile birlikte karantina bolgesinden kagmay basanir. Sidika'nin sakladig
cocugun simni anlayan Okka, altinci gin safak vakli kigik Hasan'in diredin tepesine ¢lkmasina yardimcl
olur. Olimdnden 6nce denizi gordr, cocuk... Sidika Kahire’ye geri ddnmeyi seger; Okka ise yolu
sUrddrecektir.

M 1Sir't 1947°de bir kolera salgini kinp gegirirken, 40 yaslarinda bir gamagirci olan Sidika, felgli

with her paralysed husband and her grandson. She relieves the monotony of her emotional life with

fantasies based on melodramatic types. She loves the cinema, and washes the clothes of her favourite
actress, Zeinat. One evening her grandson brings Okka to dinner. Okka is a young trainer of monkeys,
who quickly discovers the woman who exists behind Saddika, placid outward appearance Saddika's
grandson talls ill with cholera and Saddika afraid of being denounced to the health authorities, persuades
Okka to help her escape from quarantine with the sick child by supplying her with a small boat. Okka,
who has accompanied Saddika, finally discovers the sick child and, on the morning of the sixth day, he
carries the child, who now lies between life and death, to the top of the mast. The child looks at the sea
and dies. Saddika prefers to return to Cairo. Okka continues on his way

I n 1947 a cholera epidemic is raging in Egypt. Saddika, a washerwoman of forty, lives in a basement

" FRANCE-

YOUSSEF CHAHINE

1926'da Lubnan'li bir baba ile Misir'li bir
annenin gocudu olarak dunyaya geldi.
Katolik bir ortamda biyuda Victoria
Koleji'nden sonra editimini papazlarin
yaninda surdurdi. Daha sonralar, iki yillik
sinema egitimi 1gin Los Angeles
yakinlarinda Pasadena'ya gitti.

1948'de Misir'a geri dondi. 1950'de ilk
uzun filmini yapti: “Papa Amin” 1986'da
gergeklestirilen “Le Sixieme Joura dek
26 uzun film gekt.

Youssef Chahine was born in 1926, son of
a Lebanese father and an Egyptian mother
ano grew up in a Catholic environment.
Having graduated from Victoria College,
he spent a year at the University of
Alexandria and then spent a further two
years studying cinema in Pasadena near
Los Angeles. He returned to Eqypt in
1948 and in 1950 he made his first
feature fim “Papa Amin" He has made a
total of twenty six feature films, the latest
being" The Sixth Day" (1986)

FILMLERI/FILMOGRAPHY
1950 Papa Amin
1951 Le Fils du Nil/Nilin Oglu
1952 Le Grand Boutfon/Biyik Soytar
La Dame du Tran/Trendeki Bayan
1953 Femmes sans Hommes/Erkeksiz
Kadinlar
1954 Ciel d'Enfer/Cehennem Gokyuzi
Le Démon du Désert/Cal Seytan
1956 Les Eaux Noires/Kara Sular
J'ai Quitté ton Amour/Askim Sensin
1958 Gare Centrale/Merkez Gari
Djamila LAlgérienne/Cezayir'li Cemile
1959 A toi pour Toujours/Her Zaman Senin
1960 Entre tes Mains/Ellerinde
L'Appel des Amants/Asiklarin Gadrisi
1961 Un Homme dans ma Vie/
Yagamimdaki Adam
1963 Selahaddin
1965 Le Vendeur de Bagues/Yizik Saticisi
1967 Sables d'Or/Altin Kum
1968 70 Les Gens et le Nillinsanlar ve Nil
1968 La Terre/Toprak
1970 Le Choix/Segim
1972 Le Moineau/Serge
1974 L'Aube d'un Jour nouveau/Yeni Bir
Gunun Safagi
1976 Le Retour de I'enfant prodigue/
Harkka Gocugun Donusi
1978 Alexandria pourquoi?/Nigin
Iskenderiye?
1982 La Mémorre/Bellek
1985 Adeu Bonaparte/Elveda Bonapart
1986 Le Sixieme Jour/Altinci Gin
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UYARLAMALAR MACARISTAN

AGIT
REQUIEM

Yonetmen/Director Zoltan Fabri

Senaryo/Script Zoltan Fabri

Goranta Yonetmem/Photoglaphy Gyorgy llles

Muzik/Music Gyorgy Vukan

Oyuncular/Cast Edit Frajt, Lajos Balazsovits, Laszlo Galffi, Gyorgy Kalman
Yapim/Production Mafilm-DIALOG Studio, Budapest

Dinya DagitimiWorld D|stnbut|on Hungarofilm, Budapest

V., Bathory utca 10
1981/35 mm./Renkli (Color)/97

bavullanini hazirlamistir. Kocasi eve donmemistir daha... Kapi calar. Gelen, Agoston'u gdrmek isteyen
yirmili yaslarda bir gengtir. Netti onu igeri alir, yemek verir. Geng adami izler. Gencin davraniglar,
mimikleri gok tanidiktir. Ilk kocas Istvan Hannover'i gagnistinr tima de...
Geng adam, Gyula Pelle, hapisten yeni ¢ikmistir. Hapishanede Hannover'le uzun yilfar aym hicreyi
paylasmis ve ¢ok iyi dost olmuslardir Hannover ona 1949'da tutuklamigina kadar Netti ile birlikte
gegirdikleri sevgi ve olaylarla dolu 15 yili anlatmigtir. Gyula, Netti'ye, Istvan'in anlattiklarini, hapisteki
yasamini ve 6lumand aktarr.
Hannover'in istedi Gstiine Netti ortak dostlar olan Agostan’la evlenmistir.
Gyula'da Netti'ye isledigi sugun 6ykasina anlatir: gevre baskisinin yarattigi gekingenlikler ve kompleksler
sonucu kanigtigr bir tecaviz olayr nedeniyle cezalandinimigtir.
Netti, tipki Hannover'e yaptidi gibi, gen¢ adami da,onunla yatarak cinsel ¢ekingenliginden kurtarr.
Aniarinin etkisiyle kocasindan ayrilarak rahat yuvasini birakacak ve yeni bir yasama atilacaktir artik...

1 952 yazinda bir gece. Bayan Netti Agoston, ertesi gun kocasiyla yillik izinlerine gikmak amaciyla

and her husband are going to leave for their annual holiday. Her husband hasn't come home yet.
There is a ring at the door. It's a twentyish young man who wants to see Agoston. She let's him
in and offers him some food. She watches him, and finds his gestures, the way he moves, are only too
familiar to herthey are exactly the same as those of her first husband, Istvan Hannover.
The young man, Gyula Pelle, was just released from jail. Back in prison for a long time he shared the
same cell with Hannover. They had become friends and Hannover had told him the fifteen years full of love

A n evening in the summer of 1952. Mrs. Netti Agoston has done her packing: next morning she

and adventures, he spent together with Netti. The boy recounts the stories he heard from Hannover and also

the details of his imprisonment and death.

Netti had married Agoston, a friend of both hers and her husbands on Hannover's wish..

The boy tells her the story of his “crime™ it was because of the very fact that he was full of inhibitions
that he became involved in a situation that got him sentenced on a rape

Netti goes to bed with the young man, freeing him of his sexual inhibitions the way she had done with
Hannover. Under the influence of her memories, she breaks with her husband, leaves her comfortable
home-ready to start a new life.

ZOLTAN FABRI

1917'de Budapeste'de doddu. Giizel
sanatlar ve tiyatro Gstine egitim gordu.
Sahne Sanatlan Akademisi'ni 1941 yilinda
bitirdi. Sinemaciida sahne dizenleyicisi
olarak basladi. Asil yeteneginin
yonetmenlik oldudunu kisa sirede
anlamasina karsin, sahne dekorlar
yapmayi sirdirdd. Filmlerinde sahne
dekorlarini ve diizenlemesini yine kendisi
yapmakladir. Tiyatro ve Sinema
Akademisi'nde profesordr

Zoltan Fabri was born in 1917 in
Budapest. He studied fine arts and
dramatic art. He graduated from the
Academy of Dramatic Art in 1941, He
began his career as a stage manager and
set-designer. though he recognized his real
talent as a director soon, he continued
to work as a set-designer, and even
presently he usually designs the sets of
his films and he regularly designs stage-
sets as well. He is a profesor at the
Academy of Theatre and Film Art.

FILMLERI/FILMOGRAPHY:

1952 Vihar/Firtina

1954 Eletjel/Ondort Yagam Kurtarildi

1955 Korhinta/Ath Karinca

1956 Hannibal tanar ur/Profesor Hannibal

1957 Bolond aprilis/Yaz Bulutlar

1958 Edes Anna/Anna

1959 Duvad/Kaba

1961 Ket felido a pokolban/Cehennemde
2,5 Kez

1963 Nappali Sotegseq/Gindiz Vakli
Karanhk

1964 Husz ora/Yirmi Saat

1965 Vizivarosi nyar/Zor bir Yaz

1966 Utoszezon/Geg Mevsim

1968 A Pal utcai fiuk/Pal Sokad %ocuklan

1969 Isten hozta, 6rnagy urfTot Allesi

1971 Hangyeboly/Karinca Yuvasi

1972 Plusz minusz egy nap/Asadl Yukari
Bir Gin

1975 141 perc A befejezetlen mondatbolf
Tamamlanmamis Hikim

1976 Az otodik pecsét/Beginci Mahar

1977 Magyarok/Macarlar

1980 Fabian Balint talalkozasa istennel/
Balint Fabian Tannyla Karsilagir

1981 Requiem/Agit

1983 Gyertek el a névnapomra/Sicak Ev
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UYARLAMALAR TURKIYE

TURKEY

ATESTEN GUNLER

DAYS OF FIRE

Yonetmen/Director - liya taan
Senaryo/Script :liya Oztan (Halide Edip Adwar'in “Atesten Gomlek" romanindan)
Gorantd Yonetmeni/Photography:  Hiseyin Ozsahin

Muizik/Music . Serdar Kalafatoglu

Oyuncular/Cast . Zuhal Olcay, Ahmet Leventodlu, Can Giirzap, Macit Sonkal
Yapim/Production - TRT Ankara Televizyonu adina Altu§ Savasal

Dinya Dagitim . TRT, Kavakhdere, Ankara

1988/35 mm./Renkli (color)/120’

Dinya Savasi sona ermis ve Osmanii imparatorlugu isgal etmeye baslanmistir Bu sicak ginlerde bir
1 araya gelen Ayse, Peyami ve lhsan'in hem toplumla, hem kendileriyle hesaplagmalari... Zor ve keskin
gunleri paylasan insanlanin tutkular, umutsuziuklar ve asklari... Bir halkin 6zgurlik savasiminin

Oykusu...

he First World War has ended and the occupation of the Ottoman empire by foreign armed forces

T has begun. The conflict between Ayse, Peyami and Ihsan who got together in those worrisome days
on one side and the society on the other side...

The passion, love and desperation of the people living in the difficulty and troublesome days...

The story of the fight for freedom of a nation...

1946'da Siirt'te dogdu. Ik ve Orta
ogrenimini Anadolu'nun cesitli yerlerinde
yapti. Ankara Universitesi Siyasal Bilgiler
Fakdltesi'ni bitirdikten sonra, bir sire
yurtdiginda cesitli islerde gahst. Sinema
galismalarina Latfi Akad'in *'Bir Ceza
Avukatimin Anilan’” adli telewizyon dizisinde
yonetmen yardimci§i yaparak baslad.

Ziya Oztan, born in 1946 in Siirt. Has
completed high school education in
several cities of Anatolia. After graduating
from the Political Sciences Faculty of
Ankara University, he has worked in
various jobs in Europe. His first work in
the field of cinema was an assistancy to
Latfi Akad in his TV series named “The
Memories of a Criminal Lawyer"'

FILMLERI/FILMOGRAPHY:

1980 Ittihat ve Terakki

1981 Yusuf ile Zileyha
1983 Acik Denizlere-Aganta
1985 Bugunin Saraylisi
1988 Atesten Gnler



UYARLAMALAR
DAPTATIO

YASLI ADAMLAR TOPLULUGU
A GATHERING OF OLD MEN

Yonetmen/Director . Volker Schloendorff

Senaryo/Script . Charles Fuller

Gorintd Yonetmeni/Photography:  Edward Lachman

Miizik/Music . Ron Carter

Oyuncular/Cast Louis Gossette Jr, Richard Widmark, Holly Hunter, Joe Seneca, Will
Patton, Woody Strode

Yapim/Production Jennie & Co. Zenith Production

8 Great Titchfield Streat, London W1P7AA

1987/35 mm./Renkli (color)/91’

kamig ciftliginde bir cinayet islenir. Irki olarak bilinen beyaz iftgi Baeu Boutan'in katili olarak ortaya

Mathu adinda yash bir zenci ¢ikar. Serif geldiginde orada toplanan onsekiz yash zencinin timi de
katilin kendileri oldugunu séyler. Giftlik sahibinin iyi yarekli kizi Candy Marshallda bu direnise zencilerin
yaninda katilir. Kendini savunmak zorunda kaldi§i igin cinayeti isleyen Charlie adli geng zenciyi ling etmek
isteyenleri, yash zencilerin bu kararh direnisi durdurur. Direnigin yasi yoktur, bicimini de kosullar belirler.

A merika Birlesik Devletlerinde kara derililerin yodun olarak yasadikiari Lousiana eyaletindeki bir seker

in the 70's. 18 old black men take a stand, for the first and maybe final time in their lives. It is the

repsonse of a community under perpetual siege, it is the culmination of 400 years of political
struggle. A white man has been killed in the yard of a black man's cabin but as Mathu says “There will
be no linching tonight", for as the sheriff arrives, 18 old men and one young white girl each step forward
saying that they did it. Their stand is for a right to roots in this land of Louisiana which they need for
emotional and ancestral attachment as well as a source of survival. It is a surprising story about the
changing South and, despite its serious subject, ofteh very funny.

A gathering of old men, drifts into existence across the canefields of Louisiana one hot autumn day

ABD B-ALMANYA

VOLKER SCHLOENDORFF

1939'da Wiesbaden'de dogdu. Paris'te
editim gordd. Ekonomi ve siyasal bilimler
dalinda derece aldi. Bir vil boyuca, Institut
des Hautes Etudes Cinematographiques'e
devam etti. Louis Malle, Jean-Pierre
Melville ve Alan Resnais'nin asistanliklarini
yapti. Gesitli filmleriyle, Federal film
Odiillerine layik gordldi. 1979 Cannes
Film Senligi'nde, Coppola'nin_“Kiyamet
filmiyle birlikte altin Palmiye Odali'nd
paylasti.

Born in Wiesbaden in 1939. Studied in
Paris and won degrees in economics and
political sciences. He continued his
education in Institute des Hautes Etudes
Cinémotagraphiques. Worked as assistant
to Louis Malle, Jean-Pierre Melville and
Alan Resnais. His various films were
awarded The Federal Film Award.

He shared the Golden Palm Award in 1979
Cannes with “The Apocalypse Now" of
Francis Coppola.

FILMLERI/FILMOGRAPHY

1965-66 Der Junge Torless/Geng Torless

1966-67 Mord und Totschlag/Katil ve
Cinayet

1967 Ein Unheimlicher Moment/Huzursuz
Bir An

1968-69 Michael Kohlhaas-Der Rebeli/
Isyankar Michael Kohlhaas

1969 Baal

1970 Der Pl6tzliche Reichtum Der Armen
Leute Von Kombach/Kombach'li Fakir
Insanlarin Beklenmedik Sansi

1971 Die Moral Der Ruth Habfass/Ruth
Halbfass'in Ahlak Kavrami

1972 Strohfeuer/Yaz Yildinimi

1973 Ubernachtung in Tirol/Tirol'da Geceleme

1974 Gorginas Grinde/Georgina'nin Nedenleri

1975 Die Berlorene Ehre Der Katharina Blum/
Katharina Blum'un Gignenen Onuru

1977 Nur Zum Spass-Nur Zum Spiel
Kaleidoskop Valeska Gert/Yalnizca
Eglence Igin, Yalnizca Oyun Igin
Kaleydoskop Valeska Gert

197778 Deutschland im Herbst/Sonbaharda
Almanya

197879 Die Blechtrommel/Teneke Trampet

1979-80 Der Kandidat/Aday

1980-81 die Faelschung/Sahtekarlik

1982-83 Krieg und Frieden/Savas ve Barig

1983 Un Amour de Swann/Swann'in Agki

1984 Hotel de la Paix/Baris Oteli

1987 A Gathering of Old Men/Yash Adamlar
Topluludu
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ADAPTATIONS
ASK OLAYLARI GUNLUGU
KRONIKA WYPADKOW MILOSNYCH

A CHRONICLE OF AMOROUS ACCIDENTS

Ydénetmen/Director Andrzej Wajda

Senaryo/Script . Tadeusz Konwicki, Andrzej Wajda

Gordntd Yonetmeni/Photography:  Edward Kiosinski

Kurgu/Editing . Halina Prugar-Ketling

Miizik/Music Wojciech Kilar

Oyuncular/Cast Paulina Miynarska, Piotr Wawrzynczak, Bernadetta Machala, Dariusz
Bobkowski, Jaroslaw Gruda, Tadeusz Lomnicki, Tadeusz Konwicki

Yapim/Production . Film Polski/Groupe Perspektywa

Dinya Dagitimiorld Distribution:  Film Polski
Mazowiecka 6/8

00-950 Warsaw
1986/35 mm./Renkli (color)/125'

-
kinci Diinya Savagi'nin egsidinde Polonya'da, bugin Vilnius adini tagiyan Vilno vadisi... Polonya
I Litvanya'sinin bu sirin yoresinde, geng lise 6drencisi Witeck ve annesi, geng adama “parlak bir
gelecek” kurmanin planlarini yaparlar. Ancak geng adamin zaman zaman kargisina gikan ve gelecekten
haberli gdziken gizemli bir yabanci, onun gelecek icin iyimserligine gélge disurir gibidir Bu arada, geng
Witeck umutsuzca tutulacadi Alina adh giizel bir kizla tamisir. Kizin ailesi bu iligkiye kargi ¢iktidi icin geng
sevgililer kagip bir arada dlmeyi kurarlar. Bu arada, ufukta yaklagan savasin gok girdltdleri duyulmaya
baglamistir bile...

n the eve of the Second World War, we are in the valley of Vilno (today Vilnius) in Polish Lithuania.
o The young high school student, Witeck and his mother are planning his bright future. Nevertheless,

he starts to have some doubts about the days b come after a chance conversation he has with a
mysterious stranger whom he meets unexpectedly and who seems to possess a strange knowledge about
the future. Witeck later meets a very beautiful young girl, Alina and falls desperately in love with her. As
her parents do not approve of this relationship, the two young people plan 1o run off and die together. But
the thundering sounds of war are already approaching...

UYARLAMALAR POLONYA

POLAND

ANDRZEJ WAJDA

1926'da dogdu. Savas sonrasinda Gnce
Krakov'daki sinema okulunda, sonra unld
Lodz okulunda sinema okudu. 1950'den
baslayarak kisa filmler yapti. llk uzun filmi
olan “Bir Kusak"tan sonra tdm filmleri
gerek Ulkesinde, gerekse disarda buyuk
ilgi cekti. 1956'da yaptigi “Kanal”, dinyada
hayranhikla kargilandi ve antifagist bir
sinema anlayiginin klasikleri arasina girdi.
Ulkesinde son yillarda olup biten olaylarla
da yakin iliski icinde bulunan Wajda,
1972'den beri Varsova'daki "X Grubu"
yonetmenlerinin, 1979'dan sonra da
Polonya Yonetmenler Birligi'nin
bagkanhgini yapt.

Andrzej Wajda was born in 1926. He
studied cinema, first in Cracow, then in
the worldfamous Lodz school. Starting
from 1950, he made short films. His first
feature film goes back to 1954
“Generation”. Since this film and
particularly since his “Kanal" (1956), stil
considered as a classic of the anti-war
and antifascist cinema, all his films have
had important echoes both in his own
country and all over the world. Wajda is
always closely connected with the political
struggles in his country. Since 1972 he
has been the leader of the fim group X
in Warsaw and, since 1979, the president
of the Polish Filmmakers Association.

ONEMLI FiLMELRI/SELECTIVE
FILMOGRAPHY

1954 Pokolenie/Bir Kugak

1956 Kanal

1958 Popiol i DiamentKiller ve Eimas

1959 Lotna

1965 Popioly/Killer

1969 Wszystko na Sprzedaz/iHersey Satilik

1973 Wesele/Dadun |

1975 Ziema Obiecana/Vaadlar Ulkesi

1976 Czlowiek z marmuru/Mermer Adam

1979 Panny z Wilka/Wilko'lu Kizlar

1980 Drygent/Orkestra Sefi

1981 Czlowiek z zelaza/Demir Adam

1982 Danton

1983 Eine Liebe n Deutschland/Aimanya'da
Bir Ask

1986 Kronika Wypadkow Milos/Ask Kazalari
Gunlaga

1987 Les Possedées/Ecinniler



USTALARA SAYGI
FRIEBUWTES

SIRKETLER GRUBU’nun degerli katkilariyla gerceklestirilmistir.
realized with the contribution of KAVALA SIRKETLER GRUBLU.

Tribute section Andrei Tarkovsky is
Ettore Scola ve Taviani Kardesler bolimleri, EFES PiLSEN'in degerli katkilariyla ve ITALYAN KULTUR MERKEZi'nin
isbirligiyle gerceklestirilmistir. :
Tribute sections Ettore Scola and Taviani Brothers are realized with the contribution of EFES PILSEN and
cooperation of ITALIAN CULTURAL CENTER.

Andrey Tarkovski bolimii, KAVALA
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TENGIZ ABULADZE

“Glasnost” yumusama ve agilma politikasinin sonucunda ortaya

cikan filmlerle uluslararasi film festivallerinde sz sahibi olarak
Oduller toplayan Sovyet sinemasinin ilging kisiliklerinden biri. Sovyet
toplumuna elegtirel bir bakisla yonelen, yasakh birtakim nitelikli filmlerin
tozlu raflardan indirilip bir bir serbest birakiimasiyla 6n plana gegen
Sovyet sinemasindaki “‘uyanis”in dnemli temsilcilerinden sayilan Tengiz
Abuladze, “Mol'baYakang™ (1968), “‘Drevo Zelanija-Dilek Adaci(1977) ve
“Pokajanie-Nedamet'(1986) gibi, onar yil arayla gerceklestirildidi dc
yapitiyla Sinema Ginleri'ne katihyor. Eldar ve Georgi Gengeleya,
Paracanov, losseliani, Rezo Sikaydze, vd. gibi gaddaslanyla birlikte Sovyet

1 924 Grcistan dogumlu Tengiz Abuladze, son yillarda Gorbagov'un

sinemasinin dnde gelen Gircd yonetmenler kanadini olugturan Abuladze,

lkinci Dinya Savagi yillarinda, 1943-46 arasinda Tiflis'teki Tiyatro
Akademisi'ne devam ettikten sonra Moskova'daki Devlet Yiksek Sinema
Okulu'na (VGIK) girdi. Lev Kulesov ve Sergey Yutkevig'in ddrencisi oldu

ve 1953'te bu okulun yénetmenlik balimand bitirip gesitli belgeseller
cekti. Ik filmlerinde yonetmen arkadasi Rezo Sikaydze ile birlikte galisan
Abuladze'nin, 1958'de yaptidi ilk uzun filmi “Garip Gocuklar" gesitl
festivallerde ddul kazandi. 1963 yapimi “Ben, Biyikannem, llliko ve
llaryon"dan bes yil sonra yaptidi ve 1968 San Remo festivalinde biiyik
0duld alan “Yakang”, Abuladze'nin adini duyurdudu filmi oldu. Gesitli
halk hikayelerinden ve Girci sdylencelerinden kaynaklanan bir takim
bélumlerden olugan, yodun bir siirsel ritmin egemen oldudu “Yakang',
unutturulmak istenen yénetmenin, ilk filminden on yil kadar sonra
yeniden kendisini kabul ettirdidi filmdi. *Yakang“tan sonra gelen filmi
“Sevdigim Igin Bir Gerdanlik'r gerceklestirebilmek igin yine bir bes yil
kadar beklemek zorunda kalan Abuladze, 1977 yilinda Tahran ve Karlovy
Vary festivallerinde ddallendirilen “Dilek Adaci"yla yeniden saygin bir
konuma eristiyse de, yonetimle siregelen sirtismeler nedeniyle yeniden
yedi yillik bir suskunluda girdi, film yapamadi. Girci yazar Georgy
Leonidze’ nin kisa Oykilerine dayanan ve devrim oncesi Gircistan'in
kirsal yasamindan sahneler aktaran “Dilek Adaci”, Abuladze'nin ustaligini
kanitladid filmdi. Bu yil Sinema Gunleri'nin “Ustalar” béliminde
gosterilecek olan “Yakans", “Dilek Adaci” ve “Nedamet”, Abuladze'ye
gore Gurcistan tarihinin donim noktalarinin ele alinip islendidi bir
dcleme. Yonetmenin “kigisel 6zgurliklere Gvgd nitelidindeki” bu
Gglemesi, Abuladze sinemasindan segilmis, gorilmeye deder (g ilging
film.

Gurcistan'a taninan kisith zerklikten ve bu arada Gircistan yonetiminin
bir numarah adami, simdi SSCB Disigleri Bakani olan Eduard
Sevardnadze'nin de destedinden yararlanarak 1984'te cektidi bagyapiti
“Nedamet” ancak Glasnost sayesinde 1986'da gdsterilebildi.
“Nedamet”, Hitlervari biyidi, Mussolinivari kara goémledi, Beriavari
gOzlidi ve tim baskici yonetimlerin tavirlanini tasiyan Varlam
Aravidze'nin fantastik Oykisi aracilidiyla, Abuladze'ye 1986 Cannes film
festivalinde jiri 6zel 6dlind kazandiran énemli bir film. Her cesit
baskiya karsi ¢ikilan “Nedamet” kisaca, sug ve ceza, giinah ve tovbe
Gzerinedir. Bu film baskinin hikim sirdidi, adaletin ve insanlik
onurunun ¢ignendidi, korku ve siddetin egemen oldugu her yerde
gecebilir.  Tengiz Abuladze 'nin yénetmen olarak 6nemli dzelliklerinden
birisi, yaptidi yedi filmin de birbirinden ¢ok dedisik olmasi . Abuladze
her yeni filme baglarken, daha énce disindida, gérdudi ve cektidi her
seyi bir kenara koyup siliyor ve her seye yeniden girisiyor. “Komik olanla
trajik olani, komedi ve drami” bir araya getiren ve gergek bir yaraticinin
coskusunu, heyecaninin yansitan Tengiz Abuladze'nin *“Yakans", “Dilek
Adaci” ve “Nedamet”, Gglemesi, Sinema Gnleri'nin en ilging filmleri
arasinda yer aliyor.

FiLMLERI/FILMOGRAPHY:

1959 Lurdza Magdany/Magdana'nin Esedi

1959 Cuzie Deti/Garip Gocuklar ' '
1963 Ja, Babuska, liiko e lllarion/Ben, Biiyikannem, liiko ve lllarion
1968 Mol'ba/Yakaris

1971 Ozerel'e Dlja Moej Ljubimoj/Sevdalim igin Bir Gerdanlik

1977 Drevo Zelanija/Dilek Adaci

1986 Pokjanie/Nedamet



Abuladze have been shown at various international festivals, and

the awards they have won have made their director one of the
most talked-of personalities in the Soviet cinema. These films, with their
critical appraisal of Soviet society and their dissident approach, are now
being taken one by one from the shelf and shown to the public. They
have won for themselves a foremost place in the Soviet cinema, and
their director is now recognized as one of the foremost representatives
of the “Renaissance” of the Soviet film. He is represented in the
Cinema Days by three films, *Supplication” (1968), ““Wishing Tree” (1977)
and “Repentance” (1386), each of which is separated from the next by
about a decade. Tengiz Abuladze, who joins his contemporaries Georgi
Chengeleya, Parachanov, Losseliani and Rezo Shikaydze to from the
Georgian wing of the Soviet cinema, was born in Georgia in 1924. In
1943-46, during the war years, he attended the Theatre Academy in Tiflis
after which he entered the State Cinema School in Moscow, where he
studied under Lev Kuleshoc and Sergei Yutkevitch. Following his
graduation in 1953 he made a number of documentaries in co-operation
with his friend Rezo Shikaydze. In 1958 he made his first long feature film
“Strange Children which won awards in several festivals. This was
followed in 1963 by “Me, My Grandma, llliko and lllarion”, and then in
1968 by which won first prize in the San Remo Festival and brought its
director international recognition. This film is composed of a number of
sections inspired by various folk tales and Georgian legends dominated
by a dense poetic rhythm. Abuladze had to wait another five years to
realize his next film “A Necklace for My Beloved” and, although with
“Wishing Tree”, which won awards at the Tehran and Karlovy Vary
festivals he once more applied himself to a worthy subject, conflict with
the authorities drove him into a seven years' silence during which he was
unable to make any films at all. Abuladze’s mastery of film-making is
clearly revealed in “Wishing Tree”, with its scenes from Georgian country
life before the revolution based on the short stories of the Georgian
author Georgy Leonidze. According to Abuladze himself, the three films
to be shown in FilmDays form a trilogy illustrating the turning-points
in the history of Georgia. This trilogy, in the form of a eulogy of
personal freedom, consititutes one of the most interesting groups of
films in the cinema of Abuladze.

In 1984, taking advantage of the limited autonomy of the republic of
Georgia and the support offered by Shevardnadze, then the figure in the
government of Georgia and now the Foreign Minister of the USSR,
Abuladze succeeded in making “Repentance”, which, thanks to the
policy of “Glasnost", was shown in 1986. This is the fantastic story of
Varlam Aravidze who, with his Hitler moustache, his Mussolini black
shirt and his Neria style glasses displays the various characteristics of
the “oppressor type”. It is an important film, and was awarded the
special jury award at the 1986 Cannes Festival. The film rebels against
all forms of dictatorship, and deals with the topics of crime and

A s a result of Gorbachov's policy “Glasnost” the films of Tengiz

punishment, sin and repentance. It could be set in any country where
oppression reigns, where justice and humanity are trodden underfoot
and where fear and violence prevail. One of the most striking qualities
of Tengiz Abuladze’s qualities as a director is that all seven films are
quite different one from another. When starting on a new film Abuladze
wipes the slate clean of all he has previously thought, seen or felt, to
begin absolutely from scratch. The trilogy ““Supplication”, “Wishing Tree"
and “Repentance”, in which Abuladze, with the verve and enthusiasm of
the true artist, combines comedy and tragedy, the comic and the tragic,
are among the most interesting films to be shown at this year's Film
Days.
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YAKARIS
MOL'BA

SUPPLICATION

Yonetmen/Director
Senaryo/Script

lengiz Abuladze

Arcil Salukvadze, R.Kveselava, Tengiz
Abuladze

Gorantd Yonetmeni/Photography:  Alexandr Antipenko

Mizik/Music
Oyuncular/Cast

Nodar Gabunia

Spartak Bagasvili, Rusudan Kiknadze,
Ramaz Cchikvadze, Tengiz Aicvadze
Gejdar Palavandisvili, Otar
Megvinetucesl, Kurab Kapianidze
Yapim/Production . Gruzijafilm

Diinya DagitimiWorld Distribution:  Sovexport film

Kalaschnyj pereviok 14,

103009 Moscow

1968/35 rnm./Renkli (color)/70’

68

Gorkemli bir doda cevresinde gelisen bir dram: Ihanet, korkaklik ve

bir ask dykusinin sonu... Atalarinin evine ve 6z yurduna ihanet eden
insanin gelecedi karanliktr. Yogun bir siirsel ritmin egemen oldugu yapitta,
yonetmen herkesi yakindan ilgilendiren konulan ele alir. insanin dinyayi ve
kendini tanimakta karsilashd guglukler dile getirilir Abuladze, bu amagla
masallardan ve iyi ile kotdyd simgeleyen alegorik karakterlerden yararlanir.
lyilik ve agikgonulliluk egemen olacaktir sonugta.

F im, halk soylencelerinden kaynaklanan gesith bolimlerden olugur.

legends. Against the background of a magnificent landscape, a
drama develops: betrayal, cowardice and the end of a love story.
Whoever betrays the house of his ancestors and his hormeland, is destined

for ill-fate.

In this work, which 1s marked by a strongly poetic rhythm, the director
tres to deal with subjects concerming everyone: the difficulty n
understanding the world and orieself. Abuladze makes use of fables and
introduces allegorical characters personifying good and evil. Goodness and
generosity wil eventually win through.

T he film is formed by several episodes which recall popular



USTALARA S

DILEK AGACI |
DREVO ZELANIJA

WISHING TREE

Yonetmen/Director
Senaryo/Script
Gorantd Yonetmenil Photography Lomer Achvlediani

Kurgu/Editing . Bidzina Kvernadze, Jakov Bobochidze

Tengiz Abuladze
Revaz Inanisvili, Tengiz Abuladze

Oyuncular/Cast Lika Kavtaradze, Zaza Kolelisvili,
Kote Dausvili, Sofiko Ciaureli,
Kachi Kavsadze, Soso Dzacvliani,
Otar Megvinetuchucesi
Yapim/Production Gruzija-film

Dunya DagitimiWorld Dlstnbutlon Sovexport film

1977135 mm./Renkli (color)/108'

Gurcistan kirsal yasamindan kesitler sunar. Oykulerin kahramanlan,

coban Tsitsicore, yasami boyunca beyaz ath prensini beklemis yagh
Fufala ve Bumbala adli Ogretmendir. Bumbala, Gdrencilerine Ug olguyu
israrla belletir: Cennete giden merdiven, denizi agan kopru ve insaniann
yuredindeki adaletsiziik...
Oykd, yash Chachito'nun gizel kizi Marita ile birlikte bu topraklara gelisiyle
baslar. Ghedin adindaki bir koyld, geng kiza tutulur; oysa koyin yashiar
Marita'yr kdyin en zengin adamiyla evlendirmek istemektedirler. Geng kiz,
koyin onuruna leke strmekle suglanir Delikanlinin onu koruma gabasi ise
yasamina malolacaktir.
Gergekte, dunyanin giizelliklerinin kaynagi nereden gelir, nereye gider?
Neden yok olur bu guzelikler? Yoksa, bir gin yeniden ortaya gikmak Uzere
gizlenirler mi? Kim bilir..

G eorgy Leonidze'nin kisa Oykulerine dayanan film, devrim Oncesi

depicts scenes of Georgian country-ife before the Revolution. The

protagonists are Tsitsicore, a shepherd; rufala, an old woman who
has spent her life waiting for her Prince Charming; and Bumbala, a
teacher who incessantly preaches to his young pupils the existence of
three things: a stairway to heaven, the bridge that crosses the sea, and
the injustice in the hearts of men. Everybody was witness to a story which
began when old Chachito arrived in this land with Marita, his beautiful
daughter, with whom Ghedin fefl in love. But the village elders had decreed
that Marita was to marry the richest man in the neighbourhood and that
she could not become the wife of any young man.
She is pointed out in public for the shame and the dishonour which she
has brought to the entire village. When Ghedin tries to defend her, he dies,
beaten to death. Marita cannot endure the loss of her beloved and, with
her, the beauty of the earth dissapears.
In truth, where does the beauty of the world come form? Where does it
go, where does it get lost, why does it disappear? Or does it hide itself
eventually to reappear? Who knows..?

T e film, based on a number of short-stories by Georgy Leonidze,
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NEDAMET
POKAJANIE

REPENTANCE

Yonetmen/Director
Senaryo/Script

Gorant Yonetmeni/Photography

Muzik/Music
Oyuncular/Cast

Yapim/Production

Dunya DagitimiWorld Distribution:

1986/35 mm./Renkli (color)153'

Tengiz Abuladze

Nana Dzhanelidze, Rezo Kveselava

Michail Agranovitch

Nana Dzhanelidze

Avtandil Macharadze, Edicher Giorgobiani,
lya Ninidze, Merab Ninidze

Gruziya Film

Sovexportfilm

Moscow, 103869 Kalaschnyj pereviok 14VI0

insanhik onurunun gignendidi, korku ve siddetin egemen oldudu

her yerde gegebilir. KigUk bir Girct kentinin Gnli yoneticisi olan
Varlam Aravidze, yasarken gordugu san ve ilgiye yakisir bir gosterisle
gomulir. Ama ertesi sabah inamimaz bir sey olur. Herkesin katildigi
cenazede gorkemli bir tabutla toprada verilen yoneticinin cesedi, oglunun
bahgesinde bulunur. Hemen yeniden gdmalir Varlam Aravidze. Cesedin
ve olayin Ustd ortdld sanilirken, ertesi sabah yine kazildi§r gordltr
mezarin...

B u film sug ve ceza, giinah ve tovbe Ustinedir. Olay adaletin ve

action could take place anywhere, wherever justice and human

dignity are violated and fear and terror are the rule of the day...
The funeral of Varlam Aravidze, the mayor of a small Georgian town,
had been as a solemn occasion &s he himself could have expected
had he lived. The following morning, however, the unbelievable happens
The body is reburied but the next morning it has been dug up once
again...

T his is a film on crime and punishment, sin and repentance. The



ANDREY TARKOVSKI|

yonetmenlerinden, 1986 Aralik'inda yitirdidimiz Andrey Tarkovski'nin

annesine ithaf ettidi ve Sinema Gunleri “midavimlerinin” hala
unutamadidi “Nostalghia”si gibi, bu yil Sinema Gunleri'nde gosterilecek
Tarkovski filmlerinin tdmdndn, ozellikle **Offret-Kurban”inin da
sinemaseverlerin unutamayacad tirden olay-filmler olacadi simdiden
ileri striilebilir. Gergekten yénetmenin bu kez oglu Alyosa'ya “‘umut ve
glvenle” adadidi “Kurban’ igerdidi simgelerden ve temalardan gok,
Oncelikle duyularla algilanmasi gereken filmlerin yaraticisi Tarkovski'nin
bir anlamda “vasiyeti” ve son olay-{filmiydi. Tirk sinemaseverlerinin,
1966'lara denk digen ilk Sinematek yillarindan “lvan'in Gocuklugu'yla
taniyip animsadiklar Tarkovski, akip gegen yillarla birlikte metafizik
disinceye yakinhdini, filmlerinde kurdudu iletisimsizligin kol gezdidi,
dinselligin adir bastidi, yodun boduntulu ve kasvetli bir dinyain
egemenlidine birakti. Son yillarinda, énce Italya, sonra da Isveg olmak
{izere Avrupa'da yasamayl segen gunimizin kuskusuz en blyik Sovyet
ybnetmeni, hastali§, sorgunlida, olima ve yapitlanyla sinemaseverlerin
sirekli gindeminde yer aldi. Tarkovski, mistik ve estetik dzellikleriyle,
yeni bir bakisin yansidi§i ““karmasik ve gizemli" fimleriyle sinemada
zaman zaman siyasal ve ideolojik tartismalarin odagina da gekildi.

c addas sinemanin “kisisel dinyasini yaratan” en énemli

Gergek su ki onun filmleri kolay tanimlamalara girmeyen, seyirciyi strekli
“felsefi sorular” dizlemine geken, seyirciden belli bir ¢aba isteyen, zorlu,
alisiimamis filmlerdir. Zaten yonetmenin belirttidi gibi “orta karar filmler
yapmak igin yeterince naif degil"dir Tarkovski. 20 yilda 7 film yaptktan
sona 54 yaginda cider kanserinden Paris'te dlen Tarkovski'nin Sovyet
birokrasisi ve ydnetimiyle arasi ancak 6liminden sonra dizeldi.
“Muhalif” bulunan filmlerinden 6tird hep elestirilen ve sonunda kendisini
Avrupa'ya sirgin eden ama hep Rus kalan Tarkovski'nin ilk filmi ““van’in
Gocukludunun yapim yilidir. Bu donemde geng Tarkovski, heniiz

tam anlamiyla sinemacii§r benimseyip benimsemedidine karar vermemisti.

“Ivan”, Venedik Film Festivalinde Altin Aslan'i kazaninca yonetmenligi
sirddrmeyi segti. Yoneticilerle gatismayan “Ivan”in ardindan, sanat
elestirmenlerince Rus sanatinin ortaya gikisina onculik eden, otoritelerle
strekli ¢atismis 15. ylzyll ikona ressami Andrey Rublev'in yasamini
aktaran “Andrey Rublev"i yapt. Dizene karsi ¢ikan ressam Rublev'in
portresini verirken 0 karanlik donemi batin kotd yanlariyla yansitan bu
film, Stalin déneminin baskisini ¢agristirmasi nedeniyle katildi§i Cannes
film Festivali'nde gdsterimedi ve uzun sire yasaklandi. Kubrick'in dnli
“2001"ine karsi olarak lanse edilen “*Solaris” filmi her ne denli ilk
yapildigi zaman bir bilim kurgu filmi olarak dederlendirilmigse de,
yonetmenin daha sonraki filmlerindeki yaklagimi, “'Solaris”in de, sonugta
insanin varolus ve metafizik sorunlarina iligkin olarak izlenmesi
gerekliligini getirmektedir. Tarkovski'nin babasi 0zan Aleksey Tarkovski'nin
dizelerinin de kullanildi§i “Ayna” .bir ozanin Oykistdir. Ve “400 Darbe”,
"Sekiz Buguk”, “Amarcord vb. filmler gibi bu film de, Tarkovski'nin
Ozyasamindan esintiler tagiyan,” kisisel “tarih ve yaratma™ sorunlar
Gzerinde engin bir disinme drnedidir. 1983'te gittidi talya'da gektidi
“Nostalghia”, Italya'da sudan ¢ikmig balida donmis gibi vatan hasreti
ceken bir 19ydzyl mizik adaminin, “ideali udruna ¢ile dolduran” bir
Rus aydiminin unutulmaz Gykasadir ve yonetmenin yasamiyla 6zdeslikler,
benzegmeler igerir. Insanh@in, gittikce makinelestidi, teknolojik
gelismelerle iyice “kistinldi§i” giinimtizde, strekli bir atom savagi
tehdidinin gdlgesinde gikmaza dogru yon aldidinin vurgulandi§i “vasiyet
filmi” “Kurban", yonetmenin karamsarlidinin doruduna ¢ikti§ini belgeler.
Bu gidise karsi koymanin ancak inangla mdmkin olabilecegini
vurqulayan Tarkovski, kuskusuz 20. yazyili zenginlestiren sanatgilardan
biri. Unutulmaz filmlerinden *“Nostalghia”da besteci Pavel'in vatanina
gbnderdigi mektuplarda “Rusya'ya dénmeyebilirim ama bu distnce beni
kahrediyor. Dogdugum Glkeye donemeyecedim duygusu, duygulanin en
kotasi benim igin™ diyen besteci Pavel gibi, ne yazik ki Tarkovski'nin
kaderi de, bu kahramaninki gibi “tecelli etti’, yonetmen ¢ok sevdigi
yurdunu bir kez daha géremeden 6ld, ardinda yedi onemli film
birakarak.

Kisacasi, gajdas sinemada artk dedisik bir gorsel anlatimin simgesi
haline gelen, nesnesine benzersiz bir bakis ve bir bakima yeni bir gorme
bigimi anlamina gelen Andrey Tarkovski'nin “Nostalghia” disindaki tim
filmlerini topluca gérebilmek yedinci sanatin bu “bilingli romantik”ine ilgi
duyan sinemaseverler igin kaginimayacak bir gélen.

FILMLERI/FILMOGRAPHY:

1962 Ivanova Dietsvo/lvan'in Gocuklugu
1966 Andrei Rubliov/Andrey Rublev
1972 Solaris

1974 Zerkalo/Ayna

1979 Stalker

1983 Nostalghia

1986 Offret/Kurban

n



ANDREY TARKOVSKI

described as “the creator of a personal world in the contemporary

cinema”, and the films that are to be shown in Film Days this
year will undoubtedly prove as unforgettable an experience for the Film
Days audiences as did “Nostalghia, the film dedicated to his mother, a
few years ago. Of this year's films, “Sacrifice” standg out as a fim that
demands to be seen, not only because of the symbols and themes it
contains, but even more on account of its delicate depiction of feelings
and emotions. This was Tarkovsky's last film, and consistuted, in a
sense, his last testament to his son, to whom it was dedicated in “‘hope
and faith”, Tarkovsky, who will be remembered by Istanbul lovers of the
cinema for his film “Ivan's Childhood", which was shown here in 1966
in the first days of the Cinematheque, has gradually abandoned his
metaphysical approach for films dealing with lack of communication and
dominated by a deep religious feeling and an oppressive melancholy.

T he Soviet director Tarkovsky, who died in 1986, has been

Tarkovsky, the greatest of modern Soviet fim directors, who chose to
spend the last days of his life first in Italy and then in Sweden, has
recently been the centre of attention of all lovers of the cinema because
of his exile, his last illness and his death, as well as because of his
films. These films, with their mystical, aesthetic attitudes and with an
obscure mystery reflecting an utterly new approach, have often become
the topic of political and ideological controversy. His films, which are of
such a new and unusual character that it is almost impossible to place
them in any particular category, make very great demands on the
understanding of the audience, who are here confronted with profound
philosophical questions. As he himself said, “I am not sufficiently naive
to make straightforward films”. Relations between the Soviet authorities
and Tarkovsky, who made only seven fims in twenty years and who died
in Paris of lung cancer at the age of fifty-four, improved only after his
death. All Tarkovsky's films were regarded as ‘“‘dissident”” and, although
he was to remain ““Russian” to the end, he was consistently criticised
and finally driven into exile. At the time he made his first film “lvan's
Childnood"” he had not yet made up his mind whether or not to take up
film-making definitively, but he was finally persuaded to continue film-
making by the success of the film at the Venice Film Festival, where it
was awarded the Golden Lion. “Ivan”, which in no way offended the
authorities, was followed by “Andrey Rubleev”’, which told the story of
the 15th century icon painter and his quarrel with those in power, a
film that was hailed by critics as ushering in a new era in the Soviet
einema. But the portrayal of the darkness of the Middle Ages recalled
only too clearly the curelty and oppression of the Stalin era.

Permission was refused for its screening at the Cannes Festival, and for
many years it was banned in the Soviet Union. Although “Solaris”,
conceived as an answer to Kubrick's *“2001", was at first regarded purely
as science fiction, the approach revealed in Tarkovsky's later films
demanded that it should be re-viewed against the background of the
existential and philosophical problems treated in these. “The Mirror” is
the story of a poet, and employs verses written by Tarkovsky's father, the
poet Aleksey Tarkovsky. Like “400 Coups”, "“8'2" and “Amarcord”, this is
a film inspired by Tarkovsky's own memories of his childhood which
ponders over the problems of personal identity and creativity.

“Nostalghia”, which was made in ltaly, to which country he had
emigrated in 1983, the unforgettable story of a 19th century composer
who suffered for his ideals and of the bitter feelings of nostalgia he
experienced, bears an obivous resemblance to Tarkovsky's own life-story.
But Tarkovsky's pessimism finds its ultimate expression in “Sacrifice”,
the director's last testament, in which he shows how at the present day,
humanity transformed more and more into a mere machine and
imprisoned in a world of technological development, is being inevitably
led into the dead-end of nuclear conflict. Tarkovsky, who insists that man
can oppose this development only by means of faith, is undoubtedly
one of the artists who have made the 20th century richer by his works.
In “Nostalghia” the composer Pavel writes in one of his letters, “I may
not be able to return to Russia, and the thought tortures me. The fear
that | may never be able to return to my own country is the most bitter
of feelings.” Tarkovsky's fate mirrored that of his hero. He was to die
without ever again seeing his own country, leaving seven films behind
him.

In short, the possibility of seeing all the films apart from “‘Nostalghia”
made by a director who has come to be regarded as the symbol of a
new mode of visual expression, a unique outlook on the external world
and completely original way of seeing, is a festival not to be missed by
lovers of the cinema with an interest in the conscious romanticism of
the seventh.
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TRIBUTES

IVAN'IN GOCUKLUGU
IVANOVO DIETSVO

IVAN'S CHILDHOOD

Andrei Tarkovski
Andrei Mikhalkov-Konchalovski,
Andrei Tarkovski
Gordntd Yonetmem/Photography Vadim Youssov

Yonetmen/Director
Senaryol/Script

Muzik/Music Viatcheslav Ovtchinnikov

Oyuncular/Cast Kolia Burliaev, Valentin Zubkov, Larissa
Tarkovskaya, E.Jarikov, SKriloy,
N.Grinko

Yapim/Production Mosfilm

Danya Dagitimi/World D|stnbut|on Sovexportfilm
Kalaschnyj pereviok 14,
103009 Moscow

1962/35 mm./Renkli (color)/85’

dstelenen bir gocugun serdveni... Ana-babasini, dolayisiyla tim

gocuklugunu ve masumlugunu yok edenlere karsi nefret duyan Ivan,
kendi istenciyle savasa katilacaktr. Bir savas filminden ok, savas Ustine
zengin bir alegori ve boyutlu bir disinme ¢agnsidr, film... Daha ik
yapitinda Tarkovski'nin felsefi yaklagimlari, siyasal tavri ve simgesel
zenginiikleri belirgindir. Bilingten bilingaltina ustaca gegisler, uyank gordlen
dusler, gecmisten bugune gidip gelmeler, Tarkovski'nin daha sonra da
ustinde ¢ahgacadi biling ve kisilik bunahimlarnin genis boyutlu bir
disavurumunu olusturur. Ivanin doga géranimleri arasindan yitik
cocuklugunu disledigi aciis bolima, simdiden sinema antolojilerine girmis
bir bélimddr:

[ |
I kinci Dinya Savasi'nda Alman hatlarinin gerisinde tehlikeli gorevier

voluntarily and zealously performing dangerous missions behind

German lines during the Second World War, van is driven by a
chilling, consumptive obsession for revenge against those who destroyed
his parents and thereby his childhood. Even in Tarkovsky's first feature, the
philosophical preoccupations, political concerns and symbolic codes that
wil later develop into a unique cinematic sensibilty are strikingly and
assuredly apparent. The inter-dimensional slips from the conscious to the
subconscious, dreams to waking, present to past which comprise the
principal dramatic and symbolic force of Ivan's developmental crisis are
antecedents to the later exercises in working with the material of memory
that will increasingly engage and absorb Tarkovsky. The opening, where
Ivan soars through the trees in a reverie of lost childhood, is a remarkable
prophecy of things (from other worlds) to come.

I van's childhood is a perversion of adulthood. A war orphan
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ANDREY RUBLEV
ANDREI RUBLIOV

ANDREI RUBLEV

Yonetmen/Director
Senaryo/Script

:Andrey Tarkovski

:Andrey Mikhalkov-Konchalovsky,
Andrei Tarkovski

Gordntd Yonetmeni/Photography :Vadim Jusov

Mizik/Music ‘Wiatsjeslaw Owtsjinnikow
Oyuncular/Cast :Anatoly Solonitsyn, Ivan Lapikov,

Nikolai Grinko, Nikolai Sergeyev
Yapim/Production :Mosfilm

Dinya Dagitimi/World Distribution: Sovexportfilm
Kalaschnyj pereviok 14,
103009 Moskow

1966/35 mm./Renkli (Color)/185'

arkovski 'nin Rus tarihinin anld ikon ressami Andrey Rublev

(1360-1430) tstine Gnla yapiti... Rublev, Rus tarihinin karmasik bir

doneminde, iktidarin kott kullanihgina, adaletsizlige, ihanete,
korkuya ve baskiya tanik olur. Bu tarihse! gercevede, Tarkovski, kendi
kisiligini korumaya calisan, durast ve erdemli bireyin sorunlarini, en zor
donemlerde bile “sorular sormasini” bilen bir adamin Gykasana anlatir
Rublev, bir sanatgi, giderek yaratici olarak rolunan ve 0zgurlik araytcisi
olarak da sorumluludunun bilincindedir. llke arayislarina son vermektense,
bir kilisenin bembeyaz duvarlarini rasgele resimlemeyi yegler.

the well-known icon painter, Andrei Rublev (1360-1430). Rublev

lives in an epoch of injustice, tyranny, fear and oppression. As he
struggles to gain his liberty and to preserve his integrity, he dares to
ask questions. He is an artist, a creator and has the mission of carrying
the message of liberty. Instead of giving up the pursuit of his principles,
he would rather soil the white walls of an empty chapel.

T arkovsky's universally acclaimed film is about the life and times of
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TRIBUTES ‘ USSR

SOLARIS
SOLYARIS

Yénetmen/Director
Senaryo/Script
Oyuncular/Cast

Yapim/Production :
Dinya Daditimi/World Distribution:

1972/35 mm./Renkii (color)/165’

Andrey Tarkovski

Andrey Tarkovski, Freidrich Gorenstein.
Natalya Bondarchuk, Donatas
Banionis, Yuri Jarvet, Anatoly Solonitsyn
Mosfilm

Sovexportfilm

Kalaschnyj pereviok 14,

103009 Moscow

gorindminde bir filmdir. Kris Kelvin adinda bir bilim adam,

Solaris uzay Usstine gorevli olarak gidip bir siredir buradan gelen
mesajlarin neden anlagiimaz oldudunu inceleyecektir. Usse vardidinda
kendisinden dnceki bilim adaminin intihar etmis oldugunu gbrir; ama
yine de cevrede yasam izleri vardr. Bu izlerin gizemini ¢ézimlemeye
calisan Kelvin, dste beliren bir dedisim mekanizmasini kavrar. Us, iginde
yasayanlarin aklindan gegen insanlar maddelestirmektedir. Akildan gecen
insanlar dlmis bile olsalar.. “Solaris” ilk yapildidi zaman daha ¢ok bir
bilim kurgu agisindan dederlendirilmisse de, yonetmenin daha sonraki
filmlerindeki yaklagimi, bu yapitin da dncelikle insanin varolug ve
metafizik sorunlanna iligkin nitelikler tagidi§im ortaya koymaktadir.

s olaris, Stanislaw Lem'in bir romamindan uyarlanmig, bilim kurgu

human consciousness by penetrating the vulnerable and

unguarded conduits of memory and desire.Embodying in physical
form and individual's deepest fears and longings, Solaris makes living
things out of abstract inhabitants of the id, much like an existentialized
descendant of the soulprobing alien menace of Forbidden Planet.
Investigating the crew of a space station, investigating Solaris, scientist
Kris Kelvin, a troubled and guilt-ridden man, is a particularly vulnerable
subject for the planet's forces of subsconscious search-and-destory:
within moments of arriving, he is confronted by a long-dead lover, an
albatross in human form who represents the matter of Kelvin's tortured
memory. Minimal and cerebral, Solaris subjects the science fiction form
to the moral and philoscphical concerns of Tarkovsky, who situates the
human spirit as the essential factor in even interplanetary terms. Unlike
“2001", to which it is customarily compared, “Solaris” is an odyssey of
the soul.

s olaris is a living planet capable of invading and conquering
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Ydnetmen/Director Andrei Tarkovski

Senaryo/Script . Alexander Misharin, Andrei Tarkovski

Gorunt Yonetmeni/Photography:  Georgy Rerberg

Muzik/Music . Eduard Artemiyev

Oyuncular/Cast Margarita Terekhova, Ignat Danilistev
Oleg Yankovsky, Larissa Tarkovskaya,
Alla Demidova

Yapim/Production Mosfilm

Dinya Dagitimi/World Distribulion; Sovexportfilm
Kalaschnyj pereviok 14,

103009 Moscow

1975135 mm./Renkli (color)/105'

“Amarcord”, “400 Darbe” ya da “Fanny ve Alexandre” gibi

bagyapitlarin yolunu izleyerek kisisel tarin ve yaratma sorunlar
Ustinde engin bir dustnme Grnedidir. Bir ozanin Gykusadir bu: yer yer
kullanilan dizeler, Tarkovski'nin babasi ozan Aleksey Tarkovskiye auttir
Kahramanimiz, zaman zaman, gercekte strekli biing ve bilingalt
dinyalarinda dolasr, birinden Gburine geger. Bunlar, sanatginin gelisimini,
yapit vermesini - sadlayan soyut etkilerin ve distnse! gel-gitlerin simgesel
bir gorsel bitinlide donustriimesi gabasidir. Gegmisle bugin arasindaki
karsilikli etkilesim iginde, sanatg, bilingten arinmig ve alabildigine modern
bir harikalar Glkesinde dolasan Alis gibidir. Tarkovskrnin mistik 6zportresi,
onun estetik-felsefi tavrini da belirginlestirir: O, sanatginin savagimini ve
acisini evrensel ve dusunsel guglerin tam ortasina yerlestiren romantik bir
kisiliktir

A yna, sinemada sanatginin dzyasamina dayali “Sekiz Buguk”.

such as “8 and a Half” “Amarcord, 400 Blows™ or “Fanny and

Alexandre " “Mirror” is an example of a deep meditation on problems
of personal history and creativity. This 1s the story of a poet: the often
quoted poems belong to Tarkovsky's own father, the poet Aleksey Alexe!
Tarkovsky. He constantly slips quite usually between conscious and
subconscious experiences The fim is an essay in the transformation of
the abstract impulses and influences on the artists development and
creation into a symbolic and visual lexicon. Within the reciprocal impact
between the past and the present, the artist is a kind of conscience-ridden
Alice in a mist-shrouded, modernist wonderland. Tarkovsky's mystical self-
portrait makes his aesthetic and philosophical position crystal clear: He is
a romantic sensibility that places the personal pain and struggle at the
centre of universal and spiritual forces.

I n the artfully autobiographical tradition of cinematic masterpieces
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STALKER

Yonetmen/Director . Andrer Tarkovski oksul bir evde yasayan izsiricd, bir gece uyandirilir. Kanisinin
Senaryo/Script . Arkady Strugatsky, Boris Strugatsky Y karsi gelmesine ragmen, bir yazar ve bir fizikgiyi, yetkililerin
Oyuncular/Cast . Aleksandr Kaidonovsky, Anatoly giriimesini yasakladiklan “bolge"ye gotirmeyi kabul eder. Girig
Solonitsyn, Nikolai Grinko, yolunu yalniz bir kag izsiricinun bildigi “bolge”, dusen bir goktaginin
Alisa Freindlikh actidi ve icinde “dilek odasi” adli bir bélim bulunan kus ugmaz, kervan
Yapim/Production -~ Mosfim gegmez bir yerdir. Polisten kacarak ulagtiklan “bolge yakinlarinda, bu ug
Dinya DagjitmiWorld Distribution:  Sovexportfilm kisi, icine giren herkesin diledinin yerine gelecegi “diek odasi”nin
Kalaschnyj pereviok 14, gercekligini tartiir: Acaba bdyle bir yer var midir; yoksa izsiriculer,
103009 Moscow ¢addaslannin korku ve tutkulanni arastirabilmek igin boyle bir yer mi

uydurmuslardir?
1979/35 mm /Renkli (color)16T

articulate, in metaphoric terms, spiritual and philosophical

issues of crucial and recurring concern to him, Tarkovsky makes
of Stalker a worthy successor and development of Solaris. Again too, the
central mystery is a cipher, a cosmic MacGuffin: a room, situated deep in
a fecund, swamp like expanse of land, forbidden to trespassers by the
government, and knovin only as the “Zone”. To penetrate the Zone and
reach the room (which has powers, it is whispered, to grant wishes), one
must secure one of those few who know the treacherous jungle and its
ways, who are called stakers. Into the Zone three men go -a scientist, a
writer and a staker- in search of the magical and sinister room. As with
the living planet Solaris, the room in Stalker is merely a pretext for the
mobilazation of the forces of memory and morality: the room is a place
where the past and present mingle and become, almost imperceptibly, the
same thing

M ining once again the science fiction form for its potential to

n
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KURBAN
OFFRET

SACRIFICE

Yénetmen/Director . Andrey Tarkovski

Senaryo/Script . Andrey Tarkovski

Gorantd Yonetmeni/Photography:  Sven Nykvist

Kurgu/Editing : Andrei Tarkovski, Michal Leszczylowski

Oyuncular/Cast Erland Josephson, Susan Flettwood,
Valerie Mairess

Yapim/Production Swedish Film Institute

Argos Film

Film Four International
Swedish Film Institute
Box 27126 S-10252
Stockholm

Dinya Dagitimi/World Distribution:

1986/35 mm./Renkli (Color)/145’

profesériin dodum giinii nedeniyle toplanan ailesi, sofraya oturmak

Uzereyken televizyonda bir konugma yapan basbakan ‘“atom
savasi”min basladidini duyurur. Yayin yanda kesilir ve gergekten mi,
yoksa profesorin bilingaltinda mi gelistidi kestirilemeyen bu olayin ilk
belirtisi olarak algaktan gecen, sesten hizli ugaklarin giriiltistyle bir
panik baslar. Profesor, diinyanin ve sevdiklerinin kurtulmasi igin kendisini
kurban vermesinin gereklilifine inanir ve grevini yerine getirmek
amaciyla kendisine kargi eyleme gecer.

D aha niganlilik yillarinda simdiki esiyle birlikte evde oturan bir

he professor lives with his wife in a beautiful house on the shore
T of a lake where they came and settled while they were stil
engaged. The family has gathered to celebrate to professor’s
birthday, but just as they are about to sit down at the table they hear
the prime minister making a speech on the television announcing the
outbreak of a nuclear war. The transmission is suddenly interrupted, and
with the sound of low-flying, supersonic aircraft, the first sign of the event
which may be real or may be taking place in the professor's
uncounscious . The professor decides it is necessary to sacrifice himself in
order to save the world and those he loves, and takes the necessary steps
to put this into effect.



ETTORE SCOLA

ilgisiz kalinmayacak bir diger ltalyan sinema ustas. Uzun sire

Dino Risi, Nani Loy, Steno, Nino Manfredi, Antonio Pietrangeli, vb.
gibi baska yonetmenler igin senaryolar yazdiktan sonra 1964'te
yonetmenlide baslayan Scola, yillar gegtikge Italyan galddrdstnin, alay
ve toplumsal elestirileriyle karigik en parlak Grinlerini ortaya koyan bir
kisilikten kendine 6zg(i temalari, motifleri, kaygi ve saplantilar olan bir
yaratici-ydnetmen kisvesine bir(indi. 1964'ten bu yana geride biraktidi
ceyrek ylzyila siddinimeg birbirinden ilging filmlerle giinimuzin baydkleri
arasina kangmig Ettore Scola, bugin artik, Italyan guldirisinin algak
gondlli bir sanatcisi olarak bagladi§r sinemada, simdi her fimi *“yankilar
yapan, genis tarihselftoplumsal ¢agrisimiara” yol agan, kendine 6zgu ve
onemli bir yonetmen diizeyine ulasan, her filmi izlenmeye deder bir
“usta”.

italyan Yeni Gergekgilik akiminin mirasinin - kimi zaman ustalikla
kullanimasiyla iginde yer aldidi popdler Italyan guldirdsi ile oldukga
“angaje” tavirl, ilerici bir sinemacinin radikal tutumunu bagdastirmaya
calisan bir yaraticr kisiligin cakistigi Ettore Scola sinemasindan segilmis
“Birbirimizi dyle sevmistik ki-C'eravamo tanto amati” (1974), “Cirkinler,
Kirliler ve Keétiiler-Brutti, Sporchi e Cattivi” (1975), ““Ozel Bir Gin-Una
Giornata Particolare™ (1977), “Teras-La Terrazza” (1980) ve “Agk Tutkusu-
Passione d’Amore” (1981) gibi drnekler, 6zellikle gegtigimiz yillarda
gosterilen “Varennes Gecesi” ve “Balo” gibi basyapitiara vurulmug olan
fS_linelem_a Ginleri “mddavimleri”nin kesinlikle kagirmayacadi tirden Scola
iimleri.

E ttore Scola. Sinema Gdnleri'nin “Ustalar” béliminin kugkusuz

Italyan burjuvazisinin ve is¢i simifinin taslandidi, politikadan cinsellide,
turizmden fenimist eylemlere kadar ¢addas ltalyan toplumunun amansiz
bir elestiri stizgecinden gegirildigi Scola filmleri, tek bir etiketle
siniflandirlamayacak, kolay tanimlara simayacak tirden, geyrek
ylizyldan bu yana sinemada oldukga onemli bir mesafe katetmig 6zgin
bir yaratici yonetmenin Grinleri. 1931de Napoli yakinlarindaki Trevico'da
dodan ve tipki Fellini gibi oldukga usta bir gizer olan Scola hukuk
edjitimi srasinda igindeki sinema tutkusunu, tam bir “sinematek kusu"
olarak izledidi filmlerde gideriyordu (*Birbirimizi Oyle Sevmistik ki"deki
oladanisti “Bisiklet Hirsizlar' bélimini animsayin). Italyan guldardisi
tirinde senaryo yazari ve yonetmen olarak kazandi§i basarilarla
yetinmeyen Scola'min alayci ve taglamac tavrinin 6tesinde, son derece
kisisel sinema dinyasini haberleyen ve vakliyle ilkemizde de gdsterilmis
“Qzel Bir gin", yonetmenin meslek yasaminda yeni bir donemi agiyordu.
Savas sonrasi ltalya'sindan kesitler veren ve 70'li yillarinda ortalarinda”
artik kimi hayallerinin sonunu yasayan bir kusadin kisisel, grupsal ve
toplumsal hesaplagmasini yapan ve siyasal tavirla Latin duygusalliginin
harman edildigi" Birbirimizi Oyle Sevmigtik ki*, fasizmin tirmandig
yillarda Italyan toplumunu” Ustine ¢bken baskinin daha da belirgin
kildigi kisisel mutsuziuklarini birbirlerinde gidermek zorunda kalan dul bir
kadinla bir escinselin seriveni” aracilidiyla yansitan “QOzel Bir Gin" ve
"Ozel Bir Gin"den hemen once gevrilmis, ydnetmenin deyisiyle “askeri,
dinsel, ekonomik, endustriyel, adli, idari, vb. bigimleriyle tim iktidara
kargl yoneltimig bir taglama” olan * Girkinler, Kirliler ve Kotiler”, Scola’nin
iyice olgunluga erigtidi 1980 oncesi doneminin siradigi Grnekleridir. Bir
anlamda "“Birbirimizi Oyle Sevmistik ki "nin devami sayilabilecek ve
nostaljiyle karisik bir toplumsal elestiri iceren, hiiziinle espriyi dengeleyen
nli “Teras” ise yaslan 50%i bulmus, bir Roma café'sinin terasinda bir
araya gelmis, gecmisi dnarak cegitli saplantilarini, kaygilarini, sorunlarini
dile getiren bir grup eski arkadagin carpici Gykasiddr. Askin gizemli
yapisini irdeleyen, insan ruhunun derinliklerine inmeyi  deneyen “Agk
Tutkusu”, girkin bir kadinla yakisikl bir subayin olanaksiz iligkilerini
kabina sigmaz bir Latin cogkunluguyla anlatan, bayik yankilar
uyandirmig, dedisik bir ask dykasu filmidir. 80'lerden sonra Scola
sinemasinin kilometre taslan olan “Varennes Gecesi"yle “‘Balo” yu
gecmis Sinema Gunleri'nde izleme olanadi bulan sinemaseverler, bu yil
programinda yer alan “Birbirimizi Oyle Sevmistik ki, “Cirkinler, Kirliler ve
Kotdler ", “Teras” ve “Ask Tutkusu'nu da izlemek isteyeceklerdir saniriz.

FILMLERI/FILMOGRAPHY:

1964 Se Permettete Parliamo di Donne/Kadinlardan Soz Edelim.

1965 La Congiuntra/100 Milyon Kayboldu

1965 Thrilling/Korku

1966 LArcidiavolo/Harika Belgafor

1968 Riusciranno | Nostri Eroi a Ritrovare 'Amico Misteriosamente Scomparso
in Africa/Kahramanlarimiz Afrika'da esrarengiz bir bicimde kaybolan
dostlanni bulmayr bagabileceklermi?

1969 Il Commissario Pepe/Komiser Pepe

1970 Dramme della Gelosia/Kiskanglik Drami

1971 Permette? Rocco Papaleo/Rocco Papaleo izin verirler mi?

1972 La Piu Bella Serata della Mia Vita/Hayatamin En Giizel Gecesi

1972 Festival Unita 72

1974 TrevicoTorino, Viaggio nel Fiat-Nam/TrevicoTorino, Fiat-Nam'a Yolculuk

1974 C’Eravamo Tanto Amati/Birbirimizi Oyle Sevmistik ki

1975 Brutti, Sporchi e Cattivi/Girkinler, Kirliler ve Kotoler

1976 Signore e Signori, Bounnotte/Baylar Bayanlar lyi Geceler) (Comencini,
Monicelli, Loy ve Magni ile birlikte)

1977 | nouvi Mostri/Yeni Canavarlar (Risi ve Monicelli ie birlikte)

1980 La TerazzalTeras

1981 La Notte di Varennes/Varennes Gecesi

1983 Ballando Ballando/Balo

1985 Maccheroni/Makarna

1986 La Famiglia/Aile
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ETTORE SCOLA

“Masters of the Cinema” section of this year's Film Days. After

spending several years writing screen-plays for directors such as
Dino Risi, Nani Loy, Steno, Nino Manfredi and Antonio Pietrangeli, Scola
himself embarked on film-directing in 1964 and was soon recognized as
the creator of the most brilliant examples of Italian comedy,
characterized by their peculiar blend of satire and social criticism and by
their own particular themes, motifs, anxieties and obsessions. In the
quarter century that has elapsed since 1964, Scola, who began as a
maker of very modest comedies, is now a recognized “master of the
cinema” whose every film awakes the keenest interest and gives rise to
wide-ranging social and historicial associations.

In his skilful use of the heritage of Italian Neo-Realism, Ettore Scola, as
a creative artist, strives to reconcile popular ltalian comedy with the
radical approach of the progressive cinema. “We all Loved Each Other
So Much™ (1974), “Ugly, Dirty and Bad" (1975), “‘A Special Day" (1977),
“The Terrace” (1980) and “Passion of Love" (1981), not to mention
masterpieces such as “The Night of Varennes” and *The Ball", which
were shown here last year, are all films which no lover of the cinema
can afford to miss.

E ttore Scola is another Italian film-director to be included in the

Scola’s films, in which we find ridicule of the Italian bourgeoisie and the
Italian working-class and in which all aspects of contemporary ltalian
society from politics to sex, tourism to feminism, are held up to pitiless
derision, cannot be grouped under any one heading or classified in any
one particular category, but are all products of a creative artist who has
covered very considerable ground in the last quarter century. Born in
Trevio near Naples in 1931 and like Fellini, no mean artist, Scola
developed a passion for the cinematheque during his years as a law
student (see the “Bicycle Thieves” episode in “We All Loved Each Other
So Much). Not content with his success as writer and director of Italian
comedies, Scola transcended his satirical approach to open a new
phase in his professional career as director with “Una Giornata
Particolare”, a film which heralded a new, highly personal approach. “We
Al Loved Each Other So Much”, with its scenes from post-war Italy, its
portrayal of the personal and social preoccupations of a generation that
saw its dreams shattered in the 70's, and its blend of political stance
and Latin sensibility; “A Special Day", with its story of a widow and a
homosexual who attempt to relieve a personal unhappiness made more
acute by the increasing pressure on ltalian society during the first days
of Fascist ascendancy; and finally “Ugly, Dirty and Bad”, which
immediately preceded “A Special Day” and which has been described
by its director as an attack on the establishment in all its military,
religious, economic, industrial, judicial and administrative aspects, are
three outstanding examples of the pre-1980 period of Scola’s maturity.

“The Terrace” which, with its blend of social criticism and nostalghia, wit
and melancholy, might well be regarded as a sequel to “We All Loved
Each Other So Much” is the story of a group of old friends who gather
on the terrace of a Roman café and indulge in memories of the past,
giving expression to all their various obsessions, anxieties and problems.
"Passion of Love”, which treats with unrestrained Italian exuberance the
impossible relations between an ugly woman and a handsome officer,
seeks to examine the mystery of love and to penetrate the depths of the
human soul.
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"TRIBUTES

BiRBIRIMIZI OYLE SEVMISTIK Ki
C’ERAVAMO TANTO AMATI

WE ALL LOVED EACH OTHER SO MUCH

Bh.

Yonetmen/Director
Senaryo/Script

Gorintd Yonetmem/Photography

Mizik/Music
Oyuncular/Cast

Yapim/Production
Danya Dagitimi/World Dlstnbutlon

1975/35 mm./Renkli (color)/115'

»

Ettore Scola
R.Maccari, E.Scola
Dario Di Palma

Armando Trovaloli

Nino Manfredi, Linda Moretti, Giovanni Rovini,

Maria Luisa Santella, Pietro De Luca,
Alfredo D'Ippolito, Marina Fasoli,
Luciano Paglluca,

Giuseppe Paravati, Salvatore Saplenza
Champion Cinematografica

Champion Cinematografica

Piazza Aracoli 1 Roma

birbirlerinden koparlar. Yirmi bes yil sonra yeniden karsilasirlar vt

Ul de ayn kizdan hoslanir: Luciana. Luciana once Antonio'yla
bir iligki yasar, ondan ayrilir ve Gianni'yle birlikte olur ve sonunda
Uglncu arkadas Nicola'yla da bir iliski kurar. Ancak yagam her birini ay,
secimlere suriklemistir. Luciana sonugta yine Antonio'ya doner. Ettore
Scola'nin Italyan yakin tarihinin uzun bir bolimane bir avug kahramani
aracilidiyla yaklastigi onemli ve ok begenilen yapiti...

A Imanlara karsi birlikte savasmig olan U¢ yakin dost savastan soni

lose touch with one another after the war. They meet again
twenty-five years later and fall in love with the same girl, Luciana
Luciana first has a love affair with Antonio, then leaves him for Gianni
who abandons her and finally enters in relationship with Nicola, the
third of the three friends. In the end Luciana returns to Antonio.
This is an important and very popular fim in which Ettore Scola views
stretch of recent Italian history through the medium of a few characters

T hree close friends who have fought together against the German:
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ITALYA

TRIBUTES

CIRKINLER, KIRLILER VE KOTULER

BRUTTI, SPORCHI E CATTIVI

UGLY, DIRTY AND BAD

Yonetmen/Director Ettore Scola

Senaryol/Script . Age, Furio Scarpelli, Ettore Scola

Gorint Yonetmem/Photography Claudio Cirillo

Kurgu/Editing . Raimondo Creciani

Mazik/Music Armando Trovaiolli

Oyuncular/Cast Nino Manfredi, Vittorio Gassman,
Stefanio Sandrelli, Stefano Satta Flores,
Giovanna Ralli

Yapim/Production Pio Angeletti ve Adriano de Michelli

Dinya Dagitimi/World Dlstnbutlon Delta, Italya

1974135 mm./Renki (color)104

ilm, Roma kenar mahallelerinde yasayan insanlanin sorunlarindan
F bir kesit verir Olaylar bir aile sorunu Ustine yogunlasir: Baba ile

odlu bir gok diger akraba arasindaki kiskanghk, gegimsizlik ve
sadliksiz duygular Bitiin anlasmaziiklarin nedeni 20 kisi arasinda bir tirli
bolusuimeyen bir miktar paradir. Baba eve sevgilisini getirdiginde
celiskiler, gegimsizlikler yogunlasir ve nefret iyice belirginlesir. Paranin
yoksullar i¢in dneminin alti koyuca gizilmistir. Suglanacak olan elbette

sosyal adaletsizliktir.
T out-skirts of Rome. Those who live in the shacks. Although the film
speaks about those in the out-skirts of Romeit could of course be
Turin, Naples, Genova or Milan. The film concentrates on a family
problem: the grudges and the ill-feelings between father and son plus all
the various relatives. The theme of all this ill-feeling is a certain sum of
money although not much succeeds in diving about twenty persons. The
sum is one million lire which have been given to the head of the family.
The battles to obtain this money resemble those battles of high society
families when a rich uncle is about to die. The lllfeelings become
intense, the hatred accentuated particularly when the father brings home
his lover. The importance of money for the poor is clearly evident in this
film. Of course we see the extremes and the producer succeeds in
showing who the blame belongs to: social injustice

his film tells us about the problems of the people who live in the



A SPECIAL DAY

Yonetmen/Director
Senaryo/Script

Gorintd Yonetmeni/Photography:

Muzik/Music
Oyuncular/Cast
Yapim/Production

Dinya Dagitimi/World Distribution :

1977135 mm./Renkli (color)/105’

0ZEL BIR GON
UNA GIORNATA PARTICOLARE

Ettore Scola

Rugerro Maccari, Ettore Scola,
Maurizo Costanzo

Pasqualino De Santia

Armando Trovaloli

Sophia Loren, Marcello Mastroianni
Compagnia Cinematografica
Champion

VI.P International-Largo Ponchiolli, 6
Roma

katinda Antonietta, kocasi, kizi ve iki o§lunun fasist Uniformalanini

giymelering yardim etmektedir. 1938'in 8 Mayis'idir ve Roma,
Adolf Hitler'in gelisini kutlamaktadir. Film bu ginun hikayesidir. Ama
halka ait olan kutlamalarin degil, Antoinetta'nin kargidaki apartmanda
yasayan Gabriel Garcia ile tanigtigi 0zel bir gunun hikayesidir. Gabriel,
Italyan Radyosu'nda sunuculuk yaparken ltalyan gururuna en blyUk yergi
olan ve toplumdan timayle dislanarak cezalandinlan escinsellikle
suglanmig ve isini kaybetmistir. Birlikle uzun bir gun gegirirler ve gun
boyunca birbirlerini tanirlar, sirlarini agarlar ve birbirlerine baglanirlar.
Gabriel ik defa bir kadini arzulamigtir. Antoinetta ise ilk defa bir arag
dedil tamayle bir kadin oldudunu hissetmistir. Kutlamalar sona erdiginde
Gabriel eve doner. Fakat evinde, onu escinsellerin surildigu kiguk bir
kasaba olan Carbonia'ya gotirmek Uzere iki polis beklemektedir.

B ir bahar sabahi. Tiberi ailesinin yasadi§i apartmanin dgtncd

where the Tiberi family lives, Antonietta helps her husband, daughter

and two boys to get dressed with their fascist uniforms. It's the 8th
of May 1938 and Rome is celebrating the arrival of Adolf Hitler. The film
is the story of that day, not of the public ceremony, but only of the
private one of Antonietta and her meeting with Gabriel who lives in the
apartment across the street. Gabriel was an announcer in the Italian
Radio and lost his job because he was suspected of homosexuality, the
highest insult to the Italian virility which had to be punished with
complete isolation. It's a long day that they will be together, and during
that day they will know each other, confide to each other and will come
to know to be bound by a natural complicity. The first time in his life
Gabriel feels the desire of a woman and for the first time Antoinetta
feels to be a complete woman not only an instrument. The big
ceremony ends and Gabriel, going back to his apartment finds two
policeman who will accompany him until he embarks and gets to
Carbonia, the little town where all the homosexuals are banished.

I t's a spring dawn. On the third floor of a large popular house,
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ITALYA-FRANSA

TRIBUTES

TERAS
LA TERAZZA

THE TERRACE

y

ITALY FRANCE

84

Yonetmen/Director
Senaryo/Script g
Gordntd Yonetmeni/Photography:
Kurgu/Editing ;
Mizik/Music

Oyuncular/Cast

Yapim/Production

Dunya Dagitimi/World Distribution:

1980/35 mm./Renkli (color)/160’

Ettore Scola

Age, Scarpelli, Ettore Scola
Pasqualino De Santis

Raimondo Crociani

Armando Tovaioli, Vivaldi

Ugo Tognazzi, Vittorio Gassman,
Marcello Mastroianni, Jean-Louis
Trintignant, Serge Reggiani,
Stefania Sandrelli, Carla Gravina,
Ombretta Colli

Dean Films International (Roma)
Les Films Marceau-Cocinor (Paris)
Filmexport Group

Via R. Giovanelli 2/A Roma

gelir. Bulusan kisiler genellikle iletisim, gosteri dunyasi ve kltur

politikasiyla ilgili islerde ¢alismaktadr. Tumi elli yas dolaylarindadr.
Dostluklan ge¢mise dayanir; ancak aralanndaki iliskide genel bir
huzursuzluk egemendir. Duslerini yitirmig olduklar, basarisiziiklarini
algiladiklar bir donemin igindedir timu de.. Sadece kadinlar kendi
gugleriyle varomakta kesin kararlidir ve hala “her sey olasidir” diye
distnebilmektedir:

B ir kag eski arkadag Roma'da bir terasda verilen partide bir araya

all involved in the world of communication, the media or cultural

politics. Almost all of them are around fifty. They are all old friends,
but a general unease affects their relations. They are at a point in life
where they lose their illusions and realise therr failures. Only the women
remain firm and decided, still able to believe that all things are possible

A few old friends meet at a party on a terrace in Rome. They are



ASK TUTKUSU

PASSIONE d’AMORE

PASSION OF LOVE

Yonetmen/Director
Senaryo/Script

Goranta Y(’)netmeni/Photography;

Kurgu/Editing
Mizik/Music
Oyuncular/Cast

Yapim/Production

Dlnya DagitimiWorld Distribution :

198135 mm./Renkli (Colon)i17

Ettore Scola

Ruggero Maccari

Claudio Ragona

Raimondo Crociani

Armando Trovajoli

Valeria D'Obici, Bernard Giraudeau,
Laura Antonelli, Massimo Girotti,
Jean-Louis Trintignant, Bernard Blier
Franco Committeri

Massfim (Roma), Rizzoli Film (Roma),
Marceau-Cocinor (Paris)

INTRAFILM

Largo Ponchielli, 6 Rome

I FALYA FRANSA

arasinda guzel bir evli kadina asik ulan yakisikh bir subay ile

cirkinligi nedeniyle toplumun timayle digina itilmis bir kadin
arasinda giderek bir tutku dogar. Asker yasamini belirleyen gelenek,
disiplin ve gatisma eksikligi hizanli bir ortam yaratmaktadir. Yikici
boyutlar kazanan bu tutkunun siddetini, i¢inde bulunduklarn ortam daha
da cok ortaya ¢ikanr. Kisiler arasinda belirli bir iletisimsizlik vardir; sdzler
tersine dondsebilir, sevgililere ihanet edebilir, bazi seyleri saklayabilir ve
hatta yokedebilir. Yakisikh Giorgio ile girkin Fosca arasindaki gercek
iletigimin gerceklestigi agama, sessiz agk anlaridir.

B ir sinir garnizonunda, oldukga kaba ve aldingsiz bir dizi subayin

taly, 1862: Cavarly Captaion Giorgio Bacchetti, a hero of the Crimean
I campaign, is in love with Clara, a beautiful married woman, but they

are separated when he is sent to a frontier garrison. He writes to
her every day, but cannot help being curious about his colonel's cousin
Fosca, always confined to her room because of ill-health. He finally
meets her and is shocked to find she is as ugly as Clara is beautiful.
Fosca falls for him at once, and finds or creates every possible excuse
to force her presence upon him. Literally persecuting him. To avoid her,
Giorgio throws himself into his military duties, forcing his men to march
for hours through the alps. He finally earns a few days leave and huries
to Clara's side. During his absence Fosca's health deterioraties
alarmingly; she suffers from conculsions, and when he returns Giorgio
appears pervaded by a strange desire for sacrifice and self-destruction,
and soon its is his health that worries the doctor. During another leave,
Giorgio and Clara are deliriously happy, but both sense they shall never
meet again. Christmas comes, and thanks to the doctor's intervention
Giorgio is transfered back to the city. Fosca hysterically and publicly
implores Giorgio not to leave her; horrified, the colonel challenges him
to a duel. That night Giorgio returns to her room: he has discovered
that he loves her. Next morning Giorgio kills the colonel in the duel, and
Fosca dies content after the only night of love in her life.
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VITTORIO VE PAOLO TAVIANI

Vsl

dénemindeki Amerikan sinemasinda yapilan kimi anld filmlerin

dekorlarini hazirlamalarinin 6ykisind anlatan “*Gunaydin Babil-
Good Marning Babilonia” ile sinemaseverlerin giindemine gelen Vittorio
ve Paolo Taviani kardesler, 1970 sonrasi ltalyan sinemaci kusaginin en
onemli adlarindan. Bu yil Sinema Gunleri'nde d¢ yapitiyla (“Allonsanfan-
Haydi Gocuklar”, “La Notte di San Lorenzo-San Lorenzo Gecesi" ve
“Good Morning Babilonia-Ginadin Babil") konuk edecedimiz, Turk
sinemaseverlerinin 1978'lerde izlemek bahtina erdikleri “Padre Padrone-
Babam ve Ustam'la tanidiklari Vittorio ve Paolo Taviani kardegler, “*Yeni
Gergekgilik™ akimimin mirasina sahip ¢ikan, toplumsal olanla bireysel
olani, akilcilkla duygusalligi, radikal bir tavirla siirselligi harmanlayan ve
Italyan toplumunun gagdas celiskilerini, Italyan insaninin dramini
sergileyen, 6zI0 bir sinema anlayisinin trund filmleriyle uluslararasi
alanda Unlendiler.

Mussolini doneminde fasizme karsi ¢iktigi icin basi befadan
kurtulamayan liberal bir avukatin gocuklan olarak 1929'da ve 1931de San
Miniato'da dogan Vittorio ve Paolo Taviani'nin iglerine sinema atesi, Pisa
Universitesi'nde sanat ve hukuk egitimi gordukleri yillarda distd. Sinema
kulibu kurmakla ve sinema elestirileriyle bagslayan sinema tutkusu bagka
bir Pisa’li olan Italyan sinemacisi Valention Orsini'yle birlikte
gergeklestidikleri kisa filmlerle iyice alevlendi. Siyasal bakimdan agikca
tavir almaktan gekinmeyen ve ltalya'nin feodal gegmisiyle bugunu
arasindaki gatismalar sergileyen, yalin ve duyarl fimleriyle ¢agdas
Italyan sinemasinin en dnemli ustalan arasinda yerlerini aldilar.

“Bozguncular" (1968), “Akrep Burcu Altinda"(1969), “Aziz Mikele 'nin Bir
Horozu Vardi” (1972), “'Allonsanfan-Haydi Gocuklar"(1974), gibi ¢izgi disi
ilk donem filmlerinden sonra, Gavino Ledda'nin dilimize de gevrilmis
0zyasamsal romanindan uyarlanmis, Sardunyali yoksul bir gobanin
babasiyla iligkilerini eksen alan “Babam ve Ustam™la 1977 Cannes Film
Festivali'nde yiilardan beri ilk kez hem buytk 6dul Altin Palmiye'nin, hem
de uluslararasi elestirmenler 6dlintn sahibi oldular. “Padre Padrone’nin
ardindan basyapitlanni surduren Taviani kardesler, “Gayir-h Prato™(1980)
ile sinemada izlenen en guzel ve en lirik ask Gykulerinden birini

E n son, ki marangoz talyan kardesin, yUzyil baslarinda kurulus

anlattktan sonra, 2.0dnya Savagi'min son gunlerinden siyasal ve
toplumsal ¢agnsimlar iceren acili bir olayr blyik dlgiide kendi ailesel
anilarindan da yararlanarak baska bir basyapita donustarduler: “La notte
di San Lorenzo-San Lorenzo Gecesi” “Anilarin kelebekler gibi ugustugu”
bu filmde Yeni Gergekgiler'in o “insancil ve sicak™ yaklasimlar, bir kez
daha agik segik belirginlesiyordu.

jkinci Dinya Savagi'nin calkantili ve kargasa icindeki son giinlerinin
Italya's. Taviani'ler, “San Lorenzo Gecesi”nde kendi anne ve babalarinin
anilarindan yola gikarak, o gunlere geri donuyorlardi. Aimanlarin geri
cekildigi, Amerikalilann ilerledidi, fasistlerin ise son cinayetlerini isledikleri
karmakansik gunlerde kiguk bir kasaba olan San Martino'dan bir grup
insan, kutsal San Lorenzo Gecesi'nde Amerikalilarin elindeki bélgeye
gecmek Gzere yola gikiyorlardi filmde. Bu yolculuk “insana ve tarihe
algakgonulld bir taniklik olarak nitelenecek algakgonullu bir basyapita”
donistyordu. S6z konusu yolculudu, kiglcik bir cocukken yasayan
Cecilia'nin belleginde kalmis, boluk porgik ama anlamh anilardan
izledigimiz filmde, konusu mesaji ve gorsel zenginlikleriyle ve anlatim
Ozellikleriyle kolay kolay unutulamayacak tirden bir basyapit daha ortaya
koyan Taviani kardesler daha sonra, edlence Ggesinin adir bastidi, cilah
Amerikan filmlerinden farkh, duygusali§in ve siirselligin kol gezdigi,
oladanustu, katiksiz sinema tadi veren bir film daha yaptilar: “Kaos." Ik
kez 1984 Venedik Film Festivali'nde gosterilen film, seyri keyifli, iz
birakan bir yapit olmasinin 6tesinde, geri kalmighk Gstine son yillarda
gergeklestirilmis en 6zgin ve etkileyici yapitlardan biriydi. “Kaos"un
video kaseti ve TV ekraninda gosteriimesi sayesinde, sinemaseverlerimiz
Taviani kardeslerin sinemasina daha bir “niifuz ederek” tadina vardilar.
“San Lorenzo Gecesi"nin kazandi§i evrensel basaridan sonra ABD'den
¢adn alan Taviani'ler, von Stroheim, Leone ve Wenders'den yillar sonra
Hollywood'un yolunu tutuyorlardi.

Taviani'lerin hem italyanian hem de Amerikalilan ilgilendirecek yeni
tasarlar sonunda “'Gunaydin Babil"i dogurdu. Bu yil Sinema
Gunleri'nde izleyecedimiz bu film konusunda yaraticlarn sunlan
anlatiyordu: “1914'te San Francisco'da dizenlenen uluslararasi bir sergide
“ltalyan Gadin™ ¢ok blylk olay yaratmisti. O donemde sinemanin
babalarindan David Wark Griffith “Hosgoristzlik-Intolerance™ adl anli
filmine hazirlanmaktaydi. Bizim ltalyan ¢adirini gérince, bunu yapan
sanatgifann mutiaka filminin dekorlaninda ¢alismalarini istedi. Isgilerin,
sanatcilarin timd italya'ya dondi, sadece iki kisi kaldi. “Gunaydin Babil”
iste bu iki kardesi anlatiyor. Once baba topraklan Toscana'daki yasamlari,
sonra San Francisco'ya gdgmen olarak gidisleri ve Griffith ile
bulusmalari, konusup anlagmalari ve “Hoggorusuzltk™ filmiyle de sinema
diinyasina merhaba demeleri... “Ginaydin Babil"de yonetmen, yasaminin
belli bir noktasinda geri dénip baktiginda, hep dusundigu filmi
gerceklestirdigini gérar. Oysa biz simdi bambagska bir film yapti. Her sey
gok dedisik. Hemen hemen her filmde benzer konularin, farkli islendigini
gorarsunuz... Bu film digerlerinden gok dedisik ve digerleriyle “muthig”
benzerlikleri var.”

“Allonsanfan-Haydi Cocuklar”, “La Notte di San Lorenzo" ve son filmleri
“Good Morning Babilonia-Ginaydin Babil" ile bu yil Sinema Ginleri'nin
“Ustalar programini senlendirip renklendirecek olan Taviani Kardesler'e
herhalde higbir sinemasever ilgisiz kalmayacaktir.

FILMLERI/FILMOGRAPHY:

1962 Un Uomo da Bruciare/Yakilacak Adam (Calentino Orsini'yle birlikte)
1963 | Fuorilegge del Matrimonio/Evlilik Yasaklari

1967 | SovversivilYikicilar

1969 Sotto il Segno dello Scorpjone/Akrep Burcu Altinda

1971 San Michele Aveva un Gallo/Aziz Mikele'nin Bir Horozu Vardi
1974 Allonsanfan

1977 Padre Padrone/Babam ve Ustam

1979 1I Prato/Gayrr

1982 La Notte di San Lorenzo/San Lorenzo Gecesi

1984 Kaos

1987 Buon Giorno Babylonia/Ginaydin Babil



carpenters, who built the decor for American films, some of them

quite important, at the beginning of the century, during the
foundation years of the American cinema. It is the work of the brothers
Vittorio and Paolo Taviani, the most important names in the post-1970
generation of Italian film-makers, who are represented i this year's Film
Days by three films - “Allonsanfan”, “The Night of the Shooting Starts”
and “Good Morning, Babilonia”. The brothers Vittorio and Paolo Taviani
have won international renown for their highly individual approach to the
cinema, in which “New Realism™ is employed to reveal the
contradictions in Italian society and to.illustrate the drama of Italian men
and women in a radical and poetic blend of the communal and the
individual, reason and emotion.

Vittorio and Paolo Taviani were born in San Miniato in 1929 and 1931
respectively, the sons of a lawyer of liberal views who had suffered
severely for his opposition to fascism under Mussolini. They first took
interest in the cinema while studying art and law at the University of
Pisa. Their love of the cinema, whigh led them first of all to found a
cinema club and engage in fim criticism, later manifested itself in the
realization of a number of short fims in co-operation with the Italian
cineaste Valention Orsini. With their severe but deeply-felt films, in which
they had no hesitation in assuming an explicit political stance and in
which the conflict between contemporary Italy and its feudal past was
clearly depicted, they were soon recognized as two of the most
important masters of the Modern Italian cinema. The fims of their first
period- “The Subversives” (1968), “Under the Sign of Scorpio” (1969),
“StMichael Had a Rooster” (1972) and “Allonsanfan” (1974) were
followed by “Padre Padrone” based on an autobiographical novel
describing the relations between a poor Sardinian shepherd and his
father, the first film for many years to win both the “Palme d'Or" and
the “International Critics' Prize” at the Cannes Festival (1977). This was
followed by a series of master-pieces, the first of which was “The
Prarie” (1980), one of the loveliest and most lyrical love stories in the
history of the cinema. After his came “The Night of the Shooting
Starts”, a masterpiece in which events with strong political and social
overtones from the last days of the Second World War are combined
with the Tavianis' own family memories. In this film, in which
“memories flutter past like butterflies”, the warmth and humanity of Neo-
Realism is once more clearly revealed.

In “‘La Notte di San Lorenzo” the Taviani brothers, setting out from the
memories of their own father and mother, return to the Italy of the last
turbulent and chaotic days of the Second World War. Just as the
Germans were retreating, the Americars were advancing and the fascists
were perpetrating the last of their atrocities, a small group of people set
out on the holy night of San Lorenzo from the little country town of San
Martine to make their way into the region then held by the Americans.
This journey is converted into a modest masterpiece that might well be
described as a humble witnesss to history and humanity. The journey
remains in the memory of Cecilia, who took part in it as a small child,
an the scattered but always meaningful memories, the message of the
film and the visual richness all combine to form an unforgettable
masterpiece. This was followed by “Chaos”, in which entertainment plays
a greater role, but which is distinguished from the glossy American films
by its deep poetic feeling and its extraordinary cinematic purity. It was
first shown in Lhe Venice Film Festival of 1984, where it was acclaimed
not only as a film that left behind it an indelible impression, but as one
of the most distinctive and impressive of the recent films on the subject
of backwardness. Following the international success of “La Notte di
San Lorenzo™ the Taviani brothers were invited to the USA, to which they
set out in the wake of Von Stroheim, Leone and Wenders.

G ood Morning, Babilonia” tells the story of two brothers, Italian

The Taviani brothers, after examining a number of themes that would
interest both the Americans and the ltalians, produced “Good Morning
Babilonia”. This film, one of those to be shown in this year's Film Days,
is described by its creators as follows: “In an international exhibition
held in San Francisco in 1914 a great sensation was created by the
“Italian Pavilion”. At that time David Wark Griffith was preparing his
famous film “Intolerance™, and on seeing the Italian pavilion he decided
that the craftsmen responsible for its construction should be employed
on the decor for his film. The craftsmen and artisans who had worked
on the pavilion had all returned to Italy, leaving only two behind. “Good
Morning, Babilonia” is the story of these two brothers. First of all we
are introduced to their life on their paternal acres in Tuscany, then their
journey to San Francisco as immigrants, their meeting with Griffith, their
coming to an agreement with him, and their first introduction to the
world of the cinema through the fim “Intolerance”.. In “Good Morning,
Babilonia” the director turns at a certain point in his life and looks
back, and sees that he has realized the film he had aways thought of.
We, however, have made quite a different film. Everything in it is quite
different. You will meet the same themes that are treated in almost every
film, but they are treated in an utterly different way. This film is very
different from the others, but there are extraordinary similarities.”

The Inclusion of “Allonsanfan™ “The Night of the Shooting Starts” and
“Good morning, Babilonia” in the “Masters of the Cinema™ section of
this year's Film Days is an event to which no lover of the cinema can
remain indifferent.
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ALLONSANFAN

Yonetmen/Director
Senaryo/Script ;
Goriintl Yonetmeni/Photography :
Kurgu/Editing ]
Muzik/Music

Oyuncular/Cast

Yapim/Production

Dunya DagitimiWorld Distribution:

1974135 mm./Renkli (color)111’

Paolo ve Vittorio Taviani
Paolo ve Vittorio Taviani
Guiseppe Ruzzolini
Roberto Perpignani
Ennio Morricone

Marcello Mastroianni, Lea Massari,

Mimsy Farmer, Bruno Cirino,
Laura Betti

MK2

95, rue Traversiere 75012 Paris
SACIS

Via Tomacelli, 139

Roma

déneminde devrimci etkinlikleri nedeniyle hapse dusmus bir Italyan

aristokrati olan Fulvio Imbriani hapisten gikar. Fulvio gokmugtir,
arkadaslan kendisinden kuskulanmaktadir O gine dek yadsididi aile
gevresine donmeye karar verir. Militanhdin unutturdudu ve yikmaya calishdi
sinifa ait huzur dolu yasantiyr orada yeniden bulur. Ne var ki, kosullar
geredi giderek yeniden bir siyasal se¢im yapmak zorunda kalacak, ancak
bu segimin sorumlulugunu tagimayacaktir arti...

1 816'da Napolyon imparatorlugu'nun yikilisindan sonra Restorasyon

revolutionary activities during the period of the Restoration that

followed Napoleon's defeat, now leaves prison; a broken man,
suspected by all his former friends. He decides to return to the family
home he had rejected. There he forgets his former revolutionary ideals and
finds peace and happiness amongst the class he had once attempted to
destroy. He will once again have to make a political choice, but he will not
have to bear the responsibility for this choice.

F ulvio Imbriani, an Italian aristocrat who was imprisoned for
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SAN LORENZO GECES

LA NOTTE DI SAN LORENZO

Yonetmen/Director
Senaryo/Script

Gorantd Yonetmeni/Photography

Kurgu/Editing
Muzik/Music
Oyuncular/Cast

Yapim/Production

Diinya DagtmiWorld Distribution*

1982/35 mm./Renkli (color)106"

THE NIGHT OF SHOOTING STARTS

Paolo ve Vittorio Taviani

Paolo ve Vittorio Taviani, Giuliani,
Tonino Guerra

Francoxdi Giacomo

Roberto Perpignani

Nicola Piovani

Omero Antonutti, Margarita Lozano,
Claudio Bibagli, Massimo Bonetti,
Norma Marteli

RAI - Ager Cinematografica
SACIS

Via Tomacelli 139

yeniden kurgulayan gocuk belledi; gegmise agilan bir pencere.

Toskana bolgesinin muhtesem manzarasi iginde 0zgurligund arayan
ve bu nedenle Almanlara boyun edmeyen bir avug koylinan Gykusu.
ltalya'nin topraktan soyutlanamayan politik tarihinden bir kesit. Taviani
kardeslerin bu anld filmi, ozellikle Nazi'lerin toplu kiyimi- gibi sahneleriyle
biytk ilgi gormis ve antifasist sinemanin da bagyapitlan arasinda yer
almistt.

G ercek ve dis UrGind olaylann birbiriyle igice gectidi, gercedi

child's memory; in which the events of reality and the ones of

A the imagination are mingled and mixed and the memory
reconstructs the reality. A window opened to the past.

The backdrop is Toscana with its marvelous scenery. The fim tells the

story of a handful of villagers, searching for their freedom and therefore

not giving up against the Germans.

A section from Italy's political history which can't be abstracted from the

history of its soil. This famous film of the Taviani Brothers has made an

impact especially with its scenes of the Nazi massacre and is one of the

masterpieces of the anti-facist cinema.
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TRIBUTES

GUNAYDIN BABIL
BUON GIORNO BABYLONIA

GOOD MORNING BABYLONIA

Yénetmen/Director : PaoloVittorio Taviani

Senaryo/Script . PaoloVittorio Taviani, Tonino Guerra

Gorintd YonetmenilPhotography:  Fabio Conversi

Mizik/Music : Nicola Piovani

Oyuncular/Cast Vincent Spano, Joaquim de Almeida,
Greta Scacchi, Désirée Becker,
Charles Dance, Bérangere Bonvoisin,
Omero Antonutti, Margarita Lozano,
David Brandon, Brian Freilino

Yapim/Production Filmtre-MK2 Productions, Pressman
Film Corp.
RAI-Films A2

Diinya DagitmiWorld Distribution:  SACIS
Via Tomacelli 139
Roma

1986/35 mm./Renkli (Color)/118'

ABD ITALYA FRANSA

ITALY FRANCE

US A

sasirtic olabilecek, ancak hem kulada hog gelen, hem de kokeni

aclk bir ad: “Gunaydin Babil".... Bu film, gercekten de, Griffith'in
“Hosgordsazlik™ adh yapitinin dért boliminden birinden esinlenir;
bélimin adi da “Babil"dir. Film, 1913-14 yillarinin Hollywood'una,

F ilm adlan genellikle belirli nedenlerle dogarlar. iste, belki ik bakigta

Toskanya'll iki sanatgi ve katedral onarimcrsi, dlkelerini birakip
Hollywood'a gelir. Sanatgilar, Griffith'i, sinemayi, dekor yapmanin
gicliklerini ve gekiciligini kesfederler. Gegmiste anonim bigimde bir
katedralin yapimina katiima eylemi yine anonim bigimde bir filmin
yapimina katilmaya dondsmustar giderek...

understood but sounds good, and has very definite origins. The

film, in fact, was inspired by an episode from Griffith's
“Intolerance” which took place in Babylon. it is a salute to the
Hollywood of 1913/1914, a salute to the birth of moviemaking Itis a
story of two distinguished craftsmen from Tuscany, restorers of great
cathedrals, who arrive in Hollywood to discover Grifftih and progressively
the cinema. But, even more important is their discovery that artistic
creation which yesterday meant building cathedrals, today consists of
creating great films.

G enerally, a title is born for apparent reasons: this one is not easiy



BIR AVRUPA SINEMASINA DOGRU
TOWARDS AEUROPEAN CINEMA

TURKIYE SISE ve CAM FABRIKALARI A.Sinin degerli katkilaryla gerceklestirilmistir
This section is realized with the contribution of TURKIYE SISE ve CAM FABRIKALARI AS.
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BIiR AVRUPA SINEMASINA DOGRU YUNANISTANFRANSAITALYA

AN CINEMA GREECEFRANCE [TALY

0 MELISSOKOMOS

THE BEEKEEPER THEO ANGELOPOULOS

1936'da Atina'da dogdu. Atina
Universitesinde ve Paris'te .D.H.EC de
hukuk odrenimi gbrdi  1964'ten 1967've
kadar Atina'in gunlik gazetesi “Allagi"de
film elestirileri yazdi. Ik uzun filmini
1970'te gevirdi: “Reconstruction” Filmleri
birgok aduller almistir.

Born in Athens in 1936. Studied Law at
the University of Athens and then at
I.DHEC. in Paris. From 1964 to 1967 he
was film critic for the Athens daily

YbnetmenlD.irector . Theo Angelopoulos “Alag”. His firs! feature was
Senaryo/Script : Theo Angelopoulos “Reconstruction” in 1970, He has won
Goriinti Yonetmeni/Photography:  Giorgos Arvantis various important awards.
Mizik/Music . Eleni Karaindrou . )
Oyuncular/Cast . Marcello Mastroianni, Nadia Mourouzi, Serge Reggiani, Jenny Roussea, FILMLERI/FILMOGRAPHY:

Dinos lliopoulos, Nikos Kouros, Vassia Panagopoulou
Yapim/Production . Greek Film Centre g;g Snapalraggi_i;gaémk?t .

i ays-0 unieri
[’5\%21 PRr;J\?uctlons 1974-75 8 Thiasos /Gezgin Oyuncular
' 197677 | KnighilAvcilar

Diinya DagitimyWord Distribution: MK2 1980 Megalexandros

55, Rue Traversiere 1984 Taxidi o Cythera/Cythera'ya Yolculuk

Paris 1986 0 Melissokomos /Arici

1986/35 mm./Renkli (color)/140’

yasar; sisli gin dogumlarinin, hiizinli ginbatimlarinin ve tastan koylerin Yunanistan'inda... Film

Spyros'un,dlimine dogru ¢ikmis bir adamin dykisiidir. Adam, biitin dislerine ve 0 ana kadar
yasamini olusturan herseye sirtini gevirmigtir. Hersey, doga bile, arilar bile Spyros'un byik tutkusudur. Ve
arllarin egliginde, baharin gigek verme sirecini izieyerek vardi§i tarlada -elleri ve yizii giplak- bir renk ve
devinim karmagasl iginde kendini arilara ve 6lime birakiverir

s pyros, sadlam yapili, kirlasan biyikli bir Yunan koylistdir. Herkesce bilinmeyen bir Yunanistan'da

of misty dawns, melancholic sunsets and stone villages. The fim is on Spyros, the story of a man,
of his journey to death. This man has turned his back on all his dreams, but also on all that, up to
this moment, had consituted his life.
Everything, even Nature, even the bees are his greatest passion. And it is in the company of bees that
Spyros follows the long spring course of flowering, to the field where he offers himself to them, with his
face and hands bared, in an apotheosis of movement and colour, to die.

s pyros is a robust, moustached and slightly greying Greek peasant. He lives in a secret Greece, one
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YASEMIN

Hark Bohm

Yénetmen/Director .
Senaryo/Script . Hark Bohm
Gorintd Yonetmeni/Photography:  Slawomir Idziak

Kurgu/Editing Moune Barius

Mizik/Music Jens Peter Osterdorf .

Oyuncular/Cast Sener Sen, Ayse Romey, Uwe Bohm, Ilhan Emirli, Katharina Lehmann,
Nedim Hazar, Sevgi Ozdamar

Yapim/Production Hamburger Kino Kompanie

W Germany
1987-88/35 mm./Renkli (color)/86'

grenci olmanin yani sira katildidi Judo karglagmalarinda cesitli kupalar kazanir. En biyik istegi

Universiteye girmektir. Universite dgrencisi olan Jan'in kendisine karsi gdsterdidi ilgi ve
yakinlagmalara karsi geng kiz dnceleri aldingsiz kalir. Ancak kizil sagh delikanh, bu esmer, gizel kiza
gercekten asik olur ve onun dikkatini gekmek igin tirlii yollar dener. Sonunda Yasemin'in yiziinde bir
gilumseme yaratmay basarir. Geng kiz birdenbire iginde ilk agkin yarattidi o heyecan veren karmasik
duygulart sezinler. Ancak bu duygulan yodunlastikca o ana kadar énemsemedidi bir gergekle yiz yize
gelir: O bir Tark kizidir.
Kizinin namusu igin kaygilanan sevgili babasi bile bir anda despotlagir. Yasemin'in yardim isteyebilecedi
kimsesi yoktur. Jan bile sevdidi kizn ne denli geligkili duygular yasadi§imi gok yavas kavrayabilmektedir.
Neredeyse ¢ikts yolu olmayan bu durumdan kurtulmak icin Yasemin oladandisi bir gl¢ gdsterecektir.

Y asemin, Hamburg'un Altona semtinde yagayan 17 yaginda, kisilikli bir geng kizdir. Okulda iyi bir

several cups in judo matches. He greatest wish is to enter the university. Jan, a university student,

is attracted to her but Yasemin stays indifferent to his attensions at first. But red haired Jan falls
deeply in love with this beutiful girl and tries everything to attract her attention. Finally he succeeds
making her smile. Yasemin suddenly realises the complicated and thrilling feelings that falling in love for
the first time created in her. But she also realises a fact which had not bothered her before: being a
Turkish girl.

Y asemin is 17, lives in Altona, Hamburg. Besides being a bright student at school, she has won

Her hitherto loving father, anxious about his daughters honour, becomes despotic. Yasemin has difficulty in

understanding her emontional coflicts. Yasemin makes an extraordinary effort to get out of this impasse.

HARK BOHM

1939'da Hamburg'da dogdu. Hamburg,
Berlin ve Lozan'da hukuk okudu. llk
sinaviarini verdikten sonra Norbert
Kickelmann'in avukathk birosunda
caligmaya basladi. 1969'da hukuk
ogrenimini kesti ve Volker Schiondorff ile
birlikte senaryo gahgmalari yapti. Daha
sonra Alexandre Kluge'nin yaninda
yardimci yonetmenlik yapt. 1970'de
kurulan Filmverlag der Autoren’in kurucu
lyelerindendir. Ik filmi “Tschetan der
Indianerjunge”yi 1972'de gergeklestirdi.

Born in Hamburg on the 18th of May,
1939. Studied law in Hamburg, Berlin and
Lausanne. After talking his first set of law
examinations he worked in Norbert
Kickelmann's lawyer’s office. He broke off
his law studies in 1969 and began
working on screeenplays together with
Volker Schlodorff. After this he worked as
an assistant to Alexander Kluge. In 1970
he was one of the founder-members of
the Filmverlag der Autoren. He made his
first feature film, “Tschetan der
Indianerjunge” in 1972.

FILMLERI/FILMOGRAPHY

1972 Tschetan der Indianerjunge/Kizilderili
gocugu Tschetan

1975 Nordsee ist Modrsee/Kuzeydenizi
Olomdenizi

1977 Moritz lieber Moritz/Moaritz Sevgili
Moritz

1979 Nicht imt Uns/Bizimle Degil

1983 Der fall Bachmeier-Keine Zeit fir
Traenen/Bachmeier Olay-Gozyasina
Zaman Yok

1986/87 Der Kleine Staatsanwalt/Kigik
Savei

1987/88 Yasemin
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DURUMUM
MON CAS

MY CASE

Yonetmen/Director : Manoel de Oliveria

Senaryo/Script . Manoel de Oliveria

Gorantd YonetmenifPhotography :  Mario Barroso

Muzik/Music :Joao Pais

Oyuncular/Cast . Bulle Ogier, Luis Miguel Cintra, Axel Bougousslavsky, Fred Personne,
Viadimir Ivanovsky, Heloise Mignot, Gregoire Oestermann

Yapim/Production . Les Fims du Passage

La Sept (Paris),
Filmargen (Lisbon)
La Maison de la Culture du Havre

oyunu izledikten sonra geldi. Taninmis Portekizli yazar ve ozan José Regio'nun bu yapiti, bir

anlamda, bir tirli oynanamayan bir oyunun ykistydd: Perde kalktiktan az sonra, sahneye bir
“yabanci” geliyor ve seyirciye, insanoglunun kurtulusu igin dnemli gordidi bir olayr yani **kendi
durumu”nu anlatmaya bashyordu. Ancak tiyatro kapicisinin, sonra oyuncularin ise karismasi, yabanciyi
durumunu agiklayabilmekten alikoyuyordu. Manoel de Oliveira, bundan yola gikarak ‘“‘Provalar” adini verdidi
bir tir “kolaj" ¢alismasi tasarladi. Film, kendi 6z istencinden badimsiz olarak ginin birinde dinyaya
katilan insanoglunun varolugunu simgeliyor. Insan, 6zgir segiminin sonucu olarak, yaritici, kendi kendisi ve
benzerleri dniinde herseyden sorumlu olma noktasina ulasiyor. Boylece herkesin dzel durumu, tdmdmuizin
durumu olmakla sonuglamiyor. Bu ana disinceyi gelistirmek amaciyla Oliveira, filmine Samuel Beckett'in
yapitindan ve kutsal kitaplardan bolimler katmis....

B oyle bir yapiti filme alma distncesi de Oliveria'ya, “Durumum/O Meu Caso” adli tek perdelik bir

the well-known Portuguese writer and poet, José Regio. The play cannot be performed, so to speak,

because as the curtain rises, an intruder shows-up and tries to expose “his case” to the public,
something which he thinks essential for the salvation of the mankind. But the porter of the theatre, then
the arrival of the actors stop him from doing so. Upon this, de Oliveira, composed a kind of “collage”
which he named “Repetitions”. These imply the existence of man in a world where he emerged one day,
but not through his own and personal will. In any case, free as he is, he has thus become responsible
before the creator, before himself and before his doubles. Thus the particular case of each one becomes
the case of all of us. It is to extend this idea that the Portuguese director has included quotations from
Samuel Beckett and also from “The Book of Job” within his film.

T he idea of this film came to Manoel de Oliveira from a theatrical play,“OMeu Caso”,a one-act play by

MANOEL DE OLIVEIRA

1908'de dogdu. Geng yasta oyuncu ve
senaryocu olarak sinemaya girdi. 1929'da
ilk kisa filmini gevirmeye koyuldu. 1942'de
ilk konulu filmini gevirdi: “Aniki Bobo™. 14
yl sinemadan uzaklasan De Oliveira,
Almanyada bir sure renk ve teknik ustine
editim gordikten sonra, yeniden sinemaya
dondu. Aralikli olarak gektigi filmlerle
kendine 6zgu bir buyuk sinemaci kisiliini
kazandi. Portekiz'in en dnemli sinemacisi
saytliyor.

Manoel Candido Pinto de QOliveria was
born in Opotro in 1908. He became
interested in the cinema. in the early 20's,
working as an occasional actor and as
scenarist in collaboration with the painter
Ventura Porfirio and the designer
Sempaio In 1929 he began his first short
film "“Douro, Fana Fluvial’, which was
completed in 1931. In 1942, he made his
first feature film “'Aniki Bobo”, which was
followed by fourteen years of inactivity He
returned to the cinema after a visit to
Germany, studying colour processes and
new techniques which he employed in his
medium length film O Pintot e A
Cidade” His films, separated by long
intervals, reveal him as a powerful
personality and the most important
cineaste his country has yet produced.

FILMLERI/FILMOGRAPHY:

1942 Aniki Bobo

1956 O Pintor e A Cidade/Ressam ve Kent

1958 O CoragaolYirek

1959 O PaolEkmek

1962 O Acto da Primavera/Bahar Eylemi

1971 O Passado e o Presente/Gegmis ve
Bugin

1974 Benilde ou a Viergem Mae/Banilde
ya da Bakire Meryem

1978 Amor da Perdicao/Yokedic Agk

1981 Francisca

1986 Mon Cas/Durumum
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 TOWARDS A EUROPEAN CINEMA

YER DEMIR GOK BAKIR

IRON EARTH COPPER SKY
‘¥

Yonetmen/Director Zilfa Livaneli

Senaryo/Script . Z0Ifu Livaneli (Yasar Kemal'in romanindan/From the novel of YKemal)
Gorntd Yonetmenif Pholography Jurgen Jirges

Mizik/Music Zilfa Livaneli i

Oyuncular/Cast Rutkay Aziz, Macide Tanir Yavuzer Getinkaya, Eray Ozbal, Serap Aksoy,

Tuncay Akga, Melih Gardak, Dilek Damlacik
Interfilm/Road Movies-WDR
Michel Gué, 122 rue la Boétie, 75008 Paris, France

Yapim/Production
Dunya DagitimiMorld D|stnbuhon

1987/35 mm./Renkli (color)/104'

Karlarla gevrili bir da§ kéyinde koyldler basansiz bir pamuk toplama mevsiminden dénmuisglerdir ve

kasabadan Adil Efendi'nin gelerek, alacadina karsilik batin yiyecek ve mallarina el koymasini
umutsuzluk iginde beklemektedirler. Bu olaydan sorumlu tutulan muhtar ise, kéylilerin korku ve
umutsuzlugunu kendi ¢ikari igin kullanmakta ve onlari panide itmektedir. Kbyde muhtarin yarattidi ortama
uymayan tek kisi Tasbag'tir. Koylilerin bilgisizligi ve oyuna gelmeleriyle alay etmekte, onlara Gfke
duymaktadr.
Bekleyisin umutsuzlugundan bir umut yaratmaya alisan koyluler, iglerindeki tek ayn dasinen kisiyi Tagbas'
bir ermig gibi gormeye, onun gevresinde kendilerinin yarattiklari séylencelere inanmaya baslarlar. Gink{
dodaistu guglerden baska sidinacak bir sey kalmamstir. Koylllerin yarattigi bu sdylenceler Tagbas' sasirtr.
buna karsi koyup kendisini de onlar gibi siradan bir insan oldugunu kanitiamak ister. Ama kendi ailesi
basta olmak Gzere kimseyi inandiramaz. Gevrenin baskisi onun iginde de bir dénisime yol agar ve
kendine yakistirilan giclere inanmaya koyulur...

Y er Demir GOk Bakr, kendi istegi diginda ermig yapiian ve efsanelestirilen bir adamin 6ykusudr.

Buried in the snow, a tinty and impoverished mountain village waits for the yearly arrival of its

creditor/overlord with utter dread. Thanks to their sceming headman, they will not be able to pay their
annual dept. Nevertheless, the villagers stick to him as their only hope and sink into deeper fear. The only
dissenter is the headman's outspoken critic Tashbash, who ridicules the villagers for their blindness. Fear
and tension mount and begin to take their first victims. Suddenly a series of disconnected events ignite
the village's imagination in its frantic search for a way out. A young trapper sees a vision of the rebel
Tashbash as mountain saint. Similar reports spread like wildfire. The answer has arrived. Tashbash is the
saviour. The baffled Tashbash is totally unwilling to assume his new role, but he's no match for the
villagers’ zeal. Each denial of his sainthood seems to multiply the number of sick and crippled on his
doorstep to be healed...

I ron Earth Copper Sky" is the story of a man who is cast against his will into the role of saint.

ZULFU LIVANELI

Besteci, yazar ve yorumcu olarak taninan
Livaneli 1946 yiinda dogdu. Aralarinda
“Yol" ve “Sord™ gibi filmlerin de
bulundugu 15 yerli ve yabanci filmin
mizigini besteledi. Gesitli Avrupa
Glkelerinde ve Torkiye'de 16 uzuncalar
yayinladi, 200'Gn Gstinde konser verdi.
“Yer Demir, GOk Bakirla ilk kez
yonetmenlik yapan Livaneli bir gok i¢ ve
dis 0dul kazandi. Bunlar arasinda Siyad
1978 En lyi Film Muozigi, 1982 En lyi Film
Miizigi, 1982 Yunanistan Yilin Plagi Qduld,
1983 B.Almanya Plak Elestirmenleri Odald,
1983 Hollanda Phonographic Industry
Odili ve Mikis Theodorakis'le 1986'da
kazandiklar Altin Plak sayilabilir.

“Yer Demir, Gok Bakir", 1987 Cannes Film
Festivali'nde “Resmi Bolim-Belirli Bir
Bakig'ta gosterildi ve 1987 San Sebastian
Film Festivali'nde OCI.C Odilini kazandr.

Director, composer and writer Livaneli was
born in 1946. He has composed music
over 15 feature fims, among them such
award winners as “Yol" and “Sird”. He
made 16 LP’s and gave more than 200
concerts in Turkey and various European
countries. Livaneli's music has won many
national and international awards. His
parallel literary pursuit is reflected in a
collection of short stories titled *“Child in
Purgatory”. Among the prizes Livaneli has
received are; Best Film Music Award
(1978), Best Film Music Award (1982),
W.German Critics Prize (1983), Musician of
the Year (1984), Gol Record (1986)
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1 PHOTOGRAPHIA

THE PHOTOGRAPH

Yénetmen/Director Nicos Papatakis

Senaryo/Script : Nicos Papatakis

Gorintd Yonetmem/Photography Aris Stavrou

Kurgu/Editing . Delphine Desfons

Mizik/Music Christodoulos Chalaris

Oyuncular/Cast Christos Tsangas, Arias Retsos, Z0zo Zarpa, Chnistos Valavanidis,
Despina Tomazani

Yapim/Production Greek Fim Centre-lkones Ltd. lkones France

Diinya Dagitimi/World D|slr|but|on Greek Fim Center
10, Panepistimiou Avenue
106 71 Athens

1986/35 mm./Renkli (color)/102'

Diktatérlik yillar, herkes gibi onun igin de ‘sikintilarla doludur. Fransa'ya gitmeye karar verir. Yola

¢ikmadan 6nce kasabanin sokaklarinda dolagirken, yerde geng bir sarkicinin fotografini bulur ve
clizdanina koyar. Paris'te uzak bir akrabasinin yanina yerlesir. Akrabasi Yerasimos Tzivas kirkgulik
yapan, okuma yazmasi olmayan orta yaslarda bir adamdir. Bu fotograf iki erkek arasinda bir yanlis
anlamaya yol agar. Ufak bir yalan llyas' giderek altinda ezilecedi biytk yalanlara ve trajik bir sona
strikler.

]
I lyas Apostolo 26 yaginda bir geng adamdir. 1971'de Kastorya kasabasina, annesinin yanina doner.

Kastoria. The years of the Junta have been very difficult for him, as for so many other people. He

I lyas Apostolo is a young man of 26. In 1971 he returns to his mother’s house in the little town of
decides to go to France but, strolling around the streets of the town before actually setting out, he

finds the photograph of a young singer and puts it in his wallet. In Paris he lives with a distant relative,

Yerasimos Tzivas, an illiterate, middle-aged dealer in furs. The photograph gives rise to a
misunderstanding between the two men, and a small lie leads to greater lies under which llyas is
gradually crushed and the story is brought to a tragic conclusion.
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NICOS PAPATAKIS

1918'de AdisAbaba'da Yunanl bir baba ve
Etiyopyall bir annenin gocugu olarak
dogdu. Bir sire Libnan'da yasadiktan
sonra Paris'e yerlesti. 1951de Jean
Genet'nin “*Un Chant d'amour" filminin
yapimcilidini Ustlendi. 1958'de John
Cassavetes'in ilk filmi olan “Les Abysses"i
gergeklestirdi ve film 1963 Cannes Film
Festivali'nde Fransa'yi temsil etti. I
Photographia” adh yapiti, 1987 yilinda
Rimini Avrupa Film Festivali Bayik Odulu
ve Valencia Film Festivali ikincilik 6ddlinu
aldi.

Nicos Papatakis was born in 1918, in
Addis Ababa, the son of a Greek father
and an Ethiopian mother. After living for
some time in Lebanon he settled in Paris.
In 1951 he collaborated with John
Cassavetes 1nmaking"Shadows",
Cassavetes’ first film. In 1962 he made
his first feature film *“‘Les Abysses”, which
was chosen to represent France at the
Cannes Festival in 1963. *'| Voski tis
Simforas” was screened at the Venice
Festival in 1970 and “Gloria Mundi”
represented France at the first film festival
in Pans. In 1987 “The Photograph™ won
first prize at the Rimini European Film
Festival and the second prize at the
Valencia Film Festival.

FILMLERI/FILMOGRAPHY

1962 Les Abysses/Ugurumlar

1970 | Voski tis Simforas/Kargaganin Gobanlari
1975 Gloria Mundi

1986 | Photographia/Fotograf
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HAYALETLER VADIS|
LA VALLEE FANTOME

GHOST VALLEY

Yonetmen/Director . Alain Tanner
Senaryo/Script : Alain Tanner
Gorntd Yonetmeni/Photography:  Patrick Blossier
Kurgu/Editing - Laurent Uhler
Mizik/Music Arié Dzierlatka

Jean-Louis Trintignant, Jacob Berger, Laura Morante, Caroline Cartier,
Ray Serra
Philmograph SA Geneve
MK2 Productions Paris
WDR Kdln
MK2 55, Rue Treversiére
75012 Paris/France

Oyuncular/Cast

Yapim/Production

Dinya DagitimiWorld Distribution :

1987/35 mm./Renkli (color)100"

Il yaslarinda bir yonetmen olan Paul, yeni bir senaryo Ustinde galigmaktadir. Basrol igin bir kadin
E oyuncu aramaya koyulur ama bulamaz. Bunun dstine senaryosunu ¢Ope atar. Bir sinema okulunu

bitirmis olan Jean'la karsilagir ve onu yonetmen yardimeisi olarak ise alir. Bu kez ortada bir tasan
yoktur. Paul, bir tirld ¢ozamleyemedidi 80Q'li yillar Ustinde Jean'la soylesir. Bu arada oyuncu arayigini
surdurdr ve bir gun evde buldugu eski bir fotograf ona bir Italyan oyuncuyu animsatir. Jean'i, oyuncu
Dara’yr bulup oynatmak amaciyla Italya'ya yollar. Oysa, Dara oyunculugu goktan birakmistir ve tek Gzlemi
Amerika'ya yerlesmis olan babasini gormektir. Paul ve Jean, ne pahasina olursa olsun, Dara'yl sinemanin
gercek disi dinyasina dondurmek isterler. Bunun bedelini 6demeleri, ¢atismalann santajlarin, ddglerin
yasanmasi kagimilmazdur. Paul, bir stredir kendisini terketmis olan hayaletleri ve dusleriyle yeniden bulugur
boylece ..

profession. And he started to look for an actress to play the leading role, but he couldn't find

anyone And if he couldn't find anyone, there had to be a reason. Perhaps there were too many
stories, too many images, too many actresses, while what was missing was silence and necessity. Without
thinking about it too much, Paul tore up the screenplay. Then Jean arrived, who had just finished his
studies at a film school. Even if it might have seemed paradoxical, Paul took him on as an assistant.
According to the contract, Paul had to speak with Wean, who in his turn, was going to tell him how he
lived the eigthies, a decade which anguished Paul. To do something with Jean, Paul continued to look for
an actrees, even if the story didn't exist any more. but he suspected that it was she who had to bbe the
story, that she would have been the fulcrum, the inspiring force for the fim. One da, in a forgotten
photograph, Paul refound Dara, an ltalia actress whom he had met and admired ages ago. but who had
already disappeared from the screen.

A t first therewas Paul A filmmaker, about fifty years old. Paul wrote a screenplay, as if that were his

ALAIN TANNER
1

1929'da Cenevre'de doddu. Iktisat
Odrenimini bitirdikten sonra bir sire bir
denizcilik kurulusunda galist. 1955'de
yakin dostu Claude Goretta ile Londra’ya

_gitti; “Free CinemalOzgir Sinema"”

akimiyla tamst. British Film Institute'ta iki
yil calisti. 1956'da Goretta ile birlikte ilk
kisa filmini gekti. 1959'da Paris'e yerlesti;
reklam filmlerinde cgalisti ve sinema
yazarligi yapti. Isvigre'ye dondu. Isvigre
Yonetmenler Dernegi'ni kurdu ve televizyon
filmleri gekti. 1969'da gergeklestirdidi ik
filmi “Charles Mort ou Vif", Locarno Film
Festivali'nde Buyuk Odul'd kazand.
1980'de Cannes Film Festivali'nde “'Les
Années Lumiéres” adli yapitina Juri Ozel
Odula verildi.

Alain Tanner was born in 1929, in Geneva.
After completing his studies in economics,
he worked for a time with a shipping firm.
in 1955 he went with his close friend
Claude Goretta to Londan, where he got
to know the “Free Cinema" trend and
worked for two years in the British Film
Institute. In 1959 he made his first short
film in collabration with Goretta. In 1959
he settled in Paris where he made a
number of adversing films and wrote
articles on the cinema. Returning to
Switzerland, he founded the Assaciation of
Swiss Film Directors and made a number
of films for television. In 1969 he
compeleted his first feature film “Charles
Mort ou Vif”, which was awarded first
prize in the Lucarno Film Festival. “Les
Années Lumiéres” was awarded the
Special Jury Prize int the Cannes Festival
in 1980.

ONEMLI FILMLERI/SELECTIVE
FILMOGRAPHY

1969 Charles Mort ou Vif/Old ya da diri
Charles

1971 La Salamandre/Semender

1972 Le Retour d'Afrique/Afrika Donusu

1974 Le Milieu du Monde/Dinyanin Ortasi

1976 Jonas qui aura 25 ans en An
2000/2000 Yilinda 25 Yasinda Olacak
Jonas

1979 Messidor

1980 Les Années Lumieres/Isik Yillan

1983 Dans la Ville Blanche/Beyaz Kentte

1987 Une Flamme dans mon Coeur/
Yiregimde Bir Alev

1987 La Vallée Fantdme/Hayaletler Vadisi
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FROM THE

BETTY BLUE
3/°2, LE MATIN

JEAN-JACQUES BEINEIX

[

1946'da dogdu. 1970'den 1977'ye kadar
Claude Berri, Rene Clement ve Claude
Zidi gibi yonetmenlerin yaninda asistanlik
yapti. 1977'de ilk kisa filmi “LeChien de
Monsieur Michel/Mdsyo Michel'in
Kopedi"'ni gekti. llk uzun filmi, 1980'de
gergeklestirdigi “Diva”, Cesar Odiilii aldi
Daha somra "La lune dans le
caniveau/Hendekteki Ayisigi”ni 1983te
cekti ve bu filmi de biyik igi gordu.

Born in 1946. He has worked as assistant
director from 1970 to 1977 for Claude

Yonetmen/Director Jean-Jacqugs Be|qe|x Bt Reel Clément and. Claude it
Gordntd Yonetmeni/ Photography Jean-Frangois Robin among others. In 1977 he directed his
Kurgu/Editing - Monique Prim first short film, “Le Chien de Monsieur
Miizik/Music - (abriel Yared Michel" His feature debut, “Diva” (1980),
Oyuncular/Cast © Béatrice Dalle, JeanHugues Anglade, Cunsuelo de Haviand, Gérard has been awarded a Cesar. He has then

Darmon, Clementine Celarie, Jacques Mathou, Claude Confortes, gg%%‘;’d La Lune dans le canveau
Yapim/Production Constellation-Cargo, Paris

Dunya Dagitimi/World Dlslnbunon 20th Century Fox

1986/35 mm./Renkli (color)15’

bigimde, bavulu ve soluk kesici mini etediyle yasamina dalar.

Betty, kumsalda sansini yakaladigini ve Zorg'un ona bitiin geceler boyunca sarimayi sirdirecegini
tasarlar.
Bir aksam Betty, bir yigin siyah kapli defterlerle karsilasir. Zorg, yazilarinin basilip basimamasina hi¢ 6nem
vermeyen, aldingsiz bir yazardir. Betty ise onun biylk bir yazar oldu§unu disindr. Zorg'u sidinagindan
¢ikarmak ve disa donmesini saglamak igin oturdugu kulibeyi atese verir. Zorg kazanacak ya da yitirecek
higbir seyi olmadigini ve sonugta higbir seyin, higbir zaman degismeyecedini bile bile, denize son bir kez
bakar ve Betty'nin ardi sira gider. Ona asiktir gunkd...

z org 35 yasindadir. Biraz korkaktir ve yasama olan inancini genelde yitirmistir. Betty beklenmedik

comes storming into his life complete with suitcase and breathtaking miniskirt.

Betty thinks she has struck it lucky on that beach and Zorg would like to go on embracing her all
night.
One evening Betty comes across a pile of black notebooks...
Zorg is a writer who wouldn't care less whether his works are published or not.
She thinks he is a great writer.. To get him out of his rut, she sets fire to the bungalow. Though he
knows he has nothing to gain and nothing to lose, and that nothing will ever change, Zorg looks back at
the sea for the last time and follows the girl because he loves her.

Z org is 35 years old. He is a bit of a coward and has lost faith in life in general. Unexpectedly, Betty
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MALI-BURKINA FASO-FRANSA

ISIK
YEELEN

LIGHT SOULEYMANE CISSE

-

1940'da Mali'de dogdu. Moskova'da
sinema okudu; dondsinde kisa ve orta
uzunlukta filmler yapt. 1975'de “‘Den
Muso™ adh ilk uzun filmini yapti. Hepsi 16
mm. olarak gekilen birkag filmden sonra,
ilk 35 mm.lik filmi olan “Isik™ 1987'de
bitirdi. Bu filmin basaris, Cissé'yi
gunimdz Afrika sinemacilan arasinda
onemli bir yere getirdi. “Isik™ 1987
Cannes Film Festivali'nde Jiiri Ozel

oy
0dili'nG kazandr.
Yonetmen/Director © Souleymane Cisse He was born in 1940 in "Bamako, Mali. He
Senaryo/Script . Souleymane Cissé studied cinema in Moscow after which
Gorlntu Yonetmeni . Jean-Noel Ferragut, Jean-Michel Humeau was very successful in his own country.
Kurgu/Editing . Andrée Davanture After some films all in 16 mm., he made
Muzk/Music . Michel Portal Yge'e” in 35 s F|°"t°\;V|'"G tc'!e world:
) i . 2 f wide success of this 1ast film, Cisse now
Oyuncular/Cast i :ssnak‘a KSane‘ ;\ou? ?anga(r:e, N'lamanto Sanogo, Balla Moussa Keita, occupies an important place among the
smaila oarr, Yusul fenin Lisse African film-makers.
Yapim/Production . Les Films Cissé
Dunya Dagitm/World Distribution LBes ﬁ|2|r3ng Cissé FiLMLERI/FILMOGRAPHY
Bamako 1975 Den MusolGeng Kiz
1979 Baara
1982 Finye

1987  Yeelen/Igik

olabilrr), biri baba, oburd odul iki “akilli kisi" nin, baska bir deyisle, iki biydcinin karsilagmasi ve

gatismasidir bu. Baba, bilgilerinin kendisininkine eristigi dustncesiyle ogluna meydan okur, onu yok
etmeye bile kararlidir. Odlan ise hem kacar, hem de bu boy Glgismeye katilmak igin dayanilmaz bir istek
duyar. Odulun istediyle baydler karsiasir, ama sonug, yalmiz kiyamet ginind ammsatan bir yokolustur.
Alabildigine yabanci, uzak, ganp ama kendi kendine yetecek kadar zengin gdziken bir kiltirden gelen,
sasirtic dizeyde bir gorse! malzeme igeren, buyUleyici bir film. .

Afnka’da, Mali'de yasayan Bambaralar kabilesinde gegen bir Oyki... Gegmis gunlerde (ama bugin de

urgencies and age-old tribal magic. The father, the “wise man" or, in other words, the magician of

the village, is jealous of the increasing knowledge and power of another magician, who is actually
his own son. He determines to kill him. The son is on the run, but on the other hand, he cannot stop
himself from defying his father: Confrontation is inevitable and both rivals are inevitably destroyed... This
film comes from a totally alien culture, but a culture which seems strangely rich and self-sufficient. It has
an impressive visual style and has been shown in many festivals, including Cannes and has won great
acclaim.

A frica... in Mali, yesterday's (or maybe today's) Bambaras are living in the crossroad of daily
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VIYANA'YA HOSGELDIN
WELCOME IN VIENNA

102

Yonetmen/Director
Senaryo/Script

Goérintd Yﬁnetmeni/PhotographyE

Kurgu/Editing
Miizik/Music
Oyuncular/Cast
Yapim/Production

Dinya Dagitimi/World Distrinution;

Axel Corti

Georg Stefan Troller, Axel Corti
Gernot Roll

Ulrike Pahl

Hans Georg Koch

Gabriel Barylli, Nicolas Brieger, Claudia Messner, Hubert Mann

THALIA FILM with ORF, ZDF, and SRG
ORF, Austrian TV

Wuerzburggasse 30

1136 Vienna

1986/35 mm./Siyah-beyaz (black-white)121

Amerikan Gniformasi iginde Avusturya’ya geri donduler ve 0zgurlik savasgilar olarak Viyana'ya
girdiler. Nazizmin yodun etkisi altinda, Hitler'in masum kurbani olduduna kesinlikle inanan bir (ke
buldular kargilarinda... Ulkeye geri donis Ustiine bir film. Bir o kadar da, Avusturyalilarnin kendi tarihleriyle

N azizmden kurtulmak igin dlkelerini terkeden Avusturyali bazi Museviler, 1945 yilinda bu kez,

ylzlesmelerine neden olan bir yapit.

as American soldiers engaged in counter-espionage. From the daama of the battle fields they pass to

their own individual torment, which each experiences in accordance with his own particular moral
outlook. In the self-indulgent atmosphere that prevailled at the end of the war, Freddy Wolf, although in
love, is the only one who refuses to allow himself to be tempted by a young local girl. He remains alone

s ome Austrian Jews who had taken refuge in the USA return to Europe during the Second world War

in his tragic isolation.

AVUSTURYA
AUSTRIA

AXEL CORTI

g
et A

1933'te Paris'te dogdu. Dil ve edebiyat
dalinda Universite editimi gordu.
Ogrenciyken Avusturya Radyo Yayin
Kurumu'nda g¢aligmaya bagladi. 1961 yilindan
baglayarak sinema ve tiyatro yonetmenligi
Gstane dersler verdi. 1960'ta sinemada
yonetmenlide basladi. Birgok ulusal ve
uluslararasi 6dil kazandi. “Welcome in
Vienna™ 1986 San Sebastian Uluslararasi
Film Festivali'nde “En lyi Yonetmen” ve
1986 Chicago Uluslararasi Film
Festivali'nde “Altin Higo™ ve “En lyi
Yonetmen™ odllerini ald.

Axel Corti was born in 1933, in Paris and
grew up in France, Switzerland, Italy,
Germany, Great Britain and Austria,
attending thirteen different schools. While
studying German and Romance language
and literature he worked as announcer
and correspondent for Austrian Radio.
From 1956 to 1960 he worked as director
of literature and radio plays in Studio
Tirol. In 1960, he began making films for
cinema and television, which were
awarded a number of national and
international prizes. In 1986 “Welcome in
Vienna™ received an award for the best
director in the Festival of San Sebastian
and First Prize in the Chicagb Festival.

FILMLERI/FILMOGRAPHY

(1960-1985)

Marquis von Keith/Von Keith Markisi
Miriam

Katze auf dem Gleis/Tren Yolundaki Kedi
Der Fall Jagerstatter/Jagerstatter Olayi
Der Bauer und der Millionar/Ciftgi ve
Milyoner )

Die beiden Freundinnen/lki Kizarkadag
Das Glick und das andere/Mutluluk ve
Oteki...

Totstellen/Old Yerler

Herrenjahre/Beylik Yillan

Eine blassblaue Frauenschrift/Soluk Mavi
Bir Kadin Yazisi

An uns glaubt Gott nicht mehr/Tann Bize
Artik Inanmiyor

Santa Fé



DUNYA FESTIVALLERIN

BIR VARMIS, BIR YOKMUS
HOL VOLT, HOL NEM VOLT

A HUNGARIAN FARRY TALE

..O:.-c- e P

Yonetmen/Director Gyula Gazdag

.Senaryo/Script . Gyula Gazdag, Miklos Gyorffy

Gorintd Yonetmeni/Photography:  Elemér Ragalyi

Kurgu/Editing - Josef Romvari

Mizik/Music Istvan Martha

Oyuncular/Cast Arpad Vermes, Maria Varga, Frantisek Husak, Eszter Csakanyi
Yapim/Production Mafilm/Objektiv Studio

Dinya Daditimi/World Distributiong Hungarofilm, Bathori u.10,

1054 Budapest

cocuk U¢ yasina geldiginde nifus memuru Antal Orhan, eski bir yasa geredince annenin gocuga

bir baba bulmasini ister. Anne de memurun adini yazdinr. Gingn birinde anne bir kazada 6ldr,
Andri de babasini aramaya ¢ikar. Bu arada, Antal gok dedismis, isini birakmig ve elindeki tim belgeleri
yok etmistir. Andri ve Antal birlikte yola ¢ikarlar ve kendileri gibi gecmisi terketmis olan bir kadina
rastlarlar. Hep birlikte bir surd seriven yasarlar. “Filmi ancak Macaristan'da yagayan biri ¢ekebilirdi. Bu
Macar yasasl, insancil kaygilara dayanan tipik bir yalan ornegidir” diyor Gyula Gazdag.

B ir kadinin, yalnizca romantik bir gece boyunca tanidi§i bir adamdan gocugu olur. Andri adindaki

When Andri is three years old, a government official, Antal Orhan, tells the mother that by law she

must give the authorities a name for the father of the boy. She gives the name of the official
himself. One day the mother dies in an accident and Andri sets out to find his father. The official, Antal,
goes through a strange mental crisis, throwing up his work and destroying all the documents. Andri and
Antal meet a woman who has also abandoned her previous life, and together they have a series of
extraordinary adventures. “This is a film", writes Gyula Gazdag, “that could only be made by someone
fiving in Hungary. This Hungarian law is a typical example of a lie based on humanitarian
considerations.”

A woman gives birth to a child whose father she has known only during one night of romantic love.

MACARISTAN
-

1947'de Budapeste'de dogdu. Yiksek
Tiyatro ve Sinema Okulunda yonetmenlik
okudu. 1970'de Bela Balasz stiidyolarinda
geng yonetmenlere yardimcilik yapmaya
basladi. 1977de ik filmi olan “Sipolo
Macskako™ yu gerceklestirdi. Daha sonra
bir ok belgesel film gekti. “Hol volt, Hol
nem volt" fimi 1987 Budapeste Ulusal
Film Festivali'nde “Altin Leopar” adullerini
kazand.

Gyula Gazdag was born in Budapest in
1947, He studied directing at the School
of Theatre and Film and in 1970 began
work as assistant in the Bela Balasz
studio for young fim writers. In 1971, he
made his first feature film “Le Pavé Qui
Siffle”. He was then the youngest
Hungarian film director. In the years
following this he made a number of
documentaries. In 1987 he was awarded
the Prix Gene Moskowits at the National
Festival of Feature Films in Budapest for
his. “Hol volt, hol nem volt.*

FiLMLERI/FILMOGRAPHY

1967 Elojatek/Preliid
1971 Sipolo Macskakollslik Galan Kaldinm Tag!
1974 Bastyasetany/Zincirleme Sarki Sayleyelim
1981 A Bankett/Sélen
1982 Elveszett luziok/Yitik Digler
1987 Hol Volt, Hol Nem Volt/Bir Varmus,

Bir Yokmus

103



ESTIVALLERINDEN PLOR.T EK | Z

KRALIN SOYTARISI
0 BOBO

THE JESTER JOSE ALVARO MORAIS

1945'de Portekiz’de Coimbrada dogdu. Tip
Odrenimi yapti. 1967'de Vasconcelos'un
yonetmen yardimcisi oldu. Briksel Sanat
ve Gosteri Ulusal Yiksek Enstitisd'ndn
derslerini izledi. 1975'ten sonra televizyon
icin programlar hazirladi ve belgesel
filmler gekti. llk uzun filmi olan “Kralin
Soytarisi” alti yillik bir ¢alismanin
Grdnadur.

Film, 1987 Locarno Film Festivali Biyiik
Odulind (Altin Leopar) kazandi.

gonetminglr(:ctor : JOS? Alvaro Mora!s Jose Alvaro Morais was born in Coimbra,
enaryolocrip José Alvaro Morais in 1945. In 1967, after studying medicine,
Gorinti YonetmenllPhotography Mario de Carvalho he began to work as assistant director
Kurgu/Editing :José Nascimento with Antonio-Pedro Vasconcelos, at the
Miizik/Music . Carlos Azevedo, Carlos Zingaro, Pedro same time following courses at the Institut
Ses/Sound : Caldeira Cabral National Cupérieur des Arts et Spectacles
. . . . in Brussels. In 1975, he worked on socio-
Oyuncular/Cast - Fernando Heitor, Paula Guedes, Luis Lucas, Luisa Marques nobical ot aeneaNiof Rodflglese
Yapim/Production Animatografo, Produgao de Filmes, Lda. Wevisen. I 1977 e made. the
Diinya Da§itimiWorld Dlstnbullon Animatografo, Produgao de Filmes, Lda. documentary “Ma femme Chamada
Rua da Rosa 252-2, 1200 Lisbonne bicho” on the painters Maria Helena
Vieira da Silva and Arpad Szenes. “0
1987/35 mm./Renkli (Color)/127’ Bobo" his first long feature film, is the

result of six years work.

kosesinde Joao'nun cesedi bulunur. Joao, Herculanos'un “Kralin Soytarisi” adl romanindan

uyarlanan oyunun sahnelenmesinde gercekten inangla galigan tek kisidir, cesedi de prova yaptiklari
yerde bulunmugtur. Oyunun ilk gecesi bir hafta sonradir. Oyun, bir ask dykiisini anlatmakta, oyuncularin
yasamlari ve eylemin dedisik dizeyleri birbirine gegmektedir. E§er Joao silahlari satip yolculuk igin gerekli
paray toplayabilirse, Fransisco ve Rita yaz sonu New York'a gideceklerdir. Bir “¢ilgin ask™ Gykasadir
yasanan...

H ita ve Fransisco, Tewo nehri kiyisinda yasarlar. Ayni gun, Lizbon'un eski film stidyolarinin bir

Joao was discovered in a corner of the old film studios in Lisbon, where a group of actors were

rehearsing “O Bobo™ (The Jester), a play by Herculanos. From the very beginning Joao had been
the only person who had put real effort to stage the play. The premiere was to have taken place the
following week. It was planned that Fransisco should visit New York at the end of the summer, on
condition that Joao raised the necessary money by selling some arms. Rita was going to accompany him.
It is all a question of an “amour fou™ The lives ofthe actors and the different levels of action are all
intermingled. Everything is doubly presented in reflection or counter point, in a form characteristic of the
Portuguese cinema.

H ita and Fransisco live in a seaman’s inn on the banks of the Tejo. That morning the dead body of
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LUNGA VITA ALLA SIGNORA

LONG LIVE THE LADY

Yonetmen/Director Ermanno Olmi

Senaryo/Script . Ermanno Olmi

Gorintd Yonetmeni/Photography:  Ermanno Olmi

Kurgu/Editing . Ermanno Olmi

Muzik/Music . George Philip Telemann

Ses/Sound Fabio Olmi, Paolo Cottignola

Oyuncular/Cast Marco Esposito, Simona Brandalise, Stefania Busarello, Simone Dalla
Rosa, Lorenzo Paolini, Tarcisio Tosi

Yapim/Production RAI Radiotelevisione Italiana

RAI Uno Cimenaundici ve
Istituto Luce
Dinya Dagitimi/World Distribution.  SACIS
Via Tomacelli, 139
Roma

1987135 mm./Renkli (color)105’

hizmet edecek garsonlarin bazilar, bir otelcilik okulunun en iyi 6§rencileridir. Daha ergenlik

¢aginda olan bir grup geng, ilk profesyonel deneylerini_yasamak uzere otele gelir. Neseli ve heyecanh
olan genglere hersey gizel ve adeta biyali gorinmektedir. Ozellikle Libenzio dis kurmaya gok yatkindr.
Ancak ise basladiklar andan yemegin bitimine dek beklediklerinden dedisik, kat, celisik ve aci bir gergek
cikar karsilarina.
Gergedin ortaya ¢tkmasi Libenzio'nun sabaha karg, arkadaslari uyurken beklenmedik bir karar almasina yol
acacaktir.

L tks bir otelde yasl bir hanimefendi onuruna, onemli kisilerin katilacadi bir ¢agn hazirlanir. Konuklara

celebrated by a colourful group of dignified people The real protagonist, however, is Libenzio, a
young man, still an adolescent, who takes part in the gala feast as an apprentice waiter; he has
been chosen from amongst the best students in his course and along with some other friends of his, he
is now able to have his first work experience in a real and important situation, quite different from the
limited experiences at the hostel school.
The young men are happy and excited by the grand occasion they have had the luck to experience. To
their eyes everything seems beautiful, extraordinary, magical. Above all for Libenzio who is particularly
predisposed to fantasy and dream. But, from the moment they arrive at the hotel until the end of the
feast, in the deepest night, the facts will reveal a much cruder reality than that which they had expected:
ambiguous, disappointing, bitter.
And 1t is perhaps precisely for this reason that our protagonist, before dawn, when his friends have
already fallen asleep. will make an unexpected and almost uncontrolled decision.

T he event takes place almost exclusively in the festivities hall of a luxury hotel, where a lady is being

1931de Bergamo'da dogddu. Koyli kokenli
katolik bir ailenin ogludur. Lise 6grenimini
yaparken fen lisesinden ayrilip sanat
lisesine gecti. Milano'da Dramatik Sanatlar
Akademisi'nde dersleri izledi. 1953'te
calstigi sirkette kurulan sinema
bélimande ilk kisa filmlerini yapmaya
basladi. 1961de bir kag arkadasiyla birlikte
“Produzione 22 Dicembre “yayimcilik
ortakhidi"ni kurdu ve ilk uzun yapiti olan
“Il tempo si é fermato/Zaman Durdu”
filmini gekti. 1978 Cannes Film
Festivali'nde *“Lalbero dei zoccoli/Takunya
Adacr” filmi “Altin Palmiye” 6dalind
kazandi.

1987 Venedik Film Festivalinde *“Lunga
Vitaalla Signora/Hanimefendiye Uzun
Omrler” filmi, Fipresci (Uluslararasi
Sinema Elestirmenleri) oddlind aldi.

Born in Bergamo, 1931, Olmi was
educated in Milan where he also attended
drama school. In 1953, he started
shooting his first documentaries and
shorts at the amateur dramatic society of
the company he was working for. In 1959
Olmi directed his first feature film, “Il
Temposi é fermato”, which won an award
at the San Sebastian Festival. By this time
he had already started working for the
television. His film “L’ Albero dei Zoccoli”
won the “Golden Palm” award in 1978
Cannes Fim Festival. “Lunga Vita alla
Signora” won the Fipresci award in 1987
Venice Film Festival.

ONEMLI FILMLERI
SELECTIVE FILMOGRAPHY

1959 Il Tempo si e fermato/Zaman Durdu

1961 Il Posto/ls

1965 E venne un Uomo!... Ve Bir Adam Geldi

1978 L Albero degli Zoccoli/Takunya Adaci

1983 Caminna, caminnalYdrd, ydrd

1987 Lunga Vita ala Signora/Hanimefendiye
Uzun Omidirler
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DUNYA FESTIVALLERINDEN KUBA

BASARILI BIR ADAM
UN HOMBRE EXITO

A SUCCESSFUL MAN HUMBERTO SOLAS

Geng Kiba sinemasinin dnde gelen
yonetmenlerindendir. Daha onceleri yaptigi
“Lucia”, “Cantata de Chile/Sili Sarkis” ve
“Cecilia” filmleri de ilgi gérms bir
sanagl.

Humberto Solas one of the foremost
directors of the young Cuban cinema. His
early films “Lucia”, “Canlata de Chile/
Chilian Song” and “Cecilia” were also
widely acclaimed.

Yonetmen/Director . Humberto Solas

Senaryo/Script :Juan Iglesias ve Humberto Solas

GOrantd Yonetmem/Photography Livio Delgado

Kurgu/Editing . Nelson Rodriguez

Mizik/Music . Luigi Nono

Oyuncular/Cast . César Evora, Daisy Granados, Jorge Trinchet, Raquel Revuelta,
Mabel Roch.

Yapim/Production

Dunya Dagitimi/World Dlstnbutlon ICAIC
23 StNo: 1155
Plaza de la Revolucion
Vedado, Habana 4

19/35 mm./Renkli (color)/116’

pahasina, gercek duslerini yasamaya galisir.

Karsilastigi siyasal galkantilar, aile yasami ya da bagka bir kadina duydugu istek, meslek yasaminda
0zledidi basarinin yoluna gikamayacaktir. Insan tutkularina dayali 6ykasd, oyunculan ve gorkemli mizidiyle
ilgi gormis bir Kiiba yapimi...

G eng ve hirsh bir 6drenci olan Javier, kendi ailesine, kardesine, agkina ve yonetime kargi gikma

own brother, his own family, love and... the very power of different governments in order to reach his
dreamed target. Neither the political struggles, nor his conjugal love, nor the desire could stop his
ambitious career towards success.

J avier, a very turbulent student, young man, surviving in a very turbulent pseudo Republic, faces his
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FROM THE WORLD FES

BIKINI RADYOSU
RADIO BIKINI

ROBERT STONE

1958'de ingiltere'de dogdu. Tarih ve film
kurami okudu. Televizyonda galisti. “Radio
Bikini"" ilk uzun belgesel filmidir.

Robert Stone was born in England in
1958. He studied history and film
montage. He also worked in television.
““Radio Bikini" is his first long metrage
documentary.

YonetmeniDirector . Robert Stone

Senaryo/Script . Robert Stone.

Gorantd YonetmemlPhotography Robert Stone, John Rayter
Oyuncular/Cast John Smitherman, Kilon Bauno
Yapim/Production Crossroads Film Project (US)

Diinya DagjtimiWorld Dlstnbutlon Jane Balfour Films
110 Gloucester Ave, London
NW1 8JA

198716 mm./Renkli (color)/56’

Radyosu”, gin 1si§ina ¢lkmamig arsiv filmelirini de “kullanarak,1946 yilinda Pasifik'teki mercanadasi
Bikini'de gerceklestirilen banig déneminin ilk nikleer silah denemelerini konu ediniyor.
Film, tim insanlarin yararlanacadi ileri strilen denemelerden hemen sonra terkettikleri yuvalarina
dénecekleri konusunda givence verilen ve hala beklemekte olan Bikini halkinin gefi Kilon Bauno'nun ve
denemeleri izlemig bir Amerikali denizcinin tanikliklan Gstine kurulu... Insanlik digi bir bilimse! deneyin
yanisira, Amerikan hikGmetinin, hatki insanlara ve binalara hi¢ zarar vermeyecek bir teknolojik mucizeye
inandirmaya yénelik biylk propaganda gabalari da sergileniyor.

a8
o nemli ofaylari dinyaya duyurmak amaciyla kurulmus bir radyo istasyonundan adini alan *“Bikini

broadcast the momentous event to the world) tells of the first American peace time nuclear weapon

tests on the Pacific atoll of Bikini in 1946. The fim centres on the testimonies of Kilon Bauno, the
chief of the people of Bikini who left their homes assured they could return immediately after the tests...
which would benefit all mankind and are still waiting and John Smitherman, a US sailor who witnessed
the tests. It reveals not only a cynical scientific experiment but a massive media propaganda event staged
by the US government to persuade people that it was a technological wonder, with no dead bodies or
devastated buildings.

u sing previously unseen archival footage, “Radio Bikini"(named after the radio station set up to
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CIN HALK CUMHURIYETI

PUBLIC 0F CHINA

VAHSI DAGLAR
YE SHAN

IN THE WILD MOUNTAINS

Yénetmen/Director Yan Xueshu

Senaryo/Script : Yan Xueshu, Zhu Zi, Jia Pingao

Gorinta Yonetmem/Phologlaphy Mi Anging

Muzik/Music Xu Youfu

Oyuncular/Cast Du Yuan, Yue Hong, Xin Ming, Xu Shaoli, Tan Xihe, Qiu Yushen

Xi'an Film Studio
China Export and Import Film Corporation, 25 Xin Wai Street, Beijing

Yapim/Production
Dunya Dagitimi/World D|stnbut|0n

1985/35 mm./Renkli (color)/105'

F ilm, Quinling daglarindaki bir kdyde yasayan iki ciftin dykidsudir. Tim koylGler gibi, Huihui de
atalanninkine benzer, kisith bir yasam sirmektedir. Eski bir asker olan Hehe ise, daglarin Otesindeki
dinyayr gorerek, kendinin ve kdyinin yazgisini degistirmek igin ¢abalamaktadir. Kansi Qiurong’un karsi
koymalarini ciddiye almadan ¢abasini sirdiren Hehe'nin tek destekleyicisi, Huihui'nin kansi Guilan'dir. Iki
ailenin ¢0zalmesi, iki yeni giftin olugumuna yol agacaktir giderek...

“Ye Shan" (Vahsi Daglar) in senaryosu, Jia Pingao'nun “Jiwowa'li insanlar” adli romanindan uyarlanmistir
Yonetmen, Cin'in ekonomik gelismesini, kuzey Shaanxi bolgesinde yasayan iki giftin eslerini
dedistirmelerinin dykusu cergevesinde yansitmaktadir. Yonetmene gore, filmin temel amaci, toplumun kendi
bilincine varma ugrasina katkida bulunmaktir: “Ancak geleneklerin ve degismezligin giicine siddetle karsi
koyabilirsek, dedisme bilincini yaratabilir ve toplumu daha ileriye gotirebiliriz”

peasants here, Huihui sticks to the old ways and lives contentedly as his forefathers before him did.

On the other hand, Hehe a young demobbed soldier who has seen the world outside the
mountains, is unwilling to lag behind and strives to change his own fate and that of his village. He
disregards his wife Qiurong's opposition, and Guilan, Huihui's wife is his only supporter. At the end, both
families collapse, but two new families are-established.

T his story concerns two couples living in a village in the Quinling Mountains. Like many other

08

YAN XUESHU

1940'ta Wuhan'da dogdu. 1958'den
1962'ye kadar Pekin Film Akademisinde
yonetmenlik editimi gordd Egitimini
bitirdikten sonra, yonetmen yardimcis
olarak Xian Film studyolarinda
caligmalarina basladi. 19751e ik filmuni
gergeklestirdi. 1986'da “Vahsi Dadlar'la
Nantes Ug Kita Film Festivali'nde “‘Biyuk
0ddl"d kazandr.

Yan Xueshu was born in 1940, in Wuhan
He studed fim directing at the Film
Academy in Pekin, from 1958 to 1962
After completing his studies he worked as
film director n the Xian studios and in
1966 was attached to a team for dramatic
propaganda He had to leave his post
after the beginning of the cultural
revolution but in 1969 he was appointed
to the creative revolutionary committee for
the province of Shaanxi. He later worked
for three years in the Xian film studios
as editor of cinematographic lterature

FILMLERI/FILMOGRAPHY

1975 Ya Yong

1978 Lan'se di Hatan
1980 Aiguing Yu Yichan
1982 Silou Huayu

1985 Ye Shan/Vahsi Daglar
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RADYO GUNLERI
RADIO DAYS

Yonetmen/Director Woody Allen
Senaryo/Script - Woody Allen
Gorantd YonetmenllPhologlaphy Carlo di Palma
Muzik/Music : Dick Hyman

Oyuncular/Cast Mia Farrow, Tony Roberts, Wallace Shawn, Diane Keaton, Diane
West, Seth Green, Julie Kavner, Jeff Daniels

Orion Films

ORION PICTURES

9 West 57th Street

New York, New York 10019

Yapim/Production
Dunya Dagitimi/World Dlstnbutlon

olan Rockaway'de yasayan orta halli ailesi gevresinde gelisen olaylara bakiini anlatan bir

monologdur film. Annesi, babasi, babaanesi, buylkbabasi, teyzesi, enistesi, yedeni ve guzel

halasiyla ayni evi paylagsan Joe, 1940’ yillarin olaylarini ev halkinin ve komsularin yasamina
yansidi§i bigimde gozlemler. Yasamin Gnemli anlarini radyo programlar noktalar ya da baslatir. Insanlar
savasin hemen oncesindeki bu yillarda tek teselliyi radyoda bulurlar. Woody Allen filmi konusunda,
“gercekilik degil, belledimden suzulen gergektir” diyor.

w oody Allen ile yasit olan Joe adli kugtk bir Musevi gocudun, New York'un uzak bir banliyosu

sees the events that take place around a middle class family in Rockaway, Brooklyn. Joe, who lives

in the same house with his father and mother, his grandfather and grandmother, his aunt and
uncle, his cousin and another, very beautiful aunt, observes all that takes place during the 1940's in his
own family and in the lives of hi5 neighbours. Important events are ponctuated with radio programmes or
triggered off by them. In those years immediately before the war people find consolation in the radio.
Woody Allen says of the film, “It isn't realism, it's reality filtered through my memory"

T he fim is a monologue relating the way Joe, a little Jewish boy, contemporary of Woody Allen's

WOODY ALLEN

1935'te Flatbush, New York'ta dogdu. New
York Universitesinde odrenimini bitirdikten
sonra bir halkla iliskiler kurulugunda
galismaya bagsladi 1953'te Hollywoodta
NBC igin metin yazarhgina baslad
1956'da New York'a donduginde, Kay
Ballard, Carol Channing ve Ed Sullivan
igin yazmay! surdirdu. 1964'te Clive
Donner'in “What's New Pussycat"inin
senaryosunu yazdi. llk fimini 1969'da
gerceklestirdi. Bugine kadar gesitii Oscar
odulleri aldi.

Born in Flatbush, New York, in 1935.
Studied at New York University and
worked for a PR company Author with
NBC in Hollywood from 1953, then
returned to New York in 1956 where he
wrote for Kay Ballard, Carol Channing and
Ed Sullivan, among others. In 1364 he
wrote the screenplay for Clive Donner's
“What's New Pussycat?”. He produced his
first feature film in 1969. Winner of several
Oscars.

FiLMLERI/FILMOGRAPHY

1964 What's Ne, Pussycat?/Ne Haber,
Pussycat ?

1966 What's Up Tiger Liy ?

1967 Casino Royal

1969 Take the Money and Run/Parayr Al
ve Kag

1971 Bananas
Everything You Aiways Wanted to
Know About Sex But Were Afraid to
Ask/Seks Hakkinda Her Zaman
Merak Ettiginiz ama Sormaya
Gekindiginiz Hersey

1973 Sleeper/Uykucu

1975 Love and Death/Ask ve Olim

1977 Interiors/ic Mekanlar

1979 Manhattan

1980 Stardus Memories/Yildizl Anilar

1982 A Midsummer Night's Sex Comedy/
Bir Yaz Gecesi Seks Komedisi

1983 Zelig

1984 Broadway Danny Rose

1985 The Purple Rose of Cairo/Kahire'nin
Mor Gulii

1986 Hannah and Her Sisters/Hannah ve
Kizkardesleri

1987 Radio Days/Radyo Gunleri



DUNYA SINEMASINA BIiR BAKIS FRANSA

PANORAMA

PARIS'TE BIR ASK
UN AMOUR A PARIS

A LOVE IN PARIS MERZAK ALLOUACHE

1944 yihinda Cezayir'de dodan Merzak
Allouache, Cezayir Sinema Enstitisi’'ni
bitirdikin sonra Paris'de IDHEC'de okudu.
Daha sonra Cezayir Ulusal Sinema
Kurumu'nda dnce yonetmen yardimcisi,
sonra yonetmen olarak calisti. Ik filmini

1976'da gekti. “Un Amour a Paris”
dérduncu filmi.

Born in1944 in Algeria, Merzak Allouache
studied at the Algerian Cinema Institute, then
at the Paris Institute of Motion Picture Arts.
After that, he was first assistant, then
director at the Algerian National Cinema

Yénetmen/Director
Senaryo/Script

Gordntd YonetmenllPhotography

Merzak Allouache
Merzak Alouache
J-Cllarrieu

Office. He made his first film in 1976. “Un
Amour & Paris” is his fourth feature.

Kurgu/Editing Marie-Jo Audiard FILMLERI/FILMOGRAPHY:
Mizik/Music Jean-Marie Senia
Oyuncular/Cast Catherine Wilkening, Isabella Weingarten Karim Allaou, Juliet Berto, 1976 Omar Gatlato

Daniel Cohn Bendit 1977 Les Aventures d'un Heros/Bir
Yapim/Production Les Productions de la Lune Kahramanin Seravenleri

Dimya DagitimiWorld Dlstnbutlon

Productions de la Lune
Brigitte Haegeli

1983 L'Homme Qui Regardit Les Fenetres/
Pencerelere Bakan Adam

1986 Un Amour & Paris/Paris'te Bir Ask
14 rue du Bac75007 Paris ¥

1986/35 mm./Renkli (Color)/83

ezayir dogumlu Marie, cocukludundan beri disledidi manken olma tutkusuyla Paris'e gelir. Ali ise,
c Clichy'de oturan Cezayirli bir ailenin ogludur. Ug yil kaldi§i Fleury-Mérois Cevaevinden yeni gikmigtir.
Gézaltinda bulundudu g yil siresince gilginca disledigi kozmonot olmanin diginda, higbir sey anun
igin 6nemli degildir.
Marie, tek silahi olan harika viicuduyla moda dinyasini kegfetmek ister. Afi ise Houston'a giderek NASA'ya
katiima umudundadir. Marie ve Ali o, mutlu sabaha dek dsleriyle yasarlar ve o sabah bir rastianti sonucu
karsilagirlar. Karsilikli olarak birbirlerini gekerler. Gilginca ve umutsuz bir agk baslamak Gzeredir.
M Ali is the son of an Algerian family living in Clichy and has just come out of the Fleury-Mérois

prison where he had been confined for three years. Nothing is of any importance except the

realisation of his ambition to become a cosmonaut, a dream which had obsessed him while in prison.
Marie hopes to conguer the world of fashion with the only weapon she possesses, her marvelious body.
Ali hopes to be able to go to Houston and enter NASA. Until this happy morning both Marie and Ali are

sustained by their dreams, but on this particular morning they meet, quite by chance. They immediately
feel attracted to each other, and are about to fall into a passionate and hopeless love.

arie, a native of Algeria, comes to Paris hoping to realise her childhood dream of being a model.

m
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TRAVELLING

Rene Baumannn, Marc Bischof

Yonetmen/Director

Senaryo/Script . Rene Baumann, Marc Bischof

Gorintd Yonetmenif Pholography Kurt Aeschbacher

Muzik/Music . Andreas Stahl

Anlatim/Narration Wolfram Berger, Marc Bischof, Tiziana Jelmini

Rene Baumann-Marc Bischof Videoladen
METROPOLIS FILM

Josef Str. 106

CH-8031 Zirich

Yapim/Production
Dunya DagitimiWorld Dlstnbullon

1987116 mm./Renkli (color)/50’

ve “Paris-Match™ dergilerince gorevlendirilerek Uzak Dodu'ya gider. Hindistan'dan yolladidi aglk, Kore

ve Gin Hindi'nden gonderdidi savas haberleri batin dinyaya yayilir. Film, fotodrafci-gazeteci Bischofu
fotograflan ve mektuplaniyla birlikte yansitir. Haftalik haber filmlerinden gorunttler, 50'li yillarin so§uk savas
donemini yansitmakla birlikte, Bischof'u gunden gune rahatsiz eden sansasyon pesindeki basin dinyasini
da sergiler. Film, daha sonralan Ugincu Dunya olarak adlandinlan olguyu inceleyen Bischof'un, boylece
bilinmeyen bir yanini da aydinlatiyor.

1 950'li yillarin Avrupa'sinda, yeniden toparlanma dénemi... Isvigreli fotografgi Werner Bischof, “Life”

Bischof set out for the Far East, on assignment from the great photo magazines “Life” and “Paris

Match™ The reports he made there about the hunger in India and the war in Korea and Indochina
spread all around the world. The film portrays Bischof's work as a photojournalist, including his
photographs and his letters. Film clips from Weekly News Reports of the time reflect the climate which
prevailed during the Cold War of the ‘50's, as well as the world of sensationalistic press, in which Bischof
began to fell more and more ill at ease. The film depicts a previously unknown side of the photographer
Bischof, who had an early glimpse into what later became known as the “Third World".

A gainst the background of reconstruction -in Europe of the ‘50's - the Swiss photographer Werner

1

RENE BAUMANN
MARC BISCHOF

RENE BAUMANN

1953'de Seon'da dogdu. 197479 arasinda
Zirih Gniversitesi'nde sosyoloji ve
yayincilik okudu. Zurih'deki Videoladen'in
(1978) kurucularindan ve strekli
lyelerindendir. 1980'den beri serbest
olarak video teknisyeni, video kameraman
ve ses tekmisyeni olarak galismistir

Born in Seon, 1953 Studied sociology
and publication at Zurich University during
197479. He has been one of the lounders
of Videoladen and 1s a permanent
member. Baumann has been working as a
freelance video tachnician, video
cameraman and sound technician.

MARC BISCHOF

1950'de Zirih'te doddu. 196970 arasinda
film yapimeilannin yaninda asistaniik

yapti. 7074 arasinda Manih TV ve Film
Yiksek Okulu'nu bitirdi. Televizyon igin
cahgmalar gergeklestirdi. Daha sonra iki
yll boyunca serbest sinemaci olarak
cahsti, 197880 arasi ogretmenlik, ardindan
Zurih Universitesi'nde klinik psikoloji
Gstine editim gordd Bunlann yanisira
cesitli film ve video yapimlarinda ¢alisti

Born in Zinch, 1950. During 196970
worked as assistant for filmmakers.
Studied at Minich TV and Film School
while realizing some projects for TV. Later
he worked as a free lance filmmaker for
two years. Then he had an education on
chinical psychology at Zirihc University.
among all these he worked in various liim
and video projects

FILMLERI / FILMOGRAPHY

1970 Theater der Jugend
1970 Heavy Rider
1971 A I'Ombre du 14 Juillet
Kurzlebeprodukte
1972 Menschenrechte
Leben an der Cote dAzure
Wollen Sie tanzen
Analyse der Tagesschau
1973 Tom Dooley
1974 Kuckucksei im Schweizer Nest
1987 Unterwegs



UMUT VE ZAFER
HOPE AND GLORY

Yonetmen{Director John Boorman

Senaryo/Script John Boorman

Gordntd Yonetmeni/Photography Philippe Rousselot

Muzik/Music Peter Martin

Oyuncular/Cast Sarah Miles, David Hayman, Sammi Davis

Davros Productions

Twickenham Film Studios,

The Barons, St.Margarets, Twickenham
Middx, England

Goldcrest Films TV Ltd.

180 Wardour Str.
London W1V 3AA

Yapim/Production

Dinya Dagitimi/World Distribution :

1987/35 mm./Renkli (color)/112’

yasindaki ogullarinin gdzlemleriyle aktarr. Bill igin savas, heyecanh ve seriven dolu olaylar

zincirinden baska bir sey dedildir. Babasi savasin basladigina dzgin gorinmekle birlikte, hemen
gonlll olarak bagvurup orduya katilir. Annesi ise 15 yasindaki kizlari Dawn, Bill ve bes yasindaki Sue ile
yalniz, oldukga zor bir durumda kalmigtir. Dawn'in hamile kalmas isleri-daha da zorlastinr ve annesiyle
korkung kavgalara yol agar.
Bill iginse savas olaganustudir Ugaklar gozleyen projektorler havai fiseklerden gok daha guzeldir. Ayrica
artik evde uyumak zorunda da dedildir glinki geceleri sidinaklarda gegirmektedirler. Evlerinin bombalanip
yanmas! bile Billi Gzmez. Boylece aile.buytkanne ve babanm yanina taginmak zorunda kalir. Bill
buyikbabasina bayilir ama yasl adamin igkisi ve surekli konusmasi ailenin oteki bireylerini rahatsiz eder.
Bu arada Dawn evlenir ve evlendidi gin gocugunu dunyaya getirir. Bill unutamayacagdi, nefis bir yaz
gegirmistir ama ne yazik ki okullarin agildi§i gin gelmigtir.

B u otobiyografik film, I.Dinya Savasi sirasinda Londra'da yasayan bir ailenin oykisind dokuz

seen through the eyes of the mine year old son, Bill. For Bill, war is nothing but a succession of
excitement and adventure. Bill's dad feigns sadness, but is pleased and quickly volunteers for the
army Mum, left alone with their fifteen-year old daughter, Dawn, Bill and five-year-old Sue, really has a
hard time. Dawn falls pregnant which results in overall hysteria as Grace and Dawn continually fight.
The war seems marvelous to Bill. The searchlights and the anti-aircraft guns are much prettier than fireworks
He no longer has to sleep at home because they spend their nights in the air-raid shelters. Finally, their
London house burns down but even this seems a blessing to Bill because now the family goes to stay
with the grandparents. Bill loves his grandad but his drinking and boasting upset the others. Dawn
marries and has a baby the same day.
Bilt has a fantastic summer but finally the day comes when he goes back to school.

T his autobiographical movie is set in London during World War II. It tells the story of.a family as

Londra'da dogan Boorman, gocuklugunu
II.Ddnya Savagl sirasinda Londra'nin
banliylerinde gegirdi. 18 yasinda filmler
ve yonetmenler hakkinda yazilar yazmaya
ve radyo programiari yapmaya bagladi.
Dért yil sonra, televizyonda kurgu
yardimeist oldu. Ellinin Ustiinde belgesel
yonettigi BBC'ye girdi. 1966'da "Point
Blank"i gevirmek igin Hollwood'a gitti. Bu
Boorman'in basarili bir yonetmen olarak
uluslararasi alanda taninmasini saglayan ilk
adimd.. Ingiltere'ye déndidinde cevirdigi
“Leo the Last” ile 1970 Cannes Film
Festivali En lyi Yonetmen Qdali'ni
kazandi. Son zamanlarindaki filmlerinin
bashcalar “Emerald Forest” ve
“Excalibur”dur.

Born in London, Boorman spent his
childhood in a suburb of the British
capital during the Second World War. At
18 he began writing and broadcasting
about films and filmmakers. Four years
later he started as an assistant fim editor
in television and then joined the BBC,
where he directed more than 50
documentaries. In 1966 Boorman went to
Hollywood to make “Point Blank™ This
was the start of his international career as
a major fim director. Returning to
England, Boorman made “Leo the Last’,
which won him the Directors Award at the
1970 Cannes Film Festival. Recent works
include “Emerald Forest” and “Excalibur”.

FILMLERI/FILMOGRAPHY

1975 Catch Us If You Can/Yakalayabilirsen,
Yakala Bizi

1967 Point Blank/Donisi Olmayan Nokta

1968 Hell on the Pacific/Pasifik'te
Cehennem

1970 Leo the Last/Sonuncu Leo

1972 Deliverance/Kurtulus

1973 Zardoz

1980 Excalibur

1984 The Emerald Forest/Zimrut Ormani

1987 Hope and Glory/Umut ve Zafer



DUNYA SINEMASINA BIR BAKIS FRANSA

A PANORAMA OF WORLD CINEMA FRANGCE

OGLAN KIZA RASTLAR
BOY MEETS GIRL

LEOS CARAX

1967de dogdu. 16 yaginda editimini
birakh, bir yil sonra da ilk kisa filmini
cevirdi. 18 yasinda sinema yazarligina
bagladi. Ikinci kisa filmi “Strangulation
Blues"la Hyeres Senligi'nde biyik odul
aldi. 1983'de “0Oglan Kiza Rastlar"i, 1986
da ise "Kotd Kan" adli ikinci filmini
cevirdi. Bu filmle Louis Delluc Odili'nG
kazand.

Léos Carax born in 1961, he left school at
the age of 16 and a year later, made his
first short film. He engaged in cinema

Yonetmen/Director : Léos Carax journalism, and in 1980, made his second
Senaryo/Script Léos Carax short film, “Strangulation Blues", which

Goranti Yonetmem/Photoglaphy JeanYves Escoffier received the Grand Prix in Hyeres Festival.
Kurgu/Editing © Nelly Meunier In 1983, his first feature film, “Boy Meets

Girl" was very well received. In 1986, his

Mizik/Music :Jacques Pinault " 3 y
Oyuncular/Cast : Denis Lavant, Mireille Perrier, Carroll Brooks, Elie Poicard, Maité Nahyr fgg,%gﬂnﬂii‘“éfanc“ﬂai“ﬁﬁeS;;%n Festival.
Yapim/Production Abilene
Dinya DagitimiWorld Dlstnbutlon Les Films du Volcan FiLMLERi/ FILMOGRAPHY
13, rue Jean Lantier
75001 Paris 1983 Boy Meets Girl/Oglan Kiza Rastlar

1986 Mauvais Sang/Kotd Kan
1984/35 mm./Siyah-bevaz (black-white)100’

Birbirlerini daha tanimamaktadirlar; ama tanisacaklardir. Erkek, kadini simdiden sevmektedir bile...

Acaba hersey igin ok ge¢ mi kalinmistir?
Léos Carax'in ilk filmi, Jean-Luc Godard'in “*Serseri Asiklar/A Bout de Souffle” ile 1960 yilinda yapti§ini
nerdeyse 30 yil sonra yineliyor. Gok geng (20'lerinde) ama kendinden gvenli bir yonetmenin sinemaya
0zqur bigimde dalisi bu... Siyah-beyaz goruntiler, nostalji olsun diye dedil, filmin karamsar yapisin,
kahramanlanin umutsuzlugunu daha iyi belirtsin diye segilmis. Issiz sokaklar boyunca dolasan geng bir
serseriyle, Grkitach bir asiktan kagan geng aktris, bu bigim ve 6z agisindan modern filmin, ayni élgide
¢addas kahramanlari... Film, alayl adinin gagnistirdidi gibi klasik bir “kiz oglana rastlar” Gykusu degil.

B .
I ki gencin adlan Alex ve Mireille'dir. Ikisi de 1960 dogumludur ve ikisi de Paris'te yasamaktadir.

other yet... But they will. He is already in love with her. Is it too late?

This first film by Léos Carax emerges us something like a repetition of Godard's “A Bout de
Souffle”, made nearly 30 years before.
It is the same arrogant and ardent arrival of a young director (this time hardly in his twenties) to the
world of cinema. The black and white is not used as a nostalgic evocation, but as a tool to underline the
pessimist texture of the fim, the desperate search of its young heroes. The young drifter who wanders the
empty, dark streets and the actress who tries to get away from a violent lover are the present-day, modern
heroes of this modern film. And the film, unlike its ironic name suggests.is not another story of the “‘boy
meets girl” kind, but something totally different and new.

T heir names are Alex and Mireille. They were born in 1960 and live in Paris. They don't know each

114
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A PANORAMA OF WORLD CINEMA

ICERDEKILER
DOWN BY LAW

Yonetmen/Director Jim Jarmusch

Senaryo/Script . Jim Jarmusch

Gorintd Yonetmeni/Photography:  Robby Muller

Muzik/Music :John Lurie

Oyuncular/Cast TomWaits,John Lurie, Roberto Benigni, Ellen Barkin
Yapim/Production Black Snake Fim Co

1986/35 mm./Siyah-Beyaz (Black and white) (color)/96'

bir diskjokey ile Zack adli bir muhabbet tellali yazgilarin 6rdidi ada tutulup bir hapishane

hicresinde bulusurlar. Ikisi de, birlikte yoksul bir yasami paylastiklan kadinlarin higmina ugrayarak
sokada atilmigken, hi¢ ilgileri bulunmamasina karsin, birisi on yasinda bir kizla, oteki de tammadigi bir
cesetle bagbasa yakalanmiglardir. Ayni yazgiyi paylagmalarina kargilik, birbirlerinden hi¢ hoglanmazlar. Ta ki,
icinde yasadi§i ortama uyum yetenedi bir bukalemununkinden fazla olan Italyan turist hicrelerine gelinceye
dek... Bob'un yardimiyla iki kahraman yasama gicU kazanacak ve g kafadar gergekistd yontemlerle
hapishaneden kagip mutluluda kosacaktir Ama o arada Bob, Nicoletta'ya asik olur!

L ouisiana, New Orleans batakliklarinin gevreledi§i yoksul mahallelerden birinde baslar film. Jack adh

he film begins in poor district in Louisiana,New Orleans surrounded by swamps. A disc-jockey by the

T name of Jack and a pimp by the name of Zack find themselves thrown together by fate in the
same prison cell. Both of them have been kicked out by the women they were living with and both
have been arrested, the one being discovered with a tenyear old girl, the other with the corpse of
someone he had never known. Although they are suffering the same fate, they have no love for one
another. Until the arrival in the cells of Bob, an Italian tourist that adapts himself like a chameleon to
whatever environment he finds himself in. Thanks to Bob, our heroes find new strength and all three
escape from the prison in a surrealistic manner and find happiness. Until Bob falls in love with Nicoletta!

Ohio'da Akron'da dogdu. Onig yildir New
York'ta yaswyor. llk filmi **Permanent
Vacation/Surekli Tatil" ile 80'ler
sinemasinda bir kult dizeyine yikseldi.
Uzun konulu filmi “Stranger Than
Paradise/Cennettende Garip” ile 1984
Cannes Fim Senligi'nde ik filmlere verilen
“Altin Kamera” 0dulini kazand.

Born in Akron, Ohio. Has been living and
working in New York for the last twelve
years. His first film, “Permanent Vacation”
achieved cult status the cinema of the
eighties and he won the Golden Camera
in Cannes in 1984 for his film **Stranger
Than Paradise”

FILMLERI/FILMOGRAPHY:

1984 Stranger Than Paradise/Cennetten de
Garip ,

1985 Down By Lawilgerdekiler

1987 Coffee and Cigarettes/Kahve ve
Sigara (kisa metraj)

15
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SARI TOPRAK
HUANG TUDI

YELLOW EARTH

Yénetmen/Director Chen Kaige

Senaryo/Script Zhang Zilang

Gorantd Yonetmeni Zhang Yimou

Kurgu/Editing Zhao Quiping

Oyuncular/Cast Xue Bai, Wang Xueqi, Tao Tuo,Liu Qiang

Yapim/Production
Dinya DagitimyWorld Distribution:

Guanxi Film Studio
ChinaFilm Export & import Corporation 25 Xin Wai Street, Beijing

1984/35 mm./Renkli (color)/90"

937'de Cin ordusunun bir eri, halk ezgileri toplamak amaciyla Shanxi'ye gelir. Er, Cui Qiao adindaki
1 kizi ve kiglk ogluyla birlikte yasayan yash bir adamin yanina yerlesir. Kisa surede ailenin guvenini
kazanir. 12 yasindaki Cui Qiao evlendirilmek Uzeredir. Didin guni yaklasirken, kiglk kiz ere yalvarr,
kendisini de birlikte gétirmesi igin..
“Ocak ayinda kameramanim ve asistanimla birlikte Shanbei'ye vardik. O bolgede durgun akan Sari Irmak’i
izledik. Bu rmak eski uygarli§in kokenidir. Yataginda sar topradin kiyilari bulunur. San Irmak uygarlidin
hem anasidir, hem de yokedicisi... Duygularla yUkld olan irmagdi 1zledik. Bir gun irmaktan kovayla su alan
yasl bir adama rastladik. O an filmimizin nasil olacagini ve dykimuzin goktan yazildigini sezmistik
Oykinin ana kisisi, Cui Qiao'dur. onun yazgisi 1se Sari Irmak’tadir.
Gin'de do§u dagliktir, bati ise dizlik; dogu yoksuldur, bati varlikli.. Cin tarihi batya karsi doguda
baslatilan devrimci hareketlerin ornekleriyle doludur. Bu yuzden film galismasinin baslangic noktasi olarak
sar topradr segtik”

man living with his daughter, Cui Qiao, and his young son. He soon wins the confidence of the

family. The twelve year old Cui Qiao is about to get married but, as the wedding day approaches. she
begs the soldier to lake her away with him when he leaves.
“In January | arrived at Shanbei with my cameraman and my assistant. We observed the Yellow River,
which at that point is wide and tranquil. This river, with its banks of yellow earth. formed the basis of a
series of ancient civilizations. The Yellow River is both the mother and ciestroyer of civilization. We gazed
on the river, filed with emotion. One day we came across an old man drawing a bucket ol water from
the nver, and at that moment we realized what our him was to be and that our scenario was already
written. In this story the principal character is Cut Quiao. a girl full ol dreams and aspirations. Her fale 1s
linked to the Yellow River. In China the East is mountanous and the West liat: the West 1s poor and the
East rich Chinese history 1s full of examples of revolutionary risings i1 the West aganst the East That 1s
why we chose this yellow land for the beginning of our story”

I n 1937, a soldier in the Chinese army arrives in Shanxi to collect folk songs. He boards with an old

U-REYE T4

CHEN KAIGE

1953'de Pekin'de dogdu. Babasi da film
yonetmeniydi. 15 yasindayken Kaltir
Devrimi nedeniyle ¢alismalarina ara
vermek zorunda kaldi. Tanm egitimi
gbrmek icin Yunan'a gitti. Orduda gegirdigi
bir kag yilin ardindan 1975'de Pekin'e
dondi. Pekin Film Stidyolari'ndaki
laboratuvarlarda teknisyen olarak calismaya
basladi. 1978'de Fim Akademisine giris
sinavini kazandi. 1982'de egtimini
bitirdikten sonra, yonetmen yardimcisi
olarak galismaya basladi. Televizyon igin
iki film ceki.

Chen Kaige was born in Beijing, in 1953.
His father was film director. He had to
abandon his studies at the age of 15
because of the Cultural Revolution and
was sent to Yunan to work as a
technician in the laboratories ol the
Beijing Film Studios, proceeding, alter
passing the entrance examinations, to the
film Academy. In 1982, after completing
his studies, he was appointed assistant
film director and later made two plays for
television. “Yellow Earth” was his first
feature film.

FILMLERI/FILMOGRAPHY:

1984 Huang Tudi/San Toprak
1987 La grande parade/Biyik Gegit



DUNYA SINEMASINA BiR BAKIS MISIR

ONEMLI BIR ADAMIN KARIS|
ZAWGAT RAGOL MOHIM

THE WIFE OF AN IMPORTANT MAN MOHAMED KHAN

1942'de Kahire'de dogdu. 1961-1962 yillan
arasinda Londra'da sinema editimi gorda.
1964-66 doneminde Beyrut'ta yonetmen
yardimcih§l yapti. 196676 arasinda
Londra'da calisti. Misir Sinemasi tarini
Gstine bir yapiti 1969'da yayimiandi. 1972
yilinda Misirda “'El Batikha/Karpuz”
adinda ilk kisa filmini yapti.

Mohamed Khan was born in Cairo in
1942. After studying filmmaking in London

Yénetmen/Directo - Mohamed Khan in 19611962, he worked for a time as
: assistant director in Beirut. He later

Senaryo/Script . Raouf Tawfik "
Goranta YonetmemlPhotoglaphy Mohsen Ahmed 23‘6“(2“?5’ 1‘375";‘,?3 ”ﬁ;ﬂﬁﬁﬁ;}!&%"m
Kurgu/Editing . Nadia Shokry published a book on the Egyptian cinema.
Muzik/Music - George Kazazian In 1972 he made a short film in Egypt,
Oyuncular/Cast . Ahmed Zaki, Mervet Amin, Zizi Mustafa, Ali Ghandour, Hassan Houssny, ~ “El Batikha/The Water-Melon”
Ahmed Mokhtar
Yapim/Production El Alamia for TV - Cinema ONEMLI FiLMLERI/SELECTIVE
Dinya DagitmiWorld Distrioution: I Alamia for TV - Cinema ATC. gILMI\gIESRA:SMY SELECT
41 Bl Gezira El Wosta ]
Zamalek, Cairo 1981  Taer Ala El Tarek/Yoldaki Kug
1983  El Harrif/Sokak Oyuncusu
1984  Kharag Wallam Yaod/Kayip
' k Kisi
1987135 mm./Renkli (color)/114 1986 Youssel wa ZengbIVusu e
Awdat Mowatin/Yurttasin
Dondsi .
asinda kavak yelleri esen geng bir kiz, tanmsal sulama miifettisi olan babasinin yeni atandigi Kuzey 1987 Zawgat Ragol Mohim/
B Misir'da, Minieh adh bir kasabada bir polis miifettisinin ilgisini Geker Kahire'deki Merkezi Haberalma Onemli Bir Adamin Karis|
Orgutd'ne atanan polis mifettisi, kizla evlenmeye karar verir. Evlendikten sonra, esinin mesledinin

icerdidi siddete tanik olmaya baslayan kadinla kocasi arasinda ¢atismalar basgosterir. Siddet eve de
yansimaya baslar. “Mevki sahibi* bir adamin ¢ykisini anlatan Mohamed Khan, bu 6yki gevresinde
1970°li yillar Misir'indan gercekgi bir kesit de sunar.

Minieh, a town in Upper Egypt, whilst travelling with her father, an irrigation inspector. Once he was

promoted to the Central Investigation Department in Cairo, the police investigator decided to marry
her. After their marriage, she began to see the violence involved in his job and disagreements began
when he brought the same brutality into the house. This is not just the story of @ man in authority, but
an nsight into part of the history of Egypt in the seventies.

A young girl, her head full of romantic dreams, was seen and admired by a police tnvestigator in

17



DUNYA SINEMASINA BIiR BAKIS POLONYA

POLAND

SONSUZ
BEZ KONCA

NO END KRZYSTOF KIESLOWSKI

1941de dogdu 1969'da Lodz'da Devet
Tiyatro ve Film Kolejini bitirdi. Ogrenciyken
televizyon igin 'Zdjecie/Fotograf” adii filmi
cevirdi.

1969'da ilk filmi “*Z miasta LodzilLodz
Kentinden i gergeklestirdi. Uzun metrajl
filmlerin yanisira, televizyon igin fimler ve
belgeseller de yonetmektedir.

Documentary, feature and TV director.
born in 1941, Graduated from the State
Theatrical and Film College in Lodz While

Yonetmen/Director : Kiyzstof Kieslowski o stil a student made the film "Zdjecie/
Senaryo/Script o Krzystot Kieslowski, Krysztof Piesiewicz Photograph” for television. Debut in 1369
Goruantd YonelmenllPholography Jacek Petrycki with “'Z miasta LodzilFrom the City of
Kurgu/Editing . Krystyna Rutkowska Lodz"
Muzik/Music . Zbigniew Preisner ) )
Oyuncular/Cast : Grazyna Szapolowska, Maria Pakulnis, Aleksandr Bardini, Jerzy FILMLERI/FILMOGRAPHY:

Radziwilowicz, Artur Barcis, Michal Bajor
Yapim/Production Film Production Zaspoly Filmowe 1973 Przejscie podziemnelYayalar icin
Diinya Dagitimi/World Distribution: Film Polski, Warsaw Metro

1975 Personel

1984/35 mm./Renkli (color)/108' 1976 Blizna/Yara lzi

o 3 o 79 Amator/
1 982 yiinda Polonya. Oykanun kahramaninin adi Antoni Zyro'dur ve Oteki kahramanlardan farki, 1138% G?g;?gcﬁmgalgovr«ymonusan Baglar

0lmas bulunmastdir. Bir kag gin once 6lmis ve cenazesi de dun kalkmisti. Ama hala ortakladir; 1984 Bez Konca/Sonsuz
geride biraktiklarini izlemektedir. Otuz yaslarindaki guzel kansi, onu ne kadar sevdigini ve onsuz 1987 Przypadek/Kor Talih

yasayamayacagini sezinlemektedir. Antoni Zyro, siyasi suglulann savunma damigmanhgni yapan, savundugu

kisilerin onurlarina ve inanglarnna saygili bir avukattir Olmeden once baktigi grev duzenleyen geng bir

anlatir; Ula'min artik yagamayan kocasina duydugu sevgi ve 6zlem ile isgi Darek |n yargi 6nundeki

yalmizh@ini.. Antoni'nin onlar igin yapabilecedi hi¢ bir sey yoktur. Olen adam Darek'in inanglarindan ddin

vermemesini, geng ve hirsl avukat Metek'in acimasizli§ini, Darek'in karisi Joan'in gozyaslarini ve Ula'nin

anilarindan ve umutsuz askindan siyrima gabalanini izler.

Bir gin Ula agzina bir bant yapistinir ve ocadin gaz dugmelerini agar. Antoni ona yeniden kavusmayi

sessizce beklemektedir,

on the year 1982. The hero's name is Antoni Zyro and he differs from the other heroes in that he
0 is dead. He died a few days ago and the funeral was held yesterday. But he remains on the screen

watching what he has left behind. He watches how his wife, a pretty woman in her thirties, is
beginnig to realize how much she loves him and that she cannot go on without him. He was a lawyer
who acted as a counsel for the defence of people put on political trials under the martial law. His defence
was full of repsect for the dignity and belieifs of his clients. Now he is watching how the case of a young
worker charged with organizing a strike is taken over by other lawyers, who handle it quite differently. The
plot of the film is made up of two themes: the theme of wife Ula's love for her deceased husband, and
the theme of worker Darek, who bends his head low as the court’s sentence is being read out for him.
The deceased hero can do no more. He is watching Darek, not giving up the principles which he stands
for, the behaviour of a young apprentice in a legal profession, Metek, who would like to see Darek an
imprisoned hero, the tears of Darek's wife Joan. He is also watching Ula as she is trying to free herself
of memories and hopeless love.
One day Ua puts an adhesive tape over her mouth and turns on all in a gas cooker. Antoni is waiting
calmly to reunite with her.
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A PANO A Lo

0ZANIN SUSKUNLUGU
DAS SCHWEIGEN DES DICHTERS

THE SILENCE OF THE POET

Yonetmen/Director Peter Lilienthal

Senaryo/Script . Peter Lilienthal

Gorantd Yonetmeni/Photography:  Justus Pankau

Kurgu/Editing . Siegrun Jager

Mazik/Music Claus Bantzer

Ses/Sound Manfred Arbter, Uli Winkler

Oyuncular/Cast Jakow Lind, Len Ramras, Daniel Kedem, Towje Kleiner, Viadimir Weigl
Barbara Lass

Yapim/Production Edgar Reitz Filmsproduktions GmbH ve Westdeutscher Rundknut

1986/35 mm./Renkli (Color)/98'

Buyik kentten gekilmis gibidir adeta. Kippur savasindan sonra asla sona ermeyecek gibi gelen ve

savas-ateskes-savas ritmiyle isleyen bir tuzaga sikismighk duygusu egemendir. Insaniar sirekli bir
bunalimin esiri gibidir. Her sey bozuk ve yararsizdir. Bir yanda kustahlik ve hesaplasmalar, te yanda
tuzada distagu igin kendine karsi duyulan nefret. Tartismalar adeta ¢olin gizemli sessizli§i iginde gibidir.
Joram, suskun bir ozandr, igindeki melodiyi yitirdigini disinmektedir. Og§lu geri zekalidr, delilik sininnda
bir vakadir ve babasini yazmaya ikna etmek istemektedir.

Y agmur mevsiminde Tel Aviv. Su birikintilerinin kenti. Uzakta, deniz karanlik ve kirli gorinmektedir.

had withdrawn from the city and was only a background. After the Yom Kippur War, people in Israel
have the sensation of being in a vicious circle. A rhythm of war-truce-war, that will never end. Men
as the slaves of permanent crisis. Everything appears wrong and useless. On the one hand presumption
and self-ustification, on the other anger with oneself for having fallen into the trap. Under this threat one
whispers a lot, but one also speaks out.
Discussions carried on not as if in the intimacy of one's home, but rather as if in the mysterious silence
of the desert.
Joram, the silent poet, who says he has lost the melody - and his son, backward, a fool, a borderline
case, who has decided to convince his father to write.

T el Aviv in the rainy season. City of puddles, and in the distance, the sea, dirty and dark, as if it

DUNYA SINEMASINA BIiR BAKIS FEDERAL ALMANYA

PETER LILIENTHAL

1929'da Berlin'de dogdu. 1939'da Urugay'a
goc etti. 1955'te ilk kisa filmini
gerceklestirdi. 1956'da Berlin Hochschule
fir Bildende Kiinste'den bir burs kazand.
1959'da asistanlik yapmaya basladi;
ardindan televizyon filmleri yonetti. 1966'da
Deutsche Film und Fernsehakademie'yi

-kurdu. 1979'da gergeklestirdidi “David”

ad filmiyle Berlin Film Festivali'nde “Altin
Ay Odiloni kazand.

Peter Lilienthal was born in Berlin in 1929.
In 1939 he emigrated to Uruguay where
he later began to work in a bank. His first
experiments in the cinema date from
1956, the same year in which he won a
scholarship for the Hochschule for
Bildende Kunst in Berlin. In 1959, he
worked as assistant director in Baden
Baden and later made films for television.
In 1966, he joined with others in founding
he Deutsce Film und Fernsehakademie in
Berlin, in which he also taught. In 1979
he made the fim “Kindheit in Amacueda”
in collaboration with the Goethe Institute
and ZDF, the second German television
channel. His “David" (1979) was awarded
the Golden Bear at the Berlin Festival.

ONEMLI FILMLERI/SELECTIVE
FILMOGRAPHY

1969 Malatesta

1973 La Victoria/Utku

1974 Hauptlehrer Hofer/Okul Midird Hofer

1975 Es herrscht Ruhe im Land/Koyde
Asayis Sordyor

1976 Kadir (TV belgeseli)

1979 David

1982 Dear MrWonderfullSevgili Bay
Olaganista )

1984 Das Autogramm/imza

1985-86 Das Scheweigen des Dichters/
Ozanin Suskunlugu
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DUNYA SINEMASINA BIiR BAKIS ABD

OYUN EVI
HOUSE OF GAMES

N

Yonetmen/Director David Mamet

Senaryo/Script . David Mamet, Jonathan Kalz

Gordntd Yonetmeni/ Photography Juan Ruiz Anchia

Oyuncular/Cast . Lindsay Crouse, Joe Mantegna, Mike Nussbaum, Lilia Skala, JTWalsh,

Willo Hausman, Karen Kohlhaas, Steve Goldstein
Filmhaus Prods

Orion Pictures,

1875 Century Park East,

Los Angeles CA 90067

Yapim/Production
Dinya DagitimiWorld D|stnbut|0n

bilmedidi sorunlarin varh@ini algilar. Bu arada, yasadisi isler geviren bir adam da kadina asik

olarak, yasadigi dunyanin gizlerini gosterir. Polisiye turdeki entrikasindan gok, bu entrikanin anlatiis
bigimiyle, hepsi gift-kisilikli karakterleriyle, aldatma-aldatiima ikilemi Ustine sagirtici yaklagimiyla ilgi geken
film, Amerikan gen¢ kusak sinemacilan arasinda birden sivrilen David Mamet'in 1987 yilinda tim
elestirmenlerce bedenilen bir yapiti. Bas rolde oynayanLindsay Crouse'in Mamet'in gergek karnsi olmasi
nedeniyle bir tar aile filmi niteligi kazanan yapim, kara-film denen turd yenileyici bir nitelik de tasiyor.

K itaplariyla Gn yapan bir kadin ruh doktoru, hastalarindan birinin dinyasina siriklenir ve orada hig

discovers the other side of the couch-confessions. On the other hand, a con-man gets into her life,

falls in love with her and shows her the tricks of the underworld.This strange story is a total
double-game, and it's difficult, till the end (and even then) to know who is conning whom. The film is
brilliantly written, directed with a master hand and tends to renew the one of the most successful
attempts by a young director to renew the so-called “film noir". The leading role is played by Lindsay
Crouse, the real life Mrs. Mamet, and all the performances are very convincing.

A lady psychiatrist, also author of successful novels, is drawn into the life of one of her patients and
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DAVID MAMET

1947°'de Chicago'da dogdu. New York'ta
tiyatro d@renimi gérdikten sonra dogdugu
kente gelerek StNicholas Tiyatrosu'nu
kurdu ve tiyatronun surekli yazarlidini
Gstlendi. Ilk oyunlarini yirmi yaslarinda,
oyunculuk yaparken yazan Mamet, ilk
uzun oyunu “‘American Buffalo” ile
Broadway'e adimini attiginda 37
yagindaydi. 1984'de “Glengarry Glen
Ross™ adh oyunuyla Pulitzer Odulini
kazandi. Aralarinda “Postaci Kapiyr Iki
Defa Galar” (1980), “The Verdict” (1982)
ve “The Untouchables''(1987)'in bulundugu
Gok sayida senaryo yazdi. Yonetmen
olarak ilk gahgmasi olan “Oyun Evi" ile
biylk basan kazandi.

David Mamet was born in 1947 in
Chicago. After studying theatre in New
York he returned to his home town where
he established the StNicholas Theatre
Company and became its resident
playwright. He began writing at tha age of
twenty-four when, as an actor, he provided
fellow-actors with dialogue for practice His
first full-length play was “American
Buffalo”, which his play “Glengarry Glen
Ross". He also wrote a number of
screenplays, including “The Postman
Always Rings Twice" (1980), “The
Verdict"'(1982) and “The Untouchables"
(1987). “House of Games", his first film,
was a great success.



DUNYA SINEMASINA BIR AKIS

PARLAYAN GUNES
TTAENG PYOT

THE BLAZING SUN HA MYONG-CHUNG

%,

1947'de Seul'de dogdu. Hanguk
Universitesi'nde yabanci diller konusuda
editim gordu. 1965'ten itibaren sinema
oyunculudu yapti, 100'den fazla filmde
oynad: ve cesitli festivallerde oyunculuk
oddlleri aldr. lIk filmi olan "X 1983'te
Kore'nin en iyi yonetmen 6dulind
kazanmasini sagladi.

Born in 1947 in Seul. He had his
education in the University of Hanguk on
foreign languages. Since 1965 he is an

YOnetmenIDﬁrector Ha_Myong-Chung actor. Played in more the 100 fims and
SenaryolScript : Lee Young, Na Han-Bong has won several international awards for
Gortnta Yonetmeni/Photography:  Chung Kwang-Suk the best actor . The first feature he
Kurgu/Editing : Hyun Dong-Chun directed “X"" won the best director award
Mazik/Music . Kim Young-Dong of Korea in 1983.
Oyuncular/Cast . Haw Myung-Joong, Cho Yong-Won, Lee HehYoung, Choi Joo-bong, Park . .

Jong-Surl, Joo Sang-ho, Lee In-Ok FILMLERI/FILMOGRAPHY:
Yapim/Production . Park Chong-Chan Y.
DagitimiWorld Distribution . Korean Film Export 1984 Ttaeng pyot/Parlayan Giines

Seul

1984/35 mm./Renkii (color)100'

kaynadi bulabilmek amaciyla tim ulkede dolasirlar. Bir madenci kdylne yerlesirler ancak kisa bir

sire sonra maden kapatilir ve Japonlarnin eline geger. Is bulabilmek icin Ch'Un-Ho Hyang-sim adinda
bir kadina jigololuk etmeye baslar ve her tirld kullanimaya boyun eder. Pek ¢ok serivenden sonra tam
karisinin dlecedi srada Ch'Un-Ho, yasamin derin anlamint kavrar.

1 930'anin sonlarina dogdru, Japonya'nin Kore'yi isgali sirasinda, Ch'Un-Ho ve karisi Sun-l bir gegim

across the country trying to survive. They settle in a mining village but shortly after, the mine is

closed down and taken over by the japanese. In order to find work, Ch'Un-Ho lets himself be
seduced and abused by a woman named Hyang-Sim. After various experiences, he discovers the true
meaning of life, when his wife is about to die.

T owards the late 30's during the japanese invasion of Korea, Ch'Un-Ho and his wife, Sun-l wander
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DUNYA SINEMASINA BiR BAKIS

INGILTERE

»A__.’??';A,_‘N ORAMA OF WORLD CINEMA

BEYAZ YARAMAZLIK
WHITE MISCHIEF

Yonetmen/Director . Michael Radford

Senaryo/Script . Michael Radford

Gorantd Yonetmeni/Photography:  Roger Deakins

Muzik/Music . George Fenton

Oyuncular/Cast . Geraldine Chaplin, Joss Ackland, Greta Scacchi, Charles Dance
Yapim/Production . Simon Perry

Dinya Dagitimi/World Distribution: Guy East

Goldcrest Fims and Television LTD.
Waverley House, 712 Noel Street
London W1V 3PB

1987/35 mm./Renkli (Color)/108'

daha duyurmuyor,

Josselyn Hay adli bir soylu, arkadaslaryla ginini gin eder. Dekandan yasamlanyla belirsiz bir
gelecede meydan okurlar. Gosterisli partiler, balolar, polo maglari ve kosularin sonu gelmez. Zinanin *“‘Vaka:
yi adiye''den saylldi§i bu ortamda yakisikli, soylu kahramanimiz gevresindeki tim kadinlan bir bir bagtan
¢ikarmaktadr.

Sir “Jock™ Delves Broughton ile geng ve gizel kansinin Kenya'ya gelisleri, sonun baslangici olur. Tutkulu
bir ask ve trajik bir son. Ingiliz soylulari igin parti bitmistir artik.

1 940 yilinda, Kenya'da Happy Valley'deki ingiliz somiirge yasami... Avrupa'daki savas, Afrika'da kendini

made itself felt in East Africa.

Joselyn Hay, an English aristocrat, passes the time with his friends in pleasure and enjoyment,
defying the uncertainty of the future by the decadence of their lives. They indulge in an endless round of
lavish parties, balls, polo games and races. In this environment, where adultery is an everyday affair, our
handsome, aristocratic hero seduces all the women in his circle.

The arrival of Sir "Jock™ Delves Broughton with his young, beautifil wife is the beginning of the end. A
passionate love affair and a tragiv conclusion. As far as the English aristocrats are concerned the party is
over.

1 940 in Happy Valley in Kenya in the days of English colonialism. The war in Europe has not yet
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ENGLAND

MICHAEL RADFORD

1946 dodumlu yonetmenin ¢ocukludu
Asya ve Afrika'daki somurgelerde gegti.
Edinburgh Teknik Enstitdsu'ndeki ilk isi
sayesinde film yapimciligiyla tamisti. 1971de
Ulusal Fim Okulu'na girdi.

1982de “Another Time, Another Place /
Baska Bir zaman, Bagka Bir Yer”in
senaryosunu yazdi ve yonetti. Film, 1983
Cannes Fim Senligi'nde Yonetmenlerin
Onbes Gund adh bélime segildi ve bagka
0dullerin yanisira, Taormina Film
Festivali'nde d¢ 6dul kazandi. Radford'un
ikinci filmi ise, George Orwell'in
romanindan uyarlanan "1984"tir

Michael Radford, born in 1946, had a
colonial childhood in Asia and Africa. His
first contact with show business lasted
only nine months after coming down from
Oxford. His first job at a Technical
Institute in Edinburg introduced him to
filmmaking. In 1971, he went to the
National Film Scholl.

In 1982, Radford wrote and directed
“Another Time, Another Place” The film
was selected for the Director's Fortnight at
Cannes, 1983, and won three prizes at the
Taormina Film Festival, 1983, amongst
other prizes. His second feature was
“1984", a screen adaptation of George
Orwell's novel.



DUNYA SINEMASINA BiR BAKIS ENIi ZELANDA

A PANORAMA OF WORLD

ISLERI OLURUNA BIRAK
LEAVE ALL FAIR

1946'da Dunedin'de dogdu. Canterbury
Universitesi'ni bitirdi. Universite'de ders
vermenin yanisira yazarlk ve oyunculuk
yapt. llk kisa filmini 1967'de gergeklestirdi.
1974'ten beri Yeni Zelanda film

John Reid was born in Dunedin in 1946
and graduated from Canterbury University
with an a.m. honors degree. He has been

Yénetmen/Director - John Reid -a university lecturer and a writer/actor. He

Senaryo/Script © Stanley Harper, Maurice Pons, Jean Betts, John Reid ?eae%efﬂfﬁigi?tiﬁqﬁg “L"\L ”z]e;?a% af?ldm s

Gorantd Yonetmeni/Photography:  Bernard Lutic industry since 1974,

KurguiEditing . lan John

Mizik/Music . Stephen McCurdy FiLMLERiI/FILMOGRAPHY:

Oyuncular/Cast . John Gielgud, Jane Birkin, Feodor Atkine, Simon Ward

Yapm/Production = John O'Shea 1979 Middle Age Spread/Orta Yag Salgini

Dinya DagitimiWorld Distribution:  SEAWELL FILMS 1982 Carry Me Back/Beni Geri Gotir
45, rue Pierre Charron 1984 Leave All Fair/lsleri Oluruna Birak
Paris 75008

1984/35 mm./Renkli (Color)/88’

0lmis olan esi, Yeni Zelandah yazar Katherine Mansfield'in yapitlaninin yeni basimi igin ziyaret eder.
Katherine'in imgeleri, 1923'teki 6limianden bu yana Murry'nin bellegindedir. Katherine ile olan
birlikteliklerinin amilarini canlandirmasindan etkilenen Murry, yayimcisinin arkadasi, Yeni Zelanda' ve Katherine'e
benzeyen Marie Taylor'la karsilaginca gok sasinr. Bagslangigta tath yash adamdan etkifenen Marie,
Katherine'in 6limunden sonra yazann yok etmesini rica ettigi yazi pargalanni Murry'nin bastirarak para
kazandidini dgrenince ¢ok kizar. Acaba Murry, insanlarin kendilerini olaylanin odak noktasina
yerlestirdiklerinde ¢odu kez yaptiklari gibi, Katherine'e ihanet mi etmistir, yoksa, Katherine'in de olmayi
amagladigi bigimde buyuk bir yazar olarak tannmasini mi saglamigtir 2 Marie, onu suglarken, Murry
davramigini dogrulatmaya galisacaktr...

B ir ingiliz sanat tutkunu olan John Middleton Murry, Fransa'daki yayimcisini, uzun bir sire once

a new edition of the works of Murry's long dead wife, Katherine Mansfield, the New Zealand writer.
Ever since her death in 1923, Katherine has haunted Murry's imagination. Disturbed afresh by
memories of his life with her, Murry is startled when he finds that his publisher's companion, Marie
Taylor, resembles Katherine and is also a New Zealander.
At first fascinated by the charming old man, Marie grows angry when she learns Murry profited after
Katherine's death by publishing what she termed the *“scraps” she asked him to destroy.
Has he, as men can do when they place themselves at the centre of events, betrayed Katherine, or has
he helped her become recognised as the great writer she wanted to be? Marie challenges him and he
tries to justify his actions.

J ohn Middleton Murry, an English man-of-letters, visits his publisher in France to give his approval to
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DUNYA SINEMASINA BiR BAKIS

ORADA KIM SARKI SOYLUYOR
KO TO TAMO PEVA

WHO'S SINGIN OVER THERE

Slobodan Sijan

Yonetmen/Director

Senaryo/Script - Dusan Kovacevic

Gordntd Yonetmeni/Photography:  Bozidar Nikolic

Kurgu/Editing - Lana Vukobratovic

Mizik/Music Vojislav Kostic

Oyuncular/Cast Pavle Vuisic, Dragan Nikolic, Danilo Stojkovic, Aleksandar Bercek, Neda
Arneric, Milovoje Tomic, Tasko Nacic

Yapim/Production Milan Zmukic

Dinya Dagitimi/World Dlstribution; Jugoslavija Film
11000 Beograd

KN, Mihailova 19
35 mm./Renkli (Color)/90'

yolcunun baskente en kisa surede ulagmak igin kendisine gore nedenleri vardir. 1941 ilkbaharidir
Fasistlerin Yugoslavya'y! isgal ettikleri gunin oncesi...
Terk edilen bolgenin Belgrad'dan sadece 100 km. uzakta olmasina radmen karsin, garip olaylar yuzunden
uzayan yolculuk boyunca, yolcular arasindaki gorus ayriliklan ve yakin gelecekteki felaketlerin sezgisinin
yaratti§ gerilim kavgalara yol agar. Harap otobus, igindeki olagandisi ve ¢ilgin yolcularyla ¢ozilmekte ofan
bir donemin karikaturt, alevler ve patlamalar iginde yok olacak bir dinyanin habercisidir.
Yolculu§un basindan beri varolan hosgorisiziuk, iki gingene mizisyenin 6limiyle siddete donusur
Bombalarin tam bu sirada dismeye baslamasi, timuyle rastlanti degildr.

B ir grup insan“‘Knistic ve Ogullar’” giltlidinden eski bir otobisle Belgrad'a dogru yola gikar. Her

the passenger has pressing reasons to reach the capital as soon as possible It is the spring of
1941. The day on the eve of the first fascist attack on Yugoslavia.
The bus leaves a deserted and isolated place. The trip drags and lasts for 24 hours due to some
unpredictable and strange events, even though the departure station is only about a hundred kilometres
far from Belgrade. On the way, under the impressions of the war in Europe, the passengers quarrel and
get into conflicts. The atmosphere of a future catastroph hangs in the air, but more as a presentiment

A group of people sets off for Belgrade by a dilapilated bus of the firm: “Kristic and Sons” Each of

rather than an overt prediction. The old wreck of a bus with its unusual and crazy passengers, iS a comic
picture of a decaying epoch, the end of a world that is to disappear in flames and explosions Intolerance

present from the very beginning of the trip, turns into an open violence the victims of which are two
gypsy musicians. It is not a pure chance bombs start to fali precisely at that moment

SLOBODAN SIJAN

M o ¥

1946'da Belgrad'ta dogdu. 1970te Belgrad
Plastik Sanatlar Akademisi'ni, 1975de
Belgrad Sahne Sanatlan Fakultesi Fiim
Yapimcihidi Bolimid'nu bitirdi. 1972'den
beri Belgrad Televizyonu igin diziler
yapiyor. 19761979 arasinda yine
televizyon igin bir saatik fimler gekti
“Orada Kim Sarki Soyluyor?”. Slobodan
Sijan'in ilk uzun yapit

Born 1n Belgrade, 1946. In 1970 he took
his degree at the Academy for Plastic Art
in Belgrade. In 1975 he got his degree for
flim produchon at the Faculty for Theather
Art Belgrade. Since 1972 he i1s drrecting
series of TV films for TV Belgrade. In the
period of 1976 to 1979 he has been
producing severai one-hour films ~“Who 1s
singin over there? 1s the first full length
film of Slobodan Sijan



DUNYA SINEMASINA BiR BAKIS SURIYE

YARIM METRELIK BIR OLAY
HADISAT AN NUSF METER

AN INCIDENT OF HALF METER SAMIR ZIKRA

Samir Zikra Moskova Yiksek Sinema
Akademisinde editim gordd. Askerlik
gorevi sirasinda, 197475 yillari arasinda
“Unutacagiz” ve “Sehitler” adir ikitkisa
film yapt.. 1976'da Glkesinde yeni kurulan
Sinema Kurumu'nda gorev aldr. Ik filmi
olan “Yanm Metrelik Bir Olay"1
gergeklestirmeden Gnce senaryolar yazdi.
“Gelecek Yilin Olaylar’™ ikinci uzun
filmidir.

Samir Zikra was gratuated from Moscow

Yoénetmen/Director . Samir Zikra State Academy of Cinematography. During
Senaryo/Script - Samir Zikra his m!!ltary service he dlreclgd twp”short
Gorintd Yonetmeni/ Photography Abdel Qader Charbagi, Hanna Ward 2‘5')”715 hWe Will Forget” and "Martir”. In
d % e worked in the General

Kurgu/Editing . Antoinette A_zne, Zuhayr Daya Cinematography Organisation recently
Muzik/Music © Marcel Khalifa founded in his country. He wrote several
Oyuncular/Cast . Abdel Fattah Al-Mouzzayen, Gianna Id, scripts before directing his first film *“An

Najah Hafidh Incident of Hal-a Meter" “Events of Next
Yapim/Production Ulusal Sinema Merkezi (NFO) Year" is his second feature film.
Dinya DagtimiWorld Dlstnbunon N.FO.

Damas, Syria

1981/35 mm./Renkli (color) 117

bozgunu oncesinde bir devlet dairesinde ¢alisan geng bir burokratin duygusal yasami ile is

yasamindan goruntuler. Her sabah evinden ise giderken otobuste yanm metre uzagindaki geng kizla
bakisan geng memur cekingenlidini bir tirld yenemez Ote yandan devlet dairesinde gindelik yasam tim
tekduzeligi ile surip gitmektedir. Ta ki, bir hikumet darbesi ile hersey altist olana dek.

s uriye'nin toplumsal yapisini acimasiz bir gercekgilik ve mizah anlayisiyla elestiren bir film. 1967

The young man cannot overcome his timidity and cannot express his feelings towards a young
woman whom he sees in the bus each morning at half a meter distance. On the other hand
everyday life continues in its monotonous routine. Till everything becomes a mess with a coup d'état

A criticism of a young bureaucrat working at a ministry, before the defeat of 1967.
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WORLD FESTIVALS

GEC SAATLER
AFTER HOURS

FX W W

Yonetmen/Director . Martin Scorcese

Senaryo/Script . Joseph Minion

Gordntd YonetmenilPhotography: Michael Ballhaus

Muzik/Music . Howard Shore

Oyuncular/Cast Griffin Dunne, Rossanna Arquette, Verna Bloom, Thomas Chong,
Terri Garr, Richard Marin
Double Play

Yapim/Production :
Diinya DagitimiWorld Distribution: ~ Warner Bros.

1986/35 mm./Renkli (Color)/98 dk.

bilgisayar programcisi olarak galisan Paul, bu tekdiize yasamindan bunalmaktadrr. Degisiklik olsun

diye gittigi, gecenin ge¢ saatlerine dek agik bir cafede kahvesini igip kitabini okurken, geng ve gizel
bir kiza rastlamasiyla birlikte umdugundan ¢ok daha hizli bir geceye baglar. Olaylar New York gece
yasaminin dedisik duraklarinda bagdondiriict bigimde gelisir. Garip bir kadin heykeltras, iki Meksikali sanat
yapiti hursizi, agk delisi bir “bar maid”, bir esrarkes, bir dondurmaci kiz, uiangag bir escinsel ve bir dolu
punk, uyusturucu tutkunu ve serseri ile gece kliiplerinde, evlerde, stiidyolarda ve sokakta her tirli seriiveni
yasar Paul.. Sabah bir kamyondan algi yi§ini halinde éniine distidi yerin bankasi oldudunu gériince
rahatlar. Yeni, tekdize ama huzurlu bir giine baslayabilir artik...

F im siradan, cekingen bir geng adamin gegirdidi bir geceyi Oykiler. Wall Street'te bir bankada

programmer in abank in Wall Street, is tired of his monotonous life. A night that turns out to be far more

than he ever expected begins with his meeting a young and beautiful girl while drinking coffee and
reading a book in a late-night cafe he has dropped by for a change. Events follow one another at a dizzy
pace through various scenes of New York night life. Paul goes through a number of adventures in night-
clubs, houses, studios and streets with a strange sculptress, two Mexican art thieves, a nymphomaniac
bar-maid, a drug addict, a girl ice-cream seller, a shame-faced homosexual and a horde of punks and
layabouts. In the morning, disquised as a statue, he is suddenly ejected from the back of a lorry right
outside his office. Emerging from the broken pieces of plaster, he returns thankfully to his office routine.

T he film relates a night of hell experienced by a very ordinary, shy young man. Paul, a computer
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MARTIN SCORCESE

1942'de New York'ta dogdu. Sicilyali
gogmen bir ailenin ogludur. Dini egitimini
birakip New York Universitesi'nde sinema
egitimi gorda. Bu arada kisa metrajl
filmfer gergeklestirdi. 60l yillarin
sonlarinda CBS'te montajci olarak galsti
1970'de Michael Wadleigh'in yonettidi
“Woodstock''ta montaj sefligi ve yonetmen
yardimcili§ini yaptiktan sonra,
Kambogya'daki Amerikan ordusu ustine
yapti§i dokiman “Street Scenes'
sayesinde Hollywooda geldi. Bundan
sonra, Amerika'daki Htalyanlar, gogmenler,
azinliklar ve Amerikallar Ustine yaptidi
filmler biyuk basan kazandi.

Martin Scorcese was born in 1942 in New
York, the son of a Sicilian immigrant. He
abandoned his theological studies tc
studv cinema in the University of New
York, during which time he made a
number of short fims. During the 60's he
worked as film editor for CBS. After
working on "Woodstock", a fim directed
by Michael Wadleigh in 1970, as film
editor and assistant director, he arrived in
Hollywood as a result of his “Street
Scenes”, a documentary film on the
American army in Cambodia. He later
gained great success with the fims he
made on American Italians, immigrants,
minarities and the Americans ihemselves.

FILMLERI/FILMOGRAPHY

1963 What's A Nice Girl Like You Doing
in A Place Like- This?/Senin Gibi lyi
Bir Kizin Burada Ne Isi Var?

1964 It's Not Just You, Murray/Sadece
Sen Yoksun, Murray

1967 The Big Shave/Buyik Tras

1966-69 Who's That Knocking at My Door?
Kapimi Kim Galyor?

1972 Boxcar BerthalAsk ve Olim

1973 Mean StreetsiAcimasiz Sokaklar

1974 Afice Doesn't Live Here Anymore/
Afice Artik Burada Yagamiyor

1975 Taxi Driver/Taksi So6fora

1977 New York New York

1978 The Last Waltz/Son Vals
American Boy/Amerikan Gocugu
(belgesel)

1979 Raging Bull/Kizgin Boga

1982 The King of Comedy/Kahkahalar
Krali

1985 After Hours/Geg Saatler

1986 The Color of Money/Paranin Rengi
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Yonetmen/Director Doris Dorrie

Senaryo/Script Doris Dorrie

Gorintd YonetmenllPhotography Helge Weindler

Kurgu/Editing Raimund Barthelmes

Muizik/Music Claus Bantzer

Oyuncular/Cast Heiner Lauterbach, Uwe Ochsenknecht, Ulrike Kriener
Yapim/Production Olga-Film, Minchen-ZDF

Dinya DagitimiWorld Dlstnbunon Filmverlag der Autoren

1985/35 mm./Renkli (Color)/98'

herseye sahiptir: Para, basar, ailesi ve kagamaklari... Ne var ki, 12. evlilik yildoniminde kans
Paula'nin bir sevgilisi oldugunu Odrenince allak bullak olur. Kendi yaslarinda basibos bir tasarimci
olan Stefan, Julius'un gdzinde sadece bir hippidir.
Julius'un dinyasi yikilmigtir. Bir kongreye gitme gerekgesiyle evden ayrilir ve kentte kalarak Paula ile
sevgilisini izlemeye baslar. Stefan'la tamisarak arkadas olur. Stefan karsisindaki bu pahali giysili garip kisinin
kim oldugunu anlamadan, onu bohem yasamina sokar.
Julius elinden geldigince Stefan'in egzotik yasam bigimine ayak uydurmaya ¢alisir ve zayif yonlerini
odrenerek onu saf disi birakmay planlar. Bir gece asir alkolin de etkisiyle Stefan gergekte para, is ve

J ulius Armbrust, 35 yaslarinda evli, iki cocuk babasi bir ambalaj tasanmcisidir. Yasamda istenebilecek

glice onem verdigini itiraf eder. Julius hedefe ulasmak icin ne yapmasi gerektigini kavramistir. Stefan gitgide

Julius'a benzemeye baglar: artik o da yeni takm elbiselerinin iginde basari merdivenlerini tirmanmaktadir.
Paula ise giderek kocasina benzemeye baslayan Stefan'a karsi ilgisini yitirecekdir.

could wish for: Money, success, social status and affairs. On their twelfth wedding anniversary he is
appalled to learn that his wife Paula has a lover, Stefan, a free-{lance graphic artist of Julius' age
with a hippy life-style.
Ju'us’ world is shattered. He leaves home on the pretext of attending a congress, but actually stays in
town in order to trail Paula and her lover. He makes Stepan's acquaintance and worms his way into his
confidence. Stephan has no idea who this strange, expensively dressed individual is, but introduces him
into his own Bohemian world.
Julius does his best to adapt to Stefan's exotic way of life, planning to learn his weaknesses and so put
an end to the affair. One night, having drunk rather too much, Stefan confesses that his real interest is in
money, power and status.
Julius finally achieves his aim. Stefan gradually begins to resemble Julius. He too begins to wear new
suits and climb the ladder of success, and Paula, seeing her lover becoming more and more like her
husband, gradually loses all interest in him.

J ulius Armbrust is a packaging designer of 35, married, with two children. He has everything he
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DORIS DORRIE

1955'te Hannover'de doddu. 1973'te ayni
kentte liseyi bitirdi. 197375 yillan arasinda
ABD'de tiyatro bilimleri, oyunculuk ve
sinema egitimini Pasific Universitesi,
Stockton Universitesi ve Sosyal
Arastirmalar Okulu'nda (New York)
gerceklestirdi. 197578 yillan arasinda
Miinchen'deki SinemaTV Yiksek
Okulu'nda ogrenim gordu.

Doris Dorrie was born in Hannover in

1955. In 1973 she finished school in the
same city. From 1973 to 1975 she studied
theatre, acting and cinema in the USA at
Pacific University, Stockton University and
New York Social Studies School. She also
studied from 1975 to 1978 in the CinemaTV
School in Mhich.

FILMLERI/FILMOGRAPHY

1977 Ene, Mene, Mink

1978 Der Erste Waizer/llk Valsci

1981 Dazwischen/Arasinda

1983 Mitten Ins Herz/Kalbin Ortasi
1984 Im Innern des Wals/Balinanin Igi
1985 Maenner/Erkekler



HINDISTAN

ViJAYA MEHTA

1934'de Maharashtra kdkenli bir ailenin
gocugu olarak Baroda'da dogdu. Bombay
Universitesi'nde okudu. Daha sonralari
tiyatro galismalar yapt.. 1960'da deneysel
“Rangayan” toplulugunu kurdu ve 30'dan
fazla oyun sahneye koydu. Marathi
tiyatrosunu ilk kez o buldu. Hem
sinemada, hem de tiyatroda biyuk bir
oyuncu olarak taninir. ki uzun filmi var

Vijaya Mehta was born in 1934, in Baroda,

of parents originally belonging to

YonetmeniDirector + Vijya Menta _ Maharashtra Having graduated from the
Senaryo/Script . Jaywant Dalvi, Viaya Mehta, Aneel Chaudhari University of Bombay, she studied the
Gorintd Yonetmenif Photography Adeep Tandon theatre and in 1960 founded an
Oyuncular/Cast - Anupam Kher, Tanvi Azmi, Vijaya Mehta, Mangesh Kulkarni, Chandrakant experimental group “Rangayan”, with
Gokhale, Tatoba Wellingkar which she mounted more than thirty
Yapim/Production PBC Productions plays . :
" ; Vijaya Mehta introduced the Marathi
Dinya Dagitimi/World Dlstnbutlon National Film Development Corp Ltd theatre to the world. She is a very great
1316 Regent Chambers actress both in the theatre and in the
208 Noriman Point cinema. She has made two feature films.
Bombay 400021 “Smitri Chitrte” (1983) and "“Raosaheb”

(1986)
1986/35 mm./Renkli (color)/130’

boyu umarsiz bir yagsama mahkum eden tutucu toplumsal dederleri degistirmeyi ummaktadir

(Gabalan basarisizlikla sonuglanir. Kisisel yasaminda da basansiziik yakasini birakmaz. Kapana
kisiimis bir bigimde yasadigi malikanesinde disleriyle basbasa kalir. Sevdigi geng dul kadinla evienme
yurekliligini gosteremez Dengesiz babasinin ayak izlennin ardi sira gider; kendi kararsizliklarinin bir
kurbani olur sonugta...
“Bu, i¢ dinyalarindaki ¢atismalarin, toplumsal yapinin, istek ve duslerinin tutsagi olan dért kisinin
Oykusudur. Ana karakter Radhakka gok az konugur; Oykd, onun Gbdrleriyle olan iligkilerinin ve duygusal
gelismesinin altini gizmektedir”

R aosaheb, Ingiltere'deki editiminden yeni donmis olan geng bir Hintli avukattir Kadinlari kugaklar

shackles of conservative social norms that keep generations of women enslaved to a hopeless

existence. Predictably, he fails. He fails even in his personal life. Trapped as he is in his decadent
mansion, his dreams remain dreams. The widow he loves, he dare not marry; a victim of his own
uncertainties, he slowly but inexorably follows in the footsteps of his unbalanced father.

R aosaheb is alawyer who returns from his studies in England and hopes to break through the
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Yonetmen/Director . Marta Mészaros

Senaryol/Script : Marta Mészaros, Eva Pataki

Gorintd Yonetmeni/Photography:  Miklos Jancsd Jr.

Kurgu/Editing . Eva Karmento

Mizik/Music . Zsolt Dome

Oyuncular/Cast Zsuzsa Czinkoczi, Anna Polony, Jan Nowicki, Pal Zolnay, Mari Szemes,
Erszebet Kutvolgyi, Irina Kuberskaia, Adél Kovacs

Yapim/Production MAFILM Budapest Studio

Lumumba u. 174
H-1054 Budapest
Hungarofilm

Bathori utca 10, 1054
Budapest V

Dinya Dagiimi/World Distribution:

buyruk yasayabilmek icin terkeder. Savastan sonra onu Sovyetler Birligi'nden getirten Magda'dir.
Juli'yi oraya annesiyle babasi gotiurmas; heykeltrag olan babas tutuklanmig, annesi ise olmastar.
Daha sonra Juli, Magda'ya doner. Magda, onun Moskova'da okuyabilmek igin bir burs almasini saglar.
Once ekonomi 6@renimine baslayan Juli, ne yapip edip en buytk istegi olan film yonetmenligine ulagmak
amaciyla film akademisinde okumaya baglar.
Juli, Budapeste'yle Moskova arasinda mekik dokur. Stalin'in 6limdiyle birgok sey dedisir. 1944 yilinda
Olen babasinin, en sonunda aklandigini Ggrenir.
Juli ve arkadaslan artik herseyin iyiye gidecedi inancindadirlar. 21 Ekim 1956'da diplomasini almaya
Moskova'ya gider ve oradayken Macar ayaklanmasini dgrenir. Hemen donmek ister; oysa sinirlar goktan
kapatimistir.

1 951 On sekiz yagindaki Juli, kati gorGsleri nedeniyle anlagamadi§i analid Magda'y), kendi basina

dogmatic views and wants to live a life of her own. It was Magda who had her brought home
from the Soviet Union after the war. Juli had been taken there by her parents, but her sculptor
father fell victim of the purges and her mother had died.
Later Juli returns to Magda, who helps her get a scholarship to study in Moscow. She begins her
studies in economics, but is then able, by some cunning, to go over to the film academy and study to
be a film director, which has been her greatest desire.
Juli commutes between Moscow and Budapest. Stalin's death triggers a series of changes both in
politics and human lives. Juli learns that her father has been rehabilitated-but she is also informed that
he died back in 1944. She and her friends are confident that things can now turn for the better, and she
feels she has finally found her home in Hungary On the 21st of October 1956, she travels to Moscow to
take over her diploma, and there she hears the news of the Hungarian uprising. She wants to return
immediately, but the borders are already closed...

1 951. Eighteen-year old Juli leaves her adoptive mother, Magda, because she cannot agree with her
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THROUGH A WOMAN'S EYE HUNGARY

SEVGILILERIME GUNCE
NAPLO SZERELMEIMNEK

DIARY FOR MY LOVES

MACARISTAN

MARTA MESZAROS

1931'de Budapeste'de dogdu. 1936'da
ailesi Sovyetler Birligi'ne gogtd. 1946'da
Macaristana dondi. Okul bitirme
sinavlarindan sonra Moskova Film
Akademisi'nde okudu. Daha sonra
Budapeste'de bir haber filmleri
stiidyosunda ve Bikres'te bir belgesel
stiidyosunda calisti. 1958'de Budapeste'ye
dondu. Baslangigta popdler bilimsel
filmler, sonra da yirminin Ustinde belgesel
yapti. 1976 Berlin Film Festivali'nde *Eviat
Edinme™ adh filmiyle “Altin Ay1” 6dalina,
1987 Berlin Film Festivali'nde ise
“Sevgililerime Gunce e En lyi Yonetmen
-GUmis Ayi- 6dilind kazandi.

Marta Mészaros was born in Budapest, in
1931. Her father, the sculptor Laszlo
Meszaros, emigrated to the Soviet Union
with his family. She attended secondary
school in the Soviet Union and returned
to Hungary in 1946. After matriculating
she enrolled at the Moscow Academy of
Cinematographic Art. Following graduation
she worked at the Budapest Newsreel
Studio and then, for two years. at the
Bucharest Documentary Studio. She
returned to Budapest in 1958, at first she
made popular science films and then.
altogether about twenty five
documentaries.

FILMLERI/FILMOGRAPHY

1968 El Tavazott nap/Kiz

1970 Szep lanyok, ne sirjatok/Adlamayin
Guzel Kizlar

1973 Szabad lelegzetKurtulug

1975 Orokbefoyadas/Evlat Edinme

1976 Kilenc hohap/Dokuz Ay

1977 Ok Ketten/lki Kadin

1978 Olyan Mint Otthon/Evdeymis Gibi

1979 Utkozben/Yollarda

1980 Orokseg/Mirasguar

1982 Naplo gyermekeimnek/Gocuklanima
Gince

1983 Delibabok orszaga/Serap Ulkes

1987 Naplo szerelmeimnek/Sevgililerime
Guince



-FRANSA

THROUGH A WOMAN'S EYE _ VENEZUALA FRANCE

ORIANE

FINA TORRES

Veneziella dodumlu; Fransa'da yasayan
genc kadin yonetmen. Ik filmi olan
“Oriane”'la 1985 yilinda Cannes Film
Festivali'nde “Altin Kamera™ 6dulind
kazandi.

Fina Torres was born in Venezuela, but
lived in France. Her first film *“Oriane”

¥ won the “Camerad'Or” in the Cannes
N 4 Festival, in 1985.
Yonetmen/Director . Fina Torres
SenaryolScript . Fina Torres, Antoine Lacomblez
GOrintd YonetmenilPhotography:  Jean-Claude Larrieu
Kurgu/Editing . Christiane Lack
Mazik/Music . Eduardo Marturet
Oyuncular/Cast . Daniela Silverio, Doris Wells, Philippe Rouleau, David Crotto
Yapim/Production . Arion Productions

Pandora Films (Caracas)
Dinya DagtimiWorld Distribution:  Les Films du Volcan

13, rue Jean Lantier

75001 Paris

1985/35 mm./Renkli (color)/88'

kendisine miras kalmig olan yere, yirmi yil aradan sonra geri doner. Evin kose bucadina teyzesi

tarafindan adeta Gzenle yerlestiriimis bulunan gegmisin pargalan Marie'nin g6z0 6ninde canlanir.
Oriane'in gocuklugu, babasi, Serge, hizmetci Fidelia, Uvey kardesi. yasak bir ask..gizli kalan siddet..ve
Oriane'in boyunegmez tutkusu. Marie, gegmiste oldugu gibi, yine teyzesinin sirnni sezinler. Bu sir, onun bir
kez daha duraksamadan benimseyecedi bir dinya, bir yazgidir adeta...

o riane 6Imastar. Yegeni Marie ergenlik ¢cagindayken bir kag giin gegirdigi ve teyzesinden simdi

of the past, carefully scattered about the house by Oriane herself, reassemble before the very eyes

of Marie... Oriane's childhood...a forbidden love... implied violence... and, ever-present fike a refrain,
Oriane’s oppressive desire... Twenty years later, Marie remembers herself as a little girl discovering her
aunt's secret, a secret which she inherits a second time, as if from destiny, without hesitating.

o riane is dead. Marie inherits the hacienda where she spent a few days during her teens. Fragments
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ROSA LUXEMBURG

Yonetmen/Director Margarethe von Trotta

Senaryo/Script Margarethe von Trotta

Gordntd YonetmenilPhotography Franz Rath

Mizik/Music Nicolas Economou

Oyuncular/Cast Barbara Sukowa, Daniel Olbrychski, Otto Sander, Adelheid Arndt,
Jurgen Holts, Doris Schade,

Yapim/Production Bioskop-Film

Dinya Da@itimi/World Distribution :  Film Verlag der Autoren

8000 Minchen 40, Ramberger str. 5

1986/35 mm./Renkli (color)122 dk.
uzurlu ve sakin bir yagsama uygun anag yapisina karsihik, tarihe “Kizil Rosa” olarak damgasini
H vurmus clan Rosa Luxemburg'un firtinali yasam 6ykUsd. Rosa Luxemburg yzyilin basinda,
Almanya'da, Sosyalist Parti'nin en etkin sosyal ve politik seslerinden biriydi Jaurés, Bebel ve Lenin'in
yanisira, Sosyalist Distnce'yi yaratan Enternasyonal Kongre Toplantilari'nin timinde bulunmustu. Parlak bir
gazeteci, etkileyici bir konugmaci, tutkulu bir agikti ve bitin yasami boyunca dodaya ve zayiflara olan
yakinhigini korudu. Koyu bir savas karsiti olan Luxemburg tutuklanarak, 1918'de Ategkes'ten iki ay sonra
Berlin'de olduruldu.

history of a world full of effervescence, though she was made for “guarding geese” and leading a

peaceful and calm lfe. She played, at the beginning of the century in Germany, a moral and
political role determinant in the heart of the Socialist Party. She was present at al the International
Congress Meetings, which created the Socialist Way of Thinking, next to Jaures, Bebel and Lenin. She
was also a brilliant journalist, a magnificent speaker, a demanding lover and throughout her life remained
close to the meek and attentive to nature. Such a fierce opponent of the war, she went to prison and was
assassinated in Berlin, two months after the 1918 Armistice.

T he life of Rosa Luxemburg, known as “‘Rosa la Rouge”, who was enrolled by mistake”, into the

MARGARETHE VON TROTTA

"

1942'de Berlin'de dogdu. Bir tiyatro
oyuncusu iken 1968'de ekranda
gorinmeye basladi 196970 arasinda
Fassbinder'in ilk ug fiminde, Klaus Leinke.
Herbert Achternbush, Reinhard Hauff ve
Volker Schlondorifun filmlerinde ¢estl:
roller aldi 1970'de senaryo galismalarina
basladi Daha sonra evlendigi
Schiondorff'un “Saman AlevilFeu de
palle” ve “Coup de grace” filmlerinde
canlandirdigi roller ve senaryolarina
katkilanyla dikkati cekmistir. Bol'un bir
tiyalro eserinden uvarlanan “Katharina
Blum'un Gignenen Onuru/Der verlorene
ehre der Katharna Blum™ (1975) un
Schlondorff'la beraber senaristhgini ve
yonetmenligini yapmistr 1979'da cevirdigi
""Schwestern, oder die Balance des
Glucks" Alman aktuel pulitikasinda buyuk
yankilar uyandrra ¢ok kisisel ve igten bir
filmdir. Daha sonra gercekleytirdigi
"Kursun Yillar/Die bleierne Zeit™ ve “Kaain
Arkadas/Heler Wahr", bir yanda sosyal
yasamdan politik yasama gegisi. diger
yandan da bireyler arasindak: psikolojik
iligkiler Ustune kuruludur

Margarethe von Trotta was born in Berlin
in 1942 In 1968, while still a stage
actress, she made her frst appearance on
the screen. In 19697" she acted in
Fassbinder's first three films as well as
playing a variety of roles n fiims by Klaus
Leinke, Herber! Achternbush, Reinhard
Hauff and Volker Schlondorff. She later
altracted attention for her acting and
script-writing in “Feu de paille” and
“Coup de Grace". both directed by
Schlondorff. whom she had married She
collabrated with Schlondorff in wnting and
directing “Der verlerone ehre der
Katharina Blum" the play by Hemnrich Boll
Her “Schwestern, oder die Balance des
Glucks" {1979) 1s a very personal and
intimate film of the two fims that followed
this. one deais with the transilion

trom social to political ife. the other with
the psychological relations between
individuals
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BiR ULKE-BIR SINEMA

FRANSA

A COUNTRY-A CINEMA FRANCE

KOTU KAN
MAUVAIS SANG

BAD BLOOD

Yénetmen/Director Léos Carax

Senaryo/Script . Léos Carax

Gordnti YonetmenilPhotography:  JeanYves Esoffier

Kurgu/Editing . Nelly Quettier, Héléne Miller

Muzik/Music Benjamin Britten, Sergej Prokofieff, Charles Chaplin

Sarkilar/Songs David Bowie, Charles Aznavour, Serge Raggiani

Oyuncular/Cast Denis Lavant, Juliette Binoche, Michel Piccoli, Hans Mayer, July Deply,
Serge Reggiani

Yapimt/Production Les Films Plain-Champs/Soprofilm/FR3 Films

Les Films du Volcan
16-18 rue Vulpian
75013 Paris

Dnya DaditimiMorld Distribution:
1986/35 mm./Renkli (color)128'

yildizlar...); kirmizi metro vagonlar, boducu sicak geceler (bir kuyruklu yildiz yeryazine

yaklasmaktadir) ve oksamayla gegerek insanhgi tehdit eden STBO adli 6limcul bir hastalik disinda...
Yetim kalmis bir gocuk, bagka bir yerde yepyeni bir yasama baslama karan alir. Arkasinda tek iz
birakmadan kaybolmak istemektedir; kiz arkadasinin gdvdesindeki parmak izlerini bile yok ederek. Sadece
yetim dedil, ayni zamanda bir sugludur da.
Kacisi gerceklestirebilmek ugruna, para karsiidi hirsizlik yapmayr kabul eder. Bu Gneriyi getiren adam,
babasinin bir arkadasidir. Kadina gelince, ona asik olmaktan alikoyamaz kendini. Ama ihanete ugramasinin
nedeni bagkadir.

2 1. yizyihn baslamasina birkag yil kala, Paris. Dedisen pek bir sey yoktur (su, kopriler, bir ka¢ adac,

bridges, a few trees, the stars); except for the carriages on the underground, which are now red;

the hot, sultry nights (a comet is approaching the earth), and that mankind is threatened by a new
fatal disease, STBO, which is transmitted via certain caresses. A boy, recently orphaned, decides to start a
new life elsewhere. He wants to disappear and leave nothing behind, not even a fingerprint on his
girlfriend’s body. He is not only an orphan but also a criminal, because in order to leave he agrees to
commit a theft for certain people in exchange for a large sum of money. The man was a friend of his
father's. As for the woman-he falls in love with her. But that's not why he is betrayed.

P aris, a few years before the beginning of the 21st century. Nothing's really changed (the water, the
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LEOS CARAX

1961de dogdu. 16 yaginda okulu birakti ve
bir yIl sonra ik kisa filmini ekt “La Fille
Aimée". 18 yasinda sinema yazilari
yazmaya basladi. 1980'de ikinci kisa
filmini gergeklestirdi: **Strangulation Blues"
Bu film ona 1981de Hyéres Senliginde
blyik 6duld kazandirdi. 1983'de yaptigi itk
uzun filmi “Boy Meets Girl" ile sinema
diinyasina gorkemli bir giris yapti:‘Mauvais
Sang" ikinci uzun filmidir.

Leos Carax was born in 1961. He left
school at 16 and one year later made his
first short film, “La Fille Aimée. At 18 he
begun writing film criticism, and in 1980
he made his second short film,
“Strangulation Blues™ - which won him
first prize at the Hyeres Festival in 1981.
In 1983 he made his first feature film,
"Boy Meets Girl", which scored an
extraordinary success. “Bad Blood" is his
second feature film.

FiLMLERI/FILMOGRAPY

1983 Boy Meets Girl/Oglan Kiza Rastlar
1986 Mauvais Sang/Koti Kan
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MASKELER
MASQUES

MASKS

Yonetmen/Director Claude Chabrol

Senaryo/Script Claude Chabrol

Goruntd Yonetmeni/Photography Jean Rabier

KurguiEditing Angela Braga Mermet, Oliver Rassignol

Muzik/Music Matthieu Chabrol

Oyuncular/Cast Philippe Noiret, Robin Renucci, Bernadette Lafont,
Monique Chaumette, Anne Brochet, Roger Dumas,
Denise Pezzani, Michael Dupuy

Yapim/Production MK2 Production

55, Rue Traversiere F75012 Paris

MK2
55. Rue Traversiére
15012 Paris/France

Dinya DagtimiWorld Distribution

1986/ 35 mm./Renkli (color)100'

yasam OykUsUni yazmasini ister. Ginimiizde yaygin kullanilan bir yontemle Legagneur'un anlattiklar

kasete alinacaktr Mag yayinlari nedeniyle programina ara verimesinden yararlanan Legagneur, geng
gazeteciyi, yaninda calisanlarla birlikte yasadi§i kir evinin sakin ortamina cadinr: Evde bir sekreter, hizmetgi, bir
mas0z, bir falc, bir sarap sunucusu, bir de narin, solgun kiz bulunmaktadr. Burada, birkag gun iginde
yasanan olaylar dizisi, Wolf'unkendi gizini agklamadan once bagkalarinin gizlerini ¢dzmesine yol agar. Christian
Legagneur, Gykunin son sozlerini 18 milyon seyircinin 6ninde canh olarak dile getirecektir.

[ ] ]
U nld televizyon yapimeisi ve sunucusu Christian Legagneur'e gelen geng gazeteci Wolf kendisinden

journalist, Roland Wolf (Robin Renucci) to write @ book on himself, a sort of autobiogaphy read aloud

as is fashionable nowadays. Making the most of an interruption in the recording of his show, for the
broadcast of football, Legagneur invites the young Wolf to come and work in the calm of his country house
surrounded by his impressive staff- secretary-maid (Monique Chaumette), masseuse, fortune-teller (Bernadette
Lafont), chauffeur-cook (Pierre-Frangois Duméniaud), wine-waiter-steward (Roger Dumas) and his delicate,
strangely pale goddaughter (Anne Brochet)
The sequence of events during these few days wil allow Wolf to unmask everyone before unmasking himself;
Christian Legagneur revealing the last word of the story live in front of 18 million viewers.

T he famous TV announcer and producer, Christian Legagneur (Philippe Noiret) is asked by a young

FRANSA
FRANCE

L !

CLAUDE CHABROL

1930'da Paris'te dogdu. Sarbonne'da
Edebiyat editimi gordi. 1953 yilindan bu
yana “Cahiers du Cinema" dergisine
katkida bulunmaktadrr. 1957'de Eric
Rohmer'le birlikte Hitchcock dstine bir
kitap yazdi. 1957'de ilk uzun filmi “Le
Beau Serge™i yapt. 1959'da ikinci yapiti
“Les Cousins"le Berlin Film Festivali'nde
Altin Ay 6diland kazandi. Yetmigler
bagindan bu yana Chabrol, televizyona
filmler yapmakta, arada bir reklam filmi
cekmeke ve tiyatro oyunlari yonetmektedir.

Born on the 24th of June, 1930, in Paris.
Studied literature at the Sorbonne. Has
been a contributor to “Cahiersdu Cinéma"
since 1953. In 1957 he wrote a book with
Eric Rohmer about Hitchcock. He made
his first feature fim, “Le Beau Serge" in
1967 and received the Golden Bear at the.
Berlinale in 1959 for his second film,
“Les Cousins™ Since the beginning of the
seventies, Chabrol has often worked for
television; he occasionally makes
commercials and direct for the theatre.

ONEMLI FILMLERI/SELECTIVE
FILMOGRAPHY

1958 Les Cousins/Kuzenler

1959 Les BonnesFemmes/lyi Kadinlar

1962 Landru

1965 Marie-Chantal contre Docteur
Kha/MChantal DrKha'ya Karsi

1966 Le Scandale/Skandal

1967 Les Biches/Ceylanlar X

1969 Que la Béte meure/Hayvan Olsin

1969 Le Boucher/Kasap

1970 La Rupture/Kopus

1972 Les Noces rouges/Kizil Digunler

1974 Innocents aux Mains sales/Kirli Elli
Masumlar

1976 Alice ou la derniere fugue/Alice

1977 Les Liens de Sang/Kan Baglan

1978 Violette Noziere, Madame La Juge
(TV)Bayan Yargig

1979 Fantomas (TV)

1982 Les Fantémes duChapelier /Kilisenin
Hayaletleri

1983 Le Sang des Autres/Baskalarinin Kani

1984 Poulet au Vinaigre/Sirkeli Pilig

1985 Inspecteur Lavardin/Mfettis Lavardin

1986 Masques/Maskeler
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ASK HASTALIGI
MALADIE D’AMOUR

SICKNESS OF LOVE

Yonetmen/Director . Jacques Deray

Senaryo/Script . Daniéle Thompson (Andrzej Zulawski'nin bir 6ykisinden)

Gorantd Yonetmeni/Photography:  Jean-FrRobin

Kurgu/Editing : Henri Lanoe

Mazik/Music Romano Musumarra

Oyuncular/Cast Nastassja Kinski, Jean Hugues Anglade, Michel Piccoli, Nelly Borgeaud,

Jean-Paul Roussillon

Oliane Productions

FR3 Films

Productions

MG.I.

122, 1ue La Boétie75008 Paris

Yapim/Production

Dinya Dagitimy/World Distribution :

1987/35 mm./Renkli (color)/119’

Juliette'le tanigir. Calisti§i yerde, Clément'in *“patronu™ Raoul Bergeron, Juliette'e deli gibi asik olur ve

onu yasadi§i cevreden, siradan yasam kosullarindan gekip cikarir. Ancak bir gin Clément ile
Juliette yeniden karsilastiklarinda, aralarinda yogun, denetlenemez bir sevgi dodar. Juliette sonunda
mutluludu bulur: Ne var ki, Bergeron tarafindan hastaneden uzaklastiran Clément mesledinden uzak
kalmanin acisini gekmektedir.

B ir hastanede stajyer doktorluk yapan Clément, Paris-Bordeaux treninde, bir guzellik salonunda galisan

There, Raoul Bergeron, Clément's “boss”, falls madly in love with Juliette and lifts her out of her
mediocre environment. But when Clément and Juliette meet again by accident, an intense,
uncontrollable love affair forms. Juliette is happy at last, but Clément, banished from the hospital by

Bergeron, sorely regrets his true vocation.

o n the Paris-Bordeaux train, Clément, a hospital intern, meets Juliette, who works in a beauty shop.
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JACQUES DERAY

Onceleri oyunculuk yapan Deray, daha
sonra yonetmenlige basladi. 1952 yilinda
Gilles Grangier'nin asistani oldu. 1960'da
"Jigolo"yu ,1968'de yonetmenlik Gdulii
aldi§ "“Havuz"u cekti. 1977'de yapti§r “Un
Papillon_sur I'Epaule” ile Fransiz Sinemasi
Biylk Oddli'ndn sahibi oldu. “Ask
Hastalgi” yirminci filmi.

Started his career as an actor, then turned
to directing. In 1952, he became an
assistant to Gilles Grangier. He directed
“Le Gigolo" in 1960 and *La Piscine” in
1968 which won him a prize for
directing. The Grand Prix of the French
Cinema was awarded him in 1977 for "“Un
Papillon sur I'Epaule”. “Maladie d’Amour”
is his twentieth film.
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COMEDY !

Yonetmen/Director . Jacques Doillon

Senaryo/Script - Jacques Doillon, Jean-Frangois Goyet, Denis Ferraris
Gorantd Yonetmeni/Photography :© William  Lubtchausky

Kurgu/Editing . Catherine Ouésemand

MuzikiMusic . Philippe Sarde

Oyuncular/Cast - Jane Birkin, Alain Souchon

Yapim/Production . Sara Films, Paris

Dinya DaditimiWorld Distribution:  JUPITER COMMUNICATIONS SA.
78champs-Elysées, 75008 Paris

1987/35 mm./Renkli (color)/82’

986 yazinda, Alp dadlarinda bir yerlerde... Bir yildir birlikte yasayan Paris'li bir gift, erkede ait bir eve
1 gelir Ev tepede 1ss1z bir yorededir. Ikisi igin de bu evde gegirecekleri gunler gi¢ olacada

benzemektedir. Eve donds, erkedin gegmisteki yasantisina ve bagka kadinlara agilan bir pencere
gibidir. Kadinsa kiskangtir. Aralarindaki hesaplasmalar kolaylagtirmak igin birbirlerine gelmis geg¢mis ve olas
tim sevgililerini oynamaya baslarlar. Kiskanghk firtinasina yakalanmamak amaciyla baslattiklar bu oyun,
onlar distndiklerinden de Otelere gotirdr. Sonugta her tarli oyundan, komediden arinmig bir kag sézcuk
fisildarlar birbirlerine.

together for a year, arrive at a house belonging to the man. The house is in a lonely place on a

mountain. It looks as if their stay in the house will be rather difficult. The return to the house is
like a window opening nto the man's past life and other women. The woman is jealous, and in order to
come to terms with each other, they begin to act out all the love affairs they have both had. These
improvisations, which they begin to perform in order to avoid the storms of jealousy, carry them few
words to each other, completely freed from all playacting and comedy.

s omewhere in the Alps, in the summer of 1986. A couple from Paris, who have been living there

JACQUES DOILLON

1944'te Paris'te dogdu. Degisik isler
yaptktan sonra, 1965'te montaj konusunda
calismaya basladi. 1969-1972 yillar
arasinda Tanm Bakanhgi igin gesitli kisa
filmler cekti. llk uzun fimine Alain Resnais
ve Jean Rouch'un da katimi oldu.
1977de UZ kurulugunun yoneticisi oldu.
Bir gok filmi Venedik Film Festivali'nde
gosterildi. “La Drolesse/Matrak Kiz” adli
fimiyle Cannes Film Festivalinde Geng
Sinema Odulind ald.

Jacques Doillon was born in Paris, in
1944, In 1965, after engaging in various
types of work, engaged in fim editing.
Between 1969 and 1972, he made several
short films for the Ministry of Agriculture.
His first feature film was made in
collaboration with Alain Resnais and Jean
Rouch. In 1971, he became the manager
of the UZ company. Several of his films
have been shown at the Venice Film
Festival where he won the award for the
Young Cinema with his film “La Drolesse".

FILMLERI/FILMOGRAPHY:

1972 ’An 0101 Yih

1974 Les Doigts dans la Téte/Parmaklar
Kafada

1975 Un Sac de billes/Bir Torba Bilye

1978 La Femme qui pleure/Adlayan Kadin

1979 La Drolesse/Matrak Kiz

1980 La Fille Prodigue/Savurgan Kiz

1984 La Pirate/Korsan Kiz

1985 La Vie de Famille/Aile Yagami
La Tentation d'lsabelle/lsabelle’in
Yoldan Gikmasi

1986 La Puritaine/Utangag

1987 Comédie/Komedi
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NiSAN AYLARI OLDURUCUDUR
LES MOIS D’AVRIL SONT MEURTRIERS

THE MONTHS OF APRIL ARE MURDEROUS
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Yonetmen/Director Laurent Heynemann

Senaryo/Script . Laurent Heynemann

Gorantd YonetmenilPhotography:  Bertrand Tavernier, Laurent Heynemann, Robin Cook
Mazik/Music . Philippe Sarde

Oyuncular/Cast Jean-Pierre Marielle, Jean-Pierre Bisson
Yapim/Production Alain Sarde

Sara Distribution-C.D.F Films
35, Boulevard Malesherbes 75008 Paris

Danya Dagitimi/World Distribution;

1986 /35 mm./Renkli (color)/92'

tarafindan titizlikle hazirlanip islenmis vahsi bir cinayeti sorusturmasi istenmistir. Fred, olayda eski bir
tanidi§in parmagi oldugunu sezinler: Gravier. Gravier'ye baski yapar, her yanda izler, gézdagi veri,
hakaret eder, kiskirti.
Gravier, ilk basta Fred'e sadece gller ama daha sonra siddete bag vurur. Sonunda, itiraf etmeye zorlan.
Yine de elinde kagmasini saglayacak bir koz vardir. Fred, ise onu yakalamaya kesin kararlidir.

F red, kesin ve tutkulu bigimde kendini adalete adamis “‘eski-tir” bir polistir. Ust diizey bir profesyonel

has been asked to investigate a ferocious case of murder, meticulously carried out by a top

professional. Fred thinks he recognizes the touch of an old hand, Gravier. He puts pressure on him,
following him everywhere, now threatening, now insulting, now provoking. First of all Gravier just laughs at
him, then turns to violence. Finally, he is forced to confess, though he still has a card up his sleeve
which enables him to slip out the net. Fred sets out to pin him down once and for all...

F red is a policeman of the “old school”, strictly and passionately devoted to the cause of justice. He

FRANS A
FRANCE

LAURENT HEYNEMANN

Laurent Heynemann 1948'de Paris'te
dogdu. Bertrand Tavernier ve baska baz
ybnetmenlerin yaninda y6netmen
yardimcili§ yapti. 1976'da Cezayir
badimsizlik savagi Ustine ik uzun filmi
“La Question"u gergeklestirdi. Daha sonra
atyanislariyla ilgili “Le mors aux dents”,
1981de "Il faut tuer Birgitt Hass" 1983'te
Fransa'min 1944'te bagimsizhidini
kazanmasi konusunda “Stella” adii filmleri
gergeklestirdi. 1986'da yaptidi “'Les mois
d'avril sont meurtiers”den sonra televizyon
icin Ug saatlik “Le dernier civil" adh bir
program yapti. Televizyon igin, bir dedektif
Oykisu olan “Meurtre pour mémoir"
ustune gahsyor.

Laurent Heynemann was born in 1348 in
Paris. He worked as an assistant director,
among others to Bertrand Tavernier. He
made his feature length debut in 1976
with “La question” on the independece
war in Algeria. Then follows: 1979 “Le
mors aux dents” on horseracing; 1981 "Il
faut tuer Birgitt Hass; 1983 “Stella”, on
the liberation of France in the summer of
1944; 1986 *‘Les mois d'avril sont
meurtriers”. He has also made a three-
hour program for television, “Le dernier
civil. Presently, he is completing the
editing of "Meurtre pour mémoire”, a
detective story for television.
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HOSCAKALIN GOCUKLAR
AU REVOIR LES ENFANTS

FAREWELL CHILDREN

Yonetmen/Director - Louis Malle

Senaryo/Script . Louis Malle

Gorintd Yonetmeni/Photography:  Renato Berta

Kurgu/Editing :

Mizik/Music Schubert, Saint-Saens

Oyuncular/Cast Gaspard Manesse, Raphael Fejto, Francine Recette, Philippe Morier-
Genoud, Stanislas Carré de Malberg, Frangois Berléand

Yapim/Production Nouvelles Editions de Fims S.K, MK2

Productions, Stella Film, N.E.F.
Dinya Dagitimi/World Distribution-  MK?2 Diffusion

55, rue Traversiére

F75012 Paris

1987/35 mm./Renkli (color)/103'

ilgili, akillr ve duygulu bir gocuktur. Okul maddrd rahip Jean, iki yeni 0grenciyi gocuklara tanitir.

Julien, bunlardan biri olan, kederli ve gegmisi biraz gizemli goztken Jean Bonnet ile arkadaslk
kurar. Ancak Gestapo okulu basar ve rahip Jean'l, Jean Bonnet'yi ve iki ¢ocudu daha alip gotarir. Hepsi
de artik sonuna yaklagmis goziken Yahudi kiyiminin kurbanlan arasinda yer alacaklar ve kaguk Julien,
olim, kiyim ve adaletsizlikle karsilastigi bu erken yasta birden olgunlasacaktir... Louis Malle'in Venedik
Senliginde “Altin Aslan™ alan, bitin dinyada buyuk ilgiyle kargilanan son filmi, yonetmenin kendi
yasamindan izler tagiyor ve Malle'in belirttigine gore, sinemaya adimini attigi andan beri gergeklestirmek
istedigi bir tasariya dayaniyor Blyuk bir incelikle, ortald bir duygusallikla ve gok etkileyici bir oyuncu
yonetimiyle hazirlanmis onemli bir film, bir bagyapi...

1 944 yilimin Ocak ayl... Fransa, hald Alman isgali altindadir. 12 yasindaki Julien Quentin, gevresiyle

will have an early chance to find out about the cruelty of this world, about injustice, racism and

oppression As classes begin, the children are introduced by Father Jean, the school director, to two
new pupils. Julien begins a friendship with one of them, the sad looking Jean Bonnet, with a somewhat
mysterious past. Father Jean, Jean Bonnet and two other boys will soon be arrested by the Gestapo and
be the last victims of the Holocaust. The film, which won Golden Lion in Venice 1387, is a partly
autobiographical project for Louis Malle, who had thought about the subject ever since he stepped into
the cinema. It's a beautifully made film, with a discreet sentimentalism and with first-class acting.
Probably a masterpiece

J anuary 1944. France is stil under German occupation and the young Julien Quentin, 12 years and

LOUIS MALLE

1932 dogumlu sanatgi, IDHEC sinema
okulundan sonra, kaptan Cousteau ve
Bresson'a asistanhik yapti. llk filmi *“Olim
Asansori”nden baslayarak, Yeni-Dalga
akiminin iginde, oldukga kisisel bir tavirla
yer aldi. Dedisik tirlerde filmler yapti, her
yapitinda ayni basanyi yineleyemedi.
1977'de Amerika'ya yerlesti. “Atlantic City"
ile 1980 Venedik Senligi'nde aldidi Altin
Aslan’i, son doneminin belki en basaril
filmi olan "Hoggakalin Gocuklar”la yedi yil
sonra yeniden kazandi.

Born in 1932, he studied in IDHEC and
assisted Captain Cousteau and Bresson.
His first feature film, “Ascenseur pour
[Echafaud” coincided with the taking off
of the NouvelleVague and had a great
impact. His following films, in different
"“genres”, were all interesting, but failed to
win the same critical and popular
success. In 1977 he settled in USA.
“Aflantic City", Golden Lion in Venice, in
1980, is generally accepted as his most
significant work in America. Back to his
origins, he realised “AuRevoir les Enfants”
which, seven years after, brought him a
second Golden Lion.

FILMLERI/FILMS

1958 Ascenseur pour I'Echafaud/Olim
Asansoru

1958 Les Amants/Asiklar

1960 Zazie dans le Métro/Zazie Metroda

1962 Vie Privée/Oze| Yasam

1963 Le Feu Follet/Oldiren Kursun

1964 Viva Maria

1967 Le VoleurHirsiz

1968 Histoires Extraordinaires/
Seytanin Kurbanlar

1969 Calcutta

1971 LeSouffleau Coeur/Kalp Garpintisi

1974 Humain, Trop Humain/insan, Gok Insan

1974 Lacombe Lucien

1975 Black Moon/Kara Ay

1978  Pretty Baby/Giizel Bebek

1980 Atlantic City/Karanlik Sehir

1982 My Dinner with Andre/André ile
Aksam Yemegim

1984 Crackers

1985 Alamo Bay

1987 Au Revoir les Enfants/
Hosgakalin Gocuklar



BIR ULKE-BIR SINEMA

ASKLARIMIZA
A NOS AMOURS

TO OUR LOVES MAURICE PIALAT

1925 yilinda dogdu. Dekoratif ve guzel
sanatlar egitimi gordd. Resim yaptigi
sirada oyuncu olarak ta galist. 1958'de
kisa filmler yapmaya baslad.

0 ginden bu yana sinema ve televizyon
filmleri geken Pialat, 1987 Cannes Film
Festivali'nde "“Sous le Soleil de Satan /
Seytanin Ganesi Altinda™ adh filmiyle
"“Altin Palmiye™ 6dilind kazandi.

Born in 1925, Maurice Pialat studied to
be a painter with training in both the

Yénetmen/Director . Maurice Pialat ; ; .
Senaryol/Script . Arlette Langmann, Maurice Pialat seoralive sk lius AT S THEnealle

) painting, he had some experience as an
Goranta YonelmenulPhotography Jacques Loiseleux actor. In 1958, he began to direct short
Mazik/Music . Klaus Nomi fims. Since then, he has been working
Oyuncular/Cast . Sandrine Bonnaire, Maurice Pialat, Evelyne Ker, Dominique Besnehard with movies and television.
Yapim/Production Fim du Livradois-FR3-Gaumont
Dunya Dagitimi/World D|stnbut|on Gaumont.30 av.Charles de Gauile

92200 Neuilly

1983/35 mm./Renkli (color)/102’

esnaf ve zanaatgl ailelerden gelen, kendisi gibi lise 6drencisi kizlardan olusan bir gevresi vardir.

Galisan ana-babalar, kizianmi giin boyu kendi baslarina birakmaktadirlar. Kizlar bir yandan flortlerini
ve sorunlanimi paylasirken, 0te yandan sahip olmadiklarn sevecen bir aile ortamini kendi aralarinda
yaratmaya calisirlar. Suzanne bir ara derslerini ihmal ederse de, giderek ¢ok calismaya karar verir ve
sinavlara hazirlanmak amaciyla bir pansiyona kapanir. Kiz arkadagslanni gérmemektedir artik... Jacques'la
tanigir; omrande ilk kez birine agihr. Babasinin 6lumanden, duydugu Uzdntuden, isterik annesinden,
kendisini doven erkek kardesinden sozeder. llk kez asik olmus, Jacques'in yardimiyla yavas yavas
gocukluktan kurtulmaya baglamistir.

1 5 yasindaki Suzanne'min yasami, kendi yastti geng kizlann yasamina benzer. Ayni sosyal siniftan,

girls like herself. Their families belong to the same social caste of craftsmen and shopkeepers. Their

parents work hard and leave them on their own all day long. They share their flirtations and their
problems. Among themselves, the girls recreate what they do not have: an affectionate family. Suzanne
abandons her studies. Then one day she decides to study hard again. She goes to a boarding house to
get ready for her exams. She doesn't see her girlfriends anymore and she meets Jacques. For the first
time, she confides. She talks about her father's death, her grief, her hysterical mother and her brother
who beats her. For the first time, she is in love. Thanks to Jacques, she gradually emerges from
childhood

s uzanne is 15 and is living the life of most girls of her age. She has a circle of friends, highschool
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ESCALIER €

STAIRCASE JEAN-CHARLES TACCHELLA

1925'te Cherbourg'ta doddu. Gazetede
sinema Ustine yazilar yazdi. 1949'da
televizyon filmleri yonetmeye basladi
1973'te ilk uzun filmini gergeklestirdi.

Jean-Charles Tacchella a was born in
1925, in Cherbourg. He started by writing
film critics for the newspapers. In 1949
he started writing scenarios and in 1960
he started making fims for television. He
made his first feature film in 1973

Yorjetmen/Dlrector : Jean-Charles Tacchella ONEMLI FiLMLERI/SELECTIVE
Senaryo/Script . Jean-Charles Tacchella FILMOGRAPHY
Gorantd Yonetmeni/Photography:  Jacques Assuerus
Kurgu/Editing . Agnés Guillemont 1973 Voyage en grande Tartarie/Biyuk
Muzik/Music . Raymond Alessandrini Tataristan'a Yolculuk A
Oyuncular/Cast © Robin Renucci, Jean-Pierre Bacri, Jacques Bonnaffe, Catherine Frot 1975 Cousin, Gousine/Kuzen. Kuzin
Yapm/Production - Fims 7 B8 17 2 oo e o tane

3 N ¥ 7 y a longtemps que je t'aim
Dinya Dagitimi/World Distribution: g[erigeférgllgjmn-mooe s Seni Uzun Stredir Seviyorum

' 1981 Croque la Vie/Yasami Disle

35 mm./Renkii (color)/102 1984 1985 Escalier CIC Merdiveni

1986 Cour d'Assises/Sulh Ceza Mahkemesi
1987 Travelling Avant/One Kaydirma

sakinleri kim? Aralarindaki tek ortak yon, yas ortalamalarinin 30 olmasi. Forster, glincel ve segkin bir

sanat elestirmeni dinyay! eline gegirmeyi ya da en azindan kendi istegine boyun egdirmeyi ister.
Resim gevresinde, bazi 6nemli karsilasmalar yaratir. Claude dis kirkidina ugramis bir hayal perest,
utanmaz bir escinsel, akilli zeki ve tutkun, dislerinizin komgusudur... Gekici fakat meteliksiz, yalniz kovboy
Bruno'ya, C Merdiveni aradidi cevabi verecektir. Ogretmen Charlotte C Merdivenini bir konuttan ote yuva
olarak gorur. Acinacak daktilograf Beatrice ve basansiz yazar Virgile'e gelince, kavgalan C Merdiveninin isine
yarar.. Dul bayan Bernhard ve tipograf Joss, C Merdiveninin velileridir ve gelen gidenlerin sessiz
sahitleridir.

P aris'te 14. bolge, birgok binadan birisi. Birgok merdivenler arasindan bir tanesi. C Merdiveninin

these tenants on Saircase C? All they have in common is their average age, 30.Forster, the stylish,

distinguished art critic wants to seize the world or at least make it bend to his will. In his painting
circles, he makes several important encounters... Claude is a wounded dreamer, a shameless
homosexual intelligent and lucid, the neighbour of your dreams... Bruno is the charming, penniless,
lonely cowboy. Staircase C will give him an answer... Charlotte, the schoolteacher, finds not just an
apartment but also a home on Staircase C. As for Béatrice and Virgile, the pathetic typist and the washout
writer, their quarrels are for the benefit of Staircase C... The window Bernhard and Joss, the typographer,
are the parents of Staircase C, silent witness who come and go...

T he 14th arrondissement in Paris, one building among others. One staircase among others. But who are
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BIiR ULKE-BIR SINEMA FRANSA

FRANCE

RANDEVU
RENDEZVOUS

APPOINTMENT

Yonetmen/Director André Téchiné

Senaryo/Script :André Téchiné, Oliver Assayas

Gorintd Yonetmeni/Photography:  Renato Berta

Muzik/Music . Philippe Sarde

Oyuncular/Cast Juilette Binoche, Lambert Wilson, Jean Louis Trintignant, Dominique
Lavanant, Wadeck Stanczak

Yapim/Production . T Films-Fims A2

Diinya Dagitimi/World Distribution:  U.G.C.24, Avenue Charles de Gaulle
92200 Neuilly

1985/35 mm./Renkli (color)/87'

Paulot, bir anda dayaniimaz bir sevdayla tufulur ona. Nina, bir bulvar komedisinde hizmetgi roli

oynayan, Paris'e yeni gelmis bir tiyatro oyuncusudur. Sevgilisi Fred'in evinde kalmaktadir. Paulot ile
Nina arasinda bir iligki baglar. Nina, bu iligkinin platonik kalmasini isterse de, Paulot bununla yetinmez.
Paulot, kisisel bir trajedinin ardindan tam bir ¢okintd igine giren Quentin adinda bir tiyatrocuyla ayni
daireyi paylagmaktadr. “Romeo ve Julyet'de Romeo rolind oynadidi sirada, gergek yasamda da sevgilisi
olan Jilyet bir araba kazasinda dlmustir. O gunden beri Quentin bir gdsteride Romeo taslamasi
yapmaktadir.

P aulot, bir emlak komisyoncusunda galismaktadir. Gindn birinde, bir daire arayan Nina gikagelir.

apartment. Paulot immediately falls passionately in love with her. Nina is just starting out in Paris.

She is a stage actress and is presently playing the maid in a bedroom farce. She lives at her
lover's place, a man named Fred. A relationship formsbetween Paulot and Nina. She wants to keep it
platonic, but Paulot won't be satisfied with that. He shares an apartment with Quentin, an actor who is a
washout now because of a personal tragedy. While he is playing Romeo in Shakespeare's play, his Juliet,
who was his Juliet in real life, dies in an auto accident. Since then, Quentin parodies himself by playing
Romeo in a peep-show.

P aulot works in an apartment rental agency. One day, Nina turns up. She is looking for an
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ANDRE TECHINE

1943'te do§du. Cahiers du Cinema
dergisinde yazdi. 1967'den itibaren
senaryolar yazdi, kisa filmler gevirdi.
1969'da, “Pauline s'en valPauline Gidiyor”
adh ilk uzun filmini gevirdi. Teching, sonra
ki filmleriyle genelde agk Oykdleri anlatan,
quldiryle geriim arasinda gidip gelen,
agn duyqulan ele alan ve incelikli
mizansenleriyle, bayuk kitleler kadar
sinema merakllanni da etkileyen bir
yonetmen olarak belirdi.

Born in 1943. Wrote for the periodical
Cahiers du Cinema. He wrote scripts and
directed short films around 1967's. In
1969 he directed his first feature film
"“Pauline s'en va". Techine, with his later
films which are love stories and extreme
feelings handled with a mixed sense of
humour and suspense, has gained the
approval of the intense audience as well
as masses.

FiLMLERI/FILMOGRAPHY:

1969 Pauline s'en valPauline gidiyor

1974 Souvenir's d’en France/Fransa Anilari

1976 Barocco/Sebeke

1980 Les Soeurs Bronté/Bronte Kardesler

1982 Hotel des Ameriques/Amerikalilar
Oteli

1985 Rendez-vous/Randevu

1986 Le lieu du Crime/Cinayet Yeri

1988 L'Innocent/Masum
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MASI

ANDIRMA SIN

HAVANA'DAKI VAMPIRLER
VAMPIROS EN LA HABANA

VAMPIRES IN HABANA

Juan Padron

Yonetmen/Director

Senaryo/Script . Juan Padron

GOrantd YonetmenllPhotography Adalberto Hernandez

Kurgu/Editing Rosa Maria Carreras

Muzik/Music Rembert Ergues

Canlandirma/Animation Mario Garcia Montes, Jose Reyes, Noel Lime
Yapim/Production Paco Prats

Diinya DagitimiWorld Dnslrlbunon ICAIC

1985 /35 mm./Renkli (Color)115'

dayanikli kilan bir formdl gelistirmis olmasidir. Havana'da bir evde bu formdli yedeninin Gstiinde

dener. Formil basarihdir: yeden normal bir gocuk gibi, glines i1sidinda biytr. Gergekte vampir
oldudunun farkinda dedildir. 1983 yiinda Kiba, Machado adh diktatorin gizmesi altinda inlemekte, bu
arada buylyen yeden Joseph (Pepito) ona karsi savasmaktadir. Vampir amca Avrupa'daki vampirlere haber
salarak formuli isteyene agiklayacagint bildiri. Ama Avrupall vampirlerin niyeti bagkadir: formali tekellerine
alarak “Vampisol” adi altinda piyasaya sirmek. Chicago'daki Vampir Mafyasi bu diisinceyi hi¢ de hos
karsilamaz. Avrupall vampirlerin Ustinlaga islerine gelmeyecektir. Avrupali bir grup formdili ¢almak (zere,
Chicagolu bir grupta yok etmek Gzere Havana'ya gelirler...

B ir bilimadami vampir ve ye@eni Kiiba'ya gelirler. Bilimadaminin ozellidi, tm vampirleri gines isigina

on a formula that would allow vampires to withstand the sun. In Havana, in a secluded house, he

experiments on his nephew Joseph, who grows in the sun like a normal child, without being aware
of his vampire origins. In 1933, Cuba is suffering under the tyranny of Machado, and Joseph (Pepito to
the Cubans) fights against it His uncle notifies the Vampire Group in Europe that he has devised the
formula and that he wishes to donate it to all the vampires in the world. The European Group has other
plans for the formula: to establish a monopoly and sell it under the name “Vampisol” Elsewhere, the

A vampire scientist travels to Cuba with his young nephew, after failing in Europe in his experiments

JUAN PADRON

Cardenas, Matanzas'ta 1947 yilinda dogan
Juan Padron, resim egitimi gormemesine
karsin, cocuklugundan gunimdize alisarak
kendini yetistirmistir. “Mella" dergisinde
ise baglayan Padron, “El Sable”, “La

Chicarra”, “PPT"" ve "Pionero” gibi yayin
organlarida sirekli gizdi. Kiba Onciler:
Sendikasi'nin yayin organi olan
“Pionero™'da 1970 yilinda Elpido Valdes
adl populer karakteri yaratti. Kiba
sinemas! igin birgok gizgi film
gerceklestirilen Juan Padron‘'un mizahi ve
tarihi *'Vinyet"leriyle desenleri birgok
llkede yayinlandi.

Juan Padron ayni zamanda sanat tarihi
mezunudur.

Juan Padron, born in 1947 in Cardenas,
Matanzas. Although he had no offical art
education he developped his skills since
childhood. Starting his career in the
periodical "Mella" he then continued to
work for such publications as "El Sable”
“la Chicarra’, “PPT" and “Pionero™ In
1970 he created his famous character
Elpidio Valdes for “Pienoro™ He realised
lots of cartoons for the Cuban cinema.
His historical and satirical "*Vinyet"'s and
drawings has been published in various
countries. He is also a graduate of art
history.

ONEMLI FILMLERI/SELECTIVE
FILMOGRAPHY

1974 La Sillafliskemle

Mi Panoleta/Benim Atkim

1975 El Machete/Pala

El Enenito Sucio/Tabey

1976 Clarin Mambi

Zip Xerep
Las Manos/Eller

1977 Los Valientes/Kahramanlar
1978 El Sueno de TitiTiti'min Dasl
1980 Filminuto |

Vampire Mafia of Chicago whose business interests include underground beaches and clubs for vampires Filminuto Il

are threatened by the marketing of “Vampisol" because it means that vampires will begin going to real La PreguntalSoru

beaches. The European Group and the Vampire Mafia of Chicago travel to Havana, one to steal the 1981 FEI_IVula "
iminuto

formula and the other to destroy it, while Pepito and his friends flee the Tyran's police i ]
1982  Vwa Papill¥asasin Papil

1983 Celedonio
1985  Vampiros en la Habanal
Havana'daki Vampirler
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CANLANDIRMA SINEMASI INGILTERE

ANIMATION

HAYVAN GIFTLIGI

ANIMAL FARM

Py

Yénetmen/Director John Halas-Joy Batchelor
Sesler/Voices Maurice Denham
Yapim/Production HALAS and BATCHELOR

1953/35 mm./Renkli (color)/75" (Color)

yoneticilerine baskaldiran hayvanlar yonetimi ele gegirirler. Bir sure isler yolunda giderse de
aralarindaki celigkiler giderek yodunlasir. Yeni bir "yonetici sinif”" olusturan domuzlar Gteki hayvanlar
uzerinde baski kurarlar...
Totaliter bir rejim elestirisi getiren Orwell'in romanini sinemaya aktaran Halas ve Batchelor dodalci bir
canlandirma bigimi ile metaforik bir anlatim sergiliyorlar. Yapimi iki yilda gerceklesen "Hayvan Giftligi"
canlandirma sinemasinin klasikleri arasinda kabul ediliyor.

H ayvan Giftligi anld Ingiliz romancist George Orwell'in yapitinin bir uyarlamasi. Bir ciftligin zalim

animals revolting against the cruel mastersowners of the farm and taking over the direction. In the
first days, everything works smoothly, but after some time conflicts among the animals begin to
intensify. Pigs become a new “ruling class’ and start oppressing the other animals.
Halas and Batchelor have used a metaphoric style with a naturalistic approach of animation. "Animal
Farm™ which took two years to produce 1s now regarded an animation classic.

A n adaptation of the famous novel by George Orwell ,“The Animal Farm". The film tells the story of

ENGLAND

JOHN HALAS
JOY BATCHELOR

Ingiliz canlandirma sinemasinin en 6nemli
ustalan kabul edilen John Halas ve Joy
Batchelor gesitli festivallerde yapitlanyla
ddller kazanmig, bu arada 1963 yilinda
kisa film dalindaki Oscar 6dilanin sahibi
olmuslardr.

lki usta son yillarda gizgi filmin en son
asamasi olan kompater yoluyla
canlandirma dahinda da drdnler
vermislerdir. Halas ve Batchelor gok sayida
reklam filminin de yaraticisi olarak
taninmaktadr.

John Halas-Joy Batchelor are regarded as
the most important names of British
animation. Their works have been awarded
at numerous festivals and they are the
winner of an Academy Award in 1963.

In the recent years they have produced
films using the most recent methods of
animation such as the computer
animation. Halas and Batchelor are also
known as the creators of many
commercials.

ONEMLI FILMLERI/SELECTIVE
FILMOGRAPHY

1953 Animal Farm/Hayvan Giftligi
1963 Automania 2000

1973 Contact

1978 Desserta

1978 Mera und Moritz

1979 Kraftwerk

1981 Dilemma
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BATI VE SODA
WEST AND SODA

Bruno Bozzetto
Bruno Bozzetto, Attilio Giovannini
Guido Manuli

Yonetmen/Director

Senaryo/Script

Canlandirma Yonetmeni /
Director of Amination

Gorntd YonetmenilPhotography :
Mizik/Music :
Canlandirma/Animation
Yapim/Production

Luciano Marzetti

Giampiero Boneschi

Guiseppe Lagana, Franco Martelli
Bruno Bozetto Film

Via M Gioia, 55.20124 Mifano
Dinya Dagitimi/World Distribution: Bruno Bozetto Film

1965/35 mm./Renkli (Color)/30’

engin bir toprak sahibi ve sahip oldu§u kovboy kasabasi. Ursus ve La Mince toprak sahibi “Le
Z Méchant™in profesyonel silahsorlerdir. Le Méchant vadide, Clémentine adh geng kiza ait olan araziyi
istemektedir. Bunun icin zor kullanir ancak Clémantine direnir. Clémantine'in ciftligine bir giin Johnny
adh garip bir kovboy gelir. Ve geng kiz bu gence ilgi duyar. Bu arada Giftildi ele geciremeyecedini anlayan
Méchant Clémentine'i kagirtir ve ¢iftligi kundaklar. Johnny siyah kostdmind giyip silahimi alir ve kasabaya
gider. Duello'da Méhant'in iki silahgérand vurur. Mechant'in iftligine gider ve geng kizi zorlu bir miicadele
vererek kurtarr. Mechant'i 0ldurdr. Bolgeye de huzur gelmistir artik.

Méchant, the landlord wants to own a farm which & the property of a young girl named
Clementine. This little farm is the only piece of land which does not belong him all along the
valley. So he forces Clementine to sell it to him. But Clementine resists.
One day a lonely cowboy, Johnny comes to Clementine's farm. And Clementine feels infatuated by him.
Meanwhile le Mechant understands that he won't be able to get hold of the farm so he sets it on fire
and kidnaps Clementine.
Johnny wears his black clothes, takes his gun and leaves for town. There after a duello with the gunmen
he kills them. Then he storms to Le Mechant's ranch. After a tough struggle saves Clementine and kills
Mechant.
Finally the town finds peace

A rich landlord and the cowboy town he owns. Ursus and La Mince are his proffesional gunmen.Le

CANLANDIRMA SINEMASI [ %

BRUNO BOZZETTO,

1938'de Milano'da dogdu. Ilk 8 mm lik
denemesi “‘Tapum, la storia delle armi'y:
1958'de kendi ¢izdi ve canlandirdi ve bu
calisma uluslararasi festivallerde dduller
kazand. Ingiliz canlandirmaci John Halas
ile ilk 35 mm.lik kisa metraj gagmasini
gerceklestirdi: “‘La storia delle mvenzion:™
Keskin mizah gucd gizgisel grafik stil
birgok cizgi filmlerinde ve Maurizio
Nichetti, Guido Manuli gibi canlandirma
ustalari ve sinemacilarin yetistig
Milano'daki stiidyodan gikan birgok kiguk
reklam filmlerinde kendini gostermistir.
SpaghettiWesternlerin harika bir parodis:
olan ik uzun metrajli filmi “West and
Soda™ (1965), ltalyan canlandirma
sinemasinda bir kaldinm tagi niteligindedir
1977 yiinda Walt Disney'in “Fantasia"'sina
adanmis gérsel bir senlik olan bir mizikal
canlandirma suiti gergeklestirerek “Allegro
non troppo” adini gaddas sinemasi
ustalan arasina yazdirmistir.

Bruno Bozzetto was born in Milan in
1938. He himself drew and coordinated
his first 8mm animated film *‘Tapum, la
storia delle armi” (1958), which won a
number of prizes at international festivals.
He made his first 35 mm. short fim “La
storia delle invenzioni” along with the
English animator John Halas. His sharp
satirical wit and graphic style are
displayed in several short animated films,
as well as in the short advertisement films
made in the Milan Studio which also
produced such masters of the animated
film as Maurizion Nichetti and Guido
Manuli.

His first long film “West and Soda" (1965)
is a marvellous parody of the Spaghetti
Western, and a key-stone in the
development of the Italian animated film.
His “'Allegro non troppo™, a visual feast
based on a musical sute and dedicated
to Walt Disney's “Fantasia”. places him
firmly among the greatest masters of the
contemporary animated film.
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KISA CANLANDIRMA FIiLMLERI ROMANYA

SHORT ANIMATION F - ' ROMANIA
GOPO KISA FILMLERI

GOPO'S SHORTS

ONEMLI FILMLERI (CANLANDIRMA)/SELECTIVE
FILMOGRAPHY (ANIMATED FILMS):

1955 Marinica

1956 Scurta Istorie/Kisa Tarih

1960 Homo Sapiens

1962 Hallo, Hallo...

1968 Sancta Simpicitas

1969 1+1=1

1970 Sarutari/Opucukler i )
1974 Intermezzo Pentru o Dragoste Eterna/Olimsiz Bir Ask Igin Intermezzo
1975 Study Opus 1

1977 Infinite/Sonsuz

1978 Ecce Homo

1979 Trei Mere/Ug Elma

1979 E Pur Si Muove

1983 Tu/Sen

1982 Quo Vadis Homo Sapiens (uzun metrajli canlandirma filmi)
1985 Ugencul Vrajitor/Biyici Giradi

1986 Homo Faber

1987 Amprentallz

KONULU FiLMLERI/FEATURES:

1956 The Little Liar/Kugik Yalanci i
1959 A Story as in Fairy Tales/Masallardaki Gibi Bir Oyki
1961 A Bomb is Stolen/Bir Bomba Galindi

1963 Steps to the Moon/Aya Adimlar

1966 Faustus XX

1975 A Fantastic Comedy/Fantastik Bir Gldiru

1976 The Story of LovelAsk Oykisu

1981 Maria Mirabela

1983 Galax

1984 The Bet/iddia

1986 One Day in Bucharest/Budapeste'de Bir Gin

Yapim: ROMANIA FILM-Studio Animafilm
Production 25 Julius Fugik, Bukres-Romanya

923 yilinda Bikres'te doddu. Bikres Gizel Sanatlar Akademisinde Diinya DagtimiWorld Distribution: Artexine
1 odrenimini tamamladi. Gazetelerde karikatirler yayinladi, kitap ’ |, Piata Scintei, Bikres
illustrasyonlar yapti. “Filmler, Filmler, Filmler” adh bir kitap yazd. ﬁomanya '

1950 yihinda Romanya'nin ilk canlandirma stidyosunu kurdu.
Romanya'nin en dnld canlandirma yonetmeni olan Gopo, dinyanin dnde
gelen birkag buyUk canlandirma ustasindan biridir. Ayni zamanda konulu
film yonetmeni olarak da galisan Gopo, 1974 yilinda Romanya
Sinemacilar Birligi Bagkanhidina segildi. Filmleri pek gok uluslararas
festivalde oddllendirildi. (Cannes |Leipzig, Karlovy Vary, Oberhausen,
Espinho, v.b)

Institute. Published cartoons in newspapers , illustrated books and

wrote a book called “Films, Films, Films" He established the first
animated film studio of Romania.
Gopo, who is the best well known name of Romanian animation is one
of the leading figures among the masters of world animation. He also
directed many feature films and was elected as the president of the Film
Makers Union in Romania.He-is won many awards international festivals
including Cannes, Leipzig, Karlovy Vary, Oberhausen, Espinho, etc.

B orn in 1923 in Bucharest. Graduated from the Bucharest Fine Arts

148



KISA CANLANDIRMA FILMLERI

SHORT ANIMATION FILMS

SCURTA ISTORIE
KISA TARIH

SHORT HISTORY
1956/35 mm./Siyah-Beyaz (b-w)/10'

Ilk insandan atom ¢a@ina, bir kag dakikada insanlik tarihi.

A history of mankind from the first man to the atomic era, in a few
minutes.

HOMO SAPIENS

1960/35 mm.Renkli (Color)/6'

Yeryiiziinde yagamin olusum sirecine 6zqiin ve alayh bir bakis. ilkel
porotoplasma formundan insanin gelisimi. Teknolojik gelisme ve nikleer
enerjinin baniggl amaglar adina seferber edilme olanaklari.

A humorous and original evocation of life on earth from the primary forms of
protoplasma to the apparition of man. The evolution of technical means and
possibilities of using nuclear energy for peaceful purposes

EV + EV = EV
BEN + BEN = BEN

1+1=1

Senaryo ve Yonetim/Script and Direction: lon Popecu Gopo
Gorantd Yonetmeni/ Photography - Rad Codrean
Muzik/Music - Dumitru Capoianu

1969/35 mm./Renkli (Color)/8'

Kiguk bir insanin dinyasina bir bakis. Rakamlarla bogusan bir adam ve
onunia dalga gegen, sabun kopikleri ile oynayan alter-ego'su arasinda
bir hesaplasma.

A view irto the world of the little man. A man lost in numbers is
confronted by his alter-ego who is making soap bubbles.

SARUTAR
OPUCUKLER

KISSES
1970/35 mm./Renkli (Color)/6'

Geri planda engin bir mavilikyerylzd, deniz, gokyizd. On planda kiguk
kara lekeler Daha gok kanncalari andiran insanlar. Omuza dokunan bir
el, bir opuctk ve biri diderinin sirtina atlayan iki insan... Ve milyonlarca
Opucugun birlestirdigi insaniik piramidinin aya uzanan yolculugu.

A vast blue is the backdrop: the land, the sea and the sky. In front are
small black spots: people who look rather like ants. A hand touching a
shoulder, a kiss and two people, one jumping on the other. And the
journey to the moon of the human pyramid united through millions of
kisses.

INTERMEZZO PENTRU O
DRAGOSTE ETERNA
OLUMSUZ BIR ASK ICIN
INTERMEZZO

INTERMEZZO FOR AN ETERNAL LOVE

Senaryo ve Yonetim /Script and Direction: lon Popecu Gopo
Gorintd Yonetmeni/ Photography . Rad Codrean
Muzik/Music - Dumitru Capoianu

1974/135 mm./Renkli (Color)/9'

Gopo'nun “kiigik adam't ve onunla birlikte tim insanoglu teknoloji
¢adinda dinyamizin nasil kirletildigini ve nasil bir felakete dogru yol
alindigini farkeder.

Gopo's “little man" and together with him the entire mankind learn that

in our century of technology, our earth is under the threat of pollution
and we are still unaware of the approaching catastrophe.

TREl MERE
UC ELMA

THREE APPLES

Senaryo ve Yonetim /Script and Direction: lon Popecu Gopo

- Olga Piriianu
- Dumitru Capoianu

Gordntd Yonetmenif Photography
Muzik/Music

1979/35 mm./Renkli (Color)/6'

Silahlanma yangi igin harcanan ¢abalann insanhidm mutluluguna
yoneldigini distndn bir an igin...

Just imagine all the efforts spent for arms race being used for the
welfare of humankind...
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KISA CANLANDIRMA FILMLER

 SHORT ANIMATION FILMS

E PUR SI MUOVE

Senaryo ve Yonetim/Script and Direction: lon Popescu-Gopo
Gorintd Yonetmeni /Photography: Olga Priianu
Mizik/Music: Dumitru Capoianu

1979/35 mm/Renkli (Color)/7'

Gizgi film tekniginde kullamlan yontemler. Canlandirma sinemasina kisa
ve edlenceli bir bakig.

A short and amusing review of some methods used in the cartoon
technique.

TU
SEN

YOU

Senaryo ve Yonetim /Script and Direction: lon Popescu-Gopo

1983/35 mm./Renkli (Color)/6'

Sevgiliye yazilan bir mektup. Ve herseyi anlatmaya yetecek tek bir sozcik
Sen

A letter written to the beloved. And one word enough to express all:
You.
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UCENICUL VRAJITOR
BUYUCUNUN GIRAGI
THE APPRENTICE WIZARD

Senaryo ve Yonetim/Script ana Direction

Gorintd yon /Photography: Olga Priianu, Constantin Iscrulescu, Tincu Puran
Ozel efektler / Special Effects: Alecu Popescu

1985/35 mm/Renkli (Coior)/9'

Sanatginin el gizdigi desenlere can katiyor. Disgucd sanatginin
gevresindeki herseyi canlandiriyor. Tahta bir kukla bile ustanin
maharetlerini 6§renmeye ¢alisiyor.

The hand of an artist gives life to his drawings. Imagination animates

everything around him. Even a wooden puppet tries to learn his
master's tricks.

AMPRENTA - HOMO FABER I
HOMO FABER Il

THE PRINT - HUMO FABER II

Senaryo ve Yonetim /Script and Direction: lon Popescu  Gopo
Goruntd Yonetmeni/Photography: Olga Priianu
Muzik IMusic: Adrian Enescu

1987/35 mm/Renkli (Color)/6'

Bilginin ve yaratimin seriveni. insanin gorantd bilincine kavusmasi ve
hareketi resim yoluyla aktarma gabasi.

The adventure of knowledge and creating. Man's awakening to the
consciousness of the image and his attempt to render its movement
through painting



CANLANDIRMA

PAVEL KOUTSKY KISA FILMLERI

KOUTSKY'S SHORTS

KEMAN KONSERI
HOUSLOVY KONCERT

VIOLIN CONCERT

Yénetmen/Director . Pavel Koutsky
Senaryo/Script Pavel Koutsky
Goranta Yonetmenif Photography Dagmar Ferklova
Mazik/Music ;. Jiri Kolafa
Yapim/Production Kratky Film

Dunya Dagitimi/World D|stnbut|on Ceskoslovensky Film
Vaclavske nam. 28
11145 Praha 1
CSSR

1981/35 mm./Renkli (Color)/4'

Bir viyolonselci, konser sirasinda, muzigin karakterine ve akigina uygun olarak
bir dedisim gegirir. Sonugta, bir elektrikli supirgenin hizla yuttudu bir nota
yiginina donisir. Koutsky bu fimde Paganini'nin “La Campanella” sindan
esinlenmistir.

A violoncelist plays at a concert and according to the character of the music,
1957'de Prag'da doddu. 1976'da girdigi Prag Plastik Sanatlar Okulu (UPRUM) he is transformed. In the end he changes into a pile of notes which the
Sinema ve Televizyon Sanatlar Bolimi'nde Prof.Miloslav Jagr'in dgrencisi vacuum cleaner swallows up. Paganini's “'La Carnpanella” inspires Koutsky's film.
olarak okudu. Simdiye dek birgok canlandirma filmi gergeklestiren Koutsky,

"“Curriculum Vitae" ie Berlinde Altin Ayi 6dulund kazandi.

Born in 1957 in Prague. Took up studies at the College of Applied Arts in L
Prague (UPRUM) in 1976, in the Department of Film and Television Arts where FE AKET

he was taught by Prof. Miloslav Jagr. He has since directed numerous
animation films. He won the Golden Bear, Award in Berlin Film Fest'87 K ATAST RO FY

FILMLERI/FILMOGRAPHY: CATASTROPHE
1970 Jak Sel Honza Do Sveta Yonetmen/Director . Pavel Koutsky
1971 Baron Prasil _ Senaryo/Script © Pavel Koutsky
113;(35 Eotr:e(cjkNepréJtst(rjelneho Bila Gorintd Yonetmeni/ Phologlaphy Eva Kargerova
1981 T%jfomfxa - Mizik/Music Petr Skoumal
1981 Houslovy Koncert/Keman Konseri Yapim/Production Kratky Film
1983 Navstivte Prahu/Prag’r Ziyaret Edin Dinya Dagitimi/World Dnstnbutlon Ceskoslovensky Film
1984 Laterna Muzika/Laterna Vaclavske nam. 28
 Katasrofy/Felaket 11145 Praha 1
1985 Dilemallkilem CSSR
Tichy Svet Jana réapravnuka
1986 Curriculum Vitae/Ozgegmis . !
1987 Laska Na Prvni Pohled/ilk Goriste Agk 1984/35 mm./Renkli (Color)/6

insanh@i tehdit eden, yikimlar ve tehlikeler hakkinda yeni bir bilgi edinilmeden
bir gun gegmiyor neredeyse. Fakat belki de en buyuk tehdit, insantarin, kitleleri
etkileyebilecek bu gercek felaketlere kayitsiz kalip, gunlik yagamdaki kuguk
tedirginlikler tstinde durmalari ve bunfan felaket ofarak nitelendirmeleri.

Hardly a day passes without more information different forms of devastation
and destruction which threaten mankind are received. But perhaps the greatest
threat rests in man's indifference to the real catastroohes and his concentration
on the minor imtations of everyday life which he sees as catastrophes.
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0ZGECMIS
CURRICULUM VITAE

Yonetmen/Director . Pavel Koutsky

SenaryolScript . Pavel Koutsky

Goranta YonetmenllPhotography Zuzana Bukovicka, Zdenek Pospisil,
Jiri Seveik

Kurgu/Editing . Magda Sandersova

Mazik/Music . Petr Skoumal

Yapim/Production . Kratkyfilm, Prag

Studio Jiri Trnka

Diirya Dagitimi/World Distribution:  Ceskoslovensky Film
Vaclavske nam. 28
11145 Praha 1
CSSR

1986/35 mm./Renkli (Color)/9'

Okul gagindan baglayarak kafamizda biriken bilgiler, betimlenemez bir kargasa
olusturur. Ancak ciddi bir envanterden sonra, kisilik olusumuna yararli olacaklar
bu yumaktan geger.

The knowledge which a person remembers from school, forms a confused
chaos in his head. Only after strict stocking is he able to choose that
knowledge which will enable him to consturct his own individuality.

PRAG’| ZIYARET EDIN
NAVSTIVTE PRAHU

VISIT PRAGUE

Yonetmen/Director . Pavel Koutsy
SenaryolScript . Pavel Koutsy
GorGnta YonetmenllPhotography Dagmar Ferklova
Kurgu/Editing . Zdena Navratilova
Mizik/Music - Jiri Astruk
Yapim/Production Kratky Film, Prague

Dinya DagitimiWorld D|stnbut|on Ceskoslovensky Film
Vaclavske nam. 28
11145 Praha 1
CSSR

1984/35 mm./Renkli (Color)/6’

Gundmuzde turistlerin bilgi depolayip, gordikleri yerleri belgelemekten
seyahatlerinden zevk almaya firsat bulamadiklan turistik geziler, sehir turlarimin
bir parodisi.

A parody on today's sightseeing tours when the tourists are devouring
informations and sight instead of enjoying the travelling.



KISA CANLANDIRMA FILMLERI POLONYA

JERZY KUCIA KISA FILMLERI

JERZY KUCIAS SHORTS .
DONUS
“ POWROT

THE RETURN

Yonetmen/Director . Jerzy Kucia

SenaryolScript . Jerzy Kucia

Goranta YonetmenllPhotography Jan Tkaczyk

Muzik/Music . Bohdan Mazurek
Yapim/Production Animated Film Studio, Cracow

Dinya Dagitimi/World D|stnbut|0n Film Polski, 00-048 Warsaw
6/8 Mazowiecka Str.

1973/35 mm./Renkli (Color)10’

Trende bir yalniz adam. Trenin penceresinden akip giden manzaray seyrederken
cocuklugunun mutlu ginlerini ammsiyor.

A lonely man in train. While watching the view flowing from the window of the
train, he remembers the happy days of his childhood.

/ ASANSOR
WINDA

LIFT
Yonetmen/Director . Jerzy Kucia
1942'de dogdu. Canlandirma filmlerinde, senoryo yazari, dekor tasarimcisi ve SenaryolScript © Jerzy Kucia, MKijowicz
yonetmen olarak galismaktadir. Krakow Gizel Sanatlar Akademisi film grafidi ve Gorinta YonetmenllPhotography Mieczyslaw Poznanski
desen boliminden mezun oldu. Grafik galismalari, birgok diger 6dilin yanisira Kurgu/Editing . Ryszard Sulewski
Opaiska Bahan/Opolska Wiosna birincilik adulind aldi. Ayrica calismalanyla 2. Mizik/Music © Bohdan Mazurek
ve 3 Krakow Bienaline katldi Yapim/Production Animated Fim Studio, Cracow
Jerzy Kucia was born in 1942. He works as script writer, plastic setting Dunya DagitmiWorld Dlstnbullon Film P0|Sk'f 00048 Warsaw
designer and director of animated fims. Graduate of the film graphics and 6/8 Mazowiecka Str.
drawing faculty of the Academy of Fine Arts in Cracow. For his graphic works
was awarded among other prizes, the first prize at the Opole Spring/Opolska 1973/135 mm./Renkli (Color)/6’
Wiosna. He also presented his works at the 2nd and 3rd Biennials in Cracow.
i i Bir asansdr yolcul
FILMLERI/FILMOGRAPHY: BT Y
1973 Powrat/Doniis A journey on the lift.
Winda/Asansor

1975 W cienu/Golgede

1976 Szlaban/Gegit Yok

1978 Krag/Daire

1979 Refleksy/Reflexsler
OknolPencere

1980 Wiosna/llkbahar

1982 Zrodlo/Su

1984 Odpryski/Kiymiklar

1987 ParadalGegit
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GOLGEDE

W CIENIU -

IN THE SHADE

Yonetmen/Director Jerzy Kucia
Senaryo/Script . Jerzy Kucia
GOrintd Yonetmenil Photography Marek Plata
Kurgu/Editing . Andrzej Jeziorek

Animated Film Studio, Cracow
Film Polski, 00-048 Warsaw
6/8 Mazowiecka Str.

Yapim/Production
Dunya Dagiimi/World Dlstnbutlon

1975/35 mm./Renkli (Color)/9'

Geng bir kizin i¢ dinyasina yolculuk. Bir gelip bir gider anilar, icsel
hesaplagmalar. Tipki bir salincak gibi.

A journey to the inner world of a young girl. Her memaries and intimate

confessions fragmentarily escape and come back. Just like the jerky rhythm of
the swing.

GECIT YOK
SZLABAN

RAILWAY BARRIER

Yonetmen/Dirsctor Jerzy Kucia

Senaryo/Script . Jerzy Kucia, Ewa Gologorska
Gorunta Yonetmem/Photography Marek Plata

Muzik/Music . Marek Wilczynski

Animated Film Studio, Cracow
Film Polski, 00-048 Warsaw
6/8 Mazowiecka Str.

YapimiProduction
Dinya Dagitimi/World D|smbul|on

1976/35 mm./Renkli (Color)/6'

Yavas yavas kapanir hemzemin gegit. insanlar uzun bir sire bekleyeceklerdi,
amagsiz. Ustelik sinirleri bozulacaktir tekerlerin raylarda gikardigi tekdize
seslerden.

A raiway barrier is being slowly lowered. Waiting aimlessly with the loud clatter
the train wheels jarring upon their nerves, the people stop and wait for a long
time.

DARE
KRAG

THE CIRCLE

Yonetmen/Director
Senaryo/Script

Gordntd Yonetmeni/ Photography
Muzik/Music :
Yapim/Production

Dinya Dagitimi/World Dlsmbuhon

1976/35 mm./Renkli (Color)/8

Jerzy Kucia

Jerzy Kucia

Marek Plata

Marek Wilczynski

Animated Fim Studio, Cracow
Film Polski, 00-048 Warsaw
6/8 Mazowiecka Str.

GegIp giden émrimuz Gstine gorsel bir deneme.

An essay to relate our life which passes away.

REFLEKSLER
REFLEKSY

REFLEXES

Yonetmen/Director
Senaryo/Script :
Gorantd Yonetmeni/ Pholography
Muzik/Music .
Yapim/Production
Dunya Dagitimi/World Dlstnbuhon

1979/35 mm./Renkli (Color)/7’

Bir bocedin dogusunun ayrintili olarak

Jerzy Kucia

Ewa Gologorska, Jerzy Kucia
Krzystof Stawowczyk

Marek Wilczynski

Animated Film Studio, Cracow
Film Polski, 00-048 Warsaw
6/8 Mazowiecka Str.

incelendigi ve yagamin anlaminin zengin

¢agnsimii gizgilerle irdelendidi bir film.

A detailed and precise study of an insect coming tolife where life is

interpreted with suggestive animation.
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ILKBAHAR

WIOSNA v

SPRING

Yénetmen/Director Jerzy Kucia

SenaryolScript : Ewa Gologorska

Gordntd Yonelmem/Phologlaphy K Stawowczyk, M.Plata
Kurgu/Editing . Maria Ireno

Mizik/Music Jan Kanty Pawlistiewicz
Yapim/Production Animated Films Studio, Cracow

Dinya DagittmiWorld D|stnbuhon Film Polski 00-048 Warsaw

6/8 Mazowiecka Str.
1980/35 mm./Renkli (Color)/8’

Uyur gibi duran doda ilkbaharda canlanir. Sizar evimize, ydredimize. Yillar yil
biriktirdigimiz esyalar, baharin dedigen tartimindan bizi koparmaya galsir
kaliciiklaryla Ancak bir an srer ilkbahar.

Sleeping nature bursts out: The smell of the spring steals into our homes. The
objects that we have gathered for years seem to cut us off the rhythm of the

changes in nature. But spring lasts momentaneously.

KAYNAK
ZRODLO

THE SOURCE

Yonetmen/Director
Senaryo/Script

Gorantd Yonetmem/Photography

Mizik/Music
Yapim/Production
Dunya Dagitimiorld Dlstrlbutlon

1980/35 mm./Renkli (Color)/7’

Jerzy Kucia

Ewa Gologorska

DKoziol, TWolf

Marek Wilczynski

Animated Films Studio, Cracow
Film Polski 00-048 Warsaw

6/8 Mazowiecka Str.

Gegen zaman ve olgularin geridonmezli§i Ustine bir film.

A film on the subject of the passing time and the irrevocability of time.

KIYMIKLAR
ODPRYSKI

THE SPLINTERS

Yonetmen/Director Jerzy Kucia

Senaryo/Script . Ewa Gologorska, Jerzy Kucia
Goranta YonetmenllPhotography A Jeziorek, M.Norek
Mazik/Music Marek Wilczynski

Animated Films Studio, Caracow
Film Polski, 00-048 Wasraw
6/8 Mazowiecka Str.

Yapim/Production
Dinya DagitimiWorld D|str|but|0n

1984/35 mm./Renkli (Color)11'

Yalmzlk ve dedisim. Bir evin dort duvan arasinda her gun tekrarlanan eylemler
ve bu monoton yasami bolen gegmig guzel gunlerin anilari.

A study of loneliness and transition. Inside the four walls of a home we see
the activities being repeated everyday. The monotony is interrupted by
memories of a distant past.

GECIT
PARADA

THE PARADE

Yonetmen/Director Jerzy Kucia

SenaryolScript . Jerzy Kucia, Ewa Gologorska
Gordintd Yonelmem/Photography Marek Wylon

Mizik/Music . Josef Rychlik

Animated Films Studio, Carcow
Film Polski, 00-048 Warsaw
6/8 Mazowiecka Str.

Yapim/Production
Danya DagitimiWorld Dlstnbutlon

1987/35 mm./Renkli (color)/15'

Muzik ve gorintdler aracii§i ile bellekte bir gezinti. Dogdanin costurdugu qiz
aylan. Giz rdzgarh ve “yeni yil" Iki yaln sézcik ve her seyin yeniden
baglamasi.

A parade in the memory with music and images. The autumn months which

are crazed by the nature. The autumn winds and the New Year. Two simple
words and everything will start anew.
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DEDE KORKUT/BOGAG HAN

Yonetmen/Director . Dervig Pasin
Senaryo/Script - DrTekin Ozertem
Mazik/Music . Ertug Korkmaz
Yapim/Production . Pasin-Benice Stidyosu

Dunya Dagitim«/World Distribution:  Pasin-Benice Stiidyosu
1987/35 mm./Renkli (Color)/50'

adini alr.

Hanin adamlan Bogag Han'in basanlarini gekemez ve gesitli entrikalarla babasi ile arasini agarlar.
Sonunda Dirse Han oglunu okla vurur. Hikayenin bundan sonrasi, baba ile odulun gergedi anlayip,
birbirlerine tekrar yakinlagsmalanini anfatir.

D irse Han'in evliliginden uzun yillar sonra dodan oglu, bir bogay! tek yumrukia dldurerek Bodag Han

he son of Dirse Khan, born long after his marriage, kills a bull with a blow of his fist and gets the
T name Bogag Khan.

The men of the Khan envy Bodag Khan's successes and by various schemes they try to severe his

relations with his father. As a result of these schemeings the father shoots his son with an arrow.
The rest of the story tells about how the feather and son realise what is going on and make up.

TURKISH ANIMATIONS

DERVIS PASIN

1942 yiinda Trabzon'da dogdu. Trabzon
Lisesi'ni bitirdi. 1967 yilinda ¢izgi film
calismalarina bagladi. Gesitli reklam
ajanslarnda ¢izgi film yoneticisi olarak
cahstiktan sonra, Pasin Animasyon
atélyesini kurdu. 1978 yilinda Ates Benice
ile gahsmaya bagsladilar. Reklam filmlerinin
yanisira TRT igin esitli ¢izgi film projeleri
Gretti. Halen TRT cocuk programlarina ve
Yunan Televizyonuna ¢izgi filmler
hazirlamaktadir

Born in 1942 in Trabzon. Graduated from
Trabzon High School. Started his career
as an animator in 1967. After working in
various advertisement agencies, he found
the Pasin Animation Studio. In 1978 he
started to work with Ates Benice. Along
with commercials, he produced projects
for TV. Recently he is working for Turkish
and Greek TV's.
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TURKISH ANIMATIONS

SENTEZ

SYNTHESIS ATES BENICE

1947 yilinda dogdu. Lise egitiminden
sonra D.G.S.A. Resim Bolimi'ne girdi. Bu
sirada canlandrma galgmalarina bagladi.
Uzun sire reklam filmleri gizdi. Bu ara
reklam filmi digindaki ¢ahismalari ile gegitli
yansmalara katildi. 19751983 arasinda
cesitli oduller ald.

Su sirada Dervis Pasin ile birlikte
yonettikleri Pasin-Benice stidyosunda TRT
TV'si Gocuk Programlart igin gizgi filmier
hazirlamaktadr.

SENTEZISYNTHESIS Born in 1947. He graduated from the State
Academy of Fine Arts, Painting
Department. While still a student he

Yonetmen/Director © Ates Benice started animation projects. For a long
Senaryo/Script . Ates Benice period he animated commercials. He also
Canlandirma/Animation © Ales Benice entered competitions and won various

_ awards during the years 1975-83.
1982/35 mm./Renkli (Color)/3' Presently he is producing animation films

for the Children’s Programmes in TRT TV
in the Pasin-Benice Studio he co-directs

Hegel'in diyalektik agiklamasinin tez, antitez, sentez béluminden yola gikilarak hazirlanmistir. wilh Dervis Pasin

The film sets off from the thesis, antithesis, synthesis section of Hegel's dialectic.

STREO

Yonetmen/Director . Ates Benice
Senaryo/Script . Ates Benice
Canlandirma/Animation . Ates Benice
Muzik/Music . Derya Yener

1979/35 mm /Renkli (Color)/3'

Alisiimig ¢izgi film anlayisinin diginda bir Gslup arastinlarak yapilan film; insanoglunun kisilik bolinmesini konu
edinr...

The film treats the spliting of identity in human beings with a creative style of animation.
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ANDIRMA Fil

DIREKLERARASI

OGuz Aral, Tekin Aral,
Ferruh Dogan

Yonetmen-Yapim Director-Production :

1966/35 mm./Renkli (color)/6’

Tiyatro, eglence, gosteri merkezi olan Direklerarasi'nin gizgi film diliyle
anlatiimasini amaglayan filme, dnld tuldt ustasi Ismail Dambdlli'ndn
anlatimi ve oyunu belgesel bir tad veriyor

Theatre, show and recreation center, Direklerarasi. Also, the presentation
and the performance of the improvisation master Ismail Dumbulli adds
to the film a taste of a documentary.

KOCA YUSUF

Yonetmen -Yapim /Director - Production :  O§uz Aral, Tekin Aral,

Ferruh Dodan, Eflatun Nuri

pehlivanligindan sonra Paris'te Dinya Sampiyonu olusu, oradan

Amerika Birlesik Devletleri'ne gidisi, guresleri ve dontsunde
Okyanus'ta batan bir gemideki trajik sonu, gizgi film olarak dile getiriliyor.
Unlua spor yazan ve anlaticist Esref Sefik'in Koca Yusuf efsanesini
kendine 0zgu ses ve tavriyla anlatmasi, filme ayn bir ¢zellik katiyor.

T urk guresinin buytk adi Koca Yusuf'un Kirkpinar'daki bas

he film is on the life of one of the major names of Turkish
T wrestling. His championship in Kirkpinar, his world championship

in Paris succeeded with his travel to the United Stated of America,

his matches and his tragic death when his ship back to the Continent
sinks while crossing the Ocean is toid through animation language. One
of the outstanding points of the film is presentation of the famous
sports critic and speaker Esref Sefik with his own distinctive style

0GUZ ARAL

1936 yilinda Silivri'de doddu Bitirmeden ayrildidi Gizel Sanatlar
Akademisi'nde 3 yil okudu. Karikatir gizmeye 1950 yilinda Hafta
dergisinde bagladi. Bir gok gazete ve 1950 yilindan sonra gikan tim
mizah dergilerinde galigti. Hayk Mammer, Kostebek Husnu; Utanmaz
Adam, Vites Mahmut, Hafiyesi Mahmut, Avanak Avni gibi **Karikatdr
roman” tipleri vardr.

1960-64 yillari arasinda Istanbul ve Anadolu'da amatér gosteriler yapan
“Sozsiz Oyun” tiyatrosunu kurdu. “Koca Yusuf”, “Bu Sehri Stambul”,
“Direklerarasi”, “Adustos Bocedi ile Karinca™ gibi gizgi filmler
gerceklestirmistir. Halen haftalik “GirGir"" mizah dergisini yonetmektedir.

Oguz Aral was born in 1936 in Silivri. He attended the Fine Arts
Academy for three years. Started his career as a caricaturist in 1950
for the weekly Hafta. He worked in numerous newspapers and in all the
satirical magazines published since 1950. His most famous characters
are: Hayk Mammer, Kostebek Hisnu, Utanmaz Adam, Vites Mahmut,
Hafiyesi Mahmut, Avanak Avni.

During the years 1960-64 he formed a theatre group "Sézsiz Oyun"
which displayed amateur performances in Istanbul and Anatolia.

He has also realised several animation fims: “Koca Yusuf", “Bu Sehri
Stambul”, “Direklerarasi”, “Adustos Bocedi ile Karinca”, Presently he is
directing the weekly satirical GirGir.

TEKIN ARAL

1941 yilinda istanbul'da dogdu. ilk karikatiri 1956 yilinda Dolmus
dergisinde yaynlandi. O yildan bugine kadar devamli gizmektedir. Gesitli
gazeteler ve mizah dergilerinde galismigtir. Uzun yillar gizgi film yapan
Tekin Aral halen Firt Mizah dergisi yonetmenidir.

Tekin Aral was born in 1941 in Istanbul. His first caricature was
published in 1956 in "Dolmus”. Since then -up to date- he has been
drawing continuously. He has worked for several newspapers and
satiricals. For a long time he produced animation films. Presently he is
the director of the magazine “Firt”.

FERRUH DOGAN

1932'de Istanbul'da dogdu. Istanbul Hukuk Fakiitesi son sinifindan
ayrildr. Ik karikatdrd 1945 yilinda Saka dergisinde yayinlandi. Bir gok
gazetede calisti. Yurt ici ve disinda birgok yanismaya katildi. ltalya'da
Bordighera ve Marostica'da, Yugoslavya'da Skopje'de ve Belgika'da Knokk
Heist'da esitli birincilik ve Ggunculik ve juri 6zel oddllerini kazanan
Dogan'in ltalya, Talentino Uluslararasi Mizah mizesi'nde bir karikatird
vardir. Eserlerini dort kitapta toplayan sanatgi, iki kisisel sergi agmistir.

Ferruh Dogan was born in 1932 in Istanbul. He left the Istanbul
University Law School during his fast year. His first caricature was
published in 1945 in Saka. He worked in numerous newspapers and
periodicals. He participated in Competitions -national and international. He
won various first, third and jury special awards in Bordighera and
Marostica, Italy, in Skopje, Jugoslavia, in Knokk-Heist, Belgium. Also one
of his works is in the International Museum of Humor. His works are
gathered in four books and he had two individual exhibitions upto date.

EFLATUN NURI

1927 yilinda istanbul'da dogdu. Bir sire Devlet Gizel Sanatlar
Akademisi'ne devam etti. Ik eseri 1942 yilinda Akbaba dergisinde
yayinlandi. Birgok dergi ve gazetede ¢alisti. Karikatdrleri yurt disinda da
uzun yillar yayinlandi. 1969 yilinda Skopje, Yugoslavya'da yapilan
Uluslararasi Yanigma'da jiri 6zel 6duli kazandi. Meslegini gelistirmek igin
gittigi Londra'da aghidi kisisel sergi ilgi gordu. Halen gahismalarini
Izmir'de surdarmektedir.

Eflatun Nuri was born in 1927 in Istanbul: For a while he attended the
State Academy of Fine Arts. His first work was published in 1942 in
Akbaba. His caricatures were published in international press. He worked
for various newspapers and periodicals In 1969 he won the special jury
award in the International Competition, Skopje, Jugoslavia. His individual
exhibition in London, where he went to devefop his skills, was widely
acclaimed. Presently he is continuing his works in lzmir.
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TURKISH ANIMATIONS

AMENTU GEMISI

SHIP OF “AMENT(” TONGUG YASAR

1932'de Istanbul'da dogdu. 1952 yilindan
bu yana karikatir ¢izmektedir. Bu dalda
yurtigi ve yurtdisi birgok Gdulleri vardir.
Gizgi filme 1965 yilinda, reklam filmleri
cizerek baslad.

Tongug Yasar was born in 1932 in
Istanbul. He has been working as a
caricaturist since 1952. He has won

AMENTU GEMISI/ SHIP OF “AMENTU” national and international awards. He
started his animation career with

Yonetmen/Director . Tongug Yasar commercials.

Senaryo/Script . Tongug Yasar

1969/35 mm./Renkli (Color)35'

1970 yilinda Adana Altin Koza kisa film dalinda Jiri Ozel Odili'ni alan “Amentii Gemisi Nasil Yirgdi”
filmi eski hat ustalarinin yaziresim orneklerinden yapilan ve tutkulann soyut anlatimidir.

“Amentd Gemisi” which has won the Jury Special Award in the short film section of 1970 Adana Altin
Koza Film Festival is an abstract presentatign of examples from the old arabic-caligraphy masters.

KUS VE AVCI/THE HUNTER AND THE BIRD

Yonetmen/Director . Tongug Yasar-Meral Simer
Senaryo/Script . Tongug Yasar
Yapim/Production . Tonqug Yasar-Meral Simer
Istiklal Cad. 111/4
Beyodlu

Dunya Dagitimi/World Distribution:  Tongug Yasar

1987/35 mm./Renkli (Color)/4'

Zor kis kosullarinda bir kus yem aramaktadir. Avci ise onu avlamak igin pesine diser. Kiguk bir gocuk
kusa yardimci olur.

A tough winter. A bird is trying to find something to eat. The hunter on the other hand is after the bird.
A small child helps the bird.

NASREDDIN HOCA/ THE HODJA

DUDUK/ THE WHISTLE
1980/35 mm /Renkii (Color)/3

YAGMUR/ THE RAIN
1981135 mm JRenkii (Color)/3

UC HIKAYE /THREE STORIES
1986/35 mm /Renkli (Color)/4'
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BiR KIRIK BEBEK

A BROKEN DOLL

Nisan Akman

Yonetmen/Director :
Senaryo/Script . Ayse Kulin
Gordntd YonetmenilPhotography:  Colin Mounier

KurgulEditing Orhan Cesur

Muzik/Music Dogan Canku

Oyuncular/Cast Hiilya Avsar, Erdal (zyagoilar, Orhan Cagman, Gizin Ozyagcilar,
Derya Yicel, Burgin Yazici, Dogan Sen

Yapim/Production Kadri Yurdatap

Mine Film

Dinya DagitimiWorld Distribution:  Mine Film
Kuloglu Sok. 28/1
Beyodlu-Istanbul

1987/35 mm./Renkli (color)/91 dk.

Tekdize yasaminin 15141 ise Remzi'nin kiguk kizi Gulizar'dr. Gulizar kendi evinde bulamadigi ilgiyi

Artin ustalarda buldugundan hep onlardadir. Remzi bir gin kiziyla birlikte sete gittiginde, Gilizar'a
reklam filminde oynamasi onerilir. Remzi pek génulld olmamasina kargin, Onerilen paraya hayr diyemez.
Kalabalik olan ailesini gegindirmek igin sikintidadur. Gulizar reklam filmlerinde oynamaya basladiktan sonra
yasaminda buytk degisiklikler belirir ve gevresine ayak uydurmakta zorluk geker. Gergekte onda adindan
baska degisen birsey yoktur. Gulizar olan adi artik GUli'dir ama kisiligi yine o eski saf, delismen, iyi kalpli
kizdir. Yeni yasantisinin kendisine sadladi§i rahatiiktan vazgegemez. Ne var ki, mutsuz ve huzursuzdur. Her
sorununa ¢6zum bulan Artin usta da ona yardimci olmakta yetersiz kalmaktadir artik...

A rtin usta ve 1sikgi Remzi komsudur. Artin usta eski mesle§i manken yapimcilidini surdirmektedir.

model manufacturer. The only light in his dull life is Gilizar, Remzi's little daughter. As Gulizar finds

in Artin the love and affection she is denied in her own home, she spends most of her time with
Artin and his family. One day Remzi takes Gulizar to the studio with him and they offer her a job in an
advertisement film. Remzi is not very keen on the idea but can't say no to the money. He is finding it
difficult to look after his large family. After Gulizar starts making advertisement films a great change takes
place in her way of life. She finds it difficult to adapt to her changing environment, though actually
nothing has really changed except her name, which is now Gili. She herself remains the same naive,
impulsive, good-hearted girl. She can't give up the comfort her new life affords her, but she is unhappy
and dissatisfied. Even the ever-resourceful Artin is unable to help her.

A rtin and the lighting technician Remzi are neighbours. Artin is still working at his old profession of
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NISAN AKMAN

1958'de Ankara'da do§du. Eitimini
Ankara'da ve ailesi ile birlikte tagindidi
Istanbul'da tamamladi. Sinemacilida, fiim
setlerinde galisarak basladi. Gorinti
yonetmenli§i ve yonetmen yardimcili§i
yapt. 1984'de TV igin reklam filmi yonetti.
""Beyaz Bisiklet" ilk uzun filmidir. "Bir
Kirik Bebek™ ikinci yapiti.

Akman, son olarak gergeklestirdidi
“Dinden Sonra Yarindan Once™ ad filmin
cekim sonras iglemlerini bitirdi.

Born in 1958 in Ankara. She completed
her studies in the capital and then in
Istanbul where she moved with her
parents. She started working in fims as
clapper loader, focus puller, stills
cameraman, cameraman and finally as
assistant director. In 1984 she directed her
first TV commercial. "“White Bciyle™ is her
first feature film. “A Broken Doll" is her
second fim. The director is now
completing her recent film, “Dinden
Sonra Yarindan Once"
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TURKISH CINEMA 87.°

BE/ BEBEK

CLOTH DOLL

Yonetmen/Director . Engin Ayca

Senaryo/Script . Engin Ayca

Gorntd YonetmenilPhotography:  Erdogan Engin

Muzik/Music . Melih Kibar, Gilsen Tuncer

Oyuncular/Cast : Hilya Kogyidit, Hakan Balamir, Mehmet Akan, Kemal Toraman, Kenan Bal,
Tufan Balamir, Begim Ornek, Sener Gezgen, Oktar Durukan, Savas Ustay

Yapim/Production © Varlik Film AS.

Dinya DagitimiWorld Distribution: ~ Varlik Filmcilik A.S.

Polat Celll Aga Is Hani Kat. 10
Mecidiyekoy-Istanbul

1987/35 mm./Renkli (color)/100’

yorede yalniz yasayan Melek, kocasinin hapisten gikmasinin yaklasmasi Ustiine, kayinbiraderi

Hasan'la birlikte evi onartmaya ve Recep igin hazirlanmaya karar verir. Hasan bu is igin ahmet
Usta'yl tutar. Ahmet Usta bu arada Melek'e karsi bir ilgi duymaya baslar ve bir gun kendini tutamayip
Melek'e tecaviz eder. Melek olaydan nefret etmekle birlikte, kadinh@inin uyandidint da algilar giderek...
Sonugta Ahmet'le bilingli bir iliskiye girer. Kiguk kiz Gulcan olup bitenleri anlamamakta ve elinde gezdirdigi
bez bebekle bir dis dunyasinda yasayarak babasinin donisind beklemektedir. Recep hapisten ¢ikip
geldiginde gok mutludur ama Melek'teki tedirginligi bir tOrli anlayamaz. Bu arada Melek ve Ahmet
arasindaki tutku vazgecilmez nitelik alir. Recep bir gin Ahmet'le Melek'i yakalar. Ahmet hi¢ duraksamadan
Recep't oldurar. Melek donast olmayan bir yola girmistir artik....

M elek'in kocasi Recep, bir sugtan dolayi dort yildir hapistedir. Kigik kizi Gilcan'la birlikte kirlik bir

living with her young daughter Gilcan, decides together with her brother-in-law Hasan to have
the house repaired and ready for Recep whose return is soon. Hasan finds Ahmet Usta to do
job. Ahmet Usta begins to work. After some time, he uncontrollably gets attracted to Melek and one day
he rapes her. Melek although appearing to view the whole incident with aversion becomes at the same
time, conscious of a feeling of which she had until then remained unaware.
Thereafter, she enters into a conscious relationship with Ahmet. Her little daughter Giilcan is quite unaware
of what's going on and wanders around with a cloth doll in her hand in a world of dreams, wating for
her father's return.
When Recep returns home from the jail, he is overjoyed at this reunion but can't understand his wife's
anxiety Meanwhile Melek and Ahmet are enslaved with their passion. One day Recep finds them together.
Ahmet, without hesitation kills Recep Melek has entered a road of no return.

M elek's husband Recep has been in jail for four years for an offerice he had committed. Melek,

ENGIN AYGA

1941 yilinda Edremit'te dogdu.
Ortaddrenimini Galatasaray Lisesi'nde
yapti. 19641968 yillar arasinda Roma'da
Instituto Superiore Del Opinione Publico
ve Centro Sperimentale di
Cinematografia'da sinema egitimi gorda
Istanbul Universitesi Film Merkezi'nde
calisti. Yilmaz Giney'in “Arkadas™ filminde
asistanlk yapt.

19741986 yillarinda Istanbul Televizyonu'da
calisti. Sinemayla ilgili yazilar yazd,
ceviriler ve elestiriler yapti. 1973-1975
yllari arasinda Nezih Cos ve Atilla Dorsay
ile birlikte 7Sanat Sinema dergisini gikartti.
Sinemayla ilgili iki kitabi Tirkceye
kazandirdi.

“Bez Bebek”, Televizyondan ayrildiktan
sonra gevirdigi ik uzun filmidr.

Engin Ayca was born in Edremit in 1941
and was educated at Galatasaray Lycee.
From 1964 to 1968 he studied
cinematography at the Instituto Superiore
del Opinione Publico and Centro
Sperimentale di Cinematografia in Rome.
He later worked at the University Film
Centre and was assistant director in
Yimaz Giney's film, “‘Arkadas".

From 1974 to 1986 he worked in
Istanbul Television. At the same time he
wrote articles on the cinema and also
produced a number of translations and
reviews. From 1973 to 1975 he published
the 7th Art Cinema periodical together
with Nezih Cog and Atilla Dorsay. *'Bez
Bebek is his first feature film after
leaving TV.

16:
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BiRi VE DIGERLERI

ONE AND THE OTHERS TUNG BASARAN

1938'de dogdu. Edebiyat Fakiltesi'ni yarida
birakti ve sinemaya Memduh Un'un
yaninda senaryo diyalogu yazarak basladi
Uzun bir sire Memduh Gn'un asistanligins
yapti. Bu arada Litfi Akad, Halit Refid,
Atf Yimaz, Ertem Goreg gibi
yonetmenlerin yaninda da asistanlik gorevi
yapti. 1964'te ilk filmi “Hayat Kavgasi'ni
gerceklestirdi. Aralarinda “Kara Mehmet”,
“Murtaza”, “Génulli Kahramanlar",
“Gece", “Fatin'in Fedaisi", “Cafer Bey".

5 : : “10 Korkusuz Adam", “Konyakg!" olmak
Yonetmen/Director : Tung Bagaran tzere 40 kadar filmin yonetmenlidini yapti.
SenaryolScript Tung Bagaran 1972'den sonra sinemaya ara verdi, reklam
Goruntu Yonetmeni/Photography:  Aytekin Gakmake fimciigine yoneldi. 1986'da uzun yllardir
Kurgu/Editing . Tung Basaran tasarladigi “'Biri ve Diderleri"ni
Mizik/Music . Slheyl Denizci gerceklestirdi.

Oyuncular/Cast . Aytag Arman, Meral Oduz, Sharon Sinclair, Micap Ofluoglu, Fisun _ _
y yiag g P g Born in 1938. After attending the Faculty
Demirel, Savas Yurttas .
3 of Literature for a while he left school and
Yapim/Production Magnum Film 4 o
. startad working as a script writer for
Dinya DaditimiWorld Dlstnbutlon Magnum Film director Memduh Un He then continued
Aiyon Sok. Erman Han Kat4, D.10 to be the assistant of Memduh Un for
Beyogiu-Istanbul long time. Meanwhile he also worked as
1987/35 mm./Renkli (color)/90' an assistant of such drectors as Luth
Akad, Halt Refig, Atf Yimaz, Ertem
Gore¢ In 1964 he realised his first
. B - | - feature "Hayat Kavgasi/Survival" Til 1972
erhangi bir gin, herhangi bir insan, bir sabah erkenden ¢ikiyor yola. Onu kovalayan, istedidi ama he directed about 40 fims. After 1972 he
H korktugu, ona guzellikler getirecegini bilmeden korktugu bir sey var. Bu, onun mutiulugu... switched to commercials
Yanibaginda oldudunu bilmeden onu anyor. Yagmur bardaktan bosanircasina yagiyor. Bir sagak "One and the Others” is his long ago

altina giriyor. Bir barn bulundugu, lokanta gibi bir yer. icerde calisan bir sirii insan, barn geceye hazrrliyor. ~ planned project which he finally realised
Telefon etmesi gerektigini soylyor birisine, jeton veriyorlar. Kaimak istedidini, bir kadini bekledigini anlatiyor. in 1986.

Oturuyor, barmenle konugmaya bashyor, barmen ona bir icki veriyor. Bara misteriler gelmeye bashyor,

kalabalik oluyor. Insanlar konusuyorlar. Kendilerini, bos ve gunlak mutlulugu anlatiyorlar. “Adim, Umit” diyor

kadin. “Bans" diyor erkek. El sikisiyorlar, arkadas oluyorlar..

Pursuing him is something that he wants but equally fears, something he fears without knowing

that it will bring him things of great joyThis is his happiness.Not knowing that it is by his sidehe is
searching for it. It's pouring with rain. He takes shelter under the eave of a building and enters the door
next to him. It looks like a restaurant, in which there is a bar. A number of people working inside are
preparing the bar for the night ahead. He tells one of them that he wants to stay and that he is waiting for
a woman. He sits down, the barman gives him a drink and they start a conversation. Customers start to
arrive at the bar, it becomes crowded. People are talking about themselves and the trivial hapiness of the
day. “My name is Umit (Hope)” the woman says. “Mine is Banis (Peace), replies our hero. They shake
hands and become friends...

0 n any particular day: someone who could be anybody, sets off on the road early one morning



DENIZ KIZI

MERMAID YAVUZER GETINKAYA

1948'de 1zmir'de dogdu. Istanbul
Universitesi Psikoloji Bolimd'na bitirdikten
sonra Dostlar Tiyatrosu'nda 1977'ye dek
cahst. 1977-78 Yilarinda Ege Universitesi
SinemaTV boliminde ders verdi ve
lisansusty gahgmasini *“Ayzenstayn™ dstune
bir tezle tamamladi. 1983'te Sorbonne'da
"“Gonlok Yasami Sinemayla Betimlemek”
konusunda tezini verdi. 1987'de "Bizi
Guldarenler” adh dizinin “Nasreddin
Hoca" ve “Recep’in Kahvesi” bolimlerini

YonetmeniDirector © Yavuzer Getinkaya yonetti. 1988 yilinda yazip yénettigi “Deniz
SenaryolScript . Yavuzer Cetinkaya Kizi" ilk uzun metrajli filmidir.
GOrantd YonetmenllPhotoglaphy Salih Dikisgi v Cetinka -
: : Yavuzer Getinkaya was born in in
Mizik/Music : Sven Torstenson, Milan Pilar, Claude Debussy ) izmir. After graduating from the University
Oyuncular/Cast o Halil Ergan, EmeI‘Demuhan, Zeki Goker, Uka Ulker, Ali Tutal, Erdogan of Istanbul in psychology, he worked until
Akduman, Ozdemir Han 1977 in the Dostlar Theatre. In 197778 he
Yapim/Production Topkap! Film completed his thesis on “Eisenstein”. He
Dinya DagitimiWorld Distribution: Topkapi Film was awarded a doctorate for his thesis
"The Depiction of Everyday Life in the
Erol Dernek Sok. el e e 22
Beyoalistenbal Cinema” in 1983 at the University of
eyoglu-istanbu Sorbonne. In 1987 he directed two
1988/35 mm./Renkli (color)/95' episodes “Nasreddin Hoca” and “Recep’in

Kahvesi'" of the TV serial “'Bizi
Gulddrenler”. “Deniz Kizi" is his first
feature film.

esini, dogmamis gocugunu ve teknesini firtinada yitirir. Denizden nefret eder. Kendini karaya vurup

denize bes alti saat uzakliktaki bir kasabaya yerlesir. Ama igindeki onmaz deniz tutkusu, yedi yildir
bir lokantada bogaz tokluguna garsonluk yaptidi kasabanin panayirina “deniz kizi" ¢adininin kurulmasiyla
alevlenecektir. Akvaryum camlannin arkasinda tutsak deniz kizi igin de, gozinde agik denizlerin tarkusu
yankilanan bu adam, yeni bir soluk, bir 6zgurlik umudu olacaktir. Bir yakamoz kadar parlak, ve bir anlik...

z or bir dogum yapmakta olan karisini ilgeye gotirmek amaciyla firtinali bir gecede denize agilan Halil,

child to the local town. He loses his wife, his unborn child and his boat in the storm. He begins to hate
the sea and settles in a country town five or six hours distant from the sea. But, after working for seven
years for a mere pittance as a waiter in a restaurant, the passion for the sea shining in his eyes, is @
new breath, a hope for freedom, as bright as the phosphorescence in the sea and as ephemeral.

H alil sets out to sea on a stormy night to take his wife, who is having difficulty in giving birth to her
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BIR AVUC GOKY(Z(

A HANDFUL OF SKY UMIT ELGI

1948 yilinda dogdu. Bogazigi
Universitesi'ni bitirdikten sonra Ingiltere’de
Londra Film Okulu'na gitti. Yurda
dondigunde bir sire Cen Ajans'ta reklam
yonetmenlidi yapti. Daha sonra kendi
adina bir arkadasyla kurdudu sirkette Tirk
filmlerinin dis Glkelere satis ve
pazarlamasiyia ilgilendi. 1985'de ilk filmi
olan “Kursun Ata Ala Biter"i yapti. Getin
Altan'in romanindan uyarlanan, "Bir Avug
Gokylza", yonetmenin ikinci yapiti.

Umit Elgr was born in 1948 Alter

Yonetmen/Director . Umit Elgi ‘
Senaryo/Script ot Elc ﬁraduatlng from the Bosphorus University
Goranta Yonetmeni/Photography:  Aytekin Gakmake! ey
grap Y Yy ¢ the London Film School. Alter returning to
Kurgu/Editing G Turkey he worked for a time producing
Miizik/Music : Sezer Bagcan commercial fims for Cen Ajans Later he
Oyuncular/Cast © Aytag Arman, Sahika Tekand, Zuhal Olcay, Engin Inal, Zerrin Arbag joined a Iriend i establishing a company
Yapim/Production Varlik Fim AS for the marketing and sale of Turkish films
Iy abroad.
Dunya DagitimiWorld D|stnbut|on ¥a1l|k CFIlHIi{hk e His first fealure film, “Kursun Ata Ata
olat Celil Ada Is Hani Kat Biter", appeared in 1985. "Bir Avug
Mecidiyekoy-Istanbuf Gokyazu/A Handful of Sky", from the novel

1987/35 mm.IRenkii (color)/100" U BT |Gt g SECMOd) i

etkisindedir. Sevgilisi Nese disinda herkese ve herseye kuskuyla bakmaktadir. Evinin gevresindeki

seyyar saticilar bile onun gdzlnde sivil gorevlilerdir.
Karisi Ayse ile iligkileri uyumsuzdur. Ayse onun sorunlarini paylasmaz ve fazla evhamh olmakla suglar. Bir
gece yansi eve gelen bekgi, Anmet'i karakola goturir. Komiser yardimcisi, garptinldi§i cezanin
kesinlestigini, yedi gun iginde teslim olmasi gerektiini bildirir. Ahmet G¢ yil daha cezaevinde yatacaktr.
Ahmet'in sikintilar daha da artar. Toplum iginde kendisini daha da yalniz duymaktadir giderek... Cocukluk
arkadagi Huseyin, gercekte gizli bir gorevlidir. Ahmet'e yardim etme goruntisu altinda ortaya gikan
HUseyin'in asil amaci, Ahmet'i gtkmaza sokup gevreye karsi kuguk dustrmektir. Ahmet'in kargisinda iki
secenek vardir: Cezaevine girip mahkumiyetini tamamlamak ya da arkadasi Huseyin'e uyup bir bilinmeze
dogru gitmek...

G ecmiste siyasal bir su¢ dolayisiyla tutuklanmis olan Ahmet hala cezaevinde gegirdigi gunlerin

He suspects everything and everyone apart from his girl-friend Nese. He even suspects the peddlars
that pass in front of his house, of being secret police
He doesnt get on well with Ayse -his wife-, who is unable to share his troubles and accuses him of
paranoia. One night the night watchman comes to the house and escorts Ahmet to the police station. The
deputy police superintendent tells him that his sentence has been ratified and that he should deliver
himself up within seven days. Ahmet is going to spend three more years in jail. This deepens Ahmet's
depression and makes him feel utterly alone in the society. His childhood friend Hiseyin, actually a secret
agent, pretends to be helping him but actually forces him into an impasse, placing him in a humiliating
position.
Ahmet is faced with two alternatives: to go to prison and complete his sentence, or to follow Hiseyin into
the unknown.

A hmet has served a sentence for a political offence and is still affected by the days spent in prison.
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KATIRCILAR

THE MULE DRIVERS

Yonetmen/Director . Serif Goren

Senaryo/Script . Huaseyin Kuzu, EHalil Tarkyazici

Gorinta YonetmemlPhotography Erdal Kahraman

Mizik/Music . Bora Ayanoglu

Oyuncular/Cast © Kadir inanr, Halil Ergin, Blent Bilgic, Aysegil Alding, Necmettin
Gobanoglu, Mehmet Esen, Raci Kiper, Eyip Halil Tirkyazici

Yapim/Production Uzman Film

Dunya DagitimiWorld Dlslnbutlon Uzman Film
Kadir Turgut
Adacami Arkasi Mahyac Sok.
Eren Han 21/3
Beyogjlu-Ist

1987/35 mm./Renkli (Color)/90

aracihdi ile saglanmaktadir. Katircilar ve geng bir gazeteci kagak esya ile yakalaninca, sehre

gonderiimeleri gerekir. Bu zor gorevi yerine getirmek igin bir gavus ve emrindeki erler yola gikarlar.
Gevredeki kis kosullarini incelemeye gelen bir kadin gazeteci de kafileye katilir. Biyik zorluklar iginde siren
bu yolculuk sirasinda doda kosullarinin sertli§i yaninda, dedisik kultdrlerden gelen insanlarin gatismasi da
filmin trajik sonuna giden trajik yolun kilometre taglarini olusturur, izi yolu olmayan bu yoksul yorelerde.

B ir dodu kasabas karlar altindadir. Cevredeki dider yerlesim merkezleri ile ulagim ancak katirlar

The mule drivers and a young journalist have to be sent to the nearest city to be judged for a

smuggling affar. A sergeant and the soldiers under his command undertake this difficult mission. A
woman journalist who had come to the region to cover up a story on winter conditions, joins the group
During this voyage, besides the hard nature conditions, the conflict among people who come from
different cultures, constitutes the milestones of this trajical voyage, in these regions where all exits are
blocked.

A little town of eastern Anatolia is covered with snow. The transportation is carried on with the mules.

SERIF GOREN

1944'te Iskege'de dogdu. Sinemaya
kurgucu olarak girdi, daha sonra asistanlik
yapti. 1974'te, yanm kalan “Endise” adl
filmi tamamlayarak, yonetmenlige bagladi.
On yilda otuzu askin film yapti. Serif
Goren, 1982 Cannes Film Senligi'nde
Costa Gavras'in “Kayip™ filmiyle birlikte
birinciligi paylagan “Yol" ile, Tirk
sinemasina en blyik 6duli kazandirdi.

Born in 1944 in iskege. Started his film
career as an editor, continued with
assisting directors. He realized his first
film in 1974 “Endise”. He directed more
than thirty films in a decade. He
contributed to Turkish cinema by winning
the first prize in 1982 Cannes with “Yol"
He shared the prize with *“Missing” of
Costa Gavras.

ONEMLI FILMLERI/SELECTIVE
FILMOGRAPHY

1974 Endise
1975 Kopra
1976 Deprem
lki Arkadas
1977 Istasyon
Nehir
1978 Derdim Dinyadan Buyuk
1979 Almanya Aci Vatan
1980 Kir Gonlindn Zincirini
1981 Yol
1982 Aligan
Tomruk
Feryada Gicom Yok
1983 Derman
1984 Gunesin Tutuldugu Gan
Gones Dogarken
Firar
1987 Katircilar
On Kadin
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ON KADIN

TEN WOMEN

Yonetmen/Director Serif Goren

Senaryo/Script . Hlseyin Kuzu

GOrunta Yonet mem/Photography Erdal Kahraman

Muzik/Music Bora Ayanoglu

Oyuncular/Cast Tirkan Soray, Erdal Ozyadcilar, Bilal inci, Asuman Arsan
Yapim/Production Uzman Film

Dunya DagitimiWorld Distribution:  Uzman Film

Adacami Arkasi, Mahyaci Sok. Eren Han 21/3
Beyoglu-Istanbul

1987/35 mm./Renkli (color)/100"

erif Goren'in *1980%erde Tirk kadin" diye 6zetlenebilecek olan filmi, bagtan 10 olarak tasarlanan,

sonradan dokuza inen kisa éykicUklerle kadina ve sorunlarina yaklasiyor. Gazeteci, kirsal kdkenli ana,

fahise, ortadirek kadini, ¢ingene,, “ana ve kizi", feminist kadin, yesilci gibi portrelerle, 1980'lerin Turk
toffumunda kadinin alabildigine geliskili durumu ortaya ¢ikiyor. 1976 yilindaki “‘Deprem"den beri ilk kez bir
araya gelen Goren/Soray ikilisi, Hiseyin Kuzu'nun ilging senaryosunun da yardimiyla hepsi degilse de gogu
inandirici tipler gizmeyi ve gergek bir “Tirkiye'den Kadin Manzaralan” filmi yapmayr basariyorlar. Turkan
Soray'in 9 dedisik kadin tipinde filme katkist da ayrica amiimaya deger.

nine short stories about nine different women. Through the portrai ts of a journalist, a mother from

the province, a middle class woman, a gypsy, the mother and daughter, a feminist, etc. appears the
extremely contradictory and conflicted position of the Turkish woman in the Turkish society of the 80's.
The team made of Goren and Soray getting together for the first time since “Deprem” in 1976, with the
help of the engaging script of Huseyin Kuzu, manage to create a genuine film of “women landscape of
Turkey" and displaying convincing characters... Also, the contribution of Turkan Soray in acting out nine
different women is to be noted.

T he film which could be summarized as “the Turkish woman in the 80's" is actually made up of

SERIF GOREN

1944'te Iskege'de doddu Sinemaya
kurgucu olarak girdi, daha sonra asistanlik
yapti. 1974'te, yanm kalan “Endise” adli
filmi tamamlayarak, yonetmenlige basladi.
On yida otuzu askin film yapti. Serif
Goren, 1982 Cannes Film Senliginde
Costa Gavras'in “Kayip" filmiyle birlikte
birincifigi paylasan "Yol" ile, Trk
sinemasina en blylk 0dilu kazandirdi.

Born in 1944 in Iskege Started his film
career as an editor, continued with
assisting directors. He realized his first
film in 1974 “Endise". He directed more
than thirty films in a decade. He
contributed to Turkish cinema by winning
the first prize in 1982 Cannes with “Yol”
He shared the prize with “Missing" of
Costa Gavras.

ONEMLI FILMLERi/SELECTIVE
FILMOGRAPHY

1974 Endise
1975 Kopru
1976 Deprem
Iki Arkadas
1977 Istasyon
Nehir
1978 Derdim Dinyadan Biyuk
1979 Almanya Aci Vatan
1980 Kir Gonlinan Zingirini
1981 Yol
1982 Alisan
Tormruk
Feryada Gucum Yok
1983 Derman
1984 Gunesin Tutuldudu Gun
Glnes Dogarken
Firar
1987 Katircilar
On Kadin
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DiLAN

Yonetmen/Director Erden Kiral

Senaryo/Script Omer Polat, Erden Kiral

Goriintd Yonetmeni/Photography:  Martin Gressmann

Kurgu/Editing Roswitha Henze

Muzik/Music Nizamettin i

Oyuncular/Cast Derya Arbas, Hakan Balamir, Yilmaz Zafer, Mehmet Eriki, Giler Okten,
Dilaver Uyanik, Keriman Ulusoy

Yapim/Production Hakan Film- Metropolis Film

Dinya Dagitimi/World Distributionz Metropolis Film
Josef Str. 106

CH-8031 Zirich
1986/35 mm./Renkli (Color)/92"

Bunlardan biri yoksul bir goban olan Mirkan, digeri ise yorenin adasinin zengin oglu, Paso' dur.

Dilan'la evlenmesi kararlastiriimis olan Mirkan bashk parasi olan yirmibes koyun bedelini
0deyememektedir. Paso bunu bilir ve seyisi Kerim'i, Mirkan’ engellemek igin kullanir. E§er Mirkan'in basina
“kazara" birsey gelirse Dilan Paso’nun olacak, Kerim de Mirkan'in atina ve evine sahip olacaktir. Mirkan
olir ama olaylar Paso ile Kerim'in umduklan gibi gelismez.. Dilan entrikalarin kurbanmi olmayr rededer ve tek
basina bir savasa girer. Vicdan azabi geken Kerim, Mirkan'in ruhunu gordigune inanmaya baslar. Diger
cobanlar ve koylilerle adaletsizlige karst savastigini disledidi,bir hayaller ve distnceler dinyasina dalar.
Film yoksulluk ve varsilh@in, yalmizh@in ve beraberligin alegorik bir masali, direnisin rliyasi ve yalniz teslim
olusun kabusudur.

lan is a young woman living in a village in Eastern Turkey. Two young men want to marry Dilan.
D Mirkan, a poor sheperd and Paso, the son of a wealthy landowner. Mirkan is supposed to marry

Dilan, whose beauty hardly fits into the poor surroundings of the village. But he can't afford the
“price” of twentyfive sheep. The rich Paso knows this and engages his stableman, Kerim in a plot against
Mirkan. If “something should happen” to Mirkan, Paso will win hand of beautiful Dilan and Kerim will get
Mirkan's house and his horse.
But the course of life can seldomly be planned. Dilan refuses to be victim of an intrigue and begins her
lonely fight. Kerim, haunted by Mirkan's ghost, escapes into a world of visions and wishful thoughts,
where he imagines himself united with the other sheperds and peasants in a fight against the injustice
they suffer.
This fairytale of poverty and wealth, of solitude and togetherness, is like an allegory a dream about
resistance and a nightmare of lonely defeat.

D ilan, Dodu Anadolu'da bir koyunde, geng bir kizdir. Dilan’la evienmek isteyen iki geng vardir.

ERDEN KIRAL

1942'de Golcuk'te doddu. Istanbul Devlet
Guzel Sanatlar Akademisinde Seramik
Bolimi'nde okudu. Dort yil boyunca Lutfi
Akad, Osman Seden gibi yonetmenlerin
yaninda yardimci yonetmen olarak galisti.
ki kuramsal derginin yayincihgini ve film
elestirmenligini yapti. Bu arada iki yozden
fazla reklam filmi gerceklestirdi. llk filmini
1978'de yonetti: “Kanal”.

1984'ten bu yana Bati Berlin Sanat
Akademisi Film ve lletisim Araglari
BolomU Gyesidir

Born in Golcik, near istanbul, in 1942,
Studied ceramics at the State Academy of
Arts in Istanbul. Spent four years as an
assistant director in the Turkish film
industry, under Lutfi Akad and Osman
Seden, among others. Publisher of two
theoretical periodicals, also film critic. Has
made around 200 commercials. Made his
first feature film in 1978 with “Kanal"
Member of the film and media
department at the West Berlin Academy of
Arts since 1984.

FILMLERI/FILMOGRAPHY:

1969 Kumcu

1971 Unutulmuslar

1978 Kanal ;

1980 Bereketli Topraklar Uzerinde
1982 Hakkari'de Bir Mevsim
1984 Ayna

1987 Dilan

1988 Av Zamani
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GRAMOFON AVRAT

GRAMOPHONE

Yonetmen/Director . Yusuf Kurgenli

Senaryo/Script . Ayse Sasa, Yusuf Kurgenli

Gordntd YonetmenilPhotography:  Kenan Davudoglu

Kurgu/Editing . Mevlut Kogak

Mauzik/Music . Arif Erkin

Oyuncular/Cast Tirkan Soray, Hakan Balamir, Emin And, Menderes Samancilar,
Guzin Ozipek, Gllsen Tuncer, Mehmet Akan, Kemal Inci,
Oktar Durukan, Seving Pekin, Ferda Ferdag

Yapim/Production . Varlk Filmcilik AS.

Dinya Dagtimi/World Distribution:  Varlik Filmcilik A.S. Polat Celil Aga Is Hani Kat 10 Mecidiyekdy-istanbul

1987/35 mm./Renkli (color)/95'

geng Cumhuriyet ¢agdas laik ilkeleri topluma benimsetmeye ¢alismaktadir.

Cemile cok bedenilen bir dansgidir. Sesi de gizel oldugundan “Gramofon™ diye adlandirilir
“Gramofon” ve yazg birligi etmis oldudu yash kadin Azime, ik firsatta Istanbul'a gdgmeyi tasarlarlar.
GUnk( “Oturak Alemi" gelenedi bozuldudundan gagrilarda sik sik olaylar ¢ikmaktadir. “*Gramofon™ kendisini
¢adriara getirip goturen faytoncu Murat'a glvenir yalniz... Murat ise ona tutkun olmasina karsin
duygularini bir tirld ortaya koyamaz. Elden geldidince az gagrnya giden Gramofon'un alemlerine katildigi
kisilerden biri Ali Bey'dir. Gink{ onun “Oturak alemleri" saygi iginde geger. Cemile bir aksam Ali Bey'in
cadrisina giderken kaginimak istenir. Sonugta Murat, saldirganlardan birini vurdugundan hapse atilr.
Gramofon, bundan sonra Murat'i kurtarmak igin her yolu deneyecektir

T he scene is set at the beginning of the 1930’s when the famous Konya “oturak alemleri"* had

1 930'lu yillarin basi. Konya'nin Unli “Oturak Alemleri" giderek yozlasmaya baslamistir. Bir yandan da

already begun to degenerate and the young Republic was trying to inculcate Western, secular

principles.
Cemite is a very popular dancer. As she also has a very fine voice she is generally known as
“Gramophone”. Gramophone and Azime, an old woman whom fate has thrown together with Gramophone
decide to seize the first opportunity of migrating to Istanbul. The “oturak alemleri" have by now
degenerated and frequently give rise to unpleasant incidents. Gramophone relies upon the cab-driver
Murat, who drives her to her calls and back. Murat is infatuated with her but has never been able to
express his feelings. One of the very few calls that Gramophone still accepts are those from Ali Bey,
because his “oturak alemleri” are always very well conducted. One evening on her way to a call from Ali
Bey, an attempt is made to kidnap Gramophone. Murat kills one of the attackers and lands up in prison.
Gramophone tries every way of getting Murat released...

* The “oturak alemi" is a sort of ceremony thought to have mystic dimensions which has a many
centuries’ old tradition in the Konya district. These “oturak alemleri” were usually held in winter nights
and comprised music, food and dancing. The dancer was looked upon purely as an artist, there was no
sexual element whatever. At first it was a sort of character training for the men, but later degenerated into
170 Sexual promiscuity.

YUSUF KURGENLI

1947 yilinda Gayeli'nde dogdu. 19731981
arasinda Turkiye Radyo Televizyon
Kurumu'nda yonetmen olarak galigti. Ik
sinema filmi olan “Ve Recep Ve Zehra Ve
Ayse", Berlin Festivali Akdeniz Ulkeleri
Panoramasi'na segildi. kinci filmi “Olmez
Agaci” da Berlin Festivali Karadeniz,
Ulkeleri Panoramasr'nde gosterildi. Uguncu
filmi “Merdodlu Omer Bey", Killtir ve
Turizm Bakanli§i Odald'nd aldi.

Yusuf Kurgenli was born in 1947 During
the years 1973-1981 he worked as a
director in the Turkish Radio and
Television. His first feature Ve Recep Ve
Zehra Ve Ayse” was selected for the “A
Panorama of the Mediterranean Countries”
section of Berlin Film Festival. His second
fim “Olmez Agdaci” was shown at the "A
Panorama of the Blacksea Countries”
section of the Berlin Film Festival.
“Merdodlu Omer Bey", his third feature
film, won the Award of the Turkish
Ministry of Culture and Tourism.

FILMLERI/FILMOGRAPHY:

1983 Ve Recep Ve Zehra Ve Ayse
1985 Olmez Adaci

1986 Merdoglu Omer Bey

1987 Gramofon Awrat
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TURKISH CINEMA '8

IPEKCE

SILK-LIKE

Yonetmen/Director . Bilge Olgag

Senaryo/Script . Bilge Oigag

Goruntd YonetmenilPhotography:  Aytekin Cakmakg

Kurgu/Editing : Nevzat Disiacik

Mizik/Music . Serdar Yalgin

Oyuncular/Cast . Perihan Savas, Berhan Simsek, Gulsen Tuncer, Oktar Durukan,
Sener Gezen, Kemal Inci

Yapim/Production . Varlik Filmcilik AS.

Diinya DagitimiMorld Distribution:  Varlik Filmcilik AS.
Polat Celil Ada Is Hani Kat 10
Mecidiyekdy-Istanbul

1987/35 mm /Renkli (color)102'

nakisgisi arasinda bir sevgi dodar. Ancak kdy halkimin asil kimligini bilmedigi igin ¢ok sevip saydigi

v erem olunca, havasi suyu iyi gelir diye gegici olarak bir kbye yerlesen bir genelev kadini ile kdyin
ve Ipekge lakabini taktigi kadin, tutsagi oldugu dunyaya zorla dondurdlur ve sonunda bagkaldirr.

air. There she develops intimacy with the village embroiderer. The villagers know nothing of her real
situation and feel great respect and affection for her, nicknaming her Ipekge. When she is finally
forced to return to her old world she rebels against her fate.

A prostitute suffering from consumption settles for a time in a village hoping to benefit from the fresh

BILGE OLGAG

Vize'de 1940'ta dogdu 1962 yiinda
Memduh Un’e asistanlik yaparak sinemaya
baslad. Ik asistanlik yapti§i filmin dykusu
de kendisine aitti. 1964 sonuna kadar
Memduh Un'le galigti. Ayni yil ilk filmi
olan "“Ugunuzi de Mihlanm" gevirdi.
1975'e kadar kendi yazdi§i senaryolari
filmlestirti. Bu donemin onemli filmleri
“Oksuz”, "Aglik”, "Kara Gun" ve “Ling"tir.
“Ling"le 1970 Adana Altin Koza Film
Senligi'nde en iyi yonetmen 6dul aldi
Kendi deyimiyle “Sinemanin seks krizi
olan” 1975-1982 yillari arasinda yalniz
reklam filmleri yonetmekle yetindi. 1982'de
sinemaya yeniden dondu. “Kagik
Dusmani”ni yazip, yénetti. Bu film Antalya
Film Senligi'nde dgunculik ve senaryo
Odulleriyle Fransa'da duzenlenen
Uluslararasi Kadin Yonetmenler
Festivali'nde biyik 6duli ve juri 6zel
ddulind ald. Bilge Olgag daha sonra
“Gilisan’, “Yavrulanm®, “Ug Halka
Yirmibeg" filmlerini ve “Elif Ana Ayse Kiz"
adl televizyon dizisini gekti. “Ipekge”yi
1987 yiinda Edremit/Adatepe'de
gergeklestirdi.

Bilge Olgag was born in Vize in 1940.
She began work in the cinema in 1962 as
an assistant to director Memduh Un, she
herself being responsible for the story of
the film also. She continued to work with
Memduh Un until 1964 in which she
directed her first film “Ugunuzu de
Mihlanm”. Up to 1975 she wrote the
screen plays for all the films she directed.
Her mast important films from this period
were “Oksuz”, "Aghk”, "Kara Gun" and
“Ling". “Lin¢" won the best director
award in the 1970 Adana Altin Koza
Festival. During the years 1975-1982,
which she describes as the sex crisis
years of the cinema, she preffered to
devote her self to advertisement fims. She
returned to cinema in 1982 with the film
“Kagik Dusmani”, which she both wrote
and directed. This film won third prize
and screen-play award in the Antalya Film
Festival, and first prize and special jury
award in the International Festival of
Women Directors in France. Bilge Olgag
later produced the films “Gulisan™,
“Yavrulanm”, “Ug Halka Yirmibes" and the
TV serial “Elif Ana Ayse Kiz" “Ipekce”
was filmed in 1987 at Edremit/Adatepe
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HERSEYE RAGMEN

DESPITE EVERYTHING ORHAN 0GUZ

1948'de Kirklarelide doddu. Gorinti
yonetmeni olarak ilk deneyimini 1978'de
gerceklestirdi. 1983'te “Tomruk”, 1985'te
“Dul bir Kadin", “Amansiz Yol ve !
“Firtinali Gonuller” ile Altin Portakal En lyi
Gorintd  Yonetmeni gdullerini kazandi.
1987'de Sinema Yazarlan Dernedi Gorunti
Yonetmeni Odulu'na aldi. Ayni yil
yonetmen olarak itk fimi “Herseye
Ragmen"i gergeklestirdi. Bu filmin ayni
zamanda goruntd yonetmenlidini de yapti

Yonetmen/Director : Orhan Oguz Orhan Oguz was born in Kirkfareli in
Senaryo/Script : Nuray O§uz 1948. He started his first experience as a
Gorantd YonetmemlPhotography Orhan Oguz director of photography with a feature film
[ in 1978. He won the Golden Orange
Muzik/Music - Cahit Berkay Director of Photography Prize in 1983 with
Oyuncular/Cast : Talat Bulut, Serif Sezer, Bilent Oran, Hakan Giraci “Tomruk” and in 1985 with “Dul Bir
Yapim/Production Mine Film Kadin”, *Amansiz Yo" ve “Firtinali
Dinya Daditimi/World Dlstnbutlon Mine Film Gondller” In 1987 he won The Drrector of
Kuloglu Sok. 28/1 Beyoglu Photography Prize of Film Writers
istanbul Assaciation. The same year he drected
his first film, “‘Herseye Ragmen” He was
1987/35 mm./Renkli (Color)/96' ?Ilso the director of photography of this
1m.

Gegirdigi kotd gocukluk donemi ve aldidi yanhs editim toplumla iliski kuramamasina ve psikolojik

bazi sorunlar yagamasina neden olmustur. Kadin erkek iliskilerini ¢ozimleyememektedir. Zaman
zaman yash ablasina si§inmaktadir. Yogun kent atmosferinde kedisiyle yalniz yagayan bir adamdr.
Bir glin gazetede okudugu bir is ilanindaki adrese gider. Burasi bir protestan kilisesidir ve cenaze arabasina
s0for aranmaktadir. Hasan tam irkintilerine karsin isi kabul eder ve rahibin yardimlariyla zaman gegtikge
yaptidi ise ahsir. Bu arada ablasini yitirmesi, yasam kosullarinin zorluklari onu daha da bunalima itip iyice
icine kapanmasina yol agmigtir. Bunalimli glinlerinden birinde ablasinin komgusu Ayse, Hasan'in guglu
yapisindan etkilenip onun diinyasina girmek ister. Ayse, cocuklu dul bir kadindir. Ne var ki Hasan'in
karmasik, gizemli yasantisina girerek onunla diyalog kurmayr basaramayan kadin,oglunu Hasan'in evinde
birakarak kagar sonunda.

H apisten ¢iktiktan sonra sabikal olusu nedeniyle toplum tarafindan diglanan Hasan, gunlerce is arar.

childhood and a wrong upbringing has produced serious psychological problems which prevent him
from adapting himself to his environment. He has not been able to solve man-woman relationships.
He,now and again seeks refuge with his elderly sister. In the dense city atmosphere, he lives alone with
his cat.
One day he goes to an address given in a job advertisement. This is a Protestan church that is looking
for a driver for the hearse. In spite of a certain revulsion, he accepts the job and as the time passes
and with the help of the minister, he finally gets used to the work. But the loss of his sister and his difficult
circumstances deepen his depression and lead him to complete self-absorption.
During one of his days of depression, Ayse, a neighbour of his sister's and a widow with a child, finds
herself attracted by his strong physique and attempts to enter his world. She finds it impossible, however,
to enter his confused, secret world or to communicate with him in any way. She finally leaves her son in
Hasan's house and runs away.

L eaving prison, Hasan finds himself an outcast from society. For days he looks for a job. An unhappy
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SU DA YANAR

WATER ALSO BURNS

Yonetmen/Director © Ali Ozgentirk

Senaryol/Script . Isi Ozgenturk

Gorantd Yonetmeni/Photography:  Ertung Senkay

Mizik/Music - Sarper Ozsan

Oyuncular/Cast . Tarik Akan, Nathalie Duverne, Sahika Tekand, Suna Selen, Turgut Savas,
Ayberk Colok, Fahriye Pinarci

Yapim/Production Asya Film

Alyon Sok. Erman Han Kat 1
Beyodlu - Istanbul
1987/35 mm./Renkli (color)/115’

bir turld gerceklestirememektedir. Yurt diginda yasayan yabanci bir sevgilisi vardir; bu nedenle aile
dizeni de sarsintidadir. Herseyden uzaklasip ev ve is yasamini birakarak dogddudu kente gider
Cocukludunu, ilk genglidini gegirdidi bu kentte, o yillarini, ailesini anlatan bir film yapmayi diisinmektedir.
Ancak kent gok dedismistir, hig bir sey cocuklugundaki gibi dedildir. kentte gordukleri onu daha yogun
bunalimlara stiUkler ve Istanbul'a doner.
Karisiyla iliskisi iyice kotlestiginden bir kurtanci gibi agka sarilir. Sevgilisi yurt disindan gelir. Birlikte
gegirdikleri ilk cogkulu gunlerin ardindan, yabanci sevgilinin kenti ve Ulkeyi yadirgamas, birlikte baska bir
ulkeye gitmeleri igin diretmesi, yonetmenin Glkesinde kalmaya kararli olmasi ve kanisinin kirginhidr gibi bir
¢ok sorun daha ortaya gikar.
Bu arada, yonetmen, yapmak istedidi film igin para bulur, ama baska bir nedenle gozaltina alinir.
Sonugta, sevgilisinden ayriimasina ve karisinin kendisini terketmesine neden olan gikmazlar, yonetmeni
kendi yasaminin filmini ¢ekme kararina gotardr. Film, yonetmenin motor’ diyen sesiyle biter.

0 rta yash evli bir film yonetmeni, isleri ve kisisel nedenlerle bunalim igindedir. Yapmak istedigi filmi,

married, middle-aged film director is suffering from a nervous breakdown brought on by
A proffessional and artistic difficulties prevent him from realising the film he wants to make. He has

froeign mistress living abroad and this completely upsets his family life. He abandons everything, his

home and his work, and returns to the city in where he was born. In this city he wants to make a film
describing his family and those early years But everything is competely changed. Nothing remains of the
city of his childhood. What he sees there plunges him into an even deeper depression and he returns to
Istanbul. His relations with his wife deteriorate even further and he attempts to find salvation in love. His
mistress comes from abroad, but the first few rapturous days they spend together are followed by
problems caused by his foreign mistress's inability to adapt, her insistence that they should go away
somewhere else together the director's determination to stay in his own country and his wife's
resentment.

Just then he finds the money he needs for his film but, for some reason or other, is detained by the
police

Finally the problems leading to his separation from his mistress and his being abandoned by his wife,
leads him to decide make a film on his own life The film ends with the director calling “Camera”.

ALi 0ZGENTURK

1947 yilinda Adana'da dogdu. Okul
yilllarinda pamuk tarlalarinda ve girgir
fabrikalarinda isgi olarak gahgsti. Lisede ilk
tiyatro deneyimini oyuncu ve yonetmen
olarak gerceklestirdi. Istanbul
Universitesi'nde felsefe ve sosyoloji editimi
gbrdd. Aymi yillarda "“Sokak Tiyatrosu''nu
kurdu. Ug yil sireyle bu toplulugu yonetti.
Daha sonra filmlerde yonetmen yardimcisi
olarak gorev alti. 1974'de ilk kisa filmi
“Ferhat”1 yonetti. Daha sonra “Endise” ve
"Al Yazmalm" filmlerine senaryo yazar
olarak katkida bulundu. 1979'da ilk uzun
filmi “Hazal"1 yapt. Ikinci filmi “At’. Tokyo
Uluslararasi Film Festivali Geng Sinema
boliminde (1985) Ozu Oddli'nd ald.

Born in 1947 in Adana, Ozgentirk was
absorbed in student drama in his high
school days. He attended the Istanbul
University, where he majored in philosophy
and sociology while he established and
supervised “Street Theatre”. He made his
debut as a director with “Ferhat”. His
second work “At/The Horse™ won the Ozu
Memorial Prize at the TIFF Young Cinema
1985.

FILMLERI/FILMOGRAPHY:

1974 Ferhat
1977 Yasak
1979 Hazal
1981-82 At
1985 Bekgi
1987 Su da Yanar
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KACAMAK

IMPROMPTU

Yénetmen/Director . Basar Sabuncu

Senaryo/Script : Basar Sabuncu

Gorantd Yonetmeni/Photography:  Erdal Kahraman

Muzik/Music . Atilla Ozdemiroglu

Oyuncular/Cast Miijde Ar, Cetin Tekindor, Hale Akinli, Engin Senkan
Yapim/Production Arzu Film, Erler Film

Dunya Daditim/World Distribution:  Arzu Film-Erler Film
Adacami Arkasl
Mahyaci Sok.
Erhan Apt. Kat. 3

Beyogjlu-Istanbul

1988/35 mm./Renkli (color)/105’

¢adrian baska bir kadin ile bir bagska erkek... “‘Kagamak"larini yasamlariyla 6deyenlerden birinin

kanisi ve Otekinin kocasr: Derli toplu bir ev kadini ile esine bagh bir aile erkedi. Nicedir igine
hapsolduklari sinrli diinyalan tuz buz oluveren siradan kisilerin korkulu yalnizliklarr; *“Aldatilmighk”
duygusu... Kiskanghdin utanca, utancin tfkeye, 6fkenin anlama gabasina; giderek de bir evcilik oyunu
suresince, gecmis yasamlariyla hesaplasmaya donasmesi. “Kagamak”, 6lim-yasam, sevgi-iletisimsizlik,
insan duyarlih§imin gizli yzleri ve kimi yerlesik deder yargilan Gstine gileryuzli bir sorgulamanin filmi.

B ir trafik kazasi sonucu ayni otomobilin icinde dlen bir kadin ve bir erkedin kimliklerini saptamaya

have been killed in the accident. Of these two people, who have paid for their secret affair with

their lives, one is the husband and the other the wife of those who arrive to idenfity them; a
typical housewife and a respectable family man. The fearful solitude of the ordinary people when the
world in which they have so long been imprisoned suddenly shatters: the sense of anger, anger to an
attempt to understand and to come to terms with their past lives. “Kagamak” is a light-hearted inquiry
into life and death, affection and lack of communication, the secret aspects of human sensibility and
conventional value judgements.

A car accident... A man and a woman are called to idenfity two people, a man and a woman, who

BASAR SABUNCU

1943'de istanbul'da dogdu. 1961den bu
yana kesintisiz surdirdodu tiyatro yazarh@i
ve yonetmenli§i calismalaninin yanisira,
1978'den baglayarak, énce senaryo yazari,
sonra yonetmen olarak sinema ugrasina
katildi.

Yazarlik-yonetmenlik ¢alismalariyla, biri
uluslararasi (Eurothéatre 1972) olmak Uzere
dort tiyatro yonetmenligi 6dult, iki film
senaryosu 0duli (Siyad) kazandi; sinema
yazarlarinda 1987'nin en basarili
yonetmeni (Atif Yiimaz ile birlikte) segildi.

Basar Sabuncu was born in Istanbul in
1943. Besides his work as theatre writer
and director, which has continued since
1961, he has also, since 1978, worked as
film director and scenarist.

As theatre writer and director he has won
four drama awards, one of them
international (Eurotheatre 1972), two
awards for stage direction and were
chosen by the cinema critics as the most
successful fim, director of the year.

FILMLERI/FILMOGRAPHY

1985 Gipak Vatandas
1986 Kupa Kizi
1987 Asllacak Kadin
1988 Kagamak
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72. KOGUS

WARD NUMBER 72 ERDOGAN TOKATLI

£ r

1939'da Denizli'de dogdu. Galatasaray
Lisesi'ni bitirdikten sonra, Duygu
Sadirodlu, Tark Kaking, Orhan Aksoy,
Halit Refi§ gibi yonetmenlere asistaniik
yaparak sinemaya girdi. 1965'te “Son
Kuslar”la yonetmenlige basladi.
Yénetmenligin yanisira senaryo yazarligi
da yapt.. Focus Film'i kurdu. Bir sire
Biraktigi yonetmenlige 1985'te “Fidan”
filmiyle yeniden baglad.

Erdogan Tokath was born in Denizli in

Yonetmen/Director : Erdodan Tokath Gy A
Senaryo/Script © Getin Oner, Erdogan Tokatli (Orhan Kemaden) ;2%2%”/;":;1 ';2';2{2%%?{'223;?’?3’[ %’E‘;‘;’Uhe
Gordntd Yonetmeni/Photography:  Ertung Senkay Sagiroglu, Tarik Kaking, Orhan Aksoy and
Kurgu/Editing . Vel Akbash Halit Refig. He directed his first feature
Muzik/Music - Sven Torstenson film in 1965. He is also a script-writer.
Oyuncular/Cast © Kadir inanir, Engin inal, Gokhan Mete, Cengiz Sezici, Erol Dunak, After a long interval, he returned to

Rasim Oztekin, Kutay Koktirk, Savas Yurttas cinema in 1984 with “Fidan"
Yapim/Production . Yasar Tunah, Topkapi Film

1987/35 mm./Renki (color)/99'

gormeye geldidinde, bu cezaevinde gegirdidi yillar animsar.

1941 yazidir. Yazann bulundugu, siyasi tutuklulann hacreleri, “72.Kogus™ diye bilinen ve
“garibanlarin barndidi kodusa bitisiktir. Yazar ile 72Kogus'ta kalan mahkumalanin bilegine gigld, saf ve
mert bir adam olan Rizeli Ahmet Kaptan arasinda dostluk vardir. Bir gin Ahmet Kaptan'a annesi tarafindan
150 lira gonderilir O donemin kosullarinda bu para, Kaptan'in “zengin" olmasi demektir. Kaptan bu
paranin bir kismiyla, kogusta kendisine ranza ve dosek alir, arkadaslarinin yiyecek, igecek ve 1sinma
ihtiyaglanimi giderir Kogusun midavimlerinden kumar diskind Berbat, Kaptan'i daha da zengin olmak igin
kumar oynamaya ikna eder. Cezaevinin zeki ve uyanik meydancisi da Kaptan'daki paranin kokusunu
almistir. Kaptan'in parasinin baydk bir kismi da meydanci Bobi'nin -gevirdidi dolaplarla- cebine akar. 1942
yiinin sonbaharnyla birlikte kumarda da sansi dénen Kaptan, varini yodunu kaybetmistir. Gevresindeki
garibanlanin acima dolu bakislan altinda ezilen bir yan deli olmustur...

Y azar, yillar dnce, bes yil boyunca yattidi, artik turistik otel yapiimak Uzere terk edilmis cevaevini

reminds the writer of the five years he spent there.

It is the summer of 1941 The cells of the political prisoners, in one of which the writer is confined,
are known as “Section 72" and are located just beside the cells of the “bums". The writer strikes up a
friendship with Ahmet Kaptan from Rize, one of the other prisoners in Section 72, a very strong, naive
and generous man. One day Ahmet's mother sends him 150 TL. In those days that was a very large
amount of money. Ahmet spends some of the money on a bed and mattress for himself and food, drink
and warmth for his friends. Berbat, a gambler who is a frequent visitor to the cell, persuades Ahmet to
make himself even richer by gambling. The cunning and crafty Bobi also gets scent of Ahmet's money
and into his own pocket. In the autumn of 1942 Ahmet's luck turns and he gambles away everything he
possesses He remains half-mad, crushed under the pitying gaze of the “bums”.

T he sight of the prison, which is now abondoned and is to be replaced by a touristic hotel,
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RUMUZ GONCAGUL

SIGN: ROSEBUD

Yonetmen/Director : irfan Tozim

Senaryo/Script . Macit Koper

Gordntd Yonetmeni/Photography:  Orhan Oguz

Kurgu/Editing : Mevlut Kogak

Mizik/Music Onno Tung

Oyuncular/Cast Tirkan Soray, Hakan Balamir, Macit Koper, Altan Karindas, Misfik Kenter,

Pekcan Kosar, Tulug Cizgen, Yavuzer Cetinkaya, Berrin Koper,
Hiseyin Kutman

Varlik Film

Varlik Film

Polat Celil Aga is Hani, 10

Mecidiyekoy-Istanbul

Yapim/Production :
Dunya DagitimiWorld Distribution:

1988/35 mm./Renkli (color)/105'

islerini becerir, guzel yemek pisiririm. llkokul mezunuyum. Babam vefat ettidi igin, annemle kendi
4 evimizde oturmaktayim. Ahlakl, gecimliligi olan biriyle evienmek istiyorum. Iggiveyi de olabilir
Isteklilerin Goncagil rumuzuna yazmalari." diye koca arayan Gilsin'e 261 talip mektubu gelir. Ayni
gazetede galisan Sitki, bu ilging durumdan bomba gibi bir roportaj yapmay tasarlar ve ekonomik
nedenlerle pansiyoner arayan Gulsin'lerin evine kiraci gibi yerlesir. Daha sonra, mektupla koca arayan
Gulsin'in, erkekler dinyasinda basina gelen olaylar islenir.

G oncagil rumuzuyla bir gazetenin Gonul Postasi servisine yolladidi bir mektupta, “Aile kiziyim. Ev

belong to a respectable family. I'm a good house keeper and a good cook. I'm a primary school

graduate. | want to marry someone of good character and easy to get on with. He could live with
my family. Anyone interested should write to“Goncagul” The writer. Gllsin, gets 261 letters in reply to her
advertisement for a husband. Sitki, who works in the newspaper, thinks of writing a scoop on this
fascinating situation. Gilsin's family want a lodger to help out with their finances and he takes a room
with them. He then begins to write down the adventures of Glsin in her world of men.

A letter appears in the marriage column of a newspaper signed with the pseudonym ‘“’Goncagul’: |

U R ESENAE MiAS =87 8.8

IRFAN TOZUM

1951de dogdu. Lisede okurken, yaz
tatillerinde, Duygu Sagroglu'na iki filmde
yonetmen yardimcili§r yapt (1967). Uzun
yillar fotoroman ve reklam filmleri
yonetmenlidi yapti. 1986 yilinda ilk uzun
metrajl filmlerini gergeklestirdi.

irfan Tézim was born in 1951, While still
at lycee he worked in the holidays as
assistant director with Duygu Sadirogiu
(1967). For many years he worked as
director on advertisement and photoroman
films. His first long feature film appeared
in 1986.

FILMLERI/FILMOGRAPHY:

1986 Gagdas Bir Kole
1988 Rumuz Goncagl
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HAYALLERIM, ASKIM ve SEN

MY DREAMS, MY LOVE AND YQOU

py: e vz v & A b

Yonetmen/Director Atif Yimaz
Senaryo/Script . Umit Unal
Gornta Yonetmenil Photography Getin Tunca
Kurgu/Editing Mevliit Kogak
Muzik/Music Esin Engin
Oyuncular/Cast Tarkan Soray, Oduz Tung, Misfik Kenter
Yapim/Production Cengiz Ergun
Diinya DagtimiWorld Dlsmbunon Odak Film
Alyon Sok.

Erman Han Kat. 4
Beyoglu-Istanbul

1988/35 mm./Renkli (color)/100’

Oyleki onun canlandirdigi iki ayn film kahramani, Nuran ve Melek, gen¢ adamin hayatina

yerlesmislerdir. Coskun'un en biyuk amaci Derya icin simdiye dek canlandirdi§i klise tiplerden ayn
olarak yeni bir kadin tipi yaratacai bir senaryo yazmaktr. Derya ile tanisma firsati bulur. Gok etkilenir ve
dussel bir ask hikayesi yazar. Derya senaryoyu produktore gosterir. Film cekilir Ama sonugta, ortaya
tasarladidindan cok farkli bir film ¢ikar. Yine Kliseler igine sokulmustur. Coskun Derya'min 6zgir iradesi ve
kisiligi oimayan, i¢i bosaltiimig ve mutsuz bir kadin oldugunu gordr. Bu arada Nuran ve Melek yeniden
ortaya gikarlar Ama Coskun onlara; eski “kalabalik” yalnizigina geri donmeyecektir artik.

c oskun bir yetistirme yurdunda gegen gocukluk yillarindan beri Unli yildiz Derya Altinay'a asiktir.

orphanage Such that, two of the characters she acted, Nuran and Melek are part of his life. His

greatest aim is to write a script for Derya, in which he will create a woman with a different line,
different from those stereotypes she has played up to date. One day he finds an oppourtunity to meet
Derya He is so impressed that he writes a dream like love story. Derya shows the script to the producer

c oskun has been in love with the famous star Derya Altinay since his childhood spent in an

and he accepts to make a film out of it. But when the film is finally produced, it is nothing like what has

been planned or expected Once again the character is a stereotype. But this whole experience helps
Coskun to see that Derya actually is an unhappy woman without a free-will or individuality, a puppet.
Meanwhile Nuran and Melek reappears. But Cogkun will not return to them or to his old “crowded”
solitude

ATIF YILMAZ

1926'da Mersin'de dogddu. Once Hukuk
Fakiltesi'nde, sonra da Gizel Sanatlar'da
okudu. 1947'de “'Tavanarasi Ressamlar”
olarak bilinen gruba katldi. Ayni yil film
elestirileri yazmaya basladi. 1950'de
yonetmen yardimcisi olarak sinema
dinyasina atildi. 1951de ilk filmini yapti.
Gok genis bir perspektife dagilan konulara
dayanan komedi, sertven ve sosyal dram
filmleri yonetti.

Born in 1926 in Mersin. He studied law
and then art in the Academy of Fine Arts
in Istanbul. In 1947 he joined the group
of painters known as “The Painters of
Attic” In the same year he began writing
film reviews. In 1950 he worked as an
assistant director for the first time. He
made his first feature film in 1951, He can
direct comedies, action films, social
dramas with equal ease.

ONEMLI FILMLERI/SELECTIVE
FILMOGRAPHY

1951 Gelinin Murad

1960 Keganh Ali Destani
1970 Asktan da Ustin
1980 Talinli Amele, Mine
1984 Bir Yudum Sevgi
1985 Dadinik Yatak

1986 Adi Vasfiye

1987 Aaahh... Belinda
1987 Asiye Nasil Kurtulur?
1987 Dedirmen

1988 Hayallerim, Askim ve Sen
1988 Kadinin Adi Yok.
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KADININ ADI YOK

WOMAN HASNO NAME

Ydnetmen/Director Atf Yimaz

Senaryol/Script . Abf Yimaz, Bang Pirhasan (Duygu Asena'dan)

Goranta Yonetmeni/ Photography Getin Tunca

Mizik/Music . Esin Engin

Oyuncular/Cast Hale Soygazi, Aytag Arman, Tarik Tarcan, Selen Senbay, Sahika Tekand

Cengiz Ergun

Odak Film

Alyon Sok. Erman Han K4 D.10
Beyoglu-Istanbul

Yaplm Production
Dinya Dagitimi/World Dlstnbuuon

1987/35 mm./Renkli (color)/95'

= sinden, kocasindan ayrilan Isik, kendini ve yasadiklarini distinmek igin bir arkadasinin yaziiktaki evine
I gider. Cocuklugundan itibaren babasiyla gatismalara baslayan, onun etkisiyle olumsuz bigimlerde
stregelen erkeklerle iliskisini yazmaya baglar. Yasakl, baskil, 6z denetimli baslayan bu ilk sevdalar,
yanlis bir eviilide dek uzanmis yalmzh§ini disardaki iliskilerle gidermeye cahismistir. Geng kadin giderek
tam iligkilerinden uzaklasmis, nasil ayakta kalacagini dusunmektedir.
Evsahibinin bir arkadagi olan gevirmen Orhan da yazlida gelir. ISik'in yazdiklanini yanhshkla okur. Kendi
yasadiklanindan da soz ederek, ISIk'in yasadiklanini tartisir. Kadinin kendini tanimasina yardimer oldugu bu
surede dost olurlar. Geng kadin kente ddniip kendi basina ayakta kalmaya ve galismaya baslarken de, bu
dostlugun etkisi olur. Kadin tek basina da olsa yasamla savasabilecek gigtedir artik...

bondoning her work and her husband, Isik goes to the summer house of a friend to think over her
A life. She begins to write the story of her relations with the various men who have influenced her,

beginning from her childhood with her relations with her father. These first inhibited, constrained, self-

repressed loves finally lead to an unhappy marriage Having attempted to escape from her loneliness by
superficial relations, she finds herself completely alienated and alone, and s now wondering how she can
continue to face life.

Orhan, a translator and a friend of the host, arrives in the summer house. They talk of their experience
and discuss Isik’s past life. This helps Isik to get to know herself and they become close friends. She
returns to the city and finds herself, under the influence of his friendship, able to stand on her feet and
go back to work. She finds that even alone she has the courage to face life.

ATIF YILMAZ

1926'da Mersin'de doddu. Once Hukuk
Fakultesinde, sonra da Guzel Sanatlar'da
okudu. 1947'de “Tavanarasi Ressamlar”
olarak bilinen gruba katildi. Ayni yil film
elestirileri yazmaya bagladi. 1950'de
yonetmen yardimcisi olarak sinema
dinyasina atildi. 1951de ilk filmini yapti.
Gok genis bir perspektife dadilan konulara
dayanan komedi, serdven ve sosyal dram
filmleri yonetti.

Born in 1926 in Mersin. He studied law
and then art in the Academy of Fine Arts
in Istanbul. In 1347 he joined the group
of painters known as “The Painters of
Attic” In the same year he began writing
film reviews. In 1950 he worked as an
assistant director for the first time. He
made his first feature film in 1951 He can
direct comedies, action fims, social
dramas with equal ease.

ONEMLI FILMLERI/SELECTIVE
FILMOGRAPHY

1951 Gelinin Muradi/The Dream of the
Bride

1960 Kesan'li Ali Destani/The Ballad of Ali
from Keshan

1970 Asktan da Ustan/More Than Love

1980 Talihli Amele,/The Lucky Worker

1981 Mine

1984 Bir Yudum SevgilA Sip of Love

1985 Dadinik Yatak/Untidy Bed

1986 Adi Vasfiye Her Name is Vasfiye

1987 Aaahh .. Belinda
Asiye Nasil Kurtulur?/How to Save
Asiye?
Degirmen/The Mill

1988 Hayallerim, Askim ve Sen/My
Dreams, My Love and You
Kadinin Ad Yok/Woman Has No
Name
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ZINCIR

CHAIN

Yonetmen/Director . Korhan Yurtsever

Senaryo/Script . Macit Koper

Gorantd Yonetmeni/Photography:  Erdodan Engin _

Oyuncular/Cast :Halil Ergun, Betdl Asgioglu, lhsan Yice, Berivan, Mehmet Akdil,
Nusret Yimaz

Yapim/Production . Varlik Film.

Diinya DagitimiWorld Distribution :  Varlik Film )
Polat Celil Aga Ishani, 10
Mecidiyekdy-Istanbul
1987/35 mm./Renkli (color)/90'

cifttir. Kente gogmeden once Gukurova'da rgatiik yaparken kiglk kizlarini yanginda yitirmiglerdir. Elif

E lif ve ZUIfG blyik bir kentteki lunaparkta gece bekgilidi ve temizlikgi olarak gahsan koyld kokenli bir
bu olaydan sonra sizofren olmustur. Film siradan insanlar gergevesinde insanligin evrensel trajedisini igler.

and cleaner. While working as labourers in Gukurova before their migration to the city, they had lost
their little daughter in a fire. The tragedy has turned Elif into a schizophrenic. The film depicts a
universal tragedy set amidst ordinary people.

E lif and Zulfo are a couple from the village working in a funfair in a large city as night-watchman

KORHAN YURTSEVER

1947 yilinda istanbul'da dogdu. Isik
Lisesi'nden 1963'te son siniftan ayrildi ve
ayn yil Milli Film Stadyosu'nda alti yil
sureyle laborant, projeksiyoncu, kurgucu ve
ses muhendisi olarak gahst. 1969'da
ybnetmen yardimcihidina basladi. 1978'de
“Firat'in Cinleri” adh filmle yonetmenlige
gecti. Film Antalya Film Senligi'nde iki
0dul kazandi. 1980'de gekimini Berlin ve
Tirkiye'de gergeklestirdigi “Kara Kafa" adh
filmle Tirkiye'de ilk kez sesli gekilen renkli
filmin yapimcisi ve yonetmeni olan
Yurtsever, filminin gosterime girmesi
engellenince 1980 yiinda Bati Berlin'e
yerlesti.

Almanya'da Aiman Televizyonu igin filmler
ceken yonetmen, 1987'de Tirkiye'ye dondi
ve “Zincir"in gekimini gerceklestirdi.

Korhan Yurtsever was born in Istanbul ir.
1947 He left Isik Lycee while in his last
year at school and joined the Milli Film
Studio, where he worked for six years as
laboratory technician, projectionist, film
editor and sound engineer. In 1969 he
began work as assistant director. “Firat'in
Cinleri”, the first film he directed, won two
awards in the Antalya Film Festival. In
1980 he produced and directed “Kara
Kafa", which was made in Berlin and
Turkey and was the first film in Turkey to
be actually filmed with sound. When this
film was prevented from being screened,
Yurtsever settled in West Berlin.

After making a number of films for the
German television, Yurtsever returned to
Turkey in 1987 and directed “Chain”
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SELAMSIZ BANDOSU

THE TOWN BAND

TS ek

Yonetmen/Director Nesli Golgecen

Senaryo/Script . Nesli Gélgegen, Irfan Eroglu, Hakan Aytekin

Gordntd Yonetmeni/Photography:  Ertung Senkay

Muzik/Music . Serdar Ateser )

Oyuncular/Cast Sener Sen, Ali Uyandiran, Ustin Asutay, Gizin Goragan, Udur Yucel,
Can Kolukisa, Cengiz Tinay, Celal Perk, Tayfun Coragan, Ayla Aslancan
ve 11 gergek bandocu-amatér oyuncu

Yapim/Production Arzu Film-Erler Film

Arzu Film-Erler Film
Adacami Arkasi
Mahyaci Sok.
Erhan Apt. Kat. 3
Beyoglu-Istanbul

Duinya DagitmiWorld Distribution

1987/35 mm./Renkli (color)125’

okuyunca derhal Belediye Meclisi'ni toplar. llgeden gegecek olan Cumhurbaskani igin olaganistu bir

karsilama toreni yapmalar gerektigini soyler. Bandosuz toren dizenleyemeyeceginden bir bando
kurmak amaciyla gazeteye ilan verilir. llanda daha varolmayan bando igin sef aranmaktadir. Sef gelir ve ilge
halki arasindan bando dyelerini seger. Cumhurbaskani'nin ilge yakinindaki tren yolundan gegecedi gin
batan haziriklar bitmis, bando ve tim ilge halki yerini almigti. Amag, Cumhurbaskani'nin dikkatini gekip
trenin durmasini ve en buydk devlet bayagunan ilgeyi ziyaretini, bu yolla da yorenin kalkinmasiri
sadlamaktr.

s elamsiz ilgesinin beledive baskan, gazetede, Cumhurbagkani'nin trenle yurt gezisine gikacagni

the President of the Rupublic is about to set out on a tour of the country by train. He says that

they must organize a very special ceremony to welcome the President. For such a ceremony a
band is essential, so a notice is put in the newspaper concerning the formation of a band. On the day on
which the President is to pass along the railroad near-by the town everything is ready, the band and all
the tonwspeople have taken their places. The aim is to attract the President's attention and to stop train,
thus ensuring his visit to the town and the future development of the disrict.

T he Mayor of Selamsiz calls a meeting of the Municipal Council, on reading in the newspaper that

NESLI GOLGEGEN

1955 yilinda Manisa'da dogdu. 1976
yilinda Ankara Universitesi Siyasal Bilgiler
Fakiiltesi Basin Yayin Yoksek Okulu'nu
bitirdi. Ogrencilik yillarinda énce yonetmen
yardimcisi, sonra yonetmen olarak galigti.
Bir dizi belgesel ve tamtim filmi geki.
1983 yilinda gektidi ilk uzun filmi
"Kardesim Benim" ile 1983 Sedat Simavi
0dli'nd kazandr.

Nesli Golgegen was born in Manisa in
1955. In 1976 he graduated from the
Basin Yayin Yiksek Okulu (Higher School
of Journalism) in the Faculty of Poltical
Sciences in the University of Ankara.
While still a student he worked first as an
assistant director and then as a director.
He produced a series of documentary
films. His first long feature film “Kardegim
Benim" was awarded Sedat Simavi Prize
in 1983. “Zugir Ada", which appeared two
years later, was his second film.

FILMLERI/FILMOGRAPHY

1983 Kardegim Benim
1985 Zugurt Aga
1987 Selamsiz Bandosu
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ESKi KONAKLAR, ‘'YENI KONUKLAR

NEW GUESTS IN OLD MENSIONS

e

Yonetmen/Director Bilgin Adali
Senaryo/Script Bilgin Adali
GOrantd YonetmenllPhotography Ugur Eruzun
Miizik/Music Mehmet Gureli

1987-86/35 mm./Renkli (Color)/33’

ustalanini anlatiyor. Yoredeki eski konaklarin bir dbedi onarilarak, yeni konuklar, turistleri agirlamak

arriacyla pansiyona, otele donustardliyor. Eski konaklarin pek gogunda ise eski sahiplerinin torunlari
kaliyor. OykUnun trajik yani ise, eski sahiplerinin oturmakta oldudu bu evlerin godunun gesitli olanaksizliklar
nedeniyle yazgilariyla bagbasa birakiimis bulunmalari... Ote yandan, binlerce yillik bir ge¢misi olan
geleneksel mimarlik sanatinin son temsilcileri, son ustalari gegimlerini ya ustaliklanyla hig ilgisi
bulunmayan islerle ya da villa ve mezar yaparak saglayabiliyorlar. Binlerce yillik bir kiltdr mirasinin bu son
kalintilari bile Anadolu'nun Bati Akdeniz yoresindeki mimari gelenegin surekliligi Gstiine yeterli bilgi
verebiliyor.

E ski Konaklar Yeni Konuklar Bati Akdeniz -adirlikli olarak da Antalya- yoresinin eski konaklarini ve eski

Mediterranean of Anatolia, in Antalya region mainly. There are plenty of old mansions in this region

which are restored into hotels or inns to serve the new guests, the tourists. But more than that,
there are mansions in which the grandchildren of the original owners live. The tragic part of the story is
that while some of such mansions are being restored for the new guests, many of them are left to face
their fate and these are the ones which are or were occupied by the original owners. On the other hand,
the last representatives of the old masters are earning their living by other crafts -something entirely
different- or by making villas or graves.

T he topic of “New Guests in Old Mansions” is the old mansions and their masters in the western

182

BILGIN ADALI

1944'te dogdu. Ankara Universitesi Siyasal
Bilgiler Fakultesi Basin ve Yayin Yiksek
Okulu'nu bitirdi (1969), Ege Universitesi
Guzel Sanatlar Fakiltesi SinemaTV
Bolimi'nde Gizel Sanatlar Yiksek Lisansi
yaph (1979)

1968-1979 yillar arasinda televizyonda
yonetmen olarak caligti. Bu donemde gok
sayida belgesel film yonetti. 1976 yilinda
Ege Universitesi Guzel Sanatlar
Fakiiltesi'nde gorev yapti. Burada, ddretim
gorevlisi ve daha sonra SinemaTV
Anasanat Dall Bagkani olarak 1984'e kadar
calisti ve fim yapimi, senaryo yazarligi
dersleri verdi. Bir reklam ajansinda metin
yazan olarak galigyor. Yayinlanmis iki Siir
kitabi, bir gocuk oyunu ve belgesel
sinema Ustne bir galismasi var. “Eski
Konaklar, Yeni Konuklar” 1976'dan bu yana
yonettigi ilk film.

Born in 1944. Gratuated from Ankara
University Faculty of Political Sciences,
School of RadioTV and Journalism (1969)
and Aegean University, Fine Arts Faculty
CinemaTV Dept (MA of Fine Arts, 1979)
Worked as director-producer in TV
between 196876 and directed various
documentary fims. Between 1976-1384
lectured on film making and script writing
in Aegean University's Fine Arts Faculty
and later became the head of Cinema-TV
department. Now working as copywriter in
an advertising agency.

Published two volumes of poetry, a
childrens play and a study on
documentary film. “New Guests in Old
Mansions™ is his first new film since
1976.
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ESKI EVLER, ESKI USTALAR

THE HOUSES AND CRAFTSMEN OF OLD

SUHA ARIN

23 Ocak 1942'de Balikesir'de dogdu.
Washington DC. Howard Universitesi'nden
mezun oldu. I

1974-83 yillari arasinda AU. SBF. Basin-
Yayin Yiksek Okulu'nda 6drenim gérdu.
1983'den beri MTV Film Televizyon Video
A.S.de ydnetici ve Mimar Sinan
Universitesi-Sinema TV Enstitisi'nde
0grenim gorevlisi olarak cahsti. lIk
belgesel ¢alismasini 1964'de gerceklestirdi.

5 ) Siiha Arin was born in Balikesir in 1942

and graduated from Howard University,

DOGU KARADENIZ Washington D.C, and the American

i University. From 1974 to 1983 he studied

f ‘S|SLER KOVU LU N CA’ ! at AU. Faculty of Political Science -
Higher School of Press and Broadcasting.
Since 1983 he has worked as an.

EASTERN BLACK BEA: “AS THE MISTS DISPERSE” execulive in the MTV Fim Television

Video Co. and as a member of the
teaching faculty in the Mimar Sinan

Yonetmen/Director . Siha Arin University Cinema-TV Institute. He
Gorantd Yonetmeni/Photography:  Turhan Yavuz produced his first documentary in 1964.
Kurgu/Editing . Cahit Seymen

1987135 mm./Renkli (Color)/40'

kalan son temsilcileriyle, bu ustalarin yaptidi evler ve yoreye 0zgu mimaride kullanilan malzeme ve

ingaat teknikleri yer aliyor. Belgesel; Trabzon, Rize ve Artvin il sinirlari iginde; sahil seridinden g bin
metre yikseklikteki yaylalara kadar uzanan yerlesimlerdeki yazlerce “eski ev" ile bu evleri yapan ve yaslar
65'e 104 arasinda degisen 9 ayn yapi ustasini belgeliyor.

B elgeselde, Dodu Karadeniz Bolgesindeki geleneksel Turk mimarisini yaratan eski ustalarin hayatta

Eastern Black Sea region who are still living, the houses they built, and the materials and building

techniques employed in this local architecture. We meet nine of these builders, now between 65 and
104 years old, who built these houses, as well as hundreds of other “old houses™ in various settlements
in the provinces of Trabzon, Rize and Artvin ranging from those on the coastal strip to those in the
uplands three thousand metres above sea-level.

T This documentary introduces the old masters who created the traditional Turkish architecture of the

183
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ESKi EVLER, ESKi USTALAR
THE HOUSES AND CRAFTSMEN OF OLD

BATI KARADENIZ

“AGACIN TURKUSU”

WESTERN BLACK SEA; “THE SONG OF THE TREE"

Yonetmen/Director : Suha Arin
Gorinta Yonetmeni/Photography: flhan Arakon, Turhan Yavuz
Kurgu/Editing . Cahit Seymen

1988/ 35 mm./Renkli (color)/35’

olu, Zonguldak, Kastamonu, Sinop Amasya ve Tokat il sinirlari igindeki eski evlerin, eski ustalarin ve
B eski insa tekniklerinin anlatildidi bu belgeselde, ayrica, usta-agag batinlesmesinin sonuglari ile
adacin bu y6redeki 6nemi vurgulaniyor.

his documentary deals with the old houses, the old masters and the old building techniques in the
T provinces of Bolu, Zonguldak, Kastamonu, Sinop, Amasya and Tokat, as well as the importance of
the tree in this region arising from the relationship betwcen the master and the wood he uses.

iC ANADOLU

“0ZANLAR VE EVLER"

CENTRAL ANATOLIA: “POETS AND HOUSES™

Yonetmen/Director : Siha Arn
GOrintd Yonetmeni/Photography: llhan Arakon, Turhan Yavuz
Kurgu/Editing . Cahit Seymen

1988/35 mm./Renkli (Color)/35'

u belgeselde, i¢ Anadolu'nun en yaygin mimari malzemelerinden biri olan, “kerpi¢"in, i¢ Anadolu'da
B yaklasik sekiz bin yil dnce Catalhdyik'de baglayan Gykisinin gindmize kadar uzanan izleri ile
kerpic evlerde yetisen Mevland, Haci Bektas- Veli, Asik Paga, Ahmet Gulsehri, Pir Sultan Abdal,

Asik Veysel, Asik Ali Izzet, Dadaloglu ve Yunus Emre’nin bu tip evlerde yankilanan deyislerinden Grnekler
sunuluyor.

in Central Anatolia, from the eight thousand years' old settlement of Catalhoyuk up to the present day,

accompanied by extracts from the poems of poets who lived n these mud-birck houses, such as
Mevlana, Haci Bektag-i Veli, Agik Pasa, Ahmet Giilsehri, Pir Sultan Abdal, Asik Veysel, Asik Ali lzzet,
Dadaloglu and Yunus Emre.

iC ANADOLU

“ERCIYES'IN BEREKETI"

CENTRAL ANATOLIA: “THE RICHES OF ERCIYES”

I n this documentary we trace the story of “mud-brick”, one or the most widely used building materials

Yonetmen/Director : Stha Arin
Gorlntd Yonetmeni/Photography: Ithan Arakon, Turhan Yavuz
Kurgu/Editing . Cahit Seymen

1988/35 mm./Renkli (Color)/35’

olan “Erciyes"in bu “bereket"ini yoduran ustalar ile; tasin kesilmesi, yontuimasi ve iglenmesi
sonucunda yaratilan mimarinin en 0zgin 6rnekleri anlatiyor.

his documentary features the riches and abundance that for million of years Mt Erciyes has poured
T out on to its foothills and the surrounding country, and how old masters have epploited this wealth,

giving examples of the distinctive architecture resulting from the cutting, shaping and carving of the
stone.

B elgeselde, i Anadolu'daki milyonlarca yillik gegmisiyle eteklerine ve yakin gevresine bereket yigmig

Yapim/Production . Tirkiye Emlak Bankasi
istanbul

Diinya DagitimiWorld Distribution:  Haluk Mutlu
Realestate Bank
Maslak-Levent
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ESKI EVLER, ESKI USTALAR
THE HOUSES AND CRAFTSMEN OF OLD

EGE

“EFELER VE BACALAR"
AEGEAN : “HEROES AND CHIVINEYS”

Yonetmen/Director

© Hasan (zgen
Gorantd Yonetmenil Photography

M Ali Ozdemir
KurgulEditing Hilmi Guver
Mizik/Music Sdleyman Akin
Yapim/Production Sinema Televizyon Merkezi (STM)

Dinya Dagitimi/World D|stnbut|on Sinema Televizyon Merkezi (STM)
Toren Sokak, Amil Ap.11/8
Levent-Istanbul

1987135 mm./Renkli (Color)/38

cekilen “Efeler ve Bacalar”, Eski Evler Eski Ustalar belgesel dizisinin 2.filmi.

Film, Ege insaninin yazyillar boyunca, mimarsiz-mihendissiz gerceklestirdigi geleneksel mimari ile bu
mimarinin yasayan son ustalarini belgeliyor.
Geleneksel yapi sanati, dedisik iklim ve malzeme kosullarina bagh olarak irdelenirken, bu mirastan
esinlenerek ginimizde yaratilan “sicak ve insani gizgilerden de ornekler sunuluyor.

E ge Bolgesinde Mugla, Ula, Datga, Milas, Bodrum ve Kitahya olmak Gzere yedi ayn yerlesimde

0ld": Aegean province - Mugla, Ula, Datca, Birgi, Milas, Bodrum and Kutahya.

The film features the traditional architecture developed throughout the centuries by the inhabitants
of the Aegean region without the help of architects or engineers, and the last living masters of this
tradition.

While examining the building tradition developed in accordance with climatic conditions and the materials
available, the film also gives examples of the “warm and human" creations of the present day inspired by
this heritage.

H eroes and Chimneys" is the second part of the documentary series “The Houses and Craftsmen of

GUNEYDOGU ANADOLU

“KILIT TASI”

SOUTH-EASTERN ANATOLIA - “KEYSTONE”
Yonetmen/Director Hasan Ozgen

GOrantd YonelmenllPhotography M.Ali Ozdemir

Kurgu/Editing . Hilmi Glver

Miizik/Music Serdar Yalgin

Yapim/Production Sinema Televizyon Merkezi (STM)

Dinya DagitimiWorld Dlstnbutlon Sinema Televizyon Merkezi (STM)
Toren Sokak, Amil Ap. 1118

Levent-istanbul

1988/35 mm./Renkli (Color)/32

Anadolu Bolgesi'nin yapi gelenegi ile bu gelenedin ustalarini anlatiyor.

Yonetmenligini Hasan Ozgen 'in yapti§i filmde, bélge insaninin “‘ihtiyac-iklim-malzeme" gereklerine
gore bigimlendirdigi 6zgun tas mimarinin giderek kuruyan kaynaklar irdeleniyor.
Belgesel, Diyarbakr, Mardin, Sanlurfa ve Gaziantep illerinde cekildi.

K eystone”, the third part of the documentary series “The Houses and Craftsmen of Old", deals with

E ski Evler Eski Ustalar belgesel dizisinin 3. bolimi olarak gergeklestirilen “Kilit Tasi”, Giineydogu

the building tradition in South-Eastern Anatolia and the old craftsmen who continue this tradition.
The film, directed by Hasan Ozgen , examines the gradually disappearing tradition of the stone
architecture specially fashioned in accordance with the climate, materials and requirements of the people
of the region.
The film was shot in the provinces of Diyarbakr, Mardin, Sanlurfa and Gaziantep

HASAN 0ZGEN

1947 yilinda Milas'da dogdu. Belgesel
filmlerde gorintd yonetmeni ve yonetmen
yardimcisi olarak galisti. Video programlari
ve reklam spotlar gergeklestirdi. Yonetmen
olarak ilk belgeselini Stiha Arin’la
ortaklasa gerceklestirdi.

Hasan Ozgen was born in 1947 in Milas.
He worked as the director of photography
and assistant director in documentaries.
He realised video programmes and
commercials. He directed his first
documentary in cooperation with Siiha
Arin.

FILMLERI/FILMOGRAPHY

1985 Firat Gol Olurken
(Stha Arin'la ortaklasa)
1986 Eski Evler Eski Ustalar
“Efeler ve Bacalar”
1987 Eski Evler Eski Ustalar
“Kilit Tag1”
Sirlarin Kenti
(Savas Giivezne ile ortaklasa)
1988 Milas
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SON SESLER

THE LAST VOICES

Yonetmen/Director : Ismet Arasan

Senaryo/Script Ismet Arasan, Cemal Uzunoglu
GOrantd Yonetmenif Photography Hasan Gergin

Kurgu/Editing . Ismet Arasan

Muzik/Music : Caneyt Duru

Yapim/Production Istanbul Film Ajansi

Dunya DagitimiWorld D|slr|but|0n istanbul Film Ajansi,
Rihtim Cad, Nesli Han, No: 207, Kat: 6
80030 Karakoy-ISTANBULTURKIYE

1987/U-matic hiband/Renkli (Color)/25.47"

sdren hayatlar. Ve anadilini konusabilen son Ubih Tevfik Eseng'in Urpertici yalnizlidi.. Son Sesler,
halkinin hiz(nld serivenini trajik hayatiyla bulusturan Esenc'e yonelerek, bu dilin ve bir kltirin can
cekismesi Uzerine kafa yormak, zamanin karsisinda onlara arkadaslik etmek istiyor..

A nadillerini artik konugamayan Kafkas kokenli Ubh halkinin, savrulduklar Anadolu kdylerinden birinde

life of them in one of the Anatolian villages to which they were drifted. And the frightening soltude of
the fast Qubykh, Tevfik Eseng, who can speak this very language. Focusing on Tevfik Eseng who
had his tragic life and the sad adventure of his people come together, this film, preoccupies itself with the
death of a language and of a culture and tries to make friends with these people...

T he Qubykhs of Caucasion origin who can not speak their mother tongue anymore and the current
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ISMET ARASAN

1959'da Istranca'da dogdu. 1985'de
Mimar Sinan Universitesine bagl SinemaTV
Enstitisi'nden "Yesillenmek , 1985 Iznik
Hidrellezi” filmiyle diplomasini aldi
TRT'nin gesitli yapimfarinda ve sinemada
yonetmen yardimcili§ yapti. Halit Refid,
Siha Arin ve Okan Uysaler'le birlikte
galsti. “Film Market" dergisi yaz kurulu
lyefiginde bulundu. "Son Sesler” 5.13
Mart 1988'de Paris'te yapilan uluslararasi
Cinema du Reel festivalinde finale kalarak
gosterilen ik Tirk yapimi oldu
Yonetmenin, ““Trakya'nin Kapisi Gatalca”
(1986) adli bir fini daha var

Born in 1959 in Isrranca He graduated
from the Cinema & TV Institute of Mimar
Sinan University in 1985. He got his
degree with the documentary “Getting
Green" He was an assistant in the
commercials and TRT pinductions Halit
Refig, Suha Ann and Okai Uysaler are
amongst the directors he has assisted. He
was a member in the editorial board of
the periodical “Film Market" The “Last
Voices is his second fim after “Catalca:
The Gate to Thrace"

FILMLERI/FILMOGRAPHY:
1985 Yesillenmek, 1985 Iznik Hidrellezi

1986 Trakyanin Kapisi Catalca
1987 Son Sesler
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HASRET RESIMLERI/

PAINTINGS OF NOSTALGIA

Yonetmen/Director . Nurdan Arca
SenaryolScript : Nurdan Arca, Melek Taylan
Gordintd Yonetmeni/Photography: Isa Okutan

Kurgu/Editing . Mevlut ipek

Miizik/Music . Avrif Erkin
Yapim/Production . EFK

Diinya Dagitimi/World Distribution:  EFK
Klodfarer Cad.
Cadaloglu-Istanbul

1987/U-matic_hiband/Renkli (Color)/25’

olarak, dinya gorasu, dretimi, dranlerini sergilemesi konusunda bir tanitma filmi. Yaganan bireysel

R essam Orhan Taylann 1980 sonrasi galismalarindan ornekler ve bu donemdeki yasamiyla baglantili
ve toplumsal olgular gergevesinde 6zglrlik ve yaratim Gstine gesitlemelerin gorsel bir anlatimi.

creativity and the way he exhibits, since the year of 1980. It is a visiual presentation of freedom and

T he film is about the works of the artist Orhan Taylan in connection with his life, his approach,
creativity in the context of individual and social facts which one lives through.

NURDAN ARCA

1948'de Antalya'da dogddu. Robert Kolej

Yiksek Okulu Iktisat Bolimanu ve Istanbul
Universitesi ktisat Fakultesi Yoksek Lisans
Bolumand bitirdi. Ceviriler yapti. ** Hasret
Resimleri”. yapimcih@ini ve ydnetmenlidini
Gstlenerek gergeklestirdigi ilk video filmidir.

Born in 1948, Antalya. Graduated from
Roberts College Dept. of Economics and
MA in University of Istanbul, Faculty of
Economics. Transtated books. “Paintings of
Nostalgia” is her first video film, as
producer and director.
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EXHIBITIONS

SIPA PRESS'IN FOTOGRAFLAR|YLA CANNES'IN 40 YILI
40 YEARS OF CANNEU, PHOTOGRAPHED BY SIPA PRESS

Sipa Press'in hazirladidi ve 40. yildéniminde Cannes Film Festivali'nde
sergilenen 300 fotograf Festivalin baslangicindan bugune bir tarihgesini
veriyor. Sergide yer alan fotograflarda 1940'lardan 1980'lere, Cannes
Festivalleri'ne katilan yildizlanin ve yonetmenlerin fotodrafiarn yer aliyor.

The exhibition prepared by Sipa Press. And peresented in the 40th
anniversary of Cannes Film Festival includes 300 photographs which
gives a birief history of the festival. The exhibition includes the
photographs of the starts and the directors who participated Cannes
Festivals from the 40's to the 80's.

1940° LAR 1940's

1947 . Simone Renant, Maurice Chevallier ve Renee St. Cyr

1949 . Jean-Pierre Aumont, Tilda Thamar ve Tyrone Power

1949 . Errol Flynn

1949  :  Erich Von Stroheim

1949 : Edward G.Robinson

1949 Serge Reggiani, Henri Vidal, Tilda Thamar ve Jean-Pierre Aumont

1950° LER 1950's

1954 . Gina Lollobrigida Et Paolo Stoppa
1956 : Brigitte Bardot (3 adet)
1952 : Cene Tierney ve Gene Kelly
1956 : Bricitte Bardot ve Carl Mohner
1955 : Pablo Picasso ve Henri-Georges
1955 : Sophia Loren (2 adet)
1954  : Edwige Feuillere ve Michele Morgan
1955 : Jean Gabin, Charles Vanel ve Frangois Arnoul
1956 : Brigitte Bardet ve Frangois Mitterrand
1957 :  Karl Bohm ve Romy Schneider
1956 : Pablo Picasso, Henri-Georges Cluzot ve Aga Khan Il
1958 : Jeanne Moreau
1957 : Quiletta Massina ve Frederico Fellini
!1956 : Michele Morganve Frangois Mitterrand
71954 Simone Silva ve Robert Mitchum
11955 :  Grace Kely
1953 : Brigitte Bardot ve Kirk Douglas
1953 : Yves Montand ve Pablo Picasso

1960' LAR/1960 S

1966 Orson Welles

1963 Henri-Georges Cluzot ve Romy Schneider

1965 Sean Connery

1962 Hope Lang ve Glen Ford

1962 Sophia Loren, Alain Delon ve Romy Schneider

1962 Nathalie Wood ve Warren Beatty

1965 Charlotte Rampling

1964 Catherine Deneuve ve Roger Vadim

1962 Carlo Ponti, Sophia Loren ve Alain Delon

1963 Burt Lancaster ve Claudia Cardinale

1960 Tina Louise

1961 Alain Delon

1960 Jean-Paul Belmondo ve Jeanne Moreau

1961 Gina Lollobrigida

1966 Michael Caine ve Katharina Juslin

1969 Luchino Visconti ve Mari Bell

1966 Michele Morgan ve Henri Vidal

1966 Paul Newman ve Karisi

1963 Alfred Hitchcock ve Tippi Hedren

1960 Festivalden Bir Gorinti

1964 Ulla Andersen

1966 Prenses Margaret, Tony Armstrong-Jones, Prenses Grace ve
Prens Rainier

1963 Victor Emmanuel de Sovie

1962 Johnny Hallyday ve la Begum

1964 Anthony Quinn ve Juna Denrick

1966 Prenses Margaret ve Prens Rainier

1963 Michel Beaufort ve Patricia Viterbo

1963 Gregory Peck

1961 Sophia Loren ve Carlo Ponti

1966 Frangois Truffault ve Orson Welles

1966 Michel Simon

1970° LER/1970 S

1976 Gene Kelly ve Fred Astaire

1976 Gene Kelly ve Fred Astaire ve Hanimlari

1978 David Bowie

1973 Josephine Baker

1978 Joan Collins

1976 Cary Grant'in Cannes'a Geligi

1976 Burt Lancaster

1977 Sophia Loren

1972 Charlie Chaplin

1973 Diana Ross

1974 Prens Rainier ve Prenses Grace, Liz Taylor'la Beraber

1972 Jacgeline Bisset

1974 Jack Nicholson

1972 Groucho Marx ve Erin Flemmine

1970 Lea Massari, Michel Piccoli ve Romy Schneider

1976 Cary Grant

1973 Pau Newman ve Joanne Woodward

1979 Dany Kaye ve Leslie Caron

1979 Kirk Douglas Ailesi

1980’ LER/1980 S

1984
1985
1983
1982
1986
1984
1986
1983
1985
1980
1983
1986
1983
1985
1985
1984

John Huston, “Volkanin Uzerinde” Filminin Premiyerinde
Brigitte Fossey

Michele Morgan Festival Agilis Galasinda
WHerzog, Claudia Cardinale ve Klaus Kinski
Roman Polanski ve Coluche

Isabelle Huppert ve Dirk Bogard

Charles Vanel ve Charlotte Gainsbourg
Jean-Jacques Beneix ve Nastasia Kinski

Grace Kelly ve Jean Pierre Aumont

Francoise Sagan ve Jacques Chazot

Bos Plaj Goruntisu

Charlotte Rampling ve Nagisa Oshima
G.MVolonte, Hannah Schygulla ve Marco Ferreri
Juliette Binoche

Sandrine Bonnaire

John Ruston
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TULUSLARARASI

ISTANBUL SINEMA GUNLERI KATALOGU
7th INTERNATIONAL

ISTANBUL FILMDAYS CATALOGUE

Dokumantasyon . Vecdi Sayar

Documentation

Metinler/Geviriler : Sungu Gapan

Texts/Translations - Yavuzer Getinkaya
Atilla Dorsay
Meltem Savci

Yildinm Turker
Hilya Ugansu

Serra Yimaz
Redaksiyon . Fikret Catalcah
Editing Ali Gevgilili

Adaer Mill

Vecdi Sayar
Koordinasyon . Tulya Madra
Coordination Nuray Mustu
Kapak dizenleme . Bilent Erkmen
Cover design
Grafik . Ilhan Bilge
Graphic design
Dizgi : Fon Ajans
Set Up
Baski ve cilt : Mas Matbaacilik A.S.
Printing
Festival afisi : Haluk Tuncay-Serdar Tanyeli

Festival poster



c
]stunhul Sinema Gunleri'nde
izledigimiz filmlerin timunu
her tarlu riske kars

biz sigortaladik.

Gunes Sigorta’nin
glivence hizmeti
sanat yapitlarina da ulasiyor!

Gunes Sigorta
kurulusunun 31. yilinda
atilimlarla hizmetinizde!
.. yangin ... nakliyat... makine ve monta;...
ferdi kaza... trafik... kasko... cam kirilmasi
.. hirsizlik... mali mesuliyet... zirai... hayat...
seyahat... konut... gemi-yat... ve sanat yapitlarinin sigortalarinda
tstun-hizli-etkin hizmet, tcretsiz danisma servisi.

GUNES SiGORTA

“Giivencede yagaymn...”

@ Gunesy Sigorta Turkive Vakiflar Bankast ve Toprak Mahsulleri Ofisi'nin
bir kurulusudur.
Setistt No: 5 KABATAS ISTANBUL  Tel: 152 39 00




PAMUKBANK

TOPLU
KONUT
KREDISI

PAMUKBANK
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PAMUKBANK

MENKUL
KIYMETLER
MERKEZi

lyi banka ve siz,
iki ortak gibisiniz...

PAMUKBANK

Burada gérdigintz Pamukbank hizmetleri,
birbirinden tarkli, ama bir agidan ayni.
Hepsi, Gen¢ Pamukbank’in hizmet ruhunu

tasiyor: Sizi herhangi bir mUsteri gibi
gobrmek yerine, bir ortak gibi saymak,

sevmek... ve eniyisonucu vermek.

“PAMUKBANK
iyi bankadir
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