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ZEYDAN KARALAR

ADANA BUYUKSEHIR BELEDIYE BASKANI
FESTIVAL ONURSAL BASKANI

Adana; konumu, dogasi, tarihi ve verimli topraklariyla
Ulkemizin oldugu kadar diinyanin da nadide sehirle-
rinden biri.

Bu topraklar, nasil ki cok ve farkli gesitte Grinlerin
yetistigi bereketli bir havza ise, ayni zamanda sanatin
da cok ¢esitli filizlendigi bir kiltir havzasidir. Fiziki
verimliligimiz kadar, sanatsal ve kulttrel verimliligimiz
de sehrimizin en biyik zenginligidir.

Bugtinlerde dustinmek, distindigini ifade etmek,
elestiri yapabilmek, Gretmek ve aktarmak; icinden
gectigimiz surecleri g6z dniine aldigimizda her
gecen gun biraz daha zorlasirken, sanat ve sinema ile
kurulan iliski cok daha anlamli bir hal aliyor. Bugtin
sanat yapmak, sinema tretmek, eser ortaya koymak
hi¢ olmadigi kadar zor. Buna ragmen, tim gugliklere
karsgin mesleklerini onurla sirdiren sanatgilarimizi

ssssnseenNli

Sanat, tek bir bakisin degil, birbirinden farkli bakis
acilarinin bir arada 6zglrce var olabildigi ortamlar-
da gergek anlamda yeserir. Cukurova’'nin bereketli
topraklari nasil ki farkli Griinleri ayni anda besliyorsa,
Adana da farkh bakis acilarini, farkli renkleri, farkli
disiplinlerden sanatgilari ayni ¢ati altinda bulusturan,
biyulten bir sehir oldu hep. Bu gesitlilik, bu zenginlik,
bizim en blyuk glicimuz.

Tam da bu nedenle, Turk sinemasina ve sanatcila-
rimiza destek olmak igin her yil artan bir heyecanla
Altin Koza Film Festivali'ni dizenliyor, Turkiye'nin bir
markasi héline gelen bu festivali her yil daha ileriye
tastyoruz. Bu yil 33'linclislinii gergeklestirdigimiz
Uluslararasi Adana Altin Koza Film Festivali, bu ¢aba-
nin en somut, en gururlu meyvesidir.

Sanatin ve sanatcinin 6zgir oldugu, herkesin kendini
dzglrce ifade edebildigi ortamlarda daha ¢ok bu-
Ji ge§en herkese,

lugsmak dile?iyle, festivalimize emegi
tum sanatgilarimiza yirekten tesekkur ediyorum.






GUNGOR GECER

ADANA BUYUKSEHIR BELEDIYE BASKAN v

Adana; Turk sinemasinin degerini artirmaya devam
edecek Ilki 1969 yilinda yapilan Uluslararasi Adana
Altin Koza Film Festivali'nin bu yil 33'ncistnid hayata
gecirmenin gururunu yastyoruz. Adana; Turk Sinema-
si'na dogal plato, dogal set olmus, toplum yapisiyla
stk sik konu edilmis ve kentin bittn dokulariyla
anlatildigi edebiyat eserlerinin senaryoya donisme-
siyle de Yesilcam'in vazgecilmez unsurlar arasinda
yer almistir.

Gegmiste Yesilcam'da tretilen Turk filmlerinin ilk gos-
terimi Adana'da yapilir ve Adana halkinin begenmesi
durumunda ulke genelinde gise yapacagini kanaati-
ne varilirmis.

Adana; basta Yilmaz Glney olmak lzere, sinema
sanatina evrensel degerde katki saglayan ¢ok dnemli
yapimci, ydnetmen, aktor, aktris ve senaristi bagrin-
dan ¢ikarmis, Turk sinemasinin degerini artirmis bir
sehirdir.

7 yildir araliksiz hayata gecirdigimiz Uluslararasi Ada-
na Altin Koza Film Festivali’'nin sinema sektériniin
Turkiye'deki gelisimine cok énemli katkilar olmustur.
Bu essiz envanterin gelecek nesillere tagsinmasinda
Altin Koza Film Festivalimizin dnemini biliyoruz. Fes-
tivalimizi ara vermeden dlzenlemeye devam edip,
Turk sinemasinin gliglenmesi icin harcadigimiz cabayi
surdirme kararliligindayiz.

1900 yillarinin baslarinda ilk film gésterimleri yapi-
lan §e¥1rimizde ilk glinki heyecanla bu yil da film
gOsterimlerimizi kentin bircok noktasinda halkimizla
bulusturuyoruz. Bu yil festivalimizin temasi ile de
bslgemizdeki mikroplastik kirliligine dikkat cekme-
yi amagliyoruz. Suyumuzu, topragimizi koruyarak,
cocuklarimiza temiz bir doga birakma yukimlaluagu-
mUzU yerine getirmek icin sinemamizin, festivalimizin
toplumsal far%mdahk olusturma glicinden yararlan-
ma arzusundayiz.

Tiirkiye Cumhuriyeti'nin Kurucusu Biiyiik Onder Mus-
tafa Kemal Atatlrk;

“Sanatsiz kalan bir toplumun hayat damarlarindan biri
kopmus demektir” diyerek sanatin dnemine vurgu
yapmistir. Mustafa Kemal Atatiirk sinema ile ilgili dile
getirdigi, "Sinema &yle bir kesiftir ki, bir glin gelecek
arutun, elektrigin ve kitalarin kesfinden cok, dinya
medeniyetinin vechesini degistirecedi gorilecek-
tir. Sinema, diinyanin en uzak késelerinde oturan
insanlarin birbirlerini sevmelerini, tanimalarini temin
edecektir. Sinema, insanlar arasindaki gorus, dislnUs
farklarini silecek, insanlik idealinin tahakkukuna en
buyuk yardimi yapacaktir. Sinemaya layik oldugu
ehemmiyeti vermeliyiz” sozleriyle de giinimuzde
sinemanin toplumlar tzerinde ve dinyada olusturdu-
Ju etkiyi uzun stire dnce dngdrmustlr.

Uluslararasi Adana Altin Koza Film Festivalimizle nice
yillara!






MENDERES SAMANCILAR

FESTIVAL YORUTME KURULU BASKANI

Adana’da yeni bir festivalde, yine heyecan ve coskuy-
la bir araya geliyoruz. Festiva?i/miz suresince, her yil
oldu%< gibi bu yil da sinemamizin kalbi Adana'da
atacak, sinemanin enerjisi tim sehri saracak.

Sanat, gérinmeyeni gorinir kilma ¢abasidir. 33.
Uluslararasi Adana Altin Koza Film Festivali, bu yil
yerli ve yabanci filmler, sdylesiler ve panellerle zengin
bir program sunarken, afisine yasamin ta kendisini,
yani dogayi koyuyor. Projektérden slziilen o parlak
istk, diinyanin ¢épuyle kirlenen sularimizin, mikro-
plastiklerin derinligine iniyor.

Bir anlamda sinema, insanhigin kendi eliyle yarattig
karanh@ desifre ediyor. “Su, toprak ve hava zehir-
lenirse, insan ve sanat da nefes alamaz” gercegiyle
ylzlesiyoruz. Perdede izleyecegimiz her cesur kare,
tipki temiz su kaynagi gibi ruhumuzu besleyecek, bizi
yeniden dislinmeye ve korumaya davet edecek.

ssssnseenNli

Sinema, diinyaya tutulan durist bir aynadir ve bu

yil Adana’da o ayna, gelecegimiz icin parlayacak.
Sanatin iyilestirici gliciyle dogamiza ve gelecegimize
sahip cikarken, beyaz perdenin bizlere hatirlattig
gercekleri unutmuyoruz. Cinkid cok iyi biliyoruz ki;
sinema baristir, sinema ézgurltktir.

Adana Altin Koza Film Festivali, kokli gegmisinden
aldigi glcle, sinemanin ézgurlestiren ve birlestiren
ikliminde gerceklesiyor. Beyaz perdeden yansiyan
her bir kare, ruhumuza nefes (hgljerken diinyayi barisla
glizellestirmenin de yolunu gdsteriyor.

Bu buyuk coskuyu ve farkindaligi paylasan, sinemanin
isigiyla dinyayi daha yasanabilir kilmak icin emek
veren tim sanatcilarimiza ve festivalimize omuz veren
tim sinemaseverlere tesekklr ederiz.

Nefes alan bir diinya ve 6zgir bir sanat adina, festi-
valimiz kutlu olsun!






HUSEYiN ORHAN

ALTIN KOZA A.S. GENEL MUDURU
FESTIVAL YORUTME KURULU UYESI

Sanatgl, eserleriyle yasadigi cagin yalnizca tanigi
degil, ayni zamanda vicdanidir. Clinki sanat, hayatin
disinda degil; hayatin tam ortasinda dogar. Toplum-
sal sorunlarin, adaletsizliklerin, savaslarin, doganin
tahribinin ve insanhidin ortak kaygilarinin icinden
geger. Sanatginin sorumlulugu butin bu sorunlara
kesin cevaplar vermek degil; onlar gérmek, gérindr
kilmak, sorular sormak ve toplumun disinmesine,
sorgulamasina alan agmaktir. Festivaller ise sanatin
bu tanikhigini ortak bir hafizaya dénustiiren bulus-
ma alanlaridir. Kendi ¢aginin meselelerine kayitsiz
kalmayan bir festival, yalnizca bugiini anlatmaz;
yasananlarin duygusunu, celiskilerini, umutlarini

ve vicdanini gelecege tasir. Bugliniin sanat yoluyla
biraktigi iz, yarinin hafizasina déntslr. Bu nedenle
festivaller, yalnizca filmlerin gdsterildigi, sanatgilarin
ve izleyicilerin bir araya geldigi estetik bulugsmalar
degildir. Ayni zamanda insanin insana, dogaya ve
gelecede karsi sorumlulugunu hatirlatan guclt birer
hafiza alanidir. Altin Koza Film Festivali olarak biz de
bu sorumlulugu, yasadigimiz ¢cagin meselelerine
kayitsiz kalmamak olarak gériyoruz. Gegtigimiz
yillarda Glkemizi derinden sarsan 6 Subat deprem-
lerinin hemen ardindan “Sinema umuttur, sinema
dayanigmadir” diyerek depremden adir sekilde et-
kilenen illerde film gdsterimleri gergeklestirdik; sine-
manin iyilestirici ve birlestirici gliciyle depremzedel-
erle bir araya geldik. Dlinya genelinde savaslarin,
siddetin ve catismalarin yol actigi insanlik dramlar
karsisinda ise “Sinema baristir, sinema 6zgurluktir.”
dedik. Sanatin sinirlar asan ortak ve birlestirici diliyle
kalturler arasi diyaloga katki sunmayi, sinemanin
insanlari birbirine yaklastiran gliciint hatirlatmayi
amacladik. Festivali yakindan takip edenlerin bildigi
gibi, son dért yildir iklim krizi ve strdurdlebilirligi

de festivalimizin kimliginin ve sorumlulugunun bir
parcasi olarak ele aliyoruz. Bu yil ise 6zellikle Akdeniz
kiyllarinda giderek daha gérinir hale gelen plastik
atiklarin ve mikroplastiklerin denizlerimizde yarattigi
kirlilige dikkat ¢ekiyoruz.

sssssssnus

Cunku su yalnizca doganin bir pargasi degil, yasamin
kendisidir. Denizlerimizi, nehirlerimizi ve géllerim-

izi kusatan plastik ve mikroplastik kirliligine karsi,
suyun ve yasamin korunmasinin ortak bir sorumluluk
oldugu bilinciyle “Plastiksiz Bir Dinya” ¢agrisini fes-
tivalimizin ana basliklarindan biri haline getiriyoruz.
Ancak bu yaklagimin yalnizca festivalin séyleminde
kalmasini istemiyoruz. Iklim kriziyle micadele ve
surdurilebilirlik anlayisimizi festivalin uygulama-
larina da yansitmaya devam edecegiz. Misafirler-
imizin blylk oranda cevre dostu ulagim araclariyla
tasinmasini saglayacagdiz; festivalimizde film izleyen
her 6grencimiz adina Adana'da yanginlardan zarar
géren bolgelerde fidanlari toprakla bulusturacagiz.
Pandeminin, 6 Subat deprem felaketinin ve ekono-
mik zorluklarin gélgesinde dahi sinema sektérinln
canhligini yitirmemesi umut vericidir. Bu yil Altin Koza
Ulusal Uzun Metraj ve Belgesel Film Yarismasi'na 111
filmin bagvurmus olmasi, sinema dinyasinin festivale
duydugu glvenin ve verdigi dnemin agik gdsterge-
sidir. Festivalin bu denli geliserek Turk sinemasinin en
prestijli etkinliklerinden biri haline gelmesi, kusku-
suz Adana halkinin sinemayla kurdugu derin bagin
eseridir. Bu nedenle yazlik sinema gdsterimleriyle
sehrin doért bir yanini kapsiyor; 14 ilgenin tamaminda
gezici sinemalarla, merkez ilcelerde kurulacak agik
hava sahneleriyle ve kdylere uzanan etkinlikler-

le halkimizi sinemayla bulusturuyoruz. Bir gezici
sinemamiz da 6 Subat depremlerinden agir sekilde
etkilenen illerde gésterimlerini sirdiirecek. Bununla
birlikte dezavantajl bolgelerde egitim géren ilkokul
ve ortaokul 6grencilerimizi sinema salonlarimizda
adirlayarak onlari sinema sanatinin buydlid dinyasiyla
tanistiracagiz. 1969'dan glinimuze yarim asri asan
yolculuguyla Uluslararasi Adana Altin Koza Film Fes-
tivali, yalnizca filmlerin yaristigi ve édillerin verildigi
bir festival degdil; ayni zamanda Turk sinemasinin en
glicli belleklerinden biridir. Bu yil kaybettigimiz, sine-
mamizin en ¢arpici ve unutulmaz isimlerinden Kadir
Inanir da bu bellegin en kiymetli parcalarindan



biri olarak yerini aldi. Kadir inanir, 1973 y|||nda diizen-
lenen 5. Adana Altin Koza Film Festivali'nde “Utanc¢”
filmindeki performansiyla En lyi Erkek Oyuncu
Odiili'ne layik gérildi. 2011 yilinda gerceklestirilen
18. Uluslararasi Adana Altin Koza Film Festivali'nde
Yasam Boyu Onur Oduli'ni aldi. Cumhuriyetimizin
100. yilinda benim de Yuriutme Kurulu Uyesi olarak
gobrev aldigim 30. Uluslararasi Adana Altin Koza

Film Festivali'nde ise “Sinemamizin Yizid” Odili'yle
onurlandirildi. Yarim asri asan muhtesem sanat
yolculugunun farkli dénemlerinde Altin Koza'da
aldigi bu oddller, yalnizca buyik bir oyuncunun
kariyerine duyulan sayginin degil, Altin Koza ile Turk
sinemasi arasinda kusaklar boyunca kurulan giiglu
bagin da ifadesidir. Clnkil bazi sanatgilar yalnizca
filmleriyle degil; bir tlkenin kilturel hafizasinda
biraktiklari izlerle yasarlar. Bu yil festivalimizde film
gosterimleri, sdylesiler ve sergiler araciligiyla Kadir
[nanir'in sanatina, sinemamiza biraktigi mirasa ve
onunla biriktirdigimiz anilara yeniden dokunacagiz.
Kadir Abi'yle, sinemanin ve Altin Koza'nin hafizasinda
yenidenbulusacagiz.

Altin Koza'nin bir diger gérevi ise sinemanin buyli
dokunusuyla hayatimiza girmis sanatcilar ve emekgil-
eri onurlandirmaktir. Bu amacla verilen Orhan Kemal
Emek Oddilleri bu yil oyuncu Suna Selen, oyuncu,
senarist ve ydnetmen Macit Koper ile ydnetmen,
senarist ve yapimci Aydin Sayman'a takdim edilecek.
Odiiller, 26 Eyliil Cumartesi aksami gerceklesecek
Acilis Téreni’'nde sahiplerini bulacak. Festivalin Onur
Odiilleri ise bu yil sinemamiza verdikleri emegin
yani sira kariyerleri boyunca uluslararasi basarilar
elde etmis, halkimizin sevgisini ve takdirini kazanm|§,
benim de hayranlikla takip ettigim iki biyuk sine-
maciya; ydnetmen, senarist ve yazar Ferzan Ozpetek
ile oyuncu Vahide Percin'e 1 Ekim aksami takdim edi-
lecek. Adana bu yil iklim krizinin, strdirilebilirligin
ve gelecek nesillere birakacagimiz “Plastiksiz Bir
Dinya" cagrisinin en glcli sekilde dile getirilecegi
bir festivale ev sahipligi yapacak. Clinkl biliyoruz ki
sinema yalnizca yasadigimiz zamani kaydetmez; nasil
bir gelecek birakmak istedigimizi de anlatir.





































































Hukuk, Teknoloji ve Sanat Dernegi
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KADIR iNANIR

Kadir inanir't Ugurlarken
Yesilcam’da Son Kapi Kapandi

BURGIN S. YALGIN

Kadir Inanir, oynadigi karakterlerle hatirlanmak-
tan ziyade o iarakterlerin Otesine gegmis, bir
dénemin ylziine, sesine, hatta ruhuna donus-
mus bir oyuncuydu. Yesilcam'in hayattaki son
bayuk yildiziyd.

Onu yalnizca oynadigi filmlerle anmak, Yesil-
cam’in en glglid yildizlarindan birinin sinema-
mizdaki yerini eksik tarif etmek olur. Nihaye-
tinde o, yaklasik 60 yila yayillan sanat hayati
boyunca rol aldigi filmlerin 6tesine gecti ve tim
bu siire boyunca sinemamizin degisen yiiziing,
toplumun déntsimini ve farkh kusaklarin evri-
len duygu diinyasini da perdeye tasid.

15 Nisan 1949'da Ordu’nun Fatsa ilcesinde
dogan Kadir Inanir, 26 Haziran 2026'da Istan-
bul’da hayatini kaybetti. 77 yasindaydi. Ardinda
180’den fazla sinema filmi ve sayisiz unutulmaz
karakter birakti. Ancak onun mirasi sayilarin
otesindedir. Kadir Inanir'in sinemamizdaki asil
karsiligi, seyircinin zihninde yer etmis o gicli
goruntulerde, ses tonunda, bakiglarinda ve can-
landirdigi karakterlerin anlamlarinda saklidir.

Inanir'in sinemaya adim attigi yillar, Yesilcam’in
blyik bir tGretim déneminden gectigi yillard.
Ilk sinema deneyimini 1968'de “Yedi Adim Son-
ra” ile elde eden oyuncu, kisa siirede basrolle-
rin aranan isimlerinden biri oldu. 1970'te “Kara
Gozlim“de Tirkan Soray'la kamera karsisina
gecmesi ise onun yildizlagma slrecinde kritik bir
esikti. O filmle, gelecekte sinemamizda ikona
donlsecek bir beyazperde ciftinin de tohumlari
atilmisti.

Kadir Inanir'in akla ilk gelen 6zelliklerinden biri
kuskusuz fiziksel gérkemiydi. Boylu poslu, atletik
gorinidmld, sert %ak@ll ve gur sesli bu figur ka-
mera onlinde son derece etkileyiciydi. Gelgele-
lim, bu heybetli gérintist egliginde onu ilk dé-
nemlerinc?/e cogu zaman sert, gururlu, haksizliga
boyun egmeyen erkekleri canlandirirken izledik.
Ancak yillar icinde bu kalibin disina tasmayi ba-

ardi ve aski, kirginligi, caresizligi, vicdani, top-
?umsal catismalari barindiran cok daha katmanl,
cok daha zengin karakterler yaratti.

Bunun en unutulmaz érneklerinden biri, Atif Yil-
maz'in yonettigi “Selvi Boylum Al Yazmalim”daki
llyas'tir. Tirkan Soray ve Ahmet Mekin'le birlikte
belki de sinemamizin en etkileyici ask Gcgenini
yaratan bu film, Yesilcam'in klasik ask filmlerin-
den biri olmakla kalmadi; sevgi, emek, sorumlu-
luk ve baglilik Gzerine Turkiye'nin ortak hafizasi-
na yerlesen unutulmaz bir klasige dénustu.

. As We Bid Farewell to Kadir
Inanir: The Last Door of Yesilcam
Has Closed

Kadir Inanir was an actor who transcended the
characters he portrayed; he became the face, the
voice, and even the soul of an era. He was the last
living great star of Yesilcam, Turkey's classical era
studio cinema.

To remember him solely through the films he star-
red in would be to understate the place of one of
Yesilcam’s most powerful stars in Turkish cinema.
Over an artistic career spanning nearly 60 years,
he transcended the roles he played and brought
to the silverscreen the changing face of Turkish ci-
nema, the transformation of society, and the evol-
ving emotional worlds of different generations.

Born on April 15, 1949, in the Fatsa district of
Ordu, Kadir Inanir passed away in Istanbul on
June 26, 2026, at the age of 77. He left behind
more than 180 feature films and countless un-
forgettable characters. Yet, his legacy extends
far beyond numbers. Kadir Inanir’s true legacy in
Turkish cinema lies in the powerful images etched
in audience’s minds: his voice, his gaze, and the
profound meanings embodied by the characters
he brought to life.

Inanir stepped into the world of cinema at a time
when Yesilcam was experiencing a period of pro-
lific production. Having made his debut in 1968
with Yedi Adim Sonra, he quickly became one of
the most sought-after actors for leading roles. Ap-
pearing opposite Tirkan Soray in the 1970 film My
Dark-Eyed Love marked a critical turning point in
his rise to stardom. The film also sowed the see-
ds of a silverscreen couple that would become an
icon of Turkish cinema.

One of the first traits that comes to mind when we
think of Kadir Inanir is, without a doubt, his impo-
sing physical presence. Tall and athletic, with a
steely gaze and a powerful voice, he was a com-
pelling figure on silverscreen. Yet, alongside this
imposing presence, in his early years we often saw
him portraying tough, proud men who refused to
bow to injustice. Over the years, however, he suc-
ceeded in breaking out of this mould, creating far
richer, multi-layered characters that shaped by
love, heartbreak, desperation, conscience, and
social conflicts.

One of the most unforgettable examples is llyas in
The Girl with the Red Scarf, directed by Atif Yilmaz.
Starring alongside Tiirkan Soray and Ahmet Me-
kin, Inanir helped created perhaps the most com-
pelling love triangle in Turkish cinema. The film
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Kadir Inanir'in llyas'i ise kusurlari olan, tutkulari
ile sorumluluklari arasinda sikisan bir adamdi.
Yillar ge¢mesine ragmen seyircinin tartismaya
devam ettigi bir karakter olageldi.

Inanirin filmografisinin énemli bir yani da yal-
nizca romantik_kahramanlarla sinirli olmamasiy-
di. "Yilanlarin Ocl”, “Tatar Ramazan”, “Med Cezir
Manzaralari”, “Dila Hanim”, “Kirik Bir Ask Hika-
yesi” ve "Ah Guzel Istanbul” gibi filmler, onun
farkli turlerde ve farkl toplumsal baglamlarda
ne kadar gucli bir oyuncu oldugunu gésterdi.
“Yilanlarin Ocli”"ndeki Kara Bayram, ezilen insan-
larin ve adalet arayisinin temsilcilerinden birine
dénulslrken; “Tatar Ramazan”a adini veren ka-
rakteri, otorite karsisinda boyun egmeyen, ken-
di adalet anlayisini savunan bir halk kahramani
olarak hafizalara kazindi.

Onu yalnizca “Yesilcam'in yakisikli jond” ola-
rak gormek buyik bir yanilgr olur. Ozellikle
1980'lerden sonra kariyerinde toplumsal mese-
lelerin agirh@r daha da belirginlesti. Inanir, d6-
nemin toplumsal gercekg¢i sinemasinda énemli
yonetmenlerle calisarak oyunculugunun sinirla-
rini genisletti. Adaletsizlik, yoksulluk, sinifsal ¢a-
tigmalar, bireyin toplum karsisindaki konumu ve
siyasal baskilar gibi meseleleri anlatan filmlerde
yer aldi.

Bu yonuyle Kadir Inanir, Turk sinemasinda yildiz
oyuncu ile karakter oyuncusu arasindaki sinirla-
ri da kaldirmayi basardi. Bir yandan milyonlarin
tanidigr byak bir yildizdi, diger yandan nitelikli
yonetmenlerin filmlerinde oyunculuguyla 6ne
cikan bir sanatgiydi. Odulleri de bu basarinin
bir gostergesiydi. 1972 yapimi Atif Yilmaz filmi
“Utanc¢” ile Altin Koza'da, 1985 yapimi Serif G-
ren filmi “Yilanlarin Ocd” ile Altin Portakal’'da,
1989 yapimi Mahinur Ergun filmi “Med Cezir
Manzaralari” ile Ankara Film Festivali'nde En lyi
Erkek Oyuncu &éddllerini aldi.

Bugin Kadir Inanir'in filmlerine yeniden bakildi-
ginda, aslinda yalnizca bir oyuncunun kariyerine
degil, Turkiye'nin yakin tari%ine de bakmis olu-
Koruz. Onun filmlerinde kdyden kente degisen

ayatlari, asklarin dénisimund, aile iliskilerini,
adalet arayisini, toplumsal catismalari ve bireyin
kendi onurunu koruma miucadelesini gérmek
mumkin. Bu nedenle Inanir'in sinemadaki var-
lig1, oynadigi filmlerin toplamindan daha buyik
bir anlam tasiyor.

Bir oyuncunun gercek mirasi, aramizdan ayril-
diktan sonra filmlerinin yasamaya devam etme-
sidir. Kadir Inanir'in mirasi da tam olarak burada
yatiyor. Yeni kusaklar onun filmlerini izlemeye
devam edecek; llyas'in yizinde agkin karmasik-
ligini, Tatar Ramazan'in 6fkesinde adalet arayi-
sini, Kara Bayram’da direnisi gorecek. Her yeni
izleyici, onun oyunculuguna yepyeni bir agidan
bakacak.

Kadir inanir’s llyas, however, was that of a flawed
man, torn between his passions and his responsi-
bilities, and he remains a character that audiences
continue to debate decades later.

Another significant aspect of Inanir’s filmography
is that it was never limited to romantic heroes. Fil-
ms such as Revenge of the Snakes, Tatar Ramazan,
Med Cezir Manzaralari, Madam Dila, A Broken
Love Story, and Oh Beautiful Istanbul demonst-
rated the strength and versatility of his acting ac-
ross diverse genres and social contexts. While the
character Kara Bayram in Revenge of the Snakes
emerged as a representative of the oppressed
and their struggle for justice, the title character
Tatar Ramazan became etched in public memory
as a folk hero who refused to bow to authority and
defended his own sense of justice.

It would be a serious mistake to see him merely as
“Yesilcam’s handsome leading man.” Particularly
from the 1980s onwards, social issues assumed an
increasingly prominent place in his career. Colla-
borating with prominent directors of the period’s
social-realist cinema, Inanir expanded the boun-
daries of his acting. He appeared in films addres-
sing themes such as injustice, poverty, class confli-
ct, the individual’s position in society, and political
oppression.

In this respect, Kadir inanir succeeded in blurring
the boundaries between the star and the charac-
ter actor in Turkish cinema. On one hand, he was a
major star recognised by millions; on the other, he
was an artist who stood out for his acting prowess
in films by distinguished directors. His awards
were a testament to this success. He won the Best
Actor award at the Golden Boll Film Festival for Atif
Yilmaz's 1972 film Shame, at the Golden Orange
Film Festival for Serif Géren’s 1985 film Revenge
of the Snakes, and at the Ankara Film Festival for
Mahinur Ergun’s 1989 film Med Cezir Manzaralari.
When we revisit Kadir Inanir’s films today, we are
looking not only at an actor’s career but also at
Turkey's recent history. His films allow us to obser-
ve lives shifting from village to city, the transfor-
mation of romance, family dynamics, the quest for
justice, social conflicts, and the individual’s strugg-
le to preserve their dignity. For this reason, Inanir’s
presence in Turkish cinema holds a significance
that transcends the sum of the films in which he
appeared.

An actor’s true legacy lies in the fact that his films
continue to live on after they have left us. Kadir
Inanir’s legacy lies precisely here. New generati-
ons will continue to watch his films; they will see
the complexity of love in llyas’s face, the quest for
justice in Tatar Ramazan’s anger, and the spirit of
resistance in Kara Bayram. Each new viewer will
perceive his acting from a completely new pers-
pective.
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2019'da ¢ektigi son filmi “Kapi“yi izleyenler ha-
tirlayacaktir, Stryani ahsap ustasi Yakup, yillar
sonra memleketi Mardin'e dénlip oglundan
yadigér bir kapiyr umutsuzca ariyor ve nihayet
buluyordu da: Buylk bir holdingin mizesinde...
Yillarca cebinde sakladigi anahtari ¢ikarip kapi-
nin deligine sokuyor ve geviriyordu. Yonetmen
Nihat Durak, sanki Inanirin son filmi oldugunu
hissetmiscesine, o anlari agir agir ve masalsi bir
sekilde aktariyordu. Nihayet, Inanir o kapidan
iceri girdi ve arkasindan kapatip mistik tarafa
ugurladigimiz diger Yesilcam efsanelerinin ara-
sina karisti.

Artik aramizda degil. Fakat sinema zaten biraz
da bunun igin var: Gegip giden zamani gérintu-
lerle saklamak igin... O gérintiler var oldukga,
Kadir Inanir'in sesi, bakigi ve yarattigi karakterler
de yasamaya devam edecek. Turk sinemasi onu
yalnizca buyuk bir yildiz olarak degil; Yesilcam'in
icinden cikip kendi oyunculuk dilini kurmus,
toplumsal hafizada kendine kalici bir yer edin-
mis buylk bir sanat¢i olarak hatirlayacak.

Those who saw his last film, The Door, released in
2019, will recall how Yakup, a Syriac woodworker
who returns to his hometown of Mardin after many
years, desperately searching for a door that was
left behind his son, only to find it in the museum
of a major conglomerate... He takes the key he has
kept in his pocket for years, inserts it into the lock,
and turns it. Director Nihat Durak, as if sensing that
this would be Inanir's final film, portrayed those
moments in a slow, dreamy, almost fairytale-like
manner. Finally, Inanir stepped through that door,
closed it behind him, and joined the other Yesil-
cam legends whom we have bid farewell as they
crossed over to the mystical realm.

He is no longer with us. Yet, cinema exists, in part,
for this very reason: to preserve the passing of
time through images... As long as those images
remain, Kadir Inanir's voice, his gaze, and the cha-
racters he created will live on. Turkish cinema will
remember him not only as a great star, but as a
great artist who emerged from the classical Yesil-
cam era and forged his own unique style of acting,
securing a lasting place in our collective memory.
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BODRUM HAKiMi

1976/ 74' | Renkli Color/ Tiirkiye Turkey

Yonetmen/Director: Tiirkan Soray
Senaryo/Screenplay: Safa Onal

Miizik / Music : Cahit Berkay

Goriintii Yonetmeni/Cinematography: Cetin Tunca
Oyuncular [Cast : Kadir inanir, Tiirkan Soray, Kadir
Savun, Mahmut Hekimoglu, Yildinm Gencer
Yapimai / Producer : irfan Unal

Yapim / Production: Akiin Film

Dagitim / Distribution: Derin Film

Yonetmen / Director

IN MEMORIAM
KADIR iINANIR

I

Ozet

Filmde, zengin bir is adamiyla kasabaya hakim olarak
atanan geng kadin arasindaki ask iliskisi anlatilir. Omer,
Bodrum'da sevilen ve saygi goren bir beydir. Kasaba
topraklarinin cogu dedelerinden beri Omer'in ailesine
aittir. Ancak Bodrum'a yeni atanan hakime, &teden beri
stren diizenden hoslanmaz. Kasaba, Nevin'in ilk gérev
yeridir. Geng kadin heyecanli ve kararlidir. Tek amaci
adalete hizmet edecek kararlara imza atmaktir. Omer'in
otoritesi yerlesik diizenle miicadele etmesine mani ola-
maz. Omer Bereketoglu, Nevin'den etkilenmistir. Nevin
bu ilgiyi karsiliksiz birakmaz. Ancak Omer'in herkesten
gizledigi bir sirri vardir.

Summary

The film depicts a romantic affair between a rich busi-
nessman and a young woman who is appointed to the
town as a judge. Omer is a well respected and loved per-
son in Bodrum. The majority of the land in the town has
belonged to Omer's family since the time of his grand-
parents. However, the new judge appointed to the town
does not like this order that has been ongoing for years.
The town is the first place of duty for Nevin. The young
woman is excited and ambitious, Her only aim is to make
decisions that will serve justice. Omer’s authority cannot
prevent her from struggling against the permanent
order. Omer Bereketoglu is impressed by Nevin. Nevin
responds to this interest. However, Omer has a secret that
he is hiding from everyone.

I

Yonetmen )

1972 yilinda senaryosunu Safa Onal'in yazdigi Doniis filmiyle yonetmen-
lige baslad. Film, 1973 Moskova Film Festivali'nde Jiiri Ozel édiiliinii
ald. Doniis', 1973'te Azap, 1976'da Bodrum Hakimi takip etti. 1981'de
Yasar Kemal'in ayni adli romanindan uyarladigi Yilani Oldiirseler'i cekti.
Hatiralarini Sinemam ve Ben adli eserinde kaleme aldi.

Director )

Tiirkan Soray directed Déniis, written by Safa Onal, in 1972, which received
the Special Jury Award at the Moscow Film Festival in 1973. Déniis was
followed by Azap in 1973 and Bodrum Hakimi in 1976.In 1981, Soray
directed Yilani Oldiirseler, an adaptation of Yasar Kemal's namesake

novel. Known as the Queen of Turkish Cinema, Tiirkan Soray collected her
memoirs in her book Sinemam ve Ben.
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DEVLERIN ASKI
GIANT LOVE

1976/80'/ Renkli Color / Tiirkiye Turkey

Yonetmen/Director: Osman Fahir Seden
Senaryo/Screenplay: Biilent Oran

Miizik / Music : Cahit Berkay

Goriintii Yonetmeni/Cinematography: Erdogan Engin
Kurgu/ Editing : Billent Oran

Oyuncular /Cast : Tiirkan Soray, Kadir inanir, Savas Basar
Yapimai / Producer : Irfan Unal, Hasan Giirkan

Yapim / Production: Akiin Film

Dagitim / Distribution: Derin Film

Yonetmen / Director -

IN MEMORIAM
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I

Ozet

Filmde, ayni kadina &sik olan iki adamin hikayesi anlatilir.
Surreyya Bey zengin bir isadamidir. Tarik ise takside
soférlik yapan bir genctir. Streyya Bey bir suikast girisi-
minde Tarik tarafindan kurtarilir. Bunun Gzerine Sireyya
Bey, Tarik'in yaninda ¢alismasini ister. Streyya Bey'in en
yakin arkadasi olur. Tarik, bir is gezisi dénustinde Sirey-
ya Bey'in evinde Turkan ile karsilasir. Ancak bu karsilas-
ma Ugu icin de zor glnlerin baslangici olur.

Summary

The film tells the story of two friends who fall for the same
woman. Slreyya is a wealthy businessman, whereas Tarik
is a taxi driver. Tarik rescues Sireyya from an attempt-

ed assassination. So Sireyya asks Tarik to work for him
and Tarik becomes Sureyya’s best friend. But the day

he returns from a business trip, Tarik meets Turkan in
Stireyya’s house. Their encounter will mark the beginning
of difficult days for all three.

Yonetmen

ilk olarak 1955 yilinda Kanlanyla 0dedi|era(jh film ile yonetmenlige bas-
ladr. Ardindan Sonen Yildiz (1956), Beraber Olelim (1958) ile Akad'in daha
Bnce yonettigi Katil'i intikam Alevi (1956), Beyaz Mendil'i de Bir Avug Toprak
(1957) ismiyle yeniden cevirdi. Zeki Miiren'in bagrol oynadigi Berdug
(1957), Altin Kafes (1958), Gurbet (1959) ve Kirik Plak (1959) filmlerine
imza atti. 1960'l1 yillarda The Secret Life of Walter Mitty filminden esinlene-
rek Cilali ibo RﬂyalarAIeminde(1962), Mr. Deeds Goes to Town filminden
Anadolu Cocugu (1964) ve Back Street filminden Seven Kadin Unutmaz
(1965)filmlerini uyarlad. Bunlann disinda Tiirk Edebiyati'nda Resat Nuri
Glintekin'den Aksam Giinesi (1966)ile Calikusu'nu (1966) ve Giizide
Sabri'nin Hicran Gecesi'ni (1968) sinemaya uyarladi. Sanat hayatinda pek
cok 6dil kazanan Osman Fahir Seden’e, 1991 yilinda Kiiltiir Bakanligi
tarafindan Devlet Sanatgisi unvani verildi. Tiirk Sinemasi'nda 136 filmle en
cok film Greten yonetmenler arasinda yer aldi. 1 Eyliil 1998 yilinda prostat
kanserinden hayatini kaybetti.

Director 3
Seden made his debut as a director with his 1955 film Kanlariyla Odediler,
which was followed by 1956 Sénen Yildiz and 1958 Beraber Olelim.

He also re-made Akad's Katil re-titled as Intikam Alevi (1956) and Beyaz
Mendil as Bir Avug Toprak (1957). Seden directed Berdusg (1957), Altin
Kafes (1958), Gurbet (1959), and Kirik Plak (1959) with Zeki Miiren as
the lead actor. Seden later began to adapt foreign films in the 1960s:
Cilali Ibo Riiyalar Aleminde (1962) inspired by The Secret of Life Walter
Mitty, Anadolu Cocugu (1964) inspired by Mr. Deed Goes to Town (1936)
as well as Seven Kadin Unutmaz (1965) inspired by Back Street. Apart
from the foreign adaptations, Seden made Resat Nuri Giintekin’s Aksam
Glinesi (1966) and Calikusu (1966) novels and Gizide Sabri's Hicran
Gecesi (1968) novel into a screenplay. Having received numerous awards
throughout his career, Osman Fahir Seden was granted the title of State
Attist by the Ministry of Culture in 1991. Seden produced 136 films in his
lifetime, which makes him one of the most productive directors in Turkish
cinema. Seden died of prostate cancer on September 1, 1998.
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DiLA HANIM

1977/ 86’ / Renkli Color/ Tiirkiye Turkey

Yonetmen/Director: Orhan Aksoy
Senaryo/Screenplay: Safa Onal

Miizik / Music : Cahit Berkay

Goriintii Yonetmeni/Cinematography: Kaya Ererez
Oyuncular /Cast : Kadir inanir, Tiirkan Soray, Erol Tas,
Kadir Savun, Zerrin Egeliler

Yapimai / Producer : Irfan Unal

Yapim / Production: Akiin Film

Dagitim / Distribution: Derin Film

Yonetmen / Director

IN MEMORIAM
KADIR iINANIR

I

Ozet

Film, aski ile intikam yemini arasinda kalan Dila Hanim'in
hikayesini anlatir. Barazoglu Ibrahim Bey arazi anlagsmaz-
Iig1 nedeniyle Karadagl Riza Bey tarafindan dldurdilir.
Ibrahim Bey'in karisi Dila Hanim intikam yemini eder,
ama Riza Bey'i tanimamaktadir. Bir gtin Dila Hanim, dere
kenarinda yarali birine rastlar ve ona yardim eder. Yarali
kisi kendisini Degirmenci Yakup olarak tanitir. Ancak
Yakup'un gercek kimligi zamanla ortaya ¢ikacaktr.

Summary

The film tells the story of Dila and her choice between
love and revenge. Ibrahim of the Barazoglu family is mur-
dered by Riza of the Karadagli family over a land dispute.
Ibrahim’s wife Dila swears to avenge her husband, but she
doesn’t know what Riza looks like. One day, Dila comes
across a wounded man by the creek and helps him. The
wounded man introduces him as Yakup the Miller. Howev-
er, Yakup's real identity will be exposed over time.

I

Yonetmen

1948 yilinda Beyoglu $1k ve Saray Sinemasi'nda makinistlik yapti. 1952'de
Ipek Film'in stiidyosunda kurgucu olarak alisti. Senaryo yazmaya basladi.
Hulki Saner'e asistanlik yapti. 1960'lardan 90'lara kadar Tiirk sinemasinda
en istikrarli film ceken yonetmenlerden biri oldu. Romantik melodramlar
yonettigi icin "ask filmlerinin yonetmeni” olarak anildi. Vurun Kahpeye
(1964), Hickink (1965), Kezban (1968) ve Kinali Yapincak (1969) gibi
eserleri 5nemli ticari basanilar yakaladi. Bagrollerinde Miinir Ozkul ve Adile
Nasit'in oynadigi Aile Serefi (1976) ve Neseli Giinler (1978) filmleriyle
insanlari yeniden sinema salonlarina gekti.1994'te cektigi Yumusak Ten
filmiyle 31. Antalya Altin Portakal Film Festivali'nde En lyi Ikinci Film duild-
nii kazand. Bu filmden sonra televizyona gegis yapti. 22 Ocak 2008'de, iki
hafta yogun bakimda kaldiktan sonra Istanbul'da vefat etti.

Director

Aksoy worked as a projectionist for Beyoglu Stk and Saray Theater film
theaters in 1948 and later worked for Ipek Film in 1952 as a film editor.
He began to write screenplays and assisted Hulki Saner. He made his
debut as a film director with his 1963 film Sipsevdi, with Ayhan Isik and
Ajda Pekkan as the leads. Aksoy proved to be the most consistent director
with his films from the 1960s to the ‘90s. He came to be known as the
director of love films for his romantic melodramas. His 1964 film Vurun
Kahpeye, 1965 Higkink, 1968 Kezban, and 1969 Kinali Yapincak brought
him great box-office success. Aksoy managed to draw the audience back to
the theater halls through his 1976 film Aile Serefi and 1978 Negeli Giinler,
with Miinir Ozkul and Adile Nasit as the leads. Aksoy's 1994 film Yumusak
Ten earned him the Second Best Film Award at the 31st International
Antalya Film Festival. He moved to television after Yumusak Ten. Orhan
Aksoy died on January 22, 2008, in Istanbul after two weeks of intensive
care in the hospital.
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UYANIK KARDESLER

1974/ 77' | Renkdli Color / Tiirkiye Turkey

Yonetmen/Director: Hulki Saner
Senaryo/Screenplay: Hulki Saner

Goriintii Yonetmeni/Cinematography: Kaya Ererez
Sanat Yonetmeni / Art director : Hasan Nurdan
Kurgu/ Editing : Ismail Kalkan

Oyuncular /Cast : Kadir inanir, Miijdat Gezen, Hulisi
Kentmen, Arzu Okay, Selen Biike, Leman Akgatepe
Yapimai / Producer : Hulki Saner
Yapim/Production: Saner

Dagitim / Distribution: Derin Film

Yonetmen / Director

IN MEMORIAM
KADIR INANIR

I

Ozet

Hilmi Bey, iki oglunun da mihendis olup fabrikasinin
basina gecmesini ister. Boylece yolunda gitmeyen ticari
islerinin diizelecegine inanir. Ne var ki ogullari Dogan ve
Erkan muhendis olmak istemez. Hilmi Bey'i kandirarak
muhendislik okuyoruz derler. Evlerinin garajinda sahte
bir calisma ofisi hazirlarlar. Ancak bu ofiste gizlice Do-
gan futbolla, Erkan ise muzikle ilgilenir. Hilmi Bey ogulla-
rinin ders ¢alistigina inansa da gergekleri grenmesi
uzun slirmez. Kendini kandiran ¢ocuklarini evlatliktan
reddeder. Dogan ve Erkan ise mesleklerinde basaril
olup babalarinin génliinti almaya calisacaklardir.

Summary

Hilmi Bey wants both of his sons to become engineers
and take over his factory, believing this will put his strug-
gling business back on track. However, his sons, Dogan
and Erkan, have no desire to become engineers. Afraid of
their father, they lack the courage to tell him the truth and
instead, they deceive him by claiming they are studying
engineering. They set up a makeshift study office in the
garage, where they secretly pursue their true passions:
Dogan’s interest in football and Erkan’s in music. Al-
though Hilmi Bey initially believes his sons are studying,
it does not take long for him to discover the truth. Feeling
betrayed, he disowns his sons. Dogan and Erkan then set
out to succeed in their chosen fields in an effort to win
back their father's favor.

Yonetmen

1956 yilinda Kalbimin Sarkisi ve Bes Hasta Var filmlerinin fon miiziklerini
yaparak sinemaya adim attr. Ardindan Yalnizlar Rihtimi (1959), Kolen
Olayim (1969), Rilyalar Gergek Olsa (1972) filmlerinin mzigini yapti. 1956
yilinda Sanat Film'i kurarak yapimailiga gecti. ilk olarak Pusu (1957) filmini
yapti. Daha sonra An Film, Bronz Film ve son olarak da Saner Film'i kurdu.
Sevmek Giinah Mi? (1958) filmiyle yapimailigin yani sira yonetmenlie de
baslamis oldu. Gol Krali Cafer (1962), Aysecik Ates Parcasi (1962), Aysecik
Canimin ci (1963), Turist Omer (1964), Berdus (1969) gibi pek cok filmin
yapimalligini ve yonetmenligini yapti. Tirk sinemasinda en gok film ¢eken
yonetmenlerinden biri oldu. Genellikle miizikal ve komedi filmleri yonetti.
Yonettigi filmlerin cogunun senaryosunu kendisi yazdi.

Director

He entered into cinema when he composed the film scores for the 1956
films Kalbimin Sarkisi and Bes Hasta Var, followed by the films Yalnizlar
Rihtim1 (1959), Kélen Olayim (1969), and Riiyalar Gergek Olsa (1972).
Having founded Sanat Film in 1956, he began producing films, starting
with Pusu (1957). Later on, he started An Film, Bronz Film, and finally
Saner Film. The film Sevmek Giinah Mi? (1958) was produced by Saner, as
well as being his directoral debut. He then produced and directed many
other films, including Gol Krali Cafer (1962), Aysecik Ates Parcasi (1962),
Aysecik Canimin Igi (1963), Turist Omer (1964), and Berdus (1969). He
became one of the directors with the most films in Turkish cinema. He
mainly directed musical and comedy films and scripted the screenplays for
most of them.
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VAHIDE PERGIN

Vahide Percin izmir'in Karsiyaka ilcesinde, Yuna-
nistan gé¢meni bir ailenin kizi olarak dinyaya
geldi. Babasi kamyon soférii, annesi ev hanimi
olan Pergin, lisede grafik okudu, daha sonra lk-
tisat Fakiltesine girdi. Sinavlarina girdigi Dokuz
Eyltl Universitesi Giizel Sanatlar Fakiltesi Tiyat-
ro Bolimu'ni kazand.

Dokuz Eylil Universitesi Giizel Sanatlar Fakiil-
tesi Tiyatro Bélimi'nden birincilikle mezun ol-
duktan sonra Ankara Sanat Tiyatrosu (AST) ve
Adana Devlet Tiyatrosu sahnelerinde calisan
Vahide Pergin, tiyatrodaki birikimini sinema ve
televizyona tasidi. Sinemadaki ilk adimlarindan
“llk Ask” (2006) filmindeki performansiyla 2007
yilinda 14. Adana Altin Koza Film Festivali'nde
En lyi Kadin Oyuncu Odili'nii kazanan oyun-
cu; “Anlat Istanbul” (2005), “Devrim Arabalar”
(2008), “Zefir" (2011), “Ayhan Hanim” (2012) ve
“Kap1” (2019) gibi filmlerde rol aldi. Ekranlar-
da “Bir Istanbul Masali”, “Hirsiz Polis”, “Annem”,
“Adini Feriha Koydum”, “Muhtesem Yuzyil", “Bir
Zamanlar Cukurova” ve "Aldatmak” dizileriyle
genis kitlelere ulasti. Kurucularindan oldugu 35
Bucuk Akademi ile gencg yeteneklerin yetisme-
sine katki saglayan Percin, yakin zamana kadar
Oyuncular Sendikasi Genel Baskanligi gorevini
de yuritta.

Vahide Percin was born in Karsiyaka, [zmir, into
a family of immigrants from Greece. Her father
was a truck driver and her mother a housewife.
She studied graphic design in high school and
later enrolled in the Faculty of Economics before
gaining admission to the Theatre Department of
the Faculty of Fine Arts at Dokuz Eylil University
through its entrance examinations.

After graduating at the top of her class from
the Theatre Department at Dokuz Eylil Univer-
sity's Faculty of Fine Arts, Percin performed at
the Ankara Art Theatre (AST) and Adana State
Theatre, before bringing her extensive stage ex-
perience to cinema and television. She won the
Best Actress Award at the 14th Adana Golden
Boll Film Festival in 2007 for her performance in
Ik Ask (2006), one of her earliest screen roles.
Her notable film appreances include Istanbul
Tales (2005), Cars of the Revolution, (2008),
Zephyr (2011), Ayhan Hanim (2012), and The
Door (2019). On television, she reached wide
audiences through series including Bir Istanbul
Masali, Hirsiz Polis, Annem, Adini Feriha Koy-
dum, The Magnificent Century, Bitter Lands, and
Aldatmak. A co-founder of 35 Buguk Academy,
where she helps nurture young talent, Pergin
also served as President of the Actors’ Union un-
til recently.
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FERZAN OZPETEK, Istanbul Kalamista dog-
du. 1976'da qittigi ltalya’da Roma La Sapienza
Universitesi'nde sinema tarihi 6grenimi goérdd.
Navona Akademisi'nde sanat tarihi ve kostim,
Silvio D’Amico Tiyatro Sanati Akademisi'nde
yonetmenlik okudu. 1997'de Cannes Film Fes-
tivali'nde prestijli Quinzaine des Réalisateurs
bolimine secilen ve elestirmenler tarafindan
begeniyle karsilanan ilk filmi Hamam’la biyik
bir cikis yakaladi. Harem Suare (1999) ve Cahil
Periler’le (2001) Avrupa'nin en ¢cok konusulan y6-
netmenlerinden biri oldu. Karsl Pencere (2003),
Kutsal Yirek (2005), Bir Omar Yetmez (2007),
Mukemmel Bir Gin (2008), Serseri Mayinlar
(2010), Sahane Misafir (2012), Kemerlerinizi Bag-
layin (2014), Istanbul Kirmizisi (2016), Napoli'nin
Sirr1 (2018), Sans Tanrigasi (2019), Nuovo Olim-
po (2023) filmleri tim dinyada buyik basarilar
elde etti.

2024 yilinda Roma’da Diamanti adini verdigi fil-
mini ¢ekti. Film, 3 milyonu asan seyircisiyle rekor
kiran filmi “Elmaslar - Diamanti”, Almanya, Ingil-
tere, Ispanya, Portekiz, Fransa, Amerika, Avustral-
ya, Cin ve Japonya'nin da aralarinda bulundugu
100'e yakin Ulkeye satild.

2022'de Cahil Periler'in mini dizi uyarlamasini
yapti. Filmleri diinyanin pek cok tlkesinde gos-
terilen ve bircok saygin 6dul kazanan Ozpetek
icin New York Modern Sanat Mizesi (MoMA)
2008'de bir retrospektif gosterim dizenledi.
2011 yilinda Floransa Operasi'nin acilisinda,
MaggioMusicaleFiorentino Tiyatrosu'nda, Ital-
yan besteci Giuseppe Verdi'nin Aida operasini
sahneye koydu. 2012 ve 2018 yillarinda ise yine
bir Verdi eserini, La Traviata'yi Napoli sehrindeki
tarihi San Carlo Operasi'nda izleyiciyle bulustur-
du. 2014'te ilk kitabi Istanbul Kirmizisi'ni, 2015'te
Sen Benim Hayatimsini, 2020'de Bir Nefes Gi-
bi'yi yazdi. Dordiinct kitabi Sakli Yirek, 2023
yilinda Italya ve Turkiye'de en ¢ok satan kitaplar
arasinda yer aldi.

2019'da Italyan Devlet Demiryollari icin bir kisa
film cekti. Venedik Bienali icin Venetika isimli
bir enstalasyon hazirladi. Mine Vaganti (Serseri
Mayinlar) filmini tiyatro eseri olarak sahneledi.
Napoli San Carlo Tiyatrosu'nda Madam_ Butterf-
ly't sahneye koydu. 2026 Aralik ayinda ltalya’da
vizyona girecek olan yeni filmi “lyi Ginde Kotu
Gunde"nin ¢ekimlerini tamamlayan Ferzan Oz-
petek, yonetmenligini yapacagi Giorgio Arma-
ni'nin hayatini konu alan dizinin 6n ga?@malarlm
strduriyor.

Born in Kalamis, Istanbul, he moved to Italy in
1976 and studied film history at La Sapienza Uni-
versity in Rome. He also studied art history and
costume design at the Navona Academy and di-
recting at the Silvio D’Amico National Academy
of Dramatic Art. He achieved his major break-
through in 1997 with his debut film, Steam: The
Turkish Bath, which was selected for the Directors’
Fortnight at the Cannes Film Festival and was ac-
claimed by critics. He became one of Europe’s
most talked-about directors with Harem Suare
(1999) and The Ignorant Fairies (2001). His films
—including Facing Windows (2003), Sacred Heart
(2005), Saturn in Opposition (2007), A Perfect
Day (2008), Loose Cannons (2010), Magnificent
Presence (2012), Fasten Your Seatbelts (2014),
Red Istanbul (2016), Naples in Veils (2018), The
Goddess of Fortune (2019), and Nuovo Olimpo
(2023)- have achieved great success worldwide.

In 2024, he shot Diamonds, which broke records
with an audience exceeding 3 million, and was
sold to nearly 100 countries, including Germany,
UK, Spain, Portugal, France, USA, Australia, China,
and Japan.

In 2022, he created a miniseries adaptation of
The Ignorant Angels. MoMA held a retrospective
of Ozpetek’s work in 2008; his films have been
screened around the world and have won nu-
merous prestigious awards. In 2011, he staged
Giuseppe Verdi's opera Aida at the Maggio Mu-
sicale Fiorentino Theatre for the opening of the
Florence Opera. In 2012 and 2018, he present-
ed another Verdi work, La Traviata, to audiences
at the historic San Carlo Opera House in Naples.
He wrote his first book, Rosso Istanbul, in 2014,
followed by Sei La Mia Vita in 2015 and Come Un
Respiro in 2020. His fourth book, Cuore Nascosto,
ranked among the best-selling books in both Italy
and Turkey in 2023.

In 2019, he shot a short film for the ltalian State
Railways and created an installation titled Ve-
netika for the Venice Biennale. He adapted his
film Loose Cannons for the stage and directed a
production of Madame Butterfly at the San Carlo
Theatre in Naples. Having completed filming on
his new movie For Better, For Worse —scheduled
for release in Italy in December 2026— Ferzan Oz-
petek is currently working on pre-production for a
series about the life of Giorgio Armani.
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SUAN SELEN

Suna Selen: Zarafet, derinlik ve
karakterin giicii

Tiyatro egitimiyle baslayan sanat yolculugun-
da “"Pamuk Prenses ve 7 Clceler” (1970), "At”
(1981), “Faize Hicum” (1982), “Cazibe Hanimin
Gunduz Dugleri” (1992), “Sahmaran” (1993),
“Gonderilmemis Mektuplar” (2002), “Bulutlari
Beklerken” (2003) gibi pek ¢ok sinema filmin-
de ve "Atesten Gunler”, “Lukus Hayat”, “Sihirli
Annem”, “Eskiya Diinyaya Hukimdar Olmaz”,
“Kizim”, “Kiskanmak” gibi televizyon yapimlarin-
da karakteristik rollere hayat veren Suna Selen;
canlandirdigi her karaktere kattigi derinlik ve
uzun yillara yayilan istikrarli oyunculuk kariyeriy-
le tanind.

Suna Selen: Elegance, Depth,
and the Power of Character

Beginning her artistic journey with theatre train-
ing, Suna Selen delivered memorable character
performances in numerous feature films, includ-
ing Snow White and the Seven Dwarfs (1970),
Horse, My Horse (1981), Faize Hicum (1982),
Daydreams of Miss Cazibe (1992), Shahmaran
(1993), Unsent Letters (2002), and Waiting for
the Clouds (2003), as well as television produc-
tions such as Atesten Ginler, Likis Hayat, Sihirli
Annem, Grand Family, My Daughter, and Envy.
She is recognised for the depth she brought to
each character and for a sustained, consistent
acting career spanning decades.
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MACIT KOPER

Macit Koper: Oyunculukta ve
yazarlikta bir usta

Tiyatro sahnelerinde oyuncu, dramaturg ve yo6-
netmen olarak strdirdigu nitelikli calismalarini
sinemaya da taslyan Macit Koper; “At” (1981),
"Hakkari'de Bir Mevsim” (1983), “Bir Yudum
Sevgi” (1983), “Aaahh Belinda” (1986), “Anayurt
Oteli” (1986), “Melodram” (1988) ve “Melekler
Evi” (2000) gibi yapimlardaki oyunculugunun
yani sira “Bez Bebek” (1987), "Rumuz Gonca-
gul” (1987), “Fikrimin Ince Guli - Sari Mercedes”
(1987), “Kiraz Cicek Aciyor” (1990), “Cazibe Ha-
nimin Giindiiz Disleri” (1992), “Akrebin Yolculu-
gu” (1997) ve “Zikkimin Koka"” (1992) gibi unu-
tulmaz filmlerin senaryolarina imza atti.

Macit Koper: A Master of Acting and
Screenwriting

Macit Koper brought his accomplished work as
actor, dramaturg, and director from the stage to
cinema. In addition to his performances in films
including Horse, My Horse (1981), A Season in
Hakkari (1983), A Sip of Love (1983), Oh Belin-
da (1986), Motherland Hotel (1986), Melodram
(1988), and House of Angels (2000), he wrote
the screenplays for unforgettable films such as
Rag Doll (1987), Rumuz Goncagdil (1987), Mer-
cedes Mon Amour (1987), Kiraz Cicek Aciyor
(1990), Daydreams of Miss Cazibe (1992), Jour-
ney on the Hour Hand (1997), and Zikkimin Kéki
(1992).
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AYDIN SAYMAN

Aydin Sayman: Toplumsal
sinemanin temsilcisi

Sinematek yillarindan itibaren sinema yazarligi,
dergicilik ve reji asistanhgi ile sektére adim atan
Aydin Sayman; “Glnesteki Leke” (1986), “Sir
Cocuklar” (2002), “Janjan” (2006) ve “Igimdeki
Insan” (2015) gibi filmlerde yénetmen, sena-
rist ve yapimci kimlikleriyle yer aldi. Toplumsal
meselelere egilen yapimlara imza atan Sayman,
sinemamiza kamera arkasinda da ¢ok yonli
emekler verdi.

Aydin Sayman: A Voice of
Socially Engaged Cinema

Having entered the industry during his
Cinémathéque years as a film critic, magazine
editor, and assistant director, Aydin Sayman went
on to work as director, screenwriter, and produc-
er on films including Glnesteki Leke (1986), Sir
Cocuklari (2002), Janjan (2006), and To Kill A Rat
(2015). Through productions addressing social
issues, Sayman has made multifaceted contribu-
tions to Turkish cinema behind the camera.



OZEL GOSTERIM
SPECIAL SCREENING






OZEL GOSTERIM

©
=
=
w
w
(3
Q
(%]
~l
<
)
w
a
(%]

DRAKULA iSTANBUL'DA
DRACULA IN ISTANBUL

1953/102'/ Siyah-Beyaz Black & White
Tiirkiye Turkey

Yonetmen / Director: Mehmet Muhtar

Senaryo / Screenplay: Umit Deniz, Turgut Demira§
Uyarlama / Adapted from: Ali Riza Seyfi (Tiirkceye
ozgiin geviri / original Turkish adaptation),

Bram Stoker (eser / novel)

Goriintii Yonetmeni ve Kurgu / Cinematography
and Editing: Ozen Sermet

Sanat Yonetmeni / Art Director: Sohban Kologlu
Oyuncular/ Cast: Annie Ball, Atif Kaptan, Biilent Oran,
Ayfer Feray, Kadri Ogelman, Cahit Irgat

Yapimci / Producer: Turgut Demirag (And Film)

GOSTERIM

OZEL

Yonetmen / Director -

* Restorasyon / Restoration

Sinematek/Sinema Evi tarafindan Kurukahveci Mehmet Efendi spon-
sorlugu ile restore ettirilen filmin nitrat tabanli orjinal negatifi gtin-
miize kadar Mimar Sinan Universitesi Prof. Sami Sekeroglu Arastirma
ve Uygulama Merkezi arsivinde korunmustur. Filmin fiziksel ve dijital
restorasyonu Atlas Post Prodiiksiyon'da yapilmistir.

Restored by Sinematek/Sinema Evi with the sponsorship of Kurukah-
veci Mehmet Efendi the film's original nitrate negative has been pre-
served to this day in the archive o?the Prof. Sami Sekeroglu Research
and Application Centre at Mimar Sinan Fine Arts University. The film's
physical and digital restoration was carried out at Atlas Post Production.

SPECIAL SCREENING

Ozet

Drakula Istanbul’da buglne ulagmis en eski korku
filmimiz. Film, Bram Stokerin, 1922’de Murnau'nun
Nosferatu'suna da ilham olmus Dracula romaninin, 1928
senesinde Ali Riza Seyfi tarafindan Turkgelestirilmis hali
Kazikli Voyvoda'dan uyarlanmustir (kitap 1997'de Kamer
Yayinlari'ndan Drakula Istanbul'da adiyla ¢tkmistir). Ro-
man, Turkiye kosullarina cok iyi sekilde adapte edilmis
ve cekildigi yil senarist Umit Deniz'e Film Dostlari Derne-
gi'nin En Basarili Senaryo 6duliint kazandirmistir. Azmi,
Romanya'da yasayan Drakula isimli bir kontun avukatli-
gini Ustlenmistir. Drakula, Kazikli Voyvoda'nin soyundan
gelen bir vampirdir ve Istanbul'da Azmi araciliiyla pek
cok ev satin almak istemektedir. Drakula’'nin as? nda

bir vampir (filmde “hortlak” diye geciyor) oldugunu
8grenen Azmi, kontu ldirmeye calisir. Oysa Azmi'nin
elinden kurtulan kont gemilerle Istanbul’'un yolunu
tutmustur bile.

Summa

Drakula Istanbul’da (Dracula in Istanbul) is the oldest
surviving Turkish horror film. It is adapted from Kazikli
Voyvoda (The Impaler Voivode), Ali Riza Seyfi's 1928
Turkish rendering of Bram Stoker’s Dracula, the novel that
also inspired F. W. Murnau’s Nosferatu in 1922 (Seyfi's
book was republished in 1997 by Kamer Yayinlari under
the title Drakula Istanbul’da). The novel was skilfully
adapted to a Turkish setting, and in the year the film

was made, its screenplay earned Umit Deniz the Best
Screenplay award from the Film Dostlari Dernegi (Friends
of Film Association). Azmi has agreed to act as lawyer for
a count named Dracula who lives in Romania. Dracula,

a vampire descended from Vlad the Impaler, wants to
buy a number of houses in Istanbul through Azmi. On
discovering that Dracula is in fact a vampire (referred to
in the film as a “hortlak” a revenant), Azmi tries to kill the
count. But the count escapes and is already on his way to
Istanbul by ship.

I

Yonetmen

1925'te Istanbul'da dogan Mehmet Muhtar, Haydarpasa Lisesi'nin
ardindan Yiiksek Miihendislik Okulu'nda 8grenim gordi. Sinemaya
1945'te Faruk Kenc'in asistani olarak adim atti ve 1950'de Istanbul Geceleri
ile yénetmenlige basladi. Ardindan Ankara Casusu Cigero (1951), Tann
Sahidimdir (19571), Deli (1952) ve Istanbul Yildizlart (1952) filmlerini cekti.
Tirk sinemasinin ilk korku filmi kabul edilen Drakula Istanbul'da (1953), 1.
Tiirk Film Festivali'nde En lyi Film ve En lyi Yonetmen ddiillerini kazand.
Director

Born in Istanbul in 1925, Mehmet Muhtar graduated from Haydarpasa
High School and went on to study at the Higher School of Engineering.
He entered cinema in 1945 as an assistant to Faruk Keng and made his
directorial debut in 1950 with Istanbul Geceleri (Istanbul Nights). He went
on to direct Ankara Casusu Cigero (Cicero, the Spy of Ankara, 1951), Tann
Sahidimdir (God Is My Witness, 1951), Deli (The Madman, 1952) and
Istanbul Yildizlar (Stars of Istanbul, 1952). Drakula Istanbul'da (1953),
regarded as the first horror film in Turkish cinema, won Best Film and Best
Director at the 1st Turkish Film Festival.
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JOCELYNE SAAB SINEMASI:
DIRENi$ VE YIKIM ARASINDA

Oykii Sofuoglu

Libnan sinemasinin énci figirlerinden Jocelyne
Saab'in Ulkesindeki i¢ savas surerken cektigi film-
leri, yalnizca kendi ¢caginin toplumsal ve siyasal di-
namiklerini 1sik tutmasi acisindan degil, bugiin hala
Orta Dogu'da devam eden savaglarin ve katliamla-
rin temsillerini sorgulamamiza imkan tanidigi igin
de tartismasiz bir &nem tasiyor.

Savaslarin, katliamlarin ve soykirimlarin dijital imaj
rejim%eri tarafindan kesintisiz ve tekinsiz bir veri aki-
sina indirgendigi, siddete ve zulme sistematik bir
sekilde maruz kalanlarin 6zneliklerini yitirerek, kar-
simiza ¢iktiklarinda géziimiizi kagirip bir parmak
hareketiyle savusturdugumuz bir kurban temsilinde
bitinlestigi bir cagda yasiyoruz. Yikimin toplumsal
ve tarihsel hafizadan mahrum kalarak daimi simdiki
zamanin disturu héline geldigi 21. ylizyildan Jocel-
yne Saab'in sinemasina bakmak tam da bu sebeple
tartismasiz bir Sneme sahip. Saab’in Beyrut, Benim
Sehrim’de (1982) yanmis ve yikilmis aile evinin yi-
kintilari ortasinda durup bize seslendigi o giclu
imge hala gluncelligini koruyorsa ve Libnan'da ve
Israil isgali altindaki Filistin topraklarinda stregelen
trajediler onun imgelerinde karsilik buluyorsa eger,
sormamiz gereken soru son derece basit: Jocelyne
Saab'in politik imgeleri ve imge politikalari ge¢cmi-
se, simdiye ve hatta gelecege dair neler séyliyor?
Onun filmleri, imgelerle kurdugumuz -ya da daha
dogrusu artik kurmadigimiz- iligkileri ne dl¢tide de-
Gistirebilir?

Libnanli 6ncl yonetmen Jocelyne Saab, yetmisli
ve seksenli yillar boyunca, yalnizca tlkesinin degil,
tim Orta Dogu cografyasinin ¢alkantili tarihine ta-
niklik ettigi televizyon roportajlar ve belgeseller
ortaya koydu. llerleyen yillarda odagini kurmaca
sinemaya kaydiran Saab, bu ¢alismalarina paralel
olarak fotograf ve plastik sanatlar alanlarinda eser-
ler verse de, i¢ savas ve isgal donemlerinde kurum-
sal yapilarin yokluguna ragmen Libnan sinemasini
hic olmadigi kadar canli tutan, 6zgun bir siirsellige
sa%ip belgeselleriyle daha ¢ok hatirlaniyor. Kari-
yerine yetmisli yillarda Fransiz televizyon kanallari
icin muhabirlik yaparak baslayan yénetmen Libya,
Irak, Misir ve Filistin'de yasanan siyasi ve toplumsal
olaylara isik tuttugu televizyon réportajlarina imza
atti. Habercilik dilinin ve Bati medyasinin kodlari-
ni kaginilmaz bir sekilde benimsemesine ragmen,
bu formatlara ele aldigi 6zneler kargsmda% etik
durusuyla kafa tutan Saab, farkl Ulkelerde savas-
larin kalbinde micadele eden azinliklari, kadinlari
ve direniscileri gortndr kildi. 1975'te Libnan'da
baslayan I¢ Savas'a kayitsiz kalamayan Saab, sagci
Hiristiyan Falanjistler ve saflarinda Filistin Kurtulus
Orgitd’niin yer aldigr solcu Misliman glglerini
karsi karsiya getiren catismalari belgelemek tzere
tlkesine dyéndij.
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JOCELYNE SAAB’S CINEMA:
BETWEEN RESISTANCE AND
DESTRUCTION

The films that pioneering Lebanese director Jocely-
ne Saab made during the Lebanese Civil War remain
relevant not only as records of the social and political
dynamics that shaped her time, but also as a powerful
lens through which to question the representations of
wars and massacres that are still ongoing across the
Middle East today.

We live in an era where wars, massacres, and genoci-
des have been reduced by digital regimes of imagery
to an uninterrupted and uncanny stream of data; an
era where those systematically subjected to violence
and oppression lose their subjectivity, merging into
representations of victimhood that cause us to avert
our gaze when confronted with them and dismiss
them with the flick of a finger. For this very reason,
examining Jocelyne Saab’s cinema from the vantage
point of the 21st century —a time when destruction,
stripped of social and historical memory, has become
the defining principle of a perpetual present— is of
indisputable importance. If that powengl image from
Beirut, My City (1982), in which Saab stands amidst
the ruins of her family’s burned and destroyed home
and speaks to us, still remains relevant today, and if
the ongoing tragedies in Lebanon and the Israe-
li-occupied Palestinian territories find an echo in her
imagery, then the question we must ask is remarkably
simple: What do Jocelyne Saab’s political images and
politics of imagery tell us about the past, the present,
and even the future? To what extent can her films
transform the relationships we have—or, more accura-
tely, no longer have—with images?

Throughout the 1970s and 1980s, pioneering Le-
banese director Jocelyne Saab produced televisi-
on interviews and documentaries that bore witness
not only to the turbulent history of her own country
but also to that of the entire Middle East. Although
Saab shifted her focus to narrative cinema in later
years, she is best remembered for her documenta-
ries, which maintained a unique poetic vision and
kept Lebanese cinema vibrant during the civil war
and occupation despite the absence of institutional
structures. Throughout the same period, alongside
these projects, she also remained active in photog-
raphy and the visual arts. She began her career in the
1970s as a correspondent for French television chan-
nels, producing interviews that shed light on political
and social events in Libya, Irag, Egypt, and Palestine.
Even though she inevitably adopted the language
of journalism and the codes of Western media, Saab
challenged these formats through her ethical stance
towards her subjects, giving visibility to minorities,
women, and resistance fighters struggling in the he-
art of conflicts across the region. Unable to remain
indifferent to the Civil War that erupted in Lebanon
in 1975, Saab returned to her homeland to document
the clashes between right-wing Christian Phalangists
and left-wing Muslim forces allied with the Palestine
Liberation Organization.
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Bu dénemde ¢ektigi filmlerinde habercilik dilinden
uzaklagmaya baglayan Saab, Uslubunun en yetkin
drunlerini, kamerasini mezhep savaslari ve dis dl-
kelerin ¢ikarlari ortasinda parcalanan ve harabeye
ddnen Beyrut'a ve tim kayiplara ragmen direnme-
ye ve yasamaya devam eden sakinlerine cevirdigi
“Beyrut Uclemesi” ile verdi.

Yénetmenin Libnan I¢ Savasi'nin farkli evrelerinin
siyasal ve toplumsal konjonkturlerine taniklik ettigi
bu tc¢ film 6zellikle belge niteligi tasiyan gérintiile-
ri 6znel bir poetikanin slizgecinden gegirerek sine-
masal bir ifade bicimi olarak yorumlamasi agisindan
onemlidir. Fransiz televizyonu Antenne 2'de yayin-
lanan Beyrut, Bir Daha Asla (1976), her an bozulma-
ya hazir kirilgan bir ateskesin hikim strdigu, dis
sesin ifadesiyle “artik var olmayan” sehir Beyrut'un
enkaza donmius sokaklarina gotirir bizi. Libnanl
yazar ve sair Etel Adnan’in imzasini tagiyan bu me-
tin, filmin siirsel yontine tartismasiz bir katki saglasa
da, Saab'in bakis agisinin esas gticti kadraj ve mon-
taj tercihlerinde yatar. Saab, toplumsal dizeni altist
eden savasin paradoksal bicimde yeniden kurdugu
olaganustl olanin siradanlastigi yeni ve kirilgan du-
zenin ikonografisinin pesine duser addeta. Uzuvlari
kopmus ve parcalanmig vitrin mankenleri, eski bir
cada aitmis gibi gorlnen yirtik sinema afisleri gor-
sel metonimi araglarina doéntslr. Beyrut'un farkli
bolgelerinin sosyal, siyasi ve ekonomik kimliklerini
bir mozaik gibi ayni dizlemde bulusturan filmde,
sehir peyzajinin aldigi darbeler sadece filmin cekil-
digi zamana degil, hem ge¢cmise hem de gelecege
donik ¢cok katmanli bir Uslupla islenir.

Yine Etel Adnan’in lirik dokunuslarina sahip Bey-
rut'tan Mektup (1978), Israil'in Gliney Liibnan'i isga-
li sonrasinda kendi Ulkesinde yersiz yurtsuz ka?mlg
Lubnan halkinin, farkli milis glg¢lerin micadeleleri
arasinda strdirmeye calistigi giindelik yagsamlarina
odaklanir. Film, Bati ve Dogu olarak ayrilan Beyrut
icin yazilmis “sehir senfonisi” degil de bir agittir
sanki. Sik sik kamera 6ntinde yer alan ve otoblsler-
de ve sokaklarda sivillerle, kontrol noktalarindaysa
askerlerle konugsan Saab’in, bicimsel bir cerceve
gorevi goren mektup formatini da hesaba katinca,
oto-kurmacaya biraz daha yaklastigini goririz bu
filmiyle. Beyrut, Benim Sehrim ise, Israil'in Filistin
direnisini tamamen etkisiz hale getirmek icin yurit-
tigu kapsamli askeri operasyon ve isgalden biyuk
darbe alan Beyrut karsisinda Saab’in 6znel bakisi
hi¢c olmadidi kadar hissedildigi bir filmdir. Haber
kusaginda gosteriimeden once sunucunun seyir-
ciyi izleyecekleri gériintilerin 6znelligi konusunda
uyarmasi son derece anlamlidir. Oyun yazari ve y6-
netmen Roger Assaf'in kaleme ald)(gl IS ses metni
dogrudan Beyrut'tan Mektup‘ta yer alan goérintu-
lere seslenerek, kaybolan, yok olan ve ayakta kal-
mayi! basarmis mekanlarin ve insanlarin izini surer.
Savasin tahribati artik zamana yayilan, tarihe niifuz
eden bir boyut kazanmistir ve Saab'in bakisi da bu
dogrultuda savas, hafiza ve tarih tizerine daha soyut
ve lirik sorgulamalarda bulunarak deneme film bigi-
mine yakinlasir. Yikima ve yikimin basmakaliplasmis
temsillerine karsi yine de direnmeye devam eden
sanatgl, alaza bir karamsarliga gémiilmekten son
derece uzaktir.

WORLD CINEMA
JOCELYNE SAAB’S CINEMA

During this period, Saab began to move away from
the language of journalism in the films, producin
the most accomplished examples of her style wit
the “Beirut Trilogy,” in which she turned her camera
towards a Beirut torn apart and reduced to ruins by
sectarian warfare and the interests of foreign powers,
and towards its inhabitants, who continued to resist
and live despite all their losses.

These three films, in which the director bears witness
to the political and social conjunctures of the various
stages of the Lebanese Civil War, are significant, par-
ticularly for the way they interpret documentary-sty-
le footage through the lens of a subjective poetics,
transforming it into a distinct form of cinematic exp-
ression. Broadcast on the French TV channel Antenne
2, Beirut, Never Again (1976) transports us to the rui-
ned streets of Beirut, a city which is described by the
voice-over as “no longer existing“and where a fragile
ceasefire, ready to collapse at any moment, prevails.
While this text, written by Lebanese writer and poet
Etel Adnan, undoubtedly contributes to the film's po-
etic quality, the true strength of Saab’s perspective
lies in her choices of framing and editing. Saab seems
to pursue the iconography of a new and fragile order;
an order that was parao%xica//y established by the
very war that had overturned the existing social order,
and in which the extraordinary has become ordinary.
Store-front mannequins with severed and shattered
limbs, along with torn movie posters that seem to be-
long to a bygone era, serve as tools of visual metony-
my. The film brings together the social, political, and
economic identities of Beirut’s diverse neighbourho-
ods like a mosaic on a single plane, while the blows
inflicted on the cityscape are rendered through a mul-
ti-layered style that looks not only to the moment of
the filming but also to both the past and the future.

Letter from Beirut (1978), which also bears Etel Adnan’s
lyrical touch, focuses on the daily lives of Lebanese pe-
ople displaced within their own country following Isra-
el’s invasion of South Lebanon, as they struggle to carry
on amidst the conflicts between various militia forces.
The film feels less like a “city symphony” for a Beirut
that has been divided into West and East, and feels
more like an elegy. With the letter format serving as its
formal framework, and with Saab frequently appearing
on-camera as she speaks with civilians on buses and in
the streets and with soldiers at checkpoints, she moves
closer to the realm of auto-fiction with this film. Beirut,
My City, meanwhile, is a film where Saab’s subjecti-
ve perspective is felt more intensely than ever as she
confronts a Beirut devastated by the extensive military
operation and occupation launched by Israel to comp-
letely neutralize the Palestinian resistance. Of particugr
significance is the fact that, before the film was aired
as part of a news programme, the anchor warned the
audience about the subjective nature of the images
they were about to see. The voice-over text, written b
playwright and director Roger Assaf, speaks directly
to the images from Letter from Beirut, recovering the
traces of places and people that have vanished, been
destroyed, or managed to survive. The devastation of
war has now taken on a dimension that extends ac-
ross time and permeates history; accordingly, Saab’s
gaze moves closer to the essay-film form, engaging
with more abstract and lyrical inquiries into war, me-
mory, and history.
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Bu direnis hissini kameraya bakip el sallayarak gi-
l[imseyen ¢ocuklarda, bomba ve catisma seslerinin
ortasinda ciceklerini sulamaya devam eden yaslh
adamda bulsak da, Filistin Kurtulus Orgiitii'niin Bati
Beyrut'tan ayrilisiyla noktalanan filme gerceklesme-
mis bir Gtopyanin nostaljisi ve buruklugu hakimdir.
Yénetmenin ilk uzun kurmacasi Bigak Sirti (1985) ise
hem &znel bakisinin olgunluga ulastigi hem de bu
Utopyaya vedanin ardindan yeni form arayiglarinin
filizlendigi bir filmdir. Saab'in kadin bedenini bir
ozgurltk ve direnis alani olarak kesfe cikacaginin
sinyallerini veren filmde yonetmen, sanki Karim adl
ressama hayranlik duyan geng kiz kahramani Sa-
mar’la beraber Beyrut'un yikintilari arasinda dolasa-
rak, kurmacanin ve hayal gliciiniin saglayacag: bir
riya mekani aramaktadir; ancak Saab‘in bakisi ne
sinemanin ne de sinema salonlarinin bombalardan
kacilacak bir siginak olabilecegini vurgulayacak ka-
dar da sagduyuludur. Saab kendi sinemasinin da
direnis ve yikimin arasinda bigak sirtinda var oldu-
Junu hatirlatir bize.

WORLD CINEMA
JOCELYNE SAAB’S CINEMA

Continuing to resist both destruction itself and its cli-
chéd representations, the artist remains far from suc-
cumbing to cynical pessimism. We find this sense of
resistance in the children who smile and wave at the
camera, or in the elderly man who continues to water
his flowers amidst the sounds of bombs and clashes.
Yet the film, which concludes with the departure of
the Palestine Liberation Organization from West Be-
irut, is pervaded by the nostalgia and bittersweetness
of an unfulfilled utopia. The director’s first feature ficti-
on, Razor's Edge (1985), is a work in which her subje-
ctive perspective reaches maturity, while a search for
new forms takes root after her farewell to that utopia.
In this film, which signals Saab’s growing interest of
exploration the female body as a space of freedom
and resistance, it is as if the director is searching for a
dream-place that fiction and imagination can provide,
by wandering through the ruins of Beirut alongside
Samar, the young heroine who admires the painter
Karim. Yet Saab’s perspective remains level-headed
enough to emphasise that neither cinema nor movie
theatres can serve as a refuge from bombs. Saab re-
minds us that her own cinema exists on a razor's edge
between resistance and destruction.
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BEYRUT, BENIM SEHRIM
BEIRUT, MY CITY, BEYROUTH, MAVILLE

1982/ 37’ / Renkli Color/ Liibnan Lebanon

Yonetmen / Director: Jocelyne Saab

Senaryo / Screenplay: Jocelyne Saab

Miizik / Music: Rafic Boustani

Goriintii Yonetmeni / Cinematographer: Jocelyne Saab
Kurgu / Editing: Philippe Gosselet

Oyuncular/ Cast: Hassan Naamani, Jean-Marie Angles,
Dina Haidar, Boutros Rouhana

Roger Assaf (commentary)

Yapim/ Production: Jocelyne Saab

Dagitim / Distribution: Association Jocelyne Saab

Yénetmen / Director -

WORLD CINEMA
JOCELYNE SAAB’S CINEMA

Ozet _

Temmuz 1982. Israil ordusu Bati Beyrut'u kusatir.
Cekimlere baglamadan dért giin 6nce, Jocelyne Saab
cocuklugunun gectigi evinin yerle bir olusunu izler. 150
yillik aile tarihi duman olup ugup gitmistir. Saab’in, kendi
filmleri arasinda en dnemlisi kabul ettigi film, G¢lemede-
ki diger iki filmden farkli olarak, gazetecilik mesafesini
bitinlyle terk eder. Saab kendini kadrajin merkezine
yerlestirir ve gegmisinin enkazini eseler. Referans nokta-
larimizi kaybettigimizde, kim oldugumuzu da kaybederiz
der Saab. Kendi evinin yikintilariyla baslayan 6ykd, yavas
yavas sokaklari, binalari ve isimleri hafizanin birer parca-
st olmus bir kentin portresine dénusur.

Summary

July 1982. The Israeli army lays siege to West Beirut. Four
days before filming begins, Jocelyne Saab watches as the
house where she spent her childhood is reduced to rubble.
One hundred and fifty years of family history have gone up
in smoke. The film, wf‘v/lch Saab considers the most import-
ant of her works, differs from the other two films in the trilo-
gy in that it completely abandons journalistic detachment.
Saab places herself at the center of the frame and sifts
through the ruins of her past. “When we lose our points of
reference, we lose who we are,” says Saab. The story, which
begins with the ruins of her own home, gradually expands
into a portrait of a city whose streets, buildings, and names
have become fragments of memory.

I

Yonetmen

1948'de Beyrut'ta diinyaya gelen Jocelyne Saab, bir miir adayacagi eser-
lerinin odagi olacak ayni sehirde yetisti. Gazetedi, savag muhabiri, fotografc,
gorsel sanatgl ve kiiltiir aktivisti olarak belgeseller ve kurmaca filmler

cekti. Liibnan sinemasinin dnciilerinden olan Saab, biitiin sanat kariyerini
yerinden edilmislere, stirgiinlere ve sesini duyuramayanlara adadi, her daim
bagimsiz taniklik etti. Gozlinii budaktan esirgemeyen, dur durak bilmeyen
tiretkenligiyle, tarihin insana ddettigi bedele son derece duyarli kald.
1973'te Fransiz televizyonu igin savas muhabiri olarak calismaya baslayan
Saab, Orta Dogu'daki catismalari ve siyasi ayaklanmalar takip etti. 1975'te
Liibnan I¢ Savasi patlak verdiginde, Vietnam'a gitmek iizereydi. Ulkesinde
kalarak neredeyse on bes yil boyunca kamerasini hig elinden birakmadi,
yasanan yikimi ieriden kaydetti. Zamanla televizyon haberciliginin gelenek-
lerinin dtesine gecerek giderek daha kisisel ve siirsel bir sinemaya yoneldi.

Director

Born in Beirut in 1948, Jocelyne Saab grew up in the city that would
become the central focus of her life’s work. As a journalist, war corre-
spondent, photographer, visual artist, and cultural activist, she directed
both documentaries and fiction films. One of the pioneers of Lebanese
cinema, Saab dedicated her entire artistic career to the displaced, the
exiled, and those whose voices go unheard, always bearing witness as an
independent voice. With her unflinching gaze and relentless creativity,
she remained deeply attuned to the price history exacts from humanity.
Saab began working as a war correspondent for french television in 1973,
covering conflicts and political uprisings in the Middle East. When the
Lebanese Civil War broke out in 1975, she was about to leave for Vietnam.
Instead, she remained in her country and, for nearly fifteen years, almost
never putting down her camera, documented the devastation from within.
Over time, she moved beyond the conventions of television journalism,
turning toward an increasingly personal and poetic style of filmmaking.
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BEYRUT, BIR DAHA ASLA
BEIRUT, NEVER AGAIN / BEYROUTH, JAMAIS PLUS

1976/ 35'/ Renkli Color/ Liibnan Lebanon

Yonetmen / Director: Jocelyne Saab

Senaryo / Screenplay: Jocelyne Saab

Goriintii Yonetmeni / Cinematographer: Hassan
Naamani, Jocelyne Saab

Kurgu/ Editing: Philippe Gosselet

Oyuncular/ Cast: Jocelyne Saab, Etel Adnan
Yapim/ Production: Jocelyne Saab,

Dagitim / Distribution: Association Jocelyne Saab

Yénetmen / Director -

WORLD CINEMA
JOCELYNE SAAB’S CINEMA

Ozet

Beyrut, 1976. Kent, hayalet sehre dénlsmustir. Saab'in
kamerasi yerle bir olmus sehir merkezinde harabeler,
terk edilmis evler ve sanki tek gecede silinip gitmis bir
yasamin izleri arasinda dolasir. Ama bakisi yikimla sinirli
kalmaz: cocuklar pis sularda oynarken sahilde cesetler
yatmaktadir; insanlar cicekler ve kalagnikoflarla kame-
ranin énlinden gecip gider. Hayat, savasin dayattigi
bicimlerde devam etmektedir.

Beyrut Gglemesinin ilk filmi, televizyon haberciliginden
daha kisisel ve siirsel bir sinemaya dogru belirgin bir
gegis niteligindedir. Saab, filmde savasi aciklamak yeri-
ne savasin bir kente ve o kentte yasayanlarin hafizasina
neler yaptigini ifade edecek dil arar. Géruntilere, Liib-
nanli yazar Etel Adnan'in yazdigi siirsel yorum eslik eder.
Ortaya ¢ikan sonug, hem yok olmaktaki Beyrut'a agittir
hem de kentin inatgi canliliginin kaydidir.

Summary

Beirut, 1976. The city has become a ghost town. Saab’s
camera wanders through the ruins of the devastated city
centre, past abandoned homes and the traces of a life
that seems to have vanished overnight. But her gaze is not
limited to the destruction: while children play in the filthy
water, corpses lie on the shore; people pass before the
camera carrying flowers and Kalashnikovs. Life continues
in the forms imposed by war.

This first film of the Beirut trilogy marks a distinct transition
from television journalism to a more personal and poetic
cinema. Rather than explaining the war, Saab seeks a
language to express what it has done to a city and to the
memories of its inhabitants. The images are accompanied
by a poetic commentary written by Lebanese author Etel
Adnan. The result is both an elegy for Beirut as it disap-
pears and a record of the city’s stubborn vitality.
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BEYRUT'TAN MEKTUP
LETTER FROM BEIRUT/ LETTRE DE BEYROUTH

1978/52' / Renkli Color/ Liibnan Lebanon

Yonetmen / Director: Jocelyne Saab

Senaryo/ Screenplay: Etel Adnan

Goriintii Yonetmeni / Cinematographer:

Olivier Guenneau

Kurgu/ Editing: Philippe Gosselet

Oyuncular/ Cast: Jocelyne Saab, Yasser Arafat
Yapim/ Production: Jocelyne Saab

Dagitim / Distribution: Association Jocelyne Saab

Yénetmen / Director -

WORLD CINEMA
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Ozet

Film, savasin yalnizca sehirleri degil, aidiyet duygusu-
nu ve hatirlama bicimlerini de parcaladigini gosteren
melankolik bir sinema mektubu olup, bu mektubun
muhatabi yalnizca gegmisteki Beyrut degil, onu buglin
hala hatirlamaya calisan herkestir.

Libnan I¢ Savasi'nin baslamasindan bu yana (g yil
gegmistir. Saab, geri donlsl olmayacak sekilde degisen
Beyrut'a déner. Bu kez, objektifin ardindan gézlemle-
mekle yetinmez, kendini de kadraja alir. Kursun delikle-
riyle dolu sokaklarda dolasir, otobuslere biner, kontrol
noktalarindan gecer, milteciler, baris glict askerleri ve
siradan vatandaslarla konusur, artik taniyamadigi bir
kentte kendi hafizasinin izini stirer.

Seslendirme metni igin bir kez daha Libnanli sair Etel
Adnan ile isbirligi yapar. Metin olgusal baglam sunmaz,
daha ziyade siirsel bir anlatiya, bir diizyazi siire dénUsur.
Gozlemcinin bilingalti sanki tanik olunan yikimi anlama-
ya cgalisiyor gibidir.

Summary

The film is a melancholic cinematic letter showing that war
shatters not only cities but also our sense of belonging
and the ways we remember; the recipient of this letter is
not only the Beirut of the past, but everyone who still tries
to remember it today.

Three years have passed since the outbreak of the Leba-
nese Civil War. Saab returns to a Beirut that has changed
irrevocably. This time, she does not content herself with
observing through the lens; she also places herself within
the frame. She wanders through bullet-riddled streets,
rides buses, passes through checkpoints, and speaks with
refugees, peacekeeping soldiers, and ordinary citizens,
tracing the contours of her own memory in a city she no
longer recognizes.

Once again, she collaborates with the Lebanese poet Etel
Adnan on the voice-over text. Rather than providing fac-
tual context, the text unfolds as a poetic narrative, a prose
poem. It is as if the observer's subconscious were trying to
make sense of the destruction they have witnessed.
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BICAK SIRTI
THE RAZOR'S EDGE / GHAZL EL-BANAT

1985 /102’ / Renkli Color/ Liibnan Lebanon
Fransa France

Yonetmen / Director: Jocelyne Saab

Senaryo / Screenplay: Gérard Brach,

Jocelyne Saab, Samir Sayegh

Miizik / Music: Frangois Dompierre, Siegfried Kessler
Goriintii Yonetmeni / Cinematographer:

Claude La Rue

Kurgu / Editing: Philippe Gosselet

Oyuncular/ Cast: Jacques Weber, Hala Bassam,
Juliet Berto

Yapim / Production: Aleph Production,

Balcon Production, Cinévidéo and Téléfilms
Dagitim / Distribution: Association Jocelyne Saab

Yénetmen / Director -

WORLD CINEMA
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Ozet

Beyrut, i¢ savasin onuncu yili. Her giin, hayatinin son
glinl gibiyken kisi gelecegini nasil planlasin? Savasin
ortasinda biyimus geng kiz, kah yikik binalar ve harap
sokaklarda dolasarak, kéh arkadasiyla sek sek oynaya-
rak, kah televizyonda Misir filmleri izleyerek cevresini sa-
ran kaostan uzaklasir. Orta yasl igine kapanik ressamsa
hayatini gecirdigi asina mahallesinin onu koruyacagina
inanarak Bati Beyrut'taki dairesinde calismalarini sirdd-
rar. Iki nesil, iki farkl kagis bicimi. Savas tim siddetiyle
strerken aralarinda beklenmedik bir bag kurulur.

Saab’in ilk uzun metraj kurmacasi olan film, ayni zaman-
da i¢ savas stirerken Beyrut'ta cekilen ilk filmlerdendir.
Savasin yarattigi yikimi gdsterirken, savasa ragmen
yasamaya dairdir. Tum hayaller darmadagin oldugun-
da kurulan kirilgan, olasilik digi insani baglara dairdir.
Filmde Saab'in belgeselci g6z hala hissedilir. Kamera
cok sey gérmis gecirmis birinin ciddiyetiyle harabe
halindeki sokaklarda dolasir ama Saab kasvet dolu bu
UrkUtlcl atmosferi, sarki sdyleyen, dis kuran geng kizlar
gibi, sinema icinde sinema gibi, daha aydinlik, tiy kadar
hafif anlarla dengelemeyi bilir.

Summary

Beirut, the tenth year of the civil war. How can one plan
for the future when every day feels as if it might be their
last? A young girl who has grown up in the midst of the
war escapes the chaos surrounding her—sometimes by
wandering through ruined buildings and devastated
streets, sometimes by playing hopscotch with her friend,
and sometimes by watching Egyptian films on television.
Meanwhile, a middle-aged man, introverted painter con-
tinues to work in his apartment in West Beirut, believing
that the familiar neighbourhood where he has spent his
lite will protect him. Two generations, two different ways
of escaping. As the war rages on, an unexpected bond
forms between them.

Saab’s first feature-length fiction film is also one of the
first films shot in Beirut while the civil war was still raging.
While depicting the destruction wrought by the war, it is
about the will to live in spite of it. It is about the fragile,
improbable human bonds that emerge when all dreams
lie'in ruins. Saab’s documentary eye is still palpable in the
film. The camera roams the ruined streets with the gravity
of someone who has seen and experienced a great deal,
yet Saab knows how to balance this gloomy, eerie atmo-
sphere with brighter, feather-light moments—such as the
singing, dream-filled young girls, or the film’s moments of
cinema within cinema.
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KARANLIK ARMONILER: .
BELA TARR VE YIKIMIN AHENGI

Oykii Sofuoglu

Bu yil Ocak ayinda kaybettigimiz Macar usta Béla
Tarr, zaman odakli sinema yaklagiminin en dinamik
orneklerinin birini ortaya koydugu Karanlik Armoni-
ler'de kolektif hareketlerin baskici dizenlere donis-
mesinin kaginilmazligini vurgulayarak, yuzyil sonu
Dogu Avrupasi'nin karanlik bir portresini giziyor.

20. ylUzyila damgasini vurmus modernist sanat si-
nemasi geleneginin estetik acidan radikal temsi-
lerinin basinda gelen Béla Tarr'in kariyeri yetmisli
yillarin sonunda belgesel bicimine yakin, toplumsal
dinamiklere ve insan iligkilerini minér duzeyde ele
alan filmleriyle basladi. Tarr ilerleyen yillarda Sov-
yetler Birligi'nin ¢okusiiniin gdlgesinde Doga Av-
rupa toY)Iumlarlna sinen paranoya, kagbolmuﬁuk
ve hayal kirkhgr duygularini metafizik boyutlariyla
ele alan bir sinema Uslubunu benimsedi. Bu este-
tik evrimin somut bir bicimde tohumlarinin atildigi
Karhozat'in (1988) ve plan-sekans temelli zaman ve
mekan kurgusunun yetkinlige ulastigi anitsal basya-
piti Sdtantangd'nin (1994) ardindan cektigi Werck-
meister Harmonies (2000) déngusel yapiyl hem ta-
rihsel hem politik hem de estetik diizlemde ele alir.
Senaryosu, Tarr'in Damnation sonrasindaki tim fim-
lerinde beraber calistigi Nobel 6dilll yazar Laszld
Krasznahorkai'nin Direnisin Melankolisi romaninin
ikinci boluminden uyarlanan filmin gérsel-isitsel
evreninin sekillenmesinde ydnetmenin uzun yilar
birlikte calistigi kurgucu-yénetmen Agnes Hranitz-
ky ve besteci-oyuncu Mihaly Vig'in katkilari da yad-
sinamayacak kadar énemlidir.

Tarr'in siyah-beyaz, yiiksek kontrastli imgelerle
resmettigi kasaba her ne kadar zaman akisinin
durdugu, adeta tarihin disinda bir gerceklikte var
olsa bile, kaos karsisinda diizenin acimasiz bir se-
kilde yeniden tahsisinin kaginilmazligina dair bakisi,
gliniimizde yanki bulan bir evrensellige sahiptir.
Evrensellik unsuru geng¢ gazete dagiticisi Janos'un
tavernada mdsterilerin yardimiyla kasaba ahalisine
sergiledigi gok cisimleri performansinda ve ona
g6z kulak olan muzikolog Bay Eszter'in, Andreas
Werckmeister'in 17. yiizyilda gelistirdigi akort siste-
minin kusurlarini daha dogal armoniler elde etme
arzusunda ahenk kavramiyla buttinlesir. Tarr, sik sik
filmlerinin alegoriler ve metaforlar Gzerinden yo-
rumlanmasina karsi ciksa da, kot s6hreti kasabaya
kendisinden 6nce ulasan sirkin gosterilerinde kul-
landigi dev balina, bir%qyamet alameti misali kaosu
ve yikimi beraberinde getirir. Paranoyanin kérukle-
digi toplumsal isyanin ve érglitlemenini en nihaye-
tinde iktidara hizmet eden bir yanilsamadan ibaret
oldugunu vurgusuna sahip filmin imge diinyasinda
zaten mevcut olan durgunluk hali, tarihsel anlamda
ilerlemenin ve degisimin mimkin olmadigi ¢ikari-
miyla tescillenir.

WORLD CINEMA .
WERCKMEISTER HARMONIES

WERCKMEISTER HARMONIES:
BELA TARR AND THE HARMONY
OF DESTRUCTION

Hungarian master Béla Tarr, whom we lost in January,
paints a dark portrait of Eastern Europe at the turn of
the century in Werckmeister Harmonies, one of the
most dynamic examples of a time-oriented approach
to cinema, highlighting the inevitability of collective
movements turning into oppressive regimes.

The career of Béla Tarr, one of the foremost aestheti-
cally radical figures in the tradition of modernist art ci-
nema that defined the 20th century, began in the late
1970s with films close to documentary style and focu-
sed on social dynamics and human relationships on
an intimate, everyday level. In the years that followed,
against the backdrop of the collapse of the Soviet
Union, Tarr developed a cinematic style that explored,
through a metaphysical lens, the feelings of paranoia,
disorientation, and disillusionment permeating Eas-
tern European societies. After Damnation (1988), whe-
re the seeds of this aesthetic evolution were tangibly
sown, and his monumental masterpiece Satantangé
(1994), which brought his long-take-based construc-
tion of time and space to perfection, Tarr made Wer-
ckmeister Harmonies (2000), a film that approaches
cyclical structures on historical, political, and aesthetic
levels. Its screenplay was adapted from the second
part of the novel The Melancholy of Resistance by
Nobel Prize-winning Laszlé Krasznahorkai, with whom
Tarr collaborated on all his films after Damnation. The
contributions of editor-director Agnes Hranitzky and
composer-actor Mihaly Vig, both long-time collabora-
tors of Tarr, were also undeniably important in shaping
the film’s audiovisual universe.

Although the town Tarr depicts through black-and-w-
hite, high-contrast imagery seems to exist outside his-
tory, in a reality where the flow of time has come to a
standstill, his vision of the inevitability of the ruthless
re-imposition order in the face of chaos possesses
a universality that resonates powerfully today. This
universality finds expression in the performance of
celestial bodies that the young newspaper delivery
boy Jénos, stages for the townspeople in the tavern
with the help of the customers, and converges with
the concept of harmony in the quest of Mr. Eszter, the
musicologist who watches over the boy, to overcome
the flaws of the tuning system developed by Andreas
Werckmeister in the 17th century and achieve more
natural harmonies. Although Tarr often resisted interp-
retations of his films through allegory and metaphor,
the giant whale used in the shows of a travelling cir-
cus, whose notoriety had reached the town before it
did, brings chaos and destruction in its wake, like an
omen of the apocalypse. The stagnation already pre-
sent the film's visual world is ultimately affirmed by
its implication that the social revolt and mobilization
fuelled by paranoia amount to an illusion that serves
those in power, reinforcing the conclusion that histo-
rical progress and change are impossible. In contrast,
Werckmeister's cinematic language is far from any
sense of stasis.
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Buna karsilik, Werckmeister'in sinema dili duragan-
lik hissine son derece uzaktir. Andrey Tarkovski'nin
aksine plan-sekansin zamansal degil de uzamsal
bir ara¢ olarak sundugu imkanlar kesfe cikan Tarr,

etkin %ir koreografiye sahip, 6l¢iili ama dinamik

amera hareketleriyle karakterlerin icinde hapsol-
duklari diinyayi derinlemesine dalmamizi mimkin
kilar. Ancak bu bir anlamda yikima da ortak olmak,
kitlelerin hastaneyi yagmaladigi esnada kameranin
pesine takilmak anlamina gelir; sonrasinda da Ja-
nos'un ruhu delen, bir sonraki sekanstaysa yikintilar
arasinda bir bagina kalmis balinanin donuk bakisla-
riyla karsi karsiya gelmek... Tarr seyircisine zorbalar
ve kurbanlar arasinda sabit ve mutlak bir konum
dayatmaz belki ama bu karanlik, kapali evren iceri-
sinde ikisi disinda baska bir alternatif olmadigini da
ylziimize carpar.

WORLD CINEMA
JOCELYNE SAAB’S CINEMA

Unlike Andrei Tarkovsky, Tarr sets out to explore the
possibilities offered by the long take as a spatial
rather than a temporal device, and using precisely
choreographed, measured yet dynamic camera mo-
vements to immerse us deeply in the world where
the characters are trapped. Yet, in a sense, this also
means becoming complicit in the destruction, fol-
lowing the camera as the masses loot the hospital,
and then, coming face-to-face with Jdnos's piercing
gaze—or, in the following sequence, with the vacant
stare of a whale left all alone amidst the ruins... Tarr
may not impose on his audience a fixed and absolu-
te position between oppressors and victims, but he
confronts us with the brutal fact that, within this dark
and enclosed universe, there is no alternative other
than these two.
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KARANLIK ARMONILER
WERCKMEISTER HARMONIES

2000/ 145'/ Siyah-Beyaz Black&White /
Macaristan Hungary Fransa France / Almanya
Germany/ ltalya Italy

Yonetmen / Director: Béla Tarr, Agnes Hranitzky
Senaryo / Screenplay: Laszl6 Krasznahorkai, Béla Tarr
Miizik / Music: Mihaly Vig

Goriintii Yonetmeni / Cinematographer: Patrick de
Ranter, Miklés Gurbén, Jorg Widmer, Gabor Medvigy,
Rob Tregenza, Emil Novék, Erwin Lanzenberger
Kurgu / Editing: Agnes Hranitzky

Oyuncular/ Cast: Lars Rudolph, Peter Fitz, Hanna
Schygulla, Janos Derzsi, Djoko Rossisch

Yapim/ Production: Goéss Film, Von Vietinghoff
Filmproduktion, 13 Production

Dagitim / Distribution: Luxbox

Yénetmen / Director -

WORLD CINEMA
JOCELYNE SAAB’S CINEMA

Ozet

Kisin ortasinda bir Macar tasra kasabasi... Yanlarinda tah-
nit edilmis devasa bir balina ve gizemli bir prense dair
sdylentilerle kasabaya gelen gezici sirk... Yalin siyah-be-
yaz gorintilerden kurulu dinyada, kamera, magaramsi
ic mekanlarda ve donuk sokaklarda stizilircesine
zarifce hareket ederken, coktan 6lmis ve donmus balina
tum absurt gorkemiyle kasaba meydanina kurulmustur
ve saf postaci Janos Valuska kasabanin kaginiimaz bir
kaosun icine agir agir duststine taniklik eder. Gines
tutulmasinin, sarhoslarin diyalogu tizerinden aciklandigi
sahne, "dunyayi anlamlandirmakta basvurdugumuz ya-
pilar cokmeye baslayinca elimizde ne kalir?” diye sorar
alttan alta.

Summary

A small Hungarian town in the depths of winter... A
travelling circus arrives, accompanied by a gigantic whale
carcass and rumours of a mysterious prince... In a world
rendered in stark black and white, the camera moves with
graceful fluidity through cave-like interiors and frozen
streets, while the long-dead frozen whale stands in all

its absurd grandeur in the town square, and the naive
postman, Janos Valuska, bears witness to the town'’s slow
descent into seemingly inevitable chaos. In the scene
where a solar eclipse is explained through the ramblings
of drunken men, the film quietly asks: “What do we have
left when the structures we rely on to make sense of the
world begin to crumble?”

Yonetmen

1955'te Macaristan'in Pécs kentinde dogan BélaTarr, film cekmeye 16
yasinda basladi. O dénemki 8 mm amator belgesellerini, 22 yasinda gektigi
ilk filmi Aile Yuvasi (1979) takip etti. Film, Macaristan'daki konut krizini sosyal
gergekei bakis agisiyla ele aliyordu. Tarzindaki doniim noktasini, senaryosunu
romanci Lész|6 Krasznahorkai ile kaleme aldigi Lanet (1988) olusturacakt.
Yagmurun ciseledigi hipnoz giiciindeki ritmi ve Mihaly Vig'in miizigiyle
film, Tarr'in kendine has tarzinin dogusunu mijdeliyordu. Lanet'ten Seytan
Tangosu'na (1994), Karanlik Armoniler'den Torino At'na (2011), Tarr, uzun
planlar, yalin siyah-beyaz goriintiiler, seyrek serpilmis diyaloglar ve riizgar,
camur ve hava kosullarinin bicimlendirdigi ucsuz bucaksiz manzaralarla
kendi dilini gelistirdi.

Director

Born in 1955 in Pécs, Hungary, Béla Tarr began making films at the age of
16. His 8mm amateur documentaries from that period were followed by
his first feature film, Family Nest (1979), which he made at the age of 22.
The film addressed the housing crisis in Hungary from a social-realist per-
spective. The turning point in his style came with Damnation (1988), for
which he co-wrote the screenplay with novelist Ldszl6 Krasznahorkai. With
its hypnotic rhythm set to the patter of rain and Mihaly Vig's score, the film
heralded the birth of Tarr's distinctive style From Damnation to Satantango
(1994), and from Werckmeister Harmonies to The Turin Horse (2011), Tarr
developed his own language through long takes, stark black-and-white
imagery, sparsely distributed dialogue, and boundless landscapes shaped
by wind, mud, and the elements.
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DENiZDEN GELENLER
QIFTE GOSTERIM
iSYAN & VITALINA VARELA

Esin Kiiciiktepepinar
Sinemanin iki biiylik ustasindan iki bagyapit.

Homeros'un Odysseia destanindan ilham alan “De-
nizden Gelenler” basligi, sémiirgeciligin tarihsel
kokleri ile glinimuzdeki uzantilar arasinda sarsici
bir képri kuruyor. Nitekim ardindaki yuva arayisi ve
bitmeyen yolculuklar mitine ragmen Odise; fetih ve
ticaret tutkusuyla denizlere agilirken u|a§t|g| kiyilara
kaginilmaz yikimlar ve felaketler tagimisti.

Bu 6zel cifte gosterim, Gillo Pontecorvo'nun sémur-
gecilik karsit bagyapiti isyan! (Queimada, 1969) ile
Pedro Costa'nin gé¢gmen hafizasini ve aidiyeti sorgu-
layan Vitalina Varela (2019) filmlerini bir araya geti-
rerek bu kadim yikimin izini strdyor.

Politik sinemanin dnciisti Pontecorvo, 19. ylzyil Ka-
rayiplerinde kapitalist sémdrindn ilk bayuk kirnlma
anlarina odaklaniyor; kéle ticareti, sémurgeci giic
oyunlari ve bu dizene karsi yikselen baskaldirinin
vahsi mekanizmasini teshir ediyor. Pedro Costa ise
Pontecorvo’'nun biraktigi tarihsel mirasi ve somir-
ge sonras! travmalari modern diinyada devralarak
bizi Lizbon'un karanlik, arka sokaklarina géturiyor.
Yas tutan bir kadin aracilig iyla yuzyillar sonra bu kez
“tersine” yapilan yolculuk? ara bakan Costa; sémuril-
miis cografyalarin, savaslarin veya yoksullugun kiyi-
larindan kacan, gegmisi ellerinden alinmig modern
zaman gdgmenlerini anlatiyor. Diiniin somirgeci
istilalari 9E)ugun yerini kiiresellesmenin yarattig mul-
teci krizlerine birakiyor.

Deniz, her iki filmde de hem bir kagis ve yikim yolu
hem de gegmisin hayaletlerini bugiine tagiyan de-
vasa bir bosluk. Gegmisten glinimiziin modern
stirgUnlerine uzanan bu ikili program; izleyiciyi glc,
adalet ve koksuzluk kavramlarlyla yeniden yizles-
meye davet ediyor.

WORLD CINEMA
THOSE WHO COME FROM THE SEA

THOSE WHO COME FROM THE SEA
DOUBLE BILL:
BURN! & VITALINA VARELA

Two masterpieces from two auteurs.

Taking inspiration from Homer’s Odyssey, the title
“Those Who Come from the Sea” bridges the histo-
rical roots of colonialism with its contemporary ma-
nifestations. Indeed, despite the underlying myth of
home-seeking and endless voyaging, Odysseus set
sail driven by conquest and commerce—bringing
inevitable destruction and disaster to the shores he
reached.

This special double feature traces this ancient cycle of
devastation by bringing together Gillo Pontecorvo’s
anti-colonial masterpiece Burn! (Queimada, 1969)
and Pedro Costa’s Vitalina Varela (2019), a profound
exploration of migrant memory and belonging.

Pontecorvo, a pioneer of political cinema, focuses
on the initial fractures of capitalist exploitation in the
19th-century Caribbean, exposing the brutal mecha-
nics of the slave trade, colonial power plays, and the
uprisings against them. Pedro Costa inherits Ponte-
corvo’s historical legacy and post-colonial trauma in
the modern world, shaped by globalization, guiding
us through the dark alleys of Lisbon. Observing a re-
verse journey centuries later through a grieving wo-
man, Costa chronicles modern-day migrants—upro-
oted from devastated lands, fleeing war or poverty,
and stripped of their histories. The colonial invasions
of yesterday yield today to the refugee crises birthed
by globalization.

In both films, the sea functions as both a path of es-
cape and ruin, and a vast void carrying the ghosts of
the past into the present. Spanning from historical

colonialism to contemporary exile, this double featu-
re invites the audience to re-examine the notions of
power, justice, and rootlessness.
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ISYAN
BURN! / QUEIMADA

1969 /132’ / Renkli Color/ Italya Italy
Fransa France

Yonetmen / Director: Gillo Pontecorvo

Senaryo / Screenplay: Franco Solinas, Giorgio Arlorio
Miizik / Music: Ennio Morricone

Goriintii Yonetmeni / Cinematographer: Marcello Gatti,
Giuseppe Ruzzolini

Kurgu / Editing: Mario Morra

Oyuncular/ Cast: Marlon Brando, Evaristo Marquez,
Renato Salvatori, Dana Ghia

Yapim / Production: Produzioni Europee Associati (PEA),
Les Productions Artistes Associes

Dagitim / Distribution: Park Circus

Yénetmen / Director -

1970 Golden Goblets, Best Film En lyi Film

1970 David di Donatello Awards Best

Director En Iyi Yonetmen

1972 Fotogramas de Plata Best Foreign Movie Performer
Yabani Filmde En iyi Oyunculuk

1972 SIYAD Awards Best Foreign Film En Iyi Yabanci Film
1974 SIYAD Awards Best Foreign Film En Iyi Yabanci Film

WORLD CINEMA
JOCELYNE SAAB’S CINEMA

Ozet

Devrim basarili oldugunda, alasagi ettidi iktidari gergek-
te kim devralir? 1968 olaylarinin ardindan ve Vietnam
savasl sirasinda ¢ekilen film, déneminin siyasal pano-
ramasini yansitir, ABD'nin devlet terériiyle paralellikler
kurar. Filmin baskarakteri, 1844'te hayali bir Karayip
adasindaki Portekiz kolonisinde kéle isyani kiskirtip, bir
sémirgeci glict digeriyle degistirmekle gérevlendirilen
Ingiliz ajan provakatér Sir William Walker'dir. Filmin ilk
yarisinda Walker, liman is¢isi José Dolores'i isyana tesvik
eder. Portekizlileri adadan isyancilar kovalar, ama Walker
ada yonetimini Ingiliz ¢gikarlarina hizmet edecek bir kukla
lidere teslim eder. On yil sonra Walker, bu kez Dolo-
res’in 6nderlik ettigi isyani bastirmak icin geri doner.

Bir Ingiliz seker sirketinin ¢ikarlar dogrultusunda eski
dostunun pesine diser.

Summary

When a revolution succeeds, who actually takes over the
power it has overthrown? Filmed in the wake of the events
of 1968 and during the Vietnam War, the film reflects the
political landscape of its time and draws parallels with US
state terrorism. The film’s protagonist is Sir William Walker,
a British agent-provocateur tasked in 1844 with inciting a
slave revolt in a fictional Portuguese colony on a Caribbe-
an island, with the aim of replacing one colonial power
with another. In the first half of the film, Walker incites the
dockworker José Dolores to revolt. The rebels drive the
Portuguese off the island, but Walker hands control of the
island to a puppet leader who will serve British interests.
Ten years later, Walker returns, this time to suppress the
rebellion led by Dolores. Acting in the interests of a British
sugar company, he sets out to hunt down his former friend.

Yonetmen

1919 yilinda Pisa'da Yahudi bir ailenin cocugu olarak dinyaya geldi.
1938'de kimya egitimini tamamladi. Fagizmin yiikselisi ve Yahudi karsiti
yasalarin yiirtirliige girmesi tizerine Paris'e kagmak zorunda kald. Paris'te ga-
zeteci olarak calisti. Hayatini degistiren olay, Roberto Rossellini'nin Hemseri
(1946) filmi oldu. Gazetecilii biraktr, kamera satin aldi ve belgesel sinemaya
yoneldi. Filmlerinin gticii de tarihe disanidan bakip uzak bir konu olarak ele
almamasindan kaynaklanir. Pontecorvo icin tarih, sinemanin gériinir kilma-
yI bagardigi, gérmezden gelinmesi miimkiin olmayan bir atisma alanidir.

Director

Born in Pisa in 1919 to a Jewish family, he graduated in chemistry in
1938. With the rise of fascism and the introduction of anti-Semitic laws,
he was forced to flee to Paris, where he worked as a journalist. Everything
changed when he saw Roberto Rossellini’s Paisa (1946); he abandoned
Jjournalism, bought a camera, and turned to documentary filmmaking. The
power of his cinema stems from his refusal to view history from a distance.
For Pontecorvo, history was a battlefield that cinema could make visible,
and one that could not be ignored.
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VITALINA VARELA
VITALINAVARELA

2019/ 124’ / Renkli Color / Portekiz Portugal

Yonetmen / Director: Pedro Costa

Senaryo / Screenplay: Pedro Costa, Vitalina Varela
Goriintii Yonetmeni / Cinematographer:
Leonardo Simdes

Kurgu / Editing: Jodo Dias, Vitor Carvalho
Oyuncular/ Cast: Vitalina Varela, Ventura, Manuel
Tavares Almeida, Francisco Brito, Imidio Monteiro
Yapim/ Production: OPTEC

Dagitim / Distribution: OPTEC

Yonetmen / Director

2019 Locarno Best Film, Best Actress En lyi Film,

En lyi Kadin Oyuncu

2019 Mar del Plata Best Director, Best Actor, ADF
Cinematography Award En Iyi Yonetmen, En lyi Erkek Oyuncu, En
Iyi Goriintii Yonetimi

2019 Chicago IFF Best Feature Film En Iyi Uzun Metraj Film
2019 Gijon IFF Best Film, Best Cinematography

En lyi Film En Iyi Gériintii Yonetimi

WORLD CINEMA
JOCELYNE SAAB’S CINEMA

Ozet

Yesil Burun Adalar’'nda yirmi bes yil kocasini bekle-

yen Vitalina Varela, nihayet Lizbon ucak bileti alabilir.
Ucaktan yalinayak iner. Kocasi Joaquim'i gérmeye
gelmistir; ama ne bulusmayi umdugu adami ne de onun
vaat ettigi yuvayi bulur, ¢linkd Vitalina’'nin gelisinden ¢
glin dnce topraga verilmistir. Kocasi yerine yikik evler,
terk edilmis odalar, paramparca hayatlar ve anilardan
Srilmus bir labirent karsilar onu. Vitalina, aradigi adamin
yoklugunda, Ulkesini terk etmis, baglarini kaybetmis,
dlumler yasamis, yerinden edilmislik, yabancilasma ve
yoksulluk icinde var olan gé¢menlerin arasinda, kendi
ge¢misinin dehlizlerinde yolunu bulmaya calisir.

Summary

After waiting twenty-five years for her husband in the Cape
Verde Islands, Vitalina Varela finally gets a plane ticket to
Lisbon. She steps off the aircraft barefoot. She has come to
see Joaquim, the man she married; but she finds neither
the husband she had hoped to meet nor the home he
had once promised her. He was buried three days before
her arrival. Instead, she is met by crumbling houses,
derelict rooms, fractured lives, and a labyrinth woven from
memories. In the absence of the man she sought, Vitalina
tries to find her way through her own past, surrounded

by other migrants who have left their ﬁomeland, lost their
connections, endured grief, and now live in displacement,
estrangement, and poverty.

Yonetmen

1959'da Lizbon'da dogdu. Tarih egitimini birakarak sair ve yonetmen Antd-
nio Reis'in derslerine katilmak iizere Lizbon Tiyatro ve Film Okuluna girdi. llk
filmi Kan'in (1989) dinya promiyerini Venedik'te yapti. Ardindan, sinema
anlayisini derinden sekillendirecek olan Yesil Burun Adalan'na yaptigi
yolculugun Griindi Lav Evi (1994) geldi. Lizbon'daki Fontainhas mahallesiyle
tanismasi, kariyerindeki belirleyici doniim noktalarindan oldu. Kemikler'den
(1997) sonra Costa, endiistriyel sinema prodiiksiyonu aliskanliklarindan
uzaklasarak kiiciik bir dijital kamerayla calismaya basladi ve cektigi insanlarla
aylarca birlikte yasayarak yasamlarina niifuz etti. Vanda'nin Odasinda (2000),
bu deneyimi belgesel ile kurgunun sinirlanini eriten radikal bir forma dontis-
tiirddi; ardindan Gengler Yiiriiyor, At Parasi ve Vitalina Varela geldi.

Director

He was born in Lisbon in 1959. He abandoned his history studies to enrol
at the Lisbon School of Theatre and Film, where he attended classes taught
by the poet and director Antdnio Reis. His first film, Blood (1989), had its
world premiere in Venice. This was followed by Down to Earth (1994), the
result of a journey to the Cape Verde Islands that would profoundly shape
his cinematic vision. His encounter with the Fontainhas neighbourhood
in Lisbon proved to be one of the defining turning points in his career.
Following Bones (1997), Costa moved away from the conventions of
industrial film production, began working with a small digital camera,
and spent months living alongside the people he filmed, immersing
himself in their lives. With In Vanda’s Room (2000), he transformed this
experience into a radical form that blurred the boundaries between doc-
umentary and fiction, this was followed by Colossal Youth, Horse Money
and Vitalina Varela.
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ATAYURDU
FATHERLAND

2026/ 82'/ Siyah Beyaz Black&White / Polonya
Poland Almanya Germany Italya Italy Fransa
France

Yonetmen / Director: Pawel Pawlikowski

Senaryo / Screenplay: Pawel Pawlikowski, Henk
Handloegten

Miizik / Music: Marcin Masecki

Goriintii Yonetmeni / Cinematographer: Lukasz Zal
Kurgu / Editing: Pawel Pawlikowski, Piotr Wojcik
Oyuncular/ Cast: Sandra Hiiller, Hanns Zischler, August
Deiehl, Devid Striesow, Anna Madeley

Yapim/ Production: Our Films, Extreme Emotions, Nine
Hours, Chapter 2, MUBI, Arte France

Dagitim / Distribution: MUBI Tiirkiye

Yénetmen / Director -

2026 Cannes Competition World Premiere; Best Director
/Yangma Diinya Promiyeri; En Iyi Yonetmen

2027 Academy Awards, Official Submission of Poland /
Polonya'nin Resmi Oscar Bagvurusu

WORLD CINEMA

Ozet

Nazi Almanyasini terk edisinden on alti yil sonra,
1949'da, Nobel Odulli yazar Thomas Mann, artik
neredeyse taniyamadidi bir tlkeye geri déner. Yaninda
savas muhabiri ve yazar olan kizi Erika vardir. Amerikan
kontroltindeki Frankfurt'tan Sovyet kontrolindeki Wei-
mar'a uzanan bir yolculuga ¢ikar; savasin yerle bir ettigi
ve Soguk Savas'in ¢coktan ikiye boldigu Almanya'yi kat
eder. Pawlikowski, Almanya’'nin travmatik yakin tarihini,
hala aci verici bicimde glncel olan sorularla olaganust
yalinlikta birlestiriyor: Bir kiltiriin sahibi kimdir? Bir ulus
suclariyla nasil yiizlesir? Film, stirgln, aidiyet, sugluluk
ve felaketin ardindan kiltiran, bellegin ve ait olmanin
anlamini sorgulayan bir diistince yolculuguna dénustr.

Summary

Sixteen years after leaving Nazi Germany, in 1949, Nobel
Prize-winning author Thomas Mann returns to a country
he can scarcely recognise. He is accompanied by his
daughter Erika, a war correspondent and writer. He em-
barks on a journey from American-controlled Frankfurt to
Soviet-controlled Weimar, traversing a Germany laid waste
by war and already divided in two by the Cold War. With
extraordinary simplicity, Pawlikowski connects Germany’s
traumatic recent history to questions that remain painfully
relevant today: Who owns a culture? How does a nation
come to terms with its crimes? The film reflects on the
meaning of culture, memory and belonging in the wake of
exile, guilt and catastrophe.

Yonetmen

1957'de Varsova'da dogan Pawet Pawlikowski, on dért yasinda, Polonya'dan
once Bati Almanya'ya, sonra Ingiltere'ye goc etti. Babaannesi Auschwitz'de
oldrilmustir. Oxford'da edebiyat ve felsefe egitimi aldi. Sinemaya 30'lu
yaslarinda adim atti ve 1987-1998 arasi BBC icin birgok belgesel cekti. Bu
donemde gozlem ve dolayli anlatima dayanan, basit agiklamalardan uzak
duran bir anlayis gelistirdi. Ik uzun metraj kurmaca filmi Last Resort (2000)
ile BAFTA'dan Umut Veren Yeni Yonetmen 8diiliinii kazand!. 2013'teki Ida,
Polonya'nin ilk Yabanci Dilde En lyi Film Oscar'ini kazaninca uluslararasi
taninirlik elde etti. 2018'de Soguk Savas ile Cannes'da En lyi Yonetmen
oduliini aldr. Son filmi Atayurdu ile ikinci kez Cannes En lyi Yonetmen
oduliini kazandr.

Director

Born in Warsaw in 1957, Pawet Pawlikowski left Poland at the age of
fourteen, first for West Germany and then for Britain. His grandmother
perished at Auschwitz. He studied literature and philosophy at Oxford,
and entered the world of cinema in his thirties, directing numerous
documentaries for the BBC between 1987 and 1998. During this period,
he developed an approach rooted in observation and indirect narration,
avoiding easy explanations. His debut feature, Last Resort (2000), earned
him the BAFTA Award for Most Promising Newcomer. He achieved interna-
tional recognition in 2013 when Ida became Poland’s first film to win the
Oscar for Best Foreign Language Film. In 2018, he won the Best Director
at Cannes for Cold War. With his latest film, Fatherland, he claimed the
Cannes Best Director for the second time.
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DUNYA SINEMASI

KEFARET
ATONEMENT

2026/ 118’/ Renkli Color / ABD USA

Yonetmen / Director: Reed Van Dyk

Senaryo / Screenplay: Dexter Filkins, Reed Van Dyk
Miizik / Music: Zak Engel

Goriintii Yonetmeni / Cinematographer: Jon Peter
Kurgu / Editing: Chelsi Johnston

Oyuncular/ Cast: Boyd Holbrook, Hiam Abbass, Ken-
neth Branagh, Gheed, Yara Bakri, Kalama Epstein
Yapim / Production: Redline Entertainment, Star
Thrower Entertainment, South Side Studios,

Dagitim / Distribution: Mars Film

YRO
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< Yénetmen / Director -

2026 Cannes Directors' Fortnight World Premiere /
Yonetmenlerin On Bes Giinii Diinya Promiyeri

WORLD CINEMA

Ozet

Irak Savasi'nin ilk ginlerinde Bagdat'ta bir kavsak. ABD
Deniz Piyade birligi, aldigr anlik kararla yolda ilerleyen
iki araca ates agar. Araglarda, bombalardan kagmaya
calisan Ermeni-Hiristiyan Irakli bir aile vardir. Ug kisi
olur, geride kalanlar yaralanir. On yil sonra, yasananlarin
vicdan azabindan hala kurtulamayan eski deniz piyadesi
Lou D'Alessandro, ailenin dykusind ilk kez glin 1sigina
cikaran gazeteci Michael Reid'in yardimiyla, hayatta
kalan kadin Mariam'i bulmaya calisir. Gercek olaylardan
esinlenen Reed Van Dyk'in ilk uzun metraji, savas dra-
masi anlatisinin geleneksel kaliplarinin étesine gecerek
sucluluk, sorumluluk ve bagislanmanin ulagiimasi zor
olasih@ini irdeler. Suclu, magdur ve tanigin bakis agila-
rindan anlatilan film, karakterlerini kurbana ya da kotu
adama indirgemekten kaginir.

Summary

An intersection in Baghdad during the early days of the
Iraq War. A US Marine unit, acting on a split-second deci-
sion, opens fire on two vehicles travelling along the road.
Inside the cars are members of an Armenian Christian
Iraqi family trying to flee the bombings. Three people are
killed and the survivors are injured. Ten years later, former
Marine Lou D’Alessandro, still haunted by guilt over what
happened, sets out to find Mariam, the surviving woman,
with the help of journalist Michael Reid, who was the first
to bring the family’s story to public attention. Inspired b
real events, Reed Van Dyk's gature debut goes beyon
the conventions of the war drama to examine guilt,
responsibility and the difficult question of whether those
responsible for violence can ever make amends. Told from
the perspectives of the perpetrator, the survivor and the
witness, the film avoids reducing its characters to mere
victims or villains.

Yonetmen 3

Lisans egitimini Cornell Universitesi'nde, yiiksek lisansini ise UCLA'da
tamamlayan Amerikali senarist-yonetmen Reed Van Dyk, Los Angeles'ta yasa-
makta ve calismaktadir. Yonetmenlik kariyerine 2008'de The Conservatory
adli kisa filmle baslamig, Student Emmy Odilii kazanmigtir. 2017'deki De-
Kalb Elementary, Van Dyk'in kariyerinde doniim noktasi olmustur. SXSW ve
Clermont-Ferrand dahil diinya capindaki festivallerde 6diller toplayan film,
2018'de En lyi Canli Aksiyon Kisa Film dalinda Oscar'a aday gdsterilmistir.

Director

American screenwriter and director Reed Van Dyk, who earned his under-
graduate degree at Cornell University and his graduate degree at UCLA,
lives and works in Los Angeles. He began his directing career in 2008
with the short film The Conservatory, for which he won a Student Emmy
Award. DeKalb Elementary (2017) marked a turning point in his career.
The film won awards at festivals around the world, including SXSW and
Clermont-Ferrand, and was nominated for an Oscar for Best Live Action
Short Film in 2018.
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DUNYA SINEMASI

BiR ODAHIZMETCISINiN GUNCESi
THE DIARY OF A CHAMBERMAID

2026/ 94' | Renkli Color / Fransa France Romanya
Romania

Yonetmen / Director: Radu Jude

Senaryo / Screenplay: Radu Jude, Octave Mirbeau
Goriintii Yonetmeni / Cinematographer:

Marius Panduru

Kurgu / Editing: Catalin Cristutiu

Oyuncular/ Cast: Ana Dumitrascu, Marie Riviére, llinca
Manolache, Mélanie Thierry, Vincent Macaigne
Yapim/ Production: SBS Productions, Avanpost
Dagitim / Distribution: SBS Distribution

Yénetmen / Director -

2026 Cannes Directors' Fortnight World Premiere /
Yonetmenlerin On Beg Giinti Diinya Promiyeri

WORLD CINEMA

Ozet

Bordeaux'da varlikli bir ailenin evinde hizmetgilik yapan
gen¢ Rumen kadin Gianina, Romanya’'da blyukannesine
biraktigr kizina kavusabilmek icin para biriktirir. Isveren-
leri nazik, egitimli ve gérindste ilerici insanlardir. Ne var
ki iyi niyetli gériinen bu tavirlar, kiltirel kiigimsemeyi
ve aralarindaki glic dengesizligini gizleyememektedir.
Gianina aksamlari Octave Mirbeau’nun Bir Hizmetci-
nin GUnligu adli eserinin provalarini yapan bir amatér
tiyatro grubuna katilir ve gergek hayatta oldugu gibi
sahnede de hizmetgi rolini Ustlenir. Radu Jude, cagdas
Avrupa'yi incelemek tizere Mirbeau'nun romanini
mercek olarak kullanarak, liberal tavirlarin ve iyi niyetli
yaklagimlarin ardina gizlenmis sessiz sémuri bigimlerini
ortaya ¢ikariyor. Avrupa’'nin batisi ile dogusu arasindaki
hiyerarsik ayrimciligin sinif, gé¢ ve emege atfedilen
esitsiz de@er gibi incelikli bicimlerde hala varligini str-
durdagini sergiliyor.

Summary

Gianina, a young Romanian woman working as a maid for
a wealthy family in Bordeaux, saves money to be reunited
with her daughter, whom she has left in Romania with

her grandmother. Her employers are kind, educated and
ostensibly progressive. Yet their well-meaning demeanour
cannot conceal the cultural condescension and power im-
balance that separate them from Gianina. In the evenings,
she joins an amateur theatre group rehearsing an adap-
tation of Octave Mirbeau'’s The Diary of a Chambermaid,
and just as in real life, plays the role of a maid on stage.
Radu Jude uses Mirbeau’s novel as a lens through which
to scrutinise contemporary Europe, exposing the quiet
forms of exploitation that lurk beneath liberal attitudes and
benevolent gestures. He reveals how hierarchies between
Western and Eastern Europe persist in subtle ways,
through class divisions, migration and the unequal value
assigned to labour.

I

Yonetmen ;

1977'de Biikres'te dogdu. 2003'te Medya Universitesi Film Yonetmenligi Bo-
limii'nden mezun oldu. Kariyerine Costa-Gavras'in Amen ve Cristi Puiu'nun
Bay Lazarescu'nun Oliimii filmlerinde yardima yonetmenlik yaparak baslad!.
Ik uzun metraji Dtinyanin En Mutlu Kizi (2009), Berlinale Forum'da goste-
rildi. Aferim! (2015) ile Giimiis Ay1 dduliin, Tarihe Barbar Olarak Gecsek Ne
Olur Sanki (2018) le Kristal Kiire 6dliin, Kagik Porno (2021) ile Altin Ayl
ddiiliinii kazandi. Diinyanin Sonundan Cok da Bir Sey Beklemeyin (2023) ile
Locarno'da Ozel Jiiri Odilii'ni ald.

Director

Born in Bucharest in 1977, he graduated from the Film Directing
Department at the Media University in 2003. He began his career as an
assistant director on Costa-Gavras's Amen and Cristi Puiu’s The Death of
Mr Lazarescu. His debut feature, The Happiest Girl in the World (2009),
was screened at the Berlinale Forum. He won the Silver Bear for Aferim!
(2015), the Crystal Globe for | Do Not Care If We Go Down in History as
Barbarians (2018), and the Golden Bear for Bad Luck Banging or Loony
Porn (2021). With Do Not Expect Too Much from the End of the World
(2023), he received the Special Jury Prize at Locarno.
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DUNYA SINEMASI

BIRDENBIRE
ALLOF ASUDDEN

2026/ 196'/ Renkli Color / Fransa France Japonya

Japan Almanya Germany Belcika Belgium

Yonetmen / Director: Ryusuke Hamaguchi

Senaryo / Screenplay: Ryusuke Hamaguchi,

Léa Le Dimna

Miizik / Music: Samuel Andreyev

Goriintii Yonetmeni / Cinematographer:

Alan Guichaoua

Kurgu / Editing: Azuza Yamakazi, Minori Akimoto
Oyuncular/ Cast: Virginie Efira, Tao Okamoto, Ky6z0
Nagatsuka, Kodai Kurosaki, Jean-Charles

Clichet, Marie Bunel

Yapim/ Production: CineFrance Studios, Office Shirous,
Bitters End, Arte France, Heimatfilm GmbH

Dagitim / Distribution: Mars Film

YRO,
g '\i\\\ I '/\»,/L//"L
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Yonetmen / Director

2026 Cannes Competition World Premiere; Best Actress
(Virginie Efira, Tao Okamoto) / Yanisma Diinya Promiyeri;
En lyi Kadin Oyuncu (Virginie Efira, Tao Okamoto)

WORLD CINEMA

Ozet .
Paris'te bir huzurevinin yeni midiri Marie-Lou, “In-
sanca Tavir” adini verdigi, yash sakinlere saygi ve g6z
temasiyla yaklasmayi esas alan bir bakim felsefesini
kuruma yerlestirmeye calisirken personelin direnciyle
karsilasmaktadir. Bir glin parkta otistik bir gence denk
gelir ve onu ailesine ulastirir. Gencin dedesi, Japon
tiyatro yénetmeni Mari'nin oyununda rol almaktadir.
Mari, Marie-Lou’yu oyuna davet eder. Bu tesadfi
tanisma, iki kadin arasinda donistlricl bir dostlugun
baslangici olur. Mari'nin ileri evre kanserle micadelesi,
Marie-Lou'nun yash bakiminda insan onurunu koruma
ideali ve bu ugurda personelinin direnciyle kapitalist
sistemin dayattigi geliskiler arasinda sikisip kalmasi, uzun
gece yurlyusleri boyunca yaptiklari derin sohbetlerde
ortaya ¢ikarak aralarindaki bagi daha da anlamli kilar.
Dostluklari, insanlarla gercekten bag kurmanin anlami
Uzerine derin, incelikli bir diyaloga dénusur.

Summary

Marie-Lou, the new director of a care home in Paris, faces
resistance from staff while attempting to instil a care
philosophy she calls “Humanitude”—one based on treating
elderly residents with dignity and maintaining eye contact.
One day, she encounters an autistic young man in the park
and helps reunite him with his family. The young man’s
grandfather appears in a play directed by the Japanese
theatre director Mari, who invites Marie-Lou to the per-
formance. This chance encounter sparks a transformative
friendship between the two women. Mari's battle with
advanced cancer, Marie-Lou’s commitment to preserving
human dignity in elderly care, and her struggle with the
constraints imposed by staff resistance and a capitalist
system unfoIdDduring their long night-time walks and deep
conversations, making their bond all the more meaningful.
Their friendship becomes a nuanced exploration of what it
truly means to connect with others.

Yonetmen

1978'de Kanagawa'da dogan Ryusuke Hamaguchi, Japon sinemasinin énde
gelen cagdas yonetmenlerindendir. Tokyo Universitesi'nde estetik egitimi al-
diktan sonra sektorde ti¢ yil yardimer yénetmen olarak calisti. Ardindan Tokyo
Sanat Universitesi'nde sinema yiiksek lisansi yaparak 2008'de mezun oldu;
hocasi Kiyoshi Kurosawa'nin da dikkatini ceken mezuniyet filmi Tutku, San
Sebastian ve Tokyo festivallerinde gdsterildi. Kariyerinde déniim noktasini,
2015'e Locarno'da mansiyon kazanan Happy Hour ile yasadi.

Director

Born in Kanagawa in 1978, Ryusuke Hamaguchi is one of the leading
contemporary directors in Japanese cinema. After studying aesthetics at
the University of Tokyo, he worked in the industry for three years as an
assistant director. He then went on to complete a master's degree in film
at Tokyo University of the Arts, graduating in 2008; his graduation film,
Passion, which caught the attention of his tutor Kiyoshi Kurosawa, was
screened at the San Sebastian and Tokyo film festivals. A tuming point in
his career came with Happy Hour, which won a special mention at Locarno
in 2075.
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DUNYA SINEMASI

BiZ UZAYLIYIZ
WE ARE ALIENS

2026/ 117’/ Renkli Color / Japonya Japan
Fransa France

Yonetmen / Director: Kohei Kadowaki

Senaryo / Screenplay: Kohei Kadowaki

Miizik / Music: Yaffle

Goriintii Yonetmeni / Cinematographer:

Kohei Kadowaki

Kurgu / Editing: Kenichiro Tachikawa

Oyuncular/ Cast: Ryota Bando, Amane Okayama
Yapim / Production: Miyu Productions, Nothing New
Dagitim / Distribution: Bir Film

Yénetmen / Director -

2026 Cannes Directors' Fortnight World Premiere /
Yonetmenlerin On Beg Giini Diinya Promiyeri

WORLD CINEMA

ézet

llkokul 6grencisi icine kapanik Tsubasa ile enerjik Gyo-
taro arasinda dostluk filizlenir. Glnleri, neseli oyunlar

ve kesiflerle doludur ama goriiniiste dnemsiz bir olay
zamanla aralarini acar. Tsubasa, Gyotaro'dan uzaklagir
ve sinifta Gyotaro’'nun “uzayli” olduguna dair sdylentiler
yayillmaya baslar. Cocukluktan ergenlige ve yetiskinlige
dogru ilerledikge, bu kopusun sonuglari hayatlarini se-
killendirmeye devam eder ve unutulmus bir ani kalici bir
yaraya dénusturir. ki cocugun degisen bakis agilarin-
dan anlatilan Kadowaki'nin ilk uzun metraj filmi, dostluk,
sucluluk, akran baskisi, gegmiste séylenmesi gerekenleri
yillar sonra bile séyleyememenin zorlugunu ele alan
siradigi bir ergenlik dykusudur.

Summa

A friendship blossoms between two primary school boys;
introverted Tsubasa and the energetic Gyotaro. Their

days are filled with joyful games and exploration, but a
seemingly insignificant incident gradually comes between
them. Tsubasa becomes distant from Gyotaro, and rumors
begin to spread in the classroom that Gyotaro is an “alien”.
As they move from childhood through adolescence into
adulthood, the consequences of this rupture continue to
shape their lives, transforming a forgotten memory into

a permanent scar. Told from the changing perspectives

of two boys, Kadowaki's first feature is an extraordinary
coming-of-age story that explores friendship, guilt, peer
pressure, and the lingering pain of words left unspoken in
the past.

Yonetmen N

1996'da Saitama'da dogan Kadowaki, Tokyo Sanat Universitesi Tasarim Bolu-
mii'nden mezun olduktan sonra bir animasyon stiidyosunda calisti. Kisa siire
sonra stiidyodan aynlarak bagimsiz sanatgi olarak yoluna devam etti. Cesitli
sahne yapimlan icin gorsel tasanmlar yapti ve reklam filmlerinde gorev aldi.
Ardindan animasyon yonetmenligine yoneldi. Japonya'nin popiiler miizik
gruplarindan Yoasobi icin hazirladigi kliplerde, canli cekim gariintiilerini ve
lic boyutlu malzemeleri animasyonla birlestiren kendine 6zgii bir gorsel dil
gelistirdi.

Director

Born in Saitama in 1996, Kadowaki worked at an animation studio after
graduating from the Department of Design at Tokyo University of the Arts.
Shortly afterwards, he left the studio to pursue a career as an independent
artist. He created visual designs for various stage productions and worked
on advertising films. He then turned to animation direction. In the music
videos he created for Yoasobi, one of Japan'’s most popular music duos,
he developed a distinctive visual language that blends live-action footage
and 3D elements with animation.
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DUNYA SINEMASI

BiZiM TOPRAGIMIZ
OUR LAND

2025/ 123’/ Renkli Color / Arjantin Argentina
ABD USA Meksika Mexico Fransa France

Yonetmen / Director: Lucrecia Martel

Senaryo / Screenplay: Lucrecia Martel, Maria Alché
Miizik / Music: Alfonso Olguin

Goriintii Yonetmeni / Cinematographer:

Emesto De Carvalho

Kurgu / Editing: Jeronimo Pérez Rioja,

Miguel Schverdfinger

Oyuncular/ Cast: Javier Chocobar,

Chuschagasta Community

Yapim/ Production: Rei Pictures, Louverture Films,
Lemming Film, Piano, PIO & Co, Snowglobe
Dagitim / Distribution: The Match Factory

Yénetmen / Director -

2025 Venice Out of Competition World Premiere /
Yangma Digi Diinya Promiyeri
2025 BFI London Film Festival Best Film / En yi Film

WORLD CINEMA

Ozet

2009'da Arjantin’in kuzeyinde, Chuschagasta yerlilerinin
yasadigi topraklara el koymak isteyen ug silahli adam,
toplulugun lideri Javier Chocobar'i katleder. Saldirgan-
lardan biri cinayeti cep telefonuyla kaydedip YouTube'a
yukler. Gortntuler Ulke capinda infiale yol agsa da
davanin gérilmeye baslamasi dokuz yil strer. Martel'in
ilk uzun metraj belgeseli, yasanan cinayeti miinferit bir
sug olarak ele almaz; yUzyillara dayanan toprak gasbi ve
inkar tarihini belgeler. Mahkeme surecini merkeze alarak
tapu belgeleri, resmi kayitlar ve hukuk dilinin ardina
gizlenmis bes yuzyillik sémirgeci milkstzlestirmenin
izini sdrer.

Summary

In 2009, in northern Argentina, three armed men seeking
to seize land inhabited by the Chuschagasta Indigenous
community murdered its leader, Javier Chocobar. One of
the attackers recorded the killing on his mobile phone and
uploaded the footage to YouTube. Although the images
caused a nationwide outcry, it took nine years for the case
to come to trial. Martel's first feature-length documentary
does not treat the murder as an isolated crime; it docu-
ments a history of land grabbing and erasure stretching
back centuries. Centring on the court proceedings, it
traces five centuries of colonial dispossession concealed
behind land deeds, official records and legal jargon.

Yonetmen )

1966'da Arjantin’in kuzeyindeki Salta'da dogdu. lletisim okuduktan sonra
Ulusal Deneysel Sinema Okulu'nda egitim aldi. Cagdas Latin Amerika
sinemasinin onde gelen isimlerinden Martel, 1990'larin sonunda ortaya
cikan Yeni Arjantin Sinemasi akimiyla tanind. llk uzun metrajli filmi Bataklik
(2001), toplumsal ciirimeyi filmin atmosferi izerinden betimlemesiyle ulus-
lararasi vgii topladi. Sinemasi anlatidan ziyade duyusal deneyim distiine
kurulu olan Martel'in sonraki calismalar, iktidar dinamikleri, somiirge tarihi
ve psikolojik gerilimi incelikli sekilde ele almasiyla dikkat gekti.

Director

Born in Salta, in northern Argentina, in 1966, Martel studied communi-
cations, before training at the National School of Experimental Cinema. A
leading figure in contemporary Latin American cinema, she emerged from
the New Argentine Cinema movement that emerged in the late 1990s.
Her debut feature, The Swamp (2001), garnered international acclaim for
its atmospheric portrayal of societal decay. Built on sensory experience
rather than conventional narrative, Martel's subsequent works, are noted
for their nuanced exploration of power dynamics, colonial history, and
psychological tension.
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DUNYA SINEMASI

BURUK NOEL
BITTER CHRISTMAS

2026/ 111’/ Renkli Color / ispanya Spain

Yonetmen / Director: Pedro Almodavar

Senaryo / Screenplay: Pedro Almoddvar

Miizik / Music: Alberto Iglesias

Goriintii Yonetmeni / Cinematographer:

Pau Esteve Birba

Kurgu / Editing: Teresa Font

Oyuncular/ Cast: Aitana Sanchez Gijon, Barbara Lennie,
Leonardo Sharaglia, Milena Smit, Patrick Criado, Quim
Gutiérrez, Victoria Luengo

Yapim / Production: El Deseo

Dagitim / Distribution: Bir Film

Yonetmen / Director

2026 Cannes Competition International Premiere;
Soundtrack Award / Yarisma Uluslararasi Promiyeri;
Film Mizigi Oduli

WORLD CINEMA

Ozet

Basarili reklam yonetmeni Elsa, 2004 yilinda annesinin
Slumunln ardindan yas tutarken, yasadigi panik atakla
hayatini gdzden gecirmek zorunda kalir. Geng sevgilisi
Bonifacio'yu geride birakip arkadasi Patricia ile Lanza-
rote'ye gider. Yillar sonra film yénetmeni Radl Rossetti,
2025 yilinda Elsa'nin yasadiklarini yeni senaryosunun
temeli olarak kullanir. Kurgu, gercegdi yansitmaya basla-
dikga, yasanmis deneyim ile sanatsal yaratim arasindaki
sinirlar giderek bulaniklasir. Kismen otoportre kismen
dzelestiri niteligindeki filmde, Almoddvar, kendi sanatsal
aligkanliklarini ve takintilarini sorgularken, baskalarinin
yasam deneyimlerini sanata dénustiirmenin sinirlarini da
tartismaya agiyor.

Summary

Elsa, a successful commercial director, is forced to take
stock of her life following a panic attack while mourning
her mother’s death in 2004. She leaves her young boy-
friend, Bonifacio, behind and travels to Lanzarote with her
friend Patricia. Years later, in 2025, filmmaker Raul Rossetti
uses Elsa’s experiences as the basis for his new screenplay.
As fiction begins to mirror reality, the boundaries between
lived experience and artistic creation become increasingly
blurred. Part self-portrait, part self-critique, the film sees
Almoddvar questioning his own artistic habits and obses-
sions while also exploring the limits of transforming other
people’s experiences into art.

Yonetmen

1949'da La Mancha'nin muhafazakar kirsalinda dogup biiytiyen Aimodévar,
on yedi yaginda Madrid'e gitti. Tiyatro, miizik, edebiyatla ilgilenmeye baslad
ve daha sonra “La Movida Madrilefia” olarak anilacak alternatif killtir
hareketine katildi. Ulusal sinema okulu bir stire dnce kapatilmis oldugundan
formel egitim alamayan Almodévar, film cekmeyi kendi kendine dgrendi

ve 1969'dan itibaren telefon sirketinde calisirken bos vakitlerinde Super 8
formatinda kisa filmler cekti. [lk uzun metraji Pepi, Luci, Bom Ve Diger Kizlar
(1980), Franco diktatorliigii doneminin ardindan ortaya cikan 6zgirliikgii
karsi-kiiltir ortaminin meyvesi olarak dogdu. Sinir Krizi Esigindeki Kadinlar
(1988) le uluslararas iin kazandi. Annem Hakkinda Her Sey (1999) ile ilk
Oscar'int kazand..

Director

Born in 1949 and raised in the conservative countryside of La Mancha,
Almoddvar moved to Madrid at the age of seventeen. He developed an
interest in theatre, music and literature, later joining the alternative cultur-
al movement that would become known as “La Movida Madrilefia.” With
the national film school having been closed several years eatlier, he was
unable to receive formal training and instead taught himself filmmaking.
From 1969 onwards, while working for a telephone company, he shot
short films in Super 8 during his spare time. His first feature, Pepi, Luci,
Bom and Other Girls (1980), emerged from the liberatory counterculture
that flourished in the wake of Franco’s dictatorship. He gained interna-
tional recognition with Women on the Verge of a Nervous Breakdown
(1988). He won his first Oscar for All About My Mother (1999), followed by
a second Academy Award.
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DUNYA SINEMASI

DUN GOZUMU UYKU TUTMADI
YESTERDAY THE EYE DIDN'T SLEEP

2026/ 100’/ Renkli Color / Belcika Belgium
Liibnan Lebanon Filistin Palestine Katar Qatar

Yonetmen / Director: Rakan Mayasi

Senaryo / Screenplay: Rakan Mayasi, Wahid Ajmi
Miizik / Music: Abed Kobeissy, Ted Regklis
Goriintii Yonetmeni / Cinematographer: Pl Seif
Kurgu / Editing: Louis de Schrijver

Oyuncular/ Cast: Rim Almawla,

Jawaher Almawla, Yasser Almawla

Yapim/ Production: Atata

Dagitim / Distribution: Salaud Morisset

RO,
< YROy
;&\y\\ Peg
&=
to\n 5‘\.4
?( Yénetmen / Director -

2026 Cannes Un Certain Regard World Premiere /
Belli Bir Bakis Diinya Promiyeri

WORLD CINEMA

I

Ozet

Kabile orf ve adetlerinin hikim strdigu Bekaa Vadisi'n-
de geng bir kadin kaybolur. Onu aramaya ¢ikan kuzeni
Yasser, rakip kabileden bir adama kazara carpar. Intikam
dénglistint kirmanin bedelini Yasser degil, kiz kardesleri
Rim ve Cevahir ddeyecektir: iki geng kiz alacakaranlik
vakti bir seyhin evine gonderilir ve kan parasi olarak
rakip kabileye sunulur. Senaryosuz olarak ve amator
oyuncularla gekilen Filistinli yénetmen Mayasi'nin ilk
uzun metraji, 14 yasinda zorla evlendirilen biyiikan-
nesinin yasam dykusiinden esinleniyor ve pedersahi
duzenin kadinlarin yasamlarini nasil kusattigini, kendi
kaderleri Gstiinde s6z sahibi olmaktan nasil mahrum
biraktigini gosteriyor.

Summary

In the Bekaa Valley, where tribal customs and traditions
prevail, a young woman goes missing. Her cousin Yasser,
who sets out to search for her, accidentally bumps into a
man from a rival tribe. It is not Yasser, but his sisters Rim
and Jawaher who will pay the price for breaking the cycle
of revenge: at dusk, the two young girls are sent to a
sheikh's%ouse and offered to the rival tribe as blood mon-
ey. Palestinian director Mayasi's debut feature, shot without
script and featuring non-professional actors, is inspired
by the life story of his grandmother, who was forced into
marriage at the age 0514, and showa how the patriarchal
system confines women’s lives and deprives them of any
say over their own destinies.

Yonetmen

Almanya dogumlu Filistinli yénetmen, Amman'da bilyiidiikten sonra,
Libnan'da sinema, tiyatro ve psikoloji egitimi ald1. Belgika'daki LUCA School
of Arts'ta sinema Uistline yiiksek lisans yapti. Sinemasl, Kiarostami ve Bela
Tarr'dan aldigi egitimlerin izlerini tagir. Cektigi kisa filmleri Locarno, Toronto,
Busan, Moskova, SXSW, Clermont-Ferrand, Briiksel Fantastik Film Festivali
gibi 6nde gelen festivallerde gésterildi ve yirminin tistiinde 6dil kazandi.

Director

The Palestinian director born in Germany, grew up in Amman and studied
film, theatre and psychology in Lebanon. He completed a master’s degree
on film at the LUCA School of Arts in Belgium. His films bear the influence
of his training with Kiarostami and Béla Tarr. His short films have been
screened at leading festivals such as Locarno, Toronto, Busan, Moscow,
SXSW, Clermont-Ferrand and the Brussels Fantastic Film Festival, and have
won more than twenty awards.
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DUNYA SINEMASI

DUSLEDIGiMiz BAHCE
THE GARDEN WE DREAMED

2026/102' / Renkli Color / Meksika Mexico

Yonetmen / Director: Joaquin del Paso

Senaryo / Screenplay: Joaquin del Paso

Miizik / Music: Rogelio Sosa, Kyle Dixon, Michael Stein
Goriintii Yonetmeni / Cinematographer: Gokhan Tiryaki
Kurgu / Editing: Raul Barreras

Oyuncular/ Cast: Nehemie Bastien, Faustin Pierre,
Kimagélle Holly Preville, Rut Aicha Pierre Nelson,

Carlos Esquivel

Yapim/ Production: Amondo Cine & Cércava Cine,
Peninsula Films & Entertainment,

Lookbook Entertainment, Teorema

Dagitim / Distribution: m-appeal

< Yénetmen / Director -

2026 Malaga Golden Biznaga for Best Iberoamerican Film, Silver Biznaga

for Best Director, Silver Biznaga for Best Cinematography En lyi

iberoamerikan Filmi Altin Kaktiis Odiilti, En lyi Yonetmen Giimiis Kaktiis

Odiili, EnIyi Sinematografi Giimils Kaktiis Odili
2026 Seattle Grand Jury Prize Biyiik Jiiri Odulii

2026 Berlinale Panorama World Premiere / Panorama Diinya Promiyeri

WORLD CINEMA

I

Ozet

Joaquin del Paso’nun Gi¢lincl uzun metraji, Haitililerin
kuzeye dogru yolculugu ile kral kelebeklerinin gtineye
dogru mevsimlik gé¢uni ayni potada eritiyor. Orta
Meksika'nin ormanlarinda, yasa disi agag kesimi yapan
bir sirket, Haitili gé¢men aileyi isci olarak calistirmak
Uzere Ucra bir kulibeye yerlestirir. Esther ve Junior iki
kiicik kiziyla bu gegici cennette hayata tutunmaya cali-
sir. Etraflarinda milyonlarca kral kelebegdi ucusmaktadir.
Ancak ormanin guzelligi aldaticidir. Ormani somurenler-
le korumak isteyenler arasindaki catisma, aileyi giderek
daha tehlikeli bir sarmalin igine ceker.

Summary

Joaquin del Paso’s third feature film intertwines the journey
of Haitians heading north with the seasonal migration of
monarch butterflies heading south. In the forests of central
Mexico, a company engaged in illegal logging brings a
Haitian migrant family to a remote hut to work as labour-
ers. Esther and Junior, with their two young daughters, try
to hold on to life in this temporary paradise. Mlllgons of
monarch butterflies flutter all around them. Yet the forest’s
beauty is deceptive. The conflict between those who ex-
ploit the forest and those who seek to protect it draws the
family into an increasingly dangerous spiral.

I

Yonetmen

1986'da Mexico City'de dogan Joaquin del Paso, Kiiba'daki EICTV'de
yonetmenlik ve senaryo yazarligi, kodz'daki Polonya Ulusal Film Okulu'nda
sinematografi egitimini tamamladi. Belgesel ve kurmaca filmlerde gériintii
yonetmeni olarak caligt.Ilk uzun metrajli filmi Panamerican Machinery
(2016), Berlinale Forum béliimde promiyer yapip 60'in tistiinde festivalde
gbsterildi. ikindi filmi Tel Orgtideki Delik (2021), Venedik Film Festivali
Orizzonti béliimiinde gésterildi ve En Iyi Gériintii Yonetimi 6diili ald.

Director

Born in 1949 and raised in the conservative countryside of La Mancha,
Born in Mexico City in 1986, Joaquin del Paso studied directing and
screenwriting at EICTV in Cuba and cinematography at the Polish National
Film School in tddz. He has worked as a director of photography on both
documentary and fiction films. His first feature, Panamerican Machinery
(2016), premiered in the Berlinale Forum and was screened at more than
60 festivals. His second film, The Hole in the Fence (2021), premiered in
the Orizzonti section of the Venice Film Festival, where it won the Best
Cinematography award.
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DUNYA SINEMASI

HER DEFA
EVERYTIME

2026 /124’ / Renkli Color / Avusturya Austria
Almanya Germany

Yonetmen / Director: Sandra Wollner

Senaryo / Screenplay: Sandra Wollner

Miizik / Music: David Schweighart

Goriintii Yonetmeni / Cinematographer: Gregory Oke
Kurgu / Editing: Hannes Bruun

Oyuncular/ Cast: Birgit Minichmayr, Tristan Lopez, Lotte
Shirin Keiling, Carla Hiittermann

Yapim / Production: Panama Film, The Barricades
Dagitim / Distribution: Bir Film

Yonetmen / Director

2026 Cannes Un Certain Regard World Premiere;
Un Certain Regard Prize / Belli Bir Bakis

Diinya Promiyeri; Belli Bir Bakis Odlii

2006 Sarajevo Best Narrative Feature Fil

En lyi Uzun Metraj Kurmaca Film

WORLD CINEMA

Ozet

Geng Jessie'nin ani 6lumu, annesi Ella’y ve kiz kardesi
Melli'yi derin bir yasa ve sucluluk duygusuna surikler.
Bir yil sonra, Jessie'nin élimiinden kendini sorumlu tu-
tan sevgilisi Lux'in da katilmasiyla t¢t, Jessie ile birlikte
gerceklestiremedikleri Tenerife tatiline ¢ikar. Ancak bu
yolculuk, yasin gegcmisle bugiiny, hatirayla gercekligi
birbirine karistirdig, sinirlarin giderek siliklestigi bir
deneyime donusur.

Sandra Wollner, Cannes’da Belli Bir Bakis Biiytik Odu-
[0'nl kazanan filminde, yasi geleneksel bir dram olarak
anlatmak yerine gortintlyl hafizanin bizzat kendisine
doéndstirdyor.

Summary
The sudden death of young Jessie plunges her mother,
Ella, and younger sister, Melli, into profound grief and

uilt. A year later, joined by Lux—Jessie’s boygiend, who
glames himself for her death—the three set off for Tenerife,
a holiday they never got to take with Jessie. But the
journey becomes something else entirely: an experience
in which grief dissolves the boundaries between past and
present, memory and reality.

Winner of the Un Certain Regard Grand Prix at Cannes,
Sandra Wollner's film transforms images into memory
itself, refusing to approach grief as conventional drama.

Yonetmen

Tiyatro, sinema ve medya calismalart okuduktan sonra kurgucu olarak

calistr. Kisa filmler ve belgeseller cekti. 2012'de Baden-Wiirttemberg Film
Akademisi'nde belgesel sinema egitimi almaya basladi. Hentiz d§renciyken
16 mm gektigi ilk uzun metraji The Impossible Picture'da (2016), hafizanin
gtivenilmezligine ve imgeyle gerceklik arasindaki istikrarsiz ligkiye duydugu
ilgiyi ortaya koyar. Ikinci uzun metraji The Trouble with Being Born'da (2020),
bu meseleleri soguk ve tekinsiz bir bilimkurgu diinyasina tagiyarak hafiza,
kimlik, arzu ve insan olmanin sinirlarini bir android tizerinden kesfeder.

Director

After studying theatre, film and media, she worked as an editor before
directing short films and documentaries. In 2012, she began studying
documentary filmmaking at the Baden-Wiirttemberg Film Academy. Her
first feature, The Impossible Picture (2016), shot on 16 mm while she

was still a student, explores the unreliability of memory and the unstable
relationship between image and reality. In her second feature, The Trouble
with Being Born (2020), she transposes these concerns into a cold, eerie
science-fiction world, using an android to examine the boundaries of
memory, identity, desire and what it means to be human.
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DUNYA SINEMASI

BES YIL, DORT AY
FIVE YEARS, FOUR MONTHS

2026/ 84’/ Renkli Color / Kolombiya Columbia
ABD USA

Yonetmen / Director: Esteban Hoyos Garcia,
Juan Miguel Gelacio

Senaryo / Screenplay: Juan Miguel Gelacio,
Esteban Hoyos Garcia

Miizik / Music: Daniel Garcés Najar, Scott Barley
Goriintii Yonetmeni / Cinematographer:

Paula Moreno Vergara

Kurgu / Editing: Juan Miguel Gelacio
Oyuncular/ Cast: Jenny Nava, Carmiiia Martinez,
Carolina Vivas, Rosalba Garcia

Yapim/ Production: Selva Producciones, Redline Enter-
prises, Chicamocha Films, Andante Producciones
Dagitim / Distribution: Patra Spanou Film

Competition World Premiere / Kristal

2026 Karlovy Vary Crystal Globe |
Kiire Yarismasi Diinya Promiyeri

Yénetmenler/ Director’s .

WORLD CINEMA

Ozet

Kolombiya'da 1960'lardan beri stiregelen catismalarda
120.000°den fazla insanin akibeti hala bilinmiyor; ce-
setleri bulunamiyor ¢linki kaybedildiler. Yillar gegse de
anneler igin zaman yaralari iyilestirmiyor, act dinmiyor
da kabuk degistiriyor. Cevap arayanlarla her sey nor-
malmis gibi hayata devam edenler arasindaki ugurum
derinlesiyor. Film bu ucurumun tam ortasina kurulmus,
umudun belirsiz bir bekleyise, belirsizligin imkansiz bir
ihtimale dénlstidu bir dinyaya yelken aciyor ve sosyal
gerceklikten dogaustu alegoriye dogru suzdluyor.

Summa

In the conflicts that have ravaged in Colombia since the
1960s, the fate of more than 120,000 people remains
unknown; their bodies are missing because they were
forcibly disappeared. As the years pass, time does not heal
the wounds of their mothers; the pain does not subside,

it merely changes skin. The gulf between those who keep
seeking answers and those carrying on as if everything
were normal continues to widen. The film is set right in
the midst of this gulf, setting sail for a world where hope
turns into an uncertain waiting and uncertainty into an
impossible possibility, gliding from social reality towards a
supernatural allegory.

I

Yonetmenler

ESTEBAN HOYOS GARCIA Kolombiyali ynetmen, senarist ve yapiml. Ko-
lombiya Ulusal Universitesi Sinema ve Televizyon Okulu mezunu. KinoEyes
yiksek lisans programini tamamladi. Birlikte bircok kisa film cektigi Juan
Miguel Gelacio ile 2020'de yatay (iretim modelini benimseyen bagimsiz
yapim sirketi Selva Producciones'u kurdu.

JUAN MIGUEL GELACIO Kolombiyali yonetmen, senarist ve kurgucu.
Kolombiya Ulusal Universitesi Sinema ve Televizyon Okulu'ndan mezun.
Kolombiya Film Editérleri Dernegi tiyesi. 2020'de Esteban Hoyos Garcia ile
Selva Producciones'u kurdu. llk filmi Selva (2025) San Sebastian'da WIP
LATAM?a segildi. Uzun metraj film cekmeye baslamadan dnce birgok kisa film,
belgesel, klip ve reklam filminin kurgusunu dstlendi.

Director’s

ESTEBAN HOYOS GARCIA is a Colombian director, screenwriter and
producer. He graduated from the School of Cinema and Television at the
National University of Colombia and completed the KinoEyes postgrad-
uate programme. In 2020, he co-founded Selva Producciones with Juan
Miguel Gelacio, an independent production company built around a
horizontal production model.

JUAN MIGUEL GELACIO is a Colombian director, screenwriter and editor.
He graduated from the School of Cinema and Television at the National
University of Colombia and is a member of the Colombian Film Editors’
Association. In 2020, he co-founded Selva Producciones with Esteban
Hoyos Garcia. His debut feature, Selva (2025), was selected for WIP LATAM
at San Sebastian. Before moving into feature filmmaking,
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DUNYA SINEMASI

NAZiK CANAVAR
GENTLE MONSTER

2026 /114’ / Renkli Color/ Avusturya Austria
Almanya Germany Fransa France

Yonetmen / Director: Marie Kreutzer

Senaryo / Screenplay: Marie Kreutzer

Miizik / Music: Camille Dalmais

Goriintii Yonetmeni / Cinematographer:

Judith Kaufmann

Kurgu / Editing: Ulrike Kofler

Oyuncular/ Cast: Léa Seydoux, Jella Haase, Catherine
Deneuve, Laurence Rupp, Sylvester Groth

Yapim/ Production: Film AG Produktions, Komplizen
Film, Kazak Productions

Dagitim / Distribution: Mars Film

(4 Yénetmen / Director -

2026 Cannes Competition World
Premiere /Yarisma Diinya Promiyeri

WORLD CINEMA

Ozet

Lucy Unld bir piyanist, esi Philip ise televizyonda calisan
eski bir belgesel ydonetmenidir. Philip'in gecirdigi sinir
krizinin ardindan yeni bir baslangig icin sakin Bavye-

ra kirsalina taginirlar. Ancak bir sabah polis kapilarini
calar, Philip'in bilgisayariyla telefonuna el koyar. Esi
cocuk pornosu gorintileri bulundurmak ve darkweb
Uzerinden dagitmakla suglaninca Lucy'nin dinyasi alttst
olur. Kocasinin gergekten kim oldugunu ve ogullarinin
glvende olup olmadigini anlamaya calisirken, sevgiile
inkar arasindaki sinir giderek bulaniklasir.

Summary

Lucy is a famous pianist, whilst her husband Philip is a
former documentary director who works in television.
Following Philip’s nervous breakdown, they move to the
peaceful Bavarian countryside for a fresh start. However,
one morning the police knock on their door and seize
Philip’s computer and phone. Lucy's world is turned
uEside down when her husband is accused of possessing
child pornography and distributing it via the dark web.

As she tries to understand who her husband really is and
whether their son is safe, the line between love and denial
becomes increasingly blurred.

Yonetmen

1977'de dogdu. 1995'de alternatif sanat okulu AHS Modellschule'den
mezun oldu. 1997'den 2005' kadar Viyana Film Akademisi'nde yazarlik ve
dramaturji okudu. Daha sonra sinema ve televizyon yapimlarinda senaryo
danismanligr gorevleri yapti, cok sayida festivalde gosterilen adiillii kisa met-
raj filmler cekti. Filmleri "Gruber Is Leaving” (2015) ve “The Ground Beneath
My Feet" (2019), izleyicinin biiyiik begenisini kazandi ve simdiden cagdas
Avusturya sinemasinin klasikleri arasinda yer aliyor. "The Ground Beneath
My Feet, 2019'da Berlinale Altin Ayi yansmasina davet edilmistir. 2022'deki
Korsaj ise, Cannes Belli Bir Bakig boliimiinde prémiyer yapti. Yonetmenligin
yani sira Viyana Film Akademisi'nde 6gretim gorevlisi, senarist ve dramaturg
gorevleri aldi. 2007'den beri Drehbuchverband und Drehbuchforum Aust-
ria'nin yonetim kurulu tiyesi, 2017'den beri Avusturya Film Enstitiisi'niin
denetleme kurulu tiyesidir.

Director

Born in 1977, she graduated in 1995 from the AHS Modellschule,

an alternative school with an artistic focus. from 1997 to 2005 she
studied screenwriting and dramaturgy at the Vienna Film Academy. She
subsequently worked as a script supervisor in cinema and TV productions
and made several award-winning short feature films that screened at
numerous festivals. Her films Gruber Is Leaving (2015) and The Ground
Beneath My Feet (2019) were well received by audiences and are already
among the classics of contemporary Austrian cinema. The Ground Beneath
My Feet was selected for the 2019 Berlinale Golden Bear Competition.

In 2022, Corsage premiered in Un Certain Regard section at Cannes.

In addition to her work as a director, she has taught at the Vienna Film
Academy and worked as a screenwriter and dramaturge. Marie Kreutzer
has been a board member of the Drehbuchverband und Drehbuchforum
Austria since 2007 and a member of the supervisory board of the Austrian
Film Institute since 2017.



<
=
w
2
(€}
Q
~
[
)
2

DUNYA SINEMASI

2026/160'/ Renkli Color / Giiney Kore
South Korea

Yonetmen / Director: Na Hong-jin

Senaryo / Screenplay: Na Hong-jin

Miizik / Music: Michael Abels

Goriintii Yonetmeni / Cinematographer:

Hong Kyung-pyo

Kurgu / Editing: Kim Sun-min

Oyuncular/ Cast: Hwang Jung-min, Zo In-sung,
Hoyeon, Michael Fassbender, Alicia Vikander, Taylor
Russell, Cameron Britton

Yapim/ Production: Forged Films, Westworld,
Plus M Entertainment

Dagitim / Distribution: MUBI Tiirkiye

Yonetmen / Director

2026 New York Asian FF Daniel A. Craft Award for
Excellence in Action Cinema Aksiyon Sinemasinda
Miikemmellik icin Daniel A. Craft Odiilii

2026 Cannes Competition World Premiere /

Yangma Diinya Promiyeri

2026 New York Asian Film Festival Daniel A. Craft Award
for Excellence in Action Cinema / Daniel A. Craft
Aksiyon Sinemasinda Ustiin Bagan Odillii

WORLD CINEMA

Ozet

Kore sinemasinin en pahali yapimi olan film, gerilim,
korku, bilimkurgu, felaket ve aksiyon turlerini harman-
layarak sira disi bir sentez sunuyor. Film, 1980’lerde
Guney Kore'nin askerden arindirilmis bolge yakinla-
rindaki hayali liman kasabasi Hope'ta geger. Her sey
parcalanmis bir inek lesi bulunmasiyla baslar. Ardindan
insanlar kaybolmaya, iletisim kesilmeye ve kasaba
goriinmeyen bir tehdidin saldinisina ugramaya baslar.
Polis sefi Bum-seok ile polis memuru Sung-ae kasabayi
savunmaya calisirken, avel Sung-ki ve kasabalilar daglar-
da gizemli bir yaratigin pesine diser.

Summary

The most expensive production in the history of Korean
cinema, the film offers an extraordinary blend of thriller,
horror, science fiction, disaster and action. Set in the
1980s, the film takes place in Hope, a fictional port town
near South Korea’s demilitarised zone. It all begins with the
discovery of a mutilated cow carcass. Soon, people start
to disappear, communications are cut off, and the town
comes under attack from an unseen threat. While Police
Chief Bum-seok and Officer Sung-ae try to defend the
town, hunter Sung-ki and the townspeople venture into
the mountains in pursuit of a mysterious creature.

Yonetmen )

1974'te dogan Na Hong-jin, Hanyang Universitesi'nde endiistri sanatlan
okuduktan sonra, sinema tutkusunun peginden giderek Kore Ulusal Sanat
Universitesi'ne girdi. Ilk kisa filmini 2003'te cekti. 2008'deki ilk uzun metraji
Oltimciil Takip promiyerini Cannes'da yapti ve onu Kore gerilim sinemasinin
onemli yeni yonetmenlerinden biri olarak éne ¢ikard:. Oliim Denizi (2010),
Cannes'da Belli Bir Bakis bolimiinde gosterilirken, 2016 tarihli Kara By,
Cannes'da Yarisma Digt bolimiinde yer aldi. On yil aradan sonra, bugiine
kadarki en iddiali korku aksiyon gerilim gizem denemesi olan Hope ile
yonetmenlige donmistir.

Director

Born in 1974, Na Hongjin studied industrial arts at Hanyang University
before following his passion for cinema to the Korea National University of
Arts. He directed his first short film in 2003. His feature debut, The Chaser
(2008), premiered at Cannes and established him as an important new
voice in Korean thriller cinema. The Yellow Sea (2010) was screened in the
Un Certain Regard section at Cannes, while The Wailing (2016) featured

in the Out of Competition section. After a ten-year hiatus, he has returned
with Hope (2026), his most ambitious genre hybrid to date.
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DUNYA SINEMASI

DALGALARDA
IN WAVES

2026/91' / Renkli Color / Fransa France

Yonetmen / Director: Phuong Mai Nguyen

Senaryo / Screenplay: Fanny Burdino,

Samuel Doux, AJ Dungo

Miizik / Music: Oklou & Rob

Animasyon / Animation: Antoine David

Kurgu / Editing: Roberto Fernandez

Oyuncular/ Cast: Stephanie Hsu, Will Sharpe

Yapim/ Production: Silex Films, Charades Productions,
Anonymous Content, France 3 Cinema

Dagitim / Distribution: Bir Film

Yonetmen / Director

Cannes Critics' Week World Premiere,
Opening Film / Elestirmenler Haftasi
Diinya Promiyeri, Ailig Filmi

WORLD CINEMA

Ozet

AJ, Los Angeles'ta yasayan icine kapanik bir lise 6gren-
cisidir. Kaykayi ve ¢izim yapmayi sever. Okul dansinda
Kristen ile tanigir. Kristen ise tutkulu bir sérfctdur.
Birbirlerinden ne kadar farkli gériinseler de aralarinda
glclu bir bag olusur. Kristen, AJ'i okyanusla tanistirir ve
sorf yapmayi 6gretir. Genglik aski, Kaliforniya glinesi ve
dalgalarin ritminde yeserir ama kurmayi hayal ettikleri
gelecek altist olacaktir. Sérfct ve illistrator AJ Dun-
go’'nun otobiyografik ¢izgi romanindan uyarlanan film,
Fransiz-Vietnamli yénetmen Phuong Mai Nguyen'in ilk
uzun metraj animasyonudur ve Cannes Film Festiva-
li'nde Elestirmenler Haftasi’'ni agan ilk animasyon film
olmustur.

Summary

AlJis a shy high school student living in Los Angeles. He
loves skateboarding and drawing. He meets Kristen at the
school dance. Kristen, meanwhile, is a passionate surfer.
Although they seem very different from one another, a
strong bond forms between them. Kristen introduces AJ
to the ocean and teaches him how to surf. Their young
love blossoms under the Californian sun and to the

rhythm of the waves, but the future they dream of building
is about to be turned upside down. Adapted from the
autobiographical graphic novel by surfer and illustrator AJ
Dungo, the film is French-Vietnamese director Phuong Mai
Nguyen'’s feature debut and the first animated film to open
Critics’ Week at the Cannes Film Festival.

Yonetmen

Ho Chi Minh City'de dogan Vietnam kékenli Fransiz yonetmen Phuong Mai
Nguyen 15 yaginda Parise gitti. Estienne, Gobelins ve La Poudriére gibi
Fransa'nin en prestijli animasyon okullarinda egitim aldi. Gizim, storyboard
ve grafik tasanim alanlaninda calisarak animasyon sinemasinin farkli asama-
larinda deneyim kazandi. 2015 tarihli kisa filmi Chez Moi, César Odiilleri'nde
on elemeye kaldi ve Oscar kisa listesine girdi.

Director

Born in Ho Chi Minh City, French director Phuong Mai Nguyen moved to
Paris at the age of 15. She studied at some of france’s most prestigious
animation schools, including Estienne, Gobelins and La Poudriére. She
gained experience in various aspects of animated filmmaking, including
drawing, storyboarding and graphic design. Her 2015 short film Chez Moi
was shortlisted for the César Awards and for the Academy Awards.
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DUNYA SINEMASI

DEMIR COCUK
IRON BOY

2026/90' / Renkli Color/ Fransa France /
Belcika Belgium

Yonetmen / Director: Louis Clichy

Senaryo / Screenplay: Louis Clichy, Franck Salomé,
Emmanuel Villin

Animasyon / Animation: Chloé Aubert

Kurgu / Editing: Vincent Tricon

Oyuncular/ Cast: Gary Clichy, Rod Paradot, Brune

Moulin, Dimitri Colas, Aurélie Vassort, Alexandre Astier

Yapim / Production: Eddy Cinéma,
Beside Productions, Regular Production
Dagitim / Distribution: Bir Film

Yonetmen / Director

2026 Annecy Best Feature, Audience Award, Gan Foundation Award, En iyi

Uzun Metraj, Izleyici Odillii, Gan Foundation Dagitim Destegji

2026 Cannes Un Certain Regard World Premiere; Special Jury Prize / Belli
Bir Bakis Diinya Promiyeri; Jiri Ozel Odiilii

2026 Annecy Jury Award, Audience Award, Gan Foundation Award for
Distribution /Jiiri Odiili, zleyici Odiil, Gan Foundation Dagjitim Odiilii

WORLD CINEMA

I

Ozet

Fransa kirsalinda, gecim sikintisi ceken bir ciftlikte
yasayan 11 yasindaki Christophe, babasi gibi ciftci
olmayi hayal etmektedir. Ancak beklenmedik sekilde
beden dengesini kaybetmeye baslar. Doktorlarin teshisi
skolyoz, ¢éziimiyse acimasizdir: Dik durabilmek igin iki
yil demir korse giymek zorundadir.

Summary

Christophe, an 11-year-old boy living on a struggling farm
in the French countryside, dreams of becoming a farmer
like his father. However, he unexpectedly begins to lose
his balance. Doctors diagnose him with scoliosis, and

the treatment is a harsh one: he is forced to wear an iron
corset for two years to keep his spine straight.

Yonetmen

1977'de Chartres'ta dogan Louis Clichy, Sorbonne'da tarih okuduktan sonra,
Gobelins okulunda animasyon egitimi aldi. Mezun olduktan sonra cektigi
kisa film, Pixar'in dikkatini cekti. Fransa'ya dsnmeden 6nce Vol-| (2008) ve
Yukari Bak (2009) filmlerinde ti¢ yil animatdr olarak calisti. Alexandre Astier
ile birlikte yonetmenligini yaptigi Asteriks: Roma Sitesi (2014) ve Asteriks:
Sihirli Iksirin Sim (2018) filmlerinde, teknik agidan sofistike, bilgisayar
{iretimi {i¢ boyutlu stilini ¢izgi roman enerjisiyle birlestirdi. Yonetmenligini
yaptigt ilk uzun metraj filmi Demir Cocuk'ta, Fransa kirsalinda gecirdigi
cocukluk yillarindan ve kendi deneyimlerinden esinlendi. Cok daha samimi
ve kisisel bir animasyon tarzina yoneldi. Onceki bilgisayar tiretimi tig boyutlu
animasyondan farkli olarak, suluboya dokularla zenginlestirilmis el gizimi iki
boyutlu animasyonu tercih etti.

Director

Born in Chartres in 1977, Louis Clichy studied history at the Sorbonne
before training in animation at the Gobelins school. The short film he
directed after graduating caught Pixar’s attention. Before returning to
France, he spent three years working as an animator on WALL-E (2008) and
Up (2009). In Asterix: The Mansions of the Gods (2014) and Asterix: The
Secret of the Magic Potion (2018), which he co-directed with Alexandre
Astier, he combined a technically sophisticated computer-generated 3D
style with the energy of the comic book. For his feature debut, The Iron
Child, he drew inspiration from his childhood in the French countryside
and his own experiences. He adopted a much more intimate and personal
animation style. Moving away from the computer-generated 3D animation
of his earlier work, he opted for hand-drawn 2D animation enriched with
watercolour textures.
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DUNYA SINEMASI

SON YEMEK
MORTE CUCINA

2025/ 121’/ Renkli Color / Tayland Thailand
Singapur Singapore Tayvan Taiwan Fransa France

Yonetmen / Director: Pen-Ek Ratanaruang

Senaryo / Screenplay: Kongdej Jaturanrasamee,
Pen-Ek Ratanaruang

Miizik / Music: Vichaya Vatanasapt

Goriintii Yonetmeni / Cinematographer:
Christopher Doyle

Kurgu / Editing: M.L. Pattamanadda Yukol
Oyuncular/ Cast: Bella Boonsang, Kris Srepoomseth,
Nopachai Chaiyanam, Tadanobu Asano

Yapim / Production: 185 Films, Little River Entertain-
ment, Deal Productions, Gorylah Pictures

Dagitim / Distribution: Bir Film

Yénetmen / Director -

2025 San Sebastian Culinary Zinema
Opening Film / Culinary Zinema Agilis Filmi

WORLD CINEMA

I

Ozet

Bangkok'ta liks bir restoranda heniiz garson olarak ¢a-
lisan yetenekli as¢t Sao’'nun gegmisinde derin bir yarasi
vardir. Henlz geng kizken tecaviize ugramis, Tayland'da-
ki muhafazakar Misliman kéytnden diglanmistir. Yillar
sonra tecaviizclislini restoranda misteri olarak karsisin-
da bulur. Kollarini sivar, ocagin basina geger. Mutfaktaki
hiinerlerini, titizlikle planlanmus, yillar boyunca sabirla
ilmek ilmek 6rilmus bir intikamin aracina donusturdr.
Hazirladidi birbirinden géz alici, bastan cikarici yemek-
ler, travmasinin ve &fkesinin ifadesi metaforlara dénusur;
sundugu duyusal hazlarsa giderek karanlik bir anlam
alacaktir.

Summary

Sao, a talented aspiring chef working as a waitress in a
luxury restaurant in Bangkok, carries a deep wound from
her past. As a young girl, she was raped and subsequently
ostracised from her conservative Muslim village in Thai-
land. Years later, she finds her rapist sitting across from her
as a customer in the restaurant. She rolls up her sleeves
and takes her place at the stove. She transforms her culi-
nary skills into the instrument of a meticulously planned
revenge, patiently plotted over the years. The dazzling
and seductive dishes she prepares become metaphors
expressing her trauma and anger, while the sensory plea-
sures she offers will gradually take on a darker meaning.

Yonetmen

1962'de Bangkok'ta dogdu, on bes yasinda New Yorka gitti, Pratt Enstit-
si'nde sanat tarihi okudu; bu siire zarfinda illiistrator ve tasanmai olarak
calisti. 1985'te Tayland'a dondiikten sonra bes yil sanat yénetmenligi yaptr;
ardindan uluslararasi dduillii reklam filmleri yonetti. llk uzun metraji Fun

Bar Karaoke (1997) Berlin'de prémiyer yaptt. Ikinci filmi 69 (1999) Hong
Kong'da FIPRESCI Odiildi aldi. Cannes'da Yonetmenlerin On Bes Giini'nde
gosterilen Monrak Transistor (2001) ile uluslararasi ¢ikisini yapti. Son Yemek,
Evrendeki Son Yasam (2003) ve Hayalet Dalgalar (2006)'dan sonra gériintii
yonetmeni Christopher Doyle ile yaptigi tigtincdi ishirligidir.

Director

Born in Bangkok in 1962, he moved to New York at the age of fifteen

and studied art history at the Pratt Institute, working as an illustrator and
designer during this time. After returning to Thailand in 1985, he worked
as an art director for five years before going on to direct internationally
award-winning commercials. His first feature film, Fun Bar Karaoke (1997),
premiered in Berlin. His second film, 6ixtynin9 (1999), won the FIPRESCI
Prize in Hong Kong. He made his international breakthrough with Monrak
Transistor (2007), which was screened in Cannes Directors’ Fortnight.
Morte Cucina (2025) is his third collaboration with cinematographer
Christopher Doyle, following Last Life in the Universe (2003) and Invisible
Waves (2006).
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DUNYA SINEMASI

EN SEVDIGIM
THE BELOVED

2026/ 135' / Renkli Color / ispanya Spain

Yonetmen / Director: Rodrigo Sorogoyen

Senaryo / Screenplay: Isabel Pefia, Rodrigo Sorogoyen
Miizik / Music: Olivier Arson

Goriintii Yonetmeni / Cinematographer:

Alejandro de Pablo

Kurgu/ Editing: Alberto del Campo

Oyuncular/ Cast: Javier Bardem, Victoria Luengo, Ratil
Arévalo, Marina Fois

Yapim/ Production: Caballo Films, Movistar Plus,

El Ser Querido AIE, Le Pacte

Dagitim / Distribution: Bir Film

Yénetmen / Director -

2026 Cannes Competition World Premiere /
Yarisma Diinya Promiyeri

WORLD CINEMA

I

@zet

Unll yonetmen Esteban Martinez, on (¢ yil Amerika'da
kaldiktan sonra Ispanya’ya déner. Bu stire boyunca gor-
medigi kizi Emilia, gelecek vaadeden bir aktris olmustur
ama garsonluk yapmaktadir. Filmin basrolini kizina
teklif eder. Oneri basta firsat gibi gériinse de, babanin
alkolizmi, kizin terk edilmislik ve ihmal edilmisligi gibi
gegmisin yaralari ylizeye ¢ikar. Baba kiz gegmise dair ce-
liskili anilarla ylizlesmeye calisirken sinema ile gerceklik
arasindaki sinirlar bulaniklagir. Filmde Sorogoyen, film
setini yakinlik, iktidar ve kontroliin ¢atistigi bir miicadele
alanina dondsturirken, yasamin acik biraktigr kimi yara-
lari sanat iyilestirebilir mi sorusunu sormaktadir.

Summary

Renowned director Esteban Martinez returns to Spain
after thirteen years in America. His daughter Emilia, whom
he has not seen in all that time, is a promising actress
who works as a waitress. He offers her the lead role in

his new film. Although her father's proposal seems like
an opportunity, the wounds of the past—his alcoholism,
her abandonment and neglect-resurface. As father and
daughter attempt to confront their conflicting memories
of the past, the boundaries between cinema and reality
become blurred. Sorogoyen transforms the film set into a
battleground where intimacy, power and control collide,
while asking whether art can heal the wounds that life has
left open.

Yonetmen )

1981'de Madrid'de dogan Sorogoyen, Madrid Sinema ve Gérsel-Isitsel Oku-
lu'nda senaryo egitimi aldi. Dedesi, Franco déneminin Gnemli yonetmenle-
rinden Antonio del Amo'ydu. 2008'de Peris Romana ile birlikte yonettigi 8
Citas ile uzun metraj sinemaya adim attr. Diisiik biitgeli Stockholm (2013) le
dikkat cekti. Ardindan Tanri Bizi Bagislasin (2016), El Reino (2018) ve As Bes-
tas (2022) ile gerilim sinemasini politik ve toplumsal meselelerle bulugturdu.
Ozellikle El Reino'nun siyaset, para ve cikarliskileri, Canavarlar'in ise arazi an-
lasmazhiginin besledigi diismanlik éizerinden kurdugu gerilim, Sorogoyen'in
insan ilikilerindeki glic miicadelelerine duydugu ilgiyi ortaya koyar.

Director

Born in Madrid in 1981, he studied screenwriting at the Madrid School of
Cinema and Audiovisual Arts. His grandfather was Antonio del Amo, one of
the leading directors of the franco era. Sorogoyen made his feature debut
in 2008 with 8 Citas, co-directed with Peris Romano. He attracted attention
with the low-budget Stockholm (2013). He went on to blend the thriller
genre with political and social issues in May God Forgive Us (2016), El Rei-
no (2018) and As Bestas (2022). In particular, the tension in El Reino, built
around politics, money and conflicts of interest, and in As Bestas, fuelled
by hostility stemming from a land dispute, reveals Sorogoyen’s enduring
interest in power struggles that shape human relationships.
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DUNYA SINEMASI

YENI GELENLER
THE NEWCOMERS

2026 /79" | Renkli Color / Meksika Mexico
Ispanya Spain

Yonetmen / Director: Rodrigo Pla

Senaryo / Screenplay: Laura Santullo

Miizik / Music: Camilla Uboldi

Goriintii Yonetmeni / Cinematographer:

Angel Jara Taboada

Kurgu / Editing: Santiago Zermefio

Oyuncular/ Cast: Marco Sanchez, Rosario Lopez,
Vicente Liévano, Naty Cuevas, Fernando Burgos
Yapim / Production: Buenaventura

Cine Production, Mr. Miyagi Films

Dagitim / Distribution: Patra Spanou Film

\’ RO,,1

\\\:/\/

*,m

Yénetmen / Director -

2026 Locarno World Premiere; Pardo Verde
Special Mention / Diinya Promiyeri;
Pardo Verde Ozel Mansiyon

WORLD CINEMA

I

Ozet

Kuraklik ve ekonomik baski nedeniyle yasadiklar

yeri terk etmek zorunda kalan Tiana ve ailesi, yeni bir
baslangi¢ yapmak icin gtivenli yer bulma umuduyla
Meksika'nin Ucra bir kdylne varir. Ama kagtiklari cevre
felaketi burada da peslerini birakmaz: Kéyin nehri
zehirlenir ve ¢ocuklar kisa stirede bu kirliligin cevredeki
arazileri sémuren maden ocaklariyla baglantili oldugunu
kesfeder. Laura Santullo’'nun Llegaron con el viento adl
romanindan uyarlanan film, zorunlu gog, gevre tahribati
ve a¢gdzli madencilik sektdri gibi zorlu toplumsal ve
siyasi konulari, bir macera ve dostluk 6ykisi araciligiyla
agirhgini kaybetmeden izleyiciye aktariyor.

Summary

Forced to leave their home because of drought and
economic hardship, Tiana and her family arrive in a remote
Mexican village, hoping to find a safe place for a fresh
start. But the environmental disaster they fled continues

to pursue them: the village river becomes poisoned, and
the children soon discover that the contamination is linked
to the mines exploiting the surrounding land. Adapted
from Laura Santullo’s novel Llegaron con el viento, the film
tackles urgent social and political issues—forced migration,
environmental devastation, and the greed of the mining
industry—without losing its emotional weight, delivering
them through a story of adventure and friendship.

Yonetmen

1968'de Montevideo'da dogan Pl3, 1977'de ailesiyle birlikte Meksika'ya go¢
etti. Mexico City'deki CCC'de senaryo ve yonetmenlik egitimi aldi. 1999'da
Meksika vatandashgina gecti. llk uzun metraj kurmacas Yasak Bélge (2007)
ile Venedik Film Festivalinde En Iyi ilk Film dalinda Gelecegjin Aslani odiilii-
nii, Toronto'daysa FIPRESCI 6diiliinii kazanarak uluslararasi alanda tanind.
Filmlerinin senaryolanni esi yazar Laura Santullo ile kaleme alir. Sinemasl,
goriiniiste sorunsuz isleyen sistemlerin icinde gizli kalan siddeti agiga cikanr.
Kendine has bir toplumsal gerilim sinemas gelistirmistir; siradan insanlar,
yoksulluk, biirokrasi ve kendilerini yiiziistii birakan kurumlarla karsi karsiya
getirir.

Director

Born in Montevideo in 1968, Pld emigrated to Mexico with his family

in 1977. He studied screenwriting and directing at the CCC in Mexico
City and became a Mexican citizen in 1999. He gained international
recognition with his debut feature, The Zone (2007), which won the Luigi
de Laurentiis for Best Debut Film at the Venice Film Festival and the
FIPRESCI Prize at the Toronto International Film Festival. He co-writes the
screenplays for his films with his wife, writer Laura Santullo. His cinema
exposes the violence hidden within systems that appear to function
normally. He has developed a distinctive form of social thriller, placing
ordinary people in conflict with poverty, bureaucracy and institutions that
have abandoned them.
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Istanbul’da Matematik okudu, Londra’da sinema
ve drama kurslari aldi. Sinema yazilarina Hirri-
yet gazetesinin haftalik eki olan Hirriyet Gazete
Pazar'da basgladi. Turkiye'nin ilk online sinema
yayinlarindan

Sinema.com’un editérligini Ustlendi, Sabah
ve ardindan Radikal gibi gtinlik gazetelerde ve
Milliyet Sanat dergisinde yazilarina devam etti.
2006'dan itibaren Istanbul Film Festivali’'nin Da-
nisma Kurulu'nda yer aldi. Cumhuriyet gazetesi
ve diger kiltlr sanat yayinlarina yaziyor. Cannes
ve Venedik Film festivallerinde Fipresci (Ulus-
lararasi Film Elestirmenleri Birligi) jiri baskan-
[ig1 yapti, Havana, Toronto, San Sebastian gibi
festivallerin Fipresci jurilerinde yer aldi. Avrupa
Film Akademisi Uyesi, Netpac Uyesi ve Siyad'in
Bagkani ve Fipresci temsilcisidir.

Majored in Math in Istanbul and took drama cours-
es in London, she started writing about movies in
a weekly suppliment of Hiirriyet daily. Worked as
the chief editor of Sinema.com, and wrote for the
dailies such as Sabah, Radial and monthly maga-
zine Milliyet Sanat.

As a freelancer she currently covers for Cumhuriyet
daily as well as for other cultur&art publications.
She is member of European Film Academy, served
on the advisory board of the Istanbul Film Festival,
also The Programming Director of Adana Golden
Boll Film Festival and member of NETPAC (Network
for the Promotion of Asian Cinema) and Fipresci
(International Film Critics Assc). She is the president
of Turkish Film Critics Assc (SIYAD). She was part

of the Fipresci juries in festivals such as Havana,
Toronto and San Sebastian, also served as a jury
president in Cannes and Venice Film festivals.



ULUSAL UZUN METRAJ
FILM YARISMASI

NATIONAL FEATURE
COMPETITION

ON JURi UYELERi PRE-SELECTION JURY

MEHMET ACAR
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1963 yilinda dogdu. Egitimini izmir ve istan-
bul'da tamamladi.1989 yilindan itibaren cesitli
medya kuruluglarinda ¢alismaya ve film elesti-
rileri yazmaya bagladi. 12 yil boyunca Sinema
dergisinin genel yayin yénetmenligini strddrdd.
Yayimlanmis bir 6ykua kitabi ve dért romani bulu-
nan Mehmet Acar, 2009'dan bu yana Haberttirk
Gazetesi'nde film elestirmenligi yapmakta ve film
analizi Uzerine seminerler, dersler vermektedir.

He was born in 1963. He completed his education in
[zmir and Istanbul. He has been working for various
media organizations and writing film reviews since
1989. He served as the editor-in-chief of Sinema
magazine for 12 years. Mehmet Acar, who has a
published short story book and four novels, has been
working as a film critic for Haberttirk since 2009, and
gives seminars and lectures on film analysis.
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UGUR VARDAN
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1964'te Zonguldak'ta dogdu. ilkokulu tic ilde;
Zonguldak, Balikesir ve Bursa'da, orta 6gretimini
Arifiye Ogretmen Lisesi'nde tamamladi, iTU'de
de Mimarlik okudu. Gazetecilik serliveninde
Erkekge, Arkitekt, Antrakt, Aktlel, FHM gibi
dergilerde calisti, Yeni Binyil'da yazdi. Radikal'de
Spor Sefligi ve sinema yazarhigi yapti. 2014'ten
beri calistigi Hirriyet gazetesinde de editorlik,
sinema ve spor yazarligi gorevlerini tstlendi.
10haber.net sitesine de spor ve grafik roman
elestirileri kaleme ald.

He was born in Zonguldak in 1964. He completed his
primary education across three provinces -Zongul-
dak, Balikesir and Bursa- and his secondary education
at Arifiye Teacher Training High School, before study-
ing Architecture at [TU. During his career in jour-
nalism, he worked for magazines such as ‘Erkekce,,
Arkitekt, Antrakt; ‘Akttel’ and 'FHM’ and wrote for
"Yeni Binyil He served as Sports Editor and film critic
at ‘Radikal’ At ‘Hiirriyet’ newspaper, where he has
worked since 2014, he has held roles as an editor and
as a writer covering cinema and sports. He has also
penned reviews on sports and graphic novels for the
website ‘10haber.net’
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ZUHAL OLCAY

JURI BASKANI PRESIDENT OF JURY

ULUSAL UZUN METRAJ FiLM YARISMASI NATIONAL FEATURE COMPETITION

JURIi UYELERI JURY MEMBERS

istanbul'da dogan Zuhal Olcay, Ankara Devlet
Konservatuvari Oyunculuk Yiksek Bolumi'nu
bitirdi. Devlet Tiyatrosu'nda calismaya basla-
masinin ardinda 1983 yilinda sinema alaninda
filmlerinde ve dénemin en énemli televizyon
dizilerinde rol aldi, Tirk Sinemasi'nin 6n dnemli
yonetmenleri ile ¢alisti. Halit Refig, Omer Kavur,
Tevfik Bager, Okan Uysaler, Yavuz Ozkan gibi
ustalarla bagladigi sinema kariyeri cagdas yonet-
menlerle devam etti.

1989 yilinda Evita Mizikali'nde rol aldi ve miizik
kariyeri basladi. 1990 yilinda 'Kicuk Bir Oykd
Bu'isimli albimuyle baslayan muzik kariyeri
siresince 8 albim gerceklestirdi. 90" yillar-

da Tiyatro Stiidyosu’nun ve devaminda Oyun
Atdlyesi'nin kurucularindan oldu, sahnelenen
oyunlarinda rol aldi. 2004 yilindan itibaren tiyatro
calismalarini bagimsiz olarak devam etti.

Sinema ve tiyatro alaninda ulusal ve uluslararasi
pek cok ddule layik goriilen Olcay, Avrupa Film
Akademisi Uyesi. Hi¢ ara vermeksizin tiyatro,
sinema, TV dizileri ve konser galismalarina devam
etmekte.

Born in Istanbul, Zuhal Olcay graduated from the
Acting Department of the Ankara State Conservatory.
After beginning her career at the State Theatre, she
went on to appear in films and major television series
from 1983 onwards, collaborating with some of the
most significant directors in Turkish cinema. Her film
career began with such masters as Halit Refig, Omer
Kavur, Tevfik Bager, Okan Uysaler, and Yavuz Ozkan,
and has continued with contemporary directors.

In 1989, she appeared in the musical Evita, marking
the start of her music career. Since releasing her first
album, Kigtik Bir Oykd Bu, in 1990, she has released
a total of eight albums. In the 1990s, she was one of
the co-founders of Tiyatro Stiidyosu and subsequent-
ly Oyun Atélyesi, performing in their productions.
Since 2004, she has pursued her theatrical work
independently.

Olcay, who has received numerous national and
international awards for her work in both cinema and
theater, is a member of the European Film Academy.
She continues to work actively across theater, cine-
ma, television, and music without pause.
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Ayca Ciftci Istanbul Bilgi Universitesi Sinema ve
Televizyon boliminde 6gretim Uyesi. Medya
Sanatlari alanindaki doktora ¢alismasini Royal
Holloway Londra Universitesi'nde tamamladi.
Farkli Gniversite ve kurumlarda sinema teorisi,
tarihi ve pratigi Gzerine cok cesitli dersler verdi.
Bir Yazdan izlenimler ve O Sirada Heniiz adli kisa
filmlerin yénetmenligini yapti. SIYAD ve FIPRESCI
tyesi olan Ciftci, 2006 yilindan bu yana yayin
kurulunda yer aldigi Altyazi Sinema Dergisi'nde
dizenli olarak sinema yazilari yayimladi.

Ayca Ciftci is a faculty member in the Department of
Film and Television at Istanbul Bilgi University. She
completed her PhD in Media Arts at Royal Holloway,
University of London. She has taught a wide range
of courses on film theory, history, and practice at
various universities and institutions. She directed the
short films Impressions from a Summer and Not Yet
at That Moment. A member of SIYAD and FIPRESCI,
Cift¢i has been a film critic and editorial board mem-
ber of Altyazi Cinema Magazine since 2006, where
her film criticism has been regularly published.
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Erdem Tepegdz, Dokuz Eyliil Universitesi iktisat
Bolimi'nden mezun oldu. Prag’'da sinema
egitimi aldi. Sinema caligmalarina kisa film

ve belgesellerle basladi; farkli cografyalarda
belgesel projeleri gerceklestirdi. Ayrica Yeditepe
Universitesi antropoloji egitimi sonrasi Afrika’'da
saha calismalarina katildi. ilk uzun metrajli filmi
Zerre (2013), 49. Antalya Altin Portakal Film Fes-
tivali'nde kendisine En Iyi Yénetmen &diili dahil
4 6dil kazandirdi. Film, 2013'te 35. Moskova
Uluslararasi Film Festivali'nin blyik o6dalt Altin
Aziz George'a layik gorildi; otuz tlkede goster-
ilerek ulusal ve uluslararasi festivallerde toplam
yirmi tic 8diil aldi. ikinci uzun metrajli filmi Goélge-
ler iginde (2021), toplumsal meseleleri bilimkur-
gu ve distopya Uzerinden ele aldi. Film uluslar-
arasi festivallerde bir¢cok 6dulin sahibi olurken,
uzerine en ¢ok tez calismasi yapilan filmi oldu.

Bagimsiz sinema ¢aligmalarinin yani sira ana
akimda Netflix global yapimi Kil filmi ve Zeytin
Agdaci dizisi ile ¢ok izlenen popdler islerin yénet-
menligini Ustlendi. Tepegdz, yeni uzun metrajli
filmi C1§'in post produksiyon calismalarini
surduriyor. Ayrica gorsel antropoloji Gzerine
akademik caligmalarina devam ediyor.

Erdem Tepegéz graduated from the Department

of Economics at Dokuz Eyliil University. He studied
cinema in Prague. He began his work in cinema
with short films and documentaries, carrying out
documentary projects in different geographies. In
addition, following his anthropology education at
Yeditepe University, he participated in field studies
in Africa. His first feature film, The Particle (2013),
won him four awards, including Best Director, at

the 49th Antalya Golden Orange Film Festival. In
2013, the film was awarded the Golden St. George,
the grand prize of the 35th Moscow International
Film Festival; it was screened in thirty countries and
received a total of twenty-three awards at national
and international festivals His second feature film, In
the Shadows (2021), addressed social issues through
science fiction and dystopia. While the film received
numerous awards at international festivals, it also
became the film of his that has been the subject of
the highest number of thesis studies.

Alongside his independent cinema work, he also
directed widely watched popular productions in the
mainstream, including the Netflix global produc-
tion Ashes and the series Another Self. Tepegéz is
currently continuing the post-production work on his
new feature film Avalanche. He also continues his
academic studies in visual anthropology.
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Gokhan Tiryaki, 1972 yilinda Istanbul’da dog-
du. 1991-1996 yillari arasinda ulusal televizyon
kanali TRT'de kameraman olarak calisti ve bircok
televizyon filmi ile belgeselin yapiminda gérev
aldi. 1996 yilindan bu yana gorintl yénetmeni
olarak meslegini stirdiren Tiryaki, aralarinda Bir
Zamanlar Anadolu’da ve Kis Uykusu filmlerinin
de bulundugu yirmiden fazla yapima katkida
bulundu. Basarili sinemaci, 2016 yilindan beri
Sinema Sanatlari ve Bilimleri Akademisi (AMPAS)
Uyesidir.

Gokhan Tiryaki was born in Istanbul, Turkey, 1972.
He worked for national TV station (TRT) and joined
the production of several TV films and documen-
taries as a cameraman between 1991 and 1996.
Since 1996, he has been working as a cinematog-
rapher. He contributed to more than twenty films
including Once Upon a Time in Anatolia and Winter
Sleep. He is a member of the ‘Academy of Motion
Picture Arts and Sciences’ (AMPAS) since 2016.
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Marmara Universitesi Giizel Sanatlar Fakiiltesi
mezunudur. Uzun sire grafik tasarimci olarak
calisti, cocuk kitaplari resimledi. 1993-1997
yillari arasinda ATV'de yayinlanan “Siiper Baba”
dizisiyle senaryo yazarligina basladi. Daha sonra
“lkinci Bahar” “Hayat Baglari” “Biz Size Asik
Olduk” "Yabanci Damat” “Ihlamurlar Altinda”
“Hatirla Sevgili” ve "Bu Kalp Seni Unutur mu?”
dizilerinin dykdulerini ve senaryolarini yazdi. “Asi”
ve "Gonlilgelen” projelerinin hikaye yazarligini ve
senaryo danismanhdini Gstlendi. Netflix proje-
si "Ayrilik da Sevdaya Dahil” dizisinin senaryo
yazarlarindan biridir.

Mehmet Gureli'nin “Gélge” filminin, Etyen
Mahgupyan'la birlikte, Tomris Giritlioglu’nun
"Gz Sancist” filminin senaryolarini yazdi. 2010-
2012 yillari arasinda Senaryo Yazarlari Dernegi
Baskani olarak calisti. 2020 yilinda ilk kitabi
“Aglamak Yok!” Dogan Yayinciliktan ¢ikti.

She graduated from Marmara University Faculty of
Fine Arts. She worked extensively as a graphic de-
signer and illustrated children’s books. She initiated
scriptwriting with the TV series “Slper Baba,” aired
on ATV between 1993 and 1997. She continued
contributions to various TV series, including “Ikinci
Bahar,” "Hayat Baglari,” “Biz Size Asik Olduk,” "Ya-
banci Damat,” “lhlamurlar Altinda,” “Hatirla Sevgili,”
and “Bu Kalp Seni Unutur mu?” as both a writer of
stories and scripts. She served as the story writer
and script consultant for the "Asi” and “Gonlilcelen”
projects. She is one of the scriptwriters for the Netflix
project “Ayrilik da Sevdaya Dabhil.”

She wrote the scripts for Mehmet Gireli’s movie
‘Gélge’ and collaborated with Etyen Mahgupyan on
Tomris Giritlioglu’s ‘Giiz Sancisi. She held the po-
sition of President at the Screenwriters Association
from 2010 to 2012. In 2020, she authored the book
"Aglamak Yok!” which was published by Dogan
Publishing.
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1984'te Izmir'de dogan Salih Bademci, Istan-
bul Universitesi Devlet Konservatuvari Tiyatro
Bolimi'nden mezun oldu. Kamera 6ni oyun-
culuk kariyerine Barda (2007) filmiyle baslayan
Bademci, ayni yil Elveda Rumeli dizisiyle tele-
vizyon ekranlarinda yer aldi. Ardindan Oyle Bir
Gecer Zaman Ki, Zeytin Tepesi, Ulan Istanbul,
Kiralik Agk, Istanbullu Gelin, Kirmizi Oda, Yalanci
ve Dilek Tasi gibi yapimlarda rol alarak genis

bir izleyici kitlesine ulasti. Televizyon ve sinema
calismalarinin yani sira dijital platformlarda yer
aldigi projelerle de kariyerini ¢cesitlendiren Salih
Bademci, BluTV'de yayimlanan Ik ve Son, Netflix
yapimi Kullip ve Terzi dizilerindeki perfor-
manslariyla farkl karakterlere hayat verdi. Son
dénemde Baska Bir Gin, Sakincali ve Delikanli
gibi yapimlarla ekran ¢alismalarini sirdirdd.
Televizyon ve sinema calismalarinin yani sira ti-
yatro sahnesindeki Uretimleriyle de 6ne ¢ikan Sa-
lih Bademci, 2006'da konservatuvardan bir grup
arkadasiyla birlikte Siyah Beyaz ve Renkli Tiyatro
Toplulugu'nu (SBR) kurdu. Topluluk biinyesinde
cok sayida tiyatro ¢alismasinda yer alan oyun-
cu, sahne performanslarini farkli projelerle de
strdurdu. Yilmaz Erdogan imzali Aydinlikevler'in
yani sira, tek kisilik performansi Sesler ile de
tiyatro seyircisiyle bulusmaya devam ediyor.
Sinema caligmalarini da stirdiren Salih Badem-
ci, Merve Bozcu'nun yonettidi kisa film Plastik
Ruya ile senaryosu Sirri Streyya Onder’e ait Bir
Cumbhuriyet Sarkisi filmlerinde rol aldi. Oyuncu,
2026'da da tiyatro sahnesindeki galismalarini
surdlrtyor. Mehmet Birkiye'nin yonetmenligi-
ni Ustlendigi Dorian Gray'in Portresi ile seyirci
karsisina ¢tkmaya hazirlanan Bademci, tiyatro,
sinema, televizyon ve dijital platformlar kapsay-
an kariyerine yeni projelerle devam ediyor.

Born in [zmir in 1984, he graduated from the
Theatre Department of the Istanbul University

State Conservatory. He began his on-screen acting
career with the film At the Bar (2007) and appeared
on television that same year in the series Farewell
Rumelia. He subsequently reached a wide audience
through his roles in productions such as Time Goes
By, Olive Hill, Bandits, Love for Rent, Bride of Istan-
bul, The Red Room, Liar, and A Father’s Promise.

In addition to his work in television and cinema,
Bademci diversified his career through projects on
digital platforms, bringing a range of characters to
life in the BIuTV series First and Last and the Netflix
productions The Club and The Tailor. More recently,
he has continued his screen work with productions
such as Bagka Bir Giin, A Mother's Oath, and The
Gentleman. Also distinguished by his work on the
theater stage, Bademci co-founded the Siyah Beyaz
ve Renkli Theatre Company (SBR) in 2006 with a
group of friends from the conservatory. Having
participated in numerous theatrical productions
with the company, he has continued to perform

on stage through various projects. In addition to
Aydinlikevler, written by Yilmaz Erdogan, he con-
tinues to engage with theater audiences through
his one-man show, Sesler. Continuing his work in
cinema, Bademci has appeared in the short film
Plastic Dream, directed by Merve Bozcu, and the
feature film Chords of Change, screenplay by Sirri
Sireyya Onder. The actor continues his work on the
theater stage in 2026. Preparing to appear before
audiences in The Picture of Dorian Gray, directed
by Mehmet Birkiye, Bademci continues his career,
which spans theater, cinema, television, and digital
platforms, with new projects.
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1979 yilinda [stanbul’'da dogdu. 1996 yilinda
Dokuz Eylul Universitesi Glzel Sanatlar Fakultesi
Oyunculuk Bélim’'ne girdi.Dért yillik egitimi-
nin ardindan 2000 yilinda Mijdat Gezen Sanat
Merkezi Oyunculuk Bélimi'nde egitimine
devam eden sanatci, ydnetmenlik ve oyunculuk
kariyerine tiyatro sahnesinde adim atti.

Televizyon kariyerine genis kitlelerce taninmasini
saglayan Canim Ailem dizisindeki Meliha karak-
teriyle glicli bir baslangig yapti; Ardindan Ulan
Istanbul, Sahsiyet, Cebimdeki Yabanci, Biz Béy-
leyiz, Albim, Soguk, Mucize Aynalar ve Hamlet
gibi Turk sinemasi ve televizyonunun 6ne ¢ikan
yapimlarinda basrol Ustlendi.

Sebnem Bozoklu, tiyatro, sinema ve dijital
projelerdeki performanslariyla basarili kariyerini
surdirmektedir

She was born in Istanbul in 1979. In 1996, she en-
tered the Acting Department of the Dokuz Eyldl Uni-
versity Faculty of Fine Arts. Following her four-year
education there, she continued her studies in the
Acting Department of Mijdat Gezen Art Center in
2000 and began her career as a director and actress
on the theatre stage.

She made a strong start to her television career with
the role of Meliha in the series Canim Ailem, which
brought her widespread recognition. She subse-
quently took on leading roles in prominent Turkish
film and television productions such as Ulan Istanbul,
Persona, Stranger in My Pocket, The Way We Are,
Albidm, Soguk, Miracle Mirrors, and Hamlet.

Sebnem Bozoklu continues her successful career
through her work in theater, cinema, and digital
projects.
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Emine Emel Balci (1984); Mimar Sinan Guzel
Sanatlar Universitesi, Sinema-TV Balim'ni bi-
tirdi. Kisa filmleri ve belgeselleri bircok ulusal ve
uluslararasi festivalde gosterildi ve 6duller ald.
ilk uzun metrajli filmi “Nefesim Kesilene Kadar”
promiyerini 65. Berlin Film Festivali’nin Forum
boliminde yapmasinin ardindan; CPH PIX,
Viennale, AFI Fest, Jeonju, Géteborg gibi cok
sayida film festivalinde gésterildi. 21. MedFilm
Festivali “Sanatsal ifade” ve 23. Sguardi Altrove
Film Festivali “En lyi Film” édillerinin yani sira 48.
Siyad Ahmet Ulugay En iyi ilk Film Oduli'niin de
sahibi oldu. ikinci uzun metrajli filmi “Buradayim,
lyiyim” ile 36. Ankara Film Festivali'nde “En lyi
Yénetmen” ve “Film-Yén En lyi Yonetmen” &diille-
rini aldi. Halen kisa ve deneysel filmler Gretmeye
devam etmekte, lglincl uzun metrajli filmine
hazirlanmaktadir.

ASSOCIATION OF FILM DIRECTORS JURY

Born in 1984, graduated from Mimar Sinan Fine
Arts Unv. Film-Tv Dept. Her short films and docu-
mentaries are screened at numerous film festivals
and got awards. Her debut film “Until | Lose My
Breath” premiered in Berlinale Forum 2015 and

it is screened at international film festivals such

as CPH PIX, Viennale, AFI Fest, Jeonju, Géteborg.
“Until | Lose my Breath” got “Best Film Award” at
23. Sguardi Altrove FF and "Artistic Expression
Award” in 21. Med FF and "Ahmet Ulucay Best First
Film Award” in 48. Siyad Awards. She got the “Best
Director Award” and “Film-Yén Best Director Award
(Film Directors Association)” at the 36. Ankara Film
Festival, 2025, with “I'm Here, I'm Fine” She is cur-
rently producing short and experimental films and
developing her third feature film.
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Lisans egitimini Eskisehir Anadolu Universitesi
GSF Gratik Tasarim Bélimi'nde tamamladi. 1998
yilinda Braunschweig Universitesi Kunsthochsc-
hule lletisim Tasarimi Bolimi'nde e@itim gordu.
2013 yilinda Siyara yapim sirketini kurdu. 2016
yilinda cektigi ilk uzun metrajli filmi Esik (Verge),
diinya promiyerini Karlovy Vary Uluslararasi Film
Festivali'nde gercgeklestirdi. 2018 yilinda ¢ek-

tigi kisa belgesel Kalanlar (Leftovers), Istanbul
Uluslararasi Kisa Film Festivali'nde En lyi Belgesel
secildi ve Krakow Film Festivali'nde En lyi Goriin-
ti Yonetimi Oduli'nl kazandi. Ikinci uzun metrajli
filmi Koridor (Corridor), Adana Altin Koza Film
Festivali'nde En lyi Kadin Oyuncu, En lyi Gorinti
Yonetimi ve En lyi Sanat Yonetmeni édillerine la-
yik gérildi. Film ayrica Bogazigi Film Festivali'n-
de FIYAB En lyi Yapimci ve En lyi Kadin Oyuncu
odullerini kazandi. Bunun yani sira Malatya Film
Festivali'nde En Iyi Goriintli Yonetimi ve En lyi Ka-
din Oyuncu, Balkan Panorama Film Festivali'nde
ise En lyi Kadin Oyuncu édillerini aldr.

Son filmi Dongl (Cycle, 2024), Adana Altin Koza
Film Festivali'nde promiyerini gerceklestirdi ve
cok sayida 6dule layik gorildi. Bunlar arasinda
Prifest - Pristine Uluslararasi Film Festivalinde

En lyi Film, Uluslararasi Frankfurt Turk Filmleri
Festivali'nde En lyi Kadin Oyuncu, Adana Altin
Koza Film Festivali'nde En lyi Senaryo ve Film-Yon
En lyi Yonetmen, Bogazici Film Festivali'nde En
lyi Yonetmen, Izmir Uluslararasi Film Festivali'nde
Film-Y5n En lyi Yonetmen, En lyi Erkek Oyuncu ve
SIYAD En lyi Film, Ankara Film Festivali'nde ise
Onat Kutlar En Iy| Senaryo ve En lyi Kadin Oyun-
cu ddulleri bulunmaktadir.

ASSOCIATION OF FILM DIRECTORS JURY

He received his undergraduate education in the
Graphic Design Department of GSF at Eskigehir
Anadolu University. He studied at the Kunsthoch-
schule Communication Design Department of
Braunschweig University in 1998. He founded the
production company Siyara in 2013. His first feature
film, Verge, which he shot in 2016, had its world
premiere at the Karlovy Vary International Film Fes-
tival. In 2018, his short documentary Leftovers was
selected as the Best Documentary at the Istanbul
International Short Film Festival and won the Best
Cinematography Award at the Krakow Film Festival.
His second feature film, Corridor, received the Best
Actress, Best Cinematography and Best Art Director
awards at the Adana Golden Boll Film Festival

and won the FIYAB Best Producer Award and Best
Actress Award at the Bosphorus Film Festival. The
film also received the Best Cinematography and
Best Actress awards at the Malatya Film Festival and
the Best Actress Award at the Balkan Panorama Film
Festival.

His latest film, Cycle (2024), premiered at the Adana
Golden Boll Film Festival and won several awards,
among them Best Film award in Prifest - Prishtina
International Film Festival, Best Actress Award in
International Frankfurt Turkish Film Festival, Best
Screenplay Award and Film Yén Best Director
Award in Adana Golden Boll Festival, Best Director
Award in Bosphorus Film Festival, Film Yon Best
Director Award, Best Actor Award, SIYAD Best Film
Award in Izmir international Film Festival, Onat Kut-
lar Best Screenplay Award and Best Actress Award
in Ankara Film Festival.
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Gazi Universitesi lletisim Fakiltesi Radyo Tele-
vizyon Bolimi'nden 1986 yilinda mezun olan
lpekgi, bircok TV programlarinda, dizilerinde ve
reklam filmlerinde asistanlik yapti. 1994 yilinda,
1980 askeri darbesini cocuklarin géziinden irde-
leyen “Babam Askerde"yi cekti. "Babam Askerde”
Berlin Film Festivali Panorama bélimi de dahil
olmak Uzere bircok festivalde gosterildi, 2001
yilinda, Turkiye'de hentiz kirt sorununun konu-
sulamadigi bir dénemde, “farkhliklar zenginliktir”
diyen “Buylk Adam Kugik Ask” filmini yapti.
Ipekgi‘nin bir sonraki filmi, namus adina islenen
cinayetleri ele aldigi “Sakli Yizler” oldu(2007).
Film Kdltdr Bakanligi tarafindan desteklendi.
Ancak basoyuncunun hastaligi sebebiyle filmi
zamaninda teslim edemedi. Bakanliktan filmi
teslim etmek icin ek sire istedi. Bakanlik oyun-
cunun hastaligini micbir sebep olarak kabul
etmedi ve verilen destegi iki kati faiziyle geri ald.
Yasanan bu sirecte, sokaklarinda hergiin siddet
uygulanarak yok edilen kadinlarin varoldugu bir
toplumda, “Kadina Karsi Siddet”i isleyen bir ka-
din yénetmen olarak, pozitif ayrimcilik beklerken,
tam tersine adi konulmamis bir siddete maruz
kaldigr duygusunu yasadi. Film, yurtdisinda bir-
cok festivalden éduller aldh.

Ipekei, yasadigi bu ekonomik problem nede-
niyle, 2007 yilindan bu yana kendi sinemasini
yapamaz hale geldi. 2011 yilinda ekonomik ¢ik-
mazdan kurtulmak igin ticari bir film olan “Cinar
Adaci” filmini yapti. Marmara Universitesi Glzel
Sanatlar Fakdltesi Sinema Televizyon bdliminde,
lzmir Ekonomi Universitesi lletisim Fakuiltesi'nde
ve Nazim Hikmet Akademisi ve Yasar Universitesi
Film Tasarimi B&limi'nde senaryo dersleri verdi.

Senaryo calismalari halen devam etmekte.

ASSOCIATION OF FILM DIRECTORS JURY

Handan Ipekci graduated from Gazi University Com-
munication Faculty Radio Television Department in
1986. After graduation she worked in many tv-shows,
tv-series and commercials as an assistant director in
Turkey. In 1994, she made her first movie “Dad is in
The Army” which examines the 1980 military coup

in Turkey through the eyes of children. “Dad is in the
Army” had been shown in many festivals including
Panorama section of Berlinale(1995). At 2001, in an
era when kurdish issues can not be spoken out loud
in Turkey she made her second movie “Big Man Little
Love / Hejar” which claims the theme “diversity is rich-
ness” Ipekgi’s next film “Hidden Faces” from 2007 is
about violence against women and honor killings. The
film got production support by the Turkish Ministry of
Culture. However, she could not deliver the movie on
time due to the illness of the protagonist. She request-
ed additional time from the Ministry of Culture for
delivery. The Ministry did not accept the actor’s illness
as force majeure. Under the pretext that the film was
not delivered on time, she was forced to repay the
support it received with double interest. In a time and
in a society where women are exposed to violence

on a daily basis and killed on the streets, one could
expect a positive treatment to a woman director who
works with issues related to violence against women,
but on the contrary she is left with a feeling of being
exposed herself for an anonymous assault. The film
has won several awards at international festivals.

Due to this economic problem, Ipekgi was unable to
continue with her own filmmaking for a long time. In
2011, she made the commercial film “Plane Tree” to
get out of the economic impasse. She gave lectures
on script writing in Marmara University Cinema Tele-
vision division in Istanbul, Izmir Economy University
Communication Faculty, Nazim Hikmet Academy and
Yasar University Film Design Department.

Her screenwriting work is still ongoing.
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Arastirmaci, yazar... 1968'de Istanbul’da dogdu.
Mimar Sinan Universitesi Glzel Sanatlar Akademisi
Sinema-Televizyon B&limi'nden mezun oldu. Tirk
sinemasi tizerine ilk yazilarina 1987'de basladi.
Ayni dénemde basladigi Tirk sinemasina ait gor-
sel malzeme toplama c¢alismalari sonucunda bu-
glin binlerce parcaya ulasan nitelikli sinema gérsel
malzemesinin (fotograf, afis, lobi, el ilani vs...)
sahibi oldu. 5 tane kisa film ¢gekti. Turk sinemasi
lUzerine yazdigi arastirma yazilar bir¢ok dergi ve
gazetede yayinlandi. AGOS gazetesinde popller
biyografi yazilari yazdi. 2004-2018 arasinda Altin
Portakal, Altin Koza, Ipek Yolu, Malatya ve Sug ve
Ceza film festivallerinde b|r<;ok fotograf sergileri
acti. Juri Gyeliklerinde bulundu. 2004'de Tirker
Inanoglu Vakfi adina “"5555 Afigle Turk Sinemas!”
adli kitap galismasinin arsiv ve editorligini Ustlen-
di. Bircok tematik kitapta Tirk sinemasi bélimlerini
ya da maddelerini kaleme aldi. Turk sinemasi Gzeri-
ne yazilmis bircok Universite tezine bilgi ve belge
konusunda destek verdi. 2005'de bir grup arka-
dastyla CRONICLE/Hayat Agaci dergisini kurdu.
Burada popililer kiltir arastirma yazilari yayinladi.
1990'da televizyon diinyasinda calismaya baslayan
Ali Can Sekmeg, bugline kadar kiltir ve sanat
icerikli pek ¢cok programda danigsmanlik, genel ko-
ordinatorlik, metin yazarligi ve ydonetmenlik yapti.
Yénetmenligini Cem Kaya'nin yaptigi “Remake,
Remix, Rip-Off About Copy Culture & Turkish Pop
Cinema" ve "Love, Deutschmarks ve Death” adli
ilgi uyandiran Alman belgesellerin danismanligini
Ustlendi. 2001-2011 arasinda Film-San Vakfi yone-
tim kurulu Gyeligi ve 2007-2016 arasinda "Turkisc-
hes Film Festival Frankfurt” koordinatorligi yapt.
1997'den itibaren Turk sinemasi tzerine yazdig
biyografi ve aragtirma kitaplar glinimuzde sayi
olarak 86'ya ulasti. SIYAD uyesidir.

TURKISH FILM CRITICS ASSOCIATION JURY

Researcher and author... Born in Istanbul in 1968.

He graduated from the Department of Cinema and
TV at Mimar Sinan University’s Academy of Fine Arts.
He began writing his first articles on Turkish cinema

in 1987. Through his efforts to collect visual mate-
rials related to Turkish cinema—begun during that
same period—he amassed a high-quality collection
comprising thousands of items (photographs, posters,
lobby cards, flyers, etc.). He directed five short films.
His research articles on Turkish cinema have been
published in numerous magazines and newspapers,
and he wrote popular biography pieces for the AGOS
newspaper. Between 2004 and 2018, he held numer-
ous photography exhibitions at film festivals such as
Altin Portakal, Altin Koza, lpek Yolu, Malatya, and Suc
ve Ceza; he also served on festival juries. In 2004, he
undertook the archival work and editing for the book
“5555 Afisle Turk Sinemasi” on behalf of the Turker
Inanoglu Foundation. He authored sections or entries
on Turkish cinema for various thematic books and
provided information and documentation support for
numerous university theses on the subject. In 2005,

he co-founded the magazine CRONICLE with a group
of friends, where he published research articles on
popular culture. Ali Can Sekmeg, who began working
in the television industry in 1990, has served as a con-
sultant, general coordinator, scriptwriter, and director
for numerous arts and culture programs throughout
his career. He served as a consultant for the compel-
ling German documentaries “Remake, Remix, Rip-Off:
About Copy Culture & Turkish Pop Cinema” and
“Love, Deutschmarks and Death’, both directed by
Cem Kaya. He was a board member of the FILM-SAN
Foundation from 2001 to 2011 and served as the
coordinator of the “Turkisches Film Festival Frankfurt”
between 2007 and 2016. The number of biographical
and research books he has written on Turkish cinema
since 1997 has now reached 86. He is a member of
SIYAD.
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1961, Ankara dogumlu. 1983 yilinda Dokuz Eyliil
Universitesi Glizel Sanatlar Fakultesi, Sahne ve
Go6rintl Sanatlar Bolimu, Sinema-TV-Fotog-
rafcilik Ana sanat Dali'ndan mezun oldu. Ayni
Universitede Yiksek Lisans, Marmara Universite-
si'nde Sanatta Yeterlik yapti. 1989 yilinda yaptigi
“Gemi Adamlar”, 1991 yilinda yaptigi “Gelenek-
sele Dénus", 2005 yilinda yaptigr “Zihrap Usta”
ve 2024 yilinda yaptigi Koklere Yolculuk” isimli
belgesel filmleri yénetmistir. 2000 yilinda Beta
Yayinevi tarafindan basilan “Sinema ve Televizyon
Gorlnttstnin Temel Ogeleri”, “20.YY'in Son Bes
Yilinda Turk Sinemasi” (2015), “Sinemada Ses

ve Muzik (2009), “Yasama Sarilmis Bir Sertiven
Tuncel Kurtiz”, "Ediz Hun" ve "Bir Sinema Arkeo-
logu Burcak Evren” isimli kitaplart bulunmaktadir.
Sinema konusunda pek ok film elestirisi ve ma-
kalesi bulunan Vardar, 2008 yilinda SIYAD Uyesi
oldu. Ayrica film, reklam filmi, televizyon yapimi
ve reklam/tanitim fotografi alaninda goriinti
yonetmenligi ve aydinlatma tasarimi ¢alismalari;
Ferhan Sensoy'un “Varsayalim ismail” dizisinin Isik
ydnetmenligini de yapmistir. Marmara Universi-
tesi Glzel Sanatlar Fakultesi, Sinema-TV Bolim
Baskanligi, Marmara Universitesi Giizel Sanatlar
Enstitist Madurlaga ve Okan Universitesi, Glzel
Sanatlar Fakdiltesi Dekani olarak gérev yapmis ve
halen Beykent Universitesi Radyo, Televizyon ve
Sinema (TR) B&lum Baskani olarak calismaktadir.

TURKISH FILM CRITICS ASSOCIATION JURY

Biilent Vardar was born in Ankara in 1961. He
graduated in 1983 from the Cinema, Television and
Photography Department of the Faculty of Fine Arts
at Dokuz Eylil University. He completed his Master's
degree at Dokuz Eylil University and received his
Proficiency in Art degree from Marmara University.
Vardar has directed several documentary films,
including Seafarers (1989), A Return to Tradition
(1991), Master Ziihrap (2005), and A Journey to the
Roots (2024). He is also the author of several books
on cinema, including The Fundamental Elements
of Cinema and Television Image, published by Beta
Publishing in 2000; Turkish Cinema in the Last Five
Years of the 20th Century (2015); Sound and Music
in Cinema (2009); An Adventure Embracing Life:
Tuncel Kurtiz; Ediz Hun; and A Cinema Archaeol-
ogist: Burcak Evren. A writer and critic as well as

a filmmaker and academic, Vardar has published
numerous film reviews and articles on cinema. He
became a member of the Turkish Film Critics As-
sociation (SIYAD) in 2008. Alongside his academic
and critical work, Vardar has worked extensively as
a cinematographer and lighting designer for films,
television productions, commercials, and advertis-
ing and promotional photography. He also served
as the lighting director for Ferhan Sensoy’s television
series Varsayalim Ismail. Throughout his academic
career, Vardar has held several prominent positions,
including Head of the Department of Cinema and
Television at Marmara University's Faculty of Fine
Arts, Director of the Marmara University Institute of
Fine Arts, and Dean of the Faculty of Fine Arts at Is-
tanbul Okan University. He currently serves as Head
of the Department of Radio, Television and Cinema
at Beykent University.
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SiYAD JURISI

Gazi Universitesi iletisim Fakiiltesi'nde okudu.
2008'de Hayat TV'de, ardindan Evrensel Ga-
zetesi'nde calismaya basladi. 2013-2015 yillari
arasinda Taraf Gazetesi'nin kiltir sanat servisinde
muhabir ve editor olarak caligti. Evrensel Kil-

tir Dergisi'nde roportaj ve yazilari yayimland.
Arka Pencere online dergisinde haftalik sinema
elestirileri kaleme aldi. 2016-2017 yillari arasinda
Atasehir Belediyesi Halkla iliskiler Miidirligi'n-
de reklam metin yazarligi yapti. BIR+BIR Express
dergisinin hem online hem matbu edisyonlarin-
da, Sabitfikir ve Kritik 24 (K24), Sinema Seven
Dergi ve sitelerinde haber ve yazilari yayimlandi.
Arti Gergek'te dizi elestirileri kaleme aldi. Yeni E
Dergisi'nde kiltir, sanat ve sinema réportajlari
yapiyor. Medyascope, Kisa Dalga ve cesitli yayin-
larda politika, ekonomi ve kiltir sanat alanlarinda
haberleri yayimlandi. Hal& gazetecilik yapiyor ve
Sinema Yazarlar Dernegi (SIYAD) Uyesi.

TURKISH FILM CRITICS ASSOCIATION JURY

She studied at Gazi University, Faculty of Commu-
nication. In 2008, she began her career at Hayat TV
and subsequently worked at Evrensel newspaper.
Between 2013 and 2015, she worked as a reporter
and editor in the culture and arts section of Taraf
newspaper. Her interviews and articles were pub-
lished in Evrensel Kiltiir magazine. She also wrote
weekly film reviews for the online magazine Arka
Pencere. Between 2016 and 2017, she worked as
an advertising copywriter at the Public Relations Di-
rectorate of Atagehir Municipality. Her news articles
and other writings have been published in both the
online and print editions of BIR+BIR Express, as well
as in Sabitfikir, Kritik 24 (K24), and Sinema Seven
magazine and its website. She also wrote television
series reviews for Arti Gergek. She conducts inter-
views on culture, arts and cinema for Yeni E Dergisi.
Her news stories on politics, economics, culture and
the arts have been published by Medyascope, Kisa
Dalga and various other publications. She contin-
ues to work as a journalist and is a member of the
Turkish Film Critics Association (SIYAD).



ULUSAL UZUN METRAJ FiLM YARISMASI
NATIONAL FEATURE COMPETITION

*

FILMLER
FILMS




=
o
=
=
w
a
=
o
O
w
3
=]
=
<
w
w
~
<
=
o
=
<
=

ULUSAL UZUN METRAJ
FiLM YARISMASI

BEKLENTI
EXPECTATION

2026 /100" / Renkli Color / Tiirkiye Turkey

Yonetmen/Director: Ali Ozel

Senaryo/Screenplay: Ali Ozel

Miizik / Music : Ugur Ates

Goriintti Yonetmeni/Cinematography: Mikail Cifci
Sanat Yonetmeni / Art director : Ahmet Yesevi Ozel
Kurgu / Editing : Mahmut Aran, Ali Ozel
Oyuncular/Cast : Ozan Dagara, Hakan Salinmis,
Berk Oztiirk, Duygu Sen, ismail Kiipeli, Nihal Koldas,
Stileyman Karaahmet, Mehmet Serdar Safak, Enver
(Ozel, Fatih Dinger

Yapimai / Producer : Ali Ozel

Yapim/ Production: ReCinema

Q“OM/ J‘

2y

Yénetmen / Director

NATIONAL FEATURE
COMPETITION

Ozet

Anadolu’nun Gcra bir kéylinde, bir kadin doktorun 6lu
bedeni kéyluler arasinda derin bir merak uyandinir. Sos-
yal baski nedeniyle gérdiigu tedaviyi itiraf edemeyen
goban, olayin bas stiphelisi haline gelmistir. Bu sirada,
tesadifen huzur bulmak icin kdye gelen avukat icin bu-
rasi yavas yavas gercekleri manipile eden beklentilerin
karanligina dénusur. Belki de kimsenin bakmaya cesaret
edemedigi bir yerde gizlenen gercek budur.

Summary

In a remote village of Anatolia, the dead body of a female
doctor creates a deep curiosity among the villagers. The
shepherd who didn't confess his treatment because of
his social fear, becomes the main suspect of the incident.
Meanwhile for the lawyer the village he visited coinciden-
tally to find peace gradually turns into darkness of expec-
tations which are manipulating the truth or maybe it's the
truth hiding somewhere closer no one dares to look.

I

Yénetmen

1980 yilinda Konya'da dogdu. Sinema ve televizyon sektériinde uzun yillar
gorlintl yonetmeni olarak caligtr. 2008 yilinda uluslararasi bircok festivalde
yansip cesitli ddiller kazanan Mommo -Kiz Kardesim filminin yapiminda
yer aldi ve goriinti yonetmenligini Gistlendi. 2016 yilinda Sinema Genel
Miidrligu destegiyle hayata gecen ilk uzun metraj filmi Bozkirin senaristli-
gini, yapimaligini ve yonetmenligini tistlendi. Film; Antalya Altin Portakal
Film Festivali'nden En lyi Film, En lyi Yonetmen ve En lyi Senaryo dahil
bircok ddiille dond. Ali Ozel, calismalarina kurucusu oldugu ReCinema
biinyesinde devam etmektedir.

Director

He was born in Konya in 1980. He worked for many years as a cinematog-
rapher in the film and television industry. In 2008, he served as the cine-
matographer and producer of the film Mommo: The Boogeyman, which
competed in numerous international festivals and won several awards.
He wrote, produced, and directed his debut feature, The Steppe, made
with the support of the General Directorate of Cinema in 2016. The film
received multiple awards from the Antalya Golden Orange Film Festival,
including Best Film, Best Director, and Best Screenplay. Ali Ozel continues
his work through ReCinema, his production company.
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Ozet
Bursa'daki bir toplu konutun 20. katinda, 6limiin

Slgesi bir aileyi birbirinden koparmustir. lleri evre

asta lzzet'in (19) tek siginagi sanal dinyadir. Oglunu
iyilestirme cabalariyla sosyal medyada Unlenen anne
Reyhan, umudunu mucizevi bir ota baglarken; ilkokul
soforl baba Abdi ise careyi bir hocanin kapisinda arar.
|zzet, sanal ortamda tanistigi genc bir kizi evine davet
eder. Bulusma buyik bir hayal kirikligiyla sonuglanir. Aile
icerisinde gerilen ipler tamamen kopar. Abdi, kullandigi
servis aracini ogluna manzarali bir odaya dénUstlrir ve
mucizevi otu bulma bahanesiyle |zzet'i son bir yolcu-
luga cikarir. Reyhan evde olusan boslugu komsulariyla
doldurmaya calisirken, baba ile ogul ¢iktiklari yolculukta
yillardir kuramadiklari bagi yavas yavas kurmaya baglar.

Summary
19-year-old Izzet escapes the physical toll of his terminal
illness through the limitless world of VRChat. His parents
cope in their own isolated ways: his mother, Reyhan,
channels her anxiety into her social media persona as
a “cancer-fighting mom,” obsessing over a legendary
wild plant rumored to be a cure, while his father, Abdi, a
school bus driver, retreats into religious devotion. When
a disillusioning real-world encounter with a girl from
VR pushes lzzet to a breaking point, Abdi is forced to
confront the depth of his son’s despair. He transforms his
everyday school bus into a rolling sanctuary with a view,
q taking lzzet on a final road trip in search of the miraculous
BIR ARADA YALNIZ plant. Left behind, Reyhan abandons her online facade
and finds unexpected solace among her neighbors. But

LIFELIKE e S0l

on the road, the quiet intimacy between father and son
slowly transforms Abdi’s resignation into determination.
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2025/ 115’/ Renkli Color / Tiirkiye Turkey
Yunanistan Greece Romanya Romania

Yonetmen/Director: Ali Vatansever
Senaryo/Screenplay: Ali Vatansever

Miizik / Music : Erdem Helvacioglu

Goriintii Yonetmeni/Cinematography:

Konstantinos Koukoulios

Sanat Yonetmeni / Art director : Meral Efe Yurtseven,
Yunus Emre Yurtseven

Kurgu / Editing : Evren Lus, Feyza Kayik¢i (KUDU)
Oyuncular /Cast : Fatih Al Esra Kizildogan,

Onur Gozeten ) )

Yapimai/ Producer : Selin Tezcan, Oya Ozden Ozdemir Yonetmen

Yapim / Production: Terminal Film Yapim ve Gorsel Ali Vatansever, nce tasarim, ardindan sinema egjitimi aldi. Kurucularnindan

Medya Hiz.San Tic.Ltd.Sti. oIdu?u Terminal Film biinyesinde, insan hikayelerini derinlik ve incelikle
ele alan filmler gelistirip yonetiyor. Ikinci uzun metraji Saf, 2018 Toronto

Uluslararasi Film Festivali'nde promiyerini yapti. Kismi olarak sanal gercek-
likte cektigi titinci filmi Bir Arada Yalniz ise Tallinn Film Festivali'nden en
iyi yonetmen 6d[]|[jille dndi. Film calismalaninin yani siraTimeLooper'da
yaratici yonetmen olarak, hikdye anlatimini genisletilmis gerceklik (XR)
teknolojileriyle bulusturan yeni nesil deneyimler tasarliyor. Kog Universi-
tesi'nde Film YaE|m| ve XR dersleri veriyor; m2 Film Lab ve KARMAXR Lab
biinyesinde ise kariyerinin erken agamasindaki sinemaci ve sanatgilara
mentorluk yapiyor.

Director
Ali Vatansever, first studied design, then film production. As a co-founder
of Terminal Film, he develops and directs films that approach human
vnetmen /iecor I stories with depth and subtlety. His second feature film, Saf, premiered at
the 2018 Toronto International Film Festival. His third feature Lifelike won
Best Director award at Tallinn Black Nights Film Festival. In addition to his
film work, Ali serves as a Creative Lead for extended reality (XR) projects,
designing next-generation experiences that merge storytelling with
immersive technologies. He also teaches Film Production and XR at Kog
University and mentors early-career filmmakers and XR artists through m2
Film Lab and KARMAXR Lab.
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Ozet

Bir imza gln igin kiglk bir Anadolu sehrine gelmis
olan roman yazari Kemal Sénmez, yillardir gérusmedigi
kuzenleri Asli ve Derya'yi ziyaret eder. Kiz kardesler

bu habersiz ziyarete hazirliksiz yakalanir. Iki kiz kardes,
Kemal'in de dnerisiyle tarifini unuttuklari ve yillardir
yemedikleri aile yemekleri “Kapama"yi yapmaya karar
verir. Yapmasi hatirladiklarindan kolay, yemesiise tah-
min ettiklerinden zor olan yemek hazirlanirken, Kemal'in
ziyaretinin altindaki gercek sebep ortaya cikar.

Summary

Novelist Kemal S6nmez, who has come to a small
Anatolian town for a book signing, pays an unexpected
visit to his cousins Asli and Derya, whom he has not seen
in years. The sisters are caught completely off guard by
his unannounced arrival. At Kemal's suggestion, the
decide to cook “Kapama,” a traditional family dish they
have neither prepared nor eaten for many years. As they
struggle to recreate a recipe they barely remember,

they discover that cooking it is easier than expected, but
eating it proves far more difficult. While the meal is being
prepared, the real reason behind Kemal's visit gradually
comes to light.
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CANAVAR
MONSTER

2026/75' / Renkli Color/Tiirkiye Turkey

Yonetmen/Director: Tung Sahin
Senaryo/Screenplay: Tung Sahin

Miizik / Music : Safa Hendem —

Goriintii Yonetmeni/Cinematography: Zeynep Seil Yonetmen

Sanat Yonetmeni / Art director : Asli Dadak, Bari 1978'de dogan Tung Sahin, Lisans egitimini istanbul Teknik Universitesi,
Yikilmaz Elektrik Miihendisligi bolimiinde tamamladi. Film yapimi ve senaryo ya-
Kurgu/ Editing : Doruk Kaya zarhigr ile ilgili Avrupa'daki gesitli programlara katildi. 2002 yilinda kurulan
Oyuncular /Cast : Tiilin Ozen, Gillgin Kiiltiir Sahin, yapim ve dagitim sirketi BIR FILM'in ortaklari arasinda yer alan Sahin, 2008
Hakan Emre Unal yilindan bu yana gesitli kisa ve uzun metraj projelerde yapimci ve yénetmen
Yapimai/ Producer : Ersan Congar, Cihan Asli Filiz olarak yerald. llk uzun metrajli filmi Kansik Kaset'i 2014 yilinda ceken

Sahin, 2017 yilinda BluTV icin gekilen 7 adet orta metrajli filmden olusan
7YUZ projesini tasanmini yapti ve cesitli bolimlerinde senarist ve yonet-
men olarak gorev aldi. 2020 yilinda cektigi ikinci uzun metrajli sinema filmi
"Insanlar Ikiye Ayrilir" ile Antalya Film Festivali'nde En lyi Senaryo dalinda
Altin Portakal ddiiltyle, 6dillendirildi. Amazon Prime Video igin cektigi 39
Derecede Ask filmi ayni anda tim diinyada yayinlandi. Tung Sahin 2010
yilindan bu yana Kadir Has Universitesi Radyo TV/Sinema bdlimiinde yar
zamanli 6gretim gorevliligi yapmaktadir.

Yapim / Production: Yeni Bir Film

Director

Born in 1978, Tung Sahin completed his undergraduate studies in
Electrical Engineering at Istanbul Technical University. He participated in
various European programs focused on filmmaking and screenwriting. A
partner at BIR FILM —a production and distribution company founded in

QV‘OM/}_ 2002~ Sahin has worked as a producer and director on various short and
NX e;j feature projects since 2008. He directed his debut feature , Mixed Tape,
% ¥ ~ in2014. In 2017, he developed Seven Faces, a project comprising seven
©° Vonetmen Diecor I medium-length films for BIuTV, serving as both screenwriter and director

on several episodes. His second feature , Two Types of People (2020), won
the Golden Orange Award for Best Screenplay at the Antalya Film Festival.
His film Love at 39 Degrees, produced for Amazon Prime Video, was
released worldwide. Since 2070, Tung Sahin has been a part-time lecturer
in the Radio, TV and Cinema Department at Kadir Has University.
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Ozet

50 yasinda miizisyen bir kadin olan Suna, tahliye edilme

karari-alinan ¢cocuklugunun kdyiine geri déner. Suna'nin

amaci, yillar dnce kaybettigi kiz kardesinin 6limune dair

stiphelerini netlestirmektir. Sorumlu tuttugu tek kisi ise

Bekir'dir. Ancak koye vardiginda, kardesinin élimdun-

den stiphelendigi adamin zihninin demans hastalig
Uzijncﬁen agir sekilde bulaniklastigini 6grenir. Bekir'den
ir yanit alamayan Suna, bu siregte Bekir'in tipki kendisi

gibi muzik yetenegi olan kizi Fidan'la tanisir. Ikilinin ortak
etenegi ve kurduklari yakinlik, Suna'yi beklenmedik

éir durumun ortasina surikler. Suna, kendini bir an

bile diginmeden kardesinin katilinin kizini korurken

bulur. Ustelik bu koruma miicadelesi baskalarina degil,

Suna'nin kendi erkek kardesine karsidir.

Summary
Suna, a 50-year-old female musician, returns to her child-
hood village, which is under an evacuation order. Her goal
is to clarify her suspicions regarding the death of her sister,
lost years ago. The only person she holds responsible is
Bekir. However, upon arriving in the village, she learns that
the man she suspects is suffering from advanced demen-
tia, his mind heavily clouded. Unable to get answers from
Bekir, Suna meets his daughter Fidan, who possesses mu-
sical talent just like herself. Their shared talent and growing
bond pull Suna into an unexpected predicament. Suna
finds herself instinctively protecting the daughter of the

oo vo oo man she believes killed her sister. Moreover, this protective
GUNYUZU Ztanﬁe is not agzinszoutﬁiders, but against ?juna’zown

rother. Facing her brother’s vengeance and ambitions

HEARTHE YELLOW in the village, %una is caught betlf\g/een the injustice of the
past and the future of an innocent young woman.
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2026/ 106' / Renkli Color / Tiirkiye Turkey

Yonetmen/Director: Banu Sivaci
Senaryo/Screenplay: Banu Sivaci

Miizik / Music : Canset Ozge Can

Goriintii Yonetmeni/Cinematography: Yusuf
Aslanyiirek

Sanat Yonetmeni / Art director : Reyhan Acar

Kurgu / Editing : ismet Arag

Oyuncular /Cast : Selva Erdener, Siileyman Kadim
Kabaali, Asena Hotamis, Okan Selvi, Dogukan Tongel,
Dilsah Demir, Kerem Ozdogan, Feridun Koc, Gérkem

Yeltan, Al Ozakar, Nesin Yari, Orkun Huylu, Omer —

Oduncu, Eren Ozyalgin, Omer Faruk Cavus, Yénetmen

Ercan Ozdal, Melik Aksan 1987 yilinda Adana'da dogdu. Cukurova Universitesi Giizel Sanatlar
Yapimai/ Producer : Banu Sivaci, Fakiltesi Resim Bolimii'nden mezun olduktan sonra sinema atdlyelerine
Yusuf Aslanyiirek, Orkun Huylu katild. Sektdre kisa filmler cekerek adim atan Sivaci, yénetmenligini ve
Yapim / Production: senaristligini tistlendigi ik uzun metrajli sinema filmi “Giivercin”(2018),
Anagraffilm , Anfilm , diinya promiyerini 68. Berlin Film Festivali'nin Generation bdliimiinde

yapti ve pek cok uluslararasi festivalden ¢ok sayida Gdlle dondi. Yazar ve
yonetmen kimligi%/Ie bagimsiz Tiirk sinemasinda 6ne gikan Banu Sivac,
ikinci uzun metrajli projesi olan "Giiny(izii" (Hear The Yellow) filminin diinya
prémiyerini 76. Uluslararasi Berlin Film Festivali'nin Forum bélimiinde
gerceklestirdi. Film, daha sonra 72. Taormina Film Festivali'nde Oscar 6dllii
Jane Campion bagkanligindaki jiiriden En lyi Film ve En lyi Yonetmen dahil
olmak iizere dort biiyiik diliin sahibi oldu.

Aslanyiirekfilm

Director
Bornlin 7{987 in Adana, Banu Srva?/ graduateg ffrom gukudrova fU/niversi/iy,
) ) Faculty of Fine Arts, Department of Painting, before attending film work-
tonemen iecor [N shops%/Entering the in(?ustry by directing short films. Her debut feature
film as writer and director, "The Pigeon”(2018), premiered globally in
the Generation section of the 68th Berlin International Film Festival and
won numerous awards at various international festivals. Standing out in
independent Turkish cinema as a writer-director, Sivaci premiered her
second feature project, "Hear The Yellow” (Giinyiizii), in the Forum section
of the 76th Berlin International Film Festival. The film later won four major
awards, including Best Film and Best Director, at the 72nd Taormina Film
Festival from the jury chaired by Academy Award-winner Jane Campion.
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KARANLIKTA ISLIK CALANLAR

THOSE WHO WHISTLE AFTER DARK

2025/108'/ Renkli Color /Tiirkiye Turkey Bulgar-
istan Bulgaria Almanya Germany

Yonetmen/Director: PinarYorgancioglu
Senaryo/Screenplay: Pinar Yorgancioglu, Emre Giilcan
Miizik / Music : Alican Camai

Goriintii Yonetmeni/Cinematography:

Jonas Raphael Schneider

Sanat Yonetmeni / Art director : Ceyda Yiiceer

Kurgu / Editing : Ayris Alptekin, Baris Demirdelen,
Pinar Yorgancioglu

Oyuncular [Cast : Miifit Kayacan, Hiilya Giilsen, inci
Sefa Cingdz, Emrah Ozdemir, Berkan Sal, llda Ozgiirel,
Altug Gorgii, Nilgiin Tiirksever, Kartal Can Erimis,
Aysenil Samlioglu, Meral Cetinkaya

Yapimai / Producer : Bekir Yusuf Agiksoz,

Dilde Mahalli, Onder Furkan Besli,

PinarYorgancioglu,

Zeynep Ekmekci

Yapim/ Production:

indibindi Film, ikinci Yeni,

Rosa Film

Yonetmen / Director -

NATIONAL FEATURE
COMPETITION

Ozet

Bilgisayar oyunu bagimlisi issiz bir yazar olan TOPRAK,
kendisini bekleyen umutsuz gelecekten kacmak igin yurt
disina gitme planlari yaparken, annesi SUZAN engliﬁ
ideallerini kizi izerinden gerceklestirme hirsindadir;
Doga Tarihi Miizesi'nden yeni emekli babasi MELIH ise
sivil hayata beceriksizce uyum saglamaya ¢alismakta ve
ruhunu dolduran tuhaf boslugu ailesinden saklamakta-
dir. Melih’e aniden ¢ikagelen dogausti bir ziyaretgi ile,
Ugline de terk edilmis hayallerin 'hayaletleri’ dadanr.

Summary

Toprak, an unemployed aspiring writer and video game
achﬁct, longs to escape an increasingly bleak future in
Turkey. Her mother, Suzan, is determined to fulfill the
dreams of her youth through her daughter. Meanwhile her
father, Melih, struggles to adapt to civilian life, concealing
a growing emptiness since his retirement. When a super-
natural visitor suddenly appears to Melih, all three are
soon haunted by the “ghosts” of abandoned dreams and
alternate possibilities -- literally.

I

Yonetmen ;

Pinar Yorgancioglu, Columbia Universitesi'nde film yonetmenligi alaninda
yiiksek lisans derecesine sahiptir. Venice Biennale College Cinema, Sarajevo
Talents ve !f Istanbul X Sundance Institute ortaklijinda diizenlenen Senaryo
Yazarligi Atlyesi'nin mezunlanindandir. Kisa filmi “Nebile Hanim'in
Solucandeligi” (2016) Varsova Film Festivali'nde promiyerini yapmis, !f

ve IKSV'de ddller kazanmistir. Daha 6nceki kisa filmi “Prayers at Dawn”
(2014)ise Palm Springis ve Xining Film Festivalleri dahil olmak tizere

diinya capinda gosterilmistir. Kurgucu olarak Sundance 6dillii kisa film
"Green’, ve Kas Film Festivali En lyi Kurgu Odiillii “The Stormers” filmlerinde
%aI|§m|§; aynica Andie MacDoweIP{m basroliinde yer aldigi "Love After Love”
ilminde yardimai kurgucu olarak gorev almistir.

i

Director

Pinar Yorgancioglu holds a master's degree in film directing from Colum-
bia University. Her short film Mrs. Nebile’s Wormhole (2016), shot in Ger-
many with the support of the Baden-Wiirttemberg Film Fund, premiered
at the Warsaw Film Festival and received awards at !f and Istanbul Film
Festival. Her previous short, Prayers at Dawn (2014), screened internation-
ally, including at Palm Springs International Shortfest, and was nominated
for the Grand Prize at Xining First International Film Festival. Together

with Gregorio Mircea Franchetti, she created the short web series The Art
of Hospitality, later acquired by Warner Music Group and Eko Studio. She
is an alumna of Biennale College Cinema, Sarajevo Talents, and the !f
Istanbul Screenwriters Lab in collaboration with the Sundance Institute. As
an editor, her credits include the Sundance-winning short Green and Esme
Madra’s The Stormers, which won Best Editing at Kas Film Festival. She also
worked as assistant editor on Love After Love, starring Andie MacDowell
and Chris O'Dowd.
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Ozet

Moda Evlilik seyircinin neye inanmayi sectigine bagl
olarak bir film ya da bir anti-filmdir. Adini, William
Hogarth'in para ve statli odakli evlilikleri hicveden alti
parcalik resim serisinden aliyor. Tipki o seri gibi, bu film
de yeni evli bir cift olan Mert ve Ege’nin hayatina odak-
laniyor; yaratici kimlikleri ve iliskileri arasinda bocalayan,
biri sinemaci, digeri sosyal medya fenomeni olan bu
ciftin hayatindan alti ani, kesintisiz sahneler ve dogal
performanslar esliginde izleyiciye sunuyor.

Summary

Marriage A-la-Mode is a film, or an anti-film, depending
on what the audience chooses to believe. [t takes its name
from the six-piece painting series by William Hogarth,
which satirized marriages focused on money and status.
Like that series, this film also focuses on the life of a newly-
wed couple Mert and Ege, a filmmaker and a social medi
influencer, struggling with their creative identities and
their relationship, in uninterrupted scenes with naturalistic
performances.
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MODA EVLILIK
MARRIAGE A-LA-MODE

2026/ 81'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: MiragAtabey —

Senaryo/Screenplay: Mirag Atabey, Emre Halisdemir Yénetmen

Miizik / Music : Mirag Atabey Mirag Atabey (1989, Rize, Tiirkiye), Lizbon, Budapeste ve Briiksel'de diizen-
Goriintii Yonetmeni/Cinematography: Mirag Atabey lenen Doc Nomads Belgesel Sinema Yiiksek Lisans Programi'ndan mezun
Sanat Yonetmeni / Art director : Mirag Atabey olmus bir yonetmen, senarist ve yapimcidir. Rize'nin Pazar ilcesi merkezli
Kurgu / Editing : Mirac Atabey film yapim ve dagitim sirketi Micmuss Film'in kurucusudur. Pilita (2012),
Oyuncular /Cast : Emrah Giilsen, Ege Damatoglu, Esra Noga (2014) ve Livadi (2018) filmlerinden olusan kisa film ticlemesinin son
Ece Kuleci, Mustafa Alptekin filmi prémiyerinj Rotterdam Film Festivali'nde yapmigtir. Bogazici Film

Festivali'nde En lyi ilk Film Odiilii'nii kazanan ilk uzun metrajli filmi Zama-
nimizin Bir Kahramani (2023), uzun oyunculuk performanslari barindiran
ve kesintisiz sahnelerle karakterize edilen gozlemci gorsel tislubunun ve
etkilesimli sinema dilinin rafine bir versiyonunu sergilemektedir. Yonetmen
aynca, Saraybosna Film Festivali kapsamindaki Talents Sarajevo 2017nin ve
San Sebastian Film Festivali kapsamindaki WIP Europa 2021'in katilimaila-
rindan biri olmustur. Moda Evlilik (2026) onun ikinci uzun metrajli filmidir
ve tamamen dzkaynakla iiretilen, endistriden bagimsiz ilk projesidir.

Yapimai / Producer : Mirag Atabey,
Emre Halisdemir, Gokhan Bang
Yapim/ Production: Micmuss Film

Director

Mirac Atabey (1989, Rize, Turkey) is a director, screenwriter, and producer
who graduated from the Doc Nomads Master’s Programme in documenta-
1y filmmaking, held in Lisbon, Budapest, and Brussels. He is the founder of
Micmuss Film Entertainment, a film production and distribution company
based in Pazar, Rize. His short film trilogy, consisting of Stove (2012),
Downtown (2074), and Yard (2018), has received recognition on the film

QRO A, festival circuit, with the final installment premiering at the Rotterdam Film
X /;ﬂ Festival. His debut feature film, A Hero of Our Time (2023), showcases a
Z 7z refined version of his observational visual style and interactive cinema
o) ¥ language, characterized by uninterrupted scenes with lengthy acting

% Yonetmen /Director N performances, which won the Best First Film Award at the Bosphorus Film

Festival. He was also a participant in Talents Sarajevo 2017 at the Sarajevo
Film Festival and WIP Europa 2021 at the San Sebastian Film Festival.
Marriage A-la-Mode (2026) is his second feature film and his first entirely
self-funded, industry-free project.
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MUTTER: BiR ANNENIN

HATIRA DEFTERi
MUTTER: THE DIARY OF A MOTHER

2026/99' / Renkli Color/Tiirkiye Turkey

Yonetmen/Director: Alphan Eseli

Senaryo/Screenplay: Alphan Eeli

Miizik / Music : Tristan Bechet

Goriintii Yonetmeni/Cinematography: Ozkan Karakése
Sanat Grubu / Art Group: Saye Ozcelik, Giilseren Cizdan,
Melike Yilmaz, Umut Kambak, Oguz Yildinm,

Hiiseyin Yalgin, Hasan Yalgin, Hasan Kameray,

Hiiseyin Dolunay, Eren Dama, Yener Kaplan

Kurgu / Editing : Mesut Ulutag

Oyuncular /Cast : Hazar Ergiiclii, Giiven Kirag, Erdeniz
Kurucan, Ulvi Kahyaoglu, Cansu Finnci, Cem Baza,
Bertan Dirikolu, Eyliil Dursun

Yapimai / Producer : Ali Omer Atay, Alphan Eseli

Yapim / Production: Seventyfour Films

s
{%v Oy,

o¥

INENN

Yonetmen / Director -

NATIONAL FEATURE
COMPETITION

I
Ozet
Mutter: Bir Annenin Hatira Defteri” Karadeniz'de gegen
bir gerilim-dram filmi. Film, siradisi bir dogum ile dinya-
ya getirdigi yaratigi korumak igin her seyini feda etmeyi
gbze alan bir annenin ylrek burkan ve bir o kadar da
erilim dolu surikleyici hikayesini anlatiyor. Esrarengiz
Earakterleri, etkileyici pastoral manzaralari, gercekistu
ve beklenmedik olay orgiisiyle “"MUTTER: Bir Annenin
Hatira Defteri”, anne ile cocuk arasinda kosulsuz sevgiyi
anlatan modern bir Karadeniz korku masa?l.

Summary

On the fog-drenched Black Sea coast, a woman gives birth
to a being that defies nature. As her body and mind begin
to unravel, love becomes both her devotion and her dis-
ease. MUTTER is an intimate fever dream of motherhood,
grief, and transformation — a modern folk parable where
tenderness and terror share the same frame.

I

Yonetmen

Alphan Eseli, uluslararas! festivallerde 6diiller kazanmis yGnetmen, senarist
ve yapimaidir. New York'ta sinema egitimi aldiktan sonra reklam filmleri,
miizik videolar ve fotograf alanlarinda galismis, ilk uzun metraj filmi Eve
Donis: Sankamis 1915 (2013) ile Montréal Diinya Film Festivali'nde
FIPRESCI En lyi Ik Film ve Golden Zenith En lyi Ik Uzun Metraj odiillerini
kazanmig, BFI Londra Film Festivali‘nin Sutherland Odiilii'ne aday gbsteril-
mistir. Kisa filmi Little Bullets, Telluride Film Festivali'nde diinya promiyerini
yapmis; ardindan New York Film Festivali ve Palm Springs Uluslararasi Film
Festivali'nde gosterilmistir. Eseli, ISTANBUL74 ve istanbul Uluslararasi
Sanat ve Kiltar Festivali'nin (IST. FESTIVAL) kurucu ortaklarindandir. Son
filmi MUTTER: The Diary of a Mother (2026), 25. Tribeca Festivali'nde diinya
prémiyerini yapmis ve Amerikan elestirmenlerinden biiyiik ovga almistir.

Director

Alphan Eseli is an award-winning Turkish film director, screenwriter, and
producer. After studying film making in New York, he began his career
directing commercials, music videos, and working as a photographer. His
feature directorial debut, The Long Way Home (2013), won the FIPRESCI
Award and the Golden Zenith Award at the Montreal World Film Festival
and was nominated for the Sutherland Award at the BFI London Film
Festival. His short film Little Bullets premiered at the Telluride Film Festival
and was subsequently selected by the New York Film Festival and the Palm
Springs International Film Festival. Eseli is the co-founder of ISTANBUL'74
and the Istanbul International Arts and Culture Festival (IST. FESTIVAL). His
latest feature, MUTTER: The Diary of a Mother (2026), premiered at the
25th Tribeca Festival, where it received widespread critical acclaim from
American critics.
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OLU KOPEKLER ISIRMAZ
DEAD DOGS DON'T BITE

2026/ 103’/ Renkli Color / Tiirkiye Turkey

Yonetmen/Director: Nuri Cihan Ozdogan
Senaryo/Screenplay: Nuri Cihan Ozdogan

Miizik / Music : 0guz Ozdogan

Goriintti Yonetmeni/Cinematography: Mustafa Yesilova
Sanat Yonetmeni / Art director : Cansel Karacan,

Kenan Celik

Kurgu / Editing : Hakan Celik

Oyuncular /Cast : Kemal Burak Alper, Burak Can Dogan,
Gizem Giiliis Kogogjlu, Ayse Kaya, Ozlem Buluttekin
Ozel, Ahmet Aggiin, Eser Agcalt, Cevher Hikmet Giizey,
Mehmet Akif Ozdemir, Engin Yiiksel,

Abdullah Ko, Ozgiir Yigenoglu

Yapimci / Producer : Kaan Ozdogan,

Nuri Cihan Ozdogan

Yapim/ Production: Remz Film

Yénetmen / Director

NATIONAL FEATURE
COMPETITION

Ozet

Yasa djsi atik ticaretinin en alt basamaginda kendine yer
bulan Ismet ve ¢ocukluk arkadasi Dogo, bir giin kendi
¢6p imparatorluklarini kurmanin hayalini kurar. Bu kirli
sistemin iginde ylkselmek ugruna kendilerine verilen en
pis gorevleri yerine getirdikce, yalnizca doganin degil,
dostluklarinin ve ruh?arlnln a giderek ¢lridigu karan-
lik bir dinyanin igine strlklenirler.

Summary .

At the bottom of the illegal waste trafficking network, Ismet
and his childhood friend Dogo dream of one day building
a garbage empire of their own. But as they take on the
dirtiest jobs to rise through this corrupt system, they are
drawn into a dark world where not only the land, but also
their friendship and their souls, gradually begin to decay.

I

Yonetmen

Nuri Cihan Ozdogan, Tiirk ydnetmen ve senarist. Makine mihendisligji
egitiminin ardindan sinema tutkusunun pesini birakmadi. Kisa filmleri
uluslararasi film festivallerinde onemli ddiiller kazand. Sirayet (2017) kisa
filmi, Cambridge Universitesi tarafindan Yilin Filmi Odili'ne layik gérild.
Kurucusu oldugu Remz Film biinyesinde bagimsiz filmler tiretmektedir. llk
uzun metrajli filmi Olii Kpekler Isirmaz, diinya prémiyerini 2026 yilinda
Rotterdam Film Festivali'nde gerceklestirmistir.

Director

Nuri Cihan Ozdogan is a Turkish filmmaker. After studying mechanical
engineering, he decided to pursue a career in cinema. His short films re-
ceived prestigious awards at international film festivals, including Sirayet
(2017), named Film of the Year by the University of Cambridge. He makes
independent films under Remz Film, the production company he founded.
His debut feature film, Dead Dogs Don't Bite, premiered at International
Film Festival Rotterdam 2026.
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Ozet

Bir televizyon dizisinin setinde yollari yillar sonra yeni-
den kesisen Akin ve Serdal, bir zamanlar ayni hayalleri
kurmus, E)lrllkte yoksul ogrenmllk glinleri gegirmis iki
eski dosttur. Kenan bugiin sohretli bir oyuncu, Serdal
ise tiyatrosu borg ylziinden kapanmanin esigine gelmis
bir tiyatro yénetmeni ve oyuncusudur. Arkadasinin
baskisiyla ﬁargllk ¢ikarmak igin diyaloglu bir yardimci
oyuncu olarak sete gelmistir. Yardimci oyuncu olarak set
calisanlari tarafindan énemsenmeyen hatta saygisizliga
ugrayan Serdal, basrol oyuncusu Akin'in yakin arkadasi
oldugu &grenildiginde bir star muamelesi gérmeye
baglar. Patates Kizartmasi, sinema sektoérinun icinden
bugiinln insanina bakan; basari, vicdan ve ertelenmis
hayaller tGzerine bir film.

Summa
Years after their paths last crossed, Akin and Serdal reunite
on the set of a television series. Once close friends who
shared the same dreams and struggled through their
impoverished student years toget%er their lives have
since taken very different paths. Akin is now a famous
actor, while Serdal is a theatre director and actor whose
theatre is on the verge of closing due to mounting debts.
At a friend's insistence, he has come to the set to earn
some extra money by taking a small speaking role. Initially
ignored and even treated disrespectfully by the crew
because he is seen merely as a supporting actor, Serdal
suddenly receives star treatment when they discover that
PATATES KIZARTMASI heis a close frlen;jfo? eadlng jctc/))r%}l;m Frgnch Fries looks
at contemporary life from inside the film industry—a sto
FRENCH FRIES about sucfess ?:/onsaence and deferred drean?/s v
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2026/ 92'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Sinan Bigici

Senaryo/Screenplay: Sinan Bigici

Goriintii Yonetmeni/Cinematography: Vedat Dikmetag
Sanat Yonetmeni / Art director : Ozlem Dinler

Kurgu / Editing : Yakup Baysal

Oyuncular /Cast : Biilent Emrah Parlak, Serkan Genc,
Elit Andag Cam, Serdal Geng, Aylin Giil Bicici, Umut

Acabuga, Tuncay Kaymaz

Yapimai / Producer : Sinan Bigici ,Tank Karakulak,

Tuncay Kaymaz

Yapim/ Production: Dreamers Production, —
Yénetmen

UFP Medya, Kaymaz film Prodiksiyon 1975 yilinda dogan Sinan Bigici, ilk, orta lise 6renimini stanbul'da

tamamladi. Orta Dogu Teknik Universitesi'nde Siyaset Bilimi ve Kamu Yone-
timi boliimiinde lisans, Beykent Universitesi Sosyal Bilimler Enstitiisi'nde
Sinema ve Televizyon béliimiinde yiksek lisans egitimi ald1. Profesyonel

is hayatina gazetecilikle basladi. Gazeteciligin ardindan basladigi film
sektdriinde, senaryo yazari, yénetmen ve yapimci olarak calismaya devam
etmektedir. Senaryo, hikaye anlaticailigi ve proje tasanm gibi konularda
egitim vermektedir. Senaryo Yazarlan Dernegi'nde (SENDER) genel sekre-
terlik grevini Gstlendi. Sinema Konseyi, Sinema Filmleri Degerlendirme
ve Siniflandirma Kurulu, Televizyon ve Sinema Yapimailan Meslek Birligi
(TESIYAP) tiyeligi yapti.

& v RO/11 ) Director
S 2. Born in 1975, Sinan Bicici completed his primary and secondary education
o2 = in Istanbul. He received his bachelor's degree in Political Science and
2 ~ Public Administration from Middle East Technical University (METU) and

< onewenoiecor I hjs master's degree in Cinema and Television from the Institute of Social
Sciences at Beykent University. He began his professmnal careerasa
Jjournalist and worked as a columnist for Milliyet. After leaving journalism,
he moved into the film industry, where he continues to work as a screen-
writer, director, and producer.He also teaches courses and workshops

on screenwriting, storytelling, and project development. Bicici served as
Secretary General of the Screenwriters’ Association (SENDER). He has also
served as a member of the Cinema Council, the Film Evaluation and Clas-
sification Board, and the Television and Cinema Producers’ Professional
Association (TESIYAP).
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VARLIK
THE WEALTH

2026/ 81'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Muzaffer Mehmet Caglar
Senaryo/Screenplay: Muzaffer Mehmet Caglar,
Tahsin Yetkin

Goriintii Yonetmeni/Cinematography: Serkan Giilgiiler
Sanat Yonetmeni / Art director : Cagla Caglar
Kurgu/ Editing : Muzaffer Mehmet Caglar,
Tahsin Yetkin

Oyuncular /Cast : Onur Berk Arslanoglu,

Fatih Topcuoglu, Bedir Bedir, Nilay Erdénmez,
Nagihan Giirkan, Halit Tayfun Coragan,
Sabriye Kara, Murat Saglam

Yapimai / Producer : Muzaffer Mehmet Caglar
Yapim / Production: Caglar Film

QV‘OM/),

A %)
2 xE

Yénetmen / Director

NATIONAL FEATURE
COMPETITION

Ozet

Anadolu’nun bir sehrinde yasayan varlikli ve saygin tic-
car Mehmet Bey, yasaminin son glnlerini gecirmektedir.
Saglik durumu agirlastikca aile Gyeleri ve yakin cevresi
onun etrafinda toplanmaya baslar. Evin sessiz atmosferi
icinde yillardir bastiriimis gerilimler, sdylenmemis bek-
lentiler ve gizli hesaplar yavas yavas gorunur hale gelir.
Varlik, sessizlikler, bakislar ve kirilgan iliskiler Gzerinden;
mirasin, aile baglarinin ve 6lim gercedinin insanlar tize-
rinde yarattigi duygusal ve ahlaki ¢atlaklari gozlemleyen
minimalist bir anlati kurar.

Summary

In an Anatolian city, Mr. Mehmet, a wealthy and respected
merchant, is approaching death. As his condition worsens,
family members and acquaintances begin gathering
around him. Beneath the quiet atmosphere of the house,
long buried tensions, unspoken expectations, and hidden
ambitions slowly emerge. Through silences, gestures, and
fragile relationships, The Wealth explores the emotional
and moral fractures created by inheritance, family ties, and
the inevitability of death.

I

Yénetmen )

Muzaffer Mehmet Caglar, Isletme Bolimi'ni bitirdi ve ardindan New Yorka
gitti. New York Film Academy Film-Making béliminii bitirdi. Cekimlerini
New York'ta yaptigi “Beklentiler” isimli kisa filmi bircok festivalde yer aldi.
2012'de Caglar Motion Pictures & Film sirketini kurdu. 2014-2017 yillan
arasinda Saraybosna Film Festivali CineLink programina katilmis ve 2018
yilinda "Kurban" adli kisa film Fajr Film Festivali ana yangmada yer almis ve
Talent Campus (Darol Fonoun) programina da ynetmen olarak secilerek
basanisini uluslararasi alanda kanrtlamistir. Hikayesine 2021 yilinda baslad-
g1 ve T.C. Kiiltiir ve Turizm Bakanligi, Sinema Genel Miidiirligii Destekleme
Kurulu'ndan destek aldigi "Varlik" isimli ilk uzun metrajli filmin cekimlerini
bitirerek, calismalarina devam etmektedir. “Varlik’, Saraybosna Film Festiva-
li kapsaminda CineLink Producers' Lab programinda yer almistir.

Director

Muzaffer Mehmet Caglar graduated from the Department of Business Ad-
ministration and then went to New York to study cinema. He successfully
graduated from the New York Film Academy Film-Making department. He
worked as the first assistant director in the feature-length film “Winds" His
short film "Expectations’; which he shot in New York, took part in many
festivals. He founded Caglar Motion Pictures in 2012. He continues to
work on the film by completing the script of his first feature film "Varlik
(The Wealth)’; whose story he started in 2020. “The Wealth" took part in
the CineLink Producers’ Lab program as part of the Sarajevo Film Festival.
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BURCIN S. YALCIN
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ON JURiIi UYELERI PRE-SELECTION JURY

Sinema, FILM+, Empire Tiirkiye, Digiturk der-
gilerinin yayin kurullarinda editér, yazi isleri
mudurd, genel yayin yonetmeni olarak calisti.
Arka Pencere ve SE7EN dergilerinin kurucu ek-
ibinde yer aldi. Radikal Cumartesi, DVD+, Milliyet
Sanat ve Altyazi'da yazilari yayinlandi. Sinema
dergiciliginin her kdsesinde muhabir ve yonetici
olarak calisti. Halen Milliyet Sanat dergisi icin
sinema yazilari kaleme almaya devam ediyor.

He worked as editor, editor-in-chief and executive
editor in the editorial boards of Sinema, FILM+,
Empire Turkey and Digiturk magazines. He took part
in the founding team of Arka Pencere and SE7EN
magazines. His articles were published in Radikal
Cumartesi, DVD+, Milliyet Sanat and Altyazi. He
worked as a reporter and manager in every corner of
the film magazine industry. He still continues to write
film articles for Milliyet Sanat magazine.



BELGESEL FiLM
YARISMASI

DOCUMENTARY
COMPETITION

ON JURi UYELERi PRE-SELECTION JURY

GULTEN TARANC
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ON JURiIi UYELERI PRE-SELECTION JURY

1990 yilinda Izmir'de dogdu. 2008 yilinda Rotary
Exchange Programi kapsaminda Meksika'ya
degdisim 6grencisi olarak gitti; Universidad de
Quintana Roo'da Ispanyolca ve Latin Danslari
egitimi aldi. 2013 yilinda Dokuz Eylil Universitesi
Guzel Sanatlar Fakdltesi Film Tasarim B&limi
Yénetmenlik Anasanat Dali'ndan mezun oldu.
Sinema caligmalarina Universite yillarinda,
kadinlarin toplumsal deneyimleri ve toplumsal
cinsiyet meselelerine odaklanan "Obezonlar”,
“Dénlsim” ve “Consensus” adli kisa filmleri-

yle basladi. 2015 yilinda Taran¢ & Tarang Film
Produksiyon'u kurdu. 2016 yilinda yonetmenligi-
ni ve yap|mC|I|g|n| Gstlendigi ilk bag|m5|z uzun
metraj filmi “Yagmurlarda Yikansam”, 53. Antalya
Film Festivali Rengahenk Seckisi’ nde izleyici
Odiili'ne layik gériildi. 2017 yilinda Marmara
Universitesi Guzel Sanatlar Fakiltesi Sinema-TV
Bolimu'nde yuksek lisansini tamamladi.

2018 yilindan bu yana diizenlenen lzmir Uluslar-
arasi Kadin Yonetmenler Festivali'nin kurucu
direktorligind yuritmektedir. Ulusal ve uluslar-
arasl festivallerde programlama, koordinasyon ve
secici kurul calismalarinda yer almaktadir.

Son belgesel filmi “Dedemin Evi”, ulusal ve
uluslararasi festivallerde goésterilmis; Trebinje
Film Festivali'nde En lyi Akdeniz Filmi, Golden
Raven Arctic International Film Festival'da Ozel
Diploma ve Sirbistan VRMDZA FEST'te En lyi
Yabanci Film édullerine layik gorilmistar.
Tarang, yonetmenlik ve festival calismalarinin
yani sira sarki s6zU yazari ve besteci olarak muzik
alanindaki tretimlerini de strdirmektedir.

Gllten Tarang was born in Izmir in 1990. In 2008,
she participated in the Rotary Youth Exchange
Program in Mexico, where she studied Spanish

and Latin dance at Universidad de Quintana Roo.
She graduated from the Directing Department of
the Film Design program at Dokuz Eylil University,
Faculty of Fine Arts, in 2013. She began her filmmak-
ing career during her university years with the short
films “Obezonlar,” "Déndisim,” and “Consensus,”
focusing on women'’s social experiences and issues
of gender. In 2015, she founded Taran¢ & Tarang
Film Production. Her first independent feature film,
“Yagmurlarda Yikansam,” which she directed and
produced, received the Audience Award in the Ren-
gahenk Selection at the 53rd Antalya Film Festival in
2016. She completed her master’s degree in Cine-
ma and Television at Marmara University, Faculty of
Fine Arts, in 2017. Since 2018, she has served as the
founding director of the Izmir International Women
Filmmakers Festival. She has also been involved in
programming, coordination, and selection commit-
tees at national and international film festivals.

Her latest documentary, “My Grandpa’s Home,”
has been screened at national and international
film festivals and received the Best Mediterranean
Film Award at the Trebinje Film Festival, a Special
Diploma at the Golden Raven Arctic International
Film Festival, and the Best Foreign Film Award at
VRMDZA FEST in Serbia. Alongside her work as a
filmmaker and festival director, Tarang continues
her artistic practice in music as a songwriter and
composer.
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NECLA ALGAN
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istanbul'da dogdu. iU Edebiyat Fakiiltesi Tiirk Dili
ve MSU Sinema Tv Bélimi'nde okudu. Antarkt,
25.Kare , Pazartesi, Yeni Sinema, Yeni Film, Al-
tyazi, Empire dergilerinde ve Birglin gazetesinde
film elestirileri ve arastirma yazilari, gesitli film
arastirmalari kitaplarinda makaleleri yayinlandi.
“Fikret Bey” adli filmin senaryosunu yazd:. “Sirke-
ci Halkali, Elvada Merhaba” adli belgesel filmi
yonetti.

Born in Istanbul, Algan majored in Turkish Language
at Istanbul University Faculty of Letters before pur-
suing Cinema and TV studies at Mimar Sinan Fine
Arts University (MSU). Her film critiques and research
essays have appeared in various publications such
as Antrakt, 25.Kare, Pazartesi, Yeni Sinema, Yeni Film,
Altyazi, Empire magazines, and Birglin newspaper.
Her work has been included in several film research
books. She wrote the script for “Fikret Bey” and
directed the documentary “Sirkeci Halkali, Elveda
Merhaba”(2011).
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JURIi UYELERI JURY MEMBERS

1979 yilinda Ardahan’da dogdu. Istanbul
Universitesi letisim Fakdiltesi mezunu. Cum-
huriyet Gazetesi'nde muhabir ve editér, Sabah
Gazetesi'nde de yazar ve haber miidird olarak
gorev yapti. 2014 yilindan itibaren televizyon
gazeteciligine gecti. Habertirk TV'de sirasiyla
belgesel koordinatéri, program mudiurligu ve
programlar koordinatéri olarak calisti. Usta yazar
Yasar Kemal'in 6mrinin yetmemesi nedeniyle
yazamadigi romaninin “Zilli Kurt” ismiyle belge-
selini ¢ekti, Anadolu’nun en 6zgiin sairlerinden
Ahmed Arif'in de yasamindaki hasret temasinin
anlatildigi “Ahmed Arif'in Hasreti” belgeselinin
senarist ve yapimciligini yapti. Ayrica Turkiye
tarihinin siyaset, sinema, muzik ve bilim alanin-
daki en 6nemli isimlerinin hayatlarinin anlatildigi
ve Habertlrk TV'de yayinlanan “Basrol” belgesel
serisini hazirlayip sundu.

Born in Ardahan in 1979. Graduated from Istanbul
University, Faculty of Communication. Worked as

a reporter and editor at Cumhuriyet Newspaper
and as a columnist and news manager at Sabah
Newspaper. Since 2014, he has worked in television
journalism. At Habertiirk TV, he worked successively
as documentary coordinator, program manager,
and programs coordinator. He directed the docu-
mentary “Zilli Kurt,” based on the novel by master
writer Yasar Kemal, which he couldn't finish due to
his untimely death. He also wrote and produced
the documentary "Ahmed Arif'in Hasreti,” which
explores the theme of longing in the life of Ahmed
Arif, one of Anatolia’s most original poets. Further-
more, he prepared and presented the documen-
tary series “Basrol’, which aired on Haberttirk TV
and tells the stories of the most important figures

in Turkish history in the fields of politics, cinema,
music, and science.
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Evrim Kaya Bogazici Universitesi'nde Felsefe
lisans ve yuksek lisans egitimi aldi, doktora
tezini Hamburg Universitesi Medya Calismalari
Enstitist’nde Turkiye Sinemasi’'nda aydin tem-
silleri Gstline yazdi. Sinema yazarhidi, editorlik,
cevirmenlik ve festival programciligi yapti. Halen
Mithat Alam Film Merkezi'nin koordinatori
olarak calisiyor ve Hakkari'de Bir Mevsim filminin
cekildigi kdyl merkeze alan uzun metraj film
Anitos'un yonetmenligini yapiyor.

Evrim Kaya completed her bachelor’s and master’s
degrees in Philosophy at Bogazigi University and
wrote her doctoral thesis on the representation of
intellectuals in Turkish cinema at the Institute for
Media Studies at the University of Hamburg. She
has worked as a film critic, editor, translator, and
festival programmer. She is currently the coordina-
tor of the Mithat Alam Film Center and is directing
the feature film Anitos, which centres on the village
where A Season in Hakkari was filmed.
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Rezan Yesilbag, 2008 yilinda Marmara Universi-
tesi Sinema ve Televizyon Bélimi'nden mezun
oldu. Ayni yil yazip yénettigi *Hikim*, "Kadin
Uglemesi“nin ilk filmi oldu. Film, cok sayida
uluslararasi film festivalinde gosterildi ve cesitli
sdiiller aldi. Uclemenin ikinci filmi *Sessiz / Bé
Deng (2012)*, 65. Cannes Film Festivali Kisa Film
Yarismasi’'nda Altin Palmiye édiiliini kazand.

llk uzun metrajli filmi *The Flying Meatball Maker
(2025)*, diinya promiyerini 54. Uluslararasi
Rotterdam Film Festivali'nde gergeklestirdi. Film,
Istanbul, Adana, Nirnberg ve Duhok Film Festi-
vallerinde En lyi Erkek Oyuncu Odli'nii, Adana
Film Festivali'nde ise En lyi Yardimci Kadin Oyu-
ncu Odiili'nii kazandi. Halen kurgu asamasinda
olan *Amedspor* belgeseli, 2021'de Géteborg
Film Festivali ve 2024'te Karlovy Vary Uluslar-
arasi Film Festivali kapsaminda post-prodiiksi-
yon &dillerine layik gorildu. Yesilbas ayrica iki
belgesel filminin kurgusunu ve ikinci uzun metra-
jl filminin post-prodiksiyonunu sirdirmektedir.

Rezan Yesilbas graduated from the Cinema and
Television Department of Marmara University,
Istanbul, in 2008. In the same year, he wrote and
directed *Hikiim (The Judgement)*, the first film of
his “Trilogy of Women,” which screened at numer-
ous international film festivals and received several
awards. The second film of the trilogy, *Sessiz / Bé
Deng (Silent, 2012)* won the Palme d'Or in the
Short Film Competition at the 65th Cannes Film
Festival. His debut feature film, *The Flying Meatball
Maker (2025)*, had its world premiere at the 54th
International Film Festival Rotterdam. The film has
received Best Actor Awards at the Istanbul, Adana,
Nurnberg and Duhok Film Festivals, as well as the
Best Supporting Actress Award at the Adana Film
Festival. His documentary *Amedspor*, currently in
post-production, received post-production awards
from the Géteborg Film Festival in 2021 and the
Karlovy Vary International Film Festival in 2024.

He is currently editing two further documentary
films and is also in post- production on his second
feature film.



BELGESEL FiLM
YARISMASI

DOCUMENTARY
COMPETITION

JURI UYELERi JURY MEMBERS

SiBEL KARAKURT

BELGESEL FiLM YARISMASI DOCUMENTARY COMPETITION

JURI UYELERI JURY MEMBERS

Sibel Karakurt, Ankara Universitesi Siyaset Bilimi
mezunudur. 2004 yilinda CNN Tirk'te yayinlanan
"32. GUn" haber programinda muhabir olarak
basladigi kariyerinde, toplumsal olaylari derinlikli
bir bakis acisiyla ele alma deneyimini belgesel
sinemaya tasidi. 2006'da Habertlrk Belgesel
Bolimu'nde yazar ve yapimci olarak “Beyog-

lu 24", "Spassibo istanbul” ve “Black Side of
Istanbul” gibi yapimlara imza atti. “Empire of the
Word"” (2008) ve “Lekha’s Journey” (2009)" Opi-
um Dreams” gibi uluslararasi yapimlarda yapimci
ve yazar olarak calisti. Al Jazeera International
icin yonettigi “Ceska Murders” ile uluslararasi
belgesel alaninda gii¢li bir cikis yapti.

Kulturel miras ve gastronomi alanindaki ilgisi,
"Dogunun ve Batinin Otesinde: Fatih Sultan Meh-
met” (2022) ve “Istanbul Lezzetleri” (2023), Lifer
Devri (2024), belgesellerinde yapimcri olarak yer
aldi. Son filmi “Eskisi Gibi” (2024), 6 Subat 2023
depreminde uzuvlarini kaybeden ¢ocuklarin
iyilesme ve hayata tutunma mucadelelerini, aile
baglari ve umut temasi Gzerinden anlatiyor.

Sibel Karakurt graduated from Ankara University
with a degree in Political Science. She began her
career in 2004 as a reporter for CNN Tirk's news
program “32nd Day". Bringing her experience of
covering social events with depth and perspec-

tive into documentary cinema, she worked as a
writer and producer in Habertiirk's Documentary
Department in 2006, signing productions such as
“Beyoglu 24", "Spasibo Istanbul’, and "Black Side of
Istanbul”. She also worked as a producer and writer
on international productions like "Empire of the
Word” (2008), “Lekha’s Journey” (2009), and “Opi-
um Dreams”. Her documentary “Ceska Murders’,
produced for Al Jazeera International, marked a
strong debut in the international documentary field.

Her interest in cultural heritage and gastronomy led
her to work as a producer on documentaries such
as “Beyond East and West: Fatih Sultan Mehmet”
(2022), "Flavors of Istanbul” (2023), and “The Era of
Bluefish” (2024). Her latest film, “Just Like Before”
(2024), tells the story of children who lost their
limbs in the February é, 2023 earthquake, portray-
ing their struggle to heal and hold on to life through
the themes of family bonds and hope
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Bay Okan, énemli filmleriyle taninan yonetmen Okan’'in
hibrit bir portresidir. Otobus gibi Locarno ve Karlovy
Vary gibi buytik uluslararasi festivallerin yani sira New
York'taki New Directors/New Films'de de g&sterilen
filmlerin yénetmenidir. Hayatinin ilerleyen yillarinda
Okan, Turkiye ile Yunanistan arasinda gidip gelir, yerleri,
anilari ve tamamlanmamis jestleri yeniden ziyaret

eder. Bu gozlemsel katmana paralel olarak ilerleyen

bir yol filmi Mercedes Mon Amour adli filmini animsa-
tan vardir; burada ana karakter, yerinden edilmisligin
ve zamanin agirhdini tasiyarak Avrupa'dan eve doner.
Belgesel mevcudiyeti ile dl¢lli bir kurgusal yolculugu
harmanlayan Bay Okan, sirglin, yaglanma ve sinemanin
sinirlar 6tesindeki kaliciligi Gzerine disinir. Bu hem bir
yonetmenin portresi hem de imgeler, tarih ve cografya
yerlesmeyi reddettiginde geriye ne kaldigina dair bir
meditasyondur.

Summary

Bay Okan is a hybrid portrait of Okan, the director of
important films such as The Bus, which was screened at
major international festivals including Locarno and Karlo-
vy Vary, as well as New Directors/New Films in New York.
Now in the later years of his life, Okan moves between
Turkey and Greece, revisiting places, memories, and
unfinished gestures. Running parallel to this observation-
al layer is a road movie reminiscent of his film, Mercedes
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BAY OKAN Mon Amour in which the main character returns home
from Europe, carrying with him the weight of displace-
BAY OKAN ment and time. Blending documentary presence with a

restrained fictional journey, Bay Okan reflects on exile,
aging, and the persistence of cinema across borders. It is

2026/ 70/ Renkdi Color/Tiirkiye Turkey both a portrait of a filmmaker and a meditation on what
Fransa France remains when images, history, and geography refuse to
settle.

Yonetmen/Director: Miimin Bari

Senaryo/Screenplay: Tayfun Luxembourgeus

Goriintii Yonetmeni/Cinematography: Volkan Durmus
Sanat Yonetmeni / Art director : Behget Giileryiiz
Kurgu/ Editing : Levent Celebi

Oyuncular [Cast : Tung Okan, ilyas Salman, Dilistan Balc
Yapimci / Producer : K. Onur Karakus

Yapim/ Production: Layla film

I
Yonetmen
Kircaali, Bulgaristan dogumlu olan ydnetmen, yedi aﬂnda siyasi nedenler-
|e ailesiyle birlikte Tiirkiye'ye goc etmis ve Istanbul’gla tiylimustir. Prag'da-
ki FAMU'da Film Yonetmenligi egitimi almis, Londra'daki King's College'da
Film ([;aI|§maIar| alaninda yijgsek lisansini tamamlamis ve Filmuniversitét
Babelsherg Konrad Wolf'tan uygulamali doktora derecesi almistir. Melez
sinema, belgesel ve deneme filmi pratikleri arasinda calisan yonetmenin
isleri; bellek, gdc, sinirlar ve sanatsal pratidi arastirmayla birlestiren deney-
sel formlart kesfeder. Aynica Béla Tarr'in yiirGittigi bir film yonetmenligi
atolyesine katilmig ve burada daha sonra Trieste Film Festivali'nde yarisma
bolimiinde gdsterilen Bereketli Bir Giin adli kisa filmini yonetmistir.
Director

Vonetmen/Diecor | Born in Kircaali, Bulgaria, he moved to Turkey with his family for political
reasons at the age of seven and grew up in Istanbul. He studied Film
Directing at FAMU in Prague, completed an MA in Film Studies at King's

QRO4y College London, and received a practice-based PhD from Filmuniversitit
X X Babelsberg Konrad Wolf. Working across hybrid cinema, documentary, and
Z 2. essay film practices, his work explores memory, migration, borders, and
D 4 experimental forms that combine artistic practice with research. He also

% participated in a film directing workshop led by Béla Tarr, where he direct-

ed the short film Bereketli bir Giin, which later screened in competition at
the Trieste Film Festival.
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2026/ 40'32" / Renkli Color Siyah Beyaz B&W/
Tiirkiye Turkey

Yonetmen/Director: Giines Terkol
Senaryo/Screenplay: Giines Terkol , Elmira Terkol
Miizik / Music : GUGUOU, Giines Terkol

Goriintii Yonetmeni/Cinematography: Giineg Terkol
Cizim: Aynur Fomin, Giines Terkol, Mert Oztekin,
Giiglii Oztekin

Animasyon: Yigit Yesillik, Mert Oztekin

Sanat Yonetmeni / Art director : Giines Terkol
Kurgu / Editing : Nazh Capar

Yapimai / Producer : Giines Terkol

Yonetmen / Director

~O4y
Sﬂ /).
z Z
5. ¥

Ozet

Film, Kazan Tatarlari'nin 19. ylzyilin sonundan itibaren
Rusya'dan Cin‘e ve ardindan Tirkiye'ye uzanan kademeli
gd¢ yolculuklarini odagina alir. Cografyalar ve kusaklar
arasi bu koklu aktarimi yerel tanikliklar Gizerinden izleyen
yapim; cizim, animasyon, ve sdylesi pratiklerini bir araya
getirerek ¢cok katmanli gorsel-isitsel bir hafiza mekani
insa eder. Adini Tatar halk kiltirinde nese, hareket

ve topluluk ritmini simgeleyen meshur bir kadin dans
sarkisindan alan Epipe, savaslar, isgaller ve rejim degi-
siklikleriyle sinanmis bir toplulugun yasama tutunma
iradesini gortnur kilar. Zorunlu gécler boyunca korunan
el emekleri, bedensel eylemler ve bir aradalik pratikleri;
kusaktan kusaga devredilen bir direng arsivine donusdr.

Summary

The film focuses on the gradual migratoryjourneys of the
Kazan Tatars from Russia to China, and subse uenty to
Turkey, starting from the late 19th century. Following this
deep-rooted intergeographical and intergenerational
transmission through local testimonies, the production
blends drawings, animation and video interviews to
construct a multi-layered audiovisual space of mem-

ory. Named after a famous women’s dance song that
symbollzes joy, movement, and community rhythm in
Tatar folk culture, Epipe brings to light the survival will of
a community tested y wars, occupatlons and regrme
changes. Handicrafts, physical actions, and practices of
togetherness preserved throughout forced migrations
transform into an archive of resilience passed down from
generation to generation.

I
Yonetmen
Mimar Sinan Universitesi Giizel Sanatlar Fakiiltesi Resim Bolimd'nden me-
zun oldu. Ardindan Yildiz Teknik Universitesi Sanat ve Tasarnim Boliimii'nde
yiiksek lisans derecesini aldi. 2018 yilinda Mimar Sinan Universitesi'nde
Eedagopkformasycnunu tamamlad. Video, kumas, dikis, ses ve ¢izimi
ullanan sanatgy, islerinde toplumsal cinsiyet meselelerini ele aliyor.
Kolektif calismanin ve ortak bir amag etrafinda bir araya % elmenin biiyik
dnemine inanan sanatgl; katilimalarin giindelik gercekliklerinden ve hayal
diinyalanindan yola gikarak farkli iilke ve sehirlerdeki atolyelerde kolekti
isler Gretti. 2005'ten bu yana hem bireysel olarak hem de Ha Za Vu Zu sanat
kolektifiyle isler iireten sanatgi, GuGuOu adli miizik grubunda performans-
lanni siirdirtiyor.

Director

She graduated from the Department of Painting at the Faculty of Fine Arts
of Mimar Sinan University and subsequently obtained a master’s degree
from the Department of Art and Design at Yildiz Technical University.

In 2018, she completed her pedagogical formation program at Mimar
Sinan University. Working with media such as video, fabric, stitching,
sound, and drawing, she addresses issues of gender in her work. Deeply
committed to the importance of collective work and uniting around a
shared purpose, she has created collaborative projects in workshops across
different countries and cities, drawing inspiration from everyday realities
and imaginative worlds of the pam ipants. Active since 2005, she has
produced work both individuall, as part of the art collective Ha Za Vu
Zu while also performing with t e musrc group GuGuOu.
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HIZIR7GUN
HIZIR7DAYS

2026/ 60'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Salih Tuncer Singin
Senaryo/Screenplay: Salih Tuncer Singin
Miizik / Music : Salih Tuncer Singin
Goriintii Yonetmeni/Cinematography:
Salih Tuncer Singin

Yapimai/ Producer : Salih Tuncer Singin

Yonetmen / Director

Ozet

Karadeniz'in Istefan (Caylioglu) kdytinde kigik dlgekli
balikgilar icin deniz, yalnizca bir gecim kaynagi dedgil,
kusaklar boyunca aktarilan bir yasam bigimidir. Huzur
arayistyla memleketine dénen mizisyen Serafettin ise
tas ocaklarinin dinamit sesleriyle sarsilan kdytinde, kendi
elleriyle yaptigi evin duvarlarinin dinamitlerle catladigi-
na tanik olur. Hizir7Gun, adini aldigi “Hizir7"” teknesinin
yedi glinliik deniz donglsi boyunca Serafettin’i ve
koyin balikgilarini takip eder. llk alti gtin bos kalan aglar,
yedinci giin az miktarda balikla dolar. Ancak bu déng-
niin ardinda yalnizca bir rizik micadelesi degil; azalan
balik, trol avciligi, tag ocaginin yarattigi tahribat ve
bolgede kurulmasi planlanan balik ciftlikleri karsisinda
giderek daralan bir yasam alani vardir.

Summary .

In the Black Sea village of Istefan (Caylioglu), the sea is
not merely a source of livelihood for small-scale fisher-
men, but a way of life passed down through generations.
Musician Serafettin, who has returned to his hometown in
search of peace, finds his village shaken by the dynamite
blasts of nearby stone quarries, while cracks begin to ap-
pear in the walls of the house he built with his own hands.
Hizir7Guin follows Serafettin and the village fishermen
over the course of seven days at sea aboard “Hizir7’, the
boat that gives the film its name. For the first six days the
nets remain empty; on the seventh, they finally bring in a
small catch. Yet behind this cycle lies more than a strug-
gle to make a living: declining fish stocks, trawling, the
destruction caused by the stone quarry, and planned fish
farms are steadily shrinking the community’s living space.

I

Yonetmen

Gorsel iletisim ve reklam alaninda uzun yillara dayanan bir kariyere sahiptir.
Yaklastk yirmi yil sanat yonetmeni olarak calistiktan sonra yonetmenlige
yoneldi; son on bes yilda yaklasik 50 reklam filmi ve 15 miizik klibi yonetti.
Gorsel anlatr, goriintl yonetimi, kurgu ve post-prodiiksiyon alanlarinda
ed|ndl?| deneylmlzamanla bagimsiz sinemaya tasidi. Singin, sinemada
glindelik hayatin icindeki geriek karakterlere, dogal ritme ve insanin
yasadigi cevreyle kurdugu iliskiye odaklanan calismalar Gretmektedir.

Director

He has a long-standing career in visual communication and advertising.
After working as an art director for nearly twenty years, he moved into
directing and, over the past fifteen years, has directed approximately 50
commercials and 15 music videos. Over time, he has brought his experi-
ence in visual storytelling, cinematography, editing, and post-production
into independent cinema.

Singin's filmmaking focuses on real people within everyday life, natural
rhythms, and the relationship between individuals and the environments
they inhabit.
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Sehrin her sabah yeniden kurulan dizeni i¢inde, bazi
insanlar yalnizca geride birakilanlari toplar. Kagit, plastik,
metal ve unutulmus nesneler... Bu belgesel goriin-
meyen bir emegin izini ve is yerleri sokaklar olan geri
dontslim iscilerinin calisma stireclerini odagina alir.
“Kagidin Sesi” kent yasaminin tiiketim ve unutma dén-
gusune karsi, geride kalanlarin sessiz varhi@ini géranar
kilan siirsel ve gozlemci bir belgeseldir. Anlatmak iste-
diklerini sadece sdzle degil gorunti ve ifadenin glclyle
de aktarmayi hedefler. Film, izleyiciyi su soruyla bas basa
birakir: Bir sehrin hafizasinda kimlerin izi kalir, kimlerin izi
stirekli silinir?

Summary

Within the order of a city that is rebuilt every morning,
some people collect only what others leave behind:
paper, plastic, metal, and forgotten objects... This docu-
mentary focuses on the traces of invisible labour and the
working lives of recycling workers whose workplaces are
the streets. “The Voice of Paper” is a poetic and observa-
tional documentary that makes visible the quiet presence
of those left behind in the cycle of consumption and
forgetting that defines urban life. It aims to convey its
message not only through words, but also through the
power of images and expression. The film leaves the au-
dience with one question: Whose traces remain in a city’s
memory, and whose are constantly erased?
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KAGIDIN SESi
SOUND OF PAPER

2026/ 30'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Hiiseyin Kete

Senaryo/Screenplay: Hiiseyin Kete

Miizik / Music : Metin Kahraman, Kemal Kahraman

Goriintii Yonetmeni/Cinematography:

Bulut Renas Kacan

Sanat Yonetmeni / Art director : Seyda Kete

Kurgu/ Editing : Bulut Renas Kacan Y_" ;

B ‘Onetmen

Yapmar/ Producer: Hiseyin Kete 1979 yilinda Tunceli'nin Pertek ilcesine bagli Tozkoparan kéyiinde diinyaya
geldi. Cocukluk ve ilk genclik yillarini dogdugu cografyada gegirdi. Lise son
siniftayken ailesiyle birlikte Adana'ya go¢ etmesi, yasaminda yeni bir déne-
min baslangici ordu. 2000 yilinda Ankara Universitesi Dil ve Tarih-Cografya
Fakiltesi Sosyal Antropoloji ve Etnoloji Boliimi'nden mezun oldu. Insan,
toplum ve kiiltiir izerine sekillenen akademik ilgisini ilerleyen yillarda
egitim alanina tagidi. 2013 yilinda Ankara Universitesi Egitim Bilimleri Ens-
titlisli Yagam Bo;{u Ogrenme ve Yetiskin E(]jitimi Anabilim Dali'nda yiiksek
lisansini tamamladi. Edebiyat ve yaziyla olan bagini uzun yillar boyunca
stirdiiren yazarin gesitli yazilan Radikal gazetesinin dijital yayin platformu
Radikal Blog'da yayimlandi. 2022 yilinda yayimlanan Aglayan Konak adli
oyki kitabiyla eglegiyat diinyasindaki calismalanni kitaplastird.

Director
Born in 1979 in the village of Tozkoparan, in the Pertek district of Tunceli, he
spent his childhood and early youth in the region where he was born. His
move to Adana with his family during his final year of high school marked
the beginning of a new chapter in his life. In 2000, he graduated from the
Department of Social Anthropology and Ethnology at Ankara University's
Faculty of Lanhquages, History and Geography. In'the years that followed,
vonetmen/Diecor MM he extended his academic interest in people, society, and culture into the
field of education. In 2013, he completed his master’s degree in Lifelong
Learning and Adult Education at Ankara University's Institute of Educational

QV\OM/‘J‘ Sciences. Maintaining a long-standing connection with literature and writ-
A3 @ ing, he published various articles on Radikal Blog, the digital publishing
zZ 4 Z. platform of the Radikal newspaper. He published his short story collection
90 Aglayan Konak in 2022, bringing his literary work into book form.
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Mor Menekseli Kadinlar, 1967 yilindan beri Anadolu’da-
ki kiicUk bir futbol takimina tutkuyla bagli olan bir kadin
taraftar grubu tzerinden kadinlarin tribindeki yerini,
futbolun yillar icindeki degisimini ve Turkiye'deki politik
iklimin taraftar Gzerindeki etkisini sorgulayan bir belge-
sel. 70°li yillarda Orduspor’u destekleyen bir grup kadin
taraftar 40 yil sonra takimlari amatér lige digsmeden ve
Orduspor’un stadi yikilmadan énce son bir magta tekrar
bir araya gelirler. Onlarin bir araya gelme siirecinde
hayatlarindaki, futboldaki ve Turkiye'deki degisimlere
tanik oluruz.

Summary

Women with Purple Violets is a documentary that
explores women'’s place in the stands, the evolution of
football over the years, and the impact of Turkey's polit-
ical climate on supporters through the story of a grou,
of female fans passionately devoted to a small Anatolian
football team since 1967. A group of female fans who
supported Orduspor in the T970s reunite 40 years later
for one last match, just before their team drops to the
amateur league and Orduspor’s stadium is demolished.
Through their reunion, we witness the changes in their
lives, in football, and across Turkey.
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MOR MENEKSELI KADINLAR
WOMEN WITH PURPLE VIOLETS

2026/ 73'/ Renkli Color Siyah Beyaz B&W /
Tiirkiye Turkey Almanya Germany

Yonetmen/Director: Sezen Kayhan

Miizik / Music : Maximilian Shaikh-Youssef

Goriintii Yonetmeni/Cinematography: Okan Candemir,
Cem Genegske, Arda Yildiran

Kurgu / Editing : Rita Bakacs, Bugra Dedeoglu

I

Yonetmen

Bilkent Universitesi Arkeoloji ve Sanat Tarihi Bdlimii'nde lisans, Bahcegehir
Universitesi Sinema-TV Gizerine yiiksek lisans egitimini tamamladi. Bu

Animasyon: Imge Ozbilge donemde Ingiltere'deki National Film and Television School, Venedik Film
Yapimai/ Producer : Sezen Kayhan Festivali kapsaminda diizenlenen EIUC Insan Haklar ve Sinema Okulu ve
Ortak Yapimai/Co-Producer: Beste Yamalioglu, New York Film Academy'de kisa dénemli film programlarina katildi. Ayrica
Natalia Imaz, Fabian Kling Saraybosna Film Festivali'ndeki Sarajevo Talents programina senarist olarak
Yapim / Production: Karma Films secildi. Yiiksek lisans egitiminin ardindan T[]rkiYe, Italya ve Amerika'da cesitli
film, dizi ve belgesel projelerinde calistr. Kisa filmleri "Erik Zamani" (2012),

"Elene” (2016) ve "Imparatorlukta Zor Bir Giin" (2018) Tribeca, BFI Londra,
Montreal, Palm Springs, Santa Barbara, Cinemed, Sofya, Adana Altin Koza
ve Antalya Altin Portakal gibi yiizden fazla ulusal ve uluslararasi festivalde
gosterildi ve odiiller aldi. Erik Zamani filmi 2012 yilinda Shorts International
tarafindan Oscar aday adayi gosterildi. Kog ve Antwerp Universiteleri Sinema
ve Gorsel Kiiltiir Miisterek Doktora Programinda doktorasini tamamlad.

Director
She completed her undergraduate studies in Archaeology and Art
History at Bilkent University and her master's degree in Cinema and TV at
Bahgesehir University. During this period, she participated in short-term
film programs at the National Film and Television School in the UK, the
EIUC School of Human Rights and Cinema, organised as part of the Venice
Film Festival, and the New York Film Academy. She was also selected as a
screenwriter for the Sarajevo Talents program at the Sarajevo Film Festival.
Vonetmen /Diecor | Following her master’s studies, she worked on various ﬁ/m, television,
and documentary projects in Turkey, ltaly, and the United States. Her
short films ~Time of t{Ie Plumes (2012), Elene (2016), and A Hard Day

RO Y in the Empire (2018)- have been screened at over a hundred national
X Jgﬂ and international festivals, including Tribeca, BFI London, Montreal, Palm
z 7. Springs, Santa Barbara, Cinemed, Sofia, Adana Golden Boll, and Antalya
Do 4 Golden Orange, and have won awards. Time of the Plumes was shortlisted

for the Oscars by Shorts International in 2012. She completed her PhD in
the Joint Doctoral Program in Cinema and Visual Culture at Kog University
and the University of Antwerp.
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SENDE BANA RASTLADIM
| FOUND MYSELF IN YOU

2026/ 43'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Fuzule Tezcan
Senaryo/Screenplay: Fuzule Tezcan

Goriintii Yonetmeni/Cinematography: Akan Agiks6z
Kurgu / Editing : Ali Hanci

Katimallar: Seyhan Arman, Cengiz Tagci, Begiim Kosay,
Adama Diop, Psikiyatrist Dr. Alper Hasanoglu

Yapimai / Producer : Murat Karafazli, Fuzule Tezcan
Yapim/ Production: 7/24 Prodiiksiyon

Yénetmen / Director -

IRO4,
¥ )
z Z
2
o

Ozet
Sahnede Matmazel Coco adiyla var olan Seyhan
Arman’in gérilme ve kabul edilme miicadelesi kimlik
ﬁalmzllgma, insanlarla kurmakta zorlandigi derin bagi
itkileriyle kuran peyzaj mimari Begim'tin yasami ise
varolussal yalnizliga aciliyor. Ekonomik kosullar nede-
niyle Senegal’den ayrilarak ailesinden uzakta, Turkiye'de
yeni bir hayat kurmak zorunda kalan Adem’in hikayesi
zorunlu yalnizhgi gorinir kilarken, “Yalnizlik 6zgurliik-
tur,” diyerek daglarda tek basina yasamayi secen Coban
Cengiz, yalnizligin ézgiirlestirici ihtimalini temsil ediyor.
Psikiyatrist Alper Hasanoglu'nun bilimsel degerlendir-
meleriyle derinlesen film, birbirinden uzak goriinen
bu doért hayati ayni soruda bulusturuyor: Insan yalniz
kaldiginda kendinden mi uzaklasir, yoksa ilk kez kendine
mi rastlar?

Summary

Seyhan Arman'’s struggle to be seen and accepted while
existing onstage as Matmazel Coco opens onto identi-
ty-based loneliness, while the life of landscape architect
Begiim, who forms with her plants the deep bond she
struggles to establish with people, reveals existential
loneliness. The story of Adem, who was compelled by
economic circumstances to leave Senegal and build a
new life in Tirkiye, far from his family, brings involuntary
loneliness into view. Meanwhile, Shepherd Cengiz, who
chooses to live alone in the mountains, saying, “Lone-
liness is freedom,” represents the liberating potential

of solitude. Enriched by psychiatrist Alper Hasanoglu's
scientific insights, the film brings these four seemingly
distant lives together through a single question: When a
person is alone, do they drift away from themselves, or
do they encounter themselves for the first time?

Yonetmen ;

2016 yilinda Yeditepe Universitesi Radyo, Sinema ve Televizyon Balimii'n-
den mezun oldu. Universite yillarinda dizi setlerinde calismaya baslayarak
hazirlik rejisi, devamlilik, reji koordinasyonu ve yardimci yonetmenlik
alanlarinda dene?/im kazandi. Mezuniyetinin ardindan bir stire Kanada'da
yasayarak tretimlerini burada siirdtirdi. Dizi, reklam ve belgesel alanlann-
da calisan Tezcan; Clinique, Sixt, Algida, Beko, Eti ve Aroma'nin da aralarinda
bulundugu birfok marka icin reklam filmleri yonetti. Deprem belgeseli
GAIN'de yayimlanirken pandemi déneminde farkindalik amaciyla cektigi
belgesel, uflusal haber kanallarinda yer ald.

Director
In 2016, she graduated from the Department of Radlio, Television and Cin-
ema at Yeditepe University. During her university years, she began work-
ing on television series and gained experience in pre-production directing,
continuity, directing coordination, an(f assistant directing. Following her
raduation, she lived in Canada for a period of time, where she continued
er creative work. Working across television series, commercials, and
documentaries, Tezcan has directed commercials for numerous brands,
including Clinique, Sixt, Algida, Beko, Eti, and Aroma. Her documentar)
about the earthquake was released on GAIN, while the documentary she
made during the pandemic to raise awareness was featured on national
news channels.
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SICAK BiR GOZ:

MEHMETGURELI
AWARM GAZE: MEHMET GURELI

2026/ 62'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Gamze Terra
Senaryo/Screenplay: Gorkem Yeltan

Miizik / Music : Mehmet Giireli

Goriintii Yonetmeni/Cinematography: Arda Yildiran
Sanat Yonetmeni / Art director : Yelda Bilal,

Ekim Betiil Ucar

Kurgu / Editing : Siiheyla ilay Ankan, A. Afrail Gok
Yapimai/ Producer : Gorkem Yeltan, Yalcin Akyildiz
Yapim/ Production: Karina Film

Yénetmen / Director -

SROM,,

QUNY,
x
nd

Ozet

Karina Film, yénetmenligini Gamze Terra'nin Gstlendigi,
muzik, sinema, resim ve edebiyatin duayen ismi, Glkemi-
zin majoér sanatgilarindan Mehmet Gdreli'nin Gretimleri-
nin ele alindigi Sicak Bir G6z: Mehmet Giireli belgeselini
sanat tarihimizin bir kdprisi olarak izleyenlerin begeni-
sine sunuyor. Belgeselde Gamze Terra'nin géziyle Meh-
met Gireli'nin derinlikli diinyasinda gezintiye ¢ikiliyor.

Summa

Karina F/?,m proudly presents A Warm Gaze: Mehmet
Gdreli, a documentary directed by Gamze Terra that
explores the artistic legacy of Mehmet Gireli - one of Tur-
key’s foremost artists and a distinguished figure in music,
cinema, painting, and literature. The film offers audiences
a bridge through the history of Turkish art by examining
the remarkable body of work of this multidisciplinary
master. Through the lens of Gamze Terra, the documen-
tary takes viewers on a journey into the profound and
captivating world of Mehmet Gdreli.

I

Yonetmen )

2 Ocak 1990 tarihinde Aydin, Nazilli'de diinyaya geldi. lzmir Ekonomi
Universitesi, Medya ve lletisim, Sinema Ana Sanat dalindan mezun oldu. Is-
tanbul'da yasiyor ve video editdrligii yapiyor. Belgesel sinema ve deneysel
sinemaiilgi alanlar.

Director

Gamze Terra were born on January 2, 1990, in Aydin. She graduated from
Izmir University of Economics, Department of Media and Communication,
with a major in Cinema. She live in Istanbul and work as a video editor. her
areas of interest include documentary cinema and experimental cinema.
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STELLA iLE 8 MART

MARCH 8 WITH STELLA

2026/ 61'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Aylin Kuryel

Goriintii Yonetmeni/Cinematography: Aylin Kuryel
Kurgu / Editing : Aylin Kuryel, Eytan Ipeker

Yapimai / Producer : Aylin Kuryel
Yapim/ Production: Image Acts

Yonetmen / Director

Ozet .

Stella ile 8 Mart, penceresi Istanbul’'da 21. Feminist Gece
YirlyUsU esnasinda tim engellere ragmen kadinlarin
birbirini buldugu sokaklardan birine bakan bir evde
geger. Turkiye'de 1980 sonrasi feminist miicadelenin
kurucu figurlerinden Stella Ovadia ile feminizm, sosya-
lizm, azinlik olmak ve siyaset tizerine gerceklesen pargali
sohbetler, disaridan gelen slogan ve siren sesleriyle sarj
olur. Eyleme katilmak igin disari ¢cikan kamera, gegmis
mucadelelerin hafizasi ile bugtiniin eylemliligini ayni
kadrajda gorir.

Summa

March 8 with Stella takes place in an apartment overlook-
ing one of the streets where, during the 21st Feminist
Night March in Istanbul, women find each other despite
all obstacles. Fragmented conversations with Stella
Ovadia, one of the founding figures of post-1980 femi-
nist struggle in Turkey, on feminism, socialism, minority
identity, and political life become charged by chants and
sirens rising from outside. As the camera moves outside
to join the protest, the memory of past struggles and the
7;()olitica/ action of the present appear within the same
rame.

I

Yénetmen .

Aylin Kuryel Bogazici Universitesi Psikoloji Bdlimi'nde lisansini tamamladi.
Yuksek lisans ve doﬁtorasml Amsterdam Universitesi Kiltiirel Analiz (ASCA)
programinda, milliyetcilik(ler) ve imaj politikalan tzerine yaEn.Amsterdam
Universitesi'nde Literary and Cultural Analysis bélimiinde akademisyen
olarak calisiyor. Belgeselleri arasinda Sehir ve Mesih (2024) Ulysses
Cevirmek (2023), Bir Savunma (2021), Balkon ve Bizim Riiyalar (2020),
CemileSezgin (2020), Bastan Basa (2018), Hosgeldin Lenin (2016) vardir.

Director

Aylin Kuryel is Assistant Professor of Literary and Cultural Analysis at the
University of Amsterdam, working across research, filmmaking, and collab-
orative practices at the intersection of art and politics. Her work focuses on
image politics, nationalism, aesthetics and resistance, and the politics of
emotions, with particular attention to how images act and mobilize

Her documentaries include The City and the Messiah (2024), Translating
Ulysses (2023), A Defense (2021), Cemile Sezgin (2020), The Balcony and
Our Dreams (2020), Heads and Tails (2018), and Welcome Lenin (2016).
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Esen Tan, Kadir Has Universitesi ileti§im Bilim-
leri'nde doktorasini tamamladi. Aragtirmalar
immersif medya, gecici (ephemeral) medya ve
gorsel haz tGzerine odaklanmaktadir. Akademik
kariyerine baslamadan 6nce, film ve reklam
yapimlarinin sanat departmaninda calismis-

tir. Halen Altinbag Universitesi Gorsel iletisim
Tasarimi Bélimii'nde Dr. Ogretim Uyesi olarak
gorev yapmaktadir.

Esen Tan holds a PhD in Communication Studies
from Kadir Has University. Her research focuses on
immersive media, ephemeral media, and visual
pleasure. Before pursuing an academic career, she
worked in the art department of feature film pro-
ductions. She is currently an Assistant Professor in
the Department of Visual Communication Design
at Altinbas University.
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UGURHAN TOPCUOGLU
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Ugurhan Topcuoglu, lisansini Galatasaray Uni-
versitesi Iletisim Fakiiltesi ve Université Bordeaux
Montaigne ISIC'te tamamladi. Film festivalleri ve
topluluk hissi yaratimi Gzerine hazirladid tezle Ka-
dir Has Universitesi Sinema ve Televizyon yiiksek
lisans programindan mezun oldu. Doktorasina
arastirma gorevlisi olarak da ¢alistigr Galatasaray
Universitesi'nde devam ediyor. Calismalari, film
festivalleri ve dijital yayincilik platformlari Gzerine
yogunlasiyor.

Ugurhan Topcuoglu holds a bachelor's degree from
Galatasaray University’s Faculty of Communication
and Université Bordeaux Montaigne's Institute of
Information and Communication Sciences (ISIC). He
earned his MA in Film and Television from Kadir Has
University with a thesis examining film festivals and
community building. Currently a PhD candidate
and research assistant at Galatasaray University, his
research centers on film festivals and digital stream-
ing platforms.
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TUGCE KUTLU
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Tugce Kutly, lisans editimini Ankara Universitesi
Radyo, Televizyon ve Sinema Bélimii'nde tamam-
lamis, ikinci lisans derecesini ise Anadolu Univer-
sitesi Uluslararasi Iligskiler Bolimd'nden almustir.
University College London’da (UCL) burslu olarak
Sinema Caligsmalari yiksek lisansini tamamlamis;
Profesér Susanne Kord danismanliginda yirmi
birinci ylizyil korku sinemasinda yas lizerine tezini
yazmigtir. Ardindan Ankara Universitesi'nde yirmi
birinci ytzyil Turkiye sinemasi ve iktidar iligkileri
Uzerine hazirladidi tezle ikinci yiksek lisansini
tamamlamuistir. Arastirmalar akademik dergilerde
yayimlanmis, cok sayida uluslararasi konferansta
calismalarini sunmustur. Ayrica Alison Peirse yiri-
tuclligundeki Doing Women's Global Horror Film
History Project'in Uyeleri arasinda yer almistir.
Kutlu, hdlen Ankara Universitesi'nde doktora
adayi ve arastirma gérevlisidir. Doktora tezi, 2000
yilindan giinimuze Filistin belgesellerinin temsil
stratejilerini ve tGretim dinamiklerini incelemek-
tedir. Aragtirma alanlari arasinda korku sinemasi,
belgesel sinema, Filistin sinemasi, Avrupa sinema-
s1, film festivalleri, sinemada iktidar iligkileri ile yas
ve travma calismalari bulunmaktadir. “Mourning
in Horror: Grief in Twenty-First-Century Horror
Films” baslikli kitap bolim, Audiovisual Healing
and Reparation (Routledge, 2025) adli derlemede
yayimlanmistir. Collective for Radical Death Stu-
dies (CRDS) Yénetim Kurulu tyesi ve 2027 Dead
Northern Horror Film Festival programlama ekibi
tyesidir. 2026 yilinda Ucan Slpurge Uluslararasi
Kadin Filmleri Festivali'nde Medya Danismani ola-
rak gérev yapmistir. Ayrica 8limdn sinema, kaltar,
sanat ve glindelik yasamla iliskisini ele alan Death
and Other Things adli podcast'in sunucusudur.

Tugce Kutlu completed her undergraduate
education in Radio, Television and Film at Ankara
University and earned a second BA in International
Relations from Anadolu University. She completed
her MA in Film Studies at University College Lon-
don (UCL) on a scholarship, where she wrote her
dissertation on grief in twenty-first-century horror
films under the supervision of Professor Susanne
Kord. She later completed a second MA at Ankara
University with a dissertation on twenty-first-century
Turkish cinema and power relations. Her research
has been published in academic journals, and she
has presented her work at numerous international
conferences. She was also a member of the Doing
Women'’s Global Horror Film History Project, led

by Alison Peirse. Kutlu is currently a PhD candidate
and research assistant at Ankara University, where
her dissertation examines the representational
strategies and production dynamics of Palestin-

ian documentaries from 2000 to the present. Her
research interests include horror cinema, documen-
tary cinema, Palestinian cinema, European cinema,
film festivals, power relations in cinema, and grief
and trauma studies. She is the author of “Mourn-
ing in Horror: Grief in Twenty-First-Century Horror
Films,” published in Audiovisual Healing and Repa-
ration (Routledge, 2025). She serves as an Executive
Board Member of the Collective for Radical Death
Studies (CRDS) and is a member of the Program-
ming Team for the 2027 Dead Northern Horror Film
Festival. In 2026, she worked as Media Consultant
for the Flying Broom International Women's Film
Festival. She also hosts Death and Other Things, a
podcast exploring death through cinema, culture,
art, and everyday life.
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Gozde Kural, 1987 yilinda Ankara’'da dogdu. Is-
tanbul Bilgi Universitesi'nde Reklamcilik ve Sine-
ma-TV egitimi aldi. Kariyerine kisa filmler, muzik
videolari ve reklam filmleri yoneterek basladi.

llk uzun metraj filmi Toz'u 2015 yilinda yazip
yonetti. Afganistan'da gekilen film, Montreal Diin-
ya Film Festivali llk Filmler Yarismasi, Sanghay
Uluslararasi Film Festivali ve Mumbai Uluslararasi
Film Festivali basta olmak tzere bircok uluslara-

rasi festivalde gosterildi ve cesitli 6diller kazandh.

Toz, Kural'in sinemasinda savas, hafiza, cograf-

ya ve bireyin tarih kargisindaki konumuna dair
meselelerin ilk kez belirginlestigi film oldu. Kural,
yonetmenlik calismalarinin yani sira belgesel ve
kurmaca arasindaki sinirlarla ilgilenen projeler
uretti. 2022 yiinda Anadolu’nun kultirel hafiza-
sini ve sozlU tarihini dramatize edilmis gercek
hikayeler tzerinden ele alan 13 bolimlik Bir Var-
mis Bir Yokmus Anadolu belgesel-drama serisini
yazip yonetti.

ikinci uzun metraj filmi Cinema Jazireh ile sine-
masinda savasin ve toplumsal travmanin bireysel
hafiza tizerindeki izlerini daha deneysel bir anlati
diliyle arastirdi. Turkiye, Iran, Bulgaristan ve Ro-
manya ortak yapimi olan film, dinya prémiyerini
59. Karlovy Vary Uluslararasi Film Festivali'nde
gergeklestirdi ve Ekiimenik Jiri Odulu'nu kazan-
di. Film ayrica Valencia Film Festivali'nde En lyi
Yonetmen ve Burgas Uluslararasi Film Festivali'n-
de Buyuk Odul'e layik gorildi.

Goézde Kural is a director, screenwriter and produc-
er from Ankara, Turkey. She studied Advertising
and Film-TV at Istanbul Bilgi University. She began
her career directing short films, music videos and
commercials. In 2015, she wrote and directed her
debut feature film, Toz (Dust). Shot in Afghanistan,
the film premiered at the Montreal World Film
Festival in the First Films Competition and was
screened at the Shanghai International Film Festival,
Mumbai International Film Festival and numerous
other international festivals, where it received sev-
eral awards. Toz marked the emergence of themes
that would become central to Kural’s cinema: war,
memory, geography, and the individual’s position
in the face of history. Alongside her work in fiction,
Kural has developed projects exploring the bound-
aries between documentary and narrative cinema.
In 2022, she wrote and directed the 13-episode
documentary-drama series Bir Varmig Bir Yokmus
Anadolu (Once Upon a Time in Anatolia), which
explores the cultural memory and oral history of
Anatolia through dramatized true stories.

With her second feature film, Cinema Jazireh, Kural
further explores the traces of war and collective
trauma on individual memory through a more
experimental cinematic language. A co-production
between Turkey, Iran, Bulgaria and Romania, the
film had its world premiere at the 5%th Karlovy Vary
International Film Festival, where it received the
Ecumenical Jury Award. The film also received the
Best Director Award at Valencia Film Festival and
the Grand Prix at Burgas International Film Festival.
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Joaquin del Paso, 1986'da Mexico City'de
dogdu. Kiiba Uluslararasi Film ve Televizyon
Okulu'nda (EICTV) okuduktan sonra tédz'daki
Polonya Ulusal Film Okulu’nda film yénetmenligi
ve senaryo yazarligi egitimi aldi. llk uzun metraji
Panamerican Machinery (2016), promiyerini Ber-
linale Forum’da yapti ve altmisi askin uluslararasi
festivalde go6sterildi. Guadalajara’da FIPRESCI
Odiili, En Tyi Polonya ilk Filmi dalinda Andrzej
Munk Odulu Raindance'te En Iyi Senaryo Odiili,
Torino'da Jiiri Mansiyon Odiilii ve En lyi Senaryo
dalinda Ariel Odiilii dahil olmak iizere on besg
6diil kazandi. ikinci uzun metraji The Hole in the
Fence (2021), prémiyerini Venedik Uluslararasi
Film Festivali'nde yapti ve Kahire'de En lyi Film
dalinda Altin Piramit Odilii'nii kazandi.

Uclincii uzun metraji Disledigimiz Bahce (2026),
promiyerini Berlinale'nin Panorama boliminde
yapti; Malaga Film Festivali'nde En lyi Ibero-Ame-
rikan Filmi dalinda Altin Kaktus, En lyi Yonetmen
ve En lyi Goriintii Yonetimi dallarinda Giimiis
Kaktts 6dillerinin yani sira Seattle Uluslararasi
Film Festivalinde ibero-Amerikan Yarigmas Biiyiik
Jiiri Oduli'ni kazandi. Haiti Kreolii ve ispanyolca
dillerinde, Goékhan Tiryaki'nin goriinti yonet-
menliginde ¢ekilen film, Orta Meksika'daki kral
kelebegi ormanlarinda yasadigi agag kesimi isine
surtiklenen bir Haiti ailesinin dykisinu anlatiyor.
2014'te Meksika yonetmen sinemasina adanmis
bir yapim sirketi olan Amondo Cine'yi kurdu ve
bu sirket araciligiyla Natalia Lépez Gallardo, Hilal
Baydarov ve Bianca Lucas'in filmlerinin yapimcili-
gini Ustlendi.

Joaquin del Paso was born in Mexico City in 1986.
He studied Film Directing and Scriptwriting at the
International Film and TV School of Cuba (EICTV)
and later at the Polish National Film School in £6dz.
His first feature, PANAMERICAN MACHINERY
(2016), premiered at the Berlinale Forum, screened
at more than sixty international festivals and won
fifteen awards, including the FIPRESCI Prize in
Guadalajara, the Andrzej Munk Award for Best
Polish Debut Film, Best Screenplay at Raindance, a
Special Jury Mention in Torino and the Ariel for Best
Screenplay. His second feature, THE HOLE IN THE
FENCE (2021), premiered at the Veenice Internation-
al Film Festival and won the Golden Pyramid for
Best Film in Cairo.

His third feature, THE GARDEN WE DREAMED
(2026), premiered in the Panorama section of the
Berlinale and won the Golden Biznaga for Best
Ibero-American Film, the Silver Biznaga for Best
Direction and the Silver Biznaga for Best Cinema-
tography at the Mélaga Film Festival, as well as the
Grand Jury Prize of the Ibero-American Competi-
tion at the Seattle International Film Festival. Shot by
cinematographer Gokyan Tiryaki in Haitian Creole
and Spanish, it follows a Haitian family drawn into
illegal logging in the monarch butterfly forests of
central Mexico. In 2014 he founded Amondo Cine,
a production company devoted to Mexican auteur
cinema, through which he has also produced films
by Natalia Lépez Gallardo, Hilal Baydarov and
Bianca Lucas.
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JURI UYELERi JURY MEMBERS

KAAN URGANCIOGLU
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JURIi UYELERI JURY MEMBERS

1981 yilinda izmir'de dogan Kaan Urgancioglu,
Marmara Universitesi Sermaye Piyasasi ve Borsa
Bolumu'ndeki egitiminin ardindan oyunculuk
calismalarini New York'taki Stella Adler Studio of
Acting'de strdirdy; Kadir Has Universitesi Film
ve Drama Bolimi'nde yiksek lisans yapti.

2002 yilinda Karaoglan ile baglayan oyuncu-

luk kariyeri boyunca televizyon, sinema, dijital
platform ve tiyatro projelerinde farkli tir ve
karakterlerle izleyici karsisina ¢ikti. Kara Sevda
dizisinde canlandirdigi Emir Kozcuoglu karakte-
riyle uluslararasi dlgekte genis bir izleyici kitlesine
ulasan Urgancioglu; Netflix yapimlari Love 101,
Sen Yasamaya Bak ve devam filmi Sen Blylimeye
Bak ile dijital platformlarda da genis kitlelere eris-
ti. Ayrica Tom Clancy’s Jack Ryan ve Guy Ritchie
imzal Operation Fortune: Ruse de Guerre gibi
uluslararasi yapimlarda rol aldi.

2021-2024 yillari arasinda basrolini Ustlendigi
Yargi dizisindeki llgaz Kaya performansiyla kari-
yerinin dne ¢ikan calismalarindan birine imza atti.
Dinya capinda genis bir izleyici kitlesine ulasan
Yargi, 2023 yilinda Uluslararasi Emmy Odulleri'n-
de "En lyi Telenovela” édiliunin sahibi oldu.
Oyunculugun yani sira yapimeilik alaninda da
calismalarini sirdiiren Urgancioglu, yénetmen Al
Urganci'nin 2025 yapimi Kendal'a Bir Heykel adli
belgesel filminin yapimciligini Gstlendi. Film, 62.
Uluslararasi Antalya Altin Portakal Film Festivali
Ulusal Belgesel Film Yarigmasi’'nda yer aldi. Kaan
Urgancioglu, oyunculuk ve yapimailik ¢alisma-
larini sinema, televizyon ve dijital platformlarda
surdirmektedir.

Born in [zmir in 1981, Kaan Urgancioglu studied
acting at the Stella Adler Studio of Acting in New
York after finishing his education on Capital Markets
and the Stock Exchange at Marmara University,
and later completed a master’s degree in Film and
Drama at Kadir Has University. Since his acting de-
but in Karaoglan in 2002, he has appeared before
audiences in television, cinema, digital platform,
and theatre productions, portraying a wide range
of characters across various genres. Urgancioglu
reached a vast international audience with his
portrayal of Emir Kozcuoglu in the series Endless
Love and gained further international recognition
through Netflix productions such as Love 101, In
Good Hands, and its sequel In Good Hands 2. He
has also appeared in international productions
including Tom Clancy’s Jack Ryan and Guy Ritchie’s
Operation Fortune: Ruse de Guerre.

He gave one of the standout performances of his
career as llgaz Kaya in the series Family Secrets, in
which he starred from 2021 to 2024. Family Secrets
reached a massive global audience and won the
Best Telenovela award at the 2023 International
Emmy Awards. Alongside his acting career, Ur-
gancioglu is also active as a producer. He produced
the 2025 documentary A Statue for Kendal, directed
by Ali Urganci. The film was selected for the Na-
tional Documentary Film Competition at the 62nd
International Antalya Golden Orange Film Festival.
Kaan Urgancioglu continues to work across cinema,
television, and digital platforms, both as an actor
and a producer.
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KOKi, CIAO
KOKi, CIAQ

ULUSLARARASI KISA
FIiLM YARISMASI

2025 / Deneysel Belgesel Experimental Docu-
mentary /11 10" / Renkli Color / Hirvatistan

Croatia

Yonetmen / Director: Quenton Miller

Kurgu / Editing : Misho Antadze

Ses Tasanim / Sound Design: Luka Barajevic

Yapim / Production: Aram Lee

Yonetmen / Director

INTERNATIONAL SHORT
FILM COMPETITION

Ozet

Yugoslavya'yi 35 yil ydnetmis olan Tito'nun 65 yasindaki
konusabilen kakadusu Koki'nin ortak yazari ve anlaticisi
oldugu Koki, Cav merkezinde yaratici figir olarak insan
disinda bir hayvanin yer aldidi belgesel ve otobiyografi
dzelligi tasiyan deneysel kisa filmdir. Koki, Baglantisiz-
lar Hareketi strecinin kilit noktasi ve son yillarinda da
Tito'nun ikametgahi olan Brijuni Adasindaki diplomasi
ve eglence teamdillerinin vazgecilmez pargasiydi. Gu-
nimuUzdeyse godsterisini kamuya acik kafesinde turistler
icin sergilemektedir. Dort yil boyunca Koki ile yapilan
kayitlarin yani sira, devlet arsivlerinden daha dnce
gorilmemis gorintl ve fotograflar da iceren film, Nikita
Kruscev, Sukarno, Cavusesku cifti ve Indra Gandhi gibi
siyasi sahsiyetlere ek olarak Sophia Loren ve Carlo Ponti
gibi Unlilerin de gergeklestirdigi devlet ziyaretleri sira-
sinda Koki'nin Brijuni Adasindaki yasamindan kesitleri
bir araya getiriyor.

Summary

Co-written and narrated by Koki, the 67 year old speaking
cockatoo of Tito, leader of Yugoslavia for 35 years, Koki,
Ciao is a short experimental documentary and autobiog-
raphy, featuring a non-human animal as its central cre-
ative figure. Koki was part of the diplomacy and entertain-
ment routine on the Brijuni islands, Tito’s late residence
and a key location during the the Non Aligned Move-
ment. The Koki show still continues where he’s caged on
public display for tourists. Featuring recordings made
with Koki over four years and previously unseen footage
and images from state archives, the film weaves together
fragments of Koki's life on Brijuni Island during state visits
from political figures, such as Nikita Khrushchev, Sukarno,
the Ceausescus and Indira Gandhi, as well as celebrities
such as Sophia Loren and Carlo Ponti. Brijuni remains the
location of animals who arrived as diplomatic gifts and
state-defining symbols, a disorientating place of border
crossings between species and states. Among elephants
and zebras, Koki still steals the show, performing memo-
ries of his former high life from a cage.

I

Yonetmen

1981'de Avustralya'da dogan sanatgl, 2012'den beri Hollanda'da yasamak-

tadir. Sinemaya olan ilgisi, video enstalasyonlarindan ve edebi yarmlar icin

Kazd@ metinler ve yaptl%l tasarimlardan dogmustur. Sanatgi coklukla, dil,
akikat, zaman ya da tarihe kargi miicadele veren abanala?m@ karakterleri

konu alan komedi filmleri gekmektedir. Dilin sundugu cesitli deneyimler ve

hayvan kullanimi, filmlerinin belirgin 6zelligidir.

Director

Born in Australia in 1981, the filmmaker and artist has been based in

the Netherlands since 2012. His focus on film developed out of video

installations and from writing and designing for literary publications. He

often makes comedies which depict alienated characters struggling with

language, truth, time and history. Animals and diverse experiences of

language are a strong feature of his films.
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1 USED TO CALLTHAT MAN HOME
| USEDTO CALLTHAT MAN HOME

2026 / Kurmaca Deneysel Fiction Experimental /
12’/ Renkli Color / Meksika Mexico

Yonetmen / Director: Mel Nocetti
Kurgu / Editing : Mel Nocetti

Ses Tasanim / Sound Design: Thomas Becka
Goriinti Yonetmeni / D.0.P.: Mel Nocetti
Yapim/ Production: Esthepania Bonnett, Giorgio
Giampa, Lorenzo Cioffi

Yonetmen / Director -

INTERNATIONAL SHORT
FILM COMPETITION

Ozet

Hayaletlerle dolu bir simdiki zamanda bir adam, babasi-
nin 8limundn hemen ardindan gérdiga riyayr animsar.
Bir hayalet dykusd.

Summary
In a spectral present, a man recalls the dream he had just
after his father passed away. A ghost story.

I
Yénetmen
Meksikali yonetmen ve gériintii yonetmenidir. Goriintii yonetmenligini
yaptigi projeler, Cannes, Venedik, Locarno, San Sebastidn ve Camerimage
gibi uluslararasi festivallerde gdsterilmistir. Mexico City'deki Centro de Ca-
pacitacion Cinematogréfica'da (CCC) ?érﬂntﬂ yonetmenligi egitimi almis;
BélaTarr, Apichatpong Weerasethakul ve Mohsen Makhmalbaf'in atélye
%all§ma|anna katilmigtir. American Society of Cinematographers (ASC)
linyesindeki Vision Mentorship Program'a katilmistir ve goriintdi yonet-
menleri kolektifi APERTURA'nin (iyesidir. Goriintii yonetmenliginin yani sira,
yonetmen olarak kendi projelerinifgeligirmektedir. Calismalan, zamana
dair distopik kavramlar, riiyalar, hafiza ve sezgilerle sekillenmektedir.
Director
Melissa Nocetti is a Mexican cinematographer and filmmaker. Projects she
has photographed have been presented at international festivals includ-
ing Cannes, Venice, Locarno, San Sebastidn, and Camerimage. She studied
cinematography at the Centro de Capacitacion Cinematografica (CCC)
in Mexico City and took part in workshops led by Béla Tarr, Apichatpong
Weerasethakul, and Mohsen Makhmalbaf. She participated in the Vision
Mentorship Program of the American Society of Cinematographers (ASC)
and is a member of the cinematographers’ collective APERTURA. Alongside
her work as a director of photography, she also develops her own projects
as a director. Her work is guided by dreams, memory, dystopian notions of
time, and intuition.
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THIS IS NOTYOUR GARDEN
THIS IS NOTYOUR GARDEN

2025 / Belgesel Canlandirma Deneysel
Documentary Animation Experimental / 12
53"/ Siyah-Beyaz Renkli Black&White Color /
Kolombiya Colombia

Yonetmen / Director: Carlos Velandia, Angélica Restrepo
Kurgu / Editing : Carlos Velandia

Ses Tasanim / Sound Design: Carlos Velandia

Goriintii Yonetmeni / D.O.P.: Carlos Velandia

Yapim/ Production: Experimenta

Yonetmenler/ Directors [l

INTERNATIONAL SHORT
FILM COMPETITION

Ozet

Sulak alanlarda kék salmis yok olmanin esigindeki pa-
ramolar ve asirlik ormanlarile anilar ve tahayydl edilen
bir gelecek karsi karsiya gelir. 500 yillik sémurd, strgin
ve direnis, kolektif bir acidan ve butin bunlardan siyrilip
kurtulma arzusundan besleniyor.

Summary

Rooted in wetlands, pdramos and centennial forests at

the verge of disappearing, memories and a speculated
future collide. 500 years of exploitation, exile and resil-

ience are nourished by a collective pain and a desire to
crack through it all..

Yonetmen

Film kUratﬁrI[]?ij ve Yeni Medya alanlarinda deneyimli olan Kolombi-

yali yonetmenlerin gallimalan hegemonya karEm temsj| ve etkilegimli
animasyon isttine odaklanir. Calismalan 96. Akademi Odiilleri, BAFTA ve
Goya Odiillerine aday gosterilmistir. Ingmar Bergman Anisina Uppsala
Qduli'niin yani sira Zinebi Biiyiik Odilii ve Encounters Animasyon Biiyiik
Odiili gibi 6dillere layik gorilmistir.

Director

Colombian filmmakers with background in Film Programming and New
Media, whose work focuses on anti-hegemonic representation and ex-
panded animation. Their work has qualified for the 96th Academy Awards,
BAFTA and Goya Awards - winning the Uppsala Award in Memory of
Ingmar Bergman, as well as other awards such as the ZINEBI Grand Award
and the ENCOUNTERS Animation Grand Prix. Their films have premiered
several times at the Annecy International Animation Festival.
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ITLIVES UNDER THE SNOW
ITLIVES UNDER THE SNOW

2025/ Kurmaca Fiction / 16’ 13" / Renkli Color /
Azerbaycan Azerbaijan

Yonetmen / Director: Igor Smola
Senaryo / Scriptwriter: Igor Smola, Arzuman Mirzasoy
Goriintii Yonetmeni / D.0.P: Alisa Tarelicheva
Kurgu / Editing : Igor Smola

Yapim / Production: Igor Smola, Gregory Bagaev, Emil
Najafov, Alvin Lee, Ilkin Mahammadli, Duyghu Davali,
Serkan Yegen, Elmaddin Aliyev

Yonetmen / Director

INTERNATIONAL SHORT
FILM COMPETITION

Ozet

Yillar yili insanlarin kayboldugu bir kéyde, bir grup
koyly, kisa stire énce ortadan kaybolan Murad’i aramak
lUzere iki adama katilir. Karin altinda yasayan gizemli bir
yaratiga dair o ydreye ait efsanenin izini strerler. Ciktik-
lart yolculuk, hayal edebileceklerinden ¢ok daha derin
bir sirr agiga ¢ikaracaktir.

Summary

In a village where people have been disappearing for
years, a group of locals join two men to search for Murad,
who recently vanished. They explore a local myth about a
mysterious creature living under the snow. Their jour-
ney will uncover a secret deeper than they cou/(j have
imagined.

I

Yonetmen

1989 Murmansk dogumlu Igor Smola, alayli bir Rus yénetmendir. Hibrid
kisa filmleri Saraybosna, Busan, FNC, Zinebi, True/False, Go Short ve
Sheffield DocFest festivallerinde gdsterilmistir. Trigger, Destruction, POV
Memory ve OILI: My Name is Oil isimli kisa filmleri cekmistir. Son kisasi Ka-
rin Altinda Yastyor, diinya promiyerini Kurzfilmtage Winterthur'da yapacak.

Director

Igor Smola (b. 1989, Murmansk-150) is a self-taught Russian filmmaker
whose hybrid shorts have screened at Sarajevo, Busan, FNC, Zinebi, True/
False, Go Short, and Sheffield Doc/Fest. His filmography includes Trigger,
Destruction, POV Memory, and OIL I: My Name is Oil. His latest, It Lives
Under the Snow, world-premieres at Kurzfilmtage Winterthur.
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BAISANOS
BAISANOS

2025/ Belgesel Documentary / 14'/
Renkli Color/ Sili, Filistin, Ispanya Chile,
Palestine, Spain

Yonetmenler / Directors: Andrés Khamis Giacoman,
Francisca Khamis Giacoman

Senaryo / Scriptwriter: Andrés Khamis Giacoman,
Francisca Khamis Giacoman

Goriintdi Yonetmeni / D.0.P.: Lucas Garcia

Kurgu / Editing : Sebastian Salfate

Yapim/ Production: Joaquin Echeverria

Yonetmenler/ Directors [l

INTERNATIONAL SHORT
FILM COMPETITION

Ozet

Sulak Club Deportivo Palestino futbol takimi taraftar
grubunun faaliyetlerini icten bir dille ele alan Baisanos,
Sili ve Filistin'i temsil eden iki anlatici arasinda diyalog
kurar. Iki anlatici, kimlik meselesini, Filistin'e dénusin
anlamini ve geri dénmenin farkli yollarini birlikte irdeler.
Boylelikle, zafer hayalinin olasi bir gelecek yarattigr kut-
lama ortaminda, birbirinden uzak iki cografya arasindaki
bag glin yluzine ¢ikar.

Summary

Through an intimate portrayal of the activities of the
Club Deportivo Palestino fan group, Baisanos builds a
dialogue between two narrators representing Chile and
Palestine. Together, they reflect on identity, the meaning
of returning to Palestine, and the different ways of going
back. In this way, the connection between two distant
territories emerges within a space of celebration, where
dreaming of victory creates a possible future.

I

Yonetmen

Kardes olan Andrés ve Francisca Khamis Giacoman, Sili'deki Filistin diyaspo-
rasinda diinyaya gelmistir. Filmleri, Sili baglaminda Filistin deneyiminin
karmasikliklarini ele alir ve bu diyasporanin icindeki kimlik, hafiza, aidiyet
meselelerini irdeler. Yaratici tiretim stiregler, is birligine dayali film yapimi
ve aragtirma temelli yontemler Gzerine kuruludur.

Filmleri ve video yerlestirmeleri; Locarno Film Festivali, Cinéma du Réel,
Doha Film Festivali, Kahire Uluslararasi Film Festivali, Gijon Uluslararasi
Film Festivali, FIDOCS, Kochi-Muziris Bienali, Manifold Books ve Dar Yusuf
Nasri Jacir for Art and Research gibi uluslararasi mekan ve festivallerde
sergilenmistir.

Director

Andrés and Francisca Khamis Giacoman are siblings born into the Palestin-
ian diaspora in Chile. Their work explores questions of identity, memory,
and belonging within this community, addressing the complexities of

the Palestinian experience in the Chilean context. Their creative practice is
grounded in collaborative filmmaking and research-based processes.

Their films and video installations have been exhibited internationally at

venues and festivals, including the Locarno Film Festival, Cinéma du Réel,
the Doha Film Festival, the Cairo International Film Festival, Festival Inter-
nacional de Cine de Gijon, FIDOCS, the Kochi-Muziris Biennale 2025-26,

Manifold Books, and Dar Yusuf Nasri Jacir for Art and Research.
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MADRUGADA
MADRUGADA

2026/ Kurmaca Fiction / 20’/ Renkli Color / Gua-

temala Ingiltere Tiirkiye / Guatemala UK Turkey

Yonetmen / Director: Sebastian Lojo
Senaryo / Scriptwriter: Remi Itani, Sebastian Lojo
Goriintii Yonetmeni / D.0.P.: Cem Demirer
Kurgu / Editing : Cem Demirer, Remi Itani

Yapim/ Production: Mario Estrada, Sergio Ramirez,
Remi Itani, Sebastian Lojo

Yonetmen / Director

INTERNATIONAL SHORT
FILM COMPETITION

Ozet

Guatemala City'de bahgivanlik yapan Koki'nin bir sirri
vardir: kendisi vampirdir. Giinduzlerini esi ve kigiik
ogluyla birlikte gecirirken, geceleriniyse gélgelerde
beslenerek gecirir. El ele veren anne baba, ogullarini bu
lanetten korumaya calissa da icindeki aclik uyandigin-
da, ogullari en yakin arkadasini kazara oldurerek trajik
mirasina son noktayi koyar.

Summary

Koki, a gardener in Guatemala City, hides a secret: he is a
vampire. By day he lives with his wife and young son; by
night he feeds in the shadows. Together, the parents try to
shield the boy from the curse. But when the hunger awak-
ens in him, he accidentally kills his closest friend, sealing a
tragic inheritance.

Yonetmen
Guatemalali yonetmen ve goriintii yonetmenidir. Malezya, Libnan,
Kanada, ltalya, Ingiltere, Amerika, Guatemala ve Tiirkiye'de gekilen uzun
ve kisa metrajli filmlerde Fallgtl. Ilk uzun metraji Los Fantasmas, 2020'de
Rotterdam UHusIararaﬂ Film Festivali'nde Bright Future Yarismasi'na segilen
ilk Guatemalali film oldu. Yonetmen ve goriintii yonetmeni olarak raptlgl
ﬁal@malar,Toronto, Venedik ve Berlin'de gosterildi. Yer aldigi projelerin
azandigji ddiiller arasinda, Cannes Film Festivali Elestirmenler Haftasi'nda
2024'te verilen Canal+ Odiilii de bulunmaktadir. 2026'da, ayni adli ikinci
uzun metraj filminin bir parasi olarak gelistirdigi Madrugada adli kisa fil-
mi, Cannes'da Yonetmenlerin On Bes Glindi'ne seildi. Suanda Madrugada
adli uzun metrajli filminin gelistirmeye devam etmekte ve Andrés Rodri-
guez'in yonetecegi Los Invisibles adli uzun metrajli filmin 6n prodiiksiyon
asamasinda goriintii yonetmeni olarak gorev almaktadir.

Director

Sebastidn Lojo is a Guatemalan director and cinematographer. He has
worked on feature films and short films shot in Malaysia, Lebanon, Cana-
da, ltaly, the United Kingdom, the United States, Guatemala, and Turkey.
His debut feature, Los Fantasmas, was the first Guatemalan film selected
for the Bright Future Competition at the International Film Festival
Rotterdam (IFFR, 2020). His work as both director and cinematographer
has been presented at the Toronto International Film Festival, the Venice
Biennale, and Berlin Critics' Week. Among the recognitions received by
projects he has worked on is the Canal+ Award at Semaine de la Critique
of the Cannes Film Festival (2024). In 2026, his short film Madrugada,
developed as part of his second feature film of the same name, was
selected for the Quinzaine des Cinéastes at the Cannes Film Festival. He is
currently continuing the development of his feature film Madrugada and
is in pre-production of the feature film Los Invisibles, directed by Andrés
Rodriguez, as cinematographer.
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CHANT OF THE DESERT FLOWER
CHANT OF THE DESERT FLOWER

2026 / Kurmaca Fiction / 15' / Renkli Color
Kambocya Cambodia

Yonetmen / Director: Sophea Kim
Senaryo / Scriptwriter: Sophea Kim

Goriintii Yonetmeni / D.0.P: Pilarski Aymerick

Kurgu / Editing : Socheat Cheng &Aulissa Ty

Yapim / Production: Rithy Panh, Sarita Reth, Cedric Eloy

Yonetmen / Director -

INTERNATIONAL SHORT
FILM COMPETITION

Ozet

Geng adam, travmatik bir ge¢misin ve dogum kosulla-
rinin sekillendirdigi annesiyle ilk kez bir araya gelmeye
hazirlanir. Yiiz ylize geldiklerinde, yillardir i¢lerinde
tuttuklari dile getirilmemis acilari, 6zlemleri ve sorulari
ac¢iga cikaran, tedirgin edici, kirilgan bir sohbet gelisir.
Duraksayarak edilen teredditli sozler ve paylasilan
sessizliklyer esliginde ana ogul, gegmisin yuku yerine
aralarindaki bagi secer, karsidakini anlama ve birlikte
iyilesme yolunda sessiz bir yolculuga ¢ikarlar.

Summary

A young man prepares to meet his mother for the first
time, a woman shaped by a traumatic past and the
circumstances of his birth. As they come face to face,

an awkward and fragile conversation unfolds, revealing
unspoken pain, longing, and questions carried for years.
Through hesitant words and s%ared silences, mother and
son begin a quiet journey toward understanding and
healing, choosing connection over the weight of the past.

I

Yonetmen

2007'den beri sinema alaninda calismalarini stirdiiren Kambogyali bir yo-
netmendir. Sinema araciligiyla 6ykii anlatmaya tutkurla bagl oPgn Sor ea
Kim, Kambocya killtiiriinii ve bakis acilarini kiiresel 6lgekte karsilik bulan
bir dille aktarir. Kisa ve uzun metraj fﬁmlerden olusan calismalan, gelenek
ve modernligin kesisim noktasindaki cagdas Kambogya'yr ele alir.

Director

Sophea Kim is a Cambodian filmmaker who has been working in film
since 2007. Passionate about storytelling through the cinematic form, she
brings Cambodian culture and perspectives into a globally resonant lan-
quage. Her work, spanning short and feature films, explores contemporary
Cambodia at the intersection of tradition and modernity.
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TRADING CARDS
TRADING CARDS

2026 / Canlandirma Animation / 14' 59" / Renkli
Color/ Avusturalya Australia

Yonetmen / Director: Radheya Jang
Senaryo / Scriptwriter: Radheya Jang
Goriintii Yonetmeni / D.0.P: Radheya Jang
Kurgu/ Editing : Radheya Jang

Miizik / Music: Nicholas Gardiner

Yapim / Production: Jay Jay Jegathesan

Yonetmen / Director

INTERNATIONAL SHORT
FILM COMPETITION

Ozet

Gizemli bir adam, gériinlste koleksiyon kartlarina duy-
dudu nostaljiyi yeniden yasamak icin gegmise dénip
kendisinin daha geng bir halini bulmaya calisir. Kimlik,
ruh saghdi ve cocukluk masumiyetinin yitirilmesini ele
alan Koleksiyon Kartlari, obsesif-kompulsif bozuklukla
yasamanin ?etirdigi yUki konu alan karanlik bir fantastik
animasyon filmidir.

Summary

An enigmatic man journeys back in time to find his young-
er self, seemingly to revisit the nostalgia of trading cards.
An exploration of identity, mental health and the erosion
of childhood innocence, Trading Cards is a dark fantasy
animated film about the weight of living with Obses-
sive-compulsive disorder.

Yonetmen

Londra'da yasayan Avustralyali {bnetmen Radheya Jang, animasyon, canli
cekim ve belgesel tiirlerinde calismalar Gretmektedir. Koleksiyon Kartlar
adli filmi, Flickers Rhode Island Uluslararasi Film Festivali'nde En lyi Kisa
Animasyon dalinda birincilik 6dli kazanmlf, SXSW Londra'da Jiiri Ozel
Odiili'ne deger bulunmus, Raindance ve Palm Springs Uluslararasi Short-
Fest dahil olmak tizere Akademi Odiilleri'ne adaylik yeterliligi saglayan

24 film festivaline segilmistir. Austin Film Festivali, Fi/ickerfest, Sidney Film
Festivali, AFl Fest, Fantasia ve Sitges gibi festivallerde gosterilen filmleriyle
uluslararasi alanda istikrarli bir goriinGirl ik sergilemistir. Calismalan Sony
ve Diinya Saglik Orgiitii tarafindan takdirle kargilanmis; ayrica Dyson ve Wa-
terAid gibi dlinya capinda taninmis markalarla is birligi gerceklestirmistir.

Director

Radheya Jang is an Australian director based in London, working across
animation, documentary and live action films. His film ‘Trading Cards’
won First Prize at Flickers' Rhode Island International Film Festival for Best
Short Animation, won the Special Jury Mention at SXSW London and has
been selected for 24 Academy Award-qualifying film festivals including
Raindance and Palm Springs International ShortFest. His films have
screened at Austin Film Festival, Flickerfest, Sydney Film Festival, AFl Fest,
Fantasia and Sitges, establishing a sustainejintemational presence. His
work has been recognised by Sony and the World Health Organisation,
and he has collaborated with globally recognised brands including Dyson
and WaterAid.
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POLIGONO X
POLIGONO X

2025 / Kurmaca Fiction / 14’ 04" / Renkli Color /
Fransa Ispanya France Spain

Yonetmen / Director: Néstor Lopez
Senaryo / Scriptwriter: Néstor Lopez

Goriintii Yonetmeni / D.0.P:: Juanjo Sanchez

Kurgu / Editing : Néstor Lopez

Yapim / Production: Néstor Lopez, Sébastien Hussenot

Yonetmen / Director

INTERNATIONAL SHORT
FILM COMPETITION

Ozet

Mahallenin futbol sahasi. Frog ve takimi, bir stredir
strekli maglup olduklari komsu mahallenin “Brezilyali-
lar” takimi yliziinden asagilanmis hissetmekte. Ne var ki
bugtin, 6zellikle de Frog'un eski sevgilisi Alba izlerken,
kaybetmeyi géze alamazlar. Herkesin herkese karsi oldu-
Ju beser kisiden iki takim sahaya ¢ikip mag yapacaklar-
dir. Poligono X mahallesinin genclerinin uzun zamandir
bekledigi seyi gerceklestirebilecedi firsattir bu. Béylece
Brezilyalilari mahallelerinden kovabileceklerdir.

Summary

An enigmatic man journeys back in time to find his young-
Some neighborhood soccer fields. “Frog” and his team
feel humiliated by the Brazilians from the neighboring
neighborhood, who have been beating them for a while.
But today, they won't allow themselves to lose, especially
not in front of Alba, Frog's ex, as they take the field to play
against them in a five-on-five match where everyone has
something against everyone. This is the perfect opportu-
nity for the guys from the Poligono X neighborhood to do
something they've been waiting for a long time: kick the
Brazilians out of their neighborhood.

Yonetmen )

Yonetmen-yapimci Néstor Lopez, 2022'de En lyi Kisa Belgesel dalinda Goya
Odiili'nii ve Sundance'te Jiiri Biiyiik Odiili'nii kazandi. Dama Cortos 6d -
line de sahip olan Lopez, NY Shorts'ta En lyi Drama ve Sitges'te En lyi Kisa
Film oduliind alan Ellos filminin ortak yonetmenligini de tstlenmistir. Bas-
rollerini Manolo Solo ve Belén Lopez'in paylastig, yapimailigini Filmakers
Monkeys'in tstlendidi Anticlimax filminin promiyerini ?ergeklegtirmigtir.
Semillas de Kivu ise sanatcinin yeni belgeselidir; bu belgesel ayni zamanda
Beta Fiction ile ortak yapim olarak gergeklestirilen ve RTVE destegi alan ilk
uzun metraj film projesinin de cikis noktasidir.

Director

Néstor Lpez is a film director and producer. He won the Goya for Best
Documentary Short in 2022 and the Grand Jury Prize at Sundance. He won
the Dama Cortos and co-directed "Ellos’; winning Best Drama at NY Shorts
and Best Short at Sitges. He premiered "Anticlimax’ starring Manolo Solo
and Belén Ldpez, produced by Filmakers Monkeys. “Semillas de Kivu" is
his new documentary, a project that also generates his first feature film
co-produced with Beta Fiction and supported by RTVE.
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WHAT IFTHEY BOMB HERE TONIGHT
WHATIFTHEY BOMB HERETONIGHT

2025 / Kurmaca Fiction / 16’ 45" / Renkli Color /
Liibnan Lebanon

Yonetmen / Director: Samir Syriani

Senaryo / Scriptwriter: Samir Syriani,

Nadine Chalhoub Syriani

Goriintii Yonetmeni / D.0.P: Pierre Mouarkech
Kurgu/ Editing : Desirée Abou Jaoude

Yapim / Production: Nicolas Khabbaz

Yonetmen / Director -

INTERNATIONAL SHORT
FILM COMPETITION

Ozet )

Lubnanli ¢ift, Israil hava saldirisinin yasadiklari evin cam
duvarlarini tuzla buz edebilecegi korkusuyla uykusuz bir
gece gegirmektedir. Cocuklari yanlarindayken, imkansiz
bir secimle karsi karsiya kalirlar: evde kalip can gtiven-
liklerini mi tehlikeye atacaklar ya da blyltk emekler
vererek kurduklari hayati mi geride birakacaklar.

Summary

A Lebanese couple endures a sleepless night, gripped by
fear that an Israeli airstrike could shatter the glass walls of
their home. With their children nearby, they struggle with
an impossible choice: stay and risk their safety, or leave
behind the life they've worked so hard to build.

Yonetmen

Liabnanli film yonetmeni ve senarist Samir Syriani, egitimini 21 yasinda
tam bursla tamamladh. Ilk kisa filmi To Baalback, Almanya'dan Dubai'ye
genis bir cografyada 15'ten fazla bélgesel ve uluslararasi film festivalinde
gbsterildi, 18. Avrupa Film Festivali'nde En lyi Kisa Film ddiilinG kazand!.
2019'da cektigi ikinci kisa filmi Contact, uluslararasi promiyerini Tampere
Film Festivali'nde yapti; Valletta Film Festivali'nde mansiyon, 41. Kahire
Uluslararas! Film Festivali'nde onur 6dilii ve BMFF'de en iyi ulusal film
odiili kazands; film 6nimuzdeki donemde de bircok uluslararas festivalde
?ésterimlerine devam edecek. Bir¥andan yerel ve uluslararasi markalarla
iim/TV kampanyalari ve igerik filmleri izerine calismakta ve reklam diinya-
sinda bircok 6dul kazanmaktadir.

Director

Samir Syriani is a Lebanese film director and scriptwriter. Graduating with
a full scholarship at 21, his first short film, To Baalback, was screened in
more than 15 Local and International film festivals, from Germany to
Dubai, and awarded Best Short Film at the 18th European Film Festival. In
2019, he completed the work on his second short film “Contact’, which in-
ternationally premiered at the 49th Edition of Tampere Film Festival, won
the special jury mention at the Valletta Film Festival, honorable mention
at the 41st Cairo International Film Festival, best national film at the BMFF,
and it will be screened in multiple upcoming international festivals. He
also works with Local and International Brands on Film TV Campaigns and
Content Films, winning many awards in the Advertising World.
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MAHMUT CERAN
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Dr. Mahmut Ceran, Hasan Kalyoncu Universitesi
iletisim Fakiiltesi Radyo, Televizyon ve Sinema
Bolimu'nde gérev yapmaktadir. Doktorasini
Anadolu Universitesi'nde "Yapay Zeka Tekno-
lojilerinin Film Yapimina Etkileri: Yonetmenlik
Pratiginde Yaratici Streclerin Dénlisimd ve Etik
Tartigmalar, Tirkiye Ornedi” baslikl teziyle ta-
mamlamistir. Calismalari yapay zeké ve sinema
alaninda yogunlagsmakta; yapay zeké teknolo-
jilerinin yénetmenlik pratigine ve yaratici su-
reclere etkileri ile bu dénlisliimin beraberinde
getirdigi etik tartismalar arastirmalarinin merke-
zinde yer almaktadir. Yani sira nérosinema, film
elestirisi ve dijital sinema da baslica arastirma
alanlari arasindadir. Ulusal ve uluslararasi dergi-
lerde yayimlanan makalelerinin yani sira editor-
|G kitaplarda bolimleri ve sempozyum bildirileri
bulunmaktadir. Yapay zeka ve telif haklar, yapay
zekanin sinema egitimine entegrasyonu gibi ko-
nularda calistay ve panellere katki sunan Ceran,
uluslararasi festivallerde 6n secici kurullarda ve
diizenleme kurullarinda yer almistir.

Mahmut Ceran is a faculty member in the De-
partment of Radio, Television, and Cinema at the
Faculty of Communication, Hasan Kalyoncu Univer-
sity. He completed his doctoral studies at Anadolu
University with a dissertation titled “The Impacts

of Artificial Intelligence Technologies on Filmmak-
ing: The Transformation of Creative Processes in
Directing Practice and Ethical Debates - The Case
of Turkey.” His research focuses on the intersection
of Al and cinema, particularly the impact of Al
technologies on directing practices and creative
processes, as well as the ethical debates surround-
ing these developments. His other main areas of
research include neuro-cinema, film criticism, and
digital cinema. In addition to articles published in
national and international journals, he has contrib-
uted book chapters and conference papers. Ceran
also contributes to workshops and panels on topics
such as artificial intelligence and copyright and
the integration of Al into film education, and has
served on pre-selection and organising commit-
tees for international film festivals.
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1970'de Istanbul, Kadikéy'de dogdu. Ik ve orta
6grenimini Istanbul’da tamam|adiktan sonra, Ankara
Bilkent Universitesi Iktisadi ve |dari Bilimler Fakdl-
tesi ‘Siyaset Bilimi ve Kamu Yénetimi’ boliminden
mezun oldu. Bir slire bankacilik ve reklam yazarlig
yapti. 2000'den bu yana sadece sinema yazarligi
yapiyor. Yazilari, ilk kez Milliyet Sanat Dergisi'nde
olmak Uzere bircok dergide yer aldu. Iki yil boyunca
yayimlanan Milliyet Gazetesi Haftalik Rehber ekinde
sinema bolimini hazirladi. Empire, Total, Altyaz,
Digittirk TV Magazin, DVD+, Sinematrk, Film+ der-
gilerinde yazilari yayimlandi. Aylik ‘Sinema’ dergisi-
ne, dergi kapanana dek on yil siireyle araliksiz yazd.
‘Sinemadan Cikmis Insan’ adli kdsenin sahibiydi.
‘Arka Pencere’, ‘Arka Pencere Mecmua'’ ve ‘Sinema
Se7en Mecmua'nin yayin hayatlar boyunca yazar
oldu. Yirmi yila yakin bir zaman (2006-2025), kurul-
dudu ilk giinden bu yana yazarligini stirdirdigu 'si-
nemamuzik.com'’ internet sitesinde filmler ve sinema
lUzerine her hafta duizenli olarak Uretti. TRT FM rad-
yosu ‘Buyurun Radyo’ programinda bes yil boyunca
sinema kosesini hazirlayip sundu ve TRT 2 televiz-
yonunda film elestirileri yapti. Bircok TV kanalinda
cesitli programlara katildi, katiliyor. SIYAD (Sinema
Yazarlari Dernegi), FIPRESCI (Uluslararasi Sinema Ya-
zarlari Birligi) ve SIYAD Haysiyet Kurulu Uyesi. Birgok
ulusal, uluslararasi film festivali jirisinde ve FIPRESCI
jurilerinde gorev aldi. Oykdileri, aylik edebiyat dergisi
‘kitap-lik'ta yayimlandi. Ik 6yku kitabi “Adam Mutsuz
ve Orta Yasliydi” 2008'de "Hayal Et Kitap’, ikinci dyk
kitabi “MUmkinse Sira Bagi Olsun Litfen!” 2019'da
H20O Kitap tarafindan yayinlandi. Yirmi yildan bu
yana, sinema tarihi ve film analizi dersleri vermekte.
YouTube'da ‘Murat Ersahin-Sinemadan Cikmis Insan’
adli kendi kanalinda sinema tarihi ve film analizi
lizerine yayinlar yapmakta. Muratersahin.net ‘Sine-
madan Cikmig Insan’ adli internet sitesinde her hafta
dizenli olarak Gretmeyi stirdlriyor.

Born in istanbul in 1970, Murat Ersahin graduat-

ed the degree of Bachelor of Science in Political
Science and Public Administration from Bilkent Uni-
versity in 1992. After working as a senior copy-writer
in advertisement agencies and as individual banking
specialists and manager in Garanti Bank, he has
changed his career to be a film critic. Since the year
1999, as a film critic, he has written a lot of film re-
views and essays for the Sinema Magazine, Digiturk
magazine and many more. His works have been
published in Milliyet daily newspaper, and several
movie & art magazines and movie websites. (Sinema
Magazine, Milliyet Sanat Dergisi, Total, Empire, Film
+, DVD +, Altyazi, beyazperde.com, sinemamuzik.
com). Also between 2004-2009 a Cinema Program
on air at TRT FM Radio. He also published two story
book "And a middle-aged man was unhappy” and
“Please be at the front of the line if possible” He is a
member of Turkish Film Critics Association (SIYAD)
and International Federation of Film Critics (FIPRES-
Cl). He is member of the jury in all major important
international film festivals in Turkey and member

of the FIPRESCI jury at several film festivals. He is
currently known as a film critic and columnist for
muratersahin.net
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SELVER DiKKOL AKCAY
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Selver Dikkol Akgay, lisans egitimini ingiliz Dili
ve Edebiyati, yliksek lisans egitimini ise Kadin
Calismalari alaninda Mersin Universitesi'nde
tamamlamistir. Doktora derecesini 2021 yilinda
Mersin Universitesi Radyo, Sinema ve Televiz-
yon Anabilim Dali'ndan almistir. Halen Baskent
Universitesi iletisim Fakiiltesi Radyo, Televizyon
ve Sinema Bolimi'nde Dr. Ogr. Uyesi olarak
gbrev yapmaktadir. Akademik calismalarini yeni
medya, sosyal medya ve dijital kiltir alanlarin-
da sUrdlUrmekte; lisans 6grencilerinin kisa film
projelerinde danismanlik yapmaktadir.

Selver Dikkol Akgay received her bachelor's de-
gree in English Language and Literature and her
master's degree in Women’s Studies from Mersin
University. She earned her PhD from the Depart-
ment of Radio, Cinema and Television at Mersin
University in 2021. She is currently an Assistant
Professor in the Department of Radio, Televi-
sion and Cinema, Faculty of Communication, at
Baskent University. Her research focuses on new
media, social media, and digital culture. She also
supervises undergraduate short film projects.
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1982 izmir dogumlu Alkan Avcioglu, sanatgi,
yonetmen ve sinema yazaridir. Sinema ve Tele-
vizyon alaninda yiksek lisans yapan Avcioglu,
yapay zekayi gorsel sanatlar, sinema ve ses
alanlarinda kullanan énct isimlerden biri olarak
uluslararasi 6lcekte taninmaktadir. Paris Pho-

to, Art Basel, Zona Maco ve PhotoVogue gibi
geleneksel sanat fuarlarinda sergilenen ilk yapay
zeka sanatgilarindan biri olan Avcioglu, 2025'te
Christie’s'in ilk yapay zeka sanat mizayedesinde
de yer ald\. ilk uzun metrajli filmi Post Truth, ulus-
lararasi prémiyerini 41. Varsova Film Festivali'n-
de yapti ve 25'in Uzerinde uluslararasi festivalde
gosterildi. Son olarak, Edward Burtynsky ile
gerceklestirdigi ortak sergiyle 2026 Lumen Odii-
|G finalisti oldu. On bes yili agkin slre sinema
yazarligi yapan Avcioglu, istanbul Kent Universi-
tesi'nde sinema Uzerine dersler vermektedir.

Born in [zmir in 1982, Alkan Avcioglu is an artist,
filmmaker, and film critic with a master’s degree
in Film and TV. He is internationally recognized as
a pioneering figure in the use of artificial intel-
ligence across visual art, film, and sound. He is
among the first Al artists exhibited at major art
fairs, including Paris Photo, Art Basel, Zona Maco,
and PhotoVogue, and was featured in Christie’s
inaugural Al art auction in 2025. His debut feature,
Post Truth, had its international premiere at the
41st Warsaw Film Festival and has screened at
more than 25 international festivals. Most recently,
his collaboration with Edward Burtynsky was
named a finalist for the 2026 Lumen Prize. Avciog-
lu has worked as a film critic for more than fifteen
years and currently lectures on film at Istanbul
Kent University.
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EZGi CELIK
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Ezgi Celik, 1984 yilinda istanbul'da dogdu. Oyun-
culuda yedi yasindayken istanbul Sehir Tiyatrolari
Cocuk-Geng Egitim Birimi'nde egitim alarak bas-
ladi. Atf Yilmaz'in yonettigi Dis Gezginleri filmiyle
henlz dokuz yagindayken sinemaya adim att.
Mimar Sinan Giizel Sanatlar Universitesi Devlet
Konservatuvari Tiyatro Bélimi'nden 2006 yilinda
mezun oldu. Tiyatro ¢alismalarini sinema ve
televizyon projeleriyle birlikte sirdiren Ezgi Celik,
Macbeth, Hamiyet, Berlin Zamani, Kalp DiGgim
ve Tiyatro Oldii gibi oyunlarda rol aldi. Okan
Baytlgen ile birlikte Harem Kabare mizikalinde
iki sezon sahneye cikti. Kadina yénelik siddeti
konu alan Hosdeng adli oyunu yazdi ve sahneledi.
Bagrollerini paylastigi Macbeth ve blueScat oyun-
lariyla Moda Sahnesi'ndeki calismalarina devam
ediyor. Sinema kariyerinde 6zellikle bagimsiz
yapimlardaki calismalariyla 6ne ¢ikan Celik, Emine
Yildirim ile yaratici isbirligine Kadikéy'in En lyi Fal-
cist adl kisa filmle bagladi. Bu igbirligini, Yildirm’in
yazip yoénettigi Gundiz Apollon Gece Athena filmi
takip etti. Celik, filmde Defne karakterine hayat
verdi. Ramin Matin'in yonettigi Son Cikig, oyun-
cunun sinemadaki ilk basroli oldu. Celik, Ramin
Matin'in yonettigi ve Emine Yildinm'in senaryosu-
nu yazdigi Disonans adli kisa filmde de bagroli
Ustlendi. Ezgi Celik'in filmografisinde Mavi Ring
ve Music Box gibi yapimlar da yer almaktadir. Te-
levizyon kariyerinde Asi, Subat, Ben de Ozledim,
Arka Sokaklar, Dayan Yiregim, Maria ile Mustafa,
Cop Adam, Kanunsuz Topraklar ve Bagka Bir Giin
gibi dizilerde rol aldi. Celik, son olarak Alti Ustii
Istanbul dizisiyle kamera 6nii oyunculuk calismala-
rini strdurdyor.

Born in Istanbul in 1984, Ezgi Celik began her
acting career at the age of seven, training at the
Istanbul City Theatres’ Children and Youth Edu-
cation Unit. She made her film debut at the age
of nine in Atif Yilmaz's Walking After Midnight.
She graduated from the Department of Theatre
at the State Conservatory of Mimar Sinan Fine
Arts University in 2006. Alongside her work in
theatre, film, and television, Celik has appeared in
plays including Macbeth, Hamiyet, Berlin Zamani,
Kalp Diigimi, and Tiyatro Oldi. She performed
for two seasons in the musical Harem Kabare
alongside Okan Baytilgen. She wrote and staged
Hosdeng, a play addressing violence against
women. She continues to work at Moda Sahnesi,
where she has appeared in productions including
Macbeth and blueScat. Known particularly for
her work in independent cinema, Celik began a
creative collaboration with Emine Yildirim with
the short film Il Fortune. This was followed by
Yildinm’s Apollon by Day Athena by Night, in
which Celik played the character of Defne. Siren’s
Call, directed by Ramin Matin, marked her first
leading role in a feature film. Celik also played
the lead in the short film Disonance, directed by
Ramin Matin and written by Emine Yildirim. Her
filmography also includes The Blue Van and Music
Box. On television, she has appeared in series in-
cluding Asi, Subat, | Missed You Too, Back Streets,
Dayan Yiiregim, Maria and Mustafa, The Stickman,
Lawless Love, and Baska Bir Glin. Most recently,
Celik has continued her on-screen work with the
series Alti Ustii istanbul.
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UMUT SUBASI
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Yazar ve yonetmen Umut Subasi 1990 yilin-

da Ankara’da dogdu. Lisans egitimini Dokuz
Eyliil Universitesi Glizel Sanatlar Fakiiltesi Film
Tasarimi Bélimii'nde tamamladi. istanbul Film
Festivali ve SIYAD Odiilleri'nde En lyi Kisa Film
Odiili'nii kazanan “Sana inanmiyorum Ama Yer-
cekimi Var”in da aralarinda bulundugu dért kisa
film yonetti. ilk uzun metrajli filmi “Sanki Her Sey
Biraz Felaket” diinya prémiyerini 2023 yilinda
Rotterdam Film Festivali'nde, Kuzey Amerika
promiyerini MoMA ve Film at Lincoln Center
ortakhginda dizenlenen New Directors/New
Films'te yapti. Jeonju, Cinema Jove, Sao Paulo,
IFFI Goa gibi kayda deger festivallerin yarisma
boluimlerinde yer alan “Sanki Her Sey Biraz Fe-
laket” Adana Altin Koza Film Festivali'nde En lyi
Film, En lyi Yonetmen, En lyi Senaryo ddiillerini
kazanmasinin yani sira istanbul, Ankara, Ayvalik
ve Briksel Cinemamed film festivallerinde édle
deger gorildu.

Writer and director Umut Subasi was born in An-
kara in 1990. He studied Film Design at the Fac-
ulty of Fine Arts of Dokuz Eylil University in [zmir.
He directed four short films, including “I Don't
Believe In You But Then There Is Gravity”, which
won the Best Short Film Award at Istanbul Film
Festival and SIYAD Turkish Film Critics Association
Awards. His debut feature “Almost Entirely a Slight
Disaster” had its world premiere at International
Film Festival Rotterdam and its North American
premiere at New Directors/ New Films, organized
by MoMA and Film at Lincoln Center. The film was
selected for the competition sections at notable
festivals such as Jeonju, Cinema Jove, Sdo Paulo
and IFFI Goa. It received the Best Film, Best Direc-
tor, and Best Screenplay awards at Adana Golden
Boll Film Festival, and received further awards at
Istanbul, Ankara, Ayvalik and Brussels Cinemamed
film festivals.
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Ozet

Kapanmak tzere olan bir marketin éniinde yollan
kesisen farkl siniflardan iki kadin, ekonomik krizin gol-
gesinde birlikte aligveris yapmak zorunda kalir. Karsilikli
onyargi ve kaygilarla 6rili bu kisa ve gergin an, goriin-
mez duvarlarin catladigi beklenmedik bir yakinlidi agiga
cikarir; siradan bir kargilagsma onlar igin sessiz ama derin
bir ylzlesmeye doénusur.

Summary

Two women from different social classes cross paths in
front of a supermarket about to close, find themselves
having to shop together under the shadow of the
economic crisis. Burdened with mutual prejudices and
anxieties, the tense short time they share breaks through
invisible walls, revealing an unexpected closeness; an
ordinary encounter becomes a quiet yet profound con-
frontation for them.
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I
- — . Yonetmen .

292§/Kurmata Fiction/ 15’ 46" / Renldi Color / Buse Halacoglu, 1990 yilinda Aydin‘da dogdu. Bogazii Universitesi
Tiirkiye Turkey Sif/aset Bilimi ve Uluslararasi lliskiler Balimi'nden mezun oldu. Universite
Vénetmen / Director: Buse Halacodlu yillaninda Film Sertifikasi Programi‘yla sinemaya yonelen Halacoglu,
S I Serivtwriter- Buse H Ig g“l mezunigetinin ardlndanfilmraplml izerine cesitli atolye ve egitimlere

Bl "crlptwrlt.er. RS AEIETGe) katilarak bu alandaki calismalarini stirdiirdii. 2013 yilinda film sektoriinde
Goriintii Yonetmeni / D.0.P: Yagiz Yavru yonetmen yardimaisi olarak calismaya basladi. O tarihten bu yana cok sayi-
Miizik / Music: Batuhan Yalaz da reklam, uzun metraj film ve c?ijital pIat?orm projesinde gorev alél. 2017
Kurgu / Editing: Barkin Yesiltepe yilinda ilk profesyonel kisa filmi “Gecenin Ardindan”i yazip yonetti. 2022'de
Yapim/ Production: Maca Film tamamladig ikinci kisa filmi “Ben ve 0", Balkans Beyond Borders Short Film

Festival'de Seyirci Odilii'ne layik gorildii. 2023'te Kadir Has Universitesi
Sinema ve Televizyon Yiiksek Lisans Programi'ni tamamlad. Ugiincii kisa
filmi "Yakin®, diinya promiyerini 54. Huesca Uluslararasi Film Festivali'nde
gergeklestirdi ve ?:estival yolculugunu stirdiirmektedir.

Director

Buse Halagoglu was born in Aydin in 1990. She graduated from Bogazigi
University with a degree in Political Science and International Relations.
Her interest in cinema began during university through the Film Certif-
icate Program. After graduating, she further developed her filmmaking
practice through various workshops and training programs. In 2013, she
began WOfkiH? as an assistant director and has since worked on numerous
commercials, feature films, and digital platform productions. In 2017, she
wrote and directed her first professional short, "As the night leaves.” Her
second short, “Me and the Other,” won the Audience Award at Balkans
Beyond Borders Short Film Festival in 2022. She completed her MA in
Cinema and Television at Kadir Has University in 2023. Her third short,
“Close,” premiered at the 54th Huesca International Film Festival and
continues its festival journey.

Yénetmen / Director -
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OTEL
THE HOTEL

2025 / Kurmaca Fiction / 11’ 52" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Halil Tanisan

Senaryo / Scriptwriter: Hasan Ozan Sankovanlik
Goriintii Yonetmeni / D.0.P.: Halil Tanisan
Miizik / Music: Cenker Kokten

Kurgu/ Editing: Zuza Grabowska

Yapim/ Production: Lodz Film School

Yonetmen / Director

Ozet

Issiz bir otelde siginan yabanci, kisa siire icinde mekanin
sessizligiyle kendi bedeni arasinda tuhaf bir bag kurul-
dugunu hisseder. Gece ilerledikce, otel giderek daha
tanimsiz ve tekinsiz bir mekana déndstr.

Summary

A stranger takes refuge in a deserted hotel and soon
senses a strange connection between the silence of the
place and his own body. As the night unfolds, his sur-
roundings become increasingly elusive and unsettling.

Yonetmen

Halil Tanigan, Tiirkiye ve Polonya arasinda calisan goriintli yonetmeni ve
yonetmendir. £6dz Film Okulu'nda Gériintti Yonetmenligi lisans egitimini
tamamlamis olup ayni bélimde yiiksek lisans egitimine devam etmektedir.
Kisa film ve kurmaca projelerde goriintii yonetmeni olarak calismakta, ayni
zamanda kendi kisa filmlerini yonetmektedir. Analog ve dijital?ormatlarda
{iretim yapan Halil Tanisan, gal)llgmalannda zaman, mekan, hareket ve insan
yliziiniin ifade olanaklanyla ilgilenmektedir.

Director

Halil Tanisan is a cinematographer and director working between Turkey
and Poland. He completed his undergraduate studies in Cinematography
at the kddz Film School and is currently pursuing his master’s degree in
the same department. He works as a cinematographer on short films and
fiction projects while also directing his own short films. Working in both
analog and digital formats, Halil Tanisan explores the expressive possibili-
ties of time, space, movement, and the human face in his work.
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YERCEKiMi
GRAVITY

2026 / Kurmaca Fiction / 16’ 17" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Dalya Keles

Senaryo / Scriptwriter: Dalya Keles

Goriintii Yonetmeni / D.0.P.: Jiyan Erincik

Kurgu/ Editing: Melike Kasaplar

Yapim / Production: Didem Nur Yayman, Ayse Giimiisel

Yonetmen / Director

Ozet

12 yasindaki Deniz, gizli siginaklarinda en yakin arkada-
styla 6zglrce oyunlar oynar. Okulda erkeklerle oynarken
oldugu gibi kabul gérmeyip bir kenara itilirken, kizlar
grubuna da uyum saglayamaz. Blylime sirecinin bu
sakin aninda, hayal diinyasi bambaska bir anlam kazanir.

Summary

Deniz (12) plays freely with her best friend at their screet
hideout. At school, while playing with boys, she’s pushed
aside for who she is and fgi/s to fit in with the girl group.
In this quiet moment of growing up, her dream world
takes on a different meaning.

I

Yonetmen

Dalya Keles, 16 Haziran 2001'de Mersin, Tiirkiye'de dogdu. Cocukluk
yillarinda tiyatroyla tanisti; cesitli amator oyunlarda rol alarak oyunculuk,
yazarlik ve sinemaya olan tutkusunu kegfetti. Lisans egitimini Kadir Has
Universitesi Radyo, Televizyon ve Sinema Boliimii'nde tamamladi. Ilk kisa
filmi Yercekimi (Gravity), Berlin Uluslararasi Film Festivali (Berlinale) kap-
samindaki Generation Kisa Film Yarismasi'nda diinya promiyerini yapmak
tizere secildi. Gen? bir sinemaci olarak filmlerinde kimlik, beden ve aidiyet
meselelerini ele alirken, biiylime siirecinin hassas anlanni igslemektedir.

Director

Dalya Keles was born on June 16, 2001, in Mersin, Turkey. She was
introduced to theatre in childhood and discovered her passion for acting,
writing, and cinema by performing in various amateur plays. She complet-
ed her undergraduate studies in the Department of Radio, Television and
Cinema at Kadir Has University. Her first short film, Yercekimi (Gravity),

was selected to make its world premiere in the Generation Short Film
Competition at the Berlin International Film Festival (Berlinale). As a young
filmmaker, she explores the fragile moments of coming of age in her
films, addressing questions of identity, body, and belonging.



2
O
=
=
w
a
s
e}
O
3
—
w
=
14
O
I
(%)
-
<
=
O
=
<
2

~ ULUSALKISA
FiLM YARISMASI

iSTIGFAR YA DA KAR
REPENTANCE OR SNOW

2026 / Kurmaca Fiction / 20’/ Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Ecre Begiim Bayrak

Senaryo / Scriptwriter: Ecre Begiim Bayrak

Goriintii Yonetmeni / D.0.P.: Arda Yildiran

Miizik / Music: Aytac Baylad

Kurgu / Editing: Ismet Arag

Yapim / Production: Sigla Unal, Cem Karci, Orkun Huylu

Yonetmen / Director

Ozet

Kendi cemaati tarafindan iglenen bir cinayete tanik olan
geng bir kadin, cemaatine olan korkusu ile kurbanin
ailesine karsi duydugu vicdan azabi arasinda kalir.

Summary

After witnessing a murder committed by her own reli-
gious community, a young woman is torn between loyalty
to her sect and her conscience toward the victim’s family.

Yonetmen )

2001'de Kocaeli'de dogdu. Ik ve orta dgrenimini burada tamamladi.
Cocuklugundan itibaren resim, tiyatro ve yaratici yazarlik egitimleri aldi.
2019 yilinda Istanbul Universitesi Radyo, TV ve Sinema Bg|umi'nii kazand
ve 2023 yilinda onur derecesiyle mezun olarak Marmara Universitesi'nde
Sinema Anabilim Dali programinda yiiksek lisans egitimine basladi. 2025
yilinda mezun oldu. Lisans egitimi sirasinda Fek cok film ve dizi projesinde
Yonetmen Asistani olarak gérev aldi. 2021 yilinda Fikret Reyhan'in yonettigi
Cam Perde filminde Ebru Earakterine hayat verdi. 2024 yilinda ilk kisa

filmi Kurtlar promiyerini 6. Antalya Altin Portakal Film Festivali'nde yar)tl
ve ulusal - uluslararasi olmak tizere pek cok festivalde gsterilerek ddller
kazand. Ikinci kisa filmi ”Istigfarya da Kar" festival stirecinde. Halen bir
yapim sirketinde calismaktadir.

Director

Born in Kocaeli in 20071, Ecre completed her primary and secondary
education there. In 2019, she moved to Istanbul to study Cinema at
Istanbul University, graduating with honors. She then pursued an MA

in Cinema at Marmara University, completing her degree in 2025.
During her undergraduate studies, she worked as an Assistant Director
on numerous film and television projects. In 2021, she portrayed the
character Ebru in the film Cam Perde, directed by Fikret Reyhan. Her first
short film, Kurtlar (2024), was supported by the Ministry of Culture and
Tourism and screened at numerous national and international festivals,
where it received several awards. Her second short film, Istigifar ya da Kar,
is currently in the festival submission process. She is currently working at a
production company.
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ASK VE DIGERLERI
LOVE AND THE OTHERS

2026 / Kurmaca Fiction / 20’/ Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Berna Sitera Degirmen
Senaryo / Scriptwriter: Berna Sitera Degirmen
Goriintii Yonetmeni / D.0.P.: Meryem Yavuz

Kurgu / Editing: Ismet Arag

Yapim / Production: Emrah Aytemur, Fatih Degirmen

Yonetmen / Director

Ozet

Asklari yeni filizZlenen Zeynep ve Can, bir gece bisiklet
surerken polis tarafindan durdurulur. Kimlik kontroltyle
birlikte milliyetci ve cinsiyetci dnyargilar polislerin ayrim-
ci davraniglariyla gérinr olur. Zeynep ve Can'in aski bu
onyargilari asabilecek bir direnis yaratabilir mi?

Summary

Zeynep and Can, whose love is just starting to blossom,
are stopped by the police one night while cycling. During
the ID check, nationalist and patriarchal biases surface
through the officers’ discriminatory behavior. Can their
love become a form of resistance strong enough to over-
come these biases?

I

Yénetmen

Lisansini Ingilizce, yiiksek lisansini Kiiltiirel Calismalar ve doktorasini Sine-
ma baliimiinde tamamlad. Cesitli dergilerde sinema tizerine makaleleri
ve film elestirileri yayinlandi. Ucan Siiptirge Film Festivali'nde gosterimi
yapilan Dastar belgeselinin yénetmenlerinden biridir. Yabanci isimli tiyatro
oyunun video tasarimini yapan ekipte yer aldi. Senaristligini ve yénetmen-
ligini yaptigi Protokol kisa filmiyle cesitli festivallere katildi ve 28. Nurnberg
Turkiye-Almanya Festivali'nde en iyi kisa film 6dltini aldr. Vekalet isimli
kisa filmin yapimalarindan biridir. "Elde kamera kafada fikir" yaklagimin-
dan etkilenerek film Giretmeye karar vermistir. Kesinliklerin diinyasinda
ara sira karisan zihni ve duygulanyla aslinda herkes gibi belirsiz ve sonsuz
ihtimallerde var olmaya ga{|§makta.YerIe§ik ﬁkirlere%arg sorgulayan biri
olmak icin 6§renmeye devam ediyor. Diisiinmeyi, koklamay, giilmeyi, dans
etmeyi, yazmayi en cok da kedileri seviyor.

Director

She completed her BA in English, MA in Cultural Studies, and PhD in Cin-
ema. She has published articles and film critiques in various journals. She
is one of the directors of the documentary Dastar, which was screened at
the "Ucan Siipiirge Film Festival” She was part of the team that designed
the video visuals for the play Yabanci (The Stranger). As the writer and
director of the short film Protocol, she participated in several festivals and
won the Best Short Film award at the 28th Nuremberg Turkey-Germany
Festival. She is also one of the producers of the short film Holy Matrimony.
Inspired by the approach “Camera in hand, ideas in mind," she decided to
make films. In a world of certainties, her mind and feelings sometimes get
confused, and like everyone else, she tries to exist within indefinite an
infinite possibilities. She continues to learn to be someone who questions
established ideas. She loves thinking, smelling, laughing, dancing,
writing—-and cats most of all.



2
O
=
=
w
a
s
e}
O
3
=
w
=
14
O
I
(%)
-
<
=
O
=
<
2

~ ULUSALKISA
FiLM YARISMASI

UYUYAMADIM, EVE GiDiYORUM
| COULDN'T SLEEP, I'M GOING HOME

2026 / Kurmaca Fiction / 11’ 07" / Renkli Color /
Tiirkiye Turkey

Yénetmen / Director: Elit iscan

Senaryo / Scriptwriter: Elit iscan

Goriintti Yonetmeni / D.0.P. : Rafael Kuhn
Kurgu / Editing: Elit iscan

Yapim / Production: Elit iscan, Benjamin Kobusch

Yénetmen / Director -

Ozet

Sabahin erken saatleri. Trenler geciyor. Bir adam ve bir
kadin yatakta yatiyor. Kadin uyanir, giyinir ve konugsmaya
baglar. Adam sessizce dinler.

Summary

Early morning. Trains pass by. A man and a woman are
lying in bed. She wakes up, gets dressed, and begins to
talk. He listens silently.

I

Yonetmen )

Elit Iscan (d. 1994, Istanbul), Hamburg'da yagayan bir oyuncu ve sinema-
adir. 2006 yilindan bu yana stirdairdiigi oyunculuk kariyerindeki deneyimi-
ni; son dénemde yazarlik, yapimailik ve yonetmenlik gibi farkli Giretim
alanlanina da tasimaktadir. Ko¢ Universitesi Medya ve Gorsel Sanatlar Boli-
mii'ndeki lisans egitiminin ardindan, yiiksek lisansini HFBK Hamburg'da
film alaninda tamamlamistir. Iscan'in yer aldi§i yapimlar arasinda Hayat Var
(Berlinale 2009), Oscar adayi Mustang (Cannes 2015), Sibel (Locarno 2018)
ve Tuzdan Kaide (Berlinale 2019) gibi uluslararasi festivallerde ses getiren
filmler bulunmaktadir. Glincel calismalan arasinda Kaan Miijdeci'nin Ham-
let, Aslihan Unaldi'nin Afloat, Emine Emel Balci'nin Buradayim, lyiyim ve
Ilker Catak'in Altin Ayr odiill filmi San Zarflar projeleri yer almaktadir. Iscan,
Berlinale Talents ve Sarajevo Talents programlarinin bir parasidir.

Director

Elit Iscan (b. 1994, Istanbul) is an actress and filmmaker based in
Hamburg. Since her debut in 2006, she has built a substantial career in
acting, an experience she is now integrating into her work as a writer and
director. After graduating from Kog University with a degree in Medlia and
Visual Arts, she further developed her craft by earning a Master's degree
in film from HFBK Hamburg. Her filmography as an actress includes
acclaimed titles such as My Only Sunshine(Berlinale 2009), the Academy
Award-nominated Mustang (Cannes 2015), Sibel (Locarno 2018), and
Pillar of Salt (Berlinale 2079). Her recent credits include Kaan Mujdeci’s
Hamlet, Aslihan Unaldi’s Afloat, Emine Emel Balci’s I'm Here, I'm Fine and
Ilker Catak’s Golden Bear winner film Gelbe Briefe. Iscan is an alumna of
Berlinale Talents and Sarajevo Talents.
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Ozet

Bir butik otelde resepsiyonist olarak ¢alisan Emrah, pat-
ronu Adem tarafindan giivenlik kameralarindan stirekli
gozetlenmektedir. Giin gegtikge bu gdzetlemeler Emrah
icin can sikici bir hal almaya baglar.

Summary

Emrah, who works as a receptionist in the night shift of a
boutique hotel, is constantly monitored by his boss Adem
through security cameras, and this surveillance becomes
increasingly irritating.

I
Yonetmen )
1976 tarihinde Ankara'da dogdum. lIk, orta egitimimi Ankara'da tamamla-
ici dim. Sinema egitimime, Dijital Film Akademi'de "senaryo yazarli§i" egitimi
G ECE M ESAISI alarak kl)aglakdlm. Sinelr(na vbe (Iiizi ﬁllm projelerinlde iditbr asistanlllgl, reji I
asistanli§i, kamera arkasi belgeseli yonetmenligi, kurgu asistanlig, sosya
THE NIGHT SHIFT medya egditijrl‘ugi] yaptim. Daha 6nge 4kisa filrr% yazdlgm ve yénet?im. g
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- o . Director
2025/ Kurmaca Fiction / 19'59" / Renkli Color / Iwas born in Ankara in 1976. | completed my primary and secondary
Tiirkiye Turkey education in Ankara. | started my cinema education by taking “screenwrit-

" L ing” training at the Digital Film Academy. | worked as an editorial assistant,
Yonetmen Director: Salih Ortagay director assistant, behind-the-scenes documentary director, editing
Senaryo/ Scriptwriter: Salih Ortacay assistant and social media editor in cinema and TV series projects. | have
Goriintii Yonetmeni / D.0.P. Eyiip Boz written and directed 4 short films before.

Miizik / Music: Mustafa Emrah Bingol

Kurgu / Editing: Salih Ortacay

Yapim / Production: Kinkin Film

Yénetmen / Director -
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TARLA FARELERI
MEADQOW MICE

2026 / Kurmaca Fiction / 19'30" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: ilayda iseri

Senaryo / Scriptwriter: ilayda iseri

Goriintii Yonetmeni / D.0.P.: Sebastian Weber
Miizik / Music: Batuhan Yalaz, ilayda iseri

Yapim / Production: Fahriye ismayllova (Parda Film),
Ertugrul Evis (Evis Film), ilayda Iseri

Kurgu / Editing: Ozgiircan Uzunyasa

Yénetmen / Director -

I

Ozet

Ucra bir kdyUn sakinleri, beklenmedik bir haberin
ardindan yillardir ortak isledikleri araziyi bolismeye
kalkisir; ama kimse uzlagsmaya yanasmaz. Kéytin yaslisi,
bir zamanlar topragin asil sahibini gésteren tapunun
goémiili olduguna dair eski bir hikayeyi hatirlatinca koy-
[Gler arasinda gerginlik iyice artar. Tapu efsanesi sahte
belgelerin ve derme ¢atma sinirlarin éniinti agarken,
cocuklar ise tim bunlari izleyerek aggdzli imparatorun
masalini yeniden anlatir.

Summa

The sudden collapse of the state leaves a group of cun-
ning w//agers unable to agree on who owns the land they
once cultivated together. When the village elder recounts
a forgotten story about a buried title deed that may hold
the answer, the villagers spiral into absurd disputes that
grow into a fight for ownership; filled with forged docu-
ments, makeshift borders, and moments that mirror the
tale of the insatiable emperor told by the children, who
silently witness the whole turmoil.

I

Yonetmen )

llayda I§er| 2003 yilinda Istanbul'da dogdu. Kisa belgeselleri Kozan (2020)
ve Cesme (2021), San Francisco Uluslararasi Film Festivali dahil olmak tizere
cesitli uluslararasi festivallerde gioster|ld| 2022 yilinda, T.C. Kiltiir ve Turizm
Bakanligi'ndan yapim destedi alan Tiirkiye'nin en genc yénetmeni oldu.

ilk kurmaca filmi Oyunbozan (2023), diinya promiyerini 54. Tampere Film
Festivali'nde gerceklestirdi. 2026 yilinda kisa filmi Tarla Fareleri, diinya pro
miyerini Flickers"Rhodg Island Uluslararas Film Festivali'nde gergek?leglrdl
2026 yilinda Bogazici Universitesi'nden Fizik ve Felsefe balimlerinde cift
ana dal yaparak mezun olan Iseri, su anda Columbia Universitesi Film Prog-
rami'nda tam burs destegiyle yiiksek lisans egitimine devam etmektedir.

Director

llayda Iseri was born in 2003 in Istanbul. Her short documentaries Kozan
(2020) and The Fountain (2021) screened internationally, including at the
San Francisco International Film Festival. In 2022, she became Turkey’s
youngest director to receive production support from the Ministry o
Culture. Her fiction debut Game, Interrupted (2023) premiered at the
54th Tampere Film Festival. In 2026, her short film Meadow Mice had its
world premiere at Flickers’ Rhode Island International Film Festival. Iseri
graduated from Bogazici University in 2026 with a double major in Physics
and Philosophy. She is currently pursuing her MFA in Film at Columbia
University with full scholarship support.
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HAZIRUN
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2026/ Kurmaca Fiction / 9' / Renkli Color / Tiirkiye

Turkey

Yonetmen / Director: Erol Kiigiik

Senaryo / Scriptwriter: Erol Kiigiik, Ali Cabbar
Goriintii Yonetmeni / D.0.P.: Evren Giindogdu

Kurgu / Editing: Kaan Tig
Yapim / Production: Erol Kiigiik

Yonetmen / Director

Ozet

Butlin sehrin protestolarla sarsildidi bir gecenin saba-
hinda, yirmili yaslarindaki Ali polis sirenleriyle uyanir ve
komsu dairedeki aramada “hazirun” olarak bulunmaya
zorlanir. Midahale etme imkani olmaksizin yalnizca
varligi, imzasi ve sessizligiyle stirece dahil edilen Ali, hu-
kuk, yetki ve vicdan arasindaki gri alanda sikisirken; ters
giden olaylar, onun giindelik hayatinda geri dénilmez
bir kirlma yaratir.

Summary

In the early morning following a night shaken by citywide
protests, Ali, a man in his twenties, is awakened by police
sirens and forced to act as a “Hazirun” during a search of
a neighboring apartment. Drawn into the process with
no ability to intervene-valued only for his presence, sig-
nature, and silence-Ali becomes trapped in a gray zone
between law, authority, and conscience, as events spiral
out of control and irreversibly fracture his everyday life.

Yonetmen )

Erol Kiiclik, 1991 yilinda Tiirkiye'de dogdu. lletisim Fakiiltesi mezunudur.
2013 yilinda sanat departmaninda gah%mala basladi. Televizyon, sinema ve
dijital platformlarda sanat yonetmeni olarak gérev aldi. Netflix dahil cesitli
ulusal ve uluslararasi projelerde calistr. Ik yonetmenlik deneyimi olan
HAZIRUN, diinya promiyerini Oscar ve BAFTA qualifying HollyShorts Film
Festival'de gergeklegtir(ili .

Director

Erol Kiigtik was born in Turkey in 1991 and graduated from the Faculty of
Communication. He began working in the art department in 2013 and
has worked as an art director on television, film, and digital productions,
including projects for Netflix. HAZIRUN marks his directorial debut and
premiered at the Oscar- and BAFTA-qualifying HollyShorts Film Festival.
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BiR GECE KADAR UZAK
ONE NIGHT AWAY

2026 / Kurmaca Fiction / 17’/ Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Yagar Giiney Yurdakul
Senaryo / Scriptwriter: Yagar Giiney Yurdakul
Goriintii Yonetmeni / D.0.P: Bahtiyar Cal

Miizik / Music: Furkan Tathdilli

Kurgu / Editing: Tuvana Simin Giinay

Yapim / Production: Yagar Giiney Yurdakul, Koray
Anglimiis

Yonetmen / Director

Ozet

Antakya'da deprem sonrasi konteyner kentte yasayan ve
vaktini el yapimi baterisi ile gegiren Seher, sinavdan bir
gece 6nce kaybettigi sinava giris belgesini tekrar ¢ikar-
manin bir yolunu ararken zamaninda yetisemedigi erzak
yardiminin pesine dismek zorunda kalir. Sinava sadece
saatler kalmistir. Hayallerine bir gece kadar uzaktadir.

Summary

Seher, living in a post earthquake container camp in
Antakya, spends her days playing her handmade drum.
The night before her exam, she searches for her lost entry
document while chasing aid supplies which she missed.
Hours remain before the exam. Her dreams are one night
away.

Yonetmen ) )
Yasar Giiney Yurdakul, 24.09.2000'de Istanbul'da dogdu. Aslen Hatay / Is-
kenderun'lu. Mimar Sinan Giizel Sanatlar Universitesi Sinema ve Televizyon
boliimiinden mezun oldu. Cesitli reklam, belgesel ve kisa filmlerde kamera
grubunun gesitli pozisyonlarinda calisti. Ayni zamanda mezuniyet filmi
olan ilk kisa filmi K6tdi Bir Giin, 31. Adana Altin Koza Film Festivalinde En

lyi Kurmaca Ogrenci Filmi odiiltind ald. Tirkiye Kiiltiir Ve Turizm Bakanligi
Sinema Genel Midiirliigii basta olmak tizere cesitli festivallerden destek
6d[j|leria|m|?yeni kisa filmi Bir Gece Kadar Uzak adli yeni kisa filminin
festival yolculuguna hazirlaniyor.

Director

Yasar Giiney Yurdakul was born in Istanbul and graduated from Mimar
Sinan Fine Arts University’s Cinema and Television Department. He has
worked in camera crews on commercials, documentaries, and short films.
His debut short film One Bad Day won Best Fiction Student Film at the
317stAdana Golden Boll Film Festival. He is currently preparing the festival
run of his new short film One Night Away, which has received several sup-
port awards, including from the Ministry of Culture and Tourism of Turkey.
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ULUSAL YAPAY ZEKA
KISA FILM YARISMASI

YUCE SEZAR!
HAIL CAESAR!

2026 / Kurmaca Fiction / 10 21" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Bora Yavuz Subasi
Senaryo / Sciptwriter: Bora Yavuz Subasi
Goriintii Yonetmeni / D.0.P.: Bora Yavuz Subagt
Kurgu / Editing: Bora Yavuz Subasi

Miizik / Music: Bora Yavuz Subas

Yapim / Production: Bora Yavuz Subas

Yonetmen / Director

Ozet

Cok sevdigi horozu Sezar'in aniden ortadan kaybolma-
styla g6zl donen kigik bir kiz, tim kdyl adeta yangin
yerine gevirir. Bir cocugun kayip horozunu arama 6tke-
siyle baslayan bu firtina, feodal dengeleri, gizli harag
aglarini ve absurt kdy dizenini pesi sira altist eden
kontrolden ¢ikmis bir olaylar silsilesini tetikler. Gozl
kararmis ananesi ve elindeki tifegiyle tozu dumana
katan kiglk kizin pesinde, kdy halki kendisini neyin
yaklastigini anlamadigi amansiz bir gli¢ ve biat savasinin
ortasinda bulacaktir.

Summary

Driven mad by the sudden disappearance of her beloved
rooster, Caesar, a young girl sets the entire village ablaze.
What begins as a child’s furious search for her lost rooster
sparks an out-of-control chain of events, unraveling
feudal dynamics, illicit extortion rings, and the absurd
village order. Guided by her relentless grandmother and
wielding a shotgun, the young girl charges forward, leav-
ing the villagers caught in the crossfire of anunrelenting
battle for power and allegiance—completely unaware of
what is to come.

I

Yonetmen

Bora Yavuz Subagi, sinematik anlatimi en giincel gorsel teknol((?‘ilerle
harmanlayan 26 yasinda bir film yénetmeni ve kreatif direktordir. Hem
kiiresel moda devleri hem de bélgesel lider markalar icin yiiksek etki gi-
cline sahip gorsel hikyeler iireterek cagdas reklam yonetmenligi alaninda
dinamik bir hikaye anlaticisidir. Ticari portfoy(, aralarinda Nike, Ralph
Lauren ve Saint Laurent gibi moda ve spor diinyasinin devlerinin de yer
aldidir uluslararasi marka%arigin hazirlanan spelﬂlatifve ticari kamEanyaIarl
kapsamaktadir. Bolgesel dlcekte ise Ulker, QNB, Getir ve Nesine gibi Tiirki-
ye'nin en bilinen pazar lideri markalari icin yiiksek profilli kampanyalara
yonetmenlik yapmistir. Yonetmenlik tarzi; 6zgin bir marka kimligi sunmak
adina ham bir gergekilik, siiriikleyici kamera hareketleri ve titiz bir gérsel
ritim anlayigini bir araya getirir.

Director

Bora Yavuz Subas! is a 26-year-old film director and creative director who
blends cinematic storytelling with cutting-edge visual technologies. He is
a dynamic storyteller in the realm of contemporary commercial directing,
creating high-impact visual narratives for both global fashion giants

and leading regional brands. His commercial portfolio encompasses
speculative and commercial campaigns for international brands—including
giants of the fashion and sports worlds such as Nike, Ralph Lauren, and
Saint Laurent. On a regional scale, he has directed high-profile campaigns
for Turkey's most renowned market leaders, such as Ulker, QNB, Getir,

and Nesine. His directing style combines raw realism, immersive camera
movements, and a meticulous sense of visual rhythm to present a distinc-
tive brand identity.



ULUSAL YAPAY ZEKA
KISA FILM YARISMASI

Ozet

Film, modern insanin varolussal yoniini kaybetmesini,
ruhsal bogulmasini ve kutsallastirilan aklin bir bas-

ki aracina déntismesini, metaforik bir akil hastanesi
atmosferi icinde ele aliyor. Akil saglidi ve delilik, inang ve
yabancilagma arasindaki sinirlarin eridigi bu mekéanda,
saf bilincin ve 6zgurltgin kirllganhigi, hegemonik aklin
sistemlestirip kurumsallastirdigr hayat ve inancin kati
dizeniyle tezat olusturuyor. Didaktik dyki anlatimindan
ziyade atmosfere, bilingli ritme ve icgtidusel imgelere
oncelik veren eser, insan ruhunun aklin hegemonyasina
karsi kirllgan direnisini betimleyen gérsel bir siir yarat-
mayi amaclyor.

Summary

The film explores modern human'’s loss of existential
direction, spiritual suffocation, and the transformation of
sanctified reason into an instrument of oppression within
the metaphorical atmosphere of an asylum. In this space
where the boundaries between sanity and madness, faith
and alienation dissolve, the fragility of pure conscious-
ness and freedom contrasts with the rigid order of life
and faith systematized and institutionalized by hegemon-
ic reason. Prioritizing atmosphere, deliberate pacing, and
visceral imagery over didactic storytelling, the work aims
to create a visual poem that depicts the ?ragi/e resistance
of the human spirit against the hegemony of reason.
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SANATORIUM POETICA
SANATORIUM POETICA

2026 / Yapay Zeka Artificial Intelligence / 8'51" /
Renkli Color / Tiirkiye Turkey

Yonetmen / Director: Ulas Baltaci

Senaryo / Scriptwriter: Ulas Baltaci

Miizik / Music: Georg Friedrich Handel - Sarabande

Kurgu/ Editing: Ulas Baltaci

Yapim / Production: Ulas Baltaci —
Yénetmen .
1974 yilinda Sakarya'da dogan sanatci, Marmara Universitesi Beden Egitimi
Bolimii'nden mezun oldu. Istanbul’cfaTUrkYazarlar Birligi tarafindan r?u
zenlenen bir yillik sinema programina katildi ve daha sonra Istanbul Medya
Akademisi'nde yonetmenlik, Anadolu Universitesinde Felsefe egitimi
aldi. Uzun yillar sinemayi izleyici olarak takip ettikten sonra, yolculuguna
yonetmen olarak devam etmeye karar veren bir 6§retmendir.

Director

Born in Sakarya in 1974, the artist graduated from Marmara University
with a degree in Physical Education. He attended a one-year cinema
program organized by the Writers Union of Turkey in Istanbul, followed by
directing training at the Istanbul Medlia Academy and philosophy studies
at Anadolu University. After following cinema as a spectator for many years,
he is an educator who decided to continue his journey as a director.

Yénetmen / Director -
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ULUSAL YAPAY ZEKA
KISA FILM YARISMASI

BiR DIiLEK TUT
MAKE A WISH

2026 / Yapay Zeka Artificial Intelligence / 510" /
Renkli Color / Tiirkiye Turkey

Yonetmen / Director: Hakan Kemiksiz

Senaryo / Scriptwriter: Hakan Kemiksiz

Kurgu/ Editing: Hakan Kemiksiz, Mehmet Ali Akca
Yapim/ Production: Panda Films

Yonetmen / Director

Ozet )

Uluslararasi Uzay Istasyonu’nda bir ¢atlagi onarmak
tzere ¢ikilan siradan bir uzay yirtytstnde, astronotun
elinden titanyum bir yama kayip Diinya'ya dogru diser.
Yérlingede yasanan klguk bir aksilik, sessizce beklen-
medik bir yolculuga donislr ve uzayin agirhgini kirsal
bir hayatin en siradan késesine birakir.

Summary

During a routine EVA to repair a structural fracture on
the ISS, a titanium patch slips from an astronaut’s grasp
and falls toward Earth. What begins as a minor mishap in
orbit quietly completes an unexpected journey carrying
the weight of space into the most ordinary corner of a
rural life.

I

Yénetmen .

1989 dogumlu, Istanbul'da yasayan bir yonetmen; reklam filmleri ve kisa
filmler tiretiyor. Sinemaya olan ilgisi cocuklugunda basladi ve 25 yasina
geldiginde profesYoneI bir kariyere doniistdi. Son iki y|Id|r$aI|fmaIar|n|
yapay zeka destekli anlatiya dogru genisleterek yeni teknolojileri kendi
sinema diline dahil ediyor. Merakin %eligmin en gligl itici gtict olduguna
inaniyor; denemeye, arastirmaya ve basansizliji yaratim siirecinin bir par-
(;a(sil olarak kabul etmeye devam ederken yeni ifade bicimlerinin peginden
gidiyor.

Director

Born in 1989 and based in Istanbul, he is a director working across
commercials and short films both domestically and internationally. His
fascination with filmmaking began in childhood and evolved into a profes-
sional career by the age of 25. Qver the past two years, he has expanded
his practice into Al-driven storytelling, integrating emerging technologies
into his cinematic language. Guided by the belief that curiosity is the
ultimate catalyst for growth, he continues to experiment, research, and
embrace failure as part of the creative process, constantly pursuing new
forms of expression and innovation.
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ULUSAL YAPAY ZE

KA

KISA FILM YARISMASI

INSAN CiFTLIGi
HUMAN FARM

2026 / Yapay Zeka Artificial Intelligence / 12'17" /
Siyah Beyaz Black&White / Tiirkiye Turkey

Yonetmen / Director: Melik Kiilekci
Senaryo / Scriptwriter: Melik Kiilekci
Kurgu / Editing: Melik Kiilekci
Yapim/ Production: Hayrullah Kozak

Yonetmen / Director

Ozet

Buyuk Savas ve ardindan gelen kitlik, diinya genelinde
insan ciftliklerinin kurulmasina yol acti. Bu ciftliklerde, “in-
sansi” (humanoid) olarak bilinen &zel yetistirilmis insanla-
rin yani sira, “organik” insanlarin eti de islenmektedir.

Summa

The Great War and the subsequent famine led to the
establishment of human farms around the world. At
these farms, alongside specially bred humans known
as "humanoids,” t%e meat of “organic” humans is also
processed.

I

Yonetmen

Melik Kiilekci, 1982'de Erzurum'da dogdu. 2007 ?/lllnda Turkoloji egitimi
a|dIEI sirada belgesel sinemaya ilgi du?/maya basladi ve egitimini yanda
birakarak haber ve diigin kameramanligi yapmaya basladi. Bu siiregte
dogal afetlerden siyasi olaylara, gl’jndelig hayatin siradan anlarindan insan
davranislarina kadar farkli gercekliklere kamerasiyla taniklik etti; gériint-
niin yalnizca kaydeden degil, yasanani anlamlandiran bir arac oldugunu
deneyimledi. Belgesel sinemaya yonelen Kilekdi, cesitli belgesel film ve
televizyon belgesel serilerinde goriintii yénetmeni, kurgu yonetmeni ve
yonetmen olarak calismaktadir.

Director

Melik Kiilekci was born in Erzurum in 1982. In 2007, while studying
Turkology, he developed an interest in documentary filmmaking and left
university to work as a news and wedding cameraman. During this period,
he witnessed a wide range of realities through his camera, from natural
disasters and political events to the ordinary moments of everyday life and
human behavior; experiencing firsthand how the camera can serve not only
to record, but also to interpret lived reality. Turning to documentary filmmak-
ing, Kiilekci has continued to work as a cinematographer, editor, and director
on various documentary films and television documentary series.



2
[©]
=
=
w
a
S
@]
(9]
s
=
w
~
Q<
e}
I
%)
w
8]
=
w
]
3
—
w
=
2
-
=
2
w
=
L4
<
-
<
=
o
=
<
=

ULUSAL YAPAY ZE

KA

KISA FILM YARISMASI

SONDODO
THE LASTDODO

2026 / Yapay Zeka Artificial Intelligence / 19'59" /
Renkli Color / Tiirkiye Turkey

Yonetmen / Director: Kaan Atilla Tagkin
Senaryo / Scriptwriter: Kaan Atilla Taskin
Kurgu / Editing: Kaan Atilla Tagkin
Yapim/ Production: KATAI Cinema

Yonetmen / Director

Ozet

Bir zamanlar Mauritius Adasi'nin kadim sakinleri olan
dodo kuslari, insanin ‘kesif’ adini verdigi biytk kiyimla
tarihten silindi. Cigliklar dindi; 17. ylzyilin sonunda geri-
ye yalnizca derin bir sessizlik kaldi.

Summary

Once the ancient inhabitants of Mauritius Island, the
dodo birds were erased from history by the great slaugh-
ter humans called “discovery.” Their cries fell silent; by
the end of the 17th century, only a profound silence
remained.

I

Yonetmen ) )

Kaan Atilla Taskin, 2011 yilinda Istanbul Universitesi Radyo, Televizyon

ve Sinema Boliimii'nden mezun oldu. 2007 yilindan bu yana sinema
alanindaki calismalanini siirdiiren Taskin, bugtine kadar 9 kisa film ve 3
uzun metraj film gerceklestirdi. FiIm?eri urticinde ve yurt disinda cesitli
festivallerde gdsterildi ve odller kazan(%. 2025 yilinda KATAI Cinema'y
kurarak yapay zeké destekli 6zgiin kurmaca ve animasyon filmleri Giretmeye
ve yonetmeye basladi. Taskin, senarist ve yonetmen olarak galismalarina
devam etmektedir.

Director

Kaan Atilla Tagkin graduated from the Department of Radio, Television

and Cinema at Istanbul University in 2011. Having continued his work in
the field of cinema since 2007, Ta%k/n has completed 9 short films and 3
feature-length films to date. His films have been screened at various festivals
in Tirkiye and abroad and have received awards. In 2025, he founded KATAI
Cinema and began producing and directing original Al-assisted fiction and
animated films. Tagkin continues his work as a screenwriter and director.
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ULUSAL YAPAY ZEKA
KISA FILM YARISMASI

IZLER
TRACES

2026 / Yapay Zeka Artificial Intelligence / 8'15" /
Renkli Color / Tiirkiye Turkey

Yonetmen / Director: Hazar Vurgun Cagildiyan
Senaryo / Scriptwriter: Hazar Vurgun Cagildiyan
Goriintii Yonetmeni / D.0.P.: Hazar Vurgun Cagildiyan
Kurgu / Editing: Hazar Vurgun Cagildiyan

Yapim / Production: Hazar Vurgun Cagildiyan

Yonetmen / Director

Ozet

Istanbul, 2040. Dronlar sehirde kalan son sokak képe-
ginin pesindedir. Insanlik yalnizca izler. Tum umutlar
tikenmisken ilahi bir midahale gerceklesir.

Summary

Istanbul, 2040. Drones are after the last stray dog in the
city. Humanity only watches. Just as all hope is lost, time
fractures, and the unexpected traces of a divine interven-
tion emerge.

I

Yonetmen

Hazar Vurgun Cagildiyan 1988 yilinda Istanbul, Kadikdy'de dogdu. Hali¢
Universitesi Konservatuvar Tiyatro B8limii'nii 2010 yilinda bitirdi. Kariyeri
boyunca birgok tiyatro oyunu, dizi ve filmde rol aldi. Yazdigi ‘esek ya da
intikal" oyunu Kadikdy Boa Sahne'de iki sezon boyunca sergilendi.

Director

Hazar Vurgun Cagiildayan was born in 1988, Istanbul, Kadikéy. He graduated
from the Theatre Department of the Conservatory at Hali¢ Universi;y in 2010.
He has appeared in numerous films, television series, and stage plays. His
play “Esek ya da Intikal" was staged for two seasons at Boa Sahne
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ULUSAL YAPAY ZEKA
KISA FILM YARISMASI

BASKA TURLU
OTHERWISE

2026 / Yapay Zeka Artificial Intelligence / 5'/
Siyah Beyaz Black&White / Tiirkiye Turkey

Yonetmen / Director: Cagatay Dortyildiz
Senaryo / Scriptwriter: Cagatay Dortyildiz
Goriintii Yonetmeni / D.0.P.: Cagatay Dortyildiz
Kurgu / Editing: Cagatay Dortyildiz

Yapim / Production: Cineguru Studio

Yonetmen / Director

Ozet

Ugsuz bucaksiz, sisli bir okyanusta yalniz bir adam kirek
ceker. Yolda karsilastigi kadin geri dénmesini soyler;

o yonde gorilmeye deger hicbir sey yoktur. Adam
vazge¢mez. Firtina kayigini devirir ve onu, ne aradigini
bilmedigi bir adanin kiyisina birakir. Adada, kendisinden
dnce yola ¢cikmis olanlarin birakti@i isaretler vardir; hepsi
ayni seyi soyler. Yine de adam ylrimeye devam eder —
¢linkd anlam, higbir zaman g6z 6nliinde durmaz.

Summary

A lone man rows across a vast, misty ocean. A woman he
encounters along the way tells him to turn back; there is
nothing worth seeing in that direction. The man does not
give up. A storm capsizes his boat and leaves him on the
shore of an island—a place where he does not know what
he is seeking. On the island, there are signs left by those
who set out before him; they all say the same thing. Yet,
the man continues to walk—for meaning never lies in
plain sight.

I

Yonetmen .

Cagatay Dértyildiz, Istanbul'da yasayan bir yonetmen ve yapimaidir.
20717'de kurdugu Cineguru ile reklam filmferi,tanltlm firmleri ve kurumsal
icerikler Giretmekte; son yillarda tiretim stirecinin tamamini yapay zekd
tabanli goriintii, ses ve kurﬂu araclanyla yiiriiten bir yaklagim gelistirmek-
tedir. Sinemaya 2013'te cektigi kisa filmlerle baslamig, ardindan uzun {lllar
ticari yapimlar alaninda calismistir. "Baska Tiirli’, yonetmenin yapay zeka
araclanyla tek bagina direttigi ilk sanat filmi calismasidir; alegorik anlatimi,
diyalogsuz yapisi ve siyah-beyaz gdrsel dili ile anlam arayigini bir yolculuk
metaforu tizerinden kurar.

Director

Cagatay Dértyildiz is an Istanbul-based director and producer. Through
Cineguru, the company he founded in 2017, he produces commercials,
promotional films, and corporate content; in recent years, he has been
developing an approach that utilizes Al-based tools for image generation,
audio, and editing throughout the entire production process. He began his
filmmaking career in 2013 with short films and subsequently s;;ent many
years working on commercial productions. "Bagka Tiirlii" is the first art film
he has created entirely on his own using Al tools; through its allegorical
narrative, dialogue-free structure, and black-and-white visual style, it frames
the search for meaning as a journey.



ULUSAL YAPAY ZEKA
KISA FILM YARISMASI

Ozet

Beyazlar igcindeki bir kadin, her sabah steril ve kusursuz
evinde gline baslar; kendini takintili bir 6zenle temizler.
Disari ¢iktiginda ise bedenlerinde siyah lekeler tasiyan
insanlarin yasadigi gri ve guriltili bir sehirle karsilagir.
Bu lekeli diinyanin iginde onun kusursuz beyazligi hay-
ranlik uyandirir, fakat ayni zamanda mesafe ve huzur-
suzluk yaratir. Bir anda, hizla gegen bir aracin sigrattidi
camur, kadinin beyaz yiizeyinde ilk lekeyi birakir. Kadin
saskinlikla donar, sonra beklenmedik bigcimde giilimser;
sanki leke, gercek bir seyi aciga ¢ikarmistir. Ancak kala-
balik bu degisimi kabul edemez. Kadinin etrafini sarar
ve lekeyi temizlemeye calisirlar. Yardim gibi gériinen bu
caba giderek siddetlenir; kadini onarmak yerine varligini
silmeye baslar. Kadin kacarak evine déner ve aynanin
karsisina gecer, fakat artik kendini taniyamaz. Yeniden
temizlenmek icin kiivete yénelir. Ancak su siyaha déner
ve kadin sessizce onun altinda kaybolur.

Summary

A woman dressed entirely in white begins each morning
inside a sterile, flawless home, cleansing herself with ob-
sessive care. When she steps outside, s%e enters a grey
and noisy city where people live with black stains on
their bodies. In this stained world, her spotless appear-
ance attracts admiration, but also creates distance and
unease. Suddenly, mud splashed by a passing vehicle
marks her white surface £r the first time. She freezes
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LEKESiZ in shock, then unexpectedly smiles, as if the stain has
revealed something real. But the crowd cannot accept
FLAWLESS this change. They surround her and try to clean the

stain away. Their help slowly becomes violent, erasing
her presence instead of restoring it. She escapes back

2026/ Yapay Zeka Artificial Intelligence / 5' 40" / home and faces the mirror, but can no longer recognize
Siyah Beyaz Black&White / Tiirkiye Turkey herself. Trying to become clean again, she approaches

the bathtub. Yet the water turns black, and she silently
Yonetmen /Director: Mustafa Savas disappears beneath it.

Senaryo / Scriptwriter: Mustafa Savas
Goriintii Yonetmeni / D.0.P.: Mustafa Savas
Kurgu/ Editing: Mustafa Savas

Yapim/ Production: Mustafa Savas

Yonetmen
Mustafa Savas, Tiirkiye'de yasayan bir animasyon sanat<[;|5|, illtstrator,
yazar ve oyun tasanmaisidir. Anadolu Universitesi Giizel Sanatlar Fakiiltesi
Cizgi Film bolimanden mezun olmus, uzun yillar animasyon, karakter
tasarimy, illtistrasyon ve gorsel hikaye anlatimi alanlarinda dretim yapmistir.
Calismalaninda bireyin ic diinyasini, toplumsal baskilan, yalnizlik, donistim
\ﬁlkuslurs?zluk arayisi gibi temalari sembolik ve gorsel agidan giiclii bir

ille elealir.

Director
Mustafa Savas is an animation artist, illustrator, writer, and game designer
based in Tiirkiye. He graduated from the Department of Animation at
Vonetmen /Direcor I Anadolu University Faculty of Fine Arts and has worked for many years in
animation, character design, illustration, and visual storytelling. In his work,
he explores the inner world of the individual, social pressure, Z)neliness,
transformation, and the pursuit of perfection through a symbolic and visually
expressive language.
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ULUSAL YAPAY ZEKA
KISA FILM YARISMASI

GECE YARISI, BENiMLE
LATE NIGHT WITH ME

2026/ Yapay Zeka Artificial Intelligence / 2' 35" /
Renkli Color / Tiirkiye Turkey

Yonetmen /Director: Bans Fert
Senaryo / Scriptwriter: Bans Fert
Goriintii Yonetmeni / D.0.P.: Bang Fert
Kurgu/ Editing: Banis Fert, Lara Kamhi
Yapim / Production: Prizma Expanded

Yonetmen / Director

Ozet )

Sessiz bir Istanbul gecesinde, bir kadinin peygamber-
devesi belgeseline duydugdu takinti, giderek yirtici bir
kabusa dondsdur.

Summary

In a silent Istanbul apartment, a woman’s late-night
obsession with a praying mantis documentary triggers a
predatory fever dream.

Yonetmen

Baris Fert, yonetmen ve senaristtir. University of the Arts London / London
College of Communication'da Media Communications alaninda yiiksek
lisansini tamamladi. 2013'ten bu yana sinema, reklam ve miizik videosu
alanlaninda calismaktadir. Yazip yonettigi ilk uzun metraj filmi Oller Igin
Yasam Kilavuzu (A Guide to Living for the Dead), Cannes Film Festivali
Marché du Film kapsaminda diizenlenen Frontiéres Platformu'na segildi ve
diinya prémiyerini 42. Istanbul Film Festivali Ulusal Yarisma bélimiinde
gerceklestirdi. Yapay zeka destekli kisa filmi Late Night With Me, Cannes
Film Festivali kapsaminda diizenlenen Fantastic Pavilion'da gdsterildi. Fert,
geleneksel film tretimiyle yapay yeni gorsel Gretim teknolojilerini bir araya
getiren projeler gelistirmeyi siirdirmektedir.

Director

Baris Fert is an Istanbul-based director and screenwriter. He holds an MA
in Media Communications from the University of the Arts London / London
College of Communication and has worked across film, commercials and
music videos since 2013. His debut feature, A Guide to Living for the Dead,
was selected for the Frontieres Platform at the Cannes Film Festival’s Marché
du film and premiered in the National Competition of the 42nd Istanbul
Film Festival. His Al-assisted short film Late Night With Me screened at the
Fantastic Pavilion, held as part of the Cannes Film Festival. Fert continues
to develop projects combining traditional filmmaking with artificial intelli-
gence and emerging visual-production technologies.
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KISA FILM YARISMASI

7 KEMERLI BiR ZAMAN GECiDi
ATIME PASSAGE WITH 7 ARCHES

2026 / Yapay Zeka Artificial Intelligence / 14'37" /
Renkli Color / Tiirkiye Turkey

Yonetmen / Director: Zeynep Kahreman
Senaryo / Scriptwriter: Murat Karasalihoglu
Kurgu / Editing: Muazzam Iler

Yapim / Production: Muazzam igler

Yénetmen / Director -

Ozet

Taskopri, doda ile medeniyetin katmanlar halinde birikti-
gi, zamanin icinden gecen yasayan bir gegittir. Film, cog-
rafyanin milyonlarca yillik olusumundan ve Gokirmak'in
bicimlendirdigi yasamdan baslayarak insanhgin ilk
izlerini, tarih dncesi tretimi ve ilk yerlesimleri takip eder.
Ardindan Paphlagonlarin kaya mezarlarina ve Roma dé-
neminde yikselen Pompeiopolis'e uzanir; inang, ticaret,
mimari, savas ve goclerle donusen bir kenti gérinir
kilar. Turklerin gelisiyle Taskoprl, dnemli sahsiyetlerin
ve kokll geleneklerin sekillendirdigi bir yerlesim, ilim ve
maneviyat merkezine dénusir. Osmanli'dan Cumbhuri-
yet'e uzanan surecte yikim ile yeniden dogus yan yana
ilerler. Bugtin Tagkopri, gegmisten bugiine kesintisiz
bicimde ulasan mirasiyla bir kentin yalnizca mekan
degil, zamanin kendisi oldugunu gosterir. Bu yolculuk,
farkli gaglarin birbirini silmeden nasil tamamladigini ve
kentin dogasi, kiltlrd, Gretimi ile toplumsal hafizasinda
yasamayi nasil sirdirdigunu anlatan derin ve glgli bir
si]reklili{ hikayesidir.

Summary

Taskopri is a living passage through time, where nature
and civilization have accumulated in layers. Beginning
with the geological formation of the land and the life
shaped by the Gékirmak River, the film follows human-
ity’s earliest traces, prehistoric production, and the first
settlements. It then journeys through the Paphlagonian
rock tombs and the rise ozPompeiopo/is under Roman
rule, revealing a city transformed by faith, trade, archi-
tecture, war, and migration. With the arrival of the Turks,
Taskdpri becomes a center of settlement, knowledge,
and spirituality, shaped by influential figures and endur-
ing traditions. From the Ottoman era to the Republic,
destruction and renewal continue side by side. Today,
Taskopri carries this uninterrupted legacy, showing that
a city is not only a place, but living time itself.

I

Yonetmen

Zeynep Kahreman, Ankara dogumlu, Taskdprii kdkenli yapimei ve yapim
danismanidir. Miijdat Gezen Sanat Merkezi'nde kamera onii oyunculuk
egitimi aldiktan sonra kariyerini kamera arkasinda stirdirmeye karar verdi.
Reklam, televizyon ve sinema projelerinde yarlm sorumlusu, uP/guIaylu
yapimi ve danisman olarak gorev aldi. Gérsel anlatimi giiclii planlama
vee/aplm yonetimiyle birlegtiren Kahreman,TagkéEr[] ile Kastamonu'nun
kiiltarel mirasini tanitan projelere de katki sunmaktadir. Halen kendi yapim
sirketi Muazzam lsler biinyesinde sinema calismalarina devam etmektedir.

Director

Zeynep Kahreman is an Ankara-born producer and production consultant
with roots in Taskdpri. After studying acting at the Mjdat Gezen Art Center,
she chose to pursue a career behind the camera. She %;as worked as a
production manager, executive producer, and consultant on advertising,
television, and film projects. Combining visual storytelling with strong
planning and production management, Kahreman also contributes to
projects promoting the cultural heritage of Tagkdprii and Kastamonu. She
currently continues her film work through her own production company,
Muazzam Isler.
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HASAN BASRi OZDEMIR
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Adanali belgesel film yénetmeni, akademis-

yen ve senarist Hasan Basri Ozdemir, Erciyes
Universitesi iletisim Fakiiltesi Radyo, Sinema ve
Televizyon Bélimiinden mezun olmus, Erciyes
Universitesi Sosyal Bilimler Enstitistiinde yiksek
lisansini tamamlamis; Karabik Universitesi Yeni
Medya ve lletisim alaninda doktora ¢aligmalarini
strdirmektedir. Yonetmenligini Ustlendigi Toruk,
Turab, Mavi Otel ve Bir Orkestranin izinde basta
olmak lzere belgesel filmleri; Adana Altin Koza,
Antalya Altin Portakal, TRT Belgesel Oddilleri

ve Ankara Film Festivali basta olmak lzere ¢ok
sayida ulusal ve uluslararasi festivalde gosterildi.
40'in Gzerinde ulusal ve uluslararasi 6dul kazandi
ve 100'den fazla film festivalinde Turkiye'yi
temsil etti. Calismalari ayrica, Cannes Film Fes-
tivali kapsaminda diizenlenen Marché du Film
(Cannes Film Market) ile Berlin Uluslararasi Film
Festivali (Berlinale) kapsaminda gerceklestirilen
European Film Market (EFM) igin hazirlanan
Turkiye film kataloglarinda yer alarak uluslararasi
sinema profesyonellerine tanitildi. Kiltirel miras,
toplumsal hafiza ve insan hikayelerini odagi-

na alan calismalariyla taninan Ozdemir; Yiicel
Cakmakli Film Atélyesi, Anadolu Belge Okulu ve
Uluslararasi Altin Cinar Film Festivali gibi sinema
odakli olusumlarin Fikir babaligini yapmis ve
kurucularr arasinda yer almistir. Kirikkale Univer-
sitesi Gorsel-isitsel Teknikler ve Medya Yapimci-
g1 Programinda 6gretim gorevlisi olarak gorev
yapan Ozdemir, bagimsiz belgesel film tretimle-
rini ve akademik caligsmalarini sirdtirmektedir.

Adana-born documentary“ﬁ/mmaker, academic and
screenwriter Hasan Basri Ozdemir graduated from
the Department of Radio, Television and Cinema

at Erciyes University Faculty of Communication. He
completed his master’s degree at the Institute of
Social Sciences at Erciyes University and is currently
pursuing his PhD in New Media and Communica-
tion at Karabuk University. His documentary films,
including Toruk, Turab, Mavi Otel and Searching

for the Band (Bir Orkestranin Izinde), have been
screened at numerous national and international
festivals, including the Adana Altin Koza Film Festival,
Antalya Golden Orange Film Festival, TRT Docu-
mentary Awards and Ankara Film Festival. His films
have received more than 40 national and interna-
tional awards and have represented Tiirkiye at more
than 100 film festivals. His works have also been
featured in Turkish film catalogues prepared for the
Marché du Film (Cannes Film Market), held as part
of the Cannes Film Festival, and the European Film
Market (EFM), held as part of the Berlin Internation-
al Film Festival (Berlinale), introducing his work to
international film professionals. Known for his work
focusing on cultural heritage, collective memory and
human stories, Ozdemir has been a driving force and
founding member of cinema initiatives including the
Yiicel Cakmakli Film Workshop, Anadolu Documen-
tary School and the International Golden Plane Tree
Film Festival. He currently works as a lecturer in the
Visual-Auditory Techniques and Media Production
Program at Kirikkale University, where he continues
his academic work alongside his independent docu-
mentary filmmaking.
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OZLEM ARDA
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istanbul Universitesi iletisim Fakiiltesi Radyo
Televizyon ve Sinema Blimd, Sinema Anabilim
Dali Ogretim Uyesidir. 2010 yili itibariyle, Fakiilte
iletisim egitimi akreditasyon sureglerinde, egitim
planlama ¢alismalarinda koordinatérlik gérevle-
rini Gstlendi. 2015-2022 yillari arasinda, istanbul
Universitesi lletisim Fakultesi Radyo Televizyon
ve Sinema Boluimd, Bélim Bagkan Yardimcis,
2025-2026 yilinda istanbul Universitesi iletigim
Fakultesi Dekan Yardimcisi olarak goérev yapti.
2020 yilinda Dogent unvanini alan Ozlem ARDA,
belgesel sinema alaninda calismalar yapmakta-
dir; ulusal ve uluslararasi nitelikte gesitli bilim-
sel projelerde arastirmaci olarak gorsel-isitsel
hikaye anlatmaya disiplinlerarasi boyutla ele al-
maktadir. Istanbul Universitesi Yayinevi (IU Press)
Genel Yoneticisi olan Arda, ulusal, uluslararasi
belgesel film projelerine danismanlik yapmakta,
dijital sinema ve belgesel sinema, ekoloji-sine-
ma, etkilesimli belgesel film alaninda ¢alismala-
rint sirdirmektedir.

Ozlem Arda is a faculty member in the Depart-
ment of the Radio, Television and Cinema, Faculty
of Communication at Istanbul University since
2010. She has served as a coordinator in the
accreditation processes and educational planning
studies of the Faculty’s communication educa-
tion. Between 2015 and 2022, she served as the
Deputy Head of the Radio, Television and Cinema
Department, Faculty of Communication at Istan-
bul University, and from 2025 to 2026, she served
as the Deputy Dean of the Faculty of Communi-
cation at Istanbul University. Having received the
title of Associate Professor in 2020, she conducts
research in the field of documentary cinema.
Ozlem Arda is a researcher in various national
and international scientific projects, addressing
audiovisual storytelling from an interdisciplinary
perspectives.
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1985 dogumlu Tuba Blidus, lisans egitimini
2005 yilinda tamamlamistir. 2015 yilindan bu
yana sinema Uzerine yazilar kaleme almakta;
elestiri, inceleme ve kuramsal metinleriyle

cesitli cevrimici sinema platformlarinda ve basil
yayinlarda yer almaktadir. Yazilari Arka Pen-

cere Mecmua ve Sinema Se7en Mecmua gibi
dergilerin yani sira gesitli kitaplarda ve akademik
yayinlarda yayimlanmistir. Halen Fil'm Hafizasi
ve Aposto icin dizenli olarak yazmaktadir. Uzun
yillardir binyesinde yer aldigi Fil'm Hafizasi plat-
formunun Yiiritme Kurulu'nda gorev almakta ve
Yazi Igleri Koordinatorligu'nt stirdirmektedir.
Marmara Universitesi iletisim Fakiiltesi Radyo,
Televizyon ve Sinema B&limi’'nde yiiksek lisans
egitimini “Romandan Dijital Platform Dizisine
Uyarlamalar: Damizlik Kizin Oykiisti Ornegi” bas-
likh teziyle tamamlamistir. Akademik ve yazinsal
caligmalarinda 6zellikle uyarlama, feminist teori
ve vegan distince lizerine yogunlagsmaktadir.
2025 yilinda Sinema Yazarlari Dernegi (SIYAD)
ve FIPRESCI Uyesi olmustur. Sinema elestiri-
lerinde feminist teori ve vegan dislinceden
beslenen disiplinlerarasi bir yaklagim benim-
semektedir. Yazinsal Uretimlerinin yani sira film
gdsterimleri, sdylesiler ve panellerde modera-
térlik yapmakta; sinema elestirisi, film analizi

ve sinema okuryazarhidi alanlarinda atélyeler
yuritmektedir.

Born in 1985, Tuba Biidis completed her under-
graduate studies in 2005. She has been writing
on cinema since 2015, contributing film criticism,
analytical essays, and theoretical pieces to various
online film platforms and print publications. Her
work has appeared in magazines such as Arka
Pencere Mecmua and Sinema Se7en Mecmua, as
well as in various books and academic publi-
cations. She currently writes regularly for Fil'm
Hafizasi and Aposto. Having been a long-stand-
ing member of Fil'm Hafizasi, she serves on its
Executive Board and continues to work as its
Editorial Coordinator. She completed her master’s
degree at Marmara University's Faculty of Com-
munication, Department of Radio, Television and
Cinema, with a thesis entitled “Adaptations from
Novels to Digital Platform Series: The Case of
The Handmaid's Tale.” Her academic and critical
work focuses particularly on adaptation studies,
feminist theory, and vegan thought. In 2025, she
became a member of the Turkish Film Critics As-
sociation (SIYAD) and FIPRESCI. Her approach to
film criticism draws on feminist theory and vegan
thought, bringing an interdisciplinary perspective
to her writing. Alongside her work as a film writer
and critic, she moderates film screenings, talks,
and panel discussions, and conducts workshops
on film criticism, film analysis, and film literacy.
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KUBILAY AKA
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1995 dogumlu Kubilay Aka, televizyon, sinema,
dijital platform ve tiyatroyu kapsayan oyuncu-
luk kariyerinde farkli tirlerde ve yapimlarda
Ustlendigi rollerle kendi kusaginin 6ne ¢ikan
oyunculari arasinda yer almaktadir. Oyuncu-
luga Vatanim Sensin ile baslayan Aka, Cukur
dizisinde dort sezon boyunca canlandirdigi
Celasun karakteriyle genis kitlelerce tanindi.
Netflix yapimi Ask 101 ve Netflix italya yapimi
istanbul Uclemesi: Muhabbet ile uluslararasi
izleyiciyle bulustu. Sinemada Ask Bu Mu?, Arif V
216, Sevda Mecburi istikamet, Anasinin Kuzusu
ve Zaferin Rengi filmlerinde rol alan Aka, tiyatro
sahnesinde ise Hicreler ve Fora oyunlarinda yer
aldi. inci Taneleri dizisinde canlandirdigi Cihan
karakterinin ardindan, glincel olarak Mercan
Késk dizisinde Aras Akinci roliyle izleyici karsi-
sina ¢ikan Kubilay Aka, 33. Uluslararasi Adana
Altin Koza Film Festivali Ogrenci Filmleri Yaris-
masi'nda jiri Gyesi olarak yer aliyor.

Born in 1995, Kubilay Aka has established himself
as one of the leading actors of his generation,
taking on a diverse range of roles across televi-
sion, film, digital platforms and theatre. He began
his acting career with Wounded Love (Vatanim
Sensin) and gained widespread recognition for
his portrayal of Celasun over four seasons of

The Pit (Cukur). He later reached international
audiences through the Netflix series Love 101
(Ask 101) and the Netflix Italy production Istanbul
Trilogy: Muhabbet. His film credits include Is This
Love? (Ask Bu Mu?), Arif V 216, Sevda Mecburi
[stikamet, Mommy’s Lambie (Anasinin Kuzusu)
and The Color of Victory (Zaferin Rengi). He has
also appeared on stage in the theatre productions
Hiicreler and Fora. Following his role as Cihan in
the television series Secret of Pearls (inci Tanel-
eri), Aka currently stars as Aras Akinci in Mercan
Késk. He serves as a jury member for the Student
Film Competition at the 33rd International Adana
Golden Boll Film Festival.
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1981 yilinda Tokat'ta dogdu. 2004 yilinda
Erciyes Universitesi Sinema-TV Bolim'nden
mezun oldu. Sinema ve televizyon alaninda
cesitli projelerde calistiktan sonra yénetmenlik
ve senaristlige yoneldi.

ilk uzun metraj filmi Muska'yi (2014) yazip yonet-
ti. Ardindan Babamin Kemikleri (2018) filmini
yonetti. Son filmi Perde (2025) ile ydnetmen, se-
narist ve yapimci olarak calismalarini stirdirdi.
2010 yapimi Vay Arkadas filminin senaryosunun
kendisine ait oldugu ise 2025 yilinda kesinlesen
mahkeme karariyla tescil edildi.

He was born in Tokat in 1981. He graduated from
the Cinema and Television Department of Erci-
yes University in 2004. After working on various
projects in the fields of cinema and television, he
turned his focus to directing and screenwriting.

He wrote and directed his first feature film, Muska
(2014). He then directed Babamin Kemikleri (2018).
With his latest film, Perde (2025), he has continued
his work as a director, screenwriter, and producer.
In 2025, a final court ruling confirmed his au-
thorship of the screenplay for the 2010 film Vay
Arkadas.
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1998 yilinda Bogazici Universitesi Siyaset Bilimi
ve Uluslararasi Iligskiler Bolimi'nden mezun
oldu. Altyazi Aylik Sinema Dergisi ve Mithat
Alam Film Merkezi'nin kuruculari arasinda yer
aldi. 2007 yilinda Bulut Film'i kurarak yapimci-
liga adim atti. Yapimcili@ini Gstlendigi sinema
filmleri prestijli festivallerden édullerle déndu;
bu sirecte Turk sinemasinin yeni kusak yénet-
menleriyle calisti ve uluslararasi ortak yapimlara
imza atti. 2015-2022 yillari arasinda Ay Yapim
blnyesinde 200'Un tzerinde dizi béliminin
ve U¢ sinema filminin yapimciligini yapti. Bu
dénemde prime-time kusaginda ylUksek reyting
alan ve diinya capinda onlarca Ulkeye satilan
televizyon dizilerine imza atti. 2022 yilinda Turki-
ye ve kiresel pazarlar icin nitelikli dizi ve filmler
Uretmeyi hedefleyen FARO'nun kurucu ortaklar
arasinda yer aldi. Okur, 2011 yilindan bu yana
Sinema Eseri Yapimcilart Meslek Birligi'nin (SE-
YAP) Yonetim Kurulu tyeligini strdirmektedir.

Yamag Okur graduated from the Department

of Political Science and International Relations

at Bogazici University in 1998. He is one of the
co-founders of the acclaimed Altyazi Cinema Mag-
azine and the Mithat Alam Film Center. In 2007, he
founded Bulut Film, successtfully producing feature
films that received numerous awards at prestigious
international film festivals while fostering close
collaborations with the new generation of Turkish
cinema and international partners. In 2015, he
joined Ay Yapim as an executive producer, over-
seeing the production of over 200 television epi-
sodes and three feature films. During this tenure,
he executive produced hit prime-time series that
achieved widespread international distribution. In
2022, he co-founded FARO to produce premium
film and television content for both domestic and
emerging international markets. He has been a
board member of the Film Producers’ Association
(SE-YAP) since 2011.
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2026 / Belgesel Documentary / 15’ 36" /
Renkli Color / Tiirkiye Turkey

Yonetmen / Director: Dogukan Aydin

Senaryo / Scriptwriter: Dogukan Aydin
Goriintii Yonetmeni / D.0.P. : Hiidanur Giiller
Kurgu / Editing: Aleyna Erkan, Dogukan Aydin
Yapim / Production: Karabiik Universitesi

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

Ozet

Belgesel, glinimUzde sosyal medyanin etkisiyle yapay
bicimde i(?ealize edilen kadin bedenlerinin kusursuz
olmasi gerektigi yonlindeki dayatmayi ele alir. Bu payla-
simlardan etkilenen, kilolu bir cocukluk gegiren, hayati
boyunca kilolu olan ve zayiflama hayali kuran Istanbul’'un
Kasimpasa semtinde yasayan 26 yasindaki Sena Bostan-
a1, kusursuz bir gérinime ulagmak ister ve bu amacla
cesitli kas gelistirici, zayiflatici, yag yakici ve hormon de-
gistirici ilaclar kullanir. Ancak bu ilaglari kullanan Sena'da
zamanla hem fizyolojik hem de psikolojik rahatsizliklar
ortaya ¢ikar. Kendi iradesi ve tercihleriyle bu yolu segen
Sena'nin yasadidi zorluklar belgeselin odagini olusturur.
Belgesel, disaridan bakildiginda zayif ve fit gérinen
kadin bedenlerinin arkasinda yer alan zorlu yagsamlari ve
gorinmeyen miicadeleleri anlatir.

Summary
The documentary addresses the artificial idealization of
women’s bodies, driven by social media, and the imposi-
tion of the idea that they must be perfect. Sena Bostanci,
a 26-year-old woman from Kasimpasa in Istanbul, who
rew up overweight, has been overweight her entire
ife, and dreams of losing weight, is influenced by these
posts. She uses various muscle-building, weight-loss,
fat-burning, and hormone-altering drugs to achieve a
flawless appearance. However, these drugs cause Sena
to develop both physiological and psychological prob-
lems over time. The documentary focuses on the difficul-
ties Sena faces as she chooses this path of her own free
will. It reveals the challenging lives and unseen struggles
behind the seemingly slim and fit bodies of women.

I

Yonetmen )

Dogukan Aydin, 2003 yilinda Istanbul'un Sultangazi ilesinde doEdu. 2022

yilindan bu yana Karabiik Universitesi Ttirker Inanoglu lletisim Fakiiltesi

Radyo, Televizyon ve Sinema Bdliimii'nde egitimine devam etmektedir.

Sinemay, insani ve toplumu anlamanin giiclii bir araci olarak géren Aydin,

ozellikle belgesel sinema){a ilgi duymaktadir. Calismalarinda bireylerin

Kagam deneyimlerini, toplumsal meseleleri ve gercek hikayeleri gériintir
1imayr amaglamaktadir.

Director

Dogukan Aydin was born in 2003 in the Sultangazi district of Istanbul.
Since 2022, he has been pursuing his studies in the Department of Radio,
Television, and Cinema at Karabiik University’s Tiirker lnangg“lu Faculty of
Communication. Viewing cinema as a powerful tool for understanding
people and the human experience, Aydin has a particular interest in
documentary filmmaking. In his work, he aims to bring to light lived
experiences, social issues, and true stories.
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TEKNO COBAN
TECHNO SHEPHERD

_ULUSAL OGRENCI
FILMLERI YARISMASI
BELGESELLER DOCUMENTARY

2026 / Belgesel Documentary / 14’ 32" /

Renkli Color / Tiirkiye Turkey

Yénetmen / Director: Enes Oztiirk

Goriintii Yonetmeni / D.O.P. : Enes Oztiirk

Kurgu / Editing: Enes Oztiirk
Miizik / Music: ARTLIST
Yapim / Production: OVAYAPIM

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

Ozet

Tekno Coban, geleneksel ¢cobanlik mesleginin teknolo-
jiyle nasil yeniden sekillendigini arastiran bir belgesel
film projesidir. Belgeselin merkezinde, Erzurum’un kirsal
kesiminde yasayan Ismail Akkas yer almaktadir. Ismail,
uzun yillardir strdirdiigu cobanlik meslegini modern
teknolojinin olanaklariyla harmanlayan, striistint bir
drone yardimiyla yoneten ve bdylece geleneksel bilgiyi
yenilik¢i disinceyle birlestiren dikkat ¢ekici bir figtirdur.

Summary

Techno Shepherd is a documentary film project exploring
how the traditional profession of shepherding is being
reshaped by technology. At the heart of the gocumentary
is Ismail Akkas, who lives in the rural areas of Erzurum. Is-
mail is a remarkable figure who blends his long-standing
shepherding profession with the possibilities of modern
technology. By managing his flock with the help of a
drone, he successfully combines traditional knowledge
with innovative thinking.

I
Yonetmen . .
Enes Oztiirk, Atatiirk Universitesi Iletisim Fakiiltesi Radyo, Televizyon
ve Sinema Boliimii 6grencisidir. Yaklagik ?/edi ildir fotograf ve video
icerikleri tiretmekte; reklam prodiiksiyonlar, diigiin fotografciligi ve gesitli
ticari projelerde calisarak onemli bir saha deneyimi kazanmlftlr. Dogu
Anadolu’da biiyiimis olmas, onun insan hikayelerine ve bdlgenin kiiltiirel
dokusuna olan ilgisini Eekillendirmigir. Yerel diizeyde resmi sinema
egitimine ve teknik imkanlara erisimin kisitl olmasi nedeniyle becerilerini
buyiik olctide fevrimigi kaynaklar, egitim materyalleri ve kendi Earatla
Eratikleri araciligiyla gelistirmistir. Gorsel hikaye anlatiminin teknik yonleri
adar otantik insan hikayelerini samimi ve dogal bir sekilde aktarmaya da
odaklanan Oztiirk, sinemayi siirekli bir grenme ve kendini ifade etme araci
olarak gérmektedir.

Director

Enes Oztiirk is a student in the Department of Radio, Television, and Cine-
ma at Atatiirk University's Faculty of Communication. He has been creating
photographic and video content for approximately seven years, gaining
significant field experience through work on advertising productions,
wedding photography, and various commercial projects. Growin? upin
Eastern Anatolia shaped his interest in human stories and the cultural
fabric of the region. Due to limited local access to formal cinema education
and technical facilities, he has largely developed his skills through online
resources, training materials, and his own creative practice. Focusing as
much on conveying authentic human stories in a sincere and natural man-
ner as on the technical aspects of visual storytelling, Oztiirk views cinema
as a medium for continuous learning and self-expression.
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_ULUSAL OGRENCI
FILMLERI YARISMASI
BELGESELLER DOCUMENTARY

SON DUMAN
THE LAST SMOKE

2026 / Belgesel Documentary / 10’ 55" / Renkli
Color /Tiirkiye Turkey

Yonetmen / Director: Elfinnur Sisman

Goriintii Yonetmeni / D.O.P. : Seyit Nizam Yilmaz
Kurgu / Editing: Fatma Nur Keles

Yapim / Production: Uskiidar Universitesi

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

Ozet

Son Duman, Kirklareli'nin Kiigtikyayla Kéyi'nde ge-
leneksel yontemlerle kdmdur Gretimini ve bu Gretimin
ardindaki emegi ve micadeleyi ele aliyor. Yizyillardir
surdirilen bu gelenek yavas yavas yok olurken belge-
sel, onu yasatmaya calisan insanlarin hayatlarina taniklik
ediyor ve kaybolmaya yiz tutmus bir yasam biciminin
son dumanini yakaliyor.

Summary

The Last Smoke explores the traditional production of
charcoal in Kiiglikyayla Village, Kirklareli, and the labor
and struggle behind it. As this centuries-old tradition
slowly fades away, the documentary traces the lives of
those who keep it alive, capturing the last smoke of a
disappearing way of life.

Yonetmen ; ;

Elfinnur Sisman, Uskiidar Universitesi Radyo, Televizyon ve Sinema Bélimi
ogrencisidir. Sinema, fotograf ve video alanlarinda calismalanini siirdiir-
mektedir. Ozellikle ?ergek yasam hikyeleri, insan ve emek iliskisi iizerine
anlatilar Giretmeye ilgi duymaktadir. Son Duman, yénetmenin belgesel
alanindaki calismalarindan biridir.

Director .

Elfinnur Sisman is a Radio, Television and Cinema student at Uskiidar
University. She continues to work in the fields of cinema, photography,
and video. She isparticularly interested in stories centered on real-life ex-
periences and the relationshipbetween people and labor. The Last Smoke
is one of her documentary works.
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_ULUSAL OGRENCI
FILMLERI YARISMASI
BELGESELLER DOCUMENTARY

2026 / Belgesel Documentary / 11° 40" / Renkli
Color /Tiirkiye Turkey

Yonetmen / Director: Ulviye Aleyna Sangiil
Senaryo/Scriptwriter: Ulviye Aleyna Sangiil
Goriintii Yonetmeni/D.0.P. : Ulviye Aleyna Sangiil,
Yagmur Canpolat

Kurgu / Editing: Ulviye Aleyna Sangil
Yapim/Production: Ulviye Aleyna Sangiil

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

Ozet
Iki odali o ev ve karsi ev...
Evleri barindiran o bahge...

Summary
The two-room house and the house across...
The garden that holds houses...

I

Yonetmen ) .

Ulviye Aleyna Sangiil, lzmir Ekonomi Universitesi Sinema ve Dijital Medya
bolimiinden mezundur ve lzmir, Tiirkiye'de yasamaktadir. Sanatsal iireti-
minde "ev" kavramini ele almakta ve bu kavram tizerinden calismalarini
stirdiirmektedir. Kendi yonettigi ve yaratici siirecini tistlendigi kisa ogrenci
filmleri bulunan Sangiil; farkli kisa film projelerinde yonetmen, senarist,
yardimci yonetmen ve kurgucu olarak gorev almaktadir.

Director

Ulviye Aleyna Sangiil is a graduate of Cinema and Digital Media from
IzmirUniversity of Economics and is currently based in lzmir, Tiirkiye. Her
artistic I')racticeexplores the concept of "home,” which she engages with
through her creative work.She has directed and developed her own short
student films and has contributed tovarious short film projects in roles
including director, screenwriter, assistant director and editor.
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_ULUSAL OGRENCI
FILMLERI YARISMASI
BELGESELLER DOCUMENTARY

KABUKTAN
THROUGH THE SKIN

2026 / Belgesel Documentary / 7' 36" / Renkli
Color /Tiirkiye Turkey

Yonetmen / Director: Dila Sengezer
Senaryo / Scriptwriter: Dila Sengezer
Goriintii Yonetmeni / D.O.P.: Dila Sengezer
Kurgu / Editing: Dila Sengezer

Yapim / Production: KZ13

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

Ozet

Insan bedenindeki yaralar, her bir essiz iz, cevremizdeki
dlnyanin gélgelerini yansitan bir bag kurma noktasina
déndstir.

Summary

A study of the human body’s marks and scars, where
every unique trace becomes a point of connection,
reflecting the shadows of the world around us.

I

Yonetmen

Liseyi IzmirCenEiz Aytmatov Sosyal Bilimler Lisesi'nde tamamlamigtir.
Lise yillarinda okulun cesitli etkinliklerinde fotografgilik yapmig, okulun
gazetesinin tasarimini Gstlenmistir. Glincel olarak tam burslu olarak lzmir
Ekonomi Universitesi'nde Sinema ve Dijital Medya okumakta, Multimedya
Tasarimi ile yandal yapmaktadir. 2024'ten beri 15'in Gizerinde bagimsiz ve
ogrenci film setlerinde cesitli rollerle yer almaktadir.

Director .

She graduated from lzmir Cengiz Aytmatov Social Sciences High School.
During her high school years, she worked as a photograﬁher or various
school events. She was also the head designer of the school’s newspaper.
She is currently majoring in Cinema and Digital Media at lzmir University
of Economics with a full scholarship, while also completing a minor in
Multimedia Design. Since 2024, she has worked in various roles on more
than 15 independent and student film productions.



ULUSAL OGRENCI FILMLERiI YARISMASI
NATIONAL STUDENT FILMS COMPETITION
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CANLANDIRMALAR
ANIMATION




_ULUSAL OGRENCI NATIONAL STUDENT
FILMLERI YARISMASI FILMS COMPETITION
CANLANDIRMALAR ANIMATION
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GECEN YAZ
LAST SUMMER

2026 / Canlandirma Animation / 5' 36" / Renkli

Color /Tiirkiye Turkey

Yonetmenler/ Directors: Ates Yalaz,
Maya Mutlay, Melis Ozgiimiis

Senaryo / Scriptwriter: Ates Yalaz,

Maya Mutlay, Melis Ozgiimiis

Goriintii Yonetmeni / D.0.P: Ates Yalaz,
Maya Mutlay, Melis Ozgiimiis

Kurgu / Editing: Ates Yalaz, Maya Mutlay,
Melis Ozgiimiis

Miizik / Music: Riimeysa Camdereli
Yapim / Production: Ates Yalaz, Maya Mutlay,
Melis Ozgiimiig

Yonetmenler /
Director’s

Ozet

Bahar bir otobus terminalinde bekler ve Sevgi geldi-
ginde onu sicak bir sekilde kucaklar. Yolculuk sirasinda
Sevgi, Bahar'in omzunda kisa stirede uykuya dalar;

bu durum Bahar'in yliziinde umut dolu bir giilimse-
me yaratir. Bir flashback sahnesinde, Bahar'in evinde
yasadigi sikintilar ortaya cikar; burada Sevgi ile olan
i|i§kisiy§ﬁe ilgili bir fotograf albimu ve bir mektup bulur.
Bodrum’da gecirdikleri tatil sirasinda, oksurlk ve sirlarla
bogusan Bahar, Sevgi'ye icini agmakta zorlanir. Samimi
bir aksamin ardindan Bahar hastaligini agiklar; bu durum
gerginlige yol acar ve Sevgi kendi odasina ¢ekilir. Daha
sonra Bahar, duygularini anlattigi mektubunu paylasma-
ya caligir.

Summary

Bahar waits at a bus terminal, where she warmly embrac-
es Sevgi upon her arrival. As they travel, Sevgi quickly
falls asleep on Bahar’s shoulder, prompting a hopeful
smile from Bahar. A flashback reveals Bahar's earlier
distress at home, where she discovers a photo album
and a letter related to her relationship with Sevgi. During
a vacation in Bodrum, Bahar, plagued by coughing and
secrets, struggles to open up to Sevgi. After an intimate
evening, Bahar reveals her illness, leading to tension and
Sevgi's departure to her own room. Later, Bahar attempts
to share her letter about her feelings, only to find Sevgi
has a letter of her own.

I

Yonetmenler ;

Biz Ates Yalaz, Maya Mutlay, ve Melis Ozglimiis, yani 2 AM adli grubuz. Bah-
cesehir Universitesi, Cizgi Film ve Animasyon bolimi mezunuyuz. Bu filmi
kuir bir hikayeyi umut verici bir sekilde anlatmak icin yapmaya karar verdik.

Directors

We are Ates Yalaz, Maya Mutlay, and Melis Ozgiimiis, the group called 2
AM. We are graduates from Cartoon and Animation bachelor program at
Bahcesehir University. We decided to make this film to tell a queer story in
a hopeful way.



_ULUSAL OGRENCI NATIONAL STUDENT

FILMLERi YARISMASI FILMS COMPETITION
CANLANDIRMALAR ANIMATION

I
Ozet

Bir sinek, her seferinde 6limin kiyisindan dénerken;
raketlerden, parfimlerden ve catal darbelerinden
kurtulmayi basarir. Hayat gozlerinin 6nlinden geger, ama
kaderin son sakasi kacinilmazdir.

Summary

A fly narrowly escapes death time after time—dodging
rackets, perfumes, and fork strikes. Its life flashes before
its eyes, yet the final twist of fate is inevitable.

I

Yonetmenler )

Bagak Bali 2001 yilinda Istanbul'da dogdu. Resim alaninda egitimler ald.
2026 yilinda Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi, Cizgi Film
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Ug GiTSiN ve Animasyon bolimtnden mezun oldu.lzmir Demokrasi Universitesinde
Sanat ve Tasarim alaninda yiiksek lisansa devam etmektedir. 2025 yilinda
WING IT! diizenlenen, 11.TRT Gelecegin lletisimcileri yanismasinda tez projesi ‘Wing
It"ile Animasyon dalinda ikincilik 8diilinii kazand.
S oo . Deniz Tuncdibek, 2001 yilinda Manisa'da dogdu. 2025 yilinda Dokuz Eyliil
2035;3::?"(';'";3 panatien 2 R Universitesi Giizel Sanatlar Fakiltesi Cizgi Film ve Animasyon Bélimiinden
UL TALL 257 mezun oldu. Mezuniyet projesi “Ug Gitsin! (Wing It!)" ile 11.TRT Gelecegin
Yonetmenler/ Directors: Basak Bali, Deniz Tuncdibek Iletisimcileri Yarismasi'nda animasyon dalinda derece elde etti.
Senaryo / Scriptwriter: Basak Bali, Deniz Tungdibek Directors
Goriintii Yonetmeni / D.0.P.: Basak Bali, Basak Bali was born in Istanbul in 2001. She received training in painting.
DenizTungdibek She graduated from the Department of Cartoon and Animation at Dokuz
Kurgu /Editing: Basak Bali, Deniz Tuncdibek Eylil University Faculty of Fine Arts in 2026. She is currently pursuing a

master’s degree in Art and Design at lzmir Democracy University. In 2025,
she won second place in the Animation category at the 11th TRT Future
Communicators Competition with her thesis project, Wing It.

Yapim/ Production: Basak Bali, Deniz Tuncdibek

Deniz Tungdibek, was born in 2001 in Manisa, Tiirkiye. She graduated
from the Faculty of Fine Arts, Department of Animation and Cartoon at
Dokuz Eyliil University in 2025. With her graduation froject “Wing It!"
she received an award in the Animation category at the 11th TRT Future
Communicators Competition.

Yonetmenler /
Director’s



=
)
=
=
w
a
s
O
O
%)
s
—
w
=
2
w
(a}
=
=
(%)
—
<
=
O
=
<
2

_ULUSAL OGRENCI
FILMLERI YARISMASI
CANLANDIRMALAR ANIMATION

2025 / Canlandirma Animation / 10’ / Renkli
Color /Tiirkiye Turkey

Yonetmen / Director: Zeynep Sude Yavuz
Senaryo / Scriptwriter: Zeynep Sude Yavuz
Goriintii Yonetmeni / D.0.P:: Zeynep Sude Yavuz
Kurgu / Editing: Zeynep Sude Yavuz

Yapim/ Production: Zeynep Sude Yavuz

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

Ozet

Yasl bir kadin, kis bahcesinde ailesinin soy agacini
hazirlamaktadir. Ancak acik kalan musluktan disen her
damla ile soy agacindaki isimler ve anilar birer birer
silinmeye baslar. Ge¢misinin gézlerinin éniinde yok
olusuna taniklik eden kadin, bu gizemli kaybi durdur-
maya calisirken kendisini gerceklik ile hafiza arasinda
gidip gelen soyut bir yolculugun icinde bulur. Zaman
tikenirken son damlanin kaderi, hem ge¢misin hem de
yasamin devamliligini belirleyecektir.

Summary

An elderly woman is preparing her family tree in the win-
ter garden. However, with every drop falling from a tap
left running, the names and memories on the family tree
begin to vanish one by one. Witnessing her past dissolve
before her eyes, she attempts to halt this mysterious loss,
finding herself instead on an abstract journey that drifts
between reality and memory. As time passes, the fate of
the final drop will determine the continuity of both the
past and life itself.

Yonetmen

Zeynep Sude Yavuz, stop motion animasyon ve gérsel hikaye anlatimi
aIanIanndafaIlgan blryonetmendlr Calismalarinda el yapimi diretim
sure?ennl iziksel animasyonu ve sembolik anlatimi merkeze alir. Bagimsiz
kisa filmleri su, hafiza ve doga temalari etrafinda sekillenir. Filmleri ulusal
ve uluslararasi festivallerde gosterilmis ve odiiller kazanmistir.

Director

Zeynep Sude Yavuz is a director working in the fields of stop-motion ani-
mation and visual storytelling. Her work centers on handmade production
processes, physical animation, and symbolic storytelling. Her independent
short films are shaped by themes of water, memory, and nature. Her films
have Cl/)een screened at national and international festivals and have won
awards.



_ULUSAL OGRENCI NATIONAL STUDENT
FILMLERi YARISMASI FILMS COMPETITION
CANLANDIRMALAR ANIMATION

I

Ozet

Bir tuvalin icinde yasayan turuncu bir balik, sanatginin
hizinlG otoportresiyle karsilasir; ona ulasip nesesini
geri getirmeye calisir. Ancak yolculugu biraz heyecan-
hdir.

Summary

An orange fish living inside a canvas encounters the
artist’s sorrowful self-portrait and tries to reach and bring
him back joy. But his journey a little bit exciting.

I

Yonetmen

21 yasindayim ve 4. sinif animasyon 6grencisiyim. Animasyon yapmayi ve
yeni sanat projeleri iretmeyi severim.

TABLONUN DI§INDAKi RGN  Director

I'm 21 years old and 4th grade animation student. My desire are making
FISH OUT OF THE CANVAS animation and producing new art projects.
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2026 / Canlandirma Animation /5' 51" / Renkli
Color /Tiirkiye Turkey

Yénetmen / Director: Abdurrahman Yusuf Ozden
Goriintii Yonetmeni / D.0.P.: Abdurrahman Yusuf Ozden
Kurgu / Editing: Abdurrahman Yusuf Ozden

Miizik / Music: Cihan Ertugrul

Yapim / Production: Abdurrahman Yusuf Ozden,
Hiiseyin Efe Cay, Cihan Ertugrul, Hiiseyin Atsoy, ismail
Bedirhan Calis, Veysel Emirhan, Muhammed

Furkan Demirci

Yonetmen / Director -
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_ULUSAL OGRENCI
FILMLERI YARISMASI
CANLANDIRMALAR ANIMATION

SEVGILi BABA, iSTE SAKLAMAK

ISTEYECEGIN BiR MEKTUP
HERE IS A CARD YOU MIGHT KEEP

2025 / Canlandirma Animation / 6' 5" / Renkli
Color /Tiirkiye Turkey

Yonetmen / Director: Selin Canpolat

Senaryo / Scriptwriter: Selin Canpolat

Miizik / Music: Ezginin Giinltigii - Gurbete Gidisimdir,
Marko Maksimovic - For Lovers, Romeo - Uncharted
Lands

Kurgu / Editing: Selin Canpolat

Yapim / Production: Selin Canpolat

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

Ozet

Pietro, erken baslangich Alzheimer hastaligiyla yasayan
altmigli yaglarinin baginda bir adamdir. Babasiyla arasin-
da gelisen spontane bir konusma, izleyiciyi Pietro’nun
giderek kirilganlasan anilarinin i¢ine dogru bir yolculuga
cikarir. Gegmis ile simdi arasindaki sinirlar bulaniklagir-
ken, babasiyla olan mesafeli iliskisine dair anilar da par-
calar halinde giin yizine cikar. Dear Dad, Here's a Card
You Might Keep, hafizanin kirlganhgi, bir baba ile odul
arasinda yillar boyunca biriken duygular ve hatirlamakla
unutmak arasindaki belirsiz esik Uzerine bir hikayedir.

Summary

Pietro is a man in his early sixties living with early-onset
Alzheimer’s disease. A spontaneous conversation with his
father takes the viewer on a journey through Pietro’s in-
creasingly fragile memories. As the boundaries between
past and present begin to blur, fragments of his distant
relationship with his father gradually resurface. Dear Dad,
Here’s a Card You Might Keep is a story about the fragility
of memory, the emotions accumulated over the years be-
tween a father and son, and the uncertain space between
remembering and forgetting.

I

Yénetmen .

Selin Canpolat, 2002 yilinda Istanbul'da dogmustur. Kiiciik yaslardan beri
gorsel sanatlar ve hikaye anlaticligina duydugu ilgiyi 2020 yilinda Bahce-
sehir Universitesi, Iletiﬁim Fakiltesi, Cizgi Film ve Animasyon béliimiinde
okumaE/a baslayarak akademik boyuta tagimistir. 2025 senesinde, mezu-
niyet filmi kapsaminda "Dear Dad, Here's a Card You Might Keep” isimli
animasyon filmini bireysel olarak tiretmistir-bu sanatcinin ayni zamanda
ilk kisa ?lilmidir. Ekim 2022'den itibaren ozel sektorde Satlnai/ma Mudiri
pozisyonunda calismaktadir.

Director

Selin Canpolat was born in Istanbul in 2002. Her long-standing interest
in visual arts and storytelling led her to study Cartoon and Animation at
the Faculty of Communication at Bahgesehir University, where she began
her studies in 2020. In 2025, as part of her graduation project, she inde-
pendently created the animated short Dear Dad, Here's a Card You Might
Keep, marking her debut as a short film director. Alongside her artistic
practice, she has been working as a Purchasing Manager in the private
sector since October 2022.
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_ULUSAL OGRENCI
FILMLERI YARISMASI
CANLANDIRMALAR ANIMATION

TABULA RASA
TABULA RASA

2025 / Canlandirma Animation / 3' 33" / Renkli
Color /Tiirkiye Turkey

Yonetmenler/ Directors: Daria Ekimova, Deniz Depecik
Senaryo / Scriptwriter: Daria Ekimova

Goriintdi Yonetmeni / D.0.P.: Duru Demir,

Muratcan Korkmaz

Miizik / Music: Arthur Benson, Aerian, Hanna Ekstrom
Kurgu / Editing: Daria Ekimova, Duru Demir,

Deniz Depecik

Yapim/ Production: Deniz Depecik, Daria Ekimova,
Muratcan Korkmaz, Duru Demir

Yonetmel
ire

5ol

NATIONAL STUDENT
FILMS COMPETITION

Ozet

Tabu yeni evine yerlesir ama ailesinin etkisi onun pesini
birakmaz. Ailesi ile ilgili anilar yeni evinde hayaletler
olarak belirir. Tabu sihirli pastel boyalari ile karsi ¢cikmaya
calisir, ancak yorulur. Zor durumda kalan Tabu'nun
yardimina arkadasi Den gelir. Beraber hayaletleri kovup,
evi renklendirirler.

Summary

Tabu settles down in his new house, but the influence

of his parents doesn’t leave him alone. The memory of
his parents comes back as ghosts haunting his house.
Tabu tries to fight back with his magical crayons but is
overwhelmed by the ghosts. His friend Den comes to his
rescue. Together they defeat the ghosts of the past and
color a new home together.

I

Yonetmenler )

Deniz Depecik (2002) Istanbul'da yasayan bir sanatgidir. Deniz 2025'te
Bahgesehir Universitesi Cizgi film ve Animasyon bolimiinden mezun oldu.
Tabula Rasa filminde yénetmenlik yapti. Su anda “Sister's Tale" filminde
storyboard sanatgisi olarak calisiyor.

Daria Ekimova (2002) istanbul'da yagayan bir sanatcidir. Daria halen Bahge-
sehir Universitesi AnimasYon Bolimu'nde yiikseklisans yapmaktadir. Tabula
Rasa'da yénetmen ve canlandirma sanatgisi olarak calismistir.

Directors )

Deniz Depecik (2002) is an artist living in Istanbul. Deniz graduated from
Bahgesehir University’s Animation BA program in 2025. They worked as
director and animator in the film Tabula Rasa. They are now working as
storyboard artists in the film "Sister’s Tale"

Daria Ekimova (2002) is an artist living in Istanbul. She is currently
studying in Bahgesehir University’s Animation BA program. She worked as
director and animator in the film Tabula Rasa.
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_ULUSAL OGRENCI
FILMLERI YARISMASI
CANLANDIRMALAR ANIMATION

KUCUK SEYTAN
THE LITTLE DEMON

2025 / Canlandirma Animation / 4' 19" / Renkli
Color /Tiirkiye Turkey

Yonetmenler / Directors: Aysenur Beyza Saglam,

Ece Onder

Senaryo / Scriptwriter: Ece Onder

Goriintii Yonetmeni / D.0.P.: Aysenur Beyza Saglam
Miizik / Music: Serra Tagdelen, Giines Onat Giirsoy,
Emre Coskun

Kurgu / Editing: Hiirkan Deniz Yilmaz,

Aysenur Beyza Saglam, Ece Onder

Yapim / Production: Aysenur Beyza Saglam, Ece Onder

Yonetmet
ires

5ol

NATIONAL STUDENT
FILMS COMPETITION

Ozet

Ktk ¢omez bir seytan, Diinya'da kétulik yaymak
isteyen hevesli seytanlar icin verilmis bir is ilanina bas-
vurduktan sonra Cehennem’den ayrilir. Kaos yaratmayi
beklerken, aksine; zulim, yoksulluk ve insani siddetle
zaten kasip kavrulmus bir diinya bulur. Toplumun ¢oki-
stine dair mansetleri okudugu sirada, bir f%ze gdzlerinin
dnlinde sehri yerle bir eder. Sarsilan ve caresiz kalan
kiiclik seytan, insanhigin yikimda Cehennem’i bile geride
biraktigini fark eder. Cehennem’e geri dénduginde,
oradaki bir skor tabelasi da glinahlarda insanlarin artik
seytanlarin éniinde oldugunu dogrular. Yapacak higbir
seyi kalmayan kiglk seytan, emekli seytanlarin arasina
oturur ve onlarin sessiz, anlamsiz rutini icinde kaybolup
gider.

Summary

A little rookie demon leaves Hell after answering a job
posting meant for aspiring devils who want to spread
evil on Earth. Expecting to create chaos, he instead finds
a world already overwhelmed by cruelty, poverty, and
human violence. As he reads headlines about a col-
lapsing society, a missile obliterates the city before his
eyes. Shaken and powerless, the little demon realizes
that humanity has surpassed Hell itself in destruction. He
returns to Hell, where a scoreboard confirms that humans
now lead demons in sin. With nothing left to do, the little
demon takes a seat among the retired devils and fades
into their quiet, meaningless routine.

Yonetmenler

Af/senur BeYza Saglam, 2001 yilinda Trabzon'da dogdu. 2D Animatgr ve
illistrator olarak Freelance calismaktadir. 2025 yilinda Bahgesehir Univer-
sitesi Cizgi Film ve Animasyon bélimiinden mezun oldu. Sanatg, kisisel
zamaninda ise dogadan topladigi 6l bocekleri koruyarak cerceveleme
sanati olan entomolojik preparasyon iizerine hobilerini siirdirmektedir.

Ece Onder 2001 yilinda dogdu. 3D sanatci olarak calismaktadir. 2025
yilinda BAU Cizgi Film ve Animasyon bdlimiinden mezun oldu.

Directors

Aysenur Beyza Saglam was born in Trabzon in 2007. She works as a
freelance 2D animator and illustrator. She graduated from the Cartoon
and Animation Department at Bahgesehir University in 2025. In her
spare time, she pursues a hobby in entomological preparation-the art of
preserving and framing dead insects collected from nature.

Ece Onder was born in 2001. She works as a 3D artist. She graduated from
the Cartoon and Animation Department at BAU in 2025.



_ULUSAL OGRENCI NATIONAL STUDENT
FILMLERi YARISMASI FILMS COMPETITION
CANLANDIRMALAR ANIMATION

I

Ozet
Yirmili yaslarinin bagindaki Aysel, hayatin gerisinde
kaldigini hissederken belirsizlik ve kendinden sliphe
duydudu bir déngiiniin iginde sikisip kalmistir. Siradan
bir glinuin icinde karsilastigi en kiicik detaylar bile
zihninde kaygili distncelerin akisini tetikler. Daginik
evi, aceleyle yaptigi metro yolculugu ve telefonunda
durmadan karsisina ¢ikan hayatlar, kendisini baskalariy-
la kiyaslamasina ve yetersizlik hissinin derinlesmesine
neden olur. Is yerinde yasadigi baski ve hayal kirikliklar
duslncelerini kontrolden ¢ikardiginda, beklenmedik bir
ses onu yeniden ana déndurdr.

Summary

In her early twenties, Aysel feels increasingly left behind
by life, caught in a cycle of uncertainty and self-doubt.

As she moves through an ordinary day, the smallest
details around her trigger a stream of anxious thoughts.
Her messy apartment, rushed subway ride, and endless
scrolling on her phone all deepen her sense of inadequa-
cy as she compares herself to the lives of others. When
the pressures and frustrations she faces at work push her
thoughts to a breaking point, an unexpected voice brings
her back to the present.
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BiLEMiYORUM AYSEL
[ DON'T KNOW, AYSEL

2025 / Canlandirma Animation / 5' 52" / Renkli
Color /Tiirkiye Turkey

Yonetmenler / Directors: Riimeysa Bora, Sevval Benkli,
Zeynep Ramadani, Ceren Yildizhan

Senaryo / Scriptwriter: Riimeysa Bora, Sevval Benkli —
Miizik / Music: Ahmet Cemal Oksiiz Yonetmenler
Kurgu / Editing: Riimeysa Bora Rﬂme?/sa Bora (d. 1999), animasyon balimii mezunu bir film yapimasidir.

Kisa film ve dizi projelerinde ﬁal|§m|§, Tarkiye capinda yirmi festivalde
finalist olan animasyon kisa filmi Magus Baba'nin Mavi Maymunu'nun
yonetmenligini tstlenmistir.

Sewval Benkli (d. 2003), animasyon sanatgisi ve miizisyendir. Animasyon
egitimini tamamladiktan sonra animasyon, miizik ve medya alanlarindaki
yaratici calismalanni siirdGirmektedir.

Zeynep Ramadani (d. 2001), animasyon mezunu bir animatr ve oyun
sanatgisidir. %egitli kisa film ve indie oyun projelerinde yer almis olup
hikayesi giiclii ve kendini gelistirme imkani sunan ilerde calismaya dnem
vermektedir.

Ceren Yildizhan (d. 2001), film yapimaisi ve icerik Greticisidir. Animasyon
egitimini tamamladiktan sonra cagdag medyaya duydugu ilgiyle Kyung
Hee Universitesi'nde Medya alaninda yiiksek lisans egitimine baslamistir.

Directors

Riimeysa Bora (b. 1999) is a filmmaker with a degree in Animation. She
has worked across short films and series and directed the award-winning
animated short The Blue Monkey of Magus Baba.

ievval Benkli(b. 2003) is an animation artist and musician. After earning
er degree in Animation, she continues to explore her creative interests
across animation, music, and media.

Zeynep Ramadani (b. 2001), is an animator and game artist with a
degree in Animation. She worked on various short films and indie game
projects, and values working on projects with strong narratives that aid her
professional growth.

Vb”egj.‘,gg'g,'é Ceren Yildizhan, (b. 2001), is a filmmaker and content creator. After com-
pleting her degree in Animation, her passion for contemporary media led
her to pursue a master’s degree in Media at Kyung Hee University.
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_ULUSAL OGRENCI
FILMLERI YARISMASI
CANLANDIRMALAR ANIMATION

NAR
POMEGRANATE

2026 / Canlandirma Animation / 4' 54" / Renkli
Color/Tiirkiye Turkey

Yonetmenler / Directors: Giilcan Kose, ipek Kaptanoglu
Senaryo / Scriptwriter: Giilcan Kése

Goriintdi Yonetmeni / D.0.P.: Giilcan Kdse,

ipek Kaptanoglu

Kurgu / Editing: ipek Kaptanoglu

Miizik / Music: ipek Kaptanoglu

Yapim / Production: Baskent Universitesi,

Cizgi Film ve Animasyon Bolimii

Yonetme

ire

5ol

NATIONAL STUDENT
FILMS COMPETITION

I

Ozet

Nar, karla kapli bir diinyada izlerin pesine disen kiglk
bir kizin hikayesidir. Beyazligin sessizligi, kirmizinin
ortaya cikisiyla bozulur. Gercek ile dis, yasam ile 6lim
arasindaki sinirlar silinirken, kiiglik bir narin icinde bam-
baska bir diinya belirir.

Summary

Nar, tells the story of a little girl who follows a trail of foot-
prints through a snow-covered world. The silence of the
white landscape is disrupted by the emergence of red.
As the boundaries between reality and dreams, life and
death begin to blur, an entirely different world emerges
within a small pomegranate.

I

Yonetmenler )

Ipek Kaptanoglu 22 Subat 2000'de Ankara'da dogdu. Baskent Universitesi
Cizgi Film ve Animasyon Bélimi‘nden mezun oldu. Calismalarini 2B ve 3B
animasyonda devam ettirmektedir.

Giilcan Kgse, 2002 yilinda Erzurum'da dogdu. Bagkent Universitesi Cizgi
Film ve Animasyon Bolimii'nden mezun oldu. Calismalarinda hikaye
anlatimi ve gorsel anlati tizerine yogunlasmaktadir.

Directors

:pek Kaptanoglu was born in Ankara on February 22, 2000. She graduated
rom the Department of Cartoon and Animation at Bagkent University. She
continues her work in 2D and 3D animation.

Giilcan Kose was born in Erzurum in 2002. She graduated from Baskent
University’s Department of Animation. Her work focuses on storytelling

and visual narrative.



=
)
=
=
w
a
=
O
O
%)
=
—
W
=
2
w
(a}
=
=
(%)
—
<
=
O
=
<
2

_ULUSAL OGRENCI
FILMLERI YARISMASI
CANLANDIRMALAR ANIMATION

2026 / Canlandirma Animation / 6' 31" / Renkli
Color /Tiirkiye Turkey

Yonetmen / Director: Feyzullah Yilmaz
Senaryo / Scriptwriter: Feyzullah Yilmaz
Goriintii Yonetmeni / D.0.P: Feyzullah Yilmaz
Kurgu / Editing: Feyzullah Yilmaz

Yapim / Production: Feyzullah Yilmaz

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

I

Ozet

Insanlik artik yoktur. Reson, insanlara hizmet etmek tize-
re tasarlanmis otonom bir yapay zeka robotudur. Ancak
insanlarin ortadan kaybolmasiyla birlikte varlik nedeni
de anlamini yitirir. Bosalmis sehirlerde tek basina dola-
san Reson, kalan insan izlerini inceler. Bir bardak siler,
bir gitar eline alir; islevsiz e Iemler| tekrar tekrar yapar.
Bunlar hayatta kalmak i icin degil, anlam Gretmek igindir.
Sehirden uzaklasip ormana ilerler. Ormanin icinde ates
yakar ve atesin basinda oturur. Zaman gecer, mevsimler
degisir; doga dénusiirken Reson hareketsiz kalir. Reson,
yapay zekanin hissedip hissedemeyecegi sorusundan
yola ¢ikarak, insanin amag, inang ve anlam kaybiyla
ylzlesmesini sessiz ve sembolik bir dille ele alan felsefi
bir kisa animasyondur.

Summary

Humanity is gone. Reson is an autonomous artificial in-
telligence robot designed to serve humans. But with the
disappearance of humanity, its very reason for existence
loses all meaning. Wandering alone through empty cit-
ies, Reson examines the remaining traces of human life. It
wipes a glass, picks up a guitar, and repeats actions that
no longer serve any practical purpose. These behaviors
are not about survival, but about creating meaning.
Leaving the city behind, Reson heads into the forest.
There, it builds a fire and sits motionless before it. Time
passes, seasons change; while nature transforms, Reson
remains still. Reson is a philosophical short animated film
that explores, through quiet and symbolic storytelling,
humanity’s confrontation with the loss of purpose, belief,
and meaning — while questioning whether artificial intelli-
gence can truly feel.

Yonetmen R R )

Feyzullah Yilmaz, Nigde Omer Halisdemir Universitesi lletisim Fakiiltesi

Radyo, Telewzyon ve Sinema Boliimii mezunudur. Animasyon, senaryo

Kanml ve film ydnetmenligi alanlarinda calismalar yiiriitmekte; giicli
ikdye anlatimi ile yeni nesil gérsel teknikleri bir araya getiren bagimsiz

projeler iiretmektedir.

Director

Feyzullah Yilmaz graduated from Nigide Omer Halisdemir University,
Faculty of Communication, Department of Radio, Television, and Cinema.
He works in animation, screenwriting, and film d/rectmg, creating inde-
pendent projects that integrate narrative depth with contemporary visual
techniques.



ULUSAL OGRENCI FILMLERiI YARISMASI
NATIONAL STUDENT FILMS COMPETITION

*

DENEYSEL
EXPERIMENTAL
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_ULUSAL OGRENCI
FILMLERI YARISMASI
DENEYSEL EXPERIMENTAL

KiMSEYi OLDURMEK

ISTEMIYORUM
| DON'TWANTTO KILL ANYBODY

2025 / Deneysel Experimental / 08’ 36" / Renkli
Color /Tiirkiye Turkey

Yonetmen / Director: Yalin Cagdas Essiz

Goriintii Yonetmeni / D.O.P.: Irem Ozer

Miizik / Music: Nidal Aras, Emir Umut Olmez,
Can Kahraman

Kurgu / Editing: Yalin Cagdas Essiz

Yapim / Production: irem Ozer, Yalin Gagidas Essiz

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

I

Ozet

Yalin, herkese ve her seye ragmen kimseyi
oldurmek istemiyor.

Summary

Yalin,despite everyone and everything, does not want to
kill anybody.ile questioning whether artificial intelligence
can truly feel.

I

Yonetmen )

Yalin Cagdas Egsiz, 2001 yilinda Istanbul, Tiirkiye'de dogdu. Cocuklugundan
beri sinemaya ilgi duyan Yalin, 4 yildir 9 Eyliil Universitesi Giizel Sanatlar
Fakiiltesi'nde film yapimi ve yonetmenligi egitimi almaktadir.

Director

Yalin Cagdas Essiz was born in 2007 in Istanbul, Tirkiye. Yalin who has
interest in cinema since their childhood studies Film Production and
Directing in Fine Arts Faculty, Dokuz Eyliil University since 4 years.
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_ULUSAL OGRENCI
FILMLERI YARISMASI
DENEYSEL EXPERIMENTAL

ISLAK KOPEKLER
WET DOGS

2025 / Deneysel Experimental / 19’ / Renkli Color
[Tiirkiye Turkey

Yonetmen / Director: Metin Konar

Senaryo / Scriptwriter: Metin Konar

Goriintii Yonetmeni / D.0.P. : Mert Kilic, Metin Konar
Miizik / Music: Metin Konar

Kurgu / Editing: Metin Konar

Yapim/ Production: Metin Konar, Akif Giiler

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

I

Ozet

Film, farkli sosyal cevrelerden bir grup gencin ortak
paydasinin, bagimliliklarinin etrafinda sekillenir. Bir uzuv
olan kamera karakterlerin varlik gésterdikleri alanlardan
goruntiler alir, bu gérintiler birbirine montajlanarak
gorsel yapiyi olusturur.

Summary

The film centers on the shared affliction of addiction
among a group of youth from disparate social circles.
Functioning as a prosthetic limg, the camera captures
footage from the characters’ respective environments,
with these shots montaged together to construct the visu-
al fabric of the film.

Yonetmen

Manisa dogumlu yonetmen ve fotografci Metin Konar, sinema egitimini
Anadolu Universitesi'nde tamamladi. Calismalarini kurgu, hareketli goriinti
ve fotograf ekseninde stirdiiriiyor.

Director

Manisa-born filmmaker and photographer Metin Konar studied cinema
at Anadolu University. His work centers on editing, moving image, and
photography.
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_ULUSAL OGRENCI
FILMLERI YARISMASI
DENEYSEL EXPERIMENTAL

2026 / Deneysel Experimental / 05’ 10" / Renkli
Color /Tiirkiye Turkey

Yonetmen / Director: Hayal Su Karaahmet

Senaryo / Scriptwriter: Hayal Su Karaahmet

Goriintii Yonetmeni / D.0.P.: Ali Giiler

Miizik / Music: Ahmet Semih Erdogan, Tuna Eryilmaz
Kurgu / Editing: Ali Giler

Yapim/ Production: SYNO Production

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

I

Ozet

Haberler araciligiyla bitmek bilmeyen bir siddet dén-
glsline tanik olan geng bir adam, kabuslarla gerceklik
arasindaki sinir kaybetmeye baslar. Rahatsiz edici riya-
lart glindelik hayatina karistikga, pesini birakmayan bir
soruyla ylzlesmek zorunda kalir: Unutmaya devam eden
bir dinyanin utancini neden halé o tagimaktadir.

Summary

After witnessing the endless cycle of violence through
the news, a young man begins to lose the line between
nightmares and reality. As disturbing dreams merge

with ordinary life, he is forced to confront a question that
refuses to disappear: why does he still carry the shame of
a world that keeps forgetting?

Yonetmen )

Hayal Su Karaahmet, Bahcesehir Universitesi Sinema ve Televizyon
Bolimi'nde egitimine devam eden ydnetmen, senarist ve oyuncudur.
Sinemay, bireysel deneyim ile toplumsal ve politik gercekligin kesistigi
alanlari aragtirmanin bir yolu olarak ele alir. Calismalannda kimlik, hafiza,
inang, siddet ve toplumsal normlarin birey tizerindeki psikolojik etkilerine
odaklanirken; bu meseleleri Tiirkiye'nin kiiltirel yapisi ve giindelik
yasamiyla kurduklan iliski tizerinden disiiniir. Gorsel anlatida psikolojik
gerceklikle ilgilenen Karaahmet; kadraj,ses,ritim ve atmosferin anlatinin
distinsel yapisinin bir parcasi olarak kullanmayi amaglar. llk yonetmenlik
filmi Shame (Utanc), medyada siirekli karsilasilan siddetin zamanla siradan-
lasmasini ve bireyin bu siddet kargisindaki vicdani konumunu;utang,tanik-
ik ve duyarsizlasma kavramlari iizerinden ele alir.

Director

Hayal Su Karaahmet is a filmmaker, screenwriter, and actress currently
studying Cinema and Television at Bahcesehir University. She approaches
cinema as a means of exploring the intersections between individual
experience and social and political realities. Her work focuses on identity,
memory, faith, violence, and the psychological effects of social norms on
the individual, examining these themes through their relationship with
Tirkiye's cultural landscape and everyday life. Interested in psychological
realism in visual storytelling, Karaahmet aims to use framing, sound,
rhythm, and atmosphere as integral parts of a narrative’s conceptual struc-
ture. Her directorial debut, Shame, explores the gradual normalization of
violence repeatedly encountered through the media and the individual’s
moral position in relation to it, through the concepts of shame, witnessing,
and desensitization.
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_ULUSAL OGRENCI
FILMLERI YARISMASI
DENEYSEL EXPERIMENTAL

ENTUBE
INTUBATED

2025/ Deneysel Experimental / 04’ 42" / Siyah
Beyaz Black&White / Tiirkiye Turkey

Yonetmen / Director: ibrahim Karademir
Senaryo / Scriptwriter: ibrahim Karademir
Goriintii Yonetmeni / D.0.P: ibrahim Karademir
Kurgu/ Editing: ibrahim Karademir

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

I

Ozet

Cocuklugumun kirilgan aynasindan yansiyan benligimin
temsili. Isigin altinda parlayan her detay, aslinda icimde
bir glivensizligin pariltisi. Korku, gegmisin yankisi gibi
kadrajin icinde gezinirken, cocuksu safligimin ardina
saklanmis bir tedirginligi fisildiyor. Gorlinen ihtisam,
icimde bir boslugu gizlemeye calisan bir kostim adeta.
Gegmis, beni bugiine baglayan bir zincir; kimi zaman
sus, kimi zaman yuk. Pariltili cam bir ayakkabi yirimeye
calisir; her adim, kirllmanin esiginde duran bir cesaretin
metaforudur. Glvenin eksikliginde bile kendini ifade
etme cesaretini taslyan, yarali ama hala hayal kuran bir
‘ben’in gérsel glinlagu.

Summary

A representation of myself, reflected in the fragile mirror
of my childhood. Every detail gleaming in the light is,

in truth, the glint of an inner insecurity. As fear drifts
through the frame like an echo of the past, it whispers of
an unease hidden behind my childlike innocence. The
visible splendor is like a costume attempting to mask an
inner void. The past is a chain binding me to the present—
at times an ornament, at others a burden. A glittering
glass slipper attempts to walk; each step is a metaphor
for a courage teetering on the brink of shattering. It is
the visual diary of a ‘self'-wounded yet still dreaming—
that possesses the courage to express itself even in the
absence of confidence.

I

Yonetmen

2001 yilinda izmir'in Konak ilcesinde dogdu. Egitimini iiniversiteye kadar
Izmir'de tamamladi. Ortaokul ve lise yillanndan itibaren sinema egitimi
aldi. Usak Universitesi Radyo, Televizyon ve Sinema bélimiinden mezun
oldu. Sinema alanindaki calismalarina ve tiretimine devam etmektedir.

Director )

He was born in 2007 in the Konak district of Izmir. He completed his
education in lzmir, up to the university level. He received training in
cinema starting from his middle and high school years. He graduated
from the Radio, Television, and Cinema department at Usak University. He
continues his work and creative activities in the field of cinema.



_ULUSAL OGRENCI NATIONAL STUDENT

FILMLERi YARISMASI FILMS COMPETITION
DENEYSEL EXPERIMENTAL

I
Ozet

Paris'te gecirdigi glinleri artik yaninda olmayan bir kadi-
na anlatan bir adam, giinlerini mizelerde ve sokaklarda,
gecelerini ise farkli kadinlarin yaninda gegirir. Giindelik
hayatin gorlntileri ile zihninde kurdugu hikayeler
birbirine karisirken, kendisiyle yasadigi diinya arasindaki
mesafe giderek derinlesir; éir bagkasina ulasma arzusu
ile hicbir yere ve hi¢ kimseye butinuyle ait olamama hali
arasinda sikisir.

Summary

A man tells a woman who is no longer by his side about
the days he spends in Paris. He wanders through muse-
ums and streets by day and spends his nights with differ-
ent women. As the images of everyday life blur with the
stories he constructs in his mind, the distance between
himself and the world around him grows deeper. Caught
between the desire to reach another person and an
inability to fully belong anywhere or to anyone, he drifts
further into a life of disconnection.
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SiYAH MEKTUP
THE BLACK LETTER

2025/ Deneysel Experimental / 11’ 58" / Renkli
Color /Tiirkiye Turkey —

Yonetmen ) )

11 Nisan 2000'de, Istanbul'da dogdu. Galatasaray Universitesi'nin Sosyoloji
Bolimii'nde bagladigi yiiksekdgrenimine, Mimar Sinan Giizel Sanatlar
Universitesi'nin Sinema ve Televizyon Bélimii'nde devam etti. 2025

Yonetmen / Director: Adnan Aai
Senaryo / Scriptwriter: Adnan Ac
Goriintii Yonetmeni / D.0.P.: Adnan A,

Ar?.tré Biswas., Lara L.oncharich. yazinda, prestijli Fransiz sinema okulu La Fémis'in Yaz Universitesi'ne segildi
Miizik / Music: Azmican Zengin ve burada “Siyah Mektup” adli kisa filmini cekti. Ardindan Tiirkiye'ye déniip,
Kurgu / Editing: Adnan Ac Tolga Karagelik danismanliginda cektigi “Secmeler” adli bitirme filmiile
Mimar Sinan Giizel Sanatlar Universitesi'nden mezun oldu.
Director

Born in Istanbul on April 11, 2000, he began his higher education in the
Department of Sociology at Galatasaray University before continuing his
studies in the Department of Cinema and Television at Mimar Sinan Fine
Arts University. In the summer of 2025, he was selected for the Summer
University program at La Fémis, the prestigious French film school, where
he directed his short film The Black Letter. He then returned to Turkey and
graduated from Mimar Sinan Fine Arts University with his graduation film
Auditions, made under the mentorship of Tolga Karagelik.

Yonetmen / Director -



_ULUSAL OGRENCI NATIONAL STUDENT

FILMLERi YARISMASI FILMS COMPETITION
DENEYSEL EXPERIMENTAL

I
Ozet

Enes, oyuncu olma hayali kuran ancak gecimini cogun-
lukla dizi ve film setlerinde figtranlik yaparak saglayan
geng bir adamdir. Bir cekimde sahneye yanlis zaman-

da girerek setten kovulmasi, oyunculuk kariyerindeki
basarisizliklarin yalnizca sonuncusudur. Ailesi, 6zellikle
de babasi, onun oyunculuk hayalini ciddiye almamakta;
menajeri ise adini bile dogru hatirlamamaktadir. Bir gtin
menajeri, Enes’e cehennemden kagmaya calisan bir iblisi
canlandiracagi film secmesinden bahseder. Enes bu
firsati hayatini degistirecek bir sans olarak goérur. Ancak
evde ailesinin ilgisizligi, parkta, otobus duraginda ve
kafede karsilastigi guriltl ve karmasa nedeniyle roliine
hazirlanabilecedi bir yer bulamaz. Caresiz kalan Enes,
arkadasinin tavsiyesiyle oyunculugu birakip masérlik
yapmaya baglayan eski figtiran Abdullah’tan yardim ister.

Summary
Enes is a young man who dreams of becoming an actor
but earns his living mostly as an extra on film and tele-
vision sets. After entering a scene at the wrong moment
and being thrown off the set, he once again finds himself
struggling to be taken seriously. His family, especially his
father, sees acting as a hopeless ambition, while even his
manager can barely remember his name. One day, his
manager tells him about an audition for a film in which

. he would play a demon trying to escape from hell. Enes
ESAS ZEBANI sees it as the opportunity that could finally change his
THE MAIN DEMON life. Yet preparing for the role proves almost impossible.
At home, his family constantly interrupts him, while the
park, a bus stop and a café are all too chaotic for him to
2025 / Deneysel Experimental / 17° 42" / Renkli rehearse. Desperate, Enes seeks help from Abdullah, a
Color /Tiirkiye Turkey former extra who has abandoned acting and now works
as a masseur.
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Yonetmen / Director: Mustafa Batin Sahin
Senaryo / Scriptwriter: Mustafa Batin Sahin
Goriintii Yonetmeni / D.0.P.: Jiyan Erincik
Miizik / Music: Ozgiir Haznedar

Kurgu / Editing: Fatih Erkog

Yapim / Production: Kerem Sogen, Ozan Besen,
Ekin Aydin

I
Yonetmen ) )
Agustos 2002 tarihinde Gaziantep'te dogdu. llk ve ortadgrenimini lzmir'de
tamamladiktan sonra Kog Universitesi Medya ve Gérsel Sanatlar Blimii'n-
de Gniversite egitimini tamamladi. Uzun yillardir tiyatro oyunculuguyla
ilgilenen Sahin, ayni zamanda freelance olarak seslendirme calismalan
yapmaktadir. Egitim hayati boyunca gorsel anlat, sinema ve performans
alanlarinda cesitli projeler iireten $ahin, oyunculuk deneyimini kamera nii
anlatimiyla birlestirmeye odaklanmaktadir. “Esas Zebani’, Mustafa Batin
Sahin‘in tiniversite 6grenciligi doneminde ¢ektigi son film projesidir.
Director
Mustafa Batin Sahin was born on August 3, 2002, in Gaziantep, Tiirkiye.
After completing his primary and secondary education in lzmir, he
graduated from Kog University's Department of Media and Visual Arts.
venetmen/Diecor | Sahin has bee(; involved in theatre agting‘for many years and also works as
a freelance voice actor. Throughout his university education, he developed
various projects in the fields of visual storytelling, cinema, and perfor-
mance, with a particular interest in combining his acting experience with
screen-based storytelling. “Esas Zebani" is the final film project Mustafa
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_ULUSAL OGRENCI
FILMLERI YARISMASI
DENEYSEL EXPERIMENTAL

CEYREK ASIR
QUARTER CENTURY

2026/ Deneysel Experimental / 19 19" / Renkli
Color / Tiirkiye Endonezya, Turkey Indonesia

Yonetmen / Director: Thohir Ash Shiddigie
Senaryo / Scriptwriter: Thohir Ash Shiddigie
Goriintii Yonetmeni / D.0.P.: Thohir Ash Shiddigie
Kurgu / Editing: Thohir Ash Shiddigie

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

I

Ozet

Yirmi bes yasina giren Thohir (Tahir), hayatinin ve
varliginin anlamini sorgulayan klise bir sorunun pesine
duser: "Ben hi¢ dogmasaydim, her sey degisir miydi?”
Eski kayitlari ve silinmis anilar arasinda ge¢misine déner;
yalnizlik, aidiyet, basari ve unutulmak Gzerine disundr.
Ceyrek asirlik hayatina bakarken, kendisini hala cevabi
olmayan bir dislince déngisinin iginde bulur.

Summary

Quarter Century follows Thohir, a 25-year-old question-
ing his own existence, past, and purpose. Through old
recordings, fading memories, and endless thoughts, he
drifts into a quiet search for meaning and identity.

I

Yonetmen

Thohir Ash Shiddigie, Ege Universitesi'nde sinema egitimi almis Endonez-
yali yénetmen, senarist, kurgucu ve yazardir. 2021 yilindan bu yana kisa
filmler yéneten Thohir Ash Shiddigie, animasyonu canli gekim anlatisiyla
birlestiren deneysel isler tiretmektedir. Yazip yonettigi son belgeseli Ceyrek
Asir, en yeni filmidir.

Director

Thohir Ash Shiddigie is an Indonesian filmmaker, screenwriter, editor
and writer-director who studied filmmaking at Ege University in Tiirkiye.
Since beginning his filmmaking journey in 2021, he has directed many
short films and continues to experiment with blending animation into
live-action storytelling. Quarter Century is his latest documentary, which
he wrote and directed.
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_ULUSAL OGRENCI
FILMLERI YARISMASI

NATIONAL STUDENT
FILMS COMPETITION

DENEYSEL EXPERIMENTAL

YANINA DONMEDEN ONCE

GORDUGUM HER $SEY
EVERYTHING | SAW BEFORE | RETURNED TO YOUR SIDE

2026/ Deneysel Experimental / 9' 19" / Renkli
Siyah Beyaz Color Black&White / Tiirkiye Turkey

Yonetmen / Director: Nehir Ustiindag
Senaryo / Scriptwriter: Nehir Ustiindag
Goriintii Yonetmeni / D.0.P.: Nehir Ustiindag
Kurgu / Editing: Alinur Bagc, Nehir Ustiindag
Miizik / Music: Emir Poyraz Temel

Yapim / Production: Ali Nur Bagci

Yonetmen / Director -

]
Ozet

Olmekte olan bir zihin dliimiinden hemen énce son
riyasini gérmeye baslar. Riiya devam ettikce zihin esza-
manli olarak ¢lirimeye ve rlya bicimini yitirmeye basglar.

Summary

A dying mind starts dreaming for the last time before
their death. As the dream continues and the mind simul-
taneously decays, the dream starts to lose its shape.

I

Yonetmen ) )

Nehir Ustiindag, 2026 yilinda Ihsan Dogramaci Bilkent Universitesi

Iletisim ve Tasarim Boliimii'nden mezun olmustur. Bilkent Medya Arkeoloji
Laboratuvan'nda staj yapmis; burada hareketli seliloit filmlerle calisma ve
bu konudaki bilgisini arttirma firsat bulmugtur. Laboratuvarda "kendin yap"
(DIY) yéntemiyle olusturdugu ekipmanlar ve kimyasallan kullanarak hem
siyah&beyaz hem de renkli Super 8 filmleri banyo etme imkani bulmustur.
Ihsan Dogramaci Bilkent Universitesi Medya ve Gorsel Calismalar progra-
minda yiiksek lisans egitimine devam etmektedir.

Director )

Nehir Ustiindag is a 2026 graduate of lhsan Dogramaci Bilkent University
Communication and Design department. Doing her internship at the
Bilkent Media Archeology Lab, she had the chance to work with moving
image celluloid films and to gain experience and knowledge about them.
By adopting a do-it-yourself (DIY) approach, she developed and processed
both color and black&white Super 8 films using equipments and chemi-
cals that she prepared by herself. She is currently continuing her graduate
studies at Bilkent University's Mediia and Visual Studies programme.



ULUSAL OGRENCI FILMLERiI YARISMASI
NATIONAL STUDENT FILMS COMPETITION
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USLU

THE OBEDIENT

_ULUSAL OGRENCI
FILMLERI YARISMASI

2026 / Kurmaca Fiction / 17' / Renkli Color /

Tiirkiye Turkey

Yonetmen/Director: Selcuk Kaan Salk
Senaryo/Scriptwriter: Selcuk Kaan Salk,

Miinire Eda Mercan

Goriintii Yonetmeni/D.0.P.: Eda Pekcakir

Kurgu/Editing: Selcuk Kaan Salk
Miizik/Music: Can Berkan Akin
Yapim/Production: Bal Film

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

KURMACA FICTION

I

Ozet

Samsun’un kiglk bir ilcesinde, emniyet midurliglinde
hademe olarak calisan Yusuf, gtinlerini baskalarinin
isteklerini yerine getirerek, gecelerini bilgisayar oyunla-
riyla gegirir. Bir giin, yolunun Gizerindeki park edilmis bir
otomobilin bagajindan tanimlayamadigi sesler duyar.
Cevresindekiler sesleri 5nemsiz bulsa da Yusuf duy-
duklarini aklindan ¢ikaramaz. Alistigr glindelik dizen,
giderek blylyen bir huzursuzluga dénustr. Bir yanda
basini derde sokma korkusu, diger yanda onu tekrar ayni
sokaga goturen stiphe vardir. Hayati boyunca kendisin-
den isteneni yapan Yusuf, bu kez ne yapacagina kendisi
karar vermek zorundadir.

Summary

Yusuf works as a janitor at a police station in a small town
in Samsun, spending his days doing others’ bidding
and his nights playing video games. One day, he hears
strange sounds from the trunk of a parked car. Those
around him dismiss them, but Yusuf cannot shake his
unease. His familiar routine begins to unravel as he finds
himself torn between the fear of getting into trouble and
a nagging suspicion that draws him back. Having always
done as he is told, Yusuf must now decide for himself.

I

Yonetmen )

2001 yilinda Hatay'in Reyhanli ilcesinde dogdu. Ilk, orta ve lise egjitimini
Amasya'da tamamladi. Marmara Universitesi Film Tasarimi ve Yonetimi
Boliimii'nde son sinif 6grencisidir. Sinema ve fotografla cocukluk yillarinda
yakinlasan Salk, hikéye anlatmaya ortaokul yillarinda yaziyla basladi. Kisa
filmlerinde giindelik hayatin kiiiik anlarindan yola cikarak birey ile toplum
arasindaki catismay, vicdani gerilimleri ve sessizlii sade bir gorsel dille
ele aliyor.

Director

Born in 2007 in Reyhanli, Hatay, Salk completed his primary and second-
ary education in Amasya. He is a final-year student in the Department of
Film Design and Directing at Marmara University. Drawn to cinema and
photography from childhood, he began telling stories through writing in
middle school. In his short films, he draws on small moments of everyday
life to explore the conflict between the individual and society, moral
tensions, and silence through a restrained visual language.
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_ULUSAL OGRENCI
FILMLERI YARISMASI

2026 / Kurmaca Fiction / 10’ 26" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Melika Habibi Mohammadi
Senaryo / Scriptwriter: Melika Habibi Mohammadi,
M. Berkay Akalp

Goriintii Yonetmeni / D.0.P. :Jiyan Erincik

Kurgu / Editing: Ayris Alptekin, M. Berkay Akalp
Miizik / Music: Azmican Zengin

Yapim / Production: Melika Habibi Mohammadi

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

KURMACA FICTION

I

Ozet

Sultan, okuma yazma bilmeyen, yasli bir kadindir. Has-

taneye kaldirilan kocasinin odasini ararken hastanenin

labirent gibi koridorlarinda bambaska hayatlarla temas
eder; hayatin gercekligiyle yuzlesir.

Summary

Sultan is an elderly woman, who can't read or write. While
searching for the room of her hospitalized husband, she
encounters vastly different lives within the hospital’s laby-
rinthine corridors and confronts the reality of life.

I

Yonetmen

Iran'da Manzoumeh Kherad Enstitisii Grafik Tasanm Lisesi'nden mezun
oldum; egitimim boyunca grafik tasanmin yani sira fotografgilikla da
ugrastim. Dortyil dnce sinema egjitimi almak tizere Tiirkiye'ye yerlestim

ve Istanbul Bilgi Universitesi Film ve Televizyon Bélimi'nde egitimime
basladim. Bu siirecte kendi gérsel dilimi olustururken televizyon ve kisa
film projelerinde calistim ve farkli anlatim bicimlerini kesfetmeye devam
ediyorum. Lotus, mezuniyet filmim ve yonetmen olarak cektigim ilk kisa
filmimdir.

Director

| graduated from the Graphic Design High School at Manzoumeh Kherad
Institute in Iran, where | studied graphic design and practiced photogra-
phy alongside my studies. Four years ago, | moved to Turkey to pursue
my interest in cinema and began studying Film and Television at Istanbul
Bilgi University. During this time, | have worked in television and short
film productions while developing my own visual language and exploring
different forms of storytelling. Lotus is my graduation film and my first
short film as a director.
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_ULUSAL OGRENCI
FILMLERI YARISMASI

2026 / Kurmaca Fiction / 12’ 58" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Fahriye Pas
Senaryo / Scriptwriter: Fahriye Pas
Goriintii Yonetmeni / D.O.P.: Berk Kara

NATIONAL STUDENT
FILMS COMPETITION

KURMACA FICTION

Kurgu / Editing: Berke Ham, Samil Akbal, Can Giilenay

Yonetmen / Director

I

Ozet

Bosanma sirecindeki Filiz (36), kizi Ece (14) ile yeni bir
hayat kurmak icin emlakg¢i emlakgi gezerek Ece’nin oku-
luna yakin bir ev aramaktadir. Velayet durusmasinin tarihi
yaklastigr icin Filiz'in kiziyla birlikte huzurla yasayabilece-
gi yeni bir yuva kurmasi zorunluluktur.

Summary

Filiz (36), who is going through a divorce, visits real estate
agencies with her daughter Ece (14), searching for a new
home close to Ece’s school. With the custody hearing
approaching, finding a safe and peaceful home where
Filiz and her daughter can build a new life together has
become an urgent necessity.

I

Yonetmen ) 3

Fahriye Pas, 24 Aralik 2002'de Adana'da dogdu. Istanbul Okan Universitesi
Sinema ve Televizyon boliminden mezun oldu. Giincel olarak prodiiksiyon
sirketi olan Tolan Films'te reji asistani olarak calismaktadir.

Director

Fahriye Pas was born on December 24, 2002, in Adana. She graduated
from the Cinema and Television Department at Istanbul Okan University.
She currently works as a directing assistant at Tolan Films, a production
company.



_ULUSAL OGRENCI NATIONAL STUDENT

FILMLERi YARISMASI FILMS COMPETITION
KURMACA FICTION

I
Ozet
Ahmet, halasinin vefatindan sonra ondan kalan tipla
televizyonu yaptirmaya karar verir. Televizyonu tamir
ettirme cabasi, Ahmet'in kayipla kurdugu iliskiyi ve hala-
styla arasindaki bagi aciga cikarir.

Summary

After the death of his aunt, Ahmet decides to have the
old CRT television she left behind repaired. His attempt
to have it repaired reveals his relationship with loss and
the bond he shared with her.
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I

Yonetmen

Atilla Han Civek is a graduate of the Cinema Department at Mimar Sinan
Fine Arts University. He combines his academic education in cinema with
the experience he gained working in camera departments on professional
sets, bringing both into his own filmmaking practice. He has worked as a
cinematographer on several short films and directed the documentary The
Expected Istanbul Earthquake and Fatalism as part of a workshop led by

2026 / Kurmaca Fiction / 19’ 57" / Renkli Color /

Tiirkiye Turkey Serdar Akar. His approach to directing focuses on characters inner worlds,
Yonetmen / Director: Atilla Han Civek the details of everyday life, and emotions that remain unspoken.

Senaryo / Scriptwriter: Atilla Han Civek Director

Goriintii Yonetmeni / D.0.P.: Said Aldemir Atilla Han Civek, Mimar Sinan Giizel Sanatlar Universitesi Sinema Bélimii
Miizik / Music: Sirin Tartak mezunudur. Akademide aldigi sinema egitimini, profesyonel setlerde
Kurgu / Editing: Atilla Han Civek kamera departmaninda edindigi deneyimle bir araya getirerek kendi

sinema pratigine tagidr. Cesitli kisa filmlerin gériintii yénetmenligini
istlendi. Serdar Akar yiiriiticiliigindeki atélye kapsaminda Beklenen
Istanbul Depremi ve Kadercilik belgeselini yonetti. Yonetmenlik yak-
lasiminda karakterlerin i¢ diinyasina, giindelik hayatin ayrintilarina ve soze
dékilmeyen duygulara odaklaniyor.

Yonetmen / Director -
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_ULUSAL OGRENCI
FILMLERI YARISMASI

BOSLUGUN SESi

ECHOES OF THEVOID

2025 / Kurmaca Fiction / 19’ 37" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Alp Kaan Akkaya
Senaryo / Scriptwriter: Alp Kaan Akkaya
Kurgu/ Editing: Kaan Tigh

Miizik / Music: Yagiz Yildiz

Yapim / Production: Can Sipahi, Kasim Okutan

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

KURMACA FICTION

I

Ozet

Oykii, Annesinin 6lim haberini almasiyla evdeki esyalar-
dan kurtulmak ve evi satmak igin yillardir ayak basmadig:
eve gelir. Ayrildiklari zamandan itibaren istif hastasi
annesine karsi tabiri caizse doldurulmus olan Oykd, eve
girdigi ilk andan itibaren 6fkeli, kirgin ve bunalmis bir
halde evdeki esyalar ¢ép torbalarina koymaya bas-

lar. Esyalara dair tek duislincesi onlardan kurtulmaktir.
Esyalara, eve, hatta Behiceye bile &fkelidir. Bu sirada
Behice'nin arkadasgl, komsu kizi Ezgi ile tanigir. Oykii ve
Ezgi arasinda birbirlerini hi¢ tanimamalarina ragmen ¢ok
samimi bir iletisim baglar. Oykii zamanla eve alisir. Ezgi
ve evdeki esyalar sayesinde annesinin hayatini duymaya,
hissetmeye baslar. Behice ve Ezgi'nin kurdugu iliskiyi,
evdeki esyalarin var olus sebeplerini, annesinden ya da
kizindan ayri yasamis olmanin getirdiklerini dstndr.
Giderek annesine kars hissettigi duygulardan ve ona
yasattiklarindan pisman olur.

Summary B

Upon receiving news of her mother’s death, Oyku returns
to the house she hadn't visited in years, intending to
clear out the belongings and sell the property. Having
harbored deep-seated resentment toward her hoarder
mother since the time they parted ways, Oyki begins
stuffing items into trash bags the moment she enters—an-
gry, hurt, and overwhelmed. Her sole aim is to get rid of
everything; she is furious at the possessions, the house,
and even Behice herself. Amidst this, she meets Ezgi, a
neighbor and friend of Behice. Despite being strangers,
a genuine bond forms between Oyki and Ezgi. Over
time, Oyku settles into the house; through Ezgi and the
belongings within, she begins to perceive and feel the
reality of her mother’s life. She reflects on the relationship
between Behice and Ezgi, the stories behind the objects
in the house, and the consequences of the separation
between mother and daughter. Gradually, she comes to
regret her past feelings toward her mother and the pain
she caused her.

I

Yonetmen

9 Mart 1999 Istanbul dogumlu. 2017 yilinda girdigi Mimar Sinan Giizel
Sanatlar Universitesi Sinema - Tv boliimiinde egitim hayatini siirdiirmekte.
Reklam ve sinema sektoriinde goriintii yonetmenlidi ve prodiiksiyon
faaliyetlerini stirdirtiyor.

Director

Born in Istanbul on March 9, 1999, he is currently pursuing his studies in
the Cinema and TV Department at Mimar Sinan Fine Arts University, which
he entered in 2017. He is active in cinematography and production within
the advertising and film industries.



_ULUSAL OGRENCI NATIONAL STUDENT

FILMLERi YARISMASI FILMS COMPETITION
KURMACA FICTION

I
Ozet

Harun(12) hirgin, yalniz ve kdyde yasayan bir cocuktur. Bir
sabah uyanir ve gece bagladigi képeginin vurulmus cese-
dini goriir. Bu kaybin sugluluguyla sarsilan Harun képeginin
cansiz bedenini sirtina alir ve kdyden cikar. Kéyden ¢ikarken
kendisine katilan arkadasi Baran (10), onu geri dénmeye
ikna edemeyince Harun'a kdpeginin yattigi yerden bir kava-
noz kdy topragi vererek yanindan ayrilir. Harun yoluna tek
basina devam eder. Yolculugu sirasinda karsisina gikan yasli
bir kacakgi(56), Harun'un bu sessiz ve kararli yas yurlyu-
stine taniklik eder ve ona dagin eteklerine kadar rehberlik
ederYollari ayrilirken kacakgi Harun'a képeginin mezarini
sulamasi icin su dolu bir matara verir. Harun daga cikar,
karsisinda bir Coban gorir. Coban Harun'un kdpegini daga
gémmesine izin vermez,cobani asan Harun arkadasini
ugurlar ve dagdan iner.

Summary

Harun (12) is a sullen, solitary boy living in a village. One
morning he wakes up to find the lifeless body of his dog,
shot dead, still tied up from the night before. By the guilt
of this loss, Harun takes his dog’s lifeless body onto his
back and leaves the village. As he departs, his friend
Baran (10) catches up with him; unable to convince him
to turn back, Baran hands Harun a jar of soil from the spot
where the dog lay before parting ways with him. Harun
continues on alone. Along the way, he crosses paths with
an old smuggler (56), who bears witness to the boy’s
silent, resolute walk of mourning and guides him to the
foot of the mountain. As their paths part, the smuggler
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292?/“’“‘3‘3 Fiction /19" 58"/ Renkli Color / hands a canteen of water to Harun for his dog’s grave.
Tiirkiye Turkey As Harun climbs the mountain, he faces a Shepherd who
Yonetmen / Director: Halil Gocer refuses to let Harun bury his dog to the mountain. Over-
Senaryo / Scriptwriter: Halil Goger coming the shepherd’s spite, bids farewell to his friend
Goriintii Yonetmeni / D.O.P. : Yusuf Namli and descends the mountain.

Kurgu / Editing: irem Sude Yalin

I

Yonetmen

Halil Goger, Gaziantep, Tiirkiye dogumlu 26 yasinda bir yonetmen. Dans ve
sinemayla erken yasta tanismasl, sanata bakisini sekillendiren temel etken-
lerden biri oldu. On bir yillik profesyonel dans deneyimi, sinema egitimine
basladiginda sahneleme, 1gik ve ritim konusunda kendine 6zgii bir bakig
agisi kazanmasini sagladi. Egitimi boyunca pek cok dgrenci projesinde yer
aldi ve profesyonel setlerde kamera asistanligi yapti. Nisan 2026'da gektigi
kisa filmi Barut, hem mezuniyet projesi hem de ilk kisa filmi.

Director
Halil Gdger is a 26-year-old director born in Gaziantep, Turkey. His early
exposure to dance and cinema was a key factor in shaping his artistic
vonetmen /Diecor [ perspective. His eleven years of professional dance experience enabled
him to develop a unique approach to staging, lighting, and rhythm when
he began his film studies. Throughout his education, he participated in nu-
merous student projects and worked as a camera assistant on professional
sets. The short film *Barut*, which he shot in April 2026, serves as both his
graduation project and his debut short film.
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_ULUSAL OGRENCI
FILMLERI YARISMASI

UNUTMA

FORGET

2026 / Kurmaca Fiction /20’ /Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Zeynep Duru Yalgin
Senaryo / Scriprtwriter: Zeynep Duru Yalgin
Goriintii Yonetmeni / D.0.P.: Arda Uzmez
Kurgu/ Editing: Zeynep Duru Yalgin
Miizik / Music: Nazim Cinar

NATIONAL STUDENT
FILMS COMPETITION

KURMACA FICTION

Yapim / Production: Alfavizyon Filmcilik Reklamailik Ltd.

Yonetmen / Director

I

Ozet

Yillar sonra babasina Alzheimer teshisi konulduktan sonra
eve dénen Nermin, kendini kapana kisilmis bulur: Bir
zamanlar ona buiyik aci veren adam hafizasini kaybeder-
ken, unutulmus bir gegmisin hesabini sorma yiiki ile kendi
Sfkesinin ani anlamsizligi arasinda kalir.

Summary

Returning home years later after her father is diagnosed
with Alzheimer’s, Nermin finds herself trapped: as the
man who once caused her immense pain loses his
memory, she is torn between the heavy weight of seeking
accountability for an unremembered past and the sud-
den futility of her own rage

I

Yonetmen )

26 Ekim 2004'te Istanbul Beyoglu'nda dogdum. Orta ve lise egitimimi
Tarhan Koleji'nde tamamladim. Ortaokul yillarimda ilce gapinda bir fotograf
yansmasinda birincilik kazandim. Uzun yillar lisansh kiirekgi olarak cesitli
odiiller kazandim ve bircok miizik videosunda da rol aldim. Belgesel
setlerinde ve projelerinde cesitli roller istienmemle sinemaya olan tutkum
basladi. 2026 yilinda Sinema ve Televizyon Bolimi'nden yiiksek onur
derecesiyle mezun oldum.

Director

I was born on October 26, 2004, in Beyoglu, Istanbul. | completed my
middle and high school education at Tarhan College. During my middle
school years, | won first place in a district-wide photography competition. |
competed as a licensed rower for many years, earning various awards, and
also acted in several music videos. My passion for cinema began as [ took
on various roles on documentary sets and projects. | graduated with High
Honors in 2026 from the Department of Cinema and Television at Isik
University, Faculty of Art, Design, and Architecture, which | entered in
2022. Throughout my studies, | served as a camera operator for university
events. Professionally | made my directorial debut with the film Hi¢
(Nothingness), and to date, | have directed a total of three films. Through
my films, | have participated in various film festivals, reaching wider
audiences with my work.
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FILMLERI YARISMASI

BIRBIRIMIZE
TO EACH OTHER

2026 / Kurmaca Fiction / 15’ / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Sevgi Sanli

Senaryo / Scriprtwriter: Sevgi Sanli

Goriintii Yonetmeni / D.0.P. : Tung Eser Alici
Kurgu/ Editing: Sarp Uzunoglu

Yapim / Production: Resmiye Emir, Sevgi $anl,
Melisa Kenanoglu

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

KURMACA FICTION

I

Ozet

18 yasindaki Guines, flortii Arda'yla yasadigi yakinlagsmanin
ardindan kendi sinirlarini ve rizasini sorgulamaya baslar. Bu
strecte, en yakin arkadagl Burcu'yla olan iligkisi de sarsilir.

Summary

After an intimate encounter with her crush Arda, 18-year-
old Giines begins to question her boundaries and con-
sent. In the process, her relationship with her best friend
Burcu is also put to the test.

I

Yonetmen

Sevgi Sanli, 17 Agustos 2001 tarihinde dogdu ve Mugla'da biiyiidi. Kiigiik
yaslardan itibaren sanat ve sinemaya ilgi duyan $anli, Mimar Sinan Giizel
Sanatlar Universitesi Sinema ve Televizyon Bdliimii'nden Mart 2026'da me-
zun oldu. Universite yillannda kisa film projeleri tizerine calisarak senaryo,
yonetmenlik ve yapim alanlarinda deneyim kazandi. 2022 yilindan bu yana
sinema, dizi ve reklam projelerinde yardima yonetmen olarak calismakta-
dir. Profesyonel set deneyiminin yani sira kendi kisa filmlerini yazip yoneten
Sanli, projelerinin yapim stireglerinde de aktif olarak yer almaktadir. Sinema
alanindaki calismalanini yapimalik ve yonetmenlik ekseninde siirdiiriirken,
farkli projelerde edindigi deneyimlerle Gretim pratigini gelistirmeye devam
etmektedir.

Director

Sevgi Sanli was born on August 17, 2007, and grew up in Mugla, Turkey.
Interested in art and cinema from an early age, she graduated from the
Cinema and Television Department of Mimar Sinan Fine Arts University in
March 2026. During her university years, she gained experience in screen-
writing, directing and producing through various short film projects. Since
2022, she has been working as an assistant director on film, television
and commercial productions. Alongside her Professional set experience,
she writes and directs her own short films and takes an active role in their
production processes. She continues to develop her filmmaking practice
through her work in producing and directing across different projects.
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_ULUSAL OGRENCI
FILMLERI YARISMASI

SAC, KAGIT, MAKAS

HAIR, PAPER, SCISSORS

2026 / Kurmaca Fiction / 11' 28" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Yasemin Cinal
Senaryo / Scriptwriter: Yasemin Cinal
Miizik / Music: Yagiz Yildiz

Goriintii Yonetmeni / D.0.P. : Akan Agiksoz
Kurgu / Editing: Yasemin Cinal

Yonetmen / Director

NATIONAL STUDENT
FILMS COMPETITION

KURMACA FICTION

I

Ozet

Istanbul'da gé¢men bir bakici olarak yasayan Gdl, izin gi-
niinde ailesine para gdéndermek ve kendine zaman ayirmak
icin evden cikar. O gline kadar Istanbul'daki hayatini fark
edilmeden surdirmeye caligsa da polisle yasadigi beklen-
medik bir karsilasma, onu bedeni ve 6zgirltiguyle kurdugu
bagdi sorgulamaya zorlar.

Summary

Gll, a migrant caregiver living in Istanbul, leaves the
house on her dayoff to send money to her family and
spend some time on her own. Although she hastried to
move through life in Istanbul unnoticed, an unexpected
encounter with thepolice forces her to question her rela-
tionship with her body and her freedom.

I

Yonetmen ) .

Yasemin Cinal (d. 2002, Istanbul), Kog Universitesi'nde Medya ve Gorsel
Sanatlar ile Sosyoloji okudu. Bu siirecte cesitli kisa filmler cekti. Sinemanin
yani sira fotograf alaninda da calismalarini siirdiiriiyor.

Director

Yasemin Cinal (b. 2002, Istanbul), studied Media and Visual Arts alongside
Sociology at Kog University, where she directed several short films. Along-
side filmmaking, she also works in photography.
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NATIONAL STUDENT
FILMS COMPETITION

KURMACA FICTION

SENi GOREBILECEK MiYiM ANNE?
WILLI SEE YOU MOM?

2025 / Kurmaca Fiction / 10’ 47" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Hasan Hiiseyin Korkmaz
Senaryo / Scriptwriter: Hasan Hiiseyin Korkmaz
Goriintii Yonetmeni / D.0.P. : Sahali $ansal Aslan
Kurgu / Editing: Abdullah Kus

Yapim/ Production: Bahadir Alptekin - Alpha Film
Production

Yonetmen / Director -

I

Ozet

Annesinin vefatindan sonra; annesini rllyasinda géremeyen
Sami, annesini riiyasinda gérebilmek igin her yolu dener.

Summary
After his mother’s death, Sami, who cannot see his moth-
er in his dreams, tries every way to see her in his dreams.

I

Yonetmen )

Hasan Huiseyin Korkmaz, 2001 yilinda Iskenderun, Hatay'da dogdu. 2019
yilinda Akdeniz Universitesi'ne basladi. Burada sinema alaninda gesitli film
ve belgesel projelerinde yonetmenlik, goriintii yonetmenligi ve kurguculuk
yapti. llk belgeseli Antioch Milad, TRT Belgesel Odiilleri'nde; ilk kurmaca
film calismasi Seni Gorebilecek Miyim Anne? ise 62. Antalya Altin Portakal
Film Festivali'nde promiyer yapti. Calismalarinda gdc, hafiza, aidiyet ve
kiiltar meselelerine odaklanmaktadir. Halen Selcuk Universitesi Radyo,
Televizyon ve Sinema Anabilim Dali'nda yiiksek lisans egitimine devam
etmekte ve belgesel sinema alaninda yeni projeler gelistirmektedir.

Director ]

Hasan Hiiseyin Korkmaz was born in 2007 in Iskenderun, Hatay. He began
studying at Akdeniz University in 2019, where he worked on various film
and documentary projects as a director, cinematographer, and editor.

His first documentary, Antioch Milad, premiered at the TRT Documentary
Awards, while his first fiction film, Will | See You Mom?, premiered at the
62nd Antalya Golden Orange Film Festival. His work focuses on themes

of migration, memory, belonging, and culture. He is currently pursuing

a master’s degree in Radlio, Television and Cinema at Selguk University,
while continuing to develop new projects in documentary filmmaking.
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BURAK GORAL

EDEBIYAT UYARLAMASI UZUN METRAJ SENARYO YARISMASI LITERARY ADAPTATION FEATURE SCREENPLAY COMPETITION

ON JURiI UYELERI PRE-SELECTION JURY

1996'dan beri cesitli dergi ve gazetelerde (Mil-
liyet, Sinema Dergisi, Gazete Pazar, Yeni Yizyil,
Posta, Sozcl, Arka Pencere, Gazete Oksijen) film
elestirileri; 2004 yilindan itibaren de senaryo
yazmaya baslayan elestirmen, gazeteci ve yazar
Burak Géral, kariyeri boyunca cesitli sinema
filmleri ve TV dizilerinde danigmanlik ve senaryo
doktorlugu da yapmistir. Géral'in bugiine dek
yayinlanmis dért sinema kitabi (Dostlarim Al
Pacino ve Sadri Alisik, Hollywood, Neden Bazi
Filmler Daha lyidir?, Cocukla Sinema), ¢ekilmis
lg sinema filmi senaryosu (Gece 11:45, Beni
Unutma, Bu Iste Bir Yalnizlik Var) bulunmaktadir.

Cesitli egitim kurumlarinda senaryo egitmenligi
ve proje bazinda senaryo danismanligi/ doktor-
lugu yaparken kendi adina actigi Senaryo Atél-
yesi'nde de senaryo yazimi konusunda cesitli
‘workshop'lar diizenlemektedir. Kuruculugunu
yaptigi ‘Cocukla Sinema’ girisimiyle ebeveynler
ve cocuklarla filmler Gzerinden iletisim kurmak
konusunda calismalar yiritmekte; egitmenlige
ve senaryolarina devam etmektedir. Diizenli
elestiri yazilarini da Gazete Oksijen’de surdiir-
mektedir.

Burak Géral is a film critic, journalist, and writer who
has published film criticism in a wide range of news-
papers and magazines since 1996, including Milliyet,
Sinema Dergisi, Gazete Pazar, Yeni Ylizyil, Posta,
Sézcl, Arka Pencere, and Gazete Oksijen. He began
writing screenplays in 2004 and has also worked
throughout his career as a consultant and script
doctor on various feature films and television series.
He is the author of four books on cinema: Dostlarim
Al Pacino ve Sadri Alisik, Hollywood, Neden Bazi
Filmler Daha lyidir?, and Cocukla Sinema. Three of
his screenplays have been produced as feature films:
Gece 11:45, Beni Unutma, and Bu iste Bir Yalnizlik Var.

Alongside teaching screenwriting at various educa-
tional institutions and working as a script consultant
and script doctor on a project basis, Géral organises
workshops on screenwriting through his own Sena-
ryo Atélyesi. Through Cocukla Sinema, an initiative
he founded, he works with parents and children on
using films as a means of communication and en-
gagement. He continues to teach, write screenplays,
and publish regular film criticism in Gazete Oksijen.
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DOGU YUCEL

EDEBIYAT UYARLAMASI UZUN METRAJ SENARYO YARISMAS| LITERARY ADAPTATION FEATURE SCREENPLAY COMPETITION

ON JURiI UYELERI PRE-SELECTION JURY

Dogu Yiicel, istanbul'da dogdu. Dokuz Eylil
Universitesi'nde lktisat béliminden mezun ol-
duktan sonra Istanbul Universitesi'nde Radyo-TV
Sinema bolimiinde ylksek lisans yapti. 1997'de
Genglik Kitabevi Oyki Yarismasi'nda, 1999'da
Nostromo Bilimkurgu Kisa Oykl Yarismasi‘nda
kazandigi basari 6dulleriyle edebiyat dinyasina
giren yazar sirastyla "Disler, Kdbuslar ve Gelecek
Masallar” (2000), “Hayalet Kitap” (2002), “Va-
rolmayanlar” (2011), “Glnes Hirsizlar” (2014),
“Kimdir Bu Mitat Karaman?” (2017), “Oldugini
Google'dan Ogrenen Adam ve Diger Tuhaf
Hikayeler” (2019), “Beter Ol Mitat Karaman!”
(2022), “Uzak Diinyalar (2023) isimli kitapla-
riyla yazin yolculuguna devam etti. Bunlardan
“Hayalet Kitap” 2004'te “Okul” adiyla, “Kimdir
Bu Mitat Karaman?” ise “Mitat” adiyla 2023'te
sinemaya uyarlandi, her iki filmin senaryosunu
yazdi. K¢tk Kiyamet (2006) ve Sagkin (2005)
filmlerinin de senaristi olan Dogu Yiicel gesitli
yayinlarda kiltir-sanat alaninda makale yazma-
ya, roman ve oyki dallarinda kitap ¢alismalarina
devam ediyor.

Dogu Yiicel was born in Istanbul. After graduating
from the Department of Economics at Dokuz Eyliil
University, he completed a master’s degree in Radio,
Television and Cinema at Istanbul University. He en-
tered the literary world after receiving achievement
awards in the Genclik Kitabevi Short Story Competi-
tion in 1997 and the Nostromo Science Fiction Short
Story Competition in 1999. He went on to publish
Dusler, Kdbuslar ve Gelecek Masallari (2000), Hayalet
Kitap (2002), Varolmayanlar (2011), Glines Hirsizlari
(2014), Kimdir Bu Mitat Karaman? (2017), Oldiigind
Google'dan Ogrenen Adam ve Diger Tuhaf Hikayeler
(2019), Beter Ol Mitat Karaman! (2022), and Uzak
Dtinyalar (2023). Two of his books have been adapt-
ed for the screen: Hayalet Kitap was adapted as Okul
in 2004, while Kimdir Bu Mitat Karaman? became
Mitat in 2023. Yiicel wrote the screenplays for both
films. He also wrote the screenplays for Kigik
Kiyamet (2006) and Saskin (2005). Alongside his
literary work, Dogu Ylicel continues to write articles
on culture and the arts for various publications and
to work on novels and short-story collections.
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HAKAN BICAKCI
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ON JURiI UYELERI PRE-SELECTION JURY

1978'de istanbul'da dogdu. ilk romani 2002
yilinda ¢ikti. Cesitli dergiler icin edebiyat elesti-
rileri, sinema yazilari ve dykiler yazdi. Senaryo
ve ¢izgi roman ¢alismalarinda yer aldi. Kitaplari
cesitli yabanci dillere gevrildi. Normal Nefes
Almaya Devam Edin “Cevdet Kudret Edebiyat
Oddlu” ne layik goraldi. Silinmis Sahneler
“Vedat Tiirkali Edebiyat Odiilleri"nde kisa listeye
secildi ve “Notre Dame de Sion Liseliler Edebi-
yat Oduli'ne layik gorildu. Gegici Manzara “Sait
Faik Hikdye Armagani”nda kisa listeye secildi.
Yayinlanmis Kitaplari: Riiya Ginliga (roman,
2002) Bos Zaman (roman, 2003) Apartman Bos-
lugu (roman, 2008) Karanlik Oda (roman, 2010)
Ben Tek Siz Hepiniz (6ykd, 2011) Doga Tarihi
(roman, 2014) Hikdyede Buyuk Bosluklar Var
(6yku, 2015) Otel Paranoya (resimli 6yki, 2017)
Uyku Sersemi (roman, 2017) iki Riiya Dokuz Ger-
cek (resimli novella, 2019) Normal Nefes Almaya
Devam Edin (6ykd, 2019) Silinmis Sahneler (ro-
man, 2022) Alakali Filmler (sinema yazilari, 2023)
Gecici Manzara (6yk, 2025) Kitaplari lletisim
Yayinlari tarafindan yayimlanmaktadir.

Born in Istanbul in 1978, he published his first novel
in 2002. He has written literary criticism, film criticism,
and short stories for various magazines, and has
also worked on screenplays and graphic novels. His
books have been translated into several languages.
Normal Nefes Almaya Devam Edin received the
Cevdet Kudret Literature Award. Silinmis Sahnel-

er was shortlisted for the Vedat Tirkali Literature
Awards and received the Notre Dame de Sion High
School Alumni Literature Award. Gegici Manzara
was shortlisted for the Sait Faik Short Story Award.
His published books include Riya Gunligi (novel,
2002), Bog Zaman (novel, 2003), Apartman Boslugu
(novel, 2008), Karanlik Oda (novel, 2010), Ben Tek
Siz Hepiniz (short stories, 2011), Doga Tarihi (novel,
2014), Hikéyede Bliylik Bosluklar Var (short stories,
2015), Otel Paranoya (illustrated stories, 2017),
Uyku Sersemi (novel, 2017), iki Riiya Dokuz Gercek
(illustrated novella, 2019), Normal Nefes Almaya
Devam Edin (short stories, 2019), Silinmis Sahneler
(novel, 2022), Alakali Filmler (film criticism, 2023),
and Gegici Manzara (short stories, 2025). His books
are published by lletisim Yayinlari.
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MURAT GULSOY
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JURiI UYELERI JURY MEMBERS

Yazar ve akademisyen. Mihendislik ve Psiko-

loji egitimi gordi. 1993-2023 yillar arasinda
Bogazici Universitesi'nde 6gretim Uyesi olarak
gorev yapti. 2004-2021 yillar arasinda Bogazigi
Universitesi Yayinevi'nin yayin kurulu baskanhgmi
ve 2015-2023 yillari arasinda Bogazigi Univer-
sitesi Nazim Hikmet Kultir ve Sanat Arastirma
Merkezi mudirliga yapti. 1992-2002 yillari
arasinda arkadaslariyla Hayalet Gemi dergisini ¢I-
kardigi giinlerden bu yana akademisyenligin yani
sira edebiyatla ve sanatla iliskisini profesyonel
duzeyde strdirdu. Cesitli dillere cevrilen dyki
ve romanlari birgok ulusal édile layik goralda.
2001 Sait Faik Hikdye Armagani, Bu Kitabi Calin
adli kitabina, 2004 Yunus Nadi Roman Oduili, Bu
Filmin Kéti Adami Benim, 2013 Notre Dame de
Sion 6dili Baba Ogul ve Kutsal Roman, 2014 Se-
dat Simavi Edebiyat Oduli Golgeler ve Hayaller
Sehrinde adli romanlarina verildi. 2003 yilindan
beri yaratici yazarlik egitimi vermekte; yaratici ya-
zarlik Gzerine kaleme almis oldugu Buyibozumu:
Yaratici Yazarlik bu alanda 6nde gelen kitap olma
ozelligini tagimaktadr.

Murat Gilsoy is a writer and academic. He studied
engineering and psychology and was a faculty mem-
ber at Bogazici University from 1993 to 2023. From
2004 to 2021, he served as Chair of the Editorial
Board of Bogazici University Press, and from 2015

to 2023, he was Director of the Bogazici University
Né&zim Hikmet Centre for Culture and Arts Research.
Alongside his academic career, he has maintained

a professional engagement with literature and the
arts since the years when he co-published the literary
magazine Hayalet Gemi with friends between 1992
and 2002. His novels and short stories received
numerous national literary awards and translated
into several languages. He received the 2001 Sait
Faik Short Story Award for Bu Kitabi Calin, the 2004
Yunus Nadi Novel Award for Bu Filmin Kéti Adami
Benim, the 2013 Notre Dame de Sion Literary Award
for Baba Ogul ve Kutsal Roman, and the 2014 Sedat
Simavi Literature Award for Gélgeler ve Hayaller Seh-
rinde. Gilsoy has taught creative writing since 2003.
His book on creative writing, Bliytibozumu: Yaratici
Yazarlik, is regarded as a leading work in the field.
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VUSLAT SARACOGLU
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JURiI UYELERI JURY MEMBERS

2010 yilinda Sarajevo Talent Campus'e katilan
Vuslat Saragoglu, NEDEN TARKOVSKY OLAMI-
YORUM adli uzun metraj kurmaca filmde oyuncu
ve yapim koordinatorii olarak yer aldi.

2013te MUSLUM BABANIN EVLATLARI isimli
belgesel filmi yapti. BORC adli ilk uzun metraj
kurmaca filmi birgok uluslararasi festivalde gos-
terilip yanisirken, ulusal alanda basta 37. istanbul
Film Festivali'nde ‘Altin Lale En lyi Film’ 6dili
olmak Uzere cesitli 6duller kazand:.

ikinci uzun metraj kurmaca filmi BILDIGIN GiBI
DEGIL, 43.istanbul Film Festivali'nde “En lyi
Kurgu”, “En lyi Senaryo”, “Juri Ozel Oduli" ve “En
lyi Erkek Oyuncu” éddllerinin sahibi oldu. HER
SEY GECER isimli ilk 6yki kitabi ise 2024 yilinda
Inkilap Kitabevi ¢atisi altinda yayinlandi. Vuslat
Saragoglu su siralar Gglncl uzun metraj filmi igin
calismalarina devam etmektedir.

Vuslat Saragoglu participated in the Sarajevo Talent
Campus in 2010, and worked as an actress and
production coordinator on the feature film Why Can't
I Be Tarkovsky?. In 2013, she made the documentary
Miisltiim Baba'nin Evlatlari. Her debut fiction feature,
Debt, screened and competed at numerous interna-
tional festivals and received several awards in Turkey,
including the Golden Tulip for Best Film at the 37th
Istanbul Film Festival.

Her second fiction feature, Not What You Think,
received four awards at the 43rd Istanbul Film Fes-
tival: Best Editing, Best Screenplay, the Special Jury
Award, and Best Actor. Her first short-story collection,
Her Sey Gecer, was published by Inkilap Kitabevi in
2024. Saracoglu is currently developing her third
feature film.
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ZEYNEP ATAKAN
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JURiI UYELERI JURY MEMBERS

Marmara Universitesi Glizel Sanatlar Fakiltesi,
Sinema Televizyon bolimi mezunu Zeynep
Atakan, 1986-1999 yillar arasinda reklamcilik sek-
térlinde aktif olarak calisti ve yapimcilik alaninda
bu yillarda uzmanlasti. 2010 yilinda Avrupa Film
Akademisi “Eurimages Yilin Yapimcisi” 6duline
layik goriildi. Atakan ayni yil sinema alaninda
genclere deneyim ve bilgi aktarmayi hedefleyen
Yapimlab Atdlyelerini olusturdu. 2014-2022
yillari arasinda, Avrupa ve tim dinyadaki gor-
sel-isitsel alanda Uretim yapan kadinlarin firsat
esitligini amaclayan, Avrupa Gérsel Isitsel Kadin
Agi (European Women Audiovisual Network)'nin
baskan yardimciligini yapti ve gérevini onursal
lUye olarak sirdirmektedir. 2014 yilinda, Ugan Su-
pulrge Bilge Olgag¢ Basari Oduli'ne layik gordlda.
Yapimcihgini Gstlendigi Kis Uykusu, 67. Cannes
Film Festivali'nde festivalin en prestijli 6duli olan
Palme d'Or'u kazandi. Kutlug Ataman, Tayfun
Pirselimoglu, Nuri Bilge Ceylan, Theo Angelo-
poulos, Elia Suleiman ve Tamara Kotevski, Ana
Urudzhade ile ¢alisti. Yine 2014 yilinda, Ulusla-
rarasi Antalya Film Festivali kapsaminda diizen-
lenen bir ortak yapim ve proje gelistirme marketi
olan Antalya Film Forum'u baslatti ve 2018 yilina
kadar direktorligunt yapti. 2016 yilindan beri,
Sabanci Vakfi tarafindan hayata gegirilen Sabanci
Vakfi Kisa Film Platformu’nun sanat yénetmenli-
gini yapmaktadir. Avrupa Film Akademisi'nin bir
projesi olan ‘Geng Izleyici Oduli’ calismasinin
Turkiye bolimiini organize etmektedir. Oscar
Akademisi, Avrupa Film Akademisi ve Asya Pasifik
Akademisi Uyesidir. Ayrica 2024 yilindan itibaren,
bu cagin énemli film Ureticileri ile film yapimi ve
icerik Uretimi Gzerine konuklarla sohbet gercek-
lestirdigi ‘Neden Filmimi Cekemiyorum?” isimli
podcast/videocast'i hazirlayip sunmaktadir.

A graduate of the Department of Cinema and
Television at Marmara University’s Faculty of Fine
Arts, Zeynep Atakan worked actively in the advertis-
ing industry from 1986 to 1999, specialising in

film production during this period. In 2010, she
received the European Film Academy’s Eurimages
Award for Best European Co-Producer of the Year.
That same year, she founded the Yapimlab Work-
shops, an initiative aimed at sharing knowledge
and professional experience with young people
interested in cinema. From 2014 to 2022, Atakan
served as Vice-President of the European Women's
Audiovisual Network (EWA Network), an organisa-
tion dedicated to promoting equal opportunities
for women working in the audiovisual industries
across Europe and internationally. She continues
to serve as an honorary member. In 2014, she
received the Flying Broom Bilge Olgag Achieve-
ment Award. As the producer of Winter Sleep,
Atakan was part of the team that won the Palme
d'Or, the Cannes Film Festival’s highest award, at
the 67th edition of the festival. She has worked with
directors including Kutlug Ataman, Tayfun Pirseli-
moglu, Nuri Bilge Ceylan, Theo Angelopoulos, Elia
Suleiman, Tamara Kotevski, and Ana Urushadze.
Also in 2014, she founded Antalya Film Forum, a
co-production and project development market
held as part of the Antalya Film Festival, and served
as its director until 2018. She is a member of the
Academy of Motion Picture Arts and Sciences,

the European Film Academy, and the Asia Pacific
Screen Academy.
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DUNYANIN GBUR UCUNDA
THE ENDS OF THE WORLD

LITERARY ADAPTATION FEATURE
SCREENPLAY COMPETITION

Ozet

Dinyanin Obiir Ucunda, 1990'larin basinda, zamanin
neredeyse durdugu bir tagra kentinde sikisip kalmus iki ka-
dinin umut, bekleyis ve kagis hikéyesidir. Mizahla beslenen
dramatik anlati, tagranin hiiziinli ve yer yer absurt atmosfe-
riiginde, insanlarin hayallere tutunarak hayatta kalabildigi
bir diinyayr anlatir. Film, Karadutun Olimu kitabindaki
Karadutta Bir Esarp ve Karadutun Masali dykilerinden
uyarlanmistir. Kirkli yaslardaki Umran, yirmi yil énce bo-
zulan nisaninin ardindan hayatini neredeyse askiya almis,
yalniz yasayan bir kadindir. Gunleri birbirinin aynidir; her
sabah avize taslarini siler, televizyondaki kadin programini
izler, sunucunun tavsiyesiyle aynaya gllimseyip kendine
Spliciik atar ve ayni pastaneden ayni sayida acibadem
ezmesi alarak evine déner. Umran'in tikir tikir igliyormus
gibi gériinen ve gergekte gelecege dair higbir umut vaat
etmeyen bu yasantisinin boguculugu riiyalarinda ortaya
¢ikar. Uyku tutmayan bu sikintili gecelerde Umran kalkip
irmik helvasi kavurur ve tencerenin dibini gérene kadar
yer. Umran, bir sabah gazetede, agsagdi mahallede geng

bir kizin kendini dut agacina asarak intihar ettigini okur.
Mahalle giinlerce bu olayr konusurken Umran her zamanki
gibi basini gevirip kendi sessizligine déner. Sigara icebil-
mek icin sik stk Umran’in evine ugrayan komsu kizi Nevin
(18) ise kabina sigmayan, zeki, hayatin esiginde bir kizdir.
Umran basta bu ziyaretlerden pek hoslanmasa da Nevin'in
teklifsiz tavirlariyla aralarindaki iliski bir tir dostluga dénu-
str. Nevin'in yasadigi evde de isler pek yolunda degildir.
Babasi bir konsomatrisle birlikte yasar, terzilik yaparak

evi gegindiren annesi ise kocasini birakmaz. Nevin hem
sevgi gormedigi babasina hem de tim bu asagilanmalara
ragmen babasini birakamayan annesine 6fkelidir; yasadigi
evden ve sehirden bir an dnce kurtulmak ister ama cikis
kapisi konusunda kafasi oldukga karngiktir. Kurtulusu bazen
evden kacip film yildizi olmakta, bazen Universiteyi kazanip
Edebiyat 6gretmeni olmakta bazen de korsan video kaset-
leri satan Serdar adli bir gencte gorir. Nevin'in ziyaretleri
Umran'in yirmi senedir rafa kaldirdigi gegmisini yavas
yavas acida ¢ikarir; dyle ki Umran yirmi senedir dokuna-
madidi nisan elbisesini Nevin sayesinde yeniden eline alir;
yirmi yildir gitmeye cesaret edemedigdi Hirriyet Parki'na
Nevinle gider. Umran icin esas kirilma ise yirmi sene énce
ayrildigi "Avukat Bey'den” gelen bir telefonla baglar. Film
boyunca sadece telefonun diger ucunda duyacagimiz bir
sesten ibaret olan “Avukat Bey” Umran'in hayatinin merke-
zine oturur ve gelecek “giizel glinlere” dair tek umut olur;
Umran hi¢ sevmedidi halde Avukat Bey seviyor diye kelle
paca yapmaya calisir, siyah desenlerinden 6tlrl avukat
cibbesine benzettidi bir baliga “"Avukat Bey” adini verip
evine alir. Ayni dénemde Nevin icin de bir umut belirir.
Babasinin onu Universiteye génderecegine inanan Nevin
ders calismaya baslar. Béylece Umran gegmisten gelen
bir telefona, Nevin ise henliz kurulmamis bir gelecege
tutunur. Ancak iki kadinin da umutlarinin bir yanilsamadan
ibaret oldugu ¢ok gegmeden anlasilir. Gergekle yiizlestik-
lerinde verecekleri kararlar ise bambagka olacaktir. Hayat
Umran'i filmin basinda gazetede bir haber olarak okudugu
karaduta dogru suruklerken, Nevin ise hesapladigindan
cok farkli bir yolculuga cikacaktir.
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Summary

It is a story of hope, yearning, and escapism, centred

on two women trapped in a provincial town in the early
1990s, where time seems almost to have stood still.
Infused with humor, this drama portays a world, in which
people survive by clinging to their dreams, set against the
melancholic and at times absurd atmosphere of the pro-
vincial life. The film is adapted from the stories Karadutta
Bir Esarp and Karadutun Masali from the collection Ka-
radutun Olimd (The Death of Black Mulberry). Umran, a
woman in her forties living alone, has more or less put her
life on hold since her engagement fell apart twenty years
ago. Her days are all the same: every morning she dusts
the crystals of her chandelier, watches a daytime women’s
program, smiles at herself in the mirror and blows herself
a kiss on the host’s advice, and returns home after buying
the same number of almond macarons from the same
pastry shop. One morning, Umran reads in the newspa-
per that a young girl from the neighbourhood has com-
mitted suicide by hanging herself from a black mulberry
tree. While the neighbourhood discusses the incident for
days, Umran, as always, turns away and retreats into her
own silence. Nevin (18), the neighbour’s daughter who
frequently drops by Umran’s house to smoke, is a lively,
intelligent young girl standing on the threshold of adult-
hood. Things are hardly better at Nevin’s home either.
Her father lives with a bar hostess, while her mother, who
supports the family by working as a seamstress, refuses

to leave her husband. Nevin is angry both with the father
who shows her no affection and with the mother who can-
not bring herself to leave him despite all the humiliations
she endures. Nevin longs to escape both her home and
the city, but is deeply confused about how to find a way
out. Nevin’s visits gradually bring the past Umran had
kept buried for twenty years back into the light. Thanks to
Nevin, Umran once again picks up the engagement dress
she hasn't touched for two decades and visits Hiirriyet
Park she hasn’t dared to visit for twenty years. However,
the real turning point comes with a phone call from “Mr
Lawyer,” the man Umran parted ways with twenty years
ago. Throughout the film, we hear him only as a voice

on the other end of the line, yet “Mr Lawyer” soon takes
centre stage in Umran’s life, becoming her sole hope for
“better days” to come. She even attempts to cook trotter
soup, a dish she dislikes, simply because he enjoys it, and
brings home a fish, whose black markings remind her of a
lawyer's robe, naming it “Mr. Lawyer.” During this period,
a glimmer of hope emerges for Nevin too. Believing that
her father will send her to university, she begins to studly.
Thus, Umran clings to a phone call from the past, while
Nevin holds on to a future that has yet to take shape.
However, before long it becomes clear that both women'’s
hopes are built on an illusions. When they are force to
face reality, the choices they make will set them on very
different paths. While life draws Umran towards the black
mulberry tree she had read about in a newspaper story
at the start of the film, Nevin embarks on a journey very
different from the one she had imagined.
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Senarist/ Scenarist

Gonca Giilbey

14 Aralik 1984'te dogidu.
Dokuz Eyliil Universitesi,

Guizel Sanatlar Fakiiltesi, Sahne
Sanatlan Bolimi, Dramatik
Yazarlik Anasanat Dali'ndan
mezun oldu. StarTV'de
yayinlanan "Kagak Gelinler";-
FOXTV'de yayinlanan "Kiraz
Mevsimi"; ATV'de yayinlanan
"Aile Isi"; Star TV'de yayinlanan
"Yildizlar Sahidim"; FOXTV'de
yayinlanan “4N1K Ik Ask” gibi
dizilerde bazen tek basina,
bazen de ekip icinde senarist
olarak gdrev ald. Sky Film, ONK
Content ve Birlesik Heyecanlar
ortakligi icin "Takintilar”; Sky
Film ve Taff Pictures ortaklig
icin "Askin Yiizii"; 03 Medya
icin "Riiyanda Gortirstin”; Taff
Pictures icin “Sansimi Seveyim”;
VIR Film jcin “Keloglan Yeni
Masal"; Uggen Yapimevi ve Taff
Pictures ortaklig iin "Oflu Hoca
Trakya'da" ve "Oflu Hoca'nin
Sifresi” filmlerinin senaryosunu
yazdi. Bahsi gecen filmlerin
tamami ekildi. "Riiyanda
Gordrstin” adli filmi, Amazon
Prime'in Tiirkiye'deki ilk yerli
icerigi oldu. Dostoyevski'nin
"Beyaz Geceler" isimli romanini
farkli biryorumla ele aldigi
"Beyaz Geceler" isimli senaryo,
Kiltiir ve Turizm Bakanligi'ndan
"Senaryo ve Diyalog Yazim
Destegi” ald1. Tiyatro sahnesi
icin yazdigi "Yeni Baslayanlar
Icin Banka Soyma Sanatt’, “Riiz-
gara Karsi Pismaniye Yemek',
"Tesadiftin Igne Deligi’, "Ferhat
ile Sharon’, "Parantez Igindeki
Kadin’, “Esyanin Tabiati"

isimli oyunlar sahnelendi. "Yeni
Baslayanlar icin Banka Soyma
Sanati” Aydin Ustiintas Oyun
Yazma Yarismasi'nda birincilik
odiild aldu. "Ferhat ile Sharon”
oyunu Suat Tager Kisa Oyun
Yazma Yarismasi'nda Jiiri Ozel
Odlii" aldr. ve "Tesadiifiin Igne
Deligi" isimli oyunu Suat Taser
Kisa Oyun Yazma Yarismasi'nda
"Sahnelenmeye Deger Oyun
Odali" aldr. "Tevatdr” isimli
oyunuysa Anadolu Birligi Oyun
Yazma Yarismasi'nda tigtinctiliik
odlii aldr. Yazdigi ve yonettigi
"Parantez Igindeki Kadin” isimli
tiyatro oyunu Istanbul Universi-
tesi Altin 61 Odiilleri'nde "Yilin
Tiyatro Oyunu" 6dliind ald:.
Yine yazip yonettigi “Esyanin
Tabiati" jsimli oyunsa Film-San
Tiyatro Odilleri'nde "Yilin Yerli
Oyun Yazan" 6dilind ald:. "Ait"
ve "Camur” isimli iki kisa film
yazdi ve yonetti.
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EN BEKLEMEDiGiN ANDA
THE MOMENTYOQU LEAST EXPECT

LITERARY ADAPTATION FEATURE
SCREENPLAY COMPETITION

I

Ozet

Otuzuna yaklasan, atama bekleyen, kendine yazilan ask
mektubunda imla hatasi bulunca tadi kacan Zehra. Her
sabah hayatta ve metrobiste kendine bir yer edinmeye
calisan atanamamis dusleriyle savasan Zehra. Felaketler
adrese teslim, glzellikler en beklemedigin anda.

Tam da eski aski Ali'yi unutmus, kiiciik editorlik isleri alma-
ya baslamis, benim diyebilecegdi bir hayata sahip olmus-
ken ev arkadagi Gézde'den su sozleri duyar:

“Ben evleniyorum.”

Zehra igin o anda kum saati cevrilir ve geri sayim baglar. Ki-
rayi, faturalari, aksam yemegini bile tek basina karsilayacak
durumu yoktur Zehra'nin. Ev arkadasi evlilik arifesindeyken
dlzgiin bir is bulmali, aile evine dénmekten kurtulmali, di-
stk Ucretli geviriler yaparak gecimini saglarken cevirmekte
en ¢ok zorlandigi o sese, kendi i¢ sesine s6z gegirip hayati

karsisina almalidir.

Zehra'nin basarilar ailesinin géziinde birer kusurdan bas-
ka bir sey degildir. “Kizim gergek bir is mi bulsan?” s6zi
her telefon konugmasinda yinelenir. Abisinden uzun boylu-
dur Zehra. Yine de ogullari aslan gibiyken Zehra kazulettir.

Dogru insani bulma yolunda karsisina ¢ikan Yavuz'un
alaturka halleri icinde kesfettigi alafranga riyalarla gecer
Zehra'nin gunleri. Sahsi duglerinin arifesinde yasamis,
hayatin direksiyonuna bunca zaman dokunmamistir.
Ehliyeti bile yoktur Zehra'nin. Dénmekten korktugu aile evi
onun icin Dante'nin inferno’sudur. Mutluluktan bulutlarin
lUzerinde ucan ev arkadasinin aksine Zehra, metrobdste zar
zor tutundugu hayati ek islerle stirdiriirken sonunda hak
ettigi editorlik isine kavusur.

Eski asklarin hayaleti, evlenmelik “kiz bakan” aile dost-
larinin patavatsizligi ve en beklemedigin anda gelen
mucizeler. Yanls yerde duran virgdller, eksik birakilmig
ylklemler, hic gelmeyen noktalarla stirip giden climleler.
En Beklemedigin Anda, hayatin tuhafliklariyla bas etmeye
calisan bir kadinin, kelimelerle gegimini saglarken kendi
hayatinin dilini bulma ¢abasini siirsel bir dille anlatiyor.
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Summary

Zehra... approaching thirty and still waiting for a job ap-
pointment from government, the kind of woman who can
be put off when she spots a spelling error in a love letter
written to her. Zehra... every morning, fighting for a place
in life — and on the metrobus— while battling the dreams
of a career that have never been appointed. Disasters
are to delivered right to your doorstep; auspicious time
arrives the moment you least expect.

Just as she has finally forgotten her old flame Ali, started
taking on small editing jobs, and built a life she could call
her own, her flatmate Gézde breaks the news:

“I'm getting married.”

For Zehra, at that very moment, the hourglass is turned
upside down and the countdown begins.

She cannot afford to cover the rent, bills, or even dinner
on her own. With her flatmate about to get married, Zehra
must find a proper job and avoid returning to the family
home, while making ends meet with poorly paid transla-
tion work—and, most difficult of all, learning to master the
voice she struggles hardest to translate: her own... and
face life head-on.

In her family’s eyes, Zehra's achievements are nothing but
flaws. “Daughter, perhaps you ought to find yourself a
real job?”" is a phrase that comes up in every phone call.
She is taller than her older brother, yet while their son is
as strong as a lion, Zehra is somehow the odd one out.

As she searches for the right man, Zehra spends her

days discovering dreams of an alla franca lifestyle amidst
Yavuz's alla turca ways. She has spent so long living on
the threshold of her own dreams that she has never really
taken hold of the wheel of her own life. She does not
even have a driving licence. The family home she dreads
returning to is, for her, Dante’s Inferno. While her flatmate
soars on cloud nine in marital bliss, Zehra clings precari-
ously to her life on the metrobus, juggling extra jobs until
she finally lands the editing job she deserves.

Ghosts of old flames, tactless family friends scouting for
a "marriageable girl’; and miracles arriving when least
expected. Commas in the wrong places, predicates left
unfinished, sentences that go on without ever reaching a
full stop. Told in a poetic yet gently humorous language,
The Moment You Least Expect follows a woman trying

to cope with life’s absurdities while making a living from
words—and, in the process, struggling to find the langua-
ge of her own life.

Senaristler/ Scenarists -

Senaristler/ Scenarists -

Senaristler/ Scenarists -

AYSE BURCAK 1994'te dogdu.
Istanbul Universitesi Hukuk
Fakiiltesi'nden mezun oldu.
Oykiileri Varlik, Notos ve
Sozciikler gibi dergilerde
yayimlandi. 2024 yilinda “En
Beklemedigin Anda” isimli
ayki dosyasLYaEar Nabi Nayir
Odiilleri'nde "dikkate deger”
bulundu. 2025'te Asklar ve
Hayaletler adli dyki kitabi ve
2026'da Seni Gormem Im-
kansiz adli romant lletisim Ya-
yinlari tarafindan yayimlandi.
Asklar ve Hayaletler, 18. Erdal
0z Ik Oyk Kitabi Odiilii ve
72. Sait Faik Hikaye Armagani
kisa listelerinde yer aldi.

DOGUKAN KOSE 1993

yilinda Istanbul'da dogclu.
Beykent Universitesi Sinema-TV
Baliimi'nden mezun oldu.
"Anlar Kisin Nereye Gider?"
adli kisa film senaryosuyla
Kiiltiir ve Turizm Bakanligii

Kisa Film Yapim Destedi
kazand. "Mola Yeri" adli uzun
metraj senaryosuyla Kiiltiir

ve Turizm Bakanligji Senaryo
Yazim Destegi kazand. Kisa
filmleri ve animasyonlan ulusal
ve uluslararasi festivallerde
gasterildi. 15. Avrupa Birligi
Insan Haklan Festivali'nde
Cinsiyet Esitligi dalinda "Cringe
Kiz" adl projesi segilen filmler
arasinda yer alal.

BATIKAN KOSE 7995 yilinda
Istanbul'da dogdu. Mimar
Sinan Giizel Sanatlar Universi-
tesi Sinema-TV Boliimi'nden
mezun oldu. Oykiileri kitap-lik,
Notos, Sozciikler ve Oykii Gaze-
tesi gibi dergilerde yayimland.
lletisim Yayinlar'ndan ¢ikan iki
dykd kitabr bulunuyor: Sahsi
Diisler ve Onur Kinci Gercekler
ve Noktali Virgdille Biten Bir
Kitap. “The Simpsons”ve “The
Office" gibi kiilt dizilerin Emmy
adilli senaristi Brent Forres-
ter'in senaryo atdlyesinde
bursla egitim aldi. Ay Yapim
dizisi "Gaddar’, Netflix projesi
"Kimler Geldi Kimler Gegti”
TRT'nin “Cennetin Cocuklan”
dizilerinde senaristlik yapt. 15.
Avrupa Birligi Insan Haklar
Festivalinde Cinsiyet Esitligii
dalinda Cringe Kiz adli projesi
segilen filmler arasinda yer ald.
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KACAK ELEKTRIK

LITERARY ADAPTATION FEATURE
SCREENPLAY COMPETITION

Ozet

Servet, iki cocuguyla Diyarbakir'in Baglar ilcesinde
yasayan dindar bir kadindir. Mensubu oldugu cemaatin
katkilariyla evini gecindirmektedir. Esi siyasi mahpustur.
Kizi Berfin hukuk 6grencisidir. Sol gérislidiir ve fikri
bakimdan babasina yakindir. Uyesi oldugu partinin mutfak
islerini yaparak para kazanmaktadir. Muhammed ise

okulu sevmeyen ama girisken bir cocuktur, sikici buldugu
okuldan kurtulup para kazanmak ister. Evlerine ytkli bir
kacak elektrik cezasi kesilir. Cezaya ¢are bulma konusunda
Servet ve Berfin fikir ayriligi yasarlar. Servet ¢6zim igin
TEDAS'a gider ancak eli bos déner. Cemaatteki kadinlar
araciligiyla bir memurla gérisr ancak yine sonug alamaz.
Berfin ise ceza yazilan diger mahalle sakinleriyle isbirligi
yapmayi, yasanan haksizligi basin araciligiyla duyurmayi
ve oturma eylemi yapmayi planlar. Servet stirekli Berfin'i
babasinin yolunda gitmekle suglar ve ayni kaderi yasaya-
cagini sdyler. Cezayi 6deyemedikleri icin bir stire sonra
elektrikleri kesilir. Muhammed riizgar enerjisiyle calisan bir
aydinlatma dlzenegi kurar. Berfin parti calisanlari ve bazi
mahalle sakinleriyle evde toplanti diizenleyince Servet'in
endigesi artar. Berfin ve arkadaglari toplantida cezalari
protesto etme karari alirlar. Berfin, protesto i¢in mahallede
orgltleme caligmalar yiritirken cemaatten kadinlarin ve
bazi mahalle sakinlerinin kinayici séz ve bakislarina maruz
kalir. Cemaatin etkisiyleyle Servet Berfin'i tutumlarindan
vazgecmeye zorlar. Aralarindaki gerilim giderek artar.
Servet Berfin'in odasinda pankartlar bulur ve saklar. Artan
gerilim glnlik yasamlarindaki herseye yansir; misafirler,
eve giris ve cikis saatleri, duvarlardaki aile fotograflari,
Muhammed'in veli toplantisi hatta yapilacak yemegin
malzemeleri bile catisma alanina dénisiir. Muhammed bu
gerilim atmosferinde kendini ifade etme firsati bulmak icin
cirpinir. Bir gece mahalle sakinleri sokakta park halinde
plakasiz bir ara¢ yakalarlar. Arac elektrik sirketine aittir ve
elektrikleri gizlice kesmektedir. Berfin ve arkadaslari olaya
dahil olurlar ve durumu planladiklari oturma eylemi icin
firsata cevirirler. llkin katiim az olur. Polisler tarafindan
cevrilirler. Umutsuz olsalar da direnirler. Ve emniyetle diya-
loglar sonug verir; elektrikler gelir. Para cezalarinin durumu
ise belirsizdir. Servet olaylari pencereden seyreder.

Berfin, Muhammed'in veli toplantisina gider. Servet'in
cemaatle yatir ziyaretinde oldugunu zannettidi icin Servet
son dakikada nefes nefese sinifa girince Berfin sagirir.
Ogretmen Muhammed'i tembel ve sorunlu bir 6grenci
ilan eder. Okuldan alinmasini salik verir. Servet oglunu
savunur, okulunda basarili olan kizini 6rnek gésterir, 63-
retmenin umursamazhigini elestirir. Berfin annesini ilk kez
bir seylere isyan ederken goérir. Aksam Servet ve ¢ocuklari
cay igerken haberlerde mahalledeki protestoyu izleyip
eglenirler. Hentiz cezadan kurtulmamuglardir fakat elektrik-
leri geri getirmis, birbirlerinin kirginliklarini ve korkularini
gdrmus, gliclt yonlerini fark etmislerdir. Tartisma ve ¢ézim
arayislarinda gerilim yerine birbirlerini anlamaya basladik-
larini hissederler.



EDEBIYAT UYARLAMASI UZUN METRAJ
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Summary

Servet is a devout woman living with her two children in
the Baglar district of Diyarbakir. She supports her family
with the contributions from the religious community she
belongs to. Her husband is a political prisoner. Her dau-
ghter, Berfin, is a law student with left-wing views and a
political outlook close to her father’s. She earns money by
working in the kitchen of the political party she belongs
to. Meanwhile, Muhammed is a boy who dislikes school
but is enterprising; he wants to escape the tedium of
classroom and start earning money instead. The family
receives a hefty fine for the unauthorised use of electricity.
Servet goes to the electricity company in search of a so-
lution but returns empty-handed. Through women in her
religious community, she speaks to an official, but again
without success. Meanwhile, Berfin plans to join forces
with other residents of neighbourhood who have also
been fined, bring their grievances to public attention, and
stage a sit-in protest. Servet repeatedly accuses Berfin of
following in her father’s footsteps and tells her daughter
that she will suffer the same fate. As they are unable to
pay the fine, the family soon has their electricity cut off.
Muhammed sets up a wind-powered lighting system.
Servet's anxiety grows when Berfin holds a meeting at
home with party activists and some neighbours. At the
meeting, Berfin and her friends decide to protest against
the fines. While organising the neighbourhood for the
protest, Berfin is subjected to the disapproving words and
hostile looks from women in the religious community and
some local residents. Under the community’s influence,
Servet pressures Berfin to abandon her stance, and the
tension between them steadily escalates. When Servet
finds banners in her daughter’s room, she hides them.
The mounting tension permeates every aspect of their
daily lives, turning everything into a battleground. One
night, residents spot an unmarked vehicle parked in the
street; it belongs to the electricity company and is secretly
cutting off people’s power. Berfin and her friends get
involved, turning the incident into an opportunity to stage
the sit-in they had planned. At first, turnout is low and
they are surrounded by the police. Despite their sense

of hopelessness, they stand their ground. Their dialogue
with the authorities eventually pays off, and the electricity
is restored. However, the fate of fines remains uncertain.
Servet watches the events unfold from her window. Berfin
attends a parent-teacher meeting for Muhammed. Having
assumed her mother was visiting a shrine with the religi-
ous group, Berfin is surprised when her mother rushes
into the classroom, out of breath, at the last minute. The
teacher labels Muhammed a lazy, troublesome student
and recommends he be taken out of school. Servet
defends her son, points to her academically successful
daughter as an example, and criticises the teacher’s
indifference. For the first time, Berfin sees her mother
standing up against something she considers unjust. That
evening, while having tea together, Servet and her child-
ren watch news coverage of the neighborhood protest
and laugh together. They have not yet escaped the fines,
but they have succeeded in getting their the electricity
back; they have seen each other's resentments and fears,
and recognised one another’s strengths.

Senaristler/ Scenarists -

Senaristler/ Scenarists -

Selahaddin Eyiip Tan
1992 Diyarbakir
dogumlu. Dicle
Universitesi Iktisar
béliiminden 2017'de
mezun oldu.
Diyarbakir'da sinema
sektériinde calisiyor.

Eylem Ata Diyarbakir
dogumlu. Dicle Universitesi
Eqitim Fakiiltesi Kimya
Ogretmenligi Mezunu. Ik
kitabi Boglukta Biiydyen
2016 yilinda NotaBene
Yayinlanndan gikti. Uzak
Degil adl ikinci

kitab1 2021 yilinda YKY
tarafindan yayimlandh. Uzak
Degil Murat Pasa Beledi-
yesinin diizenledigi Yilin

En lyi Oykii Kitabi diiliine
layik gérildii. Ugtincii kitabi
Yanimda Kal 2024 yilinda
YKY tarafindan okurlarla
bulusturuldu.
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KOR ISLIK
WHISTLE IN THE DARK

SENARYO YARISMASI

LITERARY ADAPTATION FEATURE
SCREENPLAY COMPETITION

I

Ozet

Ankara'da siradan bir berber olan Minir'in (50) hayati,
annesi Mukadder Hanim'in élimyle altust olur. Cenaze
glinii ev taziyeye gelen insanlarla dolup tasarken, o
kendini annesinin odasina kapatir. Cocukken annesi
kizdiginda saklandigi legeni somyanin altindan ¢ikarir
ve igine girmeye calisir. Annesinin sesi de o glinden
itibbaren pesini birakmaz: kah evde, kdh mezarligin
sessizliginde, hep ayni climle: "Omur boyu kildir tiyddr
kesip durdun; simdi asil meseleye gel oglum, maka-
sini degil bicagini bile” Annesinin odasini boyamaya
hazirlanirken babasinin fotografinin arkasina iligtirilen
bir not bulur. Bu notta annesi, ilk Kurban Bayrami'nda
ogluna "kurban kesme” vasiyeti birakmistir; dyle vazife
olarak degil, bizzat bicagi eline alip kelleyi oglunun
kesmesini ister. Hayati boyunca tavuk bile kesememis,
ustelik solak olan Miinir icin bu istek bir yiik degil, bir i¢
hesaplagsmadir. Karisi Iraz (45) ve oglu Ismail (20) onun
glinden gline tuhaflasan héllerine endiseyle bakarken,
“becerikli agabey” Sukri (53), kardesinin elaleme rezil
olmasina izin vermemek icin gizli bir kurban kesme
talimi dizenler. Bayram yaklastikca Minir'in diinyasi
daralir, gerceklikle hayal arasindaki sinir incelir. Bazen
annesinin bedeni cesitli mekanlarda belirir; bazen de
yalnizca sesi duyulur. Gecelerden birinde, boynuzlarina
mum baglanmis bir kiiglikbas stirisiintin arkasindan
beliren, basina yazma baglamis, kendi yaslarinda bir
meczup-cobanla karsilagir. Adamin adi Ibrahim’dir. O
glinden sonra Minir nereye gitse bu gdlge onu izleme-
ye baglar; sanki onun yapamadigini yapan, olamadigini
olan bagka bir Munir'dir. Kurban pazari kurulur. Kur-
banlik alinir ve evin bahcesine baglanir. Munir gizlice
hayvanin ipini ¢ozer; kendi kendine hayvanin kacip
gitmesini ister. Ama hayvan gitmez. Sanki o da kaderini
kabullenmistir. Minir nereye kacarsa kagsin, vasiyet
yeniden karsisina cikar. Bayram sabahi geldiginde aile
ve tanidiklar bahgede toplanir. Dualar okunur, tekbirler
yUkselir. Kurban yatirilir. Herkesin gozi Minir'dedir.
Eline verilen bicakla hayvanin basinda duran Munir,
yalnizca bir kurbani degil, butlin hayatini kargisinda
bulur. Annesinin sesi, cocuklugu, korkular, yillardir
tagididi yetersizlik duygusu ayni anda Uzerine ¢oker.
Tam o sirada elindeki bicadi yere birakir. Cebinden en
sevdigi taragini ve makasini gikarir: “Oglumun adini
Ismail koymus olabilirim ama ben lbrahim degilim.”
Tekbirlerin arasina bir islik karigir. Minir kurban kalaba-
ligini geride birakip annesinin odasina gekilir, somyanin
altindaki legeni yeniden ¢ikarir. Bu kez iginde kendisi
degil, yolculugu boyunca pesini birakmayan Ibrahim
bulunmaktadir; ylziinde bir giliimseme vardir. Munir
legeni yavasca yerine iter ve annesinin élimiinden beri
ilk kez aglamaya baslar. Isligi kérlesirken yillardir iginde
tagididi “yas” da nihayet sesini bulur.
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Summary

The life of Mdinir (50), an ordinary barber in Ankara, is tur-
ned upside down by the death of his mother, Mukadder.
On the day of the funeral, while the house overflows with
people coming to pay their respects, he shuts himself
away in his mother’s room. He pulls the washbasin out
from under the cot —the one he used to hide in as a child
whenever his mother was angry with him— and tries to
squeeze inside. From that day on, his mother’s voice
refuses to leave him; sometimes at home, sometimes
amidst the silence of the cemetery, always repeating

the same words: “All your life, you faffed around cutting
hair, timming beards; now, son, get down to the real
business. Take up the blade, the scissors.” As he prepares
to paint his mother’s room, he finds a note tucked behind
his father’s photograph. In it, his mother leaves him a
request for the first Eid al-Adha after his death: he is to
perform the sacrificial slaughter himself—-not merely to
fulfil the ritual duty, but to take the knife in his own hand
and cut the animal’s throat. For Minir, a left-handed man
who has never even been able to slaughter a chicken,
this request is not simply a burden, but an occasion for
an inner reckoning. As his wife Iraz (45) and son Ishmael
(20) watch his increasingly erratic behaviour with concern,
his "handy” older brother Siikrii (53) secretly arranges a
practice session for ritual slaughter, determined not to let
his brother disgrace himself in the eyes of the commu-
nity. As Eid approaches, Mnir's world grows narrower,
and the boundary between reality and fantasy begins to
dissolve. At times, his mother’s figure appears in different
places; at other times, only her voice can be heard. One
night, he encounters a mystic-shepherd, a man of his own
age with a headscarf tied around his head, who emerges
from behind a flock of sheep with candles tied to their
horns. The man’s name is Abraham. From that day on,
wherever Minir goes, this shadow begins to follow him;
a kind of second Mtinir, as though he were the man one
who does what Miinir cannot and becomes what Minir
cannot be. The sacrificial animal is bought and tethered
in the garden. Mdnir secretly unties the animal, hoping

it will run away. But it does not leave. It is as if it, too, has
accepted its fate. No matter where Minir tries to run, his
mother’s final wish finds its way back to him. On the mor-
ning of the Eid, family and acquaintances gather in the
garden. Prayers are recited, and chants of "Allahu Akbar”
ring out. The animal is laid down. All eyes are on Miinir.
Standing over the animal with the knife in his hand, Mdnir
finds himself facing not merely a sacrificial animal, but
his entire life. His mother’s voice, his childhood, his fears,
and the lingering sense of inadequacy he has carried for
years all come crashing down on him at once. At that very
moment, he drops the knife. He takes his favorite comb
and scissors from his pocket and says, “I may have named
my son Ishmael, but | am not Abraham.” A whistle cuts
through the chants of “Allahu Akbar.” Miinir leaves the
crowd gathered for the sacrifice and retreats to his mot-
her’s room, where pulls the washbasin out from beneath
the cot once more. This time, it is not MUnir inside, but
Abraham, who has followed him throughout the journey;
a smile plays on his face. Minir gently pushes the basin
back into place and, for the first time since his mother’s
death, begins to weep. As his whistle fades into silence,
the grief he has carried within him for years finally finds
its voice.

Senarist/ Scenarist

Ramazan Kilig

1993 yilinda Agri'da dogan
Ramazan Kilig, Istanbul
Sehir Universitesi'nde
sinema-tv ve edebiyat bo-
|timlerinde okudu. Ik kisa
filmi Penaber'den sonra
Migfer, Servis ve Tarihte Ya-
?anmamlg Olaylarisimli kisa
ilmleri yazip yonetti. Servis
ve Tarihte Yasanmamis
Olaylar diinya promiyer-
lerini Clermont-Ferrand
Uluslararast Kisa Film
Festivali'nde gerceklestirdi.
Ayni festivalde 2023
yilinda Tarihte Yasanmamig
Olaylar filmiyle Jiri Ozel
Mansiyon ddliin aldi.
Yapimai olarak dahil oldugu
Rutubet kisa filmiyle, 79.
Venedik Uluslararasi Film
Festivali'nin Orizzonti Kisa
Film Yansmasi'nda 23 yil
aradan sonra Tiirkiye temsil
edildi. Avrupa Film Akademi
tiyesi olan Kilig, ilk uzun
metraH‘ film proH'esi olan

Kor Isfik icin ia 1smalarina
devam etmektedir.
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KUT OYNAYAN KADINLAR
CARDS ON THE TABLE

LITERARY ADAPTATION FEATURE
SCREENPLAY COMPETITION

Ozet

Cesme'de bir yaz giinli. Rezzan'in gésterisli yazlik evinin
bahcesinde bir grup kadin, her zamanki gibi kiit oynamak
lUzere bir araya gelir. Yillara yayilan dostluklarin ve ortak
deneyimlerin birbirlerine yaklastirdigi bu kadinlar, dayanis-
manin kiyisinda dolasirken kendilerini tekrar tekrar
rekabetin, kiyaslamanin ve birbirlerinin hayatlarini yargi-
lamanin icinde bulurlar. Kartlar dagilir, sofralar kurulur,
ickiler icilir; evlilikler, yaslanma, para, sinif ve kimlik tizerine
konusmalar giderek sertlesir. Kit masasi, kadinlarin birbirle-
riyle ve icinde yasadiklari diinyayla kurduklari iligkilerin
kiictk bir mikrokozmosuna dénustr. Bu diinyanin diizeni
yalnizca masanin etrafinda kurulmaz. Rezzan kusursuz ev
sahibi rolUyle gerilimleri denetim altinda tutmaya caligirken,
yillardir evin goriinmez islerini Gstlenen Kumru igerisiyle
disarisi arasinda mekik dokur. Sofranin kurulmasi, tabakla-
rin kaldinlmasi, misafirlerin agirlanmasi, kimin oturdugu ve
kimin hizmet ettigi, sinifin gindelik koreografisini gérintr
kilar. Kumru'nun kiguk kizi Gelincik ise Rezzan'in Gvey

kizi Yasemin'le bahcenin daha sakin bir kdsesine cekilir.
Yasemin ona glin boyunca parga parca strecek bir masal
anlatmaya baslar. Bilinen agustosbécedi hikayesini tersine
ceviren bu masal, rekabetin ve gelecegi glivence altina
alma telasinin karsisina paylagmayi ve baska tirli baglar
kurmayi ¢ikarir. Oyun ilerledikge masanin dengesi bozulur.
Kadinlarin birbirleri hakkinda bildikleri sirlar, eski kirginliklar
ve sinifsal dnyargilar a¢ida cikar. Sohbet Rezzan'in Yahudi
gegmisine, degistirilen isimlere ve aidiyet meselesine
uzanirken Yasemin'in cocuklugundan gérintiler belirir:
Rezzan'in aslinda Rozetika oldugunu ve annesi Madam
Lea'yla Ladino konustugunu ilk kez 6grendigi ziyaretler.
Rezzan'in buglinki hayatinin altinda, ailesinin ve Turkiye
Yahudilerinin tagidigi korkularin, uyum saglama gabasinin
ve suskunluklarin izleri vardir. Masada herkes kendine bir
yer agmaya, o yeri korumaya calisirken gegmisin bastirilmig
katmanlar bugiiniin konugmalarina sizar. Bagka bir sey
daha, énce neredeyse fark edilmeden, bu yaz glntnin igi-
ne sizmaktadir. Bunaltici sicak, uzaktan gecen helikopterler,
arka planda acik kalan haberler, giderek yaklasan duman...
Her gecgen glin daha fazla hissedilen iklim krizi ve ekolojik
felaket, henliz adi konmadan glindelik hayatin dokusuna
yerlesir. Cesme sirtlarinda baslayan yangin, 6nce kadinlarin
sohbetinin uzaginda kalir. Ancak Kumru'ya destek olmak
Uzere glinUbirlik gelen Hanife'nin yasadigi mahallenin yan-
maslyla felaket masanin diinyasina girer. Hanife ve mahal-
lesi Uzerine yapilan kiicimseyici yorumlar, masanin altinda
basindan beri var olan sinifsal gerilimi agiga ¢ikarir. Rezzan
ile Lavinya arasindaki ¢atisma patlar ve Rezzan sonunda
Lavinya'yi evinden kovar. Kisa slre sonra yangin eve ulasir.
Duman bahgeyi kaplarken glin boyunca strddrilen sosyal
roller, rekabetler ve kiictk iktidarlar anlamin yitirir. Yasemin
Rezzan'i kagmaya zorlar, fakat Rezzan alevlerin karsisinda
baska bir zamana savrulur; cocuklugundan tasidigi saldiri
korkusuyla kapinin kirlldigini, Agop Amca'yi ve saklanmala-
ri gerektigini sayiklar. Ekolojik felaketin bugiinii, gegmis-
ten taginan baska bir felaketin hafizasiyla Ust Uste biner.
Yasemin ona ¢ocuklugundaki adiyla seslenir: “Rozi.” Birlikte
sahile dogru kacarlar. Otuz yil sonra Yasemin ve artik yetis-
kin olan Gelincik ayni eve déner. Cesme, iklim felaketleri ve
yillar énceki biyiik yanginin ardindan neredeyse yasana-
maz hale gelmistir. Bir zamanlar kit masasinin etrafinda
kurulan diinya da, onu ayakta tutan kadinlarin bir kismi da
artik yoktur. Fakat Yasemin'in Gelincik'e anlattigi masal gibi,
o dinyanin i¢inde filizlenen baska iligki bicimlerinin izleri
stirmektedir. Film, yikimin ardindan hayatin nasil ve kimlerle
yeniden kurulabilecedi sorusunu

acik birakarak sonlanir.
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Summary

A summer day in Cesme. In the garden of Rezzan’s lavish
summer home, a group of women gathers, as they always
do, to play Americano, Brought together by years of
friendship and shared experiences, these women find
themselves, time and again, caught up in competition,
comparison, and judgment of one another’s lives, even
as they hover at the fine line of solidarity. Cards are

dealt, tables are set, and drinks are poured; conversa-
tions about marriage, aging, money, class, and identity
grow increasingly heated. Americano table becomes a
microcosm of the relationships these women have built
with one other and with the world they inhabit. Yet, the
order of this world is not established solely around the
table. While Rezzan tries to keep tensions in check by
playing the role of the flawless hostess, Kumru, who has
spent years shouldering the household’s behind-the-sce-
nes chores, shuttles back and forth between indoors and
outdoors. Kumru'’s young daughter, Gelincik, retreats to a
quieter corner of the garden with Rezzan’s stepdaughter
Yasemin. Yasemin tells a story that reverses the fable of
the grasshopper, presenting a world in which sharing
and forging different kinds of bonds offer an alternative
to competition and the frantic pursuit of a secure future.
As the game progresses, the balance at the table begin
to unravel. Secrets the women know about one another,

old grievances, and class prejudices come to light. As the Ragel Meseri
conversation turns to Rezzan's Jewish heritage, changed lzmir dogumlu _
names, and the question of belonging, images from Rasel Meseri, E.U.

Gizel Sanatlar Fakiiltesi
Sinema-V bolimini
bitirdi, cesitli belgesel ve
kisa fiImIeryaL)tl.Tiyatro

Yasemin’s childhood surface: the visits during which she
first learned that Rezzan's real name was Rozetika and that
she spoke Ladino with her mother, Madam Lea. Beneath

the surface of Rezzan’s present-day life lie traces of the oyunlan, cocuk kitaplan
fears, efforts to fit in, and the silences carried by her family ve romanfan vardir. Oje
and Turkey's Jewish community. As everyone at the table teknigi kullanarak resim
strives to carve out and defend a space for themselves, ve kitap kapagji gorselleri
repressed layers of the past seep into the conversation of yapmakta(ﬁr.

the present. The stifling heat, helicopters in the distance, senarist/Scenarst [N

breaking news in the background, the smoke drawing
ever closer... The climate crisis and ecological disaster, felt
more acutely with each passing day, settle into the fabric
of daily life even before they have been named. The fire
that breaks out on the hills of Cesme initially remains
distant from the women’s conversation. But, the disaster
enters the world around the table when the neighbourho-
od of Hanife, who has come for the day to support Kumru,
goes up in flames. The disparaging remarks made about
Hanife and her neighbourhood expose the class tensions
that had been simmering beneath the surface all along.
Before long, the fire reaches the house. As smoke engulfs
the garden, the social roles, rivalries, and petty power
struggles that had persisted throughout the day lose their
meaning. Yasemin urges Rezzan to flee, but faced with the
flames, Rezzan is swept back to another time; haunted by
a childhood fear of attack, she mutters about a door be-
ing broken down, Uncle Agop, and the need to hide. The
present reality of the ecological disaster overlaps with the
memory of a different catastrophe carried over from the
past. Thirty years later, Yasemin and the now-adult Gelin-
cik return to the same house. Cesme has become nearly
uninhabitable in the wake of climate disasters and the
great fire that occured years ago. Yet, much like the fable
Yasemin once told Gelincik, traces of alternative forms of
relationships that once blossomed within the world built
around the Americano table still linger. The film ends by
leaving open the question of how —and with whom~— life
might be rebuilt after the devastation.
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MERI-KIRIK BiR ADA HiKAYESi
MERI - A BITTERSWEET ISLAND STORY

Senarist/ Scenarist
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Ozet

Gokegeada'ya elindeki basit bir el kamerasiyla gelen geng
bir kadin yonetmen, yillar énce adada yasamis Meri isimli
Rum bir kadinin hikayesinin pesine dlser. Meri'nin hayati
hala adada tartismali bir konudur. Kim, onu magdur, kimi
suclu, kimiyse hakkinda konusulmaya bile degmeyecek
biri olarak goérir. Yonetmen, Meri'yi taniyanlarin kapisini tek
tek calar. Kimi taniklar konusmaya hazirdir; kimilerini ikna
etmek, kimilerini zorlamak, hatta konusturmak icin mecbur
birakmak gerekir. Bazilariysa Meri hakkinda tek kelime et-
mek istemez. Onlari bu filmde oynatmanin tek yolu gizlice
kameraya almaktir. Ydnetmen de bunu yapar. Tanikliklar Gs-
tinden ilerleyen filmin, tamamlamak icin her seyi goze alir.
Yénetmen Meri'nin hikayesin, filme ¢ektik¢e, Meri'nin vakti
zamaninda yasadiklarini yasamaya baslar. Once kiigimse-
nir, sonra yalan séylemekle, insanlari kiskirtmakla suglanir.
Insanlarin bakislari degisir, s6zll tacizler ve tehditler baslar.
Ardindan psikolojik siddet ve fiziksel taciz ve siddet gelir.
Yénetmen, Meri'nin basina gelenlerin nedenlerin, filme
cektikge, ayni insanlarin, ayni ényargilarin ve ayni suskun-
lugun yillar sonra hala adada yasadigini gorir. Yonetmen
her seye ragmen film, tamamlamayi basarir. Meri'nin sakli
hikayesi artik unutulmaya ytz tutmus bir hikaye degil, yillar
sonra yeniden yasanmis ve kaydedilmis bir gergektir.
Summary

A young female director arrives on Gékgeada with a simple
handheld camera and sets out to uncover the story of

Meri, an Anatolian Greek woman who lived on the island
years ago. Meri'’s life remains a controversial subject on the
island; some view her as a victim, others as a wrongdoer,
while some consider her as someone not even worth men-
tioning. One by one, the director knocks on the doors of
those who knew Meri. Some witnesses are ready to speak;
others have to be persuaded, pressured, or even force to
talk. Still there are those who refuse to utter a single word
about Meri. The only way to include them in the film is to
film them secretly, and that is exactly what the director does.
She is willing to do whatever it takes to complete her film,
which unfolds through these testimonies. As the director
films Meri’s story, she begins to experience what Meri went
through back then. First, she is belittled; later, she is accu-
sed of lying and inciting people. People’s gazes shift; verbal
harassment and threats begin. Psychological violence
follows, escalating into physical harassment and violence.
As the director films the reasons behind what happened to
Meri, she comes to realize that the same people, the same
prejudices, and the same wall of silence still persist on the
island years later. Despite everything, the director manages
to complete the film. Meri’s hidden story is no longer a story
on the verge of being forgetten; it has become a reality that
has been relived and recorded years after.

I

Senarist / Scenarist .

14 Aralik 1984'te dogdu. Dokuz Eyliil Universitesi, Gizel Sanatlar Fakiiltesi,
Sahne Sanatlar Bolimii, Dramatik Yazarlik Anasanat Dali'ndan mezun oldu.
Star TV'de yayinlanan "Kacak Gelinler";FOXTV'de yayinlanan "Kiraz Mevsimi";
ATV'de yayinlanan "Aile Isi"; Star TV'de yayinlanan "Yildizlar Sahidim"; FOX
TV'de yayinlanan "4N1K llk Ask” gibi dizilerde bazen tek basina, bazen de ekip
icinde senarist olarak gdrev aldi. Sky Film, ONK Content ve Birlesik Heyecanlar
ortakligr icin "Takintilar"; Sky Film ve Taff Pictures ortaklig icin "Askin Yiizi";

03 Medya icin “Rilyanda Goriirstin" Taff Pictures iin “Sansimi Seveyim"; VIR
Film icin “Kelogilan Yeni Masal”; Ucgen Yapimevi ve Taff Pictures ortakligi icin
"Oflu Hoca Trakya'da” ve "Oflu Hoca'nin Sifresi” filmlerinin senaryosunu yaza.
Bahsi gecen filmlerin tamami cekildi. "Riyanda Gériirsiin” adli filmi, Amazon
Prime’in Tiirkiyedeki ilk yerli icerigi oldu. Dostoyevski'nin "Beyaz Geceler” isimli
romanini farkli bir yorumla ele aldigi "Beyaz Geceler” isimli senaryo, Kiiltiir ve
Turizm Bakanligi'ndan “Senaryo ve Diyalog Yazim Desteii" ald. Tiyatro sahnesi
icin yazdigji “Yeni Baslayanlar I¢in Banka Soyma Sanati’; “Riizgara Karsi Pisma-
niye Yemek’, "Tesadlfiin Igne Deligi’, “Ferhat ile Sharon’, "Parantez Icindeki
Kadin’, “Esyanin Tabiati” isimli oyunlar sahnelendi. “Yeni Baglayanlar icin Banka
Soyma Sanati” Aydin Ustiintag Oyun Yazma Yansmasi'nda birincilik odiilii ald.
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GUNEY KORE
ANiIMASYON EVRENi

FREE DOGS (UNDER DOG)
FREE DOGS (UNDER DOG)

94' | Renkli/ Color / Giiney Kore South Korea

Yonetmen / Director : Sung Yun OH, Chun Baek LEE
Senaryo/ Screenplay : Sung Yun OH

Miizik / Music : Ji Soo LEE

Goriintii Yonetmeni / Cinematography : Gipyo KIM
Sanat Yonetmeni / Art Director : Seungbae YU
Kurgu/ Editing : Re-edited version
Oyuncular/ Cast : Kyung Soo DO, So Dam PARK; Chul
Min PARK, Seok KANG, Jun Hyuk LEE, Ji Won YEON,
Sook Kyung JEON, Jung Geum PARK

Yapimci / Producer : Sung Yun OH, Yoon Kyung CHOI
Yapim / Production : Odoltogi

I

Ozet

Sahibi tarafindan bir gecede terk edilen sokak képe-

gi Mungchi, yikik bir yeniden yapilanma bdlgesinde
saklanarak yasayan Jjanga adinda bir képek ve stirtist
ile tanisir. Sahibinin “bekle” yalanina inanmak istese de
Mungchi sonunda terk edilmis olmanin gercekligini
kabul eder ve yavas yavas Jjanga ve sirislyle yasamaya
alisir. Bir glin, ormanda yasayan ve vahsi icgliddlerini
kaybetmemis Bami adli bir diger képek ve strusiyle
karsilasir. Jjanga ve slrisu sehrin rahathiina alismisken
Bami ve suirtist vahsiliklerini korumaya cahgir; farkli
yasam tarzlarina sahiptirler. Ancak yikimdan ve acimasiz
képek avcilarindan kacgarak tim képeklerin mutlu bir
sekilde yasayabilecegi "o yere” dogru bir maceraya
atilirlar. Kalabalik yollari asarak, dikenli tellerin Gzerinden
atlayarak ve peslerini birakmayan képek avcilarindan
kacarak yavas yavas kuzeye dogru ilerlerler.

Tehlikelerden uzak, glizel tarlalar ve ates bocekleriyle
dolu "o yere” guivenli bir sekilde ulasabilecekler midir?

Summary

Mungchi, a stray dog abandoned by his owner over-
night, meets Jjanga and his group fliving in hiding in a
derelict area. Although he wanted to believe his owner’s
lie to him “Wait for me,” Mungchi eventually accepts the
reality of being abandoned and gradually gets used to
life with Jjanga’s group. One day, he encounters Bami
and his group living in the forest, who have not lost their
wild instincts. Although Jjanga'’s group is accustomed

to the conveniences of tf{e city and Bami’s group seeks
to preserve their wildness, they share different lifestyles;
however, escaping demolition and cruel dog hunters,
they embark on an adventure to “that place” where all
dogs can live happily. Crossing busy roads and jumping
over barbed wire to avoid persistent dog hunters, they
slowly head north.

Will they be able to safely reach “that place,” a place free
from danger and filled with beautiful fields and fireflies?
I
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GUNEY KORE
ANiIMASYON EVRENi

Pororo Movie:
Dragon Castle Adventure
Pororo Movie: Dragon Castle Adventure

70dk / Renkli Color / Giiney Kore South Korea

Yonetmen / Director : Seung Hun KANG, Jea Wan YUN
Senaryo / Screenplay : Seung Hun KANG, Chang Won
KIM, Eun Kyung JEONG

Miizik / Music : Jung Ah KIM

Goriintii Yonetmeni / Cinematography : -

Sanat Yonetmeni / Art Director : Winbly

(Production Design)

Kurgu/ Editing : Seung Hun KANG, Jea Wan YUN
Oyuncular/ Cast : Sun LEE, Mi Ja LEE, Hyeon Ji KIM,
So Yeong HONG, Mi Seok JEONG, Hwan Jin KIM, Seo
Young KIM, Yeon SO, Hye Seong KIM, Jang Won LEE,
Moon Young SA, Sang Hyun UM

Yapimai / Producer : Hyun Ho KIM - Ocon

Yapim/ Production : Il Ho KIM, Ji Hee WOO / Ocon

I

Ozet

Kudretli bir giice sahip olan Ejderha Kral Arthur, halkina
sirtini déndp kralligi bencilce yonetip sonunda glgsiiz
ve kiigiik bir ejderhaya dénisir. Onun bu biyik giicd,
"Ejderha Kalbi” (Dragonheart) adi verilen kirmizi bir
micevherde mihirlenmistir. Uzun bir zaman sonra
bilylclt Ged, Arthur'un lzerindeki laneti kaldirmak ve
glclinli geri kazandirmak icin ortaya ¢ikar. Ancak Arthur,
Ged'in yalanlarina kanarak Ejderha Kalesi'ni elinden
kaptirinca Ejderha Kalbi'ni de yanina alarak Porong
Porong Ormani'na kagar. "Pororo ve arkadaslari Ejderha
Kalesi’'ne geliyor!” Arthur, Pororo ve arkadaslariyla karsi-
lasir. Ancak Crong aniden Ejderha Kalbi'ni yutar ve dev
bir ejderhaya dénlslir: “Pes etmeyecegiz!”

Acaba Pororo ve arkadaslari, gligli Ged'i yenip Ejderha
Kalesi'ni geri alabilecekler mi? Arthur kaybettigi glciine
yeniden kavusabilecek mi?

Summary

Arthur, the dragon king with powerful power, rules the
kingdom selfishly by turning away from the people

and eventually becomes a powerless little dragon. His
powerful power is sealed in a red jewel called ‘Dragon-
heart’ After a long time, a wizard Ged appears to Arthur
to release his curse and restore his strength. But, Arthur
is deceived by Ged'’s lies and is robbed of Dragon castle
by him, and flies away with Dragonheart into the Porong
Porong forest. ‘Pororo and his friends come to Dragon
castle!’ Arthur meets Pororo and his friends. But sudden-
ly, the dragonheart is absorbed by Crong, and Crong
becomes a giant dragon ‘We will not give up!’

Will Pororo and his friends be able to defeat the powerful
Ged and regain the dragon castle? Can Arthur regain his
lost power?

I
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HICBIRYERDE
INNOWHERELAND

OZEL GOSTERIM

2002/ 105’/ Renkli Color / Tiirkiye Turkey

Yonetmen/Director: Tayfun Pirselimoglu
Senaryo/Screenplay: Tayfun Pirselimoglu

Miizik / Music: Cengiz Onural

Goriintii Yonetmeni/Cinematography: Colin Mounier
Sanat Yonetmeni / Art director: Natali Yeres

Kurgu/ Editing: Sevket Uysal

Oyuncular /Cast: Zuhal Olca,Ruhi San,
Devin Ozgir Cinar -Meral Okay -Cezmi Baskin,

Parkan Ozturan -Michael Mend|

Yapimai/ Producer: Zeynep Ozbatur Atakan,

Kadri Yurdatap

Yapim / Production: Zeynep Atakan Film Yapim,

Mine Film

Yonetmen / Director -

I

Ozet

Sukran, siradan bir nedenle kaybolduguna inandigi oglu
Veysel'i bulmak icin bagvurdugu yerlerden sonug alama-
yinca, topladigi ipuglarinin pesinden giderek Mardin‘e
uzanan zorlu bir yolculuga baslar.

Summary

When every avenue Sikran has turned to in her search
for her son Veysel yields no results, she embarks on an
arduous journey to Mardin, a province in southeastern
Turkey, pursuing the clues she has gathered and con-
vinced that her son’s disappearance is an ordinary case.

Yonetmen R

1959 {lllnda Trabzon'da dogmustur. Orta Dogu Teknik Universitesi'ni
bitirdikten sonra VIP/ana’da Hochschule fiir Angewandte Kunst'ta resim
ve graviir egitimi almigtir. Sinema kariyerine senarist olarak ba§|aYan
Pirselimoglu, yonetmen olarak ilk kisa filmi Dayim't 1999'da, Il Silenzio e
d'Oro'yu (Stikat Altindir) ise 2002'de gekmistir. llk uzun metrajli filmi, Tiirki-
ye-Almanya ortak yapimi Hicbiryerde'yi 2002 yilinda yazip yonetmistir. llk
uzun metrajli filmi Hicbiryerde'nin ardindan yénetmenli?ini, senaristligini
ve yapimailigini tistlendigi; vicdan ve 6lim temalan etrafinda sekillenen
ticlemesini gerceklestirmistir. Riza (2007), Pus (2009, Tiirkiye-Yunanistan
ortak yapimi) ve Sag (2010, Tiirkiye-Yunanistan ortak yapimi) filmlerinden
olusan bu licleme, Berlinale Forum, Locarno ve Istangul Film Festivali basta
olmak Gizere bircok ulusal ve uluslararasi festivalde gdsterilmis ve gesitli
ddiller kazanmistir. Pirselimo?lu, Ben O Degilim (2013), Yol Kenari (2017)
ve Kerr (2021) filmleriyle de ulusal ve_uluslararasi festivallerde bircok odiile
layik gériilmdstiir. Kerr, 95. Akademi Odiilleri'nde En lyi Uluslararasi Film
kategorisi icin Tairkiye'nin aday! olarak segilmistir.

Director

He was born in Trabzon in 1959. After graduating from METU, he studied
painting and engraving at the Hochschule fir Angewandte Kunst in
Vienna. He began his cinema career as a screenwriter. As a director, he
made his first short film, My Uncle, in 1999, followed by Silence is Golden
in 2002. He wrote and directed his debut feature, the Turkish-German
co-production, Innowhereland, in 2002. Following Innowhereland, as a
director, screenwriter, and producer, he made a trilogy centred on themes
of conscience and death. Comprising the films Riza (2007), the Turk-
ish-Greek co-production Haze (2009), and the Turkish-Greek co-production
Hair (2010), the trilogy was screened at numerous festivals, most notably
the Berlinale Forum, Locarno, and the Istanbul Film Festival, and received
several awards. Pirselimogilu also received numerous awards at national
and international festivals for his films | Am Not Him (2013), Sideway
(2017), and Kerr (2021). Kerr was selected as Turkey’s submission for the
Best International Feature Film category at the 95(% Academy Awards.
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OZEL GOSTERIM

GUNDUZ APOLLON GECE ATHENA
APOLLON BY DAY ATHENA BY NIGHT

2024/ 112’/ Renkli Color / Tiirkiye

Yonetmen/Director: Emine Yildinm
Senaryo/Screenplay: Emine Yildinm

Miizik / Music : Bang Diri

Goriintii Yonetmeni/Cinematography: Baris Aygen
Sanat Yonetmeni / Art director : Elif Taggioglu
Kurgu/ Editing : Selda Taskin

Oyuncular /Cast : Ezgi Celik, Baris Gonenen, Selen
Ucer, Gizem Bilgen, Deniz Tiirkali, Lale Mansur, Neyra
Kayabasl, Melih Diizenli

Yapimci / Producer : Emine Yildinm

Yapim/ Production: Rosa Film, Ursula Film

Yonetmen / Director -

Ozet

Yetimhanede buytyen Defne yetiskinliginde hayaletler
gdrmeye baglamistir. Defne bu yeni yetenegini anne-
sinin hayaletini bulmak icin kullanmaya karar verir ve
kendini Side antik kentinde bulur. Bu fantastik yolculukta
Defne'ye radikal solcu Hiseyin, pavyon sarkicisi Nazife
ve Antik Dénemden bir rahibe eslik edecektir.

Summary

Raised as an orphan, Defne, has acquired the gift of
seeing ghosts in her adulthood. Defne decides to use
this new ability to find her long lost mother’s ghost,
ending up in the ancient town of Side near Antalya. On
this fantastic journey, Defne is accompanied by radical
leftist Huseyin, lounge singer Nazife, and a priestess from
antiquity.

Yonetmen .

Emine Yildinm ODTU Isletme Bélimi'nden mezun olduktan sonra, Bilgi
Universitesi Sinema Boliimii'nde lisanstistii calismalarini tamamladi. Son
Cikis (2018 Tokyo FF Ana Yarisma) Kusursuzlar (2013 Busan FF, Antalya

FF, Romanya FF), Canavarlar Sofrasi ( 2011 Montpellier FF, Antalya FF,
Ankara FF), Ziazan (2104, Cannes Diversity), Gri Bélge ( 2015 Berlinale FF
Generation) gibi 6dllii filmlerin yaplmaﬁ@lm gergeklestirdi. Kusursuzlar
filminin senaryosuyla Ankara FF En lyi Senaryo ve Ugan Stipiirge Bilge
Olgag Bagan Odiillerini kazand. Yonettigi ve yazdigi deneysel%elgesel And-
roktones (2018) Pera Mzesi ve Kore CICA Muzesinde gdsterildi. Kisa filmi
Kadikdy'tin En lyi Falaisi ise Tiirkiye Almanya Nuremberg Film Festivali'nde
yar|§t|.Y6netti§?i ilk uzun metraj filmi Giindiiz Apollon Gece Athena Tokyo
FF Asya'nin Gelecegi En lyi Film odiilini almigtir. Kadir Has Universitesi
Sinema ve TV Bélimi'nde senaryo dersi vermektedir. EAVE Yapimailik
Atdlyesi Mezunudur.

Director

After graduating from METU Business Administration, she attended the
Bilgi University Cinema Studies MA Program. She produced films such

as Siren’s Call (2018, Tokyo IFF Main Competition), The Impeccables
(2013, Busan FF, Romania International FF), The Monster’s Dinner (2011,
Montpellier FF, Antalya FF), Ziazan (2014, Cannes Diversity), Mother Virgin
No More (2015 Berlin'le FF Generation). She wrote the screenplay of The
Impeccables which garered her a Best Screenplay Award from Ankara FF
and the Bilge Olgac Women's Achievement award. Androktones (2018),
the experimental documentary she directed was showcased at the Pera
Museum and Korean CICA museum, while her fiction short film lll Fortune
(2023) competed in the Nuremberg German Turkish FF. She teaches
screenwriting at Kadir Has Uni. and also performs as a stand-up comedian.
She is an EAVE 2014 graduate.



OZEL GOSTERIM

Ozet

Keskin nisancilar ve bombardimanlardan siyrilarak
hayatta kalmaya calisanlar, birbirleriyle iliskilerine,
sevgiye ve ginlik kicik zevklere tutunur. Icinden
cikilmasi imkansiz ahlaki secimler ve agir psikolojik baski
altinda, bu hayatlar kugsatmanin kendisinden ayrilmaz
hale gelir; kusatma insanin énceliklerini bozar, en temel
eylemler hayati meselelere donusur. Aglik, soguk, arzu,
kuglk zevkler ve hayatta kalma gtdusi arasinda siradan
hayatlar bogucu bir kusatma tarafindan altust edilmis-
tir. Filistin-Suriye asilli yénetmen Abdallah Alkhatib'in
Yarmuk milteci kampi saldirisinda yasadiklarindan esin-
lendigi bu ilk kurmaca filmi, diinya promiyerini yaptigi
Berlin Film Festivali'nin Perspektifler bolimunin biyuk
o6dulind kazandi.

Summazl

During the siege of their city, a group of ordinary people
struggle to survive amid hunger, snipers, and bom-
bardments, while clinging to human connection, love,
and small daily pleasures. Faced with impossible moral
choices and deep psychological strain, their lives become
inseparable from the siege itself. Inspired by the director’s
personal experience during the siege of Yarmouk camp,
the film explores how siege distorts priorities and turns
the simplest human gestures into matters of survival.
Chronicles from the Siege won the First Feature Award at
the Berlinale Perspectives where it had its world premiere.
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KUSATMA KAYITLARI
CHRONICLES FROM THE SIEGE

2026/ 98'/ Renkli Color / Cezayir Algenia Fransa
France Filistin Palestine

Yonetmen/Director: Abdallah Alkhatib
Senaryo/Screenplay: Abdallah Alkhatib

Miizik / Music : Nicolas Montaigne

Goriintii Yonetmeni/Cinematography: Talal Khoury
Kurgu / Editing : Alex Bakri

Oyuncular/Cast : Nadeem Rimawi, Saja Kilani, Ahmad
Kontar, Samer Bisharat, Ahmed Zitouni, Wassim

Fedriche, Idir Benaibouche, Abdallah Alkhatib —

Yapimci / Producer : Tagiyeddine Issaad, Salah Issaad Yénetmen

Yapim / Production: Issaad Film Productions, 1989 yilinda Sam'daki Yarmouk miilteci kampinda dogan Al-Khatib, tanin-
Evidence Film mis bir Filistinli-Suriyeli yonetmen ve insan haklar aktivistidir. 2021 yapimi

Little Palestine, Diary of a Siege (Kiiciik Filistin, Bir Kusatmanin Giinligi)
belgeseliyle uluslararasi alanda taninan yonetmenin ilk kurmaca uzun
metrajli filmi olan Chronicles from the Siege, 2026 Berlinale'de promiyerini
yapmig ve prestijli En lyi llk Film 6dliinti kazanmistir.

Director

Born in the Yarmouk refugee camp in Damascus in 1989, Al-Khatib is a
renowned Palestinian-Syrian filmmaker and human rights activist. After
gaining international recognition for his 2021 documentary Little Pales-
tine, Diary of a Siege, his debut narrative feature film, Chronicles from the
Siege, premiered at the 2026 Berlinale, where it won the prestigious Best
First Feature Film award.

Dagitima: Bir Film

Yonetmen / Director -
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OZEL GOSTERIM

O DA BIR SEY MI
AND THE RESTWILL FOLLOW

2025/ 114’/ Renkli Color / Tiirkiye Bulgaristan
Romanya Turkiye , Bulgaria, Romania

Yonetmen/Director: Pelin Esmer
Senaryo/Screenplay: Pelin Esmer

Goriintii Yonetmeni/Cinematography: Barbu Balasoiu
Sanat Yonetmeni / Art director : Elif Taggioglu

Kurgu / Editing : Ozcan Vardar

Oyuncular /Cast : Timugin Esen, Merve Asya Ozgiir, Ipek
Bilgin, Nur Siirer, Mehmet Kurtulus, Sebnem Hassani-
soughi, Asiye Dincsoy, Sermet Yesil, Fehmi Karaarslan,
Lacin Ceylan, Deniz Karaoglu, Oguz Kara

Yapimai/ Producer : Dilde Mahalli,

Pelin Esmer, Kerem Catay

Yapim/ Production: Sinefilm, Rosa Film, Ay Yapim

Yénetmen / Director

Ozet )

Soke film festivalinin konuklarindan Istanbullu Gnli
yoénetmen Levent (45), kaldigi otelde kat gorevlisi olarak
calisan Aliye’den (25) bitlinlyle habersizdir. Oysa
kendine yeni bir hayat hikayesi edinmeye calisan Aliye,
Levent'i ve filmlerini cok iyi tanimaktadir. Aliye'nin cetre-
filli hikayesi, birbirinden tamamen farkli hayatlara sahip
bu iki uzak insani bir araya getirir. Simdi gercek ile kurgu
arasinda bir se¢im yapmak zorundadirlar.

Summary

Famous film director Levent (45), the honorary guest of
Séke Film Festival from Istanbul, is completely unaware
of Aliye (25), a housekeeper at the hotel where he is stay-
ing. However, Aliye, who is trying to tailor a new life story
for herself, knows Levent and his films very well. Aliye’s
intriguing story brings together these two distant people
with completely different lives. Now, they have to choose
between reality and fiction.

Yonetmen .

Pelin Esmer, Bogazici Universitesi Sosyoloji bolimiini bitirdi, ardindan
Yavuz Ozkan'in Z1 Film Atdlyesi'ne katild1. Bir siire sektorde yonetmen
yardlmallil yaptiktan sonra ilk filmi Koleksiyoncu' yu (2002) gekti. Ardindan
Sinefilm'i kurarak bagimsiz yapimlar iiretmeye devam etti. Uzun metraj
2belgeseli Oyun (2005), uluslararasi yolculuguna San Sebastian'da bagladi,
50'den fazla festivalde gosterildi, Tribeca'dan Gdiille dondi. Esmer, ilk
kurmaca filmi 11'e 10 Kala (2009)'nin senaryosunu davet edildigi Cannes
Cinefondation’da yazd1. Filmin galasi San Sebastian resmi seckide yapildi,
bircok festival dolagti. Ardindan %ektigi'GdzetIeme Kulesi (2012) Toronto ve
Rotterdam'da acilis yapti. Onu izleyen Ise Yarar Bir Sey (2017) Tallinn Black
Nights'ta 6dllendirildi. Esmer'in Berlin DAAD konuk programindayken ta-
mamladigi, Oyun belgeselinin devami niteliginde olan Kralige Lear (2019)
ilk agilisini Sarajevo'da yapti, Adana Altin Koza'da Yilmaz Giiney ddiilini
aldi. Son filmi O da Bir Sey mi (2025), Rotterdam'da agild, Istanbul Film
Festivali'nde en iyi senaryo 6dliini aldr. Film festival yolculuguna devam
ederken Esmer, yeni projesi lizerinde calismayi siirdirtyor.

Director

Pelin Esmer studied sociology and then attended Z1 Film Workshop. After
working as an assistant director in the industry for a while, she shot her
first film The Collector (2002). Afterwards, she founded Sinefilm and con-
tinued to produce independent productions. Her feature-length documen-
tary The Play (2005) made its premier in San Sebastian, screened at more
than 50 festivals and won an award at Tribeca. Esmer wrote the screenplay
for her first fiction 10 to 11 (2009) at the Cannes Cinefondation. The film
premiered at the official selection in San Sebastian and traveled to many
festivals. Her next film Watchtower (2012) opened in Toronto and Rotter-
dam which was followed by Something Useful (2017), awarded at Tallinn
Black Nights. Queen Lear (2019), the sequel to her documentary The Play,
which Esmer completed while on a DAAD residency in Berlin, premieretfvin
Sarajevo and won the Yilmaz Giiney award at Adana Golden Boll. Her latest
film, And The Rest Will Follow (2025), premiered in Rotterdam and won
the best screenplay award at the Istanbul Film Festival.



(O]
=
=
w
w
Qc
Q
(%)
-
<
QO
w
a
(%)

OZEL GOSTERIM

SARI ZARFLAR
YELLOW LETTERS

2026/ 127 / Renkli Color / Tiirkiye Turkey
Almanya Germany Fransa France

Yénetmen/Director: ilker Catak

Senaryo/Screenplay: ilker Catak, Ayda Meryem Catak,
Enis Kdstepen

Miizik / Music : Marvin Miller

Goriintii Yonetmeni/Cinematography:

Judith Kaufmann

Kurgu/ Editing : Gesa Jager

Oyuncular [Cast : Ozgii Namal, Tansu Bicer, Leyla
Smyrna Cabas, ipek Bilgin

Yapimai / Producer : Ingo Fliess, Carole Scotta, Caroline
Benjo, Eliott Khayat, Nadir Operli, Enis Kostepen
Yapim / Production: if.... Productions Film GmbH,
Haut et Court, Liman Film

Dagitim / Distribution: Bir Film

Yonetmen / Director -

Berlin Film Festivali

Altin Ay Odiilii

Berlin International Film Festival
“Golden Bear" for Best Film

Ozet

Ankarali Gnli sanatgi ¢ift Derya ve Aziz, 13 yasindaki
kizlari Ezgi ile birlikte mutlu bir hayat sirmektedir; ta ki
yeni oyunlarinin galasinda yasanan bir olay her seyi de-
gistirene kadar.Bir gecede devletin hedefi haline gelen
cift, islerini ve evlerini kaybeder. Gegici olarak Aziz'in
annesinin yanina yerlesmek Gzere Istanbul’a tasinirlar.
Aziz gegici iglerle hayatini kazanmaya calisip inanclarina
siki sikiya tutunurken, Derya ekonomik olarak bagimsiz
olmanin bir yolunu arar.Bu stirecte kizlari Ezgi ile arala-
rindaki mesafe giderek acilir ve en sonunda degerleri
ile bir aile olarak ortak gelecekleri arasinda bir segim
yapmak zorunda kalirlar.

Summary
Derya and Aziz, a celebrated artist couple from Anka-
ra, lead a fulfilling life with their 13-year-old daughter
Ezgi - until an incident at the premiere of their new play
changes everything. Overnight, they find themselves
targeted by the state and lose their jobs and their home.
They move to Istanbul to temporari/y stay with Aziz's
mother. While Aziz ekes out a living with odd jobs and
holds on to his convictions, Derya searches for a way to
become financially independent. An increasing distance
rows between them and their daughter until they are
orced to choose between their values and their shared
future as a family.

Yonetmen

Ilker Catak, Berlin'de dogdu. 2005 yilinda kendi kisa filmlerini yénetmeye
basladi ve gesitli sirketler icin reklam filmleri %ekti. 2010yilina Kadar
Berlin'deki Dekra Hochschule fiir Medien'de film yonetimi egitimi ald.
Ogrenci kisa filmi “Wo wir sind" (2014), Max-Ophtils-Preis 6diiliinii kazand
ve Student Academy Awards icin kisa liste finale kaldi. Mezuniyet filmi
"Sadakat" (2015), bircok adiil ald1. Yonetmen olarak ilk uzun metrajli filmi,
Nils Mohl'un romanindan uyarlanan "Once Upon ATime In Indian Country",
2017 yilinda gosterime girdi. Iki yil sonra filmi “I Was, | Am, | Will Be" , M-
nih Film Festivali'nde promiyer yapti ve bircok diil kazandi. 2019 yilinda,
Catak'in bir sonraki uzun metrajli film projesi olan "Stambul Garden” icin
%ekimlere basland. Film, Nisan 2021'de dinya prémiyerini yapti. Catak'in
ilmi ""The Teachers' Lounge" ise 73. Berlinale'de promiyer yapti.

Director

llker Catak was born in Berlin. Catak started directing his own shorts in
2005 and also worked on commercials for various companies. He studied
film direction at Dekra Hochschule fiir Medien in Berlin until 2070.

His student short “Wo wir sind” (2014) won a Max-Ophiils-Preis and

was shortlisted for the Student Academy Awards. His graduation short
"Sadakat” (2015) received several awards. His debut feature film as
director, “Once Upon ATime In Indian Country” based on the novel by Nils
Mohl, was released in 2017. Two years later, his film "l Was, | Am, | Will Be"
premiered at the Munich Film Festival and won several awards. In 2079,
filming began for Catak’s next feature film project, “Stambul Garden” The
film had its world premiere in April 2021. His film, “The Teachers’ Lounge,
premiered at the 73rd Berlinale.



OZEL GOSTERIM

Ozet

Sultana, Istanbul’un tek striptiz kulibinde gecen;
kadinlari, glic, rekabeti ve dayanismayi merkezine
alan carpici bir hikaye. Istanbul’un tek striptiz kulibd
Sultana’nin uzun stredir hikkim siren kralicesi Meral,
yetenekli Belaruslu dansci Anna'yi kanatlarr altina alir.
Ancak kisa sure iginde, yerini alabilecek kadar gl¢lu
bir rakip yarattgini fark eder. Bunun tzerine iki kadin
arasinda acimasiz bir iktidar savasi baslar. Kadinlarin bir
masalin magdur prensesleri degil, “yakisikli prensin”
¢ogu zaman gercek canavar oldugunu 6grenen ve
kurtulusu yalnizca birbirlerinde bulan savasgilar olarak
anlatildigr bir drama.

Summary

Sultana is a drama set in Istanbul’s one and only strip
club, telling a story of a women, power, rivalry and soli-
darity. A new Turkish story where women are not victims
in a fairy tale, but warriors learning that the ‘handsome
prince’is often the real monster- and their only salvation
is each other. Meral the long reigning queen of the one
and only strip club of Istanbul which is Sultana, takes

a talented new Belarusian dancer named Anna under
her wing. But she soon realizes she has created a rival
powerful enough to replace her, and a ruthless power
struggle erupts between the two women.
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SULTANA
SULTANA

2026/ 120’/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Ali Kemal Giiven
Senaryo/Screenplay: Erdi Isik

Miizik / Music : Sevki Cepa,Soundworks

Goriintii Yonetmeni/Cinematography: Yakup Algil
Sanat Yonetmeni / Art director : Giiler Basar
Kurgu/ Editing : Deniz Bulut Giiner

Oyuncular /Cast : Tuba Biiyiikiistiin, Derya Pinar Ak, —

Caglar Corumlu, Seray Kaya, Rojbin Erden, Begiim Yonetmen ) )

Akkaya, Sirin Sultan Saldaml, Itir Esen, Hakan Kurtas Ali Kemal Giiven 1986 yilinda Izmir'de dogdu. Long Island Universitesi,
Yapimai / Producer : Rodi Kayim Medya Sanatlan .bt‘)lijm[]nden mezun oldu. Oyunu, ”F'atima'nm'Erkel'deri"
Yapim / Production: Rodi Medya, Saros Film Istanbul Devlet Tiyatrosu tarafindan sahnelendi. Kisa filmi, “Cahide’nin Acik

Evliligi” BIuTV ve Mubi'de yayinlandi. Duygu Asena'nin "Aslinda Ozg(irsiin”
romanini Gain platformu icin dizi olarak senaryolastirip, ilk sezonunu
yonetti. Uzun metraj filmi, “Cilingir Sofrasi"yla Istanbul Film Festivali'nden
Jiiri Ozel Oduilii, Adana Altin Koza'dan Siyad En lyi Film Odiilii ve SIYAD'dan
da Ahmet Ulugay Umut Odiilii kazandi.

Director )
Born in 1986 in lzmir, Ali Kemal Giiven graduated from Long Island Uni-
versity's Media Arts program. His theater play “Men of Fatima" was staged
by Istanbul State Theater, and his short film "Cahide’s Open Marriage”
aired on BluTV and Mubi. He adapted feminist icon Duygu Asena’s novel
"Actually, You're Free” into a screenplay for the online streaming platform
Gain and directed the first season himself. He won the Special Jury Award
at the Istanbul Film Festival and the Turkish Film Critics Association (SIYAD)
Best Film Award at the International Adana Golden Boll Film Festival, also
The Ahmet Ulucay Hope Award at SIYAD with his feature film “A Night in
Vonetmen (Diecor I Four Parts” which he wrote and directed.
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BELGESEL OZEL GOSTERIM

Ozet B

2m2'de ydnetmen Volkan Uce, Belgika'da Tirk bir
cenaze levazimatgisiyla Turkiye'deki meslektasinin din
ve ticaret arasindaki iliskileri dengeleme cabalarini
izliyor. ki Ulke ve iki kiltir arasinda gegen bir yasamin
ardindan her 6liim, temel bir soruyu gindeme getiriyor:
Insan nereye aittir, nereye gdmulmek ister, hangi iki
metrekareye?

Summa B

In 2mZ, director Volkan Uce follows the balancing act
between religion and commerce of a Turkish funeral
undertaker in Belgium and his counterpart in Turkiye.
Every death raises the fundamental question after a life
between two countries and two cultures: where does one
belong, where does one want to be buried, in

which two square meters?
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2026/ 83/ Renkli Color /Tiirkiye Turkey Belcika Yénetmen

Belgium Almanya Germa“ny Volkan Uce, Belcika'daki Antwerp Universitesi'nde Siyaset ve Sosyal Bilimler
Yonetmen/Director: Volkan Uce alaninda yiiksek lisansini tamamladiktan sonra ayni tiniversitede calismaya
Senaryo/Screenplay: Volkan Uce basladi. Doktora egitimini tamamlamadan dnce, kariyerine bir sinemaci
Miizik / Music : David Baulter olarak devam etme karan ald. Ilk uzun metrajli belgeseli *Displaced*,
Goriintii Yonetmeni/Cinematography: Joachim diinya promiyerini 2017'de DOK Leipzig'de yapti ve hem uluslararasi hem
Phillippe, Sabine Panosyan de Belcikali izleyiciler tarafindan biiyiik bir ilgiyle karsilandi. *Displaced*,
Kurgu / Editing : Eytan ipeker Belcika ve Hollanda'da biiyiiyen tiiincii kugak Tiirklerin yasadigi kimlik
Oyuncular /Cast : Tayfun Veli Arslano, Kemal Goksen krizini gozler oniine sererken, ayni zamanda, giiniimiiz Tiirk ve Bati Avrupa
Yapimai/ Producer : Vildan Ersen, Tayfun Pirselimoglu, toplumlarina dair de pek cok sey anlatmaktadir. Prémiyerini 2021'de CPH:-
Hans Everaert, Harry Flitter, Jérg Siepmann, Mehmet DOX ve Hot Dogs festivallerinde yapan ikinci belgeseli *All-In* ise Avrupa
Akif Bilyiikatalay, Claus Herzog Reichel Film Akademi Odiilleri'ne secildi, Antalya Film Festivali'nde En lyi Belgesel

odiilini kazandi ve dagitimi CAT&Docs tarafindan Gstlenildi. Bir sinemaci
olarak filmlerinin yalnizca egzotik bir hikédyeden ibaret kalmamasina 6zen
gosteren Uce, filmlerinde yer verdigi kisileri izleyiciye tanitip onlara dair
empati kurulmasini saglamanin yani sira, incelikli bir yaklagimla izleyiciyi
kendisiyle yiizlestirmeyi de amaclamaktadir.

Director
After obtaining his master’s degree in Political and Social Sciences at the
University of Antwerp, Belgium, Volkan Uce started to work at that same
university. He decided to continue as a self-taught filmmaker before com-
pleting his PhD. His first full-length documentary, Displaced, had its world
premiere at DOK Leipzig 2017 and was received with great enthusiasm
by both the international and the Belgian public. Displaced shows the
identity crisis of third-generation Turks growing up in Belgium and the
Netherlands. At the same time the film tells a lot about current Turkish and
Western European society. His second documentary All-In, premiered at
) ) - CPH:DOX and Hot Docs 2021, was selected for the European Film Awards,

fnemen ey won the award Best Documentary at the Antalya Film Festival and is sold
by CAT&Docs. As a filmmaker, Volkan makes sure that his films are more
than just an exotic story. Besides informing and creating empathy for his
protagonists, Volkan also strives, in a subtle way, to confront the audience
with themselves.

Yapim/ Production: Mitra Film, Menuetto Film,
2 Pilots, Film Faust
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BELGESEL OZEL GOSTERIM

2026/ 40'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Deniz Devrez
Senaryo/Screenplay: Deniz Devrez

Miizik / Music : Ezgi Ceylan, Alihan Erdogan
Goriintii Yonetmeni/Cinematography:
Oguzhan Demirtas

Kurgu/ Editing : Deniz Midik

Yapimai / Producer : Elif Nur Kayalar

Yapim / Production: Orange Point Studio

Yonetmen / Director

I

Ozet

1960'larin Turkiye'sinde yiikselen siddet ve milliyetgi-
lik ortaminda, Rum bir doktor, toplulugu yok olurken

kimlikten ziyade sefkati tercih ederek, yok olmaya yliz
tutmus bir adada direnisini strddrdr.

Summary

Amid state violence and rising nationalism in 1960s
Turkey, a Greek doctor stands his ground on a vanishing
island, choosing compassion over identity as his commu-
nity disappears.

I

Yonetmen .

2000 yilinda Istanbul'da dogdu. Anadolu Universitesi Sinema ve Televizyon
Boltimi mezunudur. llk kisa filmi “Onlar Igin Imroz" bircok festivalde finale
kaldi ve cesitli 6diiller kazandr. Kisa film yapimaisi olarak alisti. "Foka" adli

yeni uzun metrajli belgeselinin yénetmenligini tistlendi. Sinema sektdriin-
de calismalarina devam ediyor.

Director

He was born on May 21, 2000, in Istanbul. He is a graduate of the Depart-
ment of Cinema and Television at Anadolu University. His first short film,
“It's Imroz For Them’, became a finalist at many festivals and won several
awards. He has worked as a short film producer. He has directed his new
feature-length documentary titled “Foka” He continues to work in the film
industry.
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BELGESEL OZEL GOSTERIM

HADi ANLATSANA
CANiKOM

2026/ 55'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Asli Atasoy

Miizik / Music : Cigdem Erken

Goriintti Yonetmeni/Cinematography: Cagatay Yurt
Kurgu/ Editing : Bahadir Kogak

Yapimai / Producer : Serdar Akkaya

Yapim / Production: Vigor Sanat

Yonetmen / Director

I

Ozet

Asli Atasoy'un son belgeseli; Aziz Nesin'in kiilt oyunu
Hadi Oldursene Canikom’un Baris Dingel rejisiyle Glnay
Karacaoglu, Zeynep Kankonde, Levent Alkis kadrosuyla
tiyatro sahnesine taginma slrecini anlatiyor.

Summary

Asli Atasoy’s latest documentary chronicles the process
of bringing Aziz Nesin’s cult play “Hadi Olddirsene Cani-
kom” to the stage, directed by Baris Dingel and featuring
a cast including Glinay Karacaoglu, Zeynep Kankonde,
and Levent Alkis.

I

Yonetmen

Asli Atasoy; bagimsiz gazeteci ve belgesel film yapimcisi. Diizenli olarak
televizyon programlar, sdylesi ve analiz dosyalari yayimliyor. Son donemde
kiiltarel bellek Gizerine kapsamli calismalar hazirladi. Calismalarinda

yakin gegmisi, bir kiiltirel kazi alani gibi ele aliyor. Sokaktan beslenen

Asli Atasoy, gazetecilik ile sinema arasinda canli baglar kuruyor. Belgeseli
Kitabin Rilyasl, kitap kapag alaninda belki de diinyada en cok iiretim yapan
tasanimaisinin izinden, hayal giicii ile grsel hafiza arasindaki gorinmez
baglan arastinyor.

Director

Asli Atasoy; independent journalist and documentary filmmaker. She
reqularly publishes news, interviews, and analysis pieces. Recently, she
has been working on extensive projects about cultural memory. In her
work, she approaches the recent past as if it were a cultural excavation site.
Drawing inspiration from life, Asli Atasoy establishes vibrant connections
between journalism and cinema. Her documentary film, The Book’s
Dream, follows in the footsteps of perhaps the world's most prolific design-
erin the field of book cover design, exploring the invisible connections
between imagination and visual memory.
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POSTA KUTUSU 213-

DiYARBAKIR
MAILBOX 213-DIYARBAKIR

2026/ 115’/ Renkli Color / Tiirkiye Turkey

Yonetmen/Director: Orhan Miroglu
Senaryo/Screenplay: Orhan Miroglu

Miizik / Music : Miimin Sesler

Goriintii Yonetmeni/Cinematography: Cevahir Sahin
Kurgu / Editing : Celal Karakus

Oyuncular/Cast : Orhan Miroglu, Naci Tasddgen
Yapimi / Producer : Halil Ozdemir

Yapim / Production: Matiate Production

Yonetmen / Director

Ozet

Turkiye yakin tarihinin en karanlik sayfasi olan 12 Eylul
1980 askeri darbesi; Diyarbakir 5 No'lu Cezaevi'ni,
“insanh@a karsi islenen suglarin, etnik hing ve éfkenin ha-
kim oldugu bir “laboratuvara” dénustlrdi.Burada gorev
yapanlarin dahi dis diinyayla ve aileleriyle tek baginin
"Posta Kutusu 213" ismi verilen bir posta kutusu adresi
Uzerinden kuruldugu bu mekanda, mektuplar sansiir-
lendi, cigliklar, feryatlar dért duvar arasina hapsoldu. O
glnleri bizzat yasayan yazar ve siyasetci Orhan Miroglu,
ayni dénemde bu cezaevini yasamis arkadaslari ve
askerlik gérevini burada yapmis taniklarla beraber yillar
sonra o duvarlarin ve hatiralarin arasina geri déndyor.

Summary

The military coup of September 12, 1980—the darkest
page in recent Turkish history—transformed Diyarbakir
No. 5 Military Prison into a “laboratory” dominated by
crimes against humanity, ethnic resentment, and rage.

In this place where even the personnel stationed there
had their sole connection to the outside world and their
families through a post office box address designated as
“Posta Kutusu 213" letters were censored, and screams
and laments were trapped within four walls. Author and
politician Orhan Miroglu, who personally experienced
those days, returns to those walls and memories years
later alongside friends who endured the same prison pe-
riod and witnesses who served their military duty there.

I

Yonetmen

1953 yilinda Mardin'de dogan Miroglu, Diyarbakir Egitim Enstitiis
Edebiyat Bolimi'nden mezun oldu. 12 Eylil 1980 askeri darbesi sonrasi
Diyarbakir Cezaevi'nde alti yil hapis yatti ve 1988'de bu cezaevinden
tahliye oldu.Miroglu, 25. ve 26. Dénem, Mardin Milletvekilligi, TBMM
Insan Haklarini Inceleme Komisyonu tiyeligi, Avrupa Konseyi Parlamenter
Meclisi gorevlerinde bulundu. Diyarbakir cezaevi ve faili mechulleri anlatan
Dijwar isimli ani-romani 2004 yilinda yayinlandi. Son ddnemde gérsel
hafizaya yonelerek Diyarbakir Anneleri'ni anlatan “Sesler ve Yizler" (2021)
ile Diyarbakir Cezaevi gercegini konu alan “Posta Kutusu 213 Diyarbakir *
(2025) belgesellerine imza atti.

Director

Born in Mardin in 1953, Miroglu graduated from the Department of Liter-
ature at Diyarbakir Education Institute. Following the September 12, 1980
military coup, he spent six years in Diyarbakir Prison and was released in
1988. Miroglu served as a Member of Parliament for Mardin during the
25th and 26th legislative terms, held a position on the Grand National
Assembly of Turkey (TBMM) Human Rights Inquiry Committee, and was

a member of the Parliamentary Assembly of the Council of Europe. His
memoir-novel Dijwar, which recounts the realities of Diyarbakir Prison and
unsolved murders, was published in 2004. In recent years, turning his
focus toward visual memory, he directed and produced the documentaries
“Voices and Faces” (Sesler ve Yiizler, 2021), depicting the Mothers of
Diyarbakir, and Mailbox 213 Diyarbakir  (Posta Kutusu Diyarbakir 213,
2025), addressing the reality of Diyarbakir Prison.



BELGESEL OZEL GOSTERIM

I

Ozet

Yanki Odalari, dijital cagda hakikatin nasil pargalan-
digini, algoritmalarin goriinmez yonlendirmeleriyle
toplumun nasil kendi sesine hapsoldugunu arastiran
bir belgeseldir. Internetin 6zgirlik vaadinden sosyal
medyanin kutuplastirici diizenine uzanan film; uzman
gorusleri, carpici érnekler ve gérsel anlatimlarla yanki
odalarinin birey, toplum ve demokrasi tizerindeki etki-
sini sorgular. Izleyiciyi, sadece baskalarinin degil, kendi
dijital kor noktalarinin da farkina varmaya davet eder.

Summary

Echo Chambers is a documentary that explores how
truth has become fragmented in the digital age, and how
society has become trapped within its own voice through
the invisible steering ofpal orithms. Spanning from the
internet’s promise of freedom to the polarising dynamics
of social media, the film examines the impact of echo
chambers on individuals, society and democracy through
expert insights, striking examples and visual storytelling.
It invites viewers to become aware not only of others’
digital blind spots, but also of their own.
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YANKI ODALARI: INTERNETiN

KAYBOLAN DEMOKRAS:ISi
ECHO CHAMBERS: THE INTERNETS VANISHING DEMOCRACY

2025/ 59'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Bans Kaya, Yunus Emre Baypinar
Senaryo/Screenplay: Yunus Emre Baypinar, Biisra Topal
Miizik / Music : musicvine.com

Goriintii Yonetmeni/Cinematography: Ercan Isik —

Sanat Yonetmeni/ Art director : Deviim Ongii¢ Yénetmenler

Kurgu / Editing : Osman Cinar Banis Kaya, Anadolu Universitesi letisim Bilimleri Fakilltesi SinemaTV
Oyuncular /Cast : Sinan Canan, Yalin Alpay, Akan Abdu- bolimiindeki egitiminin ardindan film prodiiksiyonlari ve reklam alaninda
la, Serkan Yilmaz, Seyhan Alev, Yusuf Emre Uzun calisan bir yonetmendir. Soner Caner ile birlikte yonettigi ilk uzun metraj
Yapim / Production: PRA REKLAM filmi Rauf (2016), 66. Berlin Film Festivali'nin Generation Kplus bélimiinde

gosterildi. IMDb verilerine gére Kaya'nin calismalan bugiine kadar 7 6dil
ve 5 adaylik elde etmistir.

Yunus Emre Baypinar, Senarist, reklam yazan ve yonetmen Yunus Emre
Baypinar; 1989, Konya dogumludur. Yildiz Teknik Universitesi Sanat &
Tasarim Fakiiltesi ve Selcuk Universitesi lletisim Fakiiltesi'nde dgrenim
gormiistir. Kariyeri boyunca; pek cok reklam filmi projesine imza atan
Baypinar, ayni zamanda toplumsal iletisim ve medya tizerine de akademik
calismalar y(ritmektedir. Bunun yani sira farkli anlati bigimlerine ve farkin-
dalik projelerine duydugu ilgiyle HisAPP uygulamasini gelistirmis ve Felis
Odilleri'nde basari elde etmistir. Baypinar bugiin halen; belgesel, kurmaca
film ve reklam senaryosu iiretimlerine devam etmektedir.

Director’s

Baris Kaya, A director working in film production and advertising, he
studied Cinema and Television at the Faculty of Communication Sciences
at Anadolu University. His debut feature, Rauf (2016), co-directed with
Soner Caner, was screened in the Generation Kplus section of the 66th
Berlin International Film Festival. According to IMDb, his work has received
seven awards and five nominations to date.

Yunus Emre Baypinar Born in Konya in 1989, he is a screenwriter,
copywriter, and director. He studied at the Faculty of Art and Design at

Yi dyz Technical University and the Faculty of Communication at Selcuk
University. Throughout his career, he has worked on numerous adver-
tising film projects while also conducting academic research on social
communication and media. His interest in diverse narrative forms and
awareness-raising projects led him to develop the HisAPP application, for
which he received recognition at the Felis Awards. He continues to write
screenplays for documentaries, fiction films, and advertising.

[l Yonetmenler/ Director’s
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BELGESEL SECKi

ANADOLU'NUN TURKU
THE SONG OF ANATOLIA

2026/ 65/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Aydin Orak

Miizik / Music : Mitrak

Goriintii Yonetmeni/Cinematography: Aydin Orak
Kurgu/ Editing : Jan Mayis

Yapimai / Producer : Aydin Orak
Yapim / Production: Orak Film

Yonetmen / Director

Ozet

Ahmed Arif'in siirleri, Anadolu'nun ¢ighgi, 6zlemi ve mu-
cadelesidir. Aydin Orak’in uzun yillara dayanan titiz bir
calisma sonucu ortaya ¢ikardigi bu belgesel, sairin ya-
samina ve sanatina isik tutuyor. Belgesel, Ahmed Arif'in
essiz dizelerini sekillendiren cogratyayi, halkiyla kurdugu
derin bagi ve bir ddnemin toplumsal miicadelesini,
yillar stiren kaynak taramalari ve detayli arastirmalarla
yeniden yorumluyor. Arsivlerde sakli kalan gortntiler
ve belgelerle sairin hayatina dair bilinmeyen hikayeler
glin yuzine c¢ikiyor. "Anadolu’nun Turkdsu,” Ahmed
Arif'in kaleminden dékdlen asi, 6zgirlik dolu misralarin,
bir halkin ve cografyanin tirkistne nasil dénustigind
carpici bir sinematografik dille anlatiyor. Izleyiciyi hem
bireysel bir siir yolculuguna hem de Tirkiye'nin toplum-
sal hafizasina davet ediyor.

Summary

Ahmed Arif's poetry is the cry, longing, and struggle

of Anatolia. This documentary, brought to life by Aydin
Orak after years of meticulous research, sheds light

on the poet’s life and art. Through extensive archival
exploration and detailed analysis, the film reinterprets the
geography that shaped Ahmed Arif's unique verses, his
profound connection with the people, and the societal
struggles of his era. Unearthing hidden archival footage
and (ﬁ)cuments, the documentary reveals untold stories
from the poet’s life. The Song of Anatolia vividly portrays
how Ahmed Atrif’s rebellious and freedom-filled verses
became the anthem of a people and a land. It invites
viewers on a journey through poetry that is both deeply
personal and an indelible part of Turkey's collective
memory.

I

Yonetmen

Aydin Orak, 1982'de dogdu. Gdsteri Sanatlar Merkezi Tiyatro Yonetmenli-
gi'nde iki yillik egitim gordii. Aralarinda Gogol, Ibsen, Yasar Kemal, Hasmet
Zeybek olmak iizere bircok yazarin oyununu ceviren Orak, Istanbul Bilgi
Universitesi- Sahne Sanatlan ve Performans Bolimiini terk etti. Asasiz
Musa uzun metraj filmi 2014 Tairkiye'de vizyona girdi. Bircok ulusal ve
uluslararasi film festivaline katildi. Oduller aldi. Yonettigi film ve oyunlarla
Turkiye, Isvec, Norvec, Danimarka, Belgika, Aimanya, Fransa, Isvicre, Kanada,
Avusturya ve Avustralya'da dnemli festival ve turnelere katildr. Iskenderiye
Uluslararasi Film Festivali, Adana Uluslararasi Film Festivali, Antakya Film
Festivali gibi festivallerde jiiri Gyeligi yapti. Direklerarasi Tiyatro Odllerince
Yilin Erkek Oyuncu Odiilii'ne layik gériildi. Siir, ceviri ve arastirma
alanlarinda beg tane kitabr yayinladi. Onlarca tiyatro oyununda oyunculuk,
yonetmenlik ve cevirmenlik yapti.

Director

Aydin Orak (1982) iis a Turkish filmmaker, actor, and writer trained in
Theater Directing. His debut film Moses Without Rod (2074) marked his
entry into cinema. He gained recognition with The Legend of Yasar Kemal
(2018), a documentary screened at numerous international festivals.

His feature Time of Impatience (2021), a Turkey-Australia co-production,
received awards at the Antalya Golden Orange Film Festival and premiered
internationally. The film competed at major festivals including Warsaw,
Glasgow, and Sofia. Supported by the Turkish Ministry of Culture, his films
are distributed by Bagka Sinema and streamed on MUBI Turkey and HBO
Max.
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BELGESEL SECKi

KENDAL'A BiR HEYKEL
ASTATUE FOR KENDAL

2025/ 54'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Ali Urganai

Senaryo/Screenplay: Ali Urganci

Miizik / Music : Min Yu

Goriintii Yonetmeni/Cinematography: Ali Urganci
Sanat Yonetmeni / Art director : Ali Urganci
Kurgu / Editing : Ali Urganai

Oyuncular/Cast : Mehmet Sadik Ergin, Murat Atbas,
Fikret Kiip, Kadri Sonmez, izzetYildinm

Yapimai / Producer : Kaan Urgancioglu, Ozlem Dogan
Yapim/ Production: Ars Film

Yonetmen / Director

Ozet

Kendal, Beyoglu sokaklarinda kendi sesini, ritmini ve
bicimini kurmus bir karakter. Bu, ne yalnizca bir hayatta
kalma hikayesi, ne de bir diiss anlatisidir. Film, onun
Beyoglu'ndaki gtindelik varolusundan, zorunlu hizmet
icin gittigi Esenyurt'ta gecirdigi stireye; hizmetin tamam-
lanmasinin ardindan, annesinin evinden ayrilmak zorun-
da kalisiyla yeniden sokaga dondugu bir evreye; oradan
da, varolusunu baska bir yerde sinamaya yeltendigi ama
pek de uyumlanamadigi Diyarbakir'daki akrabalarinin
yanina uzanir. Ancak en nihayetinde Kendal, yeniden Be-
yoglu'na, sokaklara; zaten hep ait oldugu varlik zeminine
doéner. Bu déng, bir bedenin kentle kurdugu iliskinin,
aidiyetin ve kopusun haritasi gibidir. Tiner, Kendal'in
yasaminda yalnizca bir izdir, ama bu hikdyenin merkezi
degildir. Onun kentle kurdugu bag, bir bagimliliktan ¢ok
bir bittinlesmedir.

Summary

Kendal is a character who has built his own voice, rhythm,
and form in the streets of Beyoglu. This is neither merely
a survival story nor a tale of downfall. The film follows him
from his everyday existence in Beyoglu to the period he
spends in Esenyurt for mandatory service, then to a stage
where, after completing the service, he is forced to leave
his mother's home and returns once again to the streets,
and from there to his relatives in Diyarbakir, where he
makes an attempt, though without much success, to test
his existence in a different place. Ultimately, Kendal re-
turns to Beyoglu to the streets, to the existential ground
he has always belonged to. This cycle resembles a ma
of a body’s relationshi p with the city, of belonging an
detachment. Thinner/glue is merelya trace in Kendal's
life but it is not the center of this story His bond with the
city is less an addiction than a form of integration.

Yonetmen i N

Ali Urganci 1992'de Izmir'de dogdu. Universite egitimi icin Los Angeles'a
giderek Kinesiology okudu, ancak arayisina yonelerek 2022 yilinda Barselo-
na'daki ESCAC (Escola Superior de Cinema i Audiovisuals de Catalunya) Film
Okulu'na bagladi. Burada Sug ve Ceza adli kisa filmini cekti. Calismalarinda,
kentyasaminin sosyal dokusu, bireylerin varolus bicimleri ve aidiyet-kopus
temalar one cikar. Belgesel ve kurmacayi harmanlayan tarzi, dzellikle
Kendal'a Bir Heykel adli docufiction projesinde belirginleti

Director )
Ali Urganci was born in Izmir in 1992. He went to Los Angeles for his
university education, studying Kinesiology, but, directing his focus toward
his pursuit, he began studying at ESCAC (Escola Superior de Cinema i
Audiovisuals de Catalunya) Film School in Barcelona in 2022. There, he
directed a short film titled Crime and Punishment. His work often explores
the social fabric of urban life, individuals’ modes of existence, and the
themes of belonging and detachment. His style, blending documentary
?nd ficttijor;, became particularly evident in his docufiction project A Statue
or Kendal.
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BELGESEL SECKi

LIVANELI ‘BiR INSANIN VE BiR

ULKENIN HIKAYESI’

LIVANELI: THE STORY OF APERSON AND A COUNTRY

2026/ 95'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Nebil Ozgentiirk
Senaryo/Screenplay: Nebil Ozgentiirk
Genel Koordinator/General Coordinator:
Zeynep Erpamir

Yonetmen Yardimailan/Assistant Directors:
Zeynep Erpamir,Volkan Evcim
Seslendiren/Narrator: Nebil Ozgentiirk
Kamera/Camera: Volkan Evcim, Omre Gram,
Volkan Akkal

Animasyon/Animation: Atilla Onur Varol

Yonetmen / Director

Kisa Video Filmler / Short Video Films

Oyuncu/ Cast : Mert Firat

Yardima Yonetmen & Makyaj/

Assistant Director & Make-Up: Derya Ergiin
Goriintii Yonetmeni/Cinematography: Vedat Demir
Goriintii Yonetmeni Asistani /

Assistant Director of Photography: Metin Geng

Ses Tasarim / Sound Design: Mine Pakel

I

Ozet .

Yénetmen Nebil Ozgentiirk, yasayan bir efsane olan
Zulfa Livaneli'nin yasamina samimi bir bakis sunuyor.

Ve bu yasami anlatirken, Turkiye'nin neredeyse son 70
yilindaki toplumsal olaylarini da bir kez daha hatirlatiyor.
Belgesel, Livaneli'nin ¢ocukluk yillarindan baslayarak
stirglin zamanlarina, muzik, edebiyat ve sinemadaki
yaratimlarindan toplumsal baris igin verdigi micadele-
lere uzaniyor. Arsiv gérintilerin ve 6zel réportajlarin yer
aldigi belgeselde Livaneli'nin yasamindaki 6zel anlar da
yeniden canlandirmalarla kayda gegiyor. On sekiz aylik
yogun bir calismanin eseri olan bu belgesel, Livaneli'nin
yarim asri deviren kiltir ve sanat yolculuguna bir saygi
durusu niteligi tagimakta.

Summary B

Director Nebil Ozgenttirk offers an intimate portrait of
living legend Ziilfu Livaneli, while also revisiting nearly
seven decades of Turkey's social and political histon
through his life story. Beginning with Livaneli’s childhood
and tracing his years in exile, the documentary follows
his creative journey across music, literature, and cinema,
as well as his lifelong commitment to social peace.
Featuring archival footage and exclusive interviews, the
film also brings personal moments from Livaneli’s life
back to the screen through dramatised reconstructions.
The result of eighteen months of intensive work, the
documentary stands as a tribute to Livaneli's more than
five-decade journey through culture and the arts.

I

Yonetmen

Nebil Ozgentiirk, gazetecilik kikenini insan odakli derin roportaj tecriibesiy-
e birlestirerek Tiirkiye'nin yakin tarihini ve kiiltiir-sanat birikimini ekranlara
tagtyan belgesel sinemada kendine has bir ekol yaratmistir. 1998'de basla-
yan ve yakin tarihe yon veren isimleri bulusturan Bir Yudum Insan ile dev
nitelikteki Tiirkiye'nin Hatira Defteri ve Sanatimizin Hatira Defteri projeleri
yonetmenin kariyerindeki doniim noktalanidir. Ozgentiirk, sosyokiltirel

ve tarihi temalari isledigi yapimlannda sinemasal canlandirmalara da yer
vererek Nazim Aramizda ve Livaneli - Bir Insanin ve Bir Ulkenin Hikayesi
gibi projelere imza atmigtir. 20'den fazla kitaba yazar olarak imza atan
Nebil Ozgentiirk gazetecilik, televizyonculuk, killtiir-sanat alaninda yiizlerce
dadliin de sahibi.

Director

Drawing on his journalistic background and extensive experience in
in-depth, human-centred interviews, Nebil Ozgentiirk has developed a
distinctive approach to documentary filmmaking, bringing Turkey's recent
history and cultural and artistic heritage to the screen. Bir Yudum Insan,
which began in 1998 and brought together the figures who shaped
Turkey's recent history, as well as the landmark projects Tiirkiye'nin Hatira
Defteri and Sanatimizin Hatira Defteri, mark key milestones in his career.
In his documentaries exploring sociocultural and historical themes, Oz-
gentiirk also incorporates dramatised reconstructions, as seen in projects
such as Nazim Aramizda and Livaneli - Bir Insanin ve Bir Ulkenin Hikéayesi.
The author of more than twenty books, Nebil Ozgentirk has received
hundreds of awards for his work in journalism, television, and the cultural
and artistic fields.
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BELGESEL SECKi

MATRUSKA
MATRYOSHKA

2026/ 77’/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Melihat Ozdogan Aggiil
Senaryo/Screenplay: Melihat Ozdogan Aggiil
Miizik / Music : Alphan Tokmakoglu, Ruhi Su,
Rahmi Saltuk

Goriintii Yonetmeni/Cinematography:

Ali Kazem Zadeh, Ulug Erdem Ersen
Kurgu / Editing : Ulug Erdem Ersen

Yapimai/ Producer : Melihat Ozdogan Aggill,
Ulug Erdem Ersen

Yonetmen / Director

I

Ozet

Isil Hanim'in, cok katmanli kisiligini; gazeteci, yazar,
anne, tiyatrocu, ydnetmen, seyyah ve aktivist yonlerini,
bir matruska gibi i¢ ice gegmis kimliklerini agiga cikarir.
Film, bu cesur ve yaratici kadinin gézlerinden Turkiye'nin
son 60 yilina taniklik sunar. Bugtin hala projeler treten,
hayalleri pesinden kosan Isil Ozgentirk'in hikayesi, sa-
dece bir biyografi degdil; ayni zamanda direng, tretkenlik
ve 6zgurlige adanmis bir yasam Sykusuddr.

Summary

The film reveals Isil Hanim’s multifaceted personality; her
roles as journalist, writer, mother, theater actress, director,
traveler, and activist, her identities intertwined like a
matryoshka doll. Through the eyes of this courageous
and creative woman, the film offers a glimpse into the last
60 years of Turkey. The story of Isil Ozgenttirk, who still
creates projects and pursues her dreams today, is not just
a biography; it is also a life story dedicated to resilience,
productivity, and freedom.

I

Yonetmen ) )
Melihat Ozdogan Aggiil, 1966 yilinda Izmir'in Kiraz ilgesinde dogdu. llk ve
orta dgrenimini Kiraz'da tamamladiktan sonra lzmir Saglk Meslek Lisesi'n-
den mezun oldu. Anadolu Universitesi Hemsirelik On Lisans programini
tamamladiktan sonra 1985 yilinda saglik sektoriinde calismaya basladi.
lzmir Katip Celebi Universitesi Atattirk Egitim Arastirma Hastanesi Toplum
Ruh Sagligi Merkezi'nde gérev yapti. 2018 yilinda Saglik Bakanligi'nin
Psikiyatri Hemsireligi sertifika programina katild.

Sanatin iyilestirici giiciine olan inanc, onu kisa film tretimine yonlendirdi.
Psikososyal terapilerde kullanilmak tizere daniganlari icin kisa filmler ha-
zirfadi. 2020 yilinda emekli olduktan sonra sinema alanindaki iiretimlerini
artirdi. Anadolu Universitesi' nde dgrencisidir.

Director _ )

Melihat Ozdogan Agigiil was born in 1966 in Kiraz, lzmir, Turkey. She com-
pleted her primary and secondary education in Kiraz and graduated from
Izmir Health Vocational High School. She later earned an associate degree
in nursing from Anadolu University, Her professional career in healthcare
began in 1985, and she worked at [zmir Katip Celebi University Atatiirk
Training and Research Hospital's Community Mental Health Center. In
2018, she participated in the Ministry of Health’s Psychiatric Nursing
certification program.

Believing in the healing power of art, she began producing short films to
support psychosocial therapies. After retiring in June 2020, she focused
more intensively on filmmaking.She is a student at Anadolu University.
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BELGESEL SECKi

TUZDAN HAYALLER
DREAMS OF SALT

2026/ 30'/ Renkli Color /Tiirkiye Turkey

Yonetmen/Director: Musa Ak
Senaryo/Screenplay: Musa Ak

Goriintii Yonetmeni/Cinematography: Turgay Kural
Sanat Yonetmeni / Art director : Elif Ak
Kurgu / Editing : ishak Ayvaz

Yapimci / Producer : Musa Ak

Yonetmen / Director

I

Ozet

Bozkirin ortasinda neredeyse tamamen bosalmis bir
koéyde, yillardir geleneksel yontemlerle tuz tGretimi
yapilan bir tuzla hala yasamin izlerini tasimaktadir.
Filmin merkezinde, 1970'lerden bu yana tuzlada ¢alisan
ustabasi Turan Isik ve onunla birlikte ¢alisan isgilerin
glndelik hayati yer alir. Kuraklik, iklim degisikligi ve
kdyden kente go¢ nedeniyle suyun ve emegin giderek
azaldigi bu mekanda, tuz tretimi artik bir meslekten ¢ok
kaybolmakta olan bir yasam biciminin son tanikligina
dondsur. “Tuzdan Hayaller”, bozkirin sert dogasi icinde
stren agir emegi, sessiz dontisimi ve bir gelenegin
yavas yavas yok olusunu gézlemci ve siirsel bir anlatimla
gorinur kilar.

Summary

In the middle of the steppe, in a village that has been
almost completely abandoned, a salt pan where salt has
been produced using traditional methods for years still
bears traces of life. The film centers on the daily lives of
Turan Isik, a foreman who has worked at the saltworks
since the 1970s, and the workers who labor alongside
him. In this place, where water and labor are dwindlin
due to drought, climate change, and migration from tge
village to the city, salt production has become less a pro-
fession and more a final testament to a way of life that is
disappearing. "Dreams of Salt” observes the arduous la-
bor, silent transformation, and gradual disappearance of
a tradition within the harsh nature of the steppe through
an observational and poetic narrative.

I

Yonetmen )

Erciyes Universitesi Iletisim Fakiiltesi Radyo Sinema ve Televizyon bdliimiin-
de lisans egitimini tamamladi. Ayni anabilim dalinda yiiksek lisansini yapti.
Doktorasini Istanbul Universitesi Radyo Televizyon ve Sinema Anabilim
Dalinda tamamlad. Cok sayida kisa film ve belgesel film cekti. Film festi-
vallerinde jiiri tiyeligi gorevlerinde bulundu. 50'den fazla film festivalinde
ilkesini temsil etti. Ulusal ve uluslararasi film festivallerinde 30'dan fazla
odiil aldi. Uluslararast Altin Safran Belgesel Film Festivalinin danismanli-
gini yapmaktadir. Dijitallesme ve Yeni Medya Déneminde Belgesel Film
Estetigi adli yayinlanmig bir kitabi vardir. Su anda Karabiik Universitesi
Safranbolu Tiirker Inanoglu lletisim Fakiltesinde Doktor dgretim Giyesi
olarak calismaktadir.

Director

He completed his undergraduate studies at Erciyes University, Faculty of
Communication, Department of Radio, Cinema and Television. He ob-
tained his master’s degree in the same department. He earned his Ph.D. in
the Department of Radio, Television and Cinema at Istanbul University. He
has directed numerous short films and documentary films. He has served
as a jury member at various film festivals and represented his country in
more than 50 film festivals. He has received over 30 awards at national
and international film festivals. He currently serves as an advisor for the
International Golden Safran Documentary Film Festival. He is the author
of a published book titled Aesthetics of Documentary Film in the Age of
Digitalization and New Media. He is currently working as a Doctor Lecturer
(Assistant Professor) at Karabiik University, Safranbolu Tiirker Inanogilu
Faculty of Communication.
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YERLi YURTSUZ
ROOQTLESS RESIDENT

BELGESEL SECKi

2025/61'/ Renkli Color/Tiirkiye Turkey

Yonetmen/Director: Riza Oylum
Senaryo/Screenplay: Riza Oylum
Miizik / Music : Canset Ozge Can
Goriintii Yonetmeni/Cinematograp!
Kurgu / Editing : Ali Moslemi

hy: Riza Oylum

Oyuncular /Cast : Yervant Demirci, Yursalin Demirci,

Zekeriya Sabuncu, Gagik Arakelyan

Yapimci / Producer : Riza Oylum, Murat Yildinm

Yapim/ Production: Seyyah Film,
Katadrom Productions

Yonetmen / Director

I

Ozet

“Yerli Yurtsuz”, Mardin’in Derik ilcesinde dogan demir
ustasi Yervant Demirci'nin, Turkiye ve Ermenistan’daki,
Ermeni-Tlrk-Kart kimliginin karmasik arazisinde gezin-
mesini konu aliyor. Yervant'in dil yolculugu Kirtge ile
basliyor, ardindan okul hayatinda 6grendigi Turkge ile
devam ediyor. Belgesel, Demirci'nin kendisini “Ktrt-Er-
meni” ve “Turk-Ermeni” olarak tanimlayan kiltirel ve
dilsel engellere ragmen, iki Glkede ve ¢ sehirde mira-
styla yeniden bag kurma cabalarini izliyor. “Yerli yurtsuz”,
Derik'in Ermeni nifuslu bir bélgeden Kirt cogunluklu
bir sehre evriminin tarihsel arka planinda, Istanbul’un
Samatya semtindeki canli Ermeni topluluguna ve Erme-
nistanin huzurlu Ayntap kirsalina uzanan, tarihi ve siyasi
sembollerle cercevelenmis gérintileriyle, izleyicilere
gecmis ve simdi arasindaki kesisimi deneyimleme
imkani sunacak

Summa

“Rootless Resident” follows Yervant Demirci, a blacksmith
born in the Derik district of Mardin, as he navigates the
complex terrain of Armenian-Turkish-Kurdish identity

in modern Turkey and Armenia. Yervant's language
journey begins with Kurdish, continues with Turkish. The
documentary follows Demirci’s efforts to reconnect with
his heritage in two countries and three cities, despite
the cultural and linguistic barriers that define him as
“Kurdish-Armenian” and “Turkish-Armenian”"Rootless
Resident” offers viewers the opportunity to experience
the intersection of past and present, with images framed
by historical and political symbols ranging from the
historical backdrop of Derik’s evolution from an Arme-
nian-populated region to a Kurdish-majority city, to the vi-
brant Armenian community in Istanbul’s Samatya district,
to the peaceful Ayntap countryside of Armenia.

Yonetmen i .

1984 Istanbul dogumlu. Istanbul Kiiltiir Universitesi Tiirk Dili ve Edebiyati
Bolimi'nden lisans, Trakya Universitesi Sosyal Bilimler Enstitiist Tairk
Edebiyati Anabilim Dalinda yiiksek lisans egitimi ald1. Varlik, Virgiil, Agora,
Film Arasi, Kitapci ve edebiyathaber.net gibi farkli mecralarda sinema ve
edebiyat merkezli metinler yayimladi. Uzakdogu Sinemasi, Rus Sinemasi,
Alman Sinemasl, Ortadogu Sinemas, Diinya Yonetmenlerinden Sinema
Dersleri, Doksanlar, Diinya Yazarlarindan Yazarlik Dersleri ve Iran Sinemasi
kitaplanini yazdi. Ulusal ve uluslararasi festivallerde jiri, kiirator ve yayin
editori gérevlerinde bulundu. Halihazirda Usktidar Universitesi'nde
sinema tarihi ve film analiz dersleri veriyor.

Director

Born in Istanbul in 1984, he holds a bachelor’s degree in Turkish
Language and Literature from Istanbul Kiiltir University and a master’s
degree in Turkish Literature from Trakya University’s Institute of Social
Sciences. He has published writings on cinema and literature in various
outlets such as Varlik, Virgil, Agora, Film Arasi, Kitapgl, and edebiyathaber.
net. He is the author of books on Far Eastern, Russian, German, Middle
Eastern, and Iranian cinema, as well as works titled Cinema Lessons from
World Directors, The Nineties, and Writing Lessons from World Authors.
He has served as a jury member, curator, and publications editor at both
national and international festivals. He currently teaches film history and
film analysis at Uskdidar University.
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PERDEDEN SOFRAYA:
BiR ATIK COGRAFYASI

Perdeden Sofraya:
Bir Atik Cografyasi

Prof. Dr. Sedat GUNDOGDU
Cukurova Universitesi
Mikroplastik Arastirma Grubu

“Su, toprak ve hava zehirlenirse, insanin ve sanatin da ne-
fesi kesilir” Bu ctimle festivalin bu yilki gérsel kimligine
ilham veren slogan, ama aslinda sinemanin ne ise yara-
digina dair de bir hatirlatma. Sinema, nefesi kesilen seyi
gorinir kilan sanattir. Bu yil Altin Koza'nin i1s1gint mikrop-
lastik kirlilige tutmasi bu ylzden tesaduf degil. Peki plas-
tik ve mikroplastik tam olarak nedir? Plastik, fosil kaynak-
lardan uretilen, dayanikli olsun diye tasarlanmis ama tam
da bu ylzden dogada yuzyillarca parcalanmadan kalabi-
len bir malzeme. Giines 15131, dalga hareketi ve mekanik
asinmayla yok olmuyor, sadece kiguluyor. Bes milimet-
reden kiguk bu parcaciklara mikroplastik deniyor. Bir
kismi kozmetik Grtnlerdeki mikro boncuklar ya da sen-
tetik kumaslarin yikanmasiyla dokilen lifler gibi dogru-
dan bu boyutta Uretiliyor, biyiik kismi ise geri déntisim
tesislerinde islenen, gtineste bekletilen ya da agikta yaki-
lan plastik atiklarin parcalanmasiyla ortaya ¢ikiyor. Bugiin
bu parcaciklar diinyanin hemen her yerinde, okyanusun
en derin gukurlarinda, kutup buzullarinda, icme suyun-
da, tuzda, gidada, son yillarda yapilan ¢alismalarla insan
kaninda, akcigerinde, hatta plasentada tespit ediliyor. Bu
bulgularin uzun vadeli saglik etkileri Gzerine aragtirmalar
hala slruyor, ama Uzerinde bulylk él¢ide hemfikir olu-
nan nokta su, mikroplastik artik gida zincirinin ve insan
bedeninin bir pargasi haline geldi ve bundan kurtulmak
icin ciddi adimla atmanin zamani geldi de gegiyor.

Festivalde gosterilecek “Plastic People” belgeseli tam da
bu noktadan devam ediyor, bilim gazetecisi Ziya Tong'un
kendi bedenini, kanini, evini test ettirdigi bir yolculukla.
Film, insanin artik bir homo plasticus”a dénustigu fik-
rini isliyor, mikroplastigin organlarda, kanda, beyin do-
kusunda ve yeni dogum yapmis annelerin plasentasinda
bulundugunu gésteriyor. Bu yolculugun bir duragi da
Cukurova, tarim, gida ve deniz liggeninin i¢ ice gectigi,
sulama kanalindan tarlaya, tarladan sofraya, denizden
mutfaga uzanan ayni dénglnin mikroplastigi nasil insan
bedeninin, hatta beyninin bir parcasi haline getirdigini
somut olarak gosteren bir yer. Festivalin de temellendir-
digi gibi, Adana ve Mersin, yani Cukurova'nin bereketli
topraklari Gzerindeki bu iki sehir, Turkiye'ye ithal edilen
plastik atigin yaklasik ylizde 60'ini (yaklasik 400 bin ton)
tek basina karsiliyor. Bu rakamin arkasinda soyut bir is-
tatistik degil, somut bir cografya var. Seyhan ve Ceyhan
nehirleri Akdeniz'e yilda binlerce ton (yaklasik 6 bin ton)
plastik tagiyor, Adana'daki geri doniistim tesislerinin cev-
resindeki sulama kanallarinda mikroplastik yogunlugu
tesislerin ¢ikisindan sonra 132 kata varan oranlarda ar-
tiyor ve bu kanallar saatte 1 metrekip suyla 5.3 milyara
yakin mikroplastigi denize tasiyor, kagak yakilan atiklarin
bulundugu topraklarda zehirli kimyasal madde duzeyleri
kontrol 6rneklerine gore yluz binlerce katina ¢ikiyor. Bu
sular ayni zamanda Cukurova'nin tarim arazilerini besli-
yor. Yani mesele yalnizca “kirlilik” degil, kirliligin sofraya,
suya, havaya, insana geri donme bicimi. Bu tablonun ko-
keninde bir efsane var, geri donlsim efsanesi. Zengin
tlkeler plastik atiklarini “geri déntisim hammaddesi” eti-
ketiyle ihra¢ ediyor, oysa ihra¢ edilen malzemenin biyuk
bolumi gercekte islenebilir nitelikte degil.

FROM THE SILVERSCREEN TO THE
TABLE: A GEOGRAPHY OF WASTE

From the Silverscreen to the
Table: A Geography of Waste

“If water, soil and air are poisoned, people and art will
lose their breath.” This sentence is the slogan that ins-
pired festival’s visual identity this year, but it is also a
reminder of what cinema is for. Cinema is the art that
makes visible what has had its breath cut short. That's
why it's no coincidence that Golden Boll shines a light
on microplastic pollution this year.

So what exactly are plastics and microplastics? Plastic is
a material produced from fossil resources, designed to
be durable, but precisely for this reason, it can remain
in nature for centuries without breaking down. Sunlight,
wave action or mechanical wear do not make it disappe-
ar; they simply break it down into smaller pieces. These
particles, which are smaller than five millimeters, are cal-
led microplastics. Some are produced at this size from
the outset, such as microbeads in cosmetic products or
fibers shed when synthetic fabrics are washed, while the
majority of them result from by the breakdown of plastic
waste processed at recycling facilities, left exposed to
the sun or burned in the open. Today, these particles
have been detected almost everywhere in the world: in
the deepest ocean trenches , polar ice caps, drinking
water, salt and food, and, according to recent studies,
in human blood, lungs, and even in the placenta. Rese-
arch into the long-term health effects of these findings
is still ongoin]g, ut there is broad consensus on one
point: microplastics have now become part of the food
chain and the human body, and the time to take serious
action to rid ourselves of them is long overdue.

The documentary Plastic People picks up precisely from
this point, following science journalist Ziya Tong has her
own body, blood and home tested. The film explore the
idea that human beings have now become a "homo
plasticus’, showing that microplastics have been found
in organs, blood, brain tissue and the placentas of wo-
men who have recently given birth. One stop of this
journey is Cukurova, where agriculture, food and the
sea form an interconnected triangle, providing a conc-
rete illustration of how the same cycle, from irrigation
canal to field, from field to table, from sea to kitchen, al-
lows microplastics to become a part of the human body,
even the brain.

As the festival also highlighted, Adana and Mersin,
two cities situated on the fertile lands of the Cukurova
region, account for approximately 60 percent (about
400,000 metric tons) of the plastic waste imported
into Turkey. Behind this figure lies not an abstract sta-
tistic, but a concrete geography. The rivers Seyhan and
Ceyhan carry thousands of metric tons (approximately
6,000 metric tons) of plastic into the Mediterranean Sea
each year. Microplastic concentrations in the irrigation
canals around recycling facilities in Adana increase by
up to 132 times a)%/er passing through the facilities, whi-
le these canals carry nearly 5.3 billion microplastics into
the sea with every cubic meter of water per ﬁour. In soils
where waste has been illegally burned, levels of toxic
chemicals rise to hundreds of thousands of times those
found in control samples. These waters also feed Cu-
kurova’s agricultural lands. The issue, then, is not simply
“pollution’, but the ways in which pollution returns to
the table, to the water, to the air and ultimately to the
human bodly.



PERDEDEN SOFRAYA:
BiR ATIK COGRAFYASI

Cin 2018'de bu atiklarin kapisini kapatinca akis igine
Turkiye'nin de oldugu baska glzergahlara yoneldi. Bu
yeniden yonlenme rastgele degil, dizenleyici bosluklar-
dan, ticaret anlasmalarindan ve hangi tlkenin “glvenli”
sayllip hangisinin sayllmadigina dair kurumsal siniflan-
dirmalardan besleniyor. Literatirde bu ortintt artik “atik
sémurgeciligi” olarak adlandiriliyor, sémirgecilik bigim-
sel olarak sona ermis olsa da, gevresel maliyetin kimin
topraginda, kimin akcigerinde, kimin tarlasinda biriktigi-
ne dair eski hiyerarsi buytk 6lctide striyor.

Festival programindaki “The Recycling Myth” belgeseli
ise bu efsanenin nasil kuruldugunu, kimin bundan kazan-
digini soruyor ve bu atik akisinin Avrupa’dan Adana'ya
nasil ulastigini kiresel bir baglama oturtuyor. 1950ler-
den bu yana Uretilen plastigin yalnizca yizde 9'unun
gercekten geri donusturaldigind, geri kalaninin yakil-
digini ya da gémuldigini gosteren film, “Olu Képekler
Isirmaz”daki Ismet ve Dogo’nun iginde bulundugu kagak
atik ekonomisinin aslinda yerel bir sapma degil, bu kure-
sel zincirin en ug halkasi oldugunu hatirlatiyor.

Sinema bu meseleye neden daha fazla yer acmali?
Clnka veri raporlari kirliligin 6l¢egini gosterir ama onu
yasayani gostermez. Bu festivalde gosterilecek "Olu
Képekler Isirmaz,” gercek geri donliisum tesislerinde ve
copluklerde cekilmis, kacak atik ticaretinin igcinde tutun-
maya calisan Ismet ve Dogo’nun hikayesini anlatiyor. Yo-
netmen Nuri Cihan Ozdogan'in kendi ifadesiyle bu bir
"yukselis hikayesi degil, cirime hikayesi.” Film, cevresel
kirlenmeyle insani yozlasmanin ayni sistemin iki yiizl
oldugunu, malzemenin degersizlesmesiyle onu elleyen
insanin dedersizlesmesinin birbirinden ayrilamayacagini
gosteriyor. Bu, sahadaki bilimsel bulgularin soyledigiyle
tam olarak 6rtisen bir sezgi. Kirlilik yalnizca bir cevre me-
selesi degil, kimin maliyeti Ustlenecegdine dair bir adalet
meselesi, ve kurmaca bu adaletsizligi rapordan ¢ok daha
derinden hissettirebiliyor. Bir festivalin gosterim alanini
bu hikayelere agmasi, o ylizden yalnizca estetik bir tercih
degil, entelektiel bir sorumluluk.

Ancak bu sorumlulugun bir de aynadaki yiizii var. Sine-
ma, plastik kirliligini anlatirken kendi plastik bagimliligini
da sorgulamak zorunda. Yapilan sektor arastirmalar alt-
mis gunltk bir cekim ortalama otuz dokuz bin tek kulla-
nimlik su sisesi tiketiyor. Bu da demek oluyor ki glinde
alti yUz siseyi asan bir tiiketim s6z konusu. Korkung bir
plastik ayak izi. Blyuk bitceli bir yapimin gevresel mali-
yetini gidermeye yetecek herhangi bir dengeleme me-
kanizmasi da s6z konusu degil. Bu da gérsel sanat ala-
ninin gevre meselelerine olan ilgisini bir tema olmanin
da Gtesine tasiyarak bir is yapma bigimi olarak gérmesi
gerektigini soyltyor. Yani festival temalarinin cevresel
surdurdlebilirlige kaydigi bir dénemde o festivalin igini
dolduran filmlerin de bu temanin bir pargasi olarak kendi
atik Uretim pratiklerini yeniden distinmesini gerektiriyor.
Bunun uzerine sektérde yeni bir tartisma kaltirt olustu
bile. Bechdel Testi'nden ilhamla gelistirilen Begley Co-
hen Testi filmlerde plastigin nasil temsjl edildigini sorgu-
luyor, buytk stidyolar Strdirilebilir Uretim Ittifaki gatisi
altinda setlerdeki tek kullanimlik plastigi azaltmaya cali-
siyor, Avrupa'da bazi sinema salonu zincirleri strdurile-
bilirlik sertifikasi aliyor. Bu festivalin kendisi de, temasini
atiga ayirdigi bu yilda, kendi kurgu ve gésterim pratigini
ayni soruyla sinamak igin iyi bir firsat, kirmizi halidan ya-
pim ofisine, cekim setinden dagitim zincirine kadar plas-
tigin tek kullanimlik formlarinin artik setlerden diglanma-
sinin zamani geldi de gegiyor.

Altin Koza'nin slogani bir uyariyla bitiyor, nefes kesilir
diyor. Ama sinemacilar igin bu ayni zamanda bir davet.
Nefesi kesilenin, Adana'nin sulama kanallarinin, Cukuro-
va'nin topraklarinin, filmde Ismet ve Dogo gibi o kanalla-
rin kiyisinda hayatta kalmaya ¢alisan insanlarin hikayesini
anlatmaya devam etmek igin.

FROM THE SILVERSCREEN TO THE
TABLE: A GEOGRAPHY OF WASTE

At the root of this situation lies a myth—the myth of recyc-
ling. Wealthy countries export their plastic waste under
the label of “recycling feedstock,” yet the vast majority of
the exported material is not actually suitable for proces-
sing. When China closed its doors to this waste in 2018,
the flow was redirected to other routes, including Turkey.
This redirection was not random; it stemmed from regu-
latory loopholes, trade agreements, and institutional clas-
sifications regarding which countries are deemed “safe”
and which are not. In the academic literature, this pattern
is now increasingly described as “waste colonialism”: alt-
hough colonialism has formally ended, the old hierarchy
largely persists in determining whose land, whose lungs
and whose fields bear the environmental cost. The docu-
mentary The Recycling Myth, meanwhile, asks how this
myth was constructed and who profits from it, placing the
flow of this waste from Europe to Adana within a global
context. The film shows that only 9 percent of the plastic
produced since the 1950s has actually been recycled,
while the rest incinerated or landfilled. It reminds us that
the illicit waste economy in which Ismet and Dogo find
themselves in Dead Dogs Don't Bite is not merely a local
aberration, but the furthest link in this global chain.

Why should cinema make more room for this issue? Be-
cause data reports reveal the scale of pollution, but they
don‘t show the people living through it. Dead Dogs Don't
Bite was shot in actual recycling facilities and waste sites
and tells the story of Ismet and Dogo, who struggle to sur-
vive within the illicit waste trade. In the words of director
Nuri Cihan Ozdogan, it is “not a story of rise, but a story of
decay.” The film shows that environmental pollution and
human degradation are two sides of the same system,
and that the devaluation of materials cannot be separa-
ted from the devaluation of the people who handle them.
This insight echoes closely what scientific findings from
the field tell us. Pollution is not merely an environmental
issue; it is also a matter of justice, concerning who bears
the cost. And fiction can make that injustice felt far more
deeply than a report. For a festival to open its screens to
such stories is therefore not merely an aesthetic choice,
but an intellectual responsibility. However, this respon-
sibility has another side—a reflection in the mirror, so to
speak. While cinema addresses plastic pollution, it must
also scrutinise its own dependence to plastic. Industry re-
search indicates that a sixty-day shoot consumes an ave-
rage of 39000 single-use water bottles. That amounts to a
consumption rate of over 600 bottles a day: a staggering
plastic footprint. There are also no offsetting mechanisms
capable of compensating for the environmental cost of a
big-budget production. This suggests that the visual arts
sector needs to move beyond treating environmental
issues merely as a theme and begin to regard sustaina-
bility as a way of working. In other words, at a time when
festival themes are turning towards environmental susta-
inability, the films that fill those programmes must also
rethink their own waste-generating practices as part of
that same conversation. A new culture of debate around
this issue has already emerged within the industry. Inspi-
red by the Bechdel Test, the Begley Cohen Test exami-
nes how plastic is represented in films; major studios are
working to reduce single-use plastics on sets through the
Sustainable Production Alliance; and some cinema cha-
ins in Europe are obtaining sustainability certifications.
This festival, too, having dedicated its theme to the issue
of waste, has an opportunity to subject its own producti-
on and screening practices to the same scrutiny. The time
is long overdue to exclude single-use plastics from every
stage of the process, from the red carpet to production
offices, and from film sets to distribution chains.

Golden Boll’s slogan ends with a warning: it says that bre-
ath will be lost. But, for filmmakers, this is also an invitation:
an invitation to continue telling the stories of those who
are left breathless, the irrigation canals of Adana, the soil of
Cukurova, and the people, like Ismet and Dogo in the film,
who struggle to survive along the banks of those canals.
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PERDEDEN SOFRAYA:
BiR ATIK COGRAFYASI

PLASTIC PEOPLE

2024/ 81'/ Renkli Color/ Kanada

Yonetmen/Director: Ben Addelman, ZiyaTong
Senaryo/Screenplay: Ben Addelman

Goriintii Yonetmeni/Cinematography: Roger Singh
Sanat Yonetmeni / Art director :

Kurgu/ Editing : Ania Smolenskaia

Oyuncular /Cast : Susan Freinkel, Dale Jurasek, Mary
Kosuth, Rick Smith, Diane Wilson, Ziya Tong

Yapimci / Producers: Vanessa Dylyn, Stephen Paniccia
Dagitim / Distribution: White Pine Pictures

FROM THE SILVERSCREEN TO THE
TABLE: A GEOGRAPHY OF WASTE

I

Ozet

Odullt uzun metrajli belgesel Plastic People, plastige
olan bagimliligimizi ve mikroplastiklerin insan saghg:
tUzerinde yarattigi giderek artan tehdidi ele aliyor. Bugi-
ne kadar Uretilen neredeyse her plastik pargasi zamanla
mikroplastiklere ayrisiyor. Havada siirliklenen, her tirli
kutlesinde ylzen ve toprada karisan bu mikroskobik
parcaciklar, cevrenin kalici bir pargasi haline geliyor.
Gunumuzde 6nde gelen bilim insanlari bu parcaciklari
bedenimizin i¢inde; yani organlarimizda, kanimizda,
beyin dokumuzda, hatta hamilelerin plasentalarinda bile
tespit ediyor. Bu gézle gériinmez istilacilarin saghgimiz
Uzerindeki etkisi nedir peki? Ve bu konuda yapilabilecek
bir seyler yapabilir miyiz?

Summary

The award-winning feature documentary Plastic People
investigates our addiction to plastic and the growing
threat of microplastics on human health. Almost every bit
of plastic ever made breaks down into “microplastics.”
These microscopic particles drift in the air, float in all bod-
ies of water, and mix into the soil, becoming a permanent
part of the environment. Now, leading scientists are
finding these particles in our bodies: organs, blood, brain
tissue, and even the placentas of new mothers. What is
the impact of these invisible invaders on our health? And

can anything be done about it?
I



PERDEDEN SOFRAYA: FROM THE SILVERSCREEN TO THE
BiR ATIK COGRAFYASI TABLE: A GEOGRAPHY OF WASTE

I

Ozet

Plastik kirliligi krizi uluslararasi skandala dénustrken,
dlnyanin en buyuk tiketim Griint markalari ¢6zim
bulduklarint ilan etti: geri dénlstim. Ama plastik am-
balajlarimizin geri dontstirilmek yerine yakilma ya da
sehir ¢opliigiini boylama ihtimali hala cok daha ylksek.
Petrol, ambalaj ve tiketim Grlnd sektorlerinin, higbir
bedel 6demeden dogay: kirletmeye devam edebilmek
adina nasil bir “geri dénlstim masali” uydurduklan
filmde gdzler niine seriyor. Plastige bogulmus bir diin-
yanin bedelini hepimiz dderken, su soru soruluyor: Peki,
kimler bundan zenginlesiyor?

Summary

As the plastic pollution crisis has become an interna-
tional scandal, the biggest consumer goods brands on
earth have declared they have a solution: recycling. But
our plastic packaging is still more likely to end up being
burned or dumped than recycled. We show how the oil,
packaging and consumer goods industries spin the recy-
cling fairytale to allow them to continue polluting without
consequence. As we all pick up the bill for a world
drowning in plastic, the film asks: who is getting rich?
I
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THE RECYCLING MYTH

2021/53"/ Renkli Color / Danimarka Denmark

Yonetmen/Director: Tom Costello,
Benedict Wermter

Miizik / Music : Nils Kacirek

Goriintii Yonetmeni/Cinematography:
Philipp Meise, Johannes Praus (BVK)
Sanat Yonetmeni / Art director :
Kurgu / Editing : Carlotta Kittel (BFS),
Rune Schwesitzer (BFS)

Yapimai / Producer : Tristan Chytroschek
Yapim / Production: A&0 Buero
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KISA OZEL GOSTERIM

ANADOLU’NUN KAYIP PENCELERI
THE LOST CLAWS OF ANATOLIA

2026 / Yapay Zeka Artificial Intelligence / 18’ 37"
I Renkli Color /Tiirkiye Turkey

Yonetmen / Director: Mert Can Altun
Senaryo / Scriptwriter: Mert Can Altun
Goriintii Yonetmeni / D.0.P.: Mert Can Altun
Miizik / Music: Mert Can Altun
Kurgu / Editing: Mert Can Altun

Yapim/ Production: Mert Can Altun

Yonetmen / Director -

SHORT SPECIAL SCREENING

I

Ozet

“Anadolu’nun Kayip Penceleri”, Anadolu Parsi ve Hazar
Kaplani'nin biyolojisini ve binlerce yillik hikayesini,
Catalhoylk'lin kerpig duvarlarindan Roma’nin kanli
arenalarina, On ki Hayvanl Turk Takvimi'ndeki kutsal
“Bars” figiriinden Osmanli saraylarina uzanan bir yol-
culukla anlatir. Belgesel, modernlesme, insanin topraga
duydugu acgézIlilik ve daralan yagsam alanlari karsisin-
da bu kadim tirlerin varolus miicadelesini gozler 6niine
serer. Hazar Kaplani’'nin bozkirdan sessizce silinisiyle
bir kralligin ¢okistini belgelerken, yillarca yok oldugu
sanilan Anadolu Parsi’'nin issiz vadilerde yeniden ortaya
cikisindaki umuda odaklanir. Bu karsitlik, gegmisin izle-
rini buglnin kirilgan gercekligine baglayarak doganin
ancak korundugu surrece kendini yenileyebilecegini
hatirlatir.

Summary

“The Lost Claws of Anatolia” explores the biology and
millennia-old history of the Anatolian Leopard and the
Caspian Tiger, journeying from Catalhéyuk’s mudbrick
walls to Rome’s bloody arenas, and from the sacred
“Bars” figure in the Twelve-Animal Turkic Calendar to
Ottoman palaces. The documentary reveals these ancient
species’ struggle for survival against modernization, hu-
manity’s insatiable greed for land, and shrinking habitats.
While documenting the Caspian Tiger's silent disappear-
ance from the steppe and the collapse of a kingdom, it
finds hope in the Anatolian Leopard’s reappearance in re-
mote valleys after years of presumed extinction. Through
this contrast, the film connects traces of the past with the
fragile reality of the present, reminding us that nature can
regenerate only when protected.

I

Yonetmen

Ben Mert Can Altun, sanat diinyasindaki adimla Novarius. %90 fiziksel
engelli, 24 yasinda bir yonetmen, dijital sanatci ve yapay zeka film yapim-
astyim. Hasan Kalyoncu Universitesi lletisim Fakiltesi Radyo, Televizyon ve
Sinema Boliimiinden fakilte ikincisi olarak mezun oldum. Bilim kurgu, fan-
tastik sinema, animasyon, mitoloji ve siirrealizmden besleniyorum. Yapay
zekayl, hayallerimi sinemaya tagiyan yaratici bir ortak olarak kullaniyorum.

Director

| am Mert Can Altun-known in the art world as Novarius. | am a 24-year-
old director, digital artist, and Al filmmaker with a 90% physical disability.
| graduated as the second-highest-ranking student from the Department
of Radio, Television, and Cinema at Hasan Kalyoncu University’s Faculty of
Communication. My work draws inspiration from science fiction, fantasy
cinema, animation, mythology, and surrealism. | utilize artificial intelli-
gence as a creative partner to bring my dreams to the screen.
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KISA OZEL GOSTERIM

BAHCEDE SINEMA
GARDEN CINEMA

2026 / Belgesel Documentary / 17' 34" / Renkli
Color /Tiirkiye Turkey

Yonetmen / Director: Sone Bulut

Goriintti Yonetmeni / D.0.P.: Ahmad Adamov
Kurgu / Editing: Sone Bulut

Miizik / Music: Nisa Ayyildiz

Yapim / Production: Songiil Bulut, Aydin Cam

Yonetmen / Director

SHORT SPECIAL SCREENING

I

Ozet

Tiyatro oyuncusu olan Bilent Erhan sinema tutkusunu,
50'li 60’11 70'li yillarin klasik filmlerine ve yildizlarina olan
hayranhgini, en énemlisi cocuklugunun ve gengliginin
gectidi yazlik sinemalara olan askini yasadidi eve insa
eder. Adana'nin giineyindeki Sakirpasa Mahallesi'nde
Bulent Erhan tarafindan olusturulan bahce sinemasi ve
muizesi zaman icerisinde mahalle sakinlerini de adirlaya-
rak yazlik sinema ruhunu klasik filmler aracih@r ile 37 m2
bir alanda yagatmaya devam eder.

Summary

Theater actor Bilent Erhan brings his passion for cinema,
his admiration for the classic films and stars of the 1950s,
1960s, and 1970s, and, most importantly, his love for the
open-air cinemas of his childhood and youth into the
very home where he lives. In Sakirpasa, a neighborhood
in southern Adana, Erhan has created a garden cinema
and museum that, over time, has also begun welcoming
local residents. Within an area of just 37 square meters,
the space continues to keep the spirit of the open-air
cinema alive through screenings of classic films.

I
Yonetmen
Adana dogumlu yonetmen, fotografci ,editdr, senaryo yazan olan Sone
Bulut ilk tiniversite dgrenimini Cukurova Universitesi Iktisat bolimiinde
tamamlayip ikinci iniversite egitimini ise Radyo Televizyon ve Sinema bo-
limiinde tamamlayarak Sinema Ana bilim dah,nda Yiiksek lisansina devam
etmektedir. Ik iiniversite yillarinda 2 yil rektorlige bagh Kampiis Haberde
muhabirlik yaptiktan sonra kisa bir stire yerel bir ekonomi gazetesinde ga-
zetecilik hayatindan sonra foto@rafglllk?/armaya devam etti. Sinema egitimi
sirasinda bircok yurtdisi projesine dahil olan Kénetmen Discover Jordan
Erojesinde Urdiin'deki deneyiminin ve Portekiz'de ¥a§adlgl 1yillik siirenin
elgesel sinemaciligina ve sanata bakisina 6nemli katkilarini oldugunu
belirtir. Admission (2021, Quando O Sol se Poe (2023 ), Borderless Art
2023), Black Sheep ( 2024 ) kisa film ve belgesel projeleri yurtici ve yurtdisi
film festivallerinde gosterimleri olmustur.

Director

Sone Bulut is a director, photographer, editor, and screenwriter born in
Adana, Tiirkiye. She com /etej her first university degree in Economics at
Cukurova University and her second degree in Radlio, Television and Cine-
ma. She is currently pursuing a Master's degree in Cinema, specializing in
Cinema Studies. During her first university years, she worked as a reporter
for two years at Campus News, an organization affiliated with the univer-
sity rectorate. After briefly working as a journalist for a local economics
newspaper, she continued her career in photography. During her cinema
education, Bulut took part in several international projects. She states that
her experience in Jordan through the Discover Jordan project, as well as
the one year she spent living in Portugal, made significant contributions
to her perspective on documentary filmmaking and art. Her short film
and documentary projects, including Admission (2021), Quando O Sol

se Poe (2023), Borderless Art (2023), and Black Sheep (2024), have been
screened at film festivals both in Tiirkiye and internationally.
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I

Ozet

Savasin yiktigi bir evin enkazinda mahsur kalan dokuz
yasindaki Ahmet, oyuncaklarinin arasindan bir diinya
kuresine uzanir. Kire her dénduginde, diinyanin farkli
koselerinde yasayan yasitlarinin hayatlarina taniklik eder.
Ancak kiire dondiikge kendi gercegi de agdirlasir. Son
donuste, savasin atesler icindeki Glkesini ve giderek yayi-
lan yangini gorir. Ahmet, diinyayi kurtarmaya calisirken
kendi hayatini kaybeder. Diinya ayaklarinin altinda kalir!

Summary

Trapped beneath the ruins of a house destroyed by war,
nine-year-old Ahmet reaches for a globe among his toys.
With each turn of the globe, he witnesses the lives of
children his age living in different parts of the world. Yet
as the globe keeps turning, the weight of his own reality
becomes heavier. In its final turn, he sees his war-torn
country engulfed in flames and the fire spreading be-
yond it. As Ahmet tries to save the world, he loses his own
life. The globe falls at his feet.
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FILLERIN UYKUSU
THE SLEEP OF ELEPHANTS

2026 / Kurmaca Fiction / 12’ 58" / Renkli Color /

Tiirkiye Turkey

Yonetmen / Director: Muhammed Emre Kaya

Senaryo / Scriptwriter: Muhammed Emre Kaya —

Goriintii Yonetmeni / D.0.P: Giirol Beser Yonetmen .

Miizik / Music: Selman Ecirli Muhammed Emre Kaya, oyuncu, senarist ve yénetmendir. Hali¢ Universitesi

Kurgu / Editing: Selman Ecirl Konservatuvari Tiyatro Bolimi mezunu olup ayni alanda yiiksek lisans

Yapim/ Production: Muhammed Emre Kaya/ yapmistir. 2016-2024 yillan arasinda IBB §ehirTi¥atro|an’nda sanatgl olarak
’ gorev yapan Kaya, bircok televizyon ve dijital platform dizisinde baglica

heigelMedya rollerde yer almistir. Oyunculuk kariyerinde edindigi set deneyimlerini se-

naristlik ve yonetmenlik calismalarina tasiyan Kaya, kamu spotu, tantim ve
reklam filmlerinde yénetmen ve ﬁ/aplmu olarak gdrev almistir. Yonetmeni,
senaristi ve yapimaisi oldugu ilk kisa filmi Fillerin Uykusu ile sinemadaki
yolculuguna baglayan Kaya, calismalarnina devam etmektedir.

Director

Muhammed Emre Kaya is an actor, screenwriter, and director. He gradu-
ated from the Theatre Department of Hali University Conservatory and
holds a master’s degree in the same field. from 2076 to 2024, he worked
as an artist at the Istanbul Metropolitan Municipality City Theatres and
played leading roles in numerous television and digital series. Drawing on
his experience on set, Kaya transitioned into screenwriting and directing.
He has worked as a director and producer on public service announce-
ments, promotional films, and commercials. The Sleep of Elephants
(Fillerin Uykusu), his first short film as director, screenwriter, and producer,
marks his debut as a filmmaker. He continues his work in cinema.

Yonetmen / Director -
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KISA OZEL GOSTERIM

HAYATIN CizGisi
LIFELINE

2024 / Belgesel Documentary / 24' / Renkli Color
[Tiirkiye Turkey

Yonetmen / Director: Osman Sarp Altay, Deniz Toprak
Senaryo / Scriptwriter: Tao Farren-Hefer

Gériintii Yonetmeni / D.0.P: Ozkan Karakése

Miizik / Music: F. Can Erdogan

Kurgu / Editing: Osman Sarp Altay

Yapim / Production: Ceyda Yiiceer - Fok Project

Yénetmenler/ Director’s .

SHORT SPECIAL SCREENING

I

Ozet

2023 yilinda Hatay'da meydana gelen biyik depremin
ardindan yardima gelen Deniz, Samandag kiyilarindaki
dalgalar kesfetti. Sorften ilham alarak ilceyi déntstiirme-
yi hayal etti ve yerel bir balikginin da yardimiyla genglere
sorf dersleri vermeye bagladi. Akil ve Haydar adli iki
gencin sorf macerasi iste boyle baslad; ikili kisa stirede
ulusal capta basarilara imza atti. Elde ettikleri bu basar
sayesinde Hatay'da bir sérf merkezi agildi. Dalgalarin gu-
ciiyle, umut dolu ve birlik i¢inde bir topluluk olusturdular.

Summary

Trapped beneath the ruins of a house destroyed by war,
Following the major earthquake that struck Hatay in 2023,
Deniz, who came to help, discovered the waves of the Sa-
mandag coast. Inspired by surfing, he envisioned trans-
forming the town and, with the help of a local fisherman,
began offering surfing lessons to young people. This is
how the surfing adventure of two young men named Akl
and Haydar began, and they quickly achieved national
success. Thanks to their success, a surfing center was
opened in Hatay. With the power of the waves, they
formed a hopeful, united community.

I

Yonetmen )

Deniz Toprak'in {olculu“u, Afrika'da bir koyde Ingilizce ogretmesiyle
baFIadl, Istanbul'da mithendislik okumasiyla devam etti. Her zaman hikaye
anlaticiligi ve sinema tutkusunun pesinden gitti. Turizm alaninda edindigi
is gelistirme deneyimiyle Sri Lanka'da bir hostel acti, ardindan Tiirkiye'de
Karadeniz'in balik¢ kasabalaninda sorf okullar kurdu.

Qsman Sarp Altay 1989 yilinda Ankara'da dogdu. 2014 yilinda Bilkent

Universitesi, lletisim ve Tasarim Béliimiinden mezun oldu. 2012 yilinda

calismaya basladigji yapim sirketinde bircok farkli televizyon programi

ve reklam yapiminda yer aldi. 2017 yilinda kurdugu yapim sirketi Orka

Eilnlm i(lie yonetmenligin yani sira, yapimailik ve metin yazarligi yapmaya
asladi.

Director

Deniz Toprak’s journey began with teaching English in a village in Africa
and continued with studying engineering in Istanbul. He always pursued
his passion for storytelling and cinema. With the business development
experience he gained in the tourism sector, he opened a hostel in Sri Lan-
ka, followed by establishing surf schools in the fishing towns of Turkey's
Black Sea region.

Osman Sarp Altay was born in Ankara in 1989. He graduated from

Bilkent University, Department of Communication and Design in 2014.
Having started working at a production company in 2012, he took part in
numerous television programs and commercial productions. In addition to
directing, he began working as a producer and copywriter at Orka Film, the
production company he founded in 2017.



KISA OZEL GOSTERIM SHORT SPECIAL SCREENING

I

Ozet

1966 yilinda Cukurova'da diinyaya gelmis olan Miiftii
Ozkan, anne ve babasinin ayrilmasiyla cocuklugunu
maddi ve manevi olarak zor sartlarda gegirir. Birinci sinifa
giderken 6gretmeni tarafindan sinifin éniinde salvari
kesilir. Bu olay hayati boyunca unutmayan Mfti Ozkan,
salvar ile glclu bir bagd kurar. Okul hayati boyunca hig
cantasi olmaz; ta ki beginci sinifta okuluna yeni gelen 83-
retmeni ona bir canta hediye edene kadar. Bu hediyeyi
hayati boyunca unutmayan Mifti Ozkan, zamanla hayati-
ni cocuklara yardim etmeye adayan birine dénusur.

Summary B

Born in Cukurova in 1966, Mufti Ozkan grows up under
difficult financial and emotional circumstances follow-
ing the separation of his parents. While he is in the first
grade, his teacher cuts his traditional salvar in front of the
entire class. He never forgets this experience and devel-
ops a lasting connection with the garment. Throughout
his school years, he never owns a schoolbag, until a new-
ly appointed teacher gives him one as a gift in the fifth
grade. Never forgetting this gesture, Mufti Ozkan gradu-
ally becomes a person devoted to helping children.

O
2
2
w
w
Q<
O
%)
-
<
O
w
a
(%)
=
14
)
I
(%)

KIRMIZI CANTA
THE RED BAG

2024 / Belgesel Documentary / 20' / Renkli
Siyah-Beyaz Color Black&White / Tiirkiye Turkey

Yonetmen / Director: Mert Kartal

Senaryo / Scriptwriter: Mert Kartal

Goriintii Yonetmeni / D.0.P.: Mert Kartal

Miizik / Music: Tiirkay Nisanci

Kurgu / Editing: Mert Kartal, Yusuf Tekke —

Yapim/ Production: Log Yapim Yonetmen
Mert Kartal, Adana'nin Cukurova ilcesinde dogdu. Kiiciik yaslardan itibaren
tiyatro ve edebiyatla ilgilenmeye baslad:. Ilkagretim ve lise egitimini Ada-
na'da tamamladiktan sonra, iiniversite egitimi icin 2019 yilinda Istanbul’a
tagindy. 2023 yilinda Istanbul Universitesi IIetifim Fakiiltesi'nden mezun
oldu. Universite yillarinda kisa film ve belgesel iretimlerine baslarken, ayni
dénemde sinema sektoriinde reji ve prodiksiyon alaninda alisti. llk kisa
filmi Yazgi Aile Dizimi'ni 2022 yilinda cekti. 2023 yilinda yonetmenligini
yapti§i Kirmizi Canta adli belgesel, ulusal ve uluslararas Kirgok festivalde
yer alarak cikis gosterdi ve 15.TRT Belgesel Odiilleri'nde En lyi Belgesel
Odili'ne Iaylﬁ goraldii. 2024 yilinda yénetmenligini ve senaristligini
tistlendigi Bize En Uzak Hayat adli kisa film, 31. Adana Uluslararast Altin
Koza Film Festivali'nde diinya promiyerini gerceklestirerek Ulusal Kisa Film
Yansmasi'nda yer ald.

Director
Mert Kartal was born in Cukurova, Adana. He developed an interest in
theatre and literature from an early age. After comﬁ/eting his primary and
secondary education in Adana, he moved to Istanbul in 2019 to pursue his
university education. He graduated from the Faculty of Communication at
Istanbul University in 2023. During his university years, Kartal began pro-
ducing short films and documentaries while also working in the film in-
Vonetmen /Diecor NI dustry in directing and production departments. He directed his first short
film, Yalziql: Aile Dizimi, in 2022. In 2023, his documentary Kirmizi Canta
received recognition at numerous national and international film festivals
and was awarded Best Documentary at the 15th TRT Documentary Awards.
In 2024, he wrote and directed the short film Bize En Uzak Hayat, which
had its world premiere at the 31st Adana International Golden Boll Film
Festival, where it was selected for the National Short Film Competition.
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KISA OZEL GOSTERIM

KUDRET
KUDRET

2025 / Kurmaca Fiction / 14'13" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Mehmet Oguz Yildinm
Senaryo / Scriptwriter: Mehmet Oguz Yildinm,
Yasin Tiirkay

Goriintii Yonetmeni / D.0.P.: Nusret Emre Bilgin
Miizik / Music: Yagiz Oral

Kurgu / Editing: Tuvana Simin Giinay

Yapim / Production: Ahmet Togac, Sami Yildinm

Yonetmen / Director -

SHORT SPECIAL SCREENING

I

Ozet

Kudret, bekgilik yaptigi sanayi atdlyesinde képegiyle
birlikte sessiz ve sakin bir yasam stirmektedir. Ancak
mahallenin serserisinin hem Kudret'e hem de képegi-

ne uyguladigi siddet bu huzuru bozar. Zorbaliga kars:
koyamayan Kudret, bir gece polis abileriyle ¢iktigi gezide
beklenmedik bir gtice kavusur. Bu guig, onun i¢in déni-
simin baslangici olacaktir.

Summary

Leading a reclusive life in his humble industrial abode
where he works as a night guard, Kudret's quiet life is
shaken when a vagrant from the same hood assaults him
and his puppy. Buckling under the oppression, Kudret is
given an unexpected piece of power during a night stroll
with his law enforcement friends. This power will be the
beginning of his transformation.

I

Yonetmen )

15 Mayis 1995 tarihinde Ankara'da dogdu. llkokul ve ortaokul 6grenimini
Marmaris'te, lise egitimini ise Mersin’(?e tamamladr. 2019 yilinda Marmara
Universitesi Giizel Sanatlar Fakiiltesi Sinema ve Televizyon Bolimi'nden
lisans derecesiyle mezun oldu. Ardindan, Anadolu Universitesi Sinema

ve Televizyon Anabilim Dalindaki yiiksek lisans egitimini 2024 yilinda
tamamladi. Daha 6nce gektigi kisa filmler, cesitli ulusal ve uluslararasi
festivallerde Pbsterildi ve dduller kazandi. Halen Kastamonu Universitesi
Iletisim Fakiiltesi Radyo, Televizyon ve Sinema Bélimi'nde aragtirma
gorevlisi olarak calismakta ve ayni Giniversitede Iletisim Bilimleri Anabilim
Dalinda doktora egitimine devam etmektedir.

Director

He was born on May 15, 1995, in Ankara. He completed his primary and
secondary education in Marmaris and his high school education in Mersin.
In 2019, he graduated with a bachelor’s degree from the Department of
Cinema and Television at the FacultA/ of fine Arts, Marmara University. He
completed his master's degree in the Department of Cinema and Televi-
sion at Anadolu University in 2024. His previous short films have been
screened and awarded at various national and international festivals. He
currently works as a research assistant in the Department of Radio, Televi-
sion and Cinema at the Faculty of Communication, Kastamonu University,
and continues his doctoral studies in the Department of Communication
Sciences at the same university.



KISA OZEL GOSTERIM SHORT SPECIAL SCREENING

I

Ozet

Iran'in Hewraman bolgesinde yasayan Gorani Kirtleri,
bin yillik bir gelenegi ginimuzde de yasatmay strdiiri-
yor. Zagros Daglari'nin eteklerinde yer alan Uraman Taht
kdytinde yasamis olan Pir Saliyar't anmak igin her yil kig
mevsiminde bir araya gelen halk, onun efsanevi d0guni-
nu rittel esliginde yeniden canlandirnyor. Bolgenin kokli
kiltariinden beslenen bu tdren, ibadetler ve zikirlerle
oruld, caglar boyunca canli kalmayi basarmis ruhsal bir
yolculuk olarak her yil tekrarlaniyor.

Summary

The Gorani Kurds inhabiting Iran’s Hewraman region
continue to keep a thousand-year-old tradition alive
today. Gathering every winter in the village of Uraman
Takht—situated at the foothills of the Zagros Mountains—
to commemorate Pir Shaliyar, the people reenact his
legendary wedding through ritual. Rooted in the region’s
deep-seated culture, this ceremony is repeated annually
as a spiritual journey—interwoven with acts of worship
and dhikr-that has endured through the ages.
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PiRLERIN DUGUNU
THE WEDDING OF THE PIRS

2025 / Belgesel Documentary / 20’ / Renkli Color
[Tiirkiye Turkey

Yonetmen / Director: Yalgin Cifti
Senaryo / Scriptwriter: Yalgin Cifti

Goriintii Yonetmeni / D.0.P.: Yalgin Ciftgi —
Kurgu/ Editing: Erhan Ors Yonetmen 3
Yapim / Production: Yalcin Ciftci 1992 yilinda Adiyaman'da dogmustur. Marmara Universitesi Ttirk Dili ve

Edebiyati boliminden mezun olmustur. Ogretmenligin yanl sira uzun
birs[]redirf)rofesyonel fotografgilik yapmaktadir. Fotograflan, Atlas dergisi
gibi prestijli yayinlarda yer almig ve onemli fotograf ddilleri kazanmistir.
Fotografin gorsel giictini kullanarak insan hikayelerini anlatmaya devam
eden Yalgin Ciftci, son yillarda belgesel sinemaya yonelmis ve bu alandaki
calismalarini siirdiirmektedir. "Beyaz Dagin Cocuklan” filmi ile Istanbul
Film Festivali'nde kazandigi FIPRESCI 6dulii sayesinde sinema diinyasinda
dikkatleri Gizerine cekmis ve Tiirkiye'de yilin en cok ilgi géren filmlerinden
biri olmustur. Aynica, Cukurova Universitesi Radyo, Sinema ve Televizyon bo-
limiinde yiiksek lisans yaparak sinema alanindaki akademik calismalarini
da derinlestirmektedir.

Director
He was born in Adiyaman in 1992 and graduated from the Department
of Turkish Language and Literature at Marmara University. Alongside his
teaching career, he has long worked as a professional photographer; his
photographs have appeared in prestigious publications such as Atlas mag-
azine, and he has won significant photography awards. Continuing to tel
human stories through the visual power of photography, Yalgin fiftgi has
turned his focus to documentary filmmaking in recent years and pursues
work in this field. He gamered attention in the film world with his docu-
mentary Beyaz Dagin Cocuklan (Children of the White Mountain)-which
X , T the FIPRESCI Prize at the Istanbul Film Festival and became one of the

fnemen ey most acclaimed films of the year in Tiirkiye-and is currently deepening his
academic engagement with cinema by pursuing a master’s degree in the
Department of Radio, Cinema, and Television at Cukurova University.



KISA OZEL GOSTERIM SHORT SPECIAL SCREENING

I

Ozet

Anaerkil bir toplumda, sosyal medya tizerinden tanisan
ciftilk kez bir araya gelir. Kadinin amaci gecenin sonunda
erkegi eve atmak, erkegin plani ise bu zengin kadinla
evlenip sinif atlamaktir. Birbirlerinden ¢ok etkilenmele-
rine ragmen, bencil hedefleri ve ezberleri arasinda bir
bulusma gecirirler. Roller degismis; gli¢ el degistirmis,
insan dogast ise ayni kalmistir.

Summary

In a matriarchal society, a couple who met through social
media meet in person for the first time. The woman’s aim
is to take the man home at the end of the night, while

the man plans to marry this wealthy woman and move
up the social ladder. Although strongly attracted to each
other, they spend the date caught between their selfish
goals and stereotypes. The roles have flipped; power has
changed hands, but human nature remains the same.
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SOYLE ANLATAYIM
LET ME PUTITTHIS WAY

2024 / Kurmaca Fiction / 19 32" / Renkli Color /
Tiirkiye Turkey

Yonetmen / Director: Damla Ersan Yonetmen I ) .
Senaryo / Scriptwriter: Damla Ersan Damla Ersan, |é|k Universitesi Ingilizce Uluslararagi Ticaret (yiiksek onur
Gorintii Yonetmeni / D.0.P: Eviip Boz burslu) ve Craft Oyunculuk Atolyesi mezunudur. Umit Unal’in 6diilli

o - et EyUp filmi "Ask, Biiyd, Vis." gibi cesitli sinema filmleri, diziler, reklamlar ve kisa
Mizik / Music: Samet Onder Kok filmlerde rol aldi. Yapimcihigini Gistlendigi “Dehset Konag1’, BluTV'nin

Kurgu / Editing: Fatih Tatlic yani sira Ingiltere ve Irlanda'daki televizyon kanallarinda yayinland.

Yapim / Production: Damla Production, Senaryosunu yazip yonettigi T.C. Kiltiir ve Turizm Bakanligr destekli "Soyle

GEST Film, Sinematek Anlatayim’, 30 iilkede 40'tan fazla festivalde gosterilerek Ispanya, Tayland
ve ABD'de ddiiller kazandi. Oyuncu, senarist ve yapimci olarak ga'lmsu

sinema alaninda calismalarini stirdiiren Ersan, Salihli Sardes'te gekilecek
"Kimlerdensin Dionysos?" belgeselini hazirlamaktadir. Bir yandan da "Soyle
Anlataglm”m mini dizi uyarlamasini yazmakta ve projenin yapim siirecine
yonelik goriismelerini stirdiirmektedir.

Director
Damla Ersan graduated from Isik University's English-language Inter-
national Trade program on a High Honors Scholarship and from Craft
Acting Workshop. She has appeared in various feature films, TV series,
commercials and short films, including Umit Unal’s award-winning “Love,
Spells and All That." "Dehset Konagji,” which she produced, was broadcast
on BluTV as well as television channels in the UK and Ireland. "Let Me Put
It This Way," which she wrote and directed with the support of the Turkish
Ministry of Culture and Tourism, screened at more than 40 festivals across
30 countries and received awards in Spain, Thailand and the United States.
Continuing her work in independent cinema as an actress, screenwriter
and producer, Ersan is currently preparing the documentary “Whose Kin
Are You, Dionysus?; to be shot in Sardis, Salihli, while writing a mini-series
adaptation of “Let Me Put It This Way" and leading discussions for its
Yénetmen / Director - P"OdUCﬁWL
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KISA OZEL GOSTERIM

YASAM UCGENi
LIFE TRIANGLE

2026 / Kurmaca Fiction / 20’/ Renkli Color /

Tiirkiye Turkey

Yonetmen / Director: Volkan Karatas
Senaryo / Scriptwriter: Volkan Karatas
Goriintii Yonetmeni / D.0.P.: Berkan Karakog

Miizik / Music: Murat Acar
Kurgu / Editing: M. Can Yiiksel
Yapim/ Production: Volkan Karatag

Yonetmen / Director

SHORT SPECIAL SCREENING

I

Ozet

Hakikat, su gibi akip gider; adalet ise kurak topraklarda
gomuld kalir. Omriniin yarisini parmakliklar ardinda ge-
ciren Halide'nin 6zglr kalmak icin son gecesi, Sabiha'nin
ise esarete adim attigi ilk gecedir. Diinya susuzlukla
bogusurken, iceride ablukaya alinmis hayatlar coktan ku-
rumustur. Safakla birlikte yasanacaklar, tim mahkdmlari
hayalini kurduklar 6zgirlige kavusturacaktir. Peki bunun
bedeli ne olacaktir?

Summary

Truth flows away like water, while justice remains buried
beneath arid ground. Halide, who has spent half of her
life behind bars, faces her final night before freedom,
while for Sabiha, it is the first night of her captivity. As the
world outside struggles with thirst, the lives inside have
long been under siege. When dawn breaks, what unfolds
will lead every prisoner to the freedom they have long
dreamed of. But at what cost?

I

Yonetmen .

Volkan Karatas (15 Aralik 1994, Istanbul dogumlu), yonetmen, senarist ve
yapimadir. Hollanda ve New York'ta Film Yapimi ve Yonetmenlik egitimi
aldi. Ilk kisa filmini 18 yasinda yonetti ve filmleri bircok uluslararasi film
festivalinde gdsterildi. klim sorunlarini ele alan son kisa filmi Mutlak,
DFFI'de Birlesmis Milletler Hedefleri Tema Odiilii'nii kazand.

Director

Volkan Karatas (b. December 15, 1994, Istanbul) is a director, screenwriter,
and producer. He studied Film Production and Directing in the Nether-
/an(fs) and New York. Having directed his first short film at the age of 18,
his films have been screened at numerous international festivals. His latest
short film, "Absolute,” which addresses climate change issues, won the UN
Goals Theme Award at DFFI.
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33. ULUSLARARASI
ADANA ALTIN KOZA FiLM FESTiVALI

YAYINA HAZIRLAYAN
C. CEREN YAZICIOGLU

KISA METRAJ FiLM BiLGi TEMIiNi
BORA DAVUTLUOGLU

DUNYA SiNEMASI FiLM BiLGi TEMINi
HAKAN PASALI
{ZLEM OKTAY

SENARYO YARISMASI FiLM BiLGi TEMiNi
CANSU MERT

KATALOG CEViRisi
HAKAN PASALI
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