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Sinema oyle bir kesiftir ki, bir glin gelecek barutun,
elektrigin ve kitalarin kesfinden ¢ok, diinya
medeniyetinin cephesini degistirecegi goriilecektir.

Sinema, diinyanin en uzak koselerinde oturan
insanlarin birbirlerini tanimalarini, sevmelerini
temin edecektir.

Sinema, insanlar arasindaki goriis ve distinis
farklarini silecek; insanlik idealinin tehakkukuna en
biiytik yardimi yapacaktir.

Sinemaya, layik oldugu ehemmiyeti vermeliyiz.

A day will come when the invention of the cinema
will be seen to have changed the face of the world
more than the invention of gunpowder, electricity
or the discovery of new continents.

The cinema will make it possible for people living
in the most remote corners of the earth to get to
know and love one another.

The cinema will remove differences of thought and
outlook, and will be of the greatest assistance in
realising the ideals of humanity.

It is essential that we treat the cinema with the
importance it deserves.
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Istanbul Kiiltiir ve Sanat Vakfi Yénetim
Kurulu, 6. Uluslararas: Istanbul Sinema
Giinleri’'nin gergeklestirilmesine katkida
bulunan Bakanlik, biitiin kurum ve kigilere
tesekkiir eder.

The Board of the Istanbul Foundation for
Culture and Arts would like to thank the
following Ministeries, institutions,
companies and individuals for their
generous support in realizing the 6th
International Istanbul Filmdays.
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Uluslararas: Istanbul Sinema
Ginlert’nin aluncisim
gergeklestirdigimiz su giinlerde,
Atatiirk’lin insanlik, bang ve
sinema konusundaki ideallerine
bir adim daha yaklagmis olmanin
mutlulugunu duyuyoruz.
Cumhuriyet’imizin Biiyiik
Kurucusu, yillar 6nce sasiruc bir
ongoriiyle soyle diyordu:
“Sinema, dinyanin en uzak
koselerinde oturan insanlarin
birbirlerini tanimalarini,
sevmelerini temin edecektir..!’
Alu yil once algakgonilla bir
sinema haftas: olarak
baslattigimiz Sinema Giinleri’ne
1987°de , yeryiiziiniin bes
kitasindan 27 iilkenin filmleri,
sanatgilar katilliyor. Yiizbinlerce
sinemasever, diinyanin en uzak
koselerinde yasayan insanlarin
sorunlarini, sevinglerini, acilarini
paylasacak; ¢ok sayida ve gegsitli
tilkeden sanat¢i birbiriyle
tanmisacak, tartisacak, dostluk ve
sanat ortami olugturacak. Bizler
onlarin triinlerini, gorislerini,
kigiliklerini taniyacagiz, sevecegiz.

Onlar da ulusal kiiltiirimiiziin
en onemli pargalarindan biri olan
sinemamizi, yaraticilarimizi
taniyacaklar. Bu heyecan verici
bulusmaya olanak hazirladigimiz
i¢in onur duyuyoruz.

Biitiin simirh olanaklara kargin,
elbirligi, 6zveri ve heyecanla
gergeklestirdigimiz Uluslararasi
Istanbul Sinema Giinleri,
dogumunun altinci yilinda,
yeryliziiniin énem verilen, saygin
sinema senlikleri arasinda yer
almaya adaydir. Bunu hem film
katlimindaki artigtan, hem de
uluslararasi sinema basininin
ilgisinden anhyoruz. Tirk
izleyicilerin her yil artan saysi
ve heyecam da genligimizin bir
basgka o6zelligi.

Ama bence, Uluslararasi Istanbul
Sinema Giinleri’ni bagka sinema
senliklerinden ayiran en 6nemli
ozellik, baglangigtan bu yana
tutarli bir blglmde
stirdiirdiigtimiiz “‘tema”
secimidir. Uluslararasi Istanbul
Sinema Giinleri, 6zellikle
yanigma bolimiyle, yeryiiziiniin
“sanatlar, sanatgilar ve sinema”
konusunu isleyen filmlerinin
gosterildigi tek sinema senligidir.
Boylece Istanbul, Nisan
glinlerinde, sanat ve yaraucihk
konularinda beyaz perdede bir

“forum”un olusturuldugu bir
kent olarak ayricalik kazaniyor.
Oniimiizdeki yillarda bu
forum’un, tartismalar, seminerler,
panellerle daha da ilging bir
diizeye ulasacagina inaniyoruz.

Bu giizel sanat ve sinema
solenine emegi gegen herkese,
katlan ve destekleyen resmi ve
ozel tiim kurum ve kisilere
Vakfimizin igten tesekkiirlerini
sunuyor, gelecek yil yeniden
bulugma dilegimizi
tekrarlamaktan mutluluk
duyuyorum.m
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. Now that we are about to

complete the organisation of the
sixth of the International
Istanbul Filmdays, we have the
satisfaction of knowing that in
doing so we have succeeded in
taking yet another step forward
towards the realisation of
Atatiirk’s ideas on peace and the
cinema. Years ago, with quite
remarkable foresight, the great
founder of the Turkish Republic
declared:“The cinema will succeed
in making people living in the
farthest corners of the earth get
to know and love one another..”’
The Filmdays began in quite a
modest way six years ago. This
year, films and artists from
twenty-seven different countries
from all five continents will be
taking part. Hundreds of
thousands of cinema-lovers will
be sharing the problems, joys
and sorrows of people living in
the remotest countries; while

a large number of artists from
various lands will have the
opportunity of getting to know
one another and establishing ties
of friendship and artistic interest.

We, Turks, will have the pleasure
of familiarising ourselves with
their work, their views and their
personalities, while they, for
their part, will have the
opportunity of becoming
acquainted with the Turkish
cinema, one of the most
important branches of our
national culture, and its creators.
We are very proud to have been
the means of bringing about this
very exciting reunion.

As a result of the cooperation,
self-sacrifice and enthusiasm
displayed by all those who have
taken part in its preparation and
organisation, the Istanbul
Filmdays, in spite of its limited
resources, has succeeded, on

its sixth birthday, in achieving
the right to be regarded as one
of the most serious and
important of the international
film festivals. This is obvious
from the increase in the number
of entries and in the interest
shown by the international press.
Another encouraging feature is
the increasing numbers and
enthusiasm of the Turkish
audiences.

But in my opinion, what most
clearly distinguishes the
International Istanbul Filmdays
from other film festivals is the
choice of a “theme”, which has
been a feature of the Istanbul
festival from the very beginning.
The International Istanbul

Filmdays is the only film festival
in which the competitive section
shows films treating the topic of
the “arts, artists and the
cinema”. Istanbul thus achieves
the distinction of becoming,
during these April days, a forum
for the discussion of art and
creativity. We hope that in future
years this forum will gain even
further interest through
discussions, seminars and panels.
I should like to take this
opportunity of expressing, on
behalf of the Istanbul Foundation
for Culture and Arts, our deepest
gratitude to all those who have
taken part in the preparation of
this festival, as well as to all the
private and public bodies who
have participated in the project
for their generous help and
support, and also of saying how
much I look forward to our
meeting once again next year.®
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Turkiye Sise ve Cam Fabrikalar1 A.S.




Iyi olmak, 6zgiin olmaktan yegdir.
Ludwig Mies Van Der Rohe

Ludwig Mies Van Der Rohe (1886-1969). Alman asilli Amerikali
mimar. Celik ve cam g6kdelen tasanmlanyla iinlii. New York’taki
Seagram binasi en taninmus yapitlarindan biri.

Desen: Pablo Picasso’nun Kadin Baslar’ndan.
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BIR SINEMASEVERIN GUNCESINDEN...

Bugiin dodrdiincii giin. Sinema Giinler ‘87 harika geciyor.
Yalniz biraz yorulmaya basladim. 16.30 seansindan ¢ikip Taksim'den Sisli'ye
oteki filme yetismek icin kosarken biraz zorlandim dogrusu!
Vitaminler: artinp, sigarayl azaltmam gerekecek...

Eve dondigumde koti bir siirprizle karsilastim!
Oysa ¢ok giizel bir aksamdi. Harbiye'den Cihangir'e agir agir yurimiistim.
Keyifli bir susuzluk duyuyordum. Mutfaga girip buzdolabini aginca,
1cimi bir can sikintisi kapladi: Evde bira kalmamusti!
Heyecanla balkona kostum. Bakkal Hiiseyin tabii ki coktan kapatmisti.
Yemekte bira yerine su icecektim demek ki...

Ve telefon “ac1aci” ¢aldi. Gecenin bu vaktinde arayan kim olabilirdi?
Her sey kot gitmeye basglamisti zaten! “Ben Bogie,” diye geveledi
bogJuk bir ses, “biran var mi?"” Oh my good! Humphrey Bogart't bu!..
Donup kalmistim. “Tahmin eunistim,” diye devam ett], “sabah bira almay
gene unuttun dedil mi! Uc¢ dakika sonra oradayim...”
Ve telefon yluziime kapandi. Gercekten de ti¢ dakika sonra kapi galmaz mi!
Ter icinde kostum, ellerim titreyerek actim kapiyi. I¢cinde bes buylk
Efes Pilsen (buz gibi) olan kesekadidini, yiiziime hi¢ bakmadan
kuca@ima birakti. Agir agir yuridu. Trenckotunu ¢ikarmadan
japon fenerinin altindaki koltuga oturdu. Sag elindeki Lucky Strike paketini
sol eline vurdu, ¢ikan sigaray1 Zippo ¢cakmadgiyla yakti. Derin bir nefes
cektikten sonra, bir gozinu kisarak, “Haydi cocuk, a¢ birer tane de icelim,
dedi. Fonda Casablanca filminin mizidi baslamisti.

f(

So@aaan! Patateees!” diye bar bar badiran hoparlorlerin
guriltisuyle yataktan takriben 50 cm kadar havalandigimda,
saat 10.00 dolaylarindaydi. Evet, saatin zilini
gene duymamistim ve gene biroya ge¢ kalmistim!

Ama bugiin bakkala bira ismarlamayi
unutmayacaktim.
Diisimde Bogie'yle karsilasmak beni yormustu!

“Sinema giinleri biter...
LD\ Bira giinleri bitmez...”






Cagdas ve Onci bir mimarlik!
Mimarligin bir sanat ugras: oldugunu bilen uzmanlarca

cagin en ileri teknolojisiyle kurulmus yapilarda
yasamak ve calismak isteyenler igin...

STEA YAPI YATIRIMLARI

Sanayi ve Ticaret Anonim Sirketi




Venedik, Cannes, Avoriaz, Londra, Berlin...

Duinya sinema festivallerini
izlemek istiyorsaniz
Antur’u arayin!

Ferdi ve grup turizm organizasyonu

otel-motel rezervasyonlar
hava-deniz-kara yolculuklarinda bilet temini
kongre-konferans-toplanti turizmi -

ve rehberlik hizmetlerinde

Antur’ t
Diinyadaki buyuk sanat olaylarini an u r

Ant_ur la 1zleym o Buyukdere Cad. Dogus Han 42/C Mecidivekoy
Cunki Turizm Antur’un igidir! Tel: 173 34 20 (4 Hat) Telex: 24 887 Antt tr.

Antur. bir Doguy Yaunm AS kurulusudur.



Eczacibasi, Turk insanina saglikli bir yagsam

sunma yolunda 40 yil agkin suredir
emek veriyor.

Ik modern Turk ilag fabrikasini Eczacibasi kurdu.

Ulkemizin tim serum gereksinimini kargiladi.
Antibiyotik ve ilag hammaddeleri Uretimine gegti.

Bu alanda eristigi gucu yurt digina yonlendirdi.
Disa ilag satmaya, gelismekte olan ulkelere
teknoloji vermeye, fabrikalar kurmaya baslad.

Yurdumuzun ilk seramik saglik gereglerini uretti.
Vitra seramik saglik geregleri yurt iginde
ve disinda buyuk begeni kazand..

Saghk armaturleri, hazir duvar bloklar gibi

yap! malzemeleri alaninda butunlesmeyi saglayan
yatirimlar gergeklestirdi.

Temizlik ka@itlanni halkimiza tanitip yayginlastirdi.
Endustri igin,kaynak yapiminda yeni teknolojiler getirdi.
Petrol aramalarina yoneldi.

Digsatimlar alaninda uzmanlagan kurulusuyla
Turk ekonomisine dis pazarlar agti.

Halka agik ilk yatinm ortakligiyla
kuglk tasarruf sahiplerini kuruluslarina ortak etti.

Arastirmaya buylik 6nem verdi, Eczacibasi
Bilimsel arastirmalari destekledi, ddullendirdi.

Ulkemizin egitim, sanat, Kultir,
spor yagsamina katkilarda bulundu.

Eczacibagl, saglkli bir yagama kavusgmasi igin
Turk toplumuna 40 yil hizmet sundu.

Daha nice yillar da hizmet sunmayi surdurecek...

Eczacibasi

Saglkl Bir Yasam Icin...

SR




Artik butiindiinya
BARCODE
bilgiaktarim sistemini
kullaniyor.

@ Her turla bilet rezervasyon ve satis islemlerinde
@ Bankalarin ¢ek ve senet takiplerinde
@ Sanayi uretim, montaj ve stok denetimlerinde
@ Nakliyatcilikta
_ @ Laboratuvarlarda, iretim ve stok denetiminde
@ Isyerleri, personel giris-cikis ve glivenlik denetiminde

BARCODE en etkin yardimcinizdir.

Ucretsiz egitim

yaygin ve etkin teknik servis BARCODE Yetkili Saticist
ve en uygun ddeme kosullanyla... | ROM Yazilim ve Arastrma Ltd. Sti.

’ BESIKTAS Barbaros Bulvari Kardesler Ap. 29/2 Tel. 160 13 24 - 160 67 59
BARCODE Rom’dan ahmr‘ : KADIKOY Kayisdag Cad. 92/4 Kuyubas: Tel. 338 95 88




Istanbul Sinema Gunleri'nde
izledigimiz filmlerin timunu
her tarla riske karsi

hiz sigortaladik.

Gunes Sigorta’nin
30vyillik gtivence hizmeti
sanat yapitlarinada ulasiyor!

Gunes Sigorta
kurulueunun 30. yilinda
atilimlarla hizmetinizde!

~yangn... nakliyat... makine ve monta;...
ferdi kaza... trafik... kasko... cam kirtilmast
~hirsizlik... mali mesuliyet... zirai.. hayat...

seyahat... konut... gem1 yat... ve sanat yapitlarinin 51gortalar1nda
astan-hizli-etkin hizmet tcretsiz danisma servisi.

®

GUNES SIGORTA

“Guvencede yasayin..”

@ Gunes Sigorta, Turkive Vakiflar Bankastove Toprak Mahsullerr Ofisiom bir kurulusudur
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Uluslararasi1 Yarisma

Garanti Bankasi’'nin degerli katkilariyla

gerveklestirilmistir.

This section is realized with the contribution

of Garanti Bank



INTERNATIONAL COMPETITION TURKEY

B Aaahh... Belinda

Oh!.. Belinda

Yonetmen/Director Auf Yilmaz

Senaryo/Script Barig Pirhasan

Goriintii Yonetmeni/Photography Orhan Oguz

Miizik/Music Onno Tung

Opyuncular/Cast Miijde Ar, Macit Koper, Yilmaz Zafer, Fiisun Demirel
Yapim/Production Cengiz Ergun ODAK Film, 1986

Renkli (color) 35 mm/100°

. Serap, geng ve basarili bir tiyatro sanatgisidir. Hem sahneye koyduklari “Asiye Nasil Kurtulur”
adli oyunun provalarina,hem de bir sampuanin reklam ¢aligmalarina kauldigindan oldukga
yogun ve yorucu giinler gegirmektedir. $ampuan reklaminda bir bankada ¢alisan evli, iki
gocuklu ve mutlu bir kadini canlandirmaktadir. Cekimin iiglincii giinii saglarimi yikayip bagimi
kaldirdiginda film setinin yok oldugunu goriir. Dekor ev ve o aile onun gergek ailesi olmustur
birdenbire. Aruk Naciye Giilveren'dir. O andan itibaren Naciye degil,Serap oldugunu
saviyla eski iligkilerinin, gevresinin arayigina baglar. Ancak kimse onu Serap olarak tanimaz.
Kocast Hulusi, banka arkadaglari onun bir bunalim gegirdigini sanirlar. Doktora gétiiriir kocasi.
Tiyatrocu oldugunu kanitlamak i¢in oyundan bir bélim sunar doktora. Ancak bunun aleyhine
oldugunu goriir.

Bir siire sonra Naciye oldugunu benimsemis goriinerek yasamaya, uyum géstermeye caligir.
Bankadan izin alir. Tiyatroya Naciye olarak gidip rol ister. Serap olarak oynadig: rolden daha
kiigiik bir rol ayir. Hulusi ve annesi onun tiyatroda galisugini 6grenirler. Hulusi kadimi
sahneden zorla indirip o giine dek haberi bile olmadigi babasinin evine génderir.

. Serap is a young and a successful actress. She has been having a hard time since she took part

in the rehearsals of the play called ““Asiye Nasil Kurtulur” as well as in a shampoo ad. In the
shampoo ad, she plays the part of a happily married woman who works for a bank. On the
third day of shooting, after having washed her hair, when she looks up, she sees that the stage
has disappeared. The stage scenery, the house and the family have all turned out to be real all
of a sudden. Now she is Naciye Giilveren. From then on, she starts to seek ways of
convincing people that she is Serap, not Naciye, in her old relationships and circles. Yet, no
one recognizes her as Serap. Her husband, Hulusi and her friends from the bank think that
she is in a period of depression. Her husband takes her to the doctor. In order to prove that
she is an actress, she plays an act from the play to the doctor but realizes that things turn out
agaist her. After a while she pretends to admit that she is Naciye and try to conform with her
new way of life. She takes leave from the bank. She goes to the theatre as Naciye and asks for
a job. She is given a smaller role than she had when she was Serap. Hulusi and his mother
discover that she is working at the theatre. Hulusi pulls her off the stage and sends her to her
father’s whom she had never known.

B Atf Yilmaz

F

.

Aut Yilmaz 1926'da Mersin'de
dogdu. Once Hukuk Fakiiltesi'nde,
sonra da Giizel Sanatlar’da okudu.
1947’de “Tavanarasi Ressamlar”
olarak bilinen gruba kauldi. Ayni vil
film elestirileri yazmaya baglad:.
1950’de y6netmen yardimcis: olarak
sinema diinyasina auldi. 1951de ilk
filmini yapti. Cok genis bir
perspektife dagilan konulara dayanan
komedi, seriiven ve sosyal dram
filmleri yénetti.

Born in 1926 in Mersin Turkev. He
studied law and art, (Academy of
Fine Arts) in [stanbul. In 1947 he
joined the group of painters known
as “The Painters of Attic”. In the
same year he began writing film
reviews. In 1950 he worked as an
assistant director for the first time.In
1951 he made his first feature film.
He can direct comedies, action films.
social dramas with equal ease.

Onemli filmleri

1951 Gelinin Muradi

1960 Kesan’li Ali Destaru

1970 Asktan da Ustiin

1980 Talihli Amele, Mine

1984 Bir Yudum Sevgi

1985 Dagimk Yatak

1986 Adi Vasfiye

1987 Aaahh... Belinda, Asiye Nasil
Kurtulur?, Degirmen



ULUSLARARASI YARISMA

INTERNATIONAL COMPETITION CANADA

B Anne Trister B Lea Pool

8 Eylill 1950°de Isvigre’de Soglio'da
dogdu. 1975’te Kanada’ya Québec’e
g etti. Montreal Universitesi’nde
iletisim okudu. Kisa filmler yapti.
Daha sonra televizyonda galist1.
197983 yillan arasinda Montreal
Universitesi'nde sinema ve video
dersleri verdi. Ik uzun konulu
filmini 1984te yapti.

Filmleri
1984 Oteldeki Kadin / La Femme
Yo6netmen/Director Léa Pool de 'Hotel.
Senaryo/Script Léa Pool 1985 Anne Trister.
Goriintii Yonetmeni/Photography Pierre Mignot
Miizik/Music René Dupéré Lea Pool was born on 8 September
Opyuncular/Cast Albane Guilhe, Louise Marleau, Lucie Laurier, Guy 1950 in Soglio, Switzerland. In 1975
Thauvette, Hugues Quester, Niivit Ozdogru she emigrated to Canada, where she
Yapim/Production Office National du film du Canada - Les Films Vision, studied communications at the
1986 University of Montreal. From 1979
to 1983 she worked as an instructor
Renkli (color) 35 mm/101° in cinema and video at the same
university. She made her first feature
. Babasinin 6liimii iistiine, 25 yagindaki yahudi kiz Anne, sanat egitimini yarida birakir ve film in 1984.

annesini, sevgilisini ve dogup biiyiidiigii iilke Isvigre’yi birakarak, Kanada’ya, Québec’e gider.
Burada onu, 40 yaslarindaki psikolog kiz arkadagi Alix Moisan kargilar. Babasinin éliimiiniin
olumsuz etkisiyle Anne gevresindeki herkesle atigmaya girecektir. Tuval iistiine resim yapmay
sinirlayict bularak, tasarladiklarini duvarlara gizmeye baglar. Ancak igindeki bunalim gittikge
derinlesir ve Anne ¢ildirmanin esigine gelir. Sanatsal ¢6ziimler kadar sevginin de pesinde kogan
geng kiz sonunda Alix’e agtk olur. Alix ise gocuk psikologudur ve 10 yaginda saldirgan bir
cocuk olan Sarah ile 6zel olarak ilgilenmektedir. Sarah belki de Anne’in gocuklugu, belki de
agiga vuramadig bugiinkii durumudur. Film, Anne, Alix ve Sarah arasindaki iligkilerden
kalkarak, insanin sevme yetznegini ve sevginin aramigimi aragtirir.

. After her father's death, Anne, a 25-year old Jewess, gives up her studies, leaves her boyfriend,
her mother, her homeland, Switzerland, and moves to Québec to a girlfriend, Alix Moisan, a
40-year old psychologist. Anne is so affected by her father’s death that she antagonises everyone
around her.

Anne, who feels limited by painting on canvas, experiments with to the possibility of painting
on walls. She exposes herself to the possibility of total exhaustion.

Parallel to her artistic efforts, she searches for love and finds it in her relation with Alix. In her
therapeutic work Alix has a special relationship with a rebellious ten years old girl called Sarah.
A child like Anne perhaps used to be... and perhaps as she still is today. Between Alix, Anne
and Sarah a capacity for love, search for love develops.

27
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INTERNATIONAL COMPETITION ENGLAND

Bl Atesten Dogan
Born of Fire

o

Yo6netmen/Director
Senaryo/Script

Jamil Dahlavi
Rafik Abdulla

Goriintii Yonetmeni/Photography Bruce McGowan

Miizik/Music Colin Towner

Oyuncular/Cast Peter Firth, Suzan Crowley, Stefan Kalipha, Nebil $aban,
Oh-Tee

Yapim/Production Jamil Dahlavi, Therese Pickard (Film Four International),
1986

Renkli (color) 35 mm/84’

. Londra’da, Wigmore Hall'deki resitalde geng bir flutgii yaptigi miizigin bagka bir boyuttan gelen

gizemli bir mizik tarafindan bozuldugunu sezer. Dinleyiciler arasindan geng bir kadin, bu garip
miizigi tanidigini 6ne siirer. Bir astronom olan kadin, giinegteki hareketlerin giderek degistigine
ve bunun yeryiizii iistinde etkili olduguna inanmaktadir. Tirkiye’deki ani bir volkanik
patlama, onun bu tezini dogrular niteliktedir. Geng kadin, fliitginiin babasinin Tiirkiye'de
yasayan usta bir miizik¢iden nefes teknigini 8grenmek igin yapug: yolculukta, gizemli bir
bigimde yanarak oldiigiinti 6grenir. Flitgtiyi o mizik ustasimi arayip bulmaya inandirir. Miizik
ustas: miizik titresimleri yoluyla olaganiistii bir giice sahip bulunan bir “cin”dir. Fliitgii ve
kadin miizikginin ardina dugerler. Miizik ustasinin etki alani igine girdiklerinde olaganiistii
olaylarla kargilagirlar. “Ustad”, atesten dogmus bir varlikur ve topraga dénebilmek, topragin
karnini yarabilmek i¢in miizigini bir bigak gibi kullanmaktadir. Ona karg: durabilecek giice
yalnizca geng fliitgii sahiptir.

. During a recital at the Wigmore Hall in London, a young flautist discovers that his

performance is becoming distorted by a mysterious music from another dimension. A woman
in the audience, an astronomer, is obsessed by the idea that the sun is growing unstable and
that its instability has a terrestrial connection. An unexpected volcanic eruption in Turkey
confirms her beliefs. She discovers that the flautist’s father was burnt to death in mysterious
circumstances when he visited Turkey to study esoteric breathing techniques with the Master
Musician. She encourages the flautist to seek out the Master Musician, who is in fact a “djinn”,
wielding immense power through the vibrations of music. The flautist and the woman decide
to find the Master Musician. They are faced with extraordinary events when they fall under
the charismatic power of the Master Musician. ‘‘Master” is a super-natural being of fire and uses
his music like a knife to split open the belly of the Earth to fulfill his desire of returning into
the earth.

B Jamil Dahlavi

Pakistanh yonetmen Dahlavi ilk
filmi The Towers of Silence
“Sessizlik Kuleleri”ni
gergeklestirdikten sonra Ingiltere’ye
yerlesti. Pakistan halkinin baskict
yonetime karg savagimini simgesel
bir dille anlatan film, uluslararas:
festivallerde biiyiik ilgi gordii.
“Atesten Dogan”1, Ingiltere’de
kurdugu kendi yapimevi ile Channel
4 televizyonunun isbirligi sonucu
gergeklestirdi. Filmin tiim dig
sahneleri Turkiye’de gekildi.

After making his first film “The
Towers of Silence”, the Pakistani
film director Jamil Dahlavi settled in
England. His film, relating in
symbolic language the struggle
against an oppressive regime, aroused
great interest In international
festivals. “Born of Fire” was made
in the studios he himself had
founded in England, with the
cooperation of Channel Four
Television. All the outdoor scenes
were filmed in Turkey.

Filmleri

1975 Towers of Silence / Sessizlik
Kuleleri

1980 The Blood of Hussain /
Hiiseyin’in Kam

1986 Born of Fire / Atesten Dogan



ULUSLARARASI YARISMA INGILTERE
INTERNATIONAL COMPETITION ENGLAND

B Caravaggio

Yonetmen/Director Derek Jarman

Senaryo/Script Derek Jarman

Goriintii Yonetmeni/Photography Gabriel Beristain

Muiizik/Music Simon Fisher Turner

Opyuncular/Cast Nigel Tery, Sean Bean, Garry Cooper, Dexter Flercher,
Spencer Leigh, Tilda Swinton, Nigel Davenport, Robbie
Coltrane, Micheal Gough

Yapim/Production British Film Institute, 1986

Renkli (color) 35 mm/90’

1571’de Milano yakinlarinda Caravaggio'da dogmus olan ressam Michelangelo Merisi, Porto
Ercole’deki basit odasinda 6lim déseginde yatmaktadir. Kirk yagindadir ve yiiziinde irkiitiicii
yara izleri vardir. Yillardir oradan oraya siiriiklenmistir ve evinden gok uzakta, son nefesini
vermektedir. Onu buraya getiren ne oimugtur?

Geriye doniiglerle film, bu geg Ronesans ressaminin yasamindan degisik kesitler verir.
Caravaggio ciraklik doneminden sonra Roma’ya gelir. Kendisini Bakiis olarak resmeder. Kardinal
Del Monte’nin korumasi altina girer. Kendisine 1ismarlanan ilk resim igin, geng bir kumarbaz
olan Ranuccio Thomasoni'yi ve onun fahise sevgilisi Lena’yr model olarak kullanir. Iki erkek
ile kadin arasinda gl bir iligki geligir.

Caravaggio'ya inlii banker Vincenzo Giustiniani yardim eder ve resim ismarlar. Caravaggio,
Ranuccio ve Lena’yr bankerin gosterish balosuna gagirir. Lena’yr orada Papa’nin yegeni Kardinal
Borghese’ye tanigtrir. Baloda rakip ressamlardan Baglione, Caravaggio’nun ahlaksal diiskiinliigii
tstiine sOylentiler yayar.

Borghese’ye peskes cekilmesinin amacini anlayan Lena, Ranuccio ve Caravaggio’yu birbirlerine
birakarak terkeder. Bir siire sonra ise Tiber nehrinde bogulmus olarak bulunur. Ranuccio
cinayet suguyla tutuklamir ve sugsuz oldugunu 6ne siirerek, Kardinal Borghese’yi suglar.
Ranuccio serbest birakilinca, Caravaggio’ya sugunu itiraf eder. Caravaggio da onu vurur.

Painter Michelangelo Merisi, born at Caravaggio near Milan in 1571, lies on his deathbed in a
simple room in Porto Ercole, Tuscany. He is in his fortieth year and his face bears savage scars.
He has been on the run for years and is dying far from home. What has brought him here?
After serving an apprenticeship to a painter, Caravaggio moves to Rome. Here he paints himself
as Bacchus. Cardinal Del Monte takes him under his patronage. For the first work
commissioned, Caravaggio uses Ranuccio Thomasoni, a young gambler and Ranuccio’s woman,
the beautiful prostitute Lena, as models. A triangular relationship develops between the two
men and Lena.

The prominent banker Vincenzo Giustiniani helps Caravaggio and commissions a work.
Caravaggio invites both Ranuccio and Lena to Giustiniani’s fashionable party. Here, Lena is
introduced to Cardinal Borghese, nephew of the Pope. Baglione, a rival painter, concocts
malicious gossip about Caravaggio’s moral depravity.

Lena reveals the extent of her scheming to ensnare Borghese and leaves Ranuccio and
Caravaggio to each other. Later she is found drowned in the Tiber. Ranuccio is arrested for her
murder and, protesting his own innocence, puts the blame on Borghese. On his release,
Ranuccio greets Caravaggio with a terrible revelation of guilt and is stabbed by him.

Bl Derek Jarman

1941’de dogdu. King’s College’de
okudu. 1963-67 yillar: arasinda Slade
School’da resim egitimi gordii. Royal
Ballet’nin dekorlarini yapu. Ken
Russel'in The Devils / Seytanlar
filminde ¢ahst. Super 8 mm’lik
filmler gekti. Pop sarkicilarinin
tamum filmlerini yapu. Ilk konulu
uzun filmini 1975te yonetti.

Konulu filmleri

1975 Sebastian

1977 Jubilee / Jiibile

1979 The Tempest / Hirgin Kiz

1980 In the Shadow of the Sun /
Giinesin Golgesinde

1983 The Dream Machine / Diig
Makinesi

1985 Angelic Conversations /
Meleklerin Konugmalari

1986 Caravaggio

Derek Jarman was born in 1941. He
attended King’s College and studied
painting at the Salde School from
1963 to 1967. He designed decor for
the Royal Ballet. He worked on Ken
Russel’s film 7he Devils. He has
made several films in super-8mm.
He made his first long feature film
in 1975.
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B Elsa, Elsa B Didier Haudepin

L T .

Sekiz yagindayken ‘“Moderato
Cantabile”de kiigiik rollerden birini
oynayan Didier Haudepin’in ikinci
filmi olan Elsa Elsa, 6zellikle
otobiyografik nitelikleri ve ¢ocuk
diinyasina egilisiyle dikkati ¢ekiyor.

Elsa, Elsa is the second film made by
Didier Haudepin, who played a
small role in the film “Moderato
Cantabile” at the age of eight. It is
of particular interest for its

Yonetmen/Director Didier Haudepin autobiographical content and its

Senaryo/Script Didier Haudepin treatment of the world of a child.

Goriintii Yonetmeni/Photography Gilberto Azevedo it

Miizik/Music Eric Le Lann Filmleri e ]

Opyuncular/Cast Frangois Cluzet, Lio, Catherine Fro, Tom Novembre, 1979 Paco Llnfaillible / Yenilmez
Didier Haudepin Paco

Yapim/Production Bloody Mary Production / Films A2, 1985 1985 Elsa, Elsa

Renkli (color) 35 mm/80°

Yénetmen olan Ferdinand, yapimcisiyla, yeni yapacag: film konusunda tarugmaktadir. Filmin
konusu, yonetmenin kendi ¢ocuklugudur. Sekiz yaginda bir filmde oynarken gegirdigi seriiven.
Gergekten yirmi yil 6nce annesiyle birlikte biiyiik bir magazada dolagirken bir yonetmenin
dikkatini ¢ekmis, o yillarin yildiz1 olan bir aktrisin bagrolii oynadigi filmde ona da rol
verilmistir.

O giinden bu yana ¢ok sey degismis Ferdinand, kameramn arkasina gegmistir. Bir siire 6nce
ayrildigy aktris sevgilisi Elsa’ya duydugu tutkulu 6zlemle bu ¢ocukluk anisi simdi birbirine
karigmaktadir. Yonetmene yardimci olmaya ¢alisan senaryo yazari, onu bu diglerinden bir
dlgtide kurtarmak, gergeklere dondiirmek ister. Bu arada, yénetmen filminde Elsa roliinii
oynataca@: aktrisle ilgilenirken, gergek Elsa'min ¢ikagelisi ortaligi biisbiitiin karigtrir.

Ferdinand, a film director, is discussing a new film with the producer. The subject of the film
is the director’s own childhood, an incident that took place while he was acting in a film at
the age of eight. Twenty years ago, while going around a large store with his mother, he
attracted the attention of a film director, who gave him a part in a film in which a star actress
was participating.

Since then a great deal has taken place, and Ferdinand is now himself behind the camera. The
passionate longing he feels for the actress Elsa, from whom he was separated some time
previously, mingles with memories of his childhood. The scenario writer attempts to help the
director by freeing him at least to some extent from these dreams and bringing him back to
reality. Just then, when he is occupied with the actress who is to play the role of Elsa in the

film, everything is thrown into complete confusion by the unexpected appearance of the real
Elsa.



OULUSLARARASI YARISMA
INTERNATIONAL COMPETITION

ISPANYA

B Firavunun Mahkemesi
La Corte de Faraon

The Court of the Pharaoh

™.
-

Yo6netmen/Director
Senaryo/Script

Jose Luis Garcia Sanchez
Pafael Azcona, J.L. Garcia Sanchez

Goriintii Yonetmeni/Photography Jose Luis Alcaine

Miizik/Music Vicente Lleo

Opyuncular/Cast Ana Belen, Fernando Fernan, Antonio Sanderas, Josema
Yuste, Augustin Gonzales, Quigue Camoiras, Mary
Carmen Ramirez, Juan Dieoo, Jose Luis Lopez Vasguez.

Yapim/Production Lince Films S.A. 1985

Renkli (color) 35 mm/96’

1940’larin sonlarinda Madrid’te, resmen yasaklanmis olmasina kargin, bir amatér tiyatro
toplulugu iinlii ““zarzuela”y: (Firavunun Mahkemesi) oynamaktadir. Bir papaz durumu polise
ihbar eder ve toplulugun tiim iyeleri gozaltina alimr. Piyes, ciiretli politik, dinsel ve erotik
yanlar yiiziinden yasaklanmustir ve polis sefi, toplulugun neden béyle bir riskin altina girdigini
Sgrenmeye galisir. Sorgulama sirasinda piyesin birgok béliimii yeniden oynamir, sarkilar ve
danslar yinelenir. Uzun gecenin sonunda polis aktorlerin sakincali siyasal eylemciler olduguna
karar verir ve tim topluluk hapsi boylar. Firavun, belki, General Franko’dur ve ister tiyatroda
ister polis merkezinde olsun, “‘Firavun Mahkemesi”’nin sergilendigi yer de Ispanya’dir.

Madrid in the late forties. An amateur theatre group performs the famous “‘zarzuela” (La Corte
del Faraon) despite the fact that it has been officially banned. A priest informs the police, and
all the members of the group are arrested. The play has been forbidden because of its political,
religious and erotic audacity and the police officer tries to understand what made the group
risk staging it. During the interrogation all the various phases of the performance are gone
over and the songs and dance numbers are performed. After a long night, the actors are
convicted of being dangerous political activists and end up in prison. The Pharaoh is perhaps
General Franco, and whether the play is performed in a theatre on in the police center, the
stage 1s all Spain...

M Jose Luis Garcia
Sanchez

22 Eyliil 1944t Salamanca'da
dogdu. Madrid Universitesi’'nde
Hukuk okudu. “Los Goliardos”
tiyatro toplulugunda ¢alistiktan
sonra ulusal sinema okuluna girdi.
Ogrenimi sirasinda Basilio M. Fatino
ve Carlos Saura gibi yonetmenlere
asistanhik yapu. Senaryolar ve gocuk
kitaplar1 da yazan Sanchez, ¢ok
sayida kisa film ve belgesel ¢ekti. Ilk
konulu uzun filmini 1973'te yonetti.
“Las Truchas” adh filmi 1978'de
Berlin Film $enligi'nde “Alun Av1”
kazandi.

Konulu filmleri

1973: El Love Feroz. 1976: Colorin
Colorado. 1977: Las Truchas. 1979:
El Pegalo de los Colores (*“Cuentos
para una Escabada”) adli bslim.
1980: Dolores. 1985: La Corte de
Faraon / Firavunun Mahkemesi.

Jose Luis Garcia a Sanchez was born
in Salamanca in 1944. He studied
law in the Universiy of Madrid.
After working for some time with
the “Los Galiardos” theatre group
he entered the National Cinema
School. During his studies there he
worked as assistant director with
directors such as Basilio M. Patino
and Carlos Saura. He wrote
scenarios and children’s books, while
at the same time making short films
and documentaries. In 1973 he
directed two long feature films. The
film “Las Truchas” was awarded the
Golden Bear in the 1978 Berlin Film
Festival.
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ULUSLARARASI YARISMA VIEKSIKA

INTERNATIONAL COMPETITION MEXICO

. Frida M Paul Leduc

1942’de dogdu. Mimarlik ve tiyatro
okullarina girdi, sinema kuliipleri
kurdu, film elestirileri yazdu.
Mimarlik 6grenimini birakarak
Paris’teki sinema okulu IDHEC’e
girdi. Bir yil Fransiz Televizyonu’'nda
calisti. Meksika’ya donerek “Cine
70" adli toplulugu kurdu. 1968'deki
dgrenci eylemleri sirasinda Ulusal
Boykot Kurulu igin ¢ 6zel film

yaptu.

Born in 1942, Paul Leduc attended

Yonetmen/Director Paul Leduc hiec dd hool
Senaryo/Script José Joaquin Blanco, Paul Leduc e lt.eu:iire‘.an rirr;)a e 30 g
Goriintii Yonetmeni/Photography Angel Goded, José Luis Esparza (f)_l]'gamz_e_ S e,
Miizik/Music ilm critics. He gbg_ndoned architecture
Opyuncular/Cast Ofelia Medina, Juan José Gurrola, Claudie Brook ;0 join thehpans ff(ln; .SCh;:JO] HEHEC'
Yapim/Production Clasa Film Mundiales, 1984 a1 VED LI Os) H S

Television. Back in Mexico he
established the group Cine 70.
During the student uprising in 1968
he directed three special films for the
National Strike Council.

Renkli (color) 35 mm/108’

- “Frida”, ressam Firida Kahlo’nun kendisiyle ve digindaki insanlarla kavgalarini ve

déneminin 6nemli kisileriyle olan iligkilerini anlatan goriintii ve amlardan olugur. Bu aym
zamanda Meksika Duvar Resimciligi’nin dorukta oldugu bir dénemdir. Omurilik iltihabinin ve
bir bacaginin kesilmesinin onu mahkum ettigi tekerlekli iskemlesi ile Frida, yalnzca iinli
Meksikali ressamlar Rivera ve Siqueiros’ta ve onlarin renkli ve tutkulu igleriyle kargi kargiya
gelmez, ayni zamanda, siirgiinde bulunan 20. yiizyilin 6nde gelen kisilerinden Trogki ile de
tamgir. Film daha dnce tuval istiine yansiilmig acilarin perdedekt yankisidir.

Filmleri

1969 Communicados Filmicos

1971 Reed, Mexico Insurgente

1976 Nocido, Notas sobre el
Mezquital

N - . . . 1978 Estudios para un Retrato
. Frida” is composed of a turbulent rhythm of images and memories that depict the internal 1980 Historias Prohibidas de

and external struggles of the painter Frida Kahlo and her encounters with the personalities of
her time. This was an era that coincided with the golden period of Mexican Muralism. From
her wheel chair to which (Polio and amputation had confined her), Frida encounters not

only Rivera and Siqueiros with their colourful and passionate works but also a major figure of
the 20th century, the exiled Trotsky. The film echoes the sense of anguish that in the past was
expressed on canvas and is expressed today on the screen.

Pulgarcito
1984 Frida, Naturaleza Viva



ULUSLARARASI YARISMA

TALYA

INTERNATIONAL COMPETITION

ITALY

B Gemideki Kadin

La Donna del Traghetto

The Ferrv Woman

Yonetmen/Director
Senaryo/Script

Amadeo Fago
Amadeo Fago, Lia Morandini

Goriintii Yonetmeni/Photography Aldo Di Marcantonio

Miizik/Music Franco Piersanti

Opyuncular/Cast Alessandro Haber, Teresa Ann Savoy, Paco Fabrini,
Philippe Leroy 1985

Yapim/Production

Renkli (color) 35 mm/111’

Filmin 6ykiisiiniin baghca kisileri bulundugu yérede meslegini uygulayan bir kuklaciyla nehrin
bir yakasindan Steki yakasina eski bir tekneyle yolcu tagiyan bir kadindir. Biraz gocuksu kalmig
yalniz bir adam olan ve gilgincasina bir ogul sahibi olmay: uman kuklacy, filmin ana
kahramanidir. Yonetmen Amadeo Fago'nun,boylesine agiri ugta bir kisiligin 6ykiisi aracihgyla,
giincel ve ilging ¢agrigimlar igeren bir temay: vurgulamak istedigi filmde, kuklaciy1 Alessandro
Haber oynuyor. Erkekte kadinsi ozellikler nelerdir? Bir erkek, analik duygusuna sahip olabilir
mi? Boyle bir duruma siiriiklenirse neler duyar?

The main characters in the story of the film are a puppeteer who is performing in the district
and a woman who ferries people across the river in an old boat. The central hero of the film
is a lonely and somewhat childish man, the puppeteer (Alessandro Haber) who desperately
wishes to have a son. The part of the puppeteer is played by the director Amadeo Fago, who,
by telling the story of such an out-of-the-way personality wishes to treat a theme calling up a
number of interesting, typical associations. What are the feminine characteristics of a man? Can
a man possess matermal feelings? What would he feel if he did so?

B Amadeo Fago

1940 Roma dogumlu mimar
Amadeo Fago, 1967°den beri Marco
Bellocchio, Carlo Lizzani, Elio Petri
ve Lina Wertmiiller gibi Italyan
sinemasinin kalburiistii
yonetmenleriyle dekorcu olarak
calistiktan ve tiyatroda gesitli oyunlar
sahneye koyduktan sonra 1985’te
gergeklestirdigi ilk filmi “Gemideki
Kadin / La Donna del Traghetto”yla
dikkati gekti. Film Cannes’da
“Elestirmenler Haftas”” béliimiinde
begeni topladi.

Amadeo Fago, the architect, born in
1940 in Rome, after working since
1967 as decorator with the leading
directors of the Italian cinema such
as Marco Bellocchio, Carlo Lizzani,
Elio Petri and Lina Wertmiiller and
after directing various plays for the
theater, attracted attention by his
first film in 1985, “The Ferry
Woman ”. This film was highly
praised in Cannes, in the “The Week
of the Critics”.



INTERNATIONAL COMPETITION

B Kanguru

Kangaroo

Yo6netmen/Director Tim Burstall

Senaryo/Script Evan Jones

Goriintii Yonetmeni/Photography Dan Burstall

Oyuncular/Cast Judy Davis, Colin Friels, Hugh Keays Byrne, John
Walton

Yapim/Production Naked Country Productions Western Pacific Films, 1986

Renkli (color) 35 mm/110°

“Ogullar ve Sevgililer”, “Lady Chatterley’nin Agigi” ve “Kayip Kiz” gibi romanlariyla taninan
unli Ingiliz yazar D.H. Lawrence’in Avustralya'da gegen tinli romaninin uyarlamas, yazarin
Avustralya’ya iliskin gozlemlerini, karisi Frieda'yla olan ¢alkanuli evliligini ve “Kanguru”
takma adli bir kiginin liderligindeki fagist bir drgiitiin dykisiinii ele ahyor. Film, tig ayn
diizlemde gelisen bu iig ayr Sykiiyti birbirine kaynagtirmaya galigiyor. Sinema Giinleri ’85’te A
Passage to India (Hindistan’a Yolculuk) filminin bagrollerinden birinde goriilen geng aktris Judy
Davis, bu filmde de bagrollerden birini canlandiriyor. Yonetmen Brustall ise, 1969'da gektigi
Two Thousand Weeks (iki Bin Hafta) filmiyle ilgi toplamis ama sonraki yillarda sinemada varlik
gosterememis bir yonetmen olarak taniniyor.

Cannes, Melbourne ve Londra film festivallerinde gosterilerek ilgi toplayan Aanguru, Burstall’'un
“nitelikli filmlere” déniisii olarak tanimlaniyor.

D.H. Lawrence’s “Australian” novel adapted for the screen. The film is both a depiction of
Australian politics and the Australian scene of Lawrence’s era and a dissection of the writer’s
turbulent marriage to Frieda. With Brustall, however, Australia and the story about a fascist
organisation headed by a certain “Kangaroo” comes first. The film is, furthermore, a personal
triumph for actress Judy Davis (My Brilliant Career, A Passage to India), whose fine
performance as Frieda, is among the chief virtues of this adaptation. On the other hand,
director Tim Burstall, who since his fine Two Thousand Weeks (1969) has .illed the intervening
years with disappointing films, makes a comeback with this very film.

AUSTRALIA

B Tim Burstall

1929'da ingiltere'de, Cleveland'ta dogan
Tim Burstall, 1937’de ailesiyle
Avustralya’ya gog etti.

Melbourne Universitesi'nde 6grenim
gordiikten sonra kiitiiphaneci ve
gazeteci olarak ¢alisti. 1960’da ilk
filmi Prize’s gergeklestirdikten sonra
televizyon igin galisti. 1965’te ABD'’ye
giderek Actors’ Studio ve UCLAda
Sgrenim gordii. 1967°de Avustralya’ya
dénen sanatg, ik uzun metrajh
filmini 1969'da gergeklestirdi.

Filmleri

1960 The Prize (Odiil)

1969 2000 Weeks (Ikibin Hafta)
1972 Stork (Leylek)

1973 Libido, Alvin Purple, Petersen
1976 End Play (Bitiris)

1977 Eliza Fraser

1979 The Last of the Knucklemen
(Serserilerin Sonu)

1981 2-tzu t'o-kung-tvi

1985 The Naked Country (Ciplak
Ulke)

1986 Kangaroo (Kanguru)

Tim Burstall was born in
Stockton-onTees, Cleveland, England,
in April 1929 and immigrated with his
family to Australia in 1937, After
studying at Melbourne University,
he worked as a librarian and a
journalist. He made his first film,
The Prize, in 1960, and then worked
extensively in TV. In 1965 he went
to the USA where he studied at
Actors Studio and UCLA. He
returned to Australia in 1967 and
directed his first feature in 1969. He
formed his company, Hexagon

Films, in 1971.



ULUSLARARASI YARISMA ARJANTIN
INTERNATIONAL COMPETITION ARGENTINA

B Kralin Filmi

B Carlos Sorin

La Pelicula del Rey

King and his Movie

Carlos Sorin

Jorge Goldenberg, Carlos Sorin
Esteban Courtalon

Carlos Franzett

Yonetmen/Director
Senaryo/Script

Goriintii Yonetmeni/Photography
Miizik/Music

Opyuncular/Cast Ulises Dumont, Julio Chaves, Villanueva Cosse, Ana
Maria Giunta, Miguel Dedovitch, David Llewelyn,
Roxana Berco

Yapim/Production Carlos Sorin Cine S.A., 1986

Renkli (color) 35 mm/107’

Buenos Aires’te bir film ekibi, destans: Fransiz Orélie Antoine de Tounens iistiine bir film
hazirlamaktadir. 19. yuzyil ortalarinda yasayan Tounens, Fransiz tasrasinda memurken, Giiney
Amerika'dan gelen yolcularin anlatuklarindan etkilenmis ve Arjantin ile $ili’nin Giiney
bolgesine giderek 1860’da kendisini Arukanya ve Patagonya Krali ilan etmistir. Ne var ki,
beklenmedik bir terslik olur: Filmin yapimcisi ortadan kaybolarak, tasariy: parasal destekten
yoksun birakir. Yonetmen herseye kargin filmi ¢ekmeye kararhidir. Ucu ucuna bir biitge yapilir,
sokaktan oyuncu toplamir ve daha ¢ok bir sirk toplulugunu andirir bigimde Patagonya’ya yola
cikilir. Ama burada da terslikler siirer: Para yetmez, yerel halk film ekibine yardim etmez ve
oyuncular seti birakip geri doner. Tim ¢abalari sonug vermeyen film yonetmeni, isi birakip
trende yapim sorumlusuna baska bir ilging tarihsel kisilik olan Pedro Bohorquez iistiine film
yapma tasarisindan s6z eder. Carlos Sorine gére Kvalin Filmi, “Tarihe, tilkeye, insana, sinemaya
ve sinemanin ustalarina duyulan askin filmidir”.

In Buenos Aires, a film crew prepares the shooting of a film which tells the epic story of a
Frenchman, Orelie Antoine de Tounens, an obscure French provincial civil servant living in
the middle of the nineteenth century, who, intoxicated by the stories of travellers from South
America, leaves for the South of Argentina and Chile to have himself proclaimed, in 1860,
King of Araucania and Patagonia... But something unexpected happens: the main investor in
the film has disapeared, leaving the whole production in a critical financial situation.
Nevertheless, the director is determined to complete his project. Survival economics is applied, a
cast of “actors” are picked up off the street and leave for Patagonia like something assembling a
circus troupe. But money runs short and the local population offers no help. Most of the film
crew abandon the project and return home. Losing all hope of finishing the film, the director
tells the executive director on the train home, of his dream of shooting the story of Pedro
Bohorquez — another eccentric historical personality.

21 Ekim 194+’te Buenos Aires'te
dogdu. La Plata Universitesi Sinema
Bolimii’nde okudu. Bir siire
yonetmen yardimcihigr yapuktan
sonra goriintii yonetmenligine gegti.
Gériintiilerini gektigi filmler arasinda
Juan Frenan’in yonettigi “La Nueva
Francia / Yeni Fransa” da vardi.
Patagonya Krali’ni anlatan bu filmin
¢ekimi sirasinda kargilagilan
gugliikler, Sorin’e ilk uzun konulu
filmi igin esin saglayacaku. 1972-79
yillari arasinda Kolombiya ve
Ekvator’da belgeseller ¢eken Sorin
1980°de iilkesine donerek kendi
yapim sirketini kurdu ve reklam
filmleri yapmaya bagladi. Bu alandan
sagladigs birikimle La Pelicula del
Rey’i gergeklestirdi.

Konulu filmleri
1986 La Pelicula del Rey / Kralin
Filmi

Carlos Sorin was born in Buenos
Aires on 21 October 1944. He
studied in the Cinema Department
of the University of La Plata. After
working for some time as assistant
director he began work as director of
photography. One of the films for
which he directed the photography
was Juan Frenan’s “La Nueva
Francia”. The difficulties he
encountered during the shooting of
this film on the King of Patagonia
was to form the inspiration for
Sorin’s first long feature film. After
spending the years 1972-1979 making
documentary films in Colombia and
Ecuador he returned to his own
country in 1980, set up his own
company and embarked on the
production of advertisement films.
The money earned from these
allowed him to make the film La
Pelicula del Rey.
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Broderna Mozart

The Mozart Brothers

Yonetmen/Director Suzanne Osten
Senaryo/Script Etienne Glaser, Suzanne Osten, Niklas Radstrom
Goriintii Yonetmeni/Photography Hans Welin, Solveig Warner

Miizik/Music Mozart, Bjorn Json Lindh

Opyuncular/Cast Etienne Glaser, Philip Zanden, Henry Bronett, lwar
Wiklander, Loa Falkman, Agneta Ekmanner, Lena T.
Hasson, Helge Skoog

Yapim/Production Crescendo Film, Swedish Film Institute, Swedish

Television / SVT2, 1986
Renkli (color) 35 mm/110°

Oldukga ¢izgi disi ve yerlesik kurallara aldirmayan biri olan Walter’in yonetecegi Mozart'in Don
Giovanni operasinin yeni bir temsili igin bir grup sanatgi bir araya gelir. Walter, tim
kaliplagmig bigimleri eleyip miizigi kokten degistirerek, operay: biraz daha canl duruma
getirmek istemektedir. Tim sarkicilar ve miizisyenler ona kargi ¢ikar. Bir tek tiyatro ydnetmeni
Fleming ve gevre diizenlemecisi Fritz ellerinden geldigince destek olur. Biitiin elestirilere ve
kendisine kargi diizenlenen entrikalara kargin Walter sonuna kadar direnir ve provalar ilerledikge
herkes ne olup bittigini anlamaya baglar. Sonunda gésteri sahnelenir ve biiyiik basari kazanur.
Sanatgilar alkiglari selamlariyla kargilar ve yonetmeni unuturlar.

A group of singers get together to stage a new production of Mozart’s Don Giovanin, which is
to be conducted by Walter, a rather eccentric non-conformist. He declares that he wants to
liven the opera up a bit by eliminating all stereotypes and revolutionising the music. But the
singers and musicians are against him, while the stage director Fleming and stage designer Fritz
support him to their utmost. Despite all the criticism, plots and protests against him the
conductor manages to have his own way, thanks to his ability to charm and the rehearsals go
ahead untl one day everyone finally realises what is happening and the opera gets off the
ground. It is a great success, and the singers take all the applause to themselves forgetting all
about their conductor.

INTERNATIONAL COMPETITION SWEDEN

B Mozart Kardegler

B Suzanne Osten

1948 yilinda dogdu. Annesi serbest
caligan bir sinema yazariydi. 1963
yilinda liseyi bitirdikten sonra
tiyatroyla ilgilenmeye basladi. Uzun
yillar tiyatro oyunlari yazd, gegsitli
toplum kesimlerinde (sokakta,
okulda, cezaevinde) tiyatro
¢ahgmalar1 yapu. Tiyatro yonetmeni
ve yapimoaist olarak galisu, tiyatro
konusunda birgok kitap yazdu.
Ayrica, radyo ve televizyonda drama
boliimlerinde ¢aligu. Ik uzun
metrajli filmi olan “*Annem”i 1982
yihinda yapt. “Mozart Kardegler”i,
1986 yilinda gergeklegtirdi.

Suzanne Osten was born in 1948.
Her mother was a freelance cinema
writer. On graduating from lycee in
1963, she began to take an interest
in theatre. For many years she wrote
stage plays, did theatre work in
various milieus (street, school,
prison), worked as stage director and
producer and wrote a number of
books on the theatre. She also
worked in radio and TV drama. She
made her first long film *Mamma”
in 1982. “Broderna Mozart” was
completed in 1986.

Filmleri
1982: Mamma; 1986: Broderna
Mozart.



INTERNATIONAL COMPETITION DENMARK

B Ofelya Kasabaya Geliyor
Ofelia Kommer Til Byen

Ofelia Comes to Town

Yonetmen/Director Jon Bang Carlsen

Senaryo/Script Jon Bang Carlsen

Gorintii Yonetmeni/Photography Alexander Gruszynski

Miizik/Music Hans-Erik Philip, Henrik Langkilde

Opyuncular/Cast Reine Brynolfsson, Stine Bierlich, Flemming “Bamse”
Jorgensen, Anna Lise Hirsch Bjerrum, Ingolf David, Else
Petersen

Yapim/Production Fogtdal Film-Per Holst Filmproduktion - The Danish

Film Institute, 1985
. Renkli (color) 35 mm/95’

Opykii, Kuzey Denizi kiyisinda, Bau Jutland’da bir kéyde geger. Koy fahisesinin tek oglu John
cenaze isleriyle ugrasmakta ve kendi diinyasinda yagamaktadir. Bir giin, biiyik kentten kagan
Molly adli geng bir fahise yerlesmek iizere kdye gelir. Kig boyunca yerel tiyatro toplulugu
“Hamlet”'i sahneleyecektir. John’a bagrollerden biri verilmistir ve Ofelya’y1 oynayabilecek tek
kisi Molly’dir. Kéy gocuguyla kent kizi birbirlerine agik olur ve bu sevginin yardimiyla
gergekle diis arasindaki engelleri asar. Film, soguk ve karanlik Kuzey geceleri iginde, kiigiik bir
sevgi 1sigidir.

. The story takes place in a village in western Jutland on the North Sea. John, the only son of

the village prostitute, works as undertaker and leads a secluded and solitary life. One day Molly,

a young prostitute who has run away from the big city, comes to live in the village. During
the winter, the local theatrical group stages “Hamlet”’ John is given the leading role and the
only person who can play the part of Ophelia is Molly. The country boy and the city girl fall
in love and this helps them both to overcome the barrier between dreams and reality.

B Jon Bang Carlsen

1950’de dogdu. 1976’da Danimarka
Film Okulu’nu bitirdi. 70’li
yillarda birgok kisa ve belgesel film
gekti. Jenny (1977), A Rich Man
(1978), Hotel of the Stars (1981) ve
Phoenix Bird (1983) gibi filmlerle
Danimarka’da ve yabana iilkelerde
gesitli 6diiller kazandi.

Filmleri

1977 A Fisherman in Hanstholm
(Hanstolm’da Bir Balikg1)

1980 Next Stop Paradise (Gelecek
Durak Cennet)

Born 1950. Graduated from the
Danish Film School in 1976. Several
shorts and documentaries during the
seventies. His personal and original
style in “Jenny” (1971), “A Rich
Man” (1978), “Hotel of the Stars”
(1981) and “Phoenix Bird” (1983)
has brought him several awards in
Denmark and abroad.
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ULUSLARARASI YARISMA

INTERNATIONAL COMPETITION

Uramisten

The Philadelphia Attraction

Yonetmen/Director
Senaryo/Script

Goriintii Yonetmeni/Photography
Miizik/Music

Opyuncular/Cast
Yapim/Production

Renkli (color) 35 mm/93’

Peter Gardos

Peter Gardos, Andras Osvat

Tibor Mathe

Jonas Novak

Kamill Feleki, Karoly Eperjes, Nora Tabori
HUNGAROFILM, 1984

Opykiiniin kahramanlar biri geng, biri yash iki kisidir. Eski bir illizyonist olan Lipot Binder
ve bir kaza sonucu ayag: kirilan Oskzar Sajek. Omriiniin sonuna kadar koltuk degnegiyle
yiiriimeye mahkum kalan Oskzar kendisine diinya ¢apinda iin kazandiracak bir “numara”
pesindedir. Binder béyle bir “numara’ya sahiptir, “Buzda donan adam”. Ashnda yagh adamin
yasamu yalmzlik i¢inde ge¢mekte, gegmisiyle bir arada,numarasinin adini dogrularcasina tek
bagina yagamaktadir. Bu iki kiginin kargilagsmasi, iki zekinin garpismasina, Oskzar'in her ne
pahasina olursa olsun numaray1 6grenebilmek savagimina donisiir.

Protagonists of this story are an old man and a young one; Lipot Binder, a former illusionist,
an “escape artist”, and Oszkar Sajek, an acrobat who broke a leg. Sajek, following the accident
that has made him walk with a limp for the rest of his life, decides that his life has been one

of humdrum mediocrity, and conceives of an obsessive desire to get hold of a number that’s
bound to become a worldwide success. Binder is the owner of such a once-world-hit number-

that of “the man frozen in ice”. In fact, the old mand does lead a life that makes him a real-life

“man frozen in ice” — he is a lonely man, a captive of his hotel room and of his own past.

Sajek knocks at the old man’s hotel room door. Their meeting is the start of a strange rapport

that is, essentially, a mental duel. Sajek is out to obtain the old man’s world-hit number by
hook or by crook by money or by cunning, by force or cajoling.

VIACARISTAN

HUNGARY

B Philadelphia Gosterisi

B Peter Gardos

Peter Gardos Budapeste’de dogdu.
1971°de Macarca ve Rusga 6gretmeni
olarak mezun oldu. Daha sonra
Haber ve Belgesel servisinde
yonetmen yardimciligi ve
yonetmenlik yapu. 1972°de Macar
Televizyonu igin galismaya baslad.

He was born in Budapest. He
graduated as a teacher of Hungarian
and Russian 1971. He then joined
the Newsreel and Documentary
Studio as an assistant director, then
as a director. He started to work also
for the Hungarian Television in
1972.

Filmleri

1975 Kartyaparti este 7-kor / Oyun
Kartlar: (Belgesel)

1979 Ketrec / Kafes (Belgesel)

1983 Kis ember nagy elete / Kiigiik
Bir Adamin Biiviik Havau

1984 Uramisten / Philadelphia
Gosterisi

1986 Szamarkohoges / Bogmaca
Oksiirtig



ULUSLARARASI YARISMA BREZILYA
INTERNATIONAL COMPETITION BRAZIL

B Sonsuz Diis Lauro Escorel
Sonho Sem Fim

Endless Dream

1950’de ABD’de Washington’da dogan
Lauro Escorel geng yasta Brezilya’ya
gog etti. Brezilya’da endiistriyel
tasarim okuduktan sonra 1965’te
yonetmen yardimcisi ve kurgucu olarak
sinema diinyasina atldi.

He was born in Washington, USA
on Jan, 5, 1950 and immigrated to
Brazil when he was a youngster. He
attended university of industrial
design in Brazil. Escorel started his

Yénetmen/Director oy Escarel cinematographic activities in 1965 as
Senaryo/Script Walter Lima Jr., Nelson Nadotti, Lauro Escorel assistant director and editor.
Goriintii Yénetmeni/Photography José Tadeu Ribeiro
Miizik/Music Antonio Adolfo
Opyuncular/Cast Carlos Alberto Ricelli, Débora Bloch, Marieta Severo,

Fernando Tores, Emmanoel Cavalcanti
Yapim/Production Cinefilmes Ltda ve Embrafilme, 1985

Renkli (color) 35 mm/105’

. 1924 yilinda Eduardo Abelim, Brezilya'nin giineyindeki kentinden ayrilir. Rio de Janeiro’ya
gidip sansini bir aktor olarak denemek niyetindedir. Ama oyunculukta bagarih olamaz.
Yénetmen olmaya karar verir, iki film yapar. Filmlerin ikisi de skandallara yol agar. Yénetmen
ahlaksizlikla suglanir. Oyuncular saldiriya ugrar, filmlerinin kopyalar imha edilir. Zulumden ve
baskidan kurtulmak i¢in falcilik yapmaya baslar. Bir yandan da yeni bir film tasanisi pesinde
ugras verir. 1930 ayaklanmas: baslayinca Eduardo da kamerasini alarak, isyancilarin trenine
biner, onlara katilir.

. In 1924, Eduardo Abelim leaves his town in the south of Brazil, to seek his fortune as an actor
in Rio de Janeiro. Unsuccessful, he makes two films that schock the audiences of the time. He
is accused of being immordl, the cast is attacked and the copies of the film destroyed. He
becomes a fortuneteller to escape persecution, but always projects for films in his head. When
the revolution breaks out in 1930, he accompanies a band of rebels on a train, camera in hand.
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INTERNATIONAL COMPETITION

ICELAND -F.R .OF GERMANY

B Sekersiz Siitsiiz
Schwarz und ohne Zucker

Black without Sugar

i 1

S|
4

/ by
J%/

Yonetmen/Director Lutz Konermann

Senaryo/Script Lutz Konermann

Goriintii Yonetmeni/Photography Tom Fahrman

Muiizik/Music E. Olafsson - A. von Willer

Opyuncular/Cast Edda Heidrun Backman, Gudjon Ketilsson, Gudjon
Pedersen, Hanna Maria Karlsdottir, Thérstur
Gubdjartsson, Lutz Konermann

Yapim/Production Optische Werke (Miinih), ovart og Sykurlaust

(Reykjavik), 1985
Siyah-beyaz (black-white) 35 mm/9¢’

. “Sekersiz, Siitsiiz”” adli tiyatro kumpanyas Izlanda’da bir turne yapmakrtadir. Eski bir otobiisle
bir kentten Gtekine giden ve kiigiik seyirci topluluklarina oyunlar sunan kumpanyamn insanlar
yorgun ve umutsuzdur. Patronlari Gio, Italya'ya bir turne yapmayi 6nerir. Izlanda’dan yola
koyulup, Italya’ya varan tiyatro Bergamo, Montecherignone, Spoleto ve Altamura sokaklarinda

oyunlar oynadiktan sonra giineye dogru turnesini siirdirir.

Kadin oyunculardan biri aniden gruptan aynlip Italya’yr dolagmakta olan bir Alman
Sgretmeniyle tanigir ve onu sever. Kumpanya ise kentten kente dolasarak oyunlarim
oynamaktadir. Yazgilari, onlari yeniden bulugturur. Belki de, diisleri gergeklesecektir.

Geng Izlanda sinemasinin en basarili iiriinii sayllan film, salt iilkesinde 6diillendirilmekle
kalmadi, 1986 Avrupa Sinema $enligi'nde de Izlanda’y: temsil etti.

. A travelling theater company called “Black without Sugar” is touring Iceland. They travel
from one city to another in an old bus. They are tired and hopeless. Their boss, Gio proposes
them a tour in ltaly.

They leave Iceland with their old bus and reach Italy. They perform in the streets of Bergamo,
Montecherignone, Spoleto and Altamura, on an itinerary which takes them south.

One of the actresses leaves the group, meets a German teacher who is travelling in Italy, and
falls in love with him. In the meantime the company is continuing its tour, performing in
different places.

Destiny causes their paths to cross. And maybe their dreams will come true

The film is regarded as the best example of the young Icelandic cinema. It was awarded in
Tceland and represented this country in Europacinema ’86.

B Lutz Konermann

1958'de Almanya'da dogdu. Bes vil
Italya’da yasadiktan sonra
Almanya’da sinema okudu.
Ogrenimi sirasinda kisa metrajli
sekiz film yapti. 19820de
gergeklestirdigi okul bitirme
gahsmasi, “Auf der Mauer” adli
televizyon filmiyle en iyi yonetmen
odiliinii kazands. Bir siire goriintii
yonetmeni olarak ¢ahst. “Sekersiz
Siitsiiz”, ilk uzun metrajh filmi.

Lutz Konermann was born in
Germany in 1958. After spending
five years in Italy, he studied in a
film school in Germany. He won
the Bundespreis for direction with
his graduation film “Auf der
Mauer”, which he made for the TV.
He worked as a director of
photography for some time. “Black
without Sugar™ is his first full-length
feature film.



ULUSLARARASI YARISMA S.S.C.B.
INTERNATIONAL COMPETITION U.S.S.R.

B Tilsimim, Koru Beni B Roman Balayan
Hrani menya moi Talisman

Keep Me, My Talisman

5 Nisan 1941’de Azerbeycan'da Nerk
Oratag'da dogdu. 1959-1961 yillar:
arasinda oyunculuk yapt.
Yonetmenlik egitimi gordiigii Erivan
Tiyatro Enstitisi’ni bitirdi. Kiev'de
sinema okudu. Dovgenko
Stiidyosu’nda y&netmen olarak
galismaya basladi.

Roman Balayan was born on 5 April
1941 in Nerk Oratag, Azerbaijan.
After working as an actor during
1959-1961, he studied direction at

Yonetmen/Director Roman Balayan E Theatrical Inst;
Senaryo/Script Roustam Ibrahimbekov re(\i/an . ?ml;i) A nls;uute, |
Goriintii Yonetmeni/Photography Vilene Kaliuta Em f_ua}t:lgd e i "('f AL
Miizik/Music Vadim Khrapacev N ll:.m eh' snmldar gtu l?i n ‘]‘(1th
Opyuncular/Cast Oleg Yankovski, Tatiana Droubitch, Alexandre Abdoulev, (making his graduation film, “The

Thief” in 1969) and subsequently

Alexandre Zbrouev joined Dovzhesko Studio, as a

Yapim/Production Studi Dovgenko 1986 director
Renkli (color) 35 mm/75’ Filmleri
. Adini Bulat Okedjava’nin bir siirinden alan film, Pugkin $iir $enligi sirasinda Boldino’da geger. 1973 Iéfft::ll([iRomashkma Ol g

Giizel bir sonbahar giinii gazeteci Alexei Dimitriev karisiyla birlikte Boldino’ya gelir. Orada,
Puskin Miizesi'ne bakan eski dostlar1 Mitia ile kargilagirlar. Biiyiik ozana esin vermis olan
ormanda yiriirler. Pugkincilerin, yazarlarin ve sanatgilarin tinli ozamin yasami, dehas: ve
Slimsiiz yapitlan istiine konustuklar: toplanulara kaulirlar. Toplanuda bulunanlardan Klimov,
Puskin’e olan sevgisinin ardina gizlenerek Dmitriev’in ¢zel yasamina karigmak ister. Sonunda
Alexei Dmitriev, Klimov'u dielloya gagirir.

1975 Kashtanka (TV)

1977 Biryuk

1982 Polyety vo Syne i Nayavu /
Diisteki Uguslar

1984 Potseluy / Opiiciik (TV)

1986 Hrani Menya Moi Talisman /

. This film, whose title is taken from a poem by Boulat Okedjava, is set in Poldino during the {0 T, FEGR, Bl

Pushkin Poetry Festival. One fine autumn day, the journalist Alexei Dimitriev arrives in
Boldino with his wife. There they meet their old friend Mitia, caretaker of the Pushkin
Museum. They walk in the forest that inspired the great poet. They attend the meetings of
Pushkinists, writers and artists who of the genius of Pushkin, of his life and immortal works.
Among those present at the poetry festival, there is a certain Klimov, who under cover of his
love for Pushkin invades the Dmitriev’s personal life. So, Alexei Dmitriev challenges Klimov to
a duel...
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B Yabanc B Ryszard Ber

Cudzoziemka

The Stranger

Yonetmen/Director Ryszard Ber

Senaryo/Script Maria Kuncewiczowa

Goriintii Yonetmeni/Photography Jerzy Stawicki

Miizik/Music Anna [zykowska-Mironowicz

Opyuncular/Cast Ewa Winiewska, Joanna Szczepkowska, Jerzy Kamas
Yapim/Production Polish Corporation for Film Production, 1986

Renkli (color) 35 mm/115’

Filmin kahramani Rose kendi halinde,yasamdan beklediklerini bulamamig, mutsuz biridir. Rose
bir “yabanci”dir, hem dogdugu yere Rusya’ya, hem de daha sonradan bagimsizhigini kazanan ve
Polonya adini alan iilkeye. Miizige kargi tutkunluk derecesindeki baghhgs, geng yasinda ilk
askinda ugradigi diis  kirikligi, hepsi Rose’un ailesine karg: bile yabancilik gekmesine yol agar.
Egoist ve histerik goriinimli Rose kocasindan da nefret etmekte ve bir giin kendi ¢ocugunu
zehirlemeye kalkigabilmektedir. Rose 6lim dosegindeyken yasamu bir film seridi gibi gézlerinin
Sniinden geger.

Rose, the heroine, is one of those women of whom people say “the poor thing” for most of
their lives. She is not happy, because life did not spare her its blows, but in fact she herself
provokes them. She is a “‘stranger” not only bucause, born to a Polish family in Tanganrog,
she feels a stranger to Russia first and to independent Poland later on. She primarily feels a
stranger to her own family, being alienated by her hypersensitivity and her inability to come to
terms with her youthful love failure and being a prey to her ambitions and her unfulfilled love
for music. Egoistic, pestering on the verge of hysteria, hating her husband an even attempting
to poison her child, she destroys peace and happiness for her next-of-kin and herself. Only in
her death-bed she realizes her mistake and dies reconciled to her family and life



Sinema ve Sanatlar

katkilaryla

Ajans Ada’nin degerl:
gerveklestirilmistir.

This section is realized with the contribution

of Ajans Ada.
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SINEMA VE SANATLAR VEC

ARTS AND CINEMA

SWEDEN

B Annem

é

Mamma

Mamma, Our Life is Now

Yonetmen/Director Suzanne Osten

Senaryo/Script Suzanne Osten, Tove Ellefsen

Goruntii Yonetmeni/Photography Hans Wellin, Solveig Warner

Miizik/Music Gunnar Edander

Opyuncular/Cast Malin Ek, Etienne Glaser, Serge Giambernardini, Heinz
Hénig, Moa Stridbeck, Philip Zander, Hans V Engstrém

Yapim/Production Movie Makers AB/Swedish Film Institute, 1982

Renkli (color) 35 mm/ 92’

Geng sinema yazari Gerd Osten’in yagamdaki en biiyiik diisti, filmler gevirmektir. Jean Louis
Barrault gibi tiyatro ve sinema diinyasinin segkin kisileriyle goriismeler yapmak iizere gittigi
Fransa’da, aralarinda bir grup sinemacinin da bulundugu Alman siyasal gogmenleriyle tamigir ve
onlarla sinema konusunda goriiglerini tartisma olanagim bulur. Ikinci Diinya Savag’'nin patlak
vermesinden birkag giin 6nce trenle Isveg'e donerken, cepheye giden geng bir askere agik olur.
Ama, bir ressam olan kocasi David de trendedir.

The young cinema writer Gerd Osten’s greatest ambition is to make films. On arriving in
France for interviews with personalities of the cinema and theatre, such as Jean Louis Barrault,
she comes in contact with a group of German political refugees. Some of these have been
engaged in film work, and she takes this opportunity of discussing with them their views on
the cinema. As she is returning to Sweden a few days before the outbreak of the Second World
Wiar, she falls in love with a young soldier on his way to the front. But her husband, a painter,
is on the same train.

M Suzanne Osten

1948 yilinda dogdu. Annesi serbest
caligan bir sinema yazariydi. 1963
yilinda liseyi bitirdikten sonra
tiyatroyla ilgilenmeye bagladi. Uzun
yillar tiyatro oyunlari yazd, gesitli
toplum kesimlerinde (sokakta,
okulda, cezaevinde) tiyatro
galigmalar1 yapu. Tiyatro yonetmeni
ve yapimaist olarak ¢alist, tiyatro
konusunda birgok kitap yazd:.
Ayrica, radyo ve televizyonda drama
bolimlerinde ¢aligt. Ik uzun
metrajh filmi olan “Annem”i 1982
yihinda yapu. “Mozart Kardegler',
1986 yilinda gergeklestirdi.

Suzanne Osten was born in 1948.
Her mother was a freelance cinema
writer. On graduating from lycee in
1963, she began to take an interest
in theatre. For many years she wrote
stage plays, did theatre work in
various milieus (street, school,
prison), worked as stage director and
producer and wrote a number of
books on the theatre. She also
worked in radio and TV drama. She
rmade her first long film “Mamma”
in 1982. “Broderna Mozart” was
completed in 1986.

Filmleri

1982: Mamrmna; 1986: Broderna
Mozart.



ARTS AND CINEMA

M Arazi Olmak
Loufa ke parallaghi

Loafing and Camouflage

Yo6netmen/Director Nicos Perakis

Senaryo/Script Nicos Perakis

Goriintii Yonetmeni/Photography Yiorgos Panousopoulos

Miizik/Music Nicos Mamangakis

Opyuncular/Cast Nicos Kalogeropoulos, Yiorgos Kimoulis, Takis
Spyridakis

Yapim/Production Filmmakers Co. Ltd./Greck Film Centre, 1984

Renkli (color) 35 mm/99’

. Loufa ke parallaghi, orduda, isten kaytarmanin en gok kullanilan yolu anlamina gelen bir
Yunan askerlik deyimidir.

Film 1967 ve 68 yillarinda, askeri yonetim 6ncesinde ve sirasinda “Silahli Kuvvetler
Televizyonu”nda askerliklerini yapan bir grup askerin dykistini anlaur. O zamana kadar haber
ve propaganda filmleri ¢ekmis olan ordunun sinema birimi, sivil hayatlarinda sinemacilik ile
ugragmig olan kisilerden olugmaktadir. Trajedinin komediye donusiniin Sykusi.

. The film is the story of a group of soldiers, who, in the course of their compulsory military
service in 1967 and 1968, before and during the military dictatorship in Greece, are assigned to
the recently founded “*Armed Forces Television”

This TV station, founded for the civilian population, was run by the “Cinematrographic Unit”

of the army which until then had only produced propaganda films and newsreels and was
responsible for entertaining the troops and other philanthropic organizations with movie
screenings. The personnel was composed mostly of soldiers, who already had experience in the
film business in their civilian lives, as well as those who received their training in the army.

The story 1s only 95% true, but only because the true story was even more absurd...

SINEMA VE SANATLAR YUNANISTAN

- GREECE

B Nicos Perakis

Nicos Perakis 1944’te Misir'da
Iskenderiye’de dogdu. Miinih Sanat
Akademisi'nde okuduktan sonra
Yunanistan'a déndu. Askerligini
Silahli Kuvvetler Sinema ve TV
biriminde yapt1. 1969°da Almanya’ya
déndiikten sonra V. Schlondorff’un
Teneke Trampet’inin de iginde
bulundugu birgok filmde sanat

damgmani ve kostimci olarak galisti.

1971de Ula Stskl, Edgar Reitz,
Alexander Kluge vb. ile ULM Film
Workshop’t kurdu.

Born in 1944. Studied at the Fine
Arts Academy of Miinich and
worked as set and costume designer
in several German film productions
as Lina Braake, Berlinger,
Taugenichts, Felix Krull by
Brustellin and Sinkel, Franz Blum,
Mann Auf der Manuer by Reinhardt
Hauff and Strohfeuer, Tin Drum by
Volker Schloendorff.

Filmleri

1971 Das Goldene Ding / Alun Sey

1972 Die Wohngenossin

1976 Bomber und Paganini /
Bombalayanlar ve Paganini

1978 Milo Milo

1982 Arpa Colla

1984 Loufa ke parallaghi



SINEMA VE SANATLAF FRANSA
ARTS AND CINEMA FRANCE

B BILLY WILDER: . . B Michel Ciment
%60 Mitkemmel Bir Adamin Portresi Annie Tresgot

Portrait of a 60% Perfect Man:
BILLY WILDER

[l ur -

o

1938°de Paris’te dogdu. Ceyithi
dergilerde sinema yazilari vazdh.
1966’dan bu yana “Pozitif”
dergisinin yayin kurulunda gorev
vapan Ciment bazi belgesel filmler
gevirmig ve uluslararasi yarigmalarda
segici kurul tiyeliklerinde bulunmugtur.
tiyeliklerinde bulunmustur.

Michel Ciment was born in 1938 in
Paris. He has written for several
cinema magazines. Until 1966 he

Yoénetmen/Director Annie Tresgot / Michel Ciment writes tor Positf and dirccted several
Goriintii Yonetmeni/Photography Gary Graver documentations, acted as member
Miizik/Music John Glascock for festival juries.

Opyuncular/Cast Billy Wilder, Jack Lemmon, Walter Matthau

Yapim/Production Klaus Hellwig 1979

Annie Tresgot studied ad Idnec and
went on to work as assistant to
Alain Resnais and Billy Wilder. She
edited films for Jean Rouch, Claude
Jutra and Raoul Sangla, amongst
others. Began directing shorts in

1965. Major films include Les Enfants
du Neant (1967 co.dir with Michel
Brault), Les Passagers (1971).

Renkli (color) 35 mm/58’

. Billy Wilder iistiine gergeklestirilen bu belgesel, 1980’lerde toplu gésterilerle yeniden
giindeme gelen sanatginin,o yillarda Jack Lemmon ve Walter Matthau ile gekmekte oldugu bir
filmi temel alarak ydnetmenin sinemasinin derinliklerine inmeye ¢aligir. Billy Wilder’in giinlik
yasamindan ve sinema anlayigindan gesitli kesitler sunan filme,Jack Lemmon ve Walter
Matthau’nun oldukga 6nemli katkilari vardir. Higbir zaman ¢ok fazla ciddiye alinmak
istemeyen sanatgl, her zaman gergek bir profesyonel olarak bilinmek ister. Ama kusursuz
olarak degil,¢linkii hig¢ kimse kusursuz degildir.

Annie Tresgot Idhec'te okuduktan
sonra Alain Resnais ve Billy
Wilder’in asistanligini yapti. Jean
Rouch, Claude Jutra ve Raoul
Sangla’nin filmlerinde galisti. 1965’te
kisa filmler ¢ekmeye baglad.

. Portrait of a 60 percent perfect man: Billy Wilder was screened at Cannes and Edinburgh.

Critical interest has been returning to Billy Wilder recently, thanks partly to some
retrospectives of his work, and the good news that he’s back working on a major film in
Hollywood. With Lemmcn and Matthau who contribute their own touches to this affectionate
portrait. It is perhaps appropriate that the French, always great champions of the American
Cinema should have achieved this first filmed interview. . A.L. diamond also adds his view of

Wilder but it is naturally the director himself, whether in his house, surrounded by many Filmleri

fascinating objects, or walking on the beach, who holds our attention — occasionally sending 1967°de Michel Brault ile birlikte
both himself and interviewer up: he doesn’t want to be taken too seriously, but he does want “Les Enfants de Néant”

to be taken for the true professional he is. Of course, not perfect but then nobody’s perfect. — (Yokluk Cocuklar)

Peter Cargin, London Film Festival brochure, 1980. 1971de Les Passagers (Yolcular).



SINEMA VE SANATLAR

ISVEC

ARTS AND CINEMA SWEDEN

B Fanny ve Alexander Belgeseli
Dokument Fanny och Alexander

Document Fannv and Alexander

Yo6netmen/Director Ingmar Bergman
Senaryo/Script Ingmar Bergiman
Goruntii Yonetmeni/Photography Arne Carlsson

Yapim/Production Cinematography-Schwedisches Filminstitute , 1985

Renkli (color) 35 mm/110'

Dotument Fanny och Alexander / Fanny ve Alexander Belgeseli, Ingmar Bergman’in tnlu filmi
Fanny ve Alexander'in ¢ekimi sirasinda saptanmus goruntiilerden olusur. Ingmar Bergman
¢okluk kendi istegiyle filmlerinin perde arkasi hakkinda degerlendirmeler yapmistr. Ama ilk
kez bu belgeselle, filmin ardindaki film sunulmaktadir. Filmin kurgusunu Bergman y&netmis ve
kisisel yorumlarini eklemiytir. Belgeseldeki goriintiiler, Fanny ve Alexander’in hem sinema
kopyasindan, hem de televizyon i¢in diizenlenen bes dizilik kopyadan alinmisur. Oyuncularin
yamt sira film ekibinin tim tyeleri de belgeselde gozilkmektedir.

Document Fanny and Alexander is composed of pictures taken during the filming of Ingmar
Bergman’s famous film Fanny and Alexander. Ingmar Bergman, on his own initiative, has often
made a behind-the-screen account of his movies, but this is the first time he is releasing “The
film behind the film” for public exhibition. He personally supervised the editing and has added
his own commentary. The sequences are taken from both the short and long versions. Apart
from the entire cast of the film many other members of the team appear around the camera.

B Ingmar Bergman

4 Temmuz 1918'de Isveg'te
Uppsala'da dogdu. Stockholm
Universitesi'nde okudu. Ilk
oyunlarini sahneledikten sonra
Swensk Film kurulusunda senaryo
yazar olarak ¢alismaya basladi. Ilk
filmi Bunalim’y (Kriz) 1946'da
yonetti. Film ¢alismalarini
siirdiiriirken 1952-58 arasinda Malmo
Tiyatrosu’nun ydnetmenligini yapti.
1959°'dan sonra Stockholm Krallik
Tiyatrosu’'nda birgok oyun sahneledi.
1968°de kendi film yapim sirketini
kurdu. 1976'da Isveg'ten ayrilarak,
birgok yabana lilkede ¢alist. 1982°de
gerl donerek bir tir vasiyet filmi
sayilan Fanny ve Alexander yapt.

Taninmug filmleri

1957: Det Sjunde Inseglet / Yedinci
Mihir, Smultronstallet / Yaban
Cilekleri. 1963: Tystnaden /
sessizlik. 1966: Persona. 1978: The
Serpent’s Egg / Yilan Yumurtas.
1982: Fanny och Alexander / Fanny

ve Alexander.

Ingmar Bergman was born in
Uppsala in Sweden on 4 July 1918.
He studied at the University of
Stockholm. After the staging of his
first plays he began work as
scenarist in Svensk Films. He
directed his film, The Crisis, in

1946. In addition to his film work
he also worked as director from 1952
to 1958 in the Malmo Theatre. After
1959 he directed several plays in the
Royal Theatre in Stockholm. In 1968
he formed his own film company. In
1978 he left Sweden and worked in a
number of foreign countries. In 1982
he returned to Sweden and made the
film Fanny and Alexander, which
might be regarded as his farewell to
the cinema.

a7
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ARTS AND CINEMA U.SS.R.

M Fouette W Viadimir Vasilyev
Boris Yermolayev

Y6netmen/Director Vladimir Vasilyev, Boris Yermolayev

Senaryo/Script Boris Yermolayev, Savva Kulish

Goriintii Yoneteni/Photography Valery Mironov

Miizik/Music A. Balchev, Oleg Karavaiguk

Oyuncular/Cast Yekaterina Maximova, Vladimir Vasilyev, Natalia
Bolsakova, Valentin Gaft, Aristarkh Livanov

Yapim/Production Len Film, 1986

Renkli (color) 35 mm/99’

. Film iinli bir dansgi olan Yelena Knyazeva’nin yasamini anlaur ve onun sanat yasaminin
karmagasini, yeni esinler ararken duydugu kugskulari, kaygilar1 ve denemeleri perdeye yansiur.
Yelena Knyazeva, Mikhail Bulgakov'un “Marguerite ve Efendisi” adli romanindan uyarlanan
modern balede Marguerite roliine hazirlanmaktadir. Ama en yakinindaki kisiler, taninmig bir
avukat olan kocas: ve eski dostu koreograf Movikov, onun 50 yagindaki boyle bir rolden
vazgegme yiirekliligini gostermesini beklemektedirler. Sanatla ugragan bir insani, hatalardan ve
yeni sanat bigimleri igin giristigi acili arayiglardan ne deneyim, ne bilgi, ne de tin kurtarabilir.
Bu tema “Fouetté”’nin bag kigisinin kimliginde belirir.

. This film portrays the life of a prominent dancer, Yelena Knyazeva, showing her complicated

artistic career, her road to new inspirations through serious doubts, disappointments and heart
searchings. Yelena Knyazeva is working on the part of Marguerite in a modern ballet, “The
Master and Marguerite” based on the novel of Mikhail Bulgakov. However, those closest to her,
her husband a popular lawyer, an old friend choreographer Movikov-think that at the age of
50, she must find the courage to give up the new role. The theme of a persona in art, where
neither experience, knowledge, nor world popularity can save from failure, from eternal painful
searchings of new ways and forms in art, is revealed through the main character.



SINEMA VE SANATLAR POLONYA

ARTS AND CINEMA

B Hersey Satilik
Wszystko na sprzedaz

Everything for Sale

Yonetmen/Director Andrzej Wajda

Senaryo/Script Andrze) Wajda

Goriintii Yonetmeni/Photography Witold Sobocinski

Miizik/Music Andrzej Korzynski

Opyuncular/Cast Andrze) Lapicki, Daniel Olbrychski, Witold Holtz
Yapim/Production ZRF “'Kamera” 1968

Renkli (color) 35 mm/105'

Taninmig bir oyuncu, Wroclaw istasyonunda bir trenin altina diigecegi sahnenin gekimine
gelmez. Yonetmen, oyuncular, tim film ekibi merak igindedir; ona ne olmustur? Olay bir avug
insan: ilgilendirmektedir; yonetmen Andrzej'i, bir zamanlar kayip ovuncuyla evli olar karist
Beata'yl, oyuncunun simdiki karist aktris Ela’vi ve kayip ovuncu gibi geng kusak iginde yildiz
giderek parlavan ve onun yerini almaya heveslenen Daniel’i... Filmin ilk yarisi kayip
oyuncunun aranmastyla geger. ikinci yarida ise su sorulara cevap aranmir: Cekimine basladiklar:
film ne olacakur? Olen kisive sadik kalmakla yagamu siirdiirme gorevlerini nasil bir arada yerine
getireceklerdir? Bir film yonetmeninin anlatmak istedigi ya da anlatmak zorunda oldugu seylere
kargi sorumlulugu nedir? Bu sorular ncelikle yonetmen Andrzeji ilgilendirir ama herkesin
katasini meggul etmektedir.. Wajda'nin, oyuncusu Zbigniew Cybulski’nin beklenmedik 6limu
zerine yonettigi “Hergey Saulik”, sanaun anlanuni sorguladig: gibi, ydnetmen -igin de yeni bir
baglangi; olmustur.

An actor has failed to turn up for a scene in a film in which he has to tall under a train on
Wroclaw Station. The directors, the players and crew are all on edge: What has happened to
him? The action centres on a handful of persons: Andrzej, the director, his wife, Beata who
was once married to the missing actor; Ela, an actress and his present wife; and Daniel, a rising
young actor who Is acquiring a popularity among the vounger generation similar to the
missing 1man'’s and is eager to step into his shoes... The first half of the film is taken up with
their search for the star. The second part is their attempt to answer the questions: What are
they to do with the film they have started? How are they to discharge their twin obligations of
lovalty to the dead and duty to the living? What's a director’s responsibility for the things he
wants or ought to say? These queries are explicitly Andrzey’s, but they lie at the back of the
minds of everyone involved... This film, which Wajda directed after the unxpected death of his
actor Zbigniew Cybulskideals with the meaning of art and is a turning point in Wajda’s carcer.

POLAND

B Andrzej Wajda

1926'da Polonya'da Suwalki'de
dogdu. 16 yagindayken direnis
hareketine kauldi. Savastan sonra
resim 6grenimi gordi. 1950 vilinda
sinemaya gegmeye karar vererek
Lodz Sinema Okulu'na girdi. Mezun
olunca Alexander Ford’a vénetmen
asistanhigi yapti. ilk kisa filmi Kied
Ty Spiesz / Sen Uyurken’i 1950’de
gekti. 1954’te vonettigi ilk uzun
konulu filmi Pokolenie / Bir Kugak
ilgi gordi.

Born in Suwalki, Poland in 1926.
Joined resistance movenmient when he
was 16. After the war he studied
painting. In 1950 he endeved Lotz
Cinema School. After the graduation
he became assistant director tor
Alexander Ford. His first short film
15 Kied Ty Spiesz / When vou one
awakening, 1950. He became well-
known with his first feature film
Pokolenie / A Generation.

Filmleri

1954 Pokolenie / Bir Kusak

1957 Kanal

1958 Popiol I diament / Kiiller ve
Elmas

1959 Lotna

1960 Niewinne Czarodzieje /
Masum Biiyiiciler

1965 Popioly / Kiiller

1968 Wszysto Na Sprzedaz / Hergev
Saulik

1970 Brzezine / Kayin Ormamn
Karajobraz Po Bitwie / Savay
Sonrasi Goriintiileri

1975 Ziema Obiecana / Vadedilmiy
Toprak

1976 Czlowiek Z Marmuru /

Mermier Adam

Panny z Wilka / Wilko'lu

Kizlar

Drygent / Orkestra $eti

1980 Czlowiek z Zcleza / Demir
Adam

1982 Danton

1983 Eine Liebe in Deutschland /
Almanya'da Bir Agk

1986 Kronika wypadkow milosnych
/ Ask Giunligi

1979
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ARTS AND CINEMA AUSTRIA

B Miiller'in Burosu

Muillers Biiro

Miiller’s Office

Yo6netmen/Director Niki List

Senaryo/Script Niki List

Goriintii Yonetmeni/Photography Hans Selikovsky

Miizik/Music Ernie Seuberth

Oyuncular/Cast Christian Schmidt, Andreas Vitasek, Barbara Rudnik, Sue
Tauber, Maxi Sukopp, Gaby Hift, Jochen Brockmann

Yapim/Production Wega-Filmproduktions, 1986

Renkli (color) 35 mm/95’

Ozel dedektif Miiller, erkek arkadasi Miket bulmas: i¢in Bettina Kant tarafindan kiralamr.
Arastirmalarina baslayan Miiller, miisterisinin birinden gizlendigini 6grenir. Basin Bettina’nin
unli sanayici Kant'in kizi oldugunu ve bir cinayete kurban gittigini yazmaktadir. Bir fahisenin
ve bir bilgisayar delisinin yardimiyla aragurmalarimi siirdiiren Miiller, kizimin katilini bulmasi
i¢in Kant'tan da bir 6neri alir. Sug orgiitiniin kadin 6nderi Montana da aym amagla Miiller'i
kiralar. Miiller, Mike’in izini bulursa da, kargisina kentin en biyiik iig patronu ¢ikar. Bunu bir
cinayetler dizisi izleyecek ve tek bir kisi sag kalabilecektir. Miiller'in Biirosu, ilk karesinden son
goriintiisiine kadar, dedektif edebiyauna, polisiye sinemaya ve taninmis filmlere géndermelerle
dolu deli dolu bir giildiridiir. Miiller gelmis gegmis tim polisiye film kahramanlarinin, film ise
bu tiiriin bagyapitlarimin bir parodisidir.

Miiller, a private eye, is hired by Bettina Kant to find her boy friend, Mike. He sets to work
and discovers that his client is hiding from somebody. The Press reports that she is the
daughter of the big industrialist Kant and that she is supposed to have been murdered. While
Miiller, helped by a prostitute and a computer freak, continues to investigate, Kant asks him to
find his daughter’s murderer. Montana, the woman leader of a criminal gang, hires him for the
same purpose. Miiller succeeds in tracing Mike, but his lead takes him to the three largest bosses
in town. A whirlpool of deaths will follow, and one only will survive... “Miiller’s Buro ™,

from the first image to the end, is a comic parody of all detective stories, “fi/ms noirs” and
famous films.

B Niki List

1956'da Viyana'da dogdu.
Universitede tiyatro tarihi
okuduktan sonra grafik ve
fotografgilik kurslari aldi. Foto
muhabiri olarak ¢aligmaya baglad:.
Tiyatro ¢alismalarina ve 16 mm.lik
film ¢ekimlerine kauldi. 16 mm.lik
kisa filmlerinden sonra yine 16 mm.
olarak ilk uzun filmini 1984'te

bitirdi.
Filmleri

1983-84: Mama Lustig. 1986:
Miiller’s Biiro / Miiller’in Biirosu.

Niki List was born in Vienna in
1956. After studying theatrical
history at the university he attended
courses on graphic art and
photography. He started work as a
cameraman reporter. He took part in
theatrical work and the production
of 16mm films. This was followed
by his first long feature film, which
was completed in 1984.



SINEMA VE SANATLAR A.B.D.
ARTS AND CINEMA U.S.A.

B Tath Diisler W Karel Reisz
Sweet Dreams

21 Temmuz 1926’da Cekoslovakya’da
Ostrava'da dogdu. 12 yasinda ailesiyle
Ingiltere’ye gogtii. Ikinci Diinya
Savagi sirasinda Ingiltere’deki Cek
birliginde pilot olarak savasti.
Cambridge Universitesi'nde kimya
okudu. Gazetecilik yapu ve
1950’lerin baginda film elestirileri
yazmaya basladi. Kurgu estetigi
tistine “The Technique of Film
Editing” adli bir yapit yazdi. 1955'te
Tony Richardson’la birlikte yénettigi
ilk kisa filmiyle Ingiliz Ozgiir
Sinema akimimin 6nde gelen iiyeleri
arasina girdi. Ilk konulu uzun

Yo6netmen/Director Karel Reisz
Senaryo/Script Robert Getchell

Gi.i.ri:mtii Yii_netmeni/Photography Robbie Greenberg filmini, 1960°ta gekti. Bundan sonra
Miizik/Music Chgrles Gross . A ingiltere'de ve Amerika’da
Opyuncular/Cast Jessica Lange, Ed Marris, Ann Wedgeworth, David yapimailik, yonetmenlik yapt.
Clennon, James Staley, Garry Basabara, John Goodman
Yapim/Production HBO Pictures-Silver Screen Partners, 1985 .
He was born in Ostrava,
Renkli (color) 35 mm/115’ Czechoslovakia in 1926. Immigrated
to England with his family at an age
. Film, tinlii folk sarkicisi Patsy Kline'in kisa yasamini anlaur. 1956’da Winchester Virginia'da of 12. During the S?COHd World
kiigiik bir “Country and Western” kuliibiine giden Charlie Dick, burada sarki sdyleyen Patsy War, he acted as a pilot in the
Kline’a hayran kalir ve ondan bir randevu koparmaya ¢algir. Charlie’nin istegini geri geviren Czech. fleet of British Army. He

studied chemistry in Cambridge Later

Patsy’nin yasam, Gerald’la olan anlamsiz evliligi yiiziinden sikinti igindedir. Delikanh ardimi X
he became a reporter and in 1950

birakmayinca Patsy, Gerald'dan bosanip Charlie ile evlenir. Ancak kisa bir balayindan sonra

Charlie kendini biraya vurur. Bu arada Patsy bir plak anlasmasi yapar ve konser turnesine gikar, ~ ti€s he started to write fi‘]‘m critiques.
1958'de yorgun ve hamile Patsy, asker kocasiyla lojmana tagimir. Charlie ordudan nefret etmekte He wrote a bogk callgd_ T,he .
ve agirt Slgiide igmektedir. Aralarindaki gerilim artar ve Patsy evi birakarak annesinin yanina Technique of Film Editing™. He is

counted as a member of “‘Free
Cinema” with his first shorr that
he directed with Tony Richardson.
He made his first feature film in
1960. Later on he directed and
produced films in England and USA.

yerlesir. 1961’de Patsy giderek bir miizik yildizi olmustur. Iki gocugu vardir ve kocasiyla
iligkileri sik sik duzelip bozulmaktadir. Bir tartigma sonucu Patsy’yi déven Charlie tutuklanir.
Ondan aynlip ayrilmamaya bir tiirlii karar veremeyen Patsy’nin yazgisi, firtinali bir gecede
konserden donerken tiimden degisecektir.

. This film portrays the short life of famous American country and western singer Patsy Kline.
Winchester Virginia, 1956: Entranced by singer Patsy Kline when he visits a small club, Charlie

Dick presses her for a date. Patsy brushes him off, but her life seems to be bogged down in a Filmleri

passionless marriage to Gerald. Charlie persists and Gerald readily agrees to a divorce. After a 1960 Saturday Night, Sunday

brief honeymoon, Charlie slips back into the habit of bear-drinking with his mates, while Morning / Cumartesi Gecesi,
Patsy manages to sing a recording contract and embarks on a concert tour. 1958: Tired and Pazar Sabahi

pregnant, Patsy moves into the army housing with Charlie. He, hating the army and morosely 1964 Night Must Fall / Gece
drinking, so that mutual tensions erupt and she leaves to move in with her mother. 1961: Now Olacak.

a star with two children and her relations with Charlie seesawing violently, Patsy buys the 1966 Morgan

house of her dreams. After a jealous quarrel Charlie beats Patsy up and is jailed. Undecided 1968 Isadora

whether to divorce Charlie, Patsy’s fate completely changes while returning from a concert in a 1974 Gambler / Kumarbaz

storm. 1978 Who'll Stop The Rain? /

Yagmuru Kim Durduracak?
1981 French Lieutenant’s Woman /

Fransiz Tegmenin Kadim
1985 Sweet Dreams / Tatli Diigler
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B Tek Kisilik Diiet M Andrei M.
Duet for One

Konchalovsky

1937 yilinda dogdu. Moskova Film
Okulu’'nda egitim géren
Konchalovsky, yénetmenlige okul
yillarinda basladi. “Cocuk ve
Giivercin” adl filmi 1962 Venedik
Film Festvali'nde en iyi kisa film
6dilini aldi. Ik uzun metrajh filmi
“Ilk Ogretmen”le dikkat gekti.
Konchalovsky’nin en tinli filmi olan
“Siberiade”, 1979 Cannes Film
Festivali'nde Jiiri Biiyiik Odiili’'nt
kazandi. 1979 yilinda Sovyet
Hikiimet’'nin verdigi izinle
Fransa’da yasamaya baglayan
Konchalovsky, daha sonra
Hollywood'da film yapmak igin de

Yo6netmen/Director A.M. Konchalovsky
Senaryo/Script A M. Konchalovsky, Tom Kempinsky’nin bir oyunundan
(Based on a play by Tom Kempinsky)

Goriintii Yonetmeni/Photography izin aldi

Miizik/Music )

Oyuncular/Casf Julie Andr-ews, Alan Bates, Max Von Sydow Andrei M. Konchalovsky was born
Yapim/Production Cannon Films, 1986 in 1937. He studied in Moscow Film

. School and at the same time he
Renkli (color) 35 mm/ started directing films. His short film

S . . e AT . . . “The Boy and the Dove” was
. Uniiniin dorugunda bir keman sanatgisi giiniin birinde ellerinde bir karincalanma hisseder. Bu aarded lin Venecia with'Mainslriz)

bir keman sanatgisi igin felaketlerin en buyugiidir. Doktor kontroli bir ige yaramaz ve eller: I atiracted tteniong b ey
tutmaz olur. Derken bir psikiyatr ile tamigir. Psikiyatr ona yasama giicii verir. e M The Teacher PEis

most famous film “Siberiade” was
awarded in Cannes with the Main
Prize of Jury. Since 1979 he lives in
France with the special permission
of Soviet Government.

A famous violonist, one day feels that his hands are benummed. This is a disaster for a
violonist. Check-up and visiting doctors had no use so one day the violonist can no more use
his hands. Than one day the violonist meets a psychiatrist, and life changes.



ARTS AND CINEMA ENGLAND

B Yeni Yetmeler
Absolute Beginners

Yonetmen/Director Julien Temple

Senaryo/Script Richard Burridge, Christopher Wicking, Don
Macpherson

Opyuncular/Cast Eddie O’Connell, Patsy Kensit, David Bowie, James Fox,
Steven Berkoff, Ray Davies, Anita Morris, Mandy Rice-
Davies, Sade

Yapim/Production Virgin Films-Goldcrest Films, 1986

Renkli (color) 35 mm/110°

. Yeni yetme genglerin “4bsolute Beginners” diye anildig, “Swing”in moda oldugu yillar. 1958’in
yazi. Sicagy, zenginligi, ¢ilgin miizigi ve danslariyla “yeni yetme”lerin diislerine alabildigine
elverisli bir ortam: Londra.

Yakigikli delikanli Colin, tek ortak tavirlan yetiskinlerin diinyasina kargi girigtikleri eylemler
olan diiyman geteler arasinda giiniinii giin eder. Tek tutkusu. 17 yagindaki giizel sevgilisi
Suzette'tir. Sevgilisinin kendisinden yash bir erkekle iliski kurdugunu 6grendiginde, biitiin
giiciiyle, onu kazanmak igin ¢abalar, Colin’in bu seriiveni caz kuliiplerinden, yiiksek sosyete
partilerine uzanan bir kesitte Ingiliz gengliginin, giizel ve eglenceli oldugu 6lgiide tehlikeli
diinyasini yansiur.

. When London was really starting to “Swing”, they called the first teenagers ““ Absolute

Beginners”. This is their story...
Summer 1958-and old Loadon town is the glorious home of the teenage dream: it’s scorching
hot, ‘cool’ music in the air, and everybody has money to burn. Colin is the ultimate in a
sharp dressing, good-looking hipster out for kicks and fantasy in his last teenage summer. He
steps carefully between the dances of the rival gangs-the Hip and the Square Deadbeats and
Livew1res, Trads, and Teddy Boys-united only in revolt against the grey adult world. When
Colin dances in the all-night music clubs he gets high just living for the moment... But he
would die for Suzette, sweet, sexy, seventeen, and London’s answer to Brigitte Bardot. So when
this beautiful girl gets an offer from an older man, Colin’s world
turns upside Eown. On the carousel of swinging London from the lowlife jazz dives to the
high society parties and media dream world, Colin sets out to win her back. Then one hot
night cool friends turn into deadly enemies as teenage rivalry explodes into gang warfare,
London’s streets burn with hate and violence fills the air. In a thrilling climax Colin and
Suzette are hurled together amid the swirling, dancing, shattered fragments of the teenage dream.
“Absolute Beginners” is a riotous comedy-a spectacular mix of hip musical and universal love
story, of friendship and betrayal sen against the raw energy of 1958 London, and brought to
life in the great tradition of “Guys and Dolls’ and “West Side Story”.
From the 50’s to the sound of the 80%s, the whole history of teen is here in the story from
Colin Maclnnes classic modern novel that captured the explosive, beautiful, comic and
sometimes dangerous world of London’s early teenage scene.

B Julien Temple

“Variety” dergisi tarafindan diinyaya
rock filmlerinin “Citizen Kane”i
olarak tamitlan geng yénetmen
Temple, David Bowie, The Rolling
Stones, The Kink, Culture Club,
Sade ve daha pek ¢ok rock
sanatgisim konu alan filmler
yapmigtir. Ilk sinema filmi “The
Freat Rock’n Roll Swindle” ile iin
kazanan Temple bu filmden sonra
“Punk Can Take It ve “The
Comic Strip” gibi kisa filmler
yonettl.

“It’s All True’” adli Orson Welles,
Mel Brooks ve Grace Jones’un rol
aldig1 televizyon filmi, New York
Uluslararasi Sinema ve TV
Festivali'nden Alun Odiil kazand.
“The Secret Policeman’s Other Ball”
adh filminden sonra bugiine kadarki
en pahali projesi olan “Absolute
Beginners”i gergeklestirdi.

He has made several short films
including “Punk Can Take It” and
“The Comic Strip” for Michael
White, and his impressive list of pop
promos include Culture Club’s
international Number One Hit

“Do You Really Want to Hurt

Me” and The Kinks “Come
Dancing”.

His full-length TV film “It’s All
True” with Orson Welles, Mel
Brooks and Grace Jones won a Gold
Award at the New York
International Film and TV Festival,
and his film of “The Secret
Policeman’s Other Ball” included
performances by John Cleese, Barry
Humphries and Sting. “Absolute
Beginners” is his most ambitious
project to date, a full-length musical
drawing on all his flair and expertise
as a director of comedy and music.
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Sanatlar Arasinda Dialog

Sinema Ginlerinin ilk yilindan bu
yana programinin odak noktasini hep
ayni tema olusturuyor: Sanatlar ve
Sinema. Yaratma siirecini, gesitli sanat
dallarina 6zgii sorunlari ve farkli sanat
alanlar1 arasindaki iliskileri irdeleyen
yapitlar, edebiyattan, sahne
sanatlarindan beyazperdeye aktarilan
trtinler programda 6nemli bir yer
tutuyor. Giderek uluslararasi planda
6zgiin bir konum, ‘‘uzmanlagmis bir
festival” niteligi kazaniyor Istanbul
Sinema Giinleri.

1985 yilinda ilk kez diizenlenen
Uluslararas: Yarigma boélimiinde
sinemanin gesitli sanat dallarina —bu
arada kendisine— bakigimi yansitan
uriinler gergevesinde uyarlamalar da yer
aliyordu. Nitekim, ilk yarigmanin galibi
bir roman uyarlamasi, Michael
Radford’un ““1984”ii oldu. Uyarlamalar
gecen yilki yarigimada da yer aldi. Bu
yil, yarisma gergevesinde yalmzca
sanatqimn diinyasini konu alan yapitlar
sunulacak. Yarigmanin yani sira
“Sanatlar ve Sinema” baghkli boliimde
de miizikten tiyatroya, baleden
sinemaya, gesitli alanlardan yaraticilar
kargimiza gelecek.

Uyarlamalar ise bu yil ayn bir
bélimde toplandi. Bunlar arasinda
tiyatro yapitlarindan yapilanlar
agirlikta. Opera, bale, edebiyat
uriinlerinden uyarlanmig yapitlarla
birlikte toplam dokuz film yer ahyor
bu bélimde, ama programdaki
uyarlamalar bunlarla sinirli kalmiyor.
Kongalovski’nin “Tek Kisilik
Diiet”’inden, Boorman’in
Excalibur’’una ve Scola’nin “Balo”’suna
dek gesitli uyarlamalar yer aliyor bagka
boliimler iginde. Tiirk Sinemasinin son
yil trtnleri arasinda da roman, 6ykd,
oyun uyarlamalar1 énemli bir yer
tutuyor.

Dilerseniz, kaynaklandig: yapita
“sadik” bir uyarlama ile 6zgiir ve
6zgiin bir uyarlamanin farkiny, farkh
sanat dallar: arasinda saghkl bir
diyalogun kurulabilmesinin kogullarin,
kisacasi 1yi bir uyarlamanin “‘sirrini”
hep birlikte kesfetmeye ¢aligalim.

Vecdi SAYAR

Dialogue Between theArts

The same theme has been the focal
point of the programmes of Istanbul
International Filmdays since its first
year. Films dealing with the creative
process, specific problems of the
various fields of art, interrelations
between these fields and adaptations
from literature and theatre have taken a
major part in the programme.
International Istanbul Filmdays has
begun to attract a considerable interest
as a “specialized” festival.

In the first International competition,
realized in 1985, adaptations were
present within the context of the
theme — the approach of cinema to
different fields of art including cinema
itself. First year’s winner was a novel
adaptation, Michael Radford’s vision of
“1984”. Adaptations have also taken
part in the last year’s competition
whereas this year’s competition will
focus only on artist’s life stories and
artistic creativity. A non-competitive
section on the specialized theme of the
festival, “Cinema and the Arts” will
also present life stories of artists from
various fields of arts such as music
theatre, ballet and cinema.

Adaptations are grouped in a separate
section this year. Adaptations from
stage constitute the majority in this
section. There are nine adaptations in
this section: adaptations from plays,
literature, opera and ballet. But these
are not the only adaptations of the
festival. From Konchalovski’s “Duet
for One”, to Boorman’s ‘“Excalibur”
and Scola’s Ballando, Ballando”, more
adaptations will be presented in other
sections. Adaptations from novels,
stories and plays also have an
important place within the last year’s
crop in Turkish cinema.

If you want we can start to discover
the differences between a “loyal”
adaptation and a free, original one; the
conditions of a fruitful dialogue
between the arts, in short the
“mystery”’ of a successful adaptation.

Vecdi SAYAR



Uyarlamalar

Tirkiye Sise ve Cam Fabrikalar: A.$'nin

degerli katkilariyla gerceklestirilmistir.

This section is realized with the contribution
of Tiirkiye Sise ve Cam Fabrikalar: A.S.



ADAPTATIONS

B Ask Delisi
Fool for Love

‘ : ..
il g S ’

E

Yonetmen/Director Robert Altman

Senaryo/Script Sam Shepard

Gorintii Yonetmeni/Photography Pierre Mignot

Miizik/Music George Brut

Opyuncular/Cast Sam Shepard, Kim Basinger, H.D. Stanton, Randi Quaid
Yapim/Production Cannon Films, 1985

Renkli (color) 35 mm/107’

“Sam Shepard”’in ayni adli oyunundan Robert Altman’in sinemaya uyarladigi “Ask Delisi?
yazar (Sam Shepard) ile May (Kim Basinger) arasindaki iliskiyi ele almaktadir. Ortam, Mojave
Coli’ niin kiyisinda bir moteldir. Eddie, tivey kizkardesi May ve babalari ““Yash Adam” (Harry
Dean Stanton) tglisiiniin arasinda giderek belirginlesen bir iligki temasi, filmin gergek
konusunu olugturmaktadir. “El Royale” motelinde gériiniiste May’in egemenligi siirmektedir.
Oysa, gegmise dogru uzanan bir yolculuga gtkmis goriinen Eddie, May’i hem gekmekte, hem de
tirkiitmektedir. Bu arada motel’in miisterileri de bu iig kisinin iligkisine, en azindan birer seyirci
olarak karigirlar. Altman’in deyisiyle film “‘yasanan zaman ve gegmis hakkindaki disleri” konu
edilmektedir ve biiyiik olasilikla “cehennemde gesmektedir”. Céliin kiyisinda bir motel, bir
araba mezarligy, ¢arpan siselerin ve hizla vuran tel kapilarin gikardigi giiriiltii. Amerikan
toplumunu belli bir uzakliktan gézlemlemesiyle taninan Altman’in son filmindeki “‘cehennem”,
béyle bir yerdir. Uygarhigin aruklarindan kurulmus igreti bir dekorda yasanan yogun bir aile
dramy; koyu, karanlk, yalnizlikla dolu ama insancil bir atmosfer; yapaylik 6niinde birsey;
cagdag Amerika’dan kiltiirel bir kesit; uygarhgin vahasinda kadin ve erkek...

“Fool for Love”, Robert Altman’s screen adaption from Sam Shepard’s play, is basically about
the relationship of Eddie (Sam Shepard, the playwright himself) and May (Kim Basinger). It all
takes place in a motel near Mojave Desert. The love-hate relationship between Eddie, his half-
sister May and their father “Old Man” (Harry Dean Stanton) and the gradually emerging
theme of incest; these are what Altman’s film, in which “almost nothing happens” is “really
about”.. May is both attracted to and repelled by Eddie, who looks as if he has started on a
journey into the past while living very much in the present. Indeed, as Altman points out, the
film is “about dreams of the present and the past” and “most probably takes place in hell”. An
isolated motel, a junkard, the noises of the junkard... Robert Altman, a director very much
noted for his keen observations of the diverse aspects of contemporary American Culture,
presents the audience with such a “hell” in his most recent film. A family drama against the
backdrop of a cultural “junkard”. Dense, dark but very “human”.

M Robert Altman

Robert Altman, Amerikan
sinemasinin en dnemli
yénetmenlerindendir. Filmlerinin
¢ok yonliligu ve dzgtnlugu ilk goze
carpan ozelliklerindendir. Filmlerde
genellikle Amerikan toplumundan
kesitler sunan Altman, tiyatroda da
galigmistir.

Robert Altman is one of the most
important of the American film
directors. The most striking features
of his films are their many-sidedness
and originality. Altman generally
treats various different segments of
American society. He has also
worked in the theatre.

En 6nemli filmleri

1970 MASH / Cephede Eglence
1972 Images

1975 Nashville B

1977 Three Women / Uy Kadin
1983 Streamers



ADAPTATIONS BRAZIL-FRANCE

M Batakhane Operasi B Ruy Guerra
Opera do Malandro

1931’de Portekizli bir ailenin oglu
olarak Mozambik’te dogdu. Jean
Delannoy ve Gorges Rouquier’e
asistanhk yapuktan sonra 1960’ta
Brezilya’ya gitti. Ilk uzun metrajh
filmini 1961°de gergeklestirdi.

Ruy Guerra was born in 1931 in
Mosambique, the son of a
Portuguese family. After working as
assistant to Jean Delannoy and
Georges Rouquier he went to Brazil

Yonetmen/Director Ruy Guerra in 1960. He made his first feature
Senaryo/Script Ruy Guerra, Chico Buarque, Orlando Senna film in 1961.
Goriintii Yonetmeni/Photography Antonio Luis Mendes . :
Miizik/Music Chico Buarque Filmleri ) )
Opyuncular/Cast Edson Celulari, Claudia Ohana, Elba Ramalho, Fabia 1962 Os Casa Jiestes / Arzu Plaj
Sabag, ].C. Violla, Ney Latoracca, Wilson Grey 1969 Sweet Hunters / Tatli Avcilar
Yapim/Production MK 2, TFI, Fransiz Kiiltir Bakanligi, Austra-Cinema e 1970 Os Dues e os MO”CS /
Communicatao (Rio de Janeiro) 1986 Tannlar ve Oliiler
1976 A Queda / Diisiis
Renkli (color) 35 mm/105’ 1983 Erendira

1985 Opera do Malandro /

. Bertolt Brecht'in winlii oyunu “Ugs Kurusluk Opera”dan esinlenerek yazilan bir Brezilya Batakhane Operasi

ovununun uyvarlamasi olan film, ¢evre ve olay dokusu agisindan Brecht’in yapitina bagh kalir.
Olaylar Brezilya’da 1942 yilinda, “Estado Novo / Yeni Devlet” diye adlandinlan popiilist
Vargas diktas sirasinda geger. Savas villarinin tipik goriiniimleri, karaborsa zenginleri, fahiseler,
kadin saticilari... Hitkiimet, Alman ve Japon yanlsi bir politika izlerken, halk demokrasilerden
vana bir tutum igindedir. Amerikan bahriyelileri ise, Brezilya batakhanelerinin en gozde
misterileri durumundadir. Bu ilging ortamda yasanan iigli ask oykist, bu “kararsizlik valsi”nin
bir gériintiisiidiir sanki. Savag sonrast yillarinin en gozde filmleri olan miizikal komedilere bir
savgl sunusu niteligini de tagiyan “‘Batakhane Operasi”, Brezilya miizigi ve danslariyla Latin
Amerika coskusunun gérkemli bir Grnegini veriyor.

. The tilm is an adaptation for the screen of a play, based on Bertolt Brecht’s famous play, “The

Threepenny Opera” It remains faithful to Brecht’s play in setting and plot, but the events take
place in Brazil in 1942, at the time of the “Estado Novo”, the populist dictatorial regime
headed by Vargas, and is set against a typical background of black market profiteers, prostitutes
and pimps. While government policy leans towards Germany and Japan, the people are on the
side of the Alliecs. The American sailors are the favourite customers in the Brazilian red light
district. The triangular love story set against this colourful background appears as one aspect of
the “hesitation waltz”. The “Opera do Malandro™ is in the nature of a tribute to the musical
comedies that were so popular in the years just after the end of the war, and is a magnificent
examiple of Latin American exuberance and Brazilian music and dance.
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B Bolluk
Plenty

Yonetmen/Director Fred Schepisi

Senaryo/Script Kendi oyunundan David Hare

Goriintii Yonetmeni/Photography Ian Baker

Miizik/Music Bruce Smeaton

Opyuncular/Cast Meryl Streep, Sam Neill, Charles Dance, John Gielgud,
Tracy Ullman, Sting

Yapim/Production Cannon Films, 1985

Renkli (color) 35 mm/124’

. Ikinci Diinya Savagi’nin sonu, ingiltere. Isgal alundaki Fransa’da Direnis Hareketi saflarinda
savagmig olan Susan Traherne iilkesine doner. Savag sirasindaki deneyimlerinin etkisi alundadir.
Kendine giivenli, iradeli ve 6zgiir ruhlu Susan, Ingiltere’deki tatsiz ve duragan yasanu kargisinda
diis kirikligina ugrar. Geng kadin 6fkesini disa vurur ve bu aligilmadik tavri hem kendi ruh
saghginin bozulmasina hem de gevresindeki insanlarla, diplomat kocasiyla, dostlariyla ve geng
sevgilisiyle olan iligkilerinin onarilmamacasina kopmasina yolagar. Bir siire sonra, bos bir kiy1
otelinde Susan direnis hareketindeyken tanistig: sevgilisi ile kargilagir. Birlikte sevigirler ancak
iletisim kuramazlar ve ayrilirlar. Film, Susan’in bir Fransiz giftgiyle, gelecege iliskin umutlarini
paylastig1 zafer giiniine donerek sona erer.

. Post-war Britain. Susan Traherne returns to her homeland, haunted by her experiences as a

Resistance fighter in occupied France. Strongwilled, branzenly self-confident and assured, the
insipidity of the British infuriates her. She lashes out, her unconventional behavior destroying
her own sanity and altering, irreparably, the lives of those people around her; her diplomat
husband, his colleagues and her young lover. Sometime later, at an isolated seaside hotel, she
meets and makes love with her lover during the Resistance years. But they are unable to
communicate and seperate. The film ends with a flashback to the victory day in France, in
which Susan shares her hopes of a glowing future with a French farmer.

1939'da Avustralya’'da Melbourne’da
dogdu. 15 Yagindan baslayarak
reklamcilik sektoriinde galisti.
1966’da olusturdugu The Film
House sirketi adina birgok reklam,
TV ve sinema filminin yapim
yonetmenligini tstlendi. “Libido”
adl antolojik filmin bir bolimini
yoneterek yonetmenlige bagladi. Ilk
uzun filmi “Seytamin Oyun Bahgesi”
ile uluslararasi alanda adim duyurdu.

Born in Melbourne, Australia in
1939. At an age of 15 he started to
work ‘n advertisement sector. He
made lots of films for the Film
House Company that he founded in
1966. He directed a part of the film
called “‘Libido”. His first feature film
is “The Devil’s Playground”.

Filmleri

1973 Libido (“‘Papaz / The Priest”
adli béliim)

1976 The Devil’s Playground /
Seytamin Oyun Bahgesi

1978 Jimmie Blacksmith’in Sarkisi /
The Chant of Jimmie
Blacksmith

1982 Barbarosa

1984 Iceman / Buzdan Adam

1985 Bolluk / Plenty
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B Biiyilt Ask
El Amour Brujo

Love, the Magician

Yonetmen/Director Carlos Saura

Senaryo/Script Carlos Saura, Antonio Gades

Goriintii Yonetmeni/Photography Teo Escamilla

Miizik/Music Manuel de Falla

Opyuncular/Cast Antonio Gades, Cristina Hoyos, Laura del Sol, Juan
Antonio, Jimenez, Emma Penella

Yapim/Production Emiliano Piedra, 1986

Renkli (color) 35 mm/130’

Ispanya gingenelerinin arasinda ¢ocuklari daha ¢ok kiigiikken birbirleriyle nisanlama gelenegi
vardir. Candela ve José bu yasa geregi baglanmiglardir. Oysa Carmelo, Candela’ya umutsuzcasina
agtkur. Zaman geger ve nisanllar evlenirler. Ama daha diigiin senlikleri siirerken, José tutkunu
oldugu Lucia’yla ategli bir sahne yasar. Aniden ¢ikan bir kavgada bigaklar parlar ve José
kargasada bigaklanarak &liir. Kadin sorunu viiziinden Carmelo suglanir ve yakalamp hapse aulir.
José’nin 6liimiint bir tirlikabul edemeyen Candela, her gece 6ldiiriildiigii yere giderek onun
hayalini gérmeye ¢aligir. Bir zaman sonra hapisten ¢ikan Carmelo, geng kadimi yari ¢ildirmug
durumda bulur. Sevgisiyle onu iyilestirmeye ¢aligir.

Among Spanish gypsies, it is a very old custom to promise children in matrimony at an early
age, and that’s what happens for Candela and José. On the other hand, Carmelo is desperately
in love with Candela, while José cannot forget, even during the wedding festivities, his old
flame Lucia. During the celebration, a fight breaks out in which José is mortally wounded and
Carmelo, who cannot prove his innocence, is arrested and taken to jail. Candela, who cannot
admit her tragic situation, takes refuge in dreams and starts to visit every night the field where
José was killed. When Carmelo is finally released, he finds the young woman almost completely
cut off from reality and, with his love, tries to cure her.

M Carlos Saura

Ispanya’da Huesca'da dogdu (1932).
Once fotografilik yapti. 1952°de
sinemacilik egitimine bagladi. 1957°de
Sgretim tyesi oldu, ancak siyasal
nedenlerle bu isi biakmak zorunda
kaldi. Ayni yil kisa filmlerle
bagladig meslek yasaminda bugiin en
énemli Ispanyol sinemacisi sayihyor.
Berlin ve Cannes’da édiiller aldi. Tki
kez yabana film Oscar’ina aday
oldu. “Kanli Diigiin”le baslayip
“Carmen”le siiren bir dansh filmler
ve Antonio Gades’le isbirligi
dénemini simgeleyen bir trilojinin,
“Biyiili Ask” tgiinci filmi
sayiliyor.

Saura was born in Huesca, Spain
(1932). He started his career as a
photographer. In 1952, he began to
study in a cinema institute and
graduated in 1957. But he was
unable to keep his teaching job for
political reasons. In 1957 he began to
direct some short films. Saura, is
now the most prestigious of Spanish
cineastes. He has received awards in
Berlin and Cannes and was twice
nominated for the best foreign
language film Oscar.

Filmografi

1957 Tarde de Domingo (kisa film)

1958 Cuenca (kisa film)

1959 Los Golfos / Sokak Cocuklar:

1963 Llanto por un Bandido / Bir
Haydut i¢in Agt

1970 El Jardin de las Delicias /
Harikalar Bahgesi

1972 Ana y los Lobos / Anna ve
Kurtlar

1973 La Prima Angelica / Yegen
Anjelik

1976 Cria Cuervos / Besle Kargay

1977 ElisaVida Mia / Elisa, Hayaum

1978 Los Ojos Vendados / Bagh
Gozlerle

1980 Deprisa, Deprisa / Haydi Kog

1981 Bodas de Sangre / Kanh
Diigiin

1981 Dulces Horas / Tatli Anilar

1982 Antonieta

1983 Carmen
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B Elveda

Proschaniye

Farewell

Yonetmen/Director Elem Klimov

Senaryo/Script V. Rasputin’in “Elveda Matyora” adli yapitindan Larisa
Shepitko, Rudolf Tusin, German Klimov

Goriintii Yonetmeni/Photography Aleksey Rodionov, Y. Sirtladec

Miizik/Music
Opyuncular/Cast Stefania Staruta, Lev Dourov, Aleksey Petrenko
Yapim/Production Mosfilm, 1983

Renkli (color) 35 mm/117’

. Sibirya’da biiyiik bir irmak ustiinde bir elektrik santrali kurulacakur. Baraj sularinin kaplayacag;

alanda birgok kdy yokolacak, sular alunda kalacakur. Matyora kéyu de bunlar arasindadir. Koy
halki arasinda, Pinegin ailesini taniniz: Yash Daria’yi, oglu Pavel’i ve torunu Andrey’i. Daria
tim yasamini Matyora’da gegirmistir. Orada dogmus, biylimis, evlenmis, galismus, ¢ocuklarini
yetistirmistir. Ve onun agisindan koyii her seyden daha degerlidir. Bu yiizden Matyora’nin
yokolmasi Daria igin onaylanamayacak bir felakettir. Eger koyii kurtarmak igin herhangi bir
olanak varsa, nigin yikmali?

Yash kadin durmadan kendi kendine bu soruyu sorar ve bir yanit da alamaz.

Buna kargihk oglu Pavel Pinegin kimi zaman gelecek adina birgok seyden 6zveride bulunmak
gerektiginin bilincindedir. Bu yiizden yiiregi yansa da, kendi kéytinii kendi elleriyle yok
edecektir.

. The construction of a hydro-electric power plant on a large river in Siberia necessitates the

relocation of a number of villages situated in the area to be flooded. One of these is the village
of Matyora. Here, we meet the Pinegin family — the old woman Darya, her son Pavel and her
grandson Andrei.

Darya has lived all her life in Matyora. She was born there, grew up there, married, worked

and raised her children there. For her, there is no place closer to her heart, more indispensable
than Matyora, so its destruction is for her an absolute catastrophe. Why should it be destroyed,
if there is any way of saving it? The old woman constantly asks herself the same question without
being able to find the answer.

Her son, Pavel, fully realises that it is sometimes necessary to sacrifice the old for the sake of
the new. So even though it breaks his heart to do so, he helps to destroy the village with his
own hands.

B Elem Klimov

Elem Klimov 1933'te Volgograd’ta
dogdu. 1957°de Moskova Yiiksek
Havacilik Enstitiisi'nde 6grenimini
tamamladiktan sonra bir miiddet
mithendis olarak galisu. Daha sonra
gazetecilik yapmaya baglayan Klimov,
Moskova VGIK sinema okulundan
1964’te mezun oldu. Onceleri
komedi filmleri geviren Klimov,
1979'da Elveda filminin gekimi
sirasinda bir araba kazasinda 6len
karisi yonetmen Larisa Shepitko’'nun
senaristligini yapug filmi 1981’de
tamamlad.

Elem Germanovich Klimov was
born in Volgograd, southern USSR
on 1933. He completed his studies at
Moscow’s Higher Institute of
Aviation in 1957 and subsequently
worked as an engineer. After
switching to journalism and
becoming a foreign corrospondent
for TV and radio, he studied under
Efim Dzigan at Moscow’s VGIK
film school, whence he graduated in
1964. His early films were comedies.
He was married to the director
Larisa Shepitko, who died in a car
crash in July 1979 during the
shooting of Farewell. Klimov
completed the film in 1981 and it
was released two years later.

Filmleri

1965 Pokhozhdyeniya Zubnovo
Vracha / Bir Dis Hekiminin
Maceralar

1970 Sport, Sport, Sport / Spor,
Spor, Spor

1980 Larisa

1983 Proshchaniye / Elveda

1985 Idi 1 Smotri/ Gel ve Gor
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B Fareli K6yiin Kavalcisi
Krysar

Yonetmen/Director Jir1 Barta

Senaryo/Script Kamil Pixa

Goriintii Yonetmeni/Photography Vladimir Malik, Ivan Vit
Miizik/Music Micheal Kocab
Yapim/Production Kratky Film PrahaTV 2000 1986

Renkli (color) 35 mm/53

. 700 yil boyunca, Kuzey Almanya'da dogan bir destan, yazarlar ve araguirmacilarca

pek ¢ok kez anlaulmig, yeniden yazilmigur. En sonuncusu da, Cekoslovak Jiri Barta
tarafindan Prag’da yapilan kukla filmdir. Bu eski masalin gizemli dumanlar arasindan, esrarh
bakislariyla, derisi kemigine yapisimis Kavalar ¢ikiverir. Kavalenmiz, zengin bir kenti farelerden
kurtarir ama kentin yéneticisi vaadettigi parayr 6demeyince kavalini yeniden dudagina gotiiriir
ve bu kez kentte yasayan herkesi pesine takarak uzaklara kagirir... Filmin tslubu Gotik derinlik
ilkelerine uygundur. Buna gore giig sahibi olanlar kuvvetli ve 6nemlidir, adsiz kigilerse kugiik
ve onemsiz. Bu film i¢in, Gotik stilde 16 kukla ve 170 degisik set yapilmistr.

. For more than 700 years legend from northern Germany has been told an retold, shaped an

reshaped by mediaeval scholars and writers. The most recent version of the story is a puppet
tilm directed in Prague by Jiri Barta. The figure emerging from the mysterious mists of the
ancient tale is a gaunt Pied Piper with his inscrutable gaze. He rids a wealthy town of its rats;
but when the counsellors refuse 1o pay the sum he demands, he puts his pipe to his lips and
lures all the citizens out of the town never to be seen again. The film’s style reflects Gothic
principles of perspectives: The mighty are strong, powerful and important; the nameless ones
small and insignificant. Sixteen walnut puppets and over 170 different sets were specially created
n Gothic Style.

M Jiri Barta

26 Kasim 1948de Prag’da dogdu.
1969-75 arasinda, Giizel Sanatlar
Akademisi’nde sinema ve TV grafigi
okudu. $imdiye dek degisik teknikler
denedigi kukla ve canlandirma
filmleri yapu.

Born in Prague on November 26,
1948. He studied film and TV
graphic art at Academy of Fine Arts
during 1969-75. Since then he made
several puppet and animated films
with different styles and techniques.

Filmleri

1975 Spirituals

1978 Puzzles for a Sweet / Bir
Sekere Bilmeceler

1980 Discjockey

1981 Project/Tasan

1982 The Endkof Gloves' Univers /
Eldivenlerin Evreninin Sonu

1983 Ballad of Green Wood / Yesil
Orman Destani

1986 The Pied Piper / Fareli Koyiin
Kavalcisi

6l
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Yonetmen/Director Alain Resnais

Senaryo/Script Henri Bernstein

Goriintii Yonetmeni/Photography

Miizik/Music

Opyuncular/Cast Sabine Azema, Fanny Ardant, Pierre Arditi, Andre¢
Dussollier

Yapim/Production M.K. 2 et Films A2, 1986

Renkli (color) 35 mm/112’

1926 yilinda, Marcel bir aksam, konservatuar yillarindan arkadagi olan Pierre’in yemek ¢agrisini
kabul eder. Marcel yemekte Pierre’in karisi Romaine ile tanigir. Pierre’e gore, Romaine gekici ve
parlak bir piyanisttr.

Iki arkadas ge¢misi anarlar ama konusmamn odak noktasi, romantik cansikinusiyla Romaine’i
derinden etkileyen Marcel’dir. Kocasinin bilgisi disinda Marcel’e randevu veren Romaine, giderek
onun sevgilisi olur. Birbirlerine yogun bir askla baglanirlar. Marcel konserler vermek igin
kentten ayrilacag sirada Romaine’den, 6zgiirliigiine kavusup salt kendisine ait olacagina dair s6z
alr.

Melo, Resnais’in son yillardaki filmlerinin bir siregelisi olarak goriilebilir. Bunlarda zaman,
uzam, 6liim, yasam gibi temalar1 hafif, duyarli ve fantastik bir gergeve iginde ele almay:
deneyen yonetmen, aym zamanda sinema tiirleri istiine de gesitlemeler yapiyor. Melo, bu
anlamda Resnais’nin kusursuz bir “melodram” denemesidir.

One evening in 1926, Marcel accepts an invitation to dinner from Pierre, his friend at the
Conservatory. For the first time, he meets Romaine, a gay and charming woman who,
according to her husband, is a very presentable pianist.

The two friends recall memories, but the conversation centers on Marcel whose romantic ennui
makes a strong impression on Romaine. Without her husband’s knowledge, she gives Marcel a
rendez-vous and becomes his mistress.

The two fall violently in love. When Marcel has to go away to give concerts, he wrests from
Romaine the promise that when he returns, she will recover her freedom and belong to him
alone.

Melo can be seen as a continuation of the Resnais oeuvre of recent years. In these films, the
famous French director handles basic themes like time and space or life and death in a light-
hearted, sentimental and fanciful manner and makes variations on cinematic genres. In this
sense, Melo is Resnais “‘melodrama” par excellence.

UYARIAMALAR FRANSA
ADAPTATIONS FRANCE

Hl Melo

B Alain Resnais

1922'de dogdu. Once tiyatro ve
aktorliik, sonra sinema dersleri ald.
1947’ye degin amatdr sinema
¢ahgmalar yapuktan sonra, ayni yil
Nicole Vedres’in asistani olarak
profesyonelligi segti. 1948’de ilk kisa
metrajh filmi “Van Gogh”u
gergeklestirdi. Cevirdigi kisa filmler
ona biiyiik sayginhk kazandirdu.
Marguerita Duras ile kargilagmas,
Resnais’ye diinya ¢apinda iin
kazandiran “‘Hirogima Sevgilim”
filmini yapma olanagim sagladi.
Daha sonra gevirdigi filmlerde gagdas
Fransiz sinemasinin oldugu kadar,
diinya sinemasinin da 6nci, deneyci,
ustiinde ¢ok tarugilan birkag
yonetmeninden biri oldu.

Born in 1922, Alain Resnais was

attracted to the theater at an early

age. He took courses for two years

to become an actor. After studying

for a while at the Institute of

Motion Picture Arts, he worked as

an assistant and editor, and directed

several, often remarkable short films.

His encounter with Marguerite

Duras enabled him to direct his first

feature in 1959, “Hiroshima mon

Amour”, which made him famous.

Filmleri

1948 Van Gogh (kisa film)

1950 Gauguin-Guernica (kisa film)

1959 Hiroshima mon Amour /
Hirogima Sevgilim

1961 LCAnnée Derniere a Marienbad
/ Gegen Yil Marienbad’da

1963 Muriel ou le Temps d'un
Retour / Muriel ya da Déniig
Vakti

1968 Je t'aime, Je t'aime / Seni
Seviyorum, Seni Seviyorum

1974 Stavisky

1976 Providence / Kasaba

1980 Mon Oncle d’Amerique /
Amerikali Amcam

1983 La Vie est un Roman / Yagam
Bir Romandir

1984 CAmour 2 Mort / Olimde
Ask

1986 Melo
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Bl Otello

Yo6netmen/Director Franco Zeffirelli

Senaryo/Script

Goriintii Yonetmeni/Photography Ennio Guarnieri

Miizik/Music Lorin Maazel

Opyuncular/Cast Placido Domingo, Katia Ricciarelli, Justino Diaz
Yapim/Production Menahem Golan, Yoram Globus 1985

Renkli (color) 35 mm/

Shakespeare’in iinli yapiundan alinan “Libretto”nun konusu, onbesinci yiizyil sonlarina dogru
Kibris'ta geger. Film, Venedik Cumhuriyeti tarafindan yonetilen adada Magrip asilli Vali
Orello, esi Desdemona, emrindekiler, yani lago, Cassio, Roderigo, Montana ve Emilia arasinda
olusan bir tutku, kiskanglik ve thanet 8ykisiini anlaur. Otello, Iago’nun intikam duygusuyla
daha da acimasiz duruma gelen kotiilik istegi sonucunda bir komplonun pengesinde kivranur.
Otello, esinin kendisini Cassio ile aldattigina inamir ve onu 6ldiirir. Sonunda gergek anlagilir,
lago hak ettgi bigimde cezalandirir. Ama is isten gegmistir.

Yonetmen Zefirelli, Otello konusunda sunlari séyliiyor: “Benim igin Otello, bir kiskanglik
dramindan gok, iyi ile kot arasinda trajik bir ¢augmadir. lago kihiginda kargimiza ¢ikan,
gergekte, Seytan’in kendisidir. Insancil zayifliklar somiirerek mutlulugu yok eden, agki Sldiren
sevtan... Bu goriyy belki ¢ok dinsel nitelikte bulunabilir. Ama bana gére en dogru yorumdur.
Ciinkii kahramanlar, dram boyunca birbirini izleyen kurtulus ve kutsal ceza anlan yasarlar..”’

The libretto of the opera, based on the famous tragedy by Shakespeare, is set in Cyprus towards
the end of the fifteenth century. It is a story of love, passion, jealousy and treachery played out

by Othello, a soldier of Moroccan descent appointed governor of the island by the Venetian
government, his wife Desdemona, and the various members of his retinue, lago, Cassio,
Roderigo, Montana and Emilia. Othello is caught in the toils of a plot hatched by lago, whose
natural malignity is further exacerbated by a desire for revenge. Othello is led to believe that
his wife has betrayed him with Cassio, and kills her. In the end the truth emerges and lago
receives the punishment which is his due. But it is too late.

Zefirelli comments as follows on the subject of the film: **To me, Othello is not so much a
tragedy of jealousy as a conflict between good and evil. It is Satan himself who appears before
us in the guise of lago, — Satan, who exploits human weaknesses to destroy happiness and
murder love. This view may appear to be very Christian. But in my opinion it is the truest
interpretation. For the heroes live through the moments of salvation and divine retribution
that succeed one another throughout the course of the play.”

M Franco Zeffirelli

Franco Zettirelli 1923'te Floransa,
fralya’da dogdu. Visconti’nun
oyunlarinda aktdr olarak rol aldi.
Daha sonra Visconti'ye, ‘Yer
Sarsihyor’ ve ‘Giinahkar Géniiller’
adli filmlerde asistanlik yapti. 1954’te
kariyerine kostuim ve set
duzenleyicisi olarak bagladi.

Filmleri:

1965 La Boheme

1968 Romeo Juliet

1973 Fratello sole sorella luna
(Kardesim giines, kardesim ay)

1979 Champ ($ampiyon)

Franco Zeffirelli born in Florance
Italy in February, 21 1923. He began
his career as an actor appearing in
several of Luchino Visconti’s stage
plays. Later he was Visconti’s
assistant on such films as ‘La terra
trema’, ‘Bellissimo’, and ‘Senso’. In
1954 he began a successful career as
set and costume designer for operas
and stage plays.
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B Wetherby
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Yonetmen/Director David Hare

Senaryo/Script David Hare

Goriintii Yonetmeni/Photography Stuart Harris

Opyuncular/Cast Vanessa Redgrave, lan Holm, Judy Dench, Stuart Wilson,
Tim Mc Innerny

Yapim/Production Filmfour International/Zenith Pictures, 1985

Renkli (color) 35 mm/102

. Ortayash bir edebiyat dgretmeni olan Joan (Vanessa Redgrave), arkadaslarina verdigi bir aksam

yemegi ¢agrisinda, rastlant sonucu geng bir adamla tamigir. Geng adam ertesi giin Jean’in evine
gelip kendini vuracakur. Bu goriiniirde higbir nedeni olmayan bir intihardir. Oysa film
ilerledikge gesitli ipuglari, 6zellikle de Joan'in gengkizlik amlariyla delikanlinin gegmisteki
yasamina iligkin ayrinular bir araya gelerek iki ayr diizlemde ve zamanda gelisen ortak bir
drami agiga ¢ikaracaklardir. Ingiliz oyun yazari David Hare’in kendi oyunundan perdeye
uyarladigi film, II. Diinya Savag sonrasi Ingiliz toplumunda gengligin digkirikliklarini
islemektedir. Bagroldeki Vanessa Redgrave’in kusursuz oyunu, sinemadaki en giizel rollerinden
birini olusturuyor.

. Joan, a middle-aged secondary school teacher meets a young man at a dinner party she gives at

her house. The next day, tiie same young man returns to her house and shoots himself. In this
screen adaptation of his own play the well-known English playwright David Hare probes the
seemingly non-existent reasons for this suicide. The complex but rewarding narrative structure
leads us gradually to the heart of the mystery, which is not merely a criminal one. David
Hare’s ‘main theme is the disillusionment of young people in post-war English society. Vanessa
Redgrave’s virtuoso performance as Joan whose youth merely echoes the young male
protagonists’ disillusionment, is among the finest this actress has given on the screen.

B David Hare

1947'de Ingiltere’de Sussex’te dogdu.
Jesus College’da Ingiliz Edebiyau
okuyan Hare, daha sonra Portable
Theatre Toplulugu’'nu kurdu. 1969-7¢
yillarinda Kraliyet Tiyatrosu’nda
damigmanlik yapti. Wetherby, daha
once TV filmleri yonetmis olan
David Hare’nin ilk uzun metrajli
yapiti.

David Hare was born in Sussex in
1947. He studied English literature at
Jesus College, Cambridge and
founded the theatre group Portable
Theatre Company. From 1969-70, he
was dramatic adviser at the Royal
Court Theatre. He is a successful
playwright, theatre director, working
at the National Theatre, among
other places. He wrote and directed
the TV films Licking Hitler, Dreams
of Leaving, Saigon-year of the Gat.
Wetherby is his first feature film.
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John Boorman

Her zaman coskuyla duygusalligi,
siirsellikle gergekgiligi ve bir gesit
mistisizmi kaynagtiran ustalikl
anlaumiyla filmlerini birer gorsel
§olene doniigtiirmesini bilen, Ingiliz
sinemasimin uluslararasi ¢aptaki ve
onemdeki yonetmenlerinden John
Boorman, 1933’de Londra

yakinlarindaki Shepperton’da dogdu.

‘m’ “.’l'*;

Daha 17’sinde film elestirileri
yazmakla giristigi sinema seriiveni,
1955’te girdigi BBC’nin drama
béliimiinde bir siire ¢aligtiktan sonra
film yapma olanagini elde edecegi
ABD’nin yolunu tutmasiyla siirdi.
1965’'te 0 dénemin gozde pop miizik
gruplarindan Dave Clark Five ile
birlikte “Catch Us If You Can /
Yakalayabilirsen Yakala” adli ilk
filmini yaptiktan iki yil sonra,
polisiye tiiriine yeni bir soluk
getiren “Point Blank / Déniisi
Olmayan Yol” ile ilk 6nemli yapitun
verdi. 1968 yapimi “Hell in the
Pacific / Pasifik’te Cehennem” savag
filmi, 1970 yapimi “Leo the Last /
Sonuncu Leo” ise alegorik-siyasal
film tiirlerinde, aligilmig kaliplarin
digina gikan, yeni ve ozgiin bir
yonetmeni mugtulayan yapitlardu
Kisisel bir uzam anlayigi, gorsel ve
plastik bir begeni diizeyi bulunan
John Boorman, 1970’lerden bu yana
sanatg1 kisiligini sayica az ama 6zii
¢ok giiglii yapitlariyla benimsettirdi.
Insanin, insanlarin ve dogayla olan
iliskilerini stirekli irdeleyen
yonetmen, degisik tiirlere el atarak,
kendine &zgii, seyirlik niteliklere
sahip filmler yaratt. “Deliverance /
Kurtulug” (1972), “Zardoz” (1974)
ve “Excalibur” (1981) gibi filmleriyle
en biiyiik bagarilarini hep Cannes'da
saglayan, “Leo the Last / Sonuncu
Leo” yapiiyla 1970 Cannes
Festivali’nde en iyi yonetmen segilen
Boorman’in son basarisi, “The
Emerald Forest / Ziimriit
Ormanr”yd1. Bir yil kadar 6nce
Tirkiye’de de “Zimriit Ormani”
adiyla izlenen son filminde
Boorman, uygarlik-ilkel toplum
gatigmasina dayanan vahgi Amazon
ortaminda yerliler tarafindan
kagirilmis oglunu arayan bir
babanin seriivenini, ¢arpici
goruntileriyle yine siiriikleyici
bigimde anlauyordu.

Sungu CAPAN

Filmleri

1965 Catch Us If You Can /
Yakalayabilirsen Yakala

1967 Point Blank / Déniisii
Olmayan Yol

1968 Hell on the Pacific / Pasifik’te
Cehennem

1970 Leo the Last / Sonuncu Leo

1972 Deliverance / Kurtulug

1973 Zardoz

1980 Excalibur

1984 The Emerald Forest / Ziimriit
Ormani



John Boorman

John Boorman was born in 1933 in
London, Shepperton. John
Boorman, one of the British
directors of international scope and
importance, has always been able to
turn his films into visual festivals by
his competent expression blending
ecstasy and emotion, lyricism and
realism and a kind of mysticism. His
cinema adventure starting by writing
film critiques while he was only
seventeen continued as he headed for
the USA where he would have the
opportunity of film making, after
working for a while at the drama
division of the BBC which he
entered in 1955.

In 1965 he made his first film,
“Catch Us If You Can” with

the popular pop music group
“Dave Clark Five”. Two years later
he realised his first important work
by “Point Blank™, a new breath in
the “Thriller” movies. “Hell in the
Pacific” (1968), a war film, and “Leo
the Last” (1970), an allegorical-
poittical film were promising a new
and original director, breaking
through the stereotypes of their own
kind. Since the 1970’, John
Boorman (who has a personal
spatial approach and a visual and
plastic level of taste) proved himself
with his few but full cinema. The
director, who continually analyses
man’s relationship to nature and
with his own kind, always managed
to undersign films that satisfied the
audiences by their originality and
variety. Boorman had always had his
great successes at Cannes by his
films such as “Deliverance” (1972),
“Zardoz” (1974) and “Excaliur”
(1981), and he was selected the best
director at the 1970 Cannes Film
Festival by “Leo the Last™.
Boorman’s last success was “The
Emerald Forest”. He was again
deeply involving the audiences with
outstanding pictures while narrating
the adventures of a father whose son
was kidnapped by natives within the
conflictual atmosphere of
primitivism and civilization in the
wild scenery of the Amazon.

Sungu CAPAN

The Films of John Boorman
1965 Cath Us If You Can
1967 Point Blank

1968 Hell on the Pacific

1970 Leo the Last

1972 Deliverance

1973 Zardoz

1980 Excalibur

1984 The Emerald Forest
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B Doniisit Olmayan Nokta B John Boorman
Point Blank

Yonetmen/Director John Boorman

Senaryo/Script Alexandre Jacobs, David ve Rafe Newhouse Richard
Stark’in “The Hunter” adli romanindan (based on the
novel “The Hunter”, by Richard Stark)

Goriintii Yonetmeni/Photography Philip Lathrop

Miizik/Music Johnny Mandel

Opyuncular/Cast Lee Marvin, Angie Dickinson, Keenan Wynn, Carroll
O’Connor, John Vernon, Michael Strong, Lloyd Bochner,
Sharon Acker

Yapim/Production MGM, 1967

Renkli (color) 35 mm/92’

. Bir soygun sirasinda ortaginin ihanetine ugrayan Walker (Lee Marvin), ortag tarafindan

yaralanmasina kargin yine de kagip kurtulmay: basarir. Intikam atesiyle yanip tutugan Walker,
soygundan paymna diigen parayr da geri almak amacindadir. Géziinii intikam tutkusu biiriiyen
ve amacin gergeklestirmek isteyen Walker’in arayisi, onu gesitli kisilere gotiirecek ve Walker
timiyle teker teker hesaplasacakur.

Klasik kurulusta bir intitkam Sykiisiine dayanan bu ilk filmiyle John Boorman, “kara film”
tiirtine aliglhmamig ruhbilimsel bir boyut ve yeni bir soluk kazandirir. Temposu ve gerilimiyle
“Point Blank” simdiden tiiriin ¢agdas klasikleri arasina girmig bir yapitur.

. Walker (Lee Marvin), who is betrayed by his accomplice in a robbery, manages to escape

although wounded by the same accomplice. Walker is full of feelings of revenge, but at the
same time he is after his share of the loot. Walker’s attempts to reach his goal will involve him
with various people, with each of whom he will deal separately.

Booriman, in his first film “Point Blank” based on a classical story of revenge, manages to
create an unusual psychological dimension and brings a new breath in the “Thriller” movie
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TRIBUTES U.S.A.

B Sonuncu Leo M John Boorman
Leo the Last

i ““\“W%‘w;‘

Y6netmen/Director John Boorman

Senaryo/Script William Stair, John Boorman

Goriintii Yonetmeni/Photography Peter Suschitsky

Miizik/Music Dred Myrow

Opyuncular/Cast Marcello Mastroianni, Billie Whitelaw, Calvin Lockhart,
Glenna Forster Jones, Graham Crowden, Vladek Sheybal

Yapim/Production Char/Wink/Boorman, 1969

Renkli (color) 35 mm/104’

. Yonetmeninin tanimlamastyla “ciddi sorunlar ustiine fantezi bir guldirii” sayilabilecek

“Sonuncu Leo” da, Boorman, sosyalist rejime gegmis diigsel bir iilkenin krallik soyunun son
tyesi olarak, saglk nedenleriyle Londra’ya gelen eski bir prensin dykiisiinii anlaur. Leo
(Marcello Mastroianni) ¢agdas yasama ayak uyduramayan, kendi dis diinyasinda yasayip salt
kuglarla ilgilenen, eskiye bagl bir prenstir. Kaulmak zorunda kaldigi partiler, tdrenler onun igin
azapur. Prens, ailesinden miras kalan, zenci mahallesinin ortasindaki bir sokagi yoksul zencilere
armagan etmek ister. Ama insanlarin anlayigsizhigi Leo’ya engel olur. Cikarlarin kargi kargiya
getirdigi degisik simiflarin yapugi bir sokak savaginin ardindan, kendisine “sonunda diinyay
degistiremediniz ya” diyen geng zenciye, “Evet, ama sokagimiz: degistrdik iste!” yaniuni
verecektir, son pren Leo... Politik ve fantezist dgelerin agir basug: film, John Boorman'in
sinemasinda ¢arpici ve degisik bir 6rnek olusturmaktadir.

- Boorman, in ‘‘Leo the Last” which, in the director’s own words, could be considered “a
fantastical comedy on serious problems”, reasons as the last member of the dynasty of a
fictional county which has adopted a socialist regime.

Leo (Marcello Mastroianni) is a nostalgic prince unable to keep up with the contemporary way
of life, living in his own imagination and interested only in birds. The parties and receptions he
has to attend to are nothing but painful experiences for him. He only wants to hand over to
the poor negroes a street located in the middle of a negro district which he inherited from his
family but the lack of understanding with which he is faced, prevents him from realising his
ambition and after a streetclash between different social classes whose conflicting social interests
lead them to confrontation, a young negro tells him, “You haven’t been able to change the
world, have you?”, and the last prince Leo replies: “But, at least we have changed our street,
haven’t we?”

This film of political fantasy in an unusual and outstanding example of the John Booriman
cinema.
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N KUI’tUlU§ B John Boorman
Deliverance

Yo6netmen/Director John Boorman

Senaryo/Script James Dickey (Yazarin aymi adli romanindan / based on
his novel with the same title)

Goriintii Yonetmeni/Photography Vilmos Zsigmond

Miizik/Music Eric Weissberg

Opyuncular/Cast Burt Reynolds, Jon Voight, Ned Beatty, Ronny Cox,
James Dickey

Yapim/Production Warner Bros / Elmer Enterprises, 1972

Renkli (color) 35 mm/109’

.]Ohn Boorman’in James Dickey’in romanindan uyarladigi “Deliverance / Kurtulug”, Amerika'da

uygarhgin pek girmedigi vahgi yorelerdeki bir irmaga, kano sporu yapmak igin bir hafta sonu
tatili siiresince gelen dort arkadagin seriivenini anlaur. Vahsi yérede yasayanlar hasta ve
trkiitiici kigilerdir. Coskun bigimde akan irmag: iki ayri kanoyla tammaya ¢ikan dort
arkadastan (Jon Voight, Burt Reynolds, Ned Beatty, Ronny Cox) ikisi, sapik dag adamlarinin
tecaviiziine ugrar. Oteki ikisi yetigerek saldiriya ugrayan arkadaglarini kurtarirlar ama bir 6liim
pahasina... Yasadiklar1 korkung olaylarin etkisindeki dért arkadag, baslarina gelenleri gizleyerek,
yasalarin ve toplum diizeninin baskisi altinda yasayacaklardir bundan béyle... Acimasiz doganin
gobegindeki kot insanlara kargi, siddet ve vahset dolu bir Slimciil seriiven, dérdiintin ig
diinyasinda yaralar agacakur.

Konusu, goriintileri, igerdigi temalari, degisik kisilikleri simgeleyen dért kahramani ve gorkemli
sinema anlatimiyla “Kurtulus”, John Boorman’in bas yapitlarindan biridir.

“Deliverance”, which Boorman adapted from James Dickey’s novel, is a narrative of the
adventures of four friends who came for a weekend of canoeing a river in a wild region of
uncivilized America. The residents of this wild area are sick and thrilling personalities. Two of
the four friends (Jon Voight, Burt Reynolds, Ned Beatty, Ronny Cox) who are discovering the
wildly tlowing river in two separate canoes are assaulted by perverse mountainmen. The
remaining couple manage to save the assaulted friends but only by sacrificing a life. The four
friends under the influence of the terrifying events they’ve gone through, will then on live
under the threat of law and social order by keeping their secret to themselves.

This fatal adventure full of violence and terror against the bad pegela amidst the merciless
nature will leave them deeply wounded inside. “Deliverance”, by its subject, by its four heroes
symbolizing different personalities, and by its magnificent cinematographic expression is one of
John Boorman muasterpieces.
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B Excalibur B John Boorman

Yonetmen/Director John Boorman

Senaryo/Script Rospo Pallenberg, John Boorman

Goriintii Yonetmeni/Photography Alex Thompson

Miizik/Music Trevor Jones

Opyuncular/Cast Nigel Terry, Helen Mirren, Nicol Williamson, Nicholas
Clay, Cherie Lunghi, Paul Geoffrey

Yapim/Production Columbia-EMIWarner, 1981

Renkli (color) 35 mm/140’

. 1980’lerde moda olan “tarihsel fantastik” filmlerin 6nde gelen 6rneklerinden sayilan

“Excalibur”, gorsel yonden gozalici bir deneme. Gorkemli kilig Excalibur’un seriiveni
cergevesinde, Ortagagin tnlii Kral Arthur ve Yuvarlak Masa $ovalyeleri sdylencesini bir kez daha
sinemaya aktaran filmde, Boorman, daha dnceleri Hollywood'un siradan seriiven filmlerindeki
anlayigin yan sira, Bresson ve Rohmer gibi agirbash Fransiz yonetmenlerinin de oldukga
aydinca yaklagimlarla ele aldiklari bir gagi ve Kral Arthur, Merlin, Lancelot, Perceval ve benzeri
kahramanlari, Thomas Molory’nin “Arthur’un Olimi” adli uzun Sykiisiinden yola gikip
alegoriye agirlik vererek yansitiyor. “Conan” tiiriinden bir siddet gésterisine yonelmeyen
“Excalibur’’da, yonetmen, herseyin 6tesinde ¢arpici goriintiiler yakalamaya galisiyor ve bunu
basariyor. Metafizik yaklagimlara bagh bir sinemaci olarak ilgi geken Boorman bu filmiyle 1981
Cannes Film Festivali’nde siirsel, teknik ve gorsel basarisindan 6tiirti “en yiiksek sanatsal katk:”
ddiiliinii kazanmigti.

. Excalibur, one of the leading examples of the “‘historical fantastic” films in vogue in the '80’s,

is a visually outstanding piece of work. Boorman, in this film based on the long story of
Thomas Malory “Death of Arthur”, where the legend of medieval King Arthur and the
Knights of Round Table is once again reflected allegorically in the cinema through the
adventures of the magnificent sword Excalibur, reflecting an inhabited era by heroes such as
King Arthur, Merlin, Lancelot, Perceval etc., what had been treated earlier in the simple
Hollywood adventure film approach as well as quite intellectually by serious French directors
such as Bresson and Rohmer, is not interested in the conventional show of violence but is
eminently successful in shooting spectacular visual images. Boorman, who has attracted
attention as a cinematographer of metaphysical approach, won “first prize in artistic
contribution” for this film at the 1981 Cannes Film Festival, for it’s lyrical, technical and visual
quality.
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Francesco Rosi

ftalyan sinemasinin en Gnemli
yonetmenlerinden Francesco Rosi
“Yeni Gergekgilik” akiminin
mirasina sahip ¢ikarak, politik
sinema alaninda yeni bir canlanma
ve gelismenin giiniimiizdeki en usta
yaraticilarindan biri oldu. 15 Kasim
1922’de Napoli'de dogan Rosi,
hukuk egitimi gordiikten, radyo ve
tiyatroda ¢aligtiktan sonra 1947°de
Luchino Visconti’nin asistar olarak
sinemaya bagladi. Asistanlik ve
senaristligini daha sonra Luciano
Emmer ve Michelangelo
Antonioni’nin yaninda siirdiirdi.
“Yeni Gergekgl” ¢ogu yapitta oldugu
gibi, Italya'nin yoksul bélgesi
giineyde gegen ilk filmi “La Sfida /
Meydan Okuma”nin (1957)

ardindan, asil iiniini 1962de,
Sicilya’nin efsanelesen haydutunun
Oykiistini anlatugy “Salvatore
Giuliano’’yla yapu. Ertesi yil ¢ektigi
“Le Mani sulla Citta / Kentin
Ustiindeki Eller”le tintinii pekigtirdi.
Ilk filmlerinde “Yeni Gergekglllk”
akiminin izlerini siirdiiren Rosi’nin
1965’te yapugi “Il Momento della
Verita / Gergeklik Ani”, yonetmenin
yine toplumsal diisiincelerinin ve
politik bagimhhginin yansidigy,
yoksul genglerin alinyazisini ele alip
kanl boga giiresi endiistrisini tiim
agik segikligiyle gézler oniine serdigi
ve bu kez ltalya yerine benzer bir
bagka iilke olan Ispanya’y: fon olarak
kullandigi 6nemli bir bagka
yapitrydi. Sicilya’nin sorunlarina
gergekgl ve belgeci diirtistliigiiyle
yaklagan Rosi’nin bu dénem
filmlerinde 6zellikle Mafia’nin
uluslararasi politik niteligi, ABD
yonetimiyle olan iligkileri ve yine
ayni drgiitiin, diizenin egemen
siniflarinca arag olarak nasil
kullamldigi vurgulanir. Rosi,
1972°deki “Il Caso Mattei / Mattei
Olayr” ve 1973'deki “A Proposito
Lucky Luciano / Talihli Gangster”
adli filmlerinde de, gercekgi,
aragtirmac tavri ve belgeselci
uslubuyla kamerasini yeniden
Mafia’ya ve yeralu diinyasina
yoneltti. Carlo Levi’nin iinli
romanmindan bagariyla sinema diline
aktardigi 1979 yapim “Cristo si e
Fermato a Eboli / Isa Eboli'de
Durdu” ve 1981 yapimi “Tre Fratelli
/ Ug Kardeg” adli bagyapitlariyla
bireyin yagamla, toplumsal siyasal
kimligiyle hesaplagmasina ve diizenle
siiregelen iligkisine agirlik verdi.

Rosi’nin ustalik déneminin iiriini
olan bu filmleri, gegmis “Sinema
Giinleri”nde Tiirk seyircisince en
ok ilgi goren yapitlarin baginda yer
aldu.

Francesco Rosi filmlerinde genellikle
Italya’nin geri kalnug, yoksul giiney
bolgeleriyle ilgilenmis, yalin, gergekgi
ve belgeci bir anlaumla iilkesinin
sorunlarini ve geliskilerini islemeyi
yeglemis bir sinema ustasidir.

Sungu CAPAN

Filmleri

1958 Le Sfida / Meydan Okuma

1959 Magliari

1962 Salvatore Giuliano

1963 Le Mani sulla Citta / Kentin
Ustiindeki Eller

1965 11 Momento della Verita /
Gergeklik Ani

1967 C’era una Volta / Bir Masal
Gibi

1970 Uomini Contro / Kargi
Adamlar

1972 1l Caso Mattei / Mattei Olay:

1973 A Proposito Lucky Luciano /
Lucky Luciano Hakkinda
(Talihli Gangster)

1976 Cadavri Eccelenti / Sahane
Cesetler

1979 Christo si e Fermato a Eboli /
Isa Ebol’de Durdu

1981 Tre Fratelli / Ug Kardeg

1984 Carmen



Francesco Rosi

Francesco Rosi is one of the most
important directors in the Italian
cinema, and one of the most
outstanding of the creative artists
who, taking the heritage of the
“New Realism” as their starting-
point, have been responsible for the
revival and development of the
political cinema in Italy. Born on 15
November 1922 in Naples, Rosi first
of all took up the study of law, but,
after work in the theatre and radio,
he entered the film world in 1947 as
assistant to Luchino Visconti. He
later continued his work as assistant
and scenarist with Luciano Emmer
and Michelangelo Antonioni. His
first film, “La Sfida” (1975), which
resembled the films of the

“Neo-realism”in being set in a poor

district of southern Italy, was
followed in 1962 by “Salvatore
Guiliano”, the film on the life of a
legendary Sicilian bandit which
made his name. His reputation was
further enhanced by the film “Le
Mani sulla Citta”, made in the
following year. In his first films Rosi
continued to work in the tradition
of the “Neo-realism”, and in 1965
he produced “Il Momento della
Verita” in which he sets the scene
in Spain, a country very closely
resembling Italy. The film reflects
his social philosophy and political
engagement, ruthlessly exposing the
bull-fighting industry through the
story of a destitute young man. The
films made by Rosi during this
period reveal an honest, realistic and
objective approach to the problems
of Sicily, stressing the role played by
the Mafia in international politics,
its relations with the government of
the USA, and its function as a
weapon in the hands of the ruling
class. The same realistic, investigative,
documentary approach towards the
Mafia and the criminal underworld
is again to be seen in “Il Caso
Mattei” 1962 and “A Proposito
Lucky Luciano in 1973. In “Cristo si e
Fermato a Eboli”’, made in 1979, a
highly successful adaptation of the
book by Carlo Levi, and the 1981
film “Tre Fratelli”, he concentrates
on the individual’s attempts to come
to terms with life and his social-
political identity, and his relations
with the society around him. These
films are amongst Rosi’s most
mature productions and headed the
list of the films which aroused the
greatest interest of the Turkish
audiences at last year’s Filmdays.

Francesco Rosi usually sets his films
in the backward, poverty-stricken
provinces of southern Italy, and
reveals himself as a master of the
realist, documentary type of film
dealing with the problems and
contradictions of his own country.

Sungu CAPAN

Films

1958 La Sfida “The Challenge”

1959 Magliari

1962 Salvatore Giuliano

1963 Le Mani sulla Citta / Hands
over the City

1965 C’era una Volta / Cinderella
Italian style

1970 Uomini Contro / Men Against

1972 1l Caso Mattei / The Mattei
Case

1973 A Proposito Lucky Luciano /
A Proposition on Lucky
Luciano

1976 Cadavri Eccelenti / Illustrious
Corpses

1979 Christo si e Fermato a Eboli /
Christ Stopped at Eboli

1981 Tre Fratelli / Three Brothers

1984 Carmen
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TRIBUTES ITALY

B Salvatore Giuliano B Francesco Rosi

Y6netmen/Director Francesco Rosi

Senaryo/Script Francesco Rosi, Suso Cecchi d’Amico, Enzo Provenza,
Franco Solinas

Goriintii Yoneteni/Photography Gianni de Venanze

Miizik/Music Piero Piccioni
Opyuncular/Cast Frank Wolff, Salvo Randone, Federico Zardi
Yapim/Production Lux/Videz/Galatea (Franco Cristaldi), 1961

Siyah-beyaz (black-white) 35 mm/125’

Sicilya adasinda Mafya’nin kanatlar1 alunda ige baglayip halkin yoksul kesimlerinin
koruyucusuna déniigen haydut Giuliano, agir bigimde yaralanmisur. Geriye doniislerle gegmis
giinleri animsar ve kendisini bir efsane katina yiikselten olaylar1 yeniden yasamaya baglar.

Salvatore Giuliano, severely wounded by bullets, thinks of the past and the complex events
which made out that young Sicilian boy the biggest popular hero of his native land.

IBM Tiirk Limited Sirketi’nin degerl:
katkilartyla gerceklestirilmigtir.

This section is realized with the contribution
of IBM Tiirk Limuted Sirketi.
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B Karsi Adamlar B Francesco Rosi
Uomini Contro

Men Against

Yonetmen/Director Francesco Rosi

Senaryo/Script Francesco Rosi, Ruy Guerra, La Capria

Goriintii Yonetmeni/Photography Pasqualino de Santis

Miizik/Music Piero Piccioni

Opyuncular/Cast Mark Frechette, Alain Cuny, Gian Maria Volonte, Franco
Graziosi, Giampiero Alterbini, Pier Paolo Capponi

Yapim/Production Prima Cinematografica-Jadran Film, 1970

Renkli (color) 35 mm

. Perdedeki insanlar, 6limle yasam arasinda karst konulmaz bigimde gidip gelen bir topluluk

olusturur. Kayaya kazilmig, ates ve demir dolu bir mezara gomilmiislerdir sanki. Birinin
yazgisini, timiiniin yazgisindan ayirmak olanaksizdir. Yine de bu taglagmig goriinim iginde
filmin kisileri, tim insancil varliklary, etli canli yiizleriyle, arkaik bir rélyef gibi belirirler.
Onlar, bir o kadar da, belirli bir 6zyasamsal gegmisin iriinii ve genel bir toplumsal gergegin
simgeleridir. Film, top atesiyle 6len Carso’yu ve diismana hiicum etmekle idam
mangasinin dntine gikmak ikilemini fon alarak, belirli bir tarihsel ani yeniden yansiur. Belki de
daha fazlasini. Tarih éncesinin gighklarinin, umutsuzluklarinin ve gergege duyulan kargi
konulmaz aglgin, giiniimiiz insanlarimin ruhlarindaki uzanularini inceler.

- The men on the screen, in an implacable coming and going between life and death, are a large

throng. They are rooted to the rock, as if in a sepulchre of iron and fire. It would seem
impossible to detach even the single chip of one individual destiny, from that throng and that
rock. And yet from that petrified landscape, the characters of the film do in fact emerge, like
an archaic bas-relief, with their faces of flesh and blood, their complete human figuration. They
are simultaneously the fruit of a particular biographical analysis and the symbol of a general
sociological truth. The film is the re-elaboration of a precise historic moment, against the
background of the Carso, martyrized by the artillery, with the bloody alternative of attacking
the enemy or facing the execution squad. But perhaps it is even more, the prolongation, up to
the souls of our times, of ancient shouts, of ancient despair, of an unappeasable hunger for the
truth.
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Mattei Olay1
Il Caso Mattei

Mattei Affair

-
Yonetmen/Director Francesco Rosi
Senaryo/Script Guerra, La Capria, Rosi
Gorintii Yonetmeni/Photography Pasqualino De Santus
Miizik/Music Piere Piccioni
Opyuncular/Cast Mark Freahette, Gian Maria Volonte. Franco Graziosi
Yapim/Production Franco Cristaldi

Renkli (color) 35 mm/......

Yoksul bir aileden gelerek, fabrika iggiligiyle yasamina baglayan Mattei, 20 yagindayken bir
fabrikaya miidiir atamur. lkinci Diinya Savag: sonrasinda ise, Italya’min en giigli kisilerinden biri
olmayi basarir. Italya’'nin petrol iretilen iilkelerle olan iligkilerinde, iki yanin da gikarlarim
koruyan Mattel, gelismig iilkelerin petrol sémiiriisiiniin hep siiremeyecegini, bu sémiiriiye giden
yollarin gitgide kapanacagini ve petrol gikaran ilkelerin haklarini, gikarlarini arayacaklan
giinlerin yaklasugini ilk sezenlerden biriydi. Dev petrol sirketlerini ve trostleri korkusuzca
kargisina alan Mattei, 1962 yilinda nedeni anlagilamayan bir ugak kazasina kurban gidiyordu.
Niteligi hild ¢6ziimlenemeyen bu kaza, Rosi’nin filminin diigiimiinii olugturuyor. Yonetmen,
neredeyse televizyon réportaj teknigiyle hazirladig filminde, Mattei’'nin gergek yiiziinii ve diinya
ekonomi ve siyaset sahnesinde oynadigi 6nemli rolii ortaya koymaya galisiyor.

Mattei, who belongs to a poor family, succeeds in becoming the director of an important
factory at the early age of twenty and later on, in post-war Italy, becomes one of the wealthiest
men in the country. In the matter of the relations of Italy with the petrol producing countries,
he tries to protect the interest of both sides and thus becomes one of the very first persons
who perceives the exploitation carried out by the western countries in this field cannot
continue for ever. He feels that this exploitation is about to come to an end and that the
exploited countries will soon begin to claim their rights. Thus he dares to face up to the

giant oil companics and the trusts, and sadly ends up in a mysterious plane crash in 1962...
Rosi starts oft from this tragic event, and using a sort of TV inquiry technique, tries to find
out the truth behind the important role that Mattei played in the international political and
economic scene.

B Francesco Rosi
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B Muhtesem Cesetler M Francesco Rosi
Cadavri Eccelenti

The Context

Yo6netmen/Director Francesco Rosi
Senaryo/Script F. Rosi, T. Guerra, L. Jannuzzi
Leonardo Sciacia’'min “Il Contesto” romanindan
(Based on a novel “Il Contesto” by Leonardo Sciacia)
Goriintii Yonetmeni/Photography Pasqualino De Santis

Miizik/Music Piero Piccioni
Opyuncular/Cast Lino Ventura, Alain Cuny, Marcel Bouzzufi
Yapim/Production Alberto Grimaldi

Renkli (color) 35 mm/

. Avukat Varga kiigiik bir kentte éldiurilir. Cenaze toreninde dedektif Rogas da vardir. Rogas isin
pesine distiigiinde deniz kenarinda bir kentte bagka Lir avukatin daha sldiiriildiigii haberi gelir.
Daha 6nceden bu 151 mafyanin yapugim diisiinen Rogas, aruk bu isin arkasinda bir arsa
spekillasyonunun yatugina inanmaya baslar. Tam bu sirada bir baska avukat daha 6li bulunur.
Halk panik igindedir. Polis merkezi Rogas'dan katili hemen bulmasini ister. Bu arada Rogas,
katil oldugunu tahmin ettigi bir eski suglunun pesine diiser. Bu sirada bir avukat daha
oldiriilir.

. The attorney Varga is assasinated in a small town. At the funeral Rogas police investigator is
present. After Rogas has interrogated his suspects he is informed that in a sea-side town
another attorney judge has been murdered. So leaving behind his previous theory that it could
have been a mafia plot, he is now lead to believe that it could be a plot against land
speculation. But no sooner said than done another murdered attorney is found in another
town. Panic begins to take old of the public, the murderer must be found. The head of state
police intorms Rogas that he must rapidly find out the truth. Rogas meanwhile has been
working on a theory that it could be a farmacist cres who had been injustly imprisoned.
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Diis Cagindan
Giivencesizlik

Cagina:
Istvan Szabo

Istvan Szabo’'nun filmleri iilkesi
diginda gosterilmeye baslandiginda
onu “Macar Yeni Dalga’s’”nin en
tipik yonetmeni olarak tanimlamakta
gecikmedi sinema yazarlari. Haksiz
da degillerdi. Gergi ilk kisa filmi
“Konser” (1961) gercekiistiicii
dzellikleriyle 1950’lerin Polonya
filmlerini akla getiriyordu. Savagi,
senfonik bir yapida ele alan sonraki
kisa filmi “Bir Tema Uzerine
Cesitlemeler”le de, Polonyali
Munk’un belgeselleri arasinda
kogutluklar kurulabilirdi. Ancak
“Sen” (1963) ugari, yumugak
havasiyla Truffaut’lara, Goard’lara
daha yakindi. Kald ki Szabo, ilk
konulu uzun filmi “Diig Gérme
Cagr’nda, “Jules ve Jim”de Jeanne
Moreau’nun soyledigi sarkiya ve
“400 Darbe”nin afigine yer
verecektl...

Szabo, Fransiz Yeni Dalga’cilar gibi,
savas sonrasinin, savast ¢ocuk olarak
yasamis sinemacistydi. Neyin diis,
neyin gergek oldugunun
ayirdedilemedigi bir anilar yigim
vard: arkalarinda. Onlerindeyse ¢ok
biiyiik gelecek diigleri... Anilar,
gocukluk ve gelecek digleri
Szabo’nun sinemasinin degismez
temalar1 olacakt. “Diis Gorme
Cag1” iste bunlara bulanmig bir
arkadag toplulugunun, beg
mithendisin Sykiisiiydi. Gelecege
iligkin tutkularini gergeklestirmek
igin heyecanla yola ¢ikan gengler
zamanla bezecek, uzlasacak ve
dagilacaklardi. Aci verse de “olgun
olma”nin benimsenmesi, uzlagmalar,
kaygilar ve yeniyetmelik déneminin
ulkisel, gergek digi duslerinin
kaybolusu... Szabo’nun sinemasinin
bir yarisi gocuklugun ve gengligin
coskusu, Steki yarisi da bu
hiiziinlii temalardi. Ve tiim;
Szabo’nun deyisiyle “Kusaginin
otobiyografisiydi”.

“Diislerin yiikseligi ve goku5u
bigimindeki gelisim ¢izgisi,
Szabo’nun ikinci uzun filmi
“Baba”da da (1966) duyulur.
Filmin ilk béliimiinde kiigitk bir
gocuk, babasini, biiyiik bir adam
olarak gordiigu dugler kuracak, ikinci
béliimde ise diisler yavag yavas
yerini gergeklere birakacaku. Filmin
diis ve gergek diizlemleri §1md1 cok
daha karma§1k bigimde igige
gesmisti. Gegmisle bugiinii, diglerle
gergek kolay kolay
ayirdedilemiyordu. Ayni kare iginde
bile birlikte yer alabiliyorlards.

Szabo’'nun, bu diis, bellek ve zaman
diizlemlerini igige gegirisi “Ask
Filmi’nde (1970) daha da
belirginlesti. Birlikte biiyiiyen,
birbirine astk olan ama 1956
Ayaklanmas: sonrasinda ayrilmak
zorunda kalan Kata ve Jansci’nin
yeniden kargilagmalar1 iistiine gelisen
film, genglik askimin bir kez daha
elde edilemeyisini anlatur. Ama
gegmisi, bugiinii ve gelecegi biraraya
getirip yepyeni bir zaman boyutu
olusturmasi bakimindan film akla
Resnais’nin sinemasini getiriyordu.
Szabo’nun &nceki filmlerinde zor da
olsa kendini gosteren geriye (ve
ileriye) donigler aruk ortadan
kalkmugti. Bir kare iginde biiyiik bir
alict hareketiyle bagka bir zaman
dilimine gegilebiliyordu. Diin ve
bugiin, anilar ve yaganan zaman
birbirinden ayrilamazd.



Resnais’'de bugiine yikici etkiler
yapan “‘gegmis”, Szabo’da bir
masumiyet, umut ve sevgi
donemidir. Bugiin bunlarin
yokolmus olmasi ise acidan g¢ok bir
hiiziin verir. Hatta bir ironi bile
igerir. Hayat boyledir.

Bir toplumun hayau bir kugagin
hayatindan daha uzundur. Szabo,
kimi elegtirmenlerce, Bergman’in
“Persona’’si, Fellini’nin “8%2”u ve
Resnais'nin “Gegen Yil
Marienbad’da”s: ile bir tutulan
“Itfaiyeciler Sokagi 25”’te (1973)
kendi kusaginin yasamindan ayrilip
Macar toplumunun yakin tarihteki
seriivenine alayci bir havayla el atu.
Bir apartmanin ge¢misi, bugiinij,
gelecegl, yasananlar, dliileri,
gergekleri ve diigleri birarada perdeye
geliyordu. Goriintiiler, serbest
cagrigimli metaforlar gibiydi ama
gercekiistiiciiliktekinden farkl olarak
goriinen anlamlarini ve iglevlerini de
yitirmiyorlardi.

Sonraki filmi “Budapegte
Hikayeleri” de (1977) hem kendi
basina bir seriiven hem de savas
donemi ve sonrast Macar
toplumunun ironik bir alegorisiydi.
Szabo’'nun filmlerinin degismez araci
olan sar1 tramvay (belki de hayatin
kendisi) bu kez bir avug insana ¢au
gorevi goriiyor ve bu insanlar
tramvay1 yliriiterek baskente
ulagimaya ¢aligiyorlardi.

“Itfaiyeciler Sokagi”nin bir Sl¢iide
tekrarlayan ““Budapegte
Hikayeleri”’nden sonra Szabo’nun
sinemasinda belirgin bir degisim, bir
ikinci dénem basladi. Bir tarihin
hayati da bir toplumun hayatindan
biiyiiktiir. 1979 tarihli filmi
“Gtliven”de Szabo tarih ile birey
arasindaki iligkiye yoneldi ve kendi
deyimiyle “20. yiizyilin insanogluna
neler yaptigini arastirmaya” baslad.
Insamin hayatini tarih belirliyordu ve
20. yiizy1l insana giivensizlik
duygusundan bagka bir sey
vermemigti. Berlin'de “Giimus Ay1”
kazanan “Giiven” de savas sirasinda
zorunlu olarak biraraya gelen iki
insan (“Agk Filmi”’ndeki gibi adlan
“Kata” ve “Jansci”) arasinda bir agk
dogacak ancak birarada olma
zorunlulugu ortadan kalkinca
asklarini siirdiiremeyecek ve
ayrilacaklardi. “Giiven”le birlikte
Szabo, ilk kez kendi 6zgiin
senaryosundan degil bir edebiyat
metninden yola ¢ikti. Ayrica daha
diz ve duru bir anlatima yoneldi.
Aruk zaman iginde gidip gelmeler,
geriye doniiglerle ve Steki anlatim
teknikleriyle degil film
kahramanlarinin belleklerinde duygu
ve biling diinyalarinda meydana
geliyordu.

“Yabana Film Oscari”ni kazanan
1981 Tarihli “Mephito”, Szabo’nun
yeni déneminin en gosterisli filmi
oldu. Onceki filmlerinde de insanlik
onurunu korumakta direnen tiplerle,
uzlaga uzlaga kigiligini yitiren tipler
vardi. “Mephisto”dan sonra Szabo,
bu ikincilerin yiikselis ve
¢okiiglerini, “glivence i¢in kendilerini
satig sireglerini” izledi. “Mephisto”,
Nazi ideolojisinin ve kendini onlara
satan bir tiyatro oyuncusunun, 1984
tarihli “Albay RedI” ise
imparatorluklar ¢aginin ve
yiikselmek igin kendini onlara
adayan bir kéylu ¢ocugunun
filmiydi.

Onceki filmleri hiiziinle kargik bir
ironiyle biterken simdi yapayalmz
kisilerin kendilerini yokedisleriyle
noktalamyordu. Onceki
kahramanlar1 dogal ve canli
insanlarken, son iki filminin bag
kigisi maskeler ardina sigimiyordu.
Disler ¢agindan giivencesizlik ¢agina
bir yolculuktu bu. Ve “Giiven”
diginda, 6nceki filmlerinden hep,
ugary, yuvarlak yaka kazakli “Yeni
Dalga” tipi Andas Balint
oynamugken, son iki filminin
bagroliinde sogukkanli ama hirsli ve
sinsi Klaus Maria Brandauer’in
gozitkimesi bir rastlanti olmasa
gerekti.

Ibrahim ALTINSAY

Filmleri

1961 Koncert / Konser / The
Concert
Variaciok Egy Temara / Ber
Tema Uzerine Cesitlemeler /
Variations on a Theme

1963 Sen / You

1964 Almodozasok Kora / Diig
Gorme Cag1 / The Age of
Day-Dreaming

1966 Apa / Baba / Father

1970 Szerelmes Film / Ask Filmi /
Love Film
Tuzolte utca 25 / Itfaiyeciler
Sokagi 25 / 25 Firemen’s Street

1977 Budapesti Mesek / Budapeste
Hikayeleri / Budapest Tales

1979 Bizalom / Giiven / Confidence

1981 Mephisto

1984 Redl Ezredes / Albay Redl /
Colonel Red!
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From the Age of
Day-dreaming to
the Age of
Insecurity:

Istvan Szabd

When Istvan Szabo’s films first
began to be shown outside his own
country, film critics were quick to
define him as the director most
typical of the “Hungarian New
Wave”. They were not mistaken. It
is true that the surrealist quality of
his first short film “Concert” (1961)
is rather reminiscent of the Polish
films of the 1950 s, and parallels
could be drawn between his next
short film, “Variations on a
Theme”, in which war is treated in a
symphonic framework, and the
documentaries of the Polish director
Munk, but the tender, volatile
atmosphere of “You” (1963) is
obviously much closer to the films
of Truffaut and Godard. It only
remained for Szabo to include the
song by Jeanne Moreau in “Jules et
Jim” and the poster for “Quatre
cent coups” in his first full-length
feature film “The Age of Day-
Dreaming”.

Szabo, like the creators of the New
Wave in France, was a post-war
cineaste who had experienced the
war as a child. Behind them lay a
host of memories in which it was
impossible to separate the real from
the imaginary. Before them,
marvellous dreams of the future...
Memories, together with childhood
dreams and dreams of the future,
were to form the constant themes of
Szabo’s films. “The Age of Day-
Dreaming” is the story of a group
of friends, five engineer graduates, all
affected in this way. These young
people, who set out full of
enthusiasm to realise their ambitions
for the future, finally lose interest,
become reconciled to things as they
are, and gradually break up and
separate. The resignation to the
necessity, however bitter, of

“becoming mature”, the loss of
idealistic, unattainable dreams in an
age of compromises and anxieties
and adolescence...Szabo’s cinema is
based partly on the enthusiams of
childhood and youth, partly on su.i.
melancholy themes, with the whole
constituting, in Szabo’s own words,
“the autobiography of a generation”.

The “rise and fall of dreams” was to
form the subject of Szabo’s second
full-length film “Father” (1966). In
the first part of the film a little boy
dreams of his father as a great man,
while, in the second part, these
dreams gradually give way to reality.
The planes of dream and reality are
much more inextricably involved. It
is now almost impossible to separate
past from present, dream from
reality. They can even be set in the
same frame.

The intersection of the planes of
dream, memory and time is even
more conspicuous in-“Love Film”
(1970). Kata and Jansci grew up
together and fell in love, but where
forced to separate after the Rising of
1956, and the film tells how they
meet again, but now they are unable
to regain their youthful love. In the
way the film combines the past, the
present and the future to form a
new dimension in time, one Is
reminded of the films of Resnais.
The possibility, however difficult, of
turning back (or forward) which can
be felt in Szabo’s earlier films, is
now wholly removed. It had been
possible to pass from one time plane
to another, by means of a
movement of the camera within a
single frame. It was impossible to
separate past from present, memories
from actual experience.



The “past”, which in Resnais has a
destructive effect on the present, is,
in Szabo, an age of innocence, hope
and love. The loss of these qualities
in the present gives rise to
melancholy rather than bitterness. It
even comprises a certain irony.
That’s the way life is.

The life of a community is longer
than that of a single generation. In
the opinion of a number of film
critics, in “Tuzolte Utca 25

(1973), which has been compared to
Bergman’s “Persona”, Fellini’s “8%2”
and Resnais’ “L’Annee Derniere a
Marienbad”, Szabo turns away from
the life of his own generation to
deal in an ironical manner with the
recent history of the Hungarian
nation. The film brings together the
past, present and future of a block
of flats, the living and the dead,
dreams and reality. The images
resemble metaphors in free
association but, unlike the images of
surrealism, they preserve their
distinct function ad meaning.

His next film, “Budapest Stories”
(1977), is the story of an incident in
his own life and at the same time
an ironical allegory of Hungarian
socitey during and after the war.
The yellow tram, a constant feature
of Szabo’s films and perhaps a
symbol of life itself, serves as a
shelter for a handful of people, who
attempt to reach the capital by
pushing it.

After “Budapest Stories” which is,
to a certain extent, a repetition of
“Tuzolte Utca 25", there is a
definite change in Szabo’s films,
which now enter a new period. The
life of the individual assumes greater
importance than the life of a
community. In “Bizalom” (1979)
Szabo treats the relation between
history and the individual, and, in
his own words, begins “an
Investigation into what the twentieth
century has done to man”. The life
of man is determined by history,
and the twentieth century has given
man nothing but a sense of
insecurityl. In *“Bizalom”, which was
awarded the Golden Bear in Berlin,
a love springs up between two
people (their names are “Kata” and
“Jansci” as in “Love Film”) forced
together in the course of the war,
but when this constraint is lifted
their loves cannot endure, and they
finally separate. In“Bizalom”, Szabo,
for the first time, uses a literary text
rather than his own scenario. He
also chooses a more straightforward,
denser treatment. In this case the
film is realised, not in backward and
forward movement in time or other
such narrative techniques, but in the
worlds of feeling and consciousness
in the memories of the main
characters.

“Mephisto” (1981), which was
awarded an Oscar for the “Best
Foreign Film”, is the most
spectacular of the films belonging to
Szabo’s new period. In previous
films we had met characters who
persisted in struggling to preserve
the honour of humanity, alongside
others who sacrificed their integrity
thorough compromise after
compromise. After “Mephisto”,
Szabo traces the rise and fall of the
latter, and the process by which
they sell themselves for the sake of
security. “Mephisto” is the story of

Nazi ideology and an actor who
sells himself to it, while “Colonel
Red]” (1984), tells the story of the
age of Empires and a peasant boy
who devoted himself to them in
order to rise in the world.

Where as his earlier films ended in a
blend of melancholy and irony,
these later films end with the self-
destruction of people left utterly
alone. Previously, his heroes had
been people of genuine vitality, but
in each of his last two films the
hero conceals himself behind a
mask. This is the journey from the
age of dreaming to the age of
insecurity. And it is surrely no more
coincidence that the leading role in
all his earlier films apart from
“Bizalom” was played by Andas
Blint, the vivacious, “New Wave”
type in his roll-collar sweater, where
as in his last two films the principal
part is played by the calm, but
ambitious and scheming, Klaus
Maria Brandauer.

brahim ALTINSAY
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B Baba B Istvin Szabd

Father

Yonetmen/Director [stvan Szabo

Senaryo/Script Istvan Szabo

Goriintii Yonetmeni/Photography Sandor Sara

Miizik/Music Janos Gondu

Opyuncular/Cast Miklos Gabor, Klari Tolnay, Andras Balint, Dani Erdelyi,
Kati Solyom

Yapim/Production Mafilm (Budapeste), 1966

Siyah-beyaz (black-white) 35 mm/95’

Kiigiik Tako babasimi savagin son yillarinda yitirir. Fagizme kargi savagmig bir kahraman diye
anilan babasi hakkinda séylenenler, onun yasaminda bir yol gosterici olur. “Baban yasasayds, ne
derdi” sozleri, en ¢ok isittigi sozler arasindadir. Bunlar kargisinda tek siginag: yillar boyunca
babasinin amsidir. Diig giiciyle etli canl bir gergeklige donigtiiriir bu aniyi. Cevresinin
baskilarina, yalnizligina karsi durabilecek giicii, o ani saglar. Ama, bir yandan da bazen babasina
iligkin uydurdugu yalanlar yiiziinden sugluluk duygusuyla doludur. Arkadaslari, bu “kahraman”
¢ocugunu bir nder olarak benimserler. Ayni aniy: annesine kargi da savunur. Higbir sey, higbir
kimse babasinin yerini alamayacakutr. Babasinin anisi ona kiz arkadaslar kazandirmakta,
toplumda saygin bir yer kazanmasina neden olmakrtadir. Universiteye girdigi yillarda yasadig:
celiskiler iyice artar. Toplumda birseyler degismekte, heykeller yerle bir edilmektedir. Giderek
babasina daha az gereksinim duymaya, kendi bagina davranmaya baglamisur. 1956 olaylan
bastirilir. Duzen yeniden kurulur. Bu siralarda Tako, babasinin 6limiinin ardinda yatan
gergeklerle kargilagir. Yalanlarindan utang duymaya basglamigtir. Yagama ve gergege sarilabilmek
igin sevgiden medet umar. Kendi ayaklar1 ustinde durma zamani gelmistir aruk.

Little Tako has lost his father at the end of the war. His father is regarded as a hero in the
fight against fascism. What people say about him become guidelines for Tako in the course of
his life. “What would father say, if he were alive” were the words he used to hear very often.
He clings to his father’s memory to be able to cope with the outside world. In Tako’s
imagination, this memory becomes a bone and flesh reality. It gives him strength to resist the
torments of his environment and his loneliness. On the other hand, he is filled with a feeling
of guilt due to the lies he creates about his father. His friends regard him as their leader,
because he is the son of a “hero”. He defends this memory even against his mother. Nothing
or none will ever replace his father. This memory procures him girl friends and a status in the
society. His conflicts grow bigger during his university years. Certain things have been
changing in the society, statues have been demolished. The boy has less need of his father, an
impulse to act of his own. The rebellion of 1956 is suppressed. Law and order are restored. In

Kavala Sirketler Grubu’nun degerl:
katkilartyla gerceklestirilmugtur.

the meantime Tako discovers the truth behind his father’s death. His shame grows when he This section 15 realized with
thinks of the lies he has made up about his father. He feels that love may help him to face lite the contribution
and reality. The time has come to stand on his own feet. of Kavala Sirketler Grubu.
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B Ask Filmi B Istvin Szabé
Szerelmes Film

Love Film

' Yonetmen/Director Istvan Szabo
Senaryo/Script Istvin Szabo
Goriintii Yonetmeni/Photography Josef Lorincz
Miizik/Music Janoz Gonda
Opyuncular/Cast Judit Halasz, Andras Balint
Yapim/Production Mafilm, 1970

Renkli (color) 35 mm/130°

. “Tren aliyor beni, sana getiriyor’’.. Atilla Jozsef'in siirini ammsar Jancsi kendisini Budapeste’den
alip, Paris’e —Kata’ya— gotiirecek trende Kata'yr on yildan bu yana gérmemistir. Oysa, biitin
cocuklugu ve gengligi boyunca Kata yasaminin 6nemli bir pargasim olugturmustur. Yolculuk
siiresince amilar birbirini izler. ik anilary, savag yillarindandir. Alu yagindadirlar o sirada.
Jancsi’'nin babasi 6lmustir. Kata'nin ailesinin yaminda barinmakta, evdeki 6teki ¢ocuklarla
birlikte okuma yazma 6grenmektedir. Okul yillarinda da birliktedirler. Aralarinda ¢ocuksu bir
ask vardir. Tartigmalar, kiskanghk anlary, ilk gergek 6piismeler bir bir canlanir Jancsi’nin
belleginde. Kata, 1956’da iilkeden ayrildigindan beri gorigmemislerdir.

Jancsi, mektuplardan ve fotograflardan animsadigi kadariyla uzun siiredir bekledigi bulusmay:
canlandirmaya ¢aligir.

Tren kiigiik bir kasaba istasyonunda durur. Kata yerine Jancsi’yi geng bir adam beklemektedir.
Jancsi, Kata’yla bulustuklarinda, Jancsi eski giinlerin gerilerde kaldigini anlar. Ama zaman geger,
tyilesir yaralar, ve sonsuz sizlayan izleri kalir.

. “The train takes me, and carries me to you”. Jancsi remembers the poem of Atilla Jozsef on
the train which is taking him from Budapest to Paris-to Kata. He has not seen her for ten
years. She has always been a part of his life, his childhood, his youth. Memories follow each
other. The first memories are from the war. They were at the age of six at the time. Jancsi’s
father had been killed and Kata’s family had taken him in and were looking after him.

The two children learned the alphabet together with the other children. They spent their
school years together. They had a childish love affair. Their quarrels, their moments of jealousy,
their first real kiss... all these memories emerge one after the other. They have not met since
she left the country in 1956.

Jancsi, tries to visualize the encounter from the letters and photographs. The train stops at the
station of a small town. A young man is waiting for him instead of Kata. When they meet
Jancsi realizes that the old days are flown away.

“But the time passes and heals all wounds.

Only the scars ache endlessly..”’
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B Guven B Istvin Szabé
Bizalom

Confidence

. Yonetmen/Director Istvan Szabo
Senaryo/Script Istvan Szabo
Goriintii Yonetmeni/Photography Lajos Kolai
Miizik/Music
Opyuncular/Cast Ildiko Bansagi, Peter Andorai, O. Gombik
Yapim/Production Hungaro-Film, 1979

Renkli (color) 35 mm/117’

- 1944 giiziinde tarihsel kogullarin baskisi alunda, bir erkek ve bir kadin bir apartman dairesinde

birlikte yasamaya iulir. Sahte kimliklerine gore onlar kari-koca’dirlar. Oysa, gergekre birbirlerini
dnceden tanimamuglardir bile. Kata o giine kadar yasamini giiven iginde gegirmistir. Janos ise,
fagizme kargi direnisin zor kogullarindan gegmigtir.

ikisi de birbirine kargi giivensiz, kuskuludur. Gergi Kata, ilk saskinliktan sonra, geng adama
giiven duyar. Buna kargilik, gizlilik ve kavga yillar1 Janos'un kisiligini sertlestirmigtir; onu igine
kapamus, yalmzliga itmistir. Kocasindan ve gocugundan ayrilmis olmasina kargin Kata, Janos’un
bu kapal: kisiligini dogal davransslariyla agmaya caligir. Janos’un da insancil bir iligkiye
gereksinmesi vardir. Ama iginden gegtigi zor kosullar bu agiligi bir zayiflik gibi gérmesine
neden olmakradir. Bu yiizden aralarinda dogan derin ve ¢arpici duygusal iligki, biyiik
zorluklarla bag edecektir. Iki insan bu sevgiyi gerceklestirmek igin birgok engeli agmalidir.

En sonunda kurtulug giinleri gelir. Onlari dért duvar arasina kapayan tarihsel dekor yikilir.
Bundan sonra ne olacag), sevgilerinin siirip siirmeyecegi belli degildir. Ama belli olan ¢ok
Snemli bir sey vardir. Aralarinda saglam bir “giiven” kurulmustur.

. Autumn, 1944. Historical events, throw together a man and a woman. They are husband and

wife according to their false identity papers, but in reality they have never met each other
before. Kata has lived in cosy, comfortable security, while Janos has lived through the hard
conditions of resistance against fascism.

Both of them are suspicious of the other. Once her initial fright wears off, Kata turns to Janos
with confidence, but the years spent in continual flight and conflict have hardened Janos’s
personality and made him an introverted, lonely man. Kata, who is divorced and separated
from her child, tries to soften his personality with her sincere and natural behaviour. Janos is
in need of human contact, but, the conditions he lived in have made him regard such sincerity
as a weakness. Their deep and passionate relationship has to survive all these difficulties. They
have to break down many barriers to realize this love

Liberation comes and the “historical setting” around them disintegrates. They have no ready
answers as to how they should live in the future or whether this love will have any future at
all. But, one thing is certain: they have established a strong confidence and trust.
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B Bir Tema Uzerine Cesitlemeler M Istvin Szabé
Variaciok Egy Temara

Variations on a Theme

. Yoénetmen/Director Istvan Szabd
1961

. Macaristan’in tinlii Bela Balasz stiidyosunun en basarili triinlerinden biri olan “Bir Tema
Uzerine Cesitlemeler” ii¢ kiigiik boliimden olugmaktadir. “Nesnellikle” adin: tagiyan ilk
boliimde belge filmlerinden kurulmus savas sahneleri yer alir. “Korkung” adini tagiyan ikinci
bolim bir savag miizesinde, “Yirtuct Bir Cighk Gibi™” baglikls tigiincii bolim ise savasa yabana
insanlarin oturdugu bir kahvede geger. Filmde konusma yoktur.

. “Variations on a Theme”, one of the most outstanding works of the famous Hungarian Bela

Balasz Studios, is composed of three parts. The first part “With Objectivity” is edited from the
war scenes taken from newsreels. The second part “Horrifying” shows a war museum and the
third part “Like A Scream” is set up in a cafe with people who are alien to war. The film has
no dialogue.

B Konser
Koncert

The Concert

. Yo6netmen/Director [stvin Szabd
1961

“Konser”, o zamanlar Macar “Yeni Dalgasi”’nin en parlak adi olan Istvan Szabo’nun ilk filmi.

Szabo'nun, Dram ve Sinema Sanatlar1 Yitksek Okulu’nu bitirirken gevirdigi bu kisa flim, hem
kendi ilkesinde hem de uluslararasi alanda bilyiik basari kazandi. Film, gergekiistiiciilere 6zgi

fantastk goriintiler ve gengligin aulgan havasiyla doludur. “Konser”, 1963 Londra Film Senligi
Onur Odiliini ve 1963 Oberhausen Senligi Biyiik 6dili’nii kazanmugir.

“The Concert” is the first film by Istvan Szabo, who was at that time the most promising
name in the Hungarian New Wave This short film, shot as a graduation work, won success
both in Hungary and abroad. “Concert” is full of surrealistic fantasia and youth. This film
won the “Special Jury Prize” in the London Film Festival of 1963 and the First Prize” in the
Oberhausen Festival of 1963.
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Alain Tanner ve
Yeni Isvigre
Sinemasi

Isvigre, gok kendine 6zgii bir toplum
goriinimiindedir. Dért ayn dilin
konuguldugu, dért degisik bolged.n
ve her biri ayr1 ayn 6zellikleri
bulunan kantonlardan olusan bir
“mozaik” goriniimiindeki bu
ahigilmamig refah toplumunun,
197C’lerden itibaren sinema alaninda
adin1 duyuran iki sinemacisindan
biri, ¢ocukluk arkadasi ve meslektasi
Claude Goretta ile birlikte “Geng
Isvigre Sinemasi”’nin kurucusu olan
Alain Tanner’dir.

Isvigre’nin Fransiz kiiltiirii
etkisindeki Cenevre kentinde, yazar
ve ressam bir babayla oyuncu bir
anneden 1929'da dogan Alain
Tanner, Calvin kolejinde ekonomi
egitimi yaparken igine diisen sinema
ategiyle 1950’lerde Londra’nin yolunu
wuttu. Ingiliz Film Enstitiisi’nde
galigti. Ingiliz sol hareketinin énde
gelen adlarindan sanat tarihgisi,
denemeci, ozan ve senaryo yazar
John Berger ile 50°li yillarda
Londra’da kurdugu, sonradan
Tanner’in kimi énemli filmlerini
olusturacak bir isbirligine déniigtii.
Tanner Londra’da Claude Goretta’yla
birlikte Ingiliz “Ozgiir Sinema”
akiminin ilk 6rneklerinden “Nice
Time / Giizel Vakit”i 1957°de
gergeklestirdi. Cesitli kisa filmler
yapti. “Yeni Dalga”nin dogup
yayildig1 dénemde, 1968 olaylarini
hazirlayan yillarda Fransa’daydi. Bu
doénemde Bertolt Brecht’ten olduk¢a
etkilendi. Isvigre’ye déniisiinde
yaptigi ilk uzun filmi “Charles Mort
ou Vif / Olii ya da Canli Charles”
ile 1969 Locarno Film Festivali’'nde
biiyiik 6diilii kazandi. 1924’lerden
beri yilda ancak iki, ii¢ filmin
yapildig1, alisilmis anlamda geliskin
bir sinema endiistrisine sahip
olmayan Isvigre sinemasi, Alain
Tanner, Claude Goretta, Jean-Louis
Roy, Jean-Jacques Lagrange ve Michel
Soutter’den olusan ““Begler
Grubu”yla 1970 baslarinda
uluslararasi diizeyde one gikiyordu.

Yeni Isvigre sinemasinin dogumunda
basi geken Alain Tanner, dev
stiidyolari, teknisyen yetistiren
okullar1 ve sinema okullar
bulunmayan iilkesinin gesitli
sorunlarini ortaya koydugu
filmleriyle, alu milyonluk bu varlikh
lilkenin adim gesitli festivallerde
duyurdu. Oysa, o déneme kadar
geligkin bir sinema endiistrisinin
varolmayisi nedeniyle, sézgelimi,
Michel Simon, Maria ve Maximillian
Schell, Ursula Andress gibi
oyuncular ya da Bernhard Wicki,
Jean-Luc Godard gibi yonetmenler
hep Isvigre diginda inlenmislerdi.
“Geng Isvigre Sinemas”min ortaya
¢tkmasina katkida bulunan Tanner,

iilkesinin kiiltiirel kimlik arayis
sorunlarini, yabancilagmayi, tiketim
toplumunu yazip yénettigi tiim
filmlerinde orasindan burasindan
didikleyen elestirel bir yaklagimla ele
aldi. Karigik kiiltiirel kokenlerden
gelen ama asil kaynagimi 60’h
yillarin cogkusundan alan bu
Cenevreli sinema ustasi, yapitlarina
ulusal bir kimlikten ¢ok, evrensel
bir boyut katayi énemsedi.

“Sinema Giinleri” Tiirk
sinemaseverlerinin tamma olasiligina
erecekleri Isvigreli yonetmen Alain
Tanner’in, gergeveleme ve kamera
hareketleri bakimindan iyice
distinilmiyg, 6zenle gergeklestirilmis,
plastik agidan da belirgin gorsel
kaygilarin 6ne gikug tim
filmlerinde didaktik bir yonde goze
carpar. Tanner’in ince ince islenmis
sinemas, genelde diinya goriisiindeki
karamsarligina kargin, digindiricu
ve sorgulayici, giderek seyirciyi
gepgevre sarip kugsatan ve sk sik
Antonioni’yi gagristiran bir nitelige
ulagir.

Alain Tanner’in filmleri

1969 Charles Mort ou Vif / Oli ya
da Canli Charles

1971 La Salamandre / Semender

1972 Le Retour d’Afrique / Afrika
Doniist

1974 Le Milieu du Monde /
Diinyanin Ortasi

1976 Jonas qui aura 25 ans en 'An
2000 / 2000 Yilinda 25 Yasinda
Olacak Jonas

1979 Messidor

1980 Les Années Lumieres / Isik
Yillar: (Sinema Giinleri ’85”te
gosterildi)

1983 Dans la Ville Blanche / Beyaz
Kentte

1985 No Man’s Land / Sahipsiz
Bolge

Sungu CAPAN



Alain Tanner and
The New Swiss
Cinema

Switzerland is a rich country, of

very special contexture of societies,
comprising four districts, each
displaying quite a different character
and in which four different

languages are spoken. Alain Tanner,
the co-founder along with his
childhood friend and colleague Claude
Goretta of “The Young Swiss Cinema,
is one of the few film-makers since
the 1970’s to have made a name

on a world scale.

Alain Tanner, born of an actress
mother and a writer-painter father
in 1929 in Geneva, the French
influenced city of Switzerland,set
out for London in the 1950’s led by
his interest in the cinema. While
studying economics at the Calvin
College he worked in the British
Film Institute. His friendship in the
1950’s with John Berger, one of the
leading names in, the British Leftist
Movement and an expert in the
history of art, a novelist, a poet and
scriptwriter, led to a cooperation
which later resulted in the shooting
of some Tanner’s most important
films. In 1957 Tanner made “Nice
Time”, one of the first examples of
the British “Free Cinema” in
London, with Claude Goretta. He
also made several short films. He
was in France during the years of
the emergence of “La Nouvelle
Vague” and the years preceding ’68.
He was greatly influenced by Bertolt
Brecht. He won the first prize in
the 1969 Locarno Film Festival for
his first feature length film “Charles

Mort ou Vif” which he made on
his return to Switzerland. The Swiss
Cinema, which since 1924 has had
an annual output of no more than
two or three films, gained an
international standing in the 1970’s
as a result the work of “The Group
Five” comprising Alain Tanner,
Claude Goretta, Jean-Louis Roy,
JeanJacques Lagrange and Michel
Soutter. The leading name in the
emergence of the New Swiss
Cinema, Alain Tanner has made his
rich country of six million
population known in various
festivals by films emphasizing the
various problems faced by his
country because of lack of big
studios, technical training schools
and cinema schools. But up until
then, due to its lack of a developed
film industry, actors and actresses
such as Michel Simon, Maria and
Maximillian Schell, Ursula Andress
and film directors such as Bernhard

Wicki, Jean-Luc Godard, etc. have all

made their name outside
Switzerland. Tanner, who
contributed to the emergence of the
“Young Swiss Cinema”, assumes a
critical attitude in his films towards
his country’s search for cultural
identity, alienation and the
consumer soclety.

This Genevan cinema master with
mixed cultural background, has
always stressed the international
dimension rather than national
character. A didactic aspect is also
found in all his films, which are all
carefully thought out in matters of
framing and camera movement and
where plastic and visual
considerations are stressed from an
esthetic point of view. Tanner,
inspired by the ecstasy of the ’60s,
will be introduced to the Turkish
film audience in this year’s
“Film-days”.

Alain Tanner’s finely knitted
cinema, despite its general
philosophical pessimism, possesses a
reflective and inquiring character
which closely involves the audience
and which frequently reminds one

of Antonioni.
Sungu CAPAN

Films of Alain Tanner

1969 Charles Mort ou Vif / Charles
Dead or Alive

1971 La Salamandre / The
Salamander

1972 Le Retour d’Afrique / The
Return from Africa

1974 Le Millieu du Monde / Centre
of the World

1976 Jonas qui aura 25 ans en '’An
2000 / Jonas who will be 25
years old in the Year 2000

1979 Messidor

1980 Les Années Limuéres / Light
Years Away

1983 Dans la Ville Blanche / In the
White City

1985 No Man’s Land
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. Semender W Alain Tanner
La Salamandre

The Salamander
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Yonetmen/Director Alain Tanner

Senaryo/Script Alain Tanner, John Berger

Goriintii Yonetmeni/Photography Renato Berta

Miizik/Music Patrick Moraz ve “Le Main Horse Airline”

Opyuncular/Cast Bulle Ogier, Jean-Luc Bideau, Jacques Denis, Veronique
Alain, Marblum Jequier, Marcel Vidal

Yapim/Production Alain Tanner, Scovine, 1971

Renkli (color) 35 mm/123’

- Rosemonde, gesitli islere girip ¢ikarak yasayan kentli bir geng kizdir. Askerden kalma tiifegini
temizlerken kazara kendini yaralayan amcasiyla bir arada kalmaktadir. Ne var ki, Rosemonde
amcasimi vurmakla suglamir. Biri gazeteci ve 6tekisi ozan olan Pierre ve Paul, bu olaydan
televizyon igin bir senaryo ¢ikarmaya girisirler. Pierre, Rosemonde’un kisiligi ustiine bir gazeteci
anketi yapar ve herseyi 6grenebilmek ugruna Rosemonde’un yatagina bile girer. Paul ise dusler
tasarlamayi yegler ve Rosemonde hakkinda sezgilerine gére bir 6ykii kurar. iki yontem giderek
caugir ve senaryo higbir zaman bitirilemez: Rosemonde, sonugta, canli ve gergektir...

1970-71 kist sirasinda gevrilen “La Salamandre”, 1968 duyarhginin izinde giden bir filmdir.

. Rosemonde (Bulle Ogier) is a young city girl making her living in various jobs. She stays with

her uncle (Marcel Vidal), who has accidentally injured himself while cleaning his gun left from
his days as a soldier. But Rosemonde is accused of shooting her uncle. Pierre (Jean-Luc Bideau),
journalist and Paul (Jacques Denis), a poet, decide to prepare a script for television based on
this story. Pierre interviews everybody on Rosemonde and even shares her bed in order to be
able to learn everything. Paul, on the other hand, prefers to rely on his imagination and builds
a story based on his intuitions about Rosemonde. These two ways of proceeding conflict, and
the script is never completed. But Rosemonde in the end is alive and real...

“The Salamander”, which was made in the winter of 1970-71, is a film displaying the traits ot
the style of 1968.

Hiirriyet Gostert Dergisi’muin degerl
katkilariyla gerceklestiriimistir.

This section 1s realized with the contribution
of Hirrtyet Gastert Dergist.



USTALARA SAYGI ISVICRE
TRIBUTES SWITZERLAND

B Diinyanin Ortasi M Alain Tanner
Le Milieu du Monde

Centre of the World

Yonetmen/Director Alain Tanner

Senaryo/Script Alain Tanner, John Berger

Diyaloglar Alain Tanner

Goriintii Yonetmeni/Photography Renato Berta

Miizik/Music Patrick Moraz

Opyuncular/Cast Olimpia Carlisi, Philippe Léotard, Juliet Berto, Denise
Perron, Jacques Denis, Roger Jendly

Yapim/Production Citel Films, Geneve / Action Films, Paris, 1972

Renkli (color) 35 mm/115’

. Paul (Philippe Léotard) kiigitk bir kentteki bir fabrikada miihendistir. Ayni zamanda, yerel
se¢ime kaulan bir partinin de adayidir. Evli ve ailesine diiskiin bir baba olmasi, gardaki bir
Italyan kahvesinde ¢alismaya yeni baglayan garson kiza gilginca tutulmasini engelleyemez. Kizin
adi, Adriana’dir (Olimpia Carlisi). Adriana da gizliden gizliye ilgi duydugu Paul ile bir goniil
iliskisine girismeyi benimsemistir ama, Paul’iin yasaminda en 6nemli kadin olmay: istemektedir.
Ne var ki, Paul’iin istlendigi sorumluluklar bulunmaktadir. Sonunda, Adriana Paul’i birakacak
ve Paul de favori gosterildigi se¢imleri kazanacakur.

Alain Tanner’in 1974 yapimi “Le Milieu du Monde / Diinyamin Ortas” adli yapit, gevrildigi
yillarin yaklagimlarini yansizarak, kadin haklarindan yana tavir alan, tutkunun gerekliligi tstiine

bir filmdir.

. Paul (Philippe Léotard) is an engineer in a factory in a small town. At the same time, he is the
candidate of a political party in the local elections.

The fact that heis a married father caring for his family cannot prevent him from falling desperately
in love with a waitress who has just started working in an Italian café at the train station. This
girl is called Adriana (Olimpia Carlisi). Adriana also yields to the idea of a love affair with

Paul in whom she is secretly interested but she wants to be the most important woman in

Paul’s life. Still, Paul has responsibilities. In the end, Adriana leaves Paul, and Paul wins the
elections.

Alain Tanner’s ““Centre of the World” made in 1974, is a film which reflects the prevailing
philosophy of those years concerning women rights and the necessity of love.
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M 2000 yilinda 25 yasina basacak olan Jonas W Alain Tanner
Jonas qui aura 25 ans en l'an 2000

Jonas, who will be 25 years old in the Year 2000

¥

Yonetmen/Director Alain Tanner

Senaryo ve Diyaloglar/

Script and dialogues Alain Tanner, John Berger

Goriintii Yonetmeni/Photography Renato Berta

Miizik/Music Jean-Marie Sénia

Oyuncular/Cast Jean-Luc Bideau, Myriam Meézieres, Rufus, Myriam Boyer,

Dominique Labourier, Jacques Denis, Miou-Miou, Roger
Jendly, Raymond Bussieres, Nicolas (Jonas)
Yapim/Production Action films, Citel Films, 1976

Renkli (color) 35 mm/116’

. Max-Madeleine, Marco-Marie, Marcel-Marguerite ve Mathieu-Mathilde, evli giftlerdir. Ciftlerden her

biri, 1960’ yillarin ideolojik ve politik ttopyalarinin savunucusuyken, akip giden yillarla
birlikte degisik yasanular siirmeye baslamislardir. Ama giderek yazgilar: onlari yeniden
kargilagtiracakur. Tumiinin ¢ocugu sayilabilecek bir oglana (Jonas’a) ad koymak igin biraraya
gelirler...

Alain Tanner’in John Berger’le birlikte 1975°te yazdigi ve 1976’da gevrilen ““Jonas”, 1960’larda
sisteme bas kaldiran ama sonradan diizenin ¢arklarina boyun egerek sistemin iginde yer alan
kusagin filmidir.

. Max-Madeleine, Marco-Marie, Marcel-Marguerite, and Mathieu-Mathilde are four married

couples. Every one of these couples has started living different lives with the passing of years,
though they had all once been the defenders of the ideological and political utopias of the
1960-70’s. But their destiny will bring them together on the occasion of the christening of a
boy (Jonas) who could have been the child of any one of them.

“Jonas”, which Alain Tanner wrote in 1975 in collaboration with John Berger and which was
made in 1976, is a film about the 1960 generation which rebelled against the system but then
became a part of it by submitting to it.
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B Messidor W Alin Tanner

Yo6netmen/Director Alain Tanner

Senaryo/Script Alain Tanner

Goriintii Yonetmeni/Photography Renato Berta

Miizik/Music Arie Dzierlatka

Opyuncular/Cast Clementine Amouroux, Catherine Retore, Franziskus

Abgottspon, Gerald Batiaz, Rene Besson, Jirgen Brugger
Yapim/Production

Renkli (color) 35 mm/128’

. Jeanne (Clementine Amouroux) 6grencidir, Mariae (Catherine Retore) ise bir magazada
tezgahtardir. Otostop yaparken rastlanuyla kargilagirlar ve aralarinda bir dostluk gelisir. “Koti
niyetli” tim araba sahiplerine kargi birlik olurlar. Ceplerinde bes kuruslari olmaksizin butin
Isvigre'yi amagsiz gezmeye karar verirler. Giiniin birinde kendilerini korumak igin bir askerden
tabanca ¢alarlar. Sonra kétiiliik ve belalara bulagmak istiine diizenlenmig bir televizyon
oyununa katlirlar. A¢ ve yorgun argin kaldiklar: bir giin kendilerini ele vereceklerini sandiklari,
oysa onlarla higbir iligkisi bulunmayan bir adami 6ldiiriiverirler...

1978 yapimi “Messidor”, bir dénemin sonunu vurgulayan, diizenin yeniden herseye iistiinlik
saglayigim ve duygularin yitirilisini anlatan bir yapitur. Yonetmenin deyisiyle, Messidor,
“Isvigre istiine” bir filmdir.

. Jeanne (Clementine A mouroux) is a student, and Marie (Catherine Retore) is a shop assistant.
They meet by chance while hitchhiking and a friendship develops between them. They take
sides against all car owners with “bad intentions”. They decide to travel through Switzerland
without a penny in their pockets. One day they steal a gun from a soldier in order to protect
themselves. Then they join in a television play about getting involved in trouble and evil and
one day, when they feel exhausted and hungry they kill a man whom they think is going to
spy on them, but who in fact was completely uninterested in them. Messidor “(1978) is a film
depicting the end of an era, with the system once again” establishing control over everything
and the loss of personal feeling.
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N Beyaz Kentte @ Alain Tanner
Dans la Ville Blanche

In the White City

-

&% Yonetmen/Director Alain Tanner
% Senaryo/Script Alain Tanner
Gorintii Yonetmeni/Photography Acacio de Almeida
Miizik/Music Jean-Luc Barbier
Opyuncular/Cast Bruno Ganz, Teresa Madruga, Julia Vonderlinn, Jose

Carvalho, Francisco Baiao, Jose Vallenstein, Victor Costa,
Lidia Franco, Pedro Efe
Yapim/Production Metro Filme, 1983

Renkli (color) 35 mm/108’

- Paul (Bruno Ganz) bir silepte makinisttir. Gemi Lizbon’da demirlediginde karaya gikar ve
kendisini bir otel odasina kapaur. $ilep onsuz demir alir ve yola gikar. Paul 8 mnvlik
kamerasiyla Lizbon’u tanimaya ¢ahgir; aksamlari kentin tim barlariny, bilardo salonlarini
dolagir, filme geker. Bu arada, kaldigi otelin giizel barmeni Rosa’ya (Teresa Madruga) agk olur.
Sonra bir gece sokakta tim parasini ¢aldirir, ardindan hirsizi bulur ama parasimi kurtarmak
isterken bigaklaniverir. Hastaneden gikuginda ise giizel Rosa ¢oktan kayiplara karigmisur. Paul
de bir bagina kuzeye dogru yollara diger...

1983’te Portekiz’de gekilen “Beyaz Kentte”, kendine donis “benligini arayis” stiine bir
goriintiiler senfonisidir ve belki de Alain Tanner'in en kisisel yapiudir.

' Paul (Bruno Ganz) is an engineer on a cargo boat. When the ship anchors in Lisbon, he goes

ashore to the city and shuts himself up in a hotel room. The cargo boat leaves without him.
Paul sets out to discover the city with his 8 mm camera. In the evenings, he visits all the bars
and cafes and shoots them. In the meanwhile, he falls in love with Rosa (Teresa Madruga) the
beautiful barmaid in his hotel. Then one night, on the street, all his money is stolen. He
catches the thief but gets wounded while trying to recover his money. Beautiful Rosa is already
out of reach when he gets out of the hospital. Paul now sets out on the road north all alone.

“In the White City”, made in Portugal in 1983, is a symphony of images in a search for self
identity and probably the most personal of Alain Tanner’s films.



USTALARA SAYGI ISVICRE-FRANSA

TRIBUTES SWITZERLAND-FRANCE

| Sahipsiz BOlgC M Alain Tanner
No Man’s Land

Yonetmen/Director Alain Tanner

Senaryo/Script Alain Tanner

Goriintii Yonetmeni/Photography Bernard Zitzermann

Miizik/Music Terry Riley

Oyuncular/Cast Hugues Quester, Myriam Mezieres, Jean-Philippe

Escoffey, Betty Berr, Marie-Luce Felber, Andre Steiger
Yapim/Production

Renkli (color) 35 mm/100’

. Paul (Hugues Quester) Fransa-Isvigre simrindaki ufak bir garajda galisan ve Kanada’ya gégme
diigleri kuran biridir. Sevgilisi Madeleine (Myriam Meziéres) ise, sarkici olmak amaciyla Paris’e
gitmek ister. Mali (Betty Berr), her giin simir1 gegip calismak igin Isvigre’ye yollanir. Jean (Jean-
Philippe Escoffey), siftgiligi, inekleri sevmeyen ve bir kang toprag bile bulunmayan bir koyli
¢ocugudur. Paul, Jean’t da kendi eylemlerine kaulmaya isteklendirir. Bu kisilerin birbirleriyle
iligkileri ve agklary, girtltili patruli sonuca degin senaryonun dokusunu olusturur.

Film, Fransa'yla [svigre arasindaki sinirda, 1985’te geger. Sinir “gegmek’ icindir ve insanlar,
yabanci olsun olmasin, siniri gegince statilerini degistirirler. Paranin ise, kirli olsun olmasin,
rengi hig degismez. “No Man’s Land”, “‘arada” bir filmdir. Iki kisi arasindadir. Paul'le Jean
arasindadir, dolayisiyla dostluk istiine bir filmdir.

Paul’le Madeleine, Jean’la Mali, Jean’la Lucie arasindadir, dolayisiyla ayni zamada agk iistiine bir
filmdir. Paul'le kagis gizgisi, Jean’la kendi bolgesi Madeleine’le miizik ve sarkici olma tutkusu,
Mali’yle siirgiinliigii arasindadir. Caliyma ve isten kagma, umut ve bezginlik, yasam ve olum,
kalmak ve gitmek, yeryiizii ve gokyiizii, giindiiz ve gece arasinda bir filmdir. Fransa-Isvigre
simirinda “‘kimseye ait clmayan bir bolgede, iki giimritk memuru arasindadir. Bu, sinemayla
sinemadan kagis arasinda bir filmdir.

. Paul (Hugues Quester) is a man working at a garage on the border of France and Switzerland.

He dreams of going to Canada, while his lover Madeleine (Myriam Meziéres) wants to go to
Paris to be a singer. Mali (Betty Berr) crosses the border every day and goes to Switzerland to
work. Jean (Philippe Escoffey) is a country boy who has no interest in farming and cows. Paul
encourages Jean to join him in his activities. The relationships and loves of these people form
the texture of the script until the end.

“No Man’s Land” takes place on the border of France and Switzerland, in 1985. The border is
for crossing and people change their status there whether foreign on not. The color of money
never changes, whether clean or dirty. “No Man’s Land” is a film “in between”, it is in
between two people. It is between Paul and Jean; therefore, a film on friendship. It is between
Paul and Madeleine, Jean and Mali, and Jean and Lucie; therefore it is also a film on love. It is
between Paul and his line of escape, Jean and his own district, Madeleine and music and her
enthusiasm to be a singer, and Mali and his being away. It is a film between work and escape
from work, hope and frustration, life and death, staying and leaving, earth and sky, and day
and night. It is a film between two customs men, at “a place which belongs to nobody” on
the border of France and Switzerland. It is a film between cinema and escape from cinema.
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Wim Wenders:

Bir oykii anlatma
istegi...

Bir gocuk gelip de “bana bir éykii
anlat” dediginde, genellikle ‘gliniin
birinde, bir adam..”” diye baslarsiniz
soze. Anlat sinemasimin gogu klasik
Ornekleri de boyle baslarlar:
“Giniin birinde, bir adam..” Hatta
gocugun sizden Sykil istemesine
benzer bir sahneyle agilan filmler
bile vardir. Jenerikler gegerken cildi
yaldizli bir kitap agilir, gériinmez
bir el sayfalan gevirir, ses kugaginda
bir ses “anlatma”ya baslar ya da her
ikisi birden... Bu bir filme
baslamanin en rahat, en keyif veren
yoludur. Siz koltugunuza daha da
gomiiliirken, dyki kayarcasina
gelisir.

Oysa, gergek yasamin lyi anlatulmig
bir éykiiniinkini andiran sik dokulu
bir yapisi yoktur. Iyi anlatlmig
dykiilerde gereksiz ya da daha
dogrusu dykiiyli anlatanin gereksiz
saydig1 ufak tefek ayrinular
ayiklanmigtir. Sessizlikler, bosluklar,
zaman sarkmalari, yenilemeler;
kisacasi yasamin kendi ykiilerini
kurmakta yararlandigi temel yap:
malzemesi...

Wim Wenders, klasik anlat
sinemasiyla yetigmig ve bu sinemanin
dykiilerine hayranlik duyan ama
bunun yan sira kendi yaptiklan
filmlere hem bu ‘temel yap:
malzemesi’'ni katmayi, hem de
sinemadaki ustalarinin anlatuklarina
benzer dykiileri dile getirmeyi
ozleyen bir sinemacilar
kusagindandr.

Wanders sinemasinin biiyist, bu
tavrin bagdastiric niteliginde gizlidir.
Her zaman ‘anlat - anlat olmayan’
simirinda dolasan Wenders'in (gerg,
bazen Hamlerde oldugu gibi, klasik
anlatu sinemasini denemig ve diig
kirikligina ugramigtir) en basarih
filmleri, bu temel ikilikten en iyi

bigimde yararlanmay: bilen
yapitlardir. Kisa metrajli ik
filmlerinden biri olan Silver City'de
(Gimis Kent) bir sokagin sabah
erken saatlerindeki duragin
goriintiisiinii verir Wenders...
Tramvay raylari ve tramvayin
gelisiyle birlikte bir dyki
baslayacakmig duygusunun uyanigs;
tramvay ge¢ip gider, hicbir sey
olmaz.

Bunlar, diyelim Andy Warhola
dykiinen bir sinema okulu
mezununun ¢abalar olmaktan ileriye
gitmeyebilirdi. Ama hayir, Wenders
ustalarinin anlatug) dykiileri yeniden
anlatma isteginde ¢ok igtendi; John
Ford’un, Nicholas Ray’in, Raoul
Walsh’in 6ykiilerini (Bir de Japon
yonetmen Ozu’nunkileri. Wenders,
Ozu’nun sinemada bir Sykiyii
anlaurken ‘fazlalik, yenileme’ dgesini
en iyl kullanan oldugu
goristindedir). Onlarin temalarimi
kendine yakin buluyordu; amagsiz
gezintiler, dniine gegilmez bir
yolculuk 6zlemi, erkek dostlugu,
kadin’in soyut ama kendini her
zaman belli eden varligi. Wenders'in
genig gosterim olanaklar bulan ilk
filmi Kalecinin Penalt: Korkusu,
kendisi de roman ve Sykiilerinde
nesnelerin, goriinimlerin ve kisilerin
tistinde uzun uzadiya duran, dolagan
Peter Handke’nin romanindan
uyarlamaydi. Bunun ardindan gelen
Wenders filmlerinden Alice
Kentlerde, ABD’de dolagan bir adam
konu edinir. Adam, dykii anlatma
yetenegini yitirdigl, hatta bir kutu
polaroid fotografa ‘satugr’ duygusu
igindedir. Kiigiik bir kiz yardimina
kosar, iistelik de yine bir fotograf,
goruntusu aracih@iyla... Yanlg
Hareket'de (Yeniden Handke’yle bir
ortak ¢aligma), amagsiz gezinme
eylemi alegorik bir anlam kazanir.
Wenders’in bu filmindeki bir grup
Alman, bir Yurtsuzlar Cetesi gibi
dolagsirken, Almanyadaki yalmzligin’
anlamini bulmaya galigir.

Wenders sinemasimin belki de en
‘tamam’ ornegi olan Zamann
Akisinda yonetmenin temel
kaygisini, yani bir 6ykiiyi ‘gereksiz
ufak tefegi de katarak’ anlatma ve bu
arada ustalar: selamlama istegini
uzlasurir. Belki de '70’li yillarin en
tipik ‘yol filmi’ olan yapi, iki
kahramanina diinyanin zamanim

tanir. Birlikte ¢iktiklari amagsiz
gezide, diyelim kendini sadece olay
orgiisti ve gerilimiyle tamimlayan bir
John Ford Western’inin tersine, iki
arkadag giindelik, acelesiz
varoluglarinin en ufak ayrinusini bile
degerlendirebilecek film zamanr'na
sahiptir.

Wenders’in en ‘ideolojik’ filmi olan
—yOnetmenin temel kaygllarma
dogrudan sozciilik etmesi
anlaminda— Olaylarn Gidis ise,
yari yolda filmi tiilkenen, boylece
Oykii anlatma malzemesi elinden
alinan bir y6netmeni konu edinir.
Anlaulmak istenen dyki yarida
kesilince, 1ssiz bir otelde kalan film
ekibinin &ykiisii baglar. Sarhog bir
esin aninda filmin kisilerinden biri
sunlari sdyler: “Oykiiler yalniz
oykilerde varolur; yasam, zamanin
akisi icinde, bir Gykiiye donisme
gereksinmesini duymadan akar gider”.
Daha sonra filmdeki yapimey,
“Gykdisiiz film olamayacagini, bunun
duvarsiz bir eve benzeyecegini” dne
strecektir. Bu filmde, ikilem 6liimle
sona erer. Film, ‘6yki anlatmak my,
yoksa 6ykiiyli nasi/ anlatmak mr
bigimindeki temel sorununu,
tragedya boyutlarina ulagtiran bir
yonetmenin en olgun yapitdir.

Wenders’in su ana kadarki en
popiiler filmi olan Paris, Zexas,
paradoksal bir bigimde Wenders'te
sik¢a rastlanan, hi¢ de koyu olmayan
bir karamsarlikla aydinlamr. Bu
filmde ¢ekirdek aile ¢6ziilir ama bu
¢oziilmeden yeni bir seyler
¢ikabilecegi umudu, filmi karamsar
olmaktan g¢ikarir. Hersey bittiginde
geride yine de aileyi mutlu
giinlerinde gosteren 8 mim’lik amatdr
filmler kalir. Bunlar en temel, en
kabataslak Wenders'ci anlamiyla
birer ‘6yki’ degil de nedirler?
Onlarin 6zgiirlestirici niteligi,
seyirciyi de Sykiiyli anlatani da
yepyeni yollara ¢ikarabilir.

Fatih OZGUVEN



Wim Wenders:
The Urge to Tell A
Story

A child comes up to you and
demands to be told a story. So you
begin; “One day, a man...” This is
the way most films of the golden
age of the narrative cinema start.
There are even films which include
the scene of child’s coming up to
you and making the demand; while
the credits roll, a book with a gilt
cover opens and an invisible hand
turns the pages or an off-voice
narrative takes over or both. This is
a nice, cosy way to begin a movie.
While you sink deeper into your
seat, the story unfolds smoothly.

The thing is that life as lived by
human beings doesn’t have the
closely-knit structure of a well-told
story. In such a story the
unnecessary bits, or rather the bits
the story-teller doesn’t feel are
necessary, are left out. The silences,
the time lags, the repetitions, the
coincidences in short, the essential
building material life uses in
establishing its own stories...

Wim Wenders belongs to a line of
story-tellers, though brought up by
the classical narrative cinema and
admiring its stories, feel that their
own cinema should include the
essential building material of life
and still be ablo to tell the ‘stories’
their cinematic forefat hers used to
tell.

The spell of the Wenders cinema
lies in the unifying nature of such
an enterprise. Always wavering on
the brink of ‘narrative - narrative’
(though sometimes trying his hand
at purely narrative material like
Hammet and somewhat burning his
fingers) his best films are those
which make the most of this basic
duality. One of his first shots Silver
Clty is said to include, among other
things, static shots of an early
morning street, the rails of a
streetcar, and with the arrival of
the streetcar the faint hope of a
story beginning. Nothing happens.

He could have remained anothed
mid-60’s film school graduate with
Warholian pretensions. But no, he

really wanted to retell the stories of
his ‘masters’; John Ford’s, Nicholas
Ray’s, Raoul Walsh’s. (And Yasujiro
Ozu’s, who Wenders believes made
the most of the elements of
redundancy in telling a story.) He
felt close to their themes;
wandering around, acute
journeying, male friendship, the
abstract but all too real presence of
the female element. Wenders’ first
widely shown film was based on
Peter Handke’s Die Angst des
Tormanns beim Elfmeter / The
Goal Keeper’s Fear of Penalty’ who
himself in his prose lingers on
objects, sights, individuals most
thoughtful. One of the following
Wenders films Alice in den Stidten
/ Alice in the Cities’ deals with a
man journeying in the U.S.A. who
feels he has lost the knack of
telling a story and even traded it
for a of polaroids. A little girl
helps and ironically enough
through another photographic
image. In Falsche Bewegung / Wrong
Movement (another collaboration
with Peter Handke) the act of
roaming around takes on an
allegorical meaning. Wender’s
groups of Germans wander around
as a Band of the Rootless, trying to
get deeper into the meaning of
‘German loneliness’

Im Laufe der Zeit / Kings of the
Road, arguably the most finished
result of the Wendersian enterprise
interweaves his basic concern of
telling a story with ‘the
unnecessary bits included’” an
saluting the master. The
quintessential road movie of the
70’s, the film has all the time for
its two protagonists. They roam
around together but unlike the
protagonists of a John Ford western
which defines itself by its action,
have the time to caress the details
of a leisurely everyday existence.

The most ‘ideological’ Wenders
film —in the sense it directly speaks
up for the director’s main
concerns— Der Stand der Dinge /
State of Things is a film about a
film director who runs on of film
and is thus robbed of his basic
means of telling a story. When the
story he wants to tell is cut short,

the story of the film crew staying
at a desolate hotel takes over. In a
moment of drunken inspiration a
character in the film declares that
Stories only exist in stories; life, in
the run of time, moves along
without ever feeling the need for
turning itself into a story! Later on,
a producer claims that ‘there can be
no film without a story, that would
be like a house without walls! In
this particular film, the conflict
ends in death. It is the most mature
and intimate work of a director
whose main theme (‘to tell a story
or how to tell a story’) takes on
the dimension of a tragedy.

Paris, Texas, his most popular film
to date, is paradoxically lit up with
a lighter shade of pessimism which
Is not rare in Wenders. In it, the
nuclear family disintegrates but the
hope that something new may
come out of it, redeems whatever
pessimism there is in the film.
When all is gone, the jumpy, jerky
8 mm. home movies remain. And
what are they if not ‘stories’ in the
most basic, rudimentary
Wendersian sense which, in their
liberating nature, can lead to almost
anything?

Fatih OZGUVEN

Films:

1970 Summer in the City (diploma
film)

1972 Die Angst des Tormanns beim
Eflmeter / The Goalkeeper’s
Fear of the Penalty

1973 Der scharlachrote Buchstabe /
The Scarlet Letter

1974 Alie in den Stidten / Alice in
the Cities; Aus der Familie
der Panzerechsen (short
feature)

1975 Falsche Bewegung / Wrong
Movement

1976 Im Laufder Zeit / Kings of
the Road

1977 Der amerikanische Freund /
The American
Friend/Ripley’s Game

1979 Lightning over Water

1982 Hammett; Der Stand der
Dinge / The State of Things;
Reverse Angle: New York,
March ’82; Room 666.

1984 Paris, Texas

1985 Tokyo-Ga
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B Kalecinin Penalti Korkusu W Wim Wenders
Die Angst des Tormanns beim Elfmeter

The Goalkeeper’s Fear of the Penalty
LN

.. Yonetmen/Director Wim Wenders

Senaryo/Script Wim Wenders, Peter Handke’nin aym adli romamindan
/ based on the novel of the same name by Peter Handke

Goriintii Yonetmeni/Photography Robby Miiller

Miizik/Music Jirgen Knieper

Opyuncular/Cast Arthur Brauss, Erika Pluhar, Kai Fischer, Edda Kochl,
Libgart Schwarz, Marie Bardischews, Bert Fortell,
Riidiger Vogler

Yapim/Production PIFDA (Produktion 1 im Filmverlag der Autoren),
Osterreichische Telefilm (Wien), WDR (K&ln), 1972

Renkli (color) 35 mm/101°

. Kaleci Joseph Bloch, Viyana yakinlarinda oynanan bir futbol mag: sirasinda hakemle kavga eder
ve oyundan atlir. Bloch giyinir ve kente, Viyana'ya gider. Bir otele yerlesir, amagsiz dolagmaya
baglar. Bir sinemanin gisesindeki kizdan hoglanir, gece yatarlar, ertesi giin kahvaludan sonra kizi
bogar. Yine herhangi bir amaci olmaksizin, otelden esyalarini alir ve simirin yakinlarindaki bir
tanidigina, orada bir yer isleten Hertha Gabler’e dogru yola koyulur. Gezintileri sirasinda
nicedir aranmakta olan, sagir dilsiz bir grencinin cesedini goriir. Hertha’nin yerindeki bir
kavgadan sonra sinir kdyiine geri doner. Filmin sonunda Joseph yine futbol sahasindadir. Bir
taraftarin yanina oturur ve oyuncular yerine bir kez de kaleciyi izlemesini 6nerir. Hakem,
penalu didiigini ¢alar. Kaleci topu tutar. Bloch giilimser ve uzaklagir. Film kisa bolimlerden
kuruludur. Oykiide tek tek durumlar ya da sahneler vardir ve bunlar birbirine bazen manuksal
olmayan bir bigimde baglanir. Ayrinular 6nemlidir, kamera uzun uzun onlar istiinde durur.
Bir adam otel odasindan asagiya, sokaga bakar ya da sinemaya girer ve derin bir soluk alir ya
da telefon kuliibesine girerek bir numara gevirir. Biitiin bu ‘durumlar’in igindeki kisi tek ve
ayni adamdir. Joseph Bloch gevresindeki nesnelerin ayriminda olmaktan bunalir. Algilar onu
kusatir ve tutsak alirlar, 6ldiirmesi de bir anlamda buna bir tepkidir. Yazar Peter Handke’nin
deyisiyle, “Gordiigii hersey rahatsiz ediyordu onu; elden geldigince az sey algilamaya
calistyordu” Yonetmen Wim Wenders'in deyisiyle de, “Gergekte Sykiiden ne gikuigi ne tiir bir
gerilime ulasug: 6nemli degildir, tek 6nem tagiyan olup bitenlerin nasi/ gergeklestigidir.”

. Joseph Bloch a goalkeeper, picks up a fight with the referee during a football-match near

Vienna and leaves the field. He goes to the city, moves to a hotel and starts roaming around.
He takes a liking to a movie cashier and sleeps with her. Next day, after breakfast he strangles
her. Still without any definite purpose, he takes his belongings from the hotel and leaves for a
border town where an old acquaintance of his, a certain Hertha Gabler, runs a pub. He
resumes his aimless wanderings there. After a fight at Hertha’s pub, he leaves the border town
and returns to the city. In the final scene we see him again at the football field. He sits next to
a fan and suggests that he watch the goalkeeper instead of the players for a change. The referee
decides for penalty. The goalkeeper catches the ball. Bloch smiles and leaves the place.

The film is based on episodes. There are individual situations or scenes rather than a plot and

these are linked in a not necessarily logical fashion. Details are important and the camera

lingers on them thoughtfully and tries to penetrate their meaning. A man, looks down into the

street from a hotel room window, goes into a movie house and takes a deep breath. He enters a

telephone-booth and dials a number. Joseph Bloch is strangely and most intensely aware of his Tiirk-Alman Kiltir Enstitiisiiniin
surroundings or rather of the physical phenomena that surround him. The density of his isbirligiyle gerceklestirilmagtry.
perceptions besiege and enslave him. Murder may be a reaction to the condition he finds
himself in or movie-going. Following Peter Handke: “Everything he saw irritated him; he tried
to limit his perceptions as much as possible” Or following Wim Wenders himself: “In fact, it
is not important what is told in story terms or what kind of suspense is achieved; the only
thing that matters is the way things happen.”

This section is realized with
the cooperation

of Goethe Institute
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B Alis Kentlerde B Wim Wenders
Alice in den Stadten

Alice in the Cities

Y " e r .-
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Yonetmen/Director Wim Wenders

Senaryo/Script Wim Wenders, Veith von Firstenberg

Goriintii Yonetmeni/Photography  Robby Maller

Miizik/Music Can, Chuck Berry, Canned Heat, Deep Purple, Count
Five, Stories, Gustav Mahler

Opyuncular/Cast Rudiger Vogler, Yella Rottlander, Lisa Kreuzer, Edda
Kéchl, Didi Petrikat, Hans Hirschimtiller, Sibylle Baier

Yapim/Production PIFDA 1 (Production 1 im Filmverlag d Autoren), WDR

(Kéln), 1974
Sivah-beyaz (black and white) 16 mm/110°

. Filmin kahramani, ABD'de bir Alman gezginidir. Minihli gazetea Philip Winter, Virginia'da

bir plajda kuma oturmuy, polaroid totograflar ¢ekmektedir. Kiralik arabasivla otoyollar agmakta,
kot motellerde gecelemektedir. Amerikan dogasimin gériinimlert tstiine kitap vazmak igin bir
vavinevivle anlagnisur ama sonug basartazdir. Dort haftalik geziden sonra elinde bir kutu
polaroid totograttan bagka bir sev voktur. Yavinevinin Amerikali temsilcisi ona aruk avans
vermevt reddeder. Kalan tigviiz markivla Almanva’va dénmeyve karar verir. Dogrudan bir ugak
bulamavinca, Amsterdam Gstinden bir bilet avarlar. Havaalaminda yurttaslar Lisa ve onun
kiigik kizi Alice ile tamgr. Lisa. Alice’s l‘hlh}u emanet eder ve Amsterdam’da kendisini
beklemelerint ister. Lisa'vt bekledikleri ki gin iwinde Alice ve Phnllp birbirlerini vakindan
tanirlar. Lisa bir tiedi gelmez. Bunun distine Alice'in clindeki bir fotograftan kizin
Wuppertal'de oturan biiviikannesint bulmak amacivla Almanva'va dénerler. Yeni bir voleuluk
baslar. Ama, bu kez amagaz ve sonsuz fotogratlar gekmek igin degil, bir fotograt goriintiisiini
gereeklige dontigtiiemek igin ¢ikilnug bir voleuluktur bu.

. The film opens with a German tvaveller i the USA. Philip Winter, a journalist sitting on a

beach in Virginia takes polaroid shots of the sea. He resumes his wanderings through the
contemporary. Ameriean: lndseape of highways, shabby roadside motels ete. His deal with a
German publishing house 10 write a book on American landscape is a failure. Atter a four-
week journey rlnnu;,h the USA he has nothing but a box of polamlds in his hands. The New
York representative of the publishing house refuses any more advances. With the 300 marks he
has lett, Philip decides 1o return o Germany. Not lmn;, able to book a direct flight, he books
another one with an Amsterdam connection. At the airport, he makes the acquaintance of his
compatriot Lisa and her hitle daughter Alice. Lisa entrusts Alice to Philip and tells them o
wait for her m Amsterdant Alice and Philip get to know cach other during their wait in
Amsterdam. Lisa tails to come. Philip and Alice leave for Germany to try to find her
grandmother i Wupperal. The only clue to her wheraabouts is 1phnm of her house Alice

as with her. A new journey starts. This tme it not a journey of endless and aimless picture

taking but making a photographic image come true.
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B Zamanin Akisinda W Wim Wenders
Im Lauf der Zeit

Kings of the Road
IR | o

Y6netmen/Director Wim Wenders

Senaryo/Script Wim Wenders

Gorintii Yonetmeni/Photography Robby Miiller

Miizik/Music Improved Sound Limited, Axel Linstadt
Opyuncular/Cast Riidiger Vogler, Hanns Sizchler, Lisa Kreuzer, Rudolf

Schiindler, Marquard Bohm, Dieter Traier, Franziska
Stommer, Patrick Kreuzer
Yapim/Production Wim Wenders Produktion (Miinchen), 1976

Siyah-bevaz (black and white) 16 mm/176’

- Opykii, Almanya’min kuzeyinde, Elbe irmag kiyisinda Lichow-Dannenberg'te baslar. iki yildir

karavaniyla tagray1 dolagip hala ayakta kalabilmis sinemalarin gésterim makinelerini onaran
Rruno Winter, sabah kalkar ve trag olurken, bir Volkswagen’in hizla gelip irmaga daldigini ve
battigini goriir. Arabanin siiricisii, Bruno’yla aym yaglardaki Robert Lander’dir. Kisa siire dnce
kansindan aynlmisur. Kendisi hakkinda birbirini tutmayan bilgiler vermektedir. Robert,
Bruno’yla birlikte dolagmaya baslar. Robert’in belli bir hedeti olmadig: siirece, Bruno'yla birlikte
dolagabilecegi konusunda iki erkek arasinda sessiz bir anlagmaya varilir. Bruno ve Robert bir
sinema salonundan GStekine, bir kdyden Gtekine gezmeye baslar. Bir ara yollan ayrilir. Robert,
Ostheim’da yerel bir gazete ¢ikaran babasina ugrar. Bruno bir kasiyer kizla tamgir. Sonra
veniden bulugurlar. Kavga ederler. Yakinlagirlar. Her seye kargin kadinlara 6zlem duyduklarim
dile getirirler. Ayrilirlar. Bruno arabasiyla bir siire Robert’in bindigi treni izler. Sonra, yollan
kesinlikle ayrilir.

Wenders’in bu i saatlik siyah-beyaz bagyapiti, ydnetmenin biitiin temalarini biraraya
getirmektedir. Amagsiz geziler, erkekler arasindaki kendi kendisine yeterli dostluk, ¢agdag
erkegin onlenmez bigimdeki yolculuga ¢ikma istegi, eve donme 6zlemi, kadinlar, amaghlik,
amagsizlik ve hi¢ kugkusuz sinema.

. North Germany. The town Liichow-Dannenberg, by the river Elbe. Bruno Winter who travels

from to town in the German province in his van and repairs the projectors of the remaining
provincial moviehouses, gets up in the morning and while he is shaving witnesses a rather
curious accident. A VW rushes into the Elbe and rapidly sinks into the water. The driver is
Robert Lander, a man of Bruno’s age and his detachmemt. He is never explicit about his
whereabouts-except that he has recently divorced his wife. A silent agreement between the two
men is reached. As long as he has no definite destination, Robert may corne along. Bruno and
Robert start travelling from one moviehouse to the other, from one improvised movie situation
to the next. At one point, Robert decides to go and visits his father in Ostheim, a man who
brings out a local newspaper. Bruno meets a girl. Then they meet again and resume their
travels. They argue and quarrel. They become intimate in their own fashion. They confess that
they are missing women after ail. They split. Bruno follows in his truck the train Robert has
boarded up, to a certain point. Then they go their separate ways, literally.

This three-hour, black and white masterpiece of the Wenders cinema brings the director’s main
themes together. Purposeless wanderings, the self-sufficient nature of male friendship, the
insurmountable ‘Wanderlust’ of the contemporary male, the conflicting nostalgia for ‘home’
and women and of course movies.
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. Tirkmenistan’da Sovyet

iktidaniyla birlikte kiiltir
alaninda da yogun ¢alismalar
baslar. 1918’de Tagkentte ilk
Halk Universitest kurulur. Unlii
yazar ve devrimci Hamza
Hakimzade Niyazi bir¢ok yeni
olusuma onciiliik eder.

1917’de biitiin Tiirkmenistan’da
sinema ve tiyatro igin
kullanilabilecek ancak 40
dolaymda salon vardi. Bu nedenle
sinema sanatinin yayilmasi ¢ok
yavas olur. Ilk film ¢ekimleri, bir
propaganda treniyle merkezden
gelen sinemacilar tarafindan
belgesel olarak yapihir:

Semerkant. Konulu filmler de
yine Tirkmenistan digindan
gelen yonetmenlerce ¢ekilir.

27 Ekim 1924’te Tiirkmenistan
Sosyalist Cumhuriyeti’nin
kurulmasindan sonra, 7 Subat
1926’da A§habat ta
“Tirkmenfilm” stiidyolarinin
agiligiyla Tirkmenistan sinemasi
da baslar. Ilk filmler bilimsel
konular: bir 6ykii gergevesinde
igleyen belgesel konulu
calismalardir: Beloe zoloto (Beyaz
Altin, 1928, A. Valadiguk).
Yetismis eleman yoklugundan
Moskova’dan Ashabat’a Juli
Rajman y6netiminde
“Vostokkino”’dan bir film ekibi
gelir ve Zemlja Tazdet (Susamig
Toprak, 1930) filmini geker. 1931
yilinda D. Poznanski tarafindan
ilk Tirkmen filmi
gerceklestirilir: Zaybt'nel’zju
(Unutulmayan). Bir edebiyat ve
tiyatro geleneginin yoklugu bu
ilk yillarda Tirkmen sinemasim
onemli bir destekten yoksun

birakur.

1930’larda yeni baglayan
Tiirkmen edebiyatinin ele aldig
konular 6ncelikle Orta Asya’daki
koyliilerin yeni yasamlar,

B Turkmenistan Sinemasi

kolhozlarin kurulmasi, isgilerin
¢alismalaridir. Bunlar dogal
olarak sinemaya da yansimaya
baglar: Sem’serdec (Yed: Yiirek,
1933, V. Lavrov ve M. Mej) ve
sair Oraz Tasnazarov’un “Batrak”
(Kol Emekgisi) adli uzun siirinden
Aleksandr Ledasev’in 1835’te
yapug Ja Vernus (Dénecegim).
Tagnazarov parlak bir siyasal
kariyerden sonra gozden diiger ve
oldiirtlir, Batrak yasaklanr, film
gosterilmez. SBKP’nin XX.
Kongre’sinde Tagnazarov’un
sayginhig geri verildiginde film
de gosterilmeye baslar ve biiyiik
basar1 kazanir. 1937°de ilk
konulu sesli filmi, A. Makovski
gergeklestirir: Umbar.

1939 yilinda “Turkmenfilm”
stidyolarimin olanaklan
genisletilir. Savag sirasinda
Kiev’deki stiidyolar Aghabat’a
tasinir, Dovjenko, Donskoyj
burada filmler ¢eker.

Lenin v Oktjobre (Lenin ve Ekim)
filminin Turkmenceye dublajinin
yapilmasiyla baglayan yogun
dublaj ¢alismalari, Tirkmen
oyuncular i¢in gergek bir sinema
okulu olur. Tiyatrodan birgok
oyuncu sinemaya geger. 1938’de
Ashabat tlyatrosunda oynanan
“Dursun” oyunu, Eugeni Ivanov-
Barkov tarafindan sinemaya
uyarlanir. Savas sirasinda belgesel
ve haber filmleri 6ne ¢ikar.
1945’te A. Narodihki ve M.
Atahanov bir miizikal ¢ekerler:
Vo/sebuyj Kristall (Sihirli Kristal).
1946’da N. Bondarenko
Tirkmenistan tarihini anlatmay:
dener: Tirkmenistan. E. Ivanov-
Barkov’un 1948’de ¢ektigi
Dalekaja Nevesta (Uzak Gelin),
bir miizikal giildiridir. Filmin
gosterime girmesinden kisa bir
stire sonra meydana gelen bir
deprem Aghabat’i ve film
stiidyolarini yerle bir eder,
bir¢ok sinemacinin da 6liimiine
yol agar.

1953’te Ashabat stidyolarinin
yeniden yapilmasina karar verilir.
R. Perel’stein’in iki filmi,
sosyalist ahlak sorununu isledigi
Syn pastucha (Cosanin oglu) ve
Chitrost’starogo Asira (Ihtiyar
Asir'in Kurnazligi) 1955 yilinda
gosterilir. Ivanov-Barkov ile A.
Karliev’in birlikte ¢ektikleri
Osoboe Porugenie (Ozel Bir Gore,
1957) ve A. Karliev ile V.
Ivanov’'un Ajna (1959) filmleri,
devrim sirasindaki olaylan
anlaur. H. Agahanov ve V. Zak,
Desjat’sagov k Vostoku (Doguya
Dogru On Advm, 1960) filminde
teatral anlatumi agmaya ¢aligirlar.
M. Atahanov 1963’te ¢ok
tartigilan egitim sorununu, geng
Ogretmen Maja’nin Sykiistinde
isler. Slugaj v Das-Kale (Taskeli
Olay:). B. Mansurov 1963’te
Sostjazanie (Yarisma) filminde
tarihsel konulara gagdas bir gozle
yaklagirken, sinemasal anlaumiyla
da dikkati geker. Aytmatov
sunlari yazmaktadir: “Yarigma
filmi beni sinemayla ilgili
diisiincelerimi yeniden gdzden
geglrmeye ve stiinde diiginmeve
ittl”’ 1966’da A. Karliev
olgunlagmig sinemasini B.
Kerbabaev’in devrim ustiine
romanini filme ¢ekerek kanitlar:
Resujascij Sag (Kesin Adim).

Hocakule Narliev, Alu Artikov,
Muhammet Soyunhanov, Anatoli
Karpuhin Hocadurdi Narliev gibi
geng yonetmenlerle 1970’lerde
Tiirkmen sinemasinda yeni bir
dénem baglar.

Hocakuli Narliev ilk filmini
bagkasinin yarim birakug: bir
¢alismay1 tamamlayarak yapar:



Celovek Za Bortom (Denizdeki
Adam, 1969) Narliev asil {iniinii
1972'de ¢ektigi ikinci filmi
Nevestka (Gelin) ile yapar ve
gesitli ulusal ve uluslararasi
odiiller kazanir. 70’li yillar,
biitiin Sovyet sinemasinda oldugu
gibi Tiirkmenistan’da da kadinin
toplum igindeki yerinin
tarugildigi filmlerin 6ne ¢ikug:
bir donemdir. Alu Karliev, Tajny
Mukama (Mukama’nin Sirr,
1974) Hocakuli Narliev, Kodga
Zenscina Osedlaet Konja (Kadin
Ata Binince, 1974) ve Umej
Skazat “Niet” (Hayir Demesini
Ogren, 1976) ve kardesi
Hocadurdi Narliev, Belaja Mgla
(Beyaz Karanlik) filmleriyle
dikkati ¢ekerler. 1975’te ilk
Tirkmen canlandirma filmleri
cekilir. Hocakuli Narliev 1980°de
Derevo Camal (Cemal’in Agact)
filmini gergeklestirir.

1980’11 yillarda Ekim devrimi ve
Ikinci Diinya Savagi konusu
Sovyetler Birligi sinemasinda
yine one ¢ikmaya baglar:
Utrennye Vsadniki (Sababatin
Atlilar:, 1980, M. Atahanov ve
Hocadurdi Narliev), Pecal’naja
Povest (Hiiziinlii Bir Oykii, 1981,
K. Soyunhanov), Bastion (Kale,
1984, K. Orazsahatov.),
Golubizivat v Kjariza
(Guvercinler Kiarizi'de Yasarlar,
1984 B. Annanov), Vot Vernetsja
Papa (Baba Yakinda Dinecek,
1984, H. Kakabaev). Bu arada
iggilerin, ¢alisanlarin diinyas: da
filmlere yansitulir: Karakumy, 45°
ve teni (Karakum, Golgede 45°
1983, Hk. Narliev), Tjazelaja
Nosa (Agir Kardes, 1984, B.
Annanov). B

Engin AYCA

Choudzakuli Narliev

21 Ocak 1937°de Ashabat’ta
dogdu. Moskova’daki sinema
okulu VGIK’1 1960 yilinda
kameraman olarak bitirdikten
sonra, “Tiirkmenfilm”
stiidyolarinda once kameraman,
1969’dan sonra da yonetmen
olarak ¢aligmaya bagladi.

Kameraman olarak Toi Glaza
(Senin Gézlerin, 1959),
Poslendjaja Doroga (Son Yol,
1963), Utolenie Zazdy (Susuzlugu
Gidermek, 1966), Rabynja (Kole
Kiz, 1968) gibi filmlerde ¢alisti,
oyuncu olarak da Susuzlugu
Gidermek, Belaja Mgla (Beyaz
Karanlik, 1976), Derevo Camal
(Cemal’in Agaci, 1980)
filmlerinde oynad:.

Kameraman, senaryo yazari ve
yonetmen olarak belgeseller
cekti: Ja i moi brat’ja (Ben ve
Kardeslerim, 1964), Neft
Tiirkmenii (Trirkmenistan
Petrolleri, 1967), Tri dnja odnogo
goda (Bir Yiln Ug Giinii, 1968),
Sovietskij Tiirkmenistan
(Tiirkmenistan Sovyeti) haber
filmlerinin konularini yazd:.
Kendi filmlerinin senaryolarina

da kauld.

Svet Majaka (Deniz Fenerinin
Isig1, 1978) filminde sanat
yonetmenligi yapti.

1980 yilinda Tiirkmenistan
Cumbhuriyeti Sanat Elgisi
tinvanini valdi. “Gelin” filmine
1973 yilinda SSCB Devlet odiilu
verildi,

Filmleri:

1969, Celovek za Bortom
(Denizdeki Adam); 1972
Nevestka (Gelin) gesitli ulusal ve
uluslararasi 6diiller kazands;
1974, Kogda Zenggina Osedlaet
Konja (Kadin Ata Binince); 1976,
Umej skazat’net (Hayir
Demesini Ogren); 1980, Derevo
Camal (Cemal’in Agaci); 1982,
Karakumy, 45° ve teni (Karakum.
Golgede 45°); 1985, Fragi-
razlugennyj sd sgast’em (Fragi
Mutlulukla Ayrilds).
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. The establishment of Soviet

power in Turkmenistan was
accompanied by the beginning of
very great cultural activity. The
first People’s University was
founded in Tagkent in 1918,
while the famous writer and
revolutionary Hamza Hakimzade
Niyazi led the way in many new
cultural projects.

In 1917 there were no more than
forty halls in the whole of
Turkmenistan that could be used
as cinemas or theatres, which
constituted a very great obstacle
to the rapid development of a
local film industry. The first
film, “Semerkant”, was a
documentary made by film-
makers that had arrived on a
propaganda train from the
capital. Feature films were also
made by directors from outside
Turkmenistan.

The Turkmenistan cinema began
in the wake of the foundation of
the Turkmenistan Socialist
Republic on 27 October 1924
with the opening on 7 February
1924 of the “Turkmenfilm”
studios at Ashabat. The first
films to be produced consisted of
documentaries set in a narrative
framework: Beloe zoloto (White
Gold) 1928, A. Valadicuk.
Owing to the lack of trained
personnel a film crew under the
direction of Juli Rajman was sent
to Ashabat from Moscow,
resulting in the production of
Zemlja Jajdet (Parched Earth)
1930. In 1931 the first Turkmen
film Zabyt’nel’zju (The
Unforgotten) was realised by D.
Poznanski. The lack of any
literary or theatrical tradition in
Turkmenistan constituted a
serious handicap during those
early years.

B The Turkmenistan Cinema

The new Turkmenistan literature
that arose in the 1930’s
concentrated mainly on the new
way of life of the peasants of
Central Asia, the foundation of
the kolkhozy, and the life of the
workers. Naturally, these topics
also formed the subjects of films
such as Sem Serdec (Seven
Hearts), 1933, V. Lavrov and M.
Mej, and Ja vernus (I Shall
Return), a film made by
Aleksandr Ledasev in 1935 based
on the long poem Batrak (The
Labourer) by the poet Oraz
Tasnazarov. After a brilliant
political career Tasnazarov fell into
disgrace and was put to death.
The poem Batrak was banned,
and the film was never shown.
Only after Tasnazarov’s
rehabilitation at the Twentieth
Congress was the film finally
screened, with very great success.
In 1937 A. Makovski produced
the first talking feature film:
Umbar.

In 1939 the “Turkmenfilm”
studios were greatly enlarged and
their facilities improved. During
the Second World War the Kiev
studios were transferred to
Ashabat, where a number of
films were produced by
Dovzenko and Donsko;.

The intensive work on dubbing
into the Turkmen language
which began with the dubbing
of the film Lenin v Oktjobre
(Lenin and October) proved
excellent training in the cinema
for the Turkmen actors. At the
same time a number of actors
transferred from stage to screen.
In 1938 The play Dursun that
had been staged in Ashabat was
adapted for the cinema by
Eugeni Ivanov-Barkov. During
the war years documentary and
news films predominated. In
1945 a musical was produced by
A. Narodih and M. Atahanov:

Volsebuyj Kristall (Magic Crystal).
In 1946 N. Bondarenko
attempted a reconstruction of
Turkmenistan history in the film
Turkmenistan. In 1948 E. Ivanov-
Barkov produced a musical
comedy Dalekaja nevesta (The
Distant Bride). Shortly after the
film was shown an earthquake
completely destroyed the whole
city of Ashabat including the
Turkmenfilm studios, causing
the death of a number of those
employed there.

In 1953 it was decided to reopen
the Ashabat studios. Two films
by R. Perel, Syn pastucha
(Shepherd’s Son), a film on the
problem of socialist morality,
and Chitrostistarogo Asira (The
Cunning of Old Asir), were
screened in 1955. Contemporary
events are treated in Osoboe
procuenie (Special Mission), the
result of collaboration between
Ivanov-Barkov and A. Narliev
(1957), and Ajna, by A. Narliev
and V. Ivanov (1959). In
Desjat’sagov k Vostoku (Ten Steps
to the East) 1960, H. Aganahov
and V. Zak attempt to transcend
the theatrical approach to film-
making. In 1963 M. Atahanov
treated a very controversial
educational problem in the story
of the young teacher Maja: Slucaj
v Das-kale (The Taskale
Incident). In Sosjazanie (The
Race) 1963, B. Mansurov
combines a contemporary
approach to historical events
with a very remarkable
cinematic technique. Aytmatov
writes, on the subject of this
film: “Sostjazanie made me
review my whole attitude to the
cinema and consider my
thoughts on it a new” In 1966 A.
Karliev confirms the maturity of



his cinematic work by his
adaptation of the novel on the
subject of revolution by B.
Kerbabaev: Resujascij Sag (A
Firm Step).

In the 1970 a new era in the
Turkmen cinema began with the
work of young directors like
Hocakuli Narliev, Arti Artikov,
Muhammet Soyunhanov,
Anmatoli Karpuhin and
Hocadurdi Narliev.

Hocakuli Narliev’s first film was
the completion of a film begun
by someone else: Celovek za
bortom (The Man in the Sea)
1969. Narliev made his name
with his second film Nevestka
(The Bride) in 1972, which won
a number of national and
international awards. In the 70’
there were a number of films
produced in Turkmenistan, as in
the Soviet Union as a whole, on
the place of women in society.
Of particular interest are Tajny
Mukama (Mukama’s Secret), Alu
Karliev, 1974; Kogda zenscina
osedlaet konja (When Women
Learn to Ride), Hocakuli
Narliev, 1974; Umej Skazat “net”
(Learn to say “No”’), Hocakuli
Narliev, 1976; and Belaja mgla
(White Darkness) by his brother
Hocadurdi Narliev. The film
Derevo Camal (Cemal’s Tree) was
made by Hocakuli Narliev in
1980.

In the 1980’s there appear a
number of films on the subject
of the October Revolution and
the Second World War: Utrennve
vsadniki (Riders of the
Morning), M. Atahanov and
Hocadurd:i Narliev, 1980;

Pecali’naja povest (A Sad Story),
K. Soyunhanov, 1981; Bastion. K.
Orazsahatov, 1984; Golubijivat v
kjarizax (Doves live in Kiarizi),
B. Annanov, 1984; and Vot
vernetsja papa (Father will come
back soon), H. Kakabaev, 1984.
Other films took as their subject
the world of the working people:
Karakumy, 45° Teni (Karakum, 45
in the shade), Hk. Narliev, 1983,
and Tjazelaja nosa (Brother), B.
Annanov, 1984. @

Engin AYCA
Choudzakuli Narliev

He was born in 1937, January
21. He graduated from the
VGIK, a cinema school at
Moscow, as a cameraman in 1960
and worked in the Turkmenfilm
Studios first as a cameraman in
films such as: Tvoi glaza, (Your
eyes, 1963), POSLENDJAJA
doroga (The Final Way, 1963)
Utolenie zazdy Drinking) 1966,
Rabnyja (The Slave Girl, 1988).
He also played in films such as
Drinking, Belaja mglya (The
White Parkness, 1976), Derevo
Cemal (Cemal’s Tree 1980). He
made documentaries as
cameraman, script-writer, and
director. Ja 1 mot bratja (Me and
My Brothers, 1964) Neft
Turkmenii (Turkmenistan
Petrolium, 1967) Tri dnja odnogo
goda (the Three Days of a Year,
1968), He also wrote the texts
for Sovetskij Turkmenistan new
films. He also collaborated in the
writing of his own film scripts.

He took part in the making of
the film Svet majaka (The Light
of the Lighthouse, 1978) as art
director.

In 1980 he was appointed ““Art
ambassador of the
Turkmenistan Republic).

His film, The Bride

received took the award of
“USSR State Award” in 1973.

Filmography:

1969 Celovek za bortom (The
man in the sea)

1972 Nevestka (The bride)

1974 Kodga zenggina osedlaet
konja (When woman rides
a horse)

1976 Ume;j skazat’net (Learn
how to say no)

1980 Derevo Cemal (Cemal’s
tree)

1983 Karakumy 45°V Teni

1985 Fragi-razlugennyj so
scast’em (Fragi left in
happiness).
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GUEST DIRECTORS U.S.S.R.

. Gelin B Choudzakuli Narliev
Nevestka

The Bride

Yonetmen/Director Choudzakuli Narliev

Senaryo/Script Choudzakuli ve Choudzadurdi Narliev
Goriintii Yonetmeni/Photography Anatoli Ivanov

Miizik/Music Redjen Redjenov

Opyuncular/Cast Mayva Avmedova, Khadjam Ovezgelenov
Yapim/Production Turkmentfilm, 1972

Renkli (color) 35 mm/80’

. Olaylar Tkinct Savag sonrasinda geger. Savay bitmigtir. Ogul’keyik (Maya Aymedova) hila

dénmeyen kocasini beklemektedir. Cevresinde vasam siirmekte, o da bunlara kaulmaktadir, ama
ne kendisine verilen madalya, ne bir ugagin uguyu, ne de venilerde ¢ocuklart olan goban komyu
atlenin zivaret, Ogul'keyvik'in siirekli kocasimt beklemesini; onun bir ugakla dénisiing ve 1lk
cocuklarimn diinyaya gelisini disiinmesini engellevememektedir. Konugmalarin olduk¢a az yer
aldigr filmde, dramatik etki miizik ve efekt sesleriyle elde edilmektedir. Degirmenin sesi, ¢olden
astragan toplayicilart geldiginde kuzularin melesmeleri, esegin anirmasi, Ogul’keyik’in kopuzla
caldigr halk ezgisi, bunlara 6rnek gosterilebilir. Filmde, geng bir insanin yayamuni alan, boylece
karisim mutsuzluga mahkum eden diismana ve savaga lanet edili. Ama bu aci gozlemin yam
sira, geny kadinin gosterdigi sevgt ve baghilik karsisinda insan ruhunda beliren viicelik de
sagrucidir.

Elestrmenler, filmin anlauimu, gorsel ¢oziimlemelerin zenginligi ve dogu minyatiirlerine
cagrisuran ozelliklerin tstiinde durmuglardir.

Yonetmen halk gelencklerinden gok iyi vararlanarak bir sevgl, baghhk. ézvert destani
dizmustiir.

. The story takes place just atter the end of Second World War. The war 1s over. Ogul'kevik
(Maya Aymedova) is still waiting for her husband’s return. Life goes on around her, and she
herself takes part in it, but the medal she has received, the flight of a plane and the visit from
the neighbouring shepherd’s family, who have just had a child, serve only w intensify her
longing for her husband’s return, to make her dream of his return by plane, and to remind her
of the birth of their first child.

There is very little speech in this tilm, the dramatic quality being achieved by means of music
and effects, such as the sound of the mill, the bleating of the lambs when the astrakhan
hunters return from the desert, the braving of a donkey, or the folk song plaved by Ogul'kevik
on the k()puL

The film denounces war, and the enemy who takes a young man’s lite and condemns his wife
to hopeless despair. But alongside this bitter truth, there 1s also the realisaton of the amazing,
goodness in the heart of man, as shown in the love and devotion of the voung woman.

Critics have dwelt on the narrative quality of the film, the wealth of visual effects, and the
affinity to castern miniatures.

The director has exploited folk tradition to create en epic of love, devotion and seltsacrifice.



GUEST DIRECTORS U.S.S.R.

KONUK YONETMENLER S.S.C.B.

B Cemal’in Agaa Bl Choudzakuli Narliev
Derevo Jamal

Cemal’s Tree

Yonetmen/Director Choudzakuli Narliev

Senarvo/Script C. Narliev, Mava Aymedova

Miizik/Music Redahep Redahepov

Oyuncular/Cast Maya Ayvmedova, Baba Annanov, Nikolai Smorchkov
Yapim/Production Tirkmenfilm, 1980

Renkli (color) 35 mm/89'

. Savay oncesi villarda Coban Nazar ailesiyle birlikte mutlu, dingin bir yagam siirmektedir.
Evlerinin hemen yakinina vapilacak olan bir kanal, ¢ok gereksinim duyulan suyu onlara da
getirecektir. Kanst Cemal (Maya Aymedova), ¢orak topraga ektigi ¢inar agacina sevgiyle
bakmaktadir.

Savay baglayinca Nazar cepheye gider.

Tek bagina kalan Cemal hig sizlanip umutsuzluga kapilmadan her giin striiyi daga ¢ikarr,
cocuklanyla ilgilenir.

Inangla ve sabirsizca beklenen kocanin cepheden agir varah gelisi, Cemal igin gergek bir dramin
baglangiar olur.

Cemal o giine kadar hig bir olay kargyisinda egilmemistir: Ne valnizlik ve kocasinin
voklugundan vararlanarak kendisine sahip olmak isteven goban Klig kargisinda, ne Klig’in
intikam almak igin yavdig: dedikodular kargisinda, hatta ne de bu dedikodular Nazar'in
kulagina ulagnginda..

Ama kocasinin kendisine inanmadigini farkedince, vasaminda ilk kez altiist olur, mutsuzluga
kapilir ve gocuklarini alarak evini birakir. Gunlik vasantinin ayrinularini, kigik gozlemleri
kullanarak anlatan vénetmen Narliev, evrensel bir goriiniim kurarken salt ideal bir kadin
gizmekle veunmez, Tirkmen halkinin kiltiirinden ve tarihinden gelen bitiin ahlak ve inang
degerlerini de sergiler.

. Betore the war, the shepherd Nazar lived a quiet and happy life with his family. A canal that
was being constructed near their house was to supply them with the water they needed so much.
Cemal (Ava Aymedova) lovingly cherishes the plane tree she has planted in the barren soil.

On the outbreak of war. Nazar leaves for the front.

Left alone, Cemal, refusing to give way to complaint or despair, continues to drive her flock up
to the mountain every dayv and look after her children.

The return of her long-awaited husband badly wounded from the front is the beginning of a
real tragedy for her.

Until then she had stood up in tace of all adversity, she had resisted the shepherd Klic’s
attempts to take advantage of her husband’s absence to gain possession of her, and had paid no
heed to the gossip Klic had spread about her in revenge, even when it finally reached her
husband's ears.

It was only when she realised that her husband did not believe her that for the first time in
her lite. she gave way to dejection and despair. She takes her children and leaves the house.
Narliev is not content with drawing an ideal portrait of a woman based on telling details of
evervday life and precise observation; he also portrays the faith and moral values that have been
handed down by the history and culture of the Turkmen people.
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GUEST DIRECTORS U.S.S.R.

B Karakum Golgede 45° B Choudzakuli Narliev
Karakumy 45°V Teni

Karakum Desert, 45° in the Shade

o
- N 13 1]
, d™:
- 1 i

Yo6netmen/Director Choudzakuli Narliev

Senaryo/Script V. Sukhorebry, Choudzakuli Narliev ve B. Mamedov
Goruntii Yonetmeni/Photography Khristotor Triandatilov

Miizik/Music Redzhep Redahepov

Oyuncular/Cast Maya Aymedova, Vitaly Medvedev, Elena Drapeko
Yapim/Production Tirkmenfilm, 1982

Renkli (color) 35 mm/96’

- Bir treum merkezinde yoneticilik yapan Gozel' Devletova (Maya Aymedova), gaz sizintisinin
yaratugr bir kazayla ilgilenmek zorundadir. Coban olan babasi Devlet'aga'nin anlatugr bir 6yku,
dogal ¢evre ve ekonomik agidan buyiik zararlara yol agabilecek gaz kagagini durdurmak ve
vangint denetim aluna almak amaciyla Devletova'ya yapay bir deprem yaratma disiincesini

esinlendirir.

Film, gorkemli bir diy ¢evrede gegmektedir.
. Gozel' Devletova (Maya Aymedova), the directress of a production plant, is obliged to look
into an accident involving an escape of gas.

A story, her father, the shepherd Devlet'aga, had told her, gives her the idea of creating an
articificial earthquake in order to stop the gas leak, which could give rise to a major cconomic
and ccological damage. and get the fire under control.

The scenes of external nature are all of particular magnificence.
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A.Ili¢ Filmleri /
A.Ilig¢ Films

Birinci Program /

First Programme

1. Embriyo (1968)

2. Homo Efluviens (1978)

3. Vahsi Ordek / Divlja Plovka /
Wild Duck (1968)

4. Gubar / Lymantria dispar (1967)
5. Belje’den bir geyik / Beljki Jelen
/ The Deer from Belje (1965)

6. Isteksizlikten Oliime / Od
nehata do smrti / From the
involuntariness to the death (1986)
Total running time 86 minutes / 86

dakika

Ikinci Program /

Second Programme

1. Idil / Idila / The Idyll (1982)

2. Tuzak / Zamka / The Trap
(1973)

3. Bud / Led / The Ice (1972)

4. Top / Kanon / The Canon
(1981)

5. Yiikseklerde Ugan / Visokoletac
/ The Highflyer (1983)

6. Tutku / Strast / The Passion
(1976)

7. Baykus / Sova / The Owl (1972)
8. Torine

9. Balyoz / Malj / The Mallet
(1979)

Total running time 108 minutes /
108 dakika
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B Aleksandar Ilic

Belgesel Sinema’nin, Flaherty,
Grierson, Rotha, Ivens, Rouch
gibi biiytik 1simlerinin
ya§att1klar1 alun ¢agindan sonra,
uzun stiren durgunluk
doéneminde, bir Balkan Ulkesi
sanatgist sik sik ilgi ¢ekmeyi
basardi: Aleksandar Ilic. Son
yirmi yillik donemi belki de
“durgunluk” sozcligiiyle
gegistirmek haksizhik olur.
Vietnam’dan Giiney Amerika’ya,
Filistin’den ¢esitli Afrika
tilkelerine kadar yeryliziiniin
yakici, kanl degisimine taniklik
eden ¢ok sayida goziipek
yonetmen tanidik bu donemde
de. Ama bu yonetmenler arasinda
pek azi, olaylarin hizli
gelismesinin digina gikarak,
doga’ya, insanlara upki
Flaherty’de oldugu gibi bir
“yasam felsefesi” araciligiyla
bakabildiler. Olaylar da,
yonetmenler de sabirsizdilar
Aleksandar Ilic, sakin ve
algakgoniilli kisiligi, ama bunun
yaninda miithig bir sinema ve
doga tutkusuyla,agir agir kendi
diinyasini olugturdu.

Onun filmleriyle ilk kez, 1974
yilinda kargilagtim. 1lk gordiigiim
filmi Tuzak’ti. Soguk, buz gibi
bir kus avcis’’nin ve tuzak
kurdugu minicik kuglarin
diinyasi. Her 1ki diinya da kimse
i¢in gagirtict ve yabanci degildir.
En azindan ¢ocuklugunu dogayla
igige gegiren her insan tanir bu
olayr. Tuzag kurarsin ve kuglar
yakalanir. Ama bu filmde, bu
yalin olay1 asan bir geyler vardi.

Yonetmen, bir kus avcisinin
giinlitk gergegini anlaurken son
derece gergege uygun, yalin
goriintiilerin ardinda bize bagka
bir mesaj vermek istiyordu.
“Tuzak”, aynmi zamanda tutsaklik
ve Ozgiirliik tstiine derin
diigiinceler igeriyordu. Bir doga
felsefesinin ipuglarini getiriyordu
kisaca. Bu ilging yénetmen
ustiine bilgiler edinmeye ¢alistim.

Hakkinda okuduklarim,
gordigiim obiir filmleri ve
Istanbul’da yapilan Balkan Film
Senligi sirasinda kendisiyle dost
olmak firsaum bulduktan sonra
ogrendiklerim hi¢ de daha az ilgi
cekici olmadi. Yagam oykiis,
aym zamanda diyalektik bir
geligmenin de oykistiydi. Film
Teknik Okulu’'nu bitirdikten
sonra 1947-67 yillar1 arasinda
siirekli kurguyla ugrasti. Bu
donem bence, Ilic’in sinema
sanatinin tiim gizlerini 6grendigi,
sinematografik dilin incelikleriyle
i¢li dish oldugu donemdir. Ayni
yillarda baglangigta
Yugoslavya’nin toplumsal
yasamuni, sorunlarini, fagizm’den
kurtulugun yankilarini yansitan
filmler yapti. 1965’lerde ise
orman, av, doga konularin
i§lemeye bagladi. Ornegin “‘Byel
Geyigi gibi. Bu filmde bir
geyigin dogayla igige yagam
oykiisii garpict bir giirsellikle
yansitilir.

1967-70 arasi donem, Ilic’in,
doga’yr yansitan belgesel sinemasi
i¢in daha 6zgiin estetik degerler
arayisinin, belgesel sinemanin
dilini gell§t1rmek i¢ln ugrasg
vermesinin seriivenidir denebilir.
Kisaca bu dénemde, bir yandan
doga konularini zenginlestirirken
bir yandan da sinema dilini
yetkinlegtirdi.

1971’ dogru, Aleksandar Ilic’in,
aragurdigi doga’nin
goriintiilerinin ardinda daha
derin mesajlari 1letmeye
yo6neldigini goriiyoruz. Aruk soz
konusu olan doga’nin yetkin bir
sinema estetigiyle yansitilmasi
degil, doga’da ve insan yagaminda
ayni zamanda yer alan koklg,
temel ozelliklerin, kavramlarin
aragtirilmasi, bunlar iistlinde
diistiniilmesidir: Ozgiirlik,
korku, siddet, sevgi v.b.gibi.

Ilic, bu konudaki ustaligini oyle
erisilmez noktalara ulastirabildi
ki, diinyanin dért bucaginda
ylizbinlerce izleyicinin
hayranlikla degerlendirdikleri
“Balyoz” filminde, bir yandan
civcivlerin diinyasini yansitirken,
obiir yandan insanlan irk
ayrimindan baski kargisinda

dirence kadar bir¢ok ¢agdas
konuda diisiindiirebildi.

Ilic’in filmlerini Balkan
Senlig’'nden bu yana izleme
olanagini bulamayan Istanbullu
sinemaseverler igin bu toplu
gosteri bir doga ve sinema goleni
niteligi tagiyor. Ustelik te bu
kez, tek ornek degil, tam ve
zengin bir program sunuluyor.
Bu nedenle, ozellikle Ilic’in
sinemasi hakkinda yeterli bilgi
edinemeyenlere algakgoniilli bir
uyarida bulunmak istiyorum:
Degerli Yugoslav yonetmenin
filmlerinin adina bakip, onlar1 kus,
doga vb. filmleri sanmayniz.
Yonetmen, doga’nin gizlerine
dalip giderken asil seslenmek
istedikleri sizlersiniz. m

Onat Kutlar



Aleksandar Ilic

1927 yilinda Belgrad’da dogdu.
Film Teknik Okulu’ndan mezun
olduktan sonra filmler yapmaya
bagladi. 1945-1950 arasinda
kurgucu ve film miizikgisi olarak
calisti. 1950°’den bu yana ise
senarist ve yonetmen olarak
¢aligmaya basladi. Cesitli dallarda
700°¢ yakin filmin kurgusunu
yapti. Yugoslavya Televizyonu
igin “‘Bizim Yorelerden” adim
tagtyan ve 40 diziden olusan bir
programla 50 ayr1 program yapti.
Bu programlar genellikle belgesel
ozellikler tasimaktadir. Kendisine
hem Yugoslavya’da hem de
diinyada biiyiik iin kazandiran
“hayvanlarla ilgili filmler”i
1965’ten itibaren gekmeye
basladi. Bu filmler ona 70 ulusal
ve uluslararasi 6diil kazandirdi.
Ilic’in hayvanlarla ilgili filmler,
belgesel niteliklerinin yani sira,
ozellikle mecazi nitelikleri ile
dikkati ¢ekti ve onun kisisel
tslubunun bir pargasi oldu.
Kazandig: 6diillerin verildigi
senlikler arasinda Tampere
(Finlandiya), Berlin, Bilbao
(Ispanya), Krakov, Balkan $enligi
(Istanbul), Oberhausen, Lille
(Fransa), Milano sayilabilir.

Onemli Filmleri

1955 U Susret 22 Decembru /

22 Aralik Bulusmas:

Majske Radosti / Mayis

Sevingleri

Smrt Fasizmu - Sloboda

Narodu / Fasizme Oliim

Halka Hiirriyet

Sume Zelena Bogatstva /

Zengin Yesilligin Ormanlari

Beljski Jelen / Byel Geyigi

Divlja Plovka / Yaban

Ordegi

Embrion / Embriyo

Gubar

Led / Buz

Sova / Baykug

Zamka / Tuzak

Strast / Tutku

Homo Efluviens

Malj / Balyoz

Idila /7 1dil

Kanon / Top

Torine

Dobar Dan Papa /

Tiinaydin Baba

Visokoletac / Yiikseklerden

Ugan

1986 Nehatom Do Smru /
Oliime Dogru

1957

1958

1966

1966
1967

1968
1970
1972
1973
1974
1975
1976
1977
1978
1979
1981
1982

1984
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Aleksandar Ilic

In the long period of stagnation
that followed the Golden Age of
the documentary film,
illuminated by such great names
as Flaherty, Grierson, Rotha,
Ivens and Rouch, the attention
of the outside world was
frequently drawn to the work of
Aleksandar Ilic, an artist
belonging to a Balkan country.
But perhaps it would be unjust
to dismiss the last twenty years
as a mere “‘period of stagnation”.
For during that period we have
come to know a large number of
courageous directors that have
borne witness to the devastating
and bloody events that have
transformed the face of the
whole world, from Vietnam to
South America and from
Palestine to various African
countries. But very few of these
directors were able to rise above
the whirl of contemporary
events and, like Flaherty, look
upon man and nature through
the medium of a “philosophy of
life”. The directors were as
impatient and impetuous as the
events themselves. Aleksandar
Ilic slowly created a world of his
own by combining his own quiet
and modest personality with a
passionate love for both nature
and the cinema.

I first came across his films in
1974. The first film I saw was
“The Snare”. The ice-cold world
of a bird-catcher and the world
of the tiny birds he snared.
Neither of these worlds were in
any way strange or unexpected.
It is something familiar to
anyone who has spent his life in
close contact with nature. You
set up a snare and catch birds in
it. But this film contains
something that goes far beyond
these bare facts. In describing the

everyday life of a bird-catcher,
the director wishes to reveal the
message that lies behind the
extreme realism and simplicity of
the photography. “The Snare”
contains a great deal of profound
thought on the subject of
freedom and slavery. In other
words, it offers clues to a
philosophy of nature. I tried to
find out something more about
this very interesting director.

Everything I read about him, the
films I saw, and, above all, what
I learned from Ilic himself after I
had the opportunity of
becoming friends with him
during the Balkan Film Festival in
Istanbul, were all of the greatest
interest. His life story was itself
the story of a dialectic
development. After graduating
from the Film Technical School
he worked from 1947 to 1967 on
montage, and in my opinion, it
was during this period that he
learned all the secrets of the art
of the cinema and familiarized
himself with the subtleties of its
language. It was also during this
period that he made several films
on social life in Yugoslavia, its
problems and its liberation from
fascism. After 1965 he turned to
nature, the forest and hunting.
An example of this is his film
“The White Stag”, which treats
the life of a stag in the heart of
nature with great poetic
sensitivity.

The period 1967-70 was occupied
by Ilic’s search for freer aesthetic
values for the documentary
treatment of nature, and his
endeavour to develop the
language of the documentary
film. In short, he spent this
period in increasing the wealth
of natural subjects while at the
same time perfecting his mastery
of cinematic language.

Towards 1971, we find Ilic

seeking to distil more profound
messages from the representation
of nature. It was no longer a
question of reflecting the world
of nature through an
accomplished cinematic
technique, but rather a thorough
examination and consideration of
the basic conceptual phenomena
underlying the life of man and
nature: such as freedom, fear,
violence and love.

Ilic’s mastery of this approach
reached such heights that in the
film “Sledge Hammer”, which
was acclaimed with wonder and
admiration by hundreds of
thousands of people from all
four quarters of the globe, he
could appear to be concentrating
on giving a realistic picture of
the world of tiny newborn
chicks while actually
commenting upon such
contemporary problems as man’s
fight against race discrimination.

For Istanbul film lovers, who
have been deprived of any
opportunity of seeing any of
Ilic’s films since the Balkan Film
Festival, this retrospective survey
of his art provides a real feast,
both as regards the masterly
portrayal of wild life and the art
of the cinema. Moreover, they
will be given the opportunity of
seeing not just a single example
but a very rich and
comprehensive programme of his
films. To those lovers of the
cinema who are unfamiliar with
the work of Aleksandar Ilic, may
I give a word of warning: Be
careful not to infer from the
titles of the films that they deal
simply with birds, nature, etc.
The director, in penetrating the
secrets of nature, is really
presenting a picture of our own
human world. m

Onat Kutlar



Aleksandar Ilic

Ilic was born in Belgrade in
1927. He began making films
after graduating from the Film
Technical School. From 1945 to
1950 he worked on montage and
film music. After 1950 he began
to work as scenario writer and
director. He worked on the
montage of nearly seven hundred
films in various different fields.
He has made fifty different
programmes for the Yugoslav
Television, including a
programme consisting of forty
parts with the title “From our
Countries” Most of these
programmes were documentary
in nature. In 1969 he began to
make the films on animals that
were to win him such acclaim
not only in Yugoslavia but
throughout the whole world,
and which led to his being
awarded seventy national and
international prizes. These films
on animals display the
combination of documentary
and symbolic qualities which was
to become a distinguishing
feature of his own personal style.
Festivals at which he was
awarded prizes include Tampere
(Finland), Berlin, Bilbao (Spain),
Cracow, the Balkan Festival
(Istanbul), Oberhausen, Lille
(France) and Milan.

His Most Important Films

1955

1957

1958

1966

1967

1967

1968
1970
1972
1973
1974
1975
1976
1977
1978
1979
1981
1982

1984

1986

U Susret 22 Decembru /
The 22 December Meeting
Majske Radosti / The May
Celebrations

Smrt Fasizmu - Sloboda
Narodu / Death to Fascism
Freedom to the People
Sume Zelena Bogatstva /
Forests of Rich Green
Beljski Jelen / The White
Stag

Divlja Plovka / The Wild
Duck

Embrion / Embryo
Gubar

Led / Ice

Sova / The Owl

Zamka / The Snare

Strast / Obsession

Homo Effluviens

Malj / Sledge Hammer
Idila / Idyll

Kanon / The Cannon
Torine

Dobar Dan Papa / Good
evening, papa

Visokoletac / Flying from
the Heights

Nehatom Do Smrti /
Towards Death
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GUEST DIRECTORS
Aleksandar Ilig

Tuzak
The Snare

Kigiik kuglara tuzak kurarak onlari avlayan bir aveinin ve tuzaga disen kuglarin éykisi.
Ozellikle bu kiigiik kuglardan biri, uzun siire bagina gelenleri anlayamayacak, ama §a>k:nl|k
fke, act ve bitkinlik gibi durumlardan gegerek sonunda can verirken, oz&,urlu;,unu elinden alam
adeta “kestedecektir”. Hem kuslar, hem de 6zgirlik dstine yapilmis en giizel tilmlerden biri.

This is the story of a hunter who prepares snares for small birds and the birds that fall into
them. One of these is unable for a long time to understand what has happened to it, but as it
dies, after passing through stages of bewilderment, rage, bitterness and exhaustion, it finally
“discovers™, as it were, the man who has deprived it of its freedom. One of the finest films on
birds and the subject of freedom.

Byel Geyigi
The White Deer

ilig, dogayla ilgili ilk filmlerinden biri olan Byel Geyigi'nde yasamun yenilegini tema’simi
islemektedir. Bir geyigin yasam 6ykisind, gelismesini, Gremesini, yaglanmasini, gegen
mevsimleri, boynuzlarinin dékilmesini ve yerine yenilerinin ¢itkmasim giirsel goruntilerle
anlaurken, belki de ilk kez, ileride daha da alegorik anlamlar yiiklenecek olan doga filmlerinin
ipuglarim vermektedir.

In “The White Deer”, one of his first films connected with nature, Ilig treats the theme of the
renewal of life. In relating the life story of a deer, its growing up, its giving birth, its growing
old. the passing seasons, the shedding of its antlers and the growth of the new, he gives hint of
a new type of nature film which will later be further invested with allegorical meaning.

Baykus
The Owl

Aleksandar Ilig, upk: insanlar arasinda oldugu gibi, hayvanlar arasinda da, yani dogada da iyiler
ve kottler vardir diye distiniiyor. Baykug'ta, sadece iggudisel olan soyunu sirdirme ve
beslenme itilimlerinin Stesinde, baska tiirlere aa verme, siddet ve kotaliik tema’lan igleniyor.

According to Aleksandar Ilig, there are the good and the bad in nature just as there are in the
human world. “The Owl” deals with themes of cruelty, violence and evil quite beyond the
natural instincts of nourishment and the survival of the species.

Balyoz
The Sledge Hammer

Bir civav fabrikasinda, ¢agday yontemlerle tretilen civeivlerin ““kalite kontrol”u. Timii de san
ve saghkll olmasi gereken civeivler, gorevlilerce kontrol edilmekte, “*kurala uymayanlar™
ayiklanarak bir varile aulmakta ve yer kaplamasinlar diye stlerine bir balyoz inmektedir. Tam
o sirada ortaya bir “'kara” civeiv gikar. O kiiglik yaraugin, 6lime gitmemek igin verdigi
olaganiisti savagim. Bir¢ok film elegtirmenine gore, diinya sinemasinin “totalitarizm™i ve “irk
avrimi”na kargt yapugi en glizel yapitlardan biri.

“Quality control™ is carried out in a factory raising chickens according to the latest methods.
The chickens, which must all be yellow and healthy, are inspected by officials in the factorw.
amt those ““not up to standard” thrown into a barrel and squashed under a sledge hammer in
order to save space. At this point a “*black™ chicken appears, and we see the extraordinary
struggle it makes not to be sent to its death. According to a number of film critics, this is one
of the finest films to have been made on the subject of “totalitarianism™ and *‘race
discrimination™.
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DUNYA SENLIKLERINDEN JAPONYA

FROM THE WORLD FESTIVALS JAPAN

] At€§ Bayraml B Mitsuo Yanagimachi
Himatsuri

Fire Festival

1944’te Japonya'da Ibaraki'de dogdu.
Waseda Universitesi’nde Hukuk
okudu. Belgesel filmlerde yonetmen
yardimeiligi yapmaya bagladi. Kendi
yapim sirketi Gunro’yu 1974'te
kurdu. Basarili bir belgeselden sonra
ilk konulu filmini 1979'da yonetti.

Filmleri

1979: Hokusai no Chizu / 19 Yillk
Tasari. 1982: Saraba Itoshtki Daichi
/ Topraga Veda. 1984: Himatsuri /

Yo6netmen/Director Mitsuo Yanagimachi Ateg Bayrami.

Senaryo/Script Kenji Nagakami

Goruntii Yonetmeni/Photography Masaki Tamura Mitsuo Yanagimachi was born in

Miizik/Music Toru Takemitsu Ibaraki, Japan, in 1944. He read law

Opyuncular/Cast Kinya Kitaoji, Kiwako Taichi, Ryota Nakamoto, Norihei at the University of Waseda. He

Miki, Rikiya Yasuoka, Seiji Kurasaki, Maiko Kawakami began work as assistant director in

Yapim/Production Gunro Productions Seibu Group Cine Saison, 1984 documentary films. He set up his
own production company Gunro in

Renkli (color) 35 mm/118’ 1974. A very successful documentary
was followed in 1979 by his first

. Nigishima, Giineybati Japonya'da bir kiy: koytidiir. 40 yaglarindaki oduncu Tatsuo, ondokuz feature film.

yasindaki Pyota’nin da iginde bulundugu ekibiyle ormanda ¢aligir. Karisi ve iki oglu vardir ama
¢ogu zamanini avlanmakla gegirmektedir. Eski gozagrisi Kimiko kéye déner ve koyiin
meyhanesini igleten kizkardesinin yanina yerlesir. Koyiin ¢evresindeki balik yataklari fuel ol
sizintilar1 yiiziinden kirlenmekte, baliklar 6lmektedir. Batl inangh balik¢ilar bunun nedeninin,
tabulara kargi gelerek dagda maymun avlayan Tatsuo oldugunu &ne siirerler. Kye liman
yapilacagini 6nceden 6grenen spekiilatér Yamakawa, yeni yol igin gerekecek yerleri
kapatmaktadir. Bir tek Tatsuo ona evini satmak istemez. Sonraki olaylar, Tatsuo ile koyliler
arasindaki geligkileri derinlestirir. Firunali bir giinde ormanda kalan Tatsuo, kendisine bir
“tanriga”’dan emir geldigini distiniir. Bolgenin yilhik Ates Bayrami’nda geleneklere uyulmadigini
goriince, son derece fkelenir ve ertesi giin beklenmedik bir eylemle iginde bulundugu kargasaya
son verir.

. Nigishima is a coastal village in South-West Japan. Tatsuo, a lumberjack in his forties, works in

the forests with a team that includes the nineteen-year-old Ryota. Tatsuo is married with two
children but spends most of his time hunting. His old flame Kimiko returns to Nigishima and
moves in with her married sister, who runs the village’s snack-bar. The prime fishing grounds
near the village are found contaminated by fuel oil and many fish have died. Superstitious
fishermen incline to blame Tatsuo, who defies taboos by hunting monkeys up in the
mountains. The speculator Yamakawa is anticipating the building of amarina in Nigishima by
buying up the land that will be needed for a new highway; Tatsuo is the only house-owner
who refuses to deal with him. The following incidents deepen the conflict between Tatsuo and
the villagers. During a storm Tatsuo stays in the forest and apparently receives an instruction of
some kind from the “goddess”. At the district’s annual fire festival, Tatsuo flies into a fury
when the proper forms tradition are not observed next day he puts an end to his agony in a
totally unexpected way.



FROM THE WORLD FESTIVALS

CZECHOSLOVAKIA

DUNYA SENLIKLERINDEN CEKOSLOVAKYA

B Benim Kiigiik, Tathh Koyiim

Vesnicko, ma strediskova

My Sweet, Little Village

.1
o ,‘ i

Yonetmen/Director Jiri Menzel

Senaryo/Script Zdenek Sverak, Vaclac Sasek

Goriintii Yonetmeni/Photography Jaromir Sofr

Miizik/Music

Opyuncular/Cast Marian Labuda, Janos Ban, Rudolf Hrusinsky, Petr
Cepek, Jan Hartl

Yapim/Production Barrandov Stud, 1986

Renkli (color) 35 mm/102’

Film, bir Cekoslovak koyiindeki gesitli kisiler, karakterler ve ‘tipler’i; evlilik disi iligkilerin
glldurisiinden, kdyden stirilmek istenen koy delisinin igburkutan dykiisiine kadar varan gegitli
olaylarla anilarindan 6riilii bir giindelik yasam kesitini anlaur. Belli bir olay érgiisiinden ok,
bu tiplere ve olaylara yoneltilen ironik ama sevecen bakigin olusturdugu bir ortam olusur.
‘Ustsiizler’in salgini, Amerikan sinemasimin vurdulu kirdili filmlerine gosterilen digkiinlik...
Biitiin bunlar kdyliiler tarafindan ciddi ciddi tarugihr ya da komik tepkilerle kargilanirken, koy
doktorunun filmin en komik yoniinii olugturan seriivenleri de giderek karsi konulmaz bir
durum alir.

“Siki Gozetlenen Trenler” ve “Su Harika Filmciler” gibi filmleriyle taninan ydnetmen Jiri
Menzel, 6nceki filmlerinde oldugu gibi “Benim Kigiik, Giizel Kéyiim”de de ironiyle
sevecenligi, kara mizahla Cekoslovak insaminin kiiltiirel 6zelliklerini kaynastirip bunlardan
benzersiz bir giildiri yaraur.

A human comedy set against the background of a Czech village. A film that rests upon
episodes, anecdotes and comic exploits rather than a “plot”. It is pervaded by good-hearted,
affectionate irony and Menzel gives us superb slapstick plus something more, a “comedy of
cultural discrepancy”. Western values (in the form of “‘toplessness” or American action films)
versus the Czech village mores result in hilarious going on. Those who still cherish Menzel’s
“Closely Watched Trains” or “Those Wonderful Men with a Crank”, may well think this film

one of his masterpieces.

M Jiri Menzel

Jirt Menzel 1938°de Cekoslovakya'da
dogdu. 1968 olaylarina yol agan
kiltir adamlarindan biri olan
yonetmen, ilk ¢ikigin1 1966 yilinda
“Siki Gozetlenen Trenler”le yapti.
En iyi yabana film Oscar’ini alan
bu filmden sonra, tiyatro
yonetmenligi, oyunculuk ve sinema
alaninda tiirli ¢ahgmalar yapan
Menzel’in belli bash filmler
sunlardir: Kizlar Okulunda Cinayet
(1965); Stk Gozetlenen Trenler
(1966); Kaprisli Yaz (1968); Bir
Ormanin Yakinlarinda Mahsur Kalig
(1976); Elma Oyunu (1977) vb.

Jiri Menzel was born in
Czechoslovakia in 1938. One of the
intellectuals who prepared the way
for the events of 1968, he made his
first appearance as a director in 1966
in the film “They Watched the
Trains Go By”, for which he was
awarded an Oscar for the best
foreign film. After this he worked as
an actor and a director of stage
plays, while at the same time
engaging in various types of film
work.
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DUNYA SENLIKLERINDEN PORTEKIZ
FROM THE WORLD FESTIVALS PORTUGAL

M Bir Portekiz Ayrilig:
Um Adeus Portugues

A Portuguese farewell

Huummummuww

o fil ‘
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Yonetmen/Director Joao Botelho

Senaryo/Script Joao Botelho, Leonor Pinhao

Goriintii Yonetmeni/Photography Acacio de Almeida

Miizik/Music Olivier Messiaen

Opyuncular/Cast Bui Furtado, Isabel de Castro, Maria Cabral, Fernando
Heitor, Cristina Hauser

Yapim/Production Joao Botelbo, Istitute Portoghese Di Cinema, Fondazione

C. Guekian, 1985
Renkli (color) ve siyah-beyaz (black-white) 35 mm/82’

. Filmde, igige iki 6ykii yer alir. Siyah-beyaz bolimlerde 1973'te Portekiz Afrika’sinin sik

ormanlarinda bir askeri birligi izleriz. Renkli bélimler ise bugiinkii Portekiz’i anlaur. Portekizli
askerlerin ormandaki yolculugu bir kusagin bes ylizyillik sémirge Yonetimine vedasi
niteligindedir. 1985'in Portekizinde gegen 6ykii ise, Glkenin kuzeyinden Lizbon'u gezmeye gelen
iki koyliiniin, Paul ve Pietade’in 6ykiisiinii anlaur. Citt, kiigiik ogullari Alexandre ve Afrika’da
olen biyiik ogullarimin kanisi Laura ile biraraya gelir. Ancak bu girisimleri aralarindaki sessizligi
ve aciyr yokedemeyecektir. Filmin iki bolimi arasindaki bag, ogullarini savasta yitirmis olan
koyli ¢ittin amlaryla kurulur. Kimse bu savastan séz etmek istememektedir artik ve aradan 12
yil gegmesine kargin acilar hala razedir.

. Two parallel stories. In the black and white sequences, we follow a patrol through the jungles
of Portuguese Africa in 1973, while the colored sequences are a depiction of the present. The
last journey of the group of soldiers in the jungle marks a generation’s goodbye to five centuries
of colonial rule. The story of the present tells the tale of Paul and Pistade, peasants from the
north on a visit to Lisbon. An attempt at a family reunion with their younger son Alexandre,
and with Laura, the wite of their oldest son who died in the war in Africa, fails to eliminate
the pain and silence which separates them. The link between the two parts of the tilm is to be
found in the memory of the peasant couple. Now one wants to talk about the colonial war
anymore, but even after a decade the experience is still too painful.

M Joao Botelho

Portekiz'de, Lamego'da 11 Mays
1949’da dogdu. Coimbra ve
Oporto’da sinema topluluklarinin
¢aliymalarina kauldi. 1974’te
mithendislik 6grenimini yarida
birakarak, Ulusal Konservatuar
Sinema Okulu’na girdi. Bu siire
iginde tilm elestirileri yazdi ve “M”
adli dergiyi ¢ikardi. 1978'de Jorge
Alves da Silva ile birlikte ilk kisa
filmini, 1981de 1se ik konulu uzun
filmini ¢ekti.

Konulu filmleri

1981: Conversaoa Acabada. 1985:
Um Adeus Portugucs / Bir Portekiz
Aynhg.

Joao Botelho was born in Lamego,
Portugal, on 11 May 1949. He took
part in film work in both Coimbra
and Oporto. In 1974 he abandoned
his engineering studies to enter the
National Conservatoire Cinema
School. He wrote a number of film
reviews and published a periodical
entitled “M™. He made his first film
in collaboration with Jorge Alves de
Silva in 1978, and produced his first
feature film in 1981.



DUNYA SENLIKLERINDEN S.L.B.
FROM THE WORLD FESTIVALS U.S.S.R.

H Buyuk Gelin Awv1 B Goderdzi Cocheli
Velikij pochod za nevestoj

In Search of the Bride

2 Kasim 1954’de Cochi koyiinde
dogdu. 1972 yilinda Tblisideki S.
Rustaveli Tiyatro Enstitiisii’niin
sinematografi fakiltesine kaydoldu.
1974 yilinda reji fakiltesine gegti ve
1979’a kadar L. Gogoberidze’nin
kurslarina kauldi. 1977 yilinda
hikayelerini yayinladi.

He was born in Cochi village in
November, 2nd, 1954. He is
registered to S. Rustaveli Theatre

Yénetmen/Director Goderdzi Cocheli Institute, Department of Cinema in
Senaryo/Script Goderdzi Cocheli Tbilisi. In 1974 he synched to
Goruntii Yonetmeni/Photography Igor Amasijskij Department of Directing attended to
Miizik/Music Nodar Gabunija L. Gogobgridze’§ courses uptil 1979.
Opyuncular/Cast Guram Pirtzkhavala, Mikhail Kherkhedlidze, Tamara In 1977 his stories are published.
Skhirtladze . )
Yapim/Production “Gruziafilm” Studio, 1985 Filmografi
1977 Mat’ zemlja / Ana Toprak
Renkli (color) 35 mm/ (kisa film)
1978 Slovo o dobrych / Bazi Cesur
. Giircistan’da daglar arasina saklanmig kiigiik bir kdy olan Cochi’de yasayan insanlar kendilerini Insanlara Dair (kisa film)
bolgenin en bilge ve giiglu insanlari sayarlar. Kimsenin de bundan en ufak bir kugkusu 1981 Mekvle_
yoktur. Ancak bir gin komgu kdylerin birinde yasayan bir kiz, Cochi kdyunden aptal 1982 Rozdenie / Dogus
Shete’nin evlenme onerisini reddeder. Cochi kdylileri bunu kendilerine bir saldiri sayarak, Voskreser’e / Pazar Giinii (kisa
cevre koylere ustiinliiklerini kanitlamak igin saldiriya gegerler. Giircistan halkinin ironik mm)“ A
giildirii anlayigini sergileyen bir film. 1985 Velikij pochod za nevestoj /

Biyik Gelin Avi

. The inhabitants of a small Georgian village Chokhi hidden high in the mountains, considered

themselves the wisest and strongest people in the arca. Nobody argued about it for the simple
reason that peasants from the neighbourhood did not even suspect it. Everything would be
peaceful and quict if a girl from a neighbouring village did not refuse to marry foolish Shete.
The Chokhi villagers took her refusal as a serious offense and started a campaign against the
nearest villages to prove their superiority.
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DUNYA SENLIKLERINDEN SPANYA
FROM THE WORLD FESTIVALS SPAIN

B Cennetin Yarisi
La Mitad del Cielo

The Half of Heaven

Yonetmen/Director Manuel Gutierrez Aragon
Senaryo/Script M.G. Aragon ve Luis Megino
Goriintii Yonetmeni/Photography Jose Luis Alcaine

Miizik/Music Milladorio

Opyuncular/Cast Angela Malina, Margarita Lozano, Antonio V. Valero,
Nacho Martinez, Santiago Ramos, Francisco Merino,
Monica Molina

Yapim/Production Luis Megino p.c.s.a., 1986

Renkli (color) 35 mm/127’

. Giizel ve ¢aligkan Rosa babasinin gozdesidir. Tath dilli bir bigak bileycisiyle evlenmeye karar

verdiginde babasi bundan hosnut olmaz. Rosa’ya deli gibi agik olan bileyci, dolandiricinin
biridir. Rosa’nin, garip giiglere sahip oldugu sdylenen iri yari ve ding biiyiikannesi bu konuda
onu uyarir. Bileyci dliince, Rosa kiigiik kizi Olvido’yu alarak Madrid’e gider. Pazar yerinde bir
tezgah agar. Burada yasam kolay degildir. Juan adl bir geng 6grenciyle tamsan Rosa, ondan
hoslanmasina ragmen agik olmaktan kagimir. Ama kiigiik bir lokanta agtiginda hesaplara
bakmasi igin Juan’i ise alir. Lokanta ile birlikte Olvido da biiytir. Zamanla Juan, Olvido’nun
biyiikannenin garip giiglerine sahip oldugunu sezer. Bir zamanlar
biiyiikannenin Rosa’nin kocasinin yazgisini 6nceden gordiigii gibi, birgiin Oluido da Juan’in
gelecegini soyler. Rosa, giderek Juan ve Olvido arasinda karar vermek zorundadir.

- Pretty and hardworking Rosa is her father’s favorite. That is why her father is very upset when

she decides to marry the very glib and plausible knife-grinder. The knife-grinder is very much
in love with Rosa but he also happens to be a crook. Rosa’s grandmother, a huge and vigorous
woman who seems to have strange powers, had warned her of this. When the seductor dies,
Rosa goes to Madrid with her baby girl Olvido. There, she manages to obtain a small stall in
one of the markets. Life at the market is not easy. She meets a young student Juan and realises
that she likes him but she does her best not to fall in love with him. When Rosa opens a
small restaurant she asks Juan to help her with the accounts. Olvido grows up together with
the small restaurant. Little by little, Juan discovers that Olvido seems to have inherited the
grandmother’s special gifts, and one day Olvido speaks about Juan’s fate as the grandmother
spoke once about that of Rosa’s first husband. Rosa will have to choose between Juan and

Olvido...

@ Manuel Gutierrez
Aragon

Ispanya’da Santander'de dogdu.
Madrid Universitesi Felsefe
Bolimi’nii bitirdi. 1970 yilinda
Madrid Sinema Okulu’nun film
yonetmenligi bolimiinden diploma
aldi. Kisa filmler yonetti, senaryolar
yazd. Ilk uzun konulu filmini
1969’da yapu.

Manuel Gutierrez Aragon was born
in Santander in Spain. He graduated
from the Philosophy Department

of the University of Madrid. In 1970
he was awarded a diploma in the
film directing in Madrid Cinema
School. He directed a number of
short films and wrote scenarios. He
made his first long feature film in
1969.

Konulu filmleri

1969: El Ultimo de la
Humanidad/insanhgin Son Giinii.
1977: Camada Negra / Kara
Kulugka. 1978: El Corazon del
Bosque / Ormanin Yiiregi. 1982:
Demonios en el Jardin / Bahgedeki
Seytanlar. 1984: La Noche mas
Hermosa / En Giizel Gece 1986: La
Mitad del Cielo / Cennetin Yarisi.



DUNYA SENLIKLERINDEN ISVICRE
FROM THE WORLD FESTIVALS SWITZERLAND

. Dag At€§i B Fredi M. Murer
Hohenfeuer

Alpine Fire

1 Ekim 1940ta Isvigre'de Lozan
Géli kiyisindaki Beckenried’de
dogdu. 1956'da evini ve okulu
terkederek Ziurih’e ig aramaya gitti.
1959'da Ziirih Dekoratif Sanatlar
Okulu’na yazilmaya ve fotograf¢ilik
dalinda uzmanlagmaya karar verdi.
1965’te kisa filmler gekmeye basladi.
ilk uzun konulu filmini 1974’te
yonetti.

Born 1940, in central Switzerland,
near the lake of Luzern. Trained in

Yonetmen/Director Fredi M. Murer 3

Senaryo/Script Fredi M. Murer e photogrgphlg_department of the

Goriintii Yonetmeni/Photography Pio Corradi Art School in Ziirich. Since 1965 he

Miizik/Music Mario Beretta has made about 20 documentary and

Opyuncular/Cast Thomas Nock, Johanna Lier, Dorothea Moritz, Rolf flcuor}{llms. ‘He 1 (ljlvmi Sl free-
Illig, Tilli Breidenbach, Joerg Odermatt Zanc_e hl HEWELEriandpmaker in

Yapim/Production Bernard Lang S.A., 1985 (s

Renkli (color) 35 mm/117’

. Franzi ve ablasi Belli, ana babasiyla birlikte Alpler’deki issiz bir giftlikte yagamaktadir. Ailenin

“bouebe” olarak ¢agirdigi Franzi dogustan sagirdir ve hi¢ okula gitmemistir. Ogretmen olmak
isteyen Belli ise, ailesine yardim etmek amaciyla okulu birakmak zorunda kalmisur. Franzi ve
ablasi birbirlerine ¢ok baghdir. Belli, Franzi'ye okuma yazma 6gretir. Ciftligin zor yasam
kosullarina ve yalmzhga birlikte gogiis germeye ¢algirlar. Franzi daha fazla dayanamayarak
daglara kagar. Bir gece Belli onun yamina gelir ve birbirlerinin olurlar. Onlan bekleyen trajik
olaylardan habersizdirler.

Yénetmen Fredi M. Murer, “Hep bana bunun tipik bir Isvigre filmi olup olmadigin:
soruyorlar.  Alp Atest, Izlanda’dan Japonya'ya herhangi bir tlkede ve benim bélgem Orta
[svigre’de de gegebilirdi. Kaldi ki, bir film, bir filmdir, bir film..”” diyor.

. Franzi and his sister Belli live with their parents on an isolated farm in the Alps. The
“bouebe”, as the family calls Franzi, has been deaf since birth and does not go to school. Belli
would like to become a teacher but has had to leave the school to help the family. Franzi and
his sister are inseparable. Belli teaches her brother to read and write and together they face the
isolation and hard conditions of life on the farm. Franzi cannot stand it any more and runs off
into the mountains. One night Belli joins him and two become lovers, unaware of the tragic
consequences in store for them...

Fredi M. Murer says about his film, “I am always being asked if this is a typically ‘Swiss’ film.
‘Héhen feuer’ could have happened any where between Iceland and Japan just as well as in
central Switzerland, where 1 come from. After all: A film is a film, is a film..””

19
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DUNYA SENLIKLERINDEN

B Heniz Zaman Var

Id6 Van

L m W Muw

Yonetmen/Director Péter Gothar

Senaryo/Script Péter Esterhazy, Péter Gothar
Gorintii Yonetmeni/Photography Zoltan David

Miizik/Music Gyorgy Selmeczi

Oyuncular/Cast Mark Zala, Kati Lazar, Zita Toth, Barna Gara, Tamas
Cseh, Eva Ruttkai, Tibor Bitskey, Gyula Bodrogi
Yapim/Production Mafilm-Hunnia Studio, 1985

Renkli (color) 35 mm/106’

Her ikisi de otuz yaglarimin ortalarinda olan Mihaly ve Ilona Halasi, kizlari Jutka ve ogullan:
Marci’yle tatile ¢ikarlar. Kari koca, bu iki haftanin, aginmis iliskilerini yeniden canlandiracak
bir heyecan yaratacagini ummaktadirlar. Cinsel istek uyandiracak elektrikli bir araglari vardir ve
onu renkli bir kutuda saklamaktadirlar. Gidecekleri otel, Balaton golii kiyisindadir. Yolda Tuna
nehri iistiinden gegerlerken, taminmig bir kadin sarkicimin sarkilar sdyledigi bir gezi teknesine
rastlarlar. Tutkularinin simgesi olan bu kadin sarkici her yerde, kibrit kutusunun iginde bile,
Halasi’nin kargisina ¢ikacakur. Gittikleri otel bombogtur. Ne var ki, otelin bakicisi kari kocaya
aym odayr vermez. Ayrica elektrikli arag da ¢alismaz. Bir dizi beklenmedik olaydan sonra tatil
sona erer. Ailenin disleri ger¢eklesmemistir ama ¢ocuklariyla yeniden birlesmislerdir. Marci
babasiyla birlikte bisikletle Tuna tstiinden geger. Gezi teknesi, kadin sarkiciyla birlikte yine
goziikiir. Bu arada Marci buyiimiig, babasi yaslanmustir ve teknedeki kadin sarki séylemektedir:
“Heniiz Zaman Var’...

Halasis-Mihaly and Ilona, both of them in their mid-thirties, set out on a holiday with their
teenager daughter Jutka and young son Marci. Husband and wife are looking forward to these
two with great expectation, hoping this break may bring them the passion that may salvage
their luke-warm relationship. They have got hold of an electric appliance for arousing sequal
desire and this they keep in a gentian-colored box. The holiday hotel is situated on the shores
of Lake Balaton. A pleasure-boat appears on the Danube, with a well-known singer singing on
board. The singer, the object of Halasi’s desire, is ubiquitous; she will even emerge from a
matchbox. At the moment, the holiday hotel is empty. All the same, the hotel keeper refuses
to give husband and wife a room to themselves. To make matters worse, the electric appliance
doesn’t work. After a series of unexpected incidents, the holiday comes to an end. None of
their daydreams has come true, but the best thing is that they are reunited with their children.
Marci and his father cycle on to the bridge that spans the Danube. The pleasure-boat heaves
into sight, with the singer on board. Meanwhile Marci has grown into manhood, and his father
has grown old. And the singer sings: “There is still time’..

MACARISTAN

FROM THE WORLD FESTIVALS HUNGARY

B Peter Gothar

1947’de Pecs'de dogdu. Keszthely
Tarim Universitesi'nde bir yil
okudu. Daha sonra Budapeste’ye
gelerek bir yillik bir endiistri
kursuna katildi. 1968'de yardima
yonetmen olarak Macar
Televizyonu’na girdi. Dért yillik bir
egitimden sonra Macar Sinema ve
Tiyatro Sanat Akademisi’ni bitirdi.
1979’dan sonra Theatre Gergely
Csiky adh bir tiyatro toplulugunda
calisti. Televizyona belgeseller, gocuk
filmleri ve oyunlar ¢ekti. Ilk

konulu uzun filmini 1979'da yonetu.

Konulu filmleri

1979: Jaandek ez a nap / Bedelsiz
Bir Giin. 1981: Megall az id5 /
Zaman Duruyor. 1985: Idé Van /
Heniiz Zaman Var.

Peter Gothar was born in Pecs in
1947. After studying for a year in
the Keszthely School of Agriculture
he moved to Budapest where he
followed a year’s course in industry.
In 1968 he joined Hungarian
Television as an assistant director,
and after four years’ training he
graduated from the Hungarian
School of Cinema and Theatre Arts.
In 1979 he joined a theatre group
known as the Theatre Gergely
Csiky. At the same time he made
documentaries, children’s films and
plays for television. He made his
first long feature film in 1979.



DUNYA SENLIKLERINDEN FRANSA
FROM THE WORLD FESTIVALS FRANCE

B Kirda Bir Pazar M Bertrand Tavernier
Un dimanche a la campagne

Sunday in the Countrv

1941’de dogdu. Hukuk 6grenimini
yarida birakarak film
yonetmenleriyle roportajlar yapmaya
ve film elestirileri yazmaya basladi.
Bir siire Amerikan filmlerinin basin
gorevlisi olarak ¢alhgti. Ilk uzun
konulu filmini 1974’te yénetti.

Bertrand Tavernier is born April,
1941, Lyon. After classical studies
and baccalauréat, spent a year at law
school. Assistant to Jean-Pierre

Yonetmen/Director Bertrand Tavernier Melville on Léon Morin, Prétre.
Senaryo/Script Pierre Bost'un “Monsieur I’Admiral va Bient6t Mourir” 1961: he became press Offlcff to
adli romanindan Bertrand Tavernier ve Colo Tavernier Georges de Beauregarq. '19635 he
Goriintii Yonetmeni/Photography Bruno de Keyzer became freel%(nce publicity agent; co-
Miizik/Music Gabriel Faure wro[e_bc?o!(’ 30 A‘ns du Cinéma
Opyuncular/Cast Louis Lucreux, Sabine Azema, Michel Aumont, Americain”; co-scripted two spy
Genevieve Lnich, Claude Winter, Thomas Duval, thrillers. 1972: gave up job to )
Quentin Ogier concentrate on making feature films.
Yapim/Production Sa Films-Films A2, 1984
Filmleri
Renkli (color) 35 mm/94 1974 L'Horloger de Saint-Paul /

Saint Paul Saatgisi
. Bay Admiral yaglanmaktadir. Paris’ten trenle gelinen giizel bir evi vardir. Ev, yagh boya resimler 1975 Que La Féte Commence /

ve renklerin sicakhigiyla doludur. Yash hizmetgisiyle birlikte Bay Admiral, kentten karisi ve iki Senlik Baglasin
¢ocuguyla kendisini ziyarete gelen oglunu kargilar. Bir zamanlar evin kiigiik kizi olan Iréne 1977 Les Enfants Gatés / $imarik
birden biiyiik bir canlilikla sahneye girer. Goriiniirdeki coskusunun ardinda, Iréne’nin de Cocuklar
gizledigi duygulari, mutsuzluklari vardir. Giin ilerler, ¢ocuklar oynayacak yeni seyler ararlar, 1979 La Mort en Direct / Olimii
biiytikler 6gle yemegindeki sarabin etkisiyle gevserler ve Iréne, kendisini gok seven ve sik sik Beklerken
gelmesini isteyen babasini arabasiyla bir geziye ¢ikarir. Gezi sirasinda bay Admiral bazi 1980 Une Semaine de Vacances / Bir
kaygilarini ve geride kalmig yasaminin hiizniinii kiziyla paylagir. Herkes ¢ay igin yeniden Haftalik Tatil
biraraya gelir, Iréne aksam yemegine kalmaya karar verir ama Paris’ten gelen bir telefon 1982 Coup de Torchon / Toptan
yliziinden apar topar evden ayrilir. Bay Admiral, éteki konuklar: istasyona kadar gegirdikten Temizlik
sonra giizel evine, bahgesine ve yalmzligina déner. Her zaman Izlenimci resim akiminin izinde 1984 Un Dimanche 4 la Campagne
gitmig ama bu akimin bir pargasi olamamigtir. Yarin yeni bir resme baglayacak midir acaba? / Kirda Bir Pazar - Mississipi
Blues

. Monsieur Admiral is getting old; he has a lovely home, a train ride from Paris. In the house 1986 Autour de Minuit / Geceyarisi

there are paintings and warmth of colour everywhere. Monsieur and his servant look forward Sulan

to that wall, to the station, to the son and daughter-in-law and the two little children. When
suddenly the one time daughter of the house bursts upon the scene with all her vitality. But in
spite of the surface exuberance, Iréne has her own secret areas of frustration and unhappiness.
The day progresses, the children always seeking something new to play with and the adults
getting sleepy from the effects of the red wine. Mr. Admiral loves his daughter, he wishes she
would visit him more often and when she takes him for a ride in her car, he shares with her
some of his worries and regrets that life has possibly passed him by...

Everyone gathers for tea and Irene decides to stay for dinner, but a telephone call from Paris
makes her leave in a sudden panic. Saying goodbye to his guests. Admiral walks slowly back to
his lovely home and garden-and loneliness. He has always been an artist of the Impressionist
school yet never fully a part of it. Will he begin a new picture the next day?
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D A SENLIKLERINDEN

Rih Essed

Man of Ashes

N

L

Yonetmen/Director Nuri Buzid

Senaryo/Script Nuri Buzid

Goriintii Yonetmeni/Photography Yusuf Ben Yusuf

Opyuncular/Cast Imed Maalal, Halid Ksouri, Habib Belhadi
Yapim/Production SATPEC (CinéTélé-Films / Tunus Kiiltir Bakanhgy),

1986
Renkli (color) 35 mm/109

1986 Taormina Festivali'nde biiyiik 8diilii kazanan Tunus filmi A%l Adam, ¢ocukluklarinda bir
escinselin tecaviiziine ugramis iki arkadagin, cinsel yasamlarinda igine distiikleri bunalimi konu
ediniyor. Delikanllardan biri evlenmek tizeredir ama evliligi bagaramayacag korkusuyla bundan
kaginmaktadir. Evlenmek iizere olan delikanliya arkadag, evinden ayrilip 6zgiir bir yasam
siirdiirmesini 6giitler. Bu neri gencin ailesinde duyulunca, ortalik birbirine girer ve 6nlemek
amaciyla dayak ya da seytan kovma gibi yontemlere bile bagvurulur. Ilk kadin deneyimi de
basarisizlikla sonuglaninca, delikanllar sorunu kendileri ¢6zmeye karar verirler. Sonunda biri
cinselligi hakkindaki kuskulardan kurtulmus, 6tekisi daha kurtulamamis da olsa ikisinin de
irzina gegen adam bulur ve ondan &¢ alirlar. Yapit, Arap diinyasinda bugiine kadar yapilmis en
yiirekli filmlerden biri olarak goériilmiistiir. Birgok konudaki tabuyu birden yikan, ustalikla
yapilmig bir 6rnek olarak bilyiik ilgi ceken yapit, yogun tartigmalara da yol agmgur.

Two young Tunisian men, both of them victims of homosexual assaults in their youth, face
serious difficulties in their sexual lives. One of them is on the threshold of marriage but
cannot go through with it. His friend advises him to leave home and live a free life. This
creates an uproar in the young man’s family which resorts to such outdated measures as a good
whipping or exorcism as a cure. Finally, a friend takes the young man off to gain his first
experience with a woman. None of this helps however and in the end both of the boys take
revenge on the man who raped them. A very skilfully made film, Rih Essed has been the
subject for great controversy in the Arab world. The film’s depiction of homosexuality, a
landmark on its own, has aroused great interest as well as considerable hostility. What no one
can doubt is the sincerity and the overwhelming intensity which the film is made.

UNUS

FROM THE WORLD FESTIVALS TUNISIA

B Killerin Adamu

# Nouri Bouzid

Nuri Buzid 1945’te Tunus’ta Sfax’ta,
dogdu. 1966-1967 yillarinda Tunus
Televizyonu'nda yapimei yardimeisi
olarak galisti. Briiksel Ulusal Yiiksek
Gorsel Sanatlar Enstitiisi’'nde
yonetmenlik Sgrenimi gordi ve
burayr 1972'de bitirdi.

I¢lerinde “Kutsal Hazine
Avalar’”’nin da bulundugu birkag
filmde yonetmen yardimciligr yapu.
Kiillerin Adami Nuri Buzid'in ilk
filmi.

Nouri Bouzid was born on 22
November 1945 in Sfax, Tunisia. In
1966-67 he worked as a production
assistant on Tunisian TV and
subsequently studied direction at
Brussels Institut National Supérieurdes
Arts de Spectacles, whence he
graduated in 1972. He has been an
assistant director on several foreign
films shot in Tunisia, including Raiders
of the Lost Ark and A.D. - Anno
Domini. Man of Ashes in his first
feature.
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M Paltoquet B Michel Deville

Al 13 Nisan 1931'de Fransa'da

Boulogne-sur-Mer’de dogdu. Henri
Decoin’a yonetmen asistanhgi
yaparak 1951’de sinemaya gegti.
1958°de ilk filmini yonetti. Bu
donemde ¢ok etkili olan *‘Yeni
Dalga” akiminin diginda yer ald: ve
klasik bir anlatimi yegledi.

Born in April, 1931, at Boulogne-
sur-Mer, Michel Deville studied
philosophy and literature.

Yonetmen/Director Michel Deville
Senaryo/Script Michel Deville Baglica filmleri
Goriintii Yonetmeni/Photography Max Pantera 1958 Une Balle dans le Canon /
Miizik/Music Anton Dvorak, Leos Janacek Topun Igindeki Mermi
Opyuncular/Cast Fanny Ardant, Daniel Auteul, Richard Bohringer, 1960 Ce Soir ou Jamais / Ya Bu
Philippe Léotard, Jeanne Moreau, Michel Piccoli, An Luu Aksam Ya Hig
Yapim/Production Eléfilm - Erato Films, 1986 1963 L’Appartement des Filles /
Kizlar Apartrman
Renkli (color) 35 mm/92’ 1966 Tendres Requins / Nazik
Kopekbaliklar

. Hapishaneyi andiran duvarlar ona dyle uzak ki, kendisini kocaman bir uzayda kaybolmug 1970 Raphael ou la Débauche /
hissediyor. Hava karariyor. O yalniz. Rafaél ya da Safahat
Hayir. Hava ¢ok sicak. Digarida gozleri kor eden bir sicak var. Ama 6nemi yok, disari ¢ikmaya 1972 La Femme en Bleu / Mavili
kimse niyetli degil. Biraz sonra her giinkii gibi yagmur yagacak. Saat bes olacak. Kadin
Birisi geliyor. Ardindan bagkalari. Dért kisi oluyorlar. Kagit oynayacaklar. Kagitlar yapigkan, 1978 Le Dossier 51 / Dosya 51
yipranmus. Bir kafedeyiz. 1982 Le Petit Bande / Cocuklar
Sonunda onu goriyor. O kadim. O kadin dig goriir, bagkalarina diigler gordiriir. Getesi
Baskalarini 6ldiiriir de... 1984 Péril en la Demeure / Evde
Dostlar? Digmanlar? Yalancilar? intikamcilar? Sahtekarliklar> Oyunun sonu. Tehlike
Paltoquet ne demektir? 1986 Paltoquet

Yayincinin notu: Sozliklerdeki kargiliklari, Michel Piccoli’nin filde oynadigi roliin
tanimlanmas: i¢in neden bu sozctgiin segildigini hi¢ hakli ¢ikarmamaktadir.

. Walls like those of a prison, and so far away that perhaps he feels lost in too great a space.
It is getting dark, he is alone
No. It is hot. Outside, the heat is blinding. This makes no difference.
No one is going out. And soon, like every day, it is going to rain. It will be five o’clock.
Someone is coming. Then the others. There are four of them. They are going to play. The
cards are sticky, worn. We are in a café.
And then, there she is. It’s her. She dreams, makes others dream, she also kills them.
Friends? Enemies? Liars? Avengers? Cheats? End of the game.
What is a lout (Paltoquet?)
Editor’s note: The definitions of this word in the dictionaries completely cannot justify the
choice of it to characterize Michel Piccol’s role in the film.
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M Sapkali Kadin
Kobieta w Kapeluszu

Woman in the Hat

Yonetmen/Director Stanislaw Rozewicz

Senaryo/Script Stanislaw Rozewicz

Goriintii Yonetmeni/Photography Jerzy Wozcik

Miizik/Music Jerzy Satanowski

Opyuncular/Cast Hanna Mikuc, Henryk Machalica, Wieslaw
Mazurkiewicz

Yapim/Production Zespoly filmowe, 1984

Renkli (color) 35 mm/82’

. Geng aktris Eva, yillardir 6nemli bir rolde oynayabilmek igin ugrasmaktadir. Cocuklugunun

amlari ve kariyeriyle ilgili riiyalariyla beraber yasamakta, boylece gitgide igine kapanmaktadir.
Sonunda kendisine 8nemli bir rol verilir, Kral Lear’da Cordelia rolii. Eva Shakespeare okur, yash
bir aktor ile Cordelia rolii tizerine tarugir, ama birazdan ydnetmenin roli bagka bir oyuncuya
verdigini 6grenir.

. A young actress Eva has vainly dreamed of getting a real big role for a few years. She lives on

the memories of the childhood, day dreams about a career and more and more withdraws into
herself. Finally she is promised a dreamy role, the part of Cordelia in King Lear. Eva starts to
read Shakespeare, learns her lines and talks to and old actor about her part. Meanwhile she
learns that the director has given the part of Cordelia to another actress.

M Stanislaw Rozewicz

Stanislaw Rozewicz 1924’te
Radomskao’da dogdu. 1946’de film
cekmeye bagladi. Oncelikle
dokiimanter filmler gekti ve Lodz
stiidyosunda galisti. Savas yillarinda
halkinin durumunu ve bireyin
davraniglarini yansitugi filmlerle
Svgli kazandi. Gegmisin ve
glinimiiziin ahlaki degerleriyle ilgili
filmler gekti ve 6zellikle Polonyali
yazarlarin kitaplarindan yaptig:
uyarlamalarla dikkati gekti.

Stanislaw Rozewicz was born in
Radomskao in 1924. In 1946 he
took up movie making, initially as a
documentary film director, and then
as a second-unit director in the
feature film studio in Lodz. He
earned particular acclaim and
recognition for films which present
men’s behaviour in the face of war.
He takes up intricate moral themes
of the past and the present. He has
close cooperation ties with
outstanding polish book authors.

Onemli filmleri B

1956 Three Women / Ug Kadin

1964 Echo / Yanki

1975 Fallen Leaves / Sonbahar
Yapraklar

1982 Mrs. Latter’s Pension / Bayan
Latter’in Pansiyonu

1984 Woman in the Hat (§apkal
Kadin)
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B Taniksiz

Bez svideteley

In Private

4
W‘“Wiww
Va

Yonetmen/Director Nikita Mikhalkov

Senaryo/Script Nikita Mikhalkov, Sofia Prokofyeva, Ramiz Fataliyev
Goriintii Yonetmeni/Photography Pavel Lebeshev

Miizik/Music Eduard Artyemyev

Oyuncular/Cast Irina Kupchenko, Mikhail Ulyanov
Yapim/Production Mosfilm, 1983

Renkli (color) 35 mm/’97°

Filmin konusu, ki odali bir evde geger. Erkek eski karisim ziyaret etmeye karar verir. Bu
ziyaret filmin yaraucilarina hiiziinlt bir agk 6ykiisiinti dile getirme firsauni verir. Cift simdi
birbirinden ayrilmigur. Erkek, bir 6gretm iyesinin kiziyla birlikte olabilmek igin karisini
birakmugur. Butin amaa da, kendisine daha iyi bir yer edinebilmektir.

Ziyaret sirasinda erkek, karisinin meslektaglarindan biriyle evlenmek tzere oldugunu égrenir.
Bir zamanlar asagiladigr ve o nedenle aralarinin agik oldugu o adam, istelik, simdi kendi
bagarist igin karar verecek bir diizeye gelmistir. Erkek, eski karisina, bu meslektagiyla arasindaki
anlagmazh@ bilip bilmedigini sorar. Biitiin amaci evliligi énlemekur.

Iki erkek arasindaki rekabet ve ¢augma sonunda “iyi”nin yani yagamuni insanlarin mutluluguna
adayan kadin'in zaferiyle son bulur. Yalanlar ve édinlerle yagayan, iki ytizla ve firsatqi erkek,
tumiyle bir ahlak ¢okiintusiine stiriklenir.

The whole action of the film takes place in a two-roomed flat. The man decides to pay a visit
to his former wife, and this visit provides the makers of the film with the subject of a sad love
story. The two are now separated. The husband has abandoned his wife to live together with
the daughter of a wacher. His whole aim is to attain a higher social status.

During the visit the husband learns that his wife is about to marry one of his colleagues. This
man, whom he had formerly treated with contempt and with whom he is now on very bad
terms, has risen to a position in which he is able to decide on the success or failure of the
husband’s future career. He asks his wife whether or not she is aware of the misunderstanding
between the two. He determines to prevent this match.

The rivalry and conflict between the two men end with the victory of the “good™, of the
woman, who devotes herself o promoting the future happiness of mankind. The husband, a

cynic and opportunist, with a life of compromise and deceit, falls into complete moral collapse.

B Nikita Mikhalkov

Yonetmen Andrei-Mikhalkov
Konchalovsky’nin kardesi olan Nikita
Mikhalkov, kardesiyle birlikte geng
Sovyet sinemasinin énciileri arasinda
sayilmaktadir. 1969°da A ndrei-
Mikhalkov Konchalovsky’nin
yonetugi “Un Nid de
Gentilshommes”un ve G. Cukray’in
“Askerin Tirkusi” filminin
senaryolarini yazan Mikhalkov, 1978-
79'da kardesinin ““Siberiad” adh
filminin senaryosunu V. lejov'la
birlikte yazdi. Aym zamanda tilmin
dnemli rollerinden birini istlendi.

Nikita Mikhalkov 1s Andrei
Mikhalkov-Konchalovsky is brother,
and he is accepted as one of the
pioneer for young Soviet Cinema.
He wrote the scripts of “The Ballad
of a Soldier” by G. Cukray “Un
Nid de Gentilshommes™ by A.M.
Kongalovksky. He takes part in the
films as an actor too.

Filmleri

1976 Baba Lioubvi (Ask Kélest)
Neokonchenaya Pyese Diya
Mechanicheskogo Pianino
(Mekanik Bir Piyano igin
Bitmemig Parga)

1978 Piats Vetcherov (Bes Aksam)

1979 Neskolko Dney i1z Zhizni 1.
Oblomova (Oblomov’un
Yasamindan Birkag Giin)
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B Theérese

Yonetmen/Director Alain Cavalier
Senaryo/Script Alain Cavalier ve Camille de Casabianca
Goriintii Yonetmeni/Photography Philippe Pousselot

Miizik/Music Alain Lachassagne, Dominique Dalmasso

Opyuncular/Cast Catherine Meuchet, Aurore Prieto, Sylvie Pabault,
Chislaine Mona, Helena Alexandridis, Clemence Massart,
Nathalie Bernart

Yapim/Production AFC-Films A2-CNC, 1986

Renkli (color) 35 mm/90’

- Therese Martin, Karmelit tarikatina bagh ¢ok geng, neseli, agik goriisli bir rahibedir. Aym

zamanda idealist biridir. Babasinin 6limii, manastirin kau kurallari, yasam zorluklari ve
bakimsizlik sonucunda saghg ciddi bigimde bozulur. Duydugu fiziksel ac1 ve inanciyla
geleneklerini sarsan kugku, Therese’i kusaur. Geng kiz kendini iki yandan saldiriya ugramg
bulur. 1897’de veremden 6liir. 1925’te azize diizeyine ¢ikartilir.

. Therese Martin, is a very young, gay and open minded Carmelite nun. She is an idealist. The

death of her father, the intolerable reality of the convent, the hardships and lack of medical
attention, seriously jeopardize her health. Thérese, beset by physical pain and doubt which
undermine her faith and convictions, finds herself attacked on both sides. She died of
tuberculosis in 1897. She was canonized in 1925.

126

B Alain Cavalier

1931’de Fransa'da Vendame’da dogan
Alain Cavalier, Paris Film Okulu
IDHEC’te okuduktan sonra Louis
Malle ve Eduard Molinaro’nun
yardimciliklarini yapti.

Filmleri

1958 Un Américain (Bir Amerikal)
Le Combat (Savas)

1964 L'Insoumis (Bag Egmeyen)

1967 Mise a Sac (Cantaya Konulan)

1968 La Chamade

1976 Le Plain de Super (Miithis Plan)

1978 Martin et Léa

1979 Ce Reponder ne Prend pas de
Messages (Cevap Verici Mesaj
Almiyor)

1981 Un Etrange Voyage (Garip Bir
Yolculuk)

1986 Theérese

Alain Cavalier was born Alain
Fraissé in Vendéme, France, in 1931.
After studying at the Paris film schoc
IDHEC he entered the industry as
an assistant to the directors Leuis
Malle and Edouard Molinaro.
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M Yabani Giivercin
Cuzaja, belaja 1 rjaboj

The Wild Pigeon

i

i

I
il

Yo6netmen/Director Sergei Soloviev

Senaryo/Script Sergel Soloviev

Goriintii Yonetmeni/Photography Yuri Klimenko

Miizik/Music Isaak Schwarz

Opyuncular/Cast Slava Ilyuschenko, Sergei Garmash, Sultan Banov,
Vladimir Steklov, Lyudmille Savelyeva

Yapim/Production Kazakh Film, 1986

Renkli (color) 35 mm/98’

1946 sonbaharinda Bau Kazakistan’da kiigiik bir kasabanin yoksul kenar mahalleleri. Barig
insanlarin negesini geri getirmigtir. Kasabanmin tiim sevinci sanki giivercinlerde somutlagmigtr.
Ama givercinlerin yiksck bir degeri vardir, alimp saulabilirler, hatta ¢alinirlar. Kasabada gizli
“glivercin geteleri” tiiremigtir. Bir giin kasabanin iistiinde ¢ok giizel bir giivercin belirir.

Kug ¢ok akilli ve dikkatlidir, kendisini insanlarin ellerinden kurtarmay: becerir. Ama Ivan
vasamuini tehlikeye atarak beyaz giivercini yakalar ve bir anda ilgi merkezi durumuna gelir.
Ceteciler kugu satin almak, degistirmek ve diimenler gevirerek ele gegirmek isterlerse de Ivan
direnir. Derken bir giin kugu ¢alinir. Ivan bir ikilemle karsi karstyadir; ya giivercini olmadan
vasamavi gize alarak sug diinyasina boyvun egecek ya da yasami pahasina onlara direnecektir.

Autumn 1946. The poor outskirts of a small town in Western Kazakistan. Peace restores
happiness to the people, the joy of the whole town seems to be symbolised in its pigeons. But
a pigeon is of great value — it can be bought and sold, and even stolen. Secret ““pigeon gangs”
has multiplied in the town. One day a beautiful white pigeon appears. The bird is shrewd and
manages to escape. Ivan catches the white pigeon at the risk of his life and becomes the focus
of general attention. Though the gangs usually try to buy it, exchange it out of him, Ivan is
tirm. The pigeon is simply stolen from him. Ivan faces an alternative — to agree to live
without the pigeon, submitting to the mean laws of a cruel criminal world, or to fight with
them to get it back.

U.S.S.R.

B Sergei Soloviev

Sergei Soloviev 1944’te Kem’de
dogdu. Moskova Sinema Okulu’nda
dgrenimini tamamladiktan sonra
1966’da gergeklestirdigi belgesel film
Vzgljanite na litso ile Lipsiz
Festivalinde 6diil aldi. 1972°de gektigi
Stancionnyj smotritel Venedik'te
ddiillendirildi. Con Sto drej posle
detstva adli filmi 1975’te Berlin'de
Giimiiy Ay 6diiliinti kazandu.

Sergei Soloviev is born in 1944,
Kem, USSR. After studying in
Moscow Film School his
documentary Vzgljanite na litse
(Look at His Face) is awarded in
Lipsia Film Festival. In 1972 his film
Stancionnyj smotriel (The Innkeeper)
is awarded in Venecia. Sto dnej posle
detstva won Silver Bear Prize in
Berlin, 1975.

Filmleri

1966 Vzglianite na litso / Yiiziine
Bakiniz

1969 Ot necego delat / Zaman
Doldurmak

1971 Egor Bulyceu i drugie / Egor
Bulyceu ve Bagkalar

1972 Stan cionnyj smotriel / Hanci

1975 Sto dnej posle detstva /
Cocukluktan Sonra 100 Giin

1976 Melodii beloj noci / Bevaz
Geceler Melodisi

1980 Spasatel / Kurtaric

1982 Naslednica po prjamoj /
Mirasgi

1983 Iz brannye / Tercih

1986 Cuzaja, belaja 1 rzaboj
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B Yesil Isin

Le Rayon Vert

The Green Ray

o )

Yonetmen/Director Eric Rohmer

Senaryo/Script

Goriintii Yonetmeni/Photography Sophie Maintigneux

Miizik/Music Jean-Louis Valero

Opyuncular/Cast Marie Riviere, Amira Chemakhi, Sylvie Richez, Irene
Skoline, Eric Hamm, Gerard Ouéré, Brigitte Poulain,
Maria-Couto-Palos, Isa Bonnet, Yve Doyhambourne,
Paulette Christlein, Vincent Gauthier

Yapim/Production Les Films du Losagne, 1985

Renkli (color) 35 mm/90

Temmuzun ikisi. Delphine tatil igin ne yapacagini hala bilmemekte ve yalniz bagina bir yere
gitmek istememektedir. Birodaki kizlar ise tatile erkek arkadaglariyla birlikte ¢tkmaktadirlar.
Onun erkek arkadasi yoktur. Peri masallarina artik inanmamakta, o aymn yildiz fah da pek
umut vermemektedir.

Sempatik bir kiz arkadag tg¢ giinlugiine gidecegi Normandiya’ya ¢agirir onu. Sonunda Delphine
kiy1 kenti Biarritz’e gitmeye karar verir. Orada Isveg’li bir kizla tanigir. Kizin dostga ogiidi,
yalmzligini ve sikinusini arturmaktan bagka sonug vermez.

Ne var ki, donug guni bu kara dyki pembe, daha dogrusu yesil bir 6ykiye donigir. Cinku
yesil, Delphine’in rengidir ve bir gece Jules Verne’in wnli “Yesil Isin”1 hakkinda anlaulanlan
duymustur. Agustos’un dérdinde, Biarritz Istasyonu’nda Delphine’in yazgisi belirlenir...

The second of July. Delphine does not yet know where she will go for her vacation. She
doesn’t want to go anywhere alone, and the girls in her office are all leaving with their
boyfriends. She has no boyfriend. She no longer believes in fairies, and her horoscope for this
month offers no consolation whatever.

A sympathetic girlfriend invites her to Normandy where she stays only there days. Finally
Delphine turns up in the seaside resort of Biarritz where she makes the acquaintance of a Swedish
girl, whose friendly advice merely inereases her loneliness and malaise.

It is upon her return that this black tale takes on a pink hue, or to be more exact, a green
one. Because green i1s Delphine’s color and one night she overhears a conversation about Jules
Verne’s famous “Green Ray”. In Biarritz Station on August 4, Delphine’s fate is sealed.

M Eric Rohmer

Asil ady, Jean-Marie Maurice Scherer
olan yonetmen, 4 Nisan 1920'de
Fransa’da Nancy'de dogdu. Edebiyat
okudu. Sinema alaninda aragtirmalar
yapti. 1950’den sonra kisa filmler
cekmeye basladi. Onemli yayin
organlarinda film elestirileri yazd:.
1950’de Godard ve Rivette’le birlikte
kisa omirli La Gazette du
Cinema’y gikardi. 1957°de tnlu
Cabhiers du Cinema dergisinin
editérliginu yapti. 1952'de gektigi
ilk uzun filmi bitiremedi. 1960’larda
yaptigi ve “Ahlaksal Oykiiler” adini
verdigi alu filmle adini uluslararas:
alanda duyurdu. 1980’lerde ise
“Giildiriiler ve Ozdeyisler” adini
verdigi bir dizi film ydnetti.

Born in 1920, Eric Rohmer began
his movie career as a critic. Then he
wrote screenplays, namely for Jean-
Luc Godard. In 1959, he began a
career as a director without
involvement in any trends. His chief
works make up the “Six Moral
Tales” directed between 1963 and
1972. Eric Rohmer has directed 14
films whose screenplays were all
written by him as well.

Filmleri

1952 Les Petites Filles Modeles /
Kigik Kizlar (bitiremedi)

1967 La Collectionneuse /
Koleksiyoncu

1964 Ma Nuit Chez Maud /
Maud’un Odasindaki Gecem

1970 Le Genou de Claire / Claire’in
Dizi

1980 La Femme de L’Aviateur /
Havacinin Karisi

1981 Le Beau Mariage / Uygun Bir
Evlilik

1982 Pauline a la Plage / Pauline
Plajda

1984 Les Nuits de la Pleine Lune /
Dolunay Geceleri

1985 Le Rayon Vert / Yesil Igin

1986 L'Ami de mon Amie / Kiz
Arkadagumin Erkek Arkadag



Avrupa’da 7. Adam

STFA Yapr Yatinmlar A.§ nin degerli
katkilariyla gerceklestirilmistir.

This section is realized with the contribution

of STFA Yap: Yatirimlan A.$’nin
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L] Farkllllklat: ve Sorunlar:
“Gogmen Isciler Ustline Filmler”

. *Gog” Tirkiye'yi yillardir gok
yakindan ilgilendiren bir olgu.
Ekonomik yonden oldugu denli
kiltirel yonden de. Yazin
alaninda, ozellikle 1971°den
gliniimize degin yurt diginda
ikamete zorunlu kilinan
yazarlarlmlzm katkisiyla, bu olgu
istiine yogun bir iiretim
gelisirken, sinema alaninda ne
tretici, ne de izleyici yoniinden
ayni ilgiye rastlayamiyoruz.

Giinter Wallraff’in “En
Alttakiler” adli filmi, Tirkiye
insanini dogrudan
ilgilendirmesine ragmen ¢ok az
sayida izleyici tarafindan
izleniyor. Bu filmin izlenmesini
istemeyen bir kesim de boyle
filmlerle, “soydaslarimizin ve
milletimizin kiigiik dugtirildiga”
kanisinda. Devekusu Grnegi.

Gittikleri ilke ve kentlerin en
yoksul, hatta terkedilmig
mahallelerini mesken tutmus,
iginde yasadiklar: kilttr ile
varolan iligkileri arasinda bir
uguruma diismemek amaciyla
cevrelerine ordiikleri koza iginde
yasayan gogmen isgilerin bu
farkhliklari, Avrupal
yonetmenlerin ilgisi ¢ekiyor.
Yagayanin bilincinde olmadig1 ya
da yagamini siirdiirebilme
iggiidiisiiyle gormekten kagindig
kosullar, filmlerde
gosterilenlerden ¢ok daha
insanhk digi oldugu i¢in
beyazperdeye aktarilan bolimi
bile izleyicinin yiireginin
kalkmasina yetiyor.

Bu nedenle gogmen isgilerin
yasam kosullarini ve insanca
yasama haklarim konu edinen
filmler, ayni gogmenlerin
degismez bir bigimde kirli islerde
magsa olarak kullanildiklar
seriven filmleri kadar ilgi
gormiiyor. Clinki birisi egemen
kamuoyunun vicdanini tedirgin
ederken, ikinci tir filmler ayni
vicdanlari rahatlatiyor. Daha iyi

myetll bir yaklagim igeren filmler

ise gd¢men isginin iginde
bulundugu uyumsuzluk
sorunlarini irdelerken, aym
sorunun o is¢ileri iilkelerine
¢agiran toplum agisindan da
gegerli oldugunu gérmezlikten
gelip uyumsuzlugu egzotigin
sergilenmesi i¢in malzeme olarak

kullaniyor. Filmin igerigi de en
fazla bir yiizeysel yergi
diizeyinde kalakahyor.

Her ne denli, gogmen is¢ilerin
yasam kosullarina yergi iceren
filmlerin, geligmis toplumlarin
yonetilenler katinda oturanlar,
adlar1 gégmen de olsa soyadlar
ig¢1 olanlarla bir dayanigmaya
yonelttikleri yadsinamazsa da, bu
konudaki iriinlerin azhg: ve
uretenlerin 6znelligi soruna
¢6ziim getirmekten uzak kaliyor.

(Gozum, konuk olarak geldikleri
tilkenin tretim iliskilerine katilan
gogmen 1g¢ilerin, ayni oranda
toplumsal ve kiiltiirel iliskilerine
de katilmasi ve bu iliskilerin
timiinde, katkisi 6l¢iisiinde s6z
sahibi de olabilmesinde. Taa ki
kendi iilkelerinde kendi iiretim
araglarinin baginda, kendi
tiirkiilerini soyleyebilecekleri
gline kadar.m

Yavuzer Cetinkaya



M Differences and Problems

“Films on Immigrant Workers”

“Immigration” is a fact which
has concerned Turkish society
both economically and culturally
for a long time. In literature,
with the participation of Turkish
authors, who had to live abroad
since 1971, a great amount of
work has been produced on this
subject. But in film circles, we
cannot find the same keen
interest, either among the
spectators or the cineastes.

For example, “Ganz Unten” (At
the Very Bottom), a film based
on the report by Giinter Wallraff
on Turkish workers in Germany,
has been seen by a very limited
number of spectators. Another
approach to the film is that of
certain circles who wanted the
film banned, because ‘it
humiliated our fellow
countrymen”. Like ostriches.

The immigrant workers who
dwell in houses in the poorest
parts of the cities where they
work, have woven a cocoon

around themselves to prevent
themselves from falling into the
deep abyss which separates them
socially, politically, economically
and culturally from the society
in which they try to survive. Of
course, this interesting
phenomenon has aroused the
interest of some European
filmmakers.

The survival conditions of the
immigrant workers are so tough
as compared with the civilisation
which surrounds them, that the
spectator finds even quite a
restrained picture of those
conditions quite unbearable
when projected on to the screen.

For this reason, films which take
as their subject the living
conditions and the human rights
of the immigrant workers fail to
attract as much attention as the
films who show them engaged in
heroin smuggling. While the first
kind of films disturb the public
conscience of the host country
the second kind feed their egos.

Other types of films which treat
the immigrant workers with a
considerable amount of good
will, forget that the problem of
harmonious co-existence is not
only the problem of the
immigrant, but that of the host
citizen as well. As a consequence,
the personal, racial, national or
religious characteristics of the
immigrant workers are used as
material for the portrayal of
exotic cultures. The resulting
film can only achieve a
superficial level of social
criticism.

Although we cannot deny that
films which criticize the survival
conditions of the immigrant
workers help towards the
formation of a solidarity between
the exploited citizens of the host
country and those who have the
family name worker even if their
first name is immigrant, the
limited number of films of this
kind and the subjectivity of the
host filmmakers, prevent them
from providing the basis of a
social organization that would
regard the immigrant workers as
a full member of society.

A social organization is needed
which would permit the
participation of immigrant
workers in the creation of social
and cultural relations as they
already participate as an
essential element of production.
In short, elementary

democracy for the host and the
guest. For all. Unul the day
when everybody will sing their
own songs in their own
homeland, (so much the better it
the world becomes a homeland
for humanity), and create with
their own instruments of
production for everbody,
including themselves. Of course
films, too' m

Yavuzer Cetinkaya

131



132

B Ali Seraplar Ulkesinde W Ahmed Rachedi
Ali au pays du mirage

Ali in “Mirage Land”

.

Yonetmen/Director Ahmed Rachedi

Senaryo/Script Rachid Boudjedra

Gorintii Yonetmeni/Photography Rachid Merabtine

Miizik/Music Idir

Oyuncular/Cast Djelloul Beghoura, Said Hilmi, Ahmed Senoussi, Donato
Bastos

Yapim/Production ONCIC, 1979

Renkli (color) 35 mm/118’

- Ali Fransa'da yasayan geng bir Cezayirli gogmendir. Onyargisiz, agiksozlii bir kisi oldugu igin,

st kapali irkgiligin darbelerinden kendini koruyabilmektedir. Ving operatérii olarak galigirken
bir giin bir yurtdagindan bir dirbiin saun alir. Vincin tepesinde, diirbiinle, ¢evredeki
apartmanlarda oturan Fransizlarin yasamlarini izlemeye baslar. Nasilsalar yle goriir onlar::
Cabuk kirlabilir kisiliklerini, sémirilislerini, yorgunluklarin, tiketim toplumunda
tikeniglerini, yalmzliktan perisan oluglarini. Bir giin piyangodan 110.000 Frank kazamr. Ali bir
siire bu paralarla krallar gibi yasar. Zenginlerin yasamina iligkin ¢ok seyler 6grenir. Ama kisa
siirede eski meslegine doner. Bir giin gene dirbiiniiyle gevreyi izlerken yagh bir adamin can
cekistigini goriir. Yardima kosar, ama ¢ok geg. Adam Slmiistiir. Cevredekiler adami onun
oldirdiigiini ileri sirerler. Ali yakalamir. Bitiin biir gdgmen isgiler gibi Ali de hem go¢men,
hem de is¢i olusunun getirdigi tuzaktan kurtulamayacakur.

. Ali is a young Algerian immigrant in France, who manages to protect himself from the dangers
of hidden racism, thanks to his direct and ingenuous nature.

He works as a crane operator. One day he buys a pair of binoculars from one of his fellow-
countrymen and starts to observe the daily life of the French families in the neighbouring flats
from the top of his crane . He sees them exactly as they are: vulnerable, exploited, exhausted,
all of them victims of a consumer society and plagued by loneliness.

One day he wins 110.000 francs in the National Lottery. His new-found wealth allows him to
live like a king, and to learn what life among the rich is really like.

But he soon returns to his old job.

One day, as he is examining the neighbourhood through his binoculars, he sees an old man in
the throes of death. He rushes to his assistance, but he is too late. The man is already dead, and
the neighbours accuse Ali of having killed him.

Ali like the other immigrant workers, falls a victim to his dual lot of worker and immigrant.
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BMAlmanya 40 m? B Tevfik Baser
40 m? Deutschland

4C m? Germany

Almanya’daki bir Turk fotografgisi
olarak galigan Tevfik Bagser 40
dakikalik ilk kisa filmini
gergeklestirdikten sonra ilk uzun
metrajli filmi 40 m2 Almanya’da,
ilgiyi sonuna degin ayakta
tutabilecek bir atmosfer yaratmay:
basarir. Her ne kadar hikaye 40 m?
iginde gegse de filmin kadin
kahramaninin sonunu digiinmemek,
onun kiiltirel yalmizhigim ve
iletisimsizligini ve kocasi tarafindan
yonetiligini sorgulamamak elde

Yiinetmen/l?ircctor Tevf%k Baser degildir.

Senaryo/Script Tevfik Baser

ﬁ?i;l;;l;;:'g?etmem/Photography lélzae:splgtil);zer Tevfik Baser, a Turkish photographer
Opyuncular/Cast Ozay Fecht, Yaman Okay, Demir Gokgol ;z;}:l?i%nino?:gm:\?zu?el:ei:dh?s ffl::[
Yapim/Production Tevfik Baser, Filmproduktion, Hamburg, 1986 )

feature film he manages to create an
atmosphere that holds the interest
till the end, although the whole
story takes place in an interior of 40
m? with only brief glimpses of the
outdoor world. It is difficult not to
become involved in the destiny of
this woman, and not to feel the
bitterness of her lot, her cultural
alienation, the impossibility of
Tevfik Baser’in 1983’te yapugi 40 dakikalik kisa filmden sonra yonettgi ‘‘Almanya 40 m?”, communication and her domination
dar ve kisith bir gevrede galiymanin igerdigi zorluklara kargin, bagtan sona siirikleyici bir by her husband.
film olmay: bagariyor. Turna’nin yazgisimi onunla birlikte yagiyor ve kiiltir yabancilagmasi,
erkek buyurganhgi, uyum giiclikleri gibi sorunlari, bu simgesel 6ykii boyunca bir kez daha
glili bigimde kavriyoruz.

Renkli (color) 35 mm/80

- Olay, kederli bir arka avluya bakan, en az onun kadar kasvetli bir kiigiik apartiman dairesinde
geser. Kocasi her sabah isine giden Tiirk kadini Turna’nin tiim yasamu burada geger. Kocasi, ona
digari, sokaga gikmayi, giinahkir Almanlar’in arasina karigmayi yasaklamisgur. Turna,
yalmzhktan sikilir, digarda birgeylerle iligki kurmay: dener. Kocasi ise ona evin iginde bile bir
insan gibi davranmaktan, onu anlamaya ¢aligmaktan yoksundur. Bu ruhsal ve bedensel somiiri,
giderek iki insanin arasindaki iligkiye trajik bir son yaratmaya yénelir.

. The film is set in a dismal backyard flat, no bigger than 40 square metres. And this is where

Turna a Turkish peasant woman, is locked in everyday by her husband before he leaves for
work. This is Turna’s small, gloomy world and she is really bored there. She attempts to make
contact with the outside world but with no success. On the other hand, the husband, Dursun,
worried with his own problems, is totally unable to communicate with her. And the situation
moves towards the inevitable tragic end.
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B Ayin Karanlik Yizi W Erik Clausen
Manden 1 Manen

The Dark Side of the Moon

MWW‘“‘“““M» .;.

Crik Clausen 1942'de dogdu.
Ressamlik, aktorlik ve senaryo
yazarliginin yan: sira gesitli sanatsal
etkinlikleri var.

Erik Clausen was born in 1942.
Painter, actor, screen writer and
numerous other artistic activities.

Konulu Filmleri
1981 The Casablanca Circus
(Kazablanka Sirki)

Yonetmen/Director Erik Clausen 1982 Fe“i_ ;
Senaryo/Script Erik Clausen 1983 Rocking Silver

Goriintii Yonetmeni/Photography Morten Bruus / Jens Schlosser 1986 Manden i Manen (Ayin
Miizik/Music Robert Broherg Karanlik Yiizi)
Oyuncular/Cast Peter Thiel, Catherine Paul Jupont, Christina Bengtsson,

Kim Jansson, Yavuzer Cetinkaya
Yapim/Production Film-Cooperativet Denmark / Metronome Productions

A/S for The Danish Film Institute, 1986
Renkli (color) 35 mm/93’

. John 16 yil cezaevinde yatmustir. Bir zamanlar evlenen John'un bir g¢ocugu vardir ve sevdigi

karisini, nedeni anlagilamayan bir 6fke aninda oldiirmistir. On alt yil boyunca John, ask’in ne
oldugunu digtinmigtiir. $imdi, cebinde onu ge¢mise baglayan tek bir fotografla serbest
birakilmigtur: Karisinin ve kizinin fotografi.

John’un 6zgiirliik yasam bir karabasana déniisiir. Bir lokantanin bodrumunda bulagikgilik isi
bulur. Isini bir yana birakip lokantadaki insanlar: izlemeye baglar. Bu tuhaf ve uzak diinyay,
bir dekor pargasi olan, ay bigimindeki ara pencereden gozetler. Lokantada iliski kurdugu
insanlar, bir Tirk go¢men ailesi ve kabare’nin sarkicisidir. Tipki John gibi onlar da toplumun
digladig: kisilerdir.

Bir giin kiziyla kargilagir. Geng kiz evlenmis ve bir ¢ocugu olmustur. Ama o, babasin, salt
annesinin katili olarak tammaktadir. John gittikge daha yalniz, daha kimliksiz bir kisi
durumuna gelir. Sonunda, toplumdan gelen “tehdit” onun da yalmzligina son verir.

- John has been in prison for 16 years. He was married and had a child and loved his wife, but
killed her in a state of anger without exactly knowing why.
For 16 years, John has reflected on what love really is. And now he is set free, with a small
picture of his wife and daughter as his only connection with the past.

John’s experience of freedom is like a nightmare. He gets a job as a dishwasher in the basement
of a restaurant.

But he forgets about the work and starts watching the people in the restaurant. He peeps into
this strange and distant world, through a small window in the shape of a moon.

His only contacts are with a Turkish immigrant family and the singer in the cabaret. Like
John, they are people who are alienated from the society.

One day he meets his own daughter. She is now married and has a child. But she only sees
John as her mother’s murderer. John becomes more and more lonely, lacking in identity. At
the end threat from society breaks through his isolation.
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BMBenim Giizel Camagirhanem
My Beautiful Laundrette

Yo6netmen/Director Stephen Frears

Senaryo/Script Hanif Kureysi

Goriintii Yonetmeni/Photography Oliver Stapleton

Opyuncular/Cast Gordon Warnecke, Daniel Day-Lewis, Said Jaffrey, Roshan
Seth, Derrick Branche

Yapim/Production Sarah Radclyffe, Tim Bevan, 1985

Renkli (color) 35 mm/94

. Okul siralarindan arkada olan iki delikanly, isci kokenli ingiliz Johnny ve Pakistan’lh Omer,
Omer’in milyoner amcasinin gdzden gikardigi bir ¢amagirhaneyi alir ve kisa giinde bagarili bir
isletme durumuna getirir. O giine kadar bog gezenin bog kalfasi sayilan genglerin basarisi,
Pakistan’li amcay1 oldugu kadar, her iki irktan, Ingiliz gengle Pakistan’li bir¢ok kisiyi de

rahatsiz eder. Kaldi ki Johnny ve Omer arasindaki iliski, is ortaklhigindan da Gtedir.

Film Ingiltere'de yasayan énemli bir Pakistan’li oyun yazarinin Hanif Kureysi’nin
senaryosundan yola ¢ikiyor. Senarist Kureysi ve deneyimli bir yonetmen olan Stephen Frears,
Ingiliz Johnny’le Pakistan’li Omer’in isbirlikleri ve iliskileri aracihigiyla, gagdas ingiliz
toplumundaki gégmenlerin yerli halkla olan iliskilerine yeni, yiirekli ve odukga alayci bir bakis
getiriyor.

1967 yilinda gektigi ilk filmi Gumshoe’dan bu yana 6zellikle 1yi bir senaryoyla ¢alisuginda
ilging yapitlar ¢eken yonetmen Frears, filmde ¢ok ilging yan tipler de ¢iziyor. Yan tip
zenginliginin iginde Omer’in amcasi Nasir’i canlandiran Said Jaffrey’le beyaz metresi Shirley
Anne Field 6ne ¢ikiyorlar.

- An ‘odd couple’, Johnny a young English working class lad and Omar the poor Pakistani boy

are friends from schooldays. When Omar’s millionaire uncle Nasser who likes his young, well
meaning nephew makes him a gift of a rundown laundrette, trouble starts to brew. The boys
soon convert the laundrette into a profitable enterprise complete with video screens and other
amenities which more than threatens the peace of mind of those around them. Not to mention
the fact that the relationship of the boys far exceeds the limits of a business partnership!

My Beantiful Laundrette, a film with interesting characters and intelligently treated situations
makes a rather strong statement about race relations in Britain today. In an excellent cast,
outstanding performances are given by Said Jaffrey as Nasser and Shirley Anne Field as his
white mistress.

B Stephen Frears

Stephen Frears, 1941’de Ingiltere’de
Leicester’de dogdu. Cambridge
Universitesi’nde hukuk okuduktan
sonra Kraliyet Tiyatrosu’nda
asistanlik yapti. 1966’da Karel
Reisz’in Morgan, 1968’de Lindsay
Anderson’un If filmlerinde
yonetmen yardimcist oldu. Ilk kisa
filmini 1967°de geken Frears, 1969’da
TV igin galigmaya baglad. Ilk filmi
Gumshoe’yu 1971'de gergeklestiren
yonetmen,reklam filmler: de

cevirdi. 1980°de Kraliyet

Shakespeare Oyunculari igin
Television Times adli oyunu yénetti.

Filmleri

1967 The Burning (Yanma)

1971 Gumshoe (Lastik Cizme)

1974 The Sisters (Kizkardegler)

1975 Sunset Across The Bay
(Korfezde Giinegin Batigi)

1978 Cold Harbour (Soguk Liman)

1980 Going Gently (Kibarca Veda)

1982 Walter

1984 The Hit

1985 My Beautiful Laundrette
(Benim Giizel Camagirhanem)

1985 Songs of Experience (Deneyim
Sarkilar)

Stephen Frears was born in Leicester,
England, in 1941. He read Law at
Cambridge University from 1960 to
1963, then had a brief spell at the
Royal Court Theatre assisting on
productions of Waiting for Godot
and Inadmissible Evidence He went
on to work as assistant director on
Karel Reisz Morgan (1966), Albert
Finney’s Charlie Bubbles (1967) and
Lindsay Anderson’s If... (1968). He
made his first professional short in
1967. He began directing regularly
for TV in 1969, and the BBC and
independent TV companies have
countinued to provide him with the
main bulk of his work. He directed
his first feature, Gumshoe, in 1971.
In 1980 he directed the play
Television Times for the

Royal Shakespeare Company.
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B Cemil

Yo6netmen/Director Jo Schifer

Senaryo/Script Interlimteam Berlin

Goriintii Yonetmeni/Photography Robert Schneider

Miizik/Music Fancy, Frank Fiebig

Oyuncular/Cast Vedat Uluocak, Alexandra Kiintzel, Sissy Elbir, Halil

Yiicekaya, Angelo Bottero, Yvette Dankow, Ilker Yaragr,
Miriam Winkels
Yapim/Production Jo Schifer, 1986

Renkli (color) 35 mm/90’

. Berlin’de yasayan Cemil ve kizkardesi Hiilya, son moda disko miizigi dinleyerek vakit gegiren

bir grubun tiyeleridir. Ikisi de Berlin’de biiyiimiigtiir ve ikinci kusak denilen Tiirk gocuklarinin
tipik birer 6rnegidir. Berlin'i yuvalari bilmekte, Tiirkiye’y1 ise kisa tatillerden tanimaktadirlar.
Bir giin ailesi, Tiirkiye’ye temelli ddnmeye karar verdiginde Cemil’in diinyas: altiist olur. Bu
karar Hiilya’nin da hogsuna gitmez; Tiirkiye'de oradaki gibi davranamayacaklardir. Cemil ise salt
Tirkiye’de kendisini bekleyen yasanudan kaygilanmamaktadir, ayrica Nina’ya da agik olmugtur.
Arkadaglarinin kendisine yardim edecegini uman Cemil, tam ugaga binecekken kagar. Ancak
Yabancilar Yasasr’'na gore Berlin’de anasiz babasiz kalmasi olanaksizdir, Nina da ondan
uzaklagir. Tiimiiyle yalniz bagina kalan Cemil igin tek bir gikar yol vardir...

. “Funky disco sounds and dancing a la fame” is the favorite pastime of the clique to which

Berliner Turk Cemil and his sister Hiilya belong. Both of them grew up in Berlin as the so-
called second generation Turks, and they feel more at home in Berlin than in Turkey, which
they know only from a couple of holidays.Cemil is shattered when his parents tell him they
want to go back to Turkey for ever. Hiilya isn’t very pleased about it either, as she won’t be
able to go a round as she does in Berlin. But Cemil’s only worry is not the completely
different life that awaits him in Turkey: He has fallen in love with Nina. At the airport,
already checked in, Cemil runs away, hoping his friends will stand by him. The illegality of his
situation limits people’s readiness to help him, and when Nina’s affection cools off too, Cemil
is completely at a loss. There’s only one thing for him to do...

B Jo Schifer

29 Aralk 1954'te Mainz'da dogdu.
Berlin Agik Universitesi'nde okudu.
“Weil Keiner Anfang Macht™ adh
siiper 8 mm.lik kisa filmiyle
Hannover Ulusal Okullar Film
Senligi'nde 8diil kazandi. “Cemil”
ilk uzun konulu filmi.

Jo Schafer was born in Mainz on 29
December 1954. He studied in the
Berlin Open University. He was
awarded a prize in the Hannover
National Schools Film Festival for a
short super-8mm film entitled “Weil
Keiner Anfang Macht”. “Cemil” is
his first long feature film.
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B Sirin’in Diglini
Sirin’s Hochzeit

Sirin’s Wedding

Yonetmen/Director Helma Sanders-Brahms

Senaryo/Script

Goriintii Yonetmeni/Photography

Miizik/Music B

Oyuncular/Cast Ayten Erten, Aras Oren, Jiirgen Prochnow
Yapim/Production WRD, 1976

Renkli (color) 35 mm/110°

— Sirin’in Diigiinti filmi ana karakteri nasil sorgulamaktadir sizce?

Baglangigta tarafsiz bir yorum yapmay: diisiinmiigtiim, sonra film bittiginde gordiim ki, hi¢ de
tarafsiz degildi. Kesinlikle bir taraf vardi ve bence $irin’in tarafini tutmak gerekiyordu. Ote
yandan bu filmin bir Alman’in filmi oldugunu géstermek gerekiyordu. Biz Almanlar onlarin
konularina egiliyoruz, tarugiyoruz ama onlar bunu yapmiyorlar. Ben dogalliga taparim, bu
yiizden onu oldukga naif biri olarak ¢izdim. Inaniyorum ki, toplumun bir kisi tizerinde
yaratmig oldugu terorii o kisginin bakiglarindaki dogalligi gostererek vermekten daha iyi bir
yontem olamaz.

— How is the film questioning the main character?

— At the beginning I thought about becoming neutral but when the film was over, I saw that

it was not so. There was a side, and in my opinion we had to be on $irin’s side. By the way, I

had to prove that the film was German-made. We, Germans are discussing their problems, but
they are not. I adore naturality, this is why I figured out Sirin so naive. I believe that the best
way to reflect the terror of society on an individual is to show the naturality of her or his

look.

Bl Helma
Sanders-Brahms

1940 yilinda Emden (Federal
Almanya)'da dogdu. Yonetmenlige
1970 yilinda bagladi. Giiniimiiz
Federal Alman Sinemasi’nin en
taninmis kadin yonetmenlerinden
biri olan Sanders-Brahms’in 1980
yilinda gergeklestirdigi “‘Deutschland
Bleiche Mutter” (Almanya, Solgun
Anne) filmi, yonetmenin uluslararasi
iniini de pekistirdi.

Helma Sanders- Brahms was born in
Emden, West Germany in 1940. She
started directing films in 1970. She is
from one of the well-known woman
directors of German cinema and her
most popular film is “Deutschland
Bleiche Mutter” which she made in
1980.

Filmleri

1970 Erdbeben In Chile / $ili’de
Deprem

1976 Shirins Hochzeit / Sirin’in
Diigiini

1977 Heinrich

1979 Deutschland Bleiche Mutter /
Almanya, Solgun Anne

1981 Die Beriihrte / Dokunulan

1984 Flugel und Fesseln / Kanatlar
ve Zincirler

137



Hﬁrrig et
GOSteri
““Sanatin Atardamart”

A'dan Z'ye
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Bir Ulke-Bir Sinema: italya

Antur Turizm A.$'nin degerli katkilariyla gerceklestirilmistir.
This section is realized with the contribution of Antur Turizm A.S.

Italyan Kiiltiir Merkezinin ishirligiyle gerceklestirilmistir.

This section is realized with the cooperation of ltalian Cultural Center



M italyan Sinemas:

Sinemayla ilgilenenlerin sik sik
kullandiklar1 “Italyan sinemas:”
tamlamasi, oldum olasi yanilticy,
simirlayic1 gelmistir bana.
Italya’da iretilen filmleri boyle
bir tamlamanin simirlar1 i¢inde
hapsedilmeyecek kadar evrensel
saymigimdir hep. Gergekten de,
diiniin Rossellini, De Sica,
Visconti kusagindan, giiniimiiziin
Fellini, Antonioni, Rosi,
Bertolucci, Bellocchio, Taviani
Kardegler ve 6tekilere uzanan
Italyali yonetmenleri sinema
tarihinden ¢ikartmanin, yedinci
sanati en has irtinlerinin biyiik
bir bolimiinden yoksun
birakmak anlamina gelecegini
kabullenmeyecek bir sinemasever
diiginemiyorum. Bu
yonetmenler, tipki ilkelerinin,
yuz yil dnce operayi genis
kitlelere ulagtirmay: basaran
bestecileri gibi, halk kiltiirtiniin
en 6zglin yansimasi olan
sinemamin, hem kalic
orneklerini vermenin, hem de bu
orneklerin halk yiginlarinca
benimsenmesini saglamanin,
biyiik bir beceriyle iistesinden
gelmislerdir. Bu ustaligin
gerisinde, sinemay1 yalnizca bir
sanat olay: olarak degil, ahlaksal,
toplumsal, egitsel ve elbette
siyasal ogeler igeren bir kiltiir
olayi olarak ele alma egiliminin
de yattigini vurgulamak gerekir.
S6z konusu egilimin kuramsal
kokenini ise, Italyan diistintiriin
yirminci yiizyildaki en 6nemli
temsilcisi Antonio Gramsci ve
Macar sinema kuramcis: Bela

Balazs’in goriislerinin
bigimlendirilmis oldugunu
soylemek yanlig olmaz.

Tarihle igigelik, diinii ele alirken
gliniimiizli, hatta yarim giindeme
getirmek, insan1 hem i¢
diinyasiyla hem de toplumsal
baglamda irdelemek ve edebiyatla
yogun bir iligkiyi strdirmek...

[talyali yonetmenlerin belirleyici
ozellikleri ana ¢izgileriyle
boylece 6zetlenebilir. Italya’da
sinemanin baslangigtan bu yana,
belki de bagka higbir iilkede
goriilmedik oranda edebiyatin
desteginden yararlandiginy, yerli
ve yabanci edebiyat iriinlerini
beyaz perdeye uyarlayarak sanki
gorsel bir kitaplik olusturmak
islevini yiiklendigini gozlememek
olasi degildir. Sinemanin bu
yonelisine edebiyat adamlari da
igisiz kalmamuglar, senaryo
yazmaktan (Zavattini, Pratolini,
Brancati v.b.), gazete ve dergilerde
stirekli sinema elestirileri
yayinlamaya (Moravia, Alvaro,
Piovane, Marotta v.b.) ve
tasarilarinin yaratim siirecini
bastan sona denetleyebilmek igin
yonetmenlige (Malaparte,
Pasolini, Soldati, Bevilacqua)
kadar uzanan bir isbirligini
ortaya koymuglardir. Moravia’nin
edebiyatq kisiliginin 6ne ¢iktig
sinema elestirilerinin, bir ara
tiryakisi oldugumu animsiyorum.
Italya’da sinemanin bigim ya da
anlaum vyeniliklerine
yonelmemesinde kuskusuz
edebiyaun bu agirhginin de etkisi
vardr.

Fasizmin yikiligindan sonra yeni
gergekeiligin sinemaya biiytk bir
ivme kazandirdig belirtilir siras:
geldikge. Dogrudur da. Ancak,
yeni gergekgiligin sinemadan
once Popiilist yanlarinin agir

bastig1 goz ardi edilmeyecek bir
edebiyat akimi olarak ortaya
¢ikmig bulundugunu da
unutmamak gerekir. Yeni
gergekel sinema kisa omiirli
olmug, ama ¢agdas bireyi giinlik
iliskilerinde, yasama, topluma ve
tarihe kaulimiyla ele alan
unutulmaz &rnekleri, olaganiisti
zenginlikte bir birikim
olugturmugtur. Italya’da
sinemanin dogurganhigini ve
cesitliligini, bu birikimin degisik
dogrultulardaki uzanulari olarak
degerlendirmek yanly
sayilmamalidir. Son bir kag
yildir, Moretti, Nichetti, Verdone
ve Troisi’nin gelistirdikleri ve
heniiz Tiirkiye'de pek
bilinmeyen qlgin giildiiri ise,
Germi ve Risi gibi
yonetmenlerin, Toto, Rascel ve
Sordi gibi oyuncularin gelenegini
stirdiirmektedir.

Yazar Oreste del Buono, yillar
once Visconti igin $oyle diyordu:
“Yer Sarsiliyor aru Senso;
ylizyilimizin hangi romancis
daha fazlasimi yapt1?”. Zaman bu
yargiy1 ¢liritmedi. Tersine
Gece’den (Antonioni), Dolce
Vita’dan (Fellini), Novecento’ya
(Bertolucci), Ozel Bir Giin’e
(Scola) Nalin Agaci’na (Olmi),
Us Kardes’e (Rosi), Kaos'a
(Taviani Kardegler) ulasan, daha
nice anlat ornekleriyle
pekistirdi.m

Rekin Teksoy



M Italian Cinema

- The term “Italian Cinema”,

often used by people interested in
this art, has always seemed
misleading and restrictive to me.
I have always considered the
films produced in Italy so
universal as to be incapable of
being restricted within the limits
of such a definition. I cannot
imagine any film buff who
would disagree with the
statement that to deprive the
history of the cinema of
directors from Italy, those of the
generation of Rossellini, De Sica
and Visconti to contemporary
masters like Fellini, Antonioni,
Rosi, Bertolucci, Bellocchio and
the Taviani Brothers, would
mean depriving the seventh art
of a large portion of its finest
products. These directors, just
like the composers of their
country who succeeded in
popularizing the opera a century
ago, have managed both in
producing lasting examples of an
art which gives the most original
reflection of popular culture and
in affecting the masses. It is
necessary to emphasize that
behind this mastery lies the
perception of the cinema as not
only as an art form, but also as
a cultural phenomenon including
moral, social, educational and of
course political elements. It
would not be wrong to say that
the theoretical basis from which
this approach stems, was shaped
by Antonio Gramsci, the most
prominent representative of
Italian thought in the twentieth
century and Bela Balazs, the
Hungarian cinema theorist.

A sense of history, concentrating
on the present and even on the
future while at the same time
studying the past, exploring both
the inner world and the social
relations of human beings, an
intricate and a continuous
relationship with literature ... I
think the characteristics of
directors from Italy can be
defined roughly in that way. One
readily observes that in Italy,
from its very beginning, the
cinema has made use of literature
perhaps to a greater extent than
any other country and that by
adapting the works of native and
foreign literature for the screen,
it has practically assumed the
function of a visual library.
Literary men were also
responsive to this trend in the
cinema and have cooperated by
writing scripts (Zavattini,
Pratolini, Brancati,etc.), by
publishing film criticisms in
newspapers or periodicals
(Moravia, Alvaro, Piovene,
Marotta, etc.) and by going as far
as directing films themselves in
order to control the actual
realisation of their projects
(Malaparte, Pasolini, Soldati,
Bevilacqua). I remember very
well how I was once absolutely
addicted to Moravia’s film
criticism, which was dominated
by his literary character.
Undoubtedly, this influence of
literature may be part of the
explanation why in Italy cinema
is not inclined to
experimentations in form and
narration.

It is sometimes said that it was
Neo-realism that gave impetus to
the cinema after the collapse of
fascism. This is true. But one has
to remember that neo-realism
was born as a trend in literature
with a populist emphasis before

being transferred to cinema. Neo-
realist cinema was short-lived, yet
it led to an extraordinary
accumulation of unforgettable
examples exploring
contemporary man in his daily
relations to life, society and
history. So it would not be
wrong to consider the
productivity and diversity of the
contemporary cinema in Italy, as
an extension of that
accumulation in various
directions. With regard to the
fantastic comedy in recent years
led by Moretti, Nichetti,
Verdone and Troisi, which is still
quite unknown in Turkey, it is a
continuation of the tradition of
directors such as Germi and Risi
and of actors such as Toto,
Rascel and Sordi.

“La Terra Trema plus Senso;
which novelist of our century
has done more than that?”
remarked the writer Oreste del
Buono about Visconti, years ago.
Time has been unable to refute
this statement. On the contrary,
it has supported it, with
examples of narratives ranging
from La Notte (Antonioni) and
La Dolce Vita (Fellini) to
Nowvecento (Bertolucct), Una
Giornata Particolare (Scola),
LAlbero degli Zoccoli (Olmi), Tre
Fratelli (Rosi), Kaos (Taviani
Brothers) and many others.m

Rekin Teksoy
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Bl Aldatma

Inganni

Deception
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Yonetmen/Director Luigi Faccini

Senaryo/Script Luigi Faccini, Sergio Vecchio

Goruntii Yonetmeni/Photography Marcello Gatu

Miizik/Music Luis Bac.lov

Opyuncular/Cast Bruno Zanin, Olga Karlatos, Mattia Sbragia
Yapim/Production MP srl, 1985

Renkli (color) 35 mm

Film Italya’nin belki de bu yiizyilda ortaya gikardigi en biiyiik ozan olan Dino Campana’mn
yasamini ve onun yazar Sibilla Aleramo ile tutkulu iliskisinden sonrasini anlaur. 1918'de otuz
yaginda Campana bir psikiyatri klinigine kapaulir. 1932 ’de dlene degin edebiyat gevrelerinden
higbir ilgi gérmeden burada kalir.

The film tells the story of the poet Dino Campana, Italy’s poete maudit and perhaps the
greatest poetic talent it has produced in this century. The story of his later life is taken up by
the film at the time of the dramatic crisis caused by his passionate relationship with the writer
Sibilla Aleramo. Shortly afterwards, in 1918, Campana was admitted to a lunatic asylum; only
thirty years old, he was impoverished and embittered by being rejected by -the literary circles of
the time, and he was to remain an inmate of this institution till his death in 1932.

B Luigi Faccini

Luigi Faccin ekonomi okuduktan
sonra ¢aligmalarina film elegtiricisi
olarak basladi 1965’te arkadaglariyla
birlikte yem bir bakiy agisi geuren
bir dergi olusturdu. Bovlece Iralva’va
film ¢aliymalarinda ik kez
semiyolojiyl geurdi.

Luigi Faccini, after studying
economics became a film critic. In
1965 he joined the publishing
activity of a new cinema magazine,
which introduced a new perspective,
semiology cinema.

Filmleri

1971 Niente meno di piu’ / Hi.
ama ¢oktan az

1976 Garotano Rosso / Kirmizi
Karantfil

1980 Nella Citta” perduta di Sarzana
/ Kayip sehir Sarzana'da
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W Ask Oykiisii

Storia d’amore

A Tale of Love
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Yo6netmen/Director Francesco Maselli

Senaryo/Script Francesco Maselli

Goriintii Yonetmeni/Photography Maurizio Dell’Orco

Miizik/Music Giovanna Salviucci Marini

Opyuncular/Cast Valeria Golino, Bals Roca-Rey, Livio Panieri
Yapim/Production Ront Royal Film TV-Istituto Luce-Italnoleggio

Cinematografico-RAITRE 1986
Renkli (color) 35 mm/109’

Bruna, temizlik¢i olarak ¢ahigtigi dev iy hanina gitmek igin hergiin sabah ii¢ bugukta
kalkmaktadir. Biirolarin bos oldugu sabah ve aksam saatlerinde ¢ahsmakta, evden ise, isten eve
giderken dort otobiis degistirmektedir. 1k sevgilisi Sergio ile otobiiste tamgir.

Sergio toptanci pazarinda hamaldir ve Bruna ile ayni saatlerde galigmaktadir. Bruna’nin

ikinci sevgilisi ise barda garson olarak ¢aliyan Mario’dur ve o da sabahin dérdiince igbag
yapmaktadir. Bruna ve Sergio 18, Mario 16 yagyindadir. Her iki geng igin de Bruna ile
tamgmalari bir déniim noktasi olmus, canly, akilli ve cesur kiz onlari yasgama baglamistir.
Bruna’'nin tek iiziintisii, her iki sevgilisini de yaninda tutamamakur.

Bruna gets up every day at 3:30 am. to go to the big office block in the city centre where she
works as a cleaner. Her hours are from 5 to 9 and from 1 to 4, when the offices are empty.

That means four long bus rides by day and night, to work and home again. Not suprisingly

she meets her love on the bus. Sergio is a porter at the wholesale market who works in the same
hours. And Bruna’s second love, Mario, is a waiter in a bar that works the early shift, opening
every day at 4 am. Bruna marks a turning point. Lively, intelligent and brave, she becomes

their reason for living. Bruna’s only regret is that she cannot have them both with her...

B Francesco Maselli

9 Aralk 1930'da Roma’da dogdu. 14
yaginda amatér filmler yapmaya
bagladi. 16 yaginda Centro
Sperimentale di Cinematographia’ya
girdi. Luigi Charini ve Michelangelo
Antonioni'ye asistanlik yapti. Ilk
profesyonel kisa filmlerini 1949'da,
ilk uzun konulu filmini 1955’te
yonetti. Ask Oykisii ile 11 yil sonra
sinemaya dondi.

Born on 9 December 1930 in Rome,
Francesco Maselli began making
amateur films at the age of 14 and
entered the Centro Sperimentale di
Cinematographia at 16. He worked
as assistant director to Luigi Chiarini
and Michelangelo Antonioni. He
began directing his own professional
shorts in 1949 and turned out his
first solo feature in 1955. He
returned to the cinema after an
absence of 11 years with “A Tale of
Love”.

Filmleri

1955 Gli Sbandati

1957 La Donna del giorna / Giiniin
Kadini

1960 I deifini / Yunuslar

1961 Le adolescenti spisode of le
italiene e’amore / Kadinlar ve
Ask’in “Yeni Yetmieler”
boliimii

1963 Gli indifferent / Kayitsizhk
Zamani

1967 Fai in fretta ad uccidermi. ho
freddo

1968 Ruba al prossimo tuo / Uygun
A

1970 Lettera aperta ad un giornale
della sera

1975 T Sospetto R

1986 Storia d’amore / Ask Oykiisu
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Ballando ballando
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Yonetmen/Director Ettore Scola
Senaryo/Script R. Maccari, J.C. Penchenat, E Scarpeli, Ettore Scola
Goriintii Yonetmeni/Photography Ricardo Aronovich

Miizik/Music Vladimir Cosma
Opyuncular/Cast Cristophe Allwright, Aziz Arbia, Marc Berman
Yapim/Production Massfilm, Roma

Renkli (color) 35 mm/

Insanlar disco’ya dansetmek igin giderler, bagka bir nedenle degil. Bu sayede sadece belli bir
zaman igin bile olsa giinlik yagamin monotonlugundan kurtulmak miimkiindiir. Her siniftan
insan vardir burada, 1930’lardan guniimiize geliriz. Olaylar ve tarih, insanlarin karakter ve
davraniglarinda yansir. Gegen zamanla degisen moda, ilham kaynagi modeller, ¢alinan miizik,
hepsi danslara yansir ve glinumiize degin biitiin sosyal degisiklikler gozlerimizin éniinden dans
eden ciftlerle geger.

One comes to a dance-hall to dance, not for any other reason. One can forget, be it only for
the space of an afternoon, the monotony of everyday life, especially if, as in the case of the
habitues of our dance-hall, it is the miserable life of the emarginated and disappointed. They
are the men & women of the lower middle-class, proletariats, employees, shop assistants who
for forty years, ever since 1935 to today have thronged the hall, always seeking a meeting that
will be new-different from the usual, perhaps impossible.

Events and history reflect upon the behaviour of the characters, on the fashions followed,
models upon which they are inspired, the music that is played in this hall, while the latter
remains almost unchanged in its tones of grey right up to modern times.

B Ettore Scola

Ettore Scola, 1931'de Trevico,
Italya’da dogdu. Bir dizi giilmece
dergilerinde ¢alistiktan sonra bazi
komedi ve melodram filmlerinin
senaryo yazimina kaulds. ilk filmini
1964’te gekti.

Ettore Scola was born in Trevico,
Iraly in 1931. After working in
some comics magazine, joined to
script-writing of some comedies and
melodramas. He started directing
films in 1964.

Filmografi

1964 Si Fermette Parliamo di Donne
/ Kadinlardan S6z Edelim

1970 Drama della Geloise /
Kiskanglik Drami

1972 La piu bella Serata Della mia
Vita / Hayatumin En Giizel
Gecesi

1982 La Nuit de Varennes /
Varennes Gecesi

1983 Le Bal / Balo
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B Ginger ve Fred
Ginger e Fred

Ginger and Fred

Yo6netmen/Director Federico Fellini
Senaryo/Script Federico Fellini, Tonino Guerra, Tullio Pinelli
Goriintii Yonetmeni/Photography Tonino delli Colli, Ennio Guarneri

Miizik/Music Nicola Piovani

Opyuncular/Cast Giulietta Masina, Marcello Mastroanni, Franco Fabrizi,
Friedrich von Ledebur, Augusto Poderosi, Martin Maria
Blau, Friedrich von Thun, Toto Mignone

Yapim/Production Stella Film-Miinchen-Bibo TV, 1985

Renkli (color) 35 mm/126’

Birlikte son danslarini otuz yil 6nce yapmuglardir ve simdi onlar1 nostaljik ve giiliing bir
yeniden birlesme beklemektedir. Italyan televizyonu onlari yilbagi eglence programina
cagirmisur. Adlary, inlii Amerikan idolleri Ginger Rogers'dan ve Fred Astaire’den alinmadir.
Gergek adlari ise Amelia Bonetti ve Pippo Botticella’dir. Amelia kiz1 ve iki torunuyla birlikte
kiigiik bir kasabada oturmaktadir, Pippo ise Orvieto'da taksitle ansiklopedi satmaktadir. ilk
once Amelia trenle Roma'ya gelir. Istasyondaki goriintiiler onu sagirur. Otelde 6teki konuk
sanatgilarla kargilaguginda sagkinhg daha da artacakur. Burada Pippo’yu bulur. Ertesi giin
stiidyoya gotiiriiliirler. Televizyon ortamu her ikisi i¢in de yabanci bir diinyadir. Gésterinin
konuklari makyaj odasina gagrilirlar: Adriano Celentano, Bette Davis, Marlene Dietrich, Pius
XII, Liza Minelli, Garibaldi, Tarzan, ve Ginger ve Fred...

The last time they danced together was over thirty years ago and now they celebrating a
strange nostalgic reunion. The television has invited them up for a Christmas entertainment
programme. They borrowed their names from their famous American idols: Ginger Rogers and
Fred Astaire. Their real names are Amelia Bonetti and Pippo Botticella. Amelia is now living
with her daughter and two grandchildren in a small town, while Pippo sells encyclopaedias on
instalments in Orvieto. Amelia arrives in Rome first by train. She is somewhat bewildered by
the sight of the station, and her bewilderment increases when she meets the other guests on
the show. Here she finds Pippo. Next morning the guests are driven to the studio. The TV
world all seems very much alien to them. The show guests are called to the make-up room:
Adriano Calentano, Bette Davis, Marlene Dietrich, Pius XII, Liza Minelli, Garibaldi, Tarzan,
and Ginger and Fred...

B Federico Fellini

20 Ocak 1920°de iralya’da Rimini'de
dogdu. On yasinda evden kagarak
palyago Pierino’nun sirkine kauld:.
Savas sirasinda gezici bir tiyatro
toplulugu ile tim ftalya’yr dolast.
Roma’da haftalik ¢izgi roman dergisi
“Marc Aurelio”da ressam ve gevirmen
olarak ¢ahsti. Radyoda ¢ahigirken
Giulietta Masina ile tamisti; 30 Ekim
1943’te evlendiler. Ayni yil
Rosselli’nin “Roma Agik Sebir”
filminde yonetmen yardimcihgt
yapu. ilk filmini 1951’de Alberto
Lattuada ile birlikte y@netti.

Federico Fellini was born in Rimini
in [taly on 20 January 1920. He ran
away from home at the age of ten
and joined a circus belonging to the
clown Pierino. During the war years
he toured the whole of Italy with a
theatrical troupe. In Rome he
worked as illustrator and translator
in the weekly comic strip magazine
“Marc Aurelio”. Tt was while
working on the radio that he met
Giulietta Masina, whom he married
on 30 October 1943. In the same
year he worked as assistant director
in Roberto Rosselini’s film “Rome,
Open City”: He made his first film
in 1951 in collaboration with
Alberto Lattuada.

Taninmug filmleri

1953 1 Vitellioni / Ayaklar

1954 La Strada / Sonsuz Sokaklar

1960 La Dolce Vita / Tath Hayat

1963 Otto e Mezzo / Sekiz Buguk

1970 Roma

1973 Amarcord

1985 Ginger e Fred / Ginger ve
Fred.
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Speriamo che sia femmina

Let’s Hope It’s a Girl
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Yonetmen/Director Mario Monicelli
Senaryo/Script Tullio Pinelli, Suso Cecchi D’Amico
Goriintii Yonetmeni/Photography Camillo Bazzoni

Miizik/Music Nicola Piovani
Oyuncular/Cast Liv Ullman, Catherine Denevue, Giuliana De Sio
Yapim/Production Clemi International Producteurs Associes 1986

Renkli (color) 35 mm/121’

Elena, kizlari Franca ve Malvina, yegeni Martina, hizmetgisi Milva ve onun kizi Immacolata ile
bir arada eski ¢iftlik evinde yagamaktadir. Yash day1 Ugo da onlarla birliktedir. Ayri yasadig
kocasi Kont Leonardo Roma'dan gelerek, Elena’ya ¢iftligin arazisinde bir is kurmaktan soz eder.
Elena, kocasinin sonu gelmez zenginlik diislerinden bikmigtr. Leonarda birkag giinliigiine

evde kalmaya karar verir ve Ugo dayiy: alarak bir araba gezisine ¢ikar. Ancak arabayla nehre
ugarlar. Ugo bellegini yitirir ve kazayla ilgili higbir sey amimsamaz. Leonardo’nun 6liim haberi
evin sitkiinetini bozar. Cenazeden sonra Franca,son erkek arkadagi Giavannini’yle gider. Elena’nin
kardesi Claudia kizi Martina’y1 Roma’ya gotiirmeye karar verir ve Fosca Avustralya’daki
kocasinin yanina donmek ister. Elena ise evi satmaya niyetlenir. Ama sonunda ev saulmaz ve
timii yeniden bir araya gelir. Giovannini’den ayrilmis olan Franca hamiledir.

Elena lives in an old farm-house with her daughters Franca and Malvina, her niece Martina,
the maid Fosca and her daughter Immacolata. Old uncle Ugo also lives with them. Count
Leonardo, Elena’s husband from whom she is separated arrives at the house from Rome to
discuss with Elena the idea of making business on their property. Elena is fed up with her
husband’s never-ending dreams of wealth. Leonardo decides to stay on the house for a few days
and during the course of a car drive in the company of uncle Ugo, he ends up in a ravine
together with the car. Ugo’s memory is bad and he forgets all about the accident. News of
Leonardo’s death disturbs the serenity of the house. After the funeral, Franca goes off with
Giovannini, her latest boy-friend. Claudia, Elena’s sister, decides to take her daughter Martina
to Rome and Fosca wants to join her husband in Australia. Elena is tempted to sell the
property but in the end the property is not sold and they all meet again in the house,
including Franca who has meanwhile left Giovannini and is pregnant.

BIR ULKE - BIR SINEMA ITALYA
A COUNTRY - A CINEMA ITALY -

M ingallah Kiz Olur

B Mario Monicelli

16 Mayis 1915'te Iralya'da
Viareggio’da dogdu. Ogrenciyken
film elestirileri yazdi. 1934'de iki
arkadagiyla birlikte II Coure
Rivelatora adh kisa filmi yénetti.
1949'da Steno ile birlikte yonetecegi
sekiz Toto filminin ilkiyle
profesyonel yonetmenlige bagladi.
Daha sonra her yil bir film yapu.

Born in Viareggio, ltalv, on 16 Mav
1915. As a student he wrote tilm
criticism. In 1934 he co-directed the
shor 1l Cuore rivelatore, He made
his debut as director in 1949,
directing together with Steno cight
films starring Tot. These were
followed by one film a vear.

Filmleri

1958 1 Saliti ignou / Meghul
Insanlar

1959 La Grande Guerra / Biyik
Savag
Organizator / The Organiser

1965 L'Armata Brancaleone

1975 Amici Miet / Dostlarim

1986 Speriamo che sia femimina /
Ingallah Kiz Olur
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45. Paralel B Attilio Concari
45. Paralello

45th Parallel

1944’te dogdu. 1970’lerde moda
fotografciligi yapti. Kisa filmler gekti

b
| \ 45, Paralel” ilk konulu uzun filmi.
( c ~
, 5 \ Born in 1944, Worked as a fashion
: ¥ ; photographer in the 70s. Made short
a '@ films. “45th Parallel” is his first
: eature film.
Yonetmen/Director Auilio Concari
Senaryo/Script Davide Ferrario, Attilio Concari
Goriintii Yonetmeni/Photography Renato Tafuri
Miizik/Music Manuel de Sica
Opyuncular/Cast Thom Hoffman, Valeria d’Obici, Enzo Robutu
Yapim/Production MV.M. Films, 1986

Renkli (color)/35 mm/88’

Po Vadis'nde yaz. Amerikal fotografgi Tom, kendisine verilen is ustiine, bolgede gevre
bozulmasini belgelemek igin ydreye gelir. Andrea halalarinin yanina tatile gelmis bir ¢ocuktur.
Halalarin iglettigi lokanta ve otelde ise Anna galiymaktadir. Yagh bir serseri, bu verimli vadinin
sakin goriiniimii arasinda bu kigiler arasindaki iligkileri gozler ve yorumlar. Anlaulanlarin
gergek olay ve iliskiler olmalar: pek gerekli degildir. Tiimi diig tiriinii de olabilir.

Summer in the Po valley. Tom, an American photographer is on an assignment to document the
ecological deterioration of the area. Andrea, the boy, is on holiday in care of his aunts, who own
the hotel-trattoria where Anna works. An old tramp observes and comments on their affairs
which interwine and break loose in the calm landscape of the fertile valley, where nothing is
supposed to happen, except, of course in the imagination.
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B Romans Bl Massimo Mazzucco
Romance

20 Temmuz 1954’te Torino'da dogdu.
[talya’min tinlt dergilerinde ve New
York’ta moda fotografciligi yapti.
New York’'ta TV yonetmenligi
Sgrenimi gordi. 1980°de yapug: ilk
filmi 1983 Venedik Film $enligi'nde
gosterildi.

Born in Turin on 20 July, 1954,
Massimo Mazzucco worked as a
fashion photographer for Italian
magazines and in New York. He
studied TV directing in New York.
His first teature film was made in

Yonetmen/Director Massimo Mazzucco

Senaryo/Script Massimo Mazzucco, Lucia Zei, Walter Chiari ; X e Ly
Goriintii Yonetmeni/Photography Fabio Cianchetti 1980 and first shown in Venice Film
Miizik/Music Andrea Centazzo Fesuval, 1983
Oyuncular/Cast Walter Chiari, Luca Barbareschi, Julie Hiebaum Colombo . X
Yapim/Production MV.M. Films 1986 F'lml?" .

1983 Summerlike
Renkli (color) 35 mm/85’ 1986 Romance

. Giulio daglarda bir eve siginmisur. Omriiniin sona ermekte oldugunu disiinmekte ve
kiigiikligiinden beri kendisinden haber alamadigi oglu Andrea’y: gormek istemektedir. Andrea
dagdaki eve babasinin yanina gelir. Zamanla, aralarindaki uzaklik, ofke ve iletisimsizlik ortadan
kalkmaya baglar. Giulio’nun ogluna anlatacak ya da Ggretecek ¢ok az seyi vardir. Daglara
gelmeden onceki giinlerini nasil gegirdigini anlatmakla yetinerek insanciligi konusunda ogluna
bir izlenim vermek ister. Andrea ise babasina kendi yasam goriisiinii sunar; aile, basari ve para...
Ama babasiyla son goriismesinde ortaya serilen gergekler hayatini yeniden gozden gegirmesine
yol agacakur.

. Giulio has taken refuge in a house in the mountains. He feels that his life has come to an end

and he would like to see his son Andrea, about whom he has heard nothing since he was a
young boy. Andrea joins his father in the mountain house. Gradually, with the passage of time,
alienation anger and incomprehension begin to break down. Giulio has little to tell or teach his
son. He limits himself to describing how he spent his days before deciding to go to the
mountains and through this description he tries to give his son some idea of his humanity.
Andrea offers his father his own vision of life; family, success, money. But soon the .ruths
revealed in the last meeting with his father, makes him to reevaluate his life.
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Dr. Nejat E Eczacibasi Vakfi'min degerls

katkilariyla gergeklestirilmastir.

This section is realized with the contribution

of Dr. Nejat Eczacibasi Vakfr.



150

Yesilcam 86287

Gegen yillarla, bir bélim Tiirk
aydininin géziinde en azindan
stradan ticari filmleri anlatmak igin
kullanilan “Yegilgam”, yani Tirk
film endiistrisinin Cinecitta’si,
nostaljik bir anlam kazandi. Toprag
biiyiik 6lgtide degismis olmasa da,
bagta yonetmenler olmak iizere
birgok sinema sanatgisinin, sinema
yazarinin, yapimcimin katkisiyla
Yesilgam, adim aldigy, yeryiiziiniin
en giizel agac gibi yeni dallar, yeni
surgiinler verdi. Artik ona daha
hoggoriilii, daha sevecen bakiyoruz.
Sinemacilar ya da sinema digindaki
aydinlar arasinda “radikal” olanlar
hili var. Yani Yesilgam'in kokiinden
budanip yeni siirgiinlere firsat
verilmesinden yana olanlar... Ama
gogumuz, her yil gelisip serpilen,
“sesitlenen” iiriinlere bakarak,
gelecek i¢in umutlu olabiliyoruz. Bir
yandan, daha énceki yapitlariyla
tanidigimuz gesitli yaslardan usta
yonetmenler tretkenliklerini
strdiiriirken, 6biir yandan her yil
birkag yeni ad daha ilk uzun
metrajl filmleriyle Tiirk ve diinya
izleyicisi 6niine gikiyor. Kisaca, tiim
olumsuz kogullara kargin iyimser
olmak i¢in nedenler var.

“Olumsuz kogullar” diyoru:..
Gergekten tiim diinyada oldugu gibi,
belki daha da hizla, Tiirkiye’de
sinema izleyicisi, sinema salonu
azahyor. Bagta bilyiik kentler olmak
tizere, Anadolu’da, salonlar
kapanyor, yenileri agilmryor.
Endiistri altyapisi, reklam filmlerinin
oldukga giigli dopin’ine kargin
yenilenmek, gii¢lenmek soyle
dursun, teknolojik yetersizligini her
kopyada diinyaya ilan ediyor. TV ve
video rekabetinin yarattig1 sorunlar
arttyor. Yapim maliyetleri her gegen
yil “geometrik dizi”yle yiikseliyor.
Basta bir “UniTurque” olmak iizere,
ulusal, endiistri’yi diinyaya tanmitacak
kuruluglardan hali yoksunuz. Kisaca,
“ortam”da isler iyi gitmiyor. Ama
en az iki diizine yonetmen, her yil
en az bir, bazen iki iddiali film
yapma olanagim yine de buluyor.
Isterseniz buna, “‘goziipeklik”
diyelim. Biz Akdenizliler igin,
sanirim, “‘gdziikara” deyimi rahatlikla
kullanilabilir. Yesilcam, her zaman
istedigi sonucu elde edemese de,
“cesur” insanlarin bulundugu bir
sokaktur.

Sinema Giinleri’nin diizenleme
komitesinde yer alan bizler, gegen yil
oldugu gibi bu yil da, gésteri ve
yangmalarirniza katilmak isteyen
Tiirk filmlerinin sagiruci ¢oklugu
kargisinda ne yapmamiz gerektigini,
programla ilgili kaygilar diginda,
belirgin bir sevingle diisinmek
zorunda kaldik. Gergi sonunda
herhangi bir eleme yapmadan
tiimiinii programa koyduk. Ama bu
s6z konusu filmlerin, Tiirk
sinemasinin genel diizeyi géz niine
alindiginda, hemen hepsinin belli bir
diizeyi tutturmalarindan &tiiriiydii.
Kisaca, Sinema Giinleri’nin Tiirk
Sinemas: bolimii, her yil geliserek
hem Istanbullu sinemaseverler, hem
de konuk sinema adamlariyla
kargilagiyor, verimli tarugmalara
neden oluyor.

Yillar nce ilk kez “kilim gibi degil,
film gibi” soziini kullandigimizda,
sadece yanl bir degerlendirme
bicimini kastetmistim. Yani yabanci
sinema yazari dostlarimizin ya da
yabanci sinema seyircisinin,
Anadolu’nun sert gergeklerini, aruk
cagdisi kalan, agilmas: gereken
torelerini yansitan, elestiren
filmlerimize egzotik, folklorik
objeler olarak bakmalarini elestirmek
amaciyla. Ancak Atilla Dorsay’in
hakli olarak isaret ettigi gibi, bir
boliim sinema sanatgisinin adeta sz
birligi etmiggesine birbirine benzer
kdy filmleri yapmalar1 nedeniyle,
“film degil kilim” sozii bu yaklagimi
elestirmek amaciyla da bol bol
kullanildi. 1987-87 Tiirk Sinema
mevsimi, biitiin bu kaygilar1 ortadan
kaldiracak bir tema ve slup
cesitliligi tasiyor. Kimi y6netmenler,
yine geri birakilmig ydrelerin
sorunlarini yansitrken, kimileri
kentlesmenin yaratug: kisisel ya da
toplumsal dramlara egiliyorlar. Bazi
ustalarimiz insan yagaminda
“fantezi”y1 arastirirken, bagkalari
cagdag edebiyaumizin ilging
iirtinlerini uyarlyorlar. Programda
izleyecegimiz gibi, Sinema
Giinleri’'nin geleneksel tema’sina
uygun “‘yaraticilik”’konusuna egilen
Tiirk filmlerine artk daha sik
rasthyoruz.

Kisaca “Turk sinemas: '86:87”
programi, Tirk sinema sanaunin
gelisen tema zenginligini, tslup
arayiglarini, geng yeteneklerini,
ustaliklarim bir arada yansitan
onemli bir panorama &zelligi tagiyor.

Onat KUTLAR



Yesilcam 8687

Yesilcam (literally “green pine tree”),
a term employed by at least some of
the Turkish intellectuals to refer to
an industry producing second-rate
films of a purely commercial
character, in other words the
Turkish Cinecitta, has in recent years
become invested with a certain
nostalgia. Even if the actual soil
remains much the same, the
endeavours of a number of those
engaged in the film industry, film
actors and actresses, scenario writers,
producers and, above all, film
directors, have resulted in the “green
pine tree” spreading new branches
and striking fresh roots. We now look
upon it with greater indulgence and
greater affection. There are still a
number of people both within and
without the film industry with a
more “radical” approach. Those are
in favour of a thorough pruning
that would allow the tree top put
forth completely new shoots. But
most of us remain reasonably
optimistic in view of the new and
ever increasing variety of the fruits
that are produced each year. While
on the one hand directors of various
ages well known for their previous
work continue production, every
year sees new names being
introduced to Turkish and
international audiences as directors
of their first long feature films. In
short, there are good grounds for
optimism in spite of adverse
conditions.

We have just referred to “adverse
conditions”. Here, as in every other
country in the world, there has
been a great reduction in both the

number of cinemas and the size of
the audiences. All over Anatolia, and
particularly in the larger cities,
cinemas are being closed and no
new ones opened. The infrastructure
of the film industry, far from
displaying, in spite of the ‘“‘doping”
injected by the production of
advertisement films, any signs of
renewal or reinvigoration, actually
displays to the whole world its
technological inadequacy. Increasingly
serious problems are created by the
competition of TV and video.
Production costs increase each year
in “geometrical progression”. There
are still no organisations that would
serve to introduce the Turkish
cinema to the outside world. In
short, things are not going at all
well as far as the general situation is
concerned. In spite of all this,
however, a dozen or so directors still
manage to produce one, or even
two, serious films a year. One might
describe this as sheer recklessness.
Mediterraneans, would probably
prefer to see it as a sign of courage.
Even though it may not always
produce the desired results, Yegilcam
Is a street in which men of courage
can always be found.

The amazing number of Turkish
films that have been offered for
showing at the Istanbul Filmdays
and also as entries in the
competetive section, certainly
confront those of us who are on the
organising committee with very
serious problems as far as
programming is concerned, but it
has also been a source of very great
gratification. In the end we included
them all in the programme without
any attempt at selection, but this
was because almost all of them
reached the required level, taking
into consideration, of course, the
general level of the Turkish cinema.
In short, the section of the festival
devoted to Turkish films is
expanding each year, and the films
presented both to the film-lovers of
Istanbul and our guests from abroad
never fail to give rise to very fruitful
discussions.

Some years ago I used the
expression, “It’s a film, not a kilim”,
to refer to what I regarded as a
totally false approach to the
evaluation of Turkish films. Foreign
audiences and critics tended to look
upon films reflecting the harsh
realities of Anatolian life, its
outmoded customs that should long
ago have been discarded, as products
of an exotic folklore. As Atilla
Dorsay very rightly pointed out, the
statement “It’s film, not a kilim”
was frequently used in face of what
might well appear to be the
collective decision taken by Turkish
film makers to produce a series of
one practically identical village film
after another. The 1986-1987 film
season displays a variety of themes
and approach that removes all
anxieties on this score. While some
directors still concentrate on the
problems created by obsolete ways of
life, others have turned to personal
or social dramas created by the
process of urbanisation.

Some seek out the fantastic aspects
of human life while others adapt
interesting works of contemporary
Turkish literature. As can be seen
from the programme, there is an
increasing number of Turkish films
dealing with the subject of
“creativity”, which forms the
traditional theme of the Istanbul
Filmdays. In short, “Turkish
Cinema ’86'87” programme presents
a sort of panorama illustrating the
thematic diversification displayed by
the Turkish cinema, its search for
new styles, and the skill and
proficiency displayed by its younger
youthful talents.

Onat KUTLAR
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B Anayurt Oteli
Motherland Hotel

## Yonetmen/Director Omer Kavur
Senaryo/Script Omer Kavur
Goriintii Yonetmeni/Photography Orhan Oguz
Miizik/Music Atilla Ozdemiroglu
Oyuncular/Cast Macit Koper, Serra Yilmaz, Orhan Cagman
Yapim/Production Cengiz Ergun, 1987

Renkli (color) 35 mm/110°

“ Zebercet, bir Anadolu kasabasinda konaktan bozma “Anayurt Oteli”nin katibidir. Bir giin
gecikmeli Ankara treniyle gelip otelde tek bir gece kalarak giden ve bir haftaya kadar donerim
diyen kadini, tutkulu bigimde beklemeye baglar. Ancak kadinin gelmeyecegini anlamasiyla bu
tutkusu bir saplantiya donisiir. Yalmzhiginin, iletisimsizliginin de etkisiyle Zebercet giderek bir
degisime ugrar.

“ Zebercet is a hotel clerk, in a small provincial town. A woman comes to the hotel one night
and leaves to return in a week’s time. Zebercet awaits her return with great impatience.
However, her not coming back begins to create changes in Zebercet’s psychology.

B Omer Kavur

Omer Kavur 1944’te Ankara’da
dogdu. 1965 yilinda, orta dgrenimini
bitirdikten sonra Fransa'ya gitti ve
sosyoloji, gazetecilik ve sinema
Sgrenimi (IDHEC) gordu. 1971
yilinda Tirkiye'ye donen Kavur,
belgesel filmler ve reklam filmleri
yapu. Antalya Film $enliklerinde ve
Sinema Yazarlari yillik
degerlendirmelerinde gesitli filmleri
ddillendirildi. 1985’te “Korebe” ve
“Amansiz Yol” filmleriyle Kiiltir
Bakanhg: Sinema Odiilleri’nden
ikisini kazandi. “Amansiz Yol”,
1986’da Eczacibagi Vakfi Yilin En lyi
Tirk Filmi Odali'nii de paylasti.

Omer Kavur was born in Ankara in
1944, After finishing his secondary
education in 1965, he went to
France, where he studied sociology,
journalism and the cinema
(IDHEC). On his return to Turkey
in 1971, he began making
documentary and advertising films.
A number of his films were awarded
prizes in the Antalya Film Festival
and were highly commended in the
Film Critics Annual Selection. In
1985 “Korebe” and “Amansiz Yol”
won two of the film prizes awarded
by the Ministry of Culture.

Filmleri

1974 Yauk Emine

1979 Yusuf ile Kenan

1981 Ah Giizel Istanbul,
Kirik Bir Ask Hikayesi

1982 Gol

1984 Korebe

1985 Amansiz Yol

1987 Anayurt Oteli
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B Asiye Nasil Kurtulur?
Asiye

Yonetmen/Director Auf Yilmaz

Senaryo/Script Barig Pirhasan

Goriintii Yonetmeni/Photography Kenan Davutoglu

Miizik/Music Sarper Ozsan

Opyuncular/Cast Mijde Ar, Ali Poyrazoglu, Nuran Oktar, Himeyra
Yapim/Production Cengiz Ergun, Odak Film, 1987

Renkli (color) 35 mm/100°

Fuhusla Miicadele Dernekleri Bagkani Seniye Giimisgi, $irinsemt adli randevuevi mahallesini
ziyaret etmektedir. Ziyaretin nedeni, Asiye adli bir kadinin kendisine yazmis oldugu mektupta,
Dernek brogiiriinii okudugunu ve geng kizlara yonelik énerileri yetersiz buldugunu yazmasidir.
Bir hayat kadimi olan annesinin, gocuk yaslarda terkettigi Asiye, kendini kurtarmus, “bu
diizende yagamanin sirri”’ni 6grenmistir. Isterse, Seniye hanima da anlatacakur.

Seniye Giimiggu ve arkadagi $itkran hanimi, $irinsemt’in en renkli kisilerinden Selo karsgilar.
Seniye hanim randevuevinde Asiye adli bir kadinin olmadigini ve taninmadigini isitince biraz
saginir. Selo'nun aklina birden geliveren bir diisiince herkesi harekete gecirir. Asiye’nin yasamini,
kizlarin timii az ¢ok yagamigtir. Bunu oynayacaklardir konuklarina.

Seniye Giimiisii, the President of the Association for the Supression of Prostitution, is paying
a visit to Sirinsemt, a brothel area. The reason for the visit is a letter from a girl of the name
of Aslye, saying that she has read the brochure published by the Association and finds the
advice it offers young girls quite inadequate. Asiye, whose mother was a prostitute and
abandoned her as a child, has learned the secret of living in present-day society. If Seniye likes,
she will explain it to her.

Seniye Giimiig¢ii and her friend Sitkran Hanim meet Selo, one of the most colourful
personalities in Sirinsemt. Seniye is surprised to learn that there is no one called Asiye in the

brothel and that no one has ever heard of such a person. But Selo has a bright idea. Almost all

the girls have had much the same experiences as Asiye They will act them out to their
visitors.

B Atf Yilmaz

Auf Yilmaz 1926'da Mersin’de
dogdu. Once Hukuk Fakiiltesi'nde,
sonra da Giizel Sanatlar’da okudu.
1947’de “Tavanarasi Ressamlar1”
olarak bilinen gruba kauldi. Ayni vil
film elestirileri yazmaya basladi.
1950’de yonetmen yardimcisi olarak
sinema diinyasina auldi. 1951'de ilk
filmini yapti. Cok genis bir
perspektife dagilan konulara dayanan
komedi, seriiven ve sosval dram
filmleri yonetti.

Born in 1926 in Mersin Turkey. He
studied law and art, (Academy of
Fine Arts) in Istanbul. In 1947 he
joined the group of painters known
as “The Painters of Attic”’ In the
same year he began writing film
reviews. In 1950 he worked as an
assistant director for the first time.In
1951 he made his first feature film.
He can direct comedies, action films,
social dramas with equal ease.

Onemli filmleri

1951 Gelinin Muradi

1960 Kesan’li Ali Destan

1970 Agktan da Ustiin

1980 Talihli Amele, Mine

1984 Bir Yudum Sevgi

1985 Daginik Yatak

1986 Adi Vasfiye

1987 Aaahh... Belinda, Asiye Nasil
Kurtulur?, Degirmen
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M Beyaz Bisiklet

White Bicycle

i
it

Yonetmen/Director Nisan Akman

Senaryo/Script Eris Akman

Goriintii Yonetmeni/Photography Erol Sayibagi

Miizik/Music Mehmet Teoman -
Opyuncular/Cast Derya Arbas, Yasar Alptekin, Songiil Ulki
Yapim/Production Elif Film, 1986

Renkli (color) 35 mm/93’

. Bir kuaférde galisan Sedef annesiyle birlikte oturmaktadir. Geng kizin en yakin arkadagr Gézde,

Sedef’le ayni kuaférde galisan, ayni zamanda komgsusu olan geng ve dul bir kadindir. Iki
arkadag Akdeniz kiy: kdylerinden Kalkan’a birlikte tatile giderler. Gézde orada geng bir adamla
tanugir tanismaz, Sedef’i yalmz birakir. Kendini yalniz hisseden Sedef, Bogazigi Universitesi’nden
bir grup gencin de kauldig giinlitk bir motor turuna gikar. Ogrencilerden Metin, Sedef’i ok
¢ekici bulur. Birbirlerine agik olur ve Istanbul’a déner dénmez evlenmeye Karar verirler. Metin
kiiltiirli ve zengin bir ailedendir. Evliligini bu nedenle onlardan gizler. Metin’in annesi Sedef ile
tamistiginda, oglunun boyle siradan ve bilgisiz bir kizla evli kalamayacagini sdyler. Metin
annesine siddetle karg1 gikarsa da, bir siire sonra Istanbul gibi bir biyiik kentte evlilik
yasamunin kolay olmadigini anlar. Ne var ki, Sedef’e bogsanma kararini agikladiginda, Metin’in
beklemedigi seyler olur.

. Sedef works at a hairdresser and lives with mother. She has one intimate friend Gozde, a young

divorced woman who lives in the neighbourhood and who works at the same hairdresser. The
two girls go on a holiday to Kalkan, one of Turkish Mediterranean resorts. Gézde soon meets
a young man and abandons her best friend. Feeling lonely and left, Sedef goes on a daily boat
trip and meets a group of students from the Bosphorus University. One of them, Metin, finds
her particularly attractive. They soon fall in love, and decide to get married as soon as they go
back to Istanbul. Metin comes from a rich and intellectual family. So he hides the marriage
from them. When his mother meets the bride her reaction is that Metin cannot stay married
to such a simple, ignorant girl. Metin contests his mother vigorously but within a year, he
realizes that married life in a big city like Istanbul, at the end of the century is not easy. When
he announces his decision of a divorce to Sedef, soimething he never expected nor intended
happens.

B Nisan Akman
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B Cagdas Bir Kole M irfan Téziim
A Modern Slave

QM B Ik
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Yonetmen/Director Irfan T6ztim

Senaryo/Script Cengiz Alpman

Goriintii Yonetmeni/Photography Aytekin Cakmakgi

Miizik/Music Cahit Berkay

Opyuncular/Cast Sevtap Barman, Yasar Alptekin, Yaman Okay
Yapim/Production Muhtesem Film, 1986

Renkli (color) 35 mm/84’

. “Kan eken, kan biger”.. Halil'in babasini 6ldiiren Haydar béyle diyordu. Haydar on beg yil

hapis yaup ¢ikuiktan sonra, babasinin kanini arayan Halil bir giin, bir yerde onu mutlaka
kisurip dldirecekur. Gergekten de Halil avinin pesindedir. Kendisine vazgegmesini soyleyen
Osman’a, “‘Vazgegmek yok” der, “Anam gel dedi, geldim, dldiir dedi, dldiirecegim..”” Halil,
wistelik Ingiltere’den kalkip kan davasina gelmistir. “Ingiltere’de degil, Ay’da olsan nafile... Kanl
tore insanin igine yerlesmig bir kere..” Kan davasi kargisinda, okumug birinin bile alin yazisi
boyledir. Halil’'e gore: “Kan davasinin temeli diinyanin en eski fakiiltesinden gok 6nce
atulmigtir”’

. Haftalik gazetelere gore, Melek “sosyetenin giizel kadinlarindan”dir. Halil'le tanigir, onu sever,
kan pesinde oldugunu anlayinca tim varhigiyla caydirmaya galisir. Geng kiz, “Cagdas bir
kolesin sen” der Halil’e, “Bagkaldirmaya da, 6zgiirlesmeye de, mutlu olabilmeye de hig ¢aban
yok”. Celiskiler iginde kalan Halil de Melek’i ¢ok sevdigini anlar. Ne var ki, aym anda onun
“sosyetik bir fahige” oldugunu dgrenir.

Haydar, who killed Halil’s father always says “sow the bood and reap the blood”, or “Blood
for Blood”. He knows that after 15 years of jail sentence served, Halil would find the right
time to avenge his father, and kill him. In fact Halil is after his prey. Osman tries to persuade
him to give up, but he says that he will never give up, and says, “My mother wanted me to
come so | came, and said-kill him so I will kill him” More than this, Halil returned from
England, because of this feud. “Even if I was on the moon, not in England, I would have
come back” he said “‘it is a tradition”. In such a case the fate does not change even for the
educated ones. Halil believes that the foundation of feud is even older than the oldest faculty of
the world.

Melek, according to weekly magazines, is one of the most beautiful women of high society. She
meets Halil, loves him and after finding out what he is up to, does her best to persuade him to
give up. She says to Halil, “You are a modern slave, you have no ambition to revolt, to free
yourself and try to be happy”.. Halil who 15 in contradiction understands how much he loves
Melek and at the same time finds out that Melek is a slot.
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Bl Davaci
The Plaintiff

=
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Yonetmen/Director Zeki Okten

Senaryo/Script Umur Bugay

Gorintii Yonetmeni/Photography Orhan Oguz

Miizik/Music B
Oyuncular/Cast Kemal Sunal, Savas Yurttag, Guzin Ozipek
Yapim/Production Yahya Kilig, 1986

Renkli (color) 35 mm/90’

Komjsuluk iligkilerinin yogun bigimde yasandig1 tagrada gegen gergek bir oykii. iki koylii ailesi,
aralarindaki basit bir tartisma yiiziinden mahkemeye diiser. Dava yillarca siirer. Zaman gegtikge
her iki aile de ekonomik agidan zarara ugramaktadir. Hem tarladaki isler kalmakta, hem
mahkemeye gidip gelmek masrafli olmaktadir. Ne var ki her iki ailenin kadinlari ve gocuklan
kasabadaki mahkemeye gidis gelisten kazangh ¢ikmakta, tek dize yasamlarini renklendiren bu
olaydan tad almaktadirlar.

A true story of two families living in the country where neighbourhood relationships are
experienced intensely. A simple dispute among two peasant families provides the basis for a
court case which is to last for many years to come. As time passes, both families suffer
economically since they have to spend more and more funds to keep up with the court
expenses. Ironic yet, the women and children of both families are the only ones who would
benefit from such a dragging event as their regular visits to the nearby town to attend court
become their sole enjoyment and bring colour into their monotonous lives.

B Zeki Okten

1941’de dogdu. 1959’larda asistan
olarak girdigi sinemada Nisan
Hanger, Liitfi Akad, Halit Refig ve
Auf Yilmaz'la uzun siire ¢alist.
1972°de “Kadin Yapar”la
yonetmenlige bagladi. Degisik
tirlerde filmler yapu ve filmlerinin
senaryosunu yazdi ya da katkida
bulundu. Zeki Okten’in ulusal ve
uluslararasi birgok 6diili vardir.

Zeki Okten was born in 1941. He
became an assistant director in 1959
and worked with Nisan Hanger,
Liitfi Akad, Halit Refig and Auf
Yilmaz. His first feature film is
“Kadin Yapar” / Woman Does,
1972. He made films of everykind
and also wrote the scripts of his
films. He is awarded with national
and international prizes.

Filmografi

1972 Kadin Yapar
1973 Agn Dagimin Gazab
1975 Askerin Doniisii
1976 Bogver Arkadag
1977 Kapicilar Kral
1978 Copgller Kral
1979 Siiri

1980 Dugman

1983 Faize Hiicum
1984 Pehlivan
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B Degir men B Atif Yiimaz

The Mill

i

Auf Yilmaz 1926’da Mersin’de
dogdu. Once Hukuk Fakiiltesi’nde,
sonra da Giizel Sanatlar’da okudu.
1947°de “Tavanarasi Ressamlar1”
olarak bilinen gruba kauldi. Ayni yil
film elestirileri yazmaya bagladi.
1950°de y6netmen yardimcis: olarak
sinema diinyasina auldi. 1951°de ilk
filmini yapti. Cok genig bir
perspektife dagilan konulara dayanan
komedi, seriiven ve sosyal dram
filmleri ySnetu.

Yonetmen/Director Auf Yilmaz . ) .
Senaryo/Script Barig Pirhasan Borp in 1926 in Mersin Turkey. He
Goriintii Yonetmeni/Photography Orhan Oguz studied law than art, (Academy of
Miizik/Music Arif Erkin _Fl.re Arts) in Istanbul. 'In 1947 he
Opyuncular/Cast Sener Sen, Serap Aksoy, Levent Yilmaz 10”“‘ed the group of painters known
Yapim/Production Odak Film, 1987 as “The Painters of Att_lg 2 In_ the
same year he began writing film

Renkli (color) 35 mm/100° reviews. In 1950 he worked as an

assistant director for the first time in
1951 he made his first feature film.
He can direct comedies, action films
social dramas with equal ease.

. Saripinar istanbul yakinlarinda kiigiik bir kasabadir. Sene 1914. Kasabadaki monoton yagam

fahigelikle suglanarak Saripinar’a siirgiine gonderilen Bulgar gé¢meni Nadja’nin gelisiyle birden
hareketlenir. Kasaba halki Nadja’nmin gesitli toplanulara gobek atmaya ¢agrilmasinin
dedikodusunu yapmaya baglar. Kasabanin agasi, tutucu kaymakam Halil Hilmi’yi bu
toplanulardan birine davet eder. Eglencenin doruk noktasinda ahsap ev sallanmaya baglar ve
birisi bagirir *“Deprem oluyor”. Herkes can havliyle digar1 firlar ve traji komik olaylar birbirini

Onemli filmleri

1951 Gelinin Muradi

: 1960 Kesan'li Ali Destam

2P 1970 Asktan da Ustiin

1980 Talihli Amele, Mine

1984 Bir Yudum Sevgi

1985 Daginik Yatak

1986 Ad: Vastiye

1987 Aaahh... Belinda, Asiye Nasil
Kurtulur?, Degirmen

. Saripinar is a poor, small town not far away from Istanbul, the capital of Ottoman Empire

The year is 1914. In the monotony of the town’s daily life there appears Nadja, or Naciye by
her new name, a Bulgarian immigrant accused of prostitution and sent to exile to Saripinar.
The town’s people start to gossip about her being frequently called to dance in man-to-man
gatherings. The rich landlord of the town invites the district officer, Halil Hilmi, a conservative
bureaucrat to one of these sessions. At the climax of entertainment, the wooden house begins
to shake and someone cries out “Earthquake!”. Panic and rush overtake the crowd which is the
beginning of a series of farcical events.
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B Dikenli Yol

The Thorny Way

: “u\‘\‘mmu

Yonetmen/Director Zeki Alasya

Senaryo/Script Cetin Oner

Goriintii Yonetmeni/Photography Ertung Senkay

Miizik/Music Arif Erkin

Opyuncular/Cast Kadir Inanir, Hiilya Kogyigit, Mine Baysan
Yapim/Production Ozer Film, 1986

Renkli (color) 35 mm/90’

Kadir hapisten giktiktan sonra aile yuvasina déner. Ne var ki, ailesinin bireyleri onun
doniisiinden pek mutlu olmaz. Annesi, oglunu goriince buruk bir seving duyar. Kadir’in 6len
agabeyinin karisi, geng adama kirgin gibidir. Kadir'in yegeni Ali amcasina sarilr. Kadir dalgin
distinceli evde kalmaya baglar. Ama siirekli gegmiste yasar gibidir. Yillar nce, Kadir ve arkadag
bir olay sonucu cezaevine diigmiigtiir. Arkadasi, durumu, Kadir’in agabeysi Aziz’e anlaur. Aziz
ona yardimer olmaya ¢aligirken yasamini yitirir. Bu olay yengesi tistiinde biiytik etki yapar.
Geng kadin herseyin sorumlusu olarak Kadir'i gormektedir. Herkese iyilik yapmay: seven,
yardimer olan Aziz'in yagamini yitirmesi, Kadir'i de gok etkilemistir. Kadir nisanlisina da soguk
davranir. Buzlar ancak bir siire sonra eriyecektir. Yenge, Kadir'in sugu olmadigina inanmaya
baglar. Kadir’i bagislamis gibidir. Kadir, yengesi Ayse ve yegeni Ali’ye sarilir. Anne yash gozlerle
onlari izler. Ayse ve Ali, Kadir'e giivenle, sevgiyle bakarlar.

Kadir, a young man who has just completed his prison term, returns home. Much to his regret,
he does not receive a warm welcome from his family. He sees sadness in his mother’s eyes. His
brother’s widow, Ayse holds him responsible for the death of her husband, Aziz, a good and
honest man who had lost his life trying to help Kadir when he got himself into trouble. She is
resentful to him. The only one who shows him kindness is little Ali, the deceased brother’s
son. Kadir, feeling depressed and guilty, keeps to himself, even dismissing his fiancee. It is as if
he still lives in the past, without any hope for the future. As time goes by, his brother’s widow
starts to believe that Kadir has no guilt on her husband’s death. It is a new beginning for the
family.

B Zeki Alasya

1943°de Istanbul'da dogdu. Robert
Lises’'nde okudu. 1963’de Arena
tiyatrosunda profesyonel tiyatro
yasamina basladi. 1967°de Devekusu
Kabare Tiyatrosunun kuruculan
arasinda yer aldi. 1971°de sinema
oyuncusu olarak ilk filmi “Sev
Kardesim”de goriindii. 1976'da ik
yonetmenlik denemesini
gergeklestirdi.

Born in Istanbul in 1943. After he
graduated from Robert College, he
became an actor in Arena Theatre in
1963. He became one of the
founders of Devekusu Cabaret
Theatre in 1967. He took part in a
film in 1971 as a player. He directed
his first feature film in 1976.

Filmleri

1976 Aslan Bacanak

1977 Sivri Akilhlar
Cafer’in Cilesi

1978 Petrol Krallar:
K&se Kapmaca
Vay Bagimiza Gelenler

1979 Doktorlar

1980 Davetsiz Misafir

1981 Dénme Dolap

1982 Elveda Dostum

1984 Kaptan

1985 Patron Duymasin
Yaz Bitu

1986 Yanlis Numara
Dikenli Yol
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B Fatmagiil’iin Sugu Ne?
What is Fatmagiil’s fault?

i
‘\‘H\HHW}\\\‘\‘iNUNHHH‘HHH\M‘N

Yonetmen/Director Siireyya Duru

Senaryo/Script Vedat Tiirkali

Goriintii Yonetmeni/Photography Ali Ugur

Miizik/Music Cahit Berkay

Opyuncular/Cast Aytag Arman, Hiilya Avsar, Ayberk Colok
Yapim/Production Murat Film

Renkli (color) 35 mm/94’

. Kerim, Erdogan, Vural, Mahmut ve Selim, ¢ocukluklar: giineyde bir kiy1 kasabasinda birlikte

gegmis, ayni ilkokulda okumug bes arkadasur. Erdogan, Vural ve Selim, ydre egrafinin
cocuklaridir. Biiyiik kentte egitimlerini siirdiirmektedir. Kerim ve Mahmut ise yoksul kesimden
geldikleri igin kasabada kalmisgur. Kerim babadan kalma bir tamirci ditkkan: igletmekte,
Mahmut ise kasabanin demircisi Galip Usta’min yaninda san’at 6grenmektedir.

Bir tatil dénemi, bes arkadas Kerim'in motoruyla bir deniz gezisine gikar. Son derece negseli,
bol samatali bir gezidir bu... Aksamiistiine dogru, biraz da igkinin ve sicagin etkisiyle, cogkulu
ve sarhog gengler, 1ss1z bir koyda ¢amagirlarini yikayan Fatmagil’e, basta gocukga bir takilmayla
baglayan sakalarini giderek erotik bir oyuna donustiiriir ve tecaviiz ederler.

Kerim, Erdogan, Vural, Mahmut and Selim are five friends who spent their childhood together,
in a seaside town in the south. As Erdogan, Vural and Selim go to a big city to attend the
university which the financial situation of their families allows, Kerim and Mahmut remain in
town, because their families cannot afford it. Kerim runs a repair shop owned by his father and
Mahmut works by the town’s blacksmith Galip Usta. During one of their holidays, five
friends take a sea cruising with Kerim's motorboat. It’s a wonderful ride with laughters and joy
of the reunion. They eat and drink. Early in the evening, in one of the bays, they meet
Fatmagiil, a girl who washes her laundry. First, it's a childish approach to have more fun, but
with the influence of alcohol and the heat, it turns to an erotic game and they rape her.

M Siireyya Duru

Siireyya Duru, 1930’da Samsun’da
dogdu. Galatasaray Lisesi’ni
bitirdikten sonra ii¢ yil Hukuk
Fakiiltesine gitti. 1954’te babasinin
kurulusu olan Duru Film'de
¢aligmaya basladi. ilk konulu filmini
1959’da yapti. Murat Film’in sahibi
olan Sireyya Duru, 35 film y&netu.

Siireyya Duru was born in Samsun,
1930. Graduated from the Lycée
Galatasaray and attended the Facult
of law for three years. In 1954, he
started to work in his father’s
company, Duru Film and in 1959
directed his first feature film.

Mr. Duru, the owner of Murat Film
has directed thirty five films.
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B Halkal: Kole

The Ring Slave

Umit Efekan

Yonetmen/Director
Senaryo/Script

Goriintii Yonetmeni/Photography
Miizik/Music

Opyuncular/Cast
Yapim/Production

Tarik Akan, Ziihal Olcay

Renkli (color) 35 mm/

Ogul babasinin evine gelir. Annesiyle ayrilmalari konusunda konugur. Yazar eskilere dalar.
Gegmisi tiim ac1 ve tath yonleriyle ogluna anlaur. Yazar esiyle tanisarak evlenmis ve kisa siirede
cocuk sahibi olmugtur. Karisi kaynanasiyla oturmaktan hognut degildir. Bir sene sonra da rahat
¢aligabilmek i¢in Almanya’ya giderler. Kadin eve déniigte yazarin annesini istemez. Ayn eve
gtkmalarini Onerir. Yazar hikaye yazmaya baglamigur. Ilk kitab: bityiik bir bagari kazanir.
Hikayelerinin konusu anasinin anlatugi dykiilerdir. Kisa bir siire sonra yazarin eserleri gok
begenilir ve maddi durumlar: diizelir. Evliliklerinin 20. yilinda yazar karisina tegekkiir amaciyla
bir ev hediye eder. Fakat bu sonradan onun igin iyi olmaz.

The son comes to his father’s house, and talks about his father’s divorcement from the mother.
The author thinks about the past. He narrates the past with the details to his son. The author,
and his wife had a baby. But his wife is unhappy to live with her husband’s mother.

Next year they go to Germany to work. When they return the wife refuses to live with the
mother and proposes a separate house. The author starts to write stories. He becomes

rather successful with his first book. He writes on the theme that his mother once told him.
Shortly afterwards their financial situation becomes rather satisfactory. In the 20th year of their
marriage the author buys a house for his wife as a present, but problems occur later on.

B Umit Efekan

1949 [stanbul dogumlu. lise
Sgreniminden sonra film
stidyosunda montaj ve senkroncu
olarak ¢ahgt. Daha sonra 1969
senesinden 1976 senesine kadar
yonetmen asistanhgi yapti. 1976
senesinde yonetmenlige basladi. I'k
filmi Miijde Ar ile “Sarmas
Dolag”ur.

Umit Efekan was born in Istanbul
in 1949. After finishing lycee he
worked for a time on montage in a
film studio. Later, from 1969 to 1976
he worked as assistant director. In
1976 he began to work as a director.
He made his first film ““Sarmas
Dolas” with Miijde Ar.

En 6nemli filmleri

“Act Diinya” (Tarik Akan)

“Tore” (Miijde Ar) )

“Hayat Kopriisii” (Kadir Inanir)

“Firuina Goniiller” (Burgin
Oraloglu)

“Halkah Kole” (Tarik Akan)
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B Mavi Yolculuk M Zafer Par
Blue Voyage

Yonetmen/Director Zafer Par

Senaryo/Script Sungur Esen

Goriintii Yonetmeni/Photography Abdullah Giirek

Miizik/Music Cahit Berkay

Opyuncular/Cast Banu Alkan, Hakan Ural, Salih Kirmiz1
Yapim/Production Burak Film, 1986

Renkli (color) 35 mm/87’

. Selda ve Selguk, birbirlerini seven iki tiniversite 6grencisidir. Diploma téreninden sonra
evlenmeyi ve “Mavi Yolculuk”ta bir balayini diiglemektedirler. Varlikl ailelerinin onlara
saglayabilecegi olanaklar diisiiniiliirse, bu bir diig degildir. Olay: gekici duruma getiren, evlilik,
balay1 ve balayinin dogayla igige gergeklesmesidir.

Bu diisten biiyiik mutluluklar bekleyen daha gok Selda’dir. Gergekten, Selda’yla Selguk evlenir
ve kararlagtirdiklar yolculuga ¢ikar.

Iki gencin evlenmeleriyle birlikte, yasamlarinda gériinmeyen bir iigiincii kisinin varhg: agir
basmaya baglamistir. Hersey, gondereni belli olmayan diigiin armagan: bir kiirkle baglar. Sonra
yol ve yolculuk boyunca, yine yaraucisi belli olmayan gesitli siirprizlerle bu ti¢iincii kiginin ya
da kigilerin varlig: siirer gider.

. Selda and Selguk are two university students in love with one another. They dream of getting
married after the graduation ceremony and spending their honeymoon on a “Blue Voyage.”

It i1s Selda who is looking foward to this most eagerly. Finally they get married and set off on
their voyage.

After the marriage, the existence of a third, invisible person in their lives begins to makes itself
more and more insistently felt. It all begins with the anonymous gift of a fur-coat. This is
followed throughout the whole trip by a series of little surprises suggesting the presence of
some unknown third person or persons.
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B Merdoglu Omer Bey
Omer Bey

——

o il

Yo6netmen/Director Yusuf Kurgenli

Senaryo/Script Ayse Sasa

Goriintii Yonetmeni/Photography Kenan Davutoglu

Miizik/Music Cem lIdiz

Opyuncular/Cast Mahmut Cevher, Necla Nazir, Yaprak Ozdemiroglu
Yapim/Production Varhik Filmcilik, 1986

Renkli (color) 35 mm/100°

Omer, tagra kokenli varlikli bir ailenin ogludur. Ailenin de ortak bulundugu bir yapi
kurulusunu ydnetmektedir. Evlidir ve iki gocugu vardir. Ne var ki, Omer mutlulugu aile dig:
ili;kilerde aramaktadir. Bir §ark1c1yla iligkisi Omer’e yetmemektedir. Bu arada kurulusun da
isleri iyi gitmemekte ve Omer’in bunalimi artmaktadir. Aile, kurulug dolayisiyla Omer’i
suglamaktadir. Ciinkii bu ise Omer’in istegi ile girmislerdir.

Omer’in iiniversiteden arkadasi olan Cem’in [stanbul’a gelmesiyle Omer’in iliskilerinde
degisiklikler olur. Cem, sarkici kadinla arasindaki gikara dayanan iligkinin yanhs oldugunu
Omer’e anlatmigur. Ancak Omer bu kez de bir tiyatro oyuncusuna, ipek’e tutulmustur.

ipek de bir baska noktada bunalmakra, yasamdan ne bekledigini bilmemckredir. Baslangista iyi
gibi gdriinen bu iligkinin de yiiriimeyecegi ortaya ¢ikar ve ipek Omer’i birakur.

Aile de, Omer’i isin bagindan almaya karar vermigtir. Omer yikilmig bigimde evine déner.
Ama, karisi da terk etmigtir Omer’i...

Omer is the son of a wealthy provincial family. He runs a construction firm in which his
family is a partner. He is married, with two children. Omer seeks his happiness in extra-
marital relations. But his relations with a singer fail to satisfy him, and, furthermore, business
is not going well with the firm. His family blame Omer for the poor condition of the
business, for it was on Omer’s insistence that they had participated in the firm.

A change takes place in Omer’s way of life on the arrival in Istanbul of Cem, one of Omer's
friends from his university days. Cem tells Omer that the relation between himself and the
singer is based on pure self-interest. Omer now falls in love with an actress, Ipek.

But ipek doesn’t know what she wants from life, and although this relationship appears
satisfactory at the beginning, it becomes soon obvious that it can’t continue, and Ipek gives
Omer up.

‘iaanwhile the family decides to remove Omer from his post in the business.

statrered, Omer returns home. But his wife has left him...
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B Yusuf Kurgenli

Yusuf Kurgenli 1947 yilinda Rize'de
dogdu. Istanbul Gazetecilik Yiiksek
Okulu’nda Gazetecilik egitimi yapu.
1973 yihnda TRT Televizyonunda
yapimei-yonetmen olarak ¢alismaya
bagladi. Caligmalarini drama
tiriinden yogunlagurdi. Edebiyat
yapitlarinin televizyona uyarlamalan
ve Szgin senaryolardan on kadar
televizyon filmini yonetti. “At
Gozligu” adh filmle 1978 yilinda
TRT Muhabirleri Dernegi’nin en iyi
film 6diliint kazandi. 1981 yilinda
TRT Televizyonundan ayrild:.

Yusuf Kurgenli was born in Rize in
1947. He studied journalism in
istanbul. In 1973 he started working
in TRT. He directed adaptations and
original scripts. In 1978 he was
awarded by the Association of TRT
Reporters for his film “At Gozlugi’”
He left Television in 1981 and
directed his first feature film in 1983.
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B Prenses
Princess

Yonetmen/Director Sinan Cetin

Senaryo/Script Sinan Cetin

Goriintli Yonetmeni/Photography Aytekin Cakmakgl

Miizik/Music Mihenk

Opyuncular/Cast Tun¢ Okan, Mahmut Hekimoglu, Serpil Cakmakli
Yapim/Production Varlik Filmcilik, 1986

Renkli (color) 35 mm/’90

Yasadig1 diinyadan ve iligkilerinden sikilip bunalmig bir adam (Selim), bir sabah evini terk
etmeye karar verir.

Ayni sabah kent’e bir gemi gelir. Gemiden bir kiz (Nevres) ve yanindaki adam (Tarik) inerler.
Adamin kugkulu davraniglari vardir. Kiz ondan ayrilir. Bir eve geldigi gorilir. Ayni evin alt
kauna da Selim girer, buras: arkadagi Turhan’in evidir.

Selim pencereden Nevres’i goriir, biiyiilenmis gibidir, hemen fotograflarini gekmeye baslar. Kiz
birlikte getirdigi kirmizi koltugunda yorgunluktan uyuyakalmigur. Gézlerini aguginda
kargisinda Selim’i gorir. Selim koltugu igeri tagir.

Tarik izlendigini sanarak tedirgin bigimde bir eve girer, ardi sira limandan beri onu izleyen
adam da ayni eve gelir. Odada dort kisi vardir. Tarik’in gelmesini beklemektedirler. Baskan
onun bir kizla gelmesine kizar.

Tarik Nevres'i savunur, onun kendilerine yararli olacagini sdyler. Selim ise, Nevres'in evinde
onu tammaya ¢aligmaktadir. Kizi sikugini anlayinca evden gikar, gikarken “Siz Prenses
misiniz?” diye sorar.

One morning a man (Selim), fed up with the world and everything to do with it, decides to
leave his home.

Im the same morning a ship arrives in the harbour. A girl (Nevres) and a man (Tarik)
disembark. The man behaves in a rather suspicious manner. The girl leaves him. We see her
arriving at a house. Selim enters the ground floor of the same house, which belongs to his
friend Turhan.

Selim sees Nevres from the window and is fascinated by her. He begins to take photographs of
her. The girl is very tired and fall asleep in the red armchair she had brought with her. When
she opens her eyes, she sees Selim in front of her. Selim carries the armchair inside.

Tarik, feeling that he is being followed, enters a house, and the man who has been following
him all the way from the ship enters the same house. There are four people in the room. They
are waiting for Tarik to come The chief is annoyed at his arriving with a girl. Tarik defends
Nevres, and says that she could be of use to them. At the same time, Selim is trying to make
friends with Nevres, but, realising that he is annoying the girl, he leaves the house asking her,
as he is leaving, “Are you a Princess?”’.

M Sinan Cetin

Sinan Qetin, 1953 yilinda dogdu.
Fotograf, grafik, resim ¢aligmalar:
yapu. Hacettepe Universitesi'nde
sanat tarihi okudu. Kisa metrajli
filmler gekti. 1978-1979’da orta
metrajh “Hali Tiirkiisi”’nii, daha
sonra ilk uzun filmi “Bir Giiniin
Hikayesi”’ni gergeklestirdi. Film yurt
disinda gesitli senliklerde gosterildi.
Fransa’da Hyeres Film $enligi Halk
Jurisi Biyiik Odili'nt aldu.
“Cirkinler de Sever” adli
cahigmasiyla 1982 Antalya Film
Senligi'nde En lIyi Film Odili’ni
kazandi. 1985 Antalya Film
Senligi'nde “14 Numara” adl
yapityla En lIyi Yénetmen Odiili'ne
deger goriildi.

Sinan Cetin was born in 1953. He
studied photography, graphics &
painting and history of art in the
University of Hacettepe. He directed
shorts. He directed his first feature
film in 1980. The film is awarded in
France, Hyeres Film Festival by
Main Prize of Public Jury.
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Yonetmen/Director Zeki Okten

Senaryo/Script Fehmi Yagar

Goriintii Yonetmeni/Photography Orhan Oguz

Miizik/Music Tarik Ocal

Opyuncular/Cast Tarik akan, Nur Siirer, Kamuran Usluer
Yapim/Production Serif Giir, 1986

Renkli (color) 35 mm/87

Saglar1 hafif¢e beyazlagmig, uzun boylu bir geng adam, Ege kiyisindaki kiigiik bir balikgi
kdyiine gelir. Bir pansiyona yerlesir. Kdyde yasayanlardan degisik bir goriiniimii vardir. Modasi
gegmis giysileri, ve yiiziindeki anlamlar, eski bir acinin izlerini yansitmaktadir. Gergekten de,
geng adam iskence gdrmiis, sonradan saliverilmis bir siyasal mahkumdur.

Yaz1 kéyde gegirmeye gelmis bir geng kizla kurdugu duygusal iliski onu degistirmeye baslar. Ne
var ki, duydugu bir ses onu yine yakin gegmisine dondiiriir.

Iskencecisine duydugu yogun ofke giderek 6¢ almaya mu déniisecektir?

A tall, young man with slightly whitened hair arrives in a small fishing village on the Aegean
coast and settles in a boarding-house. He is rather a misfit among the regulars of the village.
His out of fashion clothes, the solemn expression of his face indicate somehow that he has
been through a lot. In fact, he is an ex-political prisoner, tortured and oppressed. His solemn
look starts to change as he gets into a romance-like relationship with a young girl, a summer
visitor to the village. Yet, a “voice” he hears takes him back to his recent past. Intensely
provoked, the anger he has for his torturer turns into a desire for revenge.

B Zeki Okten

1941'de dogdu. 1959’larda asistan
olarak girdigi sinemada Nisan
Hanger, Liitfi Akad, Halit Refig ve
Auf Yilmaz’la uzun siire galisti.
1972'de “Kadin Yapar”la
yonetmenlige basladi. Degisik
tirlerde filmler yapu ve filmlerinin
senaryosunu yazdi ya da katkida
bulundu. Zeki Okten’in ulusal ve
uluslararasi birgok &diilii vardir.

Zeki Okten was born in 1941. He
became an assistant director in 1959
and worked with Nisan Hanger,
Litfi Akad, Halit Refig and Auf
Yilmaz. His first teature film is
“Kadin Yapar” / Woman Does,
1972. He made tilms of everykind
and also wrote the scripts of his
films. He is awarded with national
and international prizes.

Filmografi

1972 Kadin Yapar
1973 Agn Daginin Gazabi
1975 Askerin Déniisii
1976 Bogver Arkadas
1977 Kapicilar Kral
1978 Copgiiler Krah
1979 Sirt

1980 Diigman

1983 Faize Hiicum
1984 Pehlivan
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Bl Son Urfah B Omer Ugur
The Last Man of Urfa

Omer Ugur 1954’te Tokat'ta dogdu.
Giizel Sanatlar Fakiiltesi Sinema
Bolimi’ni bitirdi. Dért yil boyunca
yonetmen yardimciligr ve senaristlik
yapt. Auf Yilmaz, Atilla Candemir,
Sinan Cetin, Zeki Alasya’yla
yonetmen yardimcis olarak galisti.
2 “14 Numara”, “Ziyaretgi”, “Yasamak
il i Igin” film yapilmug senaryolarindan
n9a M bazilaridir.

“Son Urfal”’, Omer Ugur’un
yonettigi ik filmdir.

Yo6netmen/Director Omer Ugur 2
Senaryo/Script Omer Ugul - Cemal Gbziititk Omer Ugur was born in Tokat in
Goriintii Yonetmeni/Photography Umit Ardabak 1954. He graduated from the
Miizik/Music Haluk Ozkan Cinema Department of the Faculty
Oyuncular/Cast Talat Bulut, Nur Siirer, Savag Yurttas of Fine Arts. He worked for four
Yapim/Production CFL (Candemir Film Ltd.), 1987 years as assistant director and
scenarist. Directors for whom he
Renkli (color) 35 mm/95’ worked as assistant included Auf

Yilmaz, Atilla Candemir, Sinan
. Tiirkiye'nin geri kalmig Giineydogu Anadolu yéresinde bir kent olan Urfa'dan Istanbul’a gelen Cetin and Zeki Alasya. His scenarios

Sehmus, yapr igciligi yapmaktadir. En biiyiik emeli, glizel sesiyle tanimip iinlii bir tirkiicti E?C!ude thgse for““14 Num'ar.a’:,,
olmakur. Ona esin kaynag: olan hem Urfal, hem de yap: is¢iliginden tnli bir tirkici olma Ziyaretgi” and **Yasamak Igin”.
basarisina ulagan canli bir 6rnek de vardir. 9480 Usfahi is the firlt film ha has
Bir ilkokul dgretmenine aglk olan $ehmus, sevgilisinin dnerilerine kargin, tnli tirkiicii olmak direcred.

ugruna deger verdigi birgok seyi yitirecektir Arkadagini, sevgilisini, en 6nemlisi de, kendi 6z

benligini...

. Sehmus, who comes from Urfa, a city in a backward province of south-east Anatolia, arrives in

Istanbul to start work as a labourer on a construction site. His greatest ambition is to become a
famous singer. There is actually an example of a real citizen of Urfa who was also a worker on
a building site and became a very famous singer.

Sehmus is in love with a primary scheol teacher, but in spite of her advice, he sacrifices many
things of great value in order to achieve his ambition — his friend, the girl he loves, and his
own Integrity...
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B Su B Erdogan Kar
The Water

Yonetmen/Director Erdogan Kar
Senaryo/Script Erdogan Kar

Goéruntii Yonetmeni/Photography Selguk Turanh
Miizik/Music Merhaba Miizik Grubu
Oyuncular/Cast Perihan Savag, Talat Bulut
Yapim/Production Ahmet Keskin, 1986

Renkli (color) 35 mm/83’

. Bolgede baggosteren kuraklik sonucu gurbete gidenler geri doner. Donenlerden biri de

Merdan’dir. Ulkeyi bagtan basa dolasarak ¢alismis ve doniisiinde kazandigi para ile bir de siinger
yatak getirmistir. Siinger yatak koyliler i¢in teknolojinin yeni triintidiir. Kéylilerin yam sira
Berces Aga’nin da ilgisini bu yatak geker ve onu yeni karisi Pero kiz i¢in Merdan’dan ister.
Oysa Pero, Merdan’in yavuklusudur. Merdan’a gore, hem yavuklusunu al, hem de yatagini iste;
iste, bu olmaz. Merdan yatag: vernmez. Kdyun tek kuyusu olan sarmg, Aga’nindir. Aga da
Merdan’in ailesine suyu vermez. Bundan sonrasi Berces ile Pero kiz ve Merdan’in arasinda
gelisir. Sonunda Berces iki gencin arasindaki gizli aski anlar; Pero ve Mercan’i cezalandirir.

.A great drought in the region obliges the workers to return to their homes. Mardan is one of
those who returned. With the money he has travelled over the whole country doing every sort
of job in order to earn, he buys a foam-rubber mattress. For the villagers this foam-rubber

mattress is the latest thing in technology. It arouses the interest of all the peasants and,
naturally, of Berces Agha in particular who wants it for his new young wife Pero. Pero was
Mardan’s girl-friend. He is thus being asked to give up both his girl-friend and his new
mattress. That is too much. He refuses to give up the mattress. The Agha, however, owns the
only well in the village, and refuses to give Merdan’s family any water. Later a relationship
develops between Merdan and Pero, and Berces finally discovers the guilty love and

punishes both Pero and Merdan.
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B Sucumuz Insan Olmak
Our Guilt is Desire of Life ‘J
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Y6netmen/Director Erdogan Tokath

Senaryo/Script Mehmet Aydin

Goriintii Yonetmeni/Photography Aytekin Cakmakg

Miizik/Music Boya Ayanoglu

Opyuncular/Cast Kadir Inanir, Pinar Avsar, Giil Erda
Yapim/Production Varlik Filmcilik, 1986

Renkli (color) 35 mm/95°

. Evli ve ¢ocuklu, orta halli bir memur, bir giin isine giderken, bir evin penceresinde bir kadin
goriir ve ondan etkilenir. Kadin kendisine gore biraz daha yagli bir bankaciyla evlidir. Kadin ve
erkek giderek birbirleriyle tanigir ve konusur. Adam bir siire sonra gorevi geregi Marmaris’e
gidecektir. Kadimi da ¢aginir. Kadin da evde kocasina tatile ¢itkmalarini énerir. Kocasi gorevinde

yitkselmeyi bekledigini, izine gtkmasinin dogru olmayacagini, karisinin Marmaris’e annesinin
yanina gidebilecegini, kendisinin de daha sonra gelebilecegini sdyler. Kadin ve erkek Marmaris’e
ayni trenle giderler. Marmaris'te, ara sira bulugur, birlikte gezerler. Bir siire sonra kadin adamu
birakir. Marmaris’te litks bir otelde kalan kizkardesiyle bulusur. Kizkardesinin gevresinden geng
ve yakigikli bir isadamuyla tanigtinilmisur. Kadin vurdumduymaz bigimde bu grupla eglenmeye
baglar. Adam bu durum kargisinda yikilmistir. Adam bu arada tniversiteden tanidigr bir
arkadagiyla kargilagir. O sirada kadinin kocasi da gorevinde yiikselmis ve Marmarise dinlenimeye
gelmistir. Kadin 6nce kocasina kendisiyle donmek istemedigini soyleyerek, olanlari anlaur. Ona
thanet ettigini bildirir. Ne var ki, sonunda kadinla kocasi higbir sey olmamigcasina trenle
Istanbul'a doner. Adam da aymi trendedir.

. One day, on his way to work, a minor civil servant, married and with children sees a woman

at a window and is immediately attracted by her. The woman, for her part, is married to a
banker rather older than herself. They later meet and begin talking to each other. A little later
the man goes to Marmaris on business. She invites the woman to go with him. The woman
suggests to her husband they should go on a holiday. The husband tells her that he can’t go at
the moment as he is expecting promotion, but suggests that she should stay with her mother
in Marmaris and says that he might be able to come later. They both go to Marmaris on the
same train. In Marmaris, they sometinies meet and go for walks together. This doesn’t last
long, however. Shortly afterwards the woman leaves the man, and begins to go around with her
sister, who is staying in a luxurious hotel in Marmaris. She makes the acquaintance of a young,
handsome businessman, one of her sister’s circle of friends. The woman continues to enjoy
herself quite heedlessly in the company of these people. The man is completely shattered. Just
then he meets a friend he had known at the university. The woman’s husband has got his
promotion and now arrives in Marmaris. The woman says she doesn’t want to go back with
him and tells him everything that has happened. She tells him she has been unfaithful to him.
In the end, husband and wife return by train to Istanbul as if nothing had happened. The man
returns by the same train.

B Erdogan Tokath

1939’da Denizl’de dogdu.
Galatasaray Lisesi’ni bitirdikten
sonra, Duygu Sagiroglu, Tank
Kaking, Orhan Aksoy, Halit Refig
gibi yonetmenlere asistanhk yaparak
sinemaya girdi. 1965’te “Son
Kuslar”la yonetmenlige basladi.
Yonetmenligin yani sira senaryo
yazarhig da yapti. Focus Film’i
kurdu. Bir siire birakug
yonetmenlige 1984’te “‘Fidan”
filmiyle yeniden baslad:.

Erdogan Tokath was born in Denizli
in 1939. After finishing Galatasaray
Lycee, he became an assistant director
for Duygu Sagiroglu, Tarik Kaking,
Orhan Aksoy, Halit Refig. He
directed his first feature film in 1965.
He is also a script-writer. After a
long interval, he returned to cinema i
1984 with “Fidan”.
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My Aunt

Halit Refig; 1934 dogumlu
ydnetmen ve senaryo yazari.
Miihendislik egitimini yarida birakip
Londra’da sinema ustiine galist.
Askerligini yapug: Kore’de belgesel
filmler ¢ekti. 1956’dan baglayarak
Akis, Kim, Yon dergilerinde sinema
yazilari yazdi; Yeni Sabah, Aksam,
daha sonralan Milliyet gazetelerinde
elestiriler yayinladi. Nijat Oziin ile
birlikte 1956’da Sinema adli dergiyi
¢ikardi. 1957°de Auf Yimaz'in
asistanhigini yaparak sinema

Y6netmen/Director Halit Refig diinyasina girdi. Senaryolar yazd.
Senaryo/Script Umit Unal 1961'de ““Yasak Ask” ile
Goriintii Yonetmeni/Photography Ertung §enkay yonetmenlige gegti.
Miizik/Music Atilla Ozdemiroglu
Oyuncular/Cast Mijde Ar, Mehmet Akan, Ayse Demirel Onemli filmleri
Yapim/Production Fedai Oztiirk, 1986 Sevistigimiz Giinler
hirdeki Yab
Renkli (color) 35 mm/108’ %;arlzmed; Daératmlc(ladm
. . . . . Teyzem
. Umur adl bir geng adam, bog bir evde yillar 6nce o evde yasamis bir kadinin, teyzesi Ask- Memnu

Uftade’nin, yasam Sykiisiinii anlatmaya baglar.

Uftade iivey baba denetiminde biiyiimiig, mutsuz bir evlilikten sonra evine geri dénmiis ve diis
‘kirikhigiyla kendi diinyasina kapanmus, gegen zaman iginde genglik askina rastladigini sanip
yeniden yasama sarilmaya galigmis, ama evdeki sorumluluklary, igten ige rahatsiz eden cinsel
korkulari ve kendi 6zlemlerini gergeklestirme istegi arasinda kahp aklini yitirme agamasina
gelmigtir. Umur’un yasamina Uftade iki kez, tam kargit gériiniimleriyle girer. Ilkinde, di
goriinimiilyle son derece neseli bir kiz olan Uftade, sevdigi adamla bulugabilmek amaciyla,
evden kurtulabilmek igin Umur’u kullanmig, Umur onun kurnazca oyunlarimi gocuk géziiyle
izlemig ve ona garip bir dnem vermeye baglamisur. Ancak Umur, aile igindeki kavgalar
nedeniyle teyzesinden ayrilir ve alu yedi yil birbirleriyle gorismezler...

. A young man, Umur, begins to tell a listener in an empty house the story of his aunt Uftade,
who had once lived there.

Uftade had been brought up by her step-father and, after an unhappy marriage, had returned
disappointed and disillusioned to shut herself up in the house. Meanwhile, thinking that she has
rediscovered her youthful love, she tries to start living again, but she is driven to the verge of
madness by the worries of the house, the sexual fears with which she is plagued and her desire
to live her own life. Uftade enters Umur’s life on two occasions under quite different
circumstances. In the first of these, Uftade appeared as a very cheerful young girl who uses
Umur in order to be able to escape from the house and meet the man she loves. Umur reacts
very ingenuously to her wills, and begins tG accord her a very strange importance. Umur is
separated from his aunt by quarrels in the family and they don’t see each other for six or seven
years.
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B Uzun Bir Gece M Siireyya Duru
A Long Night

b A
i

Siireyya Duru, 1930°da Samsun’da
dogdu. Galatasaray Lisesi’ni
bitirdikten sonra tig¢ yil Hukuk
Fakiiltesine gitti. 1954’te babasinin
kurulusu olan Duru Film'de
¢alismaya bagladi. ilk konulu filmini
1959°da yapu. Murat Film’in sahibi
olan Sireyya Duru, 35 film ydnetu.

Siireyya Duru was born in Samsun,
1930. Graduated from the Lycée
Galatasaray and attended the Faculty
of Lawfor three years. In 1954, he

Yénetmen/Director Stireyya Duru started to work in his father’s
Senaryo/Script Macit Koper company, Duru Film and in 1959
Goriintii Yonetmeni/Photography Sedat Ulker diteated| his finse featire films
Miizik/Music Cahit Berkay .
Opyuncular/Cast Hiilya Avsar, Aytag Arman, Yaman Ok ay Mr. Duru, the.owne.r Of_ Murat Film
Yapim/Production Murat Film, 1986 has directed thirty five films.

Renkli (color) 35 mm/90’

. Giilsiim, bir kdyde babasiz biiyiidi. Siradan yasantisinin tek rengi, kdyiin yakigikli delikanlis:

Selman’di. Selman aunin istiinde, koriikli ¢izmeleriyle, ¢ocuklugundan geng kizhgina kadar,
giiciin ve erkekligin simgesi olarak Giilsiim’iin yasamina girdi. Kadinca heyecanlarla Selman’la
ilk kez tamigmasi, samanliklar ve hendeklerde oldu.

Ama gergekten biiylimesi igin o uzun geceyi yasamay1 gerekiyordu. Olgun ve hoggériili kocasi
Zekeriya usta ile gergek yuiziini bir gecede taniyip vazgegtigi biiyiik tutkusu Selman arasinda
giderek bir se¢im yapmasi gerekiyordu. O ikisini de se¢medi.

Cok uzun bir geceydi...

. Giilsiim, a fatherless child, grew up in a village. The monotony of her life is relieved only by
the presence of Selman, the handsome youth of the village, who rides around on horseback in
his smart leather boots. From her earliest childhood, Giilsim has always seen Selman as the
symbol of strength and virility. It was with Selman, in ricks and ditches, that she first
experienced the rapture of womanhood.

But in order for her to grow up, it was necessary to experience that long night. She had to
choose between her mature and tolerant husband, Zekeriya Usta, and her great passion, Selman,
whose real character she got to know in a single night and whom she then abandoned. In the
end she chooses neither.

It was a very long night...
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B Yoksul

Yonetmen/Director Zeki Okten

Senaryo/Script Umur Bugay

Goriintii Yonetmeni/Photography Orhan Oguz

Miizik/Music

Opyuncular/Cast Kemal Sunal, $ehnaz Dilan, Yaman Okay
Yapim/Production Seref Film, 1987

Renkli (color) 35 mm/86’

Yaglar1 100-150 Yili bulan Istanbul’un eski is hanlari, tagidiklari renkli ogeler, hareketli
yapilariyla bugiin de ekonomik yasamin temel taglaridir. Hanlarda temizlik, bakim, tagimacilik
gibi ortak hizmetler, geleneksel iliskiler iginde yiiriitiilir. Odabaglar, bir anlamda hanlarin
yoneticisidir. Hanin temizligi, giivenligi ve sahipleri adina kiracilarla iligkilerden sorumludur.
Eski is hanlarinda bu meslek babadan ogula gegerek siirer. Odabaslari, gogu kez, ¢ay ocaginin
da isletmecisi konumundadirlar. Giiniimiizde, bu hanlarda gay ocagi sahibi olabilmek igin, bazen
40-50 milyon lira hava parasi 6denmektedir.

Opykiiniin kahramani olan Yoksul adli geng, sabahtan aksama dek para konusulan, kolayca
koseyl donmek igin her gesit yola bagvurulan boyle bir is haninin ¢ay ocaginda ayakgilik
yapmaktadir. Ocagin sahibi olan Siileyman, hanin da odabagidir. Yetkisini kotiiye kullanmakta,
odalar: yiiksek fiyatlarla kiraya verip han sahiplerine diisitk 6demektedir. Ortak giderleri de
yiksek gostererek kiracilari somiirmektedir. Yoksul’a kargi acimasizdir. Caycilik baba meslegi
oldugundan en kiigitk kagamagi gormekte, ona goz agurmamaktadir. Yoksul, ocakta ¢alistuig
dort, bes yil iginde, handa dénen tiim dolaplar1 6grenmistir.

The old Istanbul office block, with their colourful architecture and lively decoration, still
remain, after a hundred or a hundred fifty years, the foundation stones of the economic life of

"the city. In these blocks, the various services such as hygiene, maintenance and porterage are

carried on in the old traditional style. They are, in fact, run almost entirely by the caretakers.
It is they who are responsible for the cleanliness and security of the block, as well as for
dealing with the tenants on behalf of the landlords. In these old office blocks, the post of
caretaker is passed on from father to son. Moreover, these caretakers usually run the tea and
coffee service as well. Nowadays, people will pay forty or fifty million liras for the privilege of
running the tea and coffee service in one of these buildings.

The hero of our story Yoksul works as a helper in the tea and coffee service in one of these
office blocks, where people talk from morning to night of nothing but money and try every
way imaginable of getting rich. Silleyman, the owner of the tea and coffee service, is also the
caretaker of the building. He abuses his position by letting out the rooms at high rent and
paying only a small sum to the landlord. He also cheats the tenants by fraudulently inflating
the expenses. He treats Yoksul very badly. As he has grown up in the business he never misses
a thing and doesn’t give him a moment’s respite.

In the four or five years he has worked in the tea and coffee service, Yoksul has got perfectly
familiar with all the goings on in the office block.

B Zeki Okten

1941’de dogdu. 1959’larda asistan
olarak girdigi sinemada Nisan
Hanger, Liitfi Akad, Halit Refig ve
Auf Yilmaz’la uzun siire ¢ahst.
1972de “Kadin Yapar’la
yonetmenlige bagladi. Degisik
tirlerde filmler yapu ve filmlerinin
senaryosunu yazdi ya da katkida
bulundu. Zeki Okten’in ulusal ve
uluslararasi birgok odiili vardir.

Zeki Okten was born in 1941. He
became an assistant director in 1959
and worked with Nisan Hanger,
Litfi Akad, Halit Refig and Auf
Yilmaz. His first feature film is
“Kadin Yapar” / Woman Does,
1972. He made films of everykind
and also wrote the scripts of his
films. He is awarded with national
and international prizes.

Filmografi

1972 Kadin Yapar
1973 Agri Dagimin Gazabi
1975 Askerin Déniisii
1976 Bosver Arkadas
1977 Kapicilar Kral
1978 Copgiiler Krali
1979 Siri

1980 Diigman

1983 Faize Hiicum
1984 Pehlivan
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B Magnafantagna

Yonetmen/Director Yesim Ustaoglu

Senaryo/Script Yesim Ustaoglu, Tayfun Pirselimoglu
Goriintii Yonetmeni/Photography Ugur i¢bak

Miizik/Music Cengiz Onural

Opyuncular/Cast Eser Arsan, Rana Ozbal
Yapim/Production Yesim Ustaoglu, Tayfun Pirselimoglu 1986

Renkli (color) 16 mm/ 13’

. Magnafantagna,Wendy Litchman’in bir &ykiisiine dayanir. Kiigiik bir gocugun kendisinden

bagka hi¢ kimse tarafindan yenilemeyen Magnafantagna adinda bir arkadag: vardir. Kiigik kiz
bu arkadasliktan ¢ok mutludur ama bir giin Magnafantagna’nin yavag yavag 6lmekte
oldugunu sezinler. Boylece yasam ve sonras: iistiine diisinmeye baglar. Magnafantagna’nin
élimiinden sonra onun hakkinda higbir sey bilmeyen ama arkadagini anlayan gergek bir dost
bulur. Ikisi bir arada, yasamu iyi ve kot yonleriyle dgrenmeye baglarlar.

- Magnafantagna is based on a story by Wendy Litchman about a child who has a very close

friend called Magnafantagna, who cannot be seen by anybody except the child herself. The
girl is very happy with this friendship until she is dying learns that Magnafantagna. She realizes
something very unusual for her and begins to think about life and the world beyond. Her
world of Fantasy slowly changes. After Magnafantagna’s death she talks only to her real friend
who knows nothing about Magnafantagna but understands her friend. They both begin to
learn about life with all its good and bad aspects.

B Yesim Ustaoglu

Yesim Ustaoglu 1960°da Sarikamiy’ta
dogdu. Liseyi Trabzon’da bitirdikten
sonra Karadeniz Teknik
Universitesi'nde mimarlik 8grenimi
gordii. 1981°de oradan mezun
olduktan sonra Yildiz
Universitesi'nde restorasyon dalinda
mastirini yaptu.

ikinci kisa filmi Magnafantagna 1986
Oberhausen Cocuk Filmleri
Senligine segildi. Bu filmin ses
kayitlar1 ¢ekim aninda
gergeklestirilmigtir.

Yesim Ustaoglu was born in
Sartkamug in 1960. Atfter finishing
high school in Trabzon, she studied
architecture in the Black Sea
Technical University. She graduated
in 1981 and entered Yildiz
University where she was awarded
an M.S. degree as restorator. Her
first short film, “To Catch A
Moment: Bir Am Yakalamak” won
the prize of Filma and reward of
success in the contest of [FSAK in
1984. The second film,
“*Magnatantagna” was selected for
the Oberhausen Children Film
Festival of 1986. The sound in the
film was recorded during actual the
filming.
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Bl Vapurlar W Mchmet Giireli
Blues

1949’da Istanbul’da dogdu. Felsefe
égrenimi gordi. Gazetecilik ve
yaymcihg birlikte strduriyor.
“Nisan” dergisini gikaryor.
Opykiilerini “Sicak Bir Goz™ adiyla
yayinladi. “Vapurlar” ilk filmi.

Mchmet Giireli was born Istanbul 1n
1949. He studied philosophy. He
works both as a journalist and
editor of a literary “Nisan”
“Vapurlar™ is his first film.

Yo6netmen/Director Mehmet Giireli
Senaryo/Script

Goriintii Yonetmeni/Photography = Serdar Isin
Miizik/Music Mehmet Giireli
Oyuncular/Cast

Yapim/Production Nisan/Mine Film 1986

Renkli (color) 16 mm/ 18’

Yan yana vapurlar maviliklere agilacaklart saau bekliyorlar. Biraz sonra onlari bekleyen
iskelelere dogru yola gikacaklar. Sabah serinliginde yalmz, bombos iskeleler. Dudikleriyle ¢ikisa
hazir oldugunu duyuran vapurlar. Tek tek insanlar ve biitiin giin onlari tagiyacak olan vapurlar.
Onlari bekleyen bir iskele. Vapurlarin kargilagmalari, sevingle dolagmalar. Zaman zaman baz:
seyleri unutup kendi dinyalarina donisleri. Bulugmalar, ayriliy sarkilari. Aksama dogru
vapurlarda goriilen yorgunluklar. Evlerine dénen vapurlar. Yine bitiin gece yan yana gecenin
karanhgina uzaniglan.

Boats... Boats side by side. Boats waiting for the hour of anchoring away into the blue. Soon
they will be on the way to the wharfs awaiting them. Desolate, lonely piers... Boats whistles
declaring to the world that it is time to set out. Boats rejoicing their encounters. Boats hugging
cach other, boats that sing parting songs. Tired boats at the end of the day. Boats that are
ready to go to sleep in the darkness of the night. Boats...
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Yo6netmen/Director Dilek Gokgin

Senaryo/Script Dilek Gokgin

Gorintii Yonetmeni/Photography Ugur Eruzun

Miizik/Music Murat Ertel

Opyuncular/Cast ilhan Dolunay, Ugur Kivilcim, Nuvit Koray
Yapim/Production Beysun Gokgin

Renkli (color) 16 mm

Ismail Efendi elli bes altmig yaslarinda, yasamini seyyar yogurtgulukla kazanan bir ihtiyardur.
Bir reklam ajansi ileri teknolojiyle iiretilen yeni bir yogurt markasinin tamtim kampanyasinda,
nostaljik bir etken olarak ““Yogurtgu”yu kullanmaya karar verir. Yokus ismail Efendi’nin bu
kampanya igin fotograflarinin gekilmesinin ve bunu izleyen birkag giintin dykiisiidir.

. ismail Efendi is an old man of fifty - five or sixty who earns his livelihood as a street vendor

of yoghurt. An advertising agency decides to employ the yoghurt seller in a campaign
promoting a new type of yoghurt produced by the latest technology. Yokus is the story of how
they take the photographs of Ismail Efendi for their campaign and of the few days following
this.

Filmin yonetmeni Dilek Gokgin
1957 yilinda Ankara’da dogdu. Bir
okul ¢aligmasi olarak yapug: ilk filmi
Yokus, 1986 Oberhausen Kisa

Film Senligi’nde gosterildi. Dilek
Gakgin’in okul bitirme yapiu
“Istanbul’da Sabah”, 1987
Oberhausen Kisa Film $enligi’ne
davet edildi.

Dilek Gokgin the director of the
film was born in Ankara in 1957.
Her first film, Yokus produced as a
study project, was awarded second
prize by the International Jury in
Oberhausen Festival of Short Films.
It was also shown in the Munich
Festival of Short Films. ““Istanbul’da
Sabah” produced by Dilek Gékgin
as her graduation project, has been
invited for showing at the 1987
Oberhausen Festival of Short Films.
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Biriesik RBaamciiar Lo

50 yillik teknolojik gelisim...
Yuksek nitelikli sese adanmis bir omur.

Washington'un unlu  Smithsonian Ensti-
tusunde ilging bir tarihi eser sergilenmektedir.
FISHER'in kurucusu Avery Fisher’in 1937’'de ya-
rattigi bir HI-FI muzik sistemi:

20Kc bant genislikli bir radyo alicisi, 25 watt
gucunde ters geri beslemeli bir amplifikator, bir
bas refleks ses kabini ve manyetik kartuslarin ilk
ornegini bir araya getiren harika bir urun!

1937, nitelikli  muazige tutkun geng
Fisher'in HI-Fl endustrisine girdigi ve dunyada bu
endustrinin temelini attigi yil...

Aradan gegen 50yil, Fisher'in, muzigi aslina
benzer bir gerceklikle yeniden yaratma (high
fidelity) idealini adim adim gergeklestiren ilklerle
dolu...

Dunyada ilk ayn birimlerden olusan muzik
sistemi (1937).

Dunyada ilk ortak eksenli ift hoparlor (1938).
Dunyada ik dinamik aralik genigleticisi (1939).
Dunyada ilk ug yollu hoparlor sistemi (1939).
Dunyada ilk ekolayzerli pre-amplifikator (1945).
Dunyada ilk otomatik frekans kontrolli FM-AM
radyo alicisi (1949).

Dinyada ilk tamamen transistorlu pre-ampli
(1956).

Dunyada ilk FM multiplex stereo radyo alicisi
(1961).

Fisher'in, HI-FI sesin milyonlarcaeve girme-
sini saglayan fikir ve Urunlerin oncusu oldugu
kuskusuz.Fisher, bunedenle “HI-FI'i biz yarattik”
diyebiliyor...

Iste belki bu yizden Avery Fisher'in adini
verdigi Fisher markali ses cihazlar yillar boyunca
dunyanin en nitelikli seslerini elde edebilmesiyle
un kazanmistir.

FISHER TURKIYE o EKOTRON ELEKTRONIK SANAYI A S Eski Buyukdere Caddesi Dereboyu Sokak 1 Ayazaga Istanbul  Tel 176 2569 - 176 47 44
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