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Ucan Siipiirge Festival Ekibi’nden
From the Flying Broom Festival Team

Kadinlarin mirasindan gii¢ alan ve kadinlarin insa ettigi bir gelecege
uzanan yol nerelerden geciyor? Ucan Siipiirge Vakfi’nin bu yilki
seckisinde yer alan kadin sinemacilarin bu soruya verecegi bircok
yanit var. Usta ispanyol sinemaci Iciar Bollain’in Maixabel’ine gore

zor olsa da erkeklerin savasinin yaralarini sarip affetmekten ve barisi
insa etmekten geciyor. Kiiba yapimi belgesel Mafifa’nin yonetmeni
Daniela Muinoz Barroso’ya gore kadinlarin kendi énciilerinin hikayesini
anlamaya cabalamasindan, n la efsanelesmis kadin sokak
miizisyeni Mafifa’nin pesinden gitmekten. Festivalde Cadi Uglemesi
15+’y1 sunacak olan Ceylan Ozgiin Ozcelik’e gore kendilerine siddet
uygulayan eslerini 6z savunmayla éldiirdiikleri icin hapiste olan
kadinlarin sesi olmaktan, onlarin diinyalarini yaratici bir dille izleyiciye
aktarmaktan. Belki de Kosta Rikali Nathalie Alvarez Mesén’in ilk kez
y6netmen koltuguna oturdugu Clara Sola’da anlattigi gibi bogucu bir
his veren aileye, gelenege, baski sistemlerine karsi isyandan ve dogaya
siginmaktan. Bahce i§leri belgeselinin yénetmeni Salomé Jashi’ye
gore ise, bahcelerimizi ekme islerini asla iktidar sahibi erkeklere
birakmamaktan, doga harikalarina yetistikleri yerde sahip cikmaktan.

Konularin ortaklastigi béliimlere bakarsak, FIPRESCI 6diillii Her Biri
Ayn Renk yarismasinda yaratici sinema dilleriyle 6ne cikan filmlere
yer verdik. Pembesiz Mavisiz seckisinde LGBTi+ konusuna egilen
filmler izleyiciyi bekliyor. Olay Yeri: Aile’de kadin sinemacilarin aileyi
merkeze aldig filmler bir araya geldiginde bu kuruma dair derin
sorgulamalar ortaya cikiyor. ismini Nobel 6diillii Belaruslu yazar ve
arastirmaci gazeteci Svetlana Aleksiyevic’in s6zlii tarih anlatisindan
alan Kadin Yok Savasin Yiiziinde seckisinde barigi insa eden kadinlara
dair filmler bir arada. Tiirk¢e ismini Marguerite Duras’in Yikmak Diyor
Kadin’indan, ingilizce ismini ise Fiona Apple’in son albiimii Fetch

the Bolt Cutters’dan alan béliimde gelenege, kadinlari hapseden
sisteme karsi bir cikis yolu arayan filmleri sunuyoruz. Turkiyeli
sinemacilar da genis bir temsille bu cografyada kadin olmanin

hissini izleyiciye geciriyor. Kiiciik Kadinlar béliimii Endonezya’dan
Avusturya’ya biiyliime hikayelerini bir araya getiriyor ve bir kiz
cocugu olmanin zorluklarina dair tanidik bir hissiyatta ortaklasiyor.

Ayak Basilmamis Yollar seckisinde ise tiyatrodan sinemaya ve
edebiyata kadinlarin yaratim siirecine odaklanan filmler bir araya
geliyor ve hem zor hem ilham veren bir izlek olusturuyor. British
Council’in destegiyle Birlesik Krallik’tan Birds’ Eye View,



Tunus’tan Regards de Femmes ve Liibnan’dan Beyrut Uluslararasi
Kadin Filmleri Festivali’yle birlikte olusturdugumuz Perdeyi
Sahipleniyoruz seckisi, bu dort lilkeden kadin filmlerinin ortak bir seste
hak arayisinin ve temsil edilmeyenlerin sesinde bulustugunu gésteriyor.

Tiirkiye’de kiiltiir sanat gibi devamliligin zor oldugu bir alanda 25
yillik bir tarih ve miras insa eden Ug¢an Siipiirge Uluslararasi Kadin
Filmleri Festivali, odagina aldigi kadin hareketinin yeni tartismalarini,

yol arayislarini, LGBTi+ ve ekoloji eksenli hak arayislarini anlatma o IElJJ
isini bu yil seckide yer alan ve diinyanin dért bir yanindan gelen 60’tan =) E
fazla kadin sinemaciya birakiyor. Kadin sinemacilarinin merkezlerine Z |

. - - . = N
aldiklari konularin yani sira sinema diline getirdikleri yaratici 7, 3N

yaklasimlar da sinema endiistrisinde kemiklesmis firsat esitsizliginin
izleyiciyi on yillardir nelerden mahrum biraktigini diisiindiirecek.

Ucan Siipiirge Vakfi ekibi olarak lizerimize diisen, pandeminin sekte
vurdugu sinemada film izlemenin benzersiz deneyimini yeniden
canlandirmak ve sinemacilar ile izleyicileri ortak bir diyaloga davet
edecek zemini sunmak. Bu diyalogun gii¢lendirici olacagini ve
dayanisma ruhunu tesvik edecegini diisiiniiyoruz. Diinyanin dort

bir yanindan kadin sinemacilarin ortak dertler etrafinda bir araya
gelmesi ise pandeminin getirdigi yalnizlasmaya ila¢ niteliginde.

Bir arada film izledigimiz, gecmisten gelecege uzanan yolun ilham
verecegi giizel bir festival diliyoruz.

From where does the path that connects women’s strong heritage to

a future built by women pass? The women filmmakers in this year’s
edition of Flying Broom Foundation provide a broad variety of answers
to this question. In Spanish master Iciar Bollain’s Maixabel, it passes
from healing the wounds from the war of men and building peace, even
if through sacrifice. According to Daniela Mufioz Barroso, director of the
Cuban documentary Mafifa, it passes from women striving to understand
the stories of their own precursors; for example, from following the trail
of the legendary woman street musician Mafifa. According to Ceylan
Ozgiin Ozgelik, who will be presenting her documentary Witch Trilogy
15+ at the festival, from becoming the voice of women imprisoned for
killing their violent husbands in self-defense; from showing their world
to the audience with a creative cinematic language. Perhaps, as Costa
Rican director Nathalie Alvarez Mesén illustrates in her directorial debut
Clara Sola, it may pass from rising up against a suffocating family,
traditions and systems of oppression, and taking refuge in nature. And
according to Salomé Jashi, director of Taming the Garden, it passes
from never leaving the work of planting our gardens to power-hungry
men; from protecting wonders of nature in their own habitats.

In the Different Colors FIPRESCI Award competition, we are presenting
films that stand out with their creative innovations. In the Beyond Pink and
Blue selection, films themed around LGBTI+ issues await the audience.
The In the Family section features films that raise profound questions
regarding the notion of family. Named after Belarusian investigative
journalist, author and Nobel laureate Svetlana Alexievich’s oral history,

the selection titled The Unwomanly Face of War brings together films on
women who build peace.



In a section that borrows its Turkish title from Marguerite Duras’s Destroy,
She Said, and its English title from Fiona Apple’s most recent album Fetch
the Bolt Cutters, we present films that seek escape paths from systems
that trap and imprison women. Filmmakers from Turkey will also convey
to the audience what it feels like to be a woman in our geography with a
broad selection of films. The Girlhood section brings together coming-
of-age stories from around the world, from Indonesia to Australia, which
converge on the familiar theme of the challenges of being a little girl.

L
g" 2 In the Untrodden Paths selection, films that focus on the creative
= ﬁ processes of women in the arts, from theater to cinema and literature,
(?) E come together to form a challenging yet inspiring theme. The

Reclaiming the Frame International selection, which was realized

in collaboration with the Birds’ Eye View Film Festival from the UK,
the Regards de Femmes Film Festival from Tunisia, and the Beirut
International Women Film Festival from Lebanon, shows that women’s
films from these four countries have a common voice: the voice of

the demand for justice and the voice of the underrepresented.

Having built a 25-year history and heritage in culture and arts, a field where
persistence is very challenging in Turkey, Flying Broom Foundation leaves it
to the more than 60 women filmmakers from around the world in this year’s
edition to convey the new debates and inquiries in the women’s movement,
and LGBTI+ and ecology-centered demands for justice that constitute

its focus. With the subjects they have chosen, as well as the creative
innovations they introduce into today’s cinema, women filmmakers will
prompt viewers to reflect on what the entrenched inequality of opportunity
in the film industry has been depriving audiences from for many decades.

As the Flying Broom Foundation team, it is our mission to help
reinvigorate the unique experience of watching films in the film
theater, which has been disrupted by the pandemic, and to provide

a platform that will hopefully enable filmmakers and audiences to
engage in dialogue. We believe that this dialogue will be empowering,
and will encourage a spirit of solidarity. Women filmmakers from

all over the world coming together around common problems is

an antidote to the isolation brought about by the pandemic.

We wish you all a great festival where we will watch films together,
and be inspired by the path that connects the past to the future.
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Fatmagiil Berktay

Kadinlarin Mirasi

Miras dendiginde akla ilk gelen miilkiyettir. Ne var ki kadin

ve miilkiyet pek az yan yana gelen kavramlar, ¢linkii kadinlar
diinyadaki bitin milkiyetin hala yliizde 20’sinden daha azina
sahipler. Diinyanin en yoksullan yash kadinlar. Gene de cocuklarina
paha bicilmez bir miras birakiyorlar: icinde yasadigimiz
diinyayi ve yasamin kendisini. Kadinlar sadece soyu liretenler
degil bakip besleyenler, biiyiitenler, koruyanlar; gezegenin ve
insanhgin varhigi icin degerli olan her sey onlarin degerleri. Hep
toprakla, dogayla 6zdeslestirilmeleri aslinda bu yiizden. Bir
Navaho duasinda dile getirildigi gibi, topragin ayaklari onlarin
da ayaklan: “Ben yeryiziiniin ruhuyum, topragin ayaklari benim
ayaklarim. Topragin giicii benim giiciim. Topragin diistinceleri
benim diisiincelerim ve onun sesi benim sesim. Ben topragin
kutsal s6zlerini tasinm. Giizeldir, sahiden ¢ok giizel.”

Yasami ve diinyayi yiicelten degerler elbette sadece kadinlarin
tekelinde degil, ama bin yillar boyunca bunlar kiiciimsendi.
Yasama saygl, besleyip koruma, uzlasma ve baris taraftarhg,
esneklik, buyurmak yerine dinlemek hep erkek olmayi kiiciilten
ozellikler gibi goriildii. Oysa bunlar insanhgin varligi ve
siirdiiriilmesi icin, icinde gilivenle ve dost¢ca yasayacagimiz bir
diinyanin insasi icin elzem. Gezegenin mahvolma tehlikesiyle
karsi karsiya oldugu giiniimiizde bu degerleri herkesin
paylasmasi gerektigi cok acik. Kadinlar tarih boyunca iktidara
ve sorumluluga sahip olmadiklar halde bu degerleri yiiksekte
tuttular, artik giic ve sorumlulugu paylasma zamani geldi.
Yoksa gelecege sadece yikim ve felaket miras kalacak.

Milyonlarca insanin acglik ve yokluk icinde kivrandigi, miilteci
olup umursamazlikla éliime terk edildigi, cocuklarin ve
kadinlarin iskence gordiigii, katledildigi, canli ve cansiz doganin
mahvedildigi bir ortamda muktedir erkekler diinyay terk edip
baska gezegenleri de mahvetmek arzusuyla trilyonlar harciyorlar.
Zehirli erkeklik zehirli atiklar gibi her yere yayiliyor. Bir yandan
bilim dehalari yeni yasam bicimleri icat etmeye girisiyor, diger
yandan var olan canl tiirleri yok ediliyor. Her sey tepe taklak
olmus gibi, gelecek simdiyle karisiyor, en ileri teknolojiyle en
derin yoksulluk i¢ ice. Bdyle bir zamanda diinyanin kadinlara
6zgi sayilan degerlere her zamankinden ¢ok ihtiyaci var.
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Elbette kadinlar miikemmel, ideal degil. Birbirimize
glivenmedigimiz, kutuplastirici yaftalar yapistirdigimiz,
rekabet icine girdigimiz coktur. Degisimden korktugumuz,
cogu kez rahathigin ve bilinenin 6tesine gecmek istemedigimiz
de coktur. Hepimiz ayni diisiinceyi, yiregi, kiiltiird, tarihi,
bakis acisini paylasmayiz. Gene de hepimiz, 6yle ya da

bdyle baskiyi, kiiclimsenmeyi yasar, ona itiraz eder ve

herkes icin daha iyi, daha giivenli bir yasam hayali kurariz.

Bu hayale dogru ayni yollarda yiiriimesek de amacimiz

birdir, hep yasami var etmek isteriz, yok etmek degil.

Ne iyi ki kadinlar bugiin biitiin yasam bicimlerini korumak icin,
gezegene sahip cikmak icin harekete ge¢cmis durumdalar. Bir
yandan esitsizlikle, adaletsizlikle ve savas ¢igirtkanligiyla miicadele
ediyorlar, diger yandan her yerde yeni bir kiiltiir, yeni dayanisma ve
direnme bicimleri yaratiyorlar. Dayanismanin sicakhgini, umutlan
paylasmanin sevincini ve birlikte direnmenin tarifsiz gliclendirici
etkisini yasiyorlar. Ustelik itiraz ederken ve direnirken inanilmaz bir
yaraticilik gosteriyorlar ve yasam sevincini hep ayakta tutuyorlar.
Tarih boyunca kadinlarin hikayeleri pek az anlatildi, anlatilanlar da
onlarin deneyimlerini, arzularini degil erkeklerin onlarda gérmek
istediklerini yansitiyordu. Ama artik durum degisti. Nihayet kendi
hikayelerimizi kendimiz anlatmaya basladik. Kadinlarin kiiltiir

ve sanat Uretimindeki yaraticiigi bunun en ¢arpici gostergesi.

Ve hikayelerimiz anlatildig: siirece hep var olacagiz, iistelik
bizimkiler yeni kusaklarin hikayelerine eklemlenerek cogalacak.
Cogaldikca da insanlik ve gezegen icin umut yasayacak. Kadinlarin
gecmisten gelecege aktardiklari miras, bu. Sairin dedigi gibi:

Kimse ilk basmaz bir topraga
Sirtlanirsin ge¢cmis ruhlari,
Tanrilar ve tanricalar da

Bir zamanlar senin gibi canlard.
Hayatimla kaldim cografyamda
Tarihimi yazmaya.

Karin Karakash

Women’s Heritage

The word “heritage” is most commonly associated with property.
However, women and property are notions that rarely come together,
as women still own less than 20 percent of all property in the world.
Old women are the poorest of the world. Yet, they are leaving their
children an invaluable heritage: the world we are living in, and

life itself. Women do not only create progeny, but they also care

for and nurture it, raise and protect it; all that is precious for the
existence of the planet and humanity constitutes women'’s values.
This is, in fact, why women are always identified with the earth and
nature. As expressed in a Navajo prayer, the feet of the earth are
their feet as well: “I am the spirit within the Earth, the earth’s feet
are my feet. The strength of the earth is my strength. The thoughts
of the earth are my thoughts, and its voice is my voice. | am the
sacred words of the earth. It is lovely indeed, it is lovely indeed.”

The values that dignify life and the Earth do not belong to women
alone, but these values have been despised for millennia.



Respect for life, nurturing and protection, siding with consensus
and peace, flexibility, listening instead of issuing orders were
always seen as traits that degraded manhood. But these traits
are essential for human existence and its sustenance, for building
a world where we can live in safety and friendship. These days,
when our planet is facing devastation, it is clear that these values
have to be shared by everyone. Despite not wielding power and
responsibility, women have held these values sacred throughout

history, and it is now time to share power and responsibility. o 'E')J

Otherwise, calamity and destruction will be our only heritage. =) E
4

In a time when millions of people are suffering in hunger and poverty, =) %
(7, el

becoming refugees and left to die with apathy, when children and
women are tortured, killed, when living and inanimate nature is
destroyed, men of power are spending trillions for the fantasy of
leaving the Earth to destroy other planets as well. Toxic masculinity
spreads everywhere like toxic waste. As geniuses of science

attempt to create new forms of life, existing species are destroyed.
Everything seems to have gone upside down, as the future intertwines
with the present, and the most advanced technologies are side

by side with the deepest poverty. In such a time, the world needs

the values that are deemed intrinsic to women more than ever.

Women are, of course, not perfect or ideal. We do often distrust
each other, stigmatize each other with polarizing labels, and
engage in rivalry. And we do often fear change, and prefer to stay
in our comfort zones. We do not all share the same opinions,
spirit, culture, history or point of view. Still, in one way or another,
we all experience oppression and despisement, object to it, and
imagine a better, safer life for everyone. We may not walk on the
same path towards this dream, but our purpose is the same: We
always want to create and protect life, rather than destroy it.

Fortunately, women have started to take action today to protect all
forms of life, and take care of our planet. They are fighting inequality,
injustice and warmongering, as well as creating a new culture,

new forms of solidarity and resistance. They are experiencing

the warmth of solidarity, the happiness of sharing hope, and the
extremely empowering effect of resisting together. And in their
objection and resistance, they demonstrate great creativity, and
always keep their joy for life intact. Women'’s stories have seldom
been told throughout history, and where they were told, they often
reflected what men wanted to see in them, rather than women’s
own experiences and desires. But today, things have changed. We
have finally started telling our own stories, as strikingly evidenced
by women’s creativity in culture and the arts. And as long as our
stories are told, we will continue to exist, and our stories will join the
stories of coming generations and multiply. And as they multiply,
hope will live on for humanity and our planet. This is the heritage
women pass on from the past to the future. As the poet said:

Nobody is the first to set foot on any soil
You carry the spirits of the past

Gods and goddesses

Were once living just like you.

With my life, | stayed in my geography
To write my history.

Karin Karakasl
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Founding Partner,
Tunca Attorney Partnership

Medeniyetlerin besigi olan Anadolu’da baharin gelisi
binlerce yildir coskuyla karsilanir. Anadolu’nun biitiin
renkleri, cemrenin diismesi ile baslayan bahari bir bayram
olarak goriir ve bu heyecani tiim Anadolu’ya yayar.

Kuruldugu giinden bu yana ilke edindigi yiiksek degerleriyle
faaliyetlerini siirdiiren Ucan Siipurge Vakfi, ceyrek asir 6nce bir
ilke imza atarak diizenlemis oldugu Uluslararasi Kadin Filmleri
Festivali’nin 25’incisi ile Anadolu’nun 6ziinde yer alan esitlik ve
dayanisma ruhunu en giiclii sekilde vurgulamaya devam ediyor.

Ucan Siipiirge Vakfi’'nin siirdiirdiigii kadin haklan ve
toplumsal cinsiyet esitligi miicadelesinde bir mihenk tasi olan
Uluslararasi Kadin Filmleri Festivali, Ankara’dan diinyaya
kadinlarin giiciinii, yaraticiligini ve liretkenligini haykiriyor.

Baharin gelisi ile icimize dolan nese ve umudu bizlere festival
coskusuyla yasatan, kadinin emegi ve liretkenligi ile sanati
birlestiren Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali
toplumsal cinsiyet esitligi ve kadin haklar miicadelesinde
topluma ilham verirken bahara yeni bir renk katiyor.

Biz de Tunca Avukatlik Ortakligi olarak, bu yil diizenlenecek olan
Uluslararasi Kadin Filmleri Festivali’nin toplumun birlikteligini,
doganin canlihgini ve kadinlarin emegini vurgulayan afisini biiyiik bir
mutlulukla karsiladik. Kokleri tiim diinyaya yayilan bir ¢inar olan bu
festivali doérdiincii cemre olarak gériirken icimizde baharin coskusunu
tekrar hissediyor, her gecen sene kokleri daha da derinlesen bu
miicadelenin bir paydasi olmaktan biyiik gurur duyuyoruz.

Anadolu’nun binlerce yillik esitlik mirasinin sonraki nesillere
aktarildigi, kadinlarin Gretkenliklerini, yaraticiliklarini, hayallerini
yansittiklar bu festivalde, Ucan Siipiirge Vakfi ile bir arada olmak
bizlere heyecan veriyor. Ucan Sipiirge Vakfi tarafindan gésterilen bu
emegin karsiiginin en giizel sekilde alinacagina ve festivalin gelecek
nesillere i1sik olacagina olan inancimizla, organizasyonda emegi
gecen herkese tiim sanatseverler adina ¢ok tesekkiir ediyoruz.

Bizden sonraki nesillere adalet ve sanat dolu, temiz bir
gelecek birakabilmek dilegiyle, hep birlikte nice 25 yillara!



Working since its inception with the virtuous values it has adopted,
the Flying Broom Foundation continues to emphasize the spirit

of equality and solidarity that is in the essence of Anatolia with

the 25th edition of the International Women’s Film Festival, which
it established a quarter-century ago as the first of its kind.

A touchstone in the Flying Broom Foundation’s fight for women’s
rights and gender equality, the International Women’s Film

Festival beautifully demonstrates in Ankara the power, creativity L
. . n O

and prolificacy of women for the whole world to witness. 5 <
L

Making us feel anew the festive joy and hope that fills us with the coming § %
(7, el

of spring as it brings women’s labor and prolificacy together with the arts,
the Flying Broom International Women'’s Film Festival inspires society in the
fight for gender equality and human rights, and adds color to every spring.

As the Tunca Attorney Partnership, we were delighted by the poster
for this year’s edition of the International Women'’s Film Festival,
which emphasizes the unity of society, the liveliness of nature and
women’s labor. A monumental tree whose roots spread all over the
world, we regard this festival as the harbinger of spring, whose joy
we feel inside us again. We are proud to be among the stakeholders
of this great struggle, whose roots go deeper every year.

-y
|

We are very excited to be part of this festival along with the Flying Broom
Foundation, where the heritage of equality of Anatolia that spans millennia
is passed on to new generations, where women reflect their creativity and
their dreams. With our belief that the efforts of the Flying Broom Foundation
will reap many rewards, and that the festival will illuminate the path of
generations to come, we would like to thank on behalf of all art enthusiasts
everyone who has contributed their efforts to organizing the festival.

We hope that the festival will celebrate many quarter-centuries to come,
and that we can leave behind a clean future full of justice and art
for future generations!
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Alper Tasdelen
Cankaya Belediye Bagkani

Mayor of Cankaya
District Municipality

Geng yaslarimda, babamin belediye baskanhgi déneminde Ucan
Siipirge Uluslararasi Kadin Filmleri Festivali’nin ilk heyecanlarina,
sevinclerine taniklik ettigimi hatirhyorum. O dénemde kadin olmak
ve kadin miicadelesi vermek, bu miicadelenin sanatta ve 6zelikle
sinemadaki izdlistimuleri Gizerine diisiinmek, biyiik bir caba
gerektirirdi. Ancak yeni tomurcuklanan bir heyecanla, kadinlar
“Biz variz, buradayiz ve hicbir yere de gitmeyecegiz!”, diyerek
kendilerini glicli bir haykinisla ortaya koymaya baslamiglardi.

Tarihten gelen engeller tufani, diizenin, erkeklerin, en ¢ok
kadinlarin 6niinde Cin Seddi olarak dikilmisti. Ucan Siipiirge
Uluslararasi Kadin Filmleri Festivali’nin kahramanlari bu tarihten
gelen kétii bilanco ile de ugragsmaya ve ona bir alternatif
tiretmeye basladilar. Blaise Pascal’in, insan problemlerinin
kaynagi olarak, insanlarin ve 6zellikle kadinlarin evde, bir odada
oturamamasi oldugu yoniindeki tespitine sebebiyet vermesine
kararhlikla karsi ciktilar. Virginia Woolf’un, kadinlarin “kendine
ait bir oda” talebini benimseyerek, kadinlarin bagimsizligina ve
ozgiirliigiine destek oldular. Cinkii Virginia Woolf’un “odas!”,
toplumun her birimine sirayet etmesi gereken bir metafordu.

Kadinlar haklarini savunarak sahnenin tam ortasinda yer
aldilar, hayatta eksik kalmayi reddettiler; diisiiniir Georg
Lukacs’in “zaman, hayatin tamhgi ve dolulugudur”, siarina
uygun bir rotada ilerlediler, hayatin “tamligini” talep ettiler. Bu
rota onlara aitti ve kimse onlari bu yoldan déndiiremezdi.

Sinemanin toplumsal gelisim lizerinde olumlu etkileri vardir. Ote
yandan, bazi yonetmenlerdeki kadin algisi, kadina yaklasimlarinin
farkli, huzursuz edici yanlarinin olmasiyla bircok tartismanin
konusu olmustur. Kadinlar, bu tiir yaklasimlari degistirmek adina
bu bakis acisini mercek altina aldilar. Michael Curtiz kadini gizemle
eslestirirken, George Cukor sevmis, George Stevens ise sinemasini
kadinlarla 6zdeslestirmistir. Oysa kadinlar, bu tek boyutlu bakis
acisindan uzak durarak, kendi sarkilarini kendileri séylemeye
koyuldular. Kendi gériintiilerinde kendi seslerinde var olmayi
dislediler. Simdi onlar; cogu bagimsiz sinemacilardan olusan
kadin yonetmenler kusagi olarak kendilerini yeniden var ediyorlar.



Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali, lic giin
sonrasinin belirsiz oldugu, bulanik goriindiigi bir tilkede, bir
iklimde, miithis bir istikrarla yedinci sanata ceyrek asirdir
katki saglamakta ve kadinlar olarak giiclerini essiz bicimde
ortaya koymaktadirlar. Tim destegimiz ve alkislarimiz
sadece kadinlarin kendi renklerinde diledigince var olma
miicadelesi icindir. Bu vesileyle, festivale emegi gecen

tim arkadaslarima en icten tesekkirlerimi sunarim.

SUNUS
PREFACE

| remember witnessing in my younger years the joy and enthusiasm
at the Flying Broom International Women'’s Film Festival soon

after its inception, during my father’s tenure as mayor. Back then,
being a woman and fighting the women’s struggle, reflecting on
the implications of this struggle for the arts, particularly cinema,
took great effort. However, with a newly found enthusiasm,

women were beginning to express themselves loudly, saying,

“We exist! We are here, and we are not going anywhere!”

A flood of obstacles from history stood in front of the system, men,
and mostly women, like the Great Wall of China. The heroines of the
Flying Broom International Women'’s Film Festival began to struggle
against this historical deficit as well, and to produce alternatives.
Blaise Pascal may have remarked that all of humanity’s problems
stem from people’s, particularly women'’s inability to sit quietly

in a room alone, but these women objected strongly. Embracing
Virginia Woolf’s demand for “a room of one’s own” for women, they
encouraged women'’s independence and freedom. Because Woolf’s
“room” was a metaphor that had to spread to every unit of society.

Defending their rights, women stood in the middle of the stage,
refusing to stay out of public affairs, and taking a route in line with
philosopher Georg Lukacs’s maxim that “time is the fullness of life.”
This route belonged to them, and nobody could stand in their way.

Cinema has positive effects on social development. However,
the outlooks of certain directors on women have been a source
of controversy, as their approaches to women bore various
unsettling aspects. Women have examined these outlooks in an
effort to change them. While Michael Curtiz identified women
with mystery, George Cukor sympathized with them, and George
Stevens identified his cinema with women. But women distanced
themselves from such one-dimensional points of view, and set
out to sing songs of their own themselves. They dreamed of
existing in their own image, with their own voices. Today, they
are establishing themselves as a new generation of women
directors, consisting mostly of independent filmmakers.

In a country where even the very near future is uncertain, the

Flying Broom International Women'’s Film Festival has been
contributing to the seventh art with incredible persistence for a
quarter century, and as women, they have been uniquely expressing
their power. We can only support and applaud women'’s struggle

to exist in their own colors, according to their own preferences.

On this occasion, | would like to present my most sincere thanks

to everyone who has contributed their efforts to the festival.
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Biiytikelci Ambassador
Nikolaus Meyer-Landrut
Avrupa Birligi Turkiye
Delegasyonu Bagkani

Head of European Union
Delegation to Turkey

Sinema ve Kadinlarin Giiclendirilmesi

Avrupa Birligi Tiirkiye Delegasyonu, 25. yilinda Ucan Siipiirge
Uluslararasi Kadin Filmleri Festivali ile igbirliginde bulunmaktan
gurur duymaktadir.

Basladigi glinden bu yana Festival, yalnizca kadin yénetmenlerin
filmlerini beyaz perdeye tasimayi degil ayni zamanda film
endiistrisindeki kadin aglarini tanitarak desteklemeyi ve sinema
camiasindaki kadinlarin basarilarini onurlandirmay amaclamistir.

Sinema, bireylerle duygusal ve biligsel bir bag kuran, yaratici ve
gliclu bir aractir. Gorsel bir hikayeyle bilgilendirmenin yani sira
insanlarin degerlerini ve fikirlerini sekillendirmelerine yardimci
olur. 19. yiizyilin sonlarinda Avrupa’da icat edilen sinema o
tarihten bu yana zengin bir tarihce biriktirmistir. Avrupa Birligi,
diinyanin en biiyiik film yapimlarindan bir tanesine ve sahipligi
yapmaktadir. Muazzam bir sekil, teknik ve tema cesitliligi sunan
bu yapim sosyal konulara temas etmekte ve siyasi tartismalan
tetiklemektedir. Avrupa’nin sinematograflari, senaryo yazarlari ve
oyunculari diinya ¢capinda en iyiler ve en begenilenler arasindadir.

Cesitlilikte birlik, kiiltiirel ve dilbilimsel ¢esitlilige saygi ve

ortak mirasin desteklenmesi Avrupa Birligi’nin merkezinde

yer almaktadir. 2006 yilindan bu yana AB, Tirkiye’deki kiiltiirel
sektoriin gliclendirilmesi icin ¢esitli finans araclar vasitasiyla
yaklasik 45 milyon Avro yatirnm yapmistir. AB halen otuz kadar
sivil toplum 6rgiitiine, sinema, tiyatro ve belgesel yapimi, kiiltir
rotalari, geleneksel islam sanati, hikaye anlatimi ve sézlii tarih,
eski eserlerin restorasyonu ve arkeoloji gibi ¢ok cesitli konulardaki
kiilturel projelerle destek olmaktadir. Son dénemde lizerine
odaklanilan bir diger konu da ifade 6zgiirligii, diyalog, hosgori,
ayrimcilikla miicadele ve bireysel 6zgiirliiklerin tesvikinde bir
aragc olarak kiiltirel inisiyatiflerin desteklenmesi olmustur.

Dis iligkilerinde toplumsal cinsiyet esitligi, kadin ve kiz
cocuklarinin giiclendiriimesi ve kadina yonelik siddetin 6nlenmesi
6n planda tutan Avrupa Birligi ve Uye Devletleri, Birligin 2021-
2025 Toplumsal Cinsiyet Eylem Planr’nin uygulanmasi ve bu
konularin uluslararasi platformlarda dile getirilmesi konusunda



da kararlidir. Hepimiz farkliliklarin deger gordiigii ve kutlandigs;
toplumsal cinsiyet 6nyargisi, kliseler ve ayrimciligin olmadigi;
adil ve kapsayici bir diinya inga etmeye devam etmeliyiz.

Sinemanin Avrupa’yi anlatma potansiyeli ve biinyesinde barindirdigi
yaraticilik, diinyanin dért bir kdsesindeki AB Delegasyonlari
tarafindan da cok iyi bilinmektedir. Delegasyonlarimizin erisim
faaliyetlerinin bir parcasi olan AB Film Festivalleri, aksatiimadan

diizenlenmektedir. AB T_L'lrkiye Delegasyonu da bir istiS|_1a olmayip o 'E')J
her yil Aralik ayinda AB Insan Haklari Film Giinlerini ve Insan =) E
Haklan Kisa Film Yarismasini 1 diizenlemektedir. Delegasyon, § %
kendi cabalariyla diizenledigi etkinliklerin yani sira Tirkiye’nin o 0O

onde gelen film festivalleriyle de isbirligi yapmaktadir.

25. yillarinda Ucan Siipiirge Uluslararasi Kadin Filmleri Festivali’ni
kutluyor, AB Kosesi’ndeki gosterimleri begeneceginizi umuyoruz!

Cinema and Women’s Empowerment

The EU Delegation to Turkey is proud to cooperate with the Flying
Broom International Women'’s Film Festival on its 25th anniversary.

Ever since its foundation, this festival has aimed not only to
screen movies directed by women but also to promote and
support networks of women in the film industry and honour
the achievements of the female cinema community.

Cinema is a creative and powerful tool, which establishes an emotional
and cognitive connection with individuals. It informs and at times
helps shape people’s values and ideas through that visual story.
Invented in Europe towards the end of 19th century, cinema has
enjoyed a rich history ever since. The European Union hosts one of
the largest film productions in the world. It relies on a great diversity

of forms, techniques and themes, addresses social issues and

triggers political debates. Europe’s cinematographers, scriptwriters
and actors are amongst the best and most acclaimed worldwide.

Unity in diversity, respect for cultural and linguistic variety and
promotion of common cultural heritage lies at the heart of the
European Union. The EU has invested approximately 45 million
euros in strengthening the Turkish cultural sector since 2006 via
various financing instruments. The EU currently supports close to
30 civil society organisations with projects in the cultural sector on
a wide range of topics, such as cinema, theatre and documentary
making, cultural routes, traditional Islamic art, storytelling and
oral history, restoration of ancient artefacts and archaeology.
Recently, the focus is also on supporting cultural initiatives as a
means to promote freedom of expression, dialogue, tolerance,
fight against discrimination and promotion of individual liberties.

The EU and its Member States promote gender equality, women and
girls’ empowerment and prevention of violence against women in
external relations. They are committed to the implementation of EU
Gender Action Plan 2021-2025, as well as the promotion of these
issues in international fora.



We must all continue to build a world free of gender bias,
stereotypes and discrimination; a world that is diverse, fair,
and inclusive, where difference is valued and celebrated.

The potential of cinema to communicate about Europe and the
creativity that lies within it have been recognised by the EU Delegations
around the world. EU Film Festivals are regularly organised as

part of their outreach activities. The EU Delegation to Turkey is no

L exception to that, and organises its own annual EU Human Rights
g"% Film Days in December, as well as a Short Film Competition on
Z 1 Human Rights. In addition to its own efforts, the EU Delegation to
(?) E Turkey cooperates with the prominent film festivals across Turkey.

We congratulate the Flying Broom International Women’s
Film Festival on the occasion of its 25th year, and hope
you enjoy the screenings at the EU Corner!
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Serif Sezer

Fotograf: Muammer Yanmaz



Tiyatro, sinema ve televizyonun miicadeleci yildizi Serif Sezer 1946
yilinda Bursa’nin Mudanya ilcesinde zeytincilikle ugragsan Rumeli, Laz
ve Giircii kdkenli bir ailenin en biiyiik kizi olarak dogdu. Oyunculuga

tiyatro ile basladi, Bir Giiniin Hikdyesi adl filmle 1980 yilinda E
sinemaya gecti. Tiyatro zaten onun icin ana kucagiydi. Son yillarda <C
dizilerde de oynuyor. Nispeten gec girdigi sinemada buna ragmen s} <§(
gec kalmadi. iyi yonetmenlerle calisti, yerli-yabanci festivallerde E') >
odil alan filmlerde oynadi. Kendisinin de ¢cok sayida édiilii var. 8 9(1
Kendisinden kiiciik ikiz kiz kardeglerinden birinin difteriden élmesi o (DD:
onu cok etkiledi. Anne ve babasi Sezer sekiz yasindayken bosandi ve 2=
Ankara’ya yerlesen annesini alti yil boyunca géremedi. Amcasi ilkokulu g %

bitirince onu ortaokul yerine dikis nakis kursuna yolladi. Adindan da
nefret ediyordu, ¢iinkii cocuklar onunla “kasabanin serifi” diye alay
ediyorlardi. Ama yirmi yasinda Paris’e gittiginde Fransizlarin kendisine
“Seri” diye hitap etmesi ruhunu oksadi. Daha Mudanya’dayken
annesiyle gizlice haberlesti, ilkokul diplomasi ile niifus kagidini alip
evden kacti. Babasina, artik annesiyle kalacagini telgrafla bildirdi.

Ortaokulda kendinden kiiciik cocuklarla okumak istemedigi icin
kiz enstitiisiinii secti. Sonra da ortaokula basvurdu. Biitiin kosullar
yerine getirdi ve orta lice gitme hakkini kazandl. Lise birdeyken de
konservatuvar 6grencilerinin bir oyununu izleyince konservatuvara
girme arzusuna kapildi. Ertesi yil basvurdu, kazandi. Okulunu
bitirince Ankara Devlet Tiyatrosu’na girdi. ilk oyunu, Ahmet Kutsi
Tecer’in Késebasr oldu. Ancak okul cevresinde tanisip eviendigi
Siyasal Bilgiler Fakiiltesi’nden esi bir burs kazaninca Paris’e
gitmeleri gerekti. Ev biitcesine katkida bulunmak icin orada cocuk
bakiciligi yapar, moda evlerinde dikis diker ve fotomodellik yapar.
Alt1 yil sonra Paris’ten istanbul’a giden bir arkadasinin arabasiyla
Tiirkiye’ye déner. Bir daha Paris’e ancak esyalarini toplayip esinden
bosanmak icin gider. 1971 yilinda ise Paris’te tanistigi Azmi Arna
ile istanbul’da evlendi ve istanbul’a yerlesti. Ne var ki, istanbul
Devlet Tiyatrosu’nda bos kadro olmadigindan para kazanmak

icin bu sefer de Sheraton Oteli’nin barinda garsonluk yapti. Dort

yil sonra ise eski mezunlara yapilan ¢cagriyla tiyatroya déndii.

Serif Sezer ilk sinema filmini 1980 yilinda, ilk esiyle arkadas oldugu
Sinan Cetin ile yapti. Bir Giiniin Hikayesi, 12 Eyliil darbesi sonrasinda
uzun siire gosterime giremez. 1981 yili ise, Serif Sezer’in kariyerinde
bir doniim noktasi oldu. Serif Goren yeni filminde rol almasi icin
Serif Sezer’in fotograflarini Yilmaz Giiney’in yattigi cezaevine
gotiiriir. Gliney, Sinan Getin’in ¢ektigi siyah-beyaz fotograflar cok
begenir ve Serif Sezer’in Yol'da Zine’yi oynamasini ister. Bliyiik
yanki uyandiran film 1982 yilinda Cannes Film Festivali’nde Altin
Palmiye 6diiliinii Costa Gavras’in Kayip filmiyle ile paylasti. Serif
Sezer’in ayni yil oynadigi Erden Kiral’in Hakkari’de Bir Mevsim’i

de 1983 senesinde Berlin’de Giimiis Ayr'yla odiillendirildi.

1986 yilinda kizi Deniz dogdu. 1988 yilindan itibaren ¢ok sayida
sinema filmi, televizyon dizisi ve televizyon filminde rol almasina
ragmen, izleyici kitleleri onu asil 2002 yilinda Asmali Konak
dizisinde Karadagh ailesinin diismani olan Ali Hamzaoglu’nun
kiz kardesi Kader roliiyle tanidi. Dizinin yonetmenligini yapan
Cagan Irmak, bir yandan da Mustafa Hakkinda Her Sey filminin
senaryosunu yazmaktadir. Basroldeki Mustafa’nin annesi roliinii



yazarken de Serif Sezer’i diisinmiistiir. Oyuncu, dizi bitince 2003
yapimi bu filmde oynar. O zamandan beri ¢esitli sinema filmi,
televizyon dizisi, televizyon filmi ve ara sira tiyatro projelerinde

E yer almaktadir. Cok sayida 6diil de kazanmistir ama basariya
< ulasmasinda hayat 6niine bircok engel ¢ikardigi halde yilmadan
D <§( miicadele etmesi, goniil verdigi meslek ugruna yillarca sabretmeyi
,5' > bilmesi de nadir giizelligi ve yetenegi kadar rol oynamistir.
8<%
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g % Serif Sezer, the resilient star of our theater, cinema and television,

was born in 1946 in Mudanya, Bursa as the oldest daughter of a
family of olive growers, of Rum, Laz and Georgian origin. She started
acting with theater, and transitioned to cinema with the film Story
of a Day in 1980. Theater has always been her home, and she has
recently been acting in television series as well. Sezer made her start
in cinema relatively late, but did not lag behind. She worked with
great directors and acted in films that won awards in Turkey and
around the world. She has many awards to her own name as well.

In her early years, Sezer was deeply shaken by the death of one of her
younger sisters due to diphtheria. Her parents got divorced when she was
eight years old, and she did not see her mother, who moved to Ankara,
for six years. After she finished primary school, her uncle sent her to a
needlecraft course instead of secondary school. She hated her name,
because all the children made fun of her, calling her “the sheriff of the
town.” But when she visited France at the age of 20, she was flattered
when the French called her “Sheri”. While still in Mudanya, she secretly
got in touch with her mother, and ran away from home, taking her primary
school diploma and identity card with her. She sent a telegram to her
father, telling him that she would be living with her mother from then on.

For secondary school, Sezer chose the girls’ institute, as she did not want
to study with children younger than her age. She applied for secondary
school, fulfilled all conditions, and was granted permission to start at

the third grade. Later, in her first year in high school, she saw a play by
conservatory students, and decided the enter the conservatory. She made
her application the next year, which was accepted. After graduating, she
made her start with the Ankara State Theater. Her first play was Ahmet
Kutsi Tecer’'s Késebasi. But when her husband whom she met through
school circles, who studied at the Faculty of Political Sciences, won a
scholarship, they had to move to Paris. She worked as a babysitter, sewed
for fashion houses and worked as a model to make a living. Six years later,
she returned to Turkey with a friend who was driving from Paris to istanbul.
Her next visit to Paris would be to pick up her belongings and get divorced.
She married Azmi Arna, whom she had met in Paris, in 1971, and settled

in Istanbul. However, because there were no job openings at the istanbul
State Theater, she had to work as a waitress in the Sheraton Hotel bar. Four
years later, with a call issued for past graduates, she returned to theater.

Serif Sezer made her first cinema appearance in 1980 under the

direction Sinan Cetin, whom she met through her first husband. Story
of a Day remained unscreened for a long time after the12 September
1980 military coup. The year 1981 was a turning point in Serif Sezer’s
career. Serif Goren took photographs of Serif Sezer to Yilmaz Guney,



who was in prison, for him to consider her for his next film. Giiney liked
the black-and-white photographs taken by Sinan Cetin very much,

and offered Serif Sezer the role of Zine in The Road. Earning great
acclaim, the film shared the Palme d’Or at the 1982 Cannes Film Festival
with Missing by Costa-Gavras. Erden Kiral’s A Season in Hakkari, in
which Serif Sezer played the same year, won a Silver Bear in 1983.

In 1986, her daughter Deniz was born. Starting from 1988, Sezer played
in numerous feature films, television series and television films, but
audiences were most widely acquainted with her through the television
series Asmali Konak in 2002, where she played Kader, sister of Ali
Hamzaoglu, the enemy of the Karadagli family. Gagan Irmak, the director
of the series, was writing the screenplay for his feature film Everything
About Mustafa at the time, and wrote the parts for Mustafa’s mother
with Serif Sezer in mind. After the series, in 2003, Sezer played the role
in the film. Since then, she has been acting in feature films, television
series, television films, and occasionally, in theater projects. She has
won numerous awards, but she owes her success no less to her great
resilience in the face of obstacles and her years of patience for the
sake of her beloved profession than as her rare beauty and talent.

Sevin Okyay
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Bilge Olgac Basan Odiilii
Bilge Olgac Achievement Award

Anna Maria Aslanoglu



Anna Maria ile nerede nasil tanistigimizi hatirlamiyorum ama sanirim
Emre Yeksan ile Képriide Bulusmalar’a katildiklari zaman olsa gerek.
O giinden beri de Tiirkiye sinemasindaki iiretime katkisini yakindan
gozlemliyorum. Karsisina ¢ikan herkesi can kulagi ile dinleyip
faydali bir 6neride bulunduguna sanirim onu taniyan herkes sahit
olmustur. Képriide Bulusmalar kisa atélyelerinde sinemacilar ile
birlikte calisirken her proje ile ayni heyecan ve heves ile ilgilenmesi
orada bulunan herkesi de motive ediyor ve yiireklendiriyor.

Film yapmak cok uzun ve zorlu bir calisma. Bir yandan hayatinizi
siirdiiriirken diger yandan ekip arkadaslarinizi da siirekli
yiireklendirip bu uzun yolculugun her adiminda sizinle yan

yana durmasini saglamayi gerektiriyor. Anna Maria bu zorlu
seriivenin her saniyesinden zevk alarak calisiyor. Etrafindakiler
de ayni 6zveri ve hevesle calismaya, onunla birlikte yola cikmaya
her zaman hazirlar. Bu da onun aslinda arkasindan gelenlerin
glivenini uzun zaman 6nce kazanmis bir lider oldugunun kaniti.

Yakin zamanda, yapimcisi oldugu Almanya ortak yapimlari Zuhal ile
Ela ile Hilmi ve Ali’yi art arda incelikle programlayarak tamamladi.
Her iki film de acilislarini istanbul Film Festivali’nde yapti ve

odiiller aldi. Bundan sonra da bir ¢ok uluslararasi yapima imza
atacagina inaniyorum. Sevdigi isi hala heyecan duyarak yapan
kararl insanlarin hepsi i¢in ayni durum s6z konusu. Perdede
jenerik akmaya basladiginda tim diger zor zamanlarn geride
birakip anin tadini cikarmak her askla isini yapana kismet olsun.

| don’t remember where and how | first met Anna Maria, but | believe it
must be during the time when she applied for the Meetings on the Bridge
platform with Emre Yeksan. Since then, | have been closely observing

her contributions to film production in Turkey. | think everyone who

knows her must have witnessed her listening attentively to everyone she
encounters and making useful suggestions. As she works with filmmakers
in the Meetings on the Bridge workshops, applies herself to every project
with the same enthusiasm, motivating and heartening all participants.

Making a film is a very long and arduous process. As you continue your
life, you also have to constantly hearten your colleagues in the team
and ensure that they stand with you on every step of this long journey.
Anna Maria enjoys every second of this difficult adventure as she works,
and those around her are always eager to start out with her and work
with the same self-sacrifice and enthusiasm. And this is proof that she
is a leader who has long earned the trust of everyone who follows her.

With meticulous scheduling, she has recently completed two co-
productions with Germany, Zuhal and Ela and Hilmi & Ali. Both films
made their premieres at the istanbul Film Festival, and won awards.
| believe Anna Maria will go on to produce many more international
productions. The same is true for all determined professionals who
continue to work at their jobs with enthusiasm. | hope everyone
who works with the same passion can leave behind all the
hardships and enjoy the moment when the credits begin to roll.

Guilin Ustin

BiLGE OLGAGC BASARI ODULU
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Bilge Olgac Basar Odiilii
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Aysenil Samlioglu



Fransa’da bes hafta siiren cekimim bitti. Berlin’e evime
déndium. “Kadin kendi evine geldi kapisinin zilini ¢caldi.”
Aysenil hala boyle anlatir nasil tanistigimizi.

Rahmi Dilligil rica etmisti, “Sen yokken eski esim ve oglum Tuna
senin dairende kalabilir mi?” diye. Rahmi belki farkinda degil ama
bana en giizel hediyelerimden birini verdi: Aysenil ile nerdeyse
otuz yil siiren ve her gecgen giin derinlesen bir dostluk. Biz benim
kirada oturdugum iki odal dairede bes hafta beraber kaldik.
Berlin’i gezdik, dogasini, miizelerini kesfettik. Birbirimizi tanidik.

Aysenil’i ilk defa Berlin Schaubiihne’de Ankara Devlet
Tiyatrosu’nun bir oyununda, Murathan Mungan’in yazdigi
Geyikler ve Lanetler’de izledim. Dénemin en 6nemli
Alman tiyatro elestirmeni, “Aysenil Samlioglu istanbul
Bogazrndan gelen bir yeni Sarah Bernhardt” diye yazdi.

Ankara’da onu ziyaret ettigimde bana gosterdigi misafirperverlik
hala bellegimde. Bir aksam sanatcilarin takildigi bir barda
oturuyorduk. Bir miiddet sonra etrafimizdaki masalarda kadin
erkek herkesin gézlerinin doldugunu gérdiim, “Acaba niye icki
icilen bir barda televizyon seyrediyorlar?” diye de sasirdim.

Ben de kafami televizyona cevirdigimde gordiigiim goriintiler
inanilir gibi degildi. Berlin Duvarr’ni asan binlerce insanin sevinci,
coskusu binlerce kilometre uzaktaki bir lilkede insanlar aglatmisti.
Soktaydim, ciinkii Berlin duvan iizerine yapilan en son belgeseli
ben yapmistim ve bdyle tarihi bir anda Ankara’nin gébeginde
cogu sanatci olan tanimadigim insanlarla beraber agliyordum.

istanbul Film Festival’inde Cemil Agacikoglu’nun bana da Altin
Lale’yi kazandiran Oziir Dilerim filmi yarismadaydi. Festivalde
hemen hemen tiim Tiirk filmlerini izlemeye calistim. En sevdigim
filmlerde biri de Onur Unlii'niin Sen Aydinlatirsin Geceyi adl filmiydi.
Aysenil bana o filmde oynadigini séyledi ama ben kendisini filmde
goremedim. Kiz Sevket adindaki mafya babasini oynuyormus
meger, erkek roliinde. Hala saskinim! Arkadasim bu ne yetenek!
Pandemi bizi dyle etkiledi ki, iki sene istanbul’a gelemedim.

Ama hasret cektigim arkadasimi en azindan Menajerimi Ara
dizisinde seyredebilme olanagim oldu. iyice yaslanmadan tek bir
arzum var: Aysenil Samlioglu ile beraber bir filmde oynamak.

Berlin, 15 Nisan 2022

| had just returned home to Berlin after five weeks of filming
in France. “She came to her own apartment, and she rang the
bell.” That’s how Aysenil still describes our first meeting.

Rahmi Dilligil had asked me if his ex-wife and his son Tuna could stay in
my apartment while | was away. Rahmi might not be aware of it, but he
has given me one of the best gifts | have ever received: A friendship of
more than thirty years with Aysenil, which deepens every day. For five
weeks, we stayed together in the two-bedroom apartment | was renting.
We explored Berlin, its nature, its museums, and got to know each other.

| watched Aysenil perform for the first time at the Schaubihne in Berlin,
acting in a play with the Ankara State Theater, Geyikler ve Lanetler,

BiLGE OLGAGC BASARI ODULU

BILGE OLGAC ACHIEVEMENT AWARD
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BILGE OLGAC ACHIEVEMENT AWARD

written by Murathan Mungan. The most prominent German theater
critic of the time wrote: “Aysenil Samlioglu is a new Sarah Bernhardt
emerging from the Bosphorus.”

| still remember her hospitality when | visited her in Ankara. One night,
we were sitting in a bar frequented by artists. | suddenly noticed the
eyes of all the patrons at the tables around us filling with tears. | was
also taken aback as to why everyone was watching television in a
bar. When | turned and looked at the screen, | could hardly believe
what | saw. The ecstasy of thousands climbing over the Berlin Wall
was making people in a country thousands of kilometers away cry. |
was shocked, because | had made the most recent documentary on
the Berlin Wall, and here | was, in this historic moment, crying along
with strangers, most of them artists, in the middle of Ankara.

Cemil Agacikoglu’s Forgive Me, which brought me a Golden Tulip
Award, was screened in competition at the istanbul Film Festival. |
tried to watch all Turkish films at the festival, and Onur Unlii’s Thou
Gild’st the Even was among my favorites. Aysenil told me she was
playing in the film, but | couldn’t see her. As it turned out, she was
playing Kiz Sevket, a male crime boss. It still surprises me to this
day! What a great talent! Due to the pandemic, | haven’t been able
to visit Istanbul for the last two years. But at least, | saw my friend |
have been longing for in the television series The Agency. | have one
wish before | get too old: To play in a film with Aysenil Samlioglu.

Berlin, 15 April 2022

Sema Poyraz
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Bilge Olgac Basar Odiilii
Bilge Olgac Achievement Award

Nese Yulac



1950’li Yillarin Unutulmayan Yildizi: Nese Yula¢

1934 Ankara dogumlu Nese Yulag, Tirk sinema tarihinin yasayan

en 6nemli kadin oyuncularindan biri ve 1950’li yillarin da tinli
yildizlarindan birisidir. Bugiin 88 yasinda ve yine zarif, bakimli,
solmayan bir orta yas giizelligiyle, yillar ge¢cse de dimdik karsinizda...

Sine-magazin dergilerinin altin yillarini yasadigi 1950’li yillara

doniip soyle bir baktigimizda hep onu goérebiliriz. O yillarin dergi
kapaklarinda ve i¢ sayfalarinda hep Nese Yulac vardir. O, mayolu plaj
réportajlariyla da tinltidir. Plajdan plaja ucan marti gibi, bir deniz
kusudur. Biyiikdere, Tarabya, Florya, Caddebostan ve Suadiye gibi
bir dénemin o cok unli istanbul plajlarinda cogu kez gorintiilenir.

BILGE OLGAC BASARI ODULU
BILGE OLGAC ACHIEVEMENT AWARD

Ve simdi, 70 yil 6nce cekilmis ilging bir arsiv fotografina
bakiyorum. Artik bir araya gelmeleri imkansiz 60’a yakin
Sehir Tiyatrosu sanatc¢isi omuz omuza, taniyabildiklerimiz
ise tam 36 sanatci. Kimler yok ki bu toplu fotografta...

Ne var ki, bugiin fotograftakiler arasinda hayatta olan yalnizca
Nese Yulac.

Yula¢’in sanat yasami tiyatro oyunculuguyla baslar. 1950’de
figliran olarak sahneye c¢iksa da Tersine Diinya adl oyunla

ilk kez dikkatleri ceker. Ayni yil Resit Baran’la Yiird Ya
Kulum’da, 1954’de Saltuk Kaplangi’yla D6kmeci’de, Sami
Ayanoglu’ya Pasa Hazretleri’nde, 1959’da ise Zihni Kiiciimen’le
oynadigi Tahterevalli’de giderek profesyonellesir.

Aslinda 1952 yili, 18 yasindaki Yula¢’in en parlak dénemi olmustur..
Ozellikle de sinemasal agidan bir baslangic donemidir. Vedat Orfi
Bengir’niin yonettigi Dokunulmaz Bu Arslana adl filmle kamera
karsisina cikar. Yulag, bu ilk filminde, nisanlisinin Kore Savasr’nda sehit
diismesi sonucu aklini yitiren kara sevdali talihsiz bir kiz roliindedir.

1950’li yillarin sosyete hayati acisindan dikkati ceken 6zelligi, birbiri
ardina diizenlenen Tiirkiye Giizeli, Plaj Glizeli, Adalar Giizeli gibi
giizellik yarismalaridir. Nese Yulag da Vatan gazetesinin diizenledigi
Turkiye Gilizeli Yarismasi’na 17 numarayla katilir. Jiiri oylamasi
sonucu Gelengiil Tayfuroglu birinci, Ayfer Feray ikinci olurken

Nese Yulag da 1952 yilinin “Tiirkiye Ugiincii Giizeli” segilir...

Ne ilging bir rastlanti ki Yulag, yine kamera karsisina gectigi ti¢iincii
filmiyle yildizlasacaktir. Liitfi Akad ustanin yonettigi 1952 yapimi
Kanun Namina ile 6nii acilir. Kaldi ki, asik oldugu erkek (Ayhan Isik)
ugruna livey ablasinin (Giilistan Deniz) yuvasini yikan seytan ruhlu,
koti kadin Nezahat karakteriyle... Cikis yakaladigi bir diger 6nemli
filmi de yine Lutfi Akad’in 1955’te yonettigi Kardes Kursunu’dur.
Filmin afisinde de basrollerini paylastigi Ayhan Isik ve Turan
Sayfioglu’ndan sonra ismi liclincii olarak yer alir. Bu kez iki erkek
kardesin paylasamadigi ve iftira kurbani masum kiz Nevin roliindedir.

Yulag, evlilik gibi bazi nedenlerle sinema yasamina ara vermek
zorunda kalsa da, bu siirecte tam yirmi li¢ filmde oynar. Sirn
Giiltekin’in yénettigi 1991 yapimi Bir Omriin Bedeli ise son filmidir.

Ve geldik 2022’ye: Ucan Siipiirge, Tiirk sinema tarihinin ilk kadin
filmleri festivalidir. Nege Yula¢ da, bu festivalin 25. yilinda édiillendirilen
kadin oyuncularindan.
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Ankara dogumlu sanatc¢inin bu 6diilii Ankara’da almasi gercekten
cok anlaml.

Bu lilkede, bu festivali biiyiik bir sabirla ve de inanilmaz bir 6zveriyle bu
giinlere getiren kurucu baskan Halime Giiner’e sonsuz basarilar. Yillar
sonra bir Ucan Siipiirge 6diiliyle hatirlanan Nese Yulag’a tebrikler...

Nese Yulag: The Unforgotten Star of 1950s

Born in 1934 in Ankara, Nese Yulag is among the renowned
actresses in the history of Turkish cinema, and one of the famous
stars of the 1950s. Today, at the age of 88, she is still standing
tall, with her elegant, well-groomed middle-age beauty...

Taking a brief look back at the 1950s, the golden age of the cinema
tabloid magazines, we see her everywhere. Nese Yulag is all over
the covers of the magazines of those years, and on their pages. She
is known, among other things, for her swimsuit beach interviews.
She is a like a sea bird, flying from beach to beach, and has been
photographed many times on the famous istanbul beaches of the
period, in Buylkdere, Tarabya, Florya, Caddebostan and Suadiye.

Now, | am looking at an intriguing archive photograph taken 70 years ago.
Nearly 60 actors of the City Theaters, who can never come together again,
are standing side by side, but we can only recognize 36 of them. So many
important figures of our theater are together in this group photograph.

Among them, it is only Nese Yula¢ who is still alive today...

Yulag started her art career as a theater actor. She took stage as an
extra in 1950, but she first came under the spotlight with the play
Tersine Diinya. The same year, she acted in Yir( Ya Kulum with Resit
Baran. In 1954, she acted in Dékmeci with Saltuk Kaplangi, and in
Pasa Hazretleri with Sami Ayanoglu. In 1959, she acted in Tahterevalli
with Zihni Kicimen, becoming more professional with every role.

In fact, 1952 has been the then 18-year-old Yulag’s brightest
time. Particularly with regard to cinema, it was a beginning period
for her. Yulag appeared before the camera with Dokunulmaz Bu
Arslana, directed by Vedat Orfi Bengii. In this debut performance,
she played an unfortunate, infatuated girl who loses her

mind when her fiancée is martyred in the Korean War.

With regard to the high society life, the 1950s particularly stood out
with the frequent beauty contests. Nese Yulag participated in the Miss
Turkey contest organized by the Vatan newspaper with the number
17. The jury voted Gelengtl Tayfuroglu as the winner, Ayfer Feray as
the runner-up, and Nese Yulag as the third-place winner of 1952.

In an interesting coincidence, Yulag became a star with her third film
performance. With Lutfi Omer Akad’s 1952 film In the Name of the Law, she
made her breakthrough, in the role of the diabolical femme fatale character
Nezahat who breaks up the marriage of her step sister (Gulistan Deniz)

for the man she fell in love with (Ayhan Isik). Another important film that
brought her acclaim was Kardes Kursunu in 1955, again directed by Akad.
She is noted as the third actor in the poster for the film, after Ayhan Isik



and Turan Sayfioglu, whom she co-starred with.
This time, she played the innocent Nevin, stuck between two brothers
and slandered.

Despite being forced to take a break from her film career due to marriage,
among other reasons, Yulag acted in 23 films. Bir Omriin Bedeli,
directed by Sirn Gultekin in 1991, was her most recent performance.

And here we are, in 2022: Flying Broom is the first women’s film
festival in the history of Turkish cinema, and Nese Yulag is among the
women actors being honored in its 25th year. It is very significant for
the Ankara-born actress to be receiving this first award in Ankara.

| wish founding president Halime Giiner, who has led the festival
to this day with great patience and self-sacrifice, continued
success. And | would like to congratulate Nese Yulag, who has
been remembered after many years with a Flying Broom award.

Agah Ozgiig

Bu giizel yaziyr kaleme almis olan degerli yazar, gazeteci
Agéh Ozgiic’ii cok yakin bir zamanda kaybetmenin
derin lziintdisdi ile saygiyla aniyoruz.

We are deeply saddened by the passing of the renowned writer and
journalist Agah Ozgiic, soon after writing these beautiful lines.

BILGE OLGAC BASARI ODULU
BILGE OLGAC ACHIEVEMENT AWARD
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Genc Cadi Odiilii
Young Witch Award

Nazli Bulum



Nazli Bulum ile GalataPerform biinyesinde gerceklesen “Liseli
Gencler Oyun Yaziyor!” isimli atélye siireci ile tanistik. O giinlerde

hem giizel sanatlar lisesinde okuyordu hem de Dot’ta Karatavuk @
isimli oyunla sahneye ilk profesyonel adimini atmisti. Konservatuarin :3 %‘:
oyunculuk béliimiine hazirlanirken bir yandan da bitmeyen bir =) <
merakla okuyor, izliyor ve etrafinda olup biten lizerine sorular =8 T
soruyordu. Nazli ile o giinlerden bu zamana iilkenin ve yagsamin a ,Q_)
pek cok dénemine taniklik ettigimiz hic kopmayan bir dostluk bagi < =
gelistirdik. Benzer dertlere sahip farklh kusaklardan iki kadin olarak o O
on iki yillik siirecte pek cok ortak iiretimin de birlikte bir parcasi oz

L . Z D
olduk. Galisma disiplini, eksilmeyen meraki ve her kosulda devam g 9

etme azmi onunla birlikte calisan herkes icin bliyik bir sans.

Daralan alanlardan sikayet etmek yerine her seferinde kendi s6ziinii
tretmenin yollarini artyor olmasi onun hikayesinin en 6zel taraflarindan
biri. Nazl’nin oyunculuk yolculugunu da hayattaki bu durusu
sekillendiriyor aslinda. Zeminin bu kadar kaygan oldugu bir lilkede her
seferinde parcasi olacagi biitiinle ilgilenmekten vazge¢cmiyor. Yenilikgi
denemelerde, kusaginin ruhunu giiclii bir anlatimla tasiyan hikayelerde,
icinde yer almayi sectigi her iste 6ncelikle kuracagi karakterin

gliclin ariyor. Sinirlan zorlayan kadinlari oynarken onlara hep muzir
bir bakis, tanidik, sicak bir taraf katiyor. Yarattigi bu temsiliyet,
tekinsizligi kadin karakterler icin bir 6zgiirliik alani olarak okumamizi
sagliyor. Hikayenin kadin arkadashgi etrafinda kurulu alanlarinda

yer aldiginda, cizilen her ne kadar karanlk ve muglak da olsa o hep
dayanigsmayi ¢agiran anlar arayarak iceriye kendinden bir ruh ufliiyor.

Arkadaslik Nazli i¢in lretimin en 6nemli kazanimlarindan biri.

Her ¢alisma siirecinden yeni arkadaslar edinerek ayriliyor. Farkl
kusaklardan ve cevrelerden olusan arkadaslari arasinda képriiler
kurarak yan yana gelemeyecek insanlari birlestirebilme giiciine sahip.
Bunun izlerini birlikte calistigi isimleri arka arkaya okudugumuzda

da gérmek miimkiin. Sanirim bu insanlarin cogunlugunu birlestiren
ortak nokta kendi dénemlerinin yenilikci isimleri olmalari.

Farkl isimlerle yan yana gelerek biriktirdigi bu deneyimi bir siiredir
inandig1 hikayelerde yapimcilik yaparak degerlendiriyor. Berlinale
Talents’tan aldig1 davet ve pesinden Berlin’de yasayarak gecirdigi
zaman onun hayatinin 6nemli kirilma noktalarindan biri oldu.

Oradan dondiigiinde artik kendisiyle ortak dertlerde olan, giiclii

kadin temsiliyetleri barindiran hikayelerin hayata gecirilebilmesi icin
oyunculugun yani sira yapimcilik da yapmasi gerektigini diisiiniiyordu.
Tum zorluklarina ragmen bu alanda da calismaya devam ediyor.

Uzun yillardir tiyatro, sinema, dijital mecralar ve televizyon
kariyerini bir arada siirdiirtiyor. Her biri farkh tiretim kosullari
ve gerceklikler var etse de Nazl bu alanlar arasinda tutarl
bir seyir yakalamayi basariyor. Bu tutarliigin 6ziinde de her
birinde oynadigi kadin karakterlere kendinden kattigi dik
durus ve hayata karsi takindigi umut dolu inadi var.

I met Nazli Bulum through a playwriting workshop for high school
students at GalataPerform. Back then, she was studying in fine arts high
school, and had already made her first professional stage performance
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in the play Karatavuk with the Dot theater. As she prepared for the acting
department of the conservatory, she was reading, watching films and
asking questions about all that was going on around her with a tireless
curiosity. Since then, Nazli and | have developed a lasting bond of
friendship, witnessing together various periods that the country and the
world went through. Throughout twelve years, as two women from different
generations with similar sensibilities, we have also participated in various
productions together. Her discipline, unending curiosity and resilience

to continue in the face of odds make working with her a great fortune.

A particularly special aspect of her story is that instead of complaining
about narrowing opportunities, she always seeks ways of coming up
with her own way of doing things. It is this stance towards life that
shapes her Nazl’s journey in acting. In a country where the ground

is always very slippery, she always concerns herself with the whole
that she is to become part of. In innovative experiments, in stories
that strongly convey the spirit of her generation, in every project she
chooses to participate in, she sets out by seeking the power of the
character she will be enacting. Playing women who push the limits,
she always introduces a mischievous, familiar, warm side into their
characters. This representations she creates allow us to interpret the
uncanny as a realm of freedom for women characters. When she acts
in parts of stories set around women'’s friendship, regardless of how
dark and ambiguous the depicted world is, she always seeks moments
that call for solidarity, imbuing the character with her own spirit.

For Nazli, friendship is among the most important outcomes of
creation. She leaves every project having made new friends. By
establishing bridges between her friends from different generations
and circles, she has the strength to bring together people who
would not otherwise come together. The list of people she has
worked with is evidence of this. | believe what these people have in
common is that they are all innovators of their respective periods.

For a while, Nazli has been putting this experience she has accumulated to
use by working as a producer for projects she believes in. An invitation from
Berlinale Talents, followed by a period of living in Berlin, was an important
inflection point for her life. After her return, she came to believe that she
had to work as a producer as well as an actor in order to be able to realize
stories of strong women personalities who shared her own sensibilities.
And despite all its challenges, she continues to work in this role as well.

Nazli has been continuing parallel careers in theater, cinema, digital
media and television for many years. Even though each of them have
different conditions of production and realities, Nazli succeeds in
navigate them all consistently. And in the essence of this consistency
is her own resolution that she introduces into every woman
character she plays, and her hopeful obstinacy in the face of life.

Ceren Ercan
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Tema Odiilu
Theme Award

Kadin Eserleri Katuphanesi ve
Bilgi Merkezi Vakfi
Women'’s Library and
Information Centre Foundation



Kadin Eserleri Kiitiiphanesi ve Bilgi Merkezi Vakfi (KEKBMV),
istanbul Belediye Baskani Nurettin S6zen tarafindan “kadinlara
armagan edilmis” olan tarihi binasinda 1990’dan bu yana bir kiiltiir-
hafiza mekani ve kalici bellek olarak her kesimden ve inanctan
kadinin destegi ve 6zverisi sayesinde bu degerli armaganin hakkini

vermektedir. Vakfin cok 6nemli bir niteligi, belediyenin mekan = g
ve isgiicii destegi disinda, dénemin sivil toplum ve demokrasi 5' <
miicadelesini yansitacak bicimde cogu kadin 130 kisinin maddi (=] <§E
dayanismasi ile kurulmus ve gene sivil inisiyatifle gelistirilmis o L
olmasidir. Bu sivil niteligiyle sadece ulusal degil uluslararasi alanda <§t E
da cok takdir edilen ve benzeri gériilmeyen bir ilki gerceklestirmistir. E IE

Kadin kiitiphaneleri, kalici bir bellek insa edilmezse kazaniimig
haklarin korunup gelecek kusaklara aktarilamayacadi bilincinden
dogmustur. Kiitiiphanemiz de biyiikannelerimizin yapip ettiklerinin
izinin siiriiliip goriniir kilinmasina katkida bulunurken gecmis

ile bugiin ve gelecek arasinda cok degerli bir kdprii kuruyor. Bu
niteligiyle KEKBMV, Osmanl’dan Cumhuriyet’e devrolan kadin
hareketinin somut bir “kazanilmis hak alamidir”. Ustelik bu hak
alaninin daha da gerilere, Bizans dénemine dek giden anlamli

bir hikayesi vardir. O donemde de binanin kadinlarin egitimi i¢in
kullanildigini rivayet eden bu hikaye, kiitiiphanenin gecmis ile gelecek
kusaklar arasindaki kopri niteligini bir kez daha gozler 6niine serer.
Dolayisiyla yerinden edilmesi séyle dursun, bu kiitiiphane her hangi
bir kiiltiir projesinin en degerli unsuru olarak degerlendirilmelidir.

Osmanlrdan bu yana kadin haklari 6nciilerinin hayalini gerceklestiren
ve bugiin her kesimden ve inanc¢tan kadinlarin destegine sahip olan
bdyle bir kiitiiphanenin icinde yer aldig: tarihsel bina ile baginin
koparilmasi, sadece kadin hareketi icin degil, basta istanbul halki
olmak lizere tiim toplum igin bir hafiza mekaninin yok edilmesi
anlamina gelir. Tarih ve hak bilincine sahip bir belediye bagskaninin,
Nurettin S6zen’in, tahsis ettigi bu anlaml armaganin esitlik bilincine
sahip bir diger belediye baskani tarafindan geri alinmak istenecegine
inanmak zordur. Tarihsel mekaninda otuz yil askin bir siiredir kadin
hareketinin gururu ve kentin hafiza haritasinin degerli bir unsuru olarak
yasayan bu kitiiphanenin, yerinden edilmek séyle dursun, daha da
gelistiriimesine katkida bulunulmasinin esitlik bilincine gercekten sahip
olan her belediyenin lizerine titreyecegi bir gérev olduguna inaniyoruz.

Since 1990, the Women'’s Library and Information Centre Foundation
(KEKBMV) has been serving in its historical building, which was “gifted

to women” by Mayor of istanbul Nurettin Sézen as a place of culture and
memory and a permanent archive, keeping this precious gift alive thanks to
the support and self-sacrifice of women from all walks of society and of all
beliefs. The foundation is significant in that in addition to the municipality’s
donation and labor support, it has been established with the material
solidarity of 130 people, mostly women, in a manner that reflects the civil
society and democracy struggles of the period, and developed through a
civil initiative. Its civil roots have made the library the first of its kind, and
have earned it widespread acclaim in Turkey, as well as around the word.
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Women'’s libraries were born out of the awareness that unless a
permanent place of memory is built, rights that have been won cannot
be protected and passed on to future generations. In this sense, our
library contributes to making the work of our grandmothers visible
and traceable, as it builds a precious bridge between the present and
the future. With this characteristic, KEKBMV is an “acquired right”

of the women’s movement that extends from the Ottoman period to
the Republic. In fact, the building has a history that goes even further
back, to the Byzantine period. According to legend, the building was
used for the education of women in this period as well, and this once
again reveals the nature of the library as a bridge between past and
future generations. Therefore, the prospect of displacing the library
should not even be on the table, and the library should be regarded
as the most important element of any relevant cultural project.

The Women'’s Library has helped women'’s rights pioneers realize their
dreams since the Ottoman period, and has the support of women of

all walks of society and all beliefs today. If its ties with the building it
inhabits are severed, this will mean the destruction of a place of memory
for our entire society, most prominently the people of istanbul. It is
difficult to imagine that this gift from Nurettin Sézen, a mayor with an
awareness of history and rights, is planned to be taken back by another
mayor with an awareness of equality. We believe that preserving and
contributing to the further development this library, which has been
living for more than 30 years as the pride of the women’s movement
and an important element of the city’s map of memory, is a mission
every municipality with a true sense of equality should cherish.
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Elena Rubashevska

Gazeteci ve sinema elestirmeni
Elena Rubashevska, Uluslararasi
Sinema Elestirmenleri Federasyonu
FIPRESC/’nin bas editérii olarak
gorev yapiyor. World Wildlife Fund,
OSCE ve Birlesmis Milletler gibi

sivil toplum orgiitleri ve sosyal
sorumluluk sahibi sirketler icin
yonetmen ve yazar olarak 6zellikle Dogu Ukrayna lizerine

projelere odaklanarak icerik Uretti. Kinoukraine.com web sitesinin
editorii ve Ukrayna sinemasi lizerine bir video ders dizisinin

yazari olan Rubashevska, Ukrayna’nin Besarabya bolgesinde
diizenlenen OKO Uluslararasi Etnografik Film Festivali’nin program
koordinatérii olarak gérev yapiyor. 2022’de Ukrayna’da savasin
baslamasinin ardindan Polonya’da diizenlenen EnergaCamerimage
Uluslararasi Sinematografi Sanati Film Festivali’ne katildi.
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Elena Rubashevska is a journalist, film critic and editor-in-chief of
FIPRESCI. She worked as a director and screenwriter, creating media
content for non-governmental organizations and socially responsible
businesses such as WWF, OSCE, and UN, with a special focus

on projects related to the East of Ukraine. As an editor, she runs

the website kinoukraine.com. Author of a series of video lectures
dedicated to Ukrainian cinema, she is also a program coordinator

of the OKO International Ethnographic Film Festival, which takes
place in the Ukrainian region of Bessarabia. After the outbreak

of war in Ukraine in 2022, she joined the EnergaCamerimage
International Film Festival of the Art of Cinematography in Poland.

Ladislav Volko

Bratislava’da yasayan 1944 dogumiu
sair, sinema yazari, sosyolog,
emekli diplomat ve liniversite
ogretim gorevlisi Ladislav Volko,
sinema, sosyoloji, kiiltiir, edebiyat
ve medya alanlarinda aralarinda
Problems of the Film Critic (1979),
Greatest Film Personalities
(1986), The Culture of the Film Audience in Slovakia (1986)

ve Sociological Aspect of Media Culture (2015) gibi yayinlarin
da da yer aldigi cok sayida makale ve kitap yayimladi.

Born in 1944, poet, film publicist, sociologist, former diplomat
and university teacher Ladislav Volko is the author of many
articles and books published in the field of cinema, sociology,
culture, literature and media, including Problems of the Film
Critic (1979), Greatest Film Personalities (1986), The Culture of
the Film Audience in Slovakia (1986), and Sociological Aspect
of Media Culture (2015). He lives in Bratislava, Slovakia.



Ahmed Samy Youssef

Misirli sinema elestirmeni

Ahmet Samy Youssef, Ayn Sems
Universitesi’nde sanat elestirisi
egitimi aldi. Aljazeera Midan’in
kurucusu ve sanat departmani sefi
olan, Aljazeera.net sanat departmani
sefi ve Al-Film dergisinde yayin
kurulu lyesi olarak gorev yapan
Youssef’in yazilari ¢cok sayida Arapca online platform ve sinema
dergisinde yayimlaniyor. About Cinema programinin senaryo
yazari olan Youssef, Venedik Televizyon Odiilleri’nde Teknoloji ve
inovasyon Odiilii kazanan béliimiin senaryosuna imza atti. Kahire
ve El Gouna’nin da aralarinda oldugu film festivallerinde gorev
alan Youssef, Misir Sinema Elestirmenleri Dernegi (EFCA) liyesi.

Egyptian film critic Ahmed Samy Youssef studied arts criticism at Ain
Shams University. He is founder and head of arts department at Midan
- Aljazeera, and head of arts at Aljazeera.net, editorial board member of
Al-Film magazine and writer for multiple online Arab platforms and film
magazines. Working as a screenwriter for About Cinema, he wrote the
episode that won the Best of Technology and Innovation Award at the
Venice TV Awards, and worked for such film festivals as Cairo and El
Gouna. Samy is a jury member of the Arab Critics Awards for European
Films and member of the Egyptian Film Critics Association (EFCA).
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The Island

2022 - 84’ - Renkli Color - ingilizce English

Yoénetmen Director Anca Damian

Yapimci Producer Anca Damian

Oyuncular Cast Alexander Balanescu, Ada Milea, Cristina Juncu
Yapim Production Romanya, Fransa, Belgika Romania, France, Belgium
Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

Robinson Crusoe efsanesi lizerine miizikal bir fabl: Kii¢iik Prens’le
Monty Python bir araya geliyor... Doktor Robinson, gécmenler,

sivil toplum kuruluslari ve askerlerin istila ettigi bir adada géniillii

bir yalnizdir. Batan bir teknede sag kalan tek miilteci olan Cuma’yi
kurtarir. Robinson, adadaki yolculugunda sira disi varliklar ve olaylarla
karsilasir. Herkesin kendi cennetini aradig bir diinyada giiniimiiziin
meseleleriyle gorsel siir ve sembolizm lizerinden yilizlesecektir.

Usta Romanyali animatér Anca Damian, 2022 Rotterdam Film
Festivali’nde izleyiciyle bulusan bu cilgin miizikal animasyonunda
diinyanin en iyi bilinen hikayelerinden birini yaraticilik,

siirrealizm ve absiirtliigii kullanarak ters diiz ediyor.



Discover a musical fable on the Robinson Crusoe myth: The Little
Prince meets Monty Python. Robinson is a doctor and his solitude is
voluntary in an island invaded by migrants, NGOs and guards. He saves
Friday, a castaway, the only survivor of his illegal refugee boat. During
his journey on the island, Robinson encounters extraordinary beings
and events. He will confront current affairs through visual poetry and
symbolism in a world where everybody looks for their own paradise.

In this crazy musical animation that was screened at the 2022 Rotterdam
Film Festival, Romanian animation master Anca Damian turns an all too
familiar story upside down by utilizing creativity, surrealism and the absurd.
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Anca Damian

Romanya’da dogan Anca Damian, Biikres Tiyatro
ve Sinema Sanatlari Akademisi’nde goriintu
yonetmenligi egitiminin ardindan sanat, sinema
ve medya alaninda doktorasini tamamladi. Sanatla ilgili konularda ¢cok
sayida belgeselin ydnetmenligini, yazarligini ve yapimciligini Gistlendi.

iki uzun metraj ve cok sayida kisa metraj filmde gériintii yonetmenligi
yapti. ikinci uzun metraj filmi animasyon belgesel Crulic: The Path

to Beyond (2011) 150’den fazla festivalde gosterildi ve 35’ten fazla
uluslararasi 6dul aldi. Damian, aralarinda Annecy Animasyon Film
Festivali En lyi Film Odiilti, Varsova Film Festivali En iyi Yonetmen Odiilii,
Madrid Film Festivali Mirada International Odiilii ve Eurimages Audentia
Odulirniin de yer aldigi cok sayida uluslararasi 6diile layik goriildii.

Born in Romania, Anca Damian studied at the Academy of Theatre and Film
Arts in Bucharest, where she majored in cinematography and later obtained a
PhD degree in arts, cinema and media. She worked as a director, screenwriter
and producer for several documentaries on art-related topics. She was
director of photography for two feature films and several shorts. Her second
feature film, the animated documentary, Crulic: The Path to Beyond (2011),
has been screened in more than 150 international festivals and received more
than 35 international prizes. Her films have been distributed worldwide, and
she has been awarded numerous international prizes, including the Cristal

for Best Feature Film Award at Annecy, the Best Director Award at Warsaw,
Mirada International Award at Madrid, and the Audentia Award by Eurimages.
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Bahce isleri

Taming the Garden

2021 - 92’ - Renkli Color - Giirclice Georgian

Yonetmen Director Salomé Jashi

Yapimci Producer Vadim Jendreyko

Yapim Production isvigre, Almanya, Giircistan Switzerland, Germany,
Georgia

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Cinéma du Réel, Mansiyon Odiilii 2021 Cinéma du Réel, Special Mention

Giicli ve kimligi mecghul bir adam garip bir hobi edinmistir:
Gircistan’in kiy1 bolgelerindeki yerlesimlerden satin aldigi,
bazilan 15 katl bina yiiksekliginde olan asirlik agaclari kokiinden
soOktiriir ve kendine ait 6zel bahcesindeki koleksiyonuna katar.
Bu ebatlarda agaclarin tasinabilmesi icin yakin cevrelerindeki
peyzajin biiyik bir yikima ugramasi kacinilmazdir ve ¢evrede
yasayanlar da bu yilkima uyum saglamak zorunda kalir.

Salomé Jashi, bol &diillii yaratici belgeseli Bahce Isleri’nde bu siireci
takip ederken “kok s6kmenin” bir metafordan fazlasi oldugu zorunlu
goc temasi lizerine derinlemesine disiiniiyor. Ekolojiye erkek iktidari
ve tahakkiim kurma elestirisi Gizerinden bakan belgesel, sinemada
bu konuya getirilmis en yenilik¢i anlatimlardan birine sahip.



A powerful and anonymous man has developed an unusual hobby.
He buys century-old trees, some as tall as 15 story buildings, from
communities along the Georgian coast, and has them excavated to
collect them for his private garden. In order to transplant trees of such
dimensions, the landscape surrounding them is ripped apart and the
people living around them are forced to adapt to the disruption.

In her multi-award-winning creative documentary Taming the Garden,
Salomé Jashi follows this process, reflecting on the theme of forced
migration, where “uprooting” is more than a metaphor. Viewing ecology
through a critique of male power and dominance, the documentary
delivers one of the most innovative cinematic accounts of this subject.

Salomé Jashi

1981°de Giircistan’in Tiflis kentinde dogan
Salomé Jashi gazetecilik egitimi aldi ve bir siire
muhabir olarak calisti. 2005°te aldigi British
Council bursuyla Royal Holloway’de belgesel sinema egitimi ald1.

The Dazzling Light of Sunset’le (2016) Visions du Réel’in Regard Neuf
yarismasinda Bilyiik Odiil’iin yani sira ZagrebDox, Jihlava ve Valdivia
Film Festivalleri ve bagka pek cok festivalde édlller kazandi. Jashi’nin
kurucusu oldugu yapim sirketleri Sakdoc Film ve Microcosmos yiiksek
sanatsal niteliklere sahip belgeseller ve kurmaca filmler Uretiyor.

Salomé Jashi was born in Tbilisi, Georgia in 1981. She first studied
journalism and worked as a reporter for several years. In 2005, she
was awarded a British Council scholarship to study documentary
filmmaking at Royal Holloway, University of London. Jashi’s The
Dazzling Light of Sunset (2016) was awarded the Main Prize at Visions
du Réel’s Regard Neuf Competition, as well as at ZagrebDox, Jihlava
IDFF, Valdivia IDFF and several other festivals. Jashi is the founder

of two production companies, Sakdoc Film and Microcosmos, both
producing documentaries and fiction of high artistic quality.
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Cadi Uclemesi 15+

Witch Trilogy 15+

2022 - 71’ - Renkli Color - Tiirkge Turkish

Yénetmen Director Ceylan Ozgiin Ozcelik

Yapimci Producer Armagan Lale

Oyuncular Cast Hare Siirel, Giilgin Kiiltiir $ahin
Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce English

“Canina tak eden kadinlar, cezaevlerinden yaralarini ve sifalarini
haykinr.” Cadi Uglemesi 15+ kendilerine siddet uygulayan
kocalarini 6ldiirmus iki kadinin éykiisiini anlatir. Aylin ve Havva
evlerini, sevgiyi, 6fkeyi, cocukluklarini, cocuklarini, diiglerini ve
kabuslarini paylasir. 15+ belgeseli Aylin ve Havva’nin mektuplara
doktiikleri duygulari aktarirken gerilimden deneysele tiirler
arasinda dolasiyor, siddetin zaman ve mekéan tanimayan
doéngisiinde iki kadinin su¢lu bulunmasini sorguluyor.



“Women suffocating under violence cry out their wounds and

their cures from prisons.” Witch Trilogy 15+ tells the stories of two
women who have killed their husbands who have subjected them

to violence. Aylin and Havva open up about their homes, their love,
anger, their childhood, dreams and nightmares. As it examines the
two women’s emotions through their letters, the film explores various
genres from suspense to experimental, questioning the women’s
conviction in a cycle of violence that defies time and space.

X
4
L
o
£
<
=
o0
o
L
x

DIFFERENT COLORS

)
()

Ceylan Ozgiin Ozcelik

1980’de dogdu. Marmara Universitesi Hukuk
Fakultesi’nden mezun oldu. 2002’de Best Medya’da
calismaya basladi. Yaklasik on dért yil televizyon
programciligi ve sinema yazarligi yapti. Miizikalden gerilime farkli
tirlerde kisa filmler yazip yonetti. ilk uzun metraj filmi Kaygi, 2017°de

Berlin Film Festivali’'nde Panorama Special seckisinde promiyerini
yapti. Kisa ve uzun filmleri; SXSW, RIDM, Sao Paulo, Dokufest,

Londra, Ann Arbor, Sitges dahil 100’den fazla uluslararasi festivalde
gosterildi. Yeni projesi Cadi Uclemesi 18+ ile Berlin Medienboard konuk
sanatci programina ve San Francisco SFFILM programina segildi.

Born in 1980, Ceylan Ozgiin Ozgelik graduated from the Marmara University
Faculty of Law. In 2002, she started working at Best Medya. She worked

as a television producer and presenter and film critic for fourteen years. She
wrote and directed short films of various genres, from musicals to thrillers.
Ozcelik’'s debut feature film Inflame premiered at the Panorama Special
selection of the 2017 Berlin Film Festival. Her short and feature films were
screened at more than 100 international festivals, including SXSW, RIDM,
Séo Paulo, Dokufest, London, Ann Arbor and Sitges. With her new project
Witch Trilogy 18+, she was selected for the artist in residency program

of the Berlin Medienboard and the San Francisco SFFILM program.
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Hicbir Sey Bilmedigimiz
Bir Gece
A Night of Knowing Nothing

2021 - 96’ - Renkli, Siyah-Beyaz Color, Black-and-White - Hintge, Bengalce
Hindi, Bengali

Yonetmen Director Payal Kapadia

Yapimci Producer Thomas Hakim, Julien Graff
Yapim Production Fransa, Hindistan France, India
Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Cannes Film Festivali, En lyi Belgesel 2021 Cannes Film Festival, Best
Documentary - 2021 Lizbon Film Festivali, En lyi Film 2021 Lisbon Film Festival,
Best Film - 2021 Toronto Film Festivali, Amplify Voices Odiilii 2021 Toronto Film
Festival, Amplify Voices Award - 2021 Mar del Plata Film Festivali, En lyi Film
2021 Mar del Plata Film Festival, Best Film

Hindistan’da bir liniversite 6grencisi olan L, uzaktaki sevgilisine
mektuplar yazar. Bu mektuplar lizerinden onun ¢evresinde
yasanmakta olan 6nemli degisimlere sahit oluruz.

Payal Kapadia, 2021 Cannes Film Festivali’'nden En iyi Belgesel Film
Bdiilii ile donen ve ilk kez yénetmen koltuguna oturdugu filminde,
gercekligi kurmaca, hayaller, anilar, fanteziler ve kaygilarla ic ice
geciren, amorf bir anlatiya imza atiyor. Sahsi mektuplardan yola
cikan film, Hindistan’daki politik atmosfere uzaniyor. izleyicisini
sinema o6grencilerinin atanan gerici bir rektére ayaklanmalarindan
sevgilileri ayiran kast sistemine giincel sorunlara tanik olmaya
davet ederken sinema dilinin sinirlarini zorlamayi ihmal etmiyor.



L, a university student in India, writes letters to her estranged
lover while he is away. Through these letters, we get a glimpse
into the drastic changes taking place around her.

In her directorial debut that won the Best Documentary Award at the
2021 Cannes Film Festival, Payal Kapadia delivers an amorphous
narrative where reality merges with fiction, dreams, memories,
fantasies and anxieties. Based on personal letters, the film comments
on the political atmosphere in India. As the film invites the audience
to witness recent issues from film students rising up against a
reactionary university president to the caste system that estranges
lovers, it also pushes the limits of cinematic expression.

Payal Kapadia

Bombay’da yasayan yénetmen ve sanatci

Payal Kapadia, Hindistan Sinema ve Televizyon
Enstitiisi’nde yonetmenlik egitimi aldi. Kisa filmleri
Afternoon Clouds (2017) ve And What Is the Summer Saying (2018)
promiyerlerini sirasiyla Cannes Cinéfondation ve Berlin Film Festivali’'nde
yapti. Berlinale Talents katimcisi olan Kapadia, 2019’da Cannes
Cinéfondation konuk sanatci programina katildi. ilk uzun metraj filmi
olan A Night Of Knowing Nothing, 2021°de Cannes Yénetmenlerin On
Bes Giinii seckisinde yer aldi. Yeni projesi olan All We Imagine As Light,
Ciclic ve Hubert Bals Fonu destegi aldi ve halen finansman sirecinde.

Payal Kapadia is a Mumbai-based filmmaker and artist. She studied film
direction at the Film and Television Institute of India. Her short films Afternoon
Clouds (2017) and And What Is The Summer Saying (2018) premiered

at the Cannes Cinéfondation and the Berlin Film Festival respectively. A
Berlinale Talents alumna, she participated in the Cinéfondation Residency

at Cannes in 2019. Her first feature film A Night Of Knowing Nothing

was screened as part of the 2021 Directors’ Fortnight selection. Her

next project, All We Imagine As Light, for which she received support

from Ciclic and the Hubert Bals Fund, is currently in financing.
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Kerata

Carajita

2021 - 86’ - Renkli Color - ispanyolca Spanish

Yonetmen Director Silvina Schnicer, Ulises Porra

Yapimci Producer Ulla Prida, Alexandra Guerrero, Federico Eibuszyc,
Barbara Sarasola-Day

Oyuncular Cast Cecile Van Welie, Magnolia Nuiiez, Adelanny Padilla

Yapim Production Dominik Cumhuriyeti, Arjantin Dominican Republic,
Argentina

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 San Sebastian Film Festivali, Yeni Yonetmenler Odiilii 2021 San Sebastian
International Film Festival, New Directors Award

Sara icin yillardir dadihigini yapmis olan Yasira hayatindaki iligki
kurabilecegi en 6nemli insandir. Santo Domingo’nun iist sinifindan
gelen geng bir yetigkin olan Sara, ailesiyle gecici olarak sahil
kasabasi Las Terrenas’a tasindiginda Yasira’nin da kendisiyle
gelmesinden cok memnundur. Ancak Yasira i¢in bu tasinma
dogdugu yere ve geride biraktigi 6z kizi Mallory’e geri donmek
anlamina gelmektedir. Sara ve Mallory ¢cok ge¢gmeden arkadas
olur. Ancak bir parti gecesi meydana gelen trajik bir olay bu
iligskiler aginin icindeki derin sosyal yaralari ortaya cikarir.

Silvina Schnicer ve Ulises Porra, begeni toplayan Tigre’nin
ardindan San Sebastian Film Festivali’nin Yeni Yonetmenler
yarismasindan &6diille dénen filmleri Kerata’da kemiklesmis
sinif ayriminin yikici etkilerini polisiye tiiriine yakin

duran sogukkanh bir bakigla mercek altina aliyor.



For Sara, her nanny of many years, Yasira, is the most important person
she can relate to. The young adult from Santo Domingo’s upper class

is therefore delighted to have Yasira by her side when she temporarily
moves with her family to the coastal town of Las Terrenas. But for

Yasira, the move means a return to her hometown, and to her biological
daughter Mallory, whom she left behind. Soon, Sara and Mallory become
friends. After a night of partying, however, a tragic incident occurs that
exposes the deep social tears within this fabric of relationships.

In their follow-up to the acclaimed Tigre that won the New Directors
Award at the San Sebastian Film Festival, Silvina Schnicer ve Ulises Porra
examine the devastating effects of entrenched class discrimination with

a level-headed outlook that bears hints of the genre of police drama.
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Silvina Schnicer
Ulises Porra

Buenos Aires’te dogan Silvina Schnicer,
Buenos Aires Universitesi’nde sosyal
iletisim egitimi aldi, cok sayida

filmde ve reklam sektériinde sanat
departmaninda calisti. Barselona dogumlu illiistratér ve senaryo
yazar Ulises Porra, Barselona Universitesi’nde felsefe egitimi aldi.
ikili 2012’de Arjantin’de Fondo Nacional de las Artes Odiilirnii

alan kisa film La Bicha’yi birlikte yazdi ve yénetti. 2017 tarihli ilk
uzun metraj filmleri Tigre, prémiyerini Toronto Uluslararasi Film
Festivali’nde (TIFF) yapti ve San Sebastian Film Festivali’nin New
Directors boliimiinde yer aldi. Carajita ikilinin ikinci uzun metraj filmi.

Born in Buenos Aires, Silvina Schnicer studied Social Communication at
Buenos Aires University, and has worked on the art teams of numerous
films and in advertising. Ulises Porra (Barcelona, Spain) is an illustrator
and screenwriter; he studied philosophy at Barcelona University. In
2012, they co-wrote and co-directed the short film La Bicha, winner of
Argentina’s Fondo Nacional de las Artes Award. In 2017, they made their
feature film directorial debut with Tigre, which premiered at the Toronto
International Film Festival (TIFF) and participated in the San Sebastian
Film Festival’s New Directors section. Carajita is their second feature.
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Kucuk Beden
Small Body
Piccolo Corpo

2021 - 89’ - Renkli Color - italyanca Italian

Yonetmen Director Laura Samani

Yapimci Producer Nadia Trevisan, Alberto Fasulo

Oyuncular Cast Ondina Quadri, Celeste Cescutti

Yapim Production italya, Fransa, Slovenya lItaly, France, Slovenia
Altyazilar Subtitles ingilizce, ispanyolca, Tirkce English, Spanish, Turkish

2021 Selanik Film Festivali, Komsularla Tanisin Yarismasi En lyi Film Odiilii 2021
Thessaloniki Film Festival, Meet the Neighbors Golden Alexander Award - 2021 Londra
Film Festivali, Mansiyon 2021 London Film Festival, Honourable Mention - 2021 Seville
Avrupa Filmleri Festivali, izleyici Odiilii 2021 Seville European Film Festival, Audience
Award

1900 yilinin kisinda, italya’nin kuzeydogusunda kiiciik bir adada geng
Agata’nin bebegi 61ii dogmustur. Katolik geleneginde ilk nefesini
almamis bebekler vaftiz edilemez ve ruhlari huzura kavusmadan,
isimsiz halde Araf’a mahkum olur. Ancak Agata kuzeydeki daglarda
bebeklerin vaftiz edilebilmeleri icin sadece bir nefesligine de olsa
hayata geri déndiiriilebildigi bir yer oldugunu duymustur. Aday gizlice
terk eder ve umudu disinda hicbir rehberi olmadan kizinin cansiz
bedenini sakladigi kutuyla birlikte tehlikeli bir yolculuga cikar.

Yonetmen Laura Samani’nin diinya prémiyerini 2021 Cannes Film
Festivali’nin Elestirmenler Haftas’’nda yapan Altin Kamera adayi filmi
Kiiclik Beden, bir isyan ve umut dykiisu. Dini ve toplumsal kurallara
karsi cikan Agata’nin yolculugunu merkeze alan film bircok édiille
taclandirildi.



A small island in northeastern Italy, winter of early 1900. Young Agata’s
baby is stillborn. In the Catholic tradition, an infant that has not taken
the first breath cannot be baptized, and its soul is condemned to Limbo
without a name and without peace. But Agata has heard about a place
in the mountains up north where infants can be brought back to life

for just that one breath necessary to baptize them. So Agata secretly
leaves the island and undertakes a dangerous voyage with nothing

but hope to guide her, her daughter’s small body hidden in a box.

A story of rebellion and hope, Laura Samani’s Small Body was
nominated for the Golden Camera Award at the Critics’ Week
section of the 2021 Cannes Film Festival, where it made its world
premiere. The multi-award-winning film centers on the journey
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of Agata as the confronts religious and societal rules.

o
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Laura Samani

Laura Samani 1989’da Trieste’de dogdu.

Pisa Universitesi’nden felsefe ve edebiyat
alaninda mezun olduktan sonra Roma’da
Centro Sperimentale di Cinematografia’da yénetmenlik egitimi

aldi. Kisa mezuniyet filmi The Sleeping Saint promiyerini 2016’da
Cannes Cinéfondation’da yapti ve ardindan pek ¢ok uluslararasi
festivalde odiller kazandi. Samani, 2018’de Maremetraggio

Dernegi ile birlikte Citta Visibile adl katiimci video atdlyesini
dizenledi. Trieste’de bir ilk olan bu laboratuvarda toplumun marjinal
kesimlerinde yasayan gencler 6z-anlatisal belgeseller ¢cekti. Masalsi
bir hikaye olan Kiiciik Beden, Samani’nin ilk uzun metraj filmi.

Laura Samani was born in 1989 in Trieste. After graduating in philosophy
and literature from the University of Pisa, she studied directing at the
Centro Sperimentale di Cinematografia in Rome. Her graduation short

film The Sleeping Saint premiered at Cannes Cinéfondation in 2016.

Since then, it has gained international acclaim and won awards in several
international festivals. In 2018, Samani worked for the Maremetraggio
Association, conducting the participatory video workshop Citta Visibile.
The first laboratory of this type ever conducted in Trieste, it has involved
teenagers living in social marginality with the aim of making a self-narrative
documentary. Small Body, a raw fairy tale, is her first feature film.
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Mafifa

2021 - 77’ - Renkli Color - ispanyolca Spain

Yoénetmen Director Daniela Muihoz Barroso

Yapimci Producer Leila Montero, Daniela Muinoz Barroso
Yapim Production Kiiba Cuba

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

Neredeyse tamamen sagir olan yénetmen Daniela Muifoz
Barroso, Kiiba sokak orkestrasi conga’da kadinlarin calamadigi
zil enstriimaninda efsanelesen sira disi mizisyen Mafifa’nin
kimligini kesfetmek ister. Cok genc¢ yasta 6len Mafifa’nin geride
biraktigi izleri takip ettigi yolculukta esrarengiz bir kadinin izini
siirerken bir yandan da kendi zihnini ve kalbini sorgular.

Ustaca bir ses kurgusu ve samimi list sesiyle ilerleyen bu yolculuk,
Barraso’nun etrafindaki maco ortama aldirmadan miizigini
yapan Mafifa’yl tanima istegine izleyiciyi de dahil ediyor.

Kadinlarin mirasinin sinir tanimazhgini gésteren Mafifa, iki kadinin
yillar sonra kurdugu gériinmez bag lizerine yaratici bir belgesel.



Filmmaker Daniela Mufoz Barroso, who is almost completely deaf,
wants to discover the identity of the remarkable musician Mafifa,
who has become a legend at the bell, an instrument women typically
cannot play on the Cuban street orchestras (conga) due to its
weight. As she follows the traces left behind by Mafifa, who has
died at an early age, her quest leads her on the trail of an enigmatic
woman, and also makes her question her own head and heart.

Progressing with masterful sound design and candid voice-overs, this
journey makes the audience just as curious as the director to get to
know Mafifa, who performed her music without paying attention to
the macho environment around her. lllustrating that women’s heritage
can transcend space and time, Mafifa is a creative documentary on
the invisible bond formed between two women after many years.
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Daniela Munoz Barroso

1994’te Havana’da dogan belgesel yénetmeni,
yapimci ve gérinti yénetmeni Daniela

Mufoz Barroso Kiiba'daki Universidad de

las Artes’ten gorunti yénetmenligi alaninda mezun oldu. Havana
merkezli bagimsiz yapim sirketi Estudio ST’yi kurdu. Cok sayida

kisa filmin yapimciligini ve yénetmenligini tistlendi. Orta metraj
belgeseli ; Qué remedio? La Parranda ulusal prémiyerini Havana Film
Festivali’nde yapti. Mafifa ydnetmenin ilk uzun metraj belgeseli.

Born in Havana in 1994, documentary filmmaker, producer, and
cinematographer Daniela Munoz Barroso graduated in cinematography
from Cuba’s Universidad de las Artes. She co-founded the Havana-
based indie production company Estudio ST. She produced and
directed several short films, and her medium-length documentary

¢ Qué remedio? La Parranda premiered nationally at the Havana

Film Festival. Mafifa is her debut feature-length documentary.
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Medusa

2021 - 127’ - Renkli Color - Portekizce Portuguese

Yoénetmen Director Anita Rocha da Silveira

Yapimci Producer Vania Catani

Oyuncular Cast Mari Oliveira, Lara Tremourou, Joana Medeiro
Yapim Production Brezilya Brazil

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 San Sebastian Film Festivali, En iyi Latin Amerika Filmi 2021 S_an
Sebastian Film Festival, Best Latin American Film - 2021 Raindance, En lyi
Uluslararasi Film 2021 Raindance, Best International Feature

21 yasindaki Mariana mikkemmel kadin gériinimiinii korumak i¢in
elinden gelen her seyi yapmasi gereken bir diinyada yasamaktadir.
Giinaha girmemek ve diinyayi saf tutmak icin Mariana ve kiz
arkadaslar cevrelerindeki her seyi ve herkesi kontrol altinda tutmaya
calisir. Ve buna kasabanin giinahkarlan da dahildir. Kurduklar kizlar
cetesiyle geceleri maskelerini takip dogru yoldan sapan tiim kadinlarin
pesinden gidip onlan déverler. Ancak ciglk atma diirtiisiiniin her
zamankinden daha giiclii olacag bir giin er ge¢ gelecektir.

Anita Rocha da Silveira, diinya promiyerini 2021 Cannes Film
Festivali’nde yapan Medusa’da izleyicisini gelenek tarafindan
kontrol edilmeye calisilan kadinlarin isyan cighgina kulak
kabartmaya cagiriyor. Medusa, pop bir estetigin yani sira korku
ve gerilim tiirlerine de g6z kirpan eglenceli bir baskaldiri filmi.



Mariana, 21 years old, belongs to a world where she must do her
utmost to keep up the appearance of a perfect woman. In order to resist
temptation, she and her girlfriends try their best to control everything
and everyone around them. And that includes the town sinners. At
night, their girls squad put on masks, hunt and beat up all women

who had deviated from the right path. However, the day will come

when the urge to scream will be stronger than it ever has been.

In Medusa which made its world premiere at the 2021 Cannes
Film Festival, Anita Rocha da Silveira invites the audience to
hear the cry of women who struggle against the grip of tradition.
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Medusa is an entertaining film of rebellion that features a pop
aesthetic, with glimpses of horror and thriller elements.
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Anita Rocha da Silveira

Rio de Janeiro’da dogan ve buiyiiyen Anita Rocha
da Silveira The Noon Vampire (2008), Oberhausen
Uluslararasi Kisa Film Festivali’/nde FIPRESCI Odiilii
alan Handball (2010) ve 2012 Cannes Film Festivali’'nde Yonetmenlerin
On Bes Guni boliminde gosterilen The Living Dead (2012) adli kisa
filmlerin yazarligini, ydnetmenligini ve kurgusunu distlendi. ilk uzun
metraj filmi Kill Me Please (2015) Venedik Film Festivali’nin Horizons
bélimuinde gosterildi. Medusa yénetmenin ikinci uzun metraj filmi.

Born and raised in Rio de Janeiro, Anita Rocha da Silveira has written,
directed and edited three short-films: The Noon Vampire (2008), Handball
(2010, FIPRESCI Award at the Int. Short Film Festival Oberhausen), and
The Living Dead (2012, Cannes Directors’ Fortnight). Her first feature

Kill me Please (2015) was screened at the Horizons section of the

Venice International Film Festival. Medusa is her second feature film.
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Yeni Kiz
The New Girl
La Chica Nueva

2021 - 77’ - Renkli Color - ispanyolca Spanish

Yoénetmen Director Micaela Gonzalo

Yapimci Producer El Ojo Extraviado

Oyuncular Cast Mora Arenillas , Rafael Federman , Jimena
Anganuzzi

Yapim Production Arjantin Argentina

Altyazilar Subtitles ingilizce, ispanyolca, Tiirkge English, Spanish, Turkish

2021 Cinélatino Film Festivali, Biiyiik Odiil 2021 Cinélatino Film Festival, Grand
Prize

Jimena, Arjantin’in giiney ucunda yer alan Tierra del Fuego
adasindaki Rio Grande’ye livey kardesi Mariano’nun yanina
gider. Yolculuk i¢cin neredeyse hic¢ parasi yoktur, ancak bu
sanayi bélgesinde daha iyi bir hayat kurma umuduyla varmayi
basarir. Soguk, riizgar ve karmasik ekonomik kriz Jimena’nin
etrafindakilerle empati kurmaya baslayacagi bir zemin olusturur.

Yonetmen Micaela Gonzalo Yeni Kiz’da politik sol sinemanin
dayanisma, giicliiklere birlikte gogiis germe gibi temalarina genc bir
kadinin kendini kesfetme éykustinii ekliyor. Yeni Kiz, Ken Loach’un ve
Dardenne kardeslerin filmlerinin gercekgci politik durusuna sahip

bir ilk film.



Jimena travels to Rio Grande, on the island of Tierra del Fuego in
southernmost Argentina, to join her half-brother Mariano. She has almost
no money to travel, but manages to arrive there, hoping to have a better
life in the manufacturing region. The wind, the cold and the complex
economic crisis form the background against in which Jimena will develop
empathy for the people around her, and a feeling of belonging there,

but this is also a place where she will learn to know herself better.

In The New Girl, director Micaela Gonzalo adds the theme of the
self-discovery of a young woman to the familiar themes of left-
wing political cinema such as solidarity and coping with hardships
together. The New Girl is a debut that bears hints of the realistic
political stance of Ken Loach and the Dardenne brothers.

Micaela Gonzalo

Micaela Gonzalo 1987’de Buenos Aires’te bir
isci sinifi ailenin kizi olarak diinyaya geldi. Cine y
Artes Audiovisuales’te (CIEVYC) ve Arjantin Film
Endistrisi Sendikasi’nda (SICA) sinema egitimi aldi. Yeni Kiz’in Lucia
Tebaldi’yle birlikte yazdigi senaryosu gelistirme asamasinda cgesitli
oduller ve destekler aldi. 2021°’de tamamlanan film Toulouse Latin
Amerika Film Festivali’nde biiyiik édiile layik gorildii. Gonzalo sinema ve
televizyon alaninda bagimsiz yénetmen olarak calismalarini stirdiiriiyor.

Micaela Gonzalo was born in 1987 in Buenos Aires to a working class family.
She went to film school at Cine y Artes Audiovisuales (CIEVYC) and at the
Argentine Film Industry Syndicate (SICA). During these years, she made
several short films. The script for The New Girl, co-written with Lucia Tebaldi,
won various awards and funding during the development stage.

Finished in 2021, the film participated in the Toulouse Latin America

Film Festival’s official competition and won the Grand Prix Coup

de Coeur in the feature film competition. Gonzalo is currently

working in cinema and television as an independent director.
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Anais’in Asklari

Anais in Love

Les Amours d’Anais

2021 - 98’ - Renkli Color - Fransizca French

Yoénetmen Director Charline Bourgeois-Tacquet

Yapimci Producer David Thion, Stéphane Demoustier, Philippe Martin,
Igor Auzépy

Oyuncular Cast Anais Demoustier, Valeria Bruni Tedeschi, Denis
Podalydes

Yapim Production Fransa France

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

Anais otuz yasinda ve parasizdir. Bir sevgilisi vardir, ancak
onu halen sevip sevmediginden emin degildir. Yeni tanistigi
Daniel ona hemen asik olur. Ama Daniel, Emilie ile birlikte
yasamaktadir ve Anais de Emilie’ye tutulur. Film huzursuz
bir gen¢ kadinin ve derin bir arzunun éykiusi.

Charline Bourgeois-Tacquet, promiyerini 2021 Cannes Film
Festivali’nin Elestirmenler Haftasi béliimiinde yapan ve ilk kez
yonetmen koltuguna oturdugu filminde, iligkiler ve arzunun
halleri lizerine hafif, ugucu, bol konugsmali ve eglenceli bir
filme imza atiyor. Yonetmenin yarattigi bu gen¢ kadinin pesine
takilmak izleyiciye sen sakrak bir yolculuk sunuyor.



Anais is thirty and broke. She has a lover, but she is not sure she loves
him anymore. She meets Daniel, who immediately falls for her. But
Daniel lives with Emilie, whom Anais also falls for. This is the story

of a restless young woman. And the story of a profound desire.

In her directorial debut which premiered at the Critics’ Week section

of the 2021 Cannes Film Festival, Charline Bourgeois-Tacquet has
created a light, dialog-laden and entertaining film on relationships
and the various forms of desire. Audiences are invited to follow
the young woman protagonist along a high-spirited journey.

PEMBESIiZ MAVISIiZ
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Charline Bourgeois-
Tacquet

Charline Bourgeois-Tacquet edebiyat ve tiyatro
egitiminin ardindan bir siire yayincilik sektoriinde calisti. 2016’da

ilk kisa filmini yonetti ve yapimciligini Gstlendi. 2018’de Cannes

Film Festivali’nin Elestirmenler Haftasi bélimiine secilen, ardindan
da Clermont-Ferrand Uluslararasi Kisa Film Festivali’nde Jiiri Ozel
Odiilii ve Telerama Dergisi Basin Odiili alan ikinci kisa filmi Pauline
Enslaved ile olumlu elestiriler aldi. Film 2020 César Odiilleri’nde 6n
aday oldu ve uluslararasi festivallerde cok sayida édile layik géruldi.
Anais’in Asklari, Bourgeois-Tacquet’nin ikinci uzun metraj filmi.

After having studied literature and theater, Charline Bourgeois-Tacquet
worked for a while in publishing. In 2016, she directed her first self-
produced short film. In 2018, she garnered positive attention for her
second short film Pauline Enslaved, chosen for the Critics’ Week section
of the Cannes Film Festival, and later screened at the Clermont-Ferrand
International Short Film Festival, where it received a Special Jury Prize and
the Telerama Magazine Press Award. The film was also pre-selected for
the 2020 César Awards and won a number of awards in international film
festivals. Anais in Love is Bourgeois-Tacquet’s first feature-length film.
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Bu Ben Degilim

This is Not Me

2022 - 92’ - Renkli Color - Tiirkge Turkish

Yonetmen Director Jeyan Kader Giilsen, Zekiye Kacak
Yapimci Producer Jeyan Kader Giilsen

Oyuncular Cast Mustafa, Mehmet, Yusuf

Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce English

Bu Ben Degilim, toplum, aile baskisi ve kendi i¢ catismalari nedeniyle
cinsel yénelimini gizleyerek bir kadinla evlenen mutsuz geylerin
hikayesini anlatir. Mustafa, Mehmet ve Yusuf kiiciik sehirlerden,
kasabalardan, metropol sehir istanbul’a gé¢ etmis, muhafazakar
ailelerden gelen lc escinsel erkektir. Karakterlerin siirekli rol
yapmaktan ve yalan séylemekten bunalmis, yasadiklari ile hayal
ettikleri arasinda bocalayan, sikisip kalmis diinyalarini ele alan film,
derin kadin magduriyetini de hissettirir. Mehmet ve Yusuf, kendi
muhafazakar aile cevrelerinde heteroseksiiel bir erkek ve birer aile
babasidir. ig diinyalarindaysa erkek sevgililerine tutkuyla asik ve
gercekliklerini sadece onlarla kurduklari paralel hayatlarinda yasarlar.
Filmin lokomotif karakteri Mustafa ise, Mehmet’in 15 yil beraberlik
yasadigi ve bir tiirlii kopamadigi sevgilisidir. Mustafa, Mehmet'i,
“homofobik bir escinsel” olarak tanimlar. Filmde bu tutkulu ama bir

o kadar da travmatik iliskiyi geride birakmaya calisan bir Mustafa
goriiriiz. Ancak Mehmet’in, Mustafa’dan vazgecmeye hic niyeti yoktur.



This Is Not Me tells the story of a group of unhappy gay men who hide their sexual orientation and
marry women due to societal and family pressure and their own inner conflicts. Mustafa, Mehmet
and Yusuf are three gay men from conservative families, who have migrated to the metropolis of

istanbul from small cities and towns. Depicting the suffocating world of the characters where they

PEMBESIZ MAVISIZ

are tired of lying and pretending, where they are lost between their real and imagined lives, the
film also conveys to the audience the victimization of women. In their conservative family circles,

Mehmet and Yusuf are heterosexual family men. But in their inner worlds, they are passionately

in love with their male lovers and they experience their own reality only in this parallel world.
Mustafa, the driving character of the film, is Mehmet’s boyfriend of 15 years. Mustafa defines
Mehmet as a “homophobic homosexual.” In the film, we see Mustafa as he tries to leave this

passionate yet traumatic relationship behind. But Mehmet is not willing to let go of Mustafa.
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Jeyan Kader Giilsen

istanbul ve Stuttgart’ta yagayan ve uluslararasi deneyimi olan

bir belgesel film yonetmeni ve yapimcisi. Lisans egitimini

Marmara Universitesi iletisim Fakilltesi Gazetecilik Bélimi’nde
tamamladiktan sonra yénetmenlik, senaryo, drama, isik ve film
miizigi zerine 6zel dersler aldi. Aiman Robert Bosch - Markel
Vakfi'ndan kazandigi akademik basari bursu ile Tubingen’deki
Eberhard Karls Universitesi’'nde Sinema ve Medya iizerine yiiksek
lisansini yapti. Daha sonra Deutsche Welle (DW), ARD, ARTE, Pro7,
RTL gibi gesitli Alman basin yayin kuruluslan ile Amsterdam Rosen
Garten Stiidyolar ve isvicre SRF TV’de muhabirlikten editérliige ve program ve belgesel yapimciligi
ile yonetmenligine kadar pek ¢ok alanda calisti. Ayrica uzun yillar Katar merkezli Al Jazeera Turk
televizyonunda Dis Yapimlar ve Satin Alma bas yapimcisi olarak gérev aldi. Ozellikle Al Jazeera

TV igin arastirmaci gazetecilik gerektiren Giic ve insan Kusagi (People and Power) igin iktidarlarin
ve gucun otekilestirdigi insanlarin hikayelerini anlatan uzun metraj ve seri belgeseller hazirladi.

Based in Istanbul and Stuttgart, Jeyan Kader Giilsen is a documentary film director and producer with
international experience. After completing her bachelor’s degree at the Marmara University Faculty of
Communication Department of Journalism, she received private tuition on directing, screenwriting,
drama, lighting and film music. She earned her master’s degree on film and media from the Eberhard
Karls University at Tbingen with a Robert Bosch - Markel Foundation academic achievement
scholarship. She worked at various German media institutions such as Deutsche Welle (DW), ARD,
ARTE, Pro7 and RTL, and the Amsterdam Rosen Garten Studios and SRF TV in Switzerland as

a reporter, editor, program and documentary producer and director. She has also worked for the
Qatar-based Al Jazeera Tirk network as chief producer in charge of procurement and external
production for many years. Guilsen produced feature and serial investigative documentaries that tell

the stories of people marginalized by power for the People and Power series on Al Jazeera TV.

Zekiye Kacak Bakirhan

Televizyonculuk gegmisi olan belgesel film yénetmeni Zekiye Kagak
Bakirhan, istanbul Universitesi iletisim Fakiiltesi’/nde Gazetecilik
Lisans Egitimi aldi. Uluslararasi Basin Enstitiisi Dernegi’nin

Bogazici Universitesi’nde diizenledigi Arastirmaci Gazetecilik
Egitimi’ni tamamladi. NTV’de uzun yillar muhabirlikten editérliige,
program yapimciligina kadar ¢cok sayida alanda calisti. Ve Insan
programinda hazirladigi iki ayn dosya haberle 2006 ve 2007
yillarinda Tiirkiye Gazeteciler Cemiyeti’nden 6diil aldi. NTV’den sonra
Katar merkezli Al Jazeera Tiirk televizyonunda belgesel yapimci
ybnetmeni olarak calisti. Ozellikle arastirmaci gazetecilik gerektiren Gii¢ ve insan Kusagi (People
and Power) icin toplumsal sorunlar insan hikayelerini merkeze alarak anlatan belgeseller hazirlad.

A documentary film director with television experience, Zekiye Kagak Bakirhan studied journalism at the
Istanbul University Faculty of Communication. She completed the International Press Institute Association’s
Investigative Journalism Training Program at Bogazici University. She worked at NTV for many years as
reporter, editor and producer. Two of her news features for the Ve lnsan program on NTV won awards
from the Turkish Journalists” Association in 2006 and 2007. After NTV, she worked as a documentary
production director at Al Jazeera Turk. She produced feature and serial investigative documentaries that
tell the stories of people marginalized by power for the People and Power series on Al Jazeera TV.
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Duras Hakkinda Her Sey
| Want to Talk About Duras
Vous Ne Désirez Que Moi

2021 - 95’ - Renkli Color - Fransizca French

Yénetmen Director Claire Simon

Yapimci Producer Francois d’Artemare

Oyuncular Cast Swann Arlaud, Emmanuelle Devos
Yapim Production Fransa France

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 FIFAM Amiens, Kurmaca Biiyuk Odiilii 2021 FIFAM Amiens, Great Fiction
Prize

Kendisinden 30 yas biyiik taninmis bir yazarla tutkulu bir
iligkisi olan bir adamin konusmaya ihtiyaci vardir. Kadina
hayrandir, ancak bir yandan da devam etmesinin miimkiin
olmadigini hissetmektedir. Kalbini acar, askinin yogunlugunu
s6zciiklere d6kmeyi dener. Konusmak isteyen gen¢ adam
Yann Andréa, iligkisi oldugu kisi Marguerite Duras, i¢
dokmeyi dinleyen ise gazeteci Michéle Manceaux’dur.

Manceaux ile Andréa arasinda 1982 yilinda gergeklesen bir roportajin
kayitlarindan uyarlanan film, gazeteci ile Andréa arasindaki diyalog
araciligiyla zor bir iliskinin tiim inis cikislarini gésteriyor. Claire Simon,
2021 San Sebastian Film Festivali’'nde yarisan filminde biiyiik sanatci
Duras’a yeni bir bakis sunarken st diizey oyuncu performanslar ve
derin bir metinle sinemada acilabilecek alanlarin genisligini kanithiyor.



A man involved in a passionate relationship with a celebrated writer
of 30 years his senior needs to talk. He is fascinated by her, and yet
he feels he just cannot go on anymore. He opens up, in an attempt
to put into words the intensity of his love. The young man who
wants to talk is Yann Andréa, the woman is Marguerite Duras, and

the journalist listening to the young man is Michéle Manceaux.

Adapted from recordings of a 1982 conversation between Manceaux
and Andréa, the film illustrates the ups and downs of a difficult
relationship through the dialog between the two figures. In her

new feature film that competed at the 2021 San Sebastian Film
Festival, Claire Simon takes a fresh look at the great artist Duras,
while proving that there is fertile ground to be explored in cinema
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Claire Simon

Londra’da dogan Claire Simon, kariyerine

bagimsiz kisa filmlerle basladi. Adindan
Ateliers Varan’da dogrudan sinema pratigini
kesfetti ve aralarinda ¢ok sayida 6diil alan At All Costs (1995) ve
Recreations (1998)’in da oldugu bir dizi belgesel yonetti. Cannes’da
Yonetmenlerin On Bes Guni bélimiinde gosterilen A Foreign Body
(1997), On Fire (2005) ve God’s Offices’i (2008) yazdi ve ydnetti. Yakin
dénem filmleri arasinda prémiyerini Locarno Film Festivali’nde yapan
Gare du Nord (kurmaca, 2013), The Woods Dreams Are Made Of
(belgesel, 2015) ve promiyerini Venedik Uluslararasi Film Festivali’'nde
yapan ve Venedik Klasikleri seckisinde En iyi Yonetmen Odulirni
alan The Competition (belgesel, 2016) yer aliyor. Simon’un son
belgeseli The Grocer’s Son, The Mayor, The Village And The World
prémiyerini 2020 Amsterdam Belgesel Film Festivali’nde yapti.

Born in London, Claire Simon first directed independent short films. She
then discovered the practice of direct cinema with the Ateliers Varan and
made several documentaries such as At All Costs (1995) and Recreations
(1998), which garnered multiple awards. She wrote and directed three
feature fiction films which were presented in the Directors’ Fortnight at
Cannes: A Foreign Body (1997), On Fire (2005), God’s Offices (2008).
Her most recent films include Gare du Nord (2013, fiction), which
premiered at the Locarno Film Festival, The Woods Dreams Are Made Of
(2015, documentary) and The Competition (2016, documentary), which
premiered at Venice International Film Festival and won the award of
Venice Classics Best Documentary. Her latest documentary, The Grocer’s
Son, The Mayor, The Village And The World premiered at IDFA 2020.
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Joana’nin lik Kaybi
The First Death of Joana
A Primeira Morte de Joana

2021 - 91’ - Renkli Color - Portekizce Portuguese

Yoénetmen Director Cristiane Oliveira

Yapimci Producer Aleteia Selonik

Oyuncular Cast Leticia Kacperski, Isabela Bressane, Joana Vieira
Yapim Production Brezilya, Fransa Brazil, France

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Calella Film Festivali, En iyi Film 2021 Calella Film Festival, Best Film

Brezilya’nin giineyinde 2007 yazinin sonu. 13 yasindaki Joana

biiyiik teyzesi Rosa’nin neden 70 yasinda 6lene kadar kimseyle
birlikte olmadigini anlamaya calismaktadir. Arkadasi Carolina’nin
cesaretlendirmesiyle Rosa’nin ge¢cmisini arastirmaya baslar. Yasadig:
toplulugun degerleriyle yiizlesirken ailesindeki tiim kadinlarin bir
sirn oldugunu fark eder ve kendisinin da icinde sakli olan bir sey
aciga cikar. Kiciik kasabasinda biiyiik bir riizgar enerjisi santrali
insa edilirken Joana yanitlar aramak i¢in kendi i¢ diinyasina dalar.

Cristiane Oliveira, yas ile kesfin, baski ile 6zgiirlesmenin i¢ ice
gectigi biylime dykiisii Joana’nin ilk Kaybrnda aile sirlan ve
baskilarinin evrenselligini gosterirken bagimsiz biiyiimek isteyen
genc kadinlara umut ve cesaret vermeyi ihmal etmiyor.



Late summer of 2007, South of Brazil. Joana, 13, wants to find out
why her great-aunt Rosa died at 70 without ever having dated anyone.
Encouraged by her friend Carolina, Joana starts an investigation about
Rosa’s past. As she confronts the values of her community, Joana
realizes that all the women in her family have a secret, while something

hidden inside her also reveals. She plunges into her imagination to find
answers while a large wind power plant is being built in their small town.

In The First Death of Joana, a coming-of-age story in which
mourning and discovery, oppression and liberation are
intertwined, Cristiane Oliveira illustrates the universality of family
secrets and oppression, while also giving hope and courage

to young women who want to grow up independently.
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Cristiane Oliveira

Porto Alegre’de dogan Cristiane Oliviera’nin
ilk uzun metraj filmi Brezilya-Uruguay

ortak yapimi Nalu on the Border (2016)
prémiyerini 2017 Berlin Film Festivali’nde yapti ve 20 édul aldi.
2017’de Berlinale Talents’a katilan Oliviera, 2021’de Berlinale
Script Station’a katilan italya-Brezilya ortak yapimi tiglincii uzun
metraj filmi Until the Music is Over’in hazirliklarini stirdiiriiyor.

Born in Porto Alegre, Cristiane Oliveira made her debut in feature films with
Nalu on the Border (2016) a Brazil-Uruguay co-production that premiered
internationally at the 2017 Berlin Film Festival and won 20 awards. A
participant of Berlinale Talents in 2017, she is currently preparing her

third feature film Until the Music is Over, a co-production between Italy

and Brazil, which participated in the Berlinale Script Station in 2021.
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Rebel Dykes

2021 - 92’ - Renkli Color - ingilizce English

Yonetmen Director Harri Shanahan, Sian A. Williams
Yapimci Producer Siobhan Fahey

Yapim Production Birlesik Krallik United Kingdom
Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Iris Odiilleri, En lyi Film 2021 The Iris Prize, Best _I_:eature Award - 2021
Kashish Bombay Uluslararasi Queer Film Festivali, Ozel Jiiri Mansiyonu 2021
Kashish The Mumbai International Queer Film Festival, Special Jury Mention

Rebel Dykes, post-punk Londrasir’nda birbirini bulan ve etkileri
halen siiren bir isyani baslatan bir grup genc dykein éykisini
anlatiyor. Film Greenham Common Kadinlar Baris Kamprnda
tanisan bir grup kadinin yasam &ykiisiinii séylesiler, 6zgiin miizik,
animasyon ve arsiv goriintiileri kullanarak canlandiriyor. Londra’ya
dondigiinde grup gerek severek gerek kavga ederek birlikte
yasiyor, politik goriislerini hayata gecirmek ve kendi diinyasini
yaratmak icin gereken 6zgiirliigii ve giicii buluyor. Ardindan,
sonraki dénemlerde miicadelelerinin kiiltiirel akimlari, queer
tarihini nasil etkiledigine sahit oluyoruz ve gen¢ queerler Rebel
Dykes hikayesinin kendileri i¢cin bugiinki anlamini tartisiyor.



Rebel Dykes tells the story of a group of young dykes who find each other
in post-punk London and carve out a rebellion that has been detonating
ever since. Using interviews, original music, animation and archive material,
the film recreates the lives of a group of friends who meet at the Greenham
Common Women’s Peace Camp. Returning to London, they fight, love

and live together, finding the freedom and power to live out their politics
and create their own world. Looping forward, we find out how their battles
continued to shape cultural movements and queer history, and young
queer people discuss what the Rebel Dykes story means to them today.

BIEUE

PEMBESIZ MAVISI
BEY.OND PINK AND

|
o

Harri Shanahan

Manchester dogumlu sanatgi, sinemaci ve animatér
Harri Shanahan Universitede sinema egitimi aldi. Rebel
Dykes’tan 6nce gogunlukla punk ve deneysel miizik
klipleri ve hareketli gériintii kullanan sanat yapitlari Uretti. 2019’da animasyon alaninda
yiiksek lisans egitimini tamamlayan Shanahan, egitim sektori igin animasyon Uretiyor.

Born in Manchester, artist, filmmaker and animator Harri Shanahan studied filmmaking
at university. Before Rebel Dykes, she mostly made post punk and experimental
music videos and artist moving images. In 2019, she earned a master’s degree

in animation, and currently creates animation for the education sector.

Sian A. Williams

Manchester’da yasayan sinemaci ve gorsel-isitsel
arsivci Sian A. Williams, Galler Universitesi’nde fotograf
ve sinema egitimi aldi. Kisa filmleri ve ¢ok ekranli
enstalasyonlari Manchester, Birmingham, Londra ve
Uppsala’da sergilendi. Elestirel kuram ve dijital miras
alanlarinda yiiksek lisans dereceleri olan Williams,
gorsel-isitsel koruma, arsiv post prodiiksiyonu,
restorasyonu ve remastering alaninda 10 yildan

fazla deneyim sahibi. Williams, British Film Institute’ta 5 yil boyunca Unlocking
our Film Heritage ve Britain on Film projelerinin koordinasyonunu tstlendi.

Manchester-based filmmaker and audio-visual archivist Sian A. Williams was trained

in photography and artist moving image at the University of Wales, and has presented
short films and multi-screen immersive installations across Manchester, Birmingham,
London, and Uppsala. They hold MA degrees in critical theory and digital heritage, and
have over a decade of experience working in audio-visual preservation, archive post
production, restoration and remastering. For 5 years, they coordinated the national
Unlocking our Film Heritage and Britain on Film projects at the British Film Institute.
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Aci ve Tath
Bitter Sweet

2021 - 71’ - Renkli, Siyah-Beyaz Color, Black-and-White - Tiirkge, Alimanca
Turkish, German

Yonetmen Director Didem $ahin

Yapimei Producer Didem $ahin

Oyuncular Cast Nermin Basak, Sevim Unal, Sevtap Unal, Hermann
Kottmeier

Yapim Production Tirkiye Turkey

Altyazilar Subtitles Almanca, ingilizce, Tiirkge German, English, Turkish

10. Malatya Uluslararasi Film Festivali, En iyi Belgesel Odiilii 10th Malatya
I[)ternational FiIm__FestivaI, Best Documentary Award - 2021 Antalya Film Festivali,
Ovgiiye Deger Odiilii 2021 Antalya Film Festival, Special Mention

1963’te Tiirkiye’den Almanya’ya is¢i olarak giden Nermin, babalarina
emanet ettigi lic kizini da bir siire sonra yanina alir. Biiyiik kizi
Sevim’den olan torunu Didem, Dortmund dogumlu bir belgesel
yonetmenidir. Didem, anneannesinin hafizasinin kaybolmakta
oldugunu 6grenince onun yanina gitmeye karar verir. Kamerasini
alir, anneannesinin ve diger Tirkiyeli gé¢menlerin yaptigi gibi
istanbul’dan Almanya’ya giden bir trene biner. Bu tren yolculugu,
zamanda bir yolculuga doniisiir. Kayip parcalar bir araya geldikce
Nermin’in gé¢gmen bir kadin isci olarak yasadigi donemin bir portresi
ortaya cikar. Stuttgart’ta yasayan Nermin artik Alzheimer hastasidir.
Yonetmenin kisisel tarihinden yola cikarak olusturdugu bir anlati
olan Aci ve Tatli, go¢ olgusuna 6znel bir yaklasim sunuyor.



A while after moving from Turkey to Germany in 1963 as a guest worker,
Nermin takes her three daughters that she has entrusted to their fathers
back with her. Her granddaughter Didem, born to her oldest daughter, is a
documentary director born in Dortmund. Finding out that her grandmother
is losing her memory, Didem decides to visit her. With camera in hand, she
embarks on a train from istanbul to Germany, as her grandmother and the
other immigrants have done. This train journey turns into a journey in time.
As the missing pieces come together, a portrait of Nermin in her years

as a woman guest worker begins to appear. Living in Stuttgart, Nermin is
suffering from Alzheimer’s. Starting out from the director’s personal history,
Bitter Sweet presents a subjective approach to the notion of migration.

Didem Sahin

Marmara Universitesi iletisim Fakiiltesi, Radyo Televizyon ve

Sinema Bélimi’nden mezun oldu. ingiltere’de bulunan Birkbeck
Universitesi’nde senaryo egitimi aldi. British Council bursu ile yiiksek
lisansini belgesel film yapimi ve yénetimi lizerine Londra’daki Brunel
Universitesi’nde tamamladi. 2007°de ilk belgesel filmi Beyrut’a Gittigimi Anneme Séylemeyin
SiYAD’dan En lyi Belgesel Film Odili’ni aldi. 2009°da Lady Muhtar belgeselini tamamladi. Bu
belgesel bircok festivalde gosterildi. Berlin Film Festivali kapsaminda diizenlenen Berlinale
Talent Campus’iin 2010 yili programina segilen Sahin’in futbol ve siyaset iliskisini irdeledigi
Benim Ali Sami Yenim belgeseli 2011’de FICTS Uluslararasi Spor Filmleri Festivali’nde En

iyi Belgesel Odiili’nii aldi. Yonetmenin 2013'te Al Jazeera Belgesel Film Festivali’ne yarisma
filmi olarak secilen No Sochi! belgeseli ulusal, uluslararasi bircok mecrada gosterildi. Kiiltiir
Bakanligi tarafindan yapim destegi alan iki projesi; Milli Atlet Gamze Bulut ve Afrika’da

cektigi Brikama belgesellerini 2015’te tamamladi. Cekimlerini Bati Afrika’da gergeklestirdigi
Ebola’nin Gélgesinde adll belgeseli TRT Belgesel kanalinda yayinlandi. 2016°da Suriyeli
muiltecilerin yasam micadelesini anlattigi Kamp ve Turnuva belgesellerini ¢cekti. Cekimleri
Mogolistan, Irak ve Tiirkiye’de gergeklesen, Tirkmenlerin tarihini anlattigi drama-belgesel
filmi Men Tirkmenem Men Begem’i 2018’de tamamladi. Belgesel Tiirk Diinyasi Belgesel Film
Festivali’nde En lyi ikinci Belgesel Odiili’nii kazand. Didem Sahin 2016°dan itibaren Cannes
Medya ve TV Odiilleri jirisinde yer aldi. Aci ve Tath Sahin’in ilk uzun metraj belgeselidir.

After graduating from the Marmara University Faculty of Communication Department of Radio,

Television and Cinema, Didem Sahin studied screenwriting at Birkbeck University. With a British Council
scholarship, she completed her master’s degree on documentary film production and directing at Brunel
University in London. In 2007, her first documentary film Don’t Tell My Mom, I'm Going to Beirut won
the SIYAD Award for Best Documentary. In 2009, she completed the documentary Lady Mukhtar, which
was screened at several festivals. Sahin participated in the Berlinale Talent Campus in 2010, and her
documentary My Ali Sami Yen, in which she examined the relations between sports and politics, won the
Best Documentary Award at the FICTS International Sport Film Festival in 2011. Sahin’s documentary
No Sochi! was screened in competition at the 2013 Al Jazeera Documentary Film Festival, among many
other festivals in Turkey and around the world. In 2015, she completed two documentary projects that
were supported by the Ministry of Culture: Gamze Bulut, and Brikama, the latter of which was filmed

in Africa. The documentary The Shadow of Ebola, which was filmed in West Africa, was broadcast on
the TRT Belgesel channel. In 2016, Sahin made the documentaries Kamp and Turnuva, on the survival
struggles of Syrian refugees. In 2018, she completed the drama-documentary Turkmens on the history
of the Turkmen people, which was fimed in Mongolia, Iraq and Turkey. The documentary was named the
Second Best Documentary at the Turkish World Documentary Film Festival. Starting from 2016, Sahin
was a jury member for the Cannes Media and TV Awards. Bitter Sweet is her first feature documentary.

Cesareti ve caliskanligiyla basarili birgok ulusal ve uluslararasi belgesel film projesine imza
atan yonetmen ve yapimci Didem Sahin ne yazik ki 2022 yilinda aramizdan ayrildi.

The courageous and prolific director and producer Didem Sahin, who created many internationally
renowned documentaries, passed away in 2022.
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Alcarras

2022 - 120’ - Renkli Color - Katalanca, italyanca Catalan, Italian

Yonetmen Director Carla Simén

Yapimci Producer Maria Zamora, Stefan Schmitz, Tono Folguera,
Sergi Moreno

Oyuncular Cast Jordi Pujol Dolcet, Anna Otin, Xénia Roset

Yapim Production ispanya, italya Spain, Italy

Altyazilar Subtitles ingilizce, Almanca, Tiirkge English, German, Turkish

72. Uluslararasi Berlin Film Festivali, Altin Ay Odiilii 72nd International Berlin
Film Festival, Golden Bear Award

Solé ailesi uzun yillardir her yazi ispanya’nin Katalunya bélgesinde
kuciik bir kdy olan Alcarras’daki meyve bahgesinde seftali
toplayarak gecirmistir. Ama bu yilin hasati belki de sonuncu
olacaktir, zira bir tahliye karariyla karsi karsiyadirlar. Arazi

icin yapilan, seftali agaclarinin kesilmesini ve gilines panelleri
kurulmasini da iceren yeni plan genis ve birbirine siki sikiya bagh
ailede anlagsmazliga yol acar. Aile ilk kez belirsiz bir gelecekle ve
meyve bahcelerinden fazlasini kaybetme riskiyle yiz yiize gelir.

ilk uzun metraj filmi ‘93 Yaz’'min ardindan Carla Simén bir kez daha
insan faaliyetlerinin degisken bir iklimde mevsimler tarafindan
belirlenen bir déngiiniin parcasi oldugu Katalunya kirsalinda kendi
yasam deneyimini temel alan bir hikaye anlatiyor. 72. Berlin Film
Festivali’nden biiyiik 6dil Altin Ayi ile dénen film, gliniimiiziin tarim
politikalarindan ispanya ig Savasi’na uzanan bir politik izlegi tek bir
ailenin t¢ neslinin portresi lizerinden etkileyici sekilde sunuyor.



For as long as they can remember, the Solé family has spent every
summer picking the peaches in their orchard in Alcarras, a small
village in Spain’s Catalonia region. But this year’s crop may well be
their last, as they face eviction. The new plans for the land, which
include cutting down the peach trees and installing solar panels,
cause a rift in this large, tight-knit family. For the first time, they
face an uncertain future and risk losing more than their orchard.

After her beautiful debut Summer 1993, Carla Simén draws again on her
experience of rural life in the Catalan countryside, where human activity is
part of a cycle governed by seasons in a capricious climate. Winner of the
Golden Bear at the 72nd Berlin Film Festival, the film touches on a range
of political themes from present day agricultural policies to the Spanish
Civil War through a portrait of three generations of the same family.
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Carla Simon

1986 dogumlu sinema yazari ve yénetmen Carla Simén
kiicik bir Katalan kéylinde dogdu ve blyidi. Barcelona
ve Kaliforniya’da goérsel-isitsel iletisim egitimi ald.
2011’de La Caixa bursuyla London Film School’da yiliksek
lisans egitimi aldi; burada Born Positive, Lipstick, Las
Pequenas Cosas ve Llacunes adli kisa filmlerini ¢gekti. Simén’un otobiyografik
nitelikli ilk uzun metraj filmi ‘93 Yazi (2017) Berlin Film Festivali’nde En lyi ilk Uzun
Metraj Film Odiilii ve Generation Kplus Biiyiik Odulirniin yani sira En iyi Yeni
Yonetmen Oduilii de dahil olmak izere ic Goya Oduilii aldi. Film tiim dinyada
30’dan fazla 6diil kazandi, 2018’de Akademi Odiilleri’nde ispanya’y temsil etti

ve Avrupa Film Odiilleri’nde Discovery Odiilirne aday oldu. Simén, 2018’de 71.
Cannes Film Festivali’nde Kering Women in Motion Geng Yetenek Odiili’'nii aldi.
Kadin sinemacilarin gériinarliigiine ve taninirhgina katkida bulunmayi hedefleyen
bu 6dul, Alcarras’in bltgesine katkida bulunan 50.000 Avro degerinde bir destek
de iceriyordu. Simén’un son kisa filmleri If Then Else ve Dominiga Sotomayor’la
mektuplu bir sdylesi olan Correspondence, Visions du Réel, New York ve San
Sebastian Film Festivalleri’nde gosterildi. Simén’un ikinci uzun metraj filmi olan

Alcarras, Torino Script Lab, Pipkow Programm, MFI ve Cannes Residency’e katild.

Carla Simon (born 1986) is a film writer and director raised in a small Catalan village.
She studied audio-visual communication in Barcelona and California. In 2011, she was
awarded a scholarship by La Caixa for a master’s program at the London Film School,
where she directed the short films Born Positive, Lipstick, Las Pequerias Cosas, and
Llacunes. Summer 1993 (2017) is her autobiographical debut. It won the Best First
Feature Award and the Generation Kplus Grand Prix at the Berlin Film Festival, along
with three Goya Awards including Best New Director. The film collected more than 30
awards all over the world, it was selected to represent Spain at the 2018 Academy
Awards, and it won the Discovery nomination at the European Film Awards. In 2018,
during the 71st edition of the Cannes Film Festival, Simon received the Kering Women
In Motion Young Talent Award. The prize, which aims to help female fimmakers gain
visibility and recognition, was accompanied by a 50,000 euro grant that contributed to
support Alcarras. Her last short films are If Then Else and Correspondence, an epistolary
conversation with Dominga Sotomayor, were screened at Visions du Réel and the
New York and San Sebastian Film Festivals. Alcarras is Simoén’s second feature film. It
participated in the Torino Script Lab, Nipkow Programm, MFI and Cannes Residency.



w
=
<
o
T
>
> T
<=
o=z

(0]
(o))

Bicagin Iki Yizu
Both Sides of The Blade
Avec Amour et Acharnement

2022 - 116’ - Renkli Color - Fransizca French

Yoénetmen Director Claire Denis

Yapimci Producer Olivier Delbosc

Oyuncular Cast Juliette Binoche, Vincent Lindon, Grégoire Colin
Yapim Production Fransa France

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2022 Berlin Film Festivali, En lyi Yonetmen 2022 Berlin Film Festival, Best Director

Paris’te kis. Birbirini cok seven Sarah ve Jean birkag yildir birlikte
yasamaktadir. Asklari onlari mutlu ve giiclii kilar. Aralarinda karsilikli
bir giliven vardir ve arzulan hi¢ dinmemistir. Bir sabah Sarah kendisini
Jean’la tanistirmis olan Francois’yla karsilasir. Eski aski Francgois

ile bu karsilasma Sarah’in duygusal diinyasini altiist edecektir.

Fransiz sinemasinin usta yonetmeni Claire Denis, basrollerini
Juliette Binoche ile 2022 Cannes ana yarisma jiirisi baskani Vincent
Lindon gibi iki yildiz oyuncunun paylastigi Bicagin iki Ytizii ile

2017 tarihli icimdeki Giines’in ardindan bir kez daha iliskilerin
karmasik dogasina odaklaniyor. Denis filmiyle 2022 Berlin Film
Festivali’nden En iyi Yonetmen Giimiis Ay1 Odiilii kazandi.



Paris, and already winter. Sarah and Jean love each other. They have lived
together for several years. Their love makes them happy, strong. There

is mutual trust, and the desire never died down. One morning, Sarah
crosses paths with Francois who introduced her to Jean. This encounter
with her past lover will turn Sarah’s emotional world upside down.

After 2017’s Let the Sunshine In, French master Claire Denis once
again focuses on the complicated nature of relationships with Both
Sides of the Blade, featuring Juliette Binoche and 2022 Cannes
main competition jury president Vincent Lindon. The film won the
Silver Bear for Best Director at the 2022 Berlin Film Festival.
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Claire Denis

Fransiz ydnetmen ve senarist Claire Denis,
Cikolata, Beau Travail, Her Giin Baska Bir
Bela, 35 Tek Rom ve Picler gibi filmleriyle
taninmaktadir. Paris’te dogan Denis, 12 yasina kadar gesitli Afrika
ulkelerinde yasadi. Fransa’ya déndukten sonra Institut des Hautes
Etudes Cinématographiques’te (IDEHEC) egitim goérdii; burada cogu
filminde birlikte calistigi goriintii yonetmeni Agnés Godard’la tanisti.
Profesyonel kariyerine Robert Enrico, Wim Wenders, Costa Gavras
ve Jacques Rivette gibi 6nde gelen yénetmenlerin asistani olarak
baglayan Denis, daha sonra Jim Jarmusch’la Down by Law’da calisti.

Claire Denis is a French director and screenwriter, renowned for films
including Chocolat, Beau Travail, Trouble Every Day, 35 Shots of Rum,

and Bastards. Born in Paris, Claire Denis lived in a number of African
countries until the age of 12. Having returned to France, she studied at the
IDEHEC (Institut des Hautes Etudes Cinématographiques), where she met
cinematographer Agnes Godard, who would later work on the majority of
her films. She began her professional life in the cinema as assistant to major
directors like Robert Enrico, Wim Wenders, Costa-Gavras and Jacques
Rivette. She later worked with Jim Jarmusch on his film Down by Law.
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Eat Your Catfish

2021 - 74’ - Renkli Color - ingilizce English

Yonetmen Director Adam Isenberg, Noah Amir Arjomand, Senem Tiizen
Yapimci Producer Adam Isenberg, Noah Amir Arjomand, Senem Tiizen

Yapim Production Tirkiye, Amerika Birlesik Devetleri Turkey, United
States of America

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2022 istanbul Film Festivali, En iyi Ulusal Belgesel 2022 Istanbul Film Festival,
Best National Documentary

ALS’li yillar Kathryn’i felcli ve 24 saat bakima muhtac birakmistir.
Ancak zihni aktif ve saglamdir. Solunum cihazina bagh olarak
omriiniin sonuna kadar boyle yasayabilir. Fakat kocasi Said duruma
daha fazla katlanamamaktadir. New York’ta anne ve babasiyla
yasayan oglu Noah da, annesinin bakimi ve akademik yiikiimliiliikleri
arasinda bocalamaktadir. Kathryn sik sik umutsuzluga diiser,

ancak kizinin yaklasan diigiiniinii gérmek icin sabreder. Hicbir ekip
olmadan, tamamen Kathryn’in bakis ac¢isindan cekilen Eat Your
Catfish, 930 saatlik goriintiiniin kurgulanmasiyla ortaya cikti.

2022 istanbul Film Festivali’nin ulusal belgesel yarismasindan
En iyi Film Odiilii ile dénen film, kirnlma noktasindaki bir ailenin
son derece mahrem ve alayci bir portresini sunuyor.



Years with ALS have left Kathryn paralyzed and needing 24-hour care. With her mind
intact and having opted for mechanical breathing, she could live like this indefinitely. But
the situation has embittered and alienated her husband Said, and proved to be too much
for many nurses and aides. Her grown son Noah, who lives with Kathryn and Said in their
New York City apartment, struggles to balance his academic obligations with those he
feels to his mother. The disease has also been a destructive force complicating relations
between everyone in her family. Kathryn often falls into despair, but she has been holding
on to see her daughter’s wedding day. This project draws on 930 hours of footage, all
filmed without any crew present, with a fixed camera from Kathryn’s point of view.

Winner of the Best Film Award at the National Documentary Competition of the 2022
istanbul Film Festival, the film presents a profoundly intimate, layered and wryly

funny portrait of a family at its breaking point.

Senem Tlizen

Ankara’da dogan, Barcelona’da yasayan Senem Tiizen, Mimar Sinan
Giizel Sanatlar Universitesi Sinema ve Televizyon Bolimi’nden
mezun oldu. Yazdigi ve yonettigi 2015 tarihli ilk filmi Ana Yurdu

bir Anadolu kdyiinde ¢ok katmanli ve bozuk bir anne-kiz iligkisinin derinlerine iniyor. Film
promiyerini Venedik Film Festivali Elestirmenler Haftasi’'nda yapti ve SIYAD En iyi Film, En iyi
Yénetmen ve En lyi Senaryo Odiilleri de dahil olmak iizere gok sayida yerel ve uluslararasi &diil
kazandi. Adam Isenberg’in 2011 tarihli belgeseli A Life Without Words’iin yapimini ve kurgusunu
Ustlenen Tiizen, Barcelona’da gececek ikinci uzun metraj filminin hazirliklanini stirdriyor.

Born in Ankara, Senem Tizen holds a degree in Film and Television from Mimar Sinan Fine Arts
University in Istanbul. She lives in Barcelona with Spanish residency. Her debut film Motherland
(2015), which she wrote and directed, plumbed the depths of a layered and dysfunctional mother-
daughter relationship in an Anatolian village. It premiered at Venice Critics’ Week and won multiple
international and domestic awards including Best Film, Best Directing and Best Script from the
Turkish Film Critics” Association. She produced and edited Adam Isenberg’s documentary A Life
Without Words (2011). Her second fiction feature film, which is set in Barcelona, is in development.

Adam Isenberg P

Adam Isenberg, 2011 tarihli ilk belgeseli A Life Without
Words’te Nikaragua kirsalinda yasayan ve isaret diliyle
anlasan bir topluluga alinmayan iki sagir kardesin hikayesini
anlatti. Film Eat Your Catfish gibi karmasik aile dinamiklerini,
iletisimin sinirlarini ve aidiyet meselesini konu aliyor. Isenberg,
Turkiye’de yasadigi on yil boyunca Senem Tiizen’le birlikte ‘
devlet televizyonunda Adem’in Seyir Defteri adli gezi belgesel

dizisini yonetti. Tiizen’in ilk uzun metraj kurmaca filmi olan

2015 tarihli, promiyerini Venedik’te yapan ve iki FIPRESCI 6diilti de dahil olmak tzere cok
sayida 6diile layik gorilen Ana Yurdu’nda ortak yapimcei ve kurgucu olarak yer aldi.

Adam Isenberg’s debut documentary A Life Without Words (2011) told the story of two deaf
siblings in rural Nicaragua who had been denied access to a sign-language community. Like Eat
Your Catfish, it explored complex family dynamics, limits of communication, and questions of
belonging. During ten years of living in Turkey, Isenberg hosted and, along with Senem Tiizen,
co-created and co-directed the long-running travel documentary series Adem’in Seyir Defteri on
Turkish state television. He co-produced and co-edited Tlizen’s debut
fiction feature film Motherland (2015), which premiered in Venice,

and earned two FIPRESCI awards, among other accolades.

Noah Amir Arjomand

Indiana Universitesi’nde gorev yapan iranli-ABD’li sosyolog Nah Amir
Arjomand, Columbia ve Princeton Universiteleri’nden mezun oldu.
Fotograflan The Guardian, Wall Street Journal, Boston Globe ve PBS
Frontline’da yayimlandi. Turkiye ve Suriye’deki yabanci gazetecilere
yardim eden yerel rehberleri konu alan Fixing Stories adli kitabi
Cambridge University Press tarafindan yayimlanacak. Eat Your Catfish, Arjomand’in ilk filmi.

=] )

Noah Amir Arjomand is an Iranian-American sociologist at Indiana University with
degrees from Columbia and Princeton Universities. His photography has been published
in The Guardian, Wall Street Journal, Boston Globe, and PBS Frontline. His first book
Fixing Stories on news fixers who assist foreign journalists in Turkey and Syria, is
forthcoming from Cambridge University Press. Eat Your Catfish is his film debut.
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Hayat Uzerine Bir Film
A Feature Film About Life

2021 - 100’ - Renkli Color - ingilizce, Litvanca English, Lithuanian

Yoénetmen Director Dovilé Sarutyte

Yapimci Producer Uljana Kim

Oyuncular Cast Agné Misiuinaité, Nele Savicenko, Kestutis Jakstas
Yapim Production Litvanya, Amerika Birlesik Devtleri Lithuania, United

States of America

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

Dovilé’in hayati babasinin dliimiiyle sarsilir. Ancak yas

tutacak zaman yoktur, zira acilen cenazeyi organize etmesi
gerekmektedir. Her seyi miikemmel yapmaya calisan Dovilé,
tim detaylarla ilgilenir ve kendisini birbirinden tuhaf durumlarin
icinde bulur. Cocukluk anilari Dovilé’in pesinden gelmektedir.

Kendi babasinin kaybindan yola ¢ikan ve ana karaktere adini veren
y6énetmen Dovilé Sarutyte, cevresinden dinledigi yas hikayelerinden
de yararlandigi filmde, yasin ve kaybin kiiltiir tanimayan evrensel
hissini tim izleyicilere geciriyor. Diinya prémiyerini 2021 Tallinn
Black Nights Film Festivali’nde yapan Hayat Uzerine Bir Film,
kaybin icindeki genis duygu skalasini hicbir sey atlamadan

anlatan melodramatik olmadan vurucu olan bir dram.



Dovilé’s life is shaken by her father’s death. But there is no time to
mourn, as she must urgently organize the funeral. Trying to make it
perfect, Dovilé takes care of every detail and finds herself in increasingly
curious situations. Her childhood memories are chasing her up.

Departing from her own father’s loss and naming the main character
after herself, director Dovilé Sarutyté conveys to the audience

the universal sense of loss and mourning that spans cultures.
Having made its world premiere at the 2021 Tallinn Black Nights
Film Festival, A Feature Film About Life is a drama that manages

to be striking without being melodramatic, as it meticulously
depicts the wide spectrum of emotions that follow loss.

Dovilé Sarutytée

1986 dogumlu Dovilé Sarutyté 2009’da Litvanya
Muzik ve Tiyatro Akademisi’nden yénetmenlik
alaninda mezun oldu. Ogrenci filmi Nasty Dream
(2008) ulkesinde ve yurt disinda elestirmenlerin ilgisini gekti. Yonettigi

ilk filmlerden / Know You, 2010 Giimus Turna Litvanya Film Akademisi
Odiilleri’nde En lyi Litvanya Kisa Filmi secildi. Film Polonya’da
diizenlenen 2010 Young Cinema Art Diinya Ogrenci Filmleri Festivali’nde
Biytik Odil’a aldi. Sarutyté 2011°de Not Lucky Today’le ikinci bir
Giimiis Turna Odiili aldi. 2016 tarihli, bir kadinin hayatini ele aldigi 8
Minutes Scanorama Film Forum’da En lyi Litvanya Kisa Filmi segildi.

Born in 1986, Dovilé Sarutyté graduated with a degree in film directing from
the Lithuanian Academy of Music and Theatre in 2009. Her student work
Nasty Dream (2008) captured the attention of critics at home and abroad. /
Know You, one of her first works as a director, was voted the Best Lithuanian
Short Film at the 2010 Silver Crane Lithuanian Film Academy Awards.

The film won the Main Prize at the 2010 Young Cinema Art World Student
Film Festival in Poland. In 2011, she won a second Silver Crane Award for
Not Lucky Today. 8 Minutes, her 2016 glimpse into a woman’s life, was
recognized as the Best Lithuanian Short Film at the Scanorama Film Forum.
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Mavi Ay

Blue Moon
Crai Nou

2021 - 85’ - Renkli Color - Rumence Romanian

Yoénetmen Director Alina Grigore

Yapimci Producer Gabi Suciu, Robi Urs

Oyuncular Cast loana Chitu, Mircea Postelnicu, Mircea Silaghi
Yapim Production Romanya Romania

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 San Sebastian Film Festivali, En iyi Film 2021 San"Sebastién Film
Festival, Best Fiim - 2022 Sofya Film Festivali, Jiiri Ozel Odulii 2022 Sofia Fim
Festival, Special Jury Award

Universite egitimi almaya ve genis ailesinin siddetinden
kacmaya calisan Irina, sartlarin sertlestirdigi bir genc kadindir.
Bir sanatciyla yasadigi cinsel deneyim ona ailesindeki
erkeklerin siddetiyle miicadele etme giicii verir.

Romen y6netmen Alina Grigore, San Sebastian Film Festivali’'nde
en iyi filme verilen Altin istiridye Odiili’'nii kazanan filmi Mavi
Ay’da kendisine zarar veren aile baglarindan kurtulmaya
calisirken katilasan Irina’nin celiskilerini gosteriyor ve giicli ve
derin bir kadin karakter portresi sunuyor. Romanya sinemasinin
gercekci ve kuvvetli anlatimlarinin da bir 6rnegi olan Mavi

Ay, aile, seks ve biraz da kan i¢eren bir psikolojik dram.



Irina, who struggles to achieve higher education and escape the violence
of her extended dysfunctional family, is a young woman made harsh by
her environment. An ambiguous sexual experience with an artist gives
her the strength to fight the violent approach of the males in her family.

In Blue Moon, which won the Golden Shell at the San Sebastian Film
Festival, Romanian director Alina Grigore depicts the contradictions
of Irina, who is rendered tough and unrelenting as the tries to escape
from the family ties that hurt her, and presents a strong and profound
portrait of a woman character. An example of the strong realistic
narratives of Romanian cinema, Blue Moon is a psychological

drama that involves family, sex and a little bit of blood.

OLAY YERi: AiLE
IN THE FAMILY

©
(%)

Alina Grigore

Alina Grigore lisans egitimini Biikres’teki Caragiale
Ulusal Tiyatro ve Sinema Universitesi’nde (UNATC)
oyunculuk ve yénetmenlik dalinda Adrian Titieni’nin
sinifinda tamamladi. Su anda ayni tiniversitede doktorasina devam
etmekte ve Bukres’teki Uluslararasi Yenilik¢i ve Yaratici Teknolojiler
Arastirma ve Egitim Merkezi’nde (CINETIC) arastirma asistani olarak
gorev yapiyor. Grigore halen Oscar 6dulli oyuncu Melissa Leo’nun
basrolde yer alacagi ikinci uzun metraj filmi Some Irrelevant Stories
About Moms’in (proje ismi) yapim hazirliklarini strdurtyor.

Alina Grigore has a bachelor’s degree in acting and directing from

the Caragiale National University of Theatre and Film (UNATC) at
Bucharest, having graduated from Adrian Titieni’s class. She is now a
PhD student at the same university and an assistant researcher at the
International Research and Education Center for Innovative and Creative
Technologies (CINETIC) in Bucharest. She is currently producing her
second feature film Some Irrelevant Stories About Moms (working title),
having attached the Oscar winning actress Melissa Leo to star in it.
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O Hafta Sonu
That Weekend
Ese Fin de Semana

2021 - 67’ - Renkli Color - ispanyolca, Portekizce Spanish, Portuguese

Yonetmen Director Mara Pescio

Yapimci Producer Georgina Baisch, Cecilia Salim, Paula Zyngierman,
Santiago Carabante, Mara Pescio

Oyuncular Cast Miss Bolivia, Irina Misisco, Laura Kramer, Sergio
Prina, Gabriela Saidon

Yapim Production Arjantin, Brezilya Argentina, Brazil

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Santiagq_ Uluslararasi Film Festivali, Iber-Amerikan WIP: Post-
Prodiiksiyon Odiilii 2021 Santiago International Film Festival, Ibero-American WIP:
Post-Production Award

Julia dogdugu sehre ve yillar 6nce terk ettigi mahallesine geri
ddéner. Bu donisiin resmi sebebi kizinin babasiyla birlikte ulkeyi
terk etmesi icin imzalamasi gereken izin belgesidir, ancak
daha 6nemlisi, geride biraktigi, pek ¢ok sorununu ¢6zmeye
yetecek bir miktar parayi da geri almasi gerekmektedir.
Gecmisiyle yeniden bulugsmasi bekledigi gibi gitmeyecektir.

Yoénetmen Mara Pescio, 2021 San Sebastian Film Festivali’nin
Yeni Yonetmenler béliimiinde yarisan filminde aile icindeki
catismalara gercekgi bir bakigla yaklasirken, Julia ile

akilda kalici cok boyutlu bir kadin portresi yaratiyor.



Julia returns to her hometown and her neighborhood which she left years
ago. Officially, the reason of this return is that she has to sign a permit to
authorize her daughter to expatriate with her father, but, and above all, she
needs recover some money that she left there which would solve many
problems for her. This reunion with her past will not turn out as expected.

In this title that competed at the New Directors section of

the 2021 San Sebastian Film Festival, director Mara Pescio
provides a realistic outlook on family conflicts, while delivering
an enduring, multi-layered portrait of a woman with Julia.

Mara Pescio

Buenos Aires Universitesi’nden edebiyat alaninda
mezun olan Mara Pesico, ispanya’daki Menéndez
Pelayo Universitesi’nde Senaryo Yazimi Yilksek
Lisans Programi’nda burslu egitim aldi. 2008’e kadar Buenos Aires
Universitesi'nde gorsel-isitsel anlati yapilan alaninda profesor olarak
calisti. Viacom, Mediapro ve MGM’in televizyon yapimlarinda yazar
olarak gorev alan Pescio, VifiaLab 2015 ve 2017’de senaryo danismanhgi
yapti. Kisa filmi De Vuelta pek ¢ok uluslararasi film festivalinde gésterildi
ve oduller aldi. 2017°de su anda post prodiiksiyon asamasinda olan
belgeseli Barrio Modelo’nun yapimi igcin INCAA’dan destek kazandi.

A graduate in literature from the University of Buenos Aires, Mara Pescio
received a scholarship for the Master of Scriptwriting program at the
Menéndez Pelayo University in Spain. Until 2008, she was a professor
of audiovisual narrative structures at the University of Buenos Aires. A
scriptwriter of television fiction for Viacom, Mediapro and MGM, Pescio
was a script consultant at VifaLab 2015 and 2017, Pescio directed

the short film De Vuelta, which was screened in many international film
festivals and won awards. In 2017, she won an award from INCAA to
make the documentary Barrio Modelo, currently in post-production.
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Dursun Dinya
Stop-Zemlia

2021 - 122’ - Renkli Color - Ukraynaca Ukranian

Yoénetmen Director Kateryna Gornostai

Yapimci Producer Vitalii Sheremetiev, Viktoriia Khomenko, Natalia
Libet, Olga Beskhmelnytsina

Oyuncular Cast Maria Fedorchenko, Arsenii Markov, Yana Isaienko

Yapim Production Ukrayna Ukraine

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Berlin Film Festivali, Generation 14+ Bolumii: En iyi Film 2022 Berlin Film
Festival, Generation 14plus: Best Feature Film - 2021 Odesa Film Festivali, Biiyiik
0Odiil 2021 Odesa Film Festival Grand Prix

icine kapanik bir lise 6grencisi olan Masha kendisi gibi
aykiri arkadaslari Yana ve Senia’yla gecirdigi zamanlar
disinda kendisini toplumdan dislanmis hissetmektedir.
Mezuniyet 6ncesi yilinin zor bir zamanindan gecerken

asik olur ve genclik sancilan daha da siddetlenir.

Ukraynali yonetmen Kateryna Gornostai’nin ilk filmi olan
Dursun Diinya, kendini kesfetmek icin gereken sabir Gizerine
derin ve kisisel bir hikaye sunuyor. 2021 Berlin Film Festivali’nin
Generation 14+ béliimiinden En lyi Film Odiilii ile dénen film,
Ukrayna gencliginin gelecek kaygilarini, icinde bulunduklari
gergin atmosferi de yansitan bir biliyiime 6ykiisu.



The introverted high school girl Masha sees herself as an
outsider unless she hangs around with Yana and Senia, who
share her non-conformist status. While she is trying to navigate
through an intense time of the pre-graduation year, Masha falls
in love, and her growing pains get even more intense.

Debutant Ukrainian director Kateryna Gornostai presents a deeply personal
story about self-discovery and the patience it requires. Winner of the Best
Film Award at the Generation 14+ section of the 2021 Berlin Film Festival,
Stop-Zemlia is a coming-of-age story that reflects the future anxieties of

KUCUK KADINLAR
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the young people of Ukraine and the tense atmosphere of their lives.
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Kateryna Gornostai

Yonetmen, yazar ve kurgucu Kateryna Gornostai,
1989’da Ukrayna’nin Lutsk kentinde dogdu.

Su anda Kiev’de yasayan Gornostai, Marina
Razbezhkina ve Mikhail Ugarov’un Belgesel Film ve Tiyatro Okulu’nda
sinema egitimi aldiktan sonra 2012’de belgesel sinema kariyerine
basgladi. Ardindan kurmaca filmlere ve kurmaca ile belgeseli bir

araya getiren denemelere gecti. Gornostai, Kiev-Mohila Akademisi
Gazetecilik Bolimi’nde belgesel sinema dersleri veriyor.

Kateryna Gornostai is a director, writer and film editor. She was
born in Lutsk, Ukraine in 1989, and is now living in Kyiv. She has
studied filmmaking at Marina Razbezhkina and Mikhail Ugarov’s
School of Documentary Film and Theatre, and started her career
as a documentary filmmaker in 2012. Subsequently, she shifted to
fiction films and hybrid forms. She currently teaches documentary
filmmaking at Kyiv-Mohyla Academy’s School of Journalism.
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Sisin Cocuklan
Children of the Mist

2021 - 92’ - Renkli Color - Vietnamca Vietnamese

Yénetmen Director Ha Lé Diém

Yapimci Producer El Ojo Extraviado

Oyuncular Cast Tran Phu'o'ng Thao, Swann Dubus

Yapim Production Vietnam Vietnam

Altyazilar Subtitles Fransizca, ingilizce, Tiirkge French, English, Turkish

2021 Amsterdam Uluslararasi Belgesel Film Festivali, En iyi Yonetmen 2021
International Documentary Film Festival Amsterdam, Best Director

12 yasindaki Di, Kuzey Vietnam’in daglarinin sisine gémiilmiis
bir kéyde yasamaktadir. Mensup oldugu Hmong etnik azinhginda
kadinlar ¢cok erken yasta evlendirilmekte, tartismali bir gelenek
olan “gelin kagirma” ile yiizlesmek zorunda kalmaktadir.

Yeni Ay Yil’na girilirken Di’nin anne ve babasi kutlamadan

sonra eve dondiigiinde ev sessizdir: Di kaybolmustur.

Yonetmen Ha Lé Diém, saygin belgesel film festivali IDFA'da

En iyi Yonetmen Odiilii kazandiran belgeselinde, cocuk yasta
evlendirilen kiz cocuklari geleneginin gliniimiizdeki izini siiriiyor.
Kendi cocuklugunda bir arkadasinin cocuk yasta evledirilmesinden
yola cikan y6netmen, izleyicisini kendi kaderini eline alip gelenege
boyun egmemeye calisan Di’'nin pesinden gitmeye davet ediyor.



Di is a 12-year-old girl living in a village lost in the mist of Northwest
Vietnamese mountains. She belongs to the Hmong ethnic minority where
women get married very young, enduring the controversial tradition of
“pride kidnapping”. On the Lunar New Year’s Eve, when Di’s parents come
back home after celebrating, the house is silent: Di has disappeared.

In this documentary that brought her the Best Director Award
at the prestigious documentary film festival IDFA, Ha L& Diém
examines the tradition of girls being married in their childhood
in our present day. Having witnessed one of her own childhood

KUCUK KADINLAR
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friends being married at a very early age, the director invites the
audience to follow the steps of Di as she attempts to take her
destiny in her own hands and stands up against tradition.

Ha Lé Diém

Ha Lé Diém 1991°de Kuzey Vietnam’in
daglarinda yasayan Tay etnik toplulugunda
dogdu. Hanoi’deki Sosyal ve Beseri Bilimler
Universitesi'nde gazetecilik egitimi aldi, 2013’te mezun oldu. Sisin
Cocuklari ydnetmenin ilk uzun metraj belgesel projesi. Ha Lé Diém,
Sundance Institute Belgesel Film Programi’ndan destek kazandi.

Ha Lé Diém was born in 1991 in the Tay ethnic minority group living
in the mountains of Northeast Vietnam. She left her hometown to
study journalism at the University of Social Sciences and Humanities
in Hanoi, from which she graduated in 2013. Children of the Mist

is her first feature documentary film project. Ha L& Diém is a
Sundance Institute Documentary Film Program Grantee.
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2022 - 88’ - Renkli Color - AlImanca, Kiirtce German, Kurdish

Yonetmen Director Kurdwin Ayub

Yapimci Producer Ulrich Seidl

Oyuncular Cast Melina Benli, Law Wallner, Maya Wopienka
Yapim Production Avusturya Austria

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

72. Uluslararasi Berlin Film Festivali, En iyi ilk Film 72nd Berlin Film Festival
GWEFF Best First Feature Award

Viyana’da yasayan ve farkl etnik kékenlerden gelen li¢ gen¢ kizin
basértiisiiyle R.E.M.’in Losing My Religion’ina c¢ektikleri video, onlari
ozellikle de Miisliiman Kiirtler arasinda Unlii yapar. Aralarindaki tek
Kirt olan Yesmin, kendi kiiltiriinden giderek uzaklasmaya baslar. Nati
ve Bella ise kendilerine yabanci olan bir diinya karsisinda buyiilenmis
gibidir. Kérfez Savasi sirasinda ailesiyle Irak’tan Avusturya’ya gé¢
eden yonetmen Kurdwin Ayub, Sonne’de kimlik ve aidiyetle ilgili
glincel sorulari sosyal medya kiiltiiriiyle birlikte mercek altina aliyor.

2022 Berlin Film Festivali’nden En lyi ilk Film Odiilii ile dénen ve
Avusturyali yonetmen Ulrich Seidl’in yapimciligini tistlendigi Sonne,
izleyicisine incelikli ve eglenceli bir biliyime hikayesi vadediyor.



A video filmed by three young girls of different ethnicities living in
Vienna, in which they dance to R.E.M.’s Losing My Religion wearing
hijab, makes them famous, especially among Muslim Kurds. Yesmin,
the only Kurd in the group, begins to distance herself from her own
culture, while Natia and Bella seem fascinated by a world that is alien
to them. In Sonne, director Kurdwin Ayub, who immigrated to Austria
from Irag during the Gulf War, examines a range of current issues
about identity and belonging, along with social media culture.

Winner of the GWFF Best First Feature Prize at the 2022 Berlin
Film Festival and produced by Austrian director Ulrich Seidl, Sonne
promises audiences a subtle and entertaining coming-of-age story.

Kurdwin Ayub

Kurdwin Ayub 1990’da Irak’ta dogdu. Kisa
filmleri cok sayida uluslararasi festivalde
gosterildi ve 6dul aldi. Yazdig, yonettigi ve
gorantla yonetmenligini Gistlendigi ilk uzun metraj belgeseli Paradise!
Paradise! 2016’da Diagonale Avusturya Filmleri Festivali’nde

En iyi Kamera Odiili, Sevilla Avrupa Filmleri Festivali’nde New
Waves Belgesel Odiilii ve Duisburger Filmwoche’de Carte Blanche
Odulirnii kazand. ilk kurmaca kisa filmi Boomerang prémiyerini
2019 Max Ophiils Odiilii Film Festivali’nde yapti ve En iyi Kisa Film
Jari Odili’ni kazandh. ilk kurmaca uzun metraj filmi Sonne diinya
prémiyerini 72. Berlin Film Festivali’nin Encounters yarismasinda
yapti ve GWFF En lyi ilk Uzun Metraj Film Odiili'nii kazandi.

Kurdwin Ayub was born in Irag in 1990. Her short films have been
screened and awarded at numerous international film festivals. Her feature
documentary Paradise! Paradise! which she wrote, directed and filmed,
won the Best Camera Award at the Diagonale Festival of Austrian Film, the
New Waves Non-Fiction Award at the Seville European Film Festival and
the Carte Blanche Prize at the Duisburger Filmwoche in 2016. Her first
fiction short film Boomerang premiered at the 2019 Max Ophtlils Prize Film
Festival and won the Jury Award for Best Short Film. Her fiction feature
debut Sonne had its world premiere at the 2022 Berlin Film Festival in the
Encounters competition and won the GWFF Best First Feature Award.
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Oyun Alani

Playground
Un Monde

2021 - 72’ - Renkli Color - Fransizca French

Yoénetmen Director Laura Wandel

Yapimci Producer Stéphane Lhoest

Oyuncular Cast Maya Vanderbeque, Giinter Duret, Karim Leklou
Yapim Production Belgika Belgium

Altyazilar Subtitles Fransizca, ingilizce, Tirkge French, English, Turkish

2021 Cannes Film Festivali, Belirli Bir Bakis Film Festivali: FIPRESCI Odiilii 2021
Cannes Film Festival, Un Certain Regard: FIPRESCI Prize - 2022 Magritte Odiilleri,
En lyi ilk Uzun Metraj; En iyi Yonetmen; En iyi Kurgu 2022 Magritte Awards, Best
First Feature; Best Director; Best Editing - 2022 Géteborg Film Festivali, En iyi
Uluslararasi Film 2022 Gothenborg Film Festival, Best International Film

Yedi yasindaki Nora ve agabeyi Abel okula dénmiistiir. Abel’in diger
cocuklarin zorbaligina maruz kaldigina tanik olan Nora, hemen
babalarina haber vererek onu korumaya calisir. Ancak Abel onu sessiz
kalmaya zorlar. Bir sadakat catismasinda arada kalan Nora, cocuklarin
ve yetiskinlerin diinyalari arasinda kendi yerini bulmaya ¢alisacaktir.

Laura Wandel, Belcika’nin Oscar adayi olan ve bircok 6diil kazanan
ilk filminde Nora’yl g6z hizasinda takip eden goriintii yénetimiyle
izleyiciyi kiiciik kizla esitliyor. Nora’nin akran zorbaligina karsi aldigi
tutumlar tGzerinden ilerleyen film, herkesi okul cagina dondiiriiyor
ve iktidar, adalet, etikle ilgili kararlarin kéklerini sorgulatiyor.



Seven-year-old Nora and her big brother Abel are back to school.
When Nora witnesses Abel being bullied by other kids, she rushes
to protect him by warning their father. But Abel forces her to remain
silent. Caught in a conflict of loyalty, Nora will ultimately try to

find her place, torn between children’s and adult’s worlds.

In her directorial debut that was Belgium’s nominee for the
Academy Awards, Laura Wandel follows her character Nova at the
eye level, equalizing her with the audience. Progressing through
Nora’s changes of attitude in the face of peer bullying takes the
audience back to school years and prompts them to confront

the bases of decisions regarding power, justice and ethics.

KUCUK KADINLAR

GIRLHOOD

Laura Wandel

1984’te Belcika’da dogan Laura Wandel,
Institut des Arts de Diffusion’da (IAD) sinema
egitimi aldi. Ogrenci filmi Murs diinya capinda
pek cok festivalde gosterildi. ilk kisa filmi O négatifin ardindan
2014’te Cannes Film Festivali’nde yarismada gosterilen Les Corps
Etrangers’i yonetti. Oyun Alani yénetmenin ilk uzun metraj filmi.

Laura Wandel was born in 1984 in Belgium, where she studied flmmaking
at the Institut des Arts de Diffusion (IAD). Her student film, Murs, was
screened in many festivals around the world. After her first short fiim O
négatif, she directed Les Corps Etrangers in 2014, which was screened in
competition at Cannes Film Festival. Playground is her first feature film.
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2021 - 95’ - Renkli Color - Endonezce, Cava dili Indonesian, Serang-Javanese

Yoénetmen Director Kamila Andini

Yapimci Producer Ifa Isfansyah

Oyuncular Cast Arawinda Kirana, Kevin Ardilova, Dimas Aditya
Yapim Production Endonezya, Singapur, Fransa, Avustralya Indonesia,

Singapore, France, Australia
Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Toronto Uluslararasi Film Festivali, Platform Odiilii 2021 Toronto
International Film Festival, Platform Prize Award

Yuni Universiteye gitme hayali kuran zeki bir genc kizdir. Neredeyse
hi¢c tanimadigi iki erkegin evlenme tekliflerini reddedince, lic teklifi
reddeden kadinlarin hi¢ evlenmeyecegine dair bir séylencenin fitili
ateslenir. Uclincii bir erkek de kendisiyle evlenmek isteyince iizerindeki
baski artar ve Yuni bu son evlilik sansi séylencesiyle gelecekte

aradigi mutlulugun hayali arasinda bir secim yapmak zorunda kalir.

Ulkesinin toplumsal konularina getirdigi gercekgi bakigla taninan
tiretken yonetmen Kamila Andini, Endonezya’nin 2021 Oscar
adayi olan ve ayni yil Toronto Film Festivali’nden Platform Odiilii
kazanan filminde, yerel bir noktadan yola cikarak evrensel

bir noktaya ulasan etkili bir bliylime dramina imza atiyor.



Yuni is a teenage girl smart with big dreams of attending university.
When two men she barely knows ask to marry her, she rejects their
proposals, sparking gossip about a myth that a woman who rejects
three proposals will never marry. The pressure builds when a third
man asks for her hand, and Yuni must choose between the myth of
a final chance at marriage and her dream of future happiness.

Known for her realistic commentary on the social issues of her
country, prolific director Kamila Andini delivers a coming-of-age drama
that departs from the local towards the universal. The film won the
Platform Prize at the 2021 Toronto Film Festival, and was chosen

to represent Indonesia at the Academy Awards the same year.

Kamila Andini

Kamila Andini, Endonezya’nin bagkenti Jakarta’da
yasayan bir anne ve sinemaci. Toplumsal kultdr,
toplumsal cinsiyet esitligi ve cevre meselelerine
dair kaygilar Andini’nin kendine 6zgu bir hikaye anlatma perspektifine
sahip filmler yapma tutkusunu besliyor. Andini 2011’de Endonezya
okyanusunda bir deniz gezgininin yagsamini betimleyen ilk uzun metraj
filmi The Mirror Never Lies’1 yonetti. 2017°de cektigi ikinci uzun metraj
filmi The Seen and Unseen’de Bali’'nin Sekala Niskala felsefesini temel
alan dualist bir sinema evreni yaratti. Her iki film tim diinyada 50’den
fazla film festivalinde gosterildi ve aralarinda 2018 Berlin Film Festivali
Generation Kplus En iyi Film Odiili’'niin de oldugu 30’dan fazla 6diil ald.

Kamila Andini is a mother and flmmaker based in Jakarta, Indonesia.

Her concern of social culture, gender equality and environmental issue
lead her passion to make films with a distinctive perspective of telling a
story. In 2011, she released her debut feature film The Mirror Never Lies,
which portrays the life of a sea wanderer in the oceans of Indonesia. In
2017, she released her second feature film The Seen and Unseen, a
cinematic universe of dualism based on Balinese philosophy of Sekala
Niskala. Both films had traveled through more than 50 film festivals
around the world and received about 30 awards, including the Generation
Kplus Grand Prix for Best film at the 2018 Berlin Film Festival.

KUCUK KADINLAR

GIRLHOOD







Kadin Yok
Savasin
Yuzunde

The Unwomanly
Face of War
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Bu Yagmur Hic Dinmeyecek
This Rain Will Never Stop

2020 - 104’ - Siyah-Beyaz Black-and-White - Ukraynaca Ukranian

Yoénetmen Director Alina Gorlova

Yapimci Producer Maksym Nakonechnyi

Yapim Production Ukrayna, Almanya, Letonya Ukraine, Germany, Latvia
Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2020 Dei Popoli Festivali, En iyi Belgesel 2020 Fes_tival Dei Popoli, Best
Documentary - 2020 Las Palmas Film Festivali, En lyi Film 2020 Las Palmas Film
Festival, Best Film

Film, Suriye’deki savastan kacarak kendisine ve ailesine daha iyi
hayat kurmak icin Ukrayna’ya gelen ve burada da kendisini savasin
icinde bulan 20 yasindaki Andriy Suleyman’i takip eden bir belgesel.

Yoénetmen Alina Gorlova, siyah-beyaz cektigi bol 6dulli

filmi Bu Yagmur Hic Dinmeyecek’te izleyiciyi insanligin

hi¢ bitmeyen savas ve baris déngusiinde etkileyici, gérsel
acidan carpici bir yolculuga cikariyor. Suriye’deki ic savastan
Ukrayna’daki catismalara uzanan filmde, Andriy’in varolusu
yasam ve 6liimiin sonsuz gériinen akisiyla resmediliyor.



This Rain Will Never Stop is a documentary that follows the 20-year-old
Andriy Suleyman as he flees the war in Syria and arrives in Ukraine to build
a better life for himself and his family, only to end up amidst war again.

In this multi-award-winning black-and-white film, director Alina
Gorlova takes the audience on a powerful, visually arresting
journey through humanity’s endless cycle of war and peace.
From the Syrian civil war to strife in Ukraine, Andriy’s existence
is framed by the seemingly eternal flow of life and death.
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THE UNWOMANLY FACE OF WAR

Alina Gorlova

Ukraynali ydnetmen ve kurgucu Alina Gorlova,
Karpenko-Kary Kiev Ulusal Tiyatro, Sinema ve
Televizyon Universitesi’nden mezun oldu. Belgesel
yonetmenligine ek olarak kurmaca kisa filmler, kamu ve ticari tanitim
filmleri alaninda da deneyim sahibi olan Gorlova, 2016’da ilk uzun
metraj belgeseli olan Kholodny Yar. Intro’yu tamamladi. Film Odessa
Uluslararasi Film Festivali ve Artdocfest’te gosterildi. ikinci belgeseli
No Obvious Signs post-travmatik stres nedeniyle rehabilitasyona
giren Ukraynal bir kadin askerin éykisuna anlatiyor. Film aralarinda
DokLeipzig 2018’de MDR Film Odiiliniin de yer aldigi cok sayida
odule layik gorildi. Gorlova, 2019’da Berlinale Talents’a katildi.

Alina Gorlova is a director and film editor. Born and raised in Ukraine, she
graduated from the Karpenko-Kary Kyiv National University of Theatre, Film
and Television. In addition to her focus as a documentary director, Gorlova
is also experienced in making fiction shorts and social and commercial ads.
In 2016, she completed her first feature-length documentary, Kholodny Yar.
Intro, which was screened at the Odessa International Film Festival and
Artdocfest. Her second documentary No Obvious Signs tells the story of

a female Ukrainian soldier who undergoes rehabilitation for post-traumatic
stress. The film won multiple awards, including the MDR Film Prize at
DokLeipzig 2018. Gorlova was a 2019 Berlinale Talents participant.
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Disturbed Earth

2021 - 29’ - Renkli Color - ingilizce English

Yoénetmen Director Didem Pekiin

Yapimci Producer Cigdem Mater, Maria Thalia Carras

Oyuncular Cast Arndt Schwering-Sohnrey, Herold Vomeer, Jorg
Witte

Yapim Production Almanya, Tirkiye Germany, Turkey

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

Kapali kapilar ardinda toplanan diinyanin 6nde gelen diplomatlan ve askeri
uzmanlari sahadan gelen tiim raporlar ve ilgili kanitlara ragmen bir halkin
kaderini etkileyecek adimlan atmada etkisiz ve kararsizdir. Bir grup adam
tartisir, basgka yetkililere mesajlar ve talimatlar génderir, ama asla hicbir karar
alinmaz. Bu esnada, uzaklarda bir trajedi yasanmaktadir. Sebepler cesitlidir:
Kisisel hirslar, bagnaz 6nyargilar, fanatik saplantilar... Hepsi biirokrasinin
usuliiyle uyum icinde ilerler ve yaklasmakta olan felaket kacinilmaz hale gelir.
Yirminci yiizyihn son soykirimi 1995’te Srebrenica’da, Birlesmis Milletler’in
gbzetimi altinda meydana gelir. Disturbed Earth bir giin icinde ¢ekilmig bir
tiyatro performansi provasi. Belirli bir tarihsel olaydaki tezahiiriinii gérdiigiimiiz
bu biirokratik beceriksizligin bir bagka hali giiniimiizde halen siiriiyor: iklim
felaketinin ortasinda biirokratlar halen vaktinde karar almaktan aciz.

Didem Pekiin, yapimciligini Gigdem Mater ile Maria Thalia Carras’in
tistlendigi Disturbed Earth’de kapali kapilarin ardinda ¢ikan savaslarin,
onlenmeyen katliamlarin soguk gercekligini gésteriyor ve gecmisten
bir sayfayl agarken giliniimiiziin savaslarini da akla getiriyor.



Behind closed doors, the world’s leading diplomats and military experts are
ineffective, and reluctant about the fate of an entire people, despite all reports
from the field and corresponding evidence. The men deliberate, sending messages
and directions to other officials, but no decisions are ever made. The tragedy
unfolds elsewhere. The reasons are manifold; some personal ambitions, some
bigoted prejudices, some fanatic obsessions, all flavored with the procedural
lockstep of bureaucracy, which adds up to a disaster that has been steadily
approaching. The final genocide of the twentieth century transpires under the
guardianship of the United Nations in 1995 in Srebrenica. Disturbed Earth is a
theatrical performance rehearsal shot in one day. The bureaucratic incompetence
takes inspiration from a historical specificity, but it also occurs right now:
Bureaucrats are incapable of acting on time in the midst of climate catastrophe.

In Disturbed Earth, produced by Cigdem Mater and Maria Thalia Carras, Didem
Pekun reveals the cold reality of wars fought behind closed doors and massacres
left to unfold, reminding us today’s wars as she turns back to a page from the past.

Didem Pekiin

1978’de istanbul’da dogan Didem Pekiin,
calismalarinda pratigi, arastirmayi ve pedagojiyi
bir araya getiriyor. Deneme filmlerinde siddetin
ve yerinden edilmenin yasami nasil tanimladigi ve yok ettigini ele almis
olan sanatgi, calismalarini Elemental Lab adli gezici sanat egitimi
platformunda surdurlyor. Belgeselleri ve video enstalasyonlari pek ¢gok
tilkede gosterildi ve cok sayida 6diil aldi. Center for Spatial Justice’in
(MAD) kurucu tyesi olan Pekiin, SOAS Londra Universitesi’nden miizik
alaninda lisans, Goldsmiths Londra Universitesi’nden belgesel alaninda
yliksek lisans ve gorsel kultirler Gizerine pratik temelli doktora derecesine
sahip. Kog Universitesi’nde dgretim gérevlisi, Goldsmiths, Orta Avrupa
Universitesi ve UdK Berlin’de arastirmaci olarak gérev yapmis olan
Pekiin, su anda Kadir Has Universitesi’nde konuk 6gretim goérevlisi.

Born in 1978 in Istanbul, Didem Pekiin combines practice, research and
pedagogy in her work. Previously in her essay films, she addressed how
violence and displacement define and destroy life. She currently conducts
research on a roaming art education platform titled Elemental Lab. Her
documentaries and video installations have been shown internationally and
received various awards. She is a founding member of Center for Spatial
Justice (MAD). She holds a BA in music from SOAS, as well as an MA in
documentary and a practice-based PhD in visual cultures from Goldsmiths,
University of London. After being a faculty member at Kog¢ University, a fellow
at Goldsmiths, at Central European University, and at Graduate School @ UdK
Berlin, she is currently a visiting lecturer at Kadir Has University, istanbul.
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THE UNWOMANLY FACE OF WAR

Keltler

Celts

2021 - 106’ - Renkli Color - Sirpga Serbian

Yoénetmen Director Milica Tomovié

Yapimci Producer Vladimir Vasiljevi¢

Oyuncular Cast Dubravka Duda Kovjanié, Stefan Trifunovi¢, Katarina
Dimié

Yapim Production Sirbistan Serbia

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Saraybosna Film Festivali, En lyi Yonetmen 2021 Sarajevo Film Festival,
Best Director

1993’te Belgrad’da, Marijana kizinin sekizinci yas dogum giinii
icin ailesi ve diger ebeveynlerin de katildigi yatiya kalmali bir
parti verir. Cocuklarin diger odada kendi aralarinda oynamasini
firsat bilen ebeveynler mutfakta birka¢ sise icki agip uzun siire
sonra yeniden bir araya gelmenin tadini ¢ikarir. Birden sarhos
konuklar ve ilgisiz kocasindan fazlasini istedigini fark eden
Marijana, gecenin sundugu heyecanlan kesfetmeye karar verir.
Evden gizlice cikarak bos sokaklarda dolasir, hakiki deneyimler
arar. Bu sirada parti yavas yavas dagilmaktadir; aynen Marijana
ve arkadaslarinin dogdugu tilke olan Yugoslavya gibi.

Prémiyerini 2021 Berlin Film Festivali’nde yapan ve 2021 Saraybosna
Film Festivali’nden En iyi Yonetmen Odiilii kazanan Keltler, bir
gecede ve agirlikh olarak kalabalik bir tek mekanda geciyor. Bir

aile Uizerinden savas arifesinde Yugoslavya’nin réntgenini ceken

ve 1990’lar ruhunu yakalayabilen ustaca cekilmis bir ilk film.



Belgrade, 1993, Marijana throws a sleepover party for her daughter’s
eighth birthday, with family and fellow parents attending. Grabbing the
rare opportunity when their children are kept entertained in the other
room, the parents open a few bottles in the kitchen and enjoy their
reunion. Marijana suddenly realizes that she longs for more than a
bunch of drunken guests and an inattentive husband, so she sets out
to discover the thrills the night has to offer. She sneaks out of the house
strolling around the empty streets, seeking genuine experiences instead
of mere substitutes. Meanwhile, the party is slowly dispersing, just like
Yugoslavia, the country Marijana and her friends were all born in.
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THE UNWOMANLY FACE OF WAR

Celts, which made its premiere at the 2021 Berlin Film Festival and
won the Best Director Award at the 2021 Sarajevo Film Festival, is
set for the most part in a single crowded location, through one night.
Presenting an X-ray of Yugoslavia on the eve of war through a family,
Tomovié’s debut film accurately reflects the spirit of the 1990s.

Milica Tomovié

1986’da Yugoslavya Sosyalist Federal
Cumbhuriyeti’nde dogan Milica Tomovic,
Belgrad Dramatik Sanatlar Akademisi’nden
2011°’de sinif arkadaslariyla birlikte cektigi, cok sayida uluslararasi

film festivalinde gosterilen antoloji film October’la mezun oldu.
2016’da kisa filmi Transition uluslararasi promiyerini Locarno
Film Festivali’nin Pardi di domani bélimuinde yaptiktan hemen
sonra Toronto’da Short Cuts programinda gdsterildi ve ¢ok
sayida 6diil aldi. Tomovi¢ 2018’de popliler bir Sirp televizyon
dizisi olan Jutro ce promeniti sve’nin bes bélimuina yénetti.

Born in 1986 in the Socialist Federal Republic of Yugoslavia, Milica
Tomovi¢ graduated from the Academy Of Dramatic Arts in Belgrade

in 2011 with the omnibus film October, which she made together with
her classmates, and which was screened at various international film
festivals. In 2016, her short film Transition had its international premiere
at the Pardi di domani section of the Locarno Film Festival, followed
immediately by a premiere in the Short Cuts programme at Toronto,
and won several awards. She directed five episodes of Morning
Changes Everything, a successful Serbian television series, in 2018.
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THE UNWOMANLY FACE OF WAR

Maixabel

2021 - 115’ - Renkli Color - ispanyolca Spanish

Yoénetmen Director Iciar Bollain

Yapimci Producer Juan Moreno, Guillermo Sempere, Koldo Zuazua
Oyuncular Cast Blanca Portillo, Luis Tosar, Maria Cerezuela

Yapim Production ispanya Spain

Altyazilar Subtitles ingilizce, ispanyolca, Tiirkge English, Spanish, Turkish

2021 San Sebastian Film Festivali, En iyi Bask Filmi 2021 San Sebastian Film
Festival, Best Basque Film - 2022 Goya Film Odiilleri, En iyi Kadin Oyuncu; En iyi
Yardimci Erkek Oyuncu; En iyi Geng Oyuncu 2022 Goya Film Awards, Best Lead
Actress; Best Supporting Actor; Best New Actress

Maixabel Lasa’nin esi Juan Maria Jauregui 2000 yilinda ETA
tarafindan éldurilmistiir. Lasa, on bir yil sonra inanmasi gii¢ bir
taleple karsilasir: Juan’i 6ldiirenlerden biri, terorist grupla baglarini
koparmasinin ardindan cezasini cekmekte oldugu ispanya’nin
Alava kentindeki Nanclares de la Oca hapishanesinde kendisiyle
goriismek istemektedir. Maixabel Lasa, ¢cekincelerine ve igindeki
biiyiik aciya ragmen 16 yasindan beri hayat arkadasi olan adami
oldirenlerle yiiz yiize gériismeyi kabul eder. Kocasini éldiiren
adamla karsi karsiya gelmeyi nicin kabul ettigi soruldugunda
Lasa, “Herkes ikinci bir sansi hak eder” yanitini vermistir.

Usta ispanyol sinemaci Iciar Bollain, gercek bir hikayeden yola
ciktigi ve oyunculuklariyla lic Goya Odiilii kazanan Maixabel’de
kadinlarin yillar siiren siddetin ardindan barisi insa etmedeki
roliine ve fedakarliklarina odaklanan carpici bir dram sunuyor.



In the year 2000, Maixabel Lasa’s husband Juan Maria Jadregui was killed
by ETA. Eleven years later, she receives an incredible request: One of the
men who killed Juan wants to meet with her in the Nanclares de la Oca
prison in Alava, Spain, where he is serving his sentence after breaking
ties with the terrorist group. Despite her reservations and her immense
pain, Maixabel Lasa agrees to meet face to face with those who ended
the life of the person who had been her companion since she was 16
years old. “Everyone deserves a second chance,” she said, when asked
why she was willing to confront the man who killed her husband.

With Maixabel, which is based on a true story, and brought its actors three
Goya Awards, Iciar Bollain presents a striking drama that focuses on the
role and sacrifices of women in building peace after years of violence.
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THE UNWOMANLY FACE OF WAR

Iciar Bollain

1967’de Madrid’de dogan yonetmen, senarist ve
oyuncu Iciar Bollain kariyerine 15 yasinda oyuncu
olarak Victor Erice’nin Giiney filmiyle (1983)
bagladi. 1991°de kendi projelerini gelistirmek amaciyla Producciones
La Iguana’yi kurdu. ilk kisa filmi Hi, Are You Alone?’un (1995) ardindan
Flowers from Another World (1999), Take My Eyes (2003), Mataharis
(2007), senaryosunu Paul Laverty’nin yazdigi Even the Rain (2010)

ve Kathmandu Lullaby (2001) geldi. Bollain ilk belgesel denemesini
2014 tarihli In a Foreign Land’le yaptiktan sonra The Olive Tree (2016)
ile kurmacaya dondii. iki yil sonra Yuli’yi (2018) ve 2020°de Candela
Pefna’nin rol aldigi Rosa’s Wedding’i yonetti. Sinemada ve Gorsel-
isitsel Medyada Kadinlar Dernegi’nin (CIMA) kurucusu olan Bollain,
izleyiciyle kurdugu samimiyeti duyarlilik ve zerafetle kendine 6zgu bir
tarzda bir araya getiren ispanyol kadin yénetmenler arasindadir.

Born in Madrid in 1967, director, screenwriter and actress, Iciar Bollain
started out as an actress at age 15 under the direction of Victor Erice in The
South (1983). In 1991, she founded Producciones La Iguana to develop

her own directorial projects. Hi, Are You Alone? (1995) was her first feature
film, followed by Flowers from Another World (1999), Take My Eyes (2003),
Mataharis (2007), Even the Rain (2010), with screenplay by Paul Laverty, and
Kathmandu Lullaby (2011). The flmmaker tried her hand at the documentary
genre with In a Foreign Land (2014), before returning to fiction with The
Olive Tree (2016). Two years later, she released Yuli (2018), and in 2020,

she directed Candela Pefa in Rosa’s Wedding. Founder of the Association
for Women in Film Making and Audiovisual Media (CIMA), she is one of a
selection of female Spanish directors who has successfully brought together
audience intimacy with a unique style that combines sensitivity and elegance.






Yikmak
Diyor Kadin

Fetch the
Bolt Cutters
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FETCH THE BOLT CUTTERS

Cennet Gibi

As in Heaven
Du som er i himlen

2021 - 85’ - Renkli Color - Danca Danish

Yoénetmen Director Tea Lindeburg

Yapimci Producer Lise Orheim Stender, Jesper Morthorst

Oyuncular Cast Flora Ofelia Hofmann Lindahl, Ida Czecilie
Rasmussen, Palma Lindeburg Leth

Yapim Production Danimarka Denmark

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2022 Goteborg Film Festivali, En iyi Nordik Film 2022 Gg)thenburg Film Fest_ival,
Best Nordic Film - 2021 San Sebastian Film Festivali, En lyi Yonetmen; En lyi
Performans 2021 San Sebastian Film Festival, Best Director; Best Performance

1800’lerin sonunda bir giin, 14 yasindaki Lise’in hayati bir
anda degisir. Ailenin en biiyiik cocugu ve kardesler arasinda
okula ilk giden olan Lise, hayata umut ve giivenle bakmaktadir.
Fakat annesinin dogum sancilan basladiginda cok gegmeden
bir seylerin ters gittigi anlasilir. Gece ¢okerken ve annesinin
dogum sancilar siirerken, Lise cocuk olarak basladigi giiniin
evin kadini olmasiyla bitecegini fark etmeye baslar.

Tea Lindeburg, ilk filmi Cennet Gibi ile 2021 San Sebastian Film
Festivali’nden En iyi Yonetmen Odiilii ile dondii. Feminist bir bakisa
sahip film, Lise’in mecburi dénisiimiinii gésterirken gelenek,
dogma ve kadinlarin bastiriimasinin kékli tarihine karsi bir isyan
hissi yaratiyor. Cennet Gibi, kadinlara uygulanan sistematik zulmiin
de umudun da degismedigine isaret eden bir tarihi dram.



One day at the end of the 1800s, 14-year-old Lise’s life changes forever.
She is the eldest of her siblings, the first in her family to go to school
and full of hope and confidence in life. But when her mother goes into
labour, it quickly appears that something is wrong. As night falls and
the labour progresses, Lise begins to understand that a day that began
in childhood might end with her becoming the woman of the house.

Tea Lindburg’s debut film won the Best Director Award at the 2021 San
Sebastian Film Festival. With its feminist outlook, the film depicts Lise’s
forced transformation, evoking a sense of rebellion against tradition,
dogma and the history of women'’s repression. As in Heaven is a historical
drama which reminds us that both the systematic oppression against
women and women’s hope in the face of it are deeply rooted in history.

Tea Lindeburg

Tea Lindeburg 2000 yilinda New York
Universitesi’nden, 2006 yilinda ise Superi6’dan
mezun oldu. Netflix icin televizyon dizisi
Equinox’un yan sira DR icin Prix Italia 2017’ye aday gdsterilen
Equinox 1985 podcastini yazdi, DR ve TV 2 icin cocuk ve genglik
dizileri ve kisa filmler yonetti. 1999-2007 yillari arasinda Cosmic
Zoom Film Festivali’ni diizenledi, 2009-2010 yillarinda ise
Danimarka Ulusal Televizyonu’nda DR2 Premiere’in sunuculugunu
yapti. Cennet Gibi, Lindeburg’un ilk uzun metraj filmi.

Tea Lindeburg graduated from New York University in 2000 and from
Super16 in 2006. She has written the television series Equinox for Netflix,
as well as the podcast Equinox 1985 for DR, which was nominated for
the Prix Italia 2017. She has also directed a number of children’s and
teenage series for DR and TV 2, as well as short films. Between 1999-
2007, she organized the Cosmic Zoom Film Festival, and between 2009-
2010, she worked with the Danish National Broadcasting Company as the
host for DR2 Premiere. As In Heaven is Lindeburg’s debut feature film.
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Clara Sola

2021 - 106’ - Renkli Color - ispanyolca Spanish

Yonetmen Director Nathalie Alvarez Mesén

Yapimci Producer Alan McConnell, Géraldine Sprimont, Anne-Laure
Guégan, Karina Avellan Troz, Marcelo Quesada Mena

Oyuncular Cast Wendy Chinchilla Araya, Daniel Castafieda Rincén,
Ana Julia Porras Espinoza

Yapim Production isveg, Kosta Rika, Belgika Sweden, Costa Rica, Belgium

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Lima Film Festivali, En lyi Film; En Iyi Kadin Oyuncu; En lyi Goriintii 2021
Festival de Cine de Lima, Best Film; Best Actress; Best Photography - 2021 Selanik
Uluslararasi Film Festivali, Jiiri Ozel Odiilii 2021 Thessaloniki International Film
Festival, Special Jury Award - 2021 So Paulo Uluslararasi Film Festivali, En lyi
Kurmaca Film; En lyi Kadin Oyuncu 2021 Mostra Internacional de Cinema em Séao
Paulo, Best Fiction Film Award; Best Actress - 2022 Guldbagge Odiilleri, En iyi Film;
En lyi Yonetmen; En lyi Senaryo; En lyi Goriintii; En iyi Ses 2022 Guldbagge
Awards, Best Film; Best Director; Best Script; Best Cinematography; Best Sound

40 yasindaki Clara’nin Tann ile 6zel bir baglantisi olduguna
inanilmaktadir. Bir “sifaci” olarak ailesine ve umuda ihtiyaci olan
koyiine destek olur, bir yandan dogayla olan iliskisinde teselli bulur.
Yillar boyu baskici annesinin kontrolii altinda yasayan Clara’nin cinsel
arzulari yegeninin yeni erkek arkadasina duydugu ilgiyle uyanr. icinde
uyanan bu gii¢ Clara’y: yeni kesiflere gétiiriir, gerek fiziksel gerekse
mistik sinirlari agsmasini saglar. Kendini kesfi ile giiclenen olan Clara
gitgide “azize” roliinden kurtulur ve kendini sagaltmaya baslar.

Diinya promiyerini Cannes Film Festivali’nin Yonetmenlerin 15
Giinii Bolimi’nde yapan ve Kosta Rika’nin Oscar adayi olan
Clara Sola, baski altindaki bir kadinin 6zgiirlesme hikayesini
buyiilii gercekgilikten beslenen gliclii bir atmosferle sunuyor.



Clara, 40, is believed to have a special connection to God. As a “healer,
she sustains a family and a village in need of hope, while finding solace
in her relationship with the natural world. After years of being controlled
by her mother’s repressive care, Clara’s sexual desires are stirred by

her attraction to her niece’s new boyfriend. This newly awakened force
takes Clara to unexplored territory, allowing her to cross boundaries,
both physical and mystical. Empowered by her self-discovery, Clara
gradually frees herself from her role as “saint” and begins to heal herself.

Having made its world premiere at the Directors’ Fortnight section of
the Cannes Film Festival and chosen to represent Costa Rica at the
Oscars, Clara Sola presents the story of liberation of a woman under
pressure with a powerful atmosphere informed by magical realism.
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Nathalie Alvarez Mesén

Kosta Rikali-isvecli senarist ve yénetmen
Nathalie Alvarez Mesén kariyerine Kosta
Rika’da fiziksel tiyatro alaninda basladiktan
sonra Stokholm Giizel Sanatlar Universitesi’nde mim oyunculugu
alaninda lisans egitimi aldi. Ardindan film yénetmenligi ve senaryo
yazimi alaninda yiiksek lisans egitimini New York’ta Columbia
Universitesi’nde tamamladi. Berlinale Talents, TIFF Filmmaker Lab

ve NYFF Artist Academy katilimcisi olan Mesén’in kisa filmleri cesitli
uluslararasi film festivallerinde gésterildi. Kisa filmlerinden Filip 2016
Palm Springs ShortFest’te 15 Dakikanin Altinda En lyi Film Odiila ald,
Asunder 2016 Telluride Film Festivali’nde gdsterildi. 2020 Venedik Film
Festivali’nin Horizons béliimiinde En iyi Kisa Film Odiilii alan Entre

Tu y Milagros’un ortak yazari olan Mesén ikinci uzun metraj filmi The
Wolf Will Tear Your Immaculate Hands’in hazirliklarini stirdirayor.

Nathalie Alvarez Mesén is a Costa Rican-Swedish screenwriter and director.
She started her career in physical theater in Costa Rica before pursuing her
BFA degree in mime acting at the Stockholm University of the Arts in Sweden.
She later graduated from Columbia University’s Graduate Film Program in
New York with an MFA in film directing and screenwriting. An alumna of
Berlinale Talents, TIFF Filmmaker Lab and NYFF Artist Academy, Mesén’s
short films have screened at film festivals all over the world. Her short film
Filip won the award for Best Film Under 15 Minutes at the 2016 Palm Springs
ShortFest, and Asunder was screened at the 2016 Telluride Film Festival.
She also co-wrote Entre Tu y Milagros, winner of the Horizons Award for
Best Short Film in the Venice Film Festival 2020. She is currently developing
her second feature film, The Wolf Will Tear Your Immaculate Hands.
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Degerli Taglar
Robe of Gems
Manto de Gemas

2022 - 118’ - Renkli Color - ispanyolca Spanish

Yonetmen Director Natalia L6pez Gallardo

Yapimci Producer Fernanda de la Peza, Joaquin del Paso, Natalia
Lépez Gallardo

Oyuncular Cast Nailea Norvind, Daniel Garcia, Antonia Olivares

Yapim Production Meksika, Arjantin Mexico, Argentina

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2022 Uluslararasi Berlin Film Festivali, Gimiis Ayi Jiiri Bdiilii 2022 Berlin
International Film Festival, Silver Bear Jury Prize

Isabel, bosanma siirecinin ortasinda iki cocuguyla sehri geride
birakarak ailesinin tasradaki evine tasinir. Cok gegcmeden,
hizmetgisinin kiz kardesi Maria’nin kayip oldugunu 6grenir. Isabel
yardim etmeyi onerdiginde iki kadin arasinda kayip Maria’y1 bulmak
icin s6ze dokiilmemis bir anlasma dogar. Bu esnada, sorusturmayi
yiiriiten polis komiseri Roberta oglunu kartellerin elinden kurtarmaya
calismaktadir. Kirsalda karmasa ve tehlike kol gezmektedir, ama bu
kosullara ragmen kararlilik, kaderin karsisinda varligini siirdiiriir.

Natalia Lopez Gallardo, ilk filmi Degerli Taslar ile 2022 Berlin Film
Festivali’nden Giimiis Ay1 kazandi. The Guardian tarafindan “G6z
kamastirici bir ustalikla ¢cekilmis bir ilk film” olarak nitelendirilen
Degerli Taslar, suc, kayiplar ve siddet sarmalindan olusan acimasiz
bir diinyaya sessiz bir kadin dayanismasi lizerinden bakiyor.



In the midst of a divorce, Isabel leaves the city with her two children
for her family’s country house. She soon discovers that the sister of
her housekeeper, Maria, has gone missing. When Isabel offers her
help, an unspoken pact to find the missing one is born between the
two women. Meanwhile, Roberta, the police commander in charge
of the investigation, tries to get her son out of the cartels. The
countryside is mined with confusion and danger, but regardless of
these circumstances, determination in the face of destiny subsists.

Natalia Lopez Gallardo’s Robe of Gems won the Silver Bear
at the 2022 Berlin Film Festival. Described by The Guardian
as a “dazzlingly accomplished and confident debut feature,”
the film looks at a convoluted web of crime, loss and violence
through the silent solidarity between two women.
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Natalia Lopez Gallardo

Meksikali-Bolivyall ybnetmen, kurgucu ve oyuncu
Natalia Lopez Gallardo, Meksika’da sinema
egitimi aldi ve Lisandro Alonso, Carlos Reygadas
ve Amat Escalante’nin de yer aldigi yonetmenlerin filmlerini kurguladi.
Mexico City kirsalinda yer alan st diizey bir post prodiiksiyon stiidyosu
olan Splendor Omnia’nin yoneticisi olan Gallardo, Silent Light’la 2008
Ariel Odiilleri’nde, Jauja ve Heli ile ise 2015 Fénix Film Odiilleri’nde En

iyi Kurgucu Odiili'ne aday gésterildi. Kisa filmi In Heaven As It Is on
Earth 2007 Cannes Film Festivali’nde Elestirmenler Haftasi’'na segcildi.
Yazarligini ve yonetmenligini Gistlendigi Degerli Taslar ilk uzun metraj filmi.

Natalia Lopez Gallardo is a Mexican-Bolivian film director, writer, editor, and
occasional actress. She studied cinema in México and has edited fims

by Lisandro Alonso, Carlos Reygadas and Amat Escalante, among other
directors. She heads the high-end post-production studio Splendor Omnia,
located in the countryside near Mexico City. She was nominated for Best
Editor at the 2008 Ariel Awards for Silent Light, and Best Editor at the 2015
Fenix Film Awards (Jauja and Heli). As a director, her short film In Heaven
as It Is on Earth was selected for the Critics’ Week at the 2007 Cannes Film
Festival. Robe of Gems, which she wrote and directed, is her feature debut.
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2021 - 111’ - Renkli Color - Rusga Russian

Yoénetmen Director Natalya Kudryashova

Yapimci Producer Dmitry Davidenko, Rafael Minasbekyan, Vadim
Vereshagin, Roman Stolyarskiy

Oyuncular Cast Anastasiya Krasovskaya, Yura Borisov, Yulia
Marchenko

Yapim Production Rusya Russia

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Locarno Film Festivali, En iyi Kadin Oyuncu 2021 Locarno Film Festival,
Best Actress

Genc sosyoloji 6grencisi Lera, glindiizleri anketci olarak, geceleri
ise Gerda adi ile bir striptiz kuliibiinde calisir. Babasi yakin zamanda
siirekli bir uyku halindeki annesini bagka bir kadin icin terk etmistir.
Hem giindiizleri hem geceleri Rusya’nin sokaklarinda umutsuziuk
goren Lera’nin sahit olduklari Sovyetler donemi ile gliniimiiz Rusya
arasinda kalan insanlarla onun kaderini ortiistiiriir. Bir gece yasadigi
tehlikeli bir olay, Lera’yi hapsoldugu caresizlikten kurtaracaktir.

ismini Karlar Kralicesi masalinin kahramanindan alan film, geng bir
kadinin ayakta kalma miicadelesi lizerinden sert bir Rusya resmi
ciziyor. 2021 Locarno Film Festivali’nde basroliindeki Anastasiya
Krasovskaya’ya En iyi Kadin Oyuncu Odiilii kazandiran Gerda,
metafizik ile gerceklik, diin ile bugiin gidip gelen stilize bir dram.



Young sociology student Lera works as a pollster at day, and as

a stripper at night under the name Gerda. Her father has recently

left her constantly sleepy mother for another woman. Seeing bleak
scenes of despair on the streets of Russia both at day and night, Lera
witnesses her own fate turning to resemble that of the people caught
between the Soviet era and today’s Russia. A dangerous encounter
one night will free Lera from the desperation she is condemned to.

Named after the heroine of the fairy tale of the Snow Queen, the
film paints a harsh portrait of Russia. A highly stylized drama that
alternates between the real and the metaphysical, the past and the
present, Gerda brought leading actress Anastasiya Krasovskaya
the Best Actress Award at the 2021 Locarno Film Festival.
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Natalya Kudryashova

1978’de Sovyetler Birligi’nin Gorki kentinde
dogan Natalya Kudryashova, Nizhegorodsky
Tiyatro Okulu’nda oyunculuk egitimi aldiktan
sonra Moskova’daki Dramatik Sanatlar Okulu’nda Anatoly Vasiliev’den
y6netmenlik dersi aldi. 2001°’den bu yana Moskova’da ¢ok sayida
tiyatro oyununda sahne almis olan Kudrashova, Herkesi Sasirtan
Adam’daki rollyle 2018 Venedik Film Festivali’nin Horizons bélimiinde
En iyi Kadin Oyuncu Odiili’'ne layik gériildii. Uzun metraj filmi Pioneer
Heroes (2015) Berlin ve Goteborg Film Festivalleri’nde gosterildi.

Born in Gorky in the Soviet Union in 1978, Natalya Kudryashova studied
acting at the Nizhegorodsky Theatre School before taking a directing course
with Anatoly Vasiliev at the School of Dramatic Art in Moscow. Since 2001,
she has appeared as an actress in numerous theatre productions in Moscow.
Kudrashova received the Best Actress Award for her role in The Man Who
Surprises Everyone at Venice Horizons 2018. Her feature film Pioneer
Heroes (2015) was screened at the Berlin and Gothenburg Film Festivals.
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Vera Denizi Dusgluyor

Vera Dreams of the Sea
Vera Andrron Detin

2021 - 87’ - Renkli Color - Arnavutga Albanian

Yonetmen Director Kaltrina Krasniqi

Yapimci Producer Shkumbin Istrefi

Oyuncular Cast Teuta Ajdini, Alketa Sylaj, Astrit Kabashi

Yapim Production Kosova, Kuzey Makedonya, Arnavutluk Kosovo, North

Macedonia, Albania

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Tokyo Film Festivali, En iyi FiIr_n 2021 Tokyo Film Festival, Best Film - Géteborg
Film Festivali, Ingmar Bergman En lyi llk Film Odiilii Gothenburg Film Festival,
Ingmar Bergman International Debut Award

Taninmis bir yargicin esi, ilgili bir anne ve sefkatli bir biiyiikanne

olan Vera, diizenli bir hayat siirmekte olan orta yash bir isaret dili
terclimanidir. Sakin hayati kocasinin beklenmedik intihari ve ardindan
cifte ait koy evinin lizerinde hak iddia eden tehditkar akrabalarin
gelisiyle altiist olur. Yeralti diinyasina ait bir entrikanin ipuclan giin
yiiziine cikmaya basladiginda Vera’nin diinyasi tehlikeyle yiizlesir,
yikilmanin esigine gelir. Korku ve giivensizlik Vera’y ailesinin

kaderini kendi ellerine almaya zorlayacaktir. Bastan sona tekinsiz bir
atmosferde gecen ve 2021 Tokyo Film Festivali’'nden En iyi Film Odiilii
ile dénen Vera Denizi Diisliiyor, zamanimizda hiikiim siiren koklii
toplumsal cinsiyet sorunlariyla miicadele etmenin kati gercekligiyle
ylizlesmek zorunda olan bir kadinin samimi oldugu kadar evrensel

bir portresi. Yonetmen Krasniqi, kadinlarin ataerkil diizen icinde
erkeklerin suclarinin mirasini sahiplenmemesi lizerine carpici bir
karakter portresi sunarken cok édiillii bir ilk filme imza atiyor.



Vera is a middle-aged sign language interpreter, who leads a well-
structured life: a wife to a renowned judge, a supportive mother, and
a caring grandmother. Her serenity is disrupted by her husband’s
unexpected suicide followed by an unwelcome, menacing parade of
relatives who claim to have ownership over their village family house.
When the tendrils of an underworld scheme begin to surface, Vera’s
world will face danger and seem ready to collapse. Fear and mistrust
will force Vera to take the family’s fate into her own hands. Steeped
into an ominous atmosphere, and the winner of the Best Film Award
at the 2021 Tokyo Film Festival, Vera Dreams of the Sea is an intimate
yet universal portrait of a woman, who must face the raw reality of
going against the deeply seated gender issues that prevail in our
times. Presenting a striking character portrait where women refuse
the legacy of the crimes of men in the patriarchal system, director
Kaltrina Krasniqi has produced a multi-award-winning debut feature.

Kaltrina Krasniqi

Kosova’da yasayan 6duillii ybnetmen ve
arastirmaci Kaltrina Krasniqi 2000 yilindan bu
yana sinema, televizyon ve dijital beseri bilimler
alanlarinda galisiyor. Farkli kesimlerden insanlarin kisisel tarihlerinin
kayit altina alindigi ve yayimlandig bir dijital arsiv olan Kosova So6zIU
Tarih inisiyatifi’nin kurucu tiyelerinden ve sinema, edebiyat ve miizik
Uretimini destekleme amach bir platform olan Dit’ e Nat’in kurucu
ortagidir. 2004’te Pristine Universitesi’nde film yénetmenligi egitimini
tamamladi ve 2011’de Kosova Gazetecilik ve iletisim Enstitiisi’nden
yuksek lisans derecesini aldi. Profesyonel gelisimini Los Angeles’taki
Kaliforniya Universitesi’nde (UCLA) film yapimciligi alaninda stirdiirdii.
Son filmi Sarabande (2018) prémiyerini ZagrebDox’ta yapti; film

ayni yil Cinalfama Film Festivali'nde En lyi Belgesel Odiili’nii aldi

ve Camerimage Festivali’nde kisa belgesel béliimiinde aday oldu.

Kaltrina Krasnigi is an award-winning Kosovo-based film director and
researcher working in film, television and digital humanities since early 2000.
She is a founding member of Kosovo Oral History Initiative, a digital archive,
where personal histories of people from various paths of life are recorded
and published, and a co-founder of Dit” e Nat’, a non-formal setting for
promotion of film, literature and music. She graduated in film directing in the
University of Prishtina in 2004 and in 2011 completed her MA in Kosovo’s
Institute for Journalism and Communication. In 2015 she continued her
professional development in the University of California, Los Angeles (UCLA)
with focus in Film Producing. Her last film Sarabande (2018) premiered

in ZagrebDox, was named Best Documentary at Cinalfama, and was a
nominee in the short documentary competition at Camerimage 2018.
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Yumruklari Gevsetmek

Unclenching the Fists

2021 - 97’ - Renkli Color - Rus¢a Russian

Yoénetmen Director Kira Kovalenko

Yapimci Producer Alexander Rodnyansky, Sergey Melkumov
Oyuncular Cast Milana Aguzarova, Alik Karaev, Soslan Khugaev
Yapim Production Rusya Russia

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Cannes Film Festivali, Belirli Bir Bakis: En iyi Film 2021 Cannes Fim
Festival, Un Certain Regard: Best Film

Gecen yilki Cannes Film Festivali’nin Belirli Bir Bakis b6limiinden
En iyi Film Odiilii ile dénen Yumruklar Gevsetmek, Kuzey
Osetya’daki eski bir maden kasabasinda yasayan gen¢ kadin
Ada’nin ailesinin bogucu tahakkiimiinden kagcma hikayesi. Ada,
disipline her seyden fazla 6nem veren, sevgi ve asiri korumacihk
arasindaki farki bilmeyen babasi, aileden kacmis abisi ve kiiciik
kardesi Dakko’nun etrafina 6rdiigii duvarlardan bunalmistir. Ancak
yasadiklari maden kasabasini cevreleyen daglar ve erkeklerden
olusan ailesi Ada’nin cikis yolunu gérmesini zorlastirir.

Kira Kovalenko, genc bir kadinin hem sevip hem dayanmakta
zorlandigi ailesiyle ilgili yasadigi hapsolmusluk hissini izleyicisine
geciriyor. Yumruklari Gevsetmek, sinemada ender goriinen 6zel

bir cografyadan gii¢ alarak aile dinamiklerine dair evrensel bir dykii
anlatiyor.



Winner of the Prix Un Certain Regard at the Cannes Film Festival

last year, Unclenching the Fists is the story of Ada, a young woman
living in an old mining town in North Ossetia who tries to escape the
stifling hold of her family. Ada is suffocating as she faces the walls

put up by her father who doesn’t feel the difference between care and
overprotection, her brother who has escaped from the family and her
little brother Dakko. But the mountains surrounding the mining town and
her family made up of men makes it harder for Ada to see the way out.

Kira Kovalenko successfully conveys to the audience Ada’s
feeling of being trapped in a family she loves as much as she
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rejects. Powered by a special geography rarely seen in cinema,
Unclenching the Fists tells a universal story of family dynamics.

Kira Kovalenko

Kira Kovalenko, Nalchik’te dogdu. 2015’te
Kabardino-Balkarian Devlet Universitesi'nde
Alexander Sokurov’un yénetmenlik
atolyesinden mezun oldu. Yumruklari Gevsetmek Kovalenko’nun
2016 tarihli, prémiyerini Tallinn Black Nights Film Festivali’nde
yapan Sofichka’nin ardindan ikinci uzun metraj filmi.

Kira Kovalenko was born in Nalchik. She graduated from Alexander
Sokurov’s directing workshop at Kabardino-Balkarian State University
in 2015. Unclenching the Fists marks her second feature film, as Kira
Kovalenko having made her directorial debut in 2016 with Sofichka,
which premiered at the Tallinn Black Nights Film Festival.
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UNTRODDEN PATHS

AEI10U - Kicuk Bir Ask Alfabesi
AEIOU - A Quick Alphabet of Love
AEIOU - Das schnelle Alphabet der Liebe

2022 - 104’ - Renkli Color - Fransizca, Almanca French, German

Yoénetmen Director Nicolette Krebitz

Yapimci Producer Peter Hartwig

Oyuncular Cast Sophie Rois, Udo Kier, Milan Herms
Yapim Production Almanya, Fransa Germany, France
Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

60 yasindaki Anna oyunculukta en parlak zamanlarini geride
birakmistir. Yalniz yasamaktadir, ancak kendisi gibi bekar olan
alt kat komsusu Michel dostu ve sirdasidir. Anna konusma
bozuklugu olan, bir nebze uyumsuz 17 yasindaki Adrian’in
konusma kogu olmayi isteksizce kabul eder. Adrian’in bir siire
once sokakta cantasini calan cocuk oldugunu fark etmistir.

Wild ile biiylik cikis yakalayan yénetmen Nicolette Krebitz, usta
oyuncular Sophie Rois ve Udo Kier’in incelikli ve giiclii performanslar
sergiledigi filmi A E I O U - Kiicliik Bir Ask Alfabesi’ni 2022 Berlin
Film Festivali’nin ana yarismasinda sundu. Film, hem sanat
tiretiminde hem de duygusal iliskilerdeki yas aynimciligi kaliplarina
meydan okuyor, izleyiciyi de ana karakterin yagsam sevincini
yakalamasina ortak ediyor. Krebitz, hayatin olasiliklarla dolu
oldugunu hatirlatan ve umut asilayan oyunbaz bir anlati sunuyor.



Anna is 60, and her acting heyday is now behind her. She lives

on her own, but has a friend and confidant in her downstairs
neighbor Michel, who is also single. Reluctantly, Anna accepts a
job as a language coach for 17-year-old Adrian who has a speech
impediment and is something of a misfit. She recognizes him as
the boy who recently snatched her handbag in the street.

After her breakout with Wild, Nicolette Krebitz presented AE/O U - A
Quick Alphabet of Love, featuring strong yet subtle performances from
Sophie Rois and Udo Kier, at the main competition of the 2022 Berlin
Film Festival. The film challenges norms of age discrimination in the
arts, as well as in romantic relations, and invites the audience to share
the main character’s newly found joy of living. Krebitz presents a playful,
hope-inspiring narrative that reminds us that life is full of possibilities.

Nicolette Krebitz

1972 dogumlu Alman yénetmen, oyuncu,
manken ve sarkici Nicolette Krebitz yaratici
calismalarinda siklikla Coco ismini kullaniyor.
Krebitz ilk filmini on bir yasinda cekti. Ardindan ¢ocuklar igin
televizyon ve radyo programlarinda sunuculuk yapti ve Berlin’deki
Ballett-Centre ve Fritz-Kirchhoff Oyunculuk Okulu’nda egitim

aldi. 30’dan fazla filmde rol alan Krebitz, en cok Bandits (1997)

ve Der Tunnel’deki (2001) rolleriyle taniniyor. 2001 tarihli Jeans

ve 2007 tarihli Das Herz ist ein dunkler Wald’i yazan ve yéneten
Krebitz, New Order’in 2001 tarihli albimi Get Ready’nin ve
albimden c¢ikan singlelarin kapaklarinda model olarak yer aldi.

Born in 1972, Nicolette Krebitz is a German director, actress, model,

and singer. She is often credited as Coco in her creative works. Krebitz
made her film debut at age eleven. Later, she hosted television and radio
shows for children and attended the Ballett-Centre Berlin and the Fritz-
Kirchhoff acting school, also in Berlin. Krebitz has appeared in over 30
films, but is known best for her role in the German-language films Bandits
(1997) and Der Tunnel (2001). She wrote and directed the 2001 film Jeans
and 2007’s Das Herz ist ein dunkler Wald. She is the model on the cover
of New Order’s 2001 album Get Ready and its associated singles.

o
<
-
-
o
>
e
=
<
=
=
n
<
m
<
>
<

UNTRODDEN PATHS




o
<
-
-l
o
>
L
=
<<
=
=
()
<
(21]
<
>
<

UNTRODDEN PATHS

Beynimiz Yikanmig

Brainwashed: Sex-Camera-Power

2021 - 108’ - Renkli, Siyah-Beyaz Color, Black-and-White - ingilizce English

Yoénetmen Director Nina Menkes
Yapimci Producer Nina Menkes
Yapim Production ispanya Spain
Altyazilar Subtitles ingilizce, ispanyolca, Tiirkge English, Spanish, Turkish

Yonetmen Nina Menkes’in Sex and Power: The Visual Language of
Cinema baslikli etkileyici konusmasindan yola c¢ikan Brainwashed,
izleyicisini cekim tasariminin cinsiyetg¢i politikalarinda zihin

acicl bir yolculuga cikariyor. Belgesel, iinlii Hollywood filmleri

ve kiilt klasiklerin yani sira sinemacilar ve akademisyenlerle
yapilan séylesilerden 175’ten fazla kliple sinemanin ilk

glinlerinden giiniimiize sevilen pek cok filme niifuz etmis olan
kadin diismanligini ve paternalizmi go6zler 6niine seriyor.

Beynimiz Yikanmis, gerek genel izleyiciyi gerekse sinefilleri sinemanin
gorsel dilinin kadinlan gercek hayatta cinsel saldiri ve igyerinde
ayrnimciliga varan sonuglar iiretecek élciide gii¢siizlestirmek

tizere kullanimiyla yilizlesmeye y6nelten biiyiileyici bir yolculuk.



Building on her influential cinematic talk Sex and Power: The Visual
Language of Cinema, film director Nina Menkes takes us on an eye-
opening journey through the gendered politics of shot design. Using
more than 175 film clips from canonical Hollywood favorites and cult
classics as well as interviews with flmmakers and scholars, Brainwashed
reveals a sinister framework of misogyny and paternalism that, from
early cinema to the present day, infiltrates some of our favorite movies.

Brainwashed is a mesmerizing journey that compels the casual moviegoer
and cinephile alike to confront how the visual language of cinema is used
to disempower women at the most fundamental level, with real-life, tangible
consequences including sexual assault and employment discrimination.
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Nina Menkes

Los Angeles Times tarafindan “Giiniimiiz
sinemasinin en kigkirtici sanatcilarindan biri,”
New York Times tarafindan ise “bir sinema
buylcusu” olarak tanimlanan Nina Menkes’in filmleri vahsi digsal
gercekligi icsel dus diinyalar ile sentezliyor. Menkes’in yapitlari
aralarinda Sundance, Berlin, Locarno, Toronto Uluslararasi Film
Festivalleri ve New York MoMA’nin da yer aldigi festivallerde ve
mekanlarda gésterildi. Yapitlarinin cok sayida uluslararasi retrospektifi
diizenlendi, erken dénem yapitlart Academy Film Archive ve Martin
Scorsese’in kurucusu oldugu Film Foundation tarafindan restore
edilmek tizere segildi. Fulbright ve Guggenheim Burslari almis

olan Menkes, California Institute for the Arts’ta 6gretim Uyesi.

Called “one of the most provocative artists in film today” by the Los
Angeles Times, and a “cinematic sorceress” by the New York Times,
Nina Menkes’s films synthesize inner dream worlds with brutal, outer
realities. Her work has been shown widely in major international film
festivals, including Sundance, Berlin, Locarno, Toronto, and the MoMA in
NYC. She has had numerous international retrospectives, and her early
work has been selected for restoration by the Academy Film Archive
and Martin Scorsese’s Film Foundation. Menkes is a Fulbright and
Guggenheim Fellow, and on the faculty at California Institute of the Arts.
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Bitmemis Cumleler

Incomplete Sentences

2021 - 58’ - Renkli Color - Tiirkge Turkish

Yoénetmen Director Adar Bozbay

Yapimci Producer Adar Bozbay, Jorgen Lorentzen
Yapim Production Tirkiye, Norveg Turkey, Norway
Altyazilar Subtitles ingilizce English

Diinyaca (inlii yazar ve aktivist Asli Erdogan, Tirkiye’den Almanya’ya
kacisindan sonra sessizlige birunir. Bitmemis Ciimleler, Aimanya’da
siirglin hayati yasayan Asl Erdogan’in edebiyatini ve bugiine gelme
yolculugunu yazarla birlikte ele aliyor. Yazar Almanya’ya Erich

Maria Remarque Banis Odiili'nii almaya gider, ancak geri dénmez.
Bdylece yazarin Frankfurt'taki yari agik cezaevine benzettigi

siirgilin hayati da baslamis olur. Bu durum zaman iginde Ash
Erdogan’in saghginin bozulmasina ve yazamamasina neden olur.



World-renowned author and activist Asli Erdogan subsides into silence
after fleeing Turkey for Germany. Incomplete Sentences examines the
literature of Asli Erdogan, who is living in exile in Germany, and her
journey so far, along with the author. Erdogan goes to Germany to receive
the Erich Maria Remarque Peace Prize, but does not return to Turkey.

Her life in exile in Frankfurt, which she likens to life in a semi-open

prison, thus begins. Her new living situation gradually begins to cause
the author’s health to deteriorate, and she ends up unable to write.
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Adar Bozbay

1982 yilinda Van’da dogdu. Aktivist bir
yazar ve sinemaci. 2005 yilinda Ginahlar
Sehri adl 6yku kitabr yayimlandi. 2013’te
Dilsiz adl bir kisa film ¢ekti. 2014’te antimilitarist oyun Merheba
adli tiyatronun video galismalarini yuratti. Bozbay, herhangi bir
cinsiyet beyaninda bulunmadan var oldugunu, bitiin kimlikler
icin mucadele ederken ayni zamanda butin kimliklerin disinda
olan bir diinya goriisiinii savundugunu belirtmektedir.

Born in Van in 1982, Adar Bozbay is an activist author and flmmaker. In
2005, they published their book of stories titled Gtinahlar Sehri. In 2013,
they directed the short film Dilsiz. In 2014, they produced video for the
anti-militarist play Merheba. Bozbay states that they exist without the
declaration of any gender, and that they defend a world view that stands
outside all identities, while simultaneously fighting for all identities.
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Hatira

The Souvenir

2019 - 115’ - Renkli Color - ingilizce English

Yoénetmen Director Joanna Hogg

Yapimci Producer Joanna Hogg, Luke Schiller

Oyuncular Cast Honor Swinton Byrne, Tom Burke, Tilda Swinton
Yapim Production Birlesik Krallik United Kingdom

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2019 Sundance Film Festivali, Diinya Sinemasi Yarismasi: Jiiri Bliyik Odiili
2019 Sundance Film Festival, World Cinema: Grand Jury Prize

Cekingen ama hirsh bir sinema 6grencisi karizmatik ama giivenilmez
bir adamla calkantili iliskisini stiirdiirmeye calisirken sanatci

olarak kendi sesini bulmaya baslar. Koruyucu annesine ve kendisi
icin kaygilanan arkadaslarina meydan okuyarak hayallerini yok
etmenin esigine gelen bu yogun ve zorlu iliskiye kendini birakir.

Hatira, iinlii yonetmen Joanna Hogg’dan tutkulu duygularla ince bir
estetigi, zarif, riiyamsi bir gencg yetiskinlik ve ilk agk hikayesinde bir
araya getiren, sanatcinin genc bir kadin olarak esrarengiz ve kisisel
bir portresi. Honor Swinton Byrne’iin 6nemli bir cikis yakaladigi
cok katmanli performansini izleyiciyle bulusturan, bliyiileyici
oldugu kadar gizemli bir bicimde rahatsiz edici Hatira, giiniimiiz
sinemasinin en kendine 6zgii ve heyecan verici yonetmenlerinden
birinin imzasini tagiyan kaciriimayacak modern bir klasik.



A shy but ambitious film student begins to find her voice as an artist while
navigating a turbulent courtship with a charismatic but untrustworthy
man. She defies her protective mother and concerned friends as

she slips deeper and deeper into an intense, emotionally fraught
relationship that comes dangerously close to destroying her dreams.

From acclaimed writer-director Joanna Hogg comes an enigmatic and
personal portrait of the artist as a young woman, combining passionate
emotions and exquisite aesthetics into a lush, dreamlike story of young
adulthood and first love. At once enrapturing and mysteriously unsettling,
and featuring a profoundly layered breakout performance by Honor
Swinton Byrne, The Souvenir is an essential modern classic film from
one of the most distinctive and exciting filmmakers of today’s cinema.
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Joanna Hogg

Gengliginden itibaren sinemaya hayranlik duyan

Joanna Hogg 1980’lerde ingiltere’de Ulusal Sinema ve
Televizyon Okulu’nda sinema egitimi aldi, kendini ne
kati toplumcu gercekgi ne de saf peri masali olan hikayeler anlatmanin yolunu
ararken buldu. Egitiminin ardindan muzik klipleri ve televizyon yapimlarinda
yonetmenlik yaparken bir yandan da sanat ve edebiyata olan aghgini doyurdu,
kendi hikayelerini anlatmaya hazir olana kadar bekledi. ilk uzun metraj filmi
olan Unrelated’i 2007°de gekti. italya’da ailesinden uzakta tatil yapan bir
kadinin hikayesini anlatan film Hogg’u sinemada yeni ve gii¢li ses olarak
izleyicilere tanitti. Unrelated’in ardindan bir anne ve iki yetiskin gocugunun
ingiltere’nin ticra bir adasindaki tatil evinde birbirleriyle cebellestigi, biyiik
o6vgu alan Archipelago geldi. Hogg, 2014 tarihli Exhibition’da iki orta yash
sanatginin modernist mimarili evlerini satarken anilariyla yiizlesmesi tGizerinden
insanlarin icinde yasadiklan mekanlarin kisisel hikayeleriyle carpismasini

ele aldi. Hatira ve Hatira: 2. Béliim, Hogg’un en son uzun metraj filmleri.

Joanna Hogg was dazzled by cinema in her youth and went to film school in the
1980s, studying at England’s National Film and Television School. She found herself
seeking out a way of telling stories that would be neither stark social realism nor pure
fairy tale. After school, Hogg began directing music videos and television, but also
feeding her hunger for art and literature, waiting until she was ready to tell her own
stories. She did not direct her first full-length feature until 2007. But Unrelated, a
hypnotic tale of a woman vacationing in Italy away from her family, instantly heralded
hers as a powerful new voice. She followed Unrelated with the acclaimed Archipelago,
in which a mother and her two adult children grapple with one another in a holiday
cottage on a remote UK island. In 2014, Hogg directed Exhibition, exploring the

way the spaces people live in collide with their personal stories, as two middle-aged
artists are confronted by memories while preparing to sell their modernist house.

The Souvenir and The Souvenir: Part Il are Hogg’s most recent feature films.
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Hatira: 2. Bolum
The Souvenir: Part Il

2021 - 107’ - Renkli Color - ingilizce English

Yoénetmen Director Joanna Hogg

Yapimci Producer Luke Schiller, Ed Guiney, Andrew Lowe, Emma
Norton

Oyuncular Cast Honor Swinton Byrne, Tilda Swinton, Jaygann Ayeh

Yapim Production Birlesik Krallik United Kingdom

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2022 London Film Critics’ Circle Odiilleri, Yilin Filmi 2022 London Critics Circle
Film Awards, Film of the Year

Karizmatik ve manipiilatif bir adamla olan ¢alkantil iligkisinin
ardindan Julie, mezuniyet filmini cekerken adama olan

askini ¢6ziimlemeye ve adamin 6zenle iirettigi kurgularla
gercekleri ayirt etmeye baslar. Mezuniyet filmini yaratma
siireci Julie’nin hem kendi kimligini hem de anlatacag hikayeyi
bulmasinda iyilestirici ve olgunlastiran bir evre olacaktir.

Joanna Hogg’un kendi gengclik yillarindan yola ciktigi ve bir kadinin
gelisim yillarini ve ilk agkini anlattigi parlak éykiisii Hatira: 2. Béliim,
glindelik yasamin béliik pérciik ayrintilarinin 6tesine gecen bir
sanatci portresi; ani ve fantezinin benzersiz, simyamsi bir karisimi.
Film, saygin sinema yayini Sight and Sound’un anketinde 2021’in En
iyi Filmi secilen, gosterildigi ilk andan itibaren klasiklesen bir yapit.



In the aftermath of her tumultuous relationship with a charismatic
and manipulative man, Julie begins to untangle her fraught

love for him in making her graduation film, sorting fact from

his elaborately constructed fiction. The process of creating her
graduation film will mark a healing and maturing phase for Julie,
in finding her own identity and the story she is going to tell.

Joanna Hogg’s shimmering story of first love and a young woman'’s
formative years, based on her own early life, The Souvenir: Part
Il'is a portrait of the artist that transcends the halting particulars

of everyday life; a singular, alchemic mix of memoir and fantasy.

An instant classic, the film was named Best Film of 2021 in a
survey by the prestigious film publication Sight and Sound.

Joanna Hogg

Gengliginden itibaren sinemaya hayranlik duyan
Joanna Hogg 1980’lerde ingiltere’de Ulusal Sinema ve
Televizyon Okulu’nda sinema egitimi aldi, kendini ne
kati toplumcu gercekgi ne de saf peri masali olan hikayeler anlatmanin yolunu
ararken buldu. Egitiminin ardindan muzik klipleri ve televizyon yapimlarinda
yonetmenlik yaparken bir yandan da sanat ve edebiyata olan aghgini doyurdu,
kendi hikayelerini anlatmaya hazir olana kadar bekledi. ilk uzun metraj filmi
olan Unrelated’i 2007°de gekti. italya’da ailesinden uzakta tatil yapan bir
kadinin hikayesini anlatan film Hogg’u sinemada yeni ve gii¢li ses olarak
izleyicilere tanitti. Unrelated’in ardindan bir anne ve iki yetiskin gocugunun
ingiltere’nin ticra bir adasindaki tatil evinde birbirleriyle cebellestigi, biyiik
o6vgu alan Archipelago geldi. Hogg, 2014 tarihli Exhibition’da iki orta yash
sanatginin modernist mimarili evlerini satarken anilariyla yiizlesmesi tGizerinden
insanlarin icinde yasadiklan mekanlarin kisisel hikayeleriyle carpismasini

ele aldi. Hatira ve Hatira: 2. Béliim, Hogg’un en son uzun metraj filmleri.

Joanna Hogg was dazzled by cinema in her youth and went to film school in the
1980s, studying at England’s National Film and Television School. She found herself
seeking out a way of telling stories that would be neither stark social realism nor pure
fairy tale. After school, Hogg began directing music videos and television, but also
feeding her hunger for art and literature, waiting until she was ready to tell her own
stories. She did not direct her first full-length feature until 2007. But Unrelated, a
hypnotic tale of a woman vacationing in Italy away from her family, instantly heralded
hers as a powerful new voice. She followed Unrelated with the acclaimed Archipelago,
in which a mother and her two adult children grapple with one another in a holiday
cottage on a remote UK island. In 2014, Hogg directed Exhibition, exploring the

way the spaces people live in collide with their personal stories, as two middle-aged
artists are confronted by memories while preparing to sell their modernist house.

The Souvenir and The Souvenir: Part Il are Hogg’s most recent feature films.
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Mutlu Son

On This Happy Note

2021 - 67’ - Renkli Color - ibranice Hebrew

Yoénetmen Director Tamar Tal-Anati

Yapimci Producer Stav Meron Morag

Yapim Production israil Israel

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

israil tiyatrosunun en 6nemli oyun yazarlar arasinda olan Anat Gov,
olumii beklemektedir. Bir sanat¢i temsilcisi olan Arik Kneller’den
vasiyetini icra etmesini ister. Kneller onun gelmekte olan sonla
yilizlesen mizah duygusunu ve sakinligini kabul etmekte zorlanir.
Gelmekte olan sonu bilingli olarak kabul eden Anat Gov, arkasinda
bir manevi bir miras birakmak ister: Mutlu bir son miimkiindiir.
OBliimiinden neredeyse on yil sonra, sevenleri onun sozlerinin biraktig
boslugu kendi sozleriyle doldurmaya c¢alisir. Onun oyunlarindan
alintilar ve ailesi ve politik diinyasindan gériintiilerle oyun ve
gerceklik arasindaki gizginin bulaniklastigi yeni bir senaryo yazilir.

Tamar Tal-Anati belgeseli Mutlu Son’da, izleyiciyi alisiimisa
meydan okuyan cok gliclii bir kadin yazarla tanistinyor.



Anat Gov, one of the most influential playwrights in Israeli theatre, is
preparing for her death. She asks Arik Kneller, an artists’ agent, to be
the executor of her will. Arik struggles to accept the humor and serenity
with which she faces her upcoming end. Anat, consciously accepting
her nearing end, wishes to leave a spiritual legacy: there can be a
happy ending. Aimost a decade after her death, her loved ones try to
fill the void left by her words with their own. Through excerpts from

her plays and footage of her family and political world, a new script is
written: one in which the line between the play and reality is blurred.

With On This Happy Note, Tamar Tal-Anati introduces the
audience to a powerful woman writer who defies convention.
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Tamar Tal-Anati

Belgesel sinemaci ve fotograf¢i Tamar Tal-
Anati 1980°de Tel Aviv’de dogdu. 20’yi agkin
uluslararasi édul sahibi yénetmen, Tel Aviv’deki
Camera Obscura Sanat Okulu’ndan mezun oldu. 2012’de belgesel

filmi Life in Stills israil’in en prestijli sinema 6diilii olan israil Film
Akademisi Odiili'ne En iyi Belgesel dalinda layik gorildii ve Tel

Aviv’de diizenlenen Docaviv Uluslararasi Belgesel Film Festivali’nde

en iyi film secildi. Tal-Anati 2011°de Dok Leipzig Uluslararasi Film
Festivali’nde En lyi Yeni Yonetmen Odiilirne layik gorildii. Son uzun
metraj belgeseli Shalom Italia promiyerini IDFA’da Best of Fests
kategorisinde yapti ve Yes Doc ve PBS/POV’da gosterildi. Kisa
animasyon belgeseli The Red House, 2018’de Bulgaristan’da diizenlenen
Master of Arts Film Festivali’nde En iyi Kisa Belgesel Odiili’'nii aldi.

Born in 1980 in Tel Aviv, Israel, Tamar Tal-Anati is a documentary filmmaker
and photographer. An award-winning filmmaker with more than 20
international awards, she graduated from the Camera Obscura School of
Arts in Tel Aviv. In 2012, her documentary Life in Stills won the Award of the
Israeli Film Academy, Israel’s highest film award, for Best Documentary, and
was named best film at the Docaviv International Documentary Film Festival.
She was also named best new director at the Dok Leipzig International Film
Festival in 2011. Her latest feature documentary Shalom ltalia premiered at
IDFA in Best of Fests category, and was broadcast on Yes Doc and PBS/
POV. Her short animated documentary The Red House won the Best Short
Documentary Award at the Master of Art Film Festival in Bulgaria in 2018.






Perdeyi
Sahipleniyoruz

Reclaim the Frame
X International

Reclaim the Frame x International, British Council’in
Uluslararasi isbirligi Fonlan tarafindan desteklenmektedir.

Reclaim the Frame x International is funded by the
British Council’s International Collaboration Grants.
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RECLAIMING THE FRAME X INT.

Bir Ask ve Arzu Oykisu
A Tale of Love and Desire
Une Histoire d’Amour et de Désir

2021 - 103’ - Renkli Color - Fransizca, Arapga French, Arabic

Fit

Yoénetmen Director Leyla Bouzid

Yapimci Producer Sandra da Fonseca

Oyuncular Cast Sami Outalbali, Zbeida Belhajamor, Diong-Kéba
Tacu

Yapim Production Fransa, Tunus French, Tunusia

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

18 yasindaki Cezayir asilli Fransiz Ahmed, Paris’in banliyolerinde
buylimustar. Universitede Paris’e yeni gelmis, eneriji dolu
Tunuslu bir kiz olan Farah’la tanisir. Var oldugunu daha énce
asla bilmedigi bir erotik Arap edebiyati killiyatini kesfederken
Farah’a derinden asik olur; kelimenin tam anlamiyla arzu ile
dolup tasmakta olsa da duygularini dizginlemeye ¢alisacaktir.

Kurmaca filmlerin bellekle ilgilenmesi gerektigini dile

getiren yonetmen Leyla Bouzid, bu genclik aski hikayesini
Arap edebiyatinin getirdigi bellekle ve koklii kiiltiirle
gliclendirirken, gecmis ile simdiyi i¢ ice geciriyor. Film, kimlik
konusuna da vurgu yapan carpici bir agk hikayesi.



The 18-year-old Ahmed, French of Algerian origin, grew up in the
suburbs of Paris. At university, he meets Farah, a young Tunisian
girl, full of energy, who has just arrived in Paris. While discovering
a corpus of sensual and erotic Arabic literature he never imagined
existed, Ahmed falls deeply in love with Farah, and although
literally overwhelmed with desire, he will try to resist it.

Leyla Bouzid, who has commented that fiction films should
concern themselves with memory, enriches this story of young
love with the deeply rooted culture and memory of Arabic
literature, intertwining the past and the present. This is a striking
love story that foregrounds the problem of identity.

RECLAIMING THE FRAME X INT.
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Leyla Bouzid

Leyla Bouzid 1984’te Tunus’ta dogdu ve baskent
Tunus’ta biyidi. 2003 yilinda Sorbonne’da Fransiz
edebiyati egitimi almak lizere Paris’e gitti, ardindan
La Fémis’in yonetmenlik bolimiine girdi. Birka¢ 6dulli kisa filmin
ardindan 2015’te ilk uzun metraj filmi Tam Gézlerimi Acarken’i gekti.
72. Venedik Film Festivali’nde gésterilen film, 40’tan fazla uluslararasi
odiil aldi ve ayni anda gosterime girdigi Fransa ve Tunus’ta basan elde
etti. Bir Ask ve Arzu Oykiisii ydnetmenin ikinci uzun metraj filmi.

Leyla Bouzid was born in 1984 in Tunisia and grew up in Tunis. In 2003, she
went to Paris to study French literature at the Sorbonne, and then joined the
directing department of La Fémis. After several award-winning short fims, she
directed in 2015 debut feature film As | Open My Eyes. The film was presented
at the 72nd Venice Film Festival, before winning more than 40 international
awards and achieving success during its simultaneous theatrical release in
France and Tunisia. A Tale of Love and Desire is her second feature film.



Mavi Zindan

The Blue Inmates

2021 - 75’ - Renkli Color - Arapca Arabic

Yoénetmen Director Zeina Daccache
Yapimci Producer Zeina Daccache
Yapim Production Libnan Lebanon
Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

Film Libnan’daki Roumieh Hapishanesi’ndeki bir grup
mahkumu akil hastaligindan muzdarip, bu nedenle de
tlkenin ceza kanununda “deli ve sapkin” olarak tanimlanan
ve 6miir boyu demir parmakliklar ardinda unutulan mahkum
arkadaslari hakkinda bir tiyatro oyunu hazirlarken izliyor.

Kariyerini hapishanelerdeki mahkumlarin haklarini savunmaya
adayan yonetmen Zeina Daccache, cok 6nemli bir adaletsizligi

ele aldigi Mavi Zindan ile bir kez daha Liibnan’da hayati daha

adil kilma yoéniinde bir adim atiyor. Daccache’nin kamerasini
goriinmeyen ve duyulmayanin aynasi ve sesi olarak kullandig filmi
Mavi Zindan, adaletsizlige meydan okuyan giiclii bir belgesel.
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The film follows inmates from Roumieh Prison in Lebanon as
they produce a play about their fellow prisoners who suffer from
mental illness and are thus filed under “mad and possessed”by
the penal code and forgotten behind bars for life.

Turning her lens to a very significant ongoing injustice in The Blue Inmates,
director Zeina Daccache, who has dedicated her life to defending the
rights of inmates, takes another significant step towards making life in
Lebanon fairer. Depicting that which is not seen with her camera, the
director delivers a strong documentary that challenges injustice.

RECLAIMING THE FRAME X INT.

N
2
o
o
=
2
w
|
=
I
<
(7]
>
w
(o]
o
w
o

Zeina Daccache

Labnanli oyuncu, tiyatro ve film yénetmeni
ve drama terapisti Zeina Daccache 2003-
2015 yillan arasinda televizyon oyuncusu
olarak calisti. Catharsis Lilbnan Drama Terapi Merkezi’nin kurucusu
ve direktorii olan Daccache, gesitli mekanlarda (hapishaneler,
rehabilitasyon merkezleri vb.) drama terapisti olarak calisiyor.
Calismalanyla Liilbnan’da bir dizi kanunun degismesine 6nayak
olmus olan Daccache, sosyal inisiyatifler ve hizmetler alanindaki
seckin katkilarindan dolay bircok édiile layik gérulda.

Zeina Daccache is a Lebanese actress, theatre and film director and
drama therapist. Having worked as a television actress from 2003 to
2015, she is the founder and executive director of Catharsis - Lebanese
Center for Drama Therapy, and works as drama therapist in various
settings (prisons, rehabilitation centers, etc.) Daccache’s work amended
several laws in Lebanon, and she is the recipient of many awards for her
distinguished contributions to the field of social initiatives and services.
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RECLAIMING THE FRAME X INT.

Poly Styrene: Ben Bir Kliseyim
Poly Styrene: | Am a Cliché

2021 - 96’ - Renkli Color - ingilizce English

Yonetmen Director Celeste Bell, Paul Sng

Yapimci Producer Rebecca Mark-Lawson, Matthew Silverman, Daria
Nitsche

Yapim Production Birlesik Krallik United Kingdom

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2021 Britanya Bagimsiz Film Odiilleri, En iyi Belgesel; Kesif Odiilii 2021 British
Independent Film Awards, Best Documentary; Discovery Award

Poly Styrene, Birlesik Krallik’ta basarili bir rock grubunun solisti
olan ilk beyaz olmayan kadindi. Siradigi sesiyle, nadir gériilen

bir 6nseziyle soyledigi kimlige, tiiketimcilige, postmodernizme

ve 1970’ler ortasi ingiltere’sinde ortaya cikan tiirlii olgulara dair
sarkilarla diinyay yeni bir isyan sesiyle tanistirdi. Poly Styrene,
X-Ray Spex’in solisti olarak ayni zamanda riot grrrl ve Afropunk
hareketleri icin de 6nemli bir ilham kaynagi oldu. ilk kez giin yiiziine
cikan arsiv gorintiileri ve Oscar adayi Ruth Negga tarafindan
seslendirilen giinliik yazilari iceren belgeselde Poly Styrene’in kizi
Celeste Bell, ikon Poly ve anne Poly’i daha iyi anlamak icin annesinin
acilmamis sanatsal arsivini inceliyor ve li¢ kitay1 dolasiyor.

Bdiillii miizik belgeseli Poly Styrene: Ben Bir Kliseyim, kadin rock
miizisyenlere dair yerlesik yaklasimlarin adaletsizligine vurgu yapan
cinsiyet politikalari hakkinda 6nemli climleleri olan bir alt metne sahip.



Poly Styrene was the first woman of color in the UK to front a successful
rock band. She introduced the world to a new sound of rebellion,
using her unconventional voice to sing about identity, consumerism,
postmodernism, and everything she saw unfolding in late 1970s
Britain, with a rare prescience. As the frontwoman of X-Ray Spex,
the Anglo-Somali punk musician was also a key inspiration for the
riot grrrl and Afropunk movements. Featuring unseen archive material
and rare diary entries narrated by Oscar-nominee Ruth Negga,

this documentary follows the singer’s daughter Celeste Bell as she
examines her mother’s unopened artistic archive and traverses three
continents to better understand Poly the icon and Poly the mother.

The award-winning music documentary Poly Styrene: | Am a Cliché
carries a subtext that bears important messages regarding the inherent
injustice in the common attitudes towards women rock musicians.

Celeste Bell

Celeste Bell hayatinin ilk yillarinda annesi Poly Styrene
ile Hertfordshire kirsalindaki bir Hare Krishna komiiniinde
yasadi. Londra Queen Mary Universitesi’nden mezun
olduktan sonra Madrid’e yerlesti, burada 6gretmen olarak calisti ve ska-punk grubu
Debutant Disco’yu kurdu. Barcelona’da yiiksek lisans egitimini tamamladiktan sonra
Londra’ya déndi ve Zoé Howe ile birlikte Omnibus Press tarafindan yayimlanan

2019 tarihli Day Glo! The Poly Styrene Story adl kitabi hazirladi. Ardindan Paul

Sng ile birlikte kitaba eslik eden belgesel Poly Styrene: | Am a Cliché’yi yonetti.

Celeste Bell spent her earliest years living on a Hare Krishna commune in the Hertfordshire
countryside with her mother Poly Styrene. After completing her degree from Queen Mary
University of London, Celeste settled in Madrid, where she worked as a teacher and formed
the ska-punk band Debutant Disco. After finishing a master’s degree in Barcelona, she
returned to London to work alongside Zo& Howe on Day Glo! The Poly Styrene Story,
published by Omnibus Press in 2019. They then joined forces with Paul Sng to make Poly
Styrene: | Am a Cliché, a film to accompany the book.

Paul Sng

Yapitlarinda statiikoya meydan okuyan isimlere odaklanan
ingiliz-Cinli sinemaci Paul Sng’in aralarinda Invisible
Britain, Dispossession ve Social Housing, Social
Cleansing’in de yer aldigi filmleri Birlesik Krallik’ta ulusal
televizyon kanallarinda yayinlandi ve pek ¢ok tlkede
go6sterildi. Sng’in tiim calismalarinin temelinde giicli
karakterler ve ilgi ¢ekici anlatilarin yani sira kameranin
oniindeki ve arkasindaki herkesle guven iligkileri kurma ve slrdiirme ¢abasi yatar.

Paul Sng is a British-Chinese filmmaker whose work focuses on people who
challenge the status quo. His films have been broadcast on UK national television
and screened internationally, and include Invisible Britain, Dispossession, and
Social Housing, Social Cleansing. Underpinning all of Sng’s work is an eye for
strong characters and compelling narratives, all the while working to establish and
maintain trustful relationships with people in front of and behind the camera.
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RECLAIMING THE FRAME X INT.

Zuhal

2021 - 88’ - Renkli Color - Turkge Turkish

Ydénetmen Director Nazli Elif Durlu

Yapimci Producer Anna Maria Aslanoglu

Oyuncular Cast Nihal Yalcin, Sadi Celil Cengiz, Nur Sirer
Yapim Production Tiirkiye, Almanya Turkey, Germany
Altyazilar Subtitles ingilizce, Tiirkiye English, Turkey

2021 Antalya Film Festivali, En iyi Kadin Oyuncu Odiilii 2021 Antalya Film
Festival, Best Actress Award - 2022 istanbul Film Festivali, Ulusal Yarisma: En iyi
Senaryo Odiilii; En iyi Kurgu Odiilii; Seyfi Teoman ilk Film Odiilii 2022 Istanbul
Film Festival, National Competition: Best Screenplay Award; Best Editing Award; Seyfi
Teoman Best First Film Award

istanbul’un merkezinde yalniz yasayan ve basarili bir avukat olan
Zuhal, bir giin evinde bir kedi sesi duymaya baslar. Gecelerce
onu uyutmayan bu sesin kaynagini bulmak icin apartmanda
caresiz bir arayisa cikan Zuhal, o giine dek hic iletisim kurmadigi
komsularinin tek tek kapilarini ¢alar. Kediyi bulamadik¢a

daha da absiirtlesen bu arayis, bildigi dogrularin pesinden

giden Zuhal icin yeni bir uyanisin da baslangici olacaktir.

Diinya prémiyerini Tallinn Black Lights Film Festivali’nde yapan Zuhal,
2022 istanbul Film Festivali’'nden de Seyfi Teoman En lyi ilk Film Odiilii
ile dénen, sehirli modern bir kadina dair carpici bir kara komedi.



Zuhal, a successful lawyer living in a central neighborhood of

istanbul, begins to hear the sound of a cat meowing in her apartment.
Embarking on a desperate quest around her building to find the

source of the sound that keeps her awake at night, Zuhal knocks

on the doors of her neighbors with whom she had no prior contact.
Getting more absurd with time, the search for the elusive cat will be the
beginning of a new awakening for Zuhal, who seeks her own truth.

A striking black comedy about a modern city dweller, Zuhal made its
premiere at the Tallinn Black Nights Film Festival, and won the Seyfi
Teoman Best Debut Film Prize at the 2022 istanbul Film Festival.

RECLAIMING THE FRAME X INT.
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Nazh Elif Durlu

1979’da Ankara’da dogdu. Lisans ve yiiksek
lisans egitimini Hollanda Utrecht Universitesi’'nde
Sinema Televizyon Bilimleri’nde yapti. 2005-2008
yillari arasinda Los Angeles’ta ¢esitli film ve televizyon dizisi projesinde
senaryo yazari olarak calisti. Senaryo yazarligini ve yénetmenligini
yaptigi ti¢ kisa film Giiven Bana (2009), Sonra (2012), Duldiil ve

Biilbiil (2013) yurtici ve yurtdisi festivallerde gosterildi. Aimost adl

kisa film senaryosu 2010’da Hany Abu Assad’in yénetmenliginde

cekildi ve on bes kisa filmden olusan Unutma Beni istanbul adli filmde
yer aldi. Senaryosunu Ziya Demirel ile birlikte yazdig ilk uzun filmi
Zuhal'i 2021 yilinda tamamladi. Halen, istanbul Bilgi Universitesi’nin
Sinema Televizyon Bélimii’nde film okuma ve film yapimi tGizerine
dersler vermekte ve yeni projesinin calismalarini sirdiirmektedir.

Born in Ankara in 1979, Nazl Elif Durlu earned her bachelor’s degree on
Film and Television Science at Utrecht University. Between 2005-2008,
she worked as a screenwriter in Los Angeles on various film and television
series projects. The short films Gdven Bana (2009), Sonra (2012) and
Dulddl ve Bilbdl (2013), which she wrote and directed, were screened

at various festivals in Turkey and around the world. Her short film script
for Aimost was filmed by Hany Abu Assad in 2010, and was part of the
anthology film Do Not Forget Me Istanbul. She completed her first feature
film Zuhal, which she co-wrote with Ziya Demirel, in 2021. She currently
lectures on film interpretation and production at the istanbul Bilgi University
Department of Film and Television, as well as working on her next project.






Turkiye’den
Kadin
Filmleri

Women’s Films
from Turkey



Aile Tablosu

Turkish Gothic: Portrait of a Family

2021 - 13’ - Renkli Color - Tiirkge Turkish

Yonetmen Director Burcu Uguz

Yapimci Producer Ali Tansu Turhan, Burcu Uguz
Oyuncular Cast idil Giin, istar Gokseven, Hakan Atalay
Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce English

Aile tablosu yaptirmak isteyen varlikh bir aile, Ginlii ressam Hayri
irdall’nin atélyesine gider. Ressam, siirec boyunca ailenin i¢
dinamiklerinin ac¢iga cikisina taniklik eder. Ortaya cikardigi
tablo ise ailenin kendi gercekligiyle yliizlesmesini saglar.



A wealthy family that commissions a family portrait goes to the
workshop of the famous painter Hayri irdalli. Throughout the process,
the painter witnesses the family dynamics being revealed. The
painting he produces helps the family face its own realities.
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WOMEN'’S FILMS FROM TURKEY

Burcu Uguz

1992’de dogdu. Bilkent Universitesi’nde
Fransizca-ingilizce Terciimanlik okudu. Cesitli
dergi ve gazetelerde edebiyat, sanat ve
sinema yazilari yayimlandi. Kitap cevirileri ve Turkge siir kitaplari
editérligu yapti. 2020 yilinda yo6nettigi ilk kisa filmi Aile Tablosu’nu,
2021 yilinda da yapimini, senaryo ve kurgusunu ustlendigi, Ali
Tansu Turhan’in yonettigi uzun metraj film Diyalog’u tamamladi.

Born in 1992, Burcu Uguz studied French-English Translation and
Interpretation at Bilkent University. Her writing on art, literature and
cinema was published in various magazines and newspapers. She
translated books and edited Turkish poetry books, and completed her
first short film Portrait of a Family in 2020. Uguz wrote, produced and
edited the feature film Dialogue, directed by Ali Tansu Turhan, in 2021.
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WOMEN'S FILMS FROM TURKEY

Bayrak

The Flag

2021 - 12’ - Renkli Color - Tiirkge Turkish

Yoénetmen Director Pinar Goktas

Yapimci Producer Selin Ozdemir

Oyuncular Cast Pinar Goktas, Alican Yiicesoy, Ayse Lebriz
Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce English

2020 Shenema Uluslararasi Kisa Film Platformu, Kisa Film Proje Yarismasi
Odiilii 2020 Shenema International Short Film Platform, Short Film Project
Competition Award

istanbul’un muhafazakar bir semtinde yalniz yasayan Eylem’in

bir yanhs anlasiima sonucu basina gelenleri kara komediye g6z
kirparak anlatan ve gercek bir hikayeden yola ¢cikan kurmaca

bir kisa filmdir. Eylem gec saatte isten geldigi bir aksam alt kat
komsusunun balkonuna yanlislikla sutyenini disiiriir. Bir “kadinhik
bayragi” gibi camasir ipinde sallanan siityenini alt kata inip almali ve
kimse gdérmeden bu konuyu kapatmalidir. Fakat siityenin pesinden
giden Eylem bir yanlis anlama sonucu kendini karakolda bulur.



Based on a true story, The Flag is a fiction short film on a misadventure
of Eylem, a young woman, as a result of a misunderstanding, with

a touch of black comedy. One night after coming home late, Eylem
accidentally drops her bra on the balcony of her downstairs neighbor.
She must now retrieve the bra that hangs on the clothesline like a “flag
of womanhood”, and make sure the matter is settled before anyone sees
the it. But after a misunderstanding, she ends up at the police station.

Pinar Goktas

1984’te Samsun’da dogdu. istanbul Teknik
Universitesi insaat Fakiiltesi’nde okurken bir
yandan da Pera Giizel Sanatlar ve Akademi
Kenter’de oyunculuk ve sahne dersleri aldi. 2005 yili itibariyle profesyonel
oyunculuga basladi. 2009 yilinda Hali¢ Universitesi Konservatuari Tiyatro
Yuksek Lisans bélimiinden mezun oldu. Cok sayida televizyon, sinema
ve tiyatro oyununda rol aldiktan sonra, 2010 yilinda The Club adinda bir
tiyatro acti. Bu tiyatro biinyesinde alti ayrn oyunun uygulayici yapimciligini
yapti. Kendi yazip yonettigi beyaz yakali orta sinifin sikismighgini ritim

ve beden kullanarak anlattigi fiziksel tiyatro oyunu Ofis’i sahneye koydu.
Cihan Saglam ile yazip, ydnetmenligini Ustlendigi ve patriyarkanin
erkekleri nasil etkiledigini anlatan komedi-dram tiiriinde olan Kelebek
oyununu sahneledi. Senaryosunu ve yonetmenligini tGstlendigi Lindy Hop
Etkisi isimli filmi 2018 Sinema Dans Ankara Festivali’nde En iyi Goriintii
Yonetmeni Oduliinii aldi. BluTv’nin 7Yiiz isimli projesinde Ekin Kog ile
Esitlik bélimiinde basrolleri paylasti. Cicek Kahraman’in yurittigu

Salt Galata’daki kurgu atélyesine katildi. Kadir Has Universitesi’nde
Giilengiil Altintas’in Tiirkiye Sinemasi ve ileri Senaryo derslerini konuk
ogrenci olarak takip etti. Kendi yazdig tek kisilik otobiyografik stand-

up gosterisi Oyle Seyler Yalnizca Filmlerde Olur’da oynuyor ve bir
yandan da bu oyunu senaryolastirma projesi Uzerine caligiyor.

Born in 1984 in Samsun, Pinar Goktas trained in acting and stage
performance at Pera Glizel Sanatlar and Akademi Kenter while studying at
the Istanbul Technical University Department of Civil Engineering. Making her
professional start in acting in 2005, she earned her master’s degree at the
Hali¢ University Conservatory Department of Theater. After acting in several
television, film and theater productions, she started the private theater The
Club in 2010, where she was the executive producer for six plays. She staged
the physical theater play Ofis, which depicts the suffocating life of the white-
collar middle class through rhythm and body movement. She staged the
comedy-drama play Kelebek, co-written with Cihan Saglam, which examines
how patriarchy affects men. Lindy Hop Etkisi, which she wrote and directed,
won the Best Cinematography Award at the 2018 Sinema Dans Ankara
Festival. She played the leading role with Ekin Kog in the Egitlik episode

of BIuTV’s 7YUiz mini series. She participated in Cigek Kahraman’s editing
workshop at Salt Galata, and attended Giilengul Altintas’s lectures on Turkish
Cinema and Advanced Screenwriting lectures at Kadir Has University as a
guest student. She acts in her autobiographical stand-up show Oyle Seyler
Yalnizca Filmlerde Olur, which she is currently working on adapting as a script.
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WOMEN'S FILMS FROM TURKEY

Cemile

2021 - 11’ - Renkli Color - Tiirkge Turkish

Yoénetmen Director Belkis Bayrak

Yapimci Producer Belkis Bayrak, Ayse Sahinboy Dogan
Oyuncular Cast Ece Cakir, Hakan Durmus

Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce English

20. MAGMA Festivali, Jiiri Ozel Odiilii 20th MAGMA Festival, Special Jury Prize
- 19. Sguardi Altrove Film Festivali, Juri Ozel Odulii 19th Sguardi Altrove Film
Festival, Special Jury Prize

Hirsh bir kick boks doviisciisii olan Cemile, duygularindan
ziyade kendisine giivendigi bir maca hazirlanir.



Cemile, an ambitious kickboxer, prepares for a match where
she relies on herself, rather than her emotions.
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WOMEN'’S FILMS FROM TURKEY

Belkis Bayrak

1984’te Malatya’da dogdu. 2019’da istanbul
Bilgi Universitesi Sinema ve Televizyon Yiiksek
Lisans programindan mezun oldu. ilk kisa filmi
Apartman’i tamamladiktan sonra, 2021’de ikinci kisa filmi Cemile’yi ¢cekti.
ilk uzun metrajli film projesi Giilizar’a dair calismalarini siirdiiriiyor.

Born in 1984 in Malatya, Belkis Bayrak graduated from the Istanbul
Bilgi University Master of Arts Program in Film and Television. After
her debut short film Apartman, she directed Cemile in 2021. She

is currently working on Gdilizar, her first feature film project.
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WOMEN'S FILMS FROM TURKEY

Hasankeyf

Heskif

2021 - 52’ - Renkli Color - Tiirkge, Kiirtge Turkish, Kurdish

Yoénetmen Director Elif Yigit

Yapimci Producer Elif Yigit

Oyuncular Cast Eyiip Agalday, Ridvan Ayhan
Yapim Production Tirkiye Turkey

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

Belgesel, Tirkiye’nin Batman iline bagh bir ilgcesi olan 12.000 yillik
tarihe sahip Hasankeyf’in, llisu Baraji nedeniyle sular altinda kalip yok
olmasini anlatir. Tarihin kaybinin yani sira kéylerini, evlerini, anilarini
kaybetmek zorunda kalan insanlarin yasadiklarini, hikayelerini, baraj
suyunun tutulmasindan éncesinde ve suyun tutulup yikim siirecinde,
barajin tamamen dolduktan sonraki durumunu belgeler, gésterir.



Heskif is a documentary on Hasankeyf, a district of the Batman province
of Turkey, with a 12,000-year history, which was flooded and destroyed as
part of the construction of the llisu Dam. In addition to the loss of historical
heritage, the film depicts and documents the experiences and stories

of the people who lost their villages, homes and memories, showing the
district before and after the holding of water and flooding of the land.

Elif Yigit

1994°’te Diyarbakir’'da dogdu. 2015 yilinda
istanbul Kiiltiir Universitesi’nde Radyo Televizyon
Teknoloji B6limU’nden mezun oldu. Birgok

filmde kamera asistanligi yapti. istanbul Universitesi
Sanat Tarihi Bélumii’nde egitimine devam ediyor.

Born in Diyarbakir in 1994, Elif Yigit graduated from Istanbul Kiltir
University’s Radio and Television Technology Program in 2015. Having
worked as a camera assistant for several films, she is currently
studying at the Istanbul University Department of Art History.

T
w
=
=
—
'8
=
(a]
<
X
4
w
=
w
=
4
o
D
-

WOMEN'’S FILMS FROM TURKEY




Gece Kusagi

The Night Generation

2021 - 17’ - Renkli Color - Tiirkge Turkish

Yoénetmen Director Yasemin Demirci

Yapimci Producer Nevra Kocoglu

Oyuncular Cast Cihat Siuvarioglu, Basak Kara, Erkan Uyaniksoy
Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce English

2022 istabul Film Festivali Festivali, Kisa Film Yarismasi: Mansiyon 2022
Istanbul Film Festival, Short Film Competition: Special Mention

Bir cumartesi gecesi istanbul sokaklarinda, firtina miizigin
sesini bastirirken ickiyi fazla kaciran Ozge ve Tarik eve donmeye
karar verir ve taksiye binerler. Bir an dnce evlerine varmak
istiyorlardir. Fakat yolculuk bekledikleri sekilde ilerlemez.



On a Saturday night on the streets of istanbul where the storm is louder
than the sounds of music, Ozge and Tarik, who have had a few too
many drinks, decide to go back home and take a taxi. They want to get
home as soon as possible, but the ride will not unfold as they expect.

Yasemin Demirci

1992'de istanbul’da dogdu. Universite egitimine
Kadir Has Universitesi Tiyatro Bolimi’'nde
basladi. Prague Film School’un yénetmenlik
béliminde devam etti. 2015°’te bu bélimden mezun oldu. Ardindan
Kingston University of London Film Studies Bélimi’ne kabul edildi.
2019’da yiiksek dereceyle mezun oldu. 2015 yilindan itibaren bircok
kisa film cekti. Filmleri Cameralmage, Sofia Menar, Antalya Altin
Portakal Film Festivali, IKSV Uluslararasi istanbul Film Festivali,
Venice Film Week gibi ulusal ve uluslararasi 40’tan fazla festivalde
gosterildi. Yonetmen, ilk uzun metrajli filmi tzerine ¢aligiyor.

Born in Istanbul in 1992, Yasemin Demirci started her university education
at the Kadir Has University Department of Theater, continuing at the
Directing Program at the Prague Film School, from which she graduated
in 2015. In 2019, she graduated with honors from the Kingston University
of London Department of Film Studies. Starting from 2015, she made
several short films, which were screened at more than 40 film festivals in
Turkey and around the world, including the Cameralmage, Sofia Menar,
Antalya Golden Orange and IKSV Istanbul International Film Festivals and
the Venice Film Week. She is currently working on her first feature film.
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WOMEN'’S FILMS FROM TURKEY




2022 - 19’ - Renkli Color - ingilizce English

Yonetmen Director Leyla Giraud

Yapimci Producer Leyla Giraud

Oyuncular Cast Leyla Giraud, Ryan Wichert, Ugur Kaya
Yapim Production Almanya, Tirkiye Germany, Turkey
Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

Koza, iyi egitim gérmiis bir Turk kadinidir. Hayatinda yeni bir
baslangi¢c yapmak i¢in Berlin’e yerlesir ama akl Turkiye’de ve
annesinde kalir. Kendini siirekli iki diinyanin arasinda sikismis
bulur. Tam bir is firsati yakalamigken, yeni patronuyla ciktig bir
ortamda gerginlik yasar ve bu durum Koza’yi zor durumda birakir.
Uzerindeki stresi atmak icin sevgilisinin barina giden Koza, geride
biraktigini diisiindiigii hayatla yilizlesmek durumunda kalir.



Koza is a well-educated Turkish woman. She moves to Berlin to make

a new start in her life, but ends up thinking of Turkey and her mother

all the time. Constantly feeling stuck between two worlds, she finds a
work opportunity, but an altercation with her new boss in a social setting
leaves her in a tight spot. Heading to her boyfriend’s bar to blow off
some steam, Koza has to face the life she thought she left behind.

Leyla Giraud

1985°te izmir'de Fransiz, isvecli ve Tiirk bir aileye
dogdu. Lise egitimini isvigre’de tamamlad..

Rose Bruford College’da entegral hareket ve
performans uygulamasi tizerine egitim goérdi. New York’ta Academy of
Dramatic Arts’da burslu olarak oyunculuk egitimi gérdii. Daha kapsamli
bir sekilde endustriye hakim olmak i¢in William Morris Endeavor
Agency’de calisti. Orada ¢ok sayida senaryo okuma firsati yakaladi.

St John’s University’de film ve televizyon Gzerine lisans egitimini
tamamladi. Yapim ve yénetmenlik alanlarinda tecriibe kazanabilmek
adina farkl sirketlerde staj yapti. Yeni Bastan dizisinde ana rollerden
birini canlandirdi. Turrkiye’de cesitli dizilerde yer aldi. Kendi yazdig,
yonettigi ve oynadigi kisa film Koza yonetmenin ilk filmidir.

Born in Izmir in 1985 to a French-Swiss-Turkish family, Leyla Giraud
completed her high school education in Switzerland. She studied integral
movement and performance practice at the Rose Bruford College, and
acting at the New York Academy of Dramatic Arts with a scholarship. She
worked at the William Morris Endeavor Agency to gain a more thorough
familiarity with the industry, where she found the opportunity to read many
scripts. She completed her bachelor’s degree in film and television at St
John'’s University, and interned at various companies to gain experience
in production and directing. Giraud acted in a leading role in the television
series Yeni Bastan, as well as acting in various other television series in
Turkey. Koza, which she wrote, directed and acted in, is her first film.
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Mahzendeki Kopekler

Your Wild Dogs Want Freedom

2022 - 15’ - Renkli Color - Tiirkge Turkish

Yoénetmen Director Ece Era

Yapimci Producer Ece Era

Seslendiren Narrated by Nazan Kesal

Yapim Production Belgika, Turkiye Belgium, Turkey
Altyazilar Subtitles ingilizce English

Edirne’nin bircok sokak képegine ev sahipligi yapan ¢opligi, sehir
hapishanesi insasi icin temizleniyor. Nazan Kesal’in seslendirdigi
bu felsefi film, insanin vahsi dogayi medeniyete doniistiirme ve
icglidiilerini bastirma arzularina dair diisiinceler iceriyor.



At the city of Edirne, the landfill is being cleared out for
the construction of a prison. Narrated by Nazan Kesal,
this philosophical film muses on humanity’s desire to turn
wilderness into civilization and to repress its instincts.

Ece Era

1993'te Samsun’da dogdu. ilkokulda ailesiyle
birlikte istanbul’a tasindi. Lise egitimini Saint
Michel Fransiz Lisesi ve Amerika’da tamamladi.
New York’ta sahne sanatlan ve felsefe okuduktan sonra, 2020-

2021 arasi Ghent’teki Kraliyet Glizel Sanatlar Akademisi’nde (KASK)
sinema dalinda yuiksek lisans yapti. Mahzendeki Képekler okul

sonu projesidir. Mezun olduktan sonra uzun siiredir tizerine calistigi
sarkilar yayinlamak icin Brooklyn’deki 2MR Records ile bir s6zlesme
yapti. Yeni bir belgesel projesi ve ilk albiima Gzerine calisiyor.

Born in Samsun in 1993, Ece Era moved to Istanbul with her family

during primary school. She completed her high school education at

the Saint Michel French High School and in the United States. After
studying performing arts and philosophy in New York, she completed

her master’s degree in fim at the Royal Academy of Fine Arts at Ghent
(KASK). Your Wild Dogs Want Freedom is her graduation project. After
graduating, she signed a contract with Brooklyn’s 2MR Records to publish
the songs she has been working on for a long time. Era is currently
working on her next documentary project and her debut album.
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Our Ark

2021 - 13’ - Renkli Color - ingilizce English

Yonetmen Director Deniz Tortum, Kathryn Hamilton
Yapimci Producer Firat Sezgin
Yapim Production Hollanda, Tirkiye, Amerika Birlesik Devletleri

Netherlands, Turkey, United States of America

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

2022 istanbul Film Festivali, En lyi Kisa Film 2022 Istanbul Film Festival, Best
Short Film

Hayvanlari, bitkileri ve objeleri tarayarak yedeklemeye calisan
teknoloji uzmanlar, ayak bastigimiz diinyanin bir simiilasyondan
ibaret olduguna inanan gii¢ sahipleri, icinde yasamaya basladigimiz
sanal diinyalarin ilk adimlarini atan bilim insanlari...

Diinya prémiyerini saygin IDFA’da yapan ve 2022 istanbul Film
Festivali’nden En iyi Kisa Film Odiilii ile d6nen Our Ark, ekolojik
yikim dijital bir Nuh’un Gemisi araciligiyla engellenebilirmis gibi,
diinyanin dijital bir kopyasini yaratma cabalarimizi anlatan bir film.

Technology experts attempting to back up animals, plants and
objects by scanning them, power figures who believe that the
world we are living in is a simulation, scientists who have laid the
groundwork for the virtual worlds we are starting to live in...

Our Ark muses on our efforts to make digital copies of the world, as
if ecological catastrophe could be prevented with a digital Noah’s
Ark. Having made its world premiere at the prestigious IDFA, the film
won the Best Short Film Award at the 2022 istanbul Film Festival.



Deniz Tortum

1989'da istanbul’da dogan yénetmen ve medya sanatgisi Deniz
Tortum, Bard College’da sinema egitimi aldi. Filmleri ve yeni
medya calismalan Venedik Film Festivali, SXSW, Sharjah Bienali,
Sheffield Doc/Fest, !f istanbul, True/False ve Dokufest dahil
olmak tizere pek cok 6nemli festivalde gosterildi. 2013’te cektigi
ilk uzun filmi Zaiyat, diinya prémiyerini South by Southwest’te
(SXSW) yapti. 2017°de Carmine Grimaldi ile birlikte yonettikleri
Keske Baris Gelse, Dokufest’te En lyi Kisa Belgesel Odlirni
aldi ve Sheffield Doc/Fest, True/False gibi 6nemli festivallerde
gosterildi. MIT Open Documentary Lab’de arastirma gérevlisi olarak sanal gerceklik tizerine

calist ve !f Istanbul ve Camden Film festivallerinin yeni medya béliimlerinin kiiratorliigiini yapti.
Cagr Hakan Zaman ve Nil Tuzcu ile birlikte hazirladiklan ve 6-7 Eylil olaylarini anlatan Eyliil 1955
(2016) ve Emre Yeksan'in Yuva filminin diinyasindan ilhamla cektigi Selyatagr (2018) adh sanal
gerceklik projelerine imza atti. 2018 yilinda Can Eskinazi ile birlikte Anadolu Turnesi adl muizik
belgeselini yonetti. 2019’da Filmmaker Magazine tarafindan “Bagimsiz Sinema’nin 25 Yeni Yiizi”
arasinda gosterildi. 2016-2018 yillarinda Harvard Film Study Center’da lizerine ¢calismaya basladig
son belgeseli Maddenin Halleri, diinya prémiyerini Ocak 2020’de Rotterdam Film Festivali’nde
yaptiktan sonra Antalya ve istanbul Film festivallerinde En lyi Belgesel édiillerine layik gériildil. 1 73

Born in Istanbul in 1989, director and media artist Deniz Tortum studied film at Bard College. His films and
new media work met audiences at such prominent festivals as Venice Film Festival, SXSW, Sharjah Biennial,
Sheffield Doc/Fest, If Istanbul, True/False and Dokufest, among others. His first feature film Zaiyat, which
he directed in 2013, made its world premiere at South by Southwest (SXSW). If Only There Were Peace,
which he co-directed with Carmine Grimaldi in 2017, won the Best Short Documentary Award at Dokufest,
and was screened at such festivals as Sheffield Doc/Fest and True/False. He worked on virtual reality at
the MIT Open Documentary Lab as a researcher, and curated the new media sections of the !f istanbul and
Camden Film Festivals. He created September 1955 (2016), a virtual documentary of the 6-7 September
1955 pogrom in Istanbul, with Cagr Hakan Zaman, and the virtual reality project Floodplain (2018), which
was inspired by Emre Yeksan'’s feature film Yuva. In 2018, he directed the music documentary Anatolian
Trip with Can Eskinazi. He was named among the “25 New Faces of Independent Film” by Filmmaker
Magazine in 2019. Tortum’s latest documentary Phases of Matter, which he started working on at the
Harvard Film Study Center between 2016-2018, made its world premiere at the Rotterdam Film Festival

in January 2020, and won the awards for Best Documentary at the Antalya and istanbul Film Festivals.

Kathryn Hamilton

Kathryn Hamilton, diger adiyla Sister Sylvester, calismalarini

New York ve istanbul’da siirdiiren bir sanatgi ve alayl bir
mikrobiyolog. Sister Sylvester adiyla edebi deneme izleginde
urettigi performanslarinda, arastirma, buluntu dékiimanlar,
hayvanlar ve teknolojiyi kullanarak tiirler arasi etkilesimler ve cyborg
tiyatro kavramlarina deginiyor. Onassis Vakfi ve New Museum’un
birlikte gerceklestirdigi ONX Studio programinda ¢alismalarina
devam eden Hamilton, 2019 yilinda MacDowell misafir sanatgi
programinda, New York’taki Public Theater'in tiyatro projesi
gelistirme ve yeni oyunlar gruplarinda yer aldi. Deniz Tortum’la birlikte yonettigi film projesi, Our
Ark, 2021’de IDFA’da diinya promiyerini gerceklestirdi. Protocinema’nin pek ¢ok sehirde ayni anda
diizenlenen sergisi A Few In Many Places kapsaminda Kiraathane istanbul’da sergilenen ARK:
Shadowtime; New York’ta National Sawdust’taki The Eagle and The Tortoise; Yale Universitesi ve
Under The Radar Festivali’'nde sergilenen The Fall; Londra, Briiksel ve Amsterdam’da gosterilen
Three Rooms yakin zamanda Uizerine calistigi diger projeleri arasinda. Ayrica biyolojik hackleme,
Genetigiyle Oynanmis Tiyatro Okulu ve baska konularda Colorado College, Princeton, UCCS,
Columbia Universitesi, Bogazigi ve MIT’de dersler verdi. Urettigi isler hakkinda Artforum, New York
Times, The New Yorker, Performance Art Journal, Télérama’da cesitli elestiri yazilan yayimlandi.

Kathryn Hamilton, also known as Sister Sylvester, is an artist and self-taught microbiologist working

in New York and Istanbul. Under her essayistic performances under the name Sister Silvester, she
conducts inter-species interaction and cyborg theater by using first-hand research, found documents,
animals and technology. Continuing her work under the Onassis Foundation and New Museum’s ONX
Studio program, Hamilton participated in a MacDowell Residency in 2019, and in the theater project
development and new play groups in New York’s Public Theater. Her film project with Deniz Tortum
Our Ark made its world premiere at IDFA in 2021. Her recent projects include ARK: Shadowtime,
exhibited at Kiraathane Istanbul as part of Protocinema’s A Few In Many Places exhibition, The Eagle
and The Tortoise at National Sawdust in New York, The Fall, performed at Yale University and the
Under the Radar Festival, and Three Rooms, performed in London, Brussels and Amsterdam. She
has also lectured on biological hacking, Genetically Modified Theater and other subjects at Colorado
College, Princeton, UCCS, Columbia University, Bogazici University and MIT. Reviews of her work were
published on Artforum, the New York Times, the New Yorker, Performance Art Journal and Télérama.



Paranoya!

Paranoial

2021 - 10’ - Renkli Color - Tiirkge Turkish

Yoénetmen Director Dilek Kiilekgi

Yapimci Producer Dilek Kiilekgi

Oyuncular Cast Funda Kadioglu, Esra isgiizar, Irmak Karakog
Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce English

Gozde is arkadaslariyla gec¢ bir saatte eve dénerken
kulagina gelen kadin cinayetleri haberini fark etmez.
Arkadaslarindan ayrilip bindigi dolmusta her sey normal
gider. Ta ki G6zde, dolmusta dért erkekle yalniz kaldigini ve
dolmusun karanlik bir yola girdigini fark edene kadar.



On her way home late at night with her co-workers, Gézde fails
to notice the news report about women’s murders that she
overhears. After leaving her friends, she gets on a minibus, where
everything goes fine, until Gézde notices that she is alone with
four men in the vehicle, which is heading into a dark street.

NUIHEK

0l
F

Dilek Kiilekci

1983’te Bilecik’in Bozlyiik ilcesinde dogdu.
Anadolu Universitesi iletisim Bilimleri Fakiiltesi
Sinema ve Televizyon Bolimi’nden 2004 yilinda
mezun oldu. Ayni yil istanbul’a tasindi ve televizyon dizi filmlerinde
yonetmen yardimcisi olarak calismaya basladi. O tarihten beri sinema
filmleri, televizyon dizileri ve belgesellerde farkl goérevlerde bulundu.
2018’de Prof. Dr. Fuat Sezgin’in hayatini anlatan dékiidrama belgeselin
senaryosunu yazdi. 2021°de ilk kisa metraj filmi olan Paranoya!’y: yazip,
yonetti. Dizi ve sinema film projelerinde ¢calismalarina devam ediyor.

Born in Bozuyuk, Bilecik in 1983, Dilek Kulekgci graduated from the
Anadolu University Faculty of Communication Sciences Department of
Cinema and Television in 2004. The same year, she relocated to Istanbul
and started working as an assistant director for television series, and
has since been working in various roles for feature films, television series
and documentaries. In 2018, she wrote the script for a docudrama on
the life of Prof. Fuat Sezgin. She wrote and directed her first short film
Paranoial 2021, and continues to work on television and film projects.
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Plastik Ruya

Plastic Dream

2021 - 20’ - Renkli Color - Turkge Turkish

Yoénetmen Director Merve Bozcu

Yapimci Producer Aycan Aluclu

Oyuncular Cast Nihal Yalcin, Salih Bademci, Tugrul Tilek
Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce English

5. AFSAD Kisa Film Festivali, En iyi Kurmaca Film Odiilii 5th AFSAD Short

Film Festiv:al, Best Fiction Film Award - 12. Balkans Beyond Borders Kisa Film
Festivali, Izleyici Odiilli 12nd Balkans Beyond Borders Short Film Festival, Audience
Award

37 yasindaki Belma’nin 6zgiiveni, cildindeki dékiintiiler
nedeniyle gittigi doktorun ona botoks yasinin geldigini séylemesi
lizerine zedelenir. Bir anda kaygili, gergin bir kadina dénusiir.
Botoks yaptirir ama olaylar beklenildigi gibi ilerlemez.



37-year-old Belma’s self-esteem is hurt when the doctor she visits
for the rash on her skin suggests that she should “get botox at her
age.” Belma suddenly turns into an uptight, anxious woman. She
gets the botox, but the results are far from what she expected.

Merve Bozcu

istanbul Teknik Universitesi Gemi insaati
Fakultesi’nden mezun oldu. Ardindan Kadir
Has Universitesi’nde sinema yiiksek lisansi
yapti. Galata Fotografhanesi’nde belgesel fotografcilik egitimleri
aldi. 2017’de Turkiyeli yénetmen kadinlarin set deneyimlerini
anlatan uzun metraj belgeseli Onun Filmi’ni gekti. 2021 yilinda
ilk kurmaca kisa metrajli filmi Plastik Riiya’y tamamladi.

Yazar ve yénetmen olarak ¢alismalarina devam ediyor.

Merve Bozcu graduated from the Istanbul Technical University Faculty
of Naval Architecture, and completed her master’s degree in cinema
at Kadir Has University. She trained in documentary photography at
Galata Fotografhanesi. In 2017, she directed the feature documentary
Onun Filmi on the experiences of women directors from Turkey

in film sets. In 2021, she directed her first short fiction film Plastic
Dream. Bozcu continues to work as a writer and director.
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Siz Biraz Uzak Kaldiniz

I’ll Leave You Two Alone

2021 - 22’ - Renkli Color - Tiirkge Turkish

Yoénetmen Director Elif Refig

Yapimci Producer Mabhir AItundgg, Onur Gakir, Selin Vatansever
Tezcan, Oya Ozden

Oyuncular Cast Nezaket Erden, Nazli Bulum, Aykut Sezgi Mengi

Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce English

58. Antalya Film Festivali, En iyi Kisa Film Odiilii 58th Antalya Film Festival, Best
Short Film Award

Bir 6grenci evi, iki kadin, bir adam, yakin dostluk, iki skor, bir

aksam yemedi, ask, kalabalik sokaklar, bitmeyen umutlar, sehrin
kocaman sesi altinda ezilen kiiciik ciglklar. Siz Biraz Uzak Kaldiniz
ilk basimi Sel Yayincilik tarafindan 2002’de yapilan iste Béyle Giizelim
kitabindan serbest uyarlama olarak tasarlandi. Farkl toplumsal
kesimlerden kadinlarin gercek cinsellik deneyimlerinden olusan

kitap farkh tarihlerde okuma tiyatrosu olarak da sahnelendi.



A student house, two women, a man, an intimate friendship, two scores,

a dinner, love, crowded streets, endless hope, small cries crushed under
the noise of the city. I'll Leave You Two Alone was loosely adapted from the
book iste Béyle Giizelim, published by Sel Publishing in 2002. Comprising
actual experiences of sexuality of women from various walks of society,
the book has also spawned multiple adaptations as a closet drama.

Elif Refig

1978'de istanbul’da dogdu. Yiiksek lisansini
Columbia Universitesi’nde tamamladiktan sonra
yonetmenlik yaptigi kisa filmlerle uluslararasi
festivallerde birgok &diil aldi. ilk uzun metrajli filmi Ferahfeza
Amerika’da bagimsiz film sirketi Indiepix tarafindan dagitildi. New
York, Berlin ve istanbul’da yapim ve senaryo dersleri veren Refig,
halihazirda Kog Universitesi Medya ve Gérsel Sanatlar Béliimi’nde
yari zamanli 6gretim gorevlisi olarak galisiyor. Yeni uzun metrajli
film projesini gelistiriyor ve dijital platformlar igin icerik tretiyor.

Born in 1978 in Istanbul, Elif Refig completed her master’s degree at Columbia
University and won various awards at international festival with her short films.
Her debut feature film Ships was distributed by the independent distribution
company Indiepix in the United States. Having taught film production and
screenwriting in New York, Berlin and istanbul, Refig currently works as a
part-time lecturer at the Kog¢ University Department of Media and Visual Arts,
producing content for digital platforms and working on her next feature film.
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Vatansiz

Stateless

2021 - 66’ - Renkli, Siyah-Beyaz Color, Black-and-White - Tiirkge Turkish

Yénetmen Director Esra Yildiz

Yapimci Producer Esra Yildiz

Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce, Tiirkge English, Turkish

Vatansiz, 12 Mart 1971 askeri darbesi sonrasinda Tiirkiye’yi terk
etmek zorunda kalan ve 1982’de Tiirk vatandashgindan cikarilan
muhalif gazeteciler Dogan Ozgiiden ve inci Tugsavul Ozgiiden’in
hikayesi. Belgesel, 1974’ten beri Briiksel’de siirgiinde yasayan
bu iki gazetecinin kurduklari ¢ok kiiltiirlii egitim merkezi Giines
Atélyeleri’nde (Atelier du Soleil) ayrnnmciligin ve 6tekilestirmenin
olmadigi diinya tasavvurlarini siirdiirmelerini anlatiyor.



Stateless is the story of opposition journalists Dogan Ozgiiden and
inci Tugsavul, who were forced to leave Turkey after the military
coup of 12 March 1971 and whose Turkish citizenship was revoked
in 1982. The documentary witnesses the two journalists who

have been living in exile in Brussels since 1974 as they continue

to imagine a world without discrimination and marginalization

at their multi-cultural education institution Atelier du Soleil.

Esra Yildiz

Lisans egitimini istanbul Teknik Universitesi’nde
Cevre Muhendisligi ve Sosyoloji Bélimleri’nde
tamamlayan Esra Yildiz, ylksek lisans ve
doktora derecelerini ayni tiniversitenin Sanat Tarihi Bélumi’nden
aldi. Berlin Humboldt Universitesi’nde ve Fransa’da Ecole

des Hautes Etudes en Sciences Sociales’da doktora sonrasi
calismalarini stirdiirdii. 2010’da ¢ektigi ilk belgeseli Sayfalar
Arasinda Bir Gélge: Sahaf Vahan ulusal ve uluslararasi festivallerde
gosterilen Yildiz, istanbul Bilgi Universitesi’nde égretim iyesi.

Having earned her bachelor’s degree from Istanbul Technical University’s
Departments of Environmental Engineering and Sociology, Esra Yildiz went
on to complete her master’s and PhD degrees at the Department of Art
History at the same university. She continued her post-doctoral work at the
Ecole des hautes études en sciences sociales. Her 2010 debut documentary
Sayfalar Arasinda Bir Gélge: Sahaf Vahan was screened at film festivals in
Turkey and around the world. Yildiz teaches at Istanbul Bilgi University.
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Ozel
Gosterimler

Special
Screenings



O0zEL GOSTERIMLER
SPECIAL SCREENINGS

Beklenen Sarki
A Song to Long For

1953 - 90’ - Siyah-Beyaz Black-and-\White - Tiirkge Turkish

Yoénetmen Director Cahide Sonku, Sami Ayanoglu, Orhon Murat
Ariburnu

Yapimci Producer Cahide Sonku

Oyuncular Cast Zeki Miiren, Cahide Sonku, Abdurrahman Palay,
Sami Ayanoglu

Yapim Production Tiirkiye Turkey

Altyazilar Subtitles ingilizce English

1953 yapimi Beklenen Sarkrnin basrollerini Zeki Miiren ve Cahide
Sonku paylasiyor. Bir kadinin yardimiyla séhretli bir sarkici olan
gencin dykiisiinii anlatan film bir cok anlamda ilk olma 6zelligini tasir.
Cahide Sonku’nun yénetmenlerinden biri oldugu ve yapimciligini
uistlendigi film, ayni zamanda Zeki Miiren’in ilk filmidir. Beklenen
Sarki ile sarkili filmler donemi tekrar baslamistir. Ayni zamanda

filme adini veren “Beklenen Sarki”, Zeki Miiren’in vals formundaki
nihavend bestesidir. Film, doneminde miithis bir basan kaydetmistir.

Zeki Miren and Cahide Sonku share the leading roles in A Song to
Long For, filmed in 1953. Telling the story of a young man who becomes
a famous singer with the help of a woman, the film is a first in many
aspects. Co-directed and produced by Cahide Sonku, the film also
marks Zeki Miren’s acting debut, and has heralded the return of films
based on songs. The song “Beklenen Sarki,” after which the film is
named, is a waltz composed by Zeki Muren in the nihavend makam.
The film enjoyed great commercial success following its release.

“Kadinlarin Miras1” temasi 6zel gésterimi “Women'’s Heritage” special theme screening



Cahide Sonku

Tark sinema, tiyatro oyuncusu, yénetmen ve yapimci
Cahide Sonku 1919’da Yemen’in San’a kentinde dogdu.
16 yasindayken Dariilbedayi’ye girdi. Zamanla istanbul
Sehir Tiyatrolan’nin gézde oyunculari arasinda yerini

aldi. 1933’te Séz Bir Allah Bir filmiyle sinemaya adim atti.
1949'da Fedakar Ana filmiyle ilk kez yonetmenligi denedi.
Daha sonra, 1950 yilinda Sonku Film sirketini kurdu. Yildiz
dergisinin 1951 yilinda actigi yarismada yine yénetmen koltuguna oturdugu, Vatan
ve Namik Kemal En lyi Film, basrol oyuncularindan Cahide Sonku da En lyi Kadin
Oyuncu segildi. 1979 yilinda Sinema Yazarlan Dernegi Hizmet Odiiliini aldi.

SPECIAL SCREENINGS
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Turkish film and theater actor, director and producer Cahide Sonku was born in Sanaa, Yemen
in 1919. She entered the Darllbedayi Ottoman imperial theater at the age of 16, going on to
become one of the prominent actors at the Istanbul City Theaters. In 1933, she made her start
in cinema with the film Séz Bir Allah Bir. Fedakar Ana (1949) was her directing debut. In 1950,
she started the Sonku Film production company. In Yildiz Magazine’s competition in 1951, Vatan
ve Namik Kemal, which she directed and starred in, was named Best Film, and Sonku was
named Best Actress. Sonku won the Film Critics Association’s (SIYAD) Service Award in 1979.

Murat Sami Ayanoglu

Turk tiyatrocu, sinema oyuncusu, yénetmen, senarist

ve yapimci Mustafa Sami Ayanoglu 1913te istanbul’da
dogdu. Dariilbedayi’nin Tiyatro Meslek Okulu’na girig
sinavini kazanarak, Sehir Tiyatrolar’nda birgok oyunda rol
aldi, yonetmenlik yapti. Kamera karsisina gegerek, sinema
diinyasinda da yerini aldi. Bunun yani sira Cig Film’i kurarak
bir¢ok filmde yapimclilik, senaristlik ve yonetmenlik de yapti.
1951’de Talat Artemel ve Cahide Sonku ile birlikte yonettikleri Vatan ve Namik Kemal
filmindeki performansiyla, Yildiz dergisi tarafindan En lyi Erkek Oyuncu segildi.

Turkish theater and film actor, director, screenwriter and producer Mustafa Sami Ayanoglu
was born in 1913 in istanbul. After passing the entrance exam for the Dartilbedayi’s Theater
Vocational School, he acted in and directed many plays for the istanbul City Theaters, and
made his start in cinema. He started the Cig Film company and wrote, produced and directed
numerous films. He was named Best Actor by Yildiz Magazine for his performance in Vatan
ve Namik Kemal, which he co-directed with Talat Artemel and Cahide Sonku in 1951.

Orhon M. Ariburnu

Tark sair, sinema ve tiyatro yénetmeni, yapimci, oyuncu, senarist, @
oyun yazari, fotograf sanatcisi Orhon M. Ariburnu 1916’da

Eskisehir’de dogdu. Siirleri 1936 yilindan itibaren Yeni Edebiyat,
Servet-i Flinun, Varlik, Yeni Ses dergilerinde yayimlanmaya
basladi. Daha sonraki yillarda ise Giin, Yeditepe, Yenilik, Gelecek
gibi dergi ve gazetelerde de yayimlandi. istanbul Universitesi
Edebiyat Fakiltesi’nde egitim gordii. 1940 yilinda ilk siir

kitabi Kovan basildi. 1947°de Seven Ne Yapmaz adli filmin basroliinde oynayarak,

ilgi duydugu sinema sektoriine adim atti ve 37 filmde oynadi. Ariburnu 1950 yilinda
Hifz1 Tan’in dykiisiinden uyarlayarak senaryosunu yazdid Yiizbas! Tahsin filmiyle
yoénetmenlige basladi. Beklenen Sarki, Kanli Para gibi ddnemin ses getiren filmlerinin
yonetmen koltugunda oturdu ve on bes film yonetti, iki filmin yapimciligini yapti.

Turkish poet, theater and film director, producer, screenwriter, playwright and photographer
Orhon M. Ariburnu was born in Eskisehir in 1916. Starting from 1936, his poems were
published in such magazines as Yeni Edebiyat, Servet-i Finun, Varlik and Yeni Ses,
followed by such newspapers and magazines as the Gun, Yeditepe, Yenilik and Gelecek in
later years. He studied at the istanbul University Faculty of Letters. In 1940, he published
Kovan, his first book of poetry. In 1947, he played the leading role in the film Seven

Ne Yapmaz, making his start in cinema; he went on to act in 37 films in his career. In

1950, he started directing with Yiizbas! Tahsin, which he adapted from a story by Hifzi

Tan. He directed many remarkable films of the period, including A Song to Long For

and Kanli Para. Ariburnu directed a total of 15 films, and was the producer of two.
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SPECIAL SCREENINGS

Biiyiik Istanbul Depresyonu

The Great Istanbul Depression

2019 - 20’ - Renkli Color - Turkge Turkish

Yoénetmen Director Zeynep Dilan Siiren

Yapimci Producer Nazh Bulum

Oyuncular Cast Kiibra Balcan, Nazli Bulum, Sebnem Hassanisoughi
Yapim Production Tiirkiye, Japonya Turkey, Japan

Altyazilar Subtitles ingilizce English

26. Saraybosna Film Festivali, En iyi Ogrenci Filmi 26th Sarajevo Film Festival,
Best Student Film - 53. SiYAD Odiilleri, En iyi Kisa Film 53rd SIYAD Awards, Best
Short Film - 8. Duhok Uluslararasi Film Festivali, En iyi Uluslararasi Kisa Film
8th Duhok International Film Festlival, Best International Short Film

Didem ve Ayse istanbul’da yasayan, grencilik yillan bitmis
olmasina ragmen hala is bulamamis iki gen¢ kadindir. Bu iki
genc kadinin yetiskinlige adim attigi ve artik para kazanmalari
gereken, insanlik icin kisa, onlar i¢cin asla gecmek bilmeyen bu
zaman diliminde, giinlerin goériiniirde birbirinden pek farki yoktur.
Sehrin kiyisinda, evlerinin terasindan yiikselen gokdelenlerin ve
gecekondudan bozma apartmanlarin arasinda sikismiglardir.

Filmin yapimcisi Nazl Bulum’a bu yil Ucan Siipiirge Uluslararasi
Kadin Filmleri Festivali tarafindan Geng¢ Cadi Odiilii verilmesi
vesilesiyle izleyiciyle bulusacak film, gliniimiz istanbul’'unda

iki genc kadinin var olma miicadelesini merkeze aliyor.

Geng Cadi Odiilii 6zel gosterimi Young Witch Award special screening




Didem and Ayse are two young women living in istanbul who have
failed to find employment after graduating from university. In this period

when they step into adulthood and are expected to earn a living, which E 8
seems to stretch on forever, every day seems the same as the one 4 Z
before. Sitting on their terrace on the periphery of the city, they are E 5

. . . [« =T
stuck between skyscrapers and sloppily built apartment buildings. |.||_J %
Screened on the occasion of its producer Nazli Bulum receiving =8 n
the Young Witch Award at this year’s edition of Flying Broom (0 g‘
International Women'’s Film Festival, the film centers upon the d 8
struggle for existence of two young women in today’s istanbul. =g %

Zeynep Dilan Siiren

1994’te Kastamonu’da dogdu. Vefa Lisesi’nde
okudu. Lise yillarinda okulun sinema kulibiinde
gorev aldi. Rozerin, Neden? ve Ben Neden intihar
Etmisim? kisa filmlerini ¢ekti. Kisa filmleri birgcok 6dle layik gorildi.
Bahcesehir Universitesi Sinema-Televizyon Béliimii’nden mezun oldu.

Kadir Has Universitesi Film ve Drama Yiiksek Lisans 6grenimi stirdiiriyor.

Born in Kastamonu in 1994, Zeynep Dilan Suren studied at Vefa High
School. During her high school years, she participated in the school’s cinema
club. She directed the short films Rozerin, Neden? and Ben Neden intihar
Etmisim?. Her short films won several awards. A graduate of the Bahcesehir
University Department of Film and Television, Stren is currently studtying

for a master’s degree at Kadir Has University’s Film and Drama Program.



SPECIAL SCREENINGS

O0zEL GOSTERIMLER

Deli Deli Olma

Piano Girl

2009 - 100’ - Renkli Color - Tirkge Turkish

Yoénetmen Director Murat Saracoglu

Yapimci Producer Tolga Aydin

Oyuncular Cast Serif Sezer, Tarik Akan, Levent Tiilek
Yapim Production Tiirkiye Turkey

2009 Antalya Film Festivali, Ulusal Film Yarismasi: En iyi Muizik Odiili 2009
Antalya Film Festival, National Feature Film Competition: Best Music Award

Cocukken 93 Harbi’nin ardindan ailesiyle Rusya’dan gé¢miis

bir Malakan olan Miska, bir siire kéyiin degirmenini iglettikten
sonra modern makinelerin cikmasiyla sonra maddi sikintiya
diismustiir. Kéyln huysuz ihtiyar kadini Popug, Miska’dan nefret
eder. Koyliiler ise sevecen ve yardimsever Miska ile Popuc
arasinda kalmistir. Popuc¢’un torunlarindan en kiiciigii olan
Alma’nin miizige yetenegi vardir; Miska’yla dost olur ve Miska ona
ailesinden kalma piyanoyu calmayi 6gretir. ikisi arasindaki dostluk
tizerinden koéyiin kendine has hikayeleri ortaya cikar. Kars’in

bir kéyiinde gecen film komik, naif, icten bir hikaye anlatir.

Onur Odiilii 6zel gésterimi Honorary Award special screening



A Malakan who resettled from Russia after the Russo-Turkish War in
his childhood, Miska operated the old water-powered mill in a small

village of Kars. Unable to compete with the modern electrical mills, he E 8
has ended up in financial trouble. Popug, the grumpy woman of the 4 Z
. L ) . = Z
village, does not want Miska in the village, and the villagers are caught T LU
between her and the kind and friendly Miska. Alma, the youngest of w %
Popug¢’s granddaughters, is musically talented, and Miska teaches her la-) 8
on his old piano, a heirloom from his family. Through the warm friendship O
o o : O <

that develops between the two, idiosyncratic stories of the village 40
emerge. Set in a village in Kars, the film tells a warm and naive story. H &
0 »

Murat Saracoglu

1970’de istanbul’da dogdu. Orta ve lise 6grenimini
Uskiidar Burhan Felek Lisesi’nde tamamladi.
1991°de istanbul Universitesi iletisim Fakiiltesi,
Radyo Televizyon Bolim’ni bitirdi. 1991°den bu yana sinema
sektérinde bircok film projesinde goérev aldi. Uzun yillar asistanlik

ve yardimci yonetmenlik yaptiktan sonra yonetmelige gegcti. 1999
yilinda Yasar Nabi Nayir Hikdye Armagani’ni kazand. Hikayeleri Varlik,
Edebiyat ve Elestiri gibi dergilerde yayinlandi. 2008’den giinimize
birgok uzun metrajh film ve dizi filme imza atan yénetmenin O...
Cocuklari (2008), Yangin Var (2011) bilinen diger filmleridir.

Born in Istanbul in 1970, Murat Saracoglu studied at the Uskiidar Burhan
Felek High School. In 1991, he graduated from the istanbul University
Faculty of Communication Department of Radio and Television. Since 1991,
he has worked for numerous film projects in the film industry, working as
director’s assistant and assistant director for many years, before starting to
direct his own films. In 199, he won the Yasar Nabi Nayir Prize. His stories
were published in such magazines as Varlk and Edebiyat ve Elestiri. Starting
from 2008, he directed various feature films and television series. O...
Cocuklari (2008) and Yangin Var (2011) are among his better known films.
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Kadin Hamlet: intikam Melegi

The Angel of Vengeance: The Female Hamlet

1976 - 86’ - Renkli Color - Tiirkge Turkish

Yoénetmen Director Metin Erksan

Yapimci Producer Metin Erksan, Fatma Girik, Memduh Un
Oyuncular Cast Fatma Girik, Sevda Ferdag, Reha Yurdakul
Yapim Production Tirkiye Turkey

Kadin Hamlet, babasi amcasi tarafindan 6ldiiriilen genc¢ bir kadinin
intikamini anlatir. Amcasi Kasim Evren, Hamlet’in babasini éldiirerek
annesi ile evlenir. Hamlet, babasinin amcasi tarafindan éldirildigini
diisinmektedir. Bir gece babasinin hayaletini géren Hamlet’in tiim
stiphesi dogrulanir. Bunun iizerine Hamlet, gercekleri ortaya ¢ikarmak
icin bir plan hazirlar. Plan geregi deli numarasi yapmaya baslar.
Hamlet’in bu ani dénisiimii cevresinde saskinlikla karsilanir. Ancak
Hamlet, gercegi bir tiyatro oyununda herkesin 6niinde aciklayacaktir.

Fatma Girik anma gosterimi Fatma Girik memorial screening



The Angel of Vengeance: The Female Hamlet tells the story of a young
woman whose father has been murdered by her uncle. Her uncle

Kasim Evren murders Hamlet’s father and marries her mother. Hamlet E 8
believes that the killer is her uncle. One night, Hamlet sees the ghost 4 Z
of his father, and her suspicion is confirmed. Hamlet hatches a plan E é
to reveal the truth: As per the plan, she pretends to be mad. Hamlet’s w
sudden transformation is met with surprise by those around her. But la-) 8
Hamlet will announce the truth in a theater play in front of everyone. ’8 <_EI
i
N o
0w

Metin Erksan

1929’da Canakkale’de dogdu. istanbul Universitesi
Edebiyat Fakiltesi Sanat Tarihi Bolumi’nde egitim
gordi. 1947 yilindan baslayarak cesitli gazete

ve dergilerde sinema makaleleri yayinladi. 1952 yilinda Bedri Rahmi

Eyuboglu’nun senaryosunu yazdigi Karanlik Diinya, Asik Veysel’in Hayati
filmiyle yonetmenlige adim atti. Diinya Havacilari Tirkiye’de (1958),
Biiyiik Menderes Vadisi (1959) adli iki belgesel film yapti. Edebiyat
uyarlamalarina yonelerek kirsal kesim insanlarinin sorunlarini isledigi
filmlerle basarn kazandi. Susuz Yaz, 1964 Berlin Film Senligi’nde Altin Ayl
Buytik Odilind, Yilanlarin Ocii (1962), 1966 Kartaca Film Senligi’'nde
birincilik kazandi. Kuyu (1968) 1. Adana Film Senligi’nde birincilige layik
goruldi. Halit Refig ile birlikte “ulusal sinema” anlayisinin temsilcisi oldu.

Born in 1929 in Ganakkale, Metin Erksan studied at the Istanbul
University Faculty of Letter Department of Art History. Starting from
1947, his writings on cinema were published in various newspapers and
magazines. In 1952, he started directing with the film Karanlik Dinya,
Asik Veysel’in Hayati, written by Bedri Rahmi Eylipoglu. He made two
documentaries: Ddnya Havacilan Ttrkiye'de (1958) and Blyuk Menderes
Vadisi (1959). His film adaptations of works of literature on the problems
of the rural populations achieved acclaim. Dry Summer won the the
Golden Bear at the 1964 Berlin Film Festival, and Revenge of the Snakes
(1962) won the First Prize at the Carthage Film Festival. Kuyu (1968)
won the First Prize at the 1st Adana Film Festival. Erksan is among the
originators of the “national cinema” movement, along with Halit Refig.
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Kardes Kursunu

1955 - 107’ - Siyah-Beyaz Black-and-White - Turkge Turkish

Yénetmen Director Liitfi Gmer Akad

Yapimci Producer Osman Fahir Seden

Oyuncular Cast Nese Yulag, Ayhan Isik, Turan Seyfioglu
Yapim Production Tiirkiye Turkey

Kardes Kursunu ayni kadina asik olan ve birbirine diisman

olan iki kardes, kardeslerden birisine asik olan kadinin iivey

kiz1 ve annesinin erkekleri birbirine diisiiren vamp kadin
karakteri etrafinda sekillenen ask ticgenlerinin hikayesini anlatir.
Liitfi ®mer Akad’in Osman Seden ile birlikte senaryosunu
yazdigi Kardes Kursunu, donemin en basaril “femme fatale”
filmlerinden birisi olarak déneminde ¢ok yanki uyandirmistir.

Bilge Olgac Basan Odiilii 6zel gosterimi Bilge Olgag Achievement Award special screening



Kardes Kursunu tells the story of the love triangles around two
brothers who become enemies as they fall in love with the same
women, the woman’s stepdaughter who falls in love with one of
the men, and the vamp character of her mother who plays the men
off against one another. Written by Litfi Omer Akad and Osman
Seden, Kardes Kursunu was among the top “femme fatale” films
of its period, and saw great acclaim following its release.

Litfi Omer Akad

1916°da istanbul dogdu. Sinema sektoriiyle
tesaduifen tanisan Liitfi Omer Akad, Galatasaray
Lisesi ve ardindan istanbul Yiiksek iktisat ve Ticaret
Okulu’ndan mezun oldu. Bu siirecte sinema camiasiyla yakinlasarak
yardimci asistanlik, yapim yonetmenligi gibi goérevler tstlendi.
Ardindan yénetmen Seyfi Haveri’nin baska bir film yiziinden yarm
biraktigi Damga filmini, yapimci Hirrem Erman’in istegi dogrultusunda
tamamlayarak yénetmenlige ilk adimi da atti. 1948 yilinda kendi basina
cektigi ilk filmi Vurun Kahpeye adli yapimin ardindan Liitfi Omer Akad
ismi hafizalara kazindi. Bu filmleri takiben gelen Yalnizlar Rihtimi ve
Hudutlarin Kanunu gibi yapimlar Turk sinemasinin mihenk taslari
olarak kabul edildi. Sinema ve televizyon igin yaptigi calismalardan
elini cekince kendisini Giniversiteye adayan Akad, Mimar Sinan
Universitesi Sinema ve Televizyon Bélimir'nde yirmi seneyi askin sure
boyunca ylizlerce sinema 6grencisi yetistirdi. Omriini Turk sinemasina
adayan Litfi Omer Akad, 2011°de istanbul’da yasamin yitirdi.

Born in 1916 in Istanbul, Ltfi Omer Akad got acquainted with the film
industry incidentally. Graduating from the Galatasaray High School and the
istanbul College of Economics and Commerce, Akad built ties with the film

industry, working as an assistant and production director, among other roles.

He made his directing debut when producer Hlrrem Erman prompted him
to complete the film Damga, which director Seyfi Haveri had left unfinished
due to another project. Strike the Whore, his first project as solo director in
1948, brought him great acclaim. With his follow-up films The Lonely Ones’
Quay and Law of the Border, he was regarded among the touchstones of
the cinema of Turkey. Focusing on teaching after leaving his directing career,
Akad taught hundreds of students in more than 20 years at the Mimar
Sinan University Department of Cinema and Television. Having dedicated
his life to the cinema of Turkey, Liitfi Omer Akad died in istanbul in 2011.
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O0zEL GOSTERIMLER
SPECIAL SCREENINGS

Korfez

The Gulf

2017 - 100’ - Renkli Color - Tiirkge Turkish

Yoénetmen Director Emre Yeksan

Yapimci Producer Anna Maria Aslanoglu

Oyuncular Cast Ulas Tuna Astepe, Ahmet Melih Yilmaz, Serpil Giil
Yapim Production Tiirkiye, Yunanistan, Almanya Turkey, Greece, Germany
Altyazilar Subtitles ingilizce English

54. Ulusal Yarisma, En iyi Senaryo 54th National Competition: Best Screenplay -
24, Uluslararasi Adana Film Festivali, Jiiri Ozel Odiilii 24th International Adana
Film Festival, Jury Special Prize - 37. istanbul Film Festivali: FIPRESCI Odiilii 37th
Istanbul Film Festival, FIPRESCI Prize - Crossing Europe Film Festivali, Juri Ozel
Odiilii Crossin Europe Film Festival, Jury Special Prize

Acili bir bosanmanin ve igsizligin neden oldugu sefaletin ardindan
otuzlu yaslarinin ortasindaki Selim, izmir’deki tist orta sinif
ailesinin yanina geri tasinir. Ne ailesiyle ne de eski arkadaslariyla
tekrar bir araya gelmekten pek hosnut degildir. Selim, pek
hatirlayamasa da onun askerlik arkadasi oldugunu iddia eden
aylak Cihan’la vakit gecirmeye baslar. Denizden gelen kot

bir koku sehri ve apartmanlarini iyice sarinca Selim, Cihan ve
arkadaslarinin yardimiyla yeni bir diinyanin imkanlarini kesfe atilir.

Film izmir’i Alsancak’tan Karsiyaka’ya, Géztepe’den
Cigli’ye, Bayraklr’dan Kadifekale’ye kadar, sokak
sokak arsinliyor. istanbul’dan geri donisiin hikayesini
izmirin sokaklarinda Selim’le beraber anlatiyor.

Bilge Olgac Basan Odiilii 6zel gosterimi Bilge Olgag Achievement Award special screening



After the misery of a painful divorce and unemployment, Selim, in
his mid-thirties, moves back with his upper middle-class family

in izmir. The reunion with his family and his old friends does not E 8
seem to have pleased him. He begins to spend time with the idler 4 Z
Cihan, who claims to be his friend from military duty, even though E E

. . [« =T
he is not sure he can recall him. When a bad smell from the sea w
permeates the city and their building, Selim sets out to explore the lu-) 8
possibilities of a new world with the help of Cihan and his friends. ’8 <_EI
The film strides through the streets of many districts izmir, d 9
from from Alsancak to Karsiyaka, from Goztepe to Cigli, =g %

from Bayrakli to Kadifekale, telling the story of Selim’s return
from istanbul along with him on the streets of izmir.

Emre Yeksan

1981°de izmir'de dogdu. Mimar Sinan
Universitesi'nde basladigi sinema egitimini

yarida kesip Sorbonne Universitesi’nde

tamamladi. Uluslararasi festivallerde gésterilmis Unutma Beni
istanbul ve Sesime Gel filmlerinin yapimciligini yapti. Yazip
yonettigi ilk uzun metrajli film Kérfez diinya promiyerini Venedik
Film Festivali’nin Elestirmenler Haftasi’nda yapti. Prémiyerini 2018
Venedik Film Festivali’nin Biennale College Cinema boélimiinde
yapmis olan, Yuva, yénetmenin ikinci uzun metraj filmi.

Born in 1981 in Izmir, Emre Yeksan started his education in film at Mimar
Sinan University, and completed it at Sorbonne University. He produced
the films Do Not Forget Me Istanbul and Come to My Voice, which were
screened at international film festivals. His first feature film The Guif
made its world premiere at the Critics’ Week section of the Venice Film
Festival. Yuva, which made its premiere at the Biennale College Cinema
section of the 2018 Venice Film Festival, is his second feature film.
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Sen Aydinlatirsin Geceyi
Thou Gild’st the Even

2013 - 107’ - Siyah-Beyaz Black-and-White - Tiirkge Turkish

Yonetmen Director Onur Unlii

Yapimci Producer Onur Unlii, Orkun Unlii, Funda Alp
Oyuncular Cast Aysenil Samlioglu, Ali Atay, Demet Evgar
Yapim Production Tiirkiye Turkey

32. istanbul Film Festivali, Altin Lale En iyi Film; En iyi Senaryo; En iyi Kurgu;
FIPRESCI Odiilii 32nd Istanbul Film Festival, Golden Tulip for Best Film; Best
Screenplay; Best Editing; FIPRESCI Prize - 19. Sadri Alisik Odiilleri, Ayhan Isik Ozel
Odiilii 19th Sadri Alisik Award, Ayhan Isik Special Prize - 46. SIYAD Odiilleri, En iyi
Senaryo 46th SIYAD Awards, Best Screenplay - 44. Hindistan Uluslararasi Film
Festivali, Jiiri Ozel Odiilii 44th International Film Festival of India, Special Jury Award

Cemal, Manisa’nin Akhisar kasabasinda babasiyla yasayan ve
kendi berber diikkanlarinda ¢alisan bir adamdir. Kendi halinde
gibi goriinen Cemal’in igine bir sikinti gcéker, kendisi bile ne
oldugunu bilemez... Ote yandan hemen hemen herkesin birbirini
tanidigi bu kasabada, gayet siradan gibi gériinen insanlarin
olaganiistii giicleri vardir. Kimi zamani durdurur, kimi duvarlarin
ardini gériir, kimi 6limsiizdiir. Ama higbiri de stiper kahraman
degildir. Herkes her seyi bilir ve normal hayatina devam eder...

Bilge Olgac Basan Odiilii 6zel gosterimi Bilge Olgag Achievement Award special screening



Cemal is a man living in the town of Akhisar in Manisa with his father,
and runs his own barber store. Apparently an ordinary man, Cemal

N

begins to feel distressed inside, but fails to figure out the cause. In this E 0]
town where almost everyone knows each other, ordinary-looking people EI g
have supernatural powers. Some can stop time, while others can see — ]
. . (= T
behind walls, and others are immortal. But none of them are superheroes. w
. . . . oo = O
Everyone is aware of everything, and they all continue their daily lives. »n o
Heo] 2

O <

O =

i

N o

0 »

Onur Unli

1973’de izmit’te dogdu. Anadolu Universitesi

iletisim Bilimleri Fakiiltesi iletisim Sanatlan
Boélimu’nden mezun oldu. Ardindan Marmara
Universitesi iletisim Fakiiltesi iletisim Bilimleri Anabilim dalinda yiiksek
lisans yapti. 1993-1998 yillari arasinda Ah Muhsin Unlii mahlasiyla
bir¢ok siir yazdi. Bu siirlerini Gidiyorum Bu adli kitapta topladi. 1999
yilinda hem senaristligini, hem de kugiik bir rol oynadigi Deli Yiirek
dizisi ile televizyon kariyerine adim atti. Daha éncesinde bir cok kisa
film calismasinda yer aldi. 2006’da ise ilk sinema tecriibesi olan Polis
adli ilk sinema filminin yénetmenligini, senaristligini ve yapimciligini
ustlendi. Leyla ile Mecnun, Giinesin Oglu, Bes Sehir, Subat, Sen
Aydinlatirsin Geceyi, Celal Tan ve Ailesinin Asiri Acikli Hikayesi,

Ben de Ozledim, itirazim Var, Bes Kardes, Kirik Kalpler Bankasi,

Askin Géren Gozlere intiyaci Yok gibi birbirinden inlii ve sevilen
yapimlarin yonetmenligini, cok kez de senaristligini birlikte Gstlendi.
Uzaklarda Arama ve Aci Ask filmlerinin senaryolarini kaleme aldi.

Born in 1973 in izmir, Onur Unlii graduated from the Anadolu University
Faculty of Communication Sciences Department of Communication
Arts. He earned his master’s degree at the Marmara University Faculty
of Communication Department of Communication Sciences. Between
1993-1998, he wrote poetry under the pen name of Ah Muhsin Unl;
his poetry was compiled in the book Gidiyorum Bu. After making several
short films, in 1999, he made his start in television with the series Deli
Ylrek, which he wrote, and played a small role in. In 2006, he wrote,
produced and directed Police, his debut feature film. He directed such
popular titles as Leyla and Mecnun, Glnegin Oglu, Bes Sehir, Subat,
Thou Gild'st the Even, The Extreme Tragic Story of Celal Tan and His
Family, Ben de Ozledim, Let’s Sin, Bes Kardes, Kirk Kalpler Bankas,
and Askin Géren Gézlere Ihtiyaci Yok, many of which he also wrote. Unlt
wrote the screenplays for the films Uzaklarda Arama and Love, Bitter.
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Ucan Siipiirge Uluslararasi Kadin
Filmleri Festivali’nin 25. yilini kutlarim.

Nur Ger



® Esit
e bi’hayat

ESITLIK ELIiMiZDE
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#Birlikteysek

Bir Gelecegimiz Var

Akilh Hayat
TP 2030



Film adi Film name Sayfa

'AEIOU-Kicik Bir :AEIOU -AQuick

! Ask Alfabesi  Alphabet of Love B
2 Aci ve Tath Bitter Sweet 82
— 3 Ada The Island 50
:E g 4 %Aile Tablosu Z‘;g",fgrﬁ@th'c Portrait | 158
=s 5 Alcarras Alcarras 84
- ] : : :
AT 6 : Anais'in Agklar Anais in Love 70
7 Bahge isleri Taming the Garden 52
8 Bayrak The Flag 160
9 Beklenen Sarki A Song to Long for 184
10 Beynimiz Yikanmis CB;raari:g’\rI:_sgg\?V;‘r‘c’ex_ 136
11 Bicagin iki Yiizii Both Sides of the Blade 86
12 Bir Ask ve Arzu Oykiisii b ale of Love and 148
13 Bitmemis Ciimleler Incomplete Sentences 138
14 Bu Ben Degilim It is Not Me 72
15 B!.I Yagmur Hic This Rain Will Never : 110
Dinmeyecek Stop
16 Biiyiik istanbul The Great Istanbul 186
: Depresyonu : Depression :
17 Cadi Uclemesi 15+ Witch Trilogy 15+ 54
18 Cemile Cemile 162
19 Cennet Gibi As in Heaven 120
20 Clara Sola Clara Sola 122
21 Degerli Taslar Robe of Gems 124
22 Deli Deli Olma Piano Girl 188
23 Disturbed Earth Disturbed Earth 112
24 Duras Hakkinda Her | Want To Talk About : 74
Sey Duras :
25 Dursun Diinya Stop-Zemlia 98
26 Eat Your Catfish Eat Your Catfish 88
27 Gece Kusagi The Night Generation 166
28 Gerda Gerda 126
29 Hatira The Souvenir 140
30 Hatira: 2. Bolim The Souvenir: Part Il 142
31 | Hayat Uzerine Bir Film /[ eature Film About 90

| Life :
32 | Hasankeyf  Heskif © 164



Film adi Film name Sayfa

Hicbir Sey Bilmedigimiz A Night of Knowing

33 Bir Gece . Nothing 2

34 Joana'nin ilk Kaybi The First Death of Joana 76

35 Kadin Hamlet The Female Hamlet 190 _

36 Kardes Kursunu Kardes Kursunu 192 E g
37 : Keltler : Celts 114 oz
38 Kerata Carajita 58 E %
39 Koza Koza : 168 [
40 Korfez The Gulf 194

41 Kiiciik Beden Small Body 60

42 Mafifa Mafifa : 62

43 Mahzendeki Kopekler Z?:é dvc\:rif g e 170

44 Maixabel Maixabel 116

45 Mavi Ay Blue Moon 92

46 Mavi Zindan The Blue Inmates : 150

47 Medusa Medusa : 64

48 Mutlu Son On This Happy Note 144

49 O Hafta Sonu That Weekend 94

50 Our Ark Our Ark : 172

51 Oyun Alani Playground 104

52 Paranoya! Paranoial 174

53 Plastik Riiya Plastic Dream 176

54 quy S.tyrene: Ben Bir quy $tyrene: | Am a : 152

i Kliseyim i Cliche :

55 Rebel Dykes Rebel Dykes 78

56 oo Q‘;d'“'at"s'" Thou Gild'st the Even 196

57 Sisin Cocuklari Children of the Mist 100

58 Siz Biraz Uzak Kaldiniz I'll Leave You Two Alone 178

59 Sonne Sonne : 102

60 Vatansiz Stateless 180

61 Vera Denizi Diisliiyor Vera Dreams of the Sea : 128

62 Yeni Kiz The New Girl 66

63 Yumruklan Gevsetmek Unclenching the Fists 130

64 Yuni Yuni : 106

65 Zuhal Zuhal 154
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