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iSTANBUL  ISTANBUL
KULTUR SANAT VAKFI  FOUNDATION FOR CULTURE AND ARTS
—iKSsvV—

istanbul Kultar Sanat Vakfi (IKSV),

kar amaci giitmeyen ve kamu yararina calisan bir
kiilttr kurumu. 1973 yilindan bu yana istanbul’'un
kiiltiir sanat yasamini zenginlestiren calismalar
yuriitiiyor. Istanbul Muzik, Film, Tiyatro ve

Caz festivalleri, istanbul Bienali, istanbul
Tasarim Bienali, Leyla Gencer $an Yarismasi

ve Filmekimi'ni diizenleyen, yil boyunca &zel
etkinlikler gerceklestiren vakif, Nejat Eczacibasi
Binasr’'nda yer alan Salon IKSV'de farkli
disiplinlerdeki etkinliklere ev sahipligi yapiyor

ve [KSV Alt Kat'ta kiiltiir-sanata erisim ve
katilimi artirmak amaciyla yaratici programlar
sunuyor. Venedik Bienali’nde dénuistimlii olarak
Uluslararasi Mimarlik ve Sanat Sergilerindeki
Tiirkiye Pavyonu’nun organizasyonunu Ustlenen
iKSV, kiltiir politikalarinin gelistirilmesine
katkida bulunmak amaciyla arastirmalar
yuritiiyor ve raporlar hazirliyor. Vakif ayrica
festivallerinde sundugu éduller, verdigi eser
siparisleri, yer aldigi yerel ve uluslararasi ortak
yapimlar ve Fransa'daki Cité Internationale des
Arts sanatg atélyesinde yurittugu bir misafir
sanatgi programinin yani sira her yil sundugu
Aydin Giin Tegvik Oduil, Talat Sait Halman Ceviri
Oduilii ve Giilriz Sururi-Engin Cezzar Tiyatro
Tesvik Odiiliyle giincel kiiltir sanat iiretimini de
destekliyor.

Istanbul Foundation for Culture and Arts (IKSV)

is a non-profit cultural institution. Since 1973,

the Foundation continues its efforts to enrich
Istanbul’s cultural and artistic life. IKSV regularly
organises the Istanbul Festivals of Music, Film,
Theatre and Jazz, the Istanbul Biennial, the
Istanbul Design Biennial, Leyla Gencer Voice
Competition, autumn film week Filmekimi and
realises one-off events throughout the year. At the
Nejat Eczacibag: Building, the Foundation hosts
cultural and artistic events from various disciplines
at its performance venue Salon IKSV and offers a
creative events programme for improving access to
and participation in culture and the arts. IKSV also
organises the Pavilion of Turkey at the International
Art and Architecture Exhibitions of la Biennale

di Venezia. Furthermore, IKSV conducts studies
and drafts reports with the aim of contributing

to cultural policy development. The Foundation
also supports artistic and cultural production
through presenting awards at its festivals,
commissioning works, taking part in international
and local co-productions, and coordinating an artist
residency programme at Cité Internationale des
Arts in France, as well as the annual Aydin Giin
Encouragement, Talat Sait Halman Translation and
Giilriz Sururi-Engin Cezzar Theatre Encouragement
Awards.

istanbul Film Festivali
istanbul Kiiltiir Sanat Vakfi (iKSV) tarafindan diizenleniyor.

Istanbul Film Festival
is organised by Istanbul Foundation for Culture and Arts (IKSV).

www.iksv.org
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[stanbul Kiiltiir Sanat Vakfi

40. Istanbul Film Festivali’nin gergeklestirilmesine biiyiik katki saglayan

TC Kiiltiir ve Turizm Bakanligi’'na ve Sinema Genel Miidiirliigii'ne tesekkiir eder.

The Istanbul Foundation for Culture and Arts

would like to thank the Ministry of Culture and Tourism and General Directorate of Cinema

whose contributions have made the 4oth Istanbul Film Festival possible.
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Degerli destekleri igin

TC Istanbul Valiligi, TC istanbul il Kiiltiir ve Turizm Miidiirligi, Istanbul Biiyiiksehir Belediyesi,
TC Beyoglu Kaymakamligi ve Beyoglu Belediyesi'ne tesekkiir ederiz.

Acknowledging the kind contributions

of the Governorship of Istanbul, Istanbul Provincial Directorate of Culture and Tourism,

Istanbul Metropolitan Municipality, Beyoglu District Governorship, and Municipality of Beyoglu.
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KEREM AYAN

FESTIVAL DIiREKTORU
FESTIVAL DIRECTOR

istanbul Film Festivali 40. yasini kutladi.
Neler hayal etmistik neler yapabildik...

Pandemi tiim diinyada oldugu gibi Tiirkiye'de

de yasama, sanata, kiiltiire darbe vurdu.

40. yil coskumuzu da bu yiizden parga parga
yasayabildik. Once cevrimici gésterimler, sonra
yavas yavas salon gésterimleri, Temmuz ayinda
acik havada Tiirkiye sinemasi gésterimleri ve
sonunda da Kasim ve Aralik aylarindaki Hitchcock
Renkli gosterimleri.

Her seye ragmen bu kadar ugrasmamiza degdi,
filmlerimizi seyircilerimize ulastirdik, uzun
zamandir yaptiimiz en giizel kapanisimiz bir
Temmuz aksami gergeklesti. Ve her seye ragmen
tekrar bulustuk. Virtislere ragmen hayat devam
ediyor, sanat devam ediyor.

Bir de Selman Hosgér'uin bu sene bizim igin
yaptig1 Hitchcock ve Tiirkan Soray’li afis de
Ji.hlava Film Festivali’nin her yil diizenledigi

En lyi Festival Afisi Yarismasi’nda halk oylariyla
bu yilin en iyisi secildi. Seneyi yiiziimiizde mutlu
bir giilimsemeyle kapatiyoruz.

Oniimiizdeki sene festivalimize 41 kere masallah
demeye hazirlanirken, bu seneye yayilmis
programimizi toplu halde sizlere sunmak istedik.

Tum Istanbul Film Festivali ekibi olarak saglikli ve
bol filmli bir 2022 diliyoruz.

Istanbul Film Festival celebrated its 4oth year.
Certainly not what we had hoped for in terms of
celebrations, considering.

The pandemics dealt a sharp blow to art, culture,
and life in Turkey, just as it did elsewhere in

the world, fragmenting the joy and pride of our
4oth jubilee edition—initially came the online
screenings, then cautionary cinema screenings,
open air screenings of the national competition
in July, culminating in Hitchcock in Colour
screenings in November and December.

Nonetheless, the year-long efforts paid off and
we succeeded in reaching our audience—one of
the most memorable award ceremonies of recent
years took place on a beautiful July evening.

We came together despite all. Life goes on, art
goes on, regardless of viruses.

Furthermore, Selman Hoggor’s festival poster
design featuring Hitchcock and Tiirkan Soray
was selected the best poster by audience votes at
the Jihlava Film Festival's annual competition,
bringing us a joyous smile, topping the
festivities.

As we prepare for the 41st edition of our festival
in 2022, warding the evil eye according to
custom, we hereby would like to present you the
year’s programme in its entirety.

As the Istanbul Film Festival team, we wish you
a healthy 2022 full of films.
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SINEMA ONUR ODULU
CINEMA HONORARY AWARD

BELKIS OZENER

= izmir'de dogdu. ilk miizik derslerini Radife Erten,
Aldeddin Yavasca, Zeki Duygulu'dan aldi. Sahneye ilk
kez 1954'te daha 14 yasindayken, Sabite Tur Giilerman’in
Anadolu turne kadrosunda ¢ikti. Sinemaya ayni yil oyuncu
olarak basladi. Bayram Gecesi, Seyh Ahmedin Gézdesi, Saz
ve Caz, Sarlo istanbul’da filmlerinde basrol oynadi. 1955'te
ilk plagini doldurdu. Yesilcam’da dublaj sanatgiligina
1962'de basladi. Film muzikleri yapimcisi Metin Biikey'in
tesvikiyle, onun orkestrasi esliginde Yaban Giilii'nde Leyla
Z Sayar’a ve Sokak Kizi'nda Fatma Girik’e sarki dublaji yapti;
1967’de Sinekli Bakkal'da Tiirkan Soray’a dini ilahiler okuyarak basladi. 1978’e kadar araliksiz sarki dublaji
yapti. Cogunun jeneriginde yer almasa da filmlerde basta Tiirk sanat miizigi olmak tizere neredeyse her
tiirden 300'U askin sarki seslendirdi. Sarki dublajini yaptigi bircok oyuncu arasinda basta Tiirkan Soray
olmak uizere, Hiilya Kogyigit, Fatma Girik, Filiz Akin, Mine Mutlu, Selda Alkor, Nebahat Cehre, Selma
Giineri, Perihan Savas, Mijde Ar, Aysen Gruda sayilabilir. Necip Sarici’nin stiidyo kaydini sakladig
bircok sarkisi 2006'da Sahibinin Sesinden Yesilgam Sarkilar adli albiimde bir araya toplandi. Filmlerde
seslendirdigi ve onun sesiyle unutulmaz kilinan bazi sarkilar: “Azize”, “Sevemedim Kara Gozlim”, “Adini
Anmayacagim”, “Géziim Sende”, “Askim Bahard:”, “i¢in Igin Yaniyor”, “Tamba Tumba”, “Kulaklarin
Ginlasin”, “Buruk Aci”, “Ben Seni Unutmak i¢in Sevmedim”, “Nasil Gegti Habersiz”.

m Born in Izmir. She received her initial music formation from masters Radife Erten, Alieddin
Yavagca, and Zeki Duygulu. She first took to the stage in 1954 at the age of 14, during the Anatolia
tour of singer Sabite Tur Giilerman. She started acting in cinema the same year. She played the lead
in the features Bayram Gecesi | Feast, Seyh Ahmedin Gozdesi | The Sheikh’s Favorite, Saz ve Caz | The
Band Plays, Sarlo Istanbul'da | The Tramp in Istanbul. She recorded her first album in 1955. She had
her first voice acting in 1962. She dubbed songs for Leyla Sayar and Fatma Girik with the motivation
of film music producer Metin Biikey, and religious hymns for Tiirkan Soray in 1967. She continuously
dubbed songs until 1978, singing more than 300 different songs in films, although she was uncredited
for most. She dubbed songs for many female Turkish actresses including and foremost Tiirkan Soray,
Hiilya Kogyigit, Fatma Girik, Filiz Akin, Mine Mutlu, Selda Alkor, Nebahat Cehre, Selma Giineri,
Perihan Savag, Miijde Ar, and Aysen Gruda. Many of the songs she sang in films whose recordings
were preserved by Necip Sarici were published as an album in 2006 including “Azize”, “Sevemedim
Kara Gozlim”, “Adin1 Anmayacagim”, “Goziim Sende”, “Askim Bahardr”, “I¢in i¢in Yaniyor”, “Tamba
Tumba”, “Kulaklarin Cinlasin”, “Buruk Act”, “Ben Seni Unutmak I¢in Sevmedim”, “Nasil Gegti
Habersiz.”

SINEMA ONUR OGDULU
CINEMA HONORARY AWARD

CETiN INANC

= Ankara'da dogdu. istanbul’da Hukuk Fakiiltesi'ne
girdi, sinema tutkusu yiiziinden iki yil sonra 6grenimini
yarida birakti. 1960’larin basinda Orhan Giinsiray ve
Atif Yilmaz'in kurmus olduklari Yerli Film adli sirkette
klaketcilik gibi basit islerle sinemaya girdi. Atif Yilmaz'in
ybnettigi bazi filmlerde ikinci ve birinci yénetmen
yardimaisi olarak calismaya basladi. Liitfi O. Akad ile Tiirk
sinemasinin ilk sinemaskop filmi Sirat Képriisii (1966),
Hudutlarin Kanunu (1966), Kurbanlik Katil (1967) ve

| Vesikali Yarim (1968) filmlerinde yénetmen yardimcisi
olarak galisti. Birgok filminde yénetmen yardlmC|I|g| yaptigi Yilmaz Atadeniz’'in firmasi Atadeniz Film
hesabina ilk kez ydnetmenlik yapti: Celik Bilek (1967). Tiirk sinemasinin en ¢ok film ¢eken yénetmenleri
arasinda yer alan Cetin Inang’a bugiinkii tintiinii Ceko (1970) adli western ve bugiin bir kiilt film kabul
edilen Diinyayi Kurtaran Adam (1982) kazandirdi. 1969-1982 arasinda kovboydan bilimkurguya,
avantiirden seks komedilerine, cocuklugundan hayran oldugu seriyal fantastik filmlere kadar furyaya
gore tutulan her tiirde kendi deyimiyle diinya capinda rekor sayida, 190 kadar filme imzasini atti. En son
cektigi sinema filmi 1982’de Bin Defa Oliiriim oldu. 1982'den sonra video filmleri, 1991'den itibaren de
aralarinda Polis, 13 bslumliik Ciineyt Arkin belgeseli ve Cilgin Bedis'in de oldugu televizyon dizileri gekti.
Zaman darlig, finansal sikintilar, yapim olanaksizliklar yiiziinden filmleri gésterime son derece siiratle
tamamladig icin kendisine “jet rejisér” lakabi takildi.

® Born in Ankara. Studied law in Istanbul but quit in his sophomore year due to his passion for
cinema. He started working in simple jobs such as clapper at Yerli Film, the company Orhan Giingiray
and Atif Yilmaz had founded, in the early 1960s. He worked as first and second AD with Atif Yilmaz,
and Lutfi O. Akad in the first Turkish cinemascope film Sirat Kopriisii (1966), Hudutlarin Kanunu |
Law of the Border (1966), KurbanIik Katil (1967) and Vesikali Yarim | My Prostitute Love (1968). His
directorial debut was at Yilmaz Atadeniz’ production firm: Celik Bilek (1967). He is the most credited
filmmaker in Turkish cinema, but his celebrity status came with the western Ceko (1970) and the

cult film Diinyayr Kurtaran Adam | The Man Who Saved the World (1982). Between 1969 and 1982,
he made around 190 films, which he claims is a world record, across all genres that were in demand
from western to sci-fi, from adventure to erotic comedy, and serial fantastic films, which he admits
he was a fan of since his childhood. After 1982, he made films for video, and after 1991, he directed
TV series including the popular Polis, Cilgin Bedis, and a 13-episode Ciineyt Arkin documentary. He is
nicknamed “jet director” for his capability to complete films with immense swiftness due to lack of
time, finances, and production facilities.
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SUNA SELEN

= 1939'da istanbul'da dogdu. Atatiirk Kiz Lisesi'ni ve
istanbul Belediye Konservatuvari Tiyatro Bélimiini
bitirdi. Erciiment Behzat Lav ve Max Maicnike'nin
dgrencisi oldu. Bir yil Hukuk Fakiiltesi’nde, bir yil Giizel
Sanatlar Akademisi Resim Béliimiinde, bir yil Edebiyat
Fakiiltesi Felsefe-Sosyoloji Béliimiinde okudu. 1959-
1960 yillarinda istanbul Radyosu’nda haber spikerligi
yapti, 1960’ta Olgunlagma Enstitiisi'nde Milli Manken
oldu. 1959'da ilk kez Cahit Irgat'in Oda Tiyatrosu’nda
sahneye cikti. Rol aldigi oyunlar arasinda Miinir Ozkul’'un
Bulvar Tiyatrosu’nda Romanoff Juliet (1963), Hadi Gaman Yeditepe Oyunculari’nda Kelebekler Ozgiirdiir,
istanbul Devlet Tiyatrosu'nda sufléz ve oyuncu olarak Macbeth (1992), Diyarbakir Devlet Tiyatrosu’'nda
Kanli Diigiin (1996), izmit Sehir Tiyatrosu'nda Kirmizi Yorgunlan (2002), istanbul Tiyatro Festivali'nde
Ariza (2006), istanbul Devlet Tiyatrosu’'nda Filozof Ahmet (2019) sayilabilir. 1969'da Sizi Seviyorum
Madam oyunuyla ilhan iskender En lyi Kadin Oyuncu &ddiltine, 2016'da Nadide Kiintay Yagam Boyu
Emek sdiliine layik gériildii. ilk kez 1960’ta Metin Erksan’in énerisiyle onun yénettigi Gecelerin Otesi
filmiyle sinemaya basladi. Seslendirme sanatciligi, sanat yonetmenligi yapti, 100’e yakin sinema filmi ve
televizyon dizisinde rol aldi. Filmleri arasinda cadi roliiyle Antalya Film Festivali'nde Yilin Karakter Aktrisi
Odulu kazandig) Pamuk Prenses ve Yedi Ciiceler (1971), Ankara Film Festivali'nde Yardimci Kadin Oyuncu
sduliinii kazandigi Cazibe Hanimin Giindiiz Diisleri (1993), istanbul Film Festivali’nde En Iyi Kadin
Oyuncu Odulu'ni kazandigi Génderilmemis Mektuplar (2003), Uzaklarda Arama (2015), Zincirbozan
(2007), Ara (2007), Bulutlari Beklerken (2003), Sahmaran (1993), Piano Piano Bacaksiz (1992), Su

Da Yanar (1987), At (1981), Yusuf ile Kenan (1979), Senede Bir Giin (1971), Bir Millet Uyaniyor (1966)
sayilabilir. Rol aldigi dizilerden bazilari ise Kizim, Bizim Hikdye, Ezel, Parmakliklar Ardinda, Doktorlar,
Sihirli Annem, Sehnaz Tango, Mahallenin Muhtarlari ve Bugiiniin Saraylisi.

= Born in 1939 in Istanbul. She graduated from Atatiirk High School for Girls and the Drama
Department of the Istanbul Municipal Conservatory. She was instructed by masters Erctiment

Behzat Lav and Max Maicnike. She studied for a year each at Law School, Painting Department, and
Philosophy-Sociology Department. She worked as newscaster at Istanbul Radio in 1959-60, and was a
national fashion model in 1960 at the National Vocational School. She first took to the stage in 1959 at
Caht Irgat’s Room Theatre. She played in numerous plays including Romanoff Juliet (1963), Butterflies
Are Free, Macbeth (1992, as actress and prompter,) Blood Wedding (1996), Kirmizi Yorgunlar, (2002),
Aniza (20006), Filozof Ahmet (2019). She was awarded the ilhan iskender Best Actress Prize in 1969
with her role in the play Sizi Seviyorum Madam, and the Nadide Kiintay Lifetime Achievement Prize
in 1969. She started acting in films with the motivation of master filmmaker Metin Erksan in 1960
in his film Gecelerin Otesi. Her film credits include Pamuk Prenses ve Yedi Ciiceler | Snow White and
the Seven Dwarves (1971, Best Character Actress Award in Antalya), Cazibe Hanwmin Giindiiz Diigleri |
Daydreams of Miss Cazibe (1993, Best Supporting Actress Award in Ankara), Gonderilmemis Mektuplar
|/ Unsent Letters (2003, Best Actress in Istanbul Film Festival), Uzaklarda Arama | Not So Far Away
(2015), Zincirbozan (2007), Ara (2007), Bulutlar, Beklerken | Waiting for the Clouds (2003), Sahmaran
| Shahmaran (1993), Piano Piano Bacaksiz | Piano Piano Kid (1992), Su Da Yanar | Water Also Burns
(198y), At | The Horse (1981), Yusuf ile Kenan (1979), Senede Bir Giin (1971), Bir Millet Uyaniyor | A
Nation Awakens (1966). She has also acted in numerous TV series including Kizim, Bizim Hikdye,
Ezel, Parmakliklar Ardinda, Doktorlar, Sihirli Annem, Sehnaz Tango, and Mahallenin Muhtarlar:.

SINEMA ONUR OGDULU

CINEMA HONORARY AWARD

SALIH GUNEY

m 1945'te Adana’da dogdu. Ankara Konservatuar Tiyatro
Bslimi'nde okudu. Profesyonel sahne hayatina 1964'te
Genar Tiyatrosu’nda Ask Zinciri oyunu ile baslad.
Oynadig tiyatro yapitlari arasinda Kaplan, Bit Yenigi, Yer
Demir Gok Bakir, Seytanin Oyunu, ittihat Terakki saylabilir.
Sinemaya 1965'te Dormen Film’in Bozuk Diizen filmiyle
basladi. 1969'da You Can’t Win Them All | Parali Askerler
filminde Tony Curtis ve Charles Bronson ile birlikte rol
aldi. 1970-1974 arasinda Hiirriyet gazetesinin Kelebek
ekinde fotoroman yénetmenligi, goriintii ydnetmenligi,
sayfa mizanpaji ve metin yazarligi yapti. 1965-2006 arasinda 130 filmde cesitli karakterleri canlandirdi.
Filmleri arasinda Korkusuz Yasayanlar (1965), Yasak Sokaklar (1965), O Kadin (1966), Ask Hikdyesi (1971),
Kaptan Swing (1971), Pamuk Prenses ve Yedi Ciiceler (1970), Haram (1983), Zifaf (1983), Giinesten de
Sicak (1978), Beyza’nin Kadinlari (2006) sayilabilir. Rol aldigi TV dizileri sunlardir Ask-i Memnu (1975), Bir
Yabanci Konuk, Kaldinm Cigegi, Kuzgun, Serseri Asiklar, Belali Baldiz, Bu Kalp Seni Unutur Mu?. 1977'de
isve¢'te kamera egitimi, 1978'de ingiltere’de TV-Skeg egitimi aldi. 1979’da ABD'ye yerlesti, 1984’te
seyahat acenteligi egitimi gérdii ve bu alanda calisti. 1996’da Tiirkiye'ye déndii. Prof. Arkeolog Jale

inan ile “kuiltiir varliklari yerinde giizeldir” kampanyasini baslatti ve Herakles heykeli buistiiniin 2013'te
geri getirilmesine 6nayak oldu. Cok sayida arkeoloji projesine éncii ve yardimci oldu. 2008’de Yalova
Konservatuari, 2013-4 sezonunda Yalova Giizel Sanatlar Tasarim ve iletisim bslimiinde sinema tiyatro
oyunculugu, sanat tarihi, eskrim dersleri verdi.

= Born in 1945 in Adana. He studied at the Ankara Conservatory Drama Department. He first took
to the stage professionally in 1964. The plays he acted in include Kaplan | Tiger, A Flea in Her Ear,

Yer Demir Gok Bakir | Iron Earth, Copper Sky, Seytanmin Oyunu | The 100 Candles Game, and Ittihat
Terakki. He started acting in film in 1965 with Bozuk Diizen | Corrupt System (Haldun Dormen). He
was cast alongside Tony Curtis and Charles Bronson in You Can’t Win Them All (1969). He worked
as director, cinematographer, page layout, and copywriter for photo comics at Hiirriyet daily’s Kelebek
insert between 1970-4. He played in about 130 feature films between 1965 and 2006 including
Korkusuz Yasayanlar (1965), Yasak Sokaklar (1965), O Kadin (1966), Ask Hikdyesi (1971), Kaptan Swing
(1971), Pamuk Prenses ve Yedi Ciiceler | Snow White and the Seven Dwarves (19770), Haram (1983), Zifaf
(1983), Giinesten de Sicak (1978), Beyza’nin Kadinlari | Shattered Soul (2006). He also acted in TV
series including Ask-1 Memnu | Forbidden Love (1975), Bir Yabanci Konuk, Kaldirum Cigegi, Kuzgun,
Serseri Asiklar, Belali Baldiz, Bu Kalp Seni Unutur Mu?. He took camera operating course in Sweden,
and TV-Sketch training in the UK. He settled in the USA in 1979 where he worked as a travel agent,
and returned to Turkey in 1996. He initiated the campaign “Culture is Best at its Own Home” and
helped return the Heracles bust to Turkey in 2013. He led and supported many archaeological projects.
He worked as instructor at Yalova Conservatory in 2008, and Yalova Fine Arts Faculty in acting, art
history, and fencing.
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= Yeni Romanya Sinemasi akiminin ikinci kusak sinemacilarindan, tlkesinin
en uretken ve énemli yénetmenlerinden biri kabul edilmektedir. Sinemanin
geleneksel kaliplarini zorlayan, sikca denemeler yapmaktan gekinmeden
yenilikgilikten beslenen ve kara mizahi da eksik birakmayan Jude, Film
Comment dergisinden Jonathan Romney'ye gére “cagdas Avrupa kurmaca
alaninin en ilgi gekici, tarza dayali deneycilerinden biridir.” 1977'de
Romanya’'nin baskenti Biikres'te dogdu. Biikres Medya Universitesi’nin
sinema bélumiinden mezun oldu. Sinemaya yénetmen yardimciligiyla
baslad.. ik kisa filmi Lampa cu caciula (2006) Sundance’te En lyi Kisa Film
dahil elliden fazla uluslararasi festivalde 6diil aldi. ilk uzun metrajli filmi Cea
mai fericitd fatd din lume | Diinyanin En Mutlu Kizi (2009) bircok uluslararasi festivalde gosterildi ve
diinya capinda taninmasini sagladi. 2015'te Berlin Film Festivali'nde Aferim! Filmiyle Guimis Ayi En lyi
Yonetmen 6dultini kazandi. 2016’da Ingmar Bergman'in Bir Evlilikten Manzaralar'ini sahneye uyarladi.
2016'da Inimi cicatrizate | Yarali Kalpler filmi Locarno Film Festivali’nde iki 6dil kazandi ve Mar del
Plata’da En Iyi Yénetmen 6dultni getirdi. 2018'de Tmi este indiferent dacd in istorie vom intra ca barbari |
Tarihe Barbarlar Olarak Gegsek Ne Olur Sanki! Karlovy Vary Film Festivali’nde Kristal Kiire aldi ve bu éduilii
alan ilk Romen filmi oldu. 2020'de iki farkli filmi Berlin Film Festivali’nin Forum bélimiinde gésterildi:
Tipografic majuscul | Biiyiik Harf ve lesirea trenurilor din gard/ Tren Cikisi. Son filmi 2021 yapimi Babardeald
cu bucluc sau porno balamuc | Kagik Porno, Berlin Film Festivali'nin biiyuk édiilt Altin Ay’yr kazandi. Bu
film, Istanbul Film Festivali'nde de gosterilecek.

RADU JUDE
(Baskan President)

m As a member of the second generation of New Romanian Cinema, he is one of the country’s

most prolific and important directors who is known for often pushing the conventions of cinema,

and engaging in experimentation, innovation and black humour in his films. Described by Film
Comment’s Jonathan Romney as “one of the most intriguing stylistic experimenters in contemporary
Euro-fiction,” he was born in Bucharest, Romania in 1977. He graduated from the film department

of the Media University in Bucharest. He began his career as an assistant director. He made his

first short, Lampa cu caciula | The Tube with the Hat in 2006, which went on to win more than 50
international awards including best short film in Sundance. His feature debut, The Happiest Girl

in the World (2009) was screened at numerous international film festivals and garnered worldwide
attention. He won the Silver Bear for Best Director at the 2015 Berlin Film Festival with Aferim!In
2016, he made his debut as a theatre director with a stage adaptation of Ingmar Bergman’s Scenes from
a Marriage. In 2016 Inimi cicatrizate | Scarred Hearts received two awards at the Locarno International
Film Festival and brought him the best director award at the Mar del Plata Film Festival. In 2018, he
received the Crystal Globe Award at the Karlovy Vary International Film Festival with [mi este indiferent
dacd in istorie vom intra ca barbari | I Do Not Care If We Go Down in History as Barbarians which was
the first Romanian feature to receive this prize. In 2020, he had two films premiering at the Forum
section of the Berlin Film Festival: Tipografic majuscul | Uppercase Print and Iesirea trenurilor din gard |
The Exit of the Trains. His ninth feature, Babardeald cu bucluc sau porno balamuc | Bad Luck Banging or
Loony Porn won the Golden Bear at the 2021 Berlin Film Festival.

m Berlin merkezli 6diillii oyuncu, senarist, yénetmen ve yapimcidir. ABD
yapimi TV dizisi Homeland'deki performansiyla biiyiik 6vgii topladi, Fatih
Akin’in Altin Kiire ve Cannes’da édiillendirilen In the Fade | Paramparga
filmindeki roltiyle The Hollywood Reporter tarafindan 2017 Cannes’in “cikis

] yapan oyuncusu” olarak adlandirildi. Homeland, Prison Break, Jack Ryan gibi
/§ dizilerde ve Asif Kapadia’nin Ali & Nino, Guy Ritchie’nin Aladdin, Jon Watts'in

¥

4 Spiderman - Far From Home | Oriimcek Adam — Evden Uzakta ve Zhang
S " " Yimou'nun The Great Wall | Cin Seddi filmlerinde rol aldi. Oniimiizdeki
NUMAN ACAR giinlerde Terrence Malick’in The Way of the Wind adli filminde rol alacak.
Halen ABD’de yonetmen ve senarist olarak gekecegi yeni filminin hazirliklarini siirdiirtiyor. SAG-Aftra,
EFA (Avrupa Sinema Akademisi) ve Alman Sinema Akademisi tiyesidir.

m He is a Berlin-based, award-winning writer, actor, director, and producer. He received critical acclaim
for his acting performance in the US-TV Show, Homeland. For his performance in Fatih Akin’s Golden
Globe and Cannes award-winning film In the Fade, he was named by The Hollywood Reporter as “the
break out talent” of Cannes 201y. He played remarkable characters in TV shows including Homeland,
Prison Break, Jack Ryan and feature films such as Asif Kapadia’s Ali and Nino, Guy Ritchie’s Aladdin,
Jon Watts’ Spiderman - Far From Home, and Zhang Yimou’s The Great Wall. He will be seen in The
Way of the Wind by Terrence Malick. He is currently in preparation for his next feature film as writer/
director in the US. He is a member of the SAG-Afira, EFA (European Film Academy), German Film
Academy.

m Atina Theodosiades Tiyatro Okulu’ndan takdirle mezun oldu. Nikos
Karageorgiou'nun tiyatro kumpanyasi Studio Ypo To Miden’in bir oyuncusu
olarak Playback'te sahneye cikti. Bircok tiyatro oyununda rol aldi, aralarinda
Kasimir ve Karolina (Houvardas), Sempozyum ve Podworko (Krzystof
Garbaczewski, Nowy Teatr) sayilabilir. U¢ oyun sahneledi: Ev, Bebek ve Grey
Gardens’da Mutlu Giinler. Bircok kisa ve uzun metrajl filmde rol ald:: Fireworks
|/ Havai Fisekler (Giacomo Abruzzesse), Kayip Kiz (Nikos Pastras), Arundel
(Konstantina Kotzamani), Patch of Blue (Memi Koupa), Angelos Frantzis’in
ybnettigi ve festivalde de gosterilen Ormanda, Semptom ve Los Angeles ve
Elen Sinema Akademisi’nde oyunculuk &diilleri kazandiran Durgun Nehir. Polyxeni filmindeki
performansiyla Elen Sinema Akademisi ve Los Angeles ile New York film festivallerinden 6duil kazandi.
2020'de Selanik Film Festivali'nin elcisi oldu.

KATIA GOULIONI

» She graduated with honours from the Athens Drama School Theodosiades. She has been a member
of Nikos Karageorgiou’s theatre company Studio Ypo To Miden, and took part in Playback directed

by him. In theatre she has played numerous parts, including Kasimir and Karolina, directed by
Houvardas, Symposium, and Podworko directed by Krzystof Garbaczewski in Nowy Teatr in Poland.
She has directed three theatre pieces, notably House, Baby and Happy Days in Grey Gardens. In film,
she has played the leading part in many short and feature films such as Fireworks directed by Giacomo
Abruzzesse. Lost Girl, directed by Nikos Pastras, Arundel, directed by Konstantina Kotzamani, Patch of
Blue directed by Memi Koupa. Also, Into the Woods, Symptom, Still River “My name is Eftihia” directed
by Angelos Frantzis, for her part she won the Best Performance Award in Los Angeles Film Festival
and the supporting actress award at the Hellenic Academy Awards. For her part in Polyxeni she won
the Best Actress Award at the Hellenic Academy Awards and at Los Angeles and New York film
festivals. In 2020, was the ambassador of the 61st Thessaloniki International Film Festival.
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u iranl sinemaci ve kadin haklan aktivistidir. ilk filmi Gélgesiz Kadinlar’
2003'te gekti. Devlet idaresindeki bir siginma evindeki kadinlar hakkindaki
belgesel bircok uluslararasi festivalde gésterildi ve édiillendirildi. Birgok
belgeselin senaryosunu yazdi, yénetti ve yapimciligini tistlendi; aralarinda
2010'da Paris Sinemateki tarafindan 2010 “Tahran'da Bir Giin” etkinliginde
gosterilen 8diilli Travelogue, Topragin Oglu (2006), Iste Naragh (2009), ve
Vali Bey (2016) sayilabilir. 1999'dan bu yana bircok belgesel, TV dizisi ve uzun
metrajli filmde yardimai yapimci, goriintii yonetmeni, yardimei yénetmenlik
yapti. Kadin hareketinde etkin olarak yer aldi. 2015'te Avusturya George Ifade
Ozgurlugu Odulu'ne layik gorildu. ilk uzun metrajli kurmaca filmi Ogul-Ana
2019'da Toronto’'da diinya prémiyerini yapti, Prag’daki Febio Fest'te inan Haklari Odulu, istanbul Film
Festivali'nde izleyici Odiilii, Roma Film Festivali’nde Juri Ozel Odilti kazandi ve bircok uluslararasi film
festivalinde gésterildi. Sembra mio Figlio | Just Like My Son (Costanza Quatriglio) filminde yapim
sorumlusu Joanna Lumley’nin ipek Yolu Maceralari belgesel dizisinin iran béliimlerinde yardimci

MAHNAZ
MOHAMMADI

yapimci olarak calisti.

m She is an Iranian filmmaker and women’s rights activist. She wrote and directed her first film in
2003, Women Without Shadows depicting the lives of homeless and abandoned women in a state-run
shelter, which was awarded in several international film festivals. She wrote, directed, and produced
various documentaries, including Travelogue, award-winning film that was shown in 2010 at the event
“A Day in Tehran” created by the Cinématheque in Paris, Son of the Soil (2006), Here Is Naragh (2009),
and Mr. Vali (2016). She worked in numerous documentary films, feature films and TV series as
assistant producer, director of photography, and assistant director since 1999. She has also been active
in the women’s movement. She was awarded the freedom of speech award, George Prize, from Austria
in 2015. She directed her first fiction feature film Son-Mother in 2019 which premiered at Toronto. The
film has been awarded The Amnesty Award of Febio Fest in Prague, the Audience Award at Istanbul
Film Festival, and Special Jury Award at Rome Film Fest 2020. Son-Mother was screened at numerous
international film festivals. Her credits include line producer in the feature film Sembra mio Figlio
Just Like My Son directed by Costanza Quatriglio; and assistant producer in the Iranian parts of the
documentary series Joanna Lumley’s Silk Road Adventures.

m italya'da dogdu, Paris ve Liksemburg'da yasiyor ve calisiyor. Fotografci ve
belgesel sinemacidir. Cektigi taninmis simalarin portreleri The Hollywood
Reporter, GQ, Sight & Sound, Rolling Stone, Studio Ciné Live, Filmkrant gibi
bircok derginin kapaginda yer aldi. Venedik Sinema Yildizlari Fotograf
Odulu'nii iki kez kazanan tek fotografcidir. Fotograflar Fransiz Sinemasinin
Yiizleri, Role/Play, VIP Alan gibi bircok tekil sergide yer aldi. Halen Yakin Plan
adli bir sergi tizerinde calisiyor. Film fotografcisi olarak yirmiden fazla sanat
filminde calisti. Yonetmen, gériintii ydnetmeni ve yapimci olarak Twenty-Five
Palms (2015) ve 50 Days in the Desert (2016) filmlerini gekti. California
Dreaming (2019) Selanik Belgesel Film Festivali’/nde prémiyerini yapti ve Reykjavik, Tallinn Kara Geceler,
Cleveland, Transylvania ve Galway film festivallerinde gosterildi. 2021'de iki uzun metrajli filmini

FABRIZIO MALTESE

tamamladu: I fiori persi | Kayip Cigekler ve Moritanya’nin sinemasal portresi Visage(s) d’Afrique (gegici isim).

» He is Italian-born, Paris- and Luxembourg-based. He is a photographer and documentary
filmmaker. His celebrity portraits have graced the covers of magazines including The Hollywood
Reporter, GQ, Sight & Sound, Rolling Stone, Studio Ciné Live, Filmkrant and many others. He’s the
only photographer to have won the Venice Movie Stars Photography Award twice. His distinctive
portraits have been showcased in numerous solo exhibitions around the world. They include Faces
of French Cinema (2008), Role/ Play (2012) and V.I.P. Area (2013). He is currently working on a new

exhibition, Up Close. As a stills photographer, he has worked on some twenty European arthouse films.

As a director, cinematographer and producer, he made the documentary features Twenty-Five Palms
(2015) and 50 Days in the Desert (2016). California Dreaming (2019), premiered at the Thessaloniki
Documentary Film Festival in 2019 and also played at festivals including Reykjavik, Tallinn Black
Nights, Cleveland, Transylvania, and Galway. In 2021, he has two new features ready: I fiori persi / Lost
Flowers, and Visage(s) d’Afrique (working title), a cinematic portrait of Mauritania.
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= 1981'de istanbul’da dogdu. Marmara Universitesi Hukuk Fakiiltesi'nden
mezun oldu. ilk uzun metrajli filmi Gise Memuru ile yurtici ve yurtdisinda
dnemli festivallerde &diiller aldi. Bu film Smithsonian, MOMA gibi 6nemli
kurumlarin arsivine girdi. ikinci uzun metrajli filmi Sarmasik, Sundance Film
Festivali’nde diinya prémiyerini yapti. Toronto, Karlovy Vary, East End FF (En
fyi Film Odulu), Selanik (izleyici Odiilt), Sao Paolo gibi birgok festivalde
gosterildi, sduller aldi. Ugtincii uzun metrajli filmi Kelebekler dinya
prémiyerini yaptigi Sundance Film Festivali'nde Diinya Sinemasi—Dramatik
kategorisinde Buyuk Juri Oduli'ne layik gériildu ve gisede de basar kazand.
Tim filmlerinin senaryolarini kendi yazmistir. Dérdiincii uzun metraj filminin
8n hazirligini stirdirtiyor; ayni zamanda dijital platformlar icin mini dizi calismalarina devam ediyor.

TOLGA KARAGELIK
(Baskan President)

m Born in 1981 in Istanbul. He graduated from the Marmara University Faculty of Law. His debut
film Gise Memuru | Toll Booth received numerous awards at major national and international festivals,
and was acquired by the archives of the Smithsonian and MOMA. His second feature Sarmagik | Ivy
premiered at Sundance, was screened and awarded at numerous major festivals including Toronto,
Karlovy Vary, East End FF (Best Feature), Thessaloniki (Audience Award), and Sao Paolo. His third
feature Kelebekler / Butterflies won the World Cinema Grand Jury Prize: Dramatic at Sundance where
it premiered, also a box office success at home. He has written all the films he directed. He is currently
working on his fourth feature as well as a miniseries for digital platforms.

m 1981'de istanbul'da dogdu. Marmara Universitesi iletisim Fakiltesi ve
ardindan Arts Educational Schools of London oyunculuk akademisinden
mezun oldu. ingiltere ve Tiirkiye vatandasi olan oyuncu 2000’den bu yana
sinema, TV, tiyatro, oyun cevirisi ve seslendirme alanlarinda faaliyet
gdsteriyor. 2020'de Ask, Biiyi, vs. filmiyle 39. istanbul Film Festivali Ulusal
Yarisma'da En lyi Kadin Oyuncu &dultini; 2016’da Cekmeceler filmiyle
Malatya, Antakya, Niirnberg film festivallerinde ve Sadri Alisik Odiilleri’nde En
lyi Kadin Oyuncu sdullerini kazandi, SIYAD adayligina layik gérild.

ECE DIZDAR

m Born in 1981 in Istanbul. She graduated from Marmara University Faculty of Communications and
later acting school of the Arts Educational Schools of London. A national of both Turkey and the UK,
she is actively taking part in film, TV, theatre, play translations, and dubbing. She won the Best Actress
Award at the 2020 Istanbul Film Festival National Competition with Ask, Biiyii, vs. / Love, Spells,

and All That; at Malatya, Antakya, Nurnberg film festivals and Sadri Alisik Awards with Cekmeceler /
Drawers (2016), with which she was nominated at the SIYAD film critics’ awards.

m Tiyatro ydnetmeni, tasarimcisi, sinema yapim tasarimcisi, sanat yénetmeni,
egitmendir. Mimar Sinan Universitesi ve Bilsak Temel Oyunculuk ve Sahne
Bilgisi Egitimi Atélyelerinde egitimini tamamladi. Cesitli tiyatro ve sanatgi
girisimlerinin kurucu tiyesi olarak yer aldi. Tiyatroda dekor-kostiim tasarimi,
reklam filmleri, kisa ve uzun filmler ve TV filmleri i¢in yapim tasarimi, sanat
ybénetmenligi, kostiim tasarimi yapti. 1991’de Kerem Kurdoglu ile birlikte
Kumpanya Tiyatrosunu kurdu. Kendi oyunlarini tasarladi ve yonetti. Cizelge
Opyun adini verdigi kavramsal bir oyun yazd.. Yeni tiyatro dili tizerine yurtdisi
ve yurticinde atélye calismalari diizenledi. Kumpanya Tiyatrosu’nun
calismalarini iceren Ne Bileyim Kafam Kanisti adl kitabin editérlugiini ve
Gagdas Tiyatro Dergisi Gist'in yayin ydnetmenligini yapti. Mimar Sinan Universitesi’nde Deneysel
Tasarim ve Bilgi Universitesi'nde Sanat Yénetmenligi dersi verdi. 2018'den bu yana Okan Universitesi
Konservatuvar Tiyatro Bsliimi'nde “Dogaglama: Uzam-Zaman-Beden” adli dersi veriyor. Tiyatro
Elestirmenleri Birligi, SIYAD (Sinema Yazarlari Dernegi), Antalya Film Festivali, Adana Film Festivali,
Ankara Film Festivali gibi festival ve kurumlardan tiyatro ve sinema alaninda éddiller aldi.

NAZ ERAYDA
KURDOGLU

m Stage director, scenic designer, film production designer, art director, and instructor. She graduated
from Mimar Sinan University and Bilsak Basic Acting and Staging Training workshops. She was the
co-founder of several theatre and artist initiatives. She worked as set and costume designer for stage
plays; production designer, art director, costume designer for commercials, short and feature films,
and TV films. In 1991, she established the Kumpanya Theatre with Kerem Kurdoglu. She designed
and staged her own stage plays. She wrote the conceptual stage play Cizelge Oyun. She organised
local and international workshops on new theatre language. She was the editor of the book Ne
Bileyim Kafam Karist that includes the works of her theatre company Kumpanya Tiyatrosu and the
editorial director of the Contemporary Theatre Magazine Gist. She was an instructor of Art Directing
at Bilgi University and Experimental Design at Mimar Sinan University. She has been giving the
“Improvisation: Space-Time-Body” course at the Okan University Conservatory Theatre Department
since 2018. She has received numerous stage and film awards from several institutions including
Association of Theatre Critics, Turkish Association of Film Critics (SIYAD), Antalya Film Festival,
Adana Film Festival, and Ankara Film Festival.
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m Bogazici Universitesi’nde isletme Bélumi’nde lisans, Elestiri ve Kiltur
Arastirmalari Programi’nda yiiksek lisansini tamamladi. Kariyerine sinema
yazari olarak basladi; 2001'de Altyazi Aylik Sinema Dergisi’nin kurulusunda rol
aldi. 2004'ten 2009’a kadar internet sitesi sinema.com’un editérleri arasinda
yer aldi. 2007'de yapimciliga gegis yapti. Bugiine dek yapimcilari ya da ortak
yapimcilari arasinda oldugu Kiz Kardesler (2019), En Sevdigim Kumas (2018),
Bugday (2017), Nefesim Kesilene Kadar (2015), Abluka (2015), Hayatboyu
(2012), Bizim Biiyiik Caresizligimiz (2010), Bahti Kara (2009), iki Dil Bir Bavul
(2008) ve Tatil Kitabi (2008) pek ¢cok ulusal ve uluslararasi festivale davet
edilerek cok sayida 6diil kazandi. 2010'da Fransa merkezli uluslararasi yapimci agi ACE’e, 2012'de
uluslararasi post-prodiiksiyon atélyesi EP2C'ye secildi. Yapimci meslek birligi SEYAP'in yénetim
kurulunda yer almaktadir, ayni zamanda Avrupa Film Akademisi tiyesidir.

NADIR OPERLI

m He received his BA in Business Administration and MA in Critical and Cultural Studies from
Bogazici University. He started his career as a film critic, and he was one of the founders of Altyaz:
film magazine. He was one of the deputy editors of sinema.com from 2004 to 2009. He started to
produce feature films in 2007. As of today, he has produced and co-produced internationally acclaimed
titles including A Tale of Three Sisters (2019), My Favourite Fabric (2018), Grain (2017), Until I Lose

My Breath (2015), Frenzy (2015), Lifelong (2012), Our Grand Despair (2010), Dark Cloud (2009), On the
Way to School (2008), Summer Book (2008). In 2010, he was selected to the producers’ network ACE,
and in 2012 he attended the post-production workshop EP2C. He is a board member of SEYAP (Film
Producers’ Association of Turkey), and a member of European Film Academy.

= 1973'te dogdu. Yazardir. Antropoloji okudu. Hanene Ay Dogacak, Sarmasik,
Cépliik, Agagtaki Kiz ve lyilik, kitaplarindan bazilari. Yapitlar pek ¢ok dile
cevrildi, snemli edebiyat &diillerine deger bulundu. istanbul’da yasiyor,
hayatini yazarak stirdurtiyor.

» Born in 1973. She is a writer. She studied anthropology. The books she
has written include Hanene Ay Dogacak | The Future Looks Bright, Sarmasik |
vy, Copliik | The Garbage Dump, Agagtaki Kiz | The Girl in the Tree, lyilik.
Her work was translated into numerous languages, and was awarded
prestigious literary prizes. She lives in Istanbul, and writes as a living.

SEBNEM i;iGﬁZEL

SEYFi TEOMAN iLK FiLM ODULU

SEYFi TEOMAN DEBUT FILM PRIZE

m Sinema egitimini, Marmara Universitesi'nde lisans, Bilgi Universitesi'nde
yiiksek lisans dereceleri ve New York Universitesi Tisch School of the Arts’tan
aldigi Sinema Calismalari doktorasiyla tamamladi. Merve Kayan'la yazip
yénettigi Mavi Dalga (2013) uluslararasi prémiyerini Berlin Film Festivali’nde
yapti; Antalya Altin Portakal Film Festivali'nde En lyi ilk Film dahil ti¢ sdul
kazandi. Filmleri Rotterdam, Sheffield, AFI gibi pek ¢ok festivalde gosterildi.
2018’de Medienboard Berlin konuk sanatgi programina, ardindan Berlin
Senatosu Sanatgi Programi’na segildi. Yazip yonettigi yaratici belgesel Ah
Gézel [stanbul (2020), prémiyerini prestijli film festivali Dokufest'te yapti,
ardindan Istanbul Film Festivali'nde En lyi Belgesel édiiliine layik gériildi. Cesitli tiniversitelerde dersler
verdi, farkli format ve uzunluklarda film ve video iiretimine devam etti. 2021'de Gain platformu igin
Terapist isimli dizinin yonetmenligini tistlendi. Halen yeni kurmaca filmi Uyku Kampi’'nin hazirliklarini
Berlin ve istanbul'da siirdiriyor.

ZEYNEP DADAK

m She has completed her education on film with receiving her BA from the Marmara University, MA
from the Bilgi University, and PhD on Cinema Studies from the New York University Tisch School

of the Arts. Written and directed together with Merve Kayan, The Blue Wave is their feature debut,
which premiered at the Berlinale and won three awards at the Antalya Film Festival. Her films were
screened at several film festivals including Rotterdam, Sheffield, and AFI. Zeynep was selected for
the Medienboard Artist in Residence in Berlin in 2018 and Berlin Senate’s Artist Fellowship Program
in 2019. Her feature-length creative documentary Ah Gozel Istanbul | Invisible to the Eye (2020)
premiered at the prestigious Dokufest, and won the Istanbul Film Festival’s Best Documentary Award.
She has worked as instructor at several universities, produced films and videos in various formats and
lengths. She is directing the series Terapist for the Gain platform in 2021. Currently, she is working on
her latest feature film project Uyku Kamp: | Electric Sleep in Berlin and Istanbul.

m Bursa'da dogdu. Istanbul Universitesi Arkeoloji Bsliimi'nden mezun
olduktan sonra, sinema egitimini New York Universitesinde tamamladi.
2011'de ilk uzun metrajli filmi Bir Avug Deniz'in senaryosunu yazdi ve ydnetti.
2019'da ikinci filmi Bilmemek'i yazdi, yonetti ve yapimciligini tistlendi.

= Born in Bursa. After graduating from the istanbul University Archaeology
Department, she completed her film studies at the New York University. She
wrote and directed her debut feature film Bir Avu¢ Deniz | A Handful of Sea
in 2011, and wrote, directed, and produced her second feature film

Bilmemek | Not Knowing in 2019.
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m 1987'de Istanbul’da dogdu. 2006'da Prag’da FAMU uluslararasi
programinda bir yillik gériintii ydnetmenligi egitimini tamamladi. 2011'de
Columbia College Chicago sinema béliimiinden mezun oldu. Kisa film,
belgesel, fotografcilik gibi cesitli alanlarda calisti. 2019'da senaryosunu da
yazdigi ilk uzun metrajli filmi Bina Toronto Film Festivali’nde diinya
prémiyerini yapti; istanbul Film Festivali'nde Juri Ozel Odlui ve Seyfi Teoman
En lyi ilk Film Odulu dahil dért 6diil kazandi. 2019-2020 yillarinda yaraticisi
oldugu alti bslimden olusan Sakli Diinyalar belgesel serisinin yonetmenligini
ustlendi. Kisa filmleri: Ejakiilasyon (2002), Yara Izleri (2003), Siitun (2005),
Fotoroman (2008), Mogolistan (2015).

ORCUN BEHRA

® Born in 1987 in Istanbul. He completed a one-year education on cinematography in 2006 at the
FAMU international program in Prague. He graduated from Columbia College Chicago with a BA

in film in 2011. He worked in various fields such as short films, documentaries and photography. In
2019, the first feature film he wrote and directed, Bina premiered at the Toronto Film Festival, and
won the four awards at the Istanbul Film Festival including the Special Jury Prize and Seyfi Teoman
Best Debut Film Award. In 2019-2020, he created and directed the documentary series Sakli Diinyalar
/| Hidden Worlds, which consists of six episodes. His short films are Ejakiilasyon | Ejaculation (2002),
Yara izleri | Scars (2003), Siitun | Column (2005), Fotoroman | Photonovel (2008), Mogolistan |
Mongolia (2015).

ULUSAL BELGESEL YARISMASI

NATIONAL DOCUMENTARY COMPETITION

m Dokuz Eylul Universitesi Sinema-TV Bslumii’nde yénetmenlik egitimi aldi.
Sinema Yazarlari Dernegi (SIYAD) tyesi olarak sinemayla ilgili cesitli
platformlarda gérev aldi, sinema dergisi ve sitelerde sinema yazilari yazd.
Son yillarda kisa film alaninda arastirmalar yapiyor, film miizigi ve ses tizerine
ders veriyor. Kisa belgesel Istanbul’u Dinlemek'in ardindan ilk uzun metrajli
belgeseli Mimaroglu'nu cekti ve 2020 Istanbul Film Festivali'nde Mansiyon
kazandi. Halen yeni projeleri tizerinde calisiyor.

SERDAR

KOKCEOELU » He studied directing at Dokuz Eyliil University Film-TV Department. As

a member of the Turkish Film Critics’ Society (SIYAD), he worked at several
film-related platforms, wrote articles for film magazines, and websites. He has been researching short
film recently and instructing film music and sound. After the short documentary Istanbul'u Dinlemek,
he directed his debut feature-length documentary Mimaroglu: The Robinson of Manhattan Island which
won a Special Mention in 2020 Istanbul Film Festival. He is currently working on his new projects.

= 1969'da dogdu. Berlin'de sinema ve yazarlik galismalarini stirdiiriiyor.
£ Uzun siiredir Turkiye ve Tiirkiye-Almanya estetik ve siyasal iligkileri konusuna
egiliyor. ilk belgesel filmi Wir sitzen im Siiden 2010'da DOK Film Festival
Leipzig'de ulusal yarisma kapsaminda ilk gosterimini yapti ve 2011'de
Grimme Odiili'ne aday gésterildi. Son belgeseli Die Weichterin 2020'de ayni
festivalde ulusal yarisma kapsaminda ilk gésterimini yapti ve Goethe-
Institut'un Belgesel Odiili'nii kazandi. Nipkow, DEFA, Mercator ve Tarabya
Kiiltiir Akademisi’nin burslarini kazanmistir.

MARTINA

PRIESSNER

m Born in 1969. She lives and works as a filmmaker and author in Berlin.
For a long time, she has been concerned with Turkey and aesthetic and political issues regarding the
German-Turkish relations. Her documentary cinema debut Wir sitzen im Siiden premiered in 2010 at
the national competition of the DOK Film Festival Leipzig and was nominated for the Grimme Award
in 2011. Her most recent documentary, Die Wiichterin | The Guardian also premiered in the national
competition at the DOK Film Festival Leipzig in 2020 and was awarded the Documentary Film

Prize of the Goethe-Institut. She has received grants from Nipkow, DEFA, Mercator, and the Tarabya
Cultural Academy.
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= 1983'te Mus’ta dogdu. 2003'te foto muhabir olarak gazetecilige baslad.
istanbul Universitesi Eski Yunan Dili ve Edebiyati Bélimii'nde okurken
gazetecilik yapmaya devam etti. 2006'da Tuirkiye'nin en biyiik bslgesel haber
gazetesi Sark Haber'i kurdu. 2007-2009 arasinda Star TV ve Kanal D'de haber
mubhabirligi yapti. 2010-2011 yillarinda bisikletle Tiirkiye'yi dolasarak belgesel
fotograflar cekti ve bunlari sergiledi. 2014'te TRT1’de 30 béliim yayinlanan
belgesel haber programi Yoldaki Haber'i hazirlayip sundu. 2015'te Hayata
Yolculuk kitabini yayinladi. 2017'de Afrika’nin 54 tilkesini bisikletle dolagmak
tizere yola cikti ve Afrikalilarin hayallerini konu alan Journey to Dreams adli 54
boltimliik bir belgesel serisinin gekimlerine basladi. 2019’da Sahra Céli'nii gegmeye calisan gégmenlerin
hikayesini anlatan Tenere belgeselini cekti. Tenere, Los Angeles Pan African Film Festivali’nde diinya
promiyerini, Avrupa prémiyerini En lyi Gériinti 6dltina aldigi Manchester Film Festivali’'nde yapti;
istanbul Film Festivali ve Ankara Film Festivallerinde izleyiciyle bulustu. Avrupa Belgesel Agi (EDN)
uyesidir; Afrika’da belgesel calismalarina devam etmektedir.

HASAN SOYLEMEZ

® Born in 1983 in Mug. He started working as a photojournalist in 2003. He continued working as
journalist during his studies at the Istanbul University Department of Ancient Greek Language and
Literature. In 20006, he established Turkey’s largest regional newspaper Sark Haber. Between 2007
and 2009, he worked as a reporter for StarTV and KanalD. In 2010 and 2011, he toured Turkey

on a bicycle taking documentary photographs and later exhibited them. In 2004, he produced and
presented the 30-episode documentary roadshow Yoldaki Haber for TRT. In 2005, he published the
book Hayata Yolculuk. In 2007, he started to tour 54 African countries on a bicycle and started to shoot
his 54-episode documentary series Journey to Dreams. In 2019, he made the documentary film Tenere
which told the story of Africans crossing the Sahara Desert. Tenere premiered at the Los Angeles Pan
African Film Festival, and had its European premiered at the Manchester Film Festival, later was
screened at the Istanbul and Ankara film festivals. He is a member of the European Documentary
Network (EDN), and is currently continuing working on documentaries in Africa.

ULUSAL KISA FiLM YARISMASI

NATIONAL SHORT FILM COMPETITION

m 1982'de istanbul’da dogdu. 2005'te Orta Dogu Teknik Universitesi Sosyoloji
Bslimi’'nden mezun oldu. 2002'de baslayan sinema yazarligi sertiveninin ilk
asamasinda Altyazi, Promiyer, Film+, Bant ve Empire dergilerine katkida
bulundu. 2006’dan kapanisina dek Total Film dergisinin haber editérii olarak
calisti. 2008'den kapanisina dek CNBC-e Dergi'nin editérliigiini yuritti. On
bes yildir gesitli basili yayinlara film elestirmeni olarak katkida bulunuyor.
Milliyet Sanat, Altyazi ve Vogue dergilerine sinema yazilari yaziyor, altyazi
cevirmenligi yapiyor. Sinema Yazarlari Dernegi (SIYAD) ve FIPRESCI tyesidir.

SELiN GUREL

® Born in 1982 in Istanbul. She graduated from METU Sociology Department in 2005. She started
to write on film in 2005, with published contributions in Altyazi, Promiyer, Film+, Bant, and Empire
magazines. Hshe was the news editor for Total Film magazine from 2008 until its closure. She has
been contributing to several media as a film critic since 15 years. She has been writing on film for
Milliyet Sanat, Altyazi, and Vogue magazines, and working as a subtitle translator. She is a member of
the Turkish Film Critics’ Association (SIYAD), and FIPRESCI.

m 1992'de istanbul’da dogdu. Kadir Has Universitesi Tiyatro Bélimi’'nden
mezundur. Sarajevo Talents ve Berlinale Talents oyunculuk stiidyolarina
katildi. Ben Bir Slogan Buldum:annem benim yanimda belgeselinin
yonetmenleri arasinda yer aldi. Cesitli kisa ve uzun metrajli sinema, dizi ve
tiyatro projelerinde rol aldi. Yapimcihgini tstlendigi Biiyiik Istanbul Depresyonu
kisa filmi Saraybosna Film Festivali ve 2020 istanbul Film Festivali’yle birlikte
Turkiye'deki 6nemli festivallerin seckilerinde gésterildi, diiller aldi. Dijital
platformlarda Bartu Ben, Yarim Kalan Asklar dizilerinde rol aldi; rol aldigi TV
dizisi Sadakatsiz ve Kral Lear oyunu hél4 suiriiyor.

NAZLI BULUM

m Born in 1992 in Istanbul. She is a graduated of Kadir Has University Drama Department. She
participated to the acting studios of Sarajevo Talents and Berlinale Talents. She co-directed the
documentary Ben Bir Slogan Buldum:annem benim yanimda. She took part in several short and feature-
length films, TV films, and stage projects. The short Biiyiik Istanbul Depresyonu | The Great Istanbul
Depression, which she co-produced was screened and awarded at several festivals including Sarajevo
and 2020 Istanbul. She acted in the digital series Bartu Ben and Yarum Kalan Agklar, she is currently
acting in the ongoing TV series Sadakatsiz and the stage play King Lear.
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= 1986'da izmir'de dogdu. 20’li yaslarinin basinda reklam ajanslarinda
metin yazari olarak calistiktan sonra sinema egitimi almak icin Prag Film
Okulu'na gitti. 2016'da istanbul’a déndiikten sonra bircok ulusal ve
uluslararasi marka igin reklam filmi ydnetmenligi yaparken bir yandan kisa
film ve senaryo calismalarina devam etti. 2019 yilinda gektigi kisa filmi
Ahtapot, diinyanin kisa filmlere ayrilmis en biiyiik festivali Clermont-Ferrand
Kisa Film Festivali'nde agilisini yapti ve uluslararasi énemli festivallerin
seckisinde yer alarak bircok diil kazand. Tiirkiye prémiyerini 39. Istanbul
- Film Festivali’'nde yapan film, mansiyona layik gériildii. Halen ilk uzun
metrajli film projesi tizerinde calisiyor.

ENGiN ERDEN

= Born in 1986 in {zmir. After working as copywriter at advertising agencies in his early twenties,

he went to Prague to study film at the Prague Film School. After his return to Istanbul in 2016, he
directed commercial film for numerous local and international brands while working on short films
and film scripts. His 2019 short film Ahtapot /| Octopus premiered at the largest specialised short film
festival of the world, Clermont-Ferrand and won several awards at major festivals, including a Special
Mention at the 39th Istanbul Film Festival where it had its Turkish premiere. He is currently working
on his debut feature film project.

ULUSLARARASI YARISMA
INTERNATIONAL COMPETITION

Duinya sinemasina yeni bir bakis getiren filmler festivalin
biiyuik 6dult Altin Lale icin yarisiyor. Uluslararasi Altin Lale
Odiilu, IKSV eski ydnetim kurulu bagkani ve istanbul Film
Festivali kurucularindan Sakir Eczacibasi adina veriliyor.

Films that open up New Perspectives in Cinema compete
for the grand prize of the festival, the Golden Tulip.

The International Golden Tulip Award is given in memory
of Sakir Eczacibagi, former chairmen of IKSV and
co-founder of the Istanbul Film Festival.

ODUL KAZANANLAR
AWARD WINNERS

En lyi Film (Altin Lale)
Best Film (Golden Tulip)
MADELENA

Juri Ozel Oduli Special
Jury Prize (ex aequo)
BEKARETIN SONU
DEATH OF A VIRGIN, AND THE SIN OF NOT LIVING
&
NEMESIS

FIPRESCI Odiilii Prize
FIPRESCI Prize
BEKARETIN SONU
DEATH OF A VIRGIN, AND THE SIN OF NOT LIVING
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SANSUR
CENSOR

INGILTERE UK
2021 | DCP | Renkli Colour | 84’ | ingilizce English

Yonetmen Director: Prano Bailey-Bond

BEKARETIN SONU

DEATH OF A VIRGIN AND THE SIN OF NOT LIVING

LUBNAN LEBANON
2021 | DCP | Renkli Colour | 87’ | Arapga Arabic

Yonetmen Director: George Peter Barbari

Senaryo Screenplay: Prano Bailey-Bond, Anthony Fletcher Gériintii Yon. DoP: Annika Summerson Kurgu Editing:
Mark Towns Ozgiin Miizik Original Score: Emilie Levienaise-Farrouch Oyuncular Cast: Niamh Algar, Michael Smiley,
Nicholas Burns, Vincent Franklin, Sophia La Porta, Adrian Schiller, Clare Holman, Andrew Havill, Felicity Montagu

Senaryo Screenplay: George Peter Barbari Gériintii Yon. DoP: Karim Ghorayeb Kurgu Editing: George Peter Barbari
Ozgiin Muizik Original Score: Fadi Tabbal Oyuncular Cast: Etienne Assal, Adnan Khabbaz, Jean Paul Frangieh, Elias
Saad, Feyrouz Abi Hassan, Souraya Baghdadi Yapimci Producer: Christelle Younes, Reine Jihad Semaan, George Peter

Yapimci Producer: Helen Jones Yapim Production Co.: Silver Salt Films Diinya Haklari World Sales: Protagonist

Pictures Tiirkiye Haklari Turkish Rights: Bir Film

2021 iIMAGINE (HOLLANDA THE NETHERIANDS) Giimis Méliés Silver Méliés | 2021 PALM sPRiNGs Takip Edilecek

Yénetmen Director to Watch

= Sansiir kurulundan Enid, 1980’lerde her yani
saran slasher video filmlerinden asiri sahneleri
kesmekle sorumlu bir kurgucudur. Onay verdigi
filmlerden birindeki yontemle korkung bir dizi
cinayet islendikten sonra Enid ¢ok sarsilir. Ama asil
soku, onay icin gelen filmlerde kendi ge¢misiyle
ilintilendirdigi feci sahneler gérdiigiinde yasar.
Heavyhorror.com’'da “gercekiistii ve ¢arpici oldugu
kadar tuhaf sekilde rahatsiz edici” sézleriyle
dviilen, yenilikgi diliyle dikkat ¢ceken Sansiir, hem
Sundance’te Geceyarisi béliimiinde, hem de
Berlin’de Panorama béliimiinde gésterildi. Travma
sonrasi sorunlari 1980’ler video estetiginden

adiin vermeden ekrana en iyi yansitan filmlerden
biri olan Sansiir David Lynch, Harmony Korine,
Quentin Tarantino ve Douglas Sirk hayrani Prano
Bailey-Bond’un yénettigi ilk uzun metrajli film.

» Outstanding with its innovative narration, the
story of Censor follows Enid, a proud editor on
the censor board responsible for cutting out the
horrific gore out of videos in the slasher infested
1980s. After a gruesome murder is committed
in the exact same method depicted in a film she
has passed, Enid is forced to delve into her own
horrid past that seems to surface in submitted
films. “Surreal and stunning, albeit oddly
uncomfortable,” as described on heavyhorror.
com, Censor was screened at both Sundance and
Berlin film festivals. One of the most elaborate
depictions of trauma on screen with 1980s
aesthetics, Censor is the first feature film of
Prano Bailey-Bond, who admits her obsession
with David Lynch, Harmony Korine, Quentin
Tarantino, and later Douglas Sirk.

Barbari Yapim Production Co.: Bee on Set Productions Diinya Haklari World Sales: The Festival Agency

2021 isTanBuL Jiiri Ozel Odiilt, FIPRESCI Odulu Special Jury Prize, FIPRESCI Prize

m Liibnan'in kuzeyinde, bir seks is¢isine giderek
bakir hayatlarini “sonlandirmaya” niyetli dért
delikanli... Yolda gerginliklerini gidermek icin
sakalar, laf atmalar ve atismalar surtip gidiyor.
Ekrana yansiyan her karakterin i¢ sesi bize
hayattaki derdinin ne oldugunu, ézlemlerini,
korkularini ve yillar sonra kendini nerelerde
bulacagini anlatiyor. Diinyanin bircok yerinde hala
deger bulan bir biytime ve “erkeklik” rittielini
siirsel bir yolla ele alan film, bir yandan da hayatin
geciciligini, kirlganhgini ve bazen de sagma
anlarla dolu oldugunu bize hatirlatiyor. 15 yagindaki
kendi deneyiminden esinlenen George Peter
Barbari'nin yénettigi bu ilk uzun metrajl filmi,
diinya promiyerini 2021 Berlin Film Festivali'nde
Panorama béliimiinde yapti.

m Four teenagers on their way to a sex worker in
order to end their “virgin lives” in the north of
Lebanon... Crude jokes, insulting remarks, quips
to ease the tension. But then, the inner voice of
each character on the screen reveals their stance
in life, longings, inner fears, and eventually
where they will end up years later. A poetic take
on a ritual of coming-of-age and “manhood”

that is still revered in many places in the world,
the film nevertheless reminds us the transient
quality and frailty of life, and occasional moments
of absurdity. Inspired from his own experience
when he was 15-years-old, George Peter Barbari’s
directorial debut premiered within the Panorama
section of the 2021 Berlin Film Festival.

INTERNATIONAL COMPETITION
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KOD ADI: NAGAZAKI
KODENAVN: NAGASAKI
CODE NAME: NAGASAKI

NORVEC NORWAY

NEMESIS

iSVICRE SWITZERLAND

2021 | DCP | Renkli & Siyah-Beyaz Colour, B&W | 70’ | Norvecge, ingilizce, Japonca Norwegian, English, Japanese

Yénetmen Director: Fredrik S. Hana

Goériintii Yon. DoP: Christer Breisnes Runde Kurgu Editing: Fredrik S. Hana Ozgiin Muzik Original Score: Anders Hana
Katilanlar With: Marius K. Lunde, Fredrik S. Hana, Uma Feed Tjelta Yapimci Producer: Torstein Grude, Gunhild Oddsen
Yapim Production Co.: GoFilm Diinya Haklari World Sales: GoFilm

2020 | DCP | Renkli Colour | 131" | ingilizce, Almanca English, German

Yénetmen Director: Thomas Imbach

Senaryo Screenplay: Thomas Imbach Gériintii Yon. DoP: Thomas Imbach Kurgu Editing: Thomas Imbach, David
Charap Ozgiin Muzik Original Score: Lukas Langenegger, KALI Trio Yapimci Producer: Thomas Imbach, Andrea
Staka, Flora Grolitsch Yapim Production Co.: Okofilm Productions, Bachim Film Diinya Haklari World Sales: Okofilm

2021 SLAMDANCE iiri Biiyik Odiil - Belgesel Grand Jury Winner— Documentary

m Kod Adi: Nagazaki diinyanin bir ucundaki
annesini bulmaya calisan bir adamin hikayesini
anlatiyor, ama olabilecek en oyuncakli ve sinemasal
sekilde. Yirmi yedi yil 6nce kendisini ve ailesini

terk edip Norveg'ten memleketi Japonya’ya dénen
annesinin pesine diisen Marius Lunde, ¢ocukluk
arkadasi ydnetmen Fredrik S. Hana ile birlikte bu
yolculugu benzersiz bir film firsatina dénuistiiriiyor
ve yolculugunun her adimini farkl bir film

turtine dyktinerek anlatiyor. Cocuklugundan beri
haber alamadigi annesini bulmak gibi duygusal
yogunlugu son derece yiiksek bir hedefi, samuray
filmi, kara film, korku filmi, canlandirma sinemasi
gibi tarzlarla deneyimleyen film, tiir sinemasina

bir ask mektubu gibi de goriilebilir. Belgesel
sinemanin ana meselesi olan gercek ile kurmaca
arasindaki siniri ustaca zorlayan Kod Adi: Nagazaki,
gercegin goreceligi tizerine buyiileyici bir yolculuk.

m Code Name: Nagasaki tells the story of a man
trying to find his mother who is on the other side
of the world, but in a fashion that is most playful
and cinematic. On a quest to find his mother who
left him and his family in Norway to return to
Japan twenty-seven years ago, Marius Lunde and
his childhood friend, filmmaker Fredrik S. Hana
embark on a journey and turn it into a unique
filmmaking opportunity, telling each chapter of
the journey through re-enactments of a different
movie genre. The film also functions as a love
letter to genre cinema, as it combines the cathartic
experience of searching an estranged mother
with genres like film-noir, horror, animation, and
Samurai epic. Codename: Nagasaki skillfully blurs
the boundary between reality and fiction, offering
a captivating journey on the relativity of truth.

Productions

2021 isTanBuL Jiiri Ozel Odiili Special Jury Prize | 2020 IDFA En Iyi Goriintii Best Cinematography

2020 zURiH zUrIcH En lyi Belgesel Best Documentary

= Yénetmen Thomas Imbach, yedi yil boyunca
kendi evinin penceresinden, Ziirih Aussersihl
garinin “mimari vandalizm” dedigi yikim sirecini
kayda aldi. Ziirih’te 1897'de kurulan Aussersihl

Yiik Treni Gar, yerine Kanton Emniyet ve Adalet
Merkezi yapilmak iizere insasindan 125 yil sonra
yikilmaya baslandi. Uluslararasi devinimin hig
eksik olmadigi bu emektar yapi yikilacak, yerine

de uilkeden sinirdisi edilecek bireylerin tutulacag
bir hapishane insa edilecekti. Imbach, evinin
penceresinden yikimdan ingaata tiim siireci

ve durmayan devinimi cogu zaman plansiz ve
rastgele gézlemledi; gsgmenlerden bir tilkiye kadar
mercegine takilanlari da siirecin pargasi olarak
filmine dahil etti. Nemesis, 353mm filme ¢ekilmenin
getirdigi essiz sinema hissini de iceren, kurmacayla
deneysel belgesel arasindaki noktada dengeyi
yakaliyor.

» Shot entirely from his window, filmmaker
Thomas Imbach has observed the demolition

of Zurich’s distinctive railroad freight station
Aussersihl and the construction site for over seven
years—a process he calls an “act of architectural
vandalism.” The Aussersihl station was built in
1897, but 125 years later, a new Justice and Police
Centre is planned to rise in its place, designed to
accommodate people awaiting deportation. Mostly
randomly and instinctively, and occasionally in a
planned manner, Imbach observed the seven-

year process and restless movement from his
window to the demolition, the construction,

and a fox, along with testimonies of newly

arrived immigrants. Nemesis is shot on 35 mm
and stylistically moves between fiction and an
experimental form of documentary.

ULUSLARARASI YARISMA
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BULGARISTAN, FRANSA BULGARIA, FRANCE
2020 | DCP | Renkli Colour | 125’ | Bulgarca Bulgarian

Yénetmen Director: Kamen Kalev

Senaryo Screenplay: Kamen Kalev Goriintti Yon. DoP: lvan Chertov Kurgu Editing: Kamen Kalev Ozgiin Muizik Original

Score: Petar Dundakov Oyuncular Cast: Lachezar Dimitrov, Kolyo Dobrev, Ivan Nalbantov, Christo Dimitrov, Milko

Lazarov, Alexia Georgieva, Nencho Kostov Yapimci Producer: Filip Todorov, Kamen Kalev Yapim Production Co.:

Waterfront, Koro Films Diinya Haklari World Sales: Memento Films International

m Cannes 2020 etiketini tasiyan Subat, yénetmen
Kamen Kalev'in tarifiyle “siradisi bir adamin
siradisi bir portresi”ni ciziyor. Kamen Kalev,
iliskilerde catigmalari ele aldig1 Saadet Aksoy’lu
Sark Oyunlari ve Ada’nin ardindan, tictincii filminde
icine kapali oldugu kadar karmasik karakteriyle
kendisini ¢ok etkileyen buytikbabasinin mitevaz
hayatini anlatiyor. Film, biyiikbaba Petar’in 8,

18 ve 82 yaslarindaki giinlerini izliyor: Cocukken
kéyde, evlendikten sonra deniz tissiinde zorunlu
askerligini yaparken ve son olarak da Tirkiye
sinirinda Uicra bir kdyde tek basina, etrafi insanlar
yerine dogayla cevriliyken. 16mm filme cekilmenin
getirdigi benzersiz gorselligiyle Subat aile
geleneklerinin vurgulandigi miithis bir atmosfer
yaratiyor ve Kamen Kalev'in Bulgaristan’in en yetkin
geng sinemacilarindan biri oldugunu teyit ediyor.

m Carrying the Cannes 2020 label, February is an
unconventional portrait of what director Kamen
Kalev describes as an unconventional figure:

his grandfather Petar, a reserved but complex
man. Shot on 16mm, Kalev’s third feature that
follows Eastern Plays and The Island where he
tackles relationship mechanics examines the life
of a man at eight, eighteen and eighty-two years
old: in his village as a child, his military service
after his marriage; and the isolated place in the
country where he prefers the wild nature over
humans. Emphasising an atmosphere empowered
by striking 16mm cinematography, February
confirms Kamen Kalev as one of Bulgaria’s most
proficient filmmakers.

MADALENA

BREZILYA BRAZIL
2021 | DCP | Renkli Colour | 85’ | Portekizce Portuguese

Yénetmen Director: Madiano Marcheti

Senaryo Screenplay: Madiano Marcheti, Thiago Gallego, Thiago Coelho, Thiago Ortman Gériintii Yén. DoP: Guilherme

Tostes, Tiago Rios Kurgu Editing: Lia Kulakauskas Ozgiin Muizik Original Score: Junior Marcheti Oyuncular Cast:

Natdlia Mazarim, Rafael de Bona, Pamella Yule Yapimci Producer: Marcos Pieri, Clélia Bessa, Joel Pizzini, Sérgio

Pedrosa, Beatriz Martins Yapim Production Co.: Raccord Producoes, PéloFilme, Viralata TV, Terceira Margem Diinya

Haklar World Sales: Wide

2021 isTANBUL Altin Lale En lyi Film Golden Tulip Best Film | 2021 Lima En lyi ilk Film Best First Film

2021 GUANAJuUAToO iiri Ozel Odiilii Special Jury Prize

® Madalena, filme adini veren trans kadin
Madalena’nin beyaz kiyafetlere biiriinmiis
cesedinin tarlada bulunmasiyla basliyor. Birbirini
tanimayan ama bir sekilde Madalena'yla ilgisi
olan ti¢ kisiyi izliyoruz sonrasinda: Bar kapisinda
guvenligi saglayan Luziane borg iginde, zar

zor yasamini siirdiirtiyor; tarlalarin sahibi

zengin Cristiano babasina kendini kanitlamak
icin cabaliyor; Bianca, arkadaslariyla birlikte
Madalena’dan kalanlari paylasiyor. Kisa filmleriyle
bircok 6diil kazanan Brezilyali ysnetmen
Marcheti’'nin de dogup biiytidugu, tlkenin
batisinda, ¢ok az taninan bir bélgede cekilen
Madalena, bir yandan ¢igrindan cikan diinyamiza
bir yandan da trans birey cinayetlerinde basi ¢ceken
Brezilya'ya elestirel bir bakis atiyor.

® Madalena opens with the image of the dead
body of the titular trans woman Madalena,
discovered lying in a soy field, dressed in white.
Afterwards, we observe three people who are not
connected with each other but related somehow
to Madalena: Luziane, a club hostess survives by
the skin of her teeth; wealthy Cristiano tries to
prove himself to his demanding father, the owner
of soy fields; Bianca and her girlfriends divide
Madalena’s personal belongings among them. Set
in the rarely filmed agrarian western Brazil, where
director Marcheti was born, Madalena critically
observes our hinged-off world and Brazil, which
has the highest rate of murder of trans people in
the world.
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CRYPTOZOO

ABD USA
2021 | DCP | Renkli Colour | 95’ | ingilizce English

VUNICOR

By

Yénetmen Director: Dash Shaw

Senaryo Screenplay: Dash Shaw Kurgu Editing: Lance Edmands, Alex Abrahams Ozgiin Miizik Original Score: John

Carroll Kirby Canlandirma Animation: Emily Wolver Ses Sanatcilari Voice Artists: Lake Bell, Michael Cera, Angeliki

Papoulia, Alex Karpovsky, Zoe Kazan, Louisa Krause Yapimci Producer: Kyle Martin, Jane Samborski, Bill Way, Tyler
Davidson Yapim Production Co.: Electric Chinoland, Fit Via Vi, Low Spark Diinya Haklari World Sales: The Match

Factory Tiirkiye Haklari Turkish Rights: MUBI

2021 SUNDANCE NEXT Yenilikilik Oduilii Innovator Award
Mention—-Generation 14+

| 2021 BERLIN Mansiyon—Generation 14+ Special

u Seyircisini fantastik yaratiklarla dolu bir hayvanat
bahcesinde saykedelik bir yolculuga cikaran
Cryptozoo, politik sularda yiizerken benzersiz bir
gorsellige sahip. Mitolojiden asina oldugumuz
masalsi yaratiklari kurtarildiktan sonra bir arada
tutan Cryptozoo adinda bir siginma bahgesi
calisani olan Lauren Gray, Baku adinda riiyalar
yiyen bir yaratigi yakalamaya calisirken tiim bu
yaratiklari gizli tutmanin mantikli olup olmadigini
sorgulamaya basliyor. Cizgi-romanci geng yénetmen
Dash Shaw’un sahane komedisi My Entire High
School Sinking into Sea’den (2016) sonra gektigi

bu ikinci filmi, riiyalardan ve yalnizca ellerimizle
cizerek gérsellestirebildigimiz hayali varliklardan
esinleniyor. Fiziksel olarak tiretilen cizimleri
bilgisayara aktararak cesitli canlandirma teknikleri
kullanan filmin yapim siireci bes yila yayilmis.

m Taking its audience on a psychedelic journey
through a zoo full of magical creatures, Cryptozoo
is uniquely funny, visually stunning, and politically
charged. The film takes place in a zoo called
“Cryptozoo,” which rescues and gives refuge to
fantastical creatures. Lauren Gray, one of the
employees of the zoo, goes on a mission to track
down Baku, a dream devouring chimera and

starts questioning if it makes sense to keep these
creatures hidden. This is comic book artist and
director Dash Shaw’s second film following the
brilliant comedy My Entire High School Sinking

into Sea (20106), and is inspired by dreams and
imaginary beings that can only be depicted through
drawing. The film uses a collaged process of
animation techniques, turning physical drawings to
digital. The production process spanned five years.

iNSAN FAKTORU
HUMAN FACTORS

ALMANYA, iTALYA, DANIMARKA GERMANY, ITALY, DENMARK
2021 | DCP | Renkli Colour | 102’ | Fransizca, Flamanca, Almanca French, Dutch, German

Yénetmen Director: Ronny Trocker

Senaryo Screenplay: Ronny Trocker Gériintii Yén. DoP: Klemens Hufnagl Kurgu Editing: Julia Drack Oyuncular Cast:

Sabine Timoteo, Mark Waschke, Jule Hermann, Wanja Valentin Kube, Daniel Séjourné, Hannes Perkmann Yapimci

Producer: Susanne Mann, Paul Zischler, Martin Rehbock Yapim Production Co.: zischlermann filmproduktion Diinya

Haklar World Sales: Heretic

u [nsan Faktérii, yer yer Haneke'nin aileye bakigini
animsatan, degisken anlatisi ve bakis acilariyla
huzursuzluk hissini gitgide ytikselten bir dram.
Film, isleri yiiziinden bunalan ve aralari bozulan
Jan ile Nina’nin haftasonunu cocuklariyla birlikte
yazlikta gecirmeye karar verisleriyle basliyor.

Eve birinin girdiginin anlagilmasiyla aile fertleri
dnce birbirilerine kenetleniyor, ama sonrasinda
anlattiklarinin birbirini tutmadig anlasiliyor.
Yénetmen Ronny Trocker, aile igindeki rollerin,
beklentilerin ve bakis agilarinin zaman iginde
degismesinden yola ¢ikiyor ve cocuklarinin onu
simdi nasil algiladiklarini sorgulayarak filmin
kaygan zeminini guiven, gerceklik ve algilarin
oynakligina yerlestiriyor: “Toplumun bu yeni medya
cagindan nasil etkilendigini, bunun aile denen
mikro-evrene etkisinin ne oldugunu yansitmak
istedim.”

Bu film, German Films'in degerli katkilariyla
gosterilmektedir.

m Human Factors is told through narrative loops
and shifting perspectives, reminiscent of Haneke’s
depiction of family, while gradually increasing

a sense of unease. The film follows Jan, Nina

and their two kids, when they decide to spend a
family weekend at their coastal summer house.

A mysterious home invasion sets everything off’
balance. Though at first the aftermath brings the
family closer, but later, their accounts of what
took place doesn’t add up. Director Ronny Trocker
explains the origins of the film as the changing of
roles, perspectives, and expectations within this
convention that is the family, how his children
perceive him now. Building the film upon shifting
notions of trust, truth, and perception, Trocker
says. “I wanted to reflect on how our society

is influenced by our new media era. How this
impacts the microcosm that is a family.”

This film is screened with the generous support of
German Films.

ULUSLARARASI YARISMA
INTERNATIONAL COMPETITION

IS
w



INTERNATIONAL COMPETITION

ULUSLARARASI YARISMA

IS
>

ULBOLSYN

KAZAKISTAN, FRANSA KAZAKHSTAN, FRANCE

2020 | DCP | Renkli Colour | 71’ | Kazakga, Rusga Kazakh, Russian

Yénetmen Director: Adilkhan Yerzhanov

Senaryo Screenplay: Adilkhan Yerzhanov Ozgiin Yapit Original Work: Adilkhan Yerzhanov Gériintii Yon. DoP: Azamat

Dulatov Kurgu Editing: Adilkhan Yerzhanov Ozgiin Miizik Original Score: Alua Orentai Oyuncular Cast: Assel

Sadvakassova, Dinara Sagi, Yerbolat Alkozha, Berik Aitzhanov, Daniyar Alshinov, Sanjar Madi Yapimci Producer: Serik

Abishev, Assel Sadvakassova, Olga Khlasheva Yapim Production Co.: Sunny Production, Short Brothers, Arizona

Productions Diinya Haklari World Sales: Arizona Films

2020 TALLINN NETPAC Odiilt Prize

m Ulbolsyn, adini adaletin pesindeki dirayetli geng
baskahramanindan aliyor. Karatas koytinde liseye
devam eden 16 yasindaki kiz kardesi Azhar’i
gérmeye giden Ulbolsyn, kardesinin kagirlip
alikondugunu dgrenir. Azhar, kéylulerin Doktor
dedigi sézde bir sifaciya “tokal”, yani kuma olarak
s6z verilmistir. Biiyiik sehirden gelen Ulbolsyn’in
kardesini kurtarma miicadelesi, kadinlarin ikinci
sinif gorildugii bu acimasiz ataerkil diizene karsi
bir savasa dénusiir. “Kadinlar bana her alanda
erkeklerden daha kuvvetli gibi gelmistir hep —ister
ahlakta, ister duygular séz konusu olsun. Bu filmde
gliclii bir kadin bagkahraman yaratmaktan ¢ok
memnun oldum. Bence hem Ulbolsyn hem de onu
canlandiran oyuncu Assel Sadvakassova’nin ortak
bir 6zleri var ve o 6z her ikisinin de guiclii kadinlar
olmalari.” Assel Sadvakassova, ayni zamanda
filmin ana yapimaisi.

m Ulbolsyn takes its title from its protagonist—the
strong-willed and determined Ulbolsyn. When she
visits her 16-year-old sister Azhar in the Karatag
village where she studies, Ulbolsyn discovers that
the girl was kidnapped by the local healer, a highly
respected person called Doctor in the village, who
claims that Azhar is promised to him as “tokal,”
the younger wife. But Ulbolsyn decisively enters
the struggle to save her sister and engages in a
fight with the patriarchal world of Karatas. “It
always seemed to me that women are stronger
than men in everything — in morality, in feelings.
And it was a pleasure for me to create a strong
heroine in this film. I think that Ulbolsyn and
Assel Sadvakassova, who plays her, are united by
a certain inner core, they are both strong women,”
says Yerzhanov. Assel Sadvakassova is also the
producer of the film.

DIiRLiK DUZENLIK
IT’S ALL ABOUT PEACE AND HARMONY

TURKIYE TURKEY
2020 | DCP | Renkli Colour | g7’ | Tiirkge Turkish

Yénetmen Director: Nesimi Yetik

Senaryo Screenplay: Betiil Esener, Nesimi Yetik Goriintti Yon. DoP: Vedat Ozdemir Kurgu Editing: Betiil Esener

Oyuncular Cast: Dudu Yetik, Asiye Dingsoy, Betiil Esener Yapimci Producer: Betiil Esener Yapim Production Co.:

Ozminimalist Film Dtnya Haklari World Sales: Ozminimalist Film

2021 isTANBUL En lyi Kadin Oyuncu Best Actress (Asiye Dingsoy) | 2020 ANTALYA Cahide Sonku Odiilii Prize (Dudu

Yetik, Asiye Dingsoy, Betiil Esener)

m Dirlik Diizenlik ti¢ kadindan olusan bir ailenin
hikayesini anlatir. Bu ti¢ kadin sevgi ve nefret
arasinda surekli gidip gelen bir iliski yasamaktadir.
Dudu ile Vildan'in bir tarafta, Hicran'in bagka

bir tarafta surdiirdiigi; giizellik-girkinlik,
evlilik-bekarlik, para-parasizlik, saglik-hastalik
cephelerindeki bu savas, anne Dudu’ya gelen evlilik
teklifiyle artik kazananin ve kaybedenin olmadigi bir
noktaya gelir.

m It’s All About Peace and Harmony tells the story
of a family composed of three women. These
three women have a relation going back and forth
between love and hate. Winners of this war fought
by Dudu and Vildan in one front and by Hicran
in another, change every instant. Continuing in
the fronts of beauty-ugliness, marriage-celibacy,
money-no money, health-sickness this war
reaches such a frontline that there are no winners
or losers. This frontline is where the mother,
Dudu, gets a marriage proposal.
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ORUMCEK VE KIZ
DAS MADCHEN UND DIE SPINNE
THE GIRL AND THE SPIDER

iSVICRE
2021 | DCP | Renkli Colour | 98’ | AlImanca German

Yénetmen Director: Ramon Ziircher, Silvan Ziircher

Senaryo Screenplay: Ramon Ziircher, Silvan Ziircher Goriintii Yon. DoP: Alexander Hasskerl Kurgu Editing: Ramon
Ziircher, Katharina Bhend Ozgiin Miizik Original Score: Philipp Moll Oyuncular Cast: Henriette Confurius, Liliane
Amuat, Ursina Lardi, Flurin Giger, André M. Hennicke, Ivan Georgiev, Dagna Litzenberger Vinet, Birte Schnéink
Yapimci Producer: Aline Schmid, Adrian Blaser Yapim Production Co.: Beauvoir Films Diinya Haklari World Sales:
Cercamon Tiirkiye Haklar Turkish Rights: Bir Film

2021 BERLIN En lyi Yénetmen—Karsilasmalar, FIPRESCI Odiilii—Karsilasmalar Best Director — Encounters, FIPRESCI
Prize-Encounters

= Lisa evden taginirken Mara geride kalacak. iki m Lisa is moving out. Mara is left behind. As
giin, bir gece boyunca koliler hazirlaniyor, duvarlar  boxes are shifted, walls painted and cupboards
boyaniyor, aradaki ugurumlar derinlesiyor, 6zlemler built over the course of two days and one night,
biiytiyor, duygusal bir firtina basliyor—trajikomik ~ abysses begin to open up, yearnings fill the room
bir taginma felaketi, degisim ve gecicilik, ayrilik and an emotional rollercoaster is set in motion.
acisi ve yakinlik ihtiyaci hakkinda siirsel bir sarki A tragicomic catastrophe film about moving.
gibi. ikiz yonetmen kardesler Ramon ve Silvan A poetic ballad about change and transience.
Ziircher’in birliktelige dair ticlemelerinin ikinci The Girl and the Spider is the second instalment
filmi Oriimcek ve Kiz'n karakterleri ysnetmenlerin  of a trilogy about human togetherness by twin
tarifiyle “arzularinin yénlendirmesiyle kirilgan bir ~ brothers Ramon and Silvan Ziircher, within which
evrende geziniyorlar; sefkat ve samimiyet kadar as they put it “the characters wander through a
incinmeye de aciklar.” fragile cosmos as if driven by their desires, in
which harm can be inflicted just as quickly as
affection or intimacy can be shown.”

ULUSLARARASI YARISMA
INTERNATIONAL COMPETITION

TURKIYE SINEMASI 2020-2021
CINEMA OF TURKEY 2020-2021

Turkiye'den son dénem yapimlar bu bsliimde Ulusal Yarisma,
Ulusal Belgesel Yarismasi, Ulusal Kisa Film Yarismasi basliklari
altinda yer aliyor. En lyi ik Film Odiilu Seyfi Teoman anisina
veriliyor.

This section showcases recent film productions from
Turkey in the National Competition, National Documentary
Competition, National Short Film Competition subsections.
The Best Debut Film Prize will be given in memory of
Seyfi Teoman.

*

Seyfi Teoman En lyi ik Film Odiilii igin degerlendirilecek filmler yildiz isareti ile belirtilmistir.
Films to be considered for the Seyfi Teoman Best Debut Film Prize are marked with a star.

TEMA SPONSORU THEME SPONSOR

ANADOLU

EFES



TUM DUYGULAR
ISTANBUL FILM
FESTIVALI'NDE
BULUSUYOR -.

Anadolu EFES, Istanbul Film Festivali
Ulusal Yarigsma ve Turkiye Sinemasi @
temasinin desteke¢isi olmaktan @
gurur duyar!

H
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YUKSEK KATKIDA BULONAN
TEMA SPONSORU

ANADOLU EFES

H /
A

ODUL KAZANANLAR
AWARD WINNERS

En lyi Film (Altin Lale)
Best Film (Golden Tulip)
BENi SEVENLER LiSTESI
THE LIST OF THOSE WHO LOVE ME

Juri Ozel Oduli (Onat Kutlar anisina)
Special Jury Prize (in memory of Onat Kutlar)
SEN BEN LENIN
YOU ME LENIN

En lyi Yénetmen, En lyi Senaryo, FIPRESCI Odiili
Best Director, Best Screenplay, FIPRESCI Prize
CATLAK
FRACTURED

En lyi Gériintii Yonetmeni, Seyfi Teoman En lyi ilk Film Odiilu
Best Cinematography, Seyfi Teoman Best Debut Film Prize
SARDUNYA
GERANIUM

En lyi Kurgu

Best Editing

CEMIL SOV
THE CEMIL SHOW

En lyi Muzik
Best Music
:\'"/

AV: THE HUNT

En lyi Erkek Oyuncu
Best Actor
HALIL BABUR
(Beni Sevenler Listesi | The List of Those Who Love Me)



En Iyi Kadin Oyuncu (ex aequo)
Best Actress
ILAYDA ELIF ELHIH
(Sardunya | Geranium)
&
ASIYE DiNCSOY
(Dirlik Diizenlik | It’s All About Peace and Harmony)

En lyi Belgesel
Best Documentary
ANIMA

Mansiyon—Belgesel (ex aequo)
Special Mention—-Documentary
NOSEMA
&

RUZGAR TAYI
WIND HORSE

En lyi Kisa Film
Best Short Film
SUCLULAR
THE CRIMINALS

Mansiyon—Kisa
Special Mention—Short
SURGUNDE BIiR YIL

A YEAR IN EXILE

AV
AV: THE HUNT

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 87’ | Tiirkge Turkish

Yénetmen Director: Emre Akay

Senaryo Screenplay: Emre Akay, Deniz Cuylan Gériintii Yon. DoP: Banis Ozbicer Kurgu Editing: Taner Sarf, Emre Akay

Ozgiin Muzik Original Score: Deniz Cuylan, Brian Bender Oyuncular Cast: Billur Melis Kog, Ahmet Rifat Sungar, Baki
Ridvan Kaymaz, Yagiz Can Konyali, Yilmaz Adam Bayraktar Yapimci Producer: Emre Akay, Tolga Topgu, Diloy Giiliin
Yapim Production Co.: JaguarProjects, Darlingo Pictures Diinya Haklari World Sales: WTFilms

2021 isTANBUL En Iyi Ozgiin Muzik Best Original Music |

m Polis memuru Sedat, geng bir ciftin oturdugu,
terkedilmis bir apartman dairesini basar. Cikan
arbedede ciftlerden Firat 6liir, Ayse kacar. Ayse,
ailesinin ciftlik evinden para ve araba calip, bir
daha donmemek tizere yola diiser. Fakat pesinde

Sedat ile yanina aldigi ti¢ adam vardir. Belirsiz bir
Anadolu kentinin kenar mahallesinde baslayan Av,
giderek 1ssizlagan vahsi dogaya uzanir. Sert tarzi,
sade anlatimi ve hizli temposuyla Av, erkek-egemen
toplumda hayatta kalma miicadelesi veren geng

bir kadinin siddet girdabina gekilmesini anlatan,
gercekgi bir gerilim filmidir.

2020 BiRMiNGHAM CiNE EXCESS En lyi Film Best Film

m Police officer Sedat raids a derelict apartment
squatted by a young couple. The man is killed, the
young woman, Ayse, escapes. When her friends
and relatives offer no help, Ayse is forced to steal
cash and a car from her father and flee town like
an outlaw. The chase goes deeper into the wild.
Along with three men he has recruited, Sedat is
pursuing her, out to kill in the name of honour.
Taking off from the suburbs of Anatolia, Av: The
Hunt continues reaching breath-taking natural
landscapes, and recounts how a young woman
is pulled into spiral of violence while trying to
escape the patriarchal society she lives in.
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TURKIYE TURKEY

2020 | DCP | Renkli Colour | 117’ | Tiirkge, Kiirtce Turkish, Kurdish

Yénetmen Director: Ulug Bayraktar

Senaryo Screenplay: Damla Serim, Ulug Bayraktar Ozgiin Yapit Original Work: Mehmet Eroglu Gériintii Yon. DoP:

Soykut Turan Kurgu Editing: Serdar Cakular Ozgiin Muzik Original Score: Avi Medina Oyuncular Cast: Nejat isler,
Funda Eryigit, Berkay Ates, Menderes Samancilar, Eyliil Dursun, Yusuf Mirza Zarg, ismail Mirhat Zarg, Ercan Kesal,
Sebnem Bozoklu Yapimci Producer: Ulug Bayraktar Diinya Haklari World Sales: Ulug Bayraktar

2021 DHAKA En lyi Erkek Oyuncu Best Actor (Negjat isler) |
Best Script

2021 SNOWDANCE En lyi Film, En lyi Senaryo Best Film,

= Mehmet Eroglu’nun 9,75 Santimetrekare
romanindan uyarlanan 9,75, gecmisi Kemalettin
Tugcu kitaplarina benzeyen yazar Ahmet'in
Tiirkiye'nin dogusu ve batisi arasinda kalmig
hikayesini anlatir. 2013 yilinda beyin tiimérii
oldugunu 6grenen Ahmet, hayatinin aski Serap’la
tanisir. Bir yandan, doksanli yillarda askerlik yaptig
sirada, Gabar daglarinin eteklerinde tanistigi
Zinar'in hikéyesini hatirlamaya calismaktadir.
Ameliyata girmeden romanini bitirmeye calisan
Ahmet’i aski, gecmisi ve yazma istegi bir tiirli
rahat birakmaz. Ask, 6lim ve gegmisinin kesistigi
bir ctkmazda, sonunda en buiyiik korkusuyla
yuzlesecektir.

= Adapted from Mehmet Eroglu’s novel, 9,75 tells
the tale of Ahmet, a writer stuck between the East
and the West of Turkey, whose tragic life story is
akin to those in the books by Kemalettin Tugcu.
In 2013, after being informed that he has a brain
tumour, Ahmet meets the love of his life, Serap,
while on the other hand, he tries to bring back
the recollections of his time with Zinar, whom he
had met in the 199os during his military service
in southeastern Turkey. Focused on completing
the novel he’s been working on before his surgery,
Ahmet is nevertheless haunted by his love, his
past, and the relentless will to write. He will
eventually have to confront his biggest fear at a
dark impasse where love, death, and his painful
past intersect.

SARDUNYA
GERANIUM

TURKIYE TURKEY
2021 | DCP | Renkli Colour | 83 | Tiirkge Turkish

Yénetmen Director: Cagil Bocut

Senaryo Screenplay: Gagil Bocut Gériintii Yon. DoP: Orgun Ozkiling Kurgu Editing: Mesut Ulutas Ozgiin Mizik

Original Score: Ozan Tiirkyilmaz Oyuncular Cast: ilayda Elif Elhih, Ali Seckiner Alici, Evren Duyal, Zeyno Eracar, Tansu

Biger, Ahsen Eroglu Yapimci Producer: Caglar Bocut, Asli Erdem Ortak Yapimci Producer: Susanne Mann Yapim

Production Co.: Kolor Diinya Haklari World Sales: Kolor

2021 isTANBUL En lyi Kadin Oyuncu (llayda Elif Elhih), En lyi Gériintii Yonetmeni, Seyfi Teoman En lyi ilk Film Oduli
Best Actress, Best DoP, Seyfi Teoman Best Debut Film Prize | 2021 ANKARA En lyi ilk Film Best First Film

m On dokuz yasindaki Defne, tiniversite sinavina
haftalar kala, babasinin beyin kanamasi gecirdigi
haberini alir ve memleketi Urla’'ya dénmek zorunda
kalir. Babasinin iyilesme siireci, her ikisine de
hasarli iligkilerini diizeltme firsati sunar. Yavas
yavas bir aile draminin igine ¢ekilen Defne, hasta
halasinin intiharina tanik olur. icindeki adalet
kavramini sorgularken vicdani ve 6zgirltigu
arasinda bir tercih yapmasi gerekir.

m Just before her final exams, 19-year-old Defne
has to return to her hometown after her father
suffers a stroke. His rehabilitation sessions

will give the pair a chance to heal their fragile
relationship. Slowly drawn into a family drama
in this Mediterranean town, she witnesses her
aunt’s suicide by unprescribed pills she has
provided. Buried under her guilty conscience,
she slowly finds herself losing her innocence and
questioning her own notion of justice.
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BiR NEFES DAHA
WHEN I’M DONE DYING

TURKIYE, ALMANYA, ABD TURKEY, GERMANY, USA
2020 | DCP | Renkli Colour | 91’ | Tiirkge Turkish

Yonetmen Director: Nisan Dag

Senaryo Screenplay: Nisan Dag Gériintii Yén. DoP: John Wakayama Carey Canlandirma Animation: Sabina Kim, Nils
Andersen Kurgu Editing: Kristen Swanbeck, Ozcan Vardar Ozgiin Muizik Original Score: Angus MacRae, Da Poet
Oyuncular Cast: Oktay Cubuk, Hayal Késeoglu, Ushan Cakir, Eren Cigdem, Miifit Kayacan Yapimci Producer: Miige
Ozen, Jessica Caldwell, Jim Wareck, Yagmur Unal, Kanat Dogramaci Ortak Yapimci Co-Producer: Dorothe Beinemeier
Yapim Production Co.: Solis Film, Red Balloon Diinya Haklari World Sales: Magnolia Pictures

2021 TALLINN En lyi Yénetmen Best Director | 2021 SANTA BARBARA En Iyi Film Best Film | 2021 ADANA En lyi
Yénetmen, En lyi Senaryo, En lyi Yardimci Erkek Oyuncu (Eren Cigdem), Umut Veren Kadin Oyuncu (Hayal Késeoglu),
Umut Veren Erkek Oyuncu (Oktay Cubuk) Best Director, Best Screenplay, Best Supporting Actor, Promising Actress,

Promising Actor

= Hip-hop alt kilttriinin hakim oldugu, m Set in a rough neighbourhood of Istanbul,

istanbul’un getin mahallesi Karacinar'da yagayan where hip-hop subculture has become the voice of

the youth, When I'm Done Dying follows Fehmi, a
19-year-old aspiring rapper. Fehmi is addicted to
Fehmi'nin yolu, bir baska kayip ruh olan eski DJ bonzai, a cheap and deadly drug that jeopardises
Devin ile kesisince, bu zit ikilinin hizla alevlenen his dreams of making a rap album. When Fehmi
aski hem ilham verici hem de yaralayici hale gelir.  crosses paths with Devin, an affluent DJ, they fall

19 yasindaki rap¢i Fehmi’'nin bonzai bagimhlig,
miuzige dair tlim hayallerini yokusa sirer.
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BENi SEVENLER LiSTESIi
THE LIST OF THOSE WHO LOVE ME

TURKIYE TURKEY
2021 | DCP | Siyah-Beyaz B&W | 89’ | Tiirkge Turkish

Yénetmen Director: Emre Erdogdu

Senaryo Screenplay: Emre Erdogdu Goriintti Yén. DoP: Emre Tanyildiz Kurgu Editing: Ayris Alptekin Ozgiin Muizik
Original Score: Ali Giiglii Simsek Oyuncular Cast: Halil Babiir, Hayal Késeoglu, Ahmet Rifat Sungar, Nazli Bulum,
Sermet Yesil, Cem Uslu Yapimci Producer: Tanay Abbasoglu, Hazar Ergiiclii Yardimci Yapimci Associate Producer:
Beste Yamalioglu Yapim Production Co.: TN Yapim Diinya Haklari World Sales: TN Yapim

2021 isTANBUL Altin Lale En lyi Film, En lyi Erkek Oyuncu — Ulusal Yarisma Golden Tulip Best Film, Best Actor —

National Competition | 2021 TALLINN En Iyi Goriintii Best Cinematography

m Unlulerin mahallesi Cihangir’in en tnlusudur ® Yilmaz is the most famous person of Cihangir,
Yilmaz. Popiiler sinemacilarla oyuncularin the neighbourhood of celebrities. He is the dealer
uyusturucu saticisi ve yakin arkadasidir. istanbul’da and close friend of famous filmmakers and
actors. Following the narcotic operations held in
Istanbul and around, Yilmaz falls short of drug
sevilmeyecegine dair bir paranoya hasil olur. Bu stocks, and turns paranoid about not being loved
paranoya ona her gecen giin daha biiytik riskler by these friends anymore. This growing paranoia
aldiracak, Yilmaz sevilme vahametiyle yavas yavas ~ makes Yilmaz take bigger risks day by day, until
eventually he is destroyed by the gravity of the
desire for being loved.

baslayan uyusturucu operasyonlari sonrasinda
satacak uyusturucu bulamaz ve icinde artik

yok olacaktir.

4 i P . S z

o Fehmi, rap riiyasinin pesinden gittigi bu inisli hard for each other and find the inspiration they o

= cikish yolculukta, miizige olan tutkusundan giic were lacking. But the flaming love of this unlikely =

< é alir. duo soon becomes toxic. Fehmi’s rap dreams drift < é
29 further away but he takes refuge in his passion for 29
£ music and keeps chasing. £
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YENIDEN LEYLA
LEYLA ONCE AGAIN

TURKIYE, HOLLANDA TURKEY, THE NETHERLANDS
2020 | DCP | Renkli Colour | 99’ | Tiirkge Turkish

Yonetmen Director: Barig Hanciogullan

Senaryo Screenplay: Barig Hanciogullar Goriintii Yon. DoP: Dilsat Canan Kurgu Editing: Osman Bayraktaroglu Ozgiin

Miizik Original Score: Tamer Temel Oyuncular Cast: Ahmet Melih Yilmaz, Ayfer Dénmez Yapimci Producer: Rezan

Yesilbas, Azat Yesilbas, Baris Hanciogullari Ortak Yapimci Producer: Soner Alper, ibrahim Karatay, Engin Altintas Yapim
Production Co.: Rez Film Diinya Haklari World Sales: Cryptofiction

2020 ADANA Umit Vadeden Erkek Oyuncu (Ahmet Melih Yilmaz) Most Promising Actor (Ahmet Melih Yilmaz)

m Dogustan dilsiz, ice dontik, garip bir geng olan
Umut, Istanbul Esenler'de bir gecekonduda annesi
Leyla ile yasamakta, bir oto tamirhanesinde ¢irak
olarak galismaktadir. Annesinin son zamanlarda
garip davrandigini fark eden Umut onu gizlice
takip etmeye baslar ve Leyla’nin bir adamla beraber
oldugunu 6grenir. Bu adamin kimligi ile ilgili ortaya
cikan gercekler Umut’un hayatini alt iist edecektir...
Filmin ikinci boliimiinde ise bambagka bir Umut,
bambaska bir Leyla’nin pesine duser...

= Umut, a strange young man who was born
mute but not deaf, lives with his mother Leyla in a
poor neighbourhood of Istanbul. Recently feeling
that there’s something odd going on with Leyla,
Umut starts to secretly follow her to find out that
she meets with a man, totally stranger to him.
When this man’s true identity is revealed, Umut’s
world turns upside down.

Coming with an unexpected twist, the second
part of the film tells the story of another Umut
pursuing another Leyla.

ZiN VE ALI’NiN HiKAYESi
GOVENDA ALI U DAYKA ZIN
THE DANCE OF ALI AND ZIN

TURKIYE TURKEY
2021 | DCP | Renkli Colour | 79’ | Kiirtce Kurdish

Yénetmen Director: Mehmet Ali Konar

Senaryo Screenplay: Mehmet Ali Konar Gériintii Yon. DoP: Deniz Enyiiksek Kurgu Editing: Naim Kanat Ozgiin Muizik

Original Score: Toke Brorson Odin, Xebat Asmi Oyuncular Cast: Suat Usta, Korkmaz Arslan, Maryam Boubani, Diman

Zandi Yapimci Producer: Mehmet Ali Konar Yapim Production Co.: Zerr Film Diinya Haklari World Sales: Zerr Film

2021 ADANA Yilmaz Giiney Odiilii, SIYAD En lyi Film Odult Yilmaz Giiney Prize, SIYAD Best Film Prize
2021 bUHOK En lyi Kadin Oyuncu (M. Boubani), FIPRESCI Odiili Best Actress, FIPRESCI Prize

m Hikéye kuciik bir Kiirt kdytinde geger. Yagh Anne
Dayka Zin, yakin zamanda &lduriilmiis geng oglu
icin, kalabalik bir diigiin halayr kurmak ister. Bu
tuhaf istek hem kendiyle celisir hem de kiigiik

bir kiyamet yasamakta olan, Dayka Zin’in birlikte
oturdugu biiyiik oglu isa’yi ve diger aile bireylerini
de belirsiz yeni bir evrene tasir. Bu siradan insanlar
bu yeni diinyada kendilerini aci temelli duygularin
takibi ve mantiksal diistincenin terkinde bulurlar.

m The story is set in a tiny Kurdish village. Isa’s
younger brother is murdered and brought back
to his hometown. Two weeks after the funeral,
his mother Zin dreams of giving a wedding
celebration for her deceased son. This strange
idea sparks off a host of contradictory feelings
within her, and between her and Isa and family
members, who are still reeling from the trauma
and grief of losing a brother. The family gradually
proceed into a grey area in their relationship.
These ordinary people find themselves living in

a psychological minefield wrestling on the planes
between logic, norms, emotions and irrationality.
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FORGIVENESS

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 95’ | Tiirkge Turkish

Yonetmen Director: Cem Ozay

Senaryo Screenplay: Cem Ozay, Selime Tugce Oztabak Goriintii Yon. DoP: Sebastian Weber Kurgu Editing: Cem

Ozay, Sait Ali Demir Oyuncular Cast: Timur Acar, Emine Meyrem, Hakan Aslan, Yusuf Bayraktar, Macit Koper Yapimci
Producer: Omiir Giiner, Cem Ozay Yapim Production Co.: ABC Film Diinya Haklari World Rights: ABC Film

m Gegimini bir dag kéytinde agag ticareti ile
saglayan otoriter bir babanin, baskici ve adaletsiz
davranislari nedeniyle ailesi ile olan sorunlari
derinlesir. icine girdikleri bu psikolojik krizden
cikabilmelerinin yolu, aile bireylerinin birbirlerini
affedebilmelerine baglidir.

m Tensions within the family deepen due to the
authoritarian and unjust attitudes of the father,
who lives in a forest village and works in lumber
trade. Forgiving each other is the only way out of
the psychological crisis for the members of this
family.

CATLAK
FRACTURED

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 82’ | Tiirkge Turkish

Yonetmen Director: Fikret Reyhan

Senaryo Screenplay: Fikret Reyhan Gériintii Yon. DoP: Marton Miklauzic Kurgu Editing: Fikret Reyhan Oyuncular Cast:

Hakan Salinmis, Hakan Emre Unal, Siireyya Kilimci, Gérkem Mertséz, Siileyman Karaahmet, Tugge Yolcu, Giray Altinok,

Elif Urse, Mehmet Bilge Aslan, Giilcin Kiiltiir Sahin, Emir Unver, Canan Atalay, Cihat Siivarioglu, Taha Bora Elkoca

Yapimci Producer: Nizam Reyhan Yapim Production Co.: FNR Film Diinya Haklari World Sales: FNR Film

2021 isTANBUL En lyi Yénetmen, En lyi Senaryo, FIPRESCI Odiilii Best Director, Best Screenplay, FIPRESCI Prize

2020 ANTALYA Dr. Avni Tolunay Jiiri Ozel Odiili, En lyi Kadin Oyuncu, Dr. Avni Tolunay Jury Special Prize, Best Actress

(Stireyya Kilimci, Giilgin Kiiltiir Sahin, Tugge Yolcu, Canan Atalay, Elif Urse) | 2021 ANKARA En lyi Yonetmen, SIYAD En

Iyi Film Best Director, SIYAD Best Film

m Gégmen isci olarak ingiltere'de calisan Fatih,
Tiirkiye'deki ailesine géndermek tizere arkadasi
Ayhan’dan yuikli miktarda borg almistir. Fatih’in
Tiirkiye'ye désnmesinden sonra da borcu
6denmeyince Tiirkiye'ye gelen Ayhan, Fatih’in
ailesini ziyaret eder ve parasini ister. Bu borcun
talep edilmesi, ayni binada ve i¢ ice gecmis
ekonomik cikarlarla yasayan aile icinde bir fitili
atesler. Aile bireyleri arasinda gizli kalmig tim
catismalar su yiiziine gikar.

= A guest worker in the UK, Fatih borrows a large
sum of money from his friend, Ayhan, in order

to send to his family back in Turkey. The debt
remains unpaid even after Fatih returns to Turkey.
During a trip back home, Ayhan visits Fatih and
his family and politely asks for the money back.
Ayhan’s request lights a slow-burning fuse in

the family, who live in the same building on the
income from overlapping business interests. And,
all the buried conflicts between family members
come bubbling up to the surface.
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CEMIL SOV
THE CEMIL SHOW

TURKIYE TURKEY

2020 | DCP | Renkli & Siyah-Beyaz Colour & B&W | 102’ | Tiirkge Turkish

Yonetmen Director: Barig Sarhan

Senaryo Screenplay: Baris Sarhan Gériintii Yon. DoP: Soykut Turan Kurgu Editing: Evren Lus Ozgiin Miizik Original

iNSANLAR iKiYE AYRILIR
TWO TYPES OF PEOPLE

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 107’ | Tiirkge Turkish

Yénetmen Director: Tung Sahin

Senaryo Screenplay: Tung Sahin Goriintii Yon. DoP: Sebastian Weber Canlandirma Animation: Ayse Unal Kurgu

Score: Taner Yiicel Oyuncular Cast: Ozan Celik, Nesrin Cavadzade, Alican Yiicesoy, Cezmi Baskin, Basar Alemdar, Fuat
Kokek, Sennur Nogaylar, Ulkiinur Arslan Yapimci Producer: Baris Sarhan, Umut Egitimci Ortak Yapimci Co-Producer:
Levend Cagil, Onder Onsal Yapim Production Co.: Sarhan Projects Diinya Haklari World Sales: Alpha Violet

2021 isTANBUL En lyi Kurgu Best Editing | 2021 ADANA En lyi Erkek Oyuncu (O. Celik), En lyi Miizik Best Actor,

Editing: Doruk Kaya Ozgiin Miizik Original Score: Safa Hendem, Mehmet Cem Unal Oyuncular Cast: Burcu Biricik,
Pinar Deniz, Aras Aydin, Bagak Dagsman, Erdem Akakge, Nezaket Erden Yapimci Producer: Ersan Congar, Deniz $asmaz
Oflaz, Sarp Kalfaoglu Yapim Production Co.: Bir Film, BluTV Diinya Haklari World Sales: Bir Film

2020 ANTALYA En lyi Senaryo, En lyi Yardimci Kadin Oyuncu Best Screenplay, Best Supporting Actress (Nezaket Erden)

Best Music

m Kugtiklugtinden beri oyuncu olma hayaliyle
yasayan Cemil, sonunda bir kétii adam rolii igin
secmelere girer ancak basarili olamaz. Ayni rolii
yillar 6nce oynamis olan aktér Turgay Géral'a
ulagmaya calisir. Fakat evine gittiginde Turgay
Goral'in cesedini bulur. Turgay Géral'in kizi

Burcu ile yakinlasir, onun eski filmlerini seyreder,
yayinlanmamis ani kitabini okur. Cemil’in rolii
kapabilmek icin ciktigi yol, Turgay Géral’in hayatiyla
kendi karakterinin ic ice gectigi karanlik bir girdaba
donisiir.

u Long-suffering mall cop Cemil auditions for the
bad guy role in a remake of a Turkish B-movie
from the ‘6os from the so-called Yegilcam era.
Even while teaming up with a female colleague
whose father played the vintage bad guy, Cemil
doesn’t have a chance in hell. A true underdog,

he keeps pushing for the role until the role gets
him...

m Gorevleri, borglu insanlari psikolojik baski ile
késeye sikistirarak, yapabilecekleri en yiiksek
tahsilati yapmak olan Duygu ile Bahadir, Ceren
Kase adli bir borglunun dosyasini takip etmeye
baslar. ikili bir yandan geng kadini sikistirmak igin
akil oyunlari oynarken, 6te yandan da dosyanin
sonunda alinacak prim icin birbirlerine karsi
amansiz bir miicadele icine girer. Bu sirada Ceren
ile Bahadir arasinda karsi konulamaz bir cekim
baslamistir.

= Duygu and Bahadir work for a company that
acquires banks’ receivables, and their task is

to corner the debtors, pressuring them using
psychological methods to maximize the collected
amount. Ceren, a young woman deep in debt, is
their new target. Two Types of People is the story of
frustrated young people who fight to survive in a
ruthless system.
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DiRLiK DUZENLIK
IT’S ALL ABOUT PEACE AND HARMONY

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 97’ | Tiirkge Turkish

Yénetmen Director: Nesimi Yetik

Senaryo Screenplay: Betiil Esener, Nesimi Yetik Goriintti Yon. DoP: Vedat Ozdemir Kurgu Editing: Betiil Esener

Oyuncular Cast: Dudu Yetik, Asiye Dingsoy, Betiil Esener Yapimci Producer: Betiil Esener Yapim Production Co.:

Ozminimalist Film Dunya Haklari World Sales: Ozminimalist Film

2021 isTANBUL En lyi Kadin Oyuncu Best Actress (Asiye Dingsoy) | 2020 ANTALYA Cahide Sonku Odiilii Prize (Dudu

Yetik, Asiye Dingsoy, Betiil Esener)

m Dirlik Diizenlik ti¢ kadindan olusan bir ailenin
hikayesini anlatir. Bu ti¢ kadin sevgi ve nefret
arasinda surekli gidip gelen bir iliski yasamaktadir.
Dudu ile Vildan'in bir tarafta, Hicran'in baska

bir tarafta surdiirdiigi; giizellik-girkinlik,
evlilik-bekarlik, para-parasizlik, saglik-hastalik
cephelerindeki bu savas, anne Dudu’ya gelen evlilik
teklifiyle artik kazananin ve kaybedenin olmadigi bir
noktaya gelir.

m It’s All About Peace and Harmony tells the story
of a family composed of three women. These
three women have a relation going back and forth
between love and hate. Winners of this war fought
by Dudu and Vildan in one front and by Hicran
in another, change every instant. Continuing in
the fronts of beauty-ugliness, marriage-celibacy,
money-no money, health-sickness this war
reaches such a frontline that there are no winners
or losers. This frontline is where the mother,
Dudu, gets a marriage proposal.

SEN BEN LENIN
YOU ME LENIN

TURKIYE TURKEY
2021 | DCP | Renkli Colour | 86’ | Tiirkge Turkish

Yénetmen Director: Tufan Tastan

Senaryo Screenplay: Barig Bigakgl, Tufan Tagtan Gériintii Yén. DoP: Ahmet Bayer Kurgu Editing: Osman Bayraktaroglu

Ozgiin Muzik Original Score: Baris Diri Oyuncular Cast: Banis Falay, Saygin Soysal, Melis Birkan, Serdar Orcin, Nur

Siirer, Salih Kalyon, Hasibe Eren, Ozgiir Cevik, Serif Erol, Binnur Kaya, Mustafa Kirantepe, Serkan Keskin, Nazli Bulum,

Murat Kilig, Sarp Aydinoglu, Baris Yildiz, Sarp Akkaya, Necip Memili, Bige Onal, Utku Gakar Yapimci Producer: Ali

Bayraktar, Tufan Tastan, Zeynep Unal Yapim Production Co.: ID-Istanbul Digital Film Prod., Yapim-eki Film isleri Diinya

Haklari World Sales: ID-istanbul Digital Film Prod.

2021 isTaNBuL Jiiri Ozel Odiilii (Onat Kutlar anisina) Special Jury Prize (in memory of Onat Kutlar)

2021 ADANA Halk Jrisi En lyi Film Audience Award | 2021 ANKARA En lyi Senaryo Best Screenplay

» Kurtulusu turizmde arayan bir sahil kasabasina
gliniin birinde dalgalar ahsap bir Lenin heykeli
getirir. Heykel, turistlerin ilgisini ceker diistincesiyle
belediye tarafindan meydana dikilir, boylece
kasabanin yavas ilerleyen saati birden hizlanir, haber
tlke gtindemine yerlesir. Bagbakan ve beraberindeki
Rus heyetinin katilimiyla yapilacak ikinci ve gérkemli
bir agilistan hemen 6nce Lenin heykeli calinir. Lenin’i
bulmak igin Ankara'dan ézel olarak gorevlendirilen
tecriibeli bickin komiser Erol’'un (45) ve ayrintilarin
titiz dinleyicisi geng komiser Ufuk’'un (35) sadece on
iki saatleri vardir... Bos bir sandalye, kayip bir cocuk,
rengérenk caputlar... Heykelin calindigi geceye dair
deliller kasabanin ge¢misine uzanan bir yol acarken,
polislerin “Neredesin Lenin?” sorusuna kasabalilar
beklenmedik bir cevap verir.

= A wooden statue of Lenin is washed onto the
shore of a small coastal town. It is erected in the
town square by the Municipality with the hope that
it would attract tourists. When the event becomes
a news topic in the country, an official opening
ceremony is planned with the participation of
the Prime Minister and a Russian delegation.

A day before the grand opening, the statue is
stolen. Experienced and tough police investigator,
Erol, and the young investigator Ufuk, who is

a meticulous listener for details, are specially
assigned from Ankara for the case, and they have
only twelve hours to find Lenin. As the evidence
spotted at the crime scene opens a path to the
town’s past, townspeople give an unexpected
answer to the question “Where is Lenin?”
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HEM MUSLUMAN HEM FEMINiST
BOTH MUSLIM AND FEMINIST

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 62’ | Tiirkge Turkish

Yonetmen Director: Nebiye Ari

Senaryo Screenplay: Nebiye An Gériintii Yon. DoP: Agit Akgdl Kurgu Editing: Semih G. Nebiye An Ozgiin Miizik

Original Score: Rumeysa Camdereli Katilanlar With: Rumeysa Camdereli, Mualla Giilnaz Kavuncu, Feyza Akinerdem,
Berrin Sénmez, Selma Sirin, Necla Abide Olcer, Bahar Kiling, Sila Tiirkéne, Rumeysa Nur Kara, Zeynep Ucar, Derya
Gok Yapimci Producer: Nebiye Ari Yapim Production Co.: Project Zoom (ABD istanbul Baskonsoloslugu US Istanbul
General Consulate-Impact Hub Istanbul) Diinya Haklari World Rights: Nebiye At

m go’lardan bugiine Miisliiman kadinlarin
feministlesme siirecleri ve son dénemde yiikselen
islami feminizmin hikayesi 11 Musliman
feministin anlatimlariyla bu belgeselde ekrana
taginiyor. Tiirkiye'deki basértiisti sorununun islami
feminizmin gelisimine etkisi, Musliiman kadinlarin
feminist hareket icinde yasadiklari zorluklar, erkek
merkezli islam yorumlarinin kadinlarin hayatina
etkisi ve alternatif yorum arayislari Miisliman
feministler tarafindan anlatiliyor.

= This documentary displays the story of Muslim
women’s becoming feminists since the 199os and
the recent rise of Islamic feminism narrated by
eleven Muslim feminists. These Muslim feminists
explain the impact of the headscarf ban in

Turkey on the development of Islamic feminism,
the challenges Muslim women face within the
feminist movement, the influence of men-centric
interpretations of Islam on women’s lives, and
women’s search for alternative interpretations.

PATRIDA

TURKIYE, FRANSA, ALMANYA TURKEY, FRANCE, GERMANY
2021 | DCP | Renkli Colour | 67’ | Tiirkge, Almanca, ingilizce, Yunanca, Kiirtce Turkish, German, English, Greek, Kurdish

Yénetmenler Directors: Ayca Damgaci, Tiimay Goktepe

Senaryo Screenplay: Ayca Damgaci Gériintii Yén. DoP: Tiimay Géktepe Kurgu Editing: Karine Germain Katilanlar With:

ismet Damgaci, Miiserref Damgaci, Ayca Damgaci Yapimci Producer: Ayca Damgaci Ortak Yapimci Co-Producer:
Anne-Catherine Witt, Willy Rollé Yapim Production Co.: Lunatik Film, Macalube Films, Tavma, Lyon Capitale TV Diinya

Haklar World Rights: Lunatik Film

u 87 yasindaki Bati Trakya gé¢meni babamin
simdiye degin hi¢ gérmedigi, kendinin ve
ailesinin dogdugu topraklar gérme hayalini
gerceklestirmek icin, uzun yillar 6nce ailesiyle
yapmis olduklari zorunlu gég yolculugunu bu
kez tersinden yapiyoruz. Istanbul'dan baslayip,
iskece, Selanik, Atina ve nihayetinde Zirih’e dek
uzanan bir yolculuk... Patrida, bir baba- kizin aile
ve ortak gegmislerini, “atanmis” aidiyet-kimliklerini
sorgulama ve yeniden anlamlandirmaya
calismalarinin hikayesi.

“Peki ya bir yolculuk... Bir yolculuk, yasadigimiz
siddeti, 6fkeyi, korkularimizi, butiin bunlan
anlamaya yeter mi?”

* Patrida: (Yunanca) memleket, “baba vatan”.

— Ayca Damgaci

u In order to fulfil my 87-year-old West Thracian
father’s wish to see for the very first time, the
lands where he and his family were born, we
re-travel the forced migration route, which he had
done with his family many years ago, backwards
this time. A journey from Istanbul to Xanthi,
Thessaloniki, Athens and finally to Zurich...
Patrida is the story of a father and daughter trying
to question and reconcile their family and shared
past, as well as their “assigned” belongings-
identities.

“What about a journey ... Is a journey enough to
understand the violence, anger, our fears, all this?”

* Patrida: (In Greek) Homeland, “fatherland.”

— Ayg¢a Damgact

NATIONAL DOCUMENTARY COMPETITION

ULUSAL BELGESEL YARISMASI

<))
[V, )



NATIONAL DOCUMENTARY COMPETITION

ULUSAL BELGESEL YARISMASI

<)
(<))

RUZGAR TAYI
WIND HORSE

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 80’ | Tiirkge Turkish

Yénetmen Director: Sidar inan Ercelik

Goruntii Yon. DoP: Sidar inan Ercelik Kurgu Editing: Sidar inan Ergelik Katilanlar With: Osman Ada, Selim Kaya,

ibrahim Ada, Emre Ada, Gégtay Yapimci Producer: Sidar inan Ergelik, Isilay Yanbas Yapim Production Co.: Agag

Galgesi Film Diinya Haklar World Rights: Agag Gélgesi Film

2021 iSTANBUL Mansiyon Special Mention

m Gengliginde Cildir Géli'niin donmus yiizeyinde
diizenlenen yerel at yarislarina katilan Osman,
cobanlik yaptigi kdyiin yaylasinda bir yaban tayi
yakalar ve onu 14 yasindaki oglunun ilk yarisi icin
ehlilestirmeye karar verir. Unlii jokey Selim ise,
kiigtik bir cobanken hayalini kurdugu meslegine
duydugu hevesini ve yaris sektériinii sorgularken,
yaklasan yarislar icin yeni bir tay egitmektedir.

= Osman, a local horse racer-turned-shepherd
who used to compete on the frozen surface of
Cildir Lake in his youth, captures a wild horse and
decides to tame it for his 14-year-old son’s first
local race. Meanwhile, Selim, a shepherd-turned-
famous jockey, questions his enthusiasm for his
dream job and the race business while training a
new foal for the upcoming races.

GUNESTE BiR AN
A MOMENT IN THE SUN

ABD USA

2020 | DCP | Renkli Colour | 70’ | ingilizce, Tiirkce English, Turkish

Yénetmenler Directors: Leslie Ortabagi, Oktay Ortabasi

Senaryo Screenplay: Oktay Ortabasi Gériintii Yon. DoP: Oktay Ortabasi Kurgu Editing: Leslie Ortabasi Ozgiin Muizik
Original Score: David Mann Katilanlar With: Ugur Ortabasi Yapimci Producer: Bekir Ortabasi, Oktay Ortabasi, Leslie
Ortabagi Ortak Yapimcr Co-Producer: Scott Saunders Yapim Production Co.: The Dreaming Tree Diinya Haklari World

Rights: The Dreaming Tree

m Giines enerjili arag yarislarinin ortaya ciktig ilk
giinlerde, yariscilarin karsisina beklenmedik bir
rakip ¢ctkmisti: Avustralya’da yasayan, Turk asilh
niikleer fizikgi Ugur Ortabasi. Tasarladigi dort
kisilik bisiklet, yalnizca mucidinin sevebilecegi
tiirde bir seydi; tam da burun kivrildigi gibi, 1986'da
Diuinya Giines Enerjili Araba Yarisi’nda birinciligi
aldi. Bu sasirtici zaferin ardindaki hikaye elbette ne
kolaylikla ne de rahatlikla ériltiydi.

m In the early days of solar vehicle racing, one

of the most unlikely competitors was a Turkish
nuclear physicist living in Australia named Ugur
Ortabagi. He designed a four-seated solar powered
tandem bicycle only a mother could love but in
true underdog fashion it would go on to win the
1986 World Championships of Solar Vehicles.
The story behind this unlikely victory was
anything but sunshine and smooth sailing.
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GURBET ARTIK BiR EV
GURBET IS A HOME NOW

ALMANYA GERMANY

2021 | DCP | Renkli & Siyah-Beyaz Colour & B&W | 63’ | Tiirkge, ingilizce, Almanca Turkish, English, German

Yénetmen Director: Pinar Ogrenci

Senaryo Screenplay: Pinar Ogrenci Gériintii Yon. DoP: Pinar Ogrenci Kurgu Editing: Pinar Ogrenci Ozgiin Mzik

Original Score: Cem Karaca Seslendirenler Voice talents: Esra Akcan, Pinar Ogrenci Canlandirma Animation: Philippe

Rebosz Yapimci Producer: Pinar Ogrenci Diinya Haklari World Rights: Pinar Ogrenci

m Pinar Ogrenci'nin ilk belgesel filmi Gurbet Artik
Bir Ev, 1980’lerde Berlin'deki ayrimci kentsel
politikalarin Tiirkiyeli “misafir isci”ler tizerindeki
etkilerine bakiyor. 1984-87 arasinda Kreuzberg
ilcesinde uygulanan savas sonrasi kentsel yenileme
projesi IBA (International Bau Austellung) filmin
ctkis noktasi. IBA igin calisan mimar Heide
Moldenhauer’un Kreuzberg'te cektigi fotograflarin
yani sira farkli arsiv malzemeleri filmin temelini
olusturuyor. Cekildikten yaklasik kirk yil sonra,
fotograflardaki insanlari bularak réportaj yapan
yénetmen Pinar Ogrenci, kadin gécmenlerin
deneyim ve dayanisma hikayeleri tizerinden
Kreuzberg'in sakli tarihini sergiliyor.

m Pinar Ogrenci’s first documentary film
examines the effects of discriminatory urban
policies implemented in the 1980s in Berlin on
“guest workers.” The starting point of the film is
IBA (International Bau Austellung), the post-war
urban renewal project carried out in the district of
Kreuzberg between 1984 and 87. The photographs
taken by the architect Heide Moldenhauer, who
worked for IBA, and various archival materials
form the basis of the film. Nearly forty years after
they were taken, Ogrenci finds the people in the
photographs to hold interviews with them and
displays the hidden history of Kreuzberg through
the experiences and solidarity stories of women
immigrants.

1
NOSEMA

TURKIYE TURKEY
2020 | DCP | Renkli & Siyah-Beyaz Colour & B&W | 30’ | Siiryanice, Kiirtce, Tiirkge Syriac, Kurdish, Turkish

Yonetmen Director: Etna Ozbek

Senaryo Screenplay: Etna Ozbek Goriintii Yon. DoP: Etna Ozbek Kurgu Editing: Ozgiircan Uzunyasa Ozgiin Muizik
Original Score: Joe Conchie, Anil Bozkirli Yapimci Producer: Burak Karamete Diinya Haklari World Rights: Etna Ozbek

2021 iSTANBUL Mansiyon Special Mention

» Hiirmiiz ve Simuni Diril Turkiye'nin son
Keldani kéylerinden biri olan Sirnak’in Meer
kdyiinde defalarca bastan insa etmek zorunda
kaldiklari evlerinde son kez ¢ocuklariyla bir araya
gelir. Nosema’da, kamera Diril ailesinin beraber
gecirdikleri bu son haftaya eslik eder.

m Nosema is a story of death in the guise of
rebirth, of a couple before their disappearance
last summer. Hiirmiiz and Simuni Diril had to
rebuild their homes for the eighth time as it was
bombed and burned down in the middle of an
armed conflict which forced them several times to
leave their village Meer, one of the last remaining
Chaldean Catholic villages in Turkey. On October
2019, they reunited with their children as

usual, but this time proved to be the last as they
disappeared from their home several months later.
Simuni Diril’s body was eventually discovered,
Hiirmiuiz Diril is still missing.
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MERHABA CANIM
HELLO MY DEAR

TURKIYE TURKEY
2021 | DCP | Renkli & Siyah-Beyaz Colour & B&W | 58’ | Tiirkge Turkish

Yonetmen Director: Ulas Tosun

Senaryo Screenplay: Ulag Tosun, Mehmet Kaan Karatag Gériintii Yon. DoP: Ulas Tosun Kurgu Editing: Burak Dal
Katilanlar With: Ahmed Saka, Ahmet inam, Akin Evren, Ali Ozpalanlar, Bilgin Alanbey, Cavit Kiirnek, Ertugrul Kiirkcii,
Esber Yagmurdereli, Halit Ozboyaci, Hiiseyin Peker, ismet Tokgéz, Necla Zarakol, Mehmet Savas Dizdar, Ramiz Bilgin,
Sina Akyol, Suat Celebi, Siikran Tekin, Tugrul Eryilmaz, Ziya Temeltas Yapimci Producer: Ulag Tosun Yapim Production
Co.: Dionysos Diinya Haklari World Rights: Dionysos

m The documentary is titled after Arkadag Z.
Ozger’s poem “Hello My Dear” which had
caused much controversy in the period it was
first published. Considered to be in defiance

of heteronormativity, the said poem includes
references to the poet’s personality, his

family, his relationship to the society, and his
“unexpected” death, which came three years

after its publication. Today, 50 years after it was
written, the documentary follows these same lines
in the poem utilising cinematic elements. The
documentary also rediscovers the poetics; reaches
out to the family, the comrades, the friendships,
departing from the official historical accounts,
cognizant of his experience of otherness, in
pursuit of the “lost” portrait of Arkadas Z. Ozger.

u Belgesel adini, yazildig1 dénemde tartisma
yaratan, Arkadas Z. Ozger’in “Merhaba Canim”
adli siirinden alir. Tiirkiye devrimci ve entelektiiel
cevrelerinde de etkin olan heteronormatizme
karsi bir baskaldiri olan bu siirde sairin karakteri,
ailesi, icinde yasadigi toplumla iliskisi ve 3 yil
sonra gerceklesecek “beklenmedik” slimii ile
ilgili ggndermeler bulunmaktadir. Film ayni
misralari takip ederek, siirin yazimindan 5o yil
sonra, Arkadas Z. Ozger'in siirleriyle, ailesinin,
yoldaslarinin, dostlarinin anlatilariyla, sol resmi
tarih séyleminin disina cikip, 6teki olma haliyle
temas kurarak, “kayip” bir portrenin izini siirer.

TURKIYE TURKEY

2021 | DCP | Renkli Colour | 39’ | Tiirkge, Kiirtce Turkish, Kurdish

Yoénetmen Director: Yusuf Emre Yalcin

Senaryo Screenplay: Yusuf Emre Yalgin Gériintii Yén. DoP: Yusuf Emre Yalgin Kurgu Editing: Yusuf Emre Yalgin

Katilanlar With: Yusuf Emre Yalgin Yapimci Producer: Ezgi Selin Ulkii, Cemre Yilmaz, Yusuf Emre Yalgin Yapim
Production Co.: Paspas Film Diinya Haklari World Rights: Paspas Film

2021 isTANBUL En lyi Belgesel Best Documentary

u Anima, Turkiye’nin farkli cografyalarini gezerek
gozlemledigi bir dizi etkinlik araciligiyla farkh kiltir
ve inang sistemlerinin, insanlarin hayvanlarla
kurduklari iligkilerdeki roliinti sorguluyor. Film,
kutsal olan ve kurban olan ayriminin nereden
geldigi sorusunun pesine diiserken, ysnetmenin
riiyalari ve anilari da bu yolculuga eslik ediyor.

m Anima explores the influence different cultures
and beliefs have upon the relationships between
humans and animals by travelling to different
regions around Turkey and witnessing a range
of events. Set against the backdrop of personal
memories and dreams, Anima investigates the
ideologies and rituals associated with sacredness
and sacrifice.
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HASANKEYF
HESKIF

TURKIYE TURKEY

2021 | DCP | Renkli Colour | 52’ | Tiirkge, Kiirtce Turkish, Kurdish

Yoénetmen Director: Elif Yigit

Senaryo Screenplay: Elif Yigit Goriintti Yon. DoP: Elif Yigit Kurgu Editing: Ercan Altuntas Ozgiin Muzik Original Score:

Mahdi Ahmadpourian Katilanlar With: Ridvan Ayhan, Eyiip Agalday, Sakine Baytar, Ozgiir Dagtekin Yapimci Producer:

Elif Yigit Diinya Haklari World Rights: Elif Yigit

m Turkiye'nin Batman iline bagh 12.000 yillik tarihe
sahip Hasankeyf ilcesi, lisu Baraji'nin su tutmasi
nedeniyle sular altinda kalip yok oldu. Hasankeyf
belgeseli, tarihin yani sira kéylerini, evlerini,
anilarini kaybetmek zorunda kalan insanlarin baraj
suyunun tutulmasindan énce, suyun tutulup yikim
siireci ve barajin tamamen dolduktan sonraki
siirecte yasadiklarini konu aliyor.

» This documentary is about the submersion
and the demolition of Hasankeyf—a historical
district in Batman that has 12,000 years of legacy,
because of Ilisu Dam, and about the lives of the
people who lost their villages, homes, memories,
observing them before the collection of water,
during the collection of water causing the
destruction, and after the filling of the reservoir.

SUCLULAR
THE CRIMINALS

TURKIYE, FRANSA, ROMANYA TURKEY, FRANCE,
ROMANIA
2021 | DCP | Renkli Colour | 20’ | Tiirkge Turkish

Yénetmen Director: Serhat Karaaslan

Senaryo Screenplay: Serhat Karaaslan Gériintii Yén. DoP:
Tudor Mircea Kurgu Editing: Nathan Delannoy Ozgiin
Miizik Original Score: Charli Circus Oyuncular Cast:
Deniz Altan, Lorin Merhart, Erdem Senocak Yapimci
Producer: Serhat Karaaslan Ortak Yapimci Co-Producer:
Laure Dahout Yapim Production Co.: Karaaslan Film,
Tiresias Films Diinya Haklari World Rights: Lights On

2021 iSTANBUL En Iyi Kisa Film Best Short Film

2021 sunDANCeE Jiri Ozel Senaryo Odiilii Special

Jury Award for Screenwriting | 2021 VALLADOLID

En Iyi Avrupali Kisa Film Best European Short

2021 GUANAJUATO En lyi Uluslararasi Kisa Film Best
International Short | 2021 PALM SPRINGS En lyi Canli
Cekim Kisa Film Best Live-Action Short

u Suglular, birlikte romantik bir gece gecirmek

icin otel arayan ancak evlilik ctizdanlar olmadig
icin sehirdeki otellerden geri gevrilen tiniversite
dgrencisi geng bir ciftin bir gece boyunca baslarina
gelenleri konu alyor.

= Late at night in a small Turkish town, a young
couple tries to find a hotel room to spend the
night together. They are rejected from all hotels
for not having a marriage certificate. Once they

believe they’ve found a trick, the situation gets out

of hand.

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 7’ | Ukraynaca Ukrainian

Yénetmen Director: Efe Oztezdogan

Senaryo Screenplay: Efe Oztezdogan Goriintii Yon. DoP:
Meryem Yavuz Kurgu Editing: Osman Bayraktaroglu
Ozgiin Mizik Original Score: Alper Maral Katilanlar

With: Sabahattin Oglago Yapimci Producer: Haluk Kogak,

Efe Oztezdogan, Meryem Yavuz, Cenker Kokten Yapim
Production Co.: Rings in Color Diinya Haklari World
Rights: Rings in Color

u Oglago, Turkiye Milli Takimi igin yarisan bir
kayakla kosu atletinin hikayesini anlatiyor.

Kis olimpiyatlarinin en popiiler sporlarindan

biri olmasina ragmen kayakla kosu Tiirkiye'de
neredeyse bilinmiyor. Olimpiyat Oyunlari’na art
arda dort kez katilmasina ragmen Sabahattin
Oglago’nun hicbir zaman sponsoru olmadi, basin
onunla hig réportaj yapmadi. Dért kez Olimpiyat
Opyunlarr’'na katilmayi basaran Sabahattin Oglago,
yirmi yil askin siiredir Dogu Anadolu’nun
daglarinda tek basina calisiyor.

m Oglago tells the story of a cross-country skiing
athlete competing for the Turkish National Team.
Despite being one of the most popular sports in
Winter Olympics, cross-country skiing is almost

unknown in Turkey. Although having participated

four consecutive times to the Olympic Games,
he never had a sponsor, or was interviewed by
the press. As a four-time Olympian, Sabahattin
Oglago trains all by himself at the mountains of
Eastern Anatolia for more than twenty years...
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CENGiz

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 15’ | Tiirkge Turkish

Yénetmen Director: Haydar Tastan

Senaryo Screenplay: Haydar Tastan Gériintii Yon. DoP:
Orgun Ozkiling Kurgu Editing: Melih Kaymaz, Haydar
Tastan Oyuncular Cast: ilyas Ozcakir, Arzu Cabar, Muttalip
Miijdeci, Miinire Apaydin, Erdag Yenel, Ali Kiilcii, Tuna
Kiilcii Yapimci Producer: Haydar Tastan Diinya Haklari
World Rights: Haydar Tastan

m Cengiz issiz bir aile babasidir. Evde ¢ocuklarinin
Milli Kahramanlk Haftas’'nda rol alacaklari piyesin
hazirhigr devam ederken, is bulma timitlerini yitiren
Cengiz'in davraniglari degismeye baslar.

= Cengiz is an unemployed man. His kids have
been given roles in a play to be staged during
National Heroism Week. As the rehearsals
continue at home, Cengiz loses all his hope and
his behaviour begins to change.

SURGUNDE BIiR YIL
A YEAR IN EXILE

TURKIYE TURKEY
2020 | DCP | Renkli & Siyah-Beyaz Colour &
B&W |19’ | Arapca Arabic

Yénetmen Director: Malaz Usta

Senaryo Screenplay: Malaz Usta, Mehmet Oztiirk
Goriintii Yon. DoP: Malaz Usta Kurgu Editing: Malaz Usta
Katilanlar With: Malaz Usta Yapimci Producer: Mehmet
Oztiirk Diinya Haklar World Rights: Malaz Usta

2021 iSTANBUL Mansiyon Special Mention
2020 Bo&Azici (isTANBUL) En lyi Kisa Belgesel Best Short
Documentary

m Geng ve yalniz bir Suriyeli gé¢menin, tlkesinin
disinda, istanbul'da gecirdigi ilk yilin hikayesi...
Sehrin kalabaliginda siirgiin yalniz adamin
belirsizlik icinde gegen anlarini ve hatiralarini
isleyen bu film, karsisina ¢ikan gériintiileri,
kafasindaki karmasik duisiinceleri tasvir ediyor. Ne
tilkesine ne baska bir yere gidebilen, ne de yasadig
yerde kabul géren geng bir adamin varolus
hikayesi...

® An immigrant’s first year in a metropolitan

city outside his small home country. Through a
collection of moving images and sounds, the film
displays what he faces, the images that he sees,
the crowded thoughts in his head, and the state of
emotional shock that he lives throughout the year.

CEMILE

TURKIYE TURKEY
2021 | DCP | Renkli Colour | 17" | Tiirkge Turkish

Yonetmen Director: Belkis Bayrak

Senaryo Screenplay: Belkis Bayrak Gériintii Yon. DoP:

Kiirsat Uresin Kurgu Editing: Nihal Sen, Bugra Dedeoglu
Ozgiin Miizik Original Score: Orkhan Mirzesoy Oyuncular
Cast: Ece Cakir, Hakan Durmus Yapimci Producer: Belkis
Bayrak Ortak Yapimci Co-Producer: Ayse Sahinboy Dogan
Yapim Production Co.: Saba Film Diinya Haklar World
Rights: Digital 104 Film Distribution

MOZAIK
MOSAIC
BELGIKA BELGIUM

2020 | DCP | Renkli & Siyah-Beyaz Colour &
B&W | 15’ | Konusmasiz No Dialogue

Yénetmenler Directors: imge Ozbilge, Sine Ozbilge
Senaryo Screenplay: imge Ozbilge Goriintii Yon. DoP:

imge Ozbilge Kurgu Editing: imge Ozbilge, Sine Ozbilge
Yapimci Producer: Annemie Degryse, Anne-Laure
Guegan, Géraldine Sprimont Yapim Production Co.:
Lunanime, Need Productions Diinya Haklari World
Rights: Miyu Distribution

= Hirsh bir kickboks déviisgiisii olan Cemile,
duygularindan ziyade kendisine giivendigi bir
maca hazirlanir.

= Believing in herself but not her emotions,
ambitious kickboxer Cemile is preparing for a
match.

= Bir varmis, bir yokmus, Ortadogu’nun en eski
sehirlerinden birinde, Miisltiman bir muzisyen,
Kiirt bir 6grenci ve Hiristiyan bir kiiciik kiz renkli,
kiilttirel mozaigin parcalariymis. Bir giin sehirde
kétuicil sesler fisildanmaya basladiginda gizemli
bir balik hepsini kurtarmaya gelmis.

» In the oldest city of the Middle East, a Kurdish
student, a Muslim musician and a Christian little
girl are part of a cultural mosaic. When vicious
noises bring war upon their city, a mysterious
sunfish appears to save them.
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AKINTI
THE DIAMOND SEA

TURKIYE TURKEY
2021 | DCP | Siyah-Beyaz B&W |18’ | Tiirkge Turkish

Yonetmen Director: Arda Eksigil

Senaryo Screenplay: Arda Eksigil Gériintii Yon. DoP:

Meryem Yavuz Kurgu Editing: Can Eskinazi Oyuncular
Cast: ipek Tiirktan, Ali Seckiner, Mustafa Uzunyilmaz,
Hiiseyin Sevimli, Ulas Akarsu, Sirin Tagpinar, Yenak
Ozkarshoglu, Giinsu Sari Yapimci Producer: Sinan
Kesova, Alara Hamamcioglu, Oykii Canli Ortak Yapimci
Co-Producer: Harun Simavi Yapim Production Co.: Vigo
Film, Yumurta Yapim Sanat Diinya Haklari World Rights:
Vigo Film, Yumurta Yapim Sanat

m Bogaz'i mesken tutmus sokak saticisi Jale’nin
yolu kendisi gibi akintiya kapilmis siiriiklenen
balikgilar, cinci hocalar, belali dsiklar ve teshircilerle
kesisir.

u Jale, a free-spirited street vendor in her late
thirties, roams around the forsaken shores of the
Bosphorus. She crosses paths with heartbroken
teenagers, an obnoxious admirer, exorcists,
exhibitionists, fellow street sellers, fisherwomen
and treasure-hunters. Like frogs gathered around
a pond, they only have each other—and the
timeworn, yet still glittering, Diamond Sea.

MAMAVILLE

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 20’ | Tiirkge Turkish

Yénetmen Director: Irmak Karasu

Senaryo Screenplay: Irmak Karasu Gériintii Yon. DoP:
Meryem Yavuz Kurgu Editing: Tamer Hassan, Irmak
Karasu Oyuncular Cast: Ece Yiiksel, Goniil Urer Yapimci
Producer: Su Baloglu Yapim Production Co.: Sufilm
Diinya Haklari World Rights: Sufilm

2020 ANTALYA En lyi Kisa Film Best Short

Film | 2020 siGNEs DE NUIT (PARis) iiri Ozel
Odult Jury Award | 2020 iZMiR KISA FF SHORT FF
En lyi Yonetmen, En lyi Goriintii Best Director, Best
Cinematography | 2021 CINALFAMA (LizBON) En lyi
Yénetmen Best Directing

m 15 yasindaki Ferah, yaz tatilini anneannesinin
yazhginda gecirmektedir. Anneanne, kendini giin
boyu izledigi evlilik programlariyla eglerken, Ferah
cinselligini kesfetme siirecindedir.

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 15’ | Konusmasiz No
Dialogue

Yénetmen Director: Gékalp Génen

Senaryo Screenplay: Gékalp Génen Gériintii Yén. DoP:

Gokalp Génen Kurgu Editing: Gékalp Génen Canlandirma
Animation: Ferit Yiicel Karakter Kaplama Character
Rendering: Ecem Okumus Yapimci Producer: Gokalp
Génen Diinya Haklar World Rights: Gékalp Génen

2020 iZMiR KISA FF SHORT FF En lyi Ulusal Animasyon
Best National Animation

» Hiclikten gelen bir kelime ile dogan yaratik,
hayatta kalmak igin kendisinden olan birini yemek
zorundadir. Yaratigin da séylemeyi basardig

bu kelime ona dostlar, diismanlar ve yeni avlar
getirse de dengeyi kurmak zordur. Biiyiik kavga
kaginilmazdir ve basa désnmek ¢ok uzun zaman
alacaktir.

» In a small port town, fifteen-year-old Ferah

is spending the summer at her grandmother’s
beach house. The grandmother indulges in
watching dating reality shows, while Ferah craves
her own sexual release. Pressure is palpable,
desire doesn't still, and the summer wind blows
strong through every opening.

= Born from a word out of nothing, the creature
must eat one of its own to survive. This word
which the creature has managed to pronounce
brings him friends, enemies, and new prey,
although it’s difficult to maintain the balance.

A big fight is inevitable and it will take a long
time to get back to the beginning.
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TURKIYE TURKEY
2020 | DCP | Renkli Colour | 17’ | Tiirkge Turkish

BiNBiR GECE
ALF LEILA WA LEILA
THE THOUSAND AND ONE NIGHTS

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 17’ | Kiirtge Kurdish

Yénetmen Director: Ahmet Kegili

Senaryo Screenplay: Ahmet Kegili Gériintii Yén. DoP:
Ahmet Kegili Kurgu Editing: Necati Oz Ozgiin Miizik
Original Score: Tony Anderson Katilanlar With: Seval
Simsek, Veli Simsek, Giiler Simsek, Sevgi Simsek, Ayse
Cerit, Ramazan Simsek Yapimci Producer: Nuri Cihan
Ozdogan, Ahmet Kegili Diinya Haklari World Rights:
Ahmet Kegili

2020 ADANA En Iyi Film-Ulusal Orenci Kategorisi
Belgesel Dali Best Film-Student Category Documentary
2020 ARTEMIis FF (izMiR) En lyi Film Best Film

m Babasinin 1980’l yillarda isledigi bir sugtan
dolayi annesinin de hapse girmesiyle cezaevinde
diinyaya gelen Seval, ailesinin ve kendisinin
yasamis oldugu tiim zorluklara ragmen cocuk
ruhunu hig yitirmeden Adana’nin Aladag ilgesinin
daglarinda babasi ve kedisi ile birlikte miitevazi bir
yasam siirdiirmektedir.

= Seval was born in prison after her mother was
imprisoned for a crime her father committed in
the 1980s. Seval, who has never lost her childlike
spirit despite all the difficulties her family and
herself have experienced, lives a humble life with
her father and her cat in Aladag, at the mountains
of Adana.

Yénetmen Director: Mahsum Taskin

Senaryo Screenplay: Mahsum Tagkin Gériintii Yon. DoP:
Semih Yildiz Kurgu Editing: Erhan Ors Ozgiin Muizik
Original Score: Berfu Cetinkaya, ilayda Urkmez Oyuncular
Cast: Bartu Osman Tugral, Hatice Tagkin, Ridvan Sevim,
Cerkes Karadag, Deniz Bilir Yapimci Producer: Mahsum
Taskin Diinya Haklar World Rights: Mahsum Tagkin

2020 SEATTLE TURKiSH FiLM FESTIVAL Jiiri Biiyiik
Oduilt Grand Jury Award | 2020 VANCOUVER
TURKiSH FiLM FESTIVAL Izleyici Odulti Audience Award
2020 ANTALYA Jiiri Ozel Odulu Special Jury Prize

2021 iFSAK KISA FiLM YARISMASI SHORT FILM
comretrTioN Jiri Ozel Odiilii Special Jury Prize

m Seyithan kdyde yasayan bir cocuktur. Yariyil
tatiline girmeden énce 6gretmen her cocuga birer
masal verir. Basta aldig1 masalla pek ilgilenmese
de gece televizyon izlerken elektrikler kesilince
Seyithan’in cani sikilir ve 6gretmeninin verdigi
masali mum 1s1ginda okumaya baslar. Masalin
sonu diger masallarin i¢inde bulundugu igin
onlarin pesine diiser.

» Twelve-year-old Seyithan living in a Kurdish
Village in eastern Turkey meets the tales of The
Thousand and One Nights and seeks a way to find
the missing parts given by the school teacher to
his classmates.

CAMASIR SUYU
BLEACH

TURKIYE TURKEY
2020 | DCP | Renkli Colour | 15’ | Tiirkge, Kiirtce Turkish,
Kurdish

Yénetmen Director: Biigra Biilbiil

Senaryo Screenplay: Bekir Biilbiil, Biisra Biilbiil Gériint
Y6n. DoP: Ebubekir Oztiirk Kurgu Editing: Bekir Biilbiil
Ozgiin Muizik Original Score: Biigra Kayikgt Oyuncular

Cast: Nurdan Albamya Yapimci Producer: Bekir Biilbiil
Yapim Production Co.: Mayis Film Diinya Haklari World
Rights: Mayis Film

m Pusetteki bebegiyle, merdiven silerek hayatini
kazanmaya calisan Sibel, birikmis kiralarindan
dolayi evden atilma tehlikesiyle karsi kargiyadir.
Bir taraftan ¢opliikte calisan kocasi Yilmaz'a
ulasip durumu ¢ézmeye caligirken, bir taraftan
da apartman dairelerini dolasarak aylik merdiven
parasini toplamaya calisacaktir.

m Sibel, a lady with her baby in the stroller tries
to earn money with cleaning the stairs, faces
eviction for rent arrears. She tries to reach her
husband Yilmaz, who works at a landfill, to
handle the situation, meanwhile she also visits
the flats and tries to collect her monthly stair
cleaning fee.

TURKIYE TURKEY
2021 | DCP | Renkli Colour | 18’ | Tiirkge Turkish

Yénetmen Director: Sami Morhayim

Senaryo Screenplay: Sami Morhayim Gériintii Yon.
DoP: Kagan Kerimoglu Kurgu Editing: Ami Mor Ozgiin
Miizik Original Score: Batuhan Yalaz Oyuncular Cast:
Fatih Al, Feri Baycu Giiler, Eyliil Aydin, izzet Bana,

Forti Barokas Yapimci Producer: Aycan Aluglu, Hilal
Senel Yapim Production Co.: Surrealland Production,
Kafein Multimedia Diinya Haklari World Rights: Kafein
Multimedia, Surrealland Production

m Bahar Ailesi, Bar Mitzva téreni sabahi kendini
odasina kilitleyen Susam’i odadan ¢ikarmak
isterken araya Sabat giiniiniin dini kurallar girince
alisilagelmedik bir giin yasar.

» Bahar family faces a series of dilemmas on
the morning of the older brother’s Bar Mitzvah
ceremony with the limitations of Shabbat rules.

ULUSAL KISA FILM YARISMASI — PROGRAM 11

NATIONAL SHORT FILM COMPETITION — PROGRAMME I1

N
o



OZEL GOSTERIM:
DUNDEN BUGUNE TURK KLASIKLERi

SPECIAL SCREENING:
TURKISH CLASSICS REVISITED

Istanbul Film Festivali, Zurich Sigorta isbirligiyle Tiirk
sinemasinin 6nemli yapitlarini restore ettirerek giin isigina
ctkariyor ve bu klasiklerin yeni kopyalarini Tuirk sinemasina
kazandiryor. Atif Yilmaz'in gektigi 1987 yapimi Asiye Nasil
Kurtulur Atlas Prodiiksiyon tarafindan restore edildi.

Istanbul Film Festival continues to revive the most
significant works of Turkish cinema by restoring these
outstanding classics with the collaboration of Zurich
Sigorta. The 1987 film How to Save Asiye was digitally
restored by Atlas Prodiiksiyon.

OZEL GOSTERIM SPONSORU SPECIAL SCREENING SPONSOR
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ASIYE NASIL KURTULUR
HOW TO SAVE ASIYE

TURKIYE TURKEY
1986 | DCP | Renkli Colour | 106’ | Tiirkge Turkish

Yénetmen Director: Atif Yilmaz

Senaryo Screenplay: Baris Pirhasan Ozgiin Yapit Original Work: Vasif Ongéren Goriintii Yon. DoP: Kenan Davutoglu
Kurgu Editing: Mevliit Kogak Ozgtin Muzik Original Score: Sarper Ozsan Oyuncular Cast: Miijde Ar, Ali Poyrazoglu,

Hiimeyra, Nuran Oktar, Giiler Okten, Fiisun Demirel, Yaman Okay, Yavuzer Cetinkaya, Fatos Sezer, Defne Halman,
? Dursun Ali Sarioglu, Savas Yurttas, Taner Barlas Yapimci Producer: Cengiz Ergun Yapim Production Co.: Odak Film
H Diinya Haklari World Sales: Odak Film

1987 ANTALYA En lyi Yardimc Kadin Oyuncu Best Supporting Actress (Hiimeyra)

) ) = Anlati icinde anlati, katman icinde katman, » Narration within narration, layer within layer,
Lurich Sigorta olarak, oyun icinde oyun... Atif Yilmaz imzali Asiye Nasil play within play... Asiye Nasil Kurtulur | How to =
Tiirk klasiklerinin restorasyonunu destekliyor, Kurtulur sinema tarihimizin tslup olarak en Save Asiye by Atif Yilmaz is one of the most daring g I-E
cuiretkdr denemelerinden biri. Berlin'de tiyatro ventures in our cinematographic history. It is 2@
sinema kiltirimiziin yasatilmasina katkida bulunuyoruz. egitimi almis Vasif Ongéren’in Epik Tiyatro etkileri  impossible not to notice a Brechtian aesthetic in < E
Usta yonetmen Atif Yilmaz'in yonettigi 1986 yapimi taslyan meshur oyunundan perdeye tasinan this adaptation of the eponymous stage play written E 8
filmde Brechtyen estetigi fark etmemek imkénsiz. by Berlin-educated Vasif Ongéren displaying s
“Asiye Nasil Kurtulur?” filmini yenilenmis olarak Muzikal sahneler, izleyiciye géz kirpan koro influences of Epic Theatre. Musical scenes, choral 3 3
40. istanbul Film Festivali'nde sinema severlerle bolumleri, sik sik olay érguistinii yirtarak izleyiciyi sequences winking at the v.iewer, numerous parts § E
aktif sekilde anlatiya dahil etmeyi arzulayan which tear the plot and invite the viewer to take z
bulusturuyoruz. bslumler... Baris Pirhasan tarafindan sinemanin part in the story... Adapted to cinematographic é 2
gramerine uyarlanan metin, Epik Tiyatro'nun grammar by Barig Pirhasan, the text is also an 2 E
anlatim bicimleriyle sinemada neler yapilacag exercise on what can be done in cinema along 5z
tizerine bir fikir cimnastigidir ayni zamanda. the lines of Epic Theatre’s narration styles. How = E
izleyici bir hikayeyi, anlatilan karakterle bag can the viewer follow a story through the analysis 'g f
ISTANBUL @ kurup bir duygusal arinma yasamadan, bunun of the mechanisms that corner characters into v Z
5 FiLM FESTIVALI . yerine karakteri icinde bulundugu ¢ikmaza iten the dead end they're in, rather than traditional g ‘é
= ‘ ‘ %gE:EﬁSTERiM SPONSORU ZURI C H mekanizmalari analiz ederek nasil takip eder? empathy and emotional catharsis? What could be
T— ZURICH SIGORTA SiGORTA 83



OZEL GOSTERIM: DUNDEN BUGUNE TURK KLASIKLERI
SPECIAL SCREENING: TURKISH CLASSICS REVISITED
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Brechtyen estetigin sinema perdesindeki karsihg
nedir? Atif Yilmaz'in filminin kiymeti, bu gibi
sorularla siirekli mesgul olurken bir yandan da
izleyeni 6ykiiniin bol oyunlu yapisiyla cezbederek
sinemasal bir haz vermeyi de basarmasindadir.
Nejat Saydam’in 1974 yilinda cektigi Asiye Nasil
Kurtulur'un aksine, Atif Yilmaz'in filminde

anlatilan genelevdeki kadinlar birer kurban
tasvirinden busbuittin uzaktir. Film daha ilk
sahnesinden itibaren onlari bir melodram unsuru
yapmayacagini acik eder. Genelevde calismayi,
seks isciligi yapmayi, bu “yola diismeyi” romantize
etmez Atif Yilmaz'in filmi, ancak bu kadinlarin
hayatindaki gtindelik tantanayi, bizim sahne
gelenegimizdeki miizikalleri animsatan bir cimbiis
nesesi icinde anlatir. Bu nese sayesinde, ahlakgi bir
melodramdan bambagka bir his birakir film.
Annesi de seks is¢isi olan ve yasamindaki her
yolun nihai duraginda kendisi de onun izinden
gitmekten baska care bulamayan Asiye’nin
sykiisudiir izledigimiz temelinde. Bu tanidik
dykuiniin bambagka bir bicimle, Yesilcam
melodramlarinin yerine Brechtyen estetikle
aktarilmasindaki basarida oyuncu kadrosunun da
biiytik pay vardir. Kurmaca igindeki kurmaca ya da
“film icindeki oyun” diyebilecegimiz sahnelerde
Miijde Ar ve Hiimeyra, Asiye’nin hayatinin
alabilecegi farkli yollari canlandirirlar. Filmin

en énemli katmanlarindan biri bu “temsil”dir.
Fuhusla Miicadele Dernegi'nden gelen, cemiyette
pismis bir burjuva hanim, genelev calisanlarinin
hayata gecirdikleri bu temsil sayesinde Asiye gibi
kadinlarin neden hep ayni kapana kisildiklarina
sahit olmus olur.

Nihayetinde Asiye Nasil Kurtulur, yalnizca
genelevde calisan kadinlari yaratan
mekanizmalarla degil, bu carklarin olusmasini
saglayan diizenin kendisiyle ilgili bir s6z soyler.
Mujde Ar, Hiimeyra ve Ali Poyrazoglu gibi
oyuncular, kurmacanin icindeki farkli katmanlarda
birkag farkl persona’yi birden konusturur, filmin
diizen karsiti tonunun niianslarini kivrakga yansitir.
Bastan sona ustaca kurulmus mizansenlerle

film bize hep tiyatro sahnesini animsatsa da, bir
yandan da sinemanin gramerine has bir estetik
tutturur ve dordiincii duvari asindirip izleyiciyi
elestirel diisiinceye davet eder.

cinema’s response to Brechtian aesthetics? Atif
Yilmaz’s film is all the more precious as it does not
content itself with addressing these questions, but
rather draws the viewers into its extraordinarily
playful structure, and rewards them with true
cinematographic delectation.

Contrarily to Nejat Saydam’s 1974 adaptation, the
women in the brothel in Atif Yilmaz’s film are

far from being depicted as victims. Right from
the opening, the film makes it clear that it won’t
turn these women into just another melodramatic
element. Atif Yilmaz’s film won’t romanticize
working in a brothel, being a sex worker, or “falling
victim”, instead, it reflects these women’s daily life
rampage in a cheerful celebration, evoking our
musical stage tradition. Thanks to this buoyancy,
the taste the film leaves in the mouth is nothing
like a moralistic melodrama.

The story we are being told is essentially that of
Asiye, the daughter of a sex worker as well, who
eventually has no choice but to follow in her
mother’s footsteps after all other ways run dry.
The powerful cast has a lot to do with the success
of the rendition of this familiar plot in a Brechtian
aesthetic rather than the typically melodramatic
tone of Yesilcam productions. Miijde Ar and
Hiimeyra enact the different paths Asiye could
have followed in the narration within a narration,
or “play within film” sequences. One of the film’s
most important layers is precisely this “stratum
of representation.” Thanks to this representation,
enacted by the women in the brothel, a bourgeois
lady from the Society against Prostitution, pure
product of her class, gets a grasp of why women
like Asiye are always trapped in the same mangle.
Eventually, How to Save Asiye does not content
itself with identifying the mechanisms that create
the women working in brothels, but also addresses
the very system which gives way to the formation
of these cogwheels. Actors such as Miijde Ar,
Hiimeyra and Ali Poyrazoglu give life to more
than just one persona along the tracks of the film’s
narration layers and wittily convey the nuances of
the film’s anti-system tone in the process. However
reminiscent of the theatre this brilliantly staged
film might be, it achieves its proper aesthetics

by means of a purely cinematographic grammar
and breaks the fourth wall in an invitation for the
spectator to delve in critical thinking.

— Abbas Bozkurt
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Genis kitlelere seslenen, Unli yildizlarin usta yonetmenlerle
bulustugu, merakla beklenen, gise yildizi parlak filmlerin
Turkiye prémiyerleri festivalde yapilacak.

The Turkish premieres of blockbusters with A-list casts,
crowd-pleasing films, and most anticipated works of the
year will be made at the festival.

TEMA SPONSORU THEME SPONSOR
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ILMLERLE
STIL SAHIBI
BiR BULUSMA!

Istanbul Film Festivali
Galalar Tema Sponsoru . —
Morhipo, lyi Seyirler Diler.

DERISiNi SATAN ADAM
THE MAN WHO SOLD HIS SKIN

TUNUS, FRANSA, ALMANYA, BELGIKA, iSVEC TUNISIA, FRANCE, GERMANY, BELGIUM, SWEDEN
2021 | DCP | Renkli Colour | 102’ | Arapca, ingilizce, Fransizca Arabic, English, French

Yénetmen Director: Kaouther Ben Hania

Senaryo Screenplay: Kaouther Ben Hania Gériintii Yon. DoP: Christopher Aoun Kurgu Editing: Marie-Héléne Dozo
Ozgiin Muzik Original Score: Amine Bouhafa Oyuncular Cast: Yahya Mahayni, Dea Liane, Monica Bellucci, Koen de
Bouw, Darina Al Joundi, Christian Vadim Yapimci Producer: Nadim Cheikhrouha, Habib Attia, Thanassis Kharathanos,
Annabella Nezri Yapim Production Co.: Tanit Films, Cinetelefilms, Twenty Twenty Vision, Kwassa Films, Laika Film &
Television, Metafora Media Production, Sunnyland Film, Film i Vast, Voo & Be TV, Istiglal Films Diinya Haklari World
Sales: BAC Films Tiirkiye Haklar Turkish Rights: Bir Film

2020 VENEDIK VENICE En lyi Oyuncu-Ufuklar Best Actor-Horizons (Yahya Mahayni) | 2020 STOCKHOLM En lyi
Senaryo Best Screenplay

iSTANBUL FiLM FESTIUALI
2021

YiKSEK KATKIDA BULUNAN
TEMA SPONSORU

m Sevgilisi zorla evlendirilerek Briiksel'e yollanan
Suriyeli miilteci Sam Ali, Avrupa’ya gidebilmek
ugruna diinyanin en cilgin sanatgilarindan
birinin teklifini kabul eder: Sirtina koskoca bir
Schengen vizesi dévmesi yaptiracak ve bu yapit
olarak diinyanin her yerine “sergilenmek” tizere
seyahat edebilecektir. Uluslararasi Film dalinda
Oscar adayligi alan ilk Tunus filmi Derisini Satan
Adam, 2006’dan bu yana halen cesitli tlkelerde
“sergilenen” Tim'in, yani Belcikali sanatgi

Wim Delvoye’'nin “yapiti” olan adamin gercek
hikayesinden esinleniyor. Sanat, sémiiri, kélelik,
ozgurluk, gériunarliik, bir insanin “fiyati” ve
“degeri” hakkinda aslen bir ask hikayesi anlatan
film, ydnetmeni Ben Hania'ya gére esitsiz bir
sistemde kisisel 6zgiirliik hakkinda bir alegori.”

= Sam Ali’s fiancée is forced to marry a richer
man and move to Brussels. A Syrian refugee in

Lebanon, Sam Ali accepts to have his back tattooed

as a Schengen visa by one of by the world’s most
sulfurous contemporary artist, to be able to

travel to Europe and meet his fiancée. The first
Tunisian film to be nominated for an Oscar in the

International Film category, The Man Who Sold His

Skin was inspired by the real life story of Tim,

a man who has been being “exhibited” since 2006,

as the work of the Belgian artist Wim Delvoye.
A film about art, exploitation, enslavement,
freedom, visibility, “value and price” of a person,
and a love story, The Man Who Sold His Skin is,
according to Ben Hania, “an allegory about one’s
personal freedom in an inegalitarian system.”

GALALAR
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YENi DUZEN
NUEVO ORDEN
NEW ORDER

MEKSIKA, FRANSA MEXICO, FRANCE
2020 | DCP | Renkli Colour | 86’ | ispanyolca Spanish

Yénetmen Director: Michel Franco

Senaryo Screenplay: Michel Franco Gériintii Yén. DoP: Yves Cape Kurgu Editing: Oscar Figueroa, Jara Michel Franco

Oyuncular Cast: Naidn Gonzilez Norvind, Diego Boneta, Ménica Del Carmen, Fernando Cuautle, Dario Yazbek,

Eligio Meléndez Yapimci Producer: Michel Franco, Cristina Velasco L, Eréndira Niifiez Larios, Charlotte Uzu Yapim

Production Co.: Teorema, Les Films d’Ici Diinya Haklari World Sales: The Match Factory Tiirkiye Haklari Turkish

Rights: Bir Film

2020 VENEDIK VENICE Jiiri Byiik Odiilii Grand Jury Prize

m Michel Franco’nun, iilkesi Meksika’da tistelik
pandemi sirasinda biiyiik gise basarisi yakalayan
yeni filmi Variety’den Peter Debruge’un sézleriyle,
“Jokerin bittigi yerden devam eden” gerilimli bir
distopya, ¢ok sert bir sosyal esitsizlik elestirisi.
Film, cok zengin bir ailenin evindeki diigiinle
basliyor; sokaklardaki protestolar siddetini
gitgide artirdik¢a ordu olaganistii hal ilan ederek
ybnetime el koyuyor ve zengin-fakir-protestocu
ayrimi yapmadan kanli cuntasini kuruyor. Tiim
stireci bastaki gelinin gézlerinden izledigimiz Yeni
Diizen'in senaristi, yapimcisi ve kurgucusu da
Michel Franco.

» Michel Franco’s latest film which topped
Mexican box-office during the pandemic is a
riveting, suspenseful dystopian drama, a relentless
critique of social inequality “essentially picking up
where Joker left off,” according to Peter Debruge
of Variety. The film opens as a lavish upper-class
wedding goes awry in an unexpected uprising of
class warfare that gives way to a violent military
coup d’état. As seen through the eyes of the young
bride, New Order is written, produced, directed,
and edited by Michel Franco.

FABIAN VEYA BOK YOLUNA GiTMEK

FABIAN ODER DER GANG VOR DIE HUNDE

FABIAN - GOING TO THE DOGS

ALMANYA GERMANY
2021 | DCP | Renkli Colour | 176’ | AlImanca German

Yénetmen Director: Dominik Graf|

Senaryo Screenplay: Constantin Lieb, Dominik Graf Ozgiin Yapit Original Work: Erich Késtner Gériintii Yon. DoP:

Hanno Lentz Kurgu Editing: Claudia Wolscht Ozgiin Miizik Original Score: Sven Rossenbach, Florian van Volxem
Oyuncular Cast: Tom Schilling, Saskia Rosendahl, Albrecht Schuch, Meret Becker, Michael Wittenborn, Petra
Kalkutschke, Elmar Gutmann, Aljoscha Stadelmann, Anne Bennent, Eva Medusa Giihne Yapimci Producer: Felix von

Boehm Yapim Production Co.: Lupa Film Diinya Haklari World Sales: Les Films du Losange

2021 ALMAN SiNEMA GDULLERi GERMAN FILM AWARDs En lyi Gériintii, En lyi Kurgu, En lyi Film-Gumis Best

Cinematography, Best Editing, Best Film-Silver | 2021 NUREMBERG TURK-ALMAN FF TURKEY-GERMANY FF En lyi Film

Best Feature

= Yil 1931. Bir sigara firmasinda reklam yazarlig
yaparak hayatini siirdiiren Jakob Fabian,
Almanya’nin durumunu ahlaki ¢okiise ve cinsel
dzgurluge bagliyor. Gézlemlerini geceleri

takildigi kacak barlarda, randevuevlerinde, kabare
kultiplerinde yapan Fabian, bu karamsar ruh halini
asik olunca tizerinden atiyor ancak ama hayat
Berlinliler ve tiim diinya icin gitgide zorlasiyor.
Film, Erich Kastner’in Turkgeye “Bok Yoluna
Gitmek” adiyla gevrilen romanindan sinemaya
uyarlandi. Roman yayimlandigi 1931'de sansiirlendi
hem de Nazi déneminde “yoz asfalt edebiyati”
denilerek yakilan kitaplar arasinda yer aldi.

Bu film German Films'in degerli katkilariyla
gosterildi.

= Berlin, 1931. Jakob Fabian works in the
advertising department of a cigarette factory
during the day and drifts through bars, brothels
and artist studios at night. He blames the current
state of Germany on moral decadence and sexual
liberty. He manages to shed his pessimistic
attitude when he falls in love. But his world, along
with that of the entire humanity is about to fall
apart. Fabian was adapted from Erich Kistner’s
novel, which was censured at its publishing and
later burnt by the Nazis as “decadent asphalt
literature.”

This film was screened with the kind support of
German Films.
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DUNYAYI KURTARAN ADAM
THE MAN WHO SAVED THE WORLD

GALALAR
GALAS

O
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TURKIYE TURKEY
1982 | DCP | Renkli Colour | 97’ | Tiirkge Turkish

Yénetmen Director: Cetin inang

Senaryo Screenplay: Ciineyt Arkin Gériintii Yon. DoP: Cetin Giirtop Kurgu Editing: Necdet Tok Oyuncular Cast: Ciineyt

Arkin, Aytekin Akkaya, Fiisun Ucar, Hiiseyin Peyda, Hikmet Tagdemir, Necla Fide Yapimci Producer: Mehmet Karahafiz

Yapim Production Co.: Anit Ticaret Diinya Haklari World Rights: Fanatik Film Kaynak Print Source: lain Smiths, Ed Glaser

m 70'li yillar sona ererken “Yildiz Savaslan” ¢ilginhg
her yeri sarmisti. Lucas’in filmine dykiinen uzay
operalarinin sayisi giderek artiyor, hatta bazi tilkeler
kendi Yildiz Savaslari imitasyonlarini tiretiyordu.
Tirkiye de bu egilime 1982 yilinda Diinyayr Kurtaran
Adam ile katildi. Filmin yénetmenligini, o yillarda
miithis bir hizla gektigi sayisiz tiir sinemasi
drnegiyle “Jet Rejisér” lakabini kazanan Cetin
inang tistlenmisti ve acikgasi Diinyayi Kurtaran
Adam benzerlerinden oldukga farkliydi. Zira Yildiz
Savaslar’ndan esinlenmekle kalmiyor, bazi sahneleri
de “6diing aliyordu”. Gésterime girdigi dénemde
hi¢ yiiz verilmeyen bu benzersiz bilim kurgu/déviis
filmi kirmasi, 9o’li yillarda yeniden kesfedilince
bir kilt filme déniismis, hatta tiim diinyada
“Turkiye’nin Yildiz Savaslar” diye tin kazanmusti.
Sahip oldugu uinii kesinlikle hak eden bu kiilt klasik,
birkag yil 8nce ingiltere’de vizyona girmesi icin
restore edilen yeni kopyasiyla ve festivalin bu yilki
onur 6dilii sahiplerinden yénetmen Cetin inang’a
saygl durusu amaciyla gésteriliyor.

— Engin Ertan

m As the 1970s were coming to an end, the Star
Wars craze was globally spreading. Space operas
kin to Lucas’ franchise were increasing in number
and some countries even produced their own
imitations of Star Wars. Turkey’s own version
came in 1982 with The Man Who Saved the World.
Directed by Cetin Inang, aka “jet director” thanks
to his incredulously speedy making of numerous
genre films, The Man Who Saved the World was
honestly quite different from its counterparts
since not only did it inspire from Star Wars, it
also “borrowed” certain scenes. This unequalled
example of science-fiction meets fighting movie
was a box office failure when it opened, but
gained cult status when it was rediscovered in the
9os, nicknamed the “Turkish Star Wars.” Most
definitely living up to its fame, this cult classic was
restored and digitally scanned a few years back,
and will be screened at the Festival as an homage
to the director Cetin Inang, who receives the
festival’s Honorary Cinema Award this year.

— Engin Ertan

KAGIK PORNO

BABARDEALA CU BUCLUC SAU PORNO BALAMUC

BAD LUCK BANGING OR LOONY PORN

ROMANYA, HIRVATISTAN, GEK CUMHURIYETI, LUKSEMBURG ROMANIA, CROATIA, CZECHIA, LUXEMBOURG

2021 | DCP | Renkli Colour | 106’ | Romence Romanian

Yénetmen Director: Radu Jude

Senaryo Screenplay: Radu Jude Goriintii Yon. DoP: Marius Panduru Kurgu Editing: Catalin Cristutiu Ozgiin Mizik

Original Score: Jura Ferina, Pavao Miholjevi Oyuncular Cast: Katia Pascariu, Claudia leremia, Olimpia Malai, Nicodim

Ungureanu, Alexandru Potocean, Andi Vasluianu Yapimci Producer: Ada Solomon Yapim Production Co.: microFilm
Diinya Haklari World Sales: Heretic Outreach Tiirkiye Haklari Turkish Rights: Fabula Films

2021 BERLIN Altin Ayi Golden Bear

= Radu Jude, “tim filmlerimin 6ziinde icten
komediler oldugunu diistiniiyorum” diyor;

2021 Berlin Film Festivali’nde Altin Ayi En lyi

Film Oduli’nii kazanan son filmi de bu tanima
uyuyor. Kagik Porno, COVID ¢aginin tam da
ortasinda gegen, sahane bir cagdas zaman
taglamasi. Kocaslyla cektigi amator seks kaydinin
internete sizmasiyla isini ve itibarini kaybetme
noktasina gelen bir 8gretmeni izleyen film,
Romanya'da gercek bir gazete haberi ve sonrasinda
Jude’nin arkadaslariyla konu tizerine hararetli
tartismalarindan esinlenerek ortaya ¢ikmus.
istanbul Film Festivali Uluslararasi Yarigma jirisi
baskani Radu Jude, filmiicin “Sonucta cinsellik
bahane, ardindaki ikiytizlii hallerimize, tepe taklak
gidisatimiza bakiyoruz” diyor.

m “I consider all of my films to be essentially
honest comedies,” says Radu Jude, and his latest
film which won the Golden Bear for best film

at the 2021 Berlin Film Festival is just that. Bad
Luck Banging or Loony Porn is a brilliant COVID-
era satire of contemporary times that follows

a schoolteacher who finds her reputation and
career under threat after a sex tape with her
husband is uploaded onto the internet. A film
in three loosely connected parts, it was inspired
by an actual newspaper article and the ensuing
fierce discussions of Jude with his friends. The
president of the International Competition

jury of the Istanbul Film Festival, Radu Jude
says, “sexuality is just the pretext, we observe
our hypocrisy of morality and casual everyday
unpleasantness.”
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DOGAL ISIK
TERMESZETES FENY
NATURAL LIGHT

MACARISTAN, LETONYA, FRANSA, ALMANYA HUNGARY, LATVIA, FRANCE, GERMANY

2021 | DCP | Renkli Colour | 103’ | Macarca Hungarian

Yonetmen Director: Dénes Nagy

Senaryo Screenplay: Dénes Nagy Ozgiin Yapit Original Work: P4l Zavada Gériintii Yon. DoP: Tamas Dobos Kurgu

Editing: Nicolas Rumpl Oyuncular Cast: Ferenc Szabé, Tamds Garbacz, Laszl6 Bajké, Gyula Franczia, Erné Stuhl, Gyula

Szilagyi, Mareks Lapeskis, Krisztidan Kozé Yapimci Producer: Sara Ldszl6, Marcell Gerd, Inese Boka-Griibe, Caroline

Piras, Melanie Blocksdorf Yapim Production Co.: Campfilm Diinya Haklari World Sales: Luxbox

2021 BERLIN En lyi Yonetmen Best Director | 2021 EFA En lyi Yapim Tasarim Best Production Design

m Dogal Isik, siradan bir savas filmi degil; ahlaki
ikilemler arasinda kalan, sugluluk ve vicdan
muhasebesiyle daha da karanliga gémiilenlerin
hikayesini anlatan bir dram... Dogal Isik, ikinci
Diinya Savasi sirasinda Macar birliklerinin isgali
altindaki Sovyetler Birligi topraklarinda geciyor.
Aslinda ciftci olan Astegmen Istvan dzel bir Macar
birligine mensuptur. Gérevleri, buz tutmus bataklik
arazide kdyden kéye gidip direnisci partizanlar
tespit etmektir. Bir saldinda kumandanlari
slduriliince Istvan hicbir zaman gercekten kontrol
altina alamayacag), feci sonuglanacagi kesin bu
operasyonun basina gegmek zorunda kalir. “Diinyayi
dogru degerlendirdigimizi, hayattaki 6devimizi
bildigimizi saniriz. Bu alginin nasil da zayif oldugunu
gostermek istedim” diyor ydnetmen Dénes Nagy.

Bu film Macar Kiiltiir Merkezi’nin degerli katkilariyla
gosterilmektedir.

» Natural Light is not just a war movie; it tells of
a descent into further darkness by men who face
constant moral dilemmas of guilt and conscience.
The film is set during World War II, in the
Hungarian-occupied Soviet territory. A simple
Hungarian farmer, Istvdn is part of a special
unit tasked with travelling from village to village
looking for partisan groups in the icy marshland.
When their commander is killed, he has to take
command of the unit, but this is bound to have
horrific consequences. “We think that we have
acquired a clear judgment about things around
us,” director Nagy says in Variety magazine,

“we believe that we know what’s our task in

life. The film wants to question this image of
ourselves.”

This film is screened with the generous support of the
Hungarian Culture Center.

SUMMER OF SOUL (...OR, WHEN THE REVOLUTION COULD NOT BE TELEVISED)

ABD USA
2021 | DCP | Renkli Colour | 117’ | ingilizce English

Yénetmen Director: Ahmir “Questlove” Thompson

Gériintii Yon. DoP: Shawn Peters Kurgu Editing: Joshua L. Pearson Yapimci Producer: David Dinerstein, Robert

Fyvolent, Joseph Patel Yapim Production Co.: Mass Distraction Media Diinya Haklari World Sales: Disney Tiirkiye

Haklari Turkish Rights: UIP, Tiirkiye

2021 SUNDANCE Biiyuk Jiiri Odiild, izleyici Odult ~ABD Belgesel Grand Jury Prize, Audience Award — US Documentary

m 1969'da, Woodstock’la ayni yaz, sadece 150 km
Stede, baska bir miizik festivali yapildi: Harlem
Mount Morris Park’taki (simdinin Marcus Garvey
Park’) Harlem Kiilttir Festivali. Alti hafta siiren,
300.000 kisinin katildigi ve sonralari “Siyah
Woodstock” olarak adlandirilan bu festivalde Stevie
Wonder, Mahalia Jackson, Mavis Staples, Gladys
Knight & the Pips ve Sly and the Family Stone gibi
efsane isimler sahne aldi ancak festival anaakim
medyada kendine neredeyse hig yer bulmadi.
Dénemin biiyiik televizyoncularindan Hal Tuchin’in
festivalden cektigi 40 saatlik gériintiiler tam 50

yil boyunca bir depoda kapali kaldi. The Roots
grubunun kurucularindan Amerikali tinlii davulcu,
miizisyen ve yazar Questlove, kiiltiir, sanat, muzik,
moda ve Afrika asilli Amerikalilarin tarihinin énemli
noktalarindan biri olan bu benzersiz etkinligin
kayitlarini ortaya cikardi ve filme aktardi.

m In 1969, during the same summer as
Woodstock, a different music festival took

place 100 miles away, yet it received virtually

no coverage from the mainstream media. The
Harlem Cultural Festival, which was held at
Mount Morris Park (now Marcus Garvey Park)

in Harlem lasted for six weeks. An attendance of
300,000 and performers such as Stevie Wonder,
Mahalia Jackson, Mavis Staples, Gladys Knight

& the Pips, and Sly and the Family Stone, later
was dubbed the “Black Woodstock”. 40 hours

of never-seen-before footage was originally shot
by TV pioneer Hal Tulchin, but remained in
storage for the past 50 years until now. This event,
pivotal of the culture, fashion, music, and African
American history was unearthed and brought to
film by drummer, musician, and writer Questlove,
a founder of The Roots.
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KUCUK ANNE
PETITE MAMAN

FRANSA FRANCE
2021 | DCP | Renkli Colour | 72’ | Fransizca French

Yénetmen Director: Céline Sciamma

Senaryo Screenplay: Céline Sciamma Gériintii Yon. DoP: Claire Mathon Kurgu Editing: Julien Lacheray Ozgiin Miizik

Original Score: Jean-Baptiste de Laubier Oyuncular Cast: Joséphine Sanz, Gabrielle Sanz, Nina Meurisse, Stéphane

Varupenne, Margot Abascal Yapimci Producer: Bénédicte Couvreur Yapim Production Co.: Lilies Films Diinya Haklari

World Sales: MK2 Tiirkiye Haklari Turkish Rights: MUBI

u Alev Almis Bir Geng Kizin Portresi ile miithis bir
hayran kitlesi kazanan Céline Sciamma, Tomboy

ve Kabakgigin Hayat'ndaki gibi yine zorlu ve tatl
cocukluk yillarina dénuiyor. Sciamma’nin 2021
Berlin Film Festivali’nde ana yarismada prémiyerini
yapan yeni filmi, sekiz yasindaki Nelly’nin
anneannesinin hayatini kaybetmesiyle basliyor.
Annesi Marion’un kiigiikliigiinde gezdigi, oynadig
yerlerde vakit gecirirken annesi birden ortadan
kayboluyor ve Nelly kendi yaslarinda, Marion
adinda bir kizla tanisiyor. Hayatin gizemlerini
kadin bakis agisindan ele alan Sciamma, bu

kez hafiza ve hayal giiciiniin kesistigi noktaya
kamerasini yéneltiyor ve Hayao Miyazaki filmleriyle
Chantal Akerman’dan esinlenerek yine benzersiz
bir bilyime hikayesi anlatiyor. Kiigiik Marion ile
Nelly'yi ikiz kiz kardesler Gabrielle ve Joséphine
Sanz canlandiryor.

» Expanding her fan base with the success of
The Portrait of A Lady on Fire, Céline Sciamma
returns to the sweet though challenging years of
childhood as in Tomboy and My Life as a Courgette.
Premiering within the main competition at

the 2021 Berlin Film Festival, Petite Maman
opens with the death of eight-year-old Nelly’s
grandmother. As Nelly plays along the places
where her mother Marion used to play when she
was a child, Marion suddenly disappears, and
Nelly meets a girl her own age, called Marion.
Delving into the mysteries of life from a female
perspective, Sciamma this time draws inspiration
from the films of Hayao Miyazaki and Chantal
Akerman to turn her camera towards the
intersection of remembrance and imagination to
tell a unique coming-of-age story. Young Marion
and Nelly are played by twin sisters Gabrielle and
Joséphine Sanz.

BiR DAHA ASLA KAR YAGMAYACAK
SNIEGU JUZ NIGDY NIE BEDZIE
NEVER GONNA SNOW AGAIN

POLONYA, ALMANYA POLAND, GERMANY

2020 | DCP | Renkli Colour | 113’ | Lehge, Rusca, Fransizca, Vietnam dili Polish, Russian, French, Vietnamese

Yonetmenler Directors: Malgorzata Szumowska, Michal Englert

Senaryo Screenplay: Michal Englert, Malgorzata Szumowska Gériintii Yén. DoP: Michal Englert Kurgu Editing: Jaroslaw

Kaminski, Agata Cierniak Oyuncular Cast: Alec Utgoff, Maja Ostaszewska, Agata Kulesza, Weronika Rosati, Katarzyna

Figura, Andrzej Chyra Yapimci Producer: Agnieszka Wasiak, Mariusz Wlodarski, Malgorzata Szumowska, Michal

Englert, Viola Fiigen, Michael Weber Yapim Production Co.: Lava Films, Match Factory Productions Diinya Haklari
World Sales: The Match Factory Tiirkiye Haklari Turkish Rights: Bir Film

m Polonya’nin Oscar adayi olan, karanlik oldugu
kadar komik ve tuhaf bu siiperkahraman filminin
ortak yonetmenleri, en son Oteki Kuzu filmini
izledigimiz Malgorzata Szumowska ile bircok
filminde galistig1 goruntii yonetmeni ve senarist
Michal Englert. ilk gésterimini Venedik Film
Festivali’nde yapan film, birdenbire ortaya cikan
yakisikli bir geng adamin zenginlerin oturdugu bir
siteye girip masérlitk yapmasiyla basliyor. Zhenia
adindaki Rus aksanli bu egzotik, cazibeli adam,
maharetli elleriyle masaj yapmakla kalmiyor,
iyilestiriyor, sézleri yalniz kadinlarin ruhlarina
isliyor. Zhenia'nin sesi, cocuklari artik kardan adam
yapmayan bu zengin ve mutsuz insanlara mazinin
huzurlu giinlerinden sesleniyor sanki ve onlarin
yasamlarini degistiriyor. Zhenia'yi canlandiran Alec
Utgoff’u Stranger Days dizisi ve Mission: Impossible
— Rogue Nation gibi bircok filmden taniyoruz.

m Malgorzata Szumowska, whose The Other
Lamb we recently watched, has co-directed this
darkly funny and unusual superhero film with
her long-time collaborator, screenwriter and
cinematographer, Michal Englert. Premiering

at Venice Film Festival, the film opens with

an attractive, young man who appears out of
nowhere, offering massage services at a gated,
wealthy community. An exotic man with a
Russian accent, this masseur is called Zhenia, and
he has a gift: his hands heal, his eyes penetrate
the souls of the lonely women. To them, his
voice sounds like the song of the past, a peaceful
melody of their childhood, when the world was

a safer place. Zhenia changes the lives of these
unhappy rich people, whose children don’t make
snowmen anymore. Alec Utgoff, who plays

Zhenia, was in the cast of Stranger Days and many ; @
feature films including Mission: Impossible — Rogue 5 <
Nation. -
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TACSIZ KRAL
CROWNLESS KING

TURKIYE TURKEY
1965 | BluRay | Siyah-Beyaz B&W | 9o’ | Tiirkge Turkish

Yénetmen Director: Atif Yilmaz

Senaryo Screenplay: Safa Onal Gériintii Yon. DoP: Mahmut Demir Kurgu Editing: Turgut inangiray Oyuncular Cast:
Metin Oktay, Géniil Yazar, Ayten Kagmaz (Gokger), Ajda Pekkan, Erol Tas, Can Tengizman, Lefter Kiiciikandonyadis,
Renan Fosforoglu Yapimci Producer: Arslan Barutguoglu Yapim Production Co.: Arzu Film Diinya Haklari World Sales:

Arzu Film

m Futbol tarihimizin en biiyiik efsanelerinden
Metin Oktay'in hayati iyi bir melodram igin gereken
her tiirlit malzemeye sahipti. Yetenegi sayesinde
izmir’in sokaklarindan zirveye dogru simsek hiziyla
yukselen, Galatarasay'da gol kralliklari kazandiktan
sonra Italya’ya giden geng bir adam ve onun zirve
tirmanisinda yasadigi kalp kirikliklari... Spot isiklari
ve bol gelgitli bir duygusal hayat... Metin Oktay'in
yasamindan ilham alan Tagsiz Kral'da tinlii futbolcu
beyazperdedeki ilk ve tek roliinde bizzat kendisini
canlandirirken ona Géniil Yazar, Ajda Pekkan, Erol
Tas gibi dénemin popiiler isimleri eslik ediyor.
Dijital restore kopyasindan izleyecegimiz, Atif
Yilmaz'in erken dénem filmlerinden Tagsiz Kral'da
klasik Yesilcam melodramlarinin her tadi mevcut.

m One of the greatest legends of Turkish national
football history, Metin Oktay's life story contains
all the necessary elements of a good melodrama.
A young man who climbed the ladder of success
at light speed from the streets of Izmir to the goal
scoring king of Galatasaray’s throne before going
to Italy, and heartbreaks along the way... The
spotlights and an emotional life in the shape of a
rollercoaster... Drawing its inspiration from Metin
Oktay'’s life story, The Crownless King features the
famous footballer’s first and only performance on
the big screen as himself, accompanied by Géniil
Yazar, Ajda Pekkan, and Erol Tas in the cast. One
of Atif Yilmaz’ early works, The Crownless King,
which we will have the chance to watch from a
digitally remastered copy, bears all the savours of
classic Yesgilcam melodramas.

NOMADLAND

ABD USA
2020 | DCP | Renkli Colour | 107’ | ingilizce English

Yénetmen Director: Chloé Zhao

Senaryo Screenplay: Chloé Zhao Ozgiin Yapit Original Work: Jessica Bruder Goriintii Yon. DoP: Joshua James Richards

Kurgu Editing: Chloé Zhao Oyuncular Cast: Frances McDormand, David Strathairn, Linda May, Charlene Swankie
Yapimci Producer: Chloé Zhao, Frances McDormand, Peter Spears, Mollye Asher, Dan Janvey Yapim Production Co.:
Highwayman Films, Hear|Say Productions, Cor Cordium Productions Diinya Haklari World Sales: Searchlight Pictures
Tiirkiye Haklari Turkish Rights: UIP, Tiirkiye

2021 0scAR Yilin En lyi Filmi, En lyi Kadin Oyuncu, En lyi Yénetmenlik Best Motion Picture of the Year, Best
Performance by an Actress in a Leading Role, Best Achievement in Directing | 2021 BAFTA En lyi Film,

En lyi Kadin Oyuncu, En lyi Yonetmen, En lyi Goriintti Best Film, Best Leading Actress, Best Director, Best
Cinematography | 2020 ToroNTO Halkin Secimi People’s Choice Award | 2020 VENEDIK VENICE Altin Aslan,
SIGNIS Odiilii - Mansiyon Golden Lion, SIGNIS Award - Honorable Mention

u Chloé Zhao Amerika’nin bati bélgelerinden
sasirtici insan hikayeleri anlatmaya devam
ediyor. Yilin en ¢ok ses getiren ve 6diil kazanan
filmlerinden Nomadland, 2007-2008'deki
ekonomik gerilemenin ardindan, kéklerini ve
baglarini yok sayarak karavanda yasamaya

m Chloé Zhao continues to tell fascinating stories
of the American West. One of the most talked-
about films of the year, Nomadland is a road movie
that follows a 60-something woman, who after
losing everything in the Great Recession embarks
on a journey, living as a van-dwelling modern-day
baslayan 60 yaslarindaki bir kadinin basindan nomad. The lead Frances McDormand also is
gecenleri anlatan bir yol filmi. Basrolii tistlenen one of the producers of Nomadland. Zhao’s The
Frances McDormand, filmin yapimcilari arasinda  Rider had competed for the Golden Tulip in 2018
ayni zamanda. Chloé Zhao 2018’de The Rider ile and won the FIPRESCI Award at Istanbul Film
festivalde Altin Lale i¢in yarismis ve FIPRESCI Festival.

Odulu'nt kazanmuisti.
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DUNYA FESTIVALLERINDEN
BEST OF THE FESTS

Uluslararasi film festivallerinde 6ne ¢ikan, diinyanin dort
bir yanindan ¢ogu 6diilli filmlerden olusan bu bslum,
en son sinema akimlarini yansitiyor, diinya sinemasinin
en yeni yapitlarini bir araya getiriyor.

The premiere showcase of highlights from recent
international festivals, bringing together the latest works
and reflecting the current trends in world cinema.

TEMA SPONSORU THEME SPONSOR

PARiIBU
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iNSAN SESi
THE HUMAN VOICE

iSPANYA, ABD SPAIN, USA
2020 | H264 | Renkli Colour | 30’ | ingilizce English

Yénetmen Director: Pedro Almodévar

)|

Senaryo Screenplay: Pedro Almodévar Ozgiin Yapit Original Work: Jean Cocteau Gériintii Yon. DoP: José Luis Alcaine

Kurgu Editing: Teresa Moneo Ozgiin Miizik Original Score: Alberto Iglesias Oyuncular Cast: Tilda Swinton Yapimci

Producer: Agustin Almodévar, Esther Garcia Yapim Production Co.: El Deseo Diinya Haklar World Sales: FilmNation

Entertainment Tiirkiye Haklari Turkish Rights: Bir Film

m Pedro Aimodovar’in Venedik Film Festivali’nde
ilk kez izleyici karsisina ¢ikan 30 dakikalik kisa
filmi, yonetmenin her tiirlii alametifarikasini
tastyan kuigiik bir miicevher. Tilda Swinton'in tek
basina siirtikledigi film, ysnetmene 6zgii parlak

renkler, ask acisiyla bezeli, komedi ve tutkuyla dolu.

Jean Cocteau’nun ayni adli oyunundan uyarlanan
insan Sesi Swinton’in canlandirdigi karakterin bir
balta satin almasiyla basliyor ve sonrasinda tek
bir mekéanda, ayni evde gegiyor. Swinton, hentiz
ayrildigi sevgilisiyle telefonda konusuyor ve bir
yandan evdeki esyalari karistirirken duygudan
duyguya gegis yapiyor. Yonetmenin klasiklerinden,
ayni yapittan uyarlanan Sinir Krizinin Esigindeki
Kadinlar da festivalin programinda yer aliyor.

= A 30-minute short that premiered at the

Venice Film Festival, Pedro Almodovar’s latest
film is a charming small jewel adorned with

the filmmaker’s unmistakable trademarks:

bold colours, swinging between heartbreak and
comedy, and full of passion, reflected singly by
Tilda Swinton. Adapted from Jean Cocteau play
of the same name, The Human Voice follows Tilda
Swinton’s nameless character as she first buys
and axe, and then having a phone conversation at
home with her ex-lover as she rummages through
objects. Another of the visionary director’s
masterpieces, Women on the Verge of A Nervous
Breakdown, also adapted from the same literary
source, is also in the festival programme.
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SON BANYO
O ULTIMO BANHO
THE LAST BATH

PORTEKIiZ, FRANSA PORTUGAL, FRANCE

POSSESSOR

KANADA, iINGILTERE CANADA, UK

2020 | H264 | Renkli Colour | g5’ | Portekizce Portuguese

Yénetmen Director: David Bonneville

Senaryo Screenplay: David Bonneville, Diego Rocha Gériintii Yén. DoP: Vasco Viana Kurgu Editing: Nicolas Desmaison
Ozgiin Miizik Original Score: José Alberto Gomes, Jonatan Blati Oyuncular Cast: Anabela Moreira, Martim Canavarro,
Miguel Guilherme, Margarida Moreira, Angelo Torres Yapimci Producer: Joana Ferreira, Isabel Machado, Jasmina
Sijercic Yapim Production Co.: C.R.I.M. Productions, Bocalupo Films Diinya Haklari World Sales: C.R.I.M. Productions

2020 | H264 | Renkli Colour | 104’ | ingilizce English

Yonetmen Director: Brandon Cronenberg

Senaryo Screenplay: Brandon Cronenberg Gériintii Yon. DoP: Karim Hussain Kurgu Editing: Matthew Hannam Ozgiin
Miizik Original Score: Jim Williams Oyuncular Cast: Andrea Riseborough, Christopher Abbott, Rossif Sutherland,
Tuppence Middleton, Sean Bean, Jennifer Jason Leigh Yapimci Producer: Niv Fichman, Andy Starke, Kevin Krikst,
Fraser Ash Yapim Production Co.: Arclight Films Diinya Haklari World Sales: Arclight Films Tiirkiye Haklari Turkish

» Gizli ve bastinlmis arzularindan kurtulamayan
bir kadin... Kendini ifade etmeyi hi¢ bilmemis,
neredeyse vahsi bir delikanli... Son yeminini
etmeye hazirlanan rahibe Josefina, biiyiikbabasinin
slumiiyle tek basina kalan yasli ve 6fkeli geng
yegeni Alexandre’t himayesine alir. Josefina basta
annelik icgtidusuyle Alexandre’a yaklassa da
aralarindaki yakinhgin sinirlari cok muglaktir.
Alexandre’in yillardir ortada olmayan annesinin
geri donustiyle her sey degisecektir. Diinya
prémiyerini Tokyo Film Festivali'nde yapan Son
Banyo, Portekiz'in en 6nemli sinemacisi Manoel
de Oliveira’nin yardimciligiyla kariyerine ilk adimi
atan David Bonneville’nin ilk uzun metrajli filmi.
Bonneville, baskahramanlarinin gergek benliklerini
kesfe ciktiklari yogun bir tensel ve i¢sel yolculuk
aktariyor ekrana.

Bu film Portekiz Biiyiikelgiligi Camdes Enstitiisii’'niin
degerli katkilariyla gosterilmektedir.

= A woman who cannot relinquish her hidden
and repressed desires... An almost wild teenager
who is incapable of expressing himself... Josefina
is a devout nun who is about to take her perpetual
vows. She is called back to her childhood village
to attend her father’s funeral where she meets
Alexander, her grieving and angry young nephew.
She shelters the boy with maternal instincts, but
the borders to their intimacy are blurred. When
Alexander’s mother returns years later, both must
face life changing decisions. Premiering at Tokyo
International Film Festival, The Last Bath is a film
about self-discovery facing our true individuality.
This is the debut feature from David Bonneville
who began his career as an assistant to Portugal’s
foremost filmmaker Manoel de Oliveira.

This film is screened with the kind support of the
Portuguese Embassy Camdes Institute.

Rights: Siyah Beyaz

2021 GERARDMER Bilyiik Odiil, En Iyi Miizik Grand Prize, Best Score | 2020 siTGEs En lyi Film, En lyi Yonetmen Best

Film, Best Director | 2020 spLAT! (POLONYA POLAND) En Iyi Ozel Efekt Best Special Effects, Most Shocking Film

m David Cronenberg'in oglu Brandon sinemaya
ilk adimini usta yénetmenin basyapitlarindan
ExistenZ'in (1999) 6zel efekt departmaninda
atmisti. Ydnetmen koltugundaki cikisi ise,
Cannes’da gésterilen bilimkurgu-gerilim tiirindeki
Antiviral'le (2012) oldu. Brandon Cronenberg’in
Sundance’te prémiyerini yapan, yine benzer tiirlerle
flort eden yeni filmi, yiiksek teknoloji kullanan
gizli bir sebekeyi konu aliyor. Beyne yerlestirilen
cihazlarla bagkalarinin zihinlerine girerek insanlari
birer suikastgiya déniistiiren bu gizli grup, rutin
bir gérevde beklemedikleri bir sorunla karsilasiyor.
Possessor, daha ilk sahnelerinden kan dondurucu,
son derece huzursuz edici bir ekran kabusu.

Bu film Kanada Biiyiikelgiligi'nin degerli katkilariyla
gosterilmektedir.

» David Cronenberg’s son Brandon took his first
step in film within the special effects department
on one of the films of his father, ExistenZ (1999).
As for his directorial debut, it came in the shape of
Antiviral (2012), a science-fiction thriller screened
at Cannes. Flirting with the same genres, this new
feature by Brandon Cronenberg, which premiered
in Sundance, focuses on a secret network resorting
to high technology. This cryptic clan, transforming
ordinary people into assassins by implanting
devices in their brains, suddenly faces a glitch
during a routine operation.

This film is screened with the kind support of the
Embassy of Canada.
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ORMAN - SENi HER YERDE GORUYORUM
RENGETEG — MINDENHOL LATLAK
FOREST - I SEE YOU EVERYWHERE

MACARISTAN HUNGARY

2021 | H264 | Renkli Colour | 115’ | Macarca Hungarian

Yénetmen Director: Bence Fliegauf

Senaryo Screenplay: Bence Fliegauf Gériintii Yon. DoP: Matyas Gyuricza, Akos Nyoszoli Kurgu Editing: Terence Gabor

Gelencsér Ozgiin Miizik Original Score: Tamds Beke, Bence Fliegauf Oyuncular Cast: Laura Podlovics, Istvdn Lénart,

Lilla Kizlinger Yapimci Producer: Erné Mesterhazy, Bence Fliegauf, Ménika Mécs Yapim Production Co.: Fraktal Film,

M&M Film Diinya Haklari World Sales: Films Boutique

2021 BERLIN Giimiis Ayi—En lyi Yardimci Oyuncu Silver Bear-Best Supporting Performance (Lilla Kizlinger)

= Diinya prémiyerini yaptig1 2021 Berlin Film
Festivali’nde Lilla Kizlinger'e oyunculuk édiiltni
kazandiran film, bir gece boyunda farkli evlerde
geciyor ve gitgide yiikselerek psikolojik bir
kaleidoskop gibi gesitlenen yedi gozalici hikaye
anlatiyor. Suskun bir dede, hayaletvari insanlar,
slime suriikleyen bir sarlatan gibi, bazen sasirtici
olsa da hep gizemli karakterleriyle bu hikayelerin
ortak noktasi, heyecan verici diyaloglari. Sirtini
diyaloglara dayayan film karsilikli konusmalarin
ne kadar carpici, yildiric, yiizlestirici ve zorlayici
olabilecegini hiicrelerimize ériimcek ag
mitkemmelliginde isliyor. Filmin miiziklerinin bir
kismini da besteleyen yonetmen Fliegauf’un geng
oglu Janos da filmin amatér oyunculardan olusan
kadrosunda yer alyor.

Bu film Macar Kiiltiir Merkezi’nin katkilariyla
gosterilmistir.

m Bringing the acting award to Lilla Kizlinger at the
2021 Berlin Film Festival where it premiered,
Forest — I See You Everywhere is set over one night
in various apartments and tells seven hypnotic
stories that become increasingly intense until

they culminate in a psychological kaleidoscope.

A silent grandfather, ghost-like people, a
murderous charlatan: sometimes shocking but
always mysterious characters engage in connecting
dialogues which construct the backbone of these
stories— intriguing but challenging, woven

into their beings like a flawless spider’s web,
confrontational, resistant, and wearisome...

The film’s brilliant cast of non-pofessional actors
include Fliegauf’s young son Janos, while part of
the music is scored by Fliegauf himself.

This film is screened with the generous support of the
Hungarian Cultural Center.

SUZANNA ANDLER

FRANSA FRANCE
2020 | H264 | Renkli Colour | 91’ | Fransizca French

Yénetmen Director: Benoit Jacquot

Senaryo Screenplay: Benoit Jacquot Ozgiin Yapit Original Work: Marguerite Duras Gériintii Yon. DoP: Christophe

Beaucarne Kurgu Editing: Julia Gregory Oyuncular Cast: Charlotte Gainsbourg, Niels Schneider, Nathan Willcocks, Julia

Roy Yapimai Producer: Kristina Larsen Yapim Production Co.: Les Films du Lendeman Diinya Haklari World Sales: Les

Films du Losange

m Sinemaya Marguerite Duras’ya filmlerinde reji
asistanligi yaparak adim atan usta yénetmen
Benoit Jacquot, 1994 yilinda Duras’ya verdigi

s6zii 2021 yilinda tutuyor ve Suzanna Andler’i
sinemaya aktariyor. Filme adini veren Suzanna
Andler, mutsuz evliligindeki sikismishgini geng
asigiyla gidermeye calisan bir kadindir. Ailesi

icin kiralik bir yazlik ev bakmaya gittigi giin, yani
rutinini bozdugu giin, onun icin bir kirlma noktasi
olacaktir. Duras’nin 1968'de yayimlanan ayni adh
tiyatro oyunundan uyarlanan Suzanna Andler
diinya prémiyerini Rotterdam Film Festivali'nde
yapti. Filmde Suzanna'yi canlandiran Charlotte
Gainsbourg’a Nisan gésterimlerinde yer alan Géniil
isleri filminden Niels Schneider eslik ediyor.

= With more than 4o films to his credit, master
director Benoit Jacquot, who started his career

in cinema as assistant director to Marguerite
Duras, kept the promise he made to her in 1994,
and finally made Suzanne Andler into a film.

The titular Suzanna Andler is a woman trapped
in an unhappy marriage, who finds liberty at

her young lover. Suzanna views a beach house
for her family’s summer vacation. This day, this
break in her routine, will mark a turning point

in her life. Adapted from Duras’ 1968 stage play,
Suzanna Andler had its world premiere at the
Rotterdam International Film Festival. Charlotte
Gainsbourg plays Suzanna while Niels Schneider,
who is among the cast of Love Affair(s) in the April
screenings of the festival shares the lead as her
lover.
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SUSMAYAN KOPEK
EL PERRO QUE NO CALLA
THE DOG WHO WOULDN'T BE QUIET

ARJANTIN ARGENTINA
2020 | H264 | Siyah-Beyaz B&W | 73’ | ispanyolca Spanish

Yénetmen Director: Ana Katz

Senaryo Screenplay: Gonzalo Delgado, Ana Katz Gériintii Yén. DoP: Gustavo Biazzi, Guillermo Nieto, Marcelo

Lavintman, Fer Blanc, Joaquin Neira Kurgu Editing: Andrés Tambornino Oyuncular Cast: Daniel Katz, Julieta Zylberberg,
Carlos Portaluppi, Susana Varela, Renzo Cozza, Valeria Lois, Fabiana Martinez Yapimci Producer: Laura Huberman,
Ana Katz, Ramiro Pavén, Pablo Ingercher Yapim Production Co.: Laura cine, Oh my Gomez Diinya Haklari World Sales:
Luxbox

2021 ROTTERDAM Biyiik Ekran Odiilii Big Screen Award

m Insani kirilganliklari sinemaya tagiyan
Arjantinli sinemaci Ana Katz'in 2021 Sundance
Film Festival’inde diinya prémiyerini yapan bu
sevimli, aci-tatl komedisi, hayatin siirprizlerden
vazge¢medigi bugiinlere pek de yarasan bir
hikayeyi, baskalarini kendinden ¢ok diistinen, “iyi
biri” olan Sebastian’in bakis agisindan anlatiyor.
Otuzlu yaslarindaki Sebastian’in diinyada en

cok sevdigi, 8 yasindaki can képegi. Birbirlerine
o kadar baglilar ki Sebastian eve dénene kadar
agliyor. Durum boyle olunca, komsular sikayete
de baslayinca, Sebastian képeginin daha mutlu
olacag bir sekilde hayatini degistirmeye karar
veriyor. Fakat diinyayi sarsan bir felaket, herkesin
planlarini altiist ediyor.

m Argentine filmmaker Ana Katz’s bittersweet
comedy which had its world premiere at the

2021 Sundance Film Festival, very much befits
today’s world that is perpetually changing, and
follows Sebastian, an altogether “good” person
who is willing to change his life to keep others
happy. Sebastian is an ordinary man in his thirties
devoted to his loyal dog. The &-year-old dog can’t
bear to be without him, to the point where he sobs
until he returns. When their neighbours start
complaining, he chooses to completely change his
way of life, until the world is rocked by a sudden
catastrophe, upending his already turbulent life.

SEVGILi YOLDASLAR
DOROGIE TOVARISHCHI!
DEAR COMRADES!

RUSYA RUSSIA
2020 | H264 | Siyah-Beyaz B&W | 120’ | Rusga Russian

Yonetmen Director: Andrei Konchalovsky

Gériintii Yon. DoP: Andrey Naidenov Kurgu Editing: Sergei Taraskin, Karolina Maciejewska Oyuncular Cast: Julia

Vysotskaya, Vladislav Komarov, Andrei Gusev, Yulia Burova, Sergei Erlish Yapimci Producer: Alisher Usmanov, Andrei

Konchalovsky Yapim Production Co.: Andrei Konchalovsky Studios Diinya Haklari World Sales: Films Boutique

2020 VENEDIK VENICE iiri Ozel Odilu Special Jury Prize | 2020 cHicaGo En lyi Yénetmen Best Director

2021 ALTIN KARTAL GOLDEN EAGLE (RUSYA RUSsIA) En Iyi Yénetmen Best Director

m 2020'de Giinah filmini izledigimiz Rus sinemaci
Andrei Konchalovsky, Sovyetler Birligi tarihinin kanli
sayfalarindan birini araliyor ve 1962'de Rusya’nin
Novogerkassk sehrinde gergeklesen isci katliamini
ele aliyor. 2 Haziran 1962'de Kizil Ordu askerleri
hiikiimeti protesto eden géstericilerin iizerine ates
acmis, 30 is¢i hayatini kaybetmisti. Bu katliam 30 yil
saklandiktan sonra ancak 1992'de SSCB dagildiktan
sonra ortaya ¢ikmis ve sorumlular hakkinda bir
sorusturma agilabilmisti. Sevgili Yoldaslar katliami
ve sonrasini, kent konseyinden Lyudmila’nin
goziinden aktariyor. Lyudmila’yr canlandiran Julia
Vysotskaya'yl Konchalovsky'nin 2016 yapimi Rai
/Cennet filminden taniyoruz. Konchalovsky'nin
dénemin gériintii standardini yeniden yaratmak igin
kare formatta ve siyah-beyaz cektigi bu son filmi,
Venedik Film Festivali'nde diinya prémiyerini yapti
ve Uluslararasi Film dalinda Oscar adayi olarak kisa
listeye kaldr.

= Russian filmmaker Andrei Konchalovsky whose
Sin was included in the 2020 programme sheds
light on a bloody page of the history of the Soviet
Union and depicts the 1962 Novocherkassk
worker’s massacre. On 2 June 1962, Red Army
soldiers opened fire on protestors and killed

30 workers. The incident was covered up and
revealed only 30 years later, after the breakup

of the USSR, in 1992, and an investigation was
possible. Dear Comrades! depicts the events and
the aftermath through the eyes of city official
Lyudmila, played by Julia Vystoskaya, whom

we had seen in Konchalovsky’s 2016 film Rai/
Paradise. Shot in square format and in black and
white to evoke the cinematography of the era,
the film premiered at the Venice Film Festival
and went on to be shortlisted in the Oscars for
International Feature category.
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KRALLARIN GECESI
LA NUIT DES ROIS
NIGHT OF THE KINGS

FRANSA, FiLDISI KIYISI, KANADA, SENEGAL FRANCE, IVORY COAST, CANADA, SENEGAL
2020 | H264 | Renkli Colour | 93’ | Fransizca, Diyula, Nousi French, Dyula, Nouchi

Yénetmen Director: Philippe Lacéte

Senaryo Screenplay: Philippe Lacéte Goriintii Yon. DoP: Tobie Marier Robitaille Kurgu Editing: Aube Foglia Ozgiin

Miizik Original Score: Olivier Alary Oyuncular Cast: Koné Bakary, Steve Tientcheu, Rasmané Ouédraogo, Issaka

Sawadogo, Digbeu Jean Cyrille, Abdoul Karim Konaté, Anzian Marcel, Laetitia Ky, Denis Lavant Yapimci Producer:

Delphine Jaquet, Yanick Létourneau, Ernest Konan, Yoro Mbaye Yapim Production Co.: Wassakara Productions,

Banshee Films, Peripheria Diinya Haklari World Sales: Memento Films International

2021 ROTTERDAM Geng Jiri Odili Youth Jury Award | 2021 AFRiKA-AMERIKALI ELESTIRMENLER BiRLi&i AFRICAN-

AMERICAN FILM CRITICS ASSOCIATION En lyi Yabanci Film Best Foreign Film | 2020 ToroNTO Yiiksek Sesler Odiilii

Amplify Voices Award

m izleyiciyi Fildisi Sahillerinde fantastik bir
deneyimin ortasina birakan Krallarnin Gecesi, biiyilii
gercekligin tiim yanlariyla géz alici ve nefes kesici
bir hapishane gerilimi. Mahkdmlar tarafindan
yoénetilen tek hapishane La Maca'ya génderilen bir
geng, oranin ddetlerine gére hikaye anlaticisi segilir
ama gorevi agir ve tehlikelidir: Kanli Ay gecesi,
sabaha kadar, hi¢ durmadan ve sonlandirmadan
diger mahkdmlara bir hikye anlatmak zorundadir.
Hikayesi bittiginde ldiiriilecegini bildiginden,
“Zama Krali” hakkinda anlatmaya basladig
hikayeyi olabildigince uzatmaktan baska sansi
yoktur. Bati Afrika’nin griot gelenegini yansitan ve
cagdas bir 1001 Gece Masallar uyarlamasi olan
Krallarin Gecesi, Fildisi Sahili'nin de Oscar adayi
oldu ve kisa listeye kald.

m Dazzling as structured on magical realism

and fantasy elements, Night of the Kings is a
breathtaking prison thriller on the potential of
storytelling in Ivory Coast. A young man is sent
to La Maca, the only prison in the world run by
inmates, where he is appointed as the storyteller
as dictated by customs. But the catch is deadly
and the task is difficult: on the rising Blood Moon,
he has to tell a story to the other inmates, and he
will be killed if his story is over. He has no choice
but to extend his story about the “Zama King”

as long as he can. Reflecting West Africa’s griot
tradition, the film is a contemporary adaptation of
1001 Nights and went on to be nominated as Ivory
Coast’s Oscar contender and was shortlisted.

iKi ASIGIN 6LUMU
THE KILLING OF TWO LOVERS

ABD USA
2020 | H264 | Renkli Colour | 85’ | ingilizce English

Yénetmen Director: Robert Machoian

Senaryo Screenplay: Robert Machoian Gériintii Yon. DoP: Oscar Ignacio Jiménez Kurgu Editing: Robert Machoian

Oyuncular Cast: Clayne Crawford, Sepideh Moafi, Chris Coy, Avery Pizzuto, Arri Graham, Ezra Graham Yapimci

Producer: Scott Christopherson, Clayne Crawford, Robert Machoian Yapim Production Co.: Sorg Films Diinya Haklari
World Sales: Sorg Films Tiirkiye Haklari Turkish Rights: Mars Film

2020 ATLANTA En lyi Kurmaca Film Best Narrative Feature

m 2020 Sundance Film Festivali’nin favorileri
arasinda gésterilen Iki Asigin Oliimui, ozellikle
basroltindeki, Convergence, Spectral ve Lethal Weapon
dizisinden hatirladigimiz Clayne Crawford'in giiglii
performansiyla cokca dviilen, cok diisiik buitgeli,
bagimsiz bir yapim. Filmin yapimcilarindan da olan
Crawford’in canlandirdigi David, esi Nikki'yle ayrilir.
Dért cocuklar vardir ve Utah'ta kiigiik bir kasabada,
birbirlerinden birkag kapi 6tede yasamaya devam
ederler. Durumu kabullenmekte gitgide daha ¢ok
zorlanan David, éfkesine, kiskancgligina ve zayifligina
teslim olur. Bogucu kasaba yasami, belirsizlik,
ABD’de aile kavrami ve “toksik erkekligi” elestirel

bir bakis, sade bir gérsellik, carpici bir ses tasarimi
ve hi¢ dinmeyen gergin bir atmosferle ele alan iki
Asigin Oliimii, Robert Machoian’in yénettigi ilk uzun
metrajli film. Ciftin cocuklarini canlandiranlar, gercek
hayatta ysnetmen Machoian’in kendi ¢ocuklari.

m A favourite at the 2020 Sundance Film Festival,
The Killing of Two Lovers is a very low budget indie
psychodrama especially praised for the powerful
performance of Clayne Crawford (Convergence,
Spectral, and Lethal Weapon the series.) Also one
of the producers, Crawford plays David, who is
separated from Nikki. They are just a few doors
from each other, living in small town, Utah, with
four children. He is hot-headed, jealous, and
weak, and every day, struggles more to grapple
with the new circumstances. Director Robert
Machoian tackles small town claustrophobia,
toxic masculinity, and ambiguity masterfully

in his debut feature that employs a minimalist
cinematography, effective sound design, and a
never diminishing tense atmosphere. The couple’s
children in the film are the real life children of
Machoian.
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DUSUS
FALLING

KANADA, iNGILTERE, DANIMARKA CANADA, UK, DENMARK
2020 | H264 | Renkli Colour | 112" | ingilizce, ispanyolca English, Spanish

Yénetmen Director: Viggo Mortensen

Senaryo Screenplay: Viggo Mortensen Gériintii Yon. DoP: Marcel Zyskind Kurgu Editing: Ronald Sanders Ozgiin Miizik

Original Score: Viggo Mortensen Oyuncular Cast: Lance Henriksen, Viggo Mortensen, Terry Chen, Sverrir Gudnason,

Hannah Gross, Laura Linney Yapimci Producer: Viggo Mortensen, Daniel Bekerman, Chris Curling Yapim Production

Co.: Zephyr Films, Scythia Films, Perceval Pictures, Ingenious Media Diinya Haklari World Sales: Modern Films Tiirkiye

Haklari Turkish Rights: Bir Film

2020 SAN SEBASTIAN Sebastiane Odiilii Award | 2020 KANADA YONETMENLER BiRLi&i DIRECTORS’ GUILD OF CANADA

En lyi Kurgu Editing

m Eastern Promises | Sark Vaatleri'nden Yiiziiklerin
Efendisi'ne Green Book | Yesil Rehber'den Carlito’s
Way | Carlito’nun Yolu'na onlarca filmdeki rolleriyle
parlayan, siirden sosyolojiye bircok alanda kitaplar
yazan, basarili fotografci, ressam ve miizisyen
Viggo Mortensen, bu kez kameranin arkasina

da gecti ve ilk filmini ydnetti. Mortensen’in
senaristligini, muziklerini, yapimciligini ve
basroliinii de uistlendigi Diistis, diinya prémiyerini
Sundance Film Festivali’nde yapti. Diisiis,
cocuklugu ciftlikte gecen escinsel bir adamin yillar
sonra demans hastasi babasini yanina almasini ve
degisime tiim benligiyle karsi koyan, kaba ve sabit
fikirli babasiyla iligkisini anlatiyor.

Bu film Kanada Biiyiikelgiligi’'nin destegiyle
gosterilmektedir.

» A stellar actor with dozens of films to his credit
Viggo Mortensen is also a writer of books that
range from sociology to poems, an acclaimed
photographer, painter, and musician who went
behind the camera to direct his first feature film.
Written, composed, produced by Mortensen,
who also is the lead actor, Falling had its world
premiere at Sundance Film Festival. Falling
follows a gay man who has left his traditional rural
life behind years ago brings in his headstrong
father who suffers from the early stages of
dementia. Unfortunately, their best intentions
ultimately run up against his father’s adamant
refusal to change his way of life in the slightest.

This film is screened with the kind support of the
Canadian Embassy

’f

TAKDIM
INTEURODEOKSYEON
INTRODUCTION

KORE KOREA
2021 | DCP | Siyah-Beyaz B&W | 66’ | Korece Korean

Yonetmen Director: Hong Sang-soo

Senaryo Screenplay: Hong Sang-soo Gériintii Yon. DoP: Hong Sang-soo Kurgu Editing: Hong Sang-soo Ozgiin Miizik

Original Score: Hong Sang-soo Oyuncular Cast: Shin Seokho, Park Miso, Kim Youngho, Ki Joobong, Seo Younghwa,

Kim Minhee, Cho Yunhee, Ye Jiwon, Ha Seongguk Yapimci Producer: Hong Sang-soo Yapim Production Co.:

Jeonwonsa Diinya Haklari World Sales: Finecut

2021 BERLIN En lyi Senaryo Best Screenplay

m 2020'de Berlin'de Kagan Kadin ile En lyi
Ysnetmen Oduli’'nt alan Koreli auteur Hong
Sang-soo, kisa siiresine harika bir duygu derinligi
sigdirdigi son filmiyle 2021’de bu kez En lyi Senaryo
Odulu'nt kapti. Sang-soo, siyah-beyaza geri
déndiigi filminde bu kez senaristlik, yonetmenlik,
kurguculuk ve besteciligin yani sira ilk kez goriintii
yénetmenligini de tistleniyor. Film aralarinda iki
yil olan iki béliimden olusuyor. Birinci bélimde
Kore'den Berlin’e gelen bir 6grenci, annesinin
arkadasinin evinde kaliyor. ikinci bslimdeyse

ayni 6grencinin sevgilisi, Kore’de kendi annesiyle
bulusuyor ve onun yaslica arkadasiyla tanigiyor.
Elbette, Sang-soo’nun tekrarlayan motiflerinden
karmasik iliski aglari, uzun sohbetler, bol bol soju
ve sofralar bu filmde de kendine yer buluyor.

» Winning the Best Director Award in 2020

with The Woman Who Ran, Hong Sang-soo

wins the Best Screenplay Award in 2021 with

his shorter but emotionally buoyant recent

work. Returning to black and white, Sang-soo
takes on the cinematography as well alongside

the screenwriting, direction, editing, and the
soundtrack composition of the film, which
comprises of two halves separated by two years. In
the first part, a young student arrives in Berlin to
stay at a friend of her mother’s. In the second part,
back in Korea, her boyfriend visits his own mother
and meets her elderly friend. Naturally, Sang-
s00’s recurring motifs such as bottles of soju,

food tables, complex webs of relationship, long
conversations find their way in the film.
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DUNYADA
IN THE EARTH

iNGILTERE UK
2021 | DCP | Renkli Colour | 107’ | ingilizce English

Yénetmen Director: Ben Wheatley

Senaryo Screenplay: Ben Wheatley Goriintii Yon. DoP: Nick Gillespie Kurgu Editing: Ben Wheatley Ozgiin Miizik

Original Score: Clint Mansell Oyuncular Cast: Joel Fry, Ellora Torchia, Hayley Squires, Reece Shearsmith, John

Hollingworth, Mark Monero Yapimci Producer: Andy Stark Yapim Production Co.: Rook Films Diinya Haklari World
Sales: Protagonist Pictures Tiirkiye Haklar Turkish Rights: UIP, Tiirkiye

u Diinyada, pandemi dénemine en uygun
filmlerden biri. Oliim Listesi, Biiyiilii Tarla, Gokdelen
gibi filmlerin kiilt ysnetmeni Ben Wheatley,
pandeminin hemen baginda eve kapandiklari ilk
giinlerde senaryosunu yazmaya basladig filmi
ingiltere’de kisitlamalarin gevsetildigi Agustos
2020'de, sadece 15 giinde ve ¢ok dusiik bir biitgeyle
cekti. Diinyada, gizemli bir viriistin yayildig

sirada, kaybolan meslektagini bulmak igin bir milli
parka gelen arastirmaci Martin’i izliyor. Topragin
olmasi gerektiginden daha verimli oldugu bu
ormanlik arazide Martin ile park gorevlisi Alma,
tahmin ettiklerinden ¢ok daha fazlasiyla karsi
karsiya gelmek zorunda kaliyor. “Kimse neler

olup bittiginden bahsetmiyor; COVID bir kusaga
damgasini vuracak” diyen Wheatley'nin ekolojik
korku filmi olarak tanimlanabilen bu son filmi,
diinya promiyerini gevrimici gerceklestirilen 2021
Sundance Film Festivali'nde yapti.

u In the Earth is the perfect pandemics film.

Ben Wheatley, the cult director behind Kill List,

In the Field and High-Rise started to write the
script, around March, right at the beginning, and
made the film in August, when England’s first
coronavirus lockdown eased last summer, shot in
only 15 days with a low budget. In the Earth follows
researcher Martin, who arrives at a national park
to re-establish contact with his missing colleague,
who'’s supposed to be out in the dense forest
investigating the land’s uncommonly fertile soil.
But Martin and the park official Alma confront
much more than they anticipate. “No one is
talking about what has just happened... Covid is
going to mark a generation,” says Wheatley for his
latest film which can be described as an ecologic
horror which premiered at the virtual Sundance
2021

GENC USTALAR
YOUNG MASTERS

ilk veya ikinci filmlerini cekerken diinya sinemasina farkli
bir soluk getiren, 6zgiin yaklasimlariyla begeni toplayan
geng yonetmenlerin uluslararasi festivallerde dikkat ¢ceken,
gelecegin klasikleri olmaya aday yapitlari bu bolimde yer
ahyor.

This section consists of the works of young directors who
received critical acclaim, audience appreciation, and awards
at international festivals to demonstrate a unique approach
to cinema with their debut or second features—classics of
the future.
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MALTA
2021 | H264 | Renkli Colour | 94’ | Maltaca Maltese

Yénetmen Director: Alex Camilleri

Senaryo Screenplay: Alex Camilleri Gériintii Yon. DoP: Leo Lefevre Kurgu Editing: Alex Camilleri Ozgiin Miizik Original

Score: Jon Natchez Oyuncular Cast: Jesmark Scicluna, David Scicluna, Michaela Farrugia Yapimci Producer: Rebecca
Anastasi, Ramin Bahrani, Alex Camilleri, Oliver Mallia Yapim Production Co.: Pellikola Diinya Haklari World Sales:

Memento Films International

2021 sUNDANCE En lyi Oyuncu Juri Ozel Odiili-Diinya Sinemasi Dramatik Acting— World Cinema Dramatic Special

Jury Award

= Istanbul Film Festivali programinda yer alan ilk
Malta filmi, cok fazla film tiretilmeyen Malta’dan
gelerek Sundance gibi biiyiik bir festivalde yarisan
ilk film olan Luzzu, 6zellikle gorselligi ve gergekgi
yaklasimiyla 6ne gikiyor. Luzzu, esi ve yeni dogmus
cocuguna daha iyi bir hayat saglayabilmek

icin kagak avciliktan sabotaja kadar pis islere
bulasan bir balikgiyi izliyor. Oyuncu kadrosunun
cogu amatdr olan filmin aslen kurgucu olan
yénetmeni, senaristi, kurgucusu ve yapimcisi Alex
Camilleri, yapimcilar arasinda yer alan Ramin
Bahrani'nin 99 Homes | 99 Ev dahil birgok filminin
kurgusunu ustlendi. Adini Malta'ya 6zgii bir balikgi
teknesinden alan Luzzu, Malta’nin Oscar adayi
oldu.

Bu film, Malta Baskonsoloslugu & AKT Law’un degerli
katkilanyla gosterilmektedir.

u The first Maltese production included in the
Istanbul Film Festival programme, Luzzu is

the first Maltese feature to compete in a major
international festival this neo-realist drama is
written, produced, directed and edited by Alex
Camilleri, who collaborated frequently as editor
with Ramin Bahrani, who is among the producers
of the film. Luzzu revolves around Jesmark, a
Maltese fisherman who is forced to risk everything
by taking up blackmarket fishing and other

illegal activities in order to provide for his wife
and new-born baby. The film takes its title from

a traditional fishing boat at the Maltese islands.
Luzzu was declared Malta’s Oscar nominee.

This film is screened with the generous support of the
Consulate General of the Republic of Malta & AKT
Law.
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ABD USA
2020 | DCP | Renkli Colour | 95’ | ingilizce English

Yénetmen Director: Gia Coppola

Senaryo Screenplay: Gia Coppola, Tom Stuart Gériintii Yén. DoP: Autumn Durald Kurgu Editing: Glen Scantlebury

Ozgiin Miizik Original Score: Devonté Hynes Oyuncular Cast: Andrew Garfield, Maya Hawke, Nat Wolff, Jason

Schwartzman, Alexa Demie, Johnny Knoxville Yapimci Producer: Fred Berger Yapim Production Co.: Automatik Diinya
Haklari World Sales: Wild Bunch International Tuirkiye Haklari Turkish Rights: Bir Film

» Francis Ford Coppola’nin torunu Gia Coppola,
ilk filmi Palo Alto’'nun basarisini sosyal medya
s6hretini alayci bir bakis agisiyla ele aldigi
Mainstream’le stirduriiyor. Parlak oyuncu
kadrosuyla dikkat ceken film, sistem ve kapitalizm
karsiti séylemleri ve asiriliklariyla internet

tnlusu olan g gencin yiikselisleri ve sonrasinda
kendilerini sorgulayislarini anlatiyor. Senaryosunu
Coppola’nin Tinker Tailor Soldier Spy | Késtebek ve
Out of Her Mind dizilerinden tanidigimiz oyuncu
Tom Stuart’la birlikte yazdigi Mainstream, diinya
prémiyerini Venedik Film Festivali'nde Ufuklar
bslumiinde yapti. Filmin miizikleri ise Blood
Orange olarak taninan miizisyen ve yapimci Dev
Hynes’a emanet.

» Francis Ford Coppola’s granddaughter Gia
Coppola maintains the success of her debut Palo
Alto with her second feature Mainstream, a biting
satire of social media fame. With a dazzling cast,
Mainstream follows three friends as they first rise
fast to internet stardom with their anti-capitalist
and extreme expressions and their subsequent
self-reflection. Co-written by Coppola and Tom
Stuart, who acted in Tinker Tailor Soldier Spy and
the series Out of Her Mind, Mainstream premiered
at the Horizons section of the Venice Film
Festival. The soundtrack was composed by Dev
Hynes, aka Blood Orange.

ASKTAN SONRA
AFTER LOVE

INGILTERE UK

2020 | H264 | Renkli Colour | 89’ | ingilizce, Fransizca, Arapca, Urduca English, French, Arabic, Urdu

Yénetmen Director: Aleem Khan

Senaryo Screenplay: Aleem Khan Gériintii Yon. DoP: Alexander Dynan Kurgu Editing: Gareth C. Scales Ozgiin Miizik

Original Score: Chris Roe Oyuncular Cast: Joanna Scanlan, Nathalie Richard, Nasser Memarzia, Talid Ariss Yapimci

Producer: Matthieu de Braconier, Gabrielle Dumon Yapim Production Co.: Le Bureau Diinya Haklari World Sales: The

Bureau Sales

2020 CANNES Fondation Gan Dagitim Oduilii-Elestirmenler Haftasi Gan 4 la Diffusion—Critics’ Week

2020 SELANiK THESSALONIKI En lyi Kadin Oyuncu Best Actress (Joanna Scanlan) | 2020 LES ARCS (FRANSA FRANCE)

En Iyi Ozgiin Muzik Best Original Score

m ingiltere’nin giineyindeki Dover'da Mary
Hussain, yastadir. Kocasi aniden hayatini
kaybetmistir. Mary hatira kalanlari elden gegirirken,
esinin sadece 34 kilometre uzakta, kanalin 6te
tarafindaki Calais'de, 20 yildir gizledigi bir baska
ailesi oldugunu 6grenir. Asktan Sonra, kiltiirleri
farkli olsa da kaybettikleriyle birbirine baglanan

iki kadin araciligiyla yas, kimlik, aile ve kiilttir
catismasi kavramlarini buyiik bir ustalik ve incelikle
ele aliyor. 2015'te Screen International tarafindan
Yarinin Yildizlari arasinda gosterilen Pakistan

asilli Ingiliz ydnetmen Aleem Khan'in bu ilk uzun
metrajli filmi, Cannes 2020 etiketini aldiktan

sonra Telluride, Toronto, Roma, Londra film
festivallerinde gosterildi.

» In Dover in the South-East of England, Mary
Hussain unexpectedly becomes a widow. As she
goes through her husband’s effects, she discovers
that her late husband has kept a secret family

for 20 years just twenty-one miles across the
English Channel, in Calais. After Love explores

the themes of grieving, identity, and culture clash
through two women who are separated by cultural
difference and yet share a connection and a loss.
Carrying the Cannes 2020 tag, and later screening
at Telluride, Toronto, and Rome film festivals,

After Love is the debut feature of English-Pakistani 2
filmmaker Aleem Khan, who was named one of b
Screen International’s Stars of Tomorrow in 2015. E 3
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SUPERNOVA
SUPERNOVA

INGILTERE UK
2021 | DCP | Renkli Colour | 9o’ | ingilizce English

Yonetmen Director: Harry Macqueen

Senaryo Screenplay: Harry Macqueen Gériintii Yon. DoP: Dick Pope Kurgu Editing: Chris Wyatt Ozgiin Miizik Original

Score: Keaton Henson Oyuncular Cast: Colin Firth, Stanley Tucci Yapimci Producer: Tristan Goligher, Emily Morgan
Yapim Production Co.: British Film Institute, BBC Films, Quiddity Films, The Bureau Diinya Haklari World Sales:

StudioCanal Tiirkiye Haklari Turkish Rights: Bir Film

m Oyunculuktan kamera arkasina gecen Harry
Macqueen’in 2014 tarihli Hinterland'dan sonra
yénettigi bu ikinci film, Deadline’a gére “askin
gliciine dair, nefes kesici performanslara dayanan,
ustaca ydnetilmis bir eser”. Stipernova, 20 yillik

iki sevgiliyi, Sam ile Tusker'r izliyor. Tusker’a

erken evre demans teshisi konmustur ve ikili,
Tusker hafizasini ve hayatini kaybetmeden hem
birbirleriyle hem de eski dostlariyla olabildigince
cok zaman gegirmek, anilarini yeniden hatirlamak
ister. Birlikte gecirdikleri zaman, sahip olduklari en
degerli seydir. Basrollerini iki usta oyuncu, Stanley
Tucci ile Colin Firth'tin tistlendigi Stipernova, diinya
prémiyerini San Sebastian Film Festivali’nde yapti.

m From acting to behind the camera, Harry
Macqueen’s follow-up to Hinterland (2014) is “a
remarkable ode to the power and triumph of love,
anchored by a pair of breathtaking performances,”
according to Deadline. Supernova follows a couple
of 20 years—Sam and Tusker. Since Tusker was
diagnosed with early-onset dementia, their lives
have had to change, and seeing friends and family
and revisiting memories are their most precious
principals now. Starring Stanley Tucci and Colin
Firth as Tusker and Sam, Supernova had its world
premiere at the San Sebastian Film Festival.

TUFAN OLMAYACAK
TVANO NEBUS
THE FLOOD WON'T COME

LITVANYA LITHUANIA
2020 | H264 | Renkli Colour | g7’ | Litvanca Lithuanian

Yénetmen Director: Marat Sargsyan

Senaryo Screenplay: Marat Sargsyan Goriintii Yon. DoP: Feliksas Abrukauskas Kurgu Editing: Jan De Coster, leva

Veiveryte, Marat Sargsyan Oyuncular Cast: Valentinas Masalskis, Daumantas Ciunis, Sigitas Rackys, Sarunas

Zenkevicius, Remigijus Vilkaitis Yapimci Producer: leva Norviliene Yapim Production Co.: Tremora Diinya Haklari

World Sales: Reel Suspects

= Savas ciksa ve kimsenin haberi olmasa, o savas
yine de var midir? Yénetmen Marat Sargsyan,
Venedik'te Uluslararasi Elestirmenler Haftasi
Bélumii'nde diinya prémiyerini yapan filminde bu
sorudan yola cikiyor ve anli sanli bir albayi izliyor.
Farkli tilkelerde yillarca danigman olarak gorev
yapan, savaslar ¢ikaran bu albay, kendi tlkesinde
bir i¢ savas patlak verince, ister istemez taraf secip
eyleme gegmek ve becerilerini géstermek zorunda
kaliyor. Yénetmen Sargsyan ilk filmi hakkinda
“Savas hakkinda bilgi yoksa, o savas da yoktur”
diyor, “boylece bilgi, olayin kendisinden daha
dnemli olur.”

m If a war happens and no one is around to hear
it, does it make a sound? Director Marat Sargsyan
follows a famous colonel in his debut film that
premiered at Venice International Film Critics’
Week. The Colonel who has served as consultant
and caused wars in different countries for many
years, finds himself in a strange situation when
civil war breaks out in his native country, He
needs to select a side. He needs to demonstrate
his skills. He doesn’t want to, but he has to fight.
About his debut film, director Sargsyan says,
“When there is no information about war, there
is no war. This way, information becomes more
important than the events themselves.”

GENG USTALAR
YOUNG MASTERS

119



GENG USTALAR
YOUNG MASTERS

GEZEGEN
EL PLANETA

ABD, iSPANYA USA, SPAIN

2021 | H264 | Siyah-Beyaz B&W | 82’ | ispanyolca Spanish

Yénetmen Director: Amalia Ulman

Senaryo Screenplay: Amalia Ulman Gériintii Yén. DoP: Carlos Rigo Bellver Kurgu Editing: Katharine McQuerrey,
Anthony Valdez Ozgiin Miizik Original Score: Chicken Oyuncular Cast: Amalia Ulman, Ale Ulman, Chen Zhou, Nacho
Vigalondo, Saoirse Bertram Yapimci Producer: Amalia Ulman, Kathleen Heffernan, Kweku Mandela Yapim Production
Co.: Holga’s Meow Pictures, Operator, Memory Diinya Haklari World Sales: Visit Films

2021 BAFICI (BUENOS AiRES) En lyi Yénetmen, Mansiyon-Oyunculuk, FEISAL Odiilii Best Director, Special Mention—

Acting, FEISAL Prize

= Gergek bir indie miicevheri olan Gezegen,
basindan sonuna kara mizahi eksik etmeyen bir
anne-kiz hikéyesi anlatiyor. Filmin yénetmeni, ayni
zamanda senaristi ve yapimcisi da olan Amalia
Ulman, filmin basroliinii kendi annesi Ale Ulman’la
paylasiyor. ilk gésterimini 2021 Sundance Film
Festivali’nde yapan film, Grey Gardens’ ve Fransiz
Yeni Dalgasi'ni animsatircasina, parasiz kalip
evden atilmalarina ramak kalmasina ragmen hic
de bozuntuya vermeyen bu umursamaz ciftin
ispanya’nin kuzeyindeki Gijon kentindeki basina
buyruk hayatlarini izliyor. Performans, yerlestirme,
video art ve net art alanlarindaki caligmalariyla
taninan Amalia Ulman, “mizaha karsi neden boyle
savas agildi anlamiyorum, sanki ciddiye alinmak
icin komedi yapmamak gerekiyor” diyor.

u A true indie gem, El Planeta tells the dark
humour story of a mother and daughter. The
director, writer, and producer of the film, Amalia
Ulman shares the lead with her real life mother,
Ale Ulman. The film had its world premiere at the
2021 Sundance Film Festival. Set in the Spanish
seaside town of Gijén, El Planeta follows this
quirky couple as they bluff and grift to keep up the
lifestyle they think they deserve. An artist whose
practice includes performance, installation, video
and net-art works, Amalia Ulman says, “I don't
know why there’s this crusade against humour,

as if you can’t use comedy if you want to be taken
seriously — I think it’s a real shame.”

BELGESEL KUSAGI
DOCUMENTARY TIME

Egitim, mimari, muzik ve sinema gibi farkli konulari isleyen
bu filmler, toplumsal degisimleri ele alip gercegi belgelerken
alisilmadik ve garpici tarzlar izliyor.

These films handle themes as diverse as education,
architecture, music, and film, and art, and engage with
social transformations to present reality with a unique and
striking stylistic approach.

TEMA SPONSORU THEME SPONSOR
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KOSTEBEK AJAN
EL AGENTE TOPO
THE MOLE AGENT

2020 | H264 | Renkli Colour | go’ | ispanyolca Spanish

SiLi, ABD, ALMANYA, HOLLANDA, iSPANYA CHILE, USA, GERMANY, THE NETHERLANDS

Yénetmen Director: Maite Alberdi

Senaryo Screenplay: Maite Alberdi Goriintii Yon. DoP: Pablo Valdés Kurgu Editing: Carolina Siraqyan Ozgiin Miizik

Original Score: Vincent van Warmerdam Yapimci Producer: Marcela Santibafiez Yapim Production Co.: Micromundo

Producciones, Motto Pictures, Sutor Kolonko, Volya Films, Malvalanda Diinya Haklari World Sales: Dogwoof

2020 SAN SEBASTIAN En lyi Avrupa Filmi-izleyici Odiilti Best European Film-Audience Award

m Hem belgesel hem de uluslararasi film
kategorilerinde 2021 Oscar adaylari arasinda olan,
ilk gdsterimini 2020 Sundance’te yapan Kdstebek
Ajan, gériip gorebileceginiz en sevimli casus filmi
ve inanmasi giig olsa da ¢ok saglam, gézlemci bir
belgesel. Ozel dedektif Rémulo’'dan bir huzurevini
incelemesi talep edilince Rémulo, 83 yasindaki
Sergio’yu tutar ve ondan huzurevi sakini olup tesisi
gézlemleyerek rapor etmesini ister. Fakat sicakkanli
Sergio casustan da 6te, huzurevinde herkesle
yakinlik kurunca isler karisir. Yaslihk, yalnizlik,
sefkat ve dostluga dair bu sicak ve igten filmin Silili
yénetmeni Maite Alberdi, yalnizca belgeselleriyle
degil bircok yerde yayinlanan film elestirileriyle de
taniniyor.

m Screened at the 2020 Sundance Film Festival,
and Oscar nominee for both Best Documentary
and Best International Feature, The Mole

Agent is the sweetest spy movie you could ever
encounter, and, though hard to believe, a spot-on
observational documentary. When private eye
Rémulo is hired to investigate the home for the
elderly, Rémulo decides to train the 83-year-

old Sergio to live in the home for a while as an
undercover agent. Once infiltrated, though, thanks
to his adorable and affectionate personality, Sergio
gradually becomes, more than a spy, an ally for
his endearing companions. The Chilean director
of this heart-warming meditation on compassion,
ageing, and loneliness, Maite Alberdi is also a
well-known film critic.
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PAZAR GUNLERI
SUNDAYS

YUNANISTAN, FRANSA GREECE, FRANCE
2020 | H264 | Renkli Colour | 80’ | ingilizce English

Yénetmen Director: Alethea Avramis

Senaryo Screenplay: Alethea Avramis Gériintii Yon. DoP: Svetlana Cvetko, Alethea Avramis Kurgu Editing: Esther

Shubinski Ozgiin Muizik Original Score: Philippe Deschamps Yapimci Producer: Giorgos Karnavas, Konstantinos

Kontovrakis Yapim Production Co.: Heretic Diinya Haklari World Sales: Heretic Outreach

= VR/AR alaninda yenilikgi yapitlari ve
belgeselleriyle taninan Alethea Avramis, VR'dan
cok tede, ailesine dair son derece kisisel bir
hikéyeyi filme aktariyor. ABD’de 30 yil boyunca
Rum Ortodoks kilisesine mensup bir papaz
olarak calisan babasinin aniden gérevi birakmaya
karar verisi hem ailesini hem de ona biiyiik saygi
gbésteren cemaat mensuplarini sarsiyor. Avramis,
babasinin eski bir video kaydina ulasinca bunca
gozler 6niinde olan bir meslegin aslinda nasil agir
bir yiik icerdigini, babasinin ge¢cmisiyle gézlerden
irak, duygu duinyasinin sirlarini kesfediyor. Diinya
prémiyerini Selanik Film Festivali’nde yapan Pazar
Giinleri, bir yandan mutlu aile babasi bir adamin
kizinin géziinden varolusgu bir portresini giziyor,
bir yandan da aile, kimlik, umut, mahremiyet ve
inanca dair dokunakli bir incelemeye girisiyor.

m Alethea Avramis, who works at the intersection
of innovation and traditional filmmaking in the
VRJ|AR industry, conveys a very personal family
story that is so distant from VR. After thirty years
of serving as a Greek Orthodox priest in the US,
Alethea’s father Tom Avramis decides to leave
the priesthood, shocking his tight-knit family
and admiring parishioners. When his daughter
discovers an old video he made about his life
detailing the burdens and secrets he carried, she
turns the camera on her father, revealing further
secrets about his past and emotional realm as a
priest—a role that is so public in nature. Sundays,
which had its world premiere at the Thessaloniki
Film Festival, draws the existential portrait of

a seemingly happy and fulfilled man, through
his daughter’s eyes, while offering a personal
examination about family, identity, privacy, faith
and hope.

SiDDET TEKELI
UN PAYS QUI SE TIENT SAGE
THE MONOPOLY OF VIOLENCE

FRANSA FRANCE

2020 | H264 | Renkli Colour | 86 | ingilizce, Fransizca English, French

Yénetmen Director: David Dufresne

Senaryo Screenplay: David Dufresne Gériintii Yon. DoP: Edmond Carrére Kurgu Editing: Florent Mangeot Yapimci

Producer: Bertrand Faivre Yapim Production Co.: Le Bureau, Jour2féte Diinya Haklari World Sales: The Bureau Sales

m Fransa'da Kasim 2018 ile Subat 2020

arasinda Sari Yelekliler hareketi sirasinda polisle
gostericilerin karsi karsiya gelislerinin video
kayitlari bu filmin temelini olusturuyor. Buna karsin
tarihgiler, avukatlar, akademisyenler, BM raportérii,
bir gazeteci, emniyet sendikasi temsilcileri, siddet
magdurlariyla yapilan goriismeler de filmin

sézel tarafinda yer aliyor. Belgeselin ézelligi

ise konusanlarin kimliklerini sadece filmin son
jeneriginde 6grenmemiz. Max Weber’in “mesru
siddet tekelini elinde bulunduran tek aygit
devlettir” 6nermesinden yola ¢ikan yénetmen
David Dufresne, filmdeki videolarin cinéma
vérité'ye, yurttaslarin gérislerinin aktariimasinin
ise fikir alisverisine denk geldigini sayliiyor:
“Diyalogun erdemlerine héla inanmali, bu devirde
gitgide zorlagsa da.”

= Videos of clashes between the police and
demonstrators during the yellow vests movement
in France between November 2018 and February
2020 make up the basis of this film, as well as a
panel of citizens (several historians, academics,
several lawyers, the UN’s special rapporteur,
police union representatives, a journalist,

but also victims of violence) expressing their
opinions. The identities of the panellists are only
revealed with the end credits, though. Taking

off from Max Weber’s theory that “the state
claims the monopoly of the legitimate use of
physical force,” director David Dufresne views
the videos as cinema vérité as opposed to the
citizen’s expressions as “words, conversation, and
dialogue,” and claims “to still believe in the virtues
of dialogue, even if it’s increasingly difficult to do

»
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DUNYANIN EN GUZEL OGLANI

THE MOST BEAUTIFUL BOY IN THE WORLD

ISVEC SWEDEN

2021 | H264 | Renkli Colour | 93’ | ingilizce, italyanca, isvecce, Japonca, Fransizca English, Italian, Swedish,

Japanese, French

Yénetmenler Directors: Kristina Lindstrém, Kristi

Senaryo Screenplay: Kristina Lindstrém, Kristian Petri Gériintii Yén. DoP: Erik Vallsten Kurgu Editing: Hanna

Lejongqvist, Dino Jonsiter Ozgiin Muizik Original Score: Anna von Hausswolff, Filip Leyman Yapimci Producer: Stina

Gardell Yapim Production Co.: Mantaray Film Diinya Haklari World Sales: Films Boutique

m 2021 Sundance Film Festivali'nde diinya
prémiyerini yapan Diinyanin En Giizel Oglani, geng
yasta gelen séhretin yikici etkileri tizerine carpici
bir belgesel; merkezindeyse, Luchino Visconti’nin
Venedik’te Oliim filminin odak noktasindaki

Bjorn Andrésen var. 1971'de daha 16 yasindayken
Venedik’te Oliim filminde Tadzio'yu oynayan
Andrésen, filmin ona actigi kariyer yoluna ve ani
s6hretin etkilerine elli yilin ardindan tekrar bakiyor.
Efsanevi yonetmen Visconti'nin onu “diinyanin

en giizel cocugu” olarak adlandirmasiyla diinya
capinda tine ve ilgiye maruz kalan Andrésen,
oyunculuk kariyerine isveg'te televizyon dizilerinde
devam etmis, karsimiza en son 2019 yapimi
Midsommar | Ritiiel filminde kiigtik bir rolle
cikmisti. Andrésen’in italya, Fransa ve Japonya'daki
kariyerinin buluntu gériintileriyle gliniimiizden
réportajlari bir araya getiren belgesel alisiimadik bir
hiizne ve huzursuz eden bir konuya sahip olsa da,
nesnelestirme ve riza kavramlarina dair gerekli ve
ge¢ kalmis bir yuzlesme firsati sunuyor.

m The Most Beautiful Boy in the World offers an
unsettling look at the destructive consequences of
young fame, and focuses on Bjérn Andrésen, who
starred in Death in Venice (19771) as a 16 year old.
The documentary, which had its world premiere
at 2021 Sundance Film Festival, tells the story of
Andrésen as he inspects his infamous debut role
and the career path it forced upon him in retrospect
after fifty years. As a 16-year-old, Andrésen had met
instant fame and global attention after legendary
Italian director Luchino Visconti had declared him
“the most beautiful boy in the world.” The actor
continues his career in Swedish TV series, and we
have also seen him in a small role in the 2019 film
Midsommar. Collaborating director duo Kristian
Petri and Kristina Lindstrom brings found footage
from Italy, France, and Japan together with recent
interviews of Andrésen and his family, and despite
its gloomy tone and traumatic subject, the film
offers a much needed confrontation on the effects
of objectification and the cruciality of consent.

-

e -

ELEKTRONIK KIZ KARDESLER
SISTERS WITH TRANSISTORS

INGILTERE UK

2020 | DCP | Renkli & Siyah-Beyaz Colour & B&W | 86’ | ingilizce English

Yénetmen Director: Lisa Rovner

Gériintii Yon. DoP: Bill Kirstein Kurgu Editing: Michael Aaglund, Kara Blake, Mariko Montpetit Anlatan Narrated by:
Laurie Anderson Yapimci Producer: Anna Vaney, Marcus Werner Hed Yapim Production Co.: Anna Lena Films Diinya

Haklari World Sales: Modern Films

2020 cpH:pox Gelecek Dalga Odiilii Next Wave Award

m Muzik tarihine uzun zamandir gereken
diizeltmeyi yapan bu belgesel, elektronik

miizigin éncii kadinlarini anlatiyor, makineleri

ve teknolojiyi benimseyerek giiniimiiz miizik
diinyasini sekillendiren kadinlar... Clara Rockmore,
Daphne Oram, Bebe Barron, Pauline Oliveros,
Delia Derbyshire, Maryanne Amacher, Eliane
Radigue, Suzanne Ciani, Laurie Spiegel hem kendi
dénemlerinde muzigin sinirlarini zorladilar. Tarihin
¢ogu ydniinde oldugu gibi miizik tarihinde de
kadinlarin sesi ¢cikmadi. Elektronik Kiz Kardesler,
yalnizca bir muzik turtintin tarihgesini anlatmakla
kalmiyor, bugiin kulaklarimiza ulasan tinilarin nasil
sekillendigini ve bu tarihgede kadin énciilerin fazla
bilinmeyen ama énemli rollerini de anlatiyor.

m ”A vital historical corrective,” Sisters with
Transistors is the remarkable untold story of
electronic music’s female pioneers, composers
who embraced machines and their liberating
technologies to utterly transform how we produce
and listen to music today. The film maps a new
history of electronic music through the visionary
women whose radical experimentations with
machines redefined the boundaries of music,
including Clara Rockmore, Daphne Oram, Bebe
Barron, Pauline Oliveros, Delia Derbyshire,
Maryanne Amacher, Eliane Radigue, Suzanne
Ciani, and Laurie Spiegel. The history of women
has been a history of silence. Music is no
exception. Sisters with Transistors is more than
just the history of a music genre: it’s the story of
how we hear and the critical but little-known role
female pioneers play in that story.
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BAY BACHMANN VE SINIFI
HERR BACHMANN UND SEINE KLASSE
MR BACHMANN AND HIS CLASS

ALMANYA GERMANY

2021 | H264 | Renkli Colour | 217’ | Almanca German

Yénetmen Director: Maria Speth

Senaryo Screenplay: Maria Speth, Reinhold Vorschneider Gériintii Yén. DoP: Reinhold Vorschneider Kurgu Editing:

Maria Speth Katilanlar With: Dieter Bachmann, Aynur Bal, Onder Cavdar, 6b ve 6f sinifi 6grencileri-students of classes
6b and 6f. Yapimci Producer: Maria Speth Yapim Production Co.: Madonnen Film Diinya Haklar World Sales: Films

Boutique

2021 BERLIN Gimiis Ayi—Juri Odulu Silver Bear-Jury Award

m Filme adini veren Dieter Bachmann, Almanya’nin
orta bélgesinde yer alan Stadallendorf kasabasindaki
Georg Biichner Okulu’nda bir 6gretmen. Ders
verdigi 6b sinifinda 12-14 yaslarinda, kokenleri

farkli tilkelerden 6grenciler var. Yénetmen Maria
Speth’le yillardir tanisan Bachmann, Speth’e gére
“yalnizca bilgi aktaran biri degil, tiim zayifliklari

ve giiclii yanlariyla benligini ise katan; tabular
olmayan ve 6grencilerini 6nyargisizca harekete
geciren; insanin kendine verdigi degeri artirmanin
Pisagor teoreminden daha 6nemli oldugunu bilen”
biri. “Bachmann bu genclere nasil becerilerini,
guizelliklerini ve onurlarini gelistirme firsati veriyorsa
ben de onlara 217 dakika boyunca bu filmin yildizlar
olma firsatini veriyorum” diyen Maria Speth, Berlin
Film Festivali'nde &6diil kazanan belgeseliyle yalnizca
glinimiiz Almanya toplumuna degil, gézlemledigi
bu kiigtik gruptan hareketle gelecegin toplumuna da
ayna tutuyor.

m The titular Dieter Bachmann is a teacher at

the Georg Biichner School in Stadtallendorf, in
middle Germany. Bachmann teaches class 6D, to a
group of students consisting of 12- to 14-year-olds
from different countries. Bachmann and director
Maria Speth have known each other for years, and
Speth regards Bachmann as “Someone who does
not merely impart knowledge but who involves
his full personality with all his weaknesses and
strengths. Someone who has no taboos and
engages his students without prejudice. Someone
who knows that strengthening self-worth can be
more important than the Pythagorean theorem;”
“but just as Teacher Bachmann offers these young
people a chance to develop skills, beauty, and
dignity, [ wanted to give them the same in my
edit: to be stars for 217 minutes.”

FINLANDIYA FINLAND

2020 | H264 | Renkli Colour | 98’ | Almanca, italyanca, Rusca, Fransizca, Fince, ingilizce German, Italian, Russian,

French, Finnish, English

Yonetmen Director: Virpi Suutari

Senaryo Screenplay: Virpi Suutari Gériintii Yén. DoP: Heikki Farm, Jani Kumpulainen Kurgu Editing: Jussi Rautaniemi

Ozgiin Miizik Original Score: Sanna Salmenkallio Yapimci Producer: Timo Vierimaa Yapim Production Co.: Euphoria

Film Diinya Haklari World Sales: Autlook Filmsales GmbH

m Modern mimarinin efsane isimlerinden,
Finlandiya denince ilk akla gelen “tasarim gurusu”
Alvar Aalto’'nun yasam &ykiistini, calismalarini

ele alan Aalto, Alvar'in mimar esi Aino ile askini
da ilk kez gézler niine seriyor. Film izleyiciyi
ikilinin yaratici stireclerine dair sinemasal bir tura
cikartirken, Finlandiya'daki yapilardan Rusya'da bir
kitiiphaneye, MIT kampiisiinde bir yatakhaneden
Paris yakinlarindaki bir koleksiyonerin evine,
Venedik'te bir késkten artik kiiltlesmis Aalto
vazosuna, diinyanin gesitli yerlerindeki ikonik
binalarini ve tasarimlarini da ziyaret ediyor.

Filmin tamamlanmasi icin Aalto Vakfi, ysnetmen
Suutari’ye kaynaklarina erisim sagladigi gibi Aalto
ailesi de Aino ile Alvar arasindaki 6zel mektuplari,
bircok fotograf albiimiinii ve bazi 8mm film
cekimlerini de teslim etti.

m Aalto is an enchanting documentary film-
journey into the life and work of one of the
greatest modern architects, design guru Alvar
Aalto. The film shares for the first time the
intimate love story of Alvar and his architect wife
Aino Aalto. It takes the viewer on a cinematic tour
to their creative processes and iconic buildings

all over the world. The film visits several of their
designs from buildings in Finland, to a library

in Russia, a student dormitory at MIT, an art
collector’s private house near Paris, a pavilion in
Venice — and many other unique places. The film
was realised after Aalto Foundation allowed access
to its archives, including letters written by Aino
and Alvar; the family photo albums and some
family 8mm films.

BELGESEL KUSAGI
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DOCUMENTARY TIME

THE SPARKS BROTHERS

iNGILTERE, ABD UK, USA
2021 | DCP | Renkli Colour | 135’ | ingilizce English

Yonetmen Director: Edgar Wright

Gorintii Yon. DoP: Jake Polonsky Kurgu Editing: Paul Trewartha Yapimci Producer: Nira Park, George Hencken, Laura

Richardson, Ron Mael, Russell Mael, Edgar Wright Yapim Production Co.: Complete Fiction Diinya Haklar World Sales:

Focus Features Tiirkiye Haklar Turkish Rights: UIP, Tiirkiye

u Gergek hayranligin dogurabilecegi en yaratici
sonuglardan The Sparks Brothers dinamik, eglenceli
ve siradis! bir belgesel. Cornetto Uglemesi ve Baby
Driver filmleriyle tamidigimiz ingiliz ydnetmen
Edgar Wright, ilk kez el attig) belgesel tiiriinde de
yaraticiligini konusturuyor ve bes yasindan beri
hayrani oldugu “art pop” miuizik grubu Sparks’
odagina aliyor. 1960’1 yillarda miizige atilan ve tim
kariyerleri boyunca gizemlerini koruyan Ron (75) ve
Russell (73) Maer, simdiye kadar dillendirmedikleri
hikayelerinin Wright'in anlaticiligiyla
zenginlesecegine inandiklari icin bu projeye ikna

olmuslar. Zeki, enerjik ve absiird tarziyla tiir
sinirlarinin disina ¢ikmaya meyilli yénetmen, bu
kez de grubun hayrani olan Beck, Bjork, Flea, Jack
Antonoff, “Weird Al” Yankovic gibi miizisyenlerin
katkilarini stop-motion, 2D animasyon ve
canlandirma videolariyla harmanlayarak tipik bir
sanatgi portresinin 6tesine ge¢meyi basariyor.

m The Sparks Brothers, a dynamic, fun and
extraordinary documentary is the creative result
manifested through genuine admiration. In his
first ever documentary, British director Edgar
Wright, known for The Cornetto Trilogy and Baby
Driver, focuses on Sparks, an art pop band he has
been a fan of since the age of five. Musicians Ron
(75) and Russell (73) Maer, who have managed

to remain mysterious throughout their careers
decided to take part in this film as they believed
that Wright’s narration would enrich their story.
The director brings testimonials from Sparks
fans Beck, Bjork, Flea, Jack Antonoff, “Weird

Al” Yankovic together with stop motion, 2D
animation and re-enactment videos in his unique
style to tell a story that goes beyond a typical artist
portrait.

ANTIDEPRESAN
ANTIDEPRESSANT

Sinema hep izleyicisini gtildirmenin yollarini aradi ve mizah,
sinemanin vazgecilmez 6gelerinden oldu. Festival bu en
yaygin, en zor ve en keyifli tiire 6zel bir bolum ayiriyor;

hayati hafife alan, eglendirirken diistindiiren, mizaha ve
duinyaya beklenmedik, ters késelerden bakan olaganstu
filmlerden olaganustu bir secki sunuyor. Hayat, ciddiye
alinmayacak kadar kisa.

Film has often meant to entertain its viewers, putting
emphasis on humour, which grew to become an
indispensable element of cinema. The Festival is joyful to
host a brilliant selection of light-hearted films which intend
to amuse while provoking your thoughts and look at life
from unprecedented, unexpected vantage points. Life is too
short to take seriously.
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MUJERES AL BORDE DE UN ATAQUE DE NERVIOS

WOMEN ON THE VERGE OF A NERVOUS BREAKDOWN

ISPANYA SPAIN
1988 | H264 | Renkli Colour | 88’ | ispanyolca Spanish

Yénetmen Director: Pedro Almodévar

Senaryo Screenplay: Pedro Almodévar Ozgiin Yapit Original Work: Jean Cocteau Gériintii Yon. DoP: José Luis Alcaine

Kurgu Editing: José Salcedo Ozgiin Miizik Original Score: Bernardo Bonezzi Oyuncular Cast: Carmen Maura, Antonio

Banderas, Julieta Serrano, Maria Barranco, Rossy de Palma, Kiti Manver Yapimci Producer: Agustin Almodévar Yapim

Production Co.: El Deseo, Laurenfilm Diinya Haklari World Sales: TF1

1989 GOYA SDULLERi AWARDS (iSPANYA sPAIN) En lyi Film, En lyi Senaryo, En lyi Kurgu, En lyi Kadin Oyuncu (Carmen

Maura), En lyi Yardimei Kadin Oyuncu (Maria Barranco) Best Film, Best Screenplay, Best Editing, Best Actress, Best

Supporting Actress

m Pedro Aimodévar’in en sevilen hem de en
eglenceli filmlerinden biri Sinir Krizinin Esigindeki
Kadinlar ve tam da adinin isaret ettigi durumu
anlatiyor: Pepa'yi sevgilisi, tistelik telefonda terk
ediyor, fakat durumu ¢6zmeye calisan Pepa kendi
trajedisi yerine baskalarinin krizleriyle ilgilenmek
zorunda kaliyor. Madrid'de bir teras katinda
Pepa’ya kimler katiimiyor ki: Sevgilisinin eski karis,
oglu, onun nisanlisi, polis tarafindan aranan bir
arkadasi... Almodévar’in vazgecemedigi oyunculari
bir araya getiren bu sahane film, tesadiiflerin
artisiyla git gide daha da tuhaflasan, karmasiktan

sagmaya uzanan olay érgiisiiyle ve delilik haliyle
kitsch’den kara komediye oradan da farsa ve
melodrama uzaniyor, Yesim Tabak'in sézleriyle
“sonuna kadar disi, ‘yiiksek skceli’ hayatlari
kutsuyor.”

= One of Pedro Almodévar’s most loved and
most entertaining films, Women on the Verge of

a Nervous Breakdown tells a story about what

its title implies: Pepa’s lover leaves her on a
telephone conversation, and trying to resolve
situation, Pepa needs to take care of everybody
else’s nervous breakdowns instead of her own
tragedy. On an iconic terrace floor in Madrid,
Pepa is joined by an array of quirky characters:
her lover’s ex-wife, his son and his son’s fiancée,
a friend searched by the police... This wonderful
film that brings Almodévar’s usual suspects in its
cast is a delightful mix of kitsch and black comedy
and farce as well as melodrama, all the while
heightening its power of absurdity and oddit—
—"celebrating ‘high heel, thoroughly feminine
lives,” as Yesim Tabak states.

ANTIDEPRESAN

ANTIDEPRESSANT



ANTIDEPRESAN
ANTIDEPRESSANT

—
w
A~

ORMANA HOSGELDINiz
TERRIBLE JUNGLE
WELCOME TO THE JUNGLE

FRANSA, BELGIKA, iSVICRE FRANCE, BELGIUM, SWITZERLAND

2020 | DCP | Renkli Colour | 9o’ | Fransizca French

Yonetmenler Directors: Hugo Benamozig, David Caviglioli

Senaryo Screenplay: Hugo Benamozig, David Caviglioli Gériintii Yén. DoP: Yann Maritaud Kurgu Editing: Audrey

Simonaud Ozgiin Miizik Original Score: Ulysse Klotz Oyuncular Cast: Catherine Deneuve, Vincent Dedienne, Jonathan
Cohen, Alice Belaidi Yapim Production Co.: 22H22, WY Productions, Apollo Films Diinya Haklari World Sales: Indie

Sales

m Amazon ormanlarinda gizemli bir kabile...
Ustiine cok diisen annesinden uzaklagmak igin

bu kabileyi gzlemlemek bahanesiyle Fransiz
Guyanasi’'na giden geng bir antropolog...
Meslektaslarinin bile nefret ettigi, kontrol

delisi etnolog anne... Cok gegmeden cangilin
derinliklerindeki arastirma gezisi cehenneme
dénusur, sevimli sanilan yerliler diizenbaz ve
alkolik ¢ikarken, mesafeli anne pisman olup yanina
parali askerler katarak oglunu aramaya baslar. Buz
yuirekli anne roltinde Catherine Deneuve yagmur
ormanlarinda ve komedide oynarken de parladigini
bir kez daha kanitliyor.

» A mysterious tribe from the Amazon
rainforest... A young and naive anthropology
researcher, who goes on an expedition to get away
from the grip of his ultra-possessive mother...

A control freak, ethnologist mother hated by

the profession... Soon enough, it turns out the
“good savages” are actually alcoholic and crooked;
and the worried mother, consumed by remorse,
decides to abandon her own expedition and goes
looking for her son in the jungle, with the help
of a band of mercenaries. Catherine Deneuve as
the ice-hearted ethnologist once more proves that
she is a brilliant actress even in a comedy set in a
rainforest.

' KARSI KOMSU

NEBENAN
NEXT DOOR

ALMANYA GERMANY
2020 | DCP | Renkli Colour | 92’ | Almanca German

Yénetmen Director: Daniel Briihl

Senaryo Screenplay: Daniel Kehlmann Goriintti Yon. DoP: Jens Harant Kurgu Editing: Marty Schenk Ozgiin Muizik

Original Score: Moritz Friedrich, Jakob Grunert Oyuncular Cast: Daniel Briihl, Peter Kurth, Aenne Schwarz, Vicky

Krieps, Rike Eckermann, Gode Benedix, Mex Schliipfer Yapimci Producer: Malte Grunert Yapim Production Co.:

Amusement Park Film Diinya Haklari World Sales: Beta Cinema

m Adini ilk duyurdugu Good Bye, Lenin | Elveda
Lenin’den Inglorious Basterds | Soysuzlar Cetesi ve
Rush gibi Hollywood yapimlarina, en taninmis
cagdas Alman oyunculardan Daniel Briihl, ilk
yénetmenlik denemesiyle karsimizda. 2021 Berlin
Film Festivali’nde ana yarismada yer alan Karsi
Komsu, (Bruhl'tin canlandirdigi) Daniel adinda
bir oyuncuyu izliyor. Daniel, komsusu oldugunu
iddia eden Bruno ile tesadiifen tanisir. Bruno,
Daniel'in oyunculugunu pek begenmez; sohbet
ilerledikge aslinda uzun zamandir Daniel’den hig
de hoslanmadigi ortaya cikar. Tamami pandemi
sirasinda cekilen Karsi Komsu, Daniel BriihI'tin

de halen oturdugu nezihlestirilmis Dogu Berlin
semti Prenzlauer Berg'de bir barda gegen bir kara
komedi.

» Daniel Briihl is one of Germany’s most versatile
and most acclaimed actors, from his breakout
performance in Good Bye, Lenin to Hollywood
productions like Inglourious Basterds and Rush.
Next Door is Briihl’s directorial debut which
premiered at the 2021 Berlinale in the main
competition. In the film, Briihl plays an actor
called Daniel, who meets Bruno, a man claiming
to be his next door neighbour. Bruno has a low
opinion on Daniel’s acting, and it turns out that
the dislike seems to go much deeper. Next Door is
a dark comedy that is set in a bar in the gentrified
East Berlin district of Prenzlauer Berg, where
Briihl currently resides in.
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LE BONHEUR DES UNS...
A FRIENDLY TALE

FRANSA FRANCE

2020 | H264 | Renkli Colour | 100’ | Fransizca French

Yénetmen Director: Daniel Cohen

Senaryo Screenplay: Daniel Cohen, Olivier Dazat Gériintii Yén. DoP: Stéphan Massis Kurgu Editing: Virginie Seguin

Ozgiin Miizik Original Score: Maxime Desprez, Michael Tordjman Oyuncular Cast: Vincent Cassel, Bérénice Bejo,

Florence Foresti, Francois Damiens, Daniel Cohen Yapimci Producer: David Gauquié, Julien Deris Yapim Production
Co.: Cinéfrance, SND (Société Nouvelle de Distribution) Films Diinya Haklar World Sales: SND

m Derler ki gercek dostunu basari kazandigin
zaman tanirsin. Yoksa bazilarinin mutlulugu
baskalarinin kadersizligi midir? Bu sicak, son
derece eglenceli ve hareketli komedi hayatta basar
ve mutlulugun kaynagini ararken bir yandan da
hepsinin kskiinde kendinden memnun olmanin
yattigina isaret ediyor. Léa, Marc, Karine ve Francis
birbirlerini pek seven iki cift, dort iyi arkadastir.
Fakat bu uyumlu yakinlik, en ketumlari Léa’nin bir
gun gelip bir roman yazdigini, tistelik romanin ¢ok
sattigini sdylemesiyle bozulur. Kimse memnun
olup arkadaslari namina sevinmez, aksine haset,
ufak ayak kayirmalar ortaya cikar; arkadaslik sarsilir,
dostlar diigmana, yakinlhk ézgiiven eksikligine,
ilgiyse umursamazhga déniisiir.

m The saying goes that it is in the face of success
that one recognizes one’s true friends. Would

the happiness of some make the misfortune of
others? With stellar performances, A Friendly Tale
is a warm, dynamic, and very funny film but that
raises many questions about achieving happiness
and success in life and the revelation that it all
boils down to inner contentment. Léa, Marc,
Karine and Francis are two couples and long-time
friends. However, harmony shatters the day Léa,
the most discreet of the bunch, tells them that
she has written a novel, which goes on to become
a best-seller. Far from rejoicing, small jealousies
and dirty tricks erupt and put their friendship

to the test. Just wait as friends turn into foes,
intimacy becomes insecurity, and concern fades to
indifference.

UST KATTAKILER
SENTIMENTAL
THE PEOPLE UPSTAIRS

ISPANYA SPAIN
2020 | H264 | Renkli Colour | 82’ | ispanyolca Spanish

Yénetmen Director: Cesc Gay

Senaryo Screenplay: Cesc Gay Goriintii Yon. DoP: Andreu Rebés Kurgu Editing: Liana Artigal Oyuncular Cast: Javier

Camara, Belen Cuesta, Alberto San Juan, Griselda Siciliani Yapimci Producer: Marta Esteban Roca Yapim Production

Co.: Impossible Films, Sentimentalfilm Aie Diinya Haklari World Sales: Filmax International Sales

2021 GOYA ODULLERi AWARDS (iSPANYA sPAIN) En lyi Yardimci Erkek Oyuncu Best Supporting Actor (Alberto San Juan)

m Nico & Dani (Krampack), Truman filmleriyle
tanidigimiz Barselonali yénetmen Cesc Gay,

bu kez olaganiistii performanslarla siiriikleyen,
tek mekanda dort kisi arasinda gegen, gercek
zamanli, cok eglenceli, sivri s6zlerle bezeli hinzir
bir romantik komediye imza atiyor. Filmin iki
ciftinden biri, 15 yillik beraberlikleri tatsiz ve
heyecansiz bir birliktelige déniisen Julio ile Ana. Bir
gece, onlardan biraz daha geng, tartismasiz daha
hareketli, daha sicak komsulari Salva ile Laura’y
evlerine davet ederler, ancak siradan gériinen

bir toplasma dérdii icin de duygusal patlamalar,
suirprizler, sasirtici teklifler ve asiriliklarla dolu bir
geceye déntisecektir. Ust Kattakiler, ispanya’nin
taninmis auteur ydnetmenlerinden Cesc Gay'in
kendi yazip sahneledigi tiyatro oyunundan filme
uyarland.

» The most recent film directed by Barcelona-
born director Cesc Gay, well-known with his
previous films Nico & Dani (Krampack) and
Truman, is a witty, engrossing, and entertaining
romantic comedy with brilliantly sarcastic
dialogues set in real time in a single space
between four people. Two of the four people are
Julio and Ana, a couple who have been together
for over fifteen years, and whose relationship
has lost its vibe, energy, and patience. This
evening, Ana has invited the upstairs neighbours
over. Salva and Laura, a slightly younger couple
with definitely more energy, and more zing.
The evening starts seemingly ordinary, but an
emotional tsunami, brought on by an unusual
and surprising proposal will upend all. The four
neighbours can’t help but get caught up in an
evening of excess and catharsis.
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GONUL iSLERi
LES CHOSES QU’ON DIT, LES CHOSES QU’ON FAIT
LOVE AFFAIR(S)

FRANSA FRANCE
2020 | H264 | Renkli Colour | 122’ | Fransizca French

Yénetmen Director: Emmanuel Mouret

Senaryo Screenplay: Emmanuel Mouret Gériintii Yon. DoP: Laurent Desmet Kurgu Editing: Martial Salomon Oyuncular

Cast: Camelia Jordana, Niels Schneider, Emilie Dequenne, Vincent Macaigne Yapimci Producer: Frédéric Niedermayer
Yapim Production Co.: Moby Dick Films Diinya Haklari World Sales: Elle Driver

2021 LUMIERES ODULLER| AWARDS (FRANSA FRANCE) En lyi Film Best Film

m Fransiz filmlerini degerlendiren Lumiéres
Akademisi’nin yilin en iyi filmi sectigi Goniil

[sleri, 2020 Cannes etiketini tagiyan duygusal,
sevimli, sicak, aci-tath bir komedi-dram. Filmin
baskarakterleri, sevgilisi bir siireligine sehre dénen
Daphné ile sevgilisinin kuzeni Maxime. Tagradaki
evde dort giin bas basa kalan Daphné ile Maxime,
birbirlerini tanimaya calisirken mahrem konulara
da girerek eski sevgililerinden, hayattan ve agktan
s6z ederler; ask tiggenleriyle kagamak hikéyeleri
birbirini izler. 2011'de Lart d'aimer | Sevme Sanati,
2017’de kostiimli dénem filmi Mademoiselle de
Joncquieéres ile biiytik basari yakalayan oyuncu ve
yénetmen Emmanuel Mouret Géniil isleri’'ni séyle
tanimliyor: “Degiskenlige bir dvgi, hafif hikayelerle
ciddi hikayelerin yan yana durup birlestigi,
parantezler gibi i¢ ice aktiklari duygusal bir tablo”.

m Carrying the Festival de Cannes 2020 tag, Love
Affair(s) was selected the best film of the year by
the Lumiéres Academy which reviews French
films. A bittersweet dramedy, the film follows
Daphne, who finds herself alone to welcome
Maxime, her boyfriend’s cousin, at a country
house. For four days, Daphne and Maxime get to
know each other and share very intimate stories
that bring them closer, tackling a network of love
triangles and affairs. Actor and director Mouret,
who directed the acclaimed films Lart d'aimer |
Art of Love and the period drama Mademoiselle de
Joncquiéres, describes Love Affair(s) as “an ode to
inconstancy, a sentimental painting where light
stories and more serious ones could coexist,”
that includes “stories within stories, parentheses
within parentheses.”

AYNALAR
SPOGULIS
IN THE MIRROR

LETONYA, LITVANYA LATVIA, LITHUANIA
2020 | H264 | Siyah-Beyaz B&W | 9o’ | Letonca Latvian

Yénetmen Director: Laila Pakalnina

Senaryo Screenplay: Laila Pakalnina Gériintii Yon. DoP: Gints Berzins Kurgu Editing: leva Veiveryte Oyuncular Cast:

Madlena Valdberga, Elza Leimane, Lauris Dzelzitis, Gatis Gaga, Kaspars Gods, Girts Krumins Yapimci Producer: Laila

Pakalnina Yapim Production Co.: Hargla Company, Kompanija Hargla, Just A Moment Diinya Haklari World Sales:

Oration Films

= Masallarda gerceklik payi oldugu inkar
edilemez olsa da giiniimiiziin sosyal medya ve
selfie cilgimliginin masallarda bile yer buldugunu
dgrenmek sizi sasirtabilir. Letonyali yenilikgi
sinemaci Laila Pakalnina’nin Tallinn Kara Geceler
Film Festivali’nde diinya prémiyerini yapan

son filmi tam da bu fenomenin diyarina dalan
deneysel bir masal. Hikaye tanidik sayilir: Bir
CrossFit egitmeninin Pamuk Prenses adinda bir
kizi olur. Anne 6liir; egitmen saglik, spor ve kendi
goriintisuyle takintili geng bir kadinla evlenir.
Yillar sonra aci gergek ortaya cikar: Pamuk Prenses
Uvey Anne’den daha fittir. 200 yillik bir masaldan
narsisizm, beden fasizmi ve sosyal medya elestirisi
cikartan yénetmen Pakalnina “giinimiizde herkes
akilli telefonlardan kendi géruintiilerine bakip Kétii
Uvey Anne’den bile fazla kendi kendine konusuyor
aslinda” diyor.

= Fairy tales have always been based on some

sort of reality, but the reverse, to witness that
contemporary social media and selfie madness
have found its way into fairy tales is rare and
surprising. Latvian innovative filmmaker Laila
Pakalnina’s most recent film which premiered

at the Tallinn Black Nights Film Festival is an
experimental fairy tale that delves into this realm.
The storyline is all too familiar: a CrossFit trainer
becomes the father of a baby girl, Snow White.
Snow White’s mother dies, and her father marries
a young woman obsessed with CrossFit and
herself. Time passes, and one day it turns out that
Snow White is way fitter than the Evil Stepmother.
Creating a biting critique of narcissism, body
fascism, and social media from a 200-year-old folk
tale, director Pakalnina says: “Nowadays, people
observe their reflections in their smartphones and
talk to themselves much more often than the Evil
Stepmother did.”
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TAM SANA GOREYiM
ICH BIN DEIN MENSCH
I'M YOUR MAN

ALMANYA GERMANY

2021 | DCP | Renkli Colour | 102’ | AlImanca German

Yénetmen Director: Maria Schrader

Senaryo Screenplay: Jan Schomburg, Maria Schrader Ozgiin Yapit Original Work: Emma Braslavsky Gériintii Yon. DoP:

Benedict Neuenfels Kurgu Editing: Hansjérg Weiflbrich Ozgiin Muizik Original Score: Tobias Wagner Oyuncular Cast:

Maren Eggert, Dan Stevens, Sandra Hiiller, Hans Léw, Wolfgang Hiibsch, Annika Meier, Falilou Seck Yapimci Producer:

Lisa Blumenberg Yapim Production Co.: Letterbox Filmproduktion Diinya Haklari World Sales: Beta Cinema Tiirkiye

Haklari Turkish Rights: Filmarti

2021 BERLIN En lyi Oyuncu Best Acting (Maren Eggert) | 2021 ALMAN FiLM ODULLERi GERMAN FILM AWARDS En lyi

Kadin Oyuncu, En Iyi Yénetmen, En lyi Film, En lyi Senaryo Best Actress, Best Direction, Best Film, Best Screenplay

u Unorthodox dizisinin yénetmeni Maria
Schrader’in yonettigi Tam Sana Géreyim, cagdas
ask hikayelerine bilimkurgu agisindan bakarken,

glinimuiziin algoritmalarla dolu diinyasini kadin
bakisiyla ele aliyor. Filmin kahramani Alma,
arastirma projesine fon saglayabilmek icin bagka
bir projede denek olmayi kabul eder. Proje uyarinca
Alma Ui hafta boyunca, varolus amaci “hayatinin

erkegi” olmak olan Tom ile birlikte yasayacaktir.
Tom insan bi¢iminde, son model bir yapay zeka
robotudur. Emma Braslavsky’nin “Ich bin dein
Mensch” adli hikdyesinden esinlenerek ask, aidiyet
ve teknoloji kavramlarini sorgulayan bu aci-tath
film, insani insan yapan nedir sorusuna da yanit
ariyor. Tam Sana Géreyim Almanya’nin Oscar adayi
oldu.

m Unorthodox director Maria Schrader fuses
science fiction and contemporary romance in
modern life in the midst of algorithms. In order
to obtain research funds for her work, Alma is
persuaded to participate in an extraordinary study.
For three weeks, she has to live with Tom, whose
sole purpose is to be the perfect life partner for
her. Tom is a humanoid robot, whose artificial
intelligence is created solely to make her happy.
A tragicomic tale about the questions of love,
longing and what makes a human being human,
I'm Your Man is loosely based on the story “Ich
bin dein Mensch” by Emma Braslavsky. The film
was Germany’s Oscar nominee.

CICEK ISTEMEZ
NO MORE FLOWERS

Festivalin bu bolumi, kahramani gticlti kadinlar olan filmleri
bir araya getiriyor. Baskilara boyun egmeyen, kendi yolunu
cizen, kendi ayaklari tizerinde duran kadinlarin hikayelerini
anlatan filmler bu bslimde gésteriliyor. Japonya'dan iran’a,
Hindistan'dan Fransa'ya bu filmlerdeki kadinlar hep dik
duruyorlar.

This section of the festival brings together films that feature
strong women as heroes, do not give in to pressure, who

determine their own paths, and manage to stand on their
own feet. From Japan to Iran, India to France, women in

these films always stand up and stand straight.
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FRANSA FRANCE
2021 | DCP | Siyah-Beyaz B&W | 86’ | Fransizca French

Yénetmen Director: Nine Antico

Senaryo Screenplay: Nine Antico, Marc Syrigas, Céline Sciamma Gériintii Yon. DoP: Nine Antico Kurgu Editing: Carole

Le Page Oyuncular Cast: Sara Forestier, Laetitia Dosch, Inas Chanti, Bertrand Belin, Pierre Lottin Yapimci Producer:

Mathieu Verhaeghe, Thomas Verhaeghe Yapim Production Co.: Atelier de Production Diinya Haklari World Sales:

Playtime

m Cizgi romanci ve gizer Nine Antico’nun
senaryosunu Céline Sciamma ile birlikte yazdigi bu
ilk uzun metrajli sinema filmi, tipki ¢izimlerindeki
gibi, bagimsizhigina diiskiin 20’lerindeki genc
kadinlarin portrelerini ciziyor. Filmin kahramani,
Paris’te saygin bir yayimcida is bulan cizer Sophie.
Tam yasamini yoluna soktugunu dustiniirken
hamile oldugunu sevgilisine agikliyor ve birden
bire isler tersine déntiyor. Sophie, Paris’in zorlu
kosullarinda ayakta kalabilmek icin, bir firsat
bekleyen oyuncu arkadasi Julia gibi garsonluk
yapmaya basliyor. Kendi fanzinini yarattiktan sonra
Nova, Trax, Muteen dergileri icin cizimler yapan,
Coney Island Baby, Girls Don’t Cry, Nous étions

dix adli ¢izgi romanlari yayimlanan Nine Antico,
siyah-beyaz estetigin avantajlarini kullanarak

ironi ve yasama arzusuyla dolu, i¢ten ve sicak bir
yaklasimla giinimuiziin romantik komedilerine yeni
bir soluk katiyor.

» The debut feature film directed by graphic novel
artist, illustrator and cartoonist Nine Antico, co-
written by Céline Sciamma, just like her graphic
novels, is inhabited by liberated young women

in their 20s. Playlist follows Sophie, who just
found out she landed that job at a famous Parisian
publisher. However, when she tells her boyfriend
Jean she is pregnant, everything explodes. She
must return to waiting tables like her friend Julia,
an aspiring actress. How can one survive in Paris
under such conditions? Nine Antico works for the
magazines Nova, Trax, and Muteen, and her books
Coney Island Baby, Girls Don’t Cry, and Nous étions
dix are published. Taking advantage of black &
white cinematography, Playlist is a fresh, ironic,
and sincere comedy on contemporary love, diving
into the minds of mid-20s women.
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PILOTUN KARISI
DIE WELT WIRD EINE ANDERE SEIN
COPILOT

ALMANYA, FRANSA GERMANY, FRANCE

2021 | DCP | Renkli Colour | 118’ | Almanca, ingilizce, Arapca, Tiirkce German, English, Arabic, Turkish

Yénetmen Director: Anne Zohra Berrached

Senaryo Screenplay: Stefanie Misrahi, Anne Zohra Berrached Gériintii Yén. DoP: Cristopher Aoun Kurgu Editing: Denys

Darahan Ozgiin Miizik Original Score: Evgueni Galperine, Sacha Galperine Oyuncular Cast: Canan Kir, Roger Azar,

Ozay Fecht, Jana Julia Roth, Ceci Chuh, Nicolas Chaoui Yapimci Producer: Roman Paul, Gerhard Meixner, Christiane

Sommer, Carole Scotta, Caroline Benjo, Julie Billy, Thomas Kufus, Tobias Biichner, Melanie Berke Yapim Production
Co.: Razor Film Produktion, Haut et Court, zero one film Diinya Haklari World Sales: The Match Factory

u Pilotun Kanisi aslinda bir ask filmi, yénetmen
Berrached'in tabiriyle “ask celiskisi” ve suglulukla
giiven hakkinda bir film; baskarakteri Asl, Tiirkiye
kékenli bir Alman, asik oldugu Said ise cazibesine
kapildigi Liibnanli bir gsgmen. Beraberlikleri
1990’larda ilk gériiste agkla baslyor, Asli’'nin
annesinin itirazlarina ragmen Hamburg'da gizlice
evleniyorlar ve yillar sonra bir giin Said ortadan
kayboluyor... ta ki tiim diinyayi sarsan ve degistiren
feci bir olaya kadar. 2021 Berlin Film Festivali’nin
Panorama béliimiinde diinya prémiyerini yapan
Pilotun Karisi, Zwei miitter ile 24 Wochen | 24 Hafta
filmini 2015'te festivalde izledigimiz Anne Zohra
Berrached'in liglincii uzun metrajli filmi.

Bu film, German Films'in degerli katkilaryla
gosterilmektedir.

Bu film Goethe-Institut’un degerli katkilaryla
gosterilmektedir.

m Copilot is mainly a film about love that deals
with “guilt and love conflict,” as put by director
Berrached. Its main character, Asli, is a German
of Turkish descent, and Saeed, to whom she falls
in love with is a charismatic Lebanese migrant.
When they meet in the mid-9os, it’s love at

first sight, then they secretly get married in
Hamburg, even though Asli’s mother is against
the relationship. Then Saeed disappears... until a
horrible incident that shakes and transforms the
whole world. Following Zwei Miitter /Two Mothers
and 24 Wochen | 24 Weeks which was screened at
the festival, this is Anne Zohra Berrached’s third
feature film.

This film is screened with the generous support of
German Films.

This film is screened with the generous support of
Goethe-Institut.

ASLA AGLAMAM
JAK NAJDALE]J STAD
I NEVER CRY

IRLANDA, POLONYA IRELAND, POLAND

2020 | H264 | Renkli Colour | 93’ | ingilizce, Lehce English, Polish

Yénetmen Director: Piotr Domalewski

Senaryo Screenplay: Piotr Domalewski Ozgiin Yapit Original Work: Andrea Portes Gériintii Yon. DoP: Piotr Sobocifski

Jr. Kurgu Editing: Agnieszka Glifiska Ozgiin Muizik Original Score: Hania Rani Oyuncular Cast: Zofia Stafiej, Arkadiusz

Jakubik Yapimci Producer: Jan Kwieciriski, Julie Ryan Yapim Production Co.: Akson Studio, MK1 Productions Diinya

Haklar World Sales: Wide

2020 coTTBUS En lyi Yénetmen, Izleyici Odilu, Ekiimenik Jiri Odiilii Best Director, Audience Award, Prize of the

Ecumenical Jury | 2020 POLONYA FiLM FESTiVALi POLISH FILM FESTIVAL En Iyi Senaryo, En lyi Yeni Oyuncu, En lyi
Miizik Best Screenplay, Best Debut Actor (Zofia Stafiej), Best Score

m Yerinde duramayan Ola, Polonya'da kiigiik

bir kasabada hayatini siirdiiriir. Insaatta galisan
babasi, irlanda'da 6liince Ola istemese de
babasinin cenazesini memleketine getirmek icin
oraya gitmek zorunda kalir. Aslinda tek derdi
babasindan kalan parayi tizerine gegirmektir.
Yabanci bir tilkede tek basina énce biirokrasiyle
didismek zorunda kalan Ola, hayata bakisini
degistiren yeni insanlarla tanisacak, bu siirecte
babasinin hayattayken gercekte nasil biri oldugunu
da anlayacaktir. Yazdigi oyunlari da sahnelenen ve
kusaginin en yetenekli sinemacilarindan sayilan
Piotr Domalewski'nin ilk filmi Cicha Noc | Sessiz
Gece Gdynia'da Buyiik Odul kazanmis, 2018 yilinda
Szellikle elestirmenlerden bolca évgii almisti.

m Always a force of nature, Ola is a seventeen-
year-old from a small city in Poland. When

her father suddenly dies while working on a
construction site in Ireland, she must reluctantly
travel to bring his body home — although her
main incentive is to retrieve the money he'd
promised her. A trip alone into the unknown,

in Ireland, she will deal with bureaucracy, come
to know a different world, meet people who

will change her approach to life, and know who
her father really was. Also a playwright, Piotr
Domalewski, whose much acclaimed debut Cicha
Noc / Silent Night won the Grand Prix at Gdynia
in 2018, is considered one of the most talented
directors of his generation.
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ATESLE YAZMAK
WRITING WITH FIRE

HINDISTAN INDIA
2021 | H264 | Renkli Colour | 93’ | Hintge Hindi

Yénetmenler Directors: Rintu Thomas, Sushmit Ghosh

HATIRA KUTUSU
170:0%(0):39:10).4

FRANSA, LUBNAN, KANADA, KATAR FRANCE, LEBANON, CANADA, QATAR

2021 | DCP | Renkli Colour | 102’ | Fransizca French

Yénetmenler Directors: Joana Hadjithomas, Khalil Joreige

Gériintii Yon. DoP: Sushmit Ghosh, Karan Thapliyal Kurgu Editing: Rintu Thomas, Sushmit Ghosh Ozgiin Muizik

Original Score: Tajdar Junaid Katilanlar With: Meera, Suneeta, Shyamkali Yapimci Producer: Rintu Thomas, Sushmit
Ghosh Yapim Production Co.: Black Ticket Films Diinya Haklari World Sales: autlook filmsales

Senaryo Screenplay: Gaélle Macé, Fadette Drouard Goriintti Yn. DoP: Josée Deshaies Kurgu Editing: Tina Baz Ozgiin
Miizik Original Score: Radwan Ghazi Moumneh, Charbel Haber Oyuncular Cast: Rim Turki, Manal Issa, Paloma

Vauthier, Clémence Sabbagh, Hassan Akil Yapimci Producer: Carole Scotta, Georges Schoucair, Christian Eid, Barbara
Letellier, Luc Déry, Kim McCraw, Jasmyrh Lemoine Yapim Production Co.: Haut et Court, Abbout Productions, micro_

2021 SUNDANCE Izleyici Odulti-Diinya Sinemasi-Belgesel, Ozel Juri Oduli-Degisime Etki Audience Award-World

Cinema-Documentary, Special Jury Award—Impact for Change

m Hindistan’da Dalit kadinlar tarafindan idare
edilen tek haber ajansi olan Khabar Lahariya,
erkeklerin agirlikta oldugu habercilik diinyasinda
6ne cikiyor. Ele aldiklari konular arasinda yerel
polisin yetersizligi, kast ve toplumsal cinsiyete
dayali siddet, adaletsizlik ve baskiyla sindirme
olaylari yer aliyor. Dijital cagda haberciligin nasil
sekillenmesi gerektigini de inceleyen Atesle
Yazmak, ajans ekibinin 15 yildan sonra basilidan
dijitale gecislerini gézlemliyor. Dalit kadinlari, kast
sisteminde en altta yer aliyor ve “dokunulmaz”
olarak niteleniyorlar; bu gazetecilerse yénetmenler
Thomas ve Gosh’a gére “en acimasiz sosyal
hiyerarsi ve dislama sistemlerinden birini ufak
ufak kiriyorlar” ve béylece giiclendikge, sesini
duyuramayanlarin sesi oluyorlar. Ategle Yazmak,
Oscar’a aday gosterildi.

» In a cluttered news landscape dominated by
men, emerges Khabar Lahariya, India’s only news
network run by Dalit women. Their stories range
from the incompetence of the local police force,
victims of caste and gender violence, or injustice
and intimidation. Examining how storytelling
can create in the digital era, Writing with Fire
follows the team as they switch from print to
digital. Dalit women are a group characterised

as “untouchable” within the caste system, and
Thomas and Gosh state, the team “are chipping
away at one of the cruellest systems of social
hierarchy and exclusion.” So, when these women
empower themselves, they become the voice of
those who are voiceless. Writing with Fire was
nominated for the Oscars.

scope Diinya Haklari World Sales: Playtime Tiirkiye Haklari Turkish Rights: Bir Film

m 2021 Berlin Film Festivali’nde ana yarismada

yer alan bu giiclu aile drami, Montreal ile Beyrut
arasinda, tarihin 6zel yasamlara diisen golgesini
mercek altina aliyor. Filmin iki kahramani,
Montreal'de yasayan Maia ile ergen yaslardaki kizi
Alex. Bir Noel giinii anne-kizin evlerine Maia'nin
1980’lerde Beyrut'ta arkadasina emanet ettigi
giinceleri, kasetler ve fotograflarla dolu bir kutu
gelir. Maia gegmisini kurcalamayi reddetse de

kizi Alex igin bu kutu annesinin Liibnan i¢ savasi
sirasindaki calkantili, yogun duygularla dolu genclik
giinlerinin gizemini ¢6zecek ipuglariyla doludur.
Yapitlarinda yakin tarih yazimi ve gériintilerin
hafizayla iliskisini irdeleyen yénetmen ikilisi,
bugtine kadarki bu en yetkin ve olgun filmlerinin
yapiminda Joana Hadjithomas'in kendi giinceleriyle
Khalil Joreige’nin cektigi savas fotograflarindan
yararlandilar.

m Competing for the Golden Bear at the 2021
Berlin Film Festival, this powerful family drama
unfolds in retrospect to examine the shades

of history that fall on personal stories. Maia, a
single mother, lives in Montreal with her teenage
daughter, Alex. On Christmas Eve, they receive an
unexpected delivery: a box with journals, tapes,
and photos Maia entrusted to her best friend

in Beirut in the 1980. Maia refuses to open the
box that refers to her long-gone past, but Alex
secretly begins to enter the world of her mother’s
tumultuous, passionate adolescence during the
Lebanese civil war, unlocking mysteries of a
hidden past. Questioning the role of memory

in creating images and writing contemporary
history, the directing duo have inspired from
Hadjithomas’ own journals and Joreige’s war
photographs to make their most mature and
accomplished film to date.
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CARKIFELEK
GUZEN TO SOZO
WHEEL OF FORTUNE AND FANTASY

JAPONYA JAPAN
2021 | DCP | Renkli Colour | 121’ | Japonca Japanese

Yénetmen Director: Rydsuke Hamaguchi

Senaryo Screenplay: RylGisuke Hamaguchi Gériintii Yén. DoP: Yukiko lioka Kurgu Editing: Rylisuke Hamaguchi

Oyuncular Cast: Kotone Furukawa, Kiyohiko Shibukawa, Katsuki Mori, Fusako Urabe, Aoba Kawai, Ayumu Nakajima,

Hyunri, Shouma Kai Yapimci Producer: Satoshi Takata Yapim Production Co.: Neopa, Fictive Diinya Haklari World

Sales: m-appeal

2021 BERLIN Glimiis Ayl Bilytik Juri Odulu Silver Bear Grand Jury Prize

m Odagina rastlantilari, segimleri ve yanilsamalari
alan Carkifelek, sihirli tesadufler tizerine, naif

bir romantik dram. Film, “Sihir (Ya da daha az
rahatlatici bir sey)”, “Kapi Ardina Kadar Agik”

ve “Bir Kez Daha, Moka” adinda ii¢ kisa metraji
bir araya getirip her hikayeyi yankilar ve minik
ayrintilarla birbirine bagliyor. Farkli kadinlarda iz
birakan tig iliski tesaduflerin ve segimlerin bazen
sandigimiz kadar farkl olmadigini gézler éniine
seriyor. Happy Hour ve Asako | & Il filmleriyle
tanidigimiz ydnetmen Rydsuke Hamaguchi bu kez
kendi tarzinin disindaki anlatisini Schumann’in
miiziklerinden aldigi esinle ve Japonya’nin tekinsiz
mekanlariyla destekliyor. Kisa filmlere 6zel bir ilgisi
oldugunu vurgulayan Hamaguchi bir ask ticgeni,
bosa giden bir bastan ¢ikarma tesebbiisii ve hos
bir tesadiifii anlatan ti¢ hikayeyle izleyicisine derin
ve duygusal oldugu kadar eglenceli bir diisiinme
egzersizi de sunuyor.

m Focusing on coincidences, choices, and
illusions Wheel of Fortune and Fantasy is a naive
romantic drama about magical incidents. The
film is made up of three short films titled “Magic
(Or Something Less Reassuring)”, “Door Wide
Open”, and “Once Again, Moka” interconnected
with tiny details and echoes. Three women
explore significant relationships, revealing how
sometimes coincidences and choices are more
similar than we think them to be. Known for
Happy Hour and Asako I & II, director Rytsuke
Hamaguchi, inspired by Schumann’s music and
supported by Japan’s uncanny spaces, goes out
of his usual narrative style, and mentioning his
special interest in short films, offers his audience
a deep but playful thinking exercise through
three stories exploring different circumstances:

a love triangle, a failed seduction, and a pleasant
encounter.

180 DERECE KURALI
KHATE FARZI
180 DEGREE RULE

IRAN IRAN
2020 | H264 | Renkli Colour | 83’ | Farsca Persian

Yénetmen Director: Farnoosh Samadi

Senaryo Screenplay: Farnoosh Samadi Goriintti Yén. DoP: Masoud Salami Kurgu Editing: Meisam Molaei Ozgiin

Miizik Original Score: Peyman Yazdanian Oyuncular Cast: Sahar Dolatshahi, Pejman Jamshidi, Azita Hajian, Hassan

Pourshirazi, Amirreza Ranjbaran, Sadaf Asgari, Mohammad Heidari, Aylin Jahed Yapimci Producer: Ali Mosaffa Yapim
Production Co.: Ali Mosaffa Productions Diinya Haklari World Sales: Pluto Film Distribution Network GmbH

2020 VALLADOLID En lyi Film—Meeting Point Best Film-Meeting Point

m Farnoosh Samadi yalanlar, sirlar ve bunlarin

yol actiklari hakkinda tasarladig ticlemenin ilk
filminde Sara adinda bir 6gretmeni odagina aliyor.
Sara Tahran'dan Iran’in kuzeyinde bir dugiine
gitmeye hazirlanirken esi gidisine izin vermez.
Sara, esinin bu tahakkiimiine karsi koymak icin bir
plan yapar; ama yalanlarla 6riilii bu diinyada felaket
kése basinda beklemektedir. Diinya prémiyerini
Toronto Film Festivali’nde yapan 180 Derece Kurali,
ataerkillik ve kati geleneklerin arasindan kendilerine
cikis yolu arayan bir kusagi ekrana tasiyor. Ali
Asgari'yle birlikte yonettigi Pilgrims / Yolcular filmi
2020’de Istanbul Film Festivali Ulusal Kisa Film
Yarigmasi’na katilan Farnoosh Samadi, ilk uzun
metrajli filminde Awards Watch'in s6zleriyle “tek
lisanlari suskunluk olan sayisiz kadinin sesi olmay:
basariyor”.

m Farnoosh Samadi’s directorial debut feature

is the first part of a trilogy about lies and secrets
and their consequences. Sara is a school teacher
from Tehran preparing to attend a wedding in
northern Iran. When her husband suddenly
forbids her to go, Sara devises a plan to flout her
husband’s authority. Surrounded by lies on top
of lies, her choice will place her on a painful path
to atonement. Having its world premiere at the
Toronto Film Festival, 180 Degree Rule depicts a
generation trapped in patriarchy and tradition
struggling to find a way out. Farnoosh Samadi,
whose Pilgrims co-directed with Ali Asgari

competed at the Istanbul Film Festival’s National N E
Short Film competition in 2020 “speaks for s 9
countless women whose only language is silence,” E
according to Awards Watch. % e
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SARAYIN SESSIZLiGi
LES SILENCES DU PALAIS
THE SILENCES OF THE PALACE

TUNUS TUNISIA

1994 | H264 | Renkli Colour | 127’ | Arapca, Fransizca Arabic, French

Yénetmen Director: Moufida Tlatli

Senaryo Screenplay: Moufida Tlatli, Nouri Bouzid Gériintii Yon. DoP: Youssef Ben Kurgu Editing: Moufida Tlatli Ozgiin

Miizik Original Score: Anouar Brahem Oyuncular Cast: Amel Hedhili, Hend Sabry, Najia Ouerghi, Sami Bouajila, Kamel
Fazaa, Fatima Ben Saidane, Kamal Twatti Yapimci Producer: Richard Magnien, Ahmed Baha Attia Yapim Production
Co.: MAT Productions Diinya Haklari World Sales: Fortissimo Films

1995 isTANBUL En lyi Film Golden Tulip Best Film | 1995 BFi Sutherland Kupasi Sutherland Trophy | 1994 CANNES
Altin Kamera Camera d'Or | 1994 TorRoNTO FIPRESCI Odiilii Prize | 1994 cHicaGo En lyi ilk Film Best First Film

m Subat 2021'de hayatini kaybeden Tunuslu éncii
sinemaci Moufida Tlatli anisina gésterilen Sarayin
Sessizligi, Tlatli’nin yonettigi ilk uzun metrajli
filmdir. Tlatli, 1968’de kurguculukla kariyerine
basladi, bircok filmin kurgusunu ustlendi, ardindan
kadinlarin kistinlmishgina ve suskunluklarina

dair filmler yonetti, ama Sarayin Sessizligi en gok
anilan, ilgi ve takdir géren filmi oldu. Annesinden
esinlenen Tlatli’nin, senaryosunu Nouri Bouzid'le
birlikte yazdigi bu “feminist suirprizli evrensel
buytime hikéayesi” ataerkilligin, sémurgeciligin,
sefaletin getirdigi siddeti siirsel, tablo gibi
goruntilerle giic iliskileri baglaminda ele aliyor.
Film, Fransiz sémiirgesinin sona erdigi 1950’lerde
ayrildigi Tunus’a yillar sonra geri dénen sarkici
Alia’yi izliyor. Annesinin bir zamanlar hizmetkar
oldugu sarayi ziyaret eden Alia, burada tilkesinin ve
ailesinin aci gegcmisini animsiyor.

m Screened in the memory of Moufida Tlatli,

who died in February 2021, The Silences of the
Palace is her debut film. Tlatli started her career
in 1968 as an editor, and worked in numerous
films, after which she directed films that tackled
traumas women were subjected to, although

The Silences of the Palace was her most referred

to, acclaimed, and known film. Written by Tlatli
and Nouri Bouzid, this “universal coming-of-age
story with a feminist twist” depicts the violence
of patriarchy, colonialism, and poverty within the
frame of power relations and with poetic, painting
like frames. The Silences of the Palace is set in the
1960s in Tunisia as the country is emerging from
the yoke of colonialism, and follows Alia, a singer
who returns years later and visits the palace where
her mother was once employed.

KONSTANTINA KOTZAMANI

Konstantina Kotzamani'nin filmleri, muglak cagrisimlarla,
sehrin ve kolektif hafizanin ge¢misiyle simdisinin imgelerini
bulusturuyor. Festival, bu geng yonetmenin sasirtici kisa
filmlerini bir arada sunuyor.

Konstantina Kotzamani’s films thrive at the crossroads
where vague connotations from personal history and
images streaming from cities and collective memory meet.
The festival is glad to present the exhilarating short films of
this young filmmaker.
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= Tamami kisa metrajlardan olusan bir filmografiyle
diissel bir bahgenin imgelerini izleyicilerin aklina kazimak
pek az ydnetmene nasip olur. Konstantina Kotzamani’'nin
filmleriyle tanistiginizda onun da nadir rastlanan bu
sinemasal maharete sahip oldugunu géreceksiniz.
Kisisel tarihten ¢ikip gelen muglak cagrisimlarla, sehrin
ve kolektif hafizanin ¢agildayan imgelerinin bulustugu
noktada yeseriyor Kotzamani’nin filmlerinin pek ¢cogu.
Onun yarattigi diissel bahce romantik vaatlerle dolu
degil. Hulyali, bulanik bir su akiyor tasvir ettigi zaman-
mekanda. Gegmisle siki bir bagi olan bu bahgeyle

sehrin simdisi belli belirsiz bir catismaya giriyor. Pek ¢ok
filminde tekrar tekrar karsimiza ¢ikan palmiye agaclar
e — sanki bu catismanin sinir hattinda dikiliyorlar.
Washingtonia (2014) ve Yellow Fieber (2015) gibi birbiriyle konusan iki filmin basroliinde palmiyeler var.
Palmiyeler, sifasi belli olmayan bir hastaliga tutulmus. Sehrin, Atina’nin iistii san tozlarla kapli. Herkesin
bildigi ama dillendiremedigi bir salgini anlatiyor sanki bu iki film. Siirsel bir anlatici ses, bize ufak tefek
bilgiler verirken, esas séziinii kendi icine fisildiyor film. Kotzamani'nin filmleri genellikle séziinti sakiniyor;
gorsel bir dil araciligiyla, sinemanin o muglak bahgesinde konusmayi tercih ediyor.

Yellow Fieber'da Atina tizerindeki gokyiiziinii kaplayan sari toz yakin bir gelecegin gérselligine isaret ediyor
gibi. Oysa Kotzamani'nin filmlerinde net bir zamandan bahsetmek hep ¢ok giic. Gelecek gegmisten, kolektif
hafizanin imgesel cagrisimlarindan hicbir zaman azade degil. Kotzamani, gegmisin tekinsiz diis bahgesini
bilimkurguvari bir gérsel dille birlestirmeyi seviyor. Yonetmenin en bilinen calismasi olan, 30 dakikalik Limbo
(2016) béylesi kopuk bir zaman-mekana sahip. isminin isaret ettigi gibi bir tiir Araf’i animsatan bir sahil
kasabasinda gegiyor Limbo. Bir dolu ¢ocuk var kasabada. Aralarinda sanki mitik, kadim bir iletisim sekli
mevcut. Ritiiellerini, birbirleriyle catismalarini izlerken sanki baska ¢aga ait bir tuhaf kabilenin adetlerini
izliyoruz. Bir yaniyla da gok tanidik bir iletisim aralarindaki. Yonetmenin siirrealizme yaklasan dili en olgun
tezahtirlerinden birini bu filmde buluyor. Hicbir zaman seyirciye hazir yollar, olay érguistinii takip etmek icin
diiz patikalar sunmayan Kotzamani’nin en “zorlu”, bir yandan da sinemasal hazzi ve yetkinligi en yiiksek
filmi Limbo.

Kotzamani'nin 2019'da cektigi Electric Swan da, yénetmenin ilk filminden itibaren hissedilen o riiyaya

yakin dilin belirgin 6rneklerinden biri. Liiks bir apartmanin icinde, sinifsal ayrimlarin net oldugu bir
diinyada gegiyor film. Apartman katlari arasinda agilan delikler, apartman gérevlisi ile ev sahipleri arasinda
beklenmedik képriiler kuruyor ve ¢oziillemeyecek bazi catismalara sebep oluyor. Bir apartman gérevlisinin
glinduiz dusleriyle ilerleyen film, giindelik hayatin banal sessizliklerini keskin bir sekilde kesen riiyalarla
ilerliyor. Kotzamani’nin palmiyelerden sonra en ¢ok kullandigi imgelerden bir digeri olan hayvanlar, giindelik
hayat ile ruiyalar arasindaki gecisin sirrina vakif gibi duruyorlar bu filmde. Seyirciye bu sirrin ne oldugunu
vermekten hep imtina eden bir ydnetmen Kotzamani. Bunu hentiz ilk filminde, 16mm ¢ektigi ve bir okul
bitirme projesi oldugunu kimsenin tahmin edemeyecegi kadar girift bir gérsel diinyaya sahip Arundel'de
(2012) yillar 6nce belli etmis geng yonetmen.

Arundel basta bahsettigimiz diigsel bahgenin ilk tohumlarinin belirgin sekilde atildigi film. Yine zamandan
kopuk bir toprak parcasina firlatip atiyor bizi ysnetmen. Gegmisi hatirlamanin catalli yollari tizerine siirsel
bir film bu. Sik agaclarla dolu bir ormanda yolunu bulmaya benziyor bu filmde ge¢cmisle olan iliski. Hem bir
merak var hem de suirekli bir tedirginlik. Hatirlama eyleminin ortaya cikardigi yogun duygular, melankolik
bir tist ses, her yere sirayet etmis gibi duran belirsiz bir hastalik... Bu hastalikli diinyadan siyrilip gegmisi
gdrmeye calisan birinin zihninin kivrimlarinda dolaniyor Arundel. Bu zihnin kivrimlarinda baska neler
bulabilecegimize dair merak yaratan bir ydnetmenin yankisini tasiyor bu ilk film.

Denizkizi olmak isteyen bir geng kadinin hikayesini anlattigi Titanic Ocean isimli ilk uzun metrajinin
calismalarini siirdiiriirken Venedik, Cannes, Berlin, Locarno gibi festivallerde ismini gérmeye alistigimiz,
gelecedi parlak yonetmenin perdede yarattigi 6zgiin diinyalarla tanismak adina giizel bir firsatimiz var artik.

= Few directors are blessed with the ability to imprint the figures of their imaginary orchard in

the viewers’ minds by means of a filmography entirely made up of short films. When you discover
Konstantina Kotzamani’s films, you will sense that she is one of those filmmakers. Most of
Kotzamani’s films thrive at the crossroads where loose connotations from personal history and images
streaming from cities and collective memory meet. The imaginary orchard she has created is devoid
of romantic promises. A dreamy, muddy water trickles from the spacetime she depicts. This orchard,
tightly bound to the past, and the city’s present collide and conflict in an uncertain way. The palm trees
which recur in many of her films seem to mark the frontline of this conflict.

The lead characters in both Washingtonia (2014) and Yellow Fieber (2015), two films that are in constant
dialogue with one another, are palm trees. They are affected by a mysterious, incurable disease. The
city, Athens, is coated with a layer of yellow dust. Both films tell of an epidemic which everyone is
aware of, but nobody pronounces. While a few hints are distilled by a poetic narrator, the main answer
is whispered towards the film’s core. Most often, Kotzamani’s films are wary of words, and prefer to
speak a visual tongue within that cinematographic orchard.

The yellow dust which blocks the sky over Athens in Yellow Fieber is perhaps a visual hint of our
future. Yet it’s hard to assign a precise temporality to any of Kotzamani’s films. The future is never
independent from the past, nor from the visual associations brought by collective memory. Kotzamani
likes to compound an uncanny imaginary orchard of the past with a science-fictional visual language.
The director’s most famous work, the 30-minute-long Limbo (2016), conveys such a disconnected
spacetime. It is set in a seaside town reminiscent of a purgatory of sorts, as its name suggests. This
town is crowded with children. Between them, there seems to reign a mythical, archaic form of
communication. As we watch their rituals and fights, we seem to witness the customs of a strange
tribe from another age. On the other hand, the communication that goes on between them seems
very familiar too. The director’s language, drawing on surrealism, finds its most mature expression in
this film. Kotzamani never has the viewer follow the plot through easy ways or straight paths. In this
regard, Limbo is her most “challenging”, but also her most mature film, and the one that allows for the
highest cinematographic gratification.

Electric Swan, which Kotzamani shot in 2019, is an incarnation of this dreamy language which was
always hinted at ever since the helmer’s debut film. It is set in a luxury apartment building where
separation according to social class is strongly felt. Holes opening between floors lead to both
unexpected bonds and insolvable conflicts between the janitors and flat-owners. The film is paced by
the daydreams of a building janitor, working as sharp scansion elements that break off the day-to-day
silence. Apart from palm trees, another motif which Kotzamani affectionates are animals. In this film,
they seem to master the secret passageway between day-to-day life and dreams. Kotzamani is not the
kind of director who would reveal such a secret to the viewer. She gave ample proof of that in her debut
film, Arundel (2012), shot on 16 mm film and conveying such an elaborate visual world that one would
never guess it was her school graduation project.

The seeds of the afore-mentioned imaginary orchard are already sowed in Arundel. There again, the
director hurtles us into a piece of land disconnected from time. It is a poetic film about the forked
roads that lead to the remembrance of the past. The relation with the past resembles the search for
one’s path through a dense forest: both curiosity and apprehension occur simultaneously. The intense
emotions brought up by the act of remembering, a melancholy voice-over, a mysterious disease that
seems to have spread everywhere... Arundel meanders through the mind of someone who is striving
to break from this sickly world and remember his past. This debut film bears the echoes of a director
capable of instilling curiosity as to what else we will come across through the curls of this mind.

You now have a perfect occasion to discover the original universes created on screen by this young
director, whose future is already shining, and whose name has become accustomed to followers of the
Venice, Cannes, Berlin and Locarno film festivals as she carries preparatory work for her debut feature
film, Titanic Ocean, which tells the story of a young woman who wants to become a mermaid.

— Abbas Bozkurt
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ARUNDEL

YUNANISTAN GREECE
2012 | DCP | Renkli Colour | 18’ | Yunanca Greek

Yénetmen Director: Konstantina Kotzamani

Senaryo Screenplay: Konstantina Kotzamani Gériintii Yén. DoP: Jimmy Jimferrer Kurgu Editing: Dimitris Tolios

Oyuncular Cast: Christos Passalis, Michele Valley, Katia Goulioni Yapimci Producer: Angelos Tsaousis Yapim

Production Co.: Filmografik Productions Diinya Haklari World Sales: Angelos Tsaousis

m Heniiz sinema okulundayken cektigi Arundel'de
Kotzamani'nin sinemasinin 6ziindeki getrefil,
dussel dil kendini hemen fark ettiriyor. 16mm
kamerayla cekilen film, gorsel dokusuyla sanki
baska bir déneme aitmis izlenimi veriyor. Filmde
farkli zamanlar bir araya gelerek dogrusal anlatiy
kiryor. Mektuplar, izleyiciyi bir duygusal hafizanin
icinde yolculuga cikariyor. ilk genclik yillarin

ve kalp kirikliklarini saklayan bir ada, 6zlem,
pismanlik, hastaliklar, gizemli képekler... Uslubuyla
usta bir sinemacinin ayak seslerini duyuran bir kisa
film.

» The intricate oneiric visual language so
particular of Kotzamani’s cinema is immediately
sensible in Arundel, which she made while still
a film student. Shot in 16mm, the film’s very
texture gives the impression that it belongs to
another epoch. The criss-crossing of different
temporalities make for a breaching of linear
storytelling. Letters take the viewer on a voyage
toward emotional memory. An island hiding

the days of youth and its heartbreaks, nostalgia,
regret, illnesses, mysterious dogs... Everything
concurs to make this short film a beacon, shining
the stylistic light of a future master director.

SABAH DUASI
JUTARNJE MOLITVE
MORNING PRAYERS

BOSNA-HERSEK, SIRBISTAN, YUNANISTAN BOSNIA-HERZEGOVINA, SERBIA, GREECE

2014 | DCP | Renkli Colour | 18’ | Bognakg¢a Bosnian

Yénetmenler Directors: Konstantina Kotzamani, Katarina Stankovic

Senaryo Screenplay: Konstantina Kotzamani, Masa Senicic, Katarina Stankovic Gériintii Yén. DoP: Giorgos Karvelas

Kurgu Editing: Smaro Papaevangelou Oyuncular Cast: Ismir Gagula, Hana Pasic, Serafedin Redzepov Yapimci

Producer: Dragana Jovanovic, Luka Venturin, Déra Nedeczky Yapim Production Co.: Obala Art Centar Diinya Haklari

World Sales: Sarajevo Film Festival

m Kotzamani'nin Saraybosna Film Festivali igin
Katarina Stankovic ile birlikte ¢ektigi Sabah Duasi,
bir gece kuliibiinde basliyor. Kamera oyuncularin
etrafinda ustalikla déniiyor, dogal diyaloglar ve
mekan kullanimiyla bir anda iki gencin arasinda
parlayan kivilcimin pargasi oluyor izleyici.
Gozlemci, duygulardaki ntianslari takip eden bu
kisa sekans sonrasinda siirpriz bir viraj aliyor ve
sehrin farkl hikayelerine baglaniyor. Kotzamani’nin
filmografisinde farkli bir yere sahip, duygusal
etkisi stiresinden ¢ok daha uzun olan bir insani
karsilagmalar portresi.

m Morning Prayers, which Kotzamani shot together
with Katarina Stankovic for the Sarajevo Film
Festival, starts in a nightclub. Masterful camera
work swirling around the characters, natural
dialogues and expert use of space all contribute
to giving the audience to feel the sparks flying
between the two youngsters. After this sequence
that grasps very fine emotional nuances, a sharp
turn takes the observer to a distinctly disparate
place, to tracks of stories scattered across the

city. Occupying a particular place in Kotzamani’s
filmography, this short depiction of human
encounters leaves an emotional impression by no
means comparable to its length.
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WASHINGTONIA

YUNANISTAN GREECE
2014 | DCP | Renkli Colour | 24’ | Yunanca Greek

Yénetmen Director: Konstantina Kotzamani

Senaryo Screenplay: Konstantina Kotzamani Gériintii Yén. DoP: Giorgos Karvelas, Giannis Kanakis Kurgu Editing:

Leonidas Papafotiou Ozgiin Miizik Original Score: Drog_a_tek, Panou Oyuncular Cast: Mmamadou Diallo, Eutychia

Stefanidou, Katerina lliadi, Nikos Christofidis, Iraklis Nousas, Spyros Spyrou, Sally ‘black out’ Yapimci Producer:

Artemis Pattakou, Giorgos Zois Yapim Production Co.: Squared Square Diinya Haklar World Sales: Artemis Pattakou

2014 YUNAN FiLM AKADEMiSi HELLENIC FILM ACADEMY En lyi Kisa Film Best Short Film

= Farkli bir Atina tahayyiltiniin igindeyiz.
Palmiyeler hastalanmis, onlarin dilinden
konusmaya calisan bir adamin siirsel tist sesi
esliginde sehre bakiyoruz. Palmiyeler ve sehir ayni
hastaliktan mustarip. Sevgisizlik ve melankoli
sehrin tizerine serpilmis. Zurafalarin gézlerine
bakiyoruz, onlarin kalplerinin buyuklugtini
dgreniyoruz. Kotzamani'nin filmlerinde tekrar
tekrar karsimiza gikan agaclar, hayvanlar ve sehir
filmin bagroliinde. Diinya prémiyerini Berlinale’de
yapan Washingtonia, Kotzamani sinemasinin
imzasina dénuisen imgelere ve temalara sahip.

m We are within an alternate imagination of
Athens. The palm trees have grown ill, as we
watch the city guided by the poetic voice over

of a man who tries to speak their language.
Actually, the city suffers from the same illness

as the palm trees. The city is sprinkled with the
absence of love, and melancholia. We look into
the giraffes’ eyes and learn the size of their hearts.
Trees, animals and the city, recurrent elements

in Kotzamani’s films, occupy the main role.
Washingtonia, which had its world premiere at the
Berlinale, features some of the signature themes
and images of Kotzamani’s artistic language.

SARI HUMMA
YELLOW FIEBER

YUNANISTAN GREECE
2015 | DCP | Renkli Colour | 15’ | Yunanca Greek

Yénetmen Director: Konstantina Kotzamani

Senaryo Screenplay: Konstantina Kotzamani Gériintii Yén. DoP: Giannis Kanakis, Giorgos Karvelas Kurgu Editing:

Leonidas Papafotiou, Artemis Pattakou, Konstantina Kotzamani Ozgiin Miizik Original Score: Novi Sad Oyuncular

Cast: Mamadou Diallo, Eftychia Stefanidou Yapimci Producer: Artemis Pattakou, Giorgos Zois Yapim Production Co.:

Squared Square Diinya Haklari World Sales: Artemis Pattakou

» Kotzamani'nin 2014 yapimi filmi Washingtonia
ile birbirini tamamlayan Sar Humma, tim
Atina’nin sari bir toz bulutuyla kaph oldugu siirsel
bir giindiiz duisii. Agaglar hasta eden sarthumma
hastaligi tiim sehre yayilmis. Etrafta fazla insan
yok. Anlaticimiz bos sehirde yurtiyor, hastaliga
kapilmis palmiye agaclariyla birlikte adeta yas
tutuyor. Yunanistan'daki krizin bir alegorisi olarak
okunabilecek film, birkag farkli katmanda, siirsel bir
tonda ilerliyor. Kurgusu da Kotzamani'ye ait olan
film, son derece olgun bir kentsel agit.

m Yellow Fieber, which complements Kotzamani’s
2014 film Washingtonia, is a poetic daydream
set in a yellow dust-coated Athens. The yellow
fever infecting the trees has spread throughout
the city. There aren’t too many people around.
The narrator wanders about the empty streets,
mourning together with the sick trees as it were.
The film, which can be read as a metaphor for
the crisis Greece has been going through, unfolds
poetically on several layers at once. Edited by
Kotzamani herself, the film is an utterly mature
urban lament.
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FRANSA, YUNANISTAN FRANCE, GREECE
2016 | DCP | Renkli Colour | 30’ | Yunanca Greek

Yénetmen Director: Konstantina Kotzamani

Senaryo Screenplay: Konstantina Kotzamani Gériintii Yén. DoP: Giorgos Karvelas Kurgu Editing: Yannis Chalkiadakis
Ozgiin Miizik Original Score: Lawrence English Oyuncular Cast: Felix Margenfeld, Angelos Ntanos, Lucjano Cani,
Haris Fountas, Hristos Psihramis, David Szymczak, Nikos Kassavetis, Thomas Dimitropoulos Yapimci Producer: Ron
Dyens, Maria Drandaki Yapim Production Co.: Homemade Films, Sacrebleu Productions Diinya Haklari World Sales:
Sacrebleu Productions

2016 MiLANO MiILAN En lyi Kisa Best Short | 2016 TiRAN TIRANA En lyi Kisa Kurmaca Best Short Fiction

2016 FESTIVAL TOUS COURTS (FRANSA FRANCE) Mansiyon, Geng Jiiri Mansiyon Special Mention, Special Mention
Youth Jury | 2016 CURTA CINEMA (RiO DE JANEIRO) En lyi Yonetmen, Geng Juiri Biyiik Oduil Best Director, Youth
Jury’s Grand Prize | 2017 GERARDMER Biiyik Odiil Grand Prix

m Kotzamani’'nin uluslararasi arenada en ¢ok
dikkat ceken filmi Araf yarim saatlik bir siirede,
cogu kez uzun metrajlara has gériilen bir derinlik
ve atmosfer yakalamayi basariyor. Bu diinyada through feature films. Limbo is set in an
degilmis gibi duran bir sahil kasabasinda gegen outworldly seaside town, and focuses on a group
film, bir grup cocuk arasindaki sembolik eylemlere  of children’s symbolic actions. Everything in
odaklaniyor. Her seyin ilkel, arkaik bazi duygulari this film seems to conjure up ancient, archaic

» Kotzamani’s most internationally recognised
work, Limbo manages in 30 minutes to convey
an atmosphere and profundity often achieved

cagristirdigi, tekinsiz bir hisle ilerleyen filmin olay ~ emotions, resulting in an uncanny feeling overall.

6rgusi kendini kolayca ele vermiyor. Muhtesem
sinematografisiyle izleyiciyi koltuguna mihlayan
Araf, 2016’da Cannes Elestirmenler Haftasi
bsltimiine secilmisti.

Its very plot takes time to reveal itself. Limbo was
selected in Cannes’s 2016 Critics’ Week.

ELEKTRIiKLi KUGU
ELECTRIC SWAN

FRANSA, ARJANTIN, YUNANISTAN FRANCE, ARGENTINA, GREECE

2019 | DCP | Renkli Colour | 40’ | ispanyolca Spanish

Yénetmen Director: Konstantina Kotzamani

Senaryo Screenplay: Konstantina Kotzamani Gériintii Yon. DoP: Roman Kasseroller Kurgu Editing: Smaro

Papaevangelou Oyuncular Cast: Carlos Aduviri, Nelly Prince, Elisa Massino, Nikita Zuckerberg, Susana Pampin Yapimci

Producer: Emmanuel Chaumet, Caroline Demopoulos Yapim Production Co.: Ecce Films, Un Puma, Homemade Films,

ARTE France, Centre National du Cinéma et de I'image Animée Diinya Haklari World Sales: Ecce Films

2019 vALDiviA Jiri Ozel Odlu, izleyici Oduli Special Jury Prize, Audience Award

m Konstantina Kotzamani, sinirli bir zaman-mekani
tasvir ederken bile farkli zamanlara ve cografyalara
genisleyebilecek riiyamsi bir diinya kurmada 6zel
bir yetenek gésteriyor. Tamami bir apartmanda
gecen Elektrikli Kugu, binanin varlikh sakinleri ile
en alt katta yasayan kapici arasinda diinyevi bir
tezat kuruyor gibi gézukuyor ilk bakista. Sinifsal bir
alegori sanki bina. Oysa riiyayla gergekligin ig ice
gectigi anlar, siirrealizme géz kirpan sahneler filmi
basit bir alegori olmaktan ¢ok &teye tasiyor. Ozgiin
bir ydnetmenle tanismak icin iyi bir baslangi¢
noktasi.

= Konstantina Kotzamani is blessed with a gift:
she can put together an oneiric world extending
to various epochs and geographies even when
depicting a limited space-time. Electric Swan is set
entirely in one building. At first glance, a strict
dichotomy is laid up between the wealthy upper
floor occupants and the janitor living downstairs.
The building acts as a metaphor for class division.
Yet, moments when dream and reality become
entwined and scenes winking at surrealism soon
upheave the film’s reach far beyond just that of a
plain allegory. This is a perfect starting point to
get to know a genuinely unique director’s work.
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HITCHCOCK RENKLi
HITCHCOCK IN COLOR

Festival, diinya sinemasinin en etkili yonetmenlerinden,
“gerilim ustasi” Alfred Hitchcock'u 6limuntn 41. yilinda
6zel bir bélimle aniyor. Bu bélimde usta sinemacinin renkli
cektigi tum filmler gésteriliyor.

The festival will celebrate the talent and legacy of one of
the most influential filmmakers of the world, ‘the master of
suspense’ Alfred Hitchcock within the 41st anniversary of
his death, presenting all his films shot in colour.
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ALFRED HITCHCOCK

m Ekran karsisinda filme kendini soluksuzca kaptirmis,
izledigi heyecan dolu gériintiilerin bir “yénetmen”in
insaati oldugunu anlamaya baslamis cocuk... Filmleri
sadece izlemeyi degil, tizerine uzun uzun diisiinmeyi
ve sohbet etmeyi de tutkuyla seven, hayatinin ses
bandina paralel sinema tarihinin o biiyiik diyalogundan
da bir ses bandi agmis sinefil... Cetin problemlerle yiiz
yuize, kafasini kagiyarak ayni buytk diyalogun icinden
bir ilham bulmaya calisan kidemli sinemaci...
“Bu ui¢linii birbirine baglayan nedir?” sorusunun cevabi
tek bir yénetmen ismi olsa, herhalde Hitchcock olurdu.
Sinemanin heyecanini, yaraticiigini ve mithendisligini
tek bir sihirli kdsede yakalayip icinde simsekler

e e O caktirma isinin ustasi bir anlatici.
Alfred Hitchcock sadece sinemayla iliskimizin, sinema sevgimizin farkli cepheleri arasinda képrii gérevi
gdrmekle kalmiyor, bir de bunu bize ¢ok zengin bir kiilliyat sunarak yapiyor: 1920’lerden 1930’larin
sonlarina uzanan ingiltere giinlerinden Hollywood'un en énemli yénetmenlerinden biri haline geldigi,
déneminin buytik yildizlaryla calistigi Amerika'daki olgunluk dénemine, icinde her devirde farkli
zenginlikler bulunabilecek muazzam bir hazine onun filmografisi. Gegen sene festivalde “Basyapit
Fabrikasi” baghgiyla toplu gésterimi yapilan Stanley Kubrick, “az ama 6z” film ¢ekmesiyle, endiistriden
izole yasamasiyla ve sanati tizerine konusmayi pek sevmemesiyle taniniyordu... Alfred Hitchcock ise
elliden fazla film yapmakla kalmadi, kamera éniinde de neredeyse kendi basina bir karakter haline
gelerek “filmin sahibi olarak ydnetmen” algisinin oturmasinda énemli rol oynadi ve eserleri tizerine uzun
uzun konusmaktan cekinmedi. Oyle ki bugiin ardinda biraktigi mirasin en 6nemli parcalari arasinda
sadece sinema filmleri degil, sunuslari sayesinde herkesin yiiziinii iyice tanimasini saglayan bir
televizyon filmleri serisi ve sinema yayinciliginin gelmis gecmis en énemli séylesilerinden biri de
bulunuyor.
Oyle ya, ekranin karsisinda oturan o ¢ocuk, ayni zamanda “Bakalim Hitchcock hangi sahnede
goriinecek?” diye de bekliyordu. O tanidik sureti durakta son anda otobiisii kagirirken; karsi pencerede
sarki yazarinin saatini kurarken, otel odasindan koridora adim attiginda, Cary Grant'in yaninda otobiiste
otururken yakaliyordu; hatta yeterince dikkatliyse Lifeboat'ta gazetedeki zayiflama ilaninda bile segiyordu
siluetini. Belki televizyonda rastladigi “Alfred Hitchcock Sunar” baslikli TV filmleri dizisini izlediginden,
sesine, jest ve mimiklerine bile aginaydi. Boylece bir sahsiyet olarak Alfred Hitchcock’a asinaligi tizerinden
biitiin bu film denen sihirden sorumlu, onu zihninde tasarlamig birilerinin oldugunu kavriyordu.
Ote yandan ilging bir sekilde Hitchcock, ingiltere’de The Lodger, Blackmail / Santaj ve 39 Steps / Otuz
Dokuz Basamak gibi filmlerle dikkati cekisinden itibaren sinemanin en maharetli zanaatkarlarindan biri
kabul edilse de uzunca siire kendisine sanatci payesi veren olmadi pek. Evet, Amerika'ya geldiginde
Hollywood’un yapimciyi ve hatta oyunculari ydnetmenin éniine koyan adetlerinden siyrilip filmleri
belirgin karaktere sahip yénetmenlerin dénemine gecis yapma evresinde Hitchcock da énemli rol
oynadi... Yine de onun kendi sinematografik diinyasi, kendi ifade bigimi, tematik tercihleri, takintilari ve
gdzde motifleri oldugunu gézler dniine sererek ydnetmeni bugiin bildigimiz o anitsal konumuna
yerlestirmek icin, cigir acan bir elestiri geleneginden gelip yine ¢igir agan bir sinema geleneginin

dogusunda yer alan biri gerekecekti: “Anlatici ydnetmen” kavramini diinyaya yayan Cahiers du 3
Cinéma’nin yazarlarindan ve Yeni Dalga yénetmenlerinden Frangois Truffaut. g S
Truffaut'nun Hitchcock ile 1962 yilinda, Kuslar'in post-prodiiksiyonu sirasinda yaptigi sohbet, sinema u oz
yayincihigi tarihinin en buyiik klasiklerinden birini ortaya cikardi. 1966’da yayimlanan Hitchcock/Truffaut, i)
“gerilim ustasi”nin aslinda sadece gerilimin degil, sinemasal dustiniis ve yaratinin, perdede imgeyle g §
ctimle kurma aklinin da biiyiik bir ustasi oldugunu herkese gosteriyordu. Imgelerden dogan bir sanati vy
sézciiklere dskmenin o tuhaf cazibesine kapilmis ve kaginilmaz guclikleriyle de tanismis herkes icin o Iz
glinden bugiine biiyiik bir hazine teskil etmesi de cabasi. —
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Ustanin madalyonun 6biir ytziindeki, yani kameranin arkasindaki derin izi ise en saf ifadesini belki de su
soruda buluyor:

“Hitchcock olsa ne yapardi?”

Kizi Laura Truffaut’ya gore, Truffaut’nun kendisi epey bir sormustu bu soruyu. Daha sonra Truffaut’ya
Ugiincii Tiirle Yakin [liskiler filminde yer verecek olan Steven Spielberg de sormustu: Pek korkutucu
gériinmedigi gibi suda batmadan da duramayan bir képekbaligi maketiyle, sette caresizce ¢éziim
bulmaya calisirken. O anda Hitchcock sinemasi onun i¢in hem hakikaten bir gerilim ustaligi isini hem de
genel olarak sinemasal anlatima dair derin bir kaynag ifade ediyordu.

Su meshur séziinii hatirlayalim: “Bazi filmler hayattan kesitlerdir, benimkilerse pasta dilimleri” demisti
Hitchcock. “Siradanlikla sorunum var. Geginemiyorum siradanlikla” da demisti. Hatta Spielberg'den ya
da James Cameron’dan ¢ok daha dnce yénetmen olarak yaptigi isi “lunapark treni operatérii”ne
benzetmisti —seyirciyi avcunun iginde tutmak onun igin asli hedefti. Ancak sinemaseverin de
sinemacinin da tekrar tekrar baktiginda kesfettigi biiyiileyici gercek su ki, s6z konusu pasta aslinda
anlatilan degil anlatimin ta kendisiydi.

Kariyeri boyunca pek cok tiire girip ctkmasina ragmen, aslinda Hitchcock sinemasini sectigi oykiiler
olusturmuyor. Bir éykilyti nasil anlattigi, andan ana sinemasini nasil dokudugu, acilari, sesleri, miizigi ve
kendi deyisiyle “imgenin biiyiikligi"nii nasil kullandigi, bunlarin hepsiyle nasil bir ritim, nasil uyaklar ve
tezatlar, nihayetinde de nasil duygular yarattigi olusturuyor. Ustelik en kidemli ustalarin bile sik sik
déniip ilham almasina karsin, goriindtigii kadariyla milimi milimine tekrar edilebilir seyler de degil
bunlar: Gus Van Sant sinema tarihinin en ilging deneylerinden birine girisip Sapik’t plan plan (ama renkli
olarak) yeniden ¢ektiginde, ortaya nasil da tuhaf sekilde orijinalinin etkisini yakalayamayan bir sonug
ctkmisti mesela... Hitchcock’'un o meshur hazirlk duskinlagi, isin matematigine durmaksizin kafa
yorusu besbelli ki sectigi yiizlerden, uygulanan renk segimine ve isin en ince, hatta kimi zaman
neredeyse goriinmez pargalarina varincaya kadar genel doku tizerinde s6z sahibi oluyor, sonucu ciddi
sekilde etkiliyor. Anlatilan &yk ister Gizli Teskilat gibi Bond filmlerinin énciisii, soluk kesici bir casusluk
hikayesi olsun, ister Oliim Korkusu gibi tuhaf, diissel bir psikolojik gerilim, ister Arka Pencere gibi hayati
sinema setine déniistiiren bir bicimsel deneme, Hitchcock'un gérsel-isitsel anlatima dair kararlari ortaya
her zaman detayci oldugu kadar kisilikli de bir diinya cikariyor.

Séylesilerinde Truffaut “Sinemanin tniversitelerde gretilmesini destekliyor musunuz?” diye sordugunda
usta ydnetmen “Ancak sinemayi Méliés'in devrinden baglayarak &gretirlerse ve 6grenciler sessiz film
yapmayi dgrenirse” diye cevap vermisti. “Piir sinema”dan dem vururken aslinda isin temelini olusturan
sessiz sinemanin yéntemlerini bas késeye koyuyordu ciinkii. Diyalog agirlikli, tiyatronun geleneklerine
yakin seyreden filmler cekse dahi ona gére sinemanin en saf hali, konusmasiz da perdede ne olup
bittiginin rahatlikla anlasilabildigi haliydi. Miihendislik egitimi gérdiikten sonra sessiz filmlerde bashk
kartlari tasarlayarak ise baglayan Hitchcock, hem bu sézsiiz dili yakalayip hem de seyircide giiglii
duygular uyandirmak icin esin kaynaklarini da Alman Disavurumcularinda bulmustu.

Sinemasal dilin temelini neyin teskil ettigi konusundaysa isaret ettigi yer montajdi. Neredeyse bir asir
énce Lev Kulesov’un bir imgeden onu takip eden imgeye nasil duygu tagidigimizi, gésterilen bir
goruntiiyll nasil ondan énce gosterilenle iliskilendirdigimizi ortaya koyusundan beri bu sihir, sinema
gramerinin temel parcasi haline gelmis durumda. Kulesov'un meshur deneyinin bir cesitlemesini kendi
de sunan Hitchcock, “Film zamani genisletmek ya da sikistirmak icindir” diyor ve sinemanin kalbinin bu
fikirde attigini dusiintiyordu.

Hitchcock’a gore Arka Pencere'de yaptigi temel sey de Kulesov'un gosterdigi “6z"e donmekti. “Elinizde
disari bakan hareketsiz bir adam var. Filmin ilk kismi bu. ikinci kismi ne gérdiigiini, tclinciisiiyse ona
nasil tepki verdigini gésteriyor. Bu, sinemasal bir fikrin en saf ifadesidir,” diye anlatiyordu yaklagimini.
Ancak bunun étesinde daha agilis sahnesinde bize tiim hikayenin gececegi seti, yani birgok farkli hayata
acilan pencerelerle gevrili i¢ avluyu takdim ederken baska bir oyunun daha kuralini ortaya koyuyor,
kamerayi kahramanina, bizi de kameraya ve dolayisiyla kahramaninin konumuna raptederek karakteri
gibi “dikizci” konumuna getiriyordu. Sadece filmin kendi cercevesi icinde nispeten alelade gériinecek
“hayattan kesitler”, ikinci bir cercevenin, yani bizi tam da dikizci konumuna yerlestiren pencere
cercevelerinin kullanimiyla bambaska bir his ve anlam uyandiriyordu. O halde acaba Hitchcock icin
sinemanin en pur hali kesmelerden oldugu kadar, dikizcilikten de mi olusuyordu? Penceresinin ardinda

kah ciplak gozle, kah diirbiinle, kah telefoto objektifle diger pencerelere bakan James Stewart’a eslik
ederken, Hitchcock'un dimaginda sinemanin belli él¢iide “yasak zevklerin paylagimi” anlamina gelip
gelmedigi sorusu da diistiyor insanin aklina.

Elbette bu yasak zevklere korku da dahil. Hitchcock kendi ifadesine gére —kimi zaman ebeveynince
kiigtikken dehsete dustiriilmesine, kimi zaman da Cizvit egitimine borglu oldugu- korkuyla doluydu. Ve
bu korkulara yandas bulmak istercesine salondaki herkesi gerim gerim germeye, Arka Pencere’deki James
Stewart gibi koltuguna mihlanmis seyirciyi énce merakla 6ne kaykiltip sonra sokla geri sigratmaya
tutkundu. Bunun igin kimi zaman kurallari yikmaktan da geri kalmiyordu. Sapik’ta filmin gériiniirdeki
yildizi Janet Leigh’i daha filmin ticte birlik kisminin sonunda ortadan kaldirip bizi filmin geri kalani
boyunca katille bag basa birakmasi, bu hayati gecis ani icin de ancak onun kadar detayci birinin
soyunabilecegi denli karmasik bir sahne tasarlayip cekmesi, seyirciyle oynadigi oyunun nasil yenilikgilik,
hazirlik ve incelik gerektirdigini gosteriyor. Zaten Hitchcock bu denli iyi hazirlik yapiyor olmasini da
korkulariyla agikliyor, beklemedigi durumlarla karsilasmak istememesine bagliyordu.

Hazir Janet Leigh’den sdz etmisken... Filmin anlaticisinin ve sahibinin yénetmen olduguna, oyuncularin
ise tipki sinemanin diger araglari gibi ydnetmenin elinde bir arag teskil ettigine inanan Hitchcock, yine de
yildizlarindan iyi sonug alan bir sinemaciydi. Montgomery Clift'in karakteri igin onun planladigindan
farkl bir sey teklif etmesini yénetmenin cografyasina miidahale etmek diye nitelese de Ingrid Bergman,
Cary Grant, James Stewart ve Grace Kelly gibi yildizlara en unutulmaz rollerinden bazilarini kazandird.
Sonugta yildizlar da onun sinemasinin “hayattan biiyiik” bir seyleri, “bir dilim pasta”yi temsil eden
dogasinin pariltili pargalariydi.

“Inaniyorum ki ismim, diinyanin dért bir yaninda seyirciler icin tirkiitiict, siradisi psikolojik gerilim
filmlerinin alametifarikasi haline gelmistir,” demisti, ydnetmenin filmin sahibi oldugu fikrinin
savunusunu yaptigi “Alfred Hitchcock’un Bildirisi"nde. Oysa bundan ¢ok &te bir anlam ifade eder hale
gelmis durumda bizim igin. Sonugta arkasinda biraktigi iz, sadece sinemaseverlerin tekrar tekrar
kesfedebilecegi, sinemasal giiciinii hil4 koruyan basyapitlarin kendilerinden de ibaret degil. Artik
sinemasi Spielberg’den Scorsese'ye, David Fincher’dan Park Chan-wook’a nice yénetmeni etkilemis,
“taklitgileri” arasinda Argento ve De Palma gibi biiyiik ustalar bulunan, bu senenin Oscar muzafferi
Koreli ysnetmen Bong Joon-Ho’nun Parazit igin de ilham buldugunu séyledigi muazzam bir memba
teskil ediyor.

Kaldi ki “Hitchcock olsa ne yapardi?” sorusunun kendi bile o kiigiik cocuktan baslamak tizere, coktan
aksi kirarak perdenin bu tarafina gegmis durumda... Sonugta unutmayalim ki bu tilkede — tabii ki isin
dogasi geregi muazzam birer sinefil de olan — bir grup sinema yazarinin maddi karsilik beklemeksizin bir
araya gelip ¢ikardig bir dergi, “Arka Pencere” adini tasiyordu... Ustelik ana bslimlere de “usta’nin diger
filmlerinin adi verilmisti. Bu bile Hitchcock’un sinema kiiltiiriinde nasil bir tutkal oldugunu,
sinemaseverler icin tarihsel anlamini ve yaptigi o muzip, karanlik sinema tarifinin zindeligini harikulade
ortaya koyuyor.

m A child, breathlessly absorbed by a film, and yet starting to understand that the exhilarating images
she is watching is but the construction of a ‘director’... A cinephile who passionately loves not only to
watch films but to reflect deeply upon and discuss them, who, in parallel with his own life’s audio
track, has opened up another one, rooted to the history of cinema’s great dialogue... An experienced
filmmaker who faces arduous problems and scratches his head in search of inspiration from within
the same great dialogue...

‘What is it that binds these three together?” If the answer to this question were a single director’s
name, it would probably that of Alfred Hitchcock’s—the storyteller, the master of the art of holding
cinema’s excitement, creativity and craftsmanship in a magical bowl and make lightning strike miracle
inside it.

Alfred Hitchcock’s preciousness doesn’t only consist in his ability to bridge the different facets of our
relation to and love for cinema, but also in how he has blessed us with a very rich oeuvre in the
process: from his UK years spreading along the 1920s and the 30s, to his years of maturity during
which he became one of Hollywood’s most important directors and worked with the biggest stars of
the era, his filmography is a magnificent treasure, comprising different gems in each period. Stanley
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Kubrick, whose films were screened last year as part of the Festival’s ‘Masterpiece Factory’, was known
for his determination to shoot ‘few but essential’ films, staying away from the industry and talking very
little about his work. Alfred Hitchcock, on the other hand, not only made more than 50 films, but also
played an important role in asserting the notion of ‘director as the author’ by creating almost a
character of himself in front of the camera, never hesitating to speak in length about his work. So
much so that part of his legacy extends beyond his films, to a television series which he presented in
person, helping the public become closely accustomed to his face in the process, and one of the most
important conversations in the history of film publishing.

Well, the child in front of the screen also anticipated: ‘When is Hitchcock going to appear?’. He would
spot the familiar silhouette missing the bus, winding up the lyricist’s clock through the opposite
window, walking from the hotel lobby to the corridor, sitting by Cary Grant in the bus, and even, if he
looked attentively enough, in the newspaper slimming diet ad in Lifeboat. Maybe he had become
familiar with his voice, movements and expressions from running across his TV film series Alfred
Hitchcock Presents on television. Thanks to such an acquaintance, the same child would start to grasp
the fact that someone was responsible for all this witchcraft called cinema, that all this was being
devised in that person’s mind.

Yet, interestingly enough, despite having gained a status in England as one of the country’s most
talented film craftsmen with such films as The Lodger, Blackmail and 39 Steps, he wasn’t recognized
there as a true artist for a long time. Yes, when he came to America, Hitchcock played an important
role in the transformation in Hollywood from a system that placed the producer and even the actors
above the director to one that recognises the latter’s pivotal role in giving the film its distinctive
character... But in order to truly assert the director’s monumental position as we grant it today by fully
displaying their own cinematographic world, expression form, thematic preferences, obsessions and
favourite motifs, a need would arise for someone whose first step would be revolutionary film criticism
before evolving into a revolutionary film director: the Cahiers du Cinéma writer who coined the term
‘auteur’ and New Wave director Francois Truffaut.

Truffaut’s meeting in 1962 with Hitchcock, who was then in the midst of Birds’ post-production,
emerged as one of the biggest classics of cinematographic literature. Published in 1966, ‘Hitchcock/
Truffaut’ showed the entire world that the ‘master of suspense’ also mastered the art of reflecting on
cinema as much as crafting it, forming sentences with projected images. Not to mention that it
constituted a treasure mine for all those who have felt the strange appeal and unavoidable difficulties
of translating an art comprising of images into words.

The master’s trademark and influence as the man behind the camera finds maybe its purest
expression in this question:

‘What would Hitchcock do?’

According to his daughter Laura, Truffaut asked himself this question quite a lot. Later on, Steven
Spielberg, who would mention Truffaut in his Close Encounters of the Third Kind, would ask himself the
same question as well, while looking for solutions on set, resting on a mechanical shark prop that not
only failed to look scary but also sunk whenever placed in the water. At that precise moment,
Hitchcock’s cinema represented for him the true mastery of suspense as well as a deep well of
inspiration in terms of general cinematic narration.

Let us remember his famous phrase: ‘Some films are slices of real life. Mine are slices of cake.” He also
said: ‘T'm never satisfied with the ordinary. I can’t do well with the ordinary.” Long before Spielberg or
James Cameron, he compared his role as a director to that of a ‘roller-coaster operator.” His main goal
was to keep the viewer in the palm of his hand. But as the filmlover and filmmaker watch his films
again and again, they discover a fascinating truth: the afore-mentioned cake is not the narrated but
rather the narration itself.

Though delving in and out of many genres throughout his career, it is not the stories he chose which
define Hitchcock’s cinema, but rather the way he told them, how he weaves the film from moment to
moment, how he utilises angles, sounds, music, and the ‘image size’ as he himself put it, and how he
creates a rthythm, rimes, contrasts and eventually emotions with the help of all these tools. Besides,
even though the world’s most talented directors very often turn to the old master for inspiration, these

achievements are not as easily exactly reproducible as they may seem: when Gus Van Sant attempted
at one of the most interesting experiments in the history of cinema (the exact, shot by shot
reproduction of Psycho, only in colour), the result oddly missed the effect the original had achieved...
Hitchcock’s proverbial preparedness and constant attention to filmic mathematics, from the faces and
colours to the most minute, sometimes almost invisible details, obviously had a huge impact on his
films’ general texture and outcome. Whether the story be a breathless espionage as in North by
Northwest, which was the precursor of the James Bond series, or a strange, oneiric, psychologic thriller
as in Vertigo, or a structural essay, making life resemble a cinema set as in Rear Window, Hitchcock’s
decisions regarding audio-visual narration have always enabled him to create both highly detailed and
personal realms.

During their conversation, when Truffaut asked him: ‘Are you in favour of the teaching of film in
universities?’ the master replied: ‘Only on condition that they teach cinema since the era of Mélies and
that the students learn how to make silent films.” Because through his insistence on ‘pure cinema’, he
primarily meant the seminal methods of silent movies. He may have shot a number of films where
dialogue is predominant, some even structurally close to theatre, yet he considered no less that
cinema’s purest form is when what is happening on screen is easily comprehensible without dialogue.
After studying engineering, Hitchcock started his film career designing title cards for silent movies.
He drew inspiration from the German expressionists in order to both attain this silent language and
manage to inspire strong emotions in his viewers.

As to the tool which constitutes the basis of cinematographic language, he identified it as editing. Ever
since Lev Kuleshov’s experiment almost one century ago showing how emotion passed on during the
succession of two images, how we are influenced by the previous image in a sequence, this technique
has constituted the basis of cinematographic grammar. Hitchcock himself carried out a sort of
variation of Kuleshov’s famous experiment. He described the tool as bearing the potency to ‘either
contract time or extend it and considered this to be the very throbbing of cinema’s heart.

Hitchcock considered that what he had fundamentally achieved in Rear Window was a return to the
‘essence’ which Kuleshov had underpinned. Here is his own account of what he had aimed at: ‘You
have an immobilized man looking out. That’s one part of the film. The second part shows what he sees
and the third shows how he reacts. This is actually the purest expression of a cinematic idea.” But
beyond this basic level, no later than the film’s very opening, when Hitchcock introduces us to the
setting where the whole story will take place —the courtyard surrounded by windows which are
openings on as many individual lives— he also sets the rules of another game: by fixing the camera to
the character, us to the camera and therefore to the character’s position, he places the character in the
position of the ‘voyeur. In other words, these ‘slices of life, which could be considered as relatively
common within the film’s own frame, bear a brand new meaning and emotion when seen through a
second frame, that of the window frame, putting us in the position of the voyeur as well. In that case,
did Hitchcock consider voyeurism to be, as much as cuts, the purest, simplest expression of cinema?
While accompanying James Stewart as he watches from behind his window, sometimes with his naked
eyes, sometimes with binoculars, sometimes through a telephoto lens, one wonders whether cinema
and the ‘sharing of guilty pleasures’ are not regarded as the same thing to some extent somewhere in
Hitchcock’s brain.

Fear is one of these guilty pleasures of course. Hitchcock himself confessed to being agitated by many
fears, which he sometimes linked to his parents terrifying him as a child, or to his Jesuit upbringing.
And he loved creating tension within the movie theatre, letting the viewer, nailed to their chair just like
James Stewart in Rear Window, lean back a little before startling with shock and fear, almost as though
he was looking for people to share his fears with. In order to achieve that, he didn’t hesitate to break
the rules sometimes. In Psycho, the apparent star, Janet Leigh, is eliminated one third into of the film,
and we are left alone with the killer for the rest. The rendition of this crucial shift in a scene so
complex that only someone as attentive to details as him could undertake shows how much
innovation, preparation, and thoroughness the game he plays with the viewer demands. As a matter of
fact, Hitchcock attributed his own urge for preparedness precisely to his fears, to his unwillingness to
be confronted with unexpected situations.
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Since mentioning Janet Leigh... Hitchcock managed to obtain fantastic results from his actors, even
when he considered them to be just another cinematic tool in the hands of the director, who he
believed was the true owner and teller of the film. He described Montgomery Clift’s proposition of
something contradicting for his character as an interference in the director’s space, yet he granted
such prominent actors and actresses such as Ingrid Bergman, Cary Grant, James Stewart, or Grace
Kelly some of their most memorable performances. After all, the stars were but shining parts among
the natural elements of his cinema, representing a ‘slice of cake’, and things ‘bigger than life’.

‘T believe my name has become known to motion picture audiences throughout the world as a
trade-mark for the startling, out-of-the-ordinary psychological suspense mystery films,” said Hitchcock,
while defending his comprehension of the director as the film’s owner, in the Hitchcock Manifesto. But
for us, he represents a lot more than just this. After all, the impression he has left is not circumscribed
‘only’ to masterpieces whose cinematographic power is intact and ever rediscovered by film
enthusiasts. His cinema has influenced countless directors, from Spielberg to Scorsese, from David
Fincher to Park Chan-wook. Among his ‘imitators’, one can count such masters as Argento and De
Palma. Korean director Bong Joon-ho, this year’s Oscar-winner with Parasite, considers him a personal
source of inspiration. In a nutshell, he has become a cinematographic fountain, a beacon of
inspiration.

Ultimately, the question ‘What would Hitchcock do?” has long crossed the axis line and passed through
to the other side of the screen, all the way to the afore-mentioned little child’s for instance... Let’s not
forget that here, in this country, a group of film critics —each accomplished cinephiles to be expected—
united to publish a magazine, without any financial expectations, that was called ‘Arka Pencere | Rear
Window'... Moreover, the magazine’s main sections were all named after films by the ‘master’. This, if
only, is wonderful proof of how Hitchcock’s cinema operates as a cultural binder, of its historical
meaning for cinema lovers and of the liveliness of his sombre, mischievous definition of cinema.

— Kutlukhan Kutlu

ABD USA
1948 | DCP | Renkli Colour | 80’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: Arthur Laurents Ozgiin Yapit Original Work: “Rope’s End”, Patrick Hamilton Gériintii Yon.

DoP: Joseph Valentine, William V. Skall Kurgu Editing: William H. Ziegler Ozgiin Muzik Original Score: David

Buttolph, Francis Poulenc Oyuncular Cast: James Stewart, John Dall, Farley Granger, Sir Cedric Hardwicke, Constance

Collier, Douglas Dick, Edith Evanson Yapimci Producer: Sidney Bernstein, Alfred Hitchcock Yapim Production Co.:

Transatlantic Pictures Diinya Haklari World Sales: Park Circus

= Hitchcock en iyi gerilim kurma yolunun “katil
kim?” formiiliinden degil de kilit bilgiyi seyirciye
verip karakterlere vermemekten gectigine
inanirdi. Burada da tam bunu yapiyor: Kendini
“cinayet isleme hakki”na sahip géren iki gencin
arkadaslarini 6ldirusiini bize gosterdikten
sonra, cesedi bir davet boyunca ustiinden yemek
servis edilen sandigin iginde, bir saatli bomba
misali tutuyor. Oliim Karar Hitchcock icin birgok
agidan bir ilkti: ilk renkli film, yapimcihgini kendi
ustlendigi ilk film... Ayrica sinemada montajin
hayatiyetine hep inanmis yénetmenin bu defa
kesintisiz hissi veren (aslinda toplam 10 plan var)
bir filmle kurgunun roliinii epey geri plana iterek,
perdede bir tiyatro oyununun havasini yaratmaya
calismasiyla da ilgi gekici.

» Hitchcock always believed that the best way to
build up suspense is not through the formulaic
‘who is the murderer?” but rather providing

the key information to the audience but not to
the characters. And this is exactly the route he
followed here. After showing us two men who
think they have “the prerogative to murder”
killing their friends, he keeps the dead body in a
closed trunk right in the middle and through a
dining cocktail, like a ticking bomb, serving food
over it. Rope served many firsts for Hitchcock: his
first film in colour, first film that he produced.
And moreover, it is quite conspicuous that as an
artist who always held editing as an indispensable
element of filmmaking, he would keep editing
back as much as possible to make a film that
would look seamless —it actually contains ten
sequences— and create a theatrical atmosphere on
screen.
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KAPRI YILDIZI
UNDER CAPRICORN

INGILTERE UK
1949 | Bluray | Renkli Colour | 117’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: Hume Cronyn, James Bridie Ozgiin Yapit Original Work: Helen de Guerry Simpson, John Colton,

Margaret Linden Gériintii Yon. DoP: Jack Cardiff Kurgu Editing: Bert Bates Ozgiin Miizik Original Score: Richard

Addinsell, Louis Levy Oyuncular Cast: Ingrid Bergman, Joseph Cotten, Michael Wilding, Margaret Leighton, Cecil

Parker, Denis O’Dea, Jack Watling Yapimci Producer: Alfred Hitchcock Yapim Production Co.: Transatlantic Pictures

Diinya Haklari World Sales: Films sans Frontieres

m Hitchcock'un bu ikinci Technicolor yapiminin
ayirt edici 6zelligi, filmografisindeki tek kostiime
film olmasi. Yénetmen daha sonra bir soyleside,
karakterlerin hig tuvalete gitmiyormus hissi verdigi
bu tiirle yildizinin pek barismadigini séyleyecekti
ama bu film sayesinde Ingrid Bergman'i iigtincii
ve son kez bir Hitchcock filminde gériyoruz.
1831'de Avustralya’da gecen hikaye, vali atanmis
akrabasiyla birlikte Sydney’e gelen Charles’in
kendini klasik anlamda degilse de duygusal agidan
epey yiiksek gerilime sahip bir ask ticgeninde
bulusunu anlatiyor. Urkitiiciiliikte Rebecca’nin Mrs.
Danver’ini aratmayan bir hizmetgiye ve elbette
karanlik bir sirra sahip Kapri Yildizi, ayrica Oliim
Karar gibi epey uzun planlara da yer veriyor.

m The distinguishing quality of Hitchcock’s
second Technicolor production is that it is his only
costume drama. The director later would admit
in an interview that he disliked this genre and felt
that “Nobody in a costume picture ever goes to
the toilet,” nevertheless, this was his third and last
picture which would star Ingrid Bergman. The
plot is set in 1831 in Australia, and relates how
Charles, who travels to Sydney with his governor-
appointed relative, finds himself in a quite
emotionally charged though unconventional love
triangle. Featuring a maid as creepy as Rebecca’s
Mrs Danver, and of course a dark secret, Under
Capricorn also comprises long takes similar to
Rope.

CiNAYET VAR
DIAL M FOR MURDER

ABD USA
1954 | DCP (3D) | Renkli Colour | 105’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: Frederick Knott Ozgiin Yapit Original Work: Frederick Knott Goriintii Yon. DoP: Robert Burks

Kurgu Editing: Rudi Fehr Ozgiin Muzik Original Score: Dimitri Tiomkin Oyuncular Cast: Ray Milland, Grace Kelly,

Robert Cummings, John Williams, Anthony Dawson, Leo Britt, Patrick Allen Yapimci Producer: Alfred Hitchcock Yapim

Production Co.: Warner Bros. Diinya Haklari World Sales: Park Circus

1954 ULUSAL ELESTiRi KURULU (ABD) NATIONAL BOARD OF REVIEW (Usa) En lyi Kadin Oyuncu Best Actress (Grace Kelly),

En lyi Yardimci Erkek Best Supporting Actor Oyuncu (John Williams) | 1954 NEW YORK ELESTIRMENLER BiRLi&i FILM

CRrTICS CIRCLE En lyi Kadin Oyuncu Best Actress (Grace Kelly)

u Cinayet Var Hitchcock’un 3D teknolojisini
kullandig tek filmi. Frederick Knott'un popiiler
oyununa epey sadik seyreden metniyle ve biiyiik
kismi tek mekanda gecen yapisiyla teatral bir
havaya sahip olan film, ustalikli diyaloglari

ve oyuncu ydnetimiyle dikkat cekiyor. Bir de

tabii bu yapimla Grace Kelly, tenisci kocasinin
sldirtmeyi planladigi sosyete tiyesi Margot
roliinde Hitchcock’'un unutulmaz “sofistike
sarisin”lari arasina katiliyor. Hitchcock ile renkli
film déneminde en sik calistigi gériintii ydnetmeni
Robert Burks, Kelly'nin gitgide koyulasan
elbiselerinden tutun da yiiziiniin yakin plani
tizerine kurulu unutulmaz durugma sahnesindeki
isiklara kadar, rengi epey yaratici ve etkili kullaniyor.

u Dial M for Murder is the sole Hitchcock film

to employ 3D technology. Quite loyal to its
original source, Frederick Knott’s popular stage
play, and being set in one location, the film is
theatrical and distinguishable with its masterful
dialogues and direction of actors. And of course,
Grace Kelly, as the socialite Margot who is
attempted to be murdered by her pro tennis
player husband, takes her proper place within the
pantheon of Hitchcock’s ‘sophisticated blondes.
Cinematographer Robert Burks, a frequent
Hitchcock collaborator during his colour era,
makes innovative and effective use of colour in
this film, from Kelly’s darkening clothes to the
light design in the unforgettable trial scene, which
is constructed on the close-ups of her face.

HITCHCOCK RENKLI

HITCHCOCK IN COLOR

—
.
—



HITCHCOCK RENKLI
HITCHCOCK IN COLOR

N
~N
N

| ALIEE

| SOTITHEE

Y esssaii

|

!
i
l
ARKA PENCERE

REAR WINDOW

ABD USA
1954 | DCP | Renkli Colour | 112’ | ingilizce English
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Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: John Michael Hayes Ozgiin Yapit Original Work: Cornell Woolrich Gériintii Yon. DoP: Robert

Burks Kurgu Editing: George Tomasini Ozgiin Miizik Original Score: Franz Waxman Oyuncular Cast: James Stewart,

Grace Kelly, Judith Evelyn, Thelma Ritter, Wendell Corey, Raymond Burr Yapimci Producer: Alfred Hitchcock Yapim
Production Co.: Alfred ). Hitchcock Productions Diinya Haklar World Sales: Park Circus

1954 ULUSAL ELESTiRi KURULU (ABD) NATIONAL BOARD OF REVIEW (Usa) En lyi Kadin Oyuncu Best Actress (Grace Kelly)

1955 EDGAR ALLAN POE ODULLERi AWARDS En lyi Film Best Motion Picture | 1954 NEW YORK ELESTIRMENLER BiRLi&i

FILM CRITICS CIRCLE En lyi Kadin Oyuncu Best Actress (Grace Kelly)

= Tiyatro havasi tasiyan ti¢ renkli filmin ardindan
Alfred Hitchcock, “piir sinema” dedigi seyi Arka
Pencere'de biitiin carpiciligiyla uygulamaya koyuyor.
James Stewart'in evde kirik bacaginin iyilesmesini
bekleyen profesyonel bir fotografciyi, Grace
Kelly’nin ise onun “fazla milkemmel” buldugu icin
evlenmeye sicak bakmadigi sevgilisini oynadigi
film, genis bir i¢ avlu ve baskalarinin hayatlarina
acilan pencerelerle tek bir sette hem aninda merak
uyandiran bir dramatik evren hem de son derece
suriikleyici bir cinayet gizemi kuruyor. Neredeyse
tamamen kahramaninin agisinda kalarak seyirciyi
de dikizci haline getiren, hatta belki sinemanin
dogasiyla dikizcilik arasinda organik bir iliski

kuran Arka Pencere, gelmis gecmis en iyi filmler
listelerinde diizenli olarak boy gésteren bir
basyapit.

m A follow-up to three theatrical colour films,
Hitchcock makes Rear Window where he
remarkably employs what he describes as ‘pure
cinema.’ James Stewart plays a professional
photographer who is waiting at home for his
broken leg to heal, whereas Grace Kelly plays his
lover whom he finds ‘too perfect’ and thus does
not consider to marry. Rear Window constructs

an intriguing dramatic universe and a very
gripping murder mystery at once in a single set
comprising a spacious enclosed courtyard and
windows opening to the lives of others. Almost
always remaining within the point-of-view of its
protagonist, Rear Window transforms its audience
into a peeping tom resulting in a masterpiece that
frequently is listed among best films lists of all
times.

KELEPGELi ASIK
TO CATCH A THIEF

ABD USA
1955 | DCP | Renkli Colour | 106’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: John Michael Hayes Ozgiin Yapit Original Work: David Dodge Gériintii Yon. DoP: Robert Burks

Kurgu Editing: George Tomasini Ozgiin Miizik Original Score: Lyn Murray Oyuncular Cast: Cary Grant, Grace Kelly,

Jessie Royce Landis, John Williams, Charles Vanel, Brigitte Auber Yapimci Producer: Alfred Hitchcock Yapim Production

Co.: Paramount Pictures Diinya Haklari World Sales: Park Circus

1956 OscAR En lyi Gériintii Best Cinematography

m David Dodge’un romanindan uyarlanan

Kelepgeli Asik, yonetmenin “hafif” diye niteledigi
romantik bir hirsizlik/dedektiflik dykiisiine ve
Fransiz Riviera’sindan harikulade manzaralara
sahip. Film ayrica Hitchcock sinemasinin en asina
simalarindan ikisinin, Cary Grant ile Grace Kelly'nin
ilk ve son kez perdede bir araya gelmeleri agisindan
da ilgiye deger: Grant giiney Fransa sahillerinde
emekliye ayrilmisken civardaki elmas soygunlarinin
stipheyi tizerine cekmesiyle careyi gercek hirsizin
pesine diismekte bulan “Kedi” lakapli eski hirsizi;
Kelly ise onun ilgi duydugu Frances’i oynuyor.
VistaVision adli genis ekran sistemini kullanan

bu ilk Hitchcock filmi, yénetmenin Technicolor
déneminin demirbaslarindan Robert Burks’e En lyi
Gorintl Yonetmeni Oscar’ini getirmisti.

» Adapted from David Dodge’s eponymous novel,
Hitchcock deems the romantic heist|detective
story of To Catch A Thiefas ‘light” Set at the
French Riviera with some splendid panoramas

as background, the film also is significant as two
of the most prominent faces of Hitchcockian
cinema, Cary Grant and Grace Kelly are credited
together for the first and last time: Grant plays
‘Cat’, an ex-burglar who has retired in the Cote
d’Azur, but when he is listed as a usual suspect

in a diamond heist feels the need to go after the
real burglars; Kelly is her love interest Frances.
Hitchcock’s first film made using the VistaVision
widescreen process, To Catch A Thief won Robert
Burke, the Director of Photography, who was
Hitchcock’s Technicolor collaborator, the Oscar for
Best Cinematography.
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HARRY iLE DERDI
THE TROUBLE WITH HARRY

ABD USA
1955 | DCP | Renkli Colour | 100’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: John Michael Hayes Ozgiin Yapit Original Work: Jack Trevor Story Gériintii Yon. DoP: Robert

Burks Kurgu Editing: Alma Macrorie Ozgiin Miizik Original Score: Bernard Herrmann Oyuncular Cast: John Forsythe,

Shirley MacLaine, Edmund Gwenn, Royal Dano, Mildred Natwick, Mildred Dunnock, Jerry Mathers Yapimci Producer:
Alfred Hitchcock Yapim Production Co.: Alfred |. Hitchcock Productions Diinya Haklar World Sales: Park Circus

1955 ALTIN KURE GOLDEN GLOBE Umut Veren Yeni Yetenek Most Promising Newcomer (Shirley MacLaine)

m Hitchcock “gerilimin ustasi” olarak nam salmis
olabilir ama sinemasinda mizah, 6zellikle de biyik

altindan giilen kara mizah énemli bir yer tutuyordu.

Harry ile Derdimiz'de de klasik Hitchcock
geriliminden uzaklasip kara komedi sularina
yelken agiyoruz. Yénetmenin “Harry ile melodrami
gecenin zifiri karanhgindan ¢ikarip giinisigina
getirdim” sozleriyle tarif ettigi filmde 6ykiiye adini
veren kisiye gelince, kendisi hikdyenin basinda
Vermont'un géz alici tasrasinda bulunan ve
yakindaki kasaba sakinleri arasinda epey calkantiya
sebep olan bir cesetten ibaret. Shirley MacLaine’i
ilk roliinde izledigimiz bu film, ayni zamanda
Hitchcock ile bircok filminde unutulmaz muziklere
imza atacak Bernard Herrmann'in beraber ilk
calismasi.

» Hitchcock might have made a reputation as
the ‘master of suspense,” but humour, especially
the subtle and dark kind, was an essential part
of his cinema. In The Trouble with Harry, we sail
away from the classic Hitchcockian suspense
towards dark comedy, aptly described: ‘With
“Harry” I took melodrama out of the pitch-black
night and brought it out in the sunshine.’ As to
the titular Harry, he is merely a dead body that
is found in the spectacular Vermont countryside
causing quite a ruckus with the townsfolk nearby.
Debuting Shirley MacLaine, this film is also

the first collaboration between the director and
Bernard Herrmann, who will compose many
more memorable scores for the director.

e
COK SEY BiLEN ADAM
THE MAN WHO KNEW TOO MUCH

ABD USA
1956 | DCP | Renkli Colour | 120’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: John Michael Hayes Ozgiin Yapit Original Work: Charles Bennett, D.B. Wyndham-Lewis Goriinti

Yén. DoP: Robert Burks Kurgu Editing: George Tomasini Ozgiin Miizik Original Score: Bernard Herrmann Oyuncular

Cast: James Stewart, Doris Day, Christopher Olsen, Bernard Miles, Brenda de Banzie, Reggie Nalder, Daniel Gélin

Yapimci Producer: Alfred Hitchcock Yapim Production Co.: Paramount Pictures, Filwite Productions Diinya Haklari

World Sales: Park Circus

1957 OSCAR En lyi Miizik Best Music

m Hitchcock'un kariyerinde iki tane Cok Sey Bilen
Adam var. ilkini 1934'te, ingiltere’'de cekmisti.

22 yil sonra okyanusun karsi yakasinda gektigi

bu versiyon ise epey farkli bir senaryoya sahip

— hatta yénetmen bunu saglamak icin senarist
John Michael Hayes'in orijinali izlememesini ve
senaryosunu okumamasini sart kosmus. “Kendini
bir komplonun icinde bulan masum” seklinde
tarif edilebilecek klasik Hitchcock kahramanini
James Stewart (yurt disinda oglu kagirilan

doktor roltinde), onun sarkici karisini ise Doris
Day oynuyor. Truffaut’yla yaptiklar sdyleside,
Fransiz yénetmenin, ikinci filmin daha iyi oldugu
konusunda israri tizerine Hitchcock, “soyle
diyelim: ilki yetenekli bir amatoriin, ikincisiyse bir
profesyonelin isiydi” demisti.

m There are two of The Man Who Knew Too Much
in Hitchcock’s filmography, the first of which

he had made in 1934 in Britain. This second
version he made 22 years later across the ocean
is based on quite a different screenplay written
by John Michael Hayes, to which Hitchcock
forbade watching the earlier version or reading
the script of. The classic Hitchcockian protagonist
as an innocent who find themselves as victim of
a conspiracy is James Stewart this time, playing

a doctor whose son is abducted abroad, and his
singer wife is played by Doris Day (who passed
away in May 2019.) In his celebrated book-length
interview with Hitchcock, when Truffaut insists
that the remake was far superior, Hitchcock
replied “Let’s say the first version is the work of a
talented amateur and the second was made by a
professional.”
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OLUM KORKUSU
VERTIGO

ABD USA
1958 | DCP | Renkli Colour | 129’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: Alec Coppel, Samuel A. Taylor, Maxwell Anderson Ozgiin Yapit Original Work: Pierre Boileau,

Thomas Narcejac Gériintii Yon. DoP: Robert Burks Kurgu Editing: George Tomasini Ozgiin Muzik Original Score:

Bernard Herrmann Oyuncular Cast: James Stewart, Kim Novak, Barbara Bel Geddes, Tom Helmore, Henry Jones,

Raymond Bailey, Ellen Corby Yapimci Producer: Alfred Hitchcock Yapim Production Co.: Alfred |. Hitchcock

Productions Diinya Haklari World Sales: Park Circus

1958 SAN SEBASTIAN En lyi Erkek Oyuncu Best Actor (James Stewart) | 1960 SANT JORDi &DULLERi AWARDSs Yabanci

Film En lyi Gériintii Best Cinematography in a Foreign Film

u Oliim Korkusu gésterime girdiginde hem seyirci
hem de elestirmenler tarafindan teredditle
karsilanmisti ama yillar icinde giderek artan bir
ilgiyle Hitchcock filmografisinin en biiyiileyici
parcalarindan biri olarak gériilmeye basladi,
sonunda da Britanya Film Enstitiisi'ntin (BFI)
yaptig1 “gelmis gecmis en iyi 100 film” listesinde
zirveye oturdu. Olen bir kadini baska bir kadinda
yeniden yaratmaya calisan dedektif roliinde James
Stewart, onun arzusunun nesnesi roliindeyse Kim
Novak, Hitchcock sinemasinin fetis ve saplanti
tizerine belki de en unutulmaz oyununa damga
vuruyorlar. Film, kahramanin yiikseklik korkusunu
vermek icin gelistirilen ve bugiin bile filmin adiyla
anilan “dolly-zoom” efektiyle de sinema tarihine
gecmis durumda.

m When Vertigo opened in theatres the reception
was lukewarm both on the critics’ and the
audience’s side, but nevertheless, interest peaked
in time as it was perceived as one of the most
fascinating works in Hitchcock’s filmography,
finally claiming the throne in the British Film
Institute’s (BFI) top 100 films of all times list.
Perhaps the most memorable of Hitchcockian
games on fetish and obsession, Vertigo stars James
Stewart as a detective trying to replace another
woman instead of a deceased woman, and Kim
Novak as his object of desire. The film is also
significant with its first employment of the ‘dolly-
zoom’ effect that was improvised to reflect the
protagonist’s fear of heights, which even to-day is
nicknamed after the film’s title.

GiZLi TESKILAT
NORTH BY NORTHWEST

ABD USA
1959 | DCP | Renkli Colour | 136’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: Ernest Lehman Goriintti Yon. DoP: Robert Burks Kurgu Editing: George Tomasini Ozgiin Miizik

Original Score: Bernard Herrmann Oyuncular Cast: Cary Grant, Eva Marie Saint, James Mason, Jessie Royce Landis,

Leo G. Carroll, Josephine Hutchinson Yapimci Producer: Alfred Hitchcock Yapim Production Co.: Metro-Goldwyn-

Mayer (MGM) Diinya Haklari World Sales: Park Circus

1959 SAN SEBASTIAN Giimiis Deniz Kabugu Silver Seashell |

1959 ULUSAL ELESTIRi KURULU (ABD) NATIONAL BOARD

OF REVIEW (UsA) En Iyi On Film Top Ten Films | 1960 DAViD Di DONATELLO SDULLERi AWARDS (iTALYA ITALY) En lyi

Yabanci Erkek Oyuncu Best Foreign Actor (Cary Grant)

m Hakkinda “ilk Bond filmi” ve “Bond filmi
olmayan en iyi Bond filmi” gibi yakistirmalarin
yapildigi Gizli Teskilat, Hitchcock'un heyecan ve
gerilim yaratma konusundaki dehasini siiriikleyici
bir senaryo ve buiyiik 6lcekli prodiiksiyonla
birlestirmesiyle ortaya ¢ikan soluk kesici, rengarenk
bir Technicolor basyapiti. Klasik Hitchcock
formiillerinden “yanlis adam”in bu ¢esitlemesinde
Cary Grant, hiikiimet ajani zannedilerek yabanci
casuslarin hedefi haline gelen New Yorklu reklama
roliinde. Gerek Rushmore Dagi'ndaki béltimler
gerekse Grant'in agik arazide bir ucak tarafindan
kovalandigi sahne gibi ikonik anlarla dolu bu
basyapitin 6zgiin senaryosu ise “nihai Hitchcock
filmi”ni yapmak tizere yola ¢ikan Ernest Lehman’a
ait.

m Often referred to as ‘the first Bond film’ or the
‘the best Bond film that isn’t’ North by Northwest
is a breath-taking Technicolor masterpiece thanks
to its colourful, top-notch, great-scale production
coupled with its intriguing, engaging, screenplay
which merges Hitchcock’s mastery of creating
suspense and excitement. Another variation of the
Hitchcockian ‘wrong man’ formula, the film stars
Cary Grant as a New Yorker advertising executive
who is mistaken for a government agent by a
gang of foreign spies. Replete with iconic scenes
such as the amazing pursue at Mount Rushmore
and Grant’s being attacked by a crop-duster plane
in an open field, the film is written by Ernest
Lehman, who planned to write ‘the ultimate
Hitchcock movie!
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KUSLAR
THE BIRDS

ABD USA
1963 | DCP | Renkli Colour | 119’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: Evan Hunter Ozgiin Yapit Original Work: Daphne Du Maurier Goriintii Yon. DoP: Robert Burks

Kurgu Editing: George Tomasini Oyuncular Cast: Tippi Hedren, Rod Taylor, Suzanne Pleshette, Veronica Cartwright

Yapimci Producer: Alfred Hitchcock Yapim Production Co.: Alfred ]. Hitchcock Productions Diinya Haklari World Sales:

Park Circus

1964 ALTIN KURE GOLDEN GLOBE Umut Veren Yeni Yetenek Most Promising Newcomer—Female (Tippi Hedren)

m Jamaica Inn ve Rebecca'dan sonra bu tigtincii
Daphne du Maurier uyarlamasi, Hitchcock’a neden
“Gerilimin Ustasi” saninin yakistirildigini gésteren
filmlerden. Yonetmenle ilk calismasinda Tippi
Hedren'in gazete sahibi babanin sosyetik kizini
oynadig film, bir ask 6ykiisu gibi basliyor, ancak
kahramaninin Bodega Bay adli sahil kasabasina
gelmesiyle birlikte emin ve telagsiz adimlarla,
insanlarin dozu giderek artan kus saldinlarina
maruz kaldig: bir kdbusa déniistiyor. Kuslarin
saldirilar 6ncesi ve sonrasi sessiz bir ittifak icinde
toplandigi sahneler Hitchcock sinemasinin en
urpertici anlarindan. Nice filminde miizige hayati
bir rol veren yénetmen buradaysa hic¢ dis muzikten
yararlanmayarak basta kuslarinki olmak tizere
sesleri muzik gibi kullaniyor.

» The third Daphne du Maurier adaptation
following Jamaica Inn and Rebecca, displays
clearly why Hitchcock was crowned with the title
‘master of suspense.’ In her first collaboration
with the director, Tippi Hedren plays the socialite
daughter of a rich newspaper owner. The film
starts off as an ordinary romance, but as soon as
its heroine arrives at a coastal town called Bodega
Bay, it calmly but firmly evolves into a nightmare
where people are the targets of coordinated and
escalating bird attacks. The scenes where the
birds convene before and after the attacks are
significantly memorable as the creepiest scenes
in Hitchcock films. Conspicuously, Hitchcock
refrains from using any non-diegetic music at all,
as opposed to many other films where music is

a vital element, but instead uses several sounds,
especially bird sounds, musically.

HIRSIZ KIZ
MARNIE

ABD USA
1964 | DCP | Renkli Colour | 130’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: Jay Presson Allen Ozgiin Yapit Original Work: Winston Graham Gériintii Yon. DoP: Robert Burks

Kurgu Editing: George Tomasini Ozgiin Miizik Original Score: Bernard Herrmann Oyuncular Cast: Tippi Hedren,

Sean Connery, Martin Gabel, Diane Baker, Louise Latham, Alan Napier Yapimci Producer: Alfred Hitchcock Yapim

Production Co.: Geoffrey Stanley Productions Diinya Haklari World Sales: Park Circus

m Artik Monaco Prensesi olmus Grace Kelly'nin
teklifi geri gevirmek zorunda kalmasi sonucu Tippi
Hedren, Kuslar'in hemen ardindan ikinci Hitchcock
filminde. Diger basrol ise o siralar Bond filmleriyle
tinlenen Sean Connery'nin. Oliim Korkusu'ndaki
gibi burada da bir kadini saplanti nesnesi haline
getiren bir erkek var: Connery’nin oynadigi Mark
Rutland hirsiz oldugundan énce siiphelendigi,
sonra da emin oldugu Marnie’yi santaj yoluyla
kendisiyle birlikte olmaya zorluyor. Gegmisindeki
travmanin tetiklenisi kirmizi renkle imlenen
Marnie’de Hedren, Kuslar'dakine kiyasla filmin
tonuna daha ¢ok damga vuran, unutulmaz bir
performans cikariyor. Hitchcock’un “basitlestirmek
gerekirse, prensle dilenci kizin hikayesi bu” diye
tarif ettigi film, Winston Graham’in romanindan
uyarlama.

m When Grace Kelly, who now had become the
Princess of Monaco, turned down the offer, Tippi
Hedren stars in her second Hitchcock film,
alongside Sean Connery, who, at the time, was
celebrating his stardom thanks to Bond films. Just
as in Vertigo, there is a man here who is obsessed
with a woman: Mark Rutland, played by Connery,
blackmails Marnie to have a relationship with
him, as he first suspects and then is certain that
she is a thief. Setting the tone of the film more
assertively than in Birds, Hedren is remarkable
as Marnie who is marked with the colour red

as a trigger of her past traumas. Described by
Hitchcock briefly as the tale of the prince and

the beggar girl, Marnie is adapted from Winston
Graham’s novel.
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ABD USA
1966 | DCP | Renkli Colour | 128’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

ABD USA
1969 | DCP | Renkli Colour | 142’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: Brian Moore, Keith Waterhouse, Willis Hall Goriintii Yon. DoP: John F. Warren Kurgu Editing:
Bud Hoffman Ozgiin Miizik Original Score: John Addison Oyuncular Cast: Paul Newman, Julie Andrews, Lila Kedrova,
Hansjérg Felmy, Tamara Toumanova, Ludwig Donath, Wolfgang Kieling, Giinter Strack Yapimci Producer: Alfred

Senaryo Screenplay: Samuel A. Taylor Ozgiin Yapit Original Work: Leon Uris Gériintii Yon. DoP: Jack Hildyard Kurgu
Editing: William H. Ziegler Ozgiin Muzik Original Score: Maurice Jarre Oyuncular Cast: Frederick Stafford, Dany Robin,
John Vernon, Karin Dor, Michel Piccoli, Philippe Noiret, Michel Subor, Claude Jade Yapimci Producer: Alfred Hitchcock

Hitchcock Yapim Production Co.: Universal Pictures Diinya Haklari World Sales: Park Circus

m Altmislarin yiikselen janrlarindan politik
gerilimin bu 6rnegi, 1951'de Rusya safina gegen
Britanyali iki diplomatin gergek hikayesinden
esinlenerek yazilmis. Paul Newman konferans
icin Iskandinavya'ya giden Amerikali bir fizikgiyi
oynuyor; onun aslinda saf degistirip “Demir
Perde”ye gectigini fark ederek soke olan asistani
ve nisanlisi roliinde ise kariyerinin nispeten
baslarindaki Julie Andrews var. Ozellikle
Hitchcock’un “Bir adami éldiirmenin ne kadar
zor ve acili oldugunu, ne kadar uzun sirdigiini
gostermek istedim” sozleriyle niyetini agikladigi
sahne unutulmaz. Ayrica film Hitchcock’un
Bernard Herrmann tarafindan yapilan muzigi
begenmeyip yeni miizik yaptirmasiyla, ikili
arasindaki is birliginin son buldugu noktay
olusturuyor.

m A shining example of the 60s’ prevalent

genre, the political thriller, Torn Curtain was
written inspired by the actual story of two British
diplomats who had defected to the USSR in 1951.
Paul Newman plays an American physicist who
travels to Scandinavia for a conference. At the
beginning of her career, Julie Andrews plays the
physicist’s fiancée and assistant who is shocked
to learn that he is changed sides to go beyond
the ‘Tron Curtain’. The scene where Hitchcock
said that he included to ‘show the audience

how difficult it can be to kill a man, because a
number of spy thrillers at the time made killing
look effortless’ is unforgettable. Moreover, the
film is also a landmark as the unravelling of the
collaboration between Bernard Herrmann and
Hitchcock when the latter rejected the written
score and ordered a new one.

Yapim Production Co.: Universal Pictures Diinya Haklari World Sales: Park Circus

1970 ULUSAL ELESTIRi KURULU (ABD) NATIONAL BOARD OF REVIEW (Usa) En lyi Yonetmen, En lyi Yardimci Erkek Oyuncu

Best Director, Best Supporting Actor (Philippe Noiret)

m Esrar Perdesi’nin ardindan bir Soguk Savas filmi
daha: Leon Uris’in gercek olaylardan yola ¢cikmis
casusluk romaninin uyarlamasinda Frederick
Stafford kendini 1962 tarihli Kiiba Fiize Krizi'ne
yol agan olaylarin icinde bulan Fransiz ajani
roliinde. Topaz, sinemasinin yiizii haline gelmis
yildizlarini altmislarin baslarinda bir bir yitiren
Hitchcock’un uzun bir siire sonra kadrosunda
buyiik isimlere yer vermeyen ilk filmi. Ote yandan
Fransiz karakterlerden bazilarini Michel Piccoli,
Philippe Noiret ve Michel Subor gibi oyuncularin
canlandirdigini gériiyoruz. Ayrica film, yénetmenin
renkleri dykiintin anlatiminda kilit bir etken olarak
kullanmasi, hatta belli karakterleri belli renklerle
kodlamasiyla da ilgiye deger.

» Another Cold War film following Torn Curtain.
An adaptation of Leon Uris’s espionage novel
based on real events, Frederick Stafford plays a
French agent who is caught up in between the
incidents leading up to the 1962 Cuban Missile
Crisis. Topaz is the first Hitchcock film that does
not feature any A-list stars after he had lost his
iconic faces one by one in the early 1960s. On the
other hand, some French characters are played by
actors such as Michel Piccoli, Philippe Noiret, and
Michel Subor. Moreover, Hitchcock’s use of colour,
to the extent that certain characters are colour-
coded and the narrative proceeds along colours as
key factors is significant.
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INGILTERE UK
1972 | DCP | Renkli Colour | 116’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: Anthony Shaffer Ozgiin Yapit Original Work: Arthur La Bern Gériintii Yon. DoP: Gilbert Taylor

Kurgu Editing: John Jympson Ozgiin Miizik Original Score: Ron Goodwin Oyuncular Cast: Jon Finch, Alec McCowen,

Barry Foster, Anna Massey, Vivien Merchant, Billie Whitelaw, Clive Swift Yapimci Producer: Alfred Hitchcock Yapim

Production Co.: Universal Pictures Diinya Haklari World Sales: Park Circus

1972 ULUSAL ELESTiRi KURULU (ABD) NATIONAL BOARD OF REVIEW (UsA) En Iyi On Film Top Ten Films

1973 SINEMA YAZARLARI BiRLi&i (iISPANYA) CINEMA WRITERS CIRCLE AWARDS (SPAIN) En lyi Yabanci Film Best Foreign Film

m Siyasi komplo ve casusluk filmleriyle basari
yakalayamadiktan sonra cinayet dykiisiine dénen
yénetmen, adeta “italyan Hitchcock” olarak
adlandirilan Dario Argento gibi “giallo” ustalarina
cevap verircesine filmografisindeki en sert, en
grafik gerilime imza atiyor. Karanhk mizahi da
cabasi. Kadinlari kravatla bogan bir seri katilin

kol gezdigi 70’ler Londra’sinda gecen filmde Jon
Finch, stiphe oklarinin gosterdigi ve masumiyetini
kanitlamaya calisan adami oynuyor. Hitchcock
“katil kim?” sorusunun pesinden gitmek yerine
sucluyu seyirciye sdylemeye inaniyordu; nitekim
Cinnet'te de kisa siire i¢inde bize katilin kimligini
séyluyor. Sondan bir 6nceki bu filmi, efsanevi
ingiliz ysnetmenin yillar sonra tekrar Londra’da
calismasina vesile olmustu.

» Returning to the murder story after relatively
failing in political conspiracies and espionage,
Hitchcock makes his most violent, graphic thriller
of his career, as if as a response to masters of
‘giallo’ such as Dario Argento, who was dubbed
once as the ‘Italian Hitchcock’. Plus the black
humour. Set in the 1970s in London where a
necktie strangler spreads horror, Jon Finch plays a
man all suspicion arrows directed at, who is trying
to prove his innocence. Hitchcock believed in not
pursuing the question ‘who is the murderer, but
rather revealing the criminal to the audience, as
he had done in Frenzy, showing us the murderer
early on. The film he made before the last, this
was an opportunity for him to work in London
once more after decades.

AILE OYUNU
FAMILY PLOT

ABD USA
1976 | DCP | Renkli Colour | 121’ | ingilizce English

Yénetmen Director: Alfred Hitchcock

Senaryo Screenplay: Ernest Lehman Ozgiin Yapit Original Work: Victor Canning Gériintii Yon. DoP: Leonard ). South

Kurgu Editing: ). Terry Williams Ozgiin Muizik Original Score: John Williams Oyuncular Cast: Karen Black, Bruce Dern,
Barbara Harris, William Devane, Ed Lauter, Cathleen Nesbitt, Katherine Helmond Yapimci Producer: Alfred Hitchcock
Yapim Production Co.: Universal Pictures Diinya Haklari World Sales: Park Circus

1976 ULUSAL ELESTIRi KURULU (ABD) NATIONAL BOARD OF REVIEW (Usa) En Iyi On Film Top Ten Films

m Gerilimin ustasi muhtesem kariyerini, ingiltere
déneminin siradisi mizahini hatirlatan bu sug
komedisiyle noktaliyor. Gizli Teskilat'in senaristi
Ernest Lehman'in The Rainbird Pattern adl Victor
Canning romanindan uyarladigi film, hikayeyi
ingiltere’den California'ya tasiyor: Zengin bir
kadinin kayip yegenini bulma isini tistlenen
sahtekar bir medyumla taksi soférii erkek
arkadasinin start verdigi stiriikleyici macera, bir
Hitchcock filminin alisildik tonuna sahip olmasa
da matematigine ve detayciligina sahip. Los
Angeles ve San Francisco'dan dis cekimlere de
yer vermesine karsin hatiri sayilir kismi stiidyoda
cekilen filmin muzikleriyse o siralar Spielberg’in
Jaws'undaki calismasiyla nam salmis olan John
Williams'a ait.

m The Master of Suspense finalised his
magnificent career with a crime comedy that
recalls the quirky humour of his British period.
Adapted by Ernest Lehman, the screenwriter of
North by Northwest, from the Victor Canning’s
novel The Rainbird Pattern, the film transfers the
story from England to California and follows a
fraud spiritualist and her taxi driver boyfriend

as they take over the task of finding the lost

heir of a rich woman. Although the engaging
adventure lacks the habitual tone of a Hitchcock
film, it does employ the usual mathematics and
meticulousness. Shot mostly in a studio although
some external scenes were shot on location in San
Francisco and Los Angeles, Family Plot’s score
was composed by John Williams who was then
celebrated with Jaws’s score.
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16. KOPRUDE BULUSMALAR

Anadolu Efes’in destekleri ve TRT'nin katkilariyla diizenlenen Képriide Bulugmalar bu yil 7-9 Nisan
tarihlerinde COVID-19 sebebiyle ikinci kez online olarak gerceklestirildi.

Film Gelistirme Atélyesi, Work in Progress’e bu sene 17 uzun metraj kurmaca ve 4 belgesel film projesi
ile post-prodiiksiyon agamasinda olan 2 uzun metraj kurmaca ve 5 belgesel film katildi.

ikinci kez duizenlenen Képriide Bulugsmalar Képriide Bulugan Dizi bslimiinde Turkiye'den s dizi projesi
yer aldi.

100'lin lizerinde uluslararasi film profesyoneli Tiirkiye ve komsu iilkelerden proje ve film ekipleriyle dijital
ortamda 350’nin tizerinde toplanti gergeklestirdi.

Koéprude Bulugsmalar sirasinda ilk adimlari atilan isbirlikleri sayesinde projeler ve filmler yolculuklarina
emin adimlarla devam etti. Bu yil Képriide Bulusmalar édiiller ve Almanya-Tiirkiye Ortak Yapim
Gelistirme Fonu ile sinemacilara 1.000.000 TL'ye yakin destek sagladi.

2021 Film Gelistirme Atélyesi projelerinden Tussifed (Dogu Akal), Almanya-Tiirkiye Ortak Yapim Fonu
destegi aldi ve Transilvania Pitch Stop ile Antalya Film Forum’a katildi. Tereddiit Cizgisi (Burak Cevik)
Cinelink Ortak Yapim Marketi’ne katildi.

2021 Work In Progress projelerinden Turna Misali (iffet Eren Danigman Boz) Uluslararasi Tokyo Film
Festivali seckisinde yer aldi. Eat Your Catfish (Senem Tiizen, Adam Isenberg, Noah Amir Arjomand) ise
IDFA'ya katilan projelerden oldu.

Daha dnceki yillarda Kopriide Bulugmalar atélyelerinde yer almis olan iki Safak Arasinda (Selman Nacar),
Sardunya (Gagil Bocut), Beni Sevenler Listesi (Emre Erdogdu), Zuhal (Nazli Elif Durlu), Cemil Sov (Barig
Sarhan), Av (Emre Akay), Yaramaz Cocuklar (Ahmet Necdet Copur) ulusal ve uluslararasi festivallere
katilarak 6duil kazandilar.

SINEMA KONUSMALARI

Pandemi kosullari sebebiyle bu yil tiim sektére agik olan g sinema konusmasi da gevrimici olarak
diizenlendi, YouTube'da canli yayinlanarak toplamda 1500'den fazla kisiye ulasti. ABD Buyiikelgiligi ve
Hollanda Konsoloslugu destegi ile gerceklestirilen Film ve Dizilerde Giiglii Kadin Karakterler Yaratmak
adli panel serisine Amerika Birlesik Devletleri ve Hollanda'dan yapimci, ydnetmen, yazar, oyuncu,
program direktdrii ve danisman olmak tizere konusmacilar katildi. Aurora Guerrero (yazar ve yénetmen),
Debra Granik (yazar ve ydnetmen), Dilcia Barrera (Sundance Film Festival program sorumlusu), Jennifer
Kushner (sanatgi ve endistri gelisim danismani), Iram Parveen Bilal (yazar ve yénetmen), Sacha Polak
(yazar ve yénetmen), Sacha Gertsik (yaratici yapimci), Halina Reijn (yazar ve yénetmen), Carice van
Houten (oyuncu).Dijital Platformlarla Tanismak baslikli panel serisinde MUBI, Exxen, BIuTV direktérleri
izleyicilerin sorularini yanitladi. Post-prodiiksiyon siirecleriyle ilgili oturumda ise post-prodiiksiyon sirketi
kurucu ve yoneticileri siire¢ hakkinda deneyimlerini paylasti.

FiLM GELiSTIRME ATOLYESi ODULLERI
TRT OZEL 6DULU
TEREDDUT CizGisi / yon. SELMAN NACAR

30.000.-TL KOPRUDE BULUSMALAR 6DULD
SALYANGOZLAR [ y6n. GULTEN TARANG

CcNc 6pULU (8.000.-EURO)
SERIFE TAVSAN / y0n. TAREQ DAOUD

MATTEPOST POST-PRODUKSIYON ONLINE 6DULU
ROAD TO TOKYO / yon. EFE OZTEZDOCAN

POSTBIYIK SES 6DULU
THE EAGLE OF BARWAQ / yin. KIARASH ANVARI

MELODIKA 6DULU
iSTANBUL'UN SESLi RUYALARI / yon. ANIL ERASLAN

AKDENIZ FiLM ENSTiTUSU SENARYO ATOLYESi ODULU
KARA ORMAN / y6n. NAZLI ELiF DURLU

TRANSILVANIA PiTCH STOP ODULU
TUSSIFED | yon. DOoCU AKAL

SEYAP 6DULU
PERSEMBE GECESi GOK KARANLIK / yon. ONUR SEFER

WORK IN PROGRESS ODULLERI
30.000 TL ANADOLU EFES 6DULU
KAR VE AYI [ y0n. SELCEN ERGUN

CINE-CHROMATIX POST PRODUKSiYON ODULDU
EAT YOUR CATFISH / y0n. SENEM TUZEN, NOAH AMIR ARJOMAND, ADAM ISENBERG

MUTE.ISTANBUL FOLEY 6DULU
UNUTMA BiCiMLERI / y6n. BURAK GEViK

FRAGMANHOUSE ODULU
KAR VE AYI [ yon. SELCEN ERGUN

DAIRE CREATIVE AFi§ TASARIM 6DULU
KAR VE AYI [ y0n. SELCEN ERGUN

BASKA SiNEMA 6DULU
HATIRALARIN GOLGESINDE / yon. SAFAK SAHIN

ALMANYA TURKIYE ORTAK YAPIM GELiSTIRME FONU

Kopriide Bulusmalar, Medienboard Berlin Brandenburg ve Hamburg Schleswig Holstein fonlari ile
birlikte 2011 yilinda iki tilke arasindaki ortak yapimi tesvik etmek ve desteklemek amaciyla olusturulan
Almanya-Tiirkiye Ortak Yapim Gelistirme Fonu kapsaminda asagidaki 6 proje desteklendi.

« Burak Cevik, Bir ihtimal Daha Var —10.000 Avro
Ortak Yapimcilar: Burak Gevik (Fol Film), Zsuzsanna Kiraly (Flaneur Films)
« Burcu Aykar, Gaélgeler Cekildiginde — 10.000 Avro
Ortak Yapimcilar: Nadir Operli (Liman Film), Anke Petersen (Jyoti Film)
« ilker Catak, Sar1 Zarflar — 10.000 Avro
Ortak Yapimcilar: Enis Késtepen, Mustafa Sénmez (Tyger Film), Ingo Fliess (If... Productions Film)
« Zeynep Giizel, Giines — 10.000 Avro
Ortak Yapimcilar: Armagan Lale, Beste Yamalioglu (Filmada Prodiiksiyon), Julia Wagner (Heartwake
Films)
« Emre Yeksan, Mutlulugun Kristali — 8.000 Avro
Ortak Yapimcilar: Anna Maria Aslanoglu (istos Film), Jamila Wenske (Achtung Pandal)
- Dogu Akal, Tussifed — 5.000 Avro
Ortak Yapimcilar: Kaan Ege (Harakiri Film), Ayhan Salar (Salarfilm Produktion)
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16th EDITION OF MEETINGS ON THE BRIDGE

Following World Health Organisation’s pandemic declaration of COVID-19, the international co-
production, training and networking platform organised within the scope of the Istanbul Film Festival,
Meetings on the Bridge (MoB) carried out its programme online between 7 and 9 April with the support of
Anadolu Efes and with the contributions of TRT.

At the 16th edition of MoB, 17 fiction and 4 documentary projects and 2 fiction and 5 documentary films
from Turkey and its neighbouring countries presented at the Film Development Workshop and Work in
Progress.

At the Series on the Bridge section 5 series projects from Turkey are presented.

The selected project and film teams from Turkey and its neighbouring countries made over 350 online
meetings with over 100 international film professionals.

The projects and films continue their journey by means of the collaborations initiated during Meetings
on the Bridge. MoB supported the filmmakers with 1.000.000 TL through cash awards and the German-
Turkish Co-production Development Fund.

2021 Film Development Workshop project Tussifed (Dogu Akal) was supported by German-Turkish
Co-production Development Fund and participated to Transilvania Pitch Stop and Antalya Film Forum.
Hesitation Wound (Burak Cevik) was one of the projects selected to Cinelink Co-Production Market.
Work In Progress project The Last Birds of Passage (Iffet Eren Damigman Boz) was selected to Tokyo
International Film Festival and Eat Your Catfish (Senem Tiizen, Adam Isenberg, Noah Amir Arjomand)
was selected to International Documentary Film Festival Amsterdam.

Among the selected films Between Two Dawns (Selman Nacar), Geranium (Cagil Bocut), List of Those Who
Love Me (Emre Erdogdu), Zuhal (Nazl Elif Durlu), Cemil Sov (Barig Sarhan), The Hunt (Emre Akay), Les
Enfants Terribles (Ahmet Necdet Copur) premiered and awarded at renowned international film Festivals.

CINEMA TALKS

Introductory cinema talks by digital platform directors, festival programmers, directors, actresses,
producers and consultantss took place on digital platforms and YouTube reaching out to more than

1500 people. Supported by The USA Embassy and Istanbul Consulate of Netherlands, cinema talk series
“Creating Strong Female Characters For Films and Series” was carried out with the participation of Aurora
Guerrero (writer and director), Debra Granik (writer and director), Dilcia Barrera (Sundance Film Festival
programmer), Jennifer Kushner (industry and artist development consultant), Iram Parveen Bilal (writer
and director), Sacha Polak (writer and director), Sacha Gertsik (creative producer), Halina Reijn (writer and
director), Carice van Houten (actress). Under the topic of “Meeting with Digital Platforms”, directors of
MUBI, Exxen, BIuTV met with the audience and answered their questions. A talk about post-production
process was carried out with the participation of experienced post-production company managers.

FILM DEVELOPMENT WORKSHOP AWARDS
TRT SPECIAL AWARD
HESITATION WOUND / dir. SELMAN NACAR

30.000.-TL MEETINGS ON THE BRIDGE AWARD
THE SNAILS / dir. GULTEN TARANG

8.000 EURO CNC AWARD
SERIFE TAVSAN / dir. TAREQ DAOUD

MATTEPOST POST-PRODUCTION ONLINE AWARD
ROAD TO TOKYO / dir. EFE OZTEZDOGAN

POSTBIYIK SOUND PRODUCTION AWARD
THE EAGLE OF BARWAQ / dir. KIARASH ANVARI

MELODiKA AWARD
SOUND DREAMS OF ISTANBUL / dir. ANIL ERASLAN

MEDITERRENEAN FILM INSTITUTE SCRIPT WORKSHOP AWARD
DARK FOREST | dir. NAZLI ELIF DURLU

TRANSILVANIA PITCH STOP AWARD
TUSSIFED / dir. DOGU AKAL

SEYAP AWARD
THURSDAY NIGHT IS TOO DARK / dir. ONUR SEFER

WORK IN PROGRESS AWARDS
30.000 TL ANADOLU EFES AWARD
SNOW AND THE BEAR / dir. SELCEN ERGUN

CINE-CHROMATIX POST PRODUCTION AWARD
EAT YOUR CATFISH / dir. SENEM TUZEN, NOAH AMIR ARJOMAND, ADAM ISENBERG

MUTE.ISTANBUL FOLEY AWARD
FORMS OF FORGETTING / dir. BURAK GEVIK

FRAGMANHOUSE AWARD
SNOW AND THE BEAR / dir. SELCEN ERGUN

DAIRE CREATIVE KEY ART DESIGN AWARD
SNOW AND THE BEAR / dir. SELCEN ERGUN

BASKA SINEMA AWARD
WITHIN THE SHADOW OF MEMORIES |/ dir. SAFAK SAHIN

GERMAN-TURKISH CO-PRODUCTION DEVELOPMENT FUND

The German-Turkish Co-Production Development Fund, established by the Medienboard Berlin-
Brandenburg, the Filmférderung Hamburg Schleswig-Holstein and the Istanbul Film Festival -
Meetings on the Bridge with the support of the Republic of Turkey’s Ministry of Tourism and Culture,
has supported 6 projects this year.

« Burak Cevik, Suddenly — 10.000 Euro
Co-producers: Burak Cevik (Fol Film), Zsuzsanna Kiraly (Flaneur Films)
« Burcu Aykar, As Shadows Fade — 10.000 Euro
Co-producers: Nadir Operli (Liman Film), Anke Petersen (Jyoti Film)
« flker Catak, Yellow Letters — 10.000 Euro
Co-producers: Enis Kostepen, Mustafa Sonmez (Tyger Film), Ingo Fliess (If... Productions Film)
« Zeynep Giizel, When The Sun Comes Out — 10.000 Euro
Co-producers: Armagan Lale, Beste Yamalioglu (Filmada Prodiiksiyon), Julia Wagner (Heartwake
Films)
- Emre Yeksan — Crystal of Happiness - 8.000 EURO
Co-producers: Anna Maria Aslanoglu (Istos Film), Jamila Wenske (Achtung Pandal)
« Dogu Akal - Tussifed - 5.000 EURO
Co-producers: Kaan Ege (Harakiri Film), Ayhan Salar (Salarfilm Produktion)

KOPRUDE BULUSMALAR
MEETINGS ON THE BRIDGE

-
(2]
o



KOPRUDE BULUSMALAR ODUL SPONSORLARI
MEETINGS ON THE BRIDGE AWARD SPONSORS

Film Gelistirme Atdlyesi Yapim Asamasi
Film Development Workshop Work in Progress
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A ABCFilm

T: +90 0532 496 24 63
cemozay34@gmail.com
www.cemozay.com.tr

Agac Gélgesi Film
T: +90 0537 54 186 84
sidarinan@gmail.com

Beta Cinema

T: +49 89 673 46 98 28
beta@ betacinema.com
www.betacinema.com

Black Ticket Films
info@blackticketfilms.com

Ahmet Kegili

T: +90 546 724 5104
keciliahmet;@gmail.com

Alpha Violet
info@alphaviolet.com

Altitude Film Entertainment
info@altitudefilment.com

Apollo Films

T: 433153534405
billaud@apollo-films.com

Cercamon

T:+33 6 83 94 34 66
hello@cercamon.biz
www.cercamon.biz

Electric Chinoland
kyle@electricchinoland.com

Elif Yigit
T: +90 53 1868 78 50
suzi-elif@hotmail.com

Géokalp Génen
T: +90 554 238 2613
gonengokalp@gmail.com

Etna Ozbek
T: +90 536 506 58 93
etnaozbek1@gmail.com

Cinetelefilms

T: +216 23 449 001
mh.attia@cinetelefilms.net
www.cinetelefilms.net

Cryptofiction
info@crypto-fiction.com
www.crypto-fiction.com

Amusement Park Film
T: 449 30 411 98 08 11
info@amusementpark-films.com

autlook filmsales

T: +43 670 208 78 &1
welcome@autlookfilms.com
www.autlookfilms.com

Automatik

T: 41323297 34 51
fred@automatikent.com

BAC Films

T: +331 80 49 10 0O
sales@bacfilms.fr
www.bacfilms.com

Banshee Films
T:+33148 233828
contact@ bansheefilms.net

Darlingo Pictures
info@dalingopictures.com
www.darlingopictures.com

Deckert Distribution
info@deckert-distribution.com

Digital 104 Film Distribution
T: +34 616 83 48 90
distribucion@digitalio4.com

Dogwoof
T: +44 020 725362 44
info@dogwoof.com

www.dogwoof.com

Dionysos

T: + 90 532 681 24 68
ulastosun@gmail.com
www.merhabacanim.com

Bee on Set Productions
T:+961 70 62 1511
info@beeonsetproduction.com

EED productions
viadimir@eed.rs
www.eed.rs

El Deseo
barbara@eldeseo.es
www.eldeseo.es

Fanatik Film
T: +90 216 422 53 50
www.fanatikfilm.com

Fictive
info@fictive.jp

Haut et Court
production@hautetcourt.com
www.hautetcourt.com

Haydar Tastan

T:+90 545 935 50 93
tastanhaydar@gmail.com

Heretic Outreach

T: +30 210 600 52 60
info@ heretic.gr
heretic.gr

Filmax International Sales
T:+34 933 36 8555
filmaxint@filmax.com
filmaxinternationalsales.com

FilmNation Entertainment
www.filmnation.com

Films Boutique - Berlin

T: +49 30 69 53 78 50
contact@filmsboutique.com
www.filmsboutique.com

ID-istanbul Digital Film Prod.

T: +90 216 413 50 0O
ali@idfilm.com.tr
www.idfilm.com.tr

Indie Sales
T:+33144 830227
info@indiesales.eu
www.indiesales.eu

JaguarProjects
info@jaguarposta.com
www.jaguarprojects.com

Films Boutique - Lyon
T:+33 428 29 2379
py@filmsboutique.com
www.filmsboutique.com

Finecut

T: +82 2 569 87 77
cineinfo@finecut.co.kr
www.finecut.co.kr

Jeonwonsa
T: +82 2 569 87 77
cineinfo@finecut.co.kr

Jyoti Film
anke@jyotifilm.de
www.jyotifilm.de

Fit Via Vi
info@fitviavifilm.com
Sitviavifilm.com

FNR Film

T:+90 533 474 93 53
fndfilm@gmail.com

GoFilm
T: +47 48 06 88 19
www.gofilm.no

Kafein Multimedia
T: +90 532 573 70 88
senelhilall@gmail.com

Karaaslan Film
T: + 39366 181 20 97
serhadkaraaslan@gmail.com

Kolor

T:+90 532 343 94 94
cbocut@gmail.com
kolor.com.tr
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Kwassa Films
T: +32 2 880 97 0O
annabella@kwassa.be

Laika Film & Television,
T:i+46 703 0112 05
andreas@laikafilm.se

Lava Films
T: +48 782 668 551
lava @ lavafilms.pl

Lupa Film
T: +49 30 960 66 69 33
info@lupa-film.com

Luxbox

T: 43317137 99 34
info@ luxboxfilms.com
www.luxboxfilms.com

Les Films d’Ici
T:+33 6 82029202
www.lesfilmsdici.fr

Les Films du Losange
T:+33 144 43 8710
sales@filmsdulosange.fr
filmsdulosange.com

Letterbox Filmproduktion
T: +49 40 66 88 42 &1

|.blumenberg@ letterbox-filmproduktion.de

Lights On
T: +39 366 181 20 97
lightson@lightsonfilm.org

Lilies Films

T: 433142746454
contact@liliesfilms.com

Liman Film
info@limanfilm.com
www.limanfilm.com

Low Spark
tyler@lowsparkfilms.com
lowsparkfilms.com

Lunanime
T: 433 984 07 04 41
festival @ miyu.fr

Lunatik Film
T: +90 532 672 14 82
aycadamgaci@gmail.com

M&M Film
irma.ascher.imm@gmail.com

m-appeal

T: +49 30 61 50 75 05
films@m-appeal.com
www.m-appeal.com

Macalube Films

T: +33 662 63 23 50
macalubefilms@gmail.com
www.facebook.com/MacalubeFilms

Memento Films International
T:+3315334 90 20
festival@memento-films.com
www.memento-international.com

microFilm
T: +40 212 52 48 67
microfilm.romania@gmail.com

Playtime
T:+33153103399
info@playtime.group

Project Zoom (ABD istanbul Baskonsoloslugu-

impact Hub istanbul)
T: +90 506 704 45 96
info@ project-zoom.com

Miyu Distribution
T:+33 984 07 04 41
festival@miyu.fr

Protagonist Pictures
info@ protagonistpictures.com
protagonistpictures.com

MK2

T:+33 144 67 30 30
intlsales@mk2.com
www.mk2.com

Razor Film Produktion
T: +49 30 84 71 22 80
info@razor-film.de

www.razor-film.de www.razor-film.de

Modern Films
info@modernfilms.com

Mahsum Taskin
T: +90 543 898 55 27
mahsumtaskinz3@gmail.com

Neopa
T:+813 667 03 36
wif@neopa.jp

Malaz Usta

T: +90 505 367 78 39
malazusta@gmail.com

Mass Distraction Media

T:+1323 596 11 41
david @dsquaredfilms.com

Odak Film
ozaner@odakfilm.com

Okofilm Productions
T: +41 044 241 95 67
info@okofilm.ch

www.okofilm.ch

Red Balloon
dorothe@redballoon-film.de
redballoonfilm.de

Reel Suspects

T: 433142 4012 84
m@reelsuspects.com
www.reelsuspects.com

Rings in Color

T: 490 533 281 49 29
haluk.kocak@seagullcrow.partners

Mayis Film
T: +90 543 918 22 28
mayisfilm@gmail.com

Ozminimalist Film

T: +90 505 824 65 47
nesimiyetik@gmail.com

Madonnen Film

T: +49 30 84 71 95 35
info@madonnenfilm.de
www.madonnenfilm.de

Magnolia Pictures
mariezeniter@magpictures.com
www.magnoliapictures.com

Mantaray Film

T: +46 8 640 43 45
info@mantarayfilm.se
www.mantarayfilm

Paspas Film
T: +44 752 256 36 26
info@yusufemreyalcin.com

Peripheria
T: +1 514 948 80 05
info@peripheria.ca

Pinar Ogrenci

T: 4157 537 946 60
pinarogrenci@yahoo.com
www.pinarogrenci.com

Saba Film

T:+90 536 556 79 99
bayrakbelkis@gmail.com

Sarhan Projects

T:+90 532 297 37 74
barissarhan@gmail.com
www.barissarhan.com

Silver Salt Films
info@silversaltfilms.co.uk
silversaltfilms.co.uk

Solis Film
T:+90 533 922 0117
mugeozen@solisfilm.com

Sorg Films

T: +1 608 628 86 93
cottchristopherson@gmail.com
www.sorofilms.com
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Sufilm
T:+90 538 916 51 16
info@sufilmproduction.com

Surrealland Production

T:+90 536 391 07 44
info@surrealland.com

Tanit Films
T:+33 6 82 80 64 87
nadim.cheikhrouha@gmail.com

Tavma

T: 449 176 20 03 24 65
willy@tavma.net
tavma.net

Teorema

T: +52 555 106 33 29
enunezlarios@gmail.com

TF

T:+33141 412168
info@tfiinternational.com
www.tfiinternational.com

The Bureau Sales

T:+33 140 3333 80
bonjour@lebureaufilms.com
thebureaufilms.com

The Dreaming Tree

T: +1 818 845 32 30
oktay@dreamingtreeproductions.com
www.dreamingtreeproductions.com

The Match Factory

T: +49 221 539 70 90
info@matchfactory.de
www.the-match-factory.com

TN Yapim
tanay@tnyapim.com.tr
tnyapim.com.tr

Totem Films
hello@totem-films.com
www.totem-films.com

TS Productions
dmorel@tsproductions.net
tsproductions.fr

Ulug Bayraktar

T:+90 538 35133 45
alarahamamcioglu @gmail.com

Vigo Film
T: 490 536 442 29 84
sinan@vigofilm.com

Visit Films

T:+1718 312 82 10
info@visitfilms.com
www.visitfilms.com

Wassakara Productions
T: 42250526 06 21
wassakaraproduction@yahoo.fr

Wide

T:+33153 9504 64
infos@widemanagement.com
www.widemanagement.com

Wild Bunch International
T:+331 431322 40
aguilhem @wildbunch.eu
www.wildbunch.biz

WTFilms
info@wtfilms.fr

www.wifilms.fr

Yumurta Yapim Sanat
T: 490 216 330 34 32
info@yumurtayapim.com

zero one film

T: +49 30 390 66 30
office@zeroone.de
www.zeroone.de

Zerr Film
hewnobereng@gmail.com
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TC Kulttir ve Turizm Bakanlig

TC Disisleri Bakanlig

Agah Ozgiic
Ali Can Sekmeg

TC Kiilttir ve Turizm Bakanhgi Sinema Genel Mudurlugii

TC Ticaret Bakanhgi Giimriikler Genel Mudiirliigi

Caner Cevikkaya, Atlas Post Production

TC istanbul Valiligi

Fanatik Film

istanbul il Kulttir ve Turizm Mudarltga

Gaye Yon

TRT Genel Mudiirltigi

istanbul Buytiksehir Belediye Bagkanligi

Muammer Yanmaz
Muhsin Akgiin

Besiktas Belediye Baskanhgi

Beyoglu Belediye Baskanligi

Kadikdy Belediye Baskanhg

Sisli Belediye Baskanligi

TC Disisleri Bakanhg Kultiir isleri Genel Mudiirlugi

TC Dusisleri Bakanligi Yurtdisi Tanitim Genel Mudurlagii

istanbul Telif Haklari ve Sinema Genel Mudurlugii

istanbul Buytiksehir Belediyesi Kiiltiir Daire Bagkanhg

Onder Hacioglu, KOOP Collective Arts

TESEKKUR

ACKNOWLEDGEMENTS
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Akay, Emre 51

Alberdi, Maite 123
Almodévar, Pedro 101, 133
Antico, Nine 143

Ari, Nebiye 64

Avramis, Alethea C. 124

Imbach, Thomas 39

inang, Cetin go

Bailey-Bond, Prano 36
Barbari, George Peter 37
Bayrak, Belkis 75
Bayraktar, Ulug 52

Ben Hania, Kaouther 87
Benamozig, Hugo 134

Berrached, Anne Zohra 144

Bocut, Cagil 53
Bonneville, David 102
Briihl, Daniel 135
Bulbiil, Bisra 79

Jacquot, Benoft 105
Joreige, Khalil 147
Jude, Radu o1

Kalev, Kamen 40

Karaaslan, Serhat 73

Karasu, Irmak 77

Katz, Ana 106

Kegili, Ahmet 78

Khan, Aleem 117

Konar, Mehmet Ali 57
Konchalovsky, Andrey 107
Kotzamani, Konstantina 152-159

Camilleri, Alex 115
Caviglioli, David 134
Cohen, Daniel 136
Coppola, Gia 116
Cronenberg, Brandon 103

Lacéte, Philippe 108
Lindstrém, Kristina 126

Dag, Nisan 54
Damgaci, Ayca 65
Domalewski, Piotr 145
Dufresne, David 125

Machoian, Robert 109
Macqueen, Harry 118
Marcheti, Madiano 41
Morhayim, Sami 79
Mortensen, Viggo 110
Mouret, Emmanuel 138

Nagy, Dénes 92

Eksigil, Arda 76
Englert, Michael 95
Ercelik, Sidar inan 66
Erdogdu, Emre 55

Ortabasi, Leslie 67
Ortabasi, Oktay 67

Fliegauf, Bence 104
Franco, Michel 88

Gay, Cesc 137
Ghosh, Sushmit 146
Goktepe, Tiimay 65
Gonen, Goékalp 77
Graf, Dominik 89

Ogrenci, Pinar 68
Ozay, Cem 58
Ozbek, Etna 69
Ozbilge, imge 75
Ozbilge, Sine 75
Oztezdogan, Efe 73

Pakalnina, Laila 139
Petri, Kristian 126

Hadjithomas, Joana 147
Hamaguchi, Rylisuke 148
Hana, Fredrik S. 38
Hanciogullari, Baris 56
Hitchcock, Alfred 153-183

Reyhan, Fikret 59
Rovner, Lisa 127

S Samadi, Farnoosh 149
Sang-soo, Hong 1m
Sarhan, Baris 60
Sargsyan, Marat 119
Schrader, Maria 140
Sciamma, Céline 94
Shaw, Dash 42
Speth, Maria 128
Suutari, Virpi 129
Szumowska, Malgorzata 95

S Sahin, Tung 61

T Taskin, Mahsum 78
Tastan, Haydar 74
Tastan, Tufan 63
Thomas, Rintu 146
Thompson, Ahmir-Khalib 93
Tlatli, Moufida 150
Tosun, Ulas 70
Trocker, Ronny 43

U Ulman, Amalia 120
Usta, Malaz 74

W Wheatley, Ben 112
Wright, Edgar 130

Y Yalgin, Yusuf Emre 71
Yerzhanov, Adilkhan 44
Yetik, Nesimi 45, 62
Yigit, Elif 72
Yilmaz, Atf 83, 96

Z Zhao, Chloé g7
Ziircher, Ramon 46
Ziircher, Silvan 46
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180 Derece Kurali 149
9,75 52

Aalto 129

Af 58

Aile Oyunu 183

Akinti 76

Anima 71

Araf 158

Arka Pencere 172
Arkadaslar Arasinda 136
Arundel 154

Asiye Nasil Kurtulur 83
Asktan Sonra 117

Asla Aglamam 145
Atesle Yazmak 146

Av 51

Aynalar 139

G Gezegen 120

Gizli Teskilat 177
Goniil isleri 138
Guneste Bir An 67
Gurbet Artik Bir Ev 68

Harry ile Derdimiz 174
Hasankeyf 72
Hatira Kutusu 147

Hem Miisliiman Hem Feminist 64

Hirsiz Kiz 179

Patrida 65

Pazar Giinleri 124
Pilotun Karisi 144
Playlist 143
Possessor 103

Ruzgar Tayr 66

iki Asigin Olimu 109
insan Faktori 43
insan Sesi 101
insanlar ikiye Ayrilir 61

Bay Bachmann ve Sinifi 128

Bekaretin Sonu 37
Beni Sevenler Listesi 55
Binbir Gece 78

Bir Daha Asla Kar Yagmayacak 95

Bir Nefes Daha 54

Cemil Sov 60
Cemile 75
Cengiz 74
Cinayet Var 171
Cinnet 182
Cryptozoo 42

Kagik Porno o1

Kapri Yildizi 170
Kargi Komsu 135
Kelepgeli Asik 173
Kod Adi: Nagazaki 38
Késtebek Ajan 123
Krallarin Gecesi 108
Kuslar 178

Kiiciik Anne 94

Lal 77
Luzzu 115

Sabah Duasi 155
Sansur 36

Sarayin Sessizligi 150
Sardunya 53

Sart Humma 157
Sen Ben Lenin 63
Seval 78

Sevgili Yoldaglar 107

Sinir Krizinin Esigindeki Kadinlar 133

Son Banyo 102

Sparks Brothers, The 130
Suglular 73

Summer of Soul... 93
Supernova 118
Surgiinde Bir Yil 74
Susam 79

Susmayan Képek 106
Suzanna Andler 105

Camasir Suyu 79
Carkifelek 148

Catlak 59

Cok Sey Bilen Adam 175

Madalena 41
Mainstream 116
Mamaville 77
Merhaba Canim 70
Mozaik 75

Siddet Tekeli 125
Subat 40

Derisini Satan Adam 87
Dirlik Diizenlik 45, 62
Dogal Isik 92

Diinyada 112

Diinyanin En Guzel Oglani 126
Duinyayr Kurtaran Adam go

Dusius 1o

Nemesis 39
Nomadland g7
Nosema 69

Tagsiz Kral 96

Takdim 1m

Tam Sana Goéreyim 140
Topaz 181

Tufan Olmayacak 119

Ulbolsyn 44

Oglago 73

Orman — Seni Her Yerde Gériiyorum 104
Ormana Hosgeldiniz 134

Ust Kattakiler 137

Washingtonia 156

Elektrikli Kugu 159

Elektronik Kiz Kardesler 127

Esrar Perdesi 180

Fabian veya Bok Yoluna Gitmek 89

Oliim Karari 169
Oliim Korkusu 176
Oriimcek ve Kiz 46

Yeni Diizen 88
Yeniden Leyla 56

Z  Zinve Ali'nin Hikayesi 57

FiLM DiziNi
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180 Degree Rule 149
9,75 52

A Friendly Tale 136

A Moment in the Sun 67
A Year in Exile 74

Aalto 129

After Love 117

Anima 71

Araf 158

Arundel 154

Av: The Hunt 51

H Hello My Dear 70
Heskif 72
How to Save Asiye 83
Human Factors 43
Human Voice, The 101

I INever Cry 145
I'm Your Man 140
In the Earth 112
In the Mirror 139
Introduction 111
It's All About Peace and Harmony 45, 62

Bad Luck Banging or Loony Porn 91
Birds, The 178

Bleach 79

Both Muslim and Feminist 64

Cemil Show, The 60
Cemile 75

Cengiz 74

Censor 36

Code Name: Nagasaki 38
Copilot 144

Criminals, The 73
Crownless King 96
Cryptozoo 42

Dance of Ali and Zin, The 57

Dear Comrades! 107

Death of a Virgin, and the Sin of Not Living 37
Dial M for Murder 171

Diamond Sea, The 76

Dog Who Wouldn't Be Quiet, The 106

El Planeta 120
Electric Swan 159

Fabian - Going to the Dogs 89
Falling 110

Family Plot 183

February 40

Flood Won't Come, The 119
Forest — I See You Everywhere 104
Forgiveness 58

Fractured 59

Frenzy 182

(1]

Geranium 53
Girl and the Spider, The 46
Gurbet is A Home Now 68

K Killing of Two Lovers, The 109

L 1al 77
Last Bath, The 102
Leyla Once Again 56
List of Those Who Love Me, The 55
Love Affair(s) 138
Luzzu 115

M Madalena 41
Mainstream 116
Mamaville 77
Man Who Knew Too Much, The 175
Man Who Saved the World, The go
Man Who Sold His Skin, The 87
Marnie 179
Memory Box 147
Mole Agent, The 123
Monopoly of Violence, The 125
Morning Prayers 155
Mosaic 75
Most Beautiful Boy in the World, The 126
Mr Bachmann and His Class 128

N Natural Light 92
Nemesis 39
Never Gonna Snow Again 95
New Order 88
Next Door 135
Night of the Kings 108
Nomadland 97
North by Northwest 177
Nosema 69

O Oglago 73

P Patrida 65

People Upstairs, The 137
Petite Maman 94
Playlist 143

Possessor 103

Rear Window 172
Rope 169

Seval 78

Silences of the Palace, The 150
Sisters with Transistors 127
Sparks Brothers, The 130
Summer of Soul... 93

Sundays 124

Supernova 118

Susam 79

Suzanna Andler 105

Thousand and One Nights, The 78
To Catch A Thief 173

Topaz 181

Torn Curtain 180

Trouble with Harry, The 174

Two Types of People 61

Ulbolsyn 44
Under Capricorn 170

Vertigo 176

Washingtonia 156

Welcome to the Jungle 134

Wheel of Fortune and Fantasy 148
When I'm Done Dying 54

Wind Horse 66

Women on the Verge of a Nervous
Breakdown 133

Writing with Fire 146

Yellow Fieber 157
You Me Lenin 63
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iSTANBUL KULTUR SANAT VAKFI

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

YONETIM KURULU
BOARD OF DIRECTORS

Bagkan
Chairman
BULENT ECZACIBASI

Baskan Yardimcisi
Vice Chairman
AHMET KOCABIYIK

Uyeler

Members

PROF. DR. TEOMAN AKUNAL
EBRU DiLDAR EDIiN

OYA ECZACIBASI

ZEYNEP iINANOGLU OZDEMIR
MEHMET KETELOGLU
GORGUN TANER

6zGUR TANRIKULU

OYA UNLU KiZIL

Kurumsal Kimlik Danismani
Corporate Identity Advisor
BULENT ERKMEN

Hukuk Danismani
Legal Advisor

AV. SADIFE KARATAS KURAL

idari isler Danigmani

Administrative Affairs Advisor

GAGRI KOSEYENER

DENETLEME KURULU
AUDITORS

FATMA OKAN (Borusan Holding AS)
oGuz sULEK (Argelik AS)

YONETIM
MANAGEMENT

Genel Mudur
General Director
GORGUN TANER

Genel Mudiir Yardimcisi
Deputy Director General
DR. YE§iM GURER OYMAK

Genel Mudiir Yardimcisi
(Mali ve Idari Isler)
Deputy Director General
(Finance and Administration)
MUSTAFA YEGEN

iletisim Grup Direktérii
Communications Group Director
AYSE BULUTGIL

Kurum Kimligi ve Yayinlar Direktorii
Corporate Identity and Publications Director
DIiDEM ERMi§ SEZER

Medya iliskileri Direktérii
Media Relations Director
AYSEN ERGENE

Satis ve Is Gelistirme Direktéri
Sales and Business Development Director
DiLAN BEYHAN

Sponsorluk Programi Direktdrii
Sponsorship Programme Director
ZEYNEP PEKGOZ

istanbul Miizik Festivali Direktorii
Istanbul Music Festival Director
EFRUZ CAKIRKAYA

istanbul Film Festivali Direktor
Istanbul Film Festival Director
KEREM AYAN

istanbul Bienali ve IKSV Giincel Sanat Projeleri
Direktérii

Istanbul Biennial and IKSV Contemporary Art
Projects Director

BiGE ORER

istanbul Tiyatro Festivali Direktérii
Istanbul Theatre Festival Director
DOC. DR. LEMAN YILMAZ

istanbul Caz Festivali Direktorii
Istanbul Jazz Festival Director
HARUN iZER

istanbul Tasarim Bienali Direktori
Istanbul Design Biennial Director
DENiZ OVA

Salon IKSV Direktorii
Salon IKSV Director
DENiz KuzuodGLu

Kuiltur Politikalari Calismalari Direktori

Cultural Policy Studies Director
BZLEM ECE

Genel Mudiir Asistani
Assistant to General Director
NiLAY KARTAL

iISTANBUL KULTUR SANAT VAKFI
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iSTANBUL FiLM FESTIVALI
ISTANBUL FILM FESTIVAL

DANISMA KURULU
ADVISORY COMMITTEE

ATIiLLA DORSAY (Onursal Honorary)
ENGIiN ERTAN
ESiN KUGUKTEPEPINAR

Advisory Committee for Turkish Cinema
Tiirkiye Sinemasi Danigma Kurulu
ENGIiN ERTAN

KAAN KARSAN

NiL KURAL

ESiN KUGUKTEPEPINAR

Ulusal Kisa Film Danisma Kurulu

Advisory Committee for National Short Film
Competition

YESiM BURUL

NEZAKET ERDEN

FERIT KAROL

FESTIVAL
THE FESTIVAL

Direktor
Director
KEREM AYAN

Direktér Yardimcisi
Assistant Director
BULGU OzTURK

iletisim ve Operasyon Yéneticisi
Communication and Operations Manager
NURAY MUSTU

Uluslararasi Fonlar ve Yayin Yoneticisi
International Grants and Editorial Manager
YUSUF PiNHAS

Koordinatér
Coordinator
ZEYNEP NAZ iNANSAL

Altyazi Koordinatorii
Subtitle Coordinator
NERMIN SAATGiOGLU

KOPRUDE BULUSMALAR
MEETINGS ON THE BRIDGE

Képrude Bulugmalar Danisma Kurulu
Meetings on the Bridge Advisory Committee
ELA BASAK ATAKAN

ENGIiN PALABIYIK

KURTCEBE TURGUL

RAMIN MATIN

Yonetici
Head of Meetings on the Bridge
GULIN USTUN

Danisman
Advisor
SIGNE-ZEILICH JENSEN

Koordinatér
Coordinator
BESTE YAMALIOGLU

Sorumlu
Associate
MELEK MEMi$

Asistan
Assistant
NUR GAKIR

Stajyerler

Interns

ASLI CANDAS
KUMSAL MUFTUOGLU

iLETiSiM GRUBU

COMMUNICATIONS GROUP

Direktor
Director
AYSE BULUTGIL

MEDYA iLiSKiLERi
MEDIA RELATIONS

Direktor
Director
AYSEN ERGENE

Koordinatérler
Coordinators
ELiF EKiNCi
NESLIHAN OZATA

Sorumlular
Associates
AYSEGUL ONEREN
DERYA BOZCUK

Gorsel icerik Koordinatérii
Visual Content Coordinator

COSKU ATALAY

Fotograf

Photo

MAGARA FOTOGRAF
METE KAAN OZDILEK

Video

Video

HAMIT GAKIR

METE KAAN OZDIiLEK

iISTANBUL KULTUR SANAT VAKFI

ISTANBUL FOUNDATION FOR CULTURE AND ARTS
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KURUM KiMLiGi VE YAYINLAR
CORPORATE IDENTITY AND PUBLICATIONS

Direktor
Director
DIiDEM ERMi$ SEZER

Editoryal Calismalar Yoneticisi
Editorial Manager
ERiM SERIFOGLU

Editor
Editor
ITIR YILDIZ

Yayinlar Grafik Uygulama Uzmani
Prepress Graphic Designer
FERHAT BALAMIR

Grafik Tasarimcilar
Graphic Designers
ESRA KILIG

AYSE EZGi YILDIZ
MURAT KAAN SAGLI

Web Sitesi Yoneticisi
Webmaster
SEZEN 6zGUR

Dijital Projeler Koordinatérii
Digital Projects Coordinator
BAHAR HELVACIOGLU

iksv sTUDYO
IKSV STUDIO

Koordinatér
Coordinator
EBRU GUMRUK¢UOGLU

Sorumlu
Associate
KAMIL KULAKSIZ

ISTANBUL FOUNDATION FOR CULTURE AND ARTS
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PAZARLAMA
MARKETING

Yoneticiler
Managers
CANSU ASKIN
MERIG YiRMiLi

ARSIV
ARCHIVE

Yonetici
Manager
ESRA GANKAYA

SPONSORLUK PROGRAMI
SPONSORSHIP PROGRAMME

Direktér
Director
ZEYNEP PEKGOZ

Direktér Yardimcisi

Deputy Director

ZEYNEP KARAMAN

Koordinatér
Coordinator
MERVE PEKER

Sorumlular
Associates
AYKUT BALIKGI
DERiN TEKiN

SATIS VE i$ GELiSTIRME
SALES AND BUSINESS DEVELOPMENT

Direktor
Director
DIiLAN BEYHAN

Uyelik Programi Yéneticisi
Membership Programme Manager
GULCE SAHIN

Satis Operasyonlari Koordinatérii
Sales Operations Coordinator

NEVA ABRAR

Satis ve Is Gelistirme Koordinatérii

Sales and Business Development Coordinator

HAMDI SARIOGLU

CRM Koordinatérii
CRM Coordinator
OZGE GENG

Satis ve CRM Operasyonlari Sorumlusu
Sales and CRM Operations Associate
CANAN ALPER

Satis Operasyonlari Sorumlusu
Sales Operations Associate
EMRE SEYMENOGLU

Satis Operasyonlari Asistanlari
Sales Operations Assistants
VERDA TINMAZ

EDA ALO

Uyelik Programi Sorumlular
Membership Programme Associates
ERIM PALA

BEGUM GAVUSOGLU

Uyelik Programi Asistani
Membership Programme Assistant
GULSAH KAYA

PRODUKSiIYON

PRODUCTION

Koordinatér
Coordinator
ALi ULUG KUTAL

Sorumlu
Associate
BASAT KARAKAS

Asistan
Assistant
ULAS BOLUK
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MALI VE iDARiI iSLER
FINANCE AND ADMINISTRATION

Genel Mudiir Yardimcisi
(Mali ve idari Isler)
Deputy Director General
(Finance and Administration)
MUSTAFA YEGEN

MALI iSLER
FINANCE

Yéneticiler
Managers
AHMET BURUK

(Biitge ve Muhasebe Budget and Accounting)

BASAK SUCU YILDIZ
(Finans Finance)

Muhasebe ve Finans Operasyonlari Sorumlusu
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