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DUNYA
SINEMASI

AROUND THE GLOBE
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Annelerimiz Our Mothers

Ayrik Otlari Rare Beasts

Bir Kopegin Fantastik Hikayesi Marona's Fantastic Tale
Goriinmez Yasam The Invisible Life Of Euridice Gusmao
Isik, Daha Fazla Isik Let There Be Light

Sira Sende Your Turn

Sinek Kusu House Of Hummingbird

Uc Yaz Three Summers

Zaman Her Seyi Siler They Say Nothing Stays The Same



ALICE

“Fazla zorlama olmayan miitevazi bir dram izlemek artik

ender rastlanan bir durum oldu. Sinema icin daha ender
olan sey ise kadin psikolojisini sikistirmadan bu kadar
derinine irdeleyebilmek.” Eric Kohn
Alice, Paris’teki rahat dairesinde esi ve oglu ile birlikte
yasamaktadir. Esinin eskortlara olan bagimliligini ve
geriye tek kurus birakmaksizin tiim parasin: telekizlara
harcadigim 6grenmesiyle mutlu aile tablosu bozulur. Us-
telik esi Francois, Alice ve oglunu bu maddi sikintilarin
ortasinda birakip gider. Alice’in hayat: altiist olmustur.
Alice, evini kaybetme tehlikesi kargisinda bicare; hizli
kazang elde etme umuduyla Francois’nin miidavimi oldu-
§u eskort servisine gider.

Alice, baglangicta yeni mesledi ve yeni hayatinda géniil-
sliz olsa da, kendisiyle arkadas olan bagka bir eskortun
yardimiyla kisa zamanda basarili olur. Yeni meslegi ile
hem ekonomik ézgiirlitk hem de daha énce hissetmedigi
tiirden bir giice kavusur.

2019
108’
renkli

avustralya, fransa

“It’s rare to see a minor-key drama that doesn’t overextend
the nature of the material, and rarer still for cinema to dig
this deep into the female psyche without boxing it in.”

Eric Kohn

Alice lives in Paris with her son and husband in their com-
fortable apartment. Her happily family bubble will be burst
when she finds out her husbhand’s addiction to escorts and
all the money is spent on call girls without leaving any
penny in the bank. Also, her husband, Francois, leaves Al-
ice and her son alone in the middle of financial problems.
Now, her life is upside down. Alice, in a desperate situation
against the danger of losing her home, visits the same escort
service Francois was addicted to in the hope of finding a
way to make quick money.

While Alice is reluctant in her new profession and life, she
will soon be successful with the help of another escort who
befriends her. With her new profession she will gain both
financial independence and a sense of empowerment that
she has never felt before.

Josephine Mackerras New York Universitesi’nde Film Yapimi okudu
ve sinemaya ge¢is yapmadan énce 15 yil tiyatroda oyunculuk yapti. A
Sign, Modlitba, L’Enfant Perdu ve Diva adli kisa filmleri go’dan fazla
dnemli film festivalinde gésterildi. Ilk uzun metrajli filmi Alice, ilk
gosterimini yaptigi SXSW Film Festivali’nde Jiri Biyiik Odiilii ve
Cherry Picks ilk Kadin Filmi Oduliniin sahibi oldu.

Josephine Mackerras studied filmmaking at NYU and spent 15 years
in the theatre before making the transition to film. Her short films A
Sign, Modlitba, I’Enfant Perdu and Diva have been selected to over
90 high profile festivals. Alice (2019), her first feature film, premiered
at SXSW Film Festival, receiving the Grand Jury Award and Cherry
Picks Female First Award.
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77
renkli

belcika, fransa,
guatemala

Guatemala 2018... Ulkedeki herkes i¢ savasi tetikleyen as-
kerlerin durusmasina kenetlenmis durumda. Bir bir mag-
durlarin ifadeleri duyulmakta... Ernesto, kayiplarin kim-
liklerini belirleme géreviyle adli tipta calisan geng bir
antropolog. Bir giin yagh bir kadini dinlerken kendisini,
savag zamani kaybolan gerilla babasina gétiirebilecegini
diistindiigi bir ipucu edinir.

“.Ernesto hayatta olanlari kurtarmaya degil, é&liilerin
kimliklerini belirleyerek, onlarin anilarini kurtarmaya
calisiyor. Yardim etme giidiisiiyle harekete gecen Ernes-
to’nun nedensellige olan baglilig1 aslinda isin toplumsal
boyutuyla ilgili ama o igini kendi kisisel amaglari icin de
kullaniyor. Etrafi diger kadinlarla ¢evrili olan annesinin
askeriye ve iktidardakilerin suclarinin onanacag kritik
bir davada taniklik edecegdi sirada buldugu bir ipucu onu
babasina ait oldugu iddia edilen bir mezara gétiiriir. Ora-
da, kendisine énceden tanidig: birini hatirlatan asil ve
gticlii bir kadina rastlar... Eline gecen yeni belgelerle sar-
silan Ernesto, kendi ge¢misini yeniden gézden gegirmek

d da kalir.”
uramunda kat Aurore Engelen

ANNELERIMiz

OUR MOTHERS
NUESTRAS MADRES

Guatemala, 2018. The whole country is immersed in the trial
of the soldiers who sparked the civil war. Victim statements
come one after another. Ernesto is a young anthropologist
working for the Forensic Foundation; his job is to identify
the missing. One day, while hearing the account of an old
woman, he thinks he has found a lead that might guide him
to his father, a guerrillero who went missing during the war.

“..Ernesto does not try to heal the living, but the memory of
the dead, by finding and identifying them. Motivated by a
sense of solidarity, his commitment to the cause is strongly
concerned with the community at large, But he is neverthe-
less brought to use it for a personal cause. When his mother,
surrounded by many other women, is about to testify at a
crucial hearing for the recognition of the crimes commit-
ted by the army and the people in power, a clue leads him
to the alleged grave of his father. There, he meets dignified
and strong women, who remind him of the one he already
knows... Shaken up by this discovery, he is about to rewrite a
fundamental page of his personal history.”

Aurore Engelen

César Diaz Guetamala asilli yénetmen. Paris FEMIS Film Okulu’nda
senaryo yazimi atdlyesine katildi. Kurmaca ve belgesel filmler icin
kurgu yapiyor. Yénetmenligini yaptig: kisa belgesel Insanlar Neden
Yanar (2010) yirmiden fazla film festivalinde gosterildi. Annelerimiz
yénetmenin ilk uzun metraj kurmaca filmidir.

César Diaz, Guatemalian director, joined the screenwriting workshop

at the FEMIS Film School in Paris. He has been working as a fiction
and documentary film editor for more than ten years. He also direct-
ed the short documentary film Semillas de Cenizas (2010), which was
screened in about twenty international film festivals. Our Mothers is
his first feature film.




10

AYRIK OTLARI

RARE BEASTS
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Mandy yedi yasinda bir erkek cocugu olan bekar bir an-
nedir. Yazar ve nihilist Mandy krizde olan modern bir
kadindir. Pete ise tam tersi bir kisilige sahiptir. Modern
kadin fikrini sorgulayan geleneksel degerlerin insanidir.
Film Mandy ve Pete’in ilk bulugmasi ile baglayip onlarin
agklarini takip eder.

Mandy ve Pete arasindaki zitliklar birbirlerinin aileleri
ile tanigtiklarinda daha da biiyiir. Bir tarafta boganmisg ve
kalbi kirilmis Mandy’nin ailesi, diger tarafta ise Pete’in
kibirli ve zengin ailesi. Sonunda Pete Mandy’nin sorunla-
rindan yorulacaktir. Mandy ise bu krizlerin ortasinda ne
istedigini kabul edecektir: Kolay bir hayat, beg saat ¢alig-
t1§1 bir is ve iyi bir arkadas.

Ayrik Otlari, modern kadina yasaklanmig diistinceleri,
hepimizin {izerine diisiinmesi i¢in biitiin ¢iplakligiyla or-
taya seren, aykir1 bir romantik komedidir.

2019

87’

renkli colour
birlesik krallik

A
UK

Mandy is a single mother with a seven-years-old boy, a writ-
er, a nihilist. Mandy is a modern woman in a crisis. Pete has
an opposite persona. He questions the idea of modern wom-
an and he is a man of traditional values. The film begins
with the first date of Mandy and Pete and follows their love.

The contrasts between Mandy and Pete grow when they
meet each other’s families. On the one side, broken and di-
vorced Mandy’s family and on the other side, Pete’s rich and
“sterile” family. In the end, Pete will be tired of Mandy’s com-
plexities and problems. In the middle of these crises, Mandy
will admit what she wants: An easy life, a five-hour day and
a nice bloke.

From the beginning to the end, Rare Beasts is an anti-ro-
mantic comedy which presents the forbidden thoughts of a
modern woman, laid bare for all of us to have a think about.

Billie Piper 5diillii Ingiliz oyuncudur. Bagarili bir pop miizik kariye-
rinden sonra, 2005 y1linda BBC’nin Doctor Who serisinin yeni ¢ekim-
lerinde yer aldi. Basarisini, The Secret Diary of a Call Girl adl1 TV di-
zisindeki bagrolti ile stirdiirdii. Yénettigi ilk film olan Ayrik Otlarinin
ilk gésterimi Venedik Film Festivali’nde yapildi.

Billie Piper is an award-winning British actress. After a successful ca-

reer as a pop musician, Piper went on to play in the BBC’s reinvention
of Doctor Who in 2005. She followed up her success by starring as the
lead in The Secret Diary of a Call Girl, a hit TV series. Rare Beasts is
her directorial debut which premiered at Venice.




BiR KOPEGIN FANTASTIK HIKAYESI

renkli colour

romanya,
fransa, belcika

romania,

france, belgium

Goéz kamastiric: gizimleri ve yiirek parcalayan hikayesiy-
le ‘Marona’, melankoli anlarinda dahi tipk: sanat¢1 ruhlu
bir cocugun karalama defterine dalip oradaki ¢izimlerin
hayatin dért bir yanina sigrayisini izlemek gibi; sicak ve
iyimser duygularla dolu.

Peter Debruge

Marona, karsilagtigi insanlarin hayatinda derin izler bi-
rakan melez bir kdpektir. Gegirdigi bir kazanin ardindan
yasadid1 tiim evleri ve basindan gegenleri diisiinmeye
baglar. Marona, anilarinda ge¢mise dogru gittikce, sada-
kati ve sevgisi ile eski sahiplerinin hayatlarina nege ve
masumiyet katar. Karakter tasarimini Belgikali karikatii-
rist Brecht Evens’in yaptigi bu film, izleyiciye oyunbaz ve
renkli bir diinya sunuyor. Yenilik¢i canlandirma teknigiy-
le dikkat ¢ceken film, en énemli canlandirma film festival-
lerinden biri olan Annecy’de gdsterildi ve elestirmenler
tarafindan évgtiyle karsiland:.

“Tiim filmlerimin temelini olusturan sey sevgi ve 8lim.
Bir Képegdin Fantastik Hikdyesi bu temalar: titizce ve de-
rinlemesine ele aliyor.”

Anca Damian

MARONA'S FANTASTIC TALE

—
. i

S

Eye-tickling in its design, occasionally tearjerking in its
execution, “Marona” feels vibrant and upbeat even in mo-
ments of melancholy — like diving into an artistic child’s
sketchbook and watching the illustrations splash to life all
around.

Peter Debruge

Marona is a half-breed Labrador whose life leaves deep
traces among the humans she encounters. After an acci-
dent, she reflects on all the homes and different experiences
she’s had. As Marona’s memory journeys into the past, her
unfailing empathy and love brings lightness and innocence
into each of her owners’lives. With Belgian cartoonist, Bre-
cht Evens, behind the character design, the animated fea-
ture promises audiences a playful and aesthetically rich
watch. Remarkable for its inventive animation techniques
and visual style, Marona screened and won critical acclaim
at Annecy, one of the world’s premier animation festivals.

“Love and death are the underlying motives that connect all
of my films. Marona’s Fantastic Tale embodies these themes
in the most personal, delicate and insightful way.”

Anca Damian

Anca Damian Tiyatro ve Film Sanatlar1 Akademisi’nde gériintii
yonetmenligi diplomas: ve Sanat, Sinema ve Medya doktoras: aldi.
Bircok belgeselde yénetmen, senaryo yazari ve yapimei olarak calis-
t1. Bir énceki filmi Moon Hotel Kabul (2018) ilk gésterimini yaptig:
Varsova Film Festivali'nde En Iyi Yénetmen Odiilii'ne layik géralda.

Anca Damian studied at the Academy of Theatre and Film Arts where
she obtained a diploma in Cinematography and a Doctor’s degree in
Arts, Cinema and Media. Then she worked as a director, screenwriter

and producer for several documentaries. Her recent feature Moon Ho-
tel Kabul (2018) premiered in Warsaw IFF, where it received the Best

Director accolade.

1




GORUNMEZ YASAM

THE INVISIBLE LIFE OF EURI'DICE GU%MAO
A VIDA INVISIVEL DE EURIDICE GUSMAOQO
®

Euridice ve Orpheus mitini ¢agrigtiran bir Brezilya me-

lankolisi olan Gériinmez Yasam’i tanimlamak icin secilen
kavram “tropik melodrama” olmustur. Ve Brezilyalilar
melankoliyi saudade (sevgiye duyulan hasret) olarak
tanimlarlar. Her ne kadar film maco kiiltiirii i¢cindeki iki
kiz kardesin birbirine olan yogun duygularini miizik ve
renkler aracilifiyla resmetse de, ayni zamanda Gériinmez
Yasam kadinlarin bu kiiltiire direnisi olarak gériilebilir.

Euridice ve Guida 1950’ler Rio de Janeiro’sunda yasayan
ve birbirine sikica bagh iki kiz kardestir. Euridice Viya-
na’ya gidip konservatuara katilarak piyanist olmay1 is-
terken, Guida diinyay1 gezmeyi arzular. Ancak, Guida eve
bir erkek cocuguyla beraber déniince babasinin séyledigi
bir yalan yiiziinden iki kiz kardes birbirinden ayr1 kala-
caktir. Guida kardesinin Viyana’da oldugunu diisiiniir-
ken, Euridice de evlenmis ve bir cocugu olmustur. Fakat
aradid: destedi kocasindan degil, gecekondularin melegi
olan bir fahiseden alacaktir. Hikdye Guida’nin tek tarafl
mektuplariniizlerken, zamanla bu mektuplar bir giinliige
déniisiir.

2019

139’

renkli colour
brezilya, almanya

brazil, germany

A “tropical melodrama” is the chosen keyword to define
Brazilian melancholic movie The Invisible Life Of Euridice
Gusméo which reminds Greek myth of Euridice and Or-
pheus. And, Brazilians call melancholy as saudade. Even
though, the movie is a story of intensive emotions of two sis-
ters to each other portrayed through music and colour in a
machista culture, The Invisible Life Of Euridice Gusmao
can be seen as a resistance of women to this culture at the
same time.

Euridice and Guida are two sisters strongly connected to
each other and live in Rio de Janeiro in the 1950s. While Eu-
ridice wants to go to Vienna to join conservatory to become
a pianist, Guida desires to travel around the world. But two
sisters will be separated from each other as a result of their
father’s lie when Guida returns home with a son. While, Gui-
da thinks that her sister is in Vienna, Euridice gets married
and has a son, too. But, she will find the support in needy
not from her husband but from a prostitute; an angel of the
slums. While the story follows through Guida’s one-sided let-
ters to her sister, in time these letters turn into a diary.

Karim Ainouz 6diillii bir yénetmen, senaryo yazar1 ve gérsel sanatci-
dir. Brezilya’da mimarlik, New York’ta sinema egitimi gérdi. Ilk filmi
Madame Satd 2002 yilinda Cannes’da Belirli Bir Bakis Béliimti'nde
gosterildi ve 40’tan fazla ulusal ve uluslararas: 6dil kazandi. Gériin-
mez Yasam, Cannes’da Belirli Bir Bakis Odiili‘ne layik goriildii.

Karim Ainouz is an award-winning film director, screenwriter and vi-
sual artist. He studied architecture in Brazil and then cinema in NYC.
His first feature, Madame Saté, premiered at Cannes Un Certain Re-
gard in 2002 and won over 40 prizes at national and international film
festivals. The Invisible Life Of Euridice Gusmao is the winner of the of
Un Certain Regard Prize in Cannes.
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93’

renkli colour
slovakya, cekya

slovakia, czechia

Marko Skop’un dedigi gibi: “Ben, kitlesel yabanc: karsit:
diisiincede kendi kiiciik, cahil benligi ile yer alip, nefretin
sonuglari ile ailesinde meydana gelen olaylar {izerinden
sert sekilde yiizlesen milyonlarin igerisindeki siradan
insana ilgi duyuyorum.” Isik, Daha Fazla Isik Avrupa’da
tekrar yiikselen fagizm baglaminda aile iligkilerine
odaklaniyor.

Milan, Almanya’ya marangozluk yapmaya gider. Calisma
sezonunun sonunda eve mutlu sekilde déner ve tatsiz bir
durumla karsilagir. Milanin oglu Adam’in (16), arkadas-
larindan zorbalik gérdiigii icin intihar ettigi diisiiniilen
sinif arkadasinin 6liimi{i nedeniyle polislerce sorgulan-
mas:1 ailenin keyfini kacirir. Milan sonrasinda, oglunun
vatani yabancilara kars: koruma hedefi ile kurulmus bir
milis érgiitiiniin tiyesi oldugunu 6Jrenir. Milan, intihar
meselesi konusunda oglu icin ne yapabilece§ini diisiiniir-
ken, aile iligkilerinden kilisenin papazina, polisten kasa-
ba halkina; her seyin birbirine badli oldugunu kesfeder.
Herkes intihardan sorumludur. Isik, Daha Fazla Isik, fa-
sizmin aileden baglayip toplumda nasil kék saldigina ve
siradan insan hicbir sey yapmadidi icin nasil baskin bir
diisiince haline geldigine odaklaniyor.

ISIK, DAHA FAZLA ISIK

LET THERE BE LIGHT
NECH JE SVETLO

As the director Marko Skop states “I am interested in the
theme of an ordinary man, one out of the millions, who takes
partin the mass xenophobic soul with his own tiny, ignorant
particle, when he is confronted with the consequences of
hatred in a hard way through events that occur in his own
family”; Let There Be Light focuses upon family ties in the
context of rising fascism in Europe once again.

Milan travels to Germany to work as a carpenter. When the
season ends, he finally returns home in a happy mood but
the events he faces will change his mood. The family joy is
interrupted by the police to investigate Adam (16), Milan’s
oldest son because his classmate has committed suicide
and there are suspicions that it was due to bullying.

Milan later on will learn that his son is a member of a pa-
ramilitary group which aims to protect the homeland, us
against others. While Milan thinks about what he can do re-
garding the suicide and his son, he will discover how every
one is interconnected; from his family ties, to the priest of
the church; from the police, to the community in the village.
All of them are responsible for the suicide. Let There Be Li-
ght focuses on how fascism finds its roots, first in the family
and then spreads to the society, becoming dominant in the
society because the ordinary man does “nothing”.

Marko ékop Bratislava, Slovakya Performans Sanatlari Akademisi'n-
den mezun oldu. Other Worlds (2006) ve Osadne (2009) adli televiz-
yon belgesellerini yénetti. Yapimcisi oldugu, Juraj Lehotsky imzali
Blind Loves (2009) Cannes’da Yénetmenlerin Onbes Giinii B8liimii'n-
de CICAE Odulirnii kazandi. Ilk filmi Eva Novd (2015) ile Toronto
Film Festivali’nde Fipresci Odiilivnii aldi.

Marko Skop is a graduate of the Academy of Performing Arts VSMU
in Bratislava, Slovakia, and the director of TV documentary films, Ot-
her Worlds (2006) and Osadne (2009). He produced Juraj Lehotsky’s
documentary, Blind Loves (2009), which won the CICAE Award at the
Directors’ Fortnight in Cannes. His fiction feature debut Eva Nové
(2015), was awarded the Fipresci Prize at the Toronto Film Festival.
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SIRA SENDE

YOUR TURN
ESPERO TUA (REJVOLTA

“Okullar bize toplumsal hareketleri 6gretmiyor. Okullar,
toplumsal diizenin nasil sorgulanacag: ya da toplumun
nasil déniistiiriilecedi hususundaki tartismalar1 yiirek-
lendirmiyor. Bunun rastlantisal oldugunu da diiginmii-
yorum. Demek istedigim, bize érgiitlenmenin dogru bir

7

sey olmadigini &§retiyorlar, hatta bir su¢ oldugunu...”
diyor liseli aktivist Marcela ve devam ediyor: “Kag ders
Brezilya tarihindeki onlarca isyana ve devrime odaklani-
yor? Sadece diisiiniin, eJer bize pasifist direnisini, siyah
birliklerini, devrimleri, zgiirliikleri, isyanlar1 ve insan-
larimizin siyasal kavgalarini 6gretselerdi...”

Sira Sende 6Jrenci hareketini ve hareketin feminist, LG-
BTQ+ ve 1rkgilik karsiti miicadelelerle kesisimini 8§ren-
cilerin ortak seslerinin i¢ine ve Brezilya tarihine yerles-
tirerek anlatiyor. Hareketin kolektif sesinden ilham alan
belgesel, 6grenci miicadelelerinin merkezinde yer alan
tic liseli tarafindan anlatiliyor. Eliza Capai, bu filminde
8grenci hareketini merkeze alarak ve S&o Paulo protesto-
larindan baslayarak, kemer sikma politikalari ile okulla-
rin iggaline kadar varan siirecten, eski bir gerilla olan ve
askeri diktatérlitk ddneminde iskence géren Brezilya'nin
tek kadin bagkani Dilma Roussef’in azline ve Dilma’nin
igkencecisinden &vgiliyle séz edip askeri diktatérligi
kutsayan asir1 sagci Jair Bolsonaro’nun secilmesine ka-
dar Brezilya tarihinin en kaotik dénemlerinden birine
kamerasini ¢eviriyor.
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“Schools teach nothing about social movements. Schools
don’t promote debate on how to question or how to trans-
form society. And I don’t think it’s random. The thing is,
they teach us that organizing ourselves is not the way, that
it’s even a crime..”says Marcela; a high-school activist and
continues: “How many lessons are devoted to the dozens of
revolts and revolutions in Brazil’s history? Just imagine if
we were taught about pacifist resistance, black blocs, revo-

lutions, freedoms, revolts, and our people’s political fight..”

Your Turn chronicles the story of the student movement
and its intersection with feminist, LGBTQ+ and anti-racist
struggles through the shared voices of students, setting the
narrative within the context of broader historical events in
Brazil. Inspired by the collective voice of the movement, the
documentary is narrated by three high-school students, who
represent the central points of the student struggle. Eliza
Capai directs her camera this time at one of the most cha-
otic periods in the history of Brazil, leading us from the Sdo
Paulo protests through to high-school occupations triggered
by austerity policies, and from the impeachment of Brazil’s
only woman president, Dilma Rousseff, a former guerilla
tortured during the military dictatorship, through to the
election of Jair Bolsonaro, a far-right populist and vocal ad-
mirer of Dilma’s torturer and the military dictatorship.

Eliza Capai Sao Paulo Universitesi Gazetecilik Bélimi'nden me-
zun oldu. MIT Open Documentary Lab {iyesi ve bagimsiz belgesel
yapimcisi olan Capai, belgesellerinde toplumsal sorunlara odaklani-
yor. Son filmi Espero Tua (Re)volta ilk gdsterimini yaptigi Berlin Film
Festivali'nde Amnesty International Insan Haklar: Film Odiilinii ve
Independent Peace Film Odulinii kazand:.

Eliza Capai graduated from the University of Sdo Paulo with a degree
injournalism. Anindependent documentary filmmaker who focuses on
social issues in her films, she is a fellow at the MIT Open Documentary
Lab. Capai’s latest film, Your Turn, premiered at the Berlinale, where it
won the Amnesty International Film Award for Human Rights and the
Independent Peace Film Prize.
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Sinek Kusu, hizla sanayilesen 90’larin Seul’tinde, kentin
parilti ve ihtisamini egeleyip, altta olugsmaya baslayan
catlaklar: ortaya ¢ikartiyor.

1994, Seul... Kentin hizla gelisti§i bir dénemde Seongsu
Kopriisii ¢dker. Bu ingaat ve yikim kaosu icerisinde, 14
yasindaki yalniz kiz Eun-hee, yasamin tadina varabilmek
icin her yerde bir sinek kusu aramaktadir. Ailesinin il-
gisizligi nedeniyle en iyi arkadas: ile birlikte mahallede
dolasarak kizlar ve erkeklerle romantik iligkilere girme-
ye calisir. Yeni 6§retmen Young-ji, geldiginde, Eun-hee
kendisini gercekten anlayan ilk yetiskin ile karsilagtigini
hisseder.

Bora Kim'in ilk uzun metraji ‘dokunakli bir kendini bulma
dramast’ olarak tanimlanabilir. Yénetmen kenti arka pla-
na koyarak biiylime, e§itim, aile ve toplum gibi temalara
egiliyor.

“Umuyorum ki Sinek Kusu, izleyicilerde yasam yolculuk-
larinin anilarini canlandirir ve arayisin giizelligini gor-
melerini saglar.”

Bora Kim

SINEK KUSU

HOUSE OF HUMMINGBIRD
BEOL-SAE

House of Hummingbird digs deep beneath the shine and
luster of the rapidly industrializing Seoul of the 90s and
focuses on the cracks that were beginning to form under the
surface.

Seoul, 1994... While the city is rapidly expanding, Seongsu
Bridge collapse in the same year. In this chaos of construc-
tion and destruction, an alone 14-year-old girl, Eun-hee, is
searching for a hummingbird for a taste of sweetness wher-
ever she may find it.

With the lack of attention from her family, she roams the
neighborhood with her best friend and attempts romantic
relationships with boys and girls. When Young-ji, the new
teacher, arrives, Eun-hee feels that she is the first adult who
really understands her.

The first feature of Bora Kim is defined as a ‘touching
coming-of-age drama’ and the director tries to address the
themes of growing up, education, family and society by put-
ting the city in the background.

“My hope is that House of Hummingbird will evoke in audi-
ences memories of their own journeys through life and that
they see the grace of constant searching.”

Bora Kim

Bora Kim Columbia Universitesi Film Yénetmenligi Bélimii'nde
yiiksek lisansini tamamladi. Kisa filmi The Recorder Exam, Ameri-
kan Yénetmenler Birligi En Iyi Ogrenci Filmi Odiilii de dahil olmak
tizere birgok 6dil kazandi. Yénetmenin ilk uzun metraj filmi olan Si-
nek Kugu, aralarinda Berlin, Tribeca, Seattle, Busan ve Istanbul film
festivalleri olmak tizere 25 6dil kazanda.

Bora Kim holds an MFA in film directing from Columbia University.
Her short film, The Recorder Exam won numerous awards including
the Best Student Filmmaker Award of The Directors Guild of America.
The director’s debut feature; House of Hummingbird went on to collect
25 awards from prestigious festivals including Berlinale, Tribeca, Seat-
tle, Busan and Istanbul film festivals.
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UC YAZ
THBEE SUMMERS
TRES VEROES

Kariyerine gérsel sanatci olarak baglayan, sonra belgesel
ve kurmaca filmlere ydnelen Brezilyali yénetmen Sand-
ra Kogut, diinya prémiyerini Toronto’da yapan filmi Ug
Yaz'da Brezilya’da yasanan gercek olaylardan yola ciki-
yor ve politik gelismelerin farkli sosyal siniflara etkisini

gdzler dniine seriyor.

Edgar ve Marta, her Noel zamani, deniz kenarindaki liiks
yazliklarinda gérkemli ve ifrata kacan aile partileri ve-
rirler. 2015’te baz1 gergin telefon gériismelerine ragmen
her sey yolunda gériiniir. Ancak 2016’da parti birden iptal
olur. Bunun sebebi nedir? Daha énemlisi; zengin ve giicli
insanlar ortadan kayboldugunda onlara bagimli olarak
yasayan, kim olduklarini bilmedigimiz hizmetkarlara
ne olur? Yénetmen filmini bu gériinmez hizmetkarlarin
lizerine kuruyor. Brezilya’da 2013’ten bu yana siire gelen
skandallarla dolu yolsuzluklar ve tutuklanma haberlerin-
den yola cikan filmin hikayesi, 2015-2017 arasinda, birbi-
rini takip eden ii¢ yaz mevsiminde anlatiliyor.

Aileden kimsenin ilgilenmedigi yagh biiyiikbaba da, vil-
lada calisan hizmetkar da aslinda neoliberal kdbusun
kurbanlaridir ve filmde onlarin géziinden, cagdas Brezil-
ya’nin bir portresini ve toplumdaki farkli siniflarin catis-
masini izliyoruz.
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Brazilian director Sandra Kogut, began her career as a
visual artist before turning to documentary and fiction
filmmaking. Her third dramatic feature, Three Summers,
which premiered at Toronto, draws on real-life issues in
modern-day Brazil to illustrate the impact of political de-
velopments on different social classes.

Every December, between Christmas and New Year, Edgar
and Marta host a lavish family celebration at their luxu-
rious summer house by the beach. In 2015 all seems well,
despite some tense phone calls. In 2016 the annual party is
abruptly canceled. What is the reason for it? And, more im-
portantly what happens to the invisible people living in the
orbit of the rich and powerful when these lives collapse? The
director chooses the second path for this film. During the
scandalous corruption stories and arrest news in Brazil af-
ter 2013 and onwards, the story is told in three consecutive
summers between 2015-2017.

Through the gaze of an employee and a forgotten elder-
ly father, both victims of the neoliberal nightmare, we see
a portrait of contemporary Brazil and encounter of social
classes.

Sandra Kogut kariyerine video sanatcisi olarak bagladi. Belgesel
ve kurmaca filmler yapti. Passagers D’Orsay (2003), Un Passeport
Hongrois (2001) ve Adieu Monde (1997) gibi belgeselleriyle bircok
festivalde édiller kazandi. Ilk kurmaca filmi Mutum (2007) Cannes
Film Festivali Yénetmenlerin Onbes Giinii Béliimii’nde gésterildi.

Sandra Kogut began her career as a film and video artist before tur-

ning to documentary and fiction films. Kogut’s documentary films
include the award-winning Passagers d’Orsay (2003), Un Passeport
Hongrois (2001) and Adieu Monde (2007). Her first dramatic feature,
Mutum (2007), premiered at Cannes in the Directors’ Fortnight.
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“Ne zaman yeni bir sey gelse, eskiler gider. Bu ig bdyle-
dir.” Yasli kayike¢1 Toichi tarafindan, zamanin yikimina
kars: dillendirilmis bir gercek. Diinyanin, zamanin eski
olani yok etmesi seklindeki isleyisi, hayatimizin ihtiyac-
larimizin boyundurugu altinda oldugunu gésterir gibi.
Bé&yle bir diinyada hayatin anlami nedir ki?

Toichi, kdyliileri nehrin &teki yakasindaki kasabaya tas:-
yan bir kayikcidir. Geng komsusu Genzo disindaki diger
insanlarla pek muhabbeti yoktur. Nehrin st tarafinda
bir k&priiniin yapimina baglanir. Herkes heyecanlidir fa-
kat Toichi bu duruma kars1 ¢cekimserdir. Bir giin Toichi
teknesinde, ailesi ya da gidecek yeri olmayan gizemli bir
geng kiz bulur. Toichi, bu tesadiifiin hayatina biiyiik degi-
siklikler getirecegini bilmeden, kiz1 evinde misafir eder.

Marc van de Klashorst’iin film hakkindaki yazisinda be-
lirttigi gibi: “Diinya ileriye gitmek zorunda ama biz nele-
ri geride birakiyoruz? 40’11 yaslarinin basindaki Odagi-
ri, hayatinin hiiziinlii bir agit yakacak dénemine gelmis
olmaly, ¢iinkii kiiltiir ve gelene§in acgdzliiliik karsisinda
yok olusunu fark etmis.”

ZAMAN HER SEYi SILER

THEY SAY NOTHING STAYS THE SAME
ARU SENDO NO HANASH|

“When something new comes along, the old things go.
That’s how it is.” A truth voiced by an old boatman, Toichi
against the destruction of time. The way that the world func-
tions through time destroys the old; life is dominated by the
idea of convenience and need. In such a world, what is the
meaning of life?

Toichi is a boatman who ferries the villagers to a town on
the other side of the river. He has little communication with
others except for Genzo, the young neighbor. Furthermore,
a bridge is constructed on the upper side of the river. While
everybody is excited, Toichi has mixed feelings about it.
One day, Toichi finds a mysterious young girl in his boat
who has no family and no place to go. He allows her to stay,
without knowing that this encounter will bring great chang-
es in his life...

As Marc van de Klashorst says in his review about the film
“The world must move forward, but what do we leave be-
hind? Odagiri, in his early forties, seems to have reached
that point and has crafted a sad lament for a loss of culture
and tradition and the hunger for more.”

Joe Odagiri oyuncu olarak taninan Japon sanatci. Basgroliinde oy-
nadii ilk film olan Kiyoshi Kurosawa’nin yénettigi Parlak Gelecek
(2003) Cannes yarigsma béliimtine secildi. Yénettigiilk film, orta met-
raj Kiraz Ciceklerini Ararken (2009) Rotterdam’a secildi. Sanat¢inin
yénetmenligini yaptig: ilk uzun metrajli film Zaman Her Seyi Siler,
bu yil Venedik Film Festivali'nde ilk gésterimini yapti ve Antalya Al-
tin Portakal Film Festivali'nin En Iyi Film Odiilivnii alds.

Joe Odagiri is mainly known as a Japanese actor. His first main role
was in Kiyoshi Kurosawa’s Bright Future (2003) selected to the compe-
tition at Cannes. He first directed the middle length film Looking for
the Cherry Blossoms (2009) selected to Rotterdam. His first feature
film They Say Nothing Stays The Same premiered in Venice and won
the Best Film Award at the of Antalya Golden Orange Film Festival.
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AIDIYET
BELONGING

Film 2003 yi1linda meydana gelen gercek bir cinayet va-
kasini konu aliyor. ilk béliimde, geng cinayet zanlisinin

poliste verdigi ayrintili ifadeden olusan dis ses anlatima
taniklik ediyoruz. Bu anlatima, cinayetin tasarlandid: ve
islendigi mahallerin tekinsiz gériintiileri eslik ediyor. Bu
belgesel tarzi béliimii, bir barda tanigan Pelin (Eyliil Su
Sapan) ve su¢ ortagr Onur (Caglar Yalcinkaya) arasin-
daki dramatize romantik hikaye takip ediyor. Filmin ilk
yarisinda duydugumuz sogukkanli ve mesafeli anlatimin
yerini, uykusuz gecen bir gece ve sabahina yayilan geng
¢ift arasindaki sicak iliski aliyor.

Filmin ¢arpici yonii ydnetmenin bu trajediyi ele alig bi-
¢iminde yatiyor. Tiir sinemasinin kaliplarini ustaca bir
tslupla kiran Burak Cevik, seyircisine su¢ ve agka dair
etkileyici bir diigiinme egzersizi sunuyor.

renkli cc

tlirkiye, kanada,
fransa

, canada,

This film is the reconstruction of a criminal case 15 years
after the incident. We begin in the present with a voice-over
of the detailed statement given to the police by the young
murder suspect. This is accompanied by hauntingly vacant
images of the locations where the crime was planned and
committed. Once we are past the halfway point of the film,
it transforms into a romantic, fictional story about the mo-
ment when Pelin (Eylil Su Sapan) and her future accom-
plice, Onur (Caglar Yalginkaya), meet coming out of a bar.
The cold, heartless verbal statements we hear in the first
half of the movie are replaced by the warm relationship be-
tween two young people over the course of a sleepless night
and the morning after.

The remarkable charm of this film lies in the formula that
the director has chosen to depict the tragedy. With a stylis-
tic confidence and willingness to bend the conventions of
cinematic form, Burak Cevik produces a complex, gripping
meditation on crime and love.

Burak Cevik Istanbul Bilgi Universitesi Sinema Béliimi’'nden mezun
oldu. Ogrencilik déneminde Fol Sinema Toplulugu’nu kurarak cesit-
li film gésterimleri diizenledi. ilk uzun metraj filmi Tuzdan Kaide
2018’de Berlin Film Festivali'nde gésterildi. Ilk gésterimi Berlin Film
Festivali Forum Boliimii’'nde yapilan ikinci filmi Aidiyet ise, festival
yolculuguna halen devam ediyor.

Burak Cevik received his BA in Film at the Istanbul Bilgi University.
He founded Fol Cinema Society and curated experimental and arthou-
se film screenings. His debut feature film The Pillar Of Salt premiered
at the Berlinale Forum in 2018. His second feature Belonging also pre-
miered in Forum and screened at a number of world festivals.
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BOZKIR
STEPPE
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Devam etmekte olan baraj caligmas: kéytin tahliyesini
gerektirmektedir. Evi ve karisinin bahcedeki mezarindan
ibaret olan diinyasinda miinzevi bir hayat stirmekte olan
Ahmet ise, yegenlerinin tiim 1srarlarina ragmen kéyden
taginmaya yanagsmamaktadir. Amcalarini bu halde k&y-
de bir basina birakmaya géniilleri razi olmayan yegen-
leri Ahmet’i ikna etmesi i¢in yillardir gériismedigi oglu
Harun’u kéye gelmeye razi ederler. Fakat oglu tarafindan
karisinin 8liimiinden sorumlu tutuldugunu diisiinen bir
baba ve tiim kars: ¢ikiglarina ragmen annesini bahgeye
defnetmesi konusunda babasina engel olamamaisg bir ogu-
lun uzun zaman sonra yeniden bir araya geligleri sorun-
suz olmayacaktir. Harun annesini sular altinda birakmak
istememektedir ve mezarin taginmasini talep eder. Ah-
met’inse yeni bir vicdani yiikiimliligi kaldiracak giicii
yoktur ve istemese de Harun’un énerdigi sekilde mezarin
taginmasini kabul eder.

Baraj hizla dolmakta ve zaman daralmaktadir. Acaba son
anda verilen bu karar gegmiste yapilan hatalar1 diizelt-
meye yetecek midir?

An ongoing dam project necessitates the evacuation of Ah-

met’s and his nephews’ village. But Ahmet, a recluse whose
world revolves around his home and the garden where his
wife is buried, refuses to move into a new house despite his
nephews’insistence. Loath to leave Ahmet behind, the neph-
ews ask his estranged son, Harun, to come to the village to
prevail on him. However, there is nothing easy about this
reunion between a father, who thinks his son blames him for
his wife’s death, and a son, who couldn’t stop his father bur-
ying his mother in the garden. Harun can’t bear to leave his
mother underwater and proposes moving the grave. Though
against the idea, Ahmet doesn’t have the strength to argue
otherwise and reluctantly agrees.

The dam waters are rising fast; time is running out. Will this
last-minute decision be enough to put right the mistakes of
the past?

Ali Ozel 1997 yilinda film ve reklam sektériinde kamera asistani
olarak calismaya bagladi. Bircok televizyon dizisi ve filmde gériintii
yoénetmeni olarak caligti. 2008’de Mommo - Kiz Kardesim filminde gé-
riintii yénetmeni olarak calisti. Yénetmenligini yaptigi ilk film olan
Bozkir, bu yilki Antalya Altin Portakal Film Festivali'nde En Iyi Film
de dahil olmak tizere toplam on bir édiil aldi.

Ali Ozel began his career in film and advertising as a camera assis-
tant in 1997. He worked in many television series and films as direc-
tor of photography. In 2008, he worked as a cinematographer on The
Bogeyman/Mommo. His debut Steppe won eleven awards, including
the Best Film Award, at Antalya Golden Orange Film Festival.
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KIZ KARDESLER

A TALE OF THREE SISTERS

Kiz Kardegler, Orta Anadolu'nun yoksul bir kéytindeki
ti¢ kiz kardesin hikiyesini anlatiyor. Kizlar, hayatlarini
iyilestirmek adina kasabadaki varlikli ailelere besleme
olarak verilirler fakat {i¢li de beklenmedik durumlardan
dolay1 kéylerine geri dénmek zorunda kalir. Reyhan eve

hamile olarak déniince, babas1 Sevket, onu hemen kéyde
herkesin hor gérdigii coban Veysel ile evlendirir. Havva,
8liimeiil bir hastaliga yenik diisiip hayatini yitiren tivey
kardesinin {iziintiisii icerisinde déner eve. Havva’nin d&-
niisiinden birkag giin sonra da Nurhan, koruyucu babas:
Necati tarafindan kdyiine geri getirilir. Reyhan, Havva
ve Nurhan yillar sonra tekrar bir araya gelirler. Sevket de
Nurhanin déniisiiyle birlikte Necati'yi, Havva’y: besle-
me olarak almasi i¢in ikna etmeye caligir. Ky muhtari-
nin yardimiyla birlikte Necati’nin {izerinde baski kurar.
Cobanlig: birakip gitme hesaplar: yapan Veysel de, Ne-
cati’den kendisine kasabada yapabilecegdi bir i bulmas:-
n1 ister. Kizlar icinde bulunduklari durumu tartigirken,
Sevket, Necati ve Veysel bir aksam yemegi i¢in bir araya
gelirler ve bu yemek kimsenin beklemedigi catigmalara
sahne olur...
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A Tale Of Three Sisters tells the story of three sisters from
a poor village in Central Anatolia. The girls were adopted
by affluent families as foster children (in Turkish ‘besleme’)
in the hope of improving their lives. However, all three are
forced to return to the village due to unforeseen circum-
stances. When Reyhan returns home pregnant, her father
Sevket hastily marries her off to the poor village shepherd
Veysel, who is being treated with contempt not only in the
village, but also in Sevket’s home. Havva comes back after
the sad but inevitable death of her foster-brother, who has
been fighting a terminal illness. A few days after Havva’s
return, Nurhan is brought back to the village by her fos-
ter-father Necati. For the first time in years, Reyhan, Havva
and Nurhan are reunited. Sevket’s greatest challenge is to
persuade Necati to take Havva as ‘besleme’ into his home
following Nurhan’s departure. With the help of the village
mayor, he puts pressure on Necati. Veysel, who also has
an agenda to leave as he despises being a shepherd, asks
Necati for a job that will take him out of the village. As the
three sisters negotiate their new yet familiar surroundings
and relationships, Sevket, Necati and Veysel gather around
a dinner table, all of which results in a series of unexpected
clashes.

tiirkiye, yunanistan

Emin Alper Bogazici Universitesi'nde ekonomi ve tarih egitimi aldi.
Tiirk Modern Tarihi doktoras: yapti. Ilk uzun metraji Tepenin Ard:
(2012) Berlin Forum Béltimii'nde gésterildi ve Caligari Odiilivnii ka-
zandu. Ik gésterimi Venedik’te yapilan ikinei filmi Abluka, Jiiri Ozel
Odiilivnii aldi. Alper, sinema kariyerinin yani sira Istanbul Teknik
Universitesi’'nde modern tarih dersi vermektedir.

Emin Alper studied Economics and History at Bogazici University
and has a PhD in Turkish Modern History. His debut Beyond the Hill
screened at the 2012 Berlinale Forum and won the Caligari Film Prize.
His second film Frenzy premiered in competition at Venice and won
the Special Jury Prize. Alongside his work as a filmmaker, he teaches
modern history at Istanbul Technical University.
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Bahar icin Onur’un isten atilmasi zor zamanlarin da bas-
langici olur. Onur, yavas yavas gergeklikten koparken
ve basina gelenin aslinda kétii bir sey oldugunu kabul
etmezken, Bahar ruhunda biiyiik bir bosluk ile bag basa
kalir. Kiiciik Seyler, modern Tiirkiye’nin yeni orta sinif,
beyaz yaka yasantilarini ve yalnizliklarini, de§isen mev-
simler ve béliimlerde epizodik olarak anlatan bir film.
Hayatlarinda yeni bir noktanin esigine gelen Onur ve
Bahar cifti tizerinden kaginilmaz kavgalara, kabuslara,
absiirt durumlara, bedensel ve ruhsal degisimlere sahit
olacagiz.

Kiiciik Seyler, Kivang Sezer’in ilk filmi Babamin Kanatla-
ri'ndan sonra gelistirdigi konut {iclemesinin ikinci filmi
olarak tasarlandi. Ucleme, emlak sektériiniin ii¢ sacaya-
gim anlatmaktadir: Isci, miisteri ve miiteahhit. Kiigtik
Seyler, icinde yagsadigimiz bu devasa binalari, siteleri,
emegiyle yiikselten insaat igcisi Ibrahim’in trajik &yki-
slinden sonra, o siteden ev alan beyaz yakali plaza ¢aliga-
n1 Onur’un gériiniiste tikirinda olan hayatina odaklana-
rak bu kez farkli bir tislupla igliyor. Bu iicleme Tiirkiye’nin
son on yilinin ekonomik dinamosu olan emlak sektérii ve
onun etrafinda kiimelenen kentsel rantin insan hayatini
nasil dramatik bicimde etkiledigini anlatan sosyolojik bir
¢aligma ayni zamanda.

KUCUK SEYLER

LA BELLE INDIFFERENCE

Hard times come for Onur and Bahar who live in a remote

housing complex when Onur is sacked from his job. While
Onur detaches from reality and denies his actual situa-
tion, Bahar by the time feels abyss in her soul. La Belle In-
différence tells about the lives of corporate middle class
people through a couple in episodic narration. Solitude
remains throughout changing climates. Onur and Bahar
come to a threshold about their relationship and we witness
their fights, nightmares, absurd memories and situations
while their bodies and souls transform.

La Belle Indifférence is designed as the second chapter
of the housing trilogy after the first chapter My Father’s
Wings. This trilogy speaks about the three essential pods
of the real estate sector: worker, consumer and builder. Af-
ter the tragic story of the construction worker Ibrahim, we
now focus on the life of a well-situated couple, buying a flat
from the very same building but in a different narrative
style. This trilogy reveals how real estate sector, which is the
driving force of Turkish economy in the last 10 years, effects
dramatically people’s lives from different classes of society.

Kwang Sezer mithendislik egitimi aldi. Italya’da sinema kurgusu
eJitimi aldiktan sonra Tiirkiye’ye dénerek sinema-televizyon sekts-
riinde calisti. Ilk uzun metraj filmi Babamin Kanatlart ile 51. Karlovy
Vary Film Festivali’nde yarist1 ve 20’den fazla édiil aldi. Tkinei filmi
Kiigiik Seyler ilk gésterimini 54. Karlovy Vary Film Festivali’nde yaptu.

Kivang Sezer studied engineering in Turkey and Film Editing in Italy.

He then moved back to Turkey to work in the film and television in-
dustry. His debut feature, My Father’s Wings, premiered in competi-

tion at Karlovy in 2016 and later won over 20 awards on the festival
circuit. La Belle Indifférence, his second film, premiered at Karlovy
Vary in 2019.
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NUH TEPESI
NOAH LAND

Oliimeiil bir hastalikla miicadelesinin sonlarina gelen Ib-
rahim (Haluk Bilginer) oglu Omer’den (Ali Atay), kendi-
sini ¢ocuklugunun gectigi kdye gétiirmesini ister. Kéye

geldiklerinde Omer babasinin asil niyetini anlar: ibra-
him ¢ocukken diktigi bir agacin altina gémiilmek iste-
mektedir. 45 y1l 6nce Ibrahim’in ailesi, bir arazi tartisma-
s1 nedeniyle kéyti terk etmek zorunda kalmigtir. Aradan
gegen siire i¢inde arazi kutsal bir yere déniigmiistiir, agag
da Incil’de sézii edilen, tufandan sonra dikilen ilk agac
olduguna inanilan Nuh Adac: olarak anilmaktadir. Ara-
ziyle ilgili resmi evraklar eksiktir, kéyliiler de Ibrahim’in
istegini kutsala kars1 saygisizlik olarak degerlendirirler.
Ibrahim kendince adalet adina ilerlemeye devam eder.
Ote yandan Omer, bu catisma icerisinde, hem babasinin
dertleriyle bogusmakta hem de onun kavgasinin yiikiini
sirtinda tagimaktadir.

Galibiyetin bedeli ve insanin agiriya kagma egilimini
ayni1 kefeye koyarak etik tartismalar: desen Nuh Tepesi
ile Cenk Ertiirk, derin ve diisiindiiren bir ilk filme imza
atiyor. Omer ve Ibrahim birbirlerine agildikea, film hem
bagkasina hem de kendine giivenme anlaminda iyi bir
inang hikayesine déniigiiyor.
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Facing the end of a battle with terminal illness, Ibrahim
(Haluk Bilginer) asks his son Omer (Ali Atay) to drive him to
the village in rural Turkey where he was raised. Soon after
they arrive, Omer realizes that there’s more to this request
than meets the eye: Ibrahim wants to be buried beneath a
tree he planted as a boy. In the aftermath of a land dispute
Ibrahim’s family hat to live the community 45 years earlier,
However, the plot of land has become a holy site called the
“Noah Tree,” named after the Biblical figure whom they be-
lieve first planted it after the Flood. With all relevant public
archives damaged, and villagers growing defensive over
what seems a sacrilegious project, Ibrahim forges ahead in
the name of justice; Omer, on the other hand, grows conflict-
ed, bearing the brunt of this battle even as he grapples with
unaired grievances between himself and his dad.

A thoughtful and deeply felt debut from Cenk Ertiirk, Noah
Land probes ethical questions about the price of victory
while weighing a human tendency to react in extremes. As
Omer and Ibrahim begin to open up to each other, it also
becomes a story about good faith—both in terms of trusting
another’s intentions and trusting one’s own.

Cenk Ertiirk Bogazici Universitesi Iktisat Béliimi'nden mezun oldu.
Nuh Tepesi filmini New York Universitesi'nde yiiksek lisansini ya-
parken gelistirmeye basladi. Senaryoyu Cannes Film Festivalinin
Cinefondation Rezidansi'nda tamamladi. Ertiirk su anda, bir ¢iftin,
mutlu aile kurma yolunda ¢iktiklar: yipratici yoleulugu konu edinen,

ikinci filmi tizerinde caligiyor.

Cenk Erturk studied Economics at Bogazici University. He began de-
veloping Noah Land during his MFA at New York University and fina-
lized the screenplay at Cannes Film Festival Cinéfondation Residen-
ce. Erturk is currently developing his second feature, which follows a
couple navigating a self-destructive journey to form a “happy” family.




renkli colour

tirkiye tu

insanlari her zaman hayat birlestirmeyebilir, bu kez 8liim
farkli kapilar agcacaktir.

Orta yasli huysuz Tamer, ne kendisine ne de bagkalarina
bir yarari olamamis, hayata tutunmak i¢in arkadaslarina
sarilmis hasta bir adamdir. Okudugu okulu, hedeflerini,
evliligini, ailesini ve sonunda da yasamini yarim birak-
mistir. 30’lu yasglarina gelmis, annesi ve abisiyle ayni evi
paylasan igsiz Asli; Tamer’in tam tersine hayat dolu fakat
icine kapanik geng bir kadindir. Zamaninin ¢ogunu Ta-
mer’in evinde gegiren Ash artik kendine bir amag edin-
mis, bir dost, bir akil hocasi, bir yol gésterici bulmustur.
Hastalara son nefeslerinde eslik eden hastabakici Celil
ise ¢ocuklugu mezarliklarda oynayarak geg¢mis, hayat:
8liimle tanimig bir adamdir. Zamani hastalarinin belki de
miisterilerinin hayatlarina dahil olarak gegmistir. Bu iig
karakteri birlestirecek olan hayata tutunma arzusudur.

SOLUK

BREATH

It may not always be life that brings people together. This
time, death will open new doors.

A middle aged, grumpy man who hasn’t been able to avail
neither himself, nor others, and has always depended on his
friends in order to hang on to life: Tamer. He abandoned his
studies as well as his goals, marriage, family, at times his
friends. Asly, a woman in her early 30’s, sharing the same
house with her mother and brother, purposeless and unem-
ployed. On the contrary to Tamer, Asli is full of life and yet,
introverted. She has found herself a friend, a mentor and a
guide. A caregiver, who is considerably ordinary, psychologi-
cally disconnected from life and instead stays with his pa-
tients until their last breath: Celil. What brings these three
characters together is their desire to hold on to life, which
they have different perspectives of.

Ozkan Yilmaz Anadolu Universitesinde sinema okudu, Marmara
Universitesi'nde Iletisim Bilimleri yiiksek lisansi yapti. Akademik
hayatini stirdiirtirken kisa filmler ve belgeseller cekti. Sinema diin-
yasina gecis yaptiktan sonra, hem yardimei yénetmen hem de yiirii-
tlicli yapimei olarak pek ¢ok filmde yer aldi. Soluk, Yilmaz'in ilk uzun
metrajli filmidir.

Ozkan Yilmaz studied Film at Anadolu University before graduating
with a Master’s in Communication Studies from Marmara University.
As a student, he worked on several short films and documentaries. Sin-
ce graduating, he has earned credits as a line producer, production
manager, first AD and director. Breath is Yilmaz’s directorial debut.
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SEHITLER
HEROES

Her yil binlerce Tiirk, Avustralyali ve Yeni Zelandal: tu-
rist Gelibolu Yarimadasi’ndaki sehitlikleri ziyaret ede-
rek, Birinci Diinya Savasi’nin en kanli muharebelerinden
biri olan Canakkale Savasi’nda hayatlarini kaybeden se-
hitleri ve yakinlarini anarlar. Avustralyalilar ve Yeni Ze-

landalilar bu savagin ulusal kimliklerinin olugmasindaki
temel unsur olduguna inanirlarken, Canakkale, Tiirkler
i¢in de milli birlik ve beraberligin en énemli simgelerin-

den biridir.

Her millet i¢in ayr1 ayr: diizenlenen ve farkli anlatilara
sahip rehberli turlar egliginde gehitlikler ve anitlar ziya-
ret edilirken, her iki tarafta da duygusal anlar yasanir.
Kéken Ergun iki yil boyunca Canakkale’de sayisiz ge-
hitlik turlarina katildi, tur rehberlerinin anlatimlarini,
seyircilerin tepkilerini, devlet kurumlar: tarafindan di-
zenlenen vatansever tiyatro temsillerini kaydetti ve kati-
limcilarla réportajlar yapti. Ortaya c¢ikan film, milliyetci
duygularin ‘sehitlik turizmi’ ile nasil ayakta tutuldugunu
gdzler dniine seriyor.
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Each year, crowds of Turkish, Australian and New Zealand-
er tourists travel to Gallipoli, Turkey for a modern day pil-
grimage. They honor their soldiers who lost their lives in the
Gallipoli/Canakkale Campaign - one of the bloodiest con-
flicts of World War One -, which is considered as a defining
moment in the establishment of the Turkish state as well as
the beginning of national consciousness in Australia and
New Zealand. With heightened emotions, they move around
the historical battlefields, graves and war monuments with
the help of guided tours tailored for each community.

Over the course of two years, Kéken Ergun joined various
Gallipoli tours, recording divergent war narratives told by
different tour guides, emotional reactions of their audi-
ence, interviews with tour participants and patriotic thea-
tre plays organised by the Turkish state. The resulting film
offers a rare insight into how nationalist emotions are kept
alive through a ‘tourism of martyrdom’.

Kéken Ergun film yénetmeni ve video sanateisidir. Istanbul Univer-
sitesi’nde aldi§1 oyunculuk 6greniminin ardindan King’s College’da
Antik Yunan Edebiyati ve Berlin Universitesi'nde oyunculuk egitimi
aldi. Filmleri Rotterdam, Berlin vb festivallerde &diiller aldi. Video
igleri Centre George Pompidou, Atina Cagdas Sanatlar Mizesi ve
Berlin Sehir Miizesi'nin koleksiyonlarina dahil edildi.

Kéken Ergun is a filmmaker and video artist. Having studied acting

at the Istanbul University, Ergun completed his postgraduate studies
in ancient Greek literature at King’s College London and in performan-
ce studies at Freie University Berlin. His films received several awards
at film festivals including Rotterdam and Berlinale. Ergun’s films are
included in public art collections such as the Centre Pompidou, Mu-
seum of Contemporary Art Athens and Stadtmuseum Berlin.

26



SANAT UZUN
HAYAT KISA

ART IS LONG
LIFE IS SHORT

Altin Cocuk Honey Boy

Marianne ve Leonard: Ask Sozleri Marianne & Leonard: Words Of Love
Renkli-Farsca Filmfarsi

Toni Morrison: Beni Olusturan Parcalar Toni Morrison: The Pieces | Am
Zaman Makinemiz Our Time Machine
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ALTIN COCUK
HONEY BOY

“Shia LaBeouf’iin kendi hayatindan esinlenilerek yapilan
etkileyici film Altin Cocuk’u izledikten sonra LaBeouf’a
asla ayni gézle bakmayacaksiniz.”

John Oleksinski

Odillii yénetmen Alma Har’el, senaryosunu Shia LaBeo-
uf’in kendi hayatindan yola ¢ikarak yazdid: filmde geng
bir oyuncunun, sinema ve hayaller aracili§i ile babasi ile
barigma ¢abasi verdigi firtinali cocuklugunu ve ilk yetisg-
kinlik dénemini ekrana getiriyor. LaBeouf, eski bir suc-
lu ve rodeocu olan babasini canlandirmak gibi zorlu bir
gorevi iistleniyor. Har’el’in ilk kurmaca denemesi, sanat1
terapi; hayal giiciinii ise bir umut araci olarak kullanarak
ydnetmen ve materyal arasinda nadir gériilen bir uyumu
saglhiyor.
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“You'll never look at Shia LaBeouf the same way after see-
ing Honey Boy, the affecting movie that’s inspired by his
own life.”

John Oleksinski

From a screenplay by Shia LaBeouf, based on his own ex-
periences, award-winning filmmaker Alma Har’el brings to
life a young actor’s stormy childhood and early adult years
as he struggles to reconcile with his father through cinema
and dreams. LaBeouf takes on the daring and therapeutic
challenge of playing a version of his own father, an ex-ro-
deo clown and a felon. Har’el’s feature narrative debut is a
one-of-a-kind collaboration between filmmaker and subject,
exploring art as therapy and imagination as hope.

Alma Har’el Tel Aviv'de dogdu. Film ve miizik videolar: yénetme-
ni olarak tanimiyor. Ilk filmi Bombay Beach (2011) Tribeca'da En Iyi
Uzun Metraj Belgesel Odiilinii kazandi. Love True (2016) Shia LaBe-
ouf ile igbirliginin Girtntdir. Har’el ayrica Airbnb, Facebook ve P&G
gibi markalar i¢in reklam filmleri yénetmistir.

Alma Har’el was born in Tel Aviv. She is known as a film and music

video director. Her first film Bombay Beach (2011) won the Best Docu-
mentary Feature at Tribeca. Love True (2016) is a result of a collabo-
ration with Shia LaBeouf. Har’el also directed commercials for Airbnb,
Facebook, and P&G.




MARIANNE VE LEONARD: ASK SOZLERI

MARIANNE & LEONARD: WORDS OF LOVE

Kanadali yazar Leonard Cohen, 1960 yilinda dogup bi-
yiidii§li Montreal’den ayrilip Yunan adas1 Hydra'ya yer-
lesti. Burada, biiyiik agki ve ilham perisi Norveg'li Mari-
anne Ihlen’le tanigti. Marianne ve Leonard: Agk Sézleri,
ikili arasinda yillara yayilan, kalp kirikliklarinin yan:
sira Uinlii “So Long, Marianne” gibi pek ¢ok giizel sark:-
ya kaynaklik eden firtinali agk ve dostlugu konu aliyor.
Marianne ve Leonard arasindaki dostluk 50 yil siirdii ve
2016 yilinda ii¢ ay arayla gelen éliimlerine kadar devam
etti. Cohen’in 6liim désegindeki ilham perisine yazdig:
son mektup ise simdiden klasikler arasina girdi.

Bir dénem Hydra Adasi'nda yasayan ve Marianne ile kisa
siireli bir iligkisi olan y&netmen Nick Broomfield, ken-
disinin de karakterleri arasinda yer aldig: bu trajik agk
hikayesini kigisel argiv malzemeleri ve réportajlarin yani
sira Cohen ve Ihlen’in ses kayitlariyla perdeye tasiyor.
Marianne ve Leonard: Ask Sézleri, iintin karanhk yizi,
1960’larin cinsel 6zgiirligl ve 8liimstiz bir agka dair me-
lankolik, samimi ve riiya gibi bir film.

In 1960, 26-year-old Canadian writer Leonard Cohen fled
his home town of Montreal and ended up on the Greek is-

land of Hydra. There he met Marianne Ihlen, the Norwegian
woman who would become the lover and muse. Marianne &
Leonard: Words of Love charts the friendship, love affairs
and off-on relationship between these two, which resulted in
broken hearts and several unbelievably beautiful songs, in-
cluding famous “So Long, Marianne.” Their friendship last-
ed fifty years and Cohen sent a touching final letter to his
dying muse before their deaths three months apart in 2016.

Filmmaker Nick Broomfield who has also spent time on Hy-
dra and had a brief affair with Marianne puts himself into
the film. He traces this tragic love story of the artist and his
muse through personal archive material, interviews and po-
etic voice-overs by Cohen and Ihlen. A melancholy, intimate
and dreamlike film about fame and its darker side, about
sexual freedom in the 1960s, and undying love.

Nick Broomfield Cardiff Univeritesinde Hukuk, Essex Universite-
si'nde Siyasal Bilimler okudu. Daha sonra National Film School'da
sinema egitimi aldi. Fred Wiseman, Robert Leacock ve D.A. Penne-
baker gibi belgeselcilerden etkilendi. 1981 yilinda Asker Kizlar ile En
Iyi Belgesel Film dalinda BAFTA kazandh.

Nick Broomfield studied Law at Cardiff and Political Science at
Essex University. He then went on to study Film at the National Film
School. He was inspired by the works of documentarists like Fred Wi-
seman, Robert Leacock and D.A. Pennebaker. Broomfield won the Best
Documentary Award at BAFTA for his film Soldier Girls in 1981.
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RENKLi-FARSCA
FILMFARSI

“Bir Yeni iran Sinemasi hayrani olarak, eski popiiler iran
filmlerini hep merak ederdim. Ehsan Khoshbakht sonun-
da bu hikayeyi giin yiiziine ¢ikardi.”

Laura Mulvey

Iran sinemasi genelde devrim sonrasi sanat sinemasu ile
biliniyor. Abbas Kiarostami ve Mohsen Makhmalbaf gibi
yénetmenlerin elestirmenlerce &viilen filmleri, uluslara-
rasi film festivallerinde gésterilmeye baslandiginda bii-
yik ses getirdi ve bu filmlerin etkileri hala hissediliyor.
iran’da devrim &ncesi filmleri inceleyen masals1 yapi-
tinda Ehsan Khoshbakht, iilkesi adina hem mizahi hem
etkileyici ve yiizlestirici yeni bir sinema anlatis1 kesfet-
meye calisiyor. Khoshbakht, kendi arsivindeki -su an ya-
saklanmis olan- VHS kasetlerdeki siradan melodramlari,
romantik ve absiirt filmleri kullanip, titizce hazirlanmig
bir gérsel makale derledi. Khoshbakht, Renkli-Farsca ile
bir zamanlar kayip olan bu filmleri, yalnizca iran hayati-
nin énemli bir pargas: olarak konumlandirmakla kalmi-
yor, ayn1 zamanda iran devriminin de énemli hazirlay1-
cilarindan biri olarak gésteriyor. izleyiciye film sirasinda
devrim tarihi ve degisen liderler hakkinda nazikge reh-
berlik eden ve devamli sinema hakkindaki déniim nok-
talarini vurgulayan Khoshbakht, film boyunca derin bir
elestirel anlatim sunuyor. Khoshbakht, iran’in az bilinen
sinema tarihine sekil vermeye calisirken, Renkli-Farsca
seyircisini 1970’lerin Tahran’indaki sokak eylemlerine

kadar gétiiriiyor. .
g 4 Naomi Gessesse
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“As a long standing admirer of the New Iranian Cinema, I
often wondered about its popular predecessor. Ehsan Kho-
shbakht has finally opened up this story.”

Laura Mulvey

Iranian cinema is often understood through a framework
of post-revolutionary art-house film. Critically acclaimed
works from the likes of Abbas Kiarostami to Mohsen
Makhmalbaf ran rings around the international film fes-
tival circuit upon their releases outside of Iran and the
legacy of these works is still felt. In his epic exploration of
pre-revolutionary films in Iran, Ehsan Khoshbakht seeks to
excavate a new cinematic narrative for his country, at once
humorous, moving and confronting. Utilizing a personal
collection of now-banned VHS tapes, Khoshbakht painstak-
ingly compiled Filmfarsi, a visual essay that dips and dives
through the melodramatic and the trashy, the romantic and
the absurd. Through Filmfarsi, Khoshbakht repositions
these once lost films as not only a vital part of Iranian life,
but as a crucial catalyst to the revolution in Iran. He pro-
vides deeply critical narration throughout the film, gently
guiding the audience through the history of the revolution
with its rotation of state leaders, and simultaneously map-
ping out cinematic points of reference. By sculpting a less-
er-known cinematic history of Iran, Khoshbakht leads his
audience from the cinema of Filmfarsi to the street protests

of 1970 Tehran. Naomi Gessesse

Ehsan Khoshbakht Londra’da yasayan Iranh bir sinemac, kiiratér ve
yazardir. Mimarlik egitimi alan Khoshbakht, yazar ve editér olarak
sinema tizerine pek ¢ok kitap yayinladi. BBC Diinya servisinde ¢alig-
t1§1 sirada, Duke Ellington ve sinemanin kadin énctileri gibi gesitli
konular tizerine kisa belgeseller yapti. Halen Bologna Cinema Ritro-
vato Film Festivali'nin ortak yénetmeni olarak calisiyor.

Ehsan Khoshbakht is o London-based Iranian documentary filmma-
ker, film curator and writer. Architect by training, he has authored and
edited numerous books on cinema. He has worked for BBC World Ser-
vice, directing and producing short documentaries on subjects ranging
from Duke Ellington to women pioneers of cinema. Khoshbakht is the
co-director of Il Cinema Ritrovato Film Festival in Bologna, Italy.
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TONI MORRISON: BENi OLUSTURAN PARCALAR
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Toni Morrison’in aldi§: sayisiz 6diill -Nobel Edebiyat
Odiilii, Pulitzer Odiilii, Amerikan Ulusal Kitap Odiili,
Anisfield-Wolf Kitap Odiilii ve ABD Baskanlig Ozgiirlitk
Madalyasi- onun edebiyata ve Amerikan kiiltiiriine yapti-
g1 biiytik etkiyi gésterir. En Mavi G6z (1970), Sula (1973),
Stileyman’in Sarkist (1977), Katran Bebek (1981) ve dzellik-
le Sevilen (1987) kitaplarini Afro-Amerikan okuyuculara
ilham verme amaciyla yazmigtir. Yapitlari Morrison’in,
diinyanin en biiyiik yayinevlerinden Random House’un
ilk siyah editérii olmasini saglarken, ¢aligmalar: siyah
edebiyatini giin yiiziine ¢ikarmistir.

Ohio sokaklarindaki ¢ocuklugundan 70’li yillarda Mu-
hammed Ali ile birlikte ¢iktiklar: kitap turlarina; Angela
Davis’le birlikte yer aldid: siyasi hareketten nehir kena-
rindaki ¢alisma odasina; irkgiliga kars: hareket edenler
arasinda bir lider olarak gériilen Toni Morrison, Ame-
rikan tarihini ve insanlhifin durumunu kendi edebiyat:
gercevesinde bize sunuyor. Filmde, Morrison’la yapilan
roportajlara ek olarak Hilton Als, Angela Davis, Fran
Lebowitz, Walter Mosley, Sonia Sanchez ve Morrison’in
romani Sevilen’in ayni isimli sinema uyarlamasinin ya-
pimeisi Oprah Winfrey’in réportajlar: da var.

TONI MORRISON: THE PIECES | AM

Toni Morrison’s endless accolades - the Nobel Prize in Liter-
ature, Pulitzer Prize, American Book Award, Anisfield-Wolf
Book Award and Presidential Medal of Freedom - show
her great impact on literature and American culture. She
is the writer of books of The Bluest Eye (1970), Sula (1973),
Song of Solomon (1977) and Tar Baby (1981) with a focus
on inspiring an African American audience and especially
Beloved (1987). While her works led her to become the first
black editor in Random House, her studies made black lit-
erature visible.

From her childhood in the the streets of Ohio to ‘70s-era
book tours with Muhammad Ali, from the front lines with
Angela Davis to her own riverfront writing room, Toni Mor-
rison leads an assembly of her peers, critics and colleagues
on an exploration of race, America, history and the human
condition as seen through the prism of her own literature. In
addition to Ms. Morrison, the film contains interviews with
Hilton Als, Angela Davis, Fran Lebowitz, Walter Mosley,
Sonia Sanchez and Oprah Winfrey, who turned Morrison’s
novel Beloved into a feature film.

Timothy Greenfield-Sanders Columbia Universitesi'nde lisans,
Amerikan Film Enstitiisi’nde ise yiiksek lisansini tamamladi. Diin-
yaliderlerinin, énemli kiiltiir insanlarinin, sanatcilarin, yazarlarin ve
miizisyenlerin fotograflarini ¢ceken bir fotografci olarak taninir. On
li¢ belgesel filmin yénetmen ve yapimciligini yapti.

Timothy Greenfield-Sanders received his B.A. from Columbia Uni-

versity and his MFA from The American Film Institute. He is mainly
known as photographer and took photos of world leaders and major
cultural figures including artists, writers, actors, and musicians. He
has produced and directed 13 documentary films.

\
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ZAMAN MAKINEMiz
OUR TIME MACHINE

Eger hatiralarimiz ge¢misimizi bugiine, varligimiz1 ha-
yata bagliyorsa; bu hatiralar: kaybetmeye bagladigimiz-
da ne olur? Zaman Makinemiz bir yandan izleyicisine in-
sanin faniligini diistindiirtirken, diger yandan Alzheimer
hastaliina yakalanan ve hatiralarini kaybetmeye basla-

yan babasi icin sanatsal bir hediye yaratmak isteyen bir
ogulun hikayesini anlatiyor.

43 yagindaki Maleonn Cin’in en énemli kavramsal sa-
natcilarindan biridir. Babasinin hastalijini 8§renince
yeni bir tiyatro projesine baglar: Insan boyutlarinda iki
kukla tarafindan anlatilan, gérsel acidan etkileyici bir
zaman yolculugu macerasi olan “Babamin Zaman Maki-
nesi”. Maleonn’un babasi Shangai Cin Opera Tiyatrosu-
nun yénetmeniyken Kiiltiir Devrim’i sirasinda meslegini
icra etmesi yasaklanmistir. Maleonn’un babas: ile anila-
rindan yola ¢ikarak hazirladi§: projenin amaci baba ile
ogulu hem kigisel hem de sanatsal anlamda bir araya ge-
tirmektir. Ancak, Maleonn babasini onurlandirmak ile ti-
cari basari ikilemi altinda sikismistir. Zaman Makinemiz
gecmisin yiikii ile gelecege ilerlemek arasindaki iligkiyi
Maleonn’un hikéyesi iizerinden anlatiyor.
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If our memories connect our past to present; our existence to
life; what will happen when we start to lose these memories;
our attachment to the past and now and life? While Our
Time Machine presents temporality of human existence
and makes its audience think about this temporality, it nar-
rates the story of a son who wants to create an artistic gift
for his father who suffers from Alzheimer’s disease.

When 43-year-old Maleonn, one of China’s most influen-
tial conceptual artist, learns about his father’s disease, he
starts his new theater project: “Papa’s Time Machine,” a vis-
ually stunning time-travel adventure told with human-sized
puppets. Maleonn’s father was also the artistic director of
Shanghai Chinese Opera Theater and had an employment
ban during the Cultural Revolution. The aim of the project
which is inspired by the memories of Maleonn with his fa-
ther is bringing them together personally and artistically.
However, Maleonn is torn between honouring his father and
the pressure for commercial success. Our Time Machine
depicts the relation between the burden of the past and
moving forward to future through Maleonn’s story.

Yang Sun yasamini yénetmen ve kameraman olarak Pekin’de stirdii-
riyor. Yiksek lisansini Cin Iletisim Universitesi'nde Televizyon ve
Sinema Sanat1 Béliimii’'nde yapti. Zaman Makinemiz ilk uzun metrajl
belgeselidir. S. Leo Chiang Giiney Kaliforniya Universitesi’'nde Film
Yapimi Bélimti'nde ytksek lisans yaptu.

Yang Sun is a documentary director and cameraman based in Beijing.

He holds a Master’s degree from the School of Television and Film Art
at the Communication University of China. Our Time Machine is his
first feature-length documentary. S. Leo Chiang received a MFA in
film production from University of Southern California.




FATIH
OZGUVEN’'IN
SECTIKLERI

TERAZI FILMLERI

FATIH OZGUVEN'’S PICKS
LIBRA FILMS

Saman Alevi The Fire Within
So6z The Word
Tristana



TERAZI FILMLERI

Burcunuzu ciddiye aliniz ya da almayiniz ama onun hika-

yesini ciddiye almalisiniz. Yurttas Kane’deki gibi insan
sonucta kendisine atfedilen hikayelerin toplamindan
baska ne ki? Burcunuz da iste size atfedilen hikayelerden
bir tanesi.

Terazi hikayesi her an iki karsit ihtimali bir arada diisiin-
mek, iki u¢ arasinda havada asili kalmak demek. Unsuru
hava Terazi’nin ama havayla iligkisi ‘u¢maktan’ 6tiirii de-
§il hep havada, boglukta durmaktan &tiirii, asag: yukar:
hareket ederek.

Gezici Festival’in 25. yili i¢in {i¢ film segmem gerektigin-
de epey diisiiniip tagindiktan sonra —se¢im yapmanin bir
Terazi i¢in ne biiyiik azap oldugunu bilemezsiniz— bur-
cumun hikayesine karar verdim. Muhtemelen bu yaziy:
okurken secimimden ve se¢imlerimden ¢oktan pigsman
olmus olacagim ama ¢ok ge¢. Neyse, birilerinin ya da bir
seyin karar vermesi gerek.. Gene muhtemelen bir siire
sonra bunlar1 okurken gene begenecegim, ‘bagka ne ola-
bilirdi ki?’ diyecegim.

Sinemada beni etkileyen karakterler de hep iki u¢ ara-
sinda gelir giderler. ‘Sinemada’y1 ézellikle vurguluyorum
¢iinkii edebiyatta karar vermek i¢in zaman ¢oktur, sayfa-
larca siiren bir kitapta karar verecek zamaniniz genistir.
Itirazlar, dipnotlar, serhler, kararlar, vazgecisler ve sonra
bastaki kararlara geri déniisler icin iyi kétii vakit vardir.
Giinler, haftalar. Araya hayat, olaylar, bagkalari, bagka ki-
taplar girer.
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Sinema ise —ki onu ¢ocudu oldugu teknolojiyle akraba
yapan benim i¢in en ¢ok da budur— nefes nefesedir. En
¢ok iki, bilemediniz {i¢ saatiniz vardir —sizin de, karakte-
rin de. Anlatilan hikéye biitiin bir hayat da olsa. Hele de
sinemada film seyrediyorsaniz. Hele de karar vermeniz
gereken meseleler hem ¢ildirtici derecede kiigiik hem ¢il-
dirtic1 derecede biiyiikse.

Su Tristana denen kizi alin mesela. Birbirine benzeyen iki
nohut tanesinden birini se¢ip agzina atiyor ya da birbi-
rine benzeyen iki siitundan birini seciyor, secebildigini
saniyor da, bir hayat boyu durmadan yanlisg- yanlis- yan-
lis secimler yapiyor. Yoksa bize mi dyle geliyor? Se¢im
nedir? Biz gercekten secer miyiz? Yoksa bagka bir gey mi
bizim yerimize secer? Luis Bufiuel’in Tristana’s1 kivrim-
lar1 bitkliimleri, beklenmedik dénemegleri ile beni en ¢cok
ugrastirmis filmdir. Bufiuel’in ele aldi§1 diger bircok ka-
rakter de béyledir— o kiz bu kiz m1 ya da bu kiz bagka bir
kiz m1, o sahis bir aziz mi yoksa kendisi mi éyle saniyor?
Nazarin filminin sonunda aylak rahip Nazarin hakkinda
tam kararimizi vermis gibiyken, bir kéylii kadin ona tu-
tup bir armagan sunar, acaba Nazarin aslinda...

Azizler, kutlu kisiler deyince... Carl Dreyer’in giizel bir
agir aksaklikta, sahnenin bir ucundan 6tekine agir agir
kayan kamerasiyla kimi zaman sahne tahtalarini gicirda-
tan teatral bir melodram kimi zaman siissiiz bir kdy filmi
kimi zaman inang tizerine bir film hatta yer yer bir korku
filmi gibi tasarladid1 S6z’deki (Ordet) Johannes adli geng
adam peygamber mi yoksa divane mi? ‘Deli olmadan veli
olunamayacaginy’ da hesaba katarak hangisini segersek
secelim film aslinda se¢imler bahsinde bambaska bir sey
izerinedir. Bagkalari, 6zellikle de sevdiklerimiz, ¢cok sev-
diklerimiz hakkinda, 6zellikle de 6liim-kalim bahsinde
nasil secim yapabiliriz, yapabilir miyiz? Séz bu bahiste
sadece tek bir bicimde davranmamizi &nerir: saf bir kalp
ile. Bu film sinemanin en iddiali ve en sade filmlerinden

biridir.

Bagkalarinin se¢imleri karsisinda ne yapacagiz? Ken-
dimizle ilgili se¢imlerimiz, sevdigimiz insanlara iligkin
secimlerimiz bir bi¢cimde bize degerken, tanimadigimiz
bagkalarinin bizi hi¢ umursamadan verdigi baz1 biiyik
kararlar da vardir. ‘Onun yerinde ben olsaydim’ diyeme-
yeceJimiz insanlarin secimleri. Onlar1 ancak karsidan
seyredebiliriz. Edebiyati ve sinemay1 vazgecilmez yapan,
bu secimler kargisinda tirperigimizdir. Yabanci’nin kara-
r1, Anna Karenina’nin karari bizi hesaba katmaz ama bizi
degistirir. Louis Malle’in Saman Alevi'nin (Le Feu Follet)
alkolik kahramani Alain’in hikayesi de béyle. Alain bir
‘saman alevi'dir, hafifce yanip sénerek yasayip giden sa-
yisiz insandan biri. Ama onlarin da sec¢imleri vardir. Bize
ancak seyretmek diiger.



You may or may not take your star sign seriously, but you
have to take its story seriously. Ultimately, what is man but
the sum of stories ascribed to him, as in Citizen Kane? And
your star sign is one of the stories ascribed to you.

The Libran story involves thinking about two conflicting
eventualities simultaneously, being suspended mid-air be-
tween two extremes at any given time. Libra’s element is air,
but its relationship with air has nothing to do with “flying”
rather, it has everything to do with hanging, and moving up
and down in space.

When I was called upon to choose three films for the 25th
anniversary of the Festival on Wheels, I decided after much
thought —you don’t know what torture it is for a Libran to
have to make a choice— on the story of my star sign. In all
likelihood, I will already have regretted my choice and my
choices when I read this piece, but it will be too late. Any-
way, someone or something has to decide... Again, in all
likelihood, when I read it further down the line, I will again
approve. I will think, “What else could I have chosen?”

Characters that make a mark on me in cinema always shift
back and forth between two extremes. I stress “in cinema”
because time is on your side when it comes to deciding in
literature; you have ample time to decide in a book that goes
on for pages. There is reasonable latitude for objections,
footnotes, commentaries, decisions, changes of mind and
then backtracking to earlier decisions. Days, weeks. Life,
events, other people, other books intervene.

Cinema, on the other hand, is breathless— and for me, it is
this most of all that couples the art form with technology
from which it derives. You have at most two, or at the very
outside three hours - both you and the character. Even if the
story told encompasses an entire lifetime. Particularly if
you are watching the film on the big screen. And particular-
ly if the matters you have to decide upon are at once mad-
deningly inconsequential and maddeningly consequential.

Take the girl, Tristana, for example. She picks one of two
almost identical chickpeas and pops it in her mouth, or
chooses one of two similar-looking columns, and thinks she

has the power to choose; except that she spends her life con-
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stantly making bad, bad, bad choices. Or is that the way it
looks to us? What is choice? Do we really choose? Or does
something else choose for us? With all its twists and turns
and climaxes, Luis Bufiuel’s Tristana is the film that has
challenged me most. Many more of Bufiuel’s other charac-
ters are the same— is that girl this one or another girl, is that
character a saint or is it just them that thinks so? At the end
of Nazarin, when we have just about made up our minds
about the vagrant priest, Nazarin, a peasant woman offers
him a gift. And I wonder, is Nazarin actually...

Talking of saints and the blessed... This leads me to Carl
Dreyer’s The Word (Ordet), a film he frames sometimes as
a theatrical melodrama that makes the stage boards creak,
sometimes as an unvarnished rural drama, sometimes as a
film about faith and in places even as a horror film, using a
fine, unhurried pace and a camera that glides slowly from
one end of a scene to the other. The point here is this: is the
young man, Johannes, a prophet or a madman? Bearing in
mind that madness is next to godliness, whichever option
we go for, the film is, in fact, about something quite different
insofar as choices are concerned. How can we choose - in-
deed can we make choices - about other people, especially
our loved ones or those closest to us, and especially on the
question of life and death? In this respect, The Word pro-
poses that we act in one way alone: with purity of heart. This
film is one of cinema’s most ambitious and stripped-down

films.

What do we do in the face of other people’s choices? While
choices concerning ourselves or people we love affect us in
one way or another, other people we don’t know make some
big decisions without a second thought for us. And in this
case, we can’t say ‘if it had been me..” We can only watch
from a distance. What makes literature and cinema irre-
placeable is the shudders we feel in the face of these choic-
es. The Stranger or Anna Karenina’s decisions may not take
us into account, but they change us. The story of Alain, the
alcoholic main character in Louis Malle’s The Fire Within
(Le Feu Follet), is no different. Alain is a flash in the pan,
one of any number of people who flicker through life. But
they, too, have choices. And all that falls to us is to watch.




SAMAN ALEViI
THE FIRE WITHIN
LE FEU FOLLET

1963, 103’, sb h&w fransa, italya france, italy

Alkolik yazar Alain Leroy, Versailles’da tedavi gérdiigii
rehabilitasyon klinigini intihar etme disiincesiyle terk
eder ve Paris’e, arkadaglarinin yanina gidip intihar fik-
rini degistirmek i¢in bir sebep arayisina girer. Ne var
ki arkadaslarinin amagsiz burjuva yasantilari, Leroy’un
hayatinda hissettigi anlamsizlig: iyice derinlestirir. Ya-
samak i¢in bir sebep bulma umuduyla ¢iktig1 yolculugu
sonunda tek buldugu sey daha fazla karmasa ve yalnizlik
olan Leroy, sessizce evine gider ve kendini éldiiriir.

Gisede basgarisiz olan fakat elestirmenlerce 6viilen filmi
icin Malle: “Cok sert bir konu ve ¢ok kasvetli bir film.”
diyor. Malle’in basaris1 sadece bas karakterinin duygu-
larini ustaca resmetmesinde de§il ayni1 zamanda hayatin
kétii yanlarini kavrayisi ve sundugu sevimsiz, sert Paris
portresinde gizli. Algak géniillii bir ustanin imzasini tasi-
yan bir bagyapit.

Louis Malle Paris Yiiksek Sinematografi Enstitiisii'nde é§renim
gordiikten sonra bir stire yénetmen Robert Bresson’un yardimeiligi-
n1 yapti. Cesitli konular tizerine yaptig: filmlerin yani sira tartisma
yaratan belgeselleriyle de in kazandi. Saman Alevi filmi ile Venedik
Film Festivali'nde Jiri Ozel Odiiliine layik gériildii.

Sig insanlar hakkinda derin bir film.

A deep film about shallow people.

Alain Leroy, a recovering alcoholic at a rehabilitation clinic
in Versailles, suffers from depression. He intends to commit
suicide, but first decides to visit his friends in Paris one final
time, trying to find a reason to live. The stark contrast and
seemingly pointless nature of his friends” bourgeois exist-
ence only brings Leroy into a state of even further conten-
tion with his absence of meaning in life, perceived by him.
Without much fanfare he returns home and kills himself,
having had traveled and arced and tried, hoping to seek out
an answer or meaning, but discovering that all there was
to find was more complication and more intensity when it
came to his state of question on whether or not life was worth
living any longer.

Commenting on the commercial failure of the critically
well-received film, Malle said, ‘It is such a harsh subject
and it’s such a depressing movie’. Malle’s achievement lies
not only his subtle but clear delineation of his protagonist’s
emotions but in his grasp of life’s compromises; his portrait
of Parisian society is astringent, never facile. A small gem,
polished to perfection by an unassuming professional.
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Louis Malle worked as an assistant to filmmaker Robert Bresson after
studying Advanced Cinematography in Paris. He was known for the
variety and breadth of his work as a feature-film-maker and a docu-
mentarist, as well as its frequently controversial subject matter. Malle
won the Special Jury Prize at Venice Film Festival for Le Feu Follet.
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Deli olmadan veli olunmaz.
Saf bir kalple...

Madness is next to godliness.
With purity of heart...

Kaj Munk’un tiyatro oyunundan uyarlanan bu ilham veri-
cidrama, yénetmen Dreyer’in en sevdi§i temalardan olan
kurumsal din ve kigisel inan¢ arasindaki ¢atigmay: konu
ediniyor.

Dindar bir Danimarka k&yiinde gecen S5z, Morten Bor-
gen ve {i¢ oglunun hikAyesini anlatir. Mikkel inancindan
stiphe duymaktadir. Anders farkli mezhepten birine 4s1k-
tir. Ana karakter Johannes’in sorunu ise daha biiytiktiir:
isa Mesih olduguna cilginea inanir ve bu inanci nedeniy-
le cevresinde deli olarak nitelenmektedir. Ancak Kutsal
Ruh’un ziyareti ve Mikkel’'in esinin, cenazesi sirasinda
dirilmesiyle isler degisir.

Séz icin yapilabilecek her 6zet, filmi giiliingliigiin sini-
rinda gdsterse de gercekte dyle degil. Iyi senaryo ve agir
ama etkileyici ¢ekimleri sayesinde Séz, ¢ok giiglii bir
duygusal ve entelektiiel deneyim sunuyor. Dreyer’in iti-
nali, uzun ¢ekimlerden olusan gérsel iislubu (126 dakika-
lik film sadece 114 plandan olusuyor), metafizik temasini
kusursuz sekilde aktarmasini saglarken, diisiinceli ve 6z-
giin bir atmosfer yaratiyor. Ozellikle Dreyer’in bir diger
saheseri Jeanne d’Arc’in Tutkusu’nu sevenlerin kagirma-
masi gereken bir film.

S0Z
THE WORD
ORDET

1955, 126’, sb b&w danimarka denmark

Based on the play by Kaj Munk, this inspirational drama
focuses on one of director Dreyer’s favorite themes, the con-
flict between institutional religion and personal faith.

Set in a staunchly God-fearing Danish village, Ordet tells
the story of Morten Borgen and his three sons. Mikkel is
filled with religious doubt. Anders, meanwhile, is involved
in a romance complicated by differences of faith. The cen-
tral character, Johannes, has the biggest problem of all: He
believes he is Christ and his extreme faith is viewed as mad-
ness. Things change when he is visited by the Holy Spirit
and Mikkel’s wife is resurrected at her funeral.

Although any plot summary of Ordet would border on the lu-
dicrous, the film is nothing of the kind. This is an overwhelm-
ing emotional and intellectual experience, thanks both to
its subject matter and its austere yet potent presentation.
Dreyer’s rigorously spare visual style (the film contains only
114 shots in 126 minutes) perfectly conveys his metaphysical
themes and creates a meditative and genuinely inspiration-
al mood. Not to be missed, certainly by anyone who loved
his great The Passion of Joan of Arc.

Carl Dreyer yonetmen ve elestirmenler tarafindan sinema tarihinin
en iyi ydnetmenlerinden biri olarak gésterildi. Tiyatro elestirmenligi
ve yazarlik yapti. Filmlerinde genel olarak inancla ilgili konular: igle-
di. Jeanne d’Arcin Tutkusu (1928), Vampyr (1932), Gazap Giini (1943),
Séz (1955) ve Gertrud (1964) en taninmis filmlerindendir.

Carl Dreyer was a Danish film director, regarded by many critics and

filmmakers as one of the greatest directors in cinema. He worked as
a journalist and a theatre critic. Most of his films were explorations
of religious experience. His best known films include The Passion of
Joan of Arc (1928), Vampyr (1932), Day of Wrath (1943), Ordet (1955)
and Gertrud (1964).
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TRISTANA

Hep secebildigini sanan ama hep
yanlis secen kizin hikayesi.
Yoksa o secmiyor mu?

The story of a girl who thinks she can
always choose, but always makes the
wrong choice.

Or is she not doing the choosing?

1970, 99, renkli colour fransa, ispanya, italya france, spain, italy

Gercekiistii dokunuslara sahip, kigkirtic1 bir kara kome-
di. 1920’lerin sonunda gecen hikdyede genc Tristana,
annesinin 6liimiintin ardindan asilzade Don Lope Garri-
do’nun yaninda yagsamaya baglar. Tristana’ya asik olan
Don Lope, ona hem ¢ocugu hem de karisi gibi davranir.
Yavas yavas karakteri oturan Tristana, miizik ve sanat
egitimi almak, zgiir olabilecegi alanlarda ¢aligmak is-
ter. Geng ressam Horacio Diaz ile tanigir ve ona asik olur.
Kisa zaman sonra, Horacio ile birlikte yagamak iizere To-
ledo’yu terkeder. Horacio’ya baglanma giicliigli cekmesi
ve giderek ilerleyen kanser hastaliyi nedeniyle bakima
mubhtac¢ hale gelen Tristana, Don Lope’ye geri déner. Bir
bacadi tiimér sebebiyle kesilen Tristana, hdla Horacio’ya
asik olmasina ragmen, Don Lope’nin evlenme teklifini
kabul eder ve tutkusuz bir evlilige baglar.

Hareketsiz cekimler ve az miizik kullanimiyla Bufiuel’in
usta isi yénetimi, deJisime ihtiyaci olan bu diinyay: etkili
sekilde aktariyor.

A tauting black comedy with surrealist touches. The story
is set in the late 1920s to early 1930s. Tristana is a young
woman who, following the death of her mother, becomes a
ward of nobleman Don Lope Garrido. Don Lope falls in love
with her and thus treats her as wife as well as daughter from
the age of 19. But, by age 21 Tristana starts finding her voice,
to demand to study music, art and other subjects with which
she wishes to become independent. She meets the young art-
ist Horacio Diaz, falls in love, and eventually leaves Toledo
to live with him. Unable to commit to Horacio and in need of
health care due to her growing cancer, Tristana returns to
Don Lope. After losing a leg because of cancer, she accepts
Don Lope’s proposal and begins a passionless marriage de-
spite her continued love for Horacio.

Bufiuel’s subtle presentation here (he uses, very little cam-
era movement and little music), effectively conveys a world
in desperate need of change.

Luis Bufiuel sinemada stirrealizme énciilitk eden Ispanyol yénetmen.
Ilk olarak Salvador Dali ile birlikte gelistirdigi ve yénetmenligini
yaptidi sessiz kisa filmi Endiiliis Képegi (1929) ile dikkatleri tizerine
cekti. Unutulmuglar (1950), Mahvedici Melek (1962), C6l Adam: (1965)
ve Arzunun Su Karanlik Nesnesi (1977) 6ne ¢ikan filmlerindendir.

Luis Bufiuel is a spanish director who pioneered the surrealism in ci-
nema. He first gained attention for directing the silent short film Un
Chien Andalou (1929) which he worked with Salvador Dali. His most
well known features include Los Olvidados (1950), The Exterminating
Angel (1962), Simon of the Desert (1965) and That Obscure Object of

Desire (21977).
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UC KIZ KARDES: AMERIKAN SINEMASINDAKI

KADIN USTALAR

THREE SISTERS: MASTER WOMEN DIRECTORS OF AMERICAN CINEMA

Bu béliim, sanatlariyla ¢igir acan ve kendilerinden son-
raki nesillere ilham veren ti¢ Amerikali kadin yénetmeni
kutluyor.

Bu “li¢ sinema kardesi’ Amerikan film endiistrisinde ses-
siz dénemden sesli sinemaya gegiste yasanan &nemli
degisimin ardindan sahneye c¢iktilar. Sessiz dénemde se-
naryo yazari, kurgucu, yénetmen ve basrol gibi merkezi
konumlarda olan kadinlar, sesli déneme gec¢ilince adeta
milyar dolarlik bu yeni sektdrdeki kdrda paylar: ya da
etkileri yokmus gibi bir kenara atildilar. Ancak ‘¢ kiz
kardeg’, her seye karsin yénetmenlik statiilerini geri ka-
zandilar.

U¢ farkli nesilden gelen bu yénetmenlerin birbirleriy-
le ortak yanlari var fakat biz bu programda, daha ¢ok
farklar ve yapitlar: arasindaki degisen dinamiklerle il-
gilenecegiz. ilki, stiidyo sisteminin icinden gelen bir
isim; Dorothy Arzner, kaygan hiyerarsi basamaklarini
sirasiyla cikarak; sekreter, kurgucu ve yénetmen oldu.
ikincisi, klasik dénemin en énemli yildizlarindan; Ida
Lupino, radikal bir degisimle énce senaryo yazarligina
giristi ve ardindan yénetmenliJe gecti. Son olarak, siste-
min disindan, hatta sisteme rakip bir isim; Shirley Clarke,
avant-garde bir arka plan tizerinde yiikseldi.

Ayrica buradaki ii¢ film de, her biri kendinden énce gelen
hareketi devam ettiren bir mantik icerisinde, gelisen bir
sinema yaklagimini temsil ediyor. Bir escinsel olan Arz-
ner, melodramin baskin ideoloji olan heteroseksiiellik ve
ataerkilligi pekistiren yapisini zekice sorguladi. Onun
filmlerinde kadinlik, artik gii¢ ya da &zgiirliikle alakali
bir 6zelliktir. Karakterleri 6zgiirliik i¢in miicadele etmek-
te ve adir bedeller 6demektedir. Filmlerinde dogrudan
kadin sorunlarina parmak basmanin yani sira, anlati
kaliplarini degistirme cabas1 Ida Lupino’yu diJerlerin-
den ayiran ézellikti. Yeni bir dil arayis1 Shirley Clarke’in
gelisine kadar meyvelerini vermemisti. Clarke, o zamana
kadar kullanilan anlatilari kirmakla kalmads, siyasi igbir-
ligi ile azinliklara, 6zellikle Afro-Amerikalilara odakla-
narak, ‘kadin sinemasi’ kavramini da genisletti.

Umuyoruz ki bu kutlama, Amerikan sinemasinin énemli
ve ne yazik ki bugiine dek az arastirilan dénemlerinden
birine kisa bir bakis olur ve kadinlarin sinema tarihinde
oynadii 6nemli rolii bize hatirlatir.

This program celebrates the art of three women directors
from American cinema, each a trailblazing figure whose
career has inspired generations of ilmmakers.

These three “cinema sisters” came onto the scene after a
major shift in the American film industry, which mostly took
place during the transition from silent to sound cinema.
Women who had been central figures in the silent era as
writers, editors, directors and stars were pushed to the mar-
gins in the sound era, as if no longer entitled to a share in
the profits and influence of this new billion-dollar economy.
Nonetheless, the three sisters reclaimed their directorial
status.

These directors, from three different generations, share
things in common, but for this program we are mostly inter-
ested in their differences and the fluctuating dynamics of
their work. The first, Dorothy Arzner, emerged from within
the studio system, and climbed the slippery hierarchical
ladder from typist to film editor and director; the second,
Ida Lupino, one of the greatest stars of the classical era,
made a radical change of direction, embarking on a script-
writing, and later directing career; finally, Shirley Clarke, a
filmmaker from outside the system - and even an opponent
of it - rose from an avant-garde background.

The three films here also represent three evolving approach-
es to cinema, each appearing as the logical continuation of
a previous movement. Arzner, a lesbian, subtly questions
the conventions of melodrama and their endorsement of
the dominant ideology of a heterosexual, patriarchal soci-
ety. In her films, femininity is no longer a selling point, but
a quality instantly linked with power and independence.
Independence is the central struggle facing her characters
and one for which heavy prices are paid. A stronger will for
changing narrative conventions is what distinguished Ida
Lupino, not to mention that her films invariably addressed
women’s issues head-on. The search for a new language
didn’t fully bear fruit until the arrival of Shirley Clarke,
who not only managed to break many conventions hither-
to essential to ilmmaking, but also expanded the notion of
“women’s cinema” in her political alignment with, and focus
on minorities, in particular African-Americans.

We hope this tribute will serve as a glimpse into one of the
most valuable (and sadly understudied) chapters of Ameri-
can cinema, reminding us of the crucial role that women have
played in film history.
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Yapimina Jerry and Joan adiyla baglanip, daha sonra ad1
Giile Oynaya Cehenneme Gidiyoruz olarak degistirildi-
ginde kiiciik ¢apli tartismalara yol agan bu cezbedici ve
iyi ydnetilmis sansiir éncesi Hollywood melodraminda,
varlikli kadin roliindeki Sylvia Sydney’e, evlendigi, alko-
lizm sorunundan kurtulamayan gazeteci roliiyle Fredrick
March eslik ediyor. Yapim stiidyosu Paramount’un diger
filmlerinde ve sansiir éncesi dénemde oldugu gibi, kisa
zamanda basarisiz olan bir evlilik, filmde ¢ok para har-
canmis art deco bir dekor kullanilarak tiim agikhigiyla
izleyiciye sunuluyor.

Film, karmasgik takip cekimleri ve kullandig: genis alan
derinligi sayesinde sahnede yarattig: farkl: katmanlarla
begeni toplayan Dorothy Arzner tarafindan yénetildi.
Arzner’in toplumsal cinsiyet ve cinselligi ele aligi, kul-
landi§1 ¢alisan kadin karakterler, filmlerindeki kadin 6z-
glirliigii onu Amerikan sinemasinin en énemli figiirlerin-
den biri haline getiriyor. Buna ek olarak Arzner’in, klasik
Hollywood déneminin tek aktif kadin yénetmeni olmas:
durumu daha da énemli kiliyor. Craig’s Wife ve Dance,
Girl, Dance filmlerindeki vurucu yana sahip olmasa da
Giile Oynaya Cehenneme Gidiyoruz, Arzner’in en sevilen
filmlerinden biri.

Ehsan KHOSHBAKHT

MERRILY WE GO TO HELL

Going into production as Jerry and Joan and later chang-
ing title to the slightly controversial Merrily We Go to Hell,
this charming and exquisitely directed pre-code melodra-

ma features Sylvia Sydney as a wealthy woman, who mar-
ries a journalist (brilliantly acted by Fredrick March), but
later struggles to cope with his alcoholism and unexpected
reunion with an old flame. Typical of its production studio
(Paramount) and some of the bolder pre-code films, the
marriage, which quickly fails, is presented in an open, so-
phisticated manner using the most lavish art deco sets.

The film is directed by Dorothy Arzner who, by the time of
making this, had already developed a fascination for deep
focus cinematography and directing scenes with various
spatial layers, which she explored through complex track-
ing shots. While the formal complexity of Arzner’s films in
their examination of gender and sexuality, women at work
and female independence elevates her status to one of the
greatest figures of American cinema, the fact that she was
the only woman filmmaker active in classical Hollywood
makes her contributions to film history even more unique.
Merrily We Go to Hell remains one of Arzner’s best-loved
films, even if it lacks the subversive side seen in some of her
other pictures, such as Craig’s Wife and Dance, Girl, Dance.

Ehsan KHOSHBAKHT

Dorothy Arzner 1927°den, emekli oldugu 1943 yilina kadar Holly-
wood’daki tek kadin yénetmen, ayni zamanda dinyada sesli film
ceken ilk kadin yénetmendi. Arzner filmlerinde yer verdigi sira dig1
kadin karakterleriyle, gerek feminist sinema akiminin, gerekse Ame-
rikan sinemasinin en énemli temsilcilerinden biri olarak kabul edil-
mektedir.

Dorothy Arzner from 1927, until her retirement from feature directing
in 1943, Arzner was the only female director working in Hollywood and
she was the first woman to direct a sound film. With her atypical fe-
male characters in her movies, she is one of the most important figures
of both American Cinema and feminist film studies.
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OTOSTOPCU
THE HITCH-HIKER

Eski film yildiz1 Ida Lupino’nun yénetti§i, siddetin ne ka-
dar biiyiik bir hizla hayatimiza girebilecegini gdsteren,
klasik Hollywood déneminin en sert filmlerinden biri...
Lupino’nun Hollywood’u birakip kendi yapim stiidyosu-
nu kurduktan sonra gerceklestirdigi yedinci film olan

Otostopgu, romantizmden uzak ve sert bir anlatima sa-
hiptir. Meksika’ya balik tutmaya giden iki adam psikopat
katil bir otostopguyu arabalarina alir. Katil, silah zoruyla
gidecekleri yeri belirlerken, tetigi cekmek i¢in de en uy-
gun ani bulmaya ¢aligir.

Dénemine gore fazla karanlik olan film, Lupino’nun, en-
diistri kodlarinin disina ciktigi ilk film degildi. Oyle ki,
Lupino daha ilk filmlerinden itibaren, istenmeyen hami-
lelik, tecaviiz ve gok eslilik gibi Hollywood standartlarin-
da tabu olarak gériilen konulara parmak basiyordu. Film
bugiin, kadin sinemasinin basyapitlarindan biri olmasi-
nin yani sira, kara film tiiriiniin de en énemli érneklerin-
den biri kabul ediliyor. Oysa filmde, kara filmlerin karak-
teristik 8Jelerinden biri olan ‘femme fatale’ yer almiyor.
Aksine, filmde, kadinlarin yoklugu, cinsiyet stereotiple-
rini de tersine cevirerek odaga erkek karakterleri yerles-
tiriyor. Elestirmenlerce &vgiilerle karsilanan Otostopgu,
bir kadin yénetmen tarafindan yapilan tek kara film ola-
rak kabul ediliyor.

Ehsan KHOSHBAKHT
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This story of how swiftly violence creeps into our lives is one
of the toughest films made in the classical era. Directed by
the former screen icon and star Ida Lupino, it was one of
the seven films (and numerous TV works) she directed after
bidding farewell to Hollywood and setting up her own pro-
duction company. In a brisk, clear-minded and unromantic
style, Lupino tells the story of two ordinary, middle class
men at a fishing trip in Mexico where their “normal” world
turns into sheer nightmare after they pick up the wrong
hitcher: a psychopath murderer at large who forces them at
gun point to drive him around the country, waiting for the
right moment to pull the trigger on them.

This was not the first time Lupino was rocking the boat. In
fact, since her very first film she had touched upon issues
which were considered taboos by Hollywood standards,
subjects from unwanted pregnancy to rape and bigamy. To-
day, the film, aside from being considered a canonical work
in women’s cinema, is also claimed as an essential film noir.
Yet, curiously, unlike the classic film noir, this one not only
doesn’t feature any “femme fatale” characters but it leaves
women out of the picture, completely reversing the gender
stereotypes in its sharp, all-male focus which in itself antici-
pates the films such as Chevalier. The film earned acclaim,
and it is considered to be the only noir made by a woman.

Ehsan KHOSHBAKHT

Ida Lupino Ingiliz asilli Amerikali oyuncu, yénetmen ve senar-
yo yazari. Lupino 1949 yilinda kendi bagimsiz film yapim sirketi-
ni kurdu ve tartigma yaratan konulan igleyen senaryolar yazd:.
Hollywood’da 1950li yillarin stiidyo sistemi icinde film yapabilen ve
Amerikan sinemasinin en 6nde gelen kadin yénetmenlerinden biri
olarak kabul ediliyor.

Ida Lupino is an English-born American film and television actress,
director, and screenwriter. Lupino founded her independent produc-
tion company in 1949 and began writing scripts, tackling controversial
topics. She is widely regarded as one of the most prominent, and one of
the only female filmmakers working during the 1950s in the Hollywood
studio system.
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Jack Gelber’in bir oyunundan uyarlanan, heyecanla sati-
ciy1 bekleyen bir grup esrarkes caz miizisyenini anlatan
Shirley Clarke’in ilk filmi Torbaci, deneysel sinema, ye-
ralt1 sinemas: ve sinema vérité’nin bir karigimi. Clarke,
Brechtyen bir teknikle ‘oyun i¢inde oyun’u ‘film icinde
film’e ¢evirip, izleyicilere kameralarin varligini hisset-
tiriyor. Hatta bir adim 6teye gidip, kameranin ¢ekim ya-
parken bir diger kameranin agisina gececedini séyleyip,
ikinci kameraya gegiyor. Bu sekilde Clarke, metnin ‘oyun’
yapisina da sadik kalmis oluyor.

Film, oyuncu kadrosunda da yer alan iki usta caz miizis-
yeni Freddie Redd ve Jackie McLean’in imzalarini tagi-
yan film miizigiyle de adindan sz ettiriyor.

Film Cannes Film Festivali'nde ilk gésterimini yapmasi-
nin ardindan, i¢inde ‘bok’ szciigiiniin gegmesi nedeniyle
New York’ta gésterim izni alamamis, ancak agilan dava
sonucu gésterime girebilmisti. Torbact, ilk gésterimin-
de gisede basarisiz olmasina karsin, hizla tin kazand: ve
Amerikan bagimsiz sinemasinin en énemli yapitlarindan
biri olarak kabul edilmenin yani sira sinema tarihinde ka-
din yénetmenler i¢in de bir déntim noktasi oldu.

Ehsan KHOSHBAKHT

TORBACI

THE CONNECTION

Based on a play by Jack Gelber about a group of junkie

jazz musicians anxiously awaiting for their pusher, Shire-
ly Clarke’s debut feature The Connection offers a densely
rich mixture of experimental cinema, underground film
and cinema vérité. In a Brechtian technique and by altering
the “play within play” format of the original work with “film
within film,” Clarke makes the spectator aware of the pres-
ence of the cameras. She goes even further by filming the
scene from one camera at the time and switching over to the
second camera only after directly addressing this change
of angel, in effect brilliantly preserving the “play” format of
the source material.

The film is equally famous for its jazz soundtrack by Fred-
die Redd (also playing the pianist in the film) featuring
the great alto saxophonist Jackie McLean who, along with
Redd, was also part of the original stage play.

After premiering at Cannes Film Festival, the film was
denied a screening licence in New York due to its use of
the word “shit”, though, after filing a suit, that decision
was reversed. In the years following the film’s first unsuc-
cessful run in the US, its reputation as one of the greatest
works of American independent cinema has grown dramat-
ically, making it also a landmark in the history of women
filmmakers.

Ehsan KHOSHBAKHT

Shirley Clarke dansc: ve koreograf olarak caligtiktan sonra deney-
sel kisa filmler ve belgeseller yapmaya basgladi. Uzun metraj filmlere
gecmesiyle birlikte 1950’ler ve 1960’larda Amerikan avant-garde
sinemasinin énde gelen isimlerinden biri oldu. 1970’lerde videonun
ylikselisine 6nayak oldu. Clarke’in filmleri, kendi estetik tarzi olan
‘gériintiilerin koreografisi’ olarak aniliyor.

Shirley Clarke originally a dancer and choreographer, she turned to
making experimental short films and documentaries. Later she direct-
ed, edited and produced feature films, videos and soon she became a
leading figure in the American avant-garde cinema of the 1950s and
1960s and a pioneer of video in the 1970s, Clarke brought a distinctive
aesthetic -the choreography of images- to her work.
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SINEMA VE IRKCILIK
BLACK SCREEN
CINEMA AND RACISM

Dogruyu Sec Do The Right Thing
Gecenin Sicaginda In The Heat Of The Night



DOGRUYU SEC
DO THE RIGHT THING
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Hikaye, yazin en sicak giiniinde, filmin gecti§i Brooklyn
mahallesinde beyazlarin iglettigi tek ditkk&n olan Sal’in
Unlii Pizzacis: cevresinde déniiyor. Sal ile iki odlu Nino
ve Vito, 1rke1 diigiincelere sahiptirler ama yine de ma-
hallelerindeki siyah miisterilerini kabullenebilmektedir-
ler. Lee filmin ilk bir buguk saatlik kisminda, seyirciye,
hayatlar1 kesigen ilgin¢ karakterler sunarak mahallenin
yapisini ve atmosferini ustaca kuruyor. Bu karakterlerin
en dnemlileri; Sal’in Pizzacisi’nda komilik yapan Mookie,
mahallenin ihtiyarlar1 Da Mayor ve Mother Sister, tey-
binde yiiksek sesli miizik ¢alarak Sal’i kizdiran Radio Ra-
heem ve Sal’in Pizzacis’’min duvarlarinda sadece italyan
kékenli Amerikalilarin fotograflari olmasindan rahatsiz
olup mahalledeki diger Afro-Amerikalilar1 Sal’in Pizzaci-
s1’'n1 boykot etmeye tegvik ederek hikayeyi heyecan veri-
ci doruk noktasina tagiyan Buggin’ Out.

Dogruyu Se¢, dogru ve yanlig1 acik secik ortaya koyan bir
film degil, farkli etnik gruplardan insanlarin bir arada
bulundugu ¢agdas bir mahallenin karmagik ve detayli
portresini sunan kiiltiirel bir derleme.

f T GETOUT ADVOTE
JOURVOTE COUNTS!
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The story takes place on the hottest day of the summer and
revolves around Sal’s Famous Pizzeria, apparently the only
white-owned business in the Brooklyn neighborhood in
which the film is set. Sal and his two sons, Nino and Vito,
are not without their racist tendencies (especially Nino), but
they nevertheless manage to coexist with their black cus-
tomers. In the first three quarters of the film, Lee masterful-
ly establishes the tone and texture of the neighborhood by
introducing us to a series of interesting characters whose
lives intermittently intersect. Among the most important
are Mookie, who works as a pizza delivery man for Sal’s; Da
Mayor and Mother Sister, the neighborhood’s elder states
people; Radio Raheem, whose always booming box is a
source of constant irritation for Sal; and Buggin’ Out, who
in his anger over Sal’s wall of fame featuring exclusively
Italian Americans will eventually urge his fellow African
American Brooklynites to boycott Sal’s Famous, which in
part leads to the film’s electrifying climax.

Rather than being a film about clear rights and wrongs, Do
the Right Thing is instead a cultural melange that is cu-
mulatively an intricately detailed portrait of an ethnically
diverse contemporary urban neighborhood.

Spike Lee tartisma yaratan konular iizerine sert ve provokatif tislup-
la yaptig1 filmleri ile taninan Amerikali yénetmen. New York Uni-
versitesi TISCH Giizel Sanatlar Okulu’nda sinema egitimi aldi. She’s
Gotta Have It (1986) ve Malcolm X (1992) gibi modern klasiklere im-
zasinl atan yénetmen 2016'da Oscar Onur Odili'ne layik gérilda.
Son filmi BlacKkKlansman Cannes’'da Jiiri Biytik Odilint ve En Iyi
Uyarlama Senaryo dalinda Oscar Odiili'ni kazanda.

Spike Lee is an filmmaker known for his uncompromising, provocative
approach to controversial subject matter. He studied film at New York
University, TISCH School of the Arts. He directed modern classics like
She’s Gotta Have It (1986) and Malcolm X (2992). He won an Honor-
ary Oscar in 2016. His recent film BlacKkKlansman won the Grand
Prix in Cannes and an Academy Award for Best Adapted Screenplay.
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1964 Medeni Haklar Yasasi’'ndan ii¢ yil sonra ABD’nin
gliney eyaletlerinde perde arkasinda hali devam eden
irk ayrimina karsi yapilmis olan Norman Jewison’in Ge-
cenin Sicaginda filmi, baskici bir Mississippi kentindeki
bagnazliga kars: dogrudan yaklasimi ile ¢igir acan bir
filmdi. Essiz oyuncu Sidney Poitier, filmin baglangicin-
da teninin renginden baska bir sebep gdésterilmeksizin
cinayet sucuyla tutuklanan Virgil Tibbs’i canlandiriyor.
Rod Steiger’in oynadid: Polis Sefi Bill Gillespie, Tibbs’in
aslinda Philedelphia’daki evine giderken oradan gegen
bir cinayet dedektifi oldugunu kesfettiginde sadece iize-
rindeki suclamalar: diigiirmekle kalmaz, Tibbs’i kentte
kalip, kendisine ve beceriksiz polis ekibine gercek suclu-
yu bulmak i¢in yardim etmeye zorlar. Yénetmen Norman
Jewison, isabetli toplumsal saptamalar: nefes kesen bir
polisiye ile birlestirirken, hafizalardan silinmeyecek iki
basrol performansi ortaya ¢ikiyor; Poitier’den, kendisiyle
bzdeglesen bu rolde alev gibi yanan bir hakli kizginlik ve
ahlaki otorite; Steiger’dan Oscar kazanan usta igi bir me-
tot oyunculugu... En iyi film dahil bes Oscar Odiilii sahibi
Gecenin Sicaginda, hala ilk gésterime girdigi dénemdeki
gliciinii ve gegerliligini koruyor.

GECENIN SICAGINDA
IN THE HEAT OF THE NIGHT

Made three years after the introduction of the 1964 Civil
Rights Act and against the backdrop of continuing racial
discrimination in the Deep South, Norman Jewison’s In
the Heat of the Night was groundbreaking for its direct ap-

proach to the subject of bigotry in an oppressive Mississip-
pi town. The inimitable Sidney Poitier plays Virgil Tibbs,
arrested for murder at the film’s outset for no other reason
than the colour of his skin. When Police Chief Bill Gillespie,
played by Rod Steiger, discovers Tibbs is a homicide detec-
tive passing through on his way home to Philadelphia, he
not only drops the charges but compels him to stay in town
to help him and his outfit of incompetent officers find the
culprit. Director Norman Jewison splices incisive social
commentary into this thrilling police procedural with the
two indelible lead performances; a career-defining display
of seething indignation and moral authority from Poitier
and an Oscar-winning master class in Method acting from
Steiger. Winner of five Academy Awards, including for best
picture, In the Heat of the Night remains as powerful and
pertinent as it was upon release.

Norman Jewison lisans égrenimini Toronto Universitesi Victoria
Koleji'nde tamamladi. 1960’larda ABD’ye déniip sinema kariyerine
basladi. Jewison, Ruslar Geliyor (1966), Damdaki Kemanci (1971), Ay
Carpmast (1987) gibi ¢ok sayida Hollywood klasigine imza atti. Bes
kez Oscar Odiili‘ne aday gdsterildi ve 79. Oscar Odiilleri’nde Irving
G. Thalberg Ozel Odiili'ne layik gérildii.

Norman Jewison got his BA at Victoria College, University of Toronto.
In 1960s, he returned to US and started his cinema career. Jewison di-
rected such Hollywood classics like The Russians Are Coming (1966),
Fiddler On The Roof (2971), Moonstruck (1987). He was nominated for
Oscar five times and he received Irving G. Thalberg Memorial Award
in 79th Academy Awards Ceremony.
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CANLI MUZIK
ESLIGINDE
SESSIZ FILMLER

SILENT FILMS
WITH LIVE MUSIC

Catisan Arzular Smouldering Fires

imparatorluk Kalintisi Fragment Of An Empire



CATISAN ARZULAR
SMOULDERING FIRES

miizisyen: donald sosin

Hala sessiz filmlerin sikicy, abartili ya da eski oldugunu
diisiinenler; bu film tam size gére! Greta Garbo ve Joan
Crawford’la ¢ektigi bagyapitlar ile taninan biiyiik yénet-
men Clarence Brown’in 1925’te ydnetti§i Catisan Arzular,
tiyatro kékenli énemli oyuncu Pauline Frederick’in can-
landirdigi, biiyiiyen bir fabrikanin sahibi 40 yasindaki
Jane Vale’in, fabrikasinda ¢alisan geng bir adama as1k ol-
masini anlatan, sinemanin &nciil feminist hikayelerinden
birine sahip. Jane’in kii¢iik kardesi Dorothy evine déndii-
giinde fabrikadaki ayni is¢iye duygusal olarak baglanin-
caisler karigir.

Acemi ellerde standart bir melodramdan &teye gide-
meyecek olan bu yapim, Brown ve senaryo yazarlarinin
abartidan ka¢masiyla, agk: yasamak isterken kendi sev-
diklerini de mutlu etme cabasina girigmis iki yetiskin
hakkinda zekice tasarlanmis bir filme déniisiiyor. Kadin
karakterlerine duygusal yaklagimi ve siradis1 oyunculuk-
lariyla ile taninan film, hep eskimis ve kétii kopyalar ile
izlenmigti. Packard Humanities Enstitiisi’ntin énciiligi
ile yipranmamig 16mm filmler restore edilerek bu usta isi
hikdye ve Brown’in harika yénetmenligi tekrar izleyiciyle
bulustu.

Jay Weissberg

a0

1925

music by donald sosin

For anyone who still thinks silent films are stodgy, exag-
gerated or archaic, this is the film for you to see. Directed
in 1925 by the great Clarence Brown, best known today for
masterpieces he made with Greta Garbo, Joan Crawford,
and others, Smouldering Fires is a proto-feminist tale of
a 40-year-old woman (played by the great stage actress
Pauline Frederick) who owns and runs a booming factory
and falls in love with a much younger employee. Things get
complicated when her college-age sister (noted comedienne
Laura La Plante) returns home and emotionally connects
with the same employee.

In less sophisticated hands this would be a standard
melodrama, but instead Brown and the scriptwriters re-
fuse sensationalism, creating an intelligent movie about
likable adults who desperately want to make their loved
ones happy while also allowing themselves the possibility
of love. Told with great sensitivity to its female characters
and performed by an exceptional cast, the film was known
only in bad prints until this new restoration spearheaded by
the Packard Humanities Institute from surviving 16mm ele-
ments, which allows us to again appreciate the story’s subtle
emotional pull and Brown’s superb direction.

Jay Weissbherg
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miizisyen: daan van den hurk

Car ordusunun askeri Filimonov, Birinci Diinya Savagi’n-
da yaralanir ve ancak on yil sonra, 1928’te hafizasi yeri-
ne gelir. Gecen zamanda Sovyet Devrimi’ni ve onu takip
eden gelismeleri kagirmistir ve kendisini taniyamadig:
bu tuhaf diinyada bulur. Onceden &grendigi degerli sey-
ler artik yerini yeni sembollere ve isimlere birakmisgtir.
Biz de onun gézlerinden, devrimin getirdigi hizli ve radi-
kal degisimleri gériiriiz.

Film, hikAyede geri déniisler ve agiklamalarla, hizli Sov-
yet kurgu islubunu anlatisinin tamamlayici égelerin-
den biri olarak kullanir. Girift bir anlati yapisina sahip
filmde, zaman zaman anlaticinin ve izleyicinin konumu
belirsizlegir. Baglardaki karmagiklia ragmen Filimonov
hafizasini geri kazanip yeni diizeni anlamaya bagladikca
yapbozun parcalar: birer birer yerine oturur.

Filmin restorasyonu, Hollanda Eye Film Miizesi’'ndeki ve
Isvicre Sinemateki’'ndeki bilinen son iki kopyas1 kullani-
larak yapildi. Bu siirecte, Rus arsgivlerinden edinilen pek
¢ok belgeden de faydalanildi.

1929’da Vladimir Deshevov’dan film icin bir orkestra
miizigi ve bir solo piyano miizi§i bestelemesi istenmisti.
Daan van den Hurk, Deshevov’un yazdigi agiklamali nota
kagitlarini inceleyerek 90 yil sonra bile giiciinii koruyan
bu miizigi tekrar canlandirda.

Elif Rongen-Kaynake1

IMPARATORLUK KALINTISI

X

music by daan van den hurk

The Russian Tsarist army soldier Filimonov, gets shell
shocked during the WWI, only to regain his conscience
more than a decade later, in 1928. Having entirely missed
the Soviet Revolution and the developments following it, he
finds himself in a strange world, where even after having re-
covered his memory, he recognizes nothing. Everything he
was taught to be valuable has now been replaced with new
symbols and names. Through his eyes we witness the rapid
and radical changes brought on by the revolution.

The film uses the Soviet montage style with very rapid
changes as an integral part of the narrative, as moments of
flashback or explanation. The narrative is complex; who is
speaking, where are we as the film starts? Despite the confu-
sion at the beginning, pieces of the puzzle gradually fall into
their places, as Filimonov recovers his memory and starts to
understand the new order.

The restoration is mainly based on a Dutch distribution
nitrate print held at Eye Filmmuseum, completed with the
only other existing nitrate print in the world, from the Cine-
mathéque Suisse. For the reconstruction various paper doc-
uments are used, found in the Russian archives.

In 1929, Vladimir Deshevov was asked to compose a full or-
chestra score and its reduced version for solo piano. Closely
inspecting Deshevov’s annotated sheet music, Daan van
den Hurk has revived and recorded this score that remains
as strong as it was ninety years ago.

Elif Rongen-Kaynakct
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miizik: aysge tiitiincii

miizisyenler: ayse tiitiincii, miray eslek

Tiirkiye sinema tarihinin hi¢ kugkusuz en tartigmal: fi-
giirlerinden biridir Muhsin Ertugrul. Sinema tarihi ya-
ziminin énciilerinden Nijat Ozén’iin Ertugrul ile ilgili
olumsuz degerlendirmeleri yaklasik yarim ytiizyildir sor-
gusuz kabul gérmektedir. Buna gére, yénetmen teatral
havadaki filmleriyle sinemay1 olumsuz etkilemis, hatta
sinemanin gelisimini geciktirmistir. Ertugrul’un ilk fil-
mini ¢cekmesinin ardindan gegen 100 yila karsin, halen
sanatcinin yapitlarini déneminin kosullar: icerisinde
nesnel olarak degerlendirme olanagindan yoksunuz.
Zira, Tiirkiye’de ve yurtdisinda ¢ektigi 30’u askin film-
den cok azinin kopyas: elimizde bulunuyor. Muhsin Er-
tugrul’un Ukrayna Foto Sinema Idaresi (VUFKU) adina
cektigi Tamilla filminin 92 y1l sonra Tiirkiye'de seyirciyle
bulusmasi bu agidan ¢ok énemli.

Ertugrul’'un, VUFKU Odesa stiidyosunda calistiji 10
aylik siirede (Mart 1926-Ocak 1927) cektigi iki filmden
biri olan Tamilla (digeri Spartak [Spartakiis]), Fransiz
hukuke¢u ve yazar Ferdinand Duchéne’nin ayni adli roma-
nindan uyarlama. Yazarin yargi¢ olarak gérev yaptigi Ce-
zayir'deki Berberi topluluklarini ele alan roman, kadinin
ikinei sinif konumunu sorgular. Ertugrul, dénemin or-
yantalist akiminin izlerini tagsiyan romani filme alirken,
iinlii Alman sanat yénetmeni Heinrich Beisenherz’in des-
tegiyle inandirici bir atmosfer yaratiyor. Filmde, Tamilla,
daha kiiciik yasta baglik parasi kargilig: tiiccar Lahrag’la
sézlendirilir. Lahrag’in ii¢ y1l siirecek bir ticari sefere ¢ik-
masini firsat bilen Tamilla'nin babas: bu kez onu Prens
Akli ile evlendirir. Lahrag'in seferden erken dénmesiy-
le igler karigir. Kadinin bir meta gibi alinip satildi§i bu
ortamda, erkekler arasindaki pazarlik elbette Tamilla’y:
daha da kétii bir sona dogru siiriikleyecektir.

Ahmet Giirata
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music by ayse tiittincti

musicians: ayse tiitiincti, miray eslek

Muhsin Ertugrul is without doubt one of the most controver-
sial figures in Turkish cinema history. The pioneering film
historian, Nijat Ozén’s unfavorable assessment of Ertugrul
has been accepted without question for the best part of half
a century. Under this thesis, the director had a detrimental
influence on cinema and even held back its development
given the theatrical style of his films. Although 100 years
have passed since Ertugrul shot his first film, we now have
no chance of evaluating his work objectively in its historical
context. The reason is quite simple: very few prints remain
of any of the more than 30 films he made in Turkey and over-
seas. In this respect, it is highly significant that Tamilla, a
film Ertugrul made for the All-Ukrainian Photo & Cinema
Administration (VUFKU), is reaching audiences in Turkey
92 years on.

Tamilla is one of two films Ertugrul made during a 10-month
stint at the VUFKU studio in Odessa between March 1926
and January 1927 (the other was Spartacus [Spartak]). The
film is a screen adaptation of a novel of the same name
by the French magistrate and writer, Ferdinand Duchéne.
Set among the Berber peoples of Algeria, where Duchéne
served as a judge, the novel challenges the second-class
status of women and comes laced with overtones of the ori-
entalist thinking prevalent at the time. In his adaptation of
the novel, Ertugrul draws on the skills of eminent German
art director, Heinrich Beisenherz, to create a convincing
atmosphere. The film is constructed around Tamilla, who
is promised as a young girl to the merchant, Lahras, in ex-
change for a bride price. Lahras then leaves on a trading ex-
pedition expected to last three years, prompting Tamilla’s
father to take advantage of his absence and marry the girl
off to Prince Akli. But things get complicated when Lahras
returns early from the expedition. In a setting where women
are bought and sold as merchandise, the horse-trading be-
tween the men propels Tamilla towards a more tragic fate.

Ahmet Giirata
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Ablam Burcu Aykar

Bayragi Dikmek To Plant A Flag

Cadi Uclemesi 13+ Witch Trilogy 13+
Dedem Saklaniyor My Grandpa Is Hiding
Deri Skin

Diinyanin Sonundan Kartpostallar Postcards From The End Of The World
Kisisel Sinirim Myborder’s Joyfence
Koridordaki Kiz Girl In The Hallway

Le Mans 1955

Nefta Futbol Takimi Nefta Football Club
Noel Hediyesi The Christmas Gift

Ortak Alan The Common Space



ABLAM
MY SISTER

2019

22°47”
turkiye turkey
renkli colour

kurmaca fiction

Elif 10, kardesi Ayse 13 yasindadir. 1980’lerin istanbul’'unda bunaltic1 bir yaz giinii. Elif, sokakta insaatlarin arasinda
buldugu bir yesillikte oyun oynamaktadir. Ayse bir kaza gec¢irdigi icin evde yatmaktadir.

Elif is 10 years old, her sister Ayse is 13. It’s a sticky summer in 1980’s Istanbul. Elif plays on the street, finding green areas
left between construction sites. After an accident, Ayse has to spend the summer at home.

Burcu Aykar Bogazici Universitesi Psikoloji Béltimii'nden mezun olduktan sonra Southampton Universitesi Film Ca-
lismalar1 Bsliimi'nde ytiksek lisans yapti. Dogum (2008) ve Oliim (2009) adli iki kisa filmde Uygar Sirin ile birlikte
ortak yazar ve ortak yénetmenlik yapti.

Burcu Aykar graduated from the Psychology Department of Bosphorus University and received her master’s degree
in Film Studies at the University of Southampton. She co-wrote and co-directed two short films, Birth (2008) and Death
(2009) with Uygar Sirin.

BAYRAGI DIKMEK
TO PLANT A FLAG

2018

15’

norveg norway
renkli colour

kurmaca fiction

1969’daki Ay’a inis projesi éncesinde, NASA izlanda’nin ay yiizeyine benzer bélgelerine astronot ekipleri génderdi.
Egitim gérevini tistlenenler, izlandali bir cobanin insanin éniine ne tiir engeller ¢ikarabilecegini fark etti.

In preparation for the moon landing in 1969, NASA sent a team of astronauts to the lunar landscapes of Iceland. Their hi-
tech training mission soon discovered what obstacles one can meet when facing an Icelandic sheep farmer.

Bobbie Peers Londra Uluslararasi Film Okulu’nda okudu. 2006’da gektigi kisa film Sniffer, Cannes Film Festivali'nde
Altin Palmiye kazand. Ilk uzun metrajli filmi The Disappearing Illusionist’i ise 2015’te yaptu.

Bobbie Peers studied at the London International Film School. His 2006 short Sniffer won the Palm d’Or at Cannes.
He directed his debut feature The Disappearing Illusionist in 2015.




CADI UCLEMESI 13+
WITCH TRILOGY 13+

2019
15’
tiirkiye turkey

renkli colour

kurmaca fiction

14 yasinda bir kiz zamandan ve mekandan bihaber, karanlik bir bodrumda bir ériimcekle konusur.

A fourteen-year old girl, communicates with a spider in a dark basement, without knowing the time and place.

Ceylan Ozgiin Ozcelik Marmara Universitesi Hukuk Fakiiltesinden mezun oldu. Anilar ve medya iizerine bir geri-
lim olan ilk uzun metraj filmi Kaygi, acilisini 67. Berlin Film Festivali’nin Panorama Béliimii'nde yapti. Halen, siddet
ve taciz déngtisiini igleyen ticlemesi tizerinde ¢aligiyor.

Ceylan Ozgiin Ozcelik studied law at the Marmara University. Her feature film debut Kaygi (Inflame), a thriller
about memory and mass media, premiered at the 67. Berlinale Panorama. She is currently working on a trilogy, explor-
ing the cycle of violence and abuse.

DEDEM SAKLANIYOR
MY GRANDPA IS HIDING
MON PAPI S'EST CACHE

fransa france
renkli colour

canlandirma

animation

Dede torununa “ben éldiikten sonra ¢icek bahgceme senin bakman gerekiyor” der. Ardindan sevdiklerimizi kaybetmek
ve onlarin biraktidi izler {izerine dokunakli ve siirsel bir tartigma baslar.

A grandfather explains to his grandson that he’ll have to take care of his flower garden after he dies. There follows a
touching and poetic discussion about losing loved ones and on the marks they leave behind.

Anne Huynh Paris Sainte-Genevieve Enstitiisti Canlandirma Bélimii'nde doktora yapti. Dedem Saklaniyor’da sanat-
¢1, bir bahcede tesadiifen karsimiza cikan bin bir ¢esit renkte, izlenimci ve nabis resimlerden ilham ald:.

Anne Huynh graduated from Institut Sainte-Geneviéve (Paris) with a DMA in Animation. My Grandpa is Hiding is
inspired by impressionists and nabis paintings as of a myriad of fortuitous encounters —as those made in a garden.




DERI
SKIN

abd usa
renkli colour

kurmaca fiction

Bir isci kentindeki kiiciik siipermarketin éniinde, zenci bir adam on yasindaki kiiciik beyaz bir cocuga bakip giiliimser.

A small supermarket in a blue collar town, a black man smiles at a ten year old white boy across the checkout aisle.

Guy Nattiv Israilli taninmis yénetmen. Kamera Obscura Sanat Okulu, Film ve TV béliimiinde 6grenim gérdi. Kisa
filmler ve reklam filmleri cekti. Deri ile 2019’da En Iyi Kisa Film Oscar’ini kazandi. Daha sonra cektigi Deri filminin
uzun metraj versiyonu ilk géstremini Toronto Film Festivali'nde yapti.

Guy Nattiv is an acclaimed filmmaker from Israel. He studied at the Film and TV Department of the Camera Obscura
School of Art. As a director he made short films and commercials. Skin won the Best Live Action Short Film Oscar in
2019. He also made a feature version of the film with the same name, which premiered in Toronto.

DUNYANIN SONUNDAN KARTPOSTALLAR
POSTCARDS FROM THE END OF THE WORLD

2019
23’

yunanistan

greece
renkli colour

kurmaca fiction

Sikici aile tatillerinde bunalmis olan Dimitra, Dimitris ve iki kizlari, diinyanin sonuyla yiizlesince bulunduklar: izbe
Akdeniz adasindan kagmaya ¢alisirlar.

Trapped in a seemingly dull family vacation, Dimitra, Dimitris, and their two daughters will have to find a way out of a
secluded island in the Mediterranean, when confronted with the unexpected end of the world.

Konstantinos Antonopoulos Atina Universitesi Bilisim Bélimi’nden mezun olduktan sonra New York Columbia
Universitesinde Giizel Sanatlar Yiiksek Lisans: yapti. ABD’de kaldig siire igerisinde, aralarinda édiller kazanan
Without Glasses (2009) ve Lea’nin (2013) da bulundugu bircok kisa film yapt:.

Konstantinos Antonopoulos studied computer science at the Athens University of Business & Economics and received

his MFA in filmmaking from Columbia University in New York. While in the U.S. he directed several shorts, including
the award-winning Without Glasses (2009) and Lea (2013).




KiSISEL SINIRIM
MYBORDER’S JOYFENCE

almanya germany
renkli colour

kurmaca fiction

Artik kamusal alanda fakirlerle ya da yabancilarla karsilagsmak yok: Kigisel Sinirum, sizin kisisel sinir duvariniz, mobil
ve kullanimi kolay bir koruma sunuyor.

No need to subject yourself to poor or foreign people in public: myBorder’s joyFence, your personal border wall, finally
offers protection - mobile and easy to handle for daily use.

Michael Kranz Miinih Televizyon ve Sinema Universitesi’nde Belgesel Yénetmenligi ve Reklameilik, Otto Falcken-
berg Sahne Sanatlar1 Okulu’nda oyunculuk egitimi gérdii. Beyaz Bant, Soysuzlar Cetesive Casuslar Képriisii gibi pek
cok uluslararasi yapimda rol ald.

Michael Kranz studied Documentary Directing and Advertising at the University of Television and Film Munich
(HFF) and Acting at the Otto Falckenberg School of the Performing Arts. He appeared in many German and interna-
tional productions such as The White Ribbon, Inglorious Basterds and Bridge of Spies.

KORIDORDAKI KIZ
GIRL IN THE HALLWAY

2019

10’30”

kanada canada
renkli colour

canlandirma

animation

‘Kirmizi Baglikli K1z’ neden Jamie’nin kibus gérmesine neden oluyor? Uzerinden 15 yil gecti ama koridordaki kiz hala
onun pesini birakmadi.

Why does ‘Little Red Riding Hood’ give Jamie nightmares? It’s been 15 years, and the girl in the hallway haunts him still.

Valerie Barnhart Emily Carr Sanat ve Tasarim Enstitiisii, Gérsel Sanatlar Béliimii'nden mezun oldu. Bagimsiz can-
landirmac: ve gérsel tasarimei olan sanat¢i, Kanada’nin Ottawa kentinde yasiyor. Koridordaki Kiz, Barnhart’in ilk
canlandirma filmidir.

Valerie Barnhart has a BFA from Emily Carr Institute of Art and Design as a Visual Arts Major. She is an independent

animator and visual artist based in Ottawa, Canada. Girl in the Hallway is Barnhart’s debut animation film.




LE MANS 1955

2018

15’
fransa france

renkli colour

-
iy

o ‘ N - B8  canlandirma

animation

1955, 24 saatlik Le Mans yarisi... Aksam saat 6’da Pierre Lavegh’in araci izleyicilerin bulundugu alani yarip geciyor.
80’den fazla kiginin hayatina malolan bir trajedi.

The 24 Hours of Le Mans, 1955. It is 6 PM when Pierre Levegh’s car ploughs into the spectator stands. It is a tragedy that
will cost more than 80 lives.

Quentin Baillieux Paris Gobelins Canlandirma Okulu'ndan mezun oldu. flk kisa filmi Lavomatic’i 2010 y1linda Rap-
haelle Tinland ile birlikte yapti. Filmlerinde insanoglunun gurur, arzu ve hiimanizm arasindaki hassas dengesini ve
kendini yok etme egilimini irdeliyor.

Quentin Baillieux graduated from Gobelins, the Parisian school of animation. In 2010, he directed his first short film
Lavomatic with Raphaelle Tinland. His films scrutinise the tendency for mankind to auto-destroy, as well as mankind’s
fragile balance between pride, passion and humanity.

NEFTA FUTBOL TAKIMI
NEFTA FOOTBALL CLUB

2018

17’

fransa france
renkli colour

kurmaca fiction

Futbol meraklisi iki kardes, Giiney Tunus’ta, Cezayir sinirinda, ¢8liin ortasinda kaybolmus bir egek ile karsilasirlar.
Tuhaf bir bicimde, hayvanin kulaklarinda kulaklik vardir.

In the south of Tunisia, two football fan brothers bump into a donkey lost in the middle of the desert on the border of Algeria.
Strangely, the animal wears headphones over its ears.

Yves Piat dekoratér ve stiidyo menajerligi yaparken sinemayla tanisti. Ik filmi Tempus Fugit, pek ¢ok film festiva-
linde gosterildi. Nefta Futbol Takimi ise 2020 Oscar’ina katilmaya hak kazandi ve Clermont-Ferrand, Aspen gibi
festivallerde Izleyici Odiilii'ne layik gériildii.

Yves Piat discovered the world of cinema as a decorator and studio manager. His first film Tempus Fugit was shown in

many festivals. Nefta Football Club was short-listed for the Oscar 2020 and won a series of Audience Awards, including
Clermont-Ferrand, Aspen etc.




NOEL HEDIYESI
THE CHRISTMAS GIFT
CADOUL DE CRACIUN

2018
23”

romanya,
ispanya

renkli

kurmaca

20 Aralik 1989’da bir babanin sakin aksamy, kii¢ciik o§lunun Noel Baba’ya bir dilek mektubu génderdigini 6§renmesiy-
le tam bir kAbusa déniigiir. Cocuga gére, babasinin dilegi Cavusesku’'nun 6ldigint gérmektir.

On the 20th of December, 1989, a father’s quiet evening turns to sheer ordeal as he finds out that his little son has mailed a
wish letter to Santa. As the kid understood, his father’s desire was to see Ceausescu dead.

Bogdan Muresanu kisa film senaryosu Insan Mesalesi’nin HBO Toronto Film Festivali Senaryo Yarismasi’ni ka-
zanmasinin ardindan edebiyat ve reklamciliktan senaryo yazarligina gecis yapti. Ilk kisa filmi Half Shaved’i 2012
yilinda yapti. Son filmi Noel Hediyesi toplamda 10’dan fazla 6diil kazand:.

Bogdan Muresanu shifted from literature and advertising to screenwriting when he won the HBO TIFF Scriptwriting
Competition for the short script The Human Torch. He directed his first short film Half Shaved in 2012. His last film
The Christmas Gift won more than ten awards.

ORTAK ALAN
THE COMMON SPACE

2019

10

fransa
renkli

deneysel

Hicbir sey iiretmeyen, harika bir harabeler kenti. Kolektif sinema imgelerinden kesilip birlestirilerek olusturulmus,
bi¢imsiz bir kent.

Itis a city of ruins, wonderful, that produces nothing. Built with cutted, distorted and superimposed images extracted from
the collective imaginary of cinema.

Raphaéle Bezin Paris Universitesi I Pantheon Sorbonne’da Giizel Sanatlar Bélimii'nden mezun oldu. Ardindan Pa-
ris-Cergy Ulusal Sanat Okulu’nda Plastik Sanatlar Bsliimii'nde 6§renim gérdii.

Raphaéle Bezin acquired a Master of Research in Fine Arts at the University of Paris I Panthéon-Sorbonne. She then
joined the National School of Arts in Paris-Cergy where she obtained a National Diploma in Plastic Arts.
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'COCUK
FILMLERI
CEKYA

CHILDREN'S FILMS
CZECHIA

Afacan Yin Yumaklari Skittish Brothers
Haylaz Sapan Naughty Catapult

iki Yiin Yumagi Two Balls Of Wool
Kapisma Caterwauling

Yanlis Cizilmis Tavuk Incorrectly Drawn Hen



AFACAN YUN YUMAKLARI
SKITTISH BROTHERS
ROZPUSTILI BRASKOVE

renkli colour

canlandirma

animation

iki yiin arkadas ve bir yiin bebegin kukla hikayesini anlatan bir cocuk filmi.

A puppet story for very young children about two little woolly fellows and a woolly doll.

Hermina Tyrlovd Zlin’s stiidyosuyla baglantili olan, Cek canlandirma sinemasinin kurucu isimlerinden. Baglan-
gicta canlandirma reklamlar tizerine ¢alisip, ardindan stop-motion filmlere gecti. Basitlige, detaya ve desenlere
dnem vererek kendi senaryolarini yazdi.

Hermina Tyrlova was a founding figure in Czech animated film and is connected with Zlin’s film studios. She initially
cooperated in the making of cartoon film advertisements and later significantly worked in stop-motion film. She paid
attention to simplicity, detail and pattern and wrote her own scripts.

HAYLAZ SAPAN
NAUGHTY CATAPULT
PRAK DAREBAK

renkli colour

canlandirma

animation

Icinde ahsap oyuncaklar olan, iyilik ve kétiilitk hakkinda bir canlandirma masal.

A combined animated fairy tale of wooden folk toys about good and evil...

Hermina Tyrlovd Zlin’s stiidyosuyla baglantili olan, Cek canlandirma sinemasinin kurucu isimlerinden. Baglan-
gicta canlandirma reklamlar {izerine ¢alisip, ardindan stop-motion filmlere gecti. Basitlige, detaya ve desenlere
dnem vererek kendi senaryolarini yazda.

Hermina Tyrlova was a founding figure in Czech animated film and is connected with Zlin’s film studios. She initially

cooperated in the making of cartoon film advertisements and later significantly worked in stop-motion film. She paid
attention to simplicity, detail and pattern and wrote her own scripts.




iKi YUN YUMAGI
TWO BALLS OF WOOL
DVE KLUBICKA

renkli colour

canlandirma

animation

iki yiin yumag: hakkinda eglenceli bir macera... Kiiciik bir yaratik ve bir oyuncak bebek bagka seylerle birlikte kenara
konmus bir dikis kutusunun i¢inden ¢ikarak hayata gelir.

A funny adventure about two balls of wool. A little figure and a doll come to life together with other things from a sewing
basket laid aside.

Hermina Tyrlovd Zlin’s stiidyosuyla baglantili olan, Cek canlandirma sinemasinin kurucu isimlerinden. Baglan-
gicta canlandirma reklamlar {izerine ¢aligip, ardindan stop-motion filmlere gecti. Basitlige, detaya ve desenlere
dnem vererek kendi senaryolarini yazdi.

Hermina T¥rlova was a founding figure in Czech animated film and is connected with Zlin’s film studios. She initially
cooperated in the making of cartoon film advertisements and later significantly worked in stop-motion film. She paid
attention to simplicity, detail and pattern and wrote her own scripts.

KAPISMA
CATERWAULING
MYS{ KOCICINY

renkli colour

canlandirma

animation

Kil hamurundan yapilmis bir kedi ve farenin eglenceli dalas:.

A playful fight between a cat and a mouse whose life came from modelling clay.

Ludvik Kadledek, profesyonel kariyerinin tamaminda Zlin Canlandirma Film Stiidyosu’nda rehber sanatci olarak
caligmisg olan bir yénetmen ve canlandirmaci. Oncesinde Hermina Tyrlovéd’nin stiidyosunda sahne sanatcisi idi. Co-
cuklar igin pek ¢ok kisa film ve cizgi film serisi yaptu.

Ludvik Kadleéek, an animator and director, was a guiding artist at Zlin’s animation film studio, where he spent his

entire professional life. He was a stage artist at the studio of Hermina Tyrlovd. He made dozens of short films and TV
series made for children.
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YANLIS CIZILMIS TAVUK
INCORRECTLY DRAWN HEN
SPATNE NAMALOVANA SLEPICE
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! 1963
13’
renkli colour

canlandirma

animation

|

Kor materyalizme kars1 yapilmis en niikteli ithamlardan sayilan ve Jif{ Brdecka’in okullardaki sanat ve el isi dersle-
riyle ilgili sorunlara mizahi bakigini gésteren film, bir hayal giicii séleni.

Considered one of the most witty indictments of obtuse Philistinism, the film is a humorous look of director Jiri Brdecka
at problems with art-and-craft lessons at schools, a celebration of fantasy and imagination.

Jiri Brdedka yonetmen, canlandirmaci ve senaryo yazari. Prag Charles Universitesinden mezun oldu. Yenilikei kuk-

la ustas1 Jiri Trnka icin senaryolar yazdi. Brde¢ka’nin filmleri genelde abartma, elestiri ve yazinsal ntikteler iceren,
zekice diizenlenmis mizah ile taninir.

Ji¥i Brded&ka is a director, animator, and screenwriter. He studied at Charles University, Prague. He wrote screenplays

for the innovative puppeteer Jiri Trnka. His work is marked by its droll intellectual humor, often featuring an extensive
use of hyperbole, satire, and literary illusions.




SERGI
BEHIC AK
AFIiSLERI

- XHIBITION
BEHIC AK POSTERS




66

Kimi geyler digeri ile 6zdeslesir ve onsuz var olamaya-
cakmig gibi hissettirir. Hint filmleri danssiz, Istanbul
sokaklar: kedisiz, Latin Amerika edebiyat1 Marquez’siz,
Hulusi Kentmen pala biyiksiz anilamayacag: gibi Gezici
Festival afisleri de Behi¢ Ak’siz diistiniilemez. ilk defa 25
yil 8nce yola ¢ikan Gezici Festival’in afiglerini o giinden

bugiine degin Behi¢ Ak tasarlamisg, dolayisiyla festivalin
ruhu Ak’in ¢izgileri ile biitiinlegmistir.

Ercan Kesal’in aynianda doktor, senarist, oyuncu ve yazar
olmasina sagirdigimiz gibi Behi¢ Ak da mimar, oyun ve
cocuk kitab1 yazari, cizer, sanat yénetmeni kimlikleriyle
bizi sagirtiyor. Ayni zamanda da bir kedi sever. Cumhuri-
yet Gazetesi'nde modern insanin giindelik hallerini eleg-
tirel ve mizahi acidan ele aldi§1 “Kim Kime Dum Duma”
isimli bir késeye sahip. Ayni anda bu kadar ¢ok isle ug-
ragmasini “Sanat insani sagirtmaktir” diyerek acikliyor.
Daha basit agiklamasi ise rutinden kagma istegi.

Kendisine simdiye dek, yazdig: oyunlar ve ¢ocuk kitap-
lar1 ile karikatiirleri sorulmus hep. Gezici Festival’e 25
yildir gérsel anlamda katki sagliyor olmasina deginen ise
oldukca az. Behi¢c Ak’in ge¢cmisten bugiine festival i¢in
hazirladig: afislerde karakteristik ¢izgilerinin izini takip
ettigimizde ortaya yillardir devamlilik saglayan, bir ya-
niyla net ancak bir yaniyla da siirprizli desenler ¢ikiyor.

Oncelikle ilk afigten itibaren vurgulanan bir nokta festi-
valin “gezici” olmasi ile dogrudan alakali. Behi¢ Ak afis-
lerde hareketi her zaman vurguluyor. Bu hareket bazen
tekerleklerle, bazen de kosan, ucan, sallanan insanlar
veya kaittan ucgaklar, kuslar basta olmak iizere cesitli
hayvanlarla aktariliyor. Afiglere hakim olan iki his tath
bir telag ve sakarligi cagristiran bir karmasa bana gére.
Her ikisinin de kapis1 heyecana ¢ikiyor.

Afiglerin diger bir ortak noktas: ise renkler. Canli renk-
lerin kullanildi§: afislerde arka plan her zaman tek renk
ve Behi¢ Ak istisnalar ile beraber cogunlukla mavi, yesil,
turuncu veya sariy1 kullaniyor. Festivalin ilk 11 yilinda
arka plan renkliyken figiirler cogunlukla beyaz. 12’nci
festival itibariyla Behi¢ Ak’in insanlar: da renklendirdi-
gini gériiyoruz.

25 senedir afisten hi¢ eksik olmayan tek detay ise kedi.
Bazen benekli, bazen bembeyaz, bazen ¢izgili, bazen ise
pembe bir kedi afislerin bazen kenarindan bazen ortasin-
dan, kdh bosglukta kah bir insanin omzunda siirekli bize
giiliimsiiyor. Afiglerde yillardir yer alan diger baglica un-
surlar hep giiliimseyen insanlar, kameralar ve film serit-
leri. Insanlarin elindeki kameralarin kendilerine degil de
karsiya déniik olmasi ise bence en giizel ayrinti. Behi¢ Ak
yer yer sinema agkini ve sevgililik miiessesesinde bera-
ber sinemaya gitmenin inkar edilemez o inga edici roliini
de afiglerinde yansitmis.

Ak’in artik geleneksellesmis figiirlerine Festivalin
19’uncu senesinde bir defalik istisna ile farkli bir figiir
ekleniyor. Festivali yolculugu sirasinda hi¢ yalniz birak-
mayan Tuncel Kurtiz’in vefat etmesinin ardindan o sene
kendisi afisin sag alt késesinde kirmizi fulariyla bizlere
bakiyor.

Festivalin bu seneki afiginde elinde 25 sayisini tutan iki
kisi ve bir film rulosunu yokus yukar: tirmandiran insan-
lar var. Bize bir zorlugu anlatir gibiler, kim bilir? Behi¢
Ak‘n kedisi ise rulonun {izerinde her zamanki gibi bize
gilimstiyor. Tiim afiglere géyle bir geriden baktigimizda
gordiigiimiiz ise 25 senedir heyecanla ve tath bir telagla
kosturan insanlar oluyor.

Seren Erciyas



Some things are automatically associated with others, so
much so that it would seem impossible for the one to exist
without the other. Just as Indian films would be unthinkable
without dance, Istanbul’s streets without cats, Latin Amer-
ican literature without Marquez, and Turkish actor, Hulusi
Kentmen, without his handlebar moustache, so it would be
hard to imagine the Festival on Wheels poster without Behig
Ak. In all the 25 years that the Festival on Wheels has been
taking to the road, Behi¢c Ak has designed every poster, and
in consequence the spirit of the Festival and Ak’s drawings
have merged into one.

In the same way that Ercan Kesal’s many and various oc-
cupations as a doctor, screenwriter, actor and author may
come as a surprise, Behi¢ Ak, too, wears an astonishing
number of hats, ranging from architect, playwright and chil-
dren’s book author to illustrator, cartoonist and art director.
He is also a cat lover. He writes a column titled “Dog Eat
Dog” for the national daily, Cumhuriyet, in which he gently
satirizes modern everyday life. He rationalizes juggling so
many jobs with the simple statement, Art is about surprise.”
A simpler explanation might be his wish to escape the rou-
tine.

Until now, Behi¢ Ak has always been asked about his car-
toons or the plays and children’s books he has written. There
has been little mention of his visual contribution to the Fes-
tival on Wheels for the past 25 years. If we look back at Ak’s
characteristic designs for the Festival poster over that time,
the picture that emerges is one of continuity, of designs that
are clear-cut, but also alive with surprise.

First and foremost, a point highlighted since the very first
poster is the itinerant nature of the Festival. Behi¢ Ak invar-
iably emphasizes movement in his posters. And movement
is expressed sometimes in the form of wheels, sometimes in
the form of running, flying, swaying figures or paper planes,
and sometimes in the form of animals on the move, particu-
larly birds on the wing.
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To my mind, the two overriding feelings that come across
in the posters are firstly of a pleasant whirl and secondly of
a muddle bordering on clumsiness. Both trigger a sense of
excitement and anticipation.

Another common feature of the posters is color. Ak goes for
bright colors, and always uses a single block color for his
backgrounds, more often than not blue, green, orange or yel-
low. In the first eleven years of the Festival, the background
was colored, while the figures were mostly white. As of the
12th Festival edition, we see Ak begin to give color to his fig-

ures.

Forall 25 years, the one detail that has never failed to make
an appearance in Ak’s posters is cats. Sometimes tabby,
sometimes white, sometimes stripy, sometimes pink, a cat
is always smiling at us, be it from the edge of the poster,
the middle, a blank space or a person’s shoulder. Other ele-
ments that have repeatedly featured in posters include smil-
ing people, cameras and film strips. Behi¢ Ak mirrors in his
posters both his love of ilm and the undeniably constructive
role of going to the cinema.

In the 19th year of the Festival, Ak makes a one-off excep-
tion and adds a recognizable figure to his traditional mo-
tifs. Following the death in 2013 of Tuncel Kurtiz, who stood
by the Festival throughout its journey, the actor appears in
the bottom right-hand corner of the poster, gazing at us in
his red scarf.

This year’s Festival poster features a man and a woman
holding a two and a five respectively, along with an army
of people wheeling a reel of film uphill. They appear to con-
vey some kind of challenge, who knows? Meanwhile, Behi¢
Ak’s cat smiles at, as always, from atop the reel. What we
see looking back at all the posters is people rushing around
in an excited whirl.

Seren Erciyas
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