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25. Yili Kutlarken

Istanbul Kiiltiir ve Sanat Vakfi, Avrupa'nin birgok kentinde yilin belirli
doénemlerinde yapilmakta olan ve gesitli sanat dallarini igeren festivallerin
bir benzerinin, Avrupa ve Asya arasinda tarih boyunca bir képri olan
Istanbul gibi bir metropolde de yapilmasini diigleyen bir sanayici olan
Dr. Nejat F. Eczacibagi’'nin 8nderliginde, ondért firma yéneticisinin de
katihmiyla, 1973 yilinda kuruldu. lik Istanbul Festivali, Cumhuriyetin

50 yilinin kutlandigi 1973 yilinda, 15 Haziran ile 15 Temmuz arasinda
gerceklestirildi.

istanbul Festivali, ilk yillarindan itibaren, Turkiye ile birlikte tim
uluslarin mizik (orkestra konserleri, oda muzigi, resitaller ve
geleneksel miizik), klasik bale ve gagdas dans, opera, folklor, caz/pop,
tiyatro, sinema ve plastik sanatlar dallarindaki yaraticiliklarinin en iyi
orneklerine programlarinda yer vermeyi amag edinmistir. Kurulugundan
bu yana her yil ortalama 50 gosteriye yer veren Istanbul Festivali,
programinin niteligi ve gesitliligiyle, sayisi yildan yila artan bir izleyici
kitlesine ulagmistir. Kurulug amacina ulastigimin bir gostergesi ise,
kurulusundan bes yil sonra ve ilk bagvurusunda (1977) Avrupa’nin en
onemli festivallerinin yesi oldugu Avrupa Festivalleri Birligi'ne kabul
edilmesidir. 25. Uluslararasi Istanbul Miizik Festivali 15 Haziran -

8 Temmuz 997 tarihleri arasinda gergeklestirilecektir.

Film gosterileri, Uluslararasi Istanbul Festivali programina ilk kez 1981
yilinda alnmisurr. Izleyicilerden gordiigii ilgi Gzerine, film gosterileri
1984'ten baglayarak Istanbul Festivali'nden ayri bir déneme, Nisan ayina
kaydirilmig ve 1985'te Festival programinda, ilk kez biri “Uluslararasi”
digeri “Ulusal” olmak iizere iki yarigmal bolime yer verilmistir. Yillar
igerisinde siirekli bir gelisme gosteren Film Festivali, 1989 yili basinda,
diinya film festivallerinin koordinasyonunu tstlenen FIAPF (Federation
Internationale des Associations des Producteurs de Films / Uluslararasi
Film Yapimcilari Dernekleri Federasyonu) tarafindan “Ozel Konulu,
Yarigmali Festival” olarak taninmistir. |6. Uluslararasi Istanbul Film
Festivali 29 Mart - 13 Nisan 1997 tarihleri arasinda diizenlenecektir.
Uluslararasi Istanbul Festivali programinin bir bolimiini olugturan
Tiyatro gosterileri, 1989 yilindan beri Istanbul Kiiltir ve Sanat Vakfi'nin
tglincu surekli faaliyeti olarak gergeklestiriimektedir. Istanbul'da
tiyatro sezonunun sona ermesinden sonra, Mayis ayinda diizenlenen
Uluslararasi Istanbul Tiyatro Festivali programina, Tiirk (6denekli ve
ozel) ve yabanc tiyatro topluluklari en iyi 6rneklerle katilmakta ve bu
gosteriler izleyicilerin biyuk ilgisini gekmektedir. 9. Uluslararas:
Istanbul Tiyatro Festivali 19 Mayis - 2 Haziran 1997 tarihleri arasinda
diizenlenecektir.

Daha 6nceki yillarda Uluslararasi Istanbul Festivali programlarinin bir
bolimu olarak dizenlenen plastik sanatlar dalindaki gesitli ulusal ve
uluslararasi sergilere 1987 yilinda son verilmis ve bu tarihten itibaren
cagdas sanattaki son akimlarin sergilendigi Istanbul Bienali, Istanbul
Kultur ve Sanat Vakfi'min dérdiinci uluslararasi nitelikteki faaliyeti
olarak baslatilmigtir. 5. Uluslararasi Istanbul Bienali 4 Ekim - 9 Kasim
1997 tarihleri arasinda gergeklestirilecektir.

1986 yilindan baglayarak Uluslararasi Istanbul Festivali programi
kapsaminda 6zel bir bélum Caz Mizigi'ne ayrilmistr. Bugiine degin
Keith Jarrett, Ray Charles, Miles Davis, Dizzy Gillespie, Jan Garbarek,
Modern Jazz Quartet, Manhattan Transfer, Ornette Coleman, Wynton
Marsalis, David Sanborn gibi Caz diinyasinin énde gelen gruplari ve caz
ustalari Festival'e katilmistir. Son yillarda caz izleyicisinin 100.000’i
asgmasi, bu konserlerin ayri bir Festival olarak degerlendirilmesini
zorunlu kilmigtir. 1994 yilinda Vakif Yénetim Kurulu karariyla
Uluslararasi Istanbul Caz Festivali bagimsiz bir etkinlik olarak
diizenlenmeye baslanmistir. 4. Uluslararasi Istanbul Caz Festivali

7 - 19 Temmuz 1997 tarihleri arasinda diizenlenecektir.

Caz'in da ayri bir etkinlik olarak ayrilmasindan sonra programini klasik
miizik, bale, opera ve geleneksel miizik dallarinda yogunlagtiran
Uluslararasi Istanbul Festivali'nin adi, Uluslararasi Istanbul Miizik
Festivali olarak degistirilmistir.

Istanbul Kiiltiir ve Sanat Vakfi 1992 yilinda UNESCO’nun bir yan kurulusu
olan “Institut International de Promotion et de Prestige” tarafindan
“Trophée Internationale des Arts et de la Culture” &diiliini almigtir.
Istanbul Kiiltiir ve Sanat Vakfi'nin girisimleriyle baslatilan ve 27 Kasim
1995'te temeli atilan Istanbul Kiiltir ve Kongre Merkezi'nin, 2000'li
yillarin baginda tamamlanmasi beklenmektedir. Boylece Istanbul Kiiltiir
ve Sanat Vakfi, toplam 5400 kisilik kapasitesiyle Turkiye'nin en biyik
ve en nitelikli kiiltir ve kongre merkezini de Istanbul’a kazandiracakuir.

Celebrating its 25th year

The Istanbul Foundation for Culture and Arts was founded in 1973
under the leadership of Dr. Nejat F. Eczacibasi, who had conceived the
idea of a festival of the arts, similar to those held annually at certain
times of the year in a number of European cities, to be held in Istanbul, a
metropolis that for centuries had formed a bridge between Europe and
Asia. Thus, the 1st Istanbul Festival will be held from 15 June to

15 July 1973, on the 50th anniversary of the foundation of the Republic
of Turkey.

From its first inception the Istanbul Festival has aimed at including in its
programmes the finest examples of artistic creativity in the fields of music
(orchestral concerts, chamber music, recitals and traditional Turkish
music), classical ballet and contemporary dance, opera, folklore, jazz/pop,
cinema, drama and visual arts from both Turkey and abroad, as well as
seminars, conferences and lectures. Each year, since the year of its
foundation, the International Istanbul Festival programme has included
an average of fifty events designed to appeal to a great variety of tastes,
resulting in a steady annual increase in attendance figures. It succeeded in
achieving the high standards of quality it has set itself, and this is proved
by its acceptance in 1977 as a member of the European Festivals
Association. The 25th International Istanbul Music Festival will be held
15 June - 8 July 1997.

Film screenings were first included in the International Istanbul Festival
programme in 1981. From 1984 onwards the Film Festival has taken
place in April, quite independently of the International Istanbul Festival,
and in 1985 a national and an international competition were included in
its programme. International Istanbul Film Festival, which developed
continuously, was officially recognised by FIAPF (Federation
Internationale des Associations des Producteurs de Films) as a
“Competitive, Specialised Festival” at the beginning of 1989. The 15th
International Istanbul Film Festival will take place 29 March - 13 April
L99iA

The theatrical contribution, which had originally formed one branch of
the International Istanbul Festival, was re-organised in 1989 as the third
regular activity of the Istanbul Foundation for Culture and Arts. The
International Istanbul Theatre Festival is held in May, immediately after
the end of the Istanbul theatre season, with a programme comprising the
finest examples of the works of both foreign and Turkish theatre
companies, and has aroused great public interest. The 9th International
Istanbul Theatre Festival will take place 19 May - 2 June 1997.

In 1987 the various national and international exhibitions in the field of
visual arts, formerly arranged as part of the International Istanbul Festival
programme, were discontinued, to be replaced by the Istanbul Biennial,
the fourth international activity of the Istanbul Foundation for Culture
and Arts, comprising of exhibitions devoted to the latest trends in
contemporary art. The Sth International Istanbul Biennial will take place
4 October - 9 November 1997.

Beginning from 1986, a special section was dedicated to jazz within the
International Istanbul Festival. Since then the Festival hosted renowned
groups and masters of jazz, such as Keith Jarrett, Ray Charles, Miles
Davis, Dizzy Gillespie, Jan Garbarek, Modern Jazz Quartet, Manhattan
Transfer, Ornette Coleman, Wynton Marsalis, David Sanborn and many
others. In the last years, a jazz audience exceeding 100.000 was atcracted
and enabled the event to gain an independent identity. Thus, in 1994 the
Board of the Foundation decided to organise the event as a separate
activity. The 4¢th International Istanbul Jazz Festival will be held in

7 -19 July 1997.

With the announcement of a separate Jazz Festival, the name of the
International Istanbul Festival was changed to International Istanbul
Music Festival which will carry on its activities as a specialised festival of
classical music, ballet, opera and traditional music.

In 1992, the Foundation was awarded the “Trophée Internationale des
Arts et de la Culture” by Institut International de Promotion et de
Prestige of UNESCO.

In 1986 the Foundation initiated a project that will furnish Istanbul with
a contemporary culture and congress centre located on a 66-acre site at the
district of Ayazaga. The ground breaking ceremony of the Istanbul
Culture and Congress Centre was held on 27 November 1995. The
project initiated by IFCA will be completed in the early 2000’s and
furnish Istanbul with a culture and congress centre with a total seat
capacity of 5400.
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ONUR KURULU THE HONORARY BOARD

Cumhurbagkam SULEYMAN DEMIREL

President

Basbakan Prof. Dr. NECMETTIN ERBAKAN

Prime Minister

isleri Bakani MERAL AKSENER

Minister of Internal Affairs

Disisleri Bakani Prof. Dr. TANSU CILLER
Minister of Foreign Affairs

Maliye Bakani ABDULLATIF SENER

Minister of Finance

Milli Egitim Bakam MEHMET SAGLAM

Minister of Education

Ulastirma Bakani OMER BARUTGU

Minister of Transport

Kdiltiir Bakan ISMAIL KAHRAMAN

Minister of Culture

Turizm Bakani BAHATTIN YUCEL

Minister of Tourism

Istanbul Valisi RIDVAN YENISEN

Governor of Istanbul

Istanbul Biiyiik Sehir Belediye Baskan
RECEP TAYYIP ERDOGAN
Mayor of Istanbul

Dr. NEJAT F. ECZACIBASI

NECIL KAZIM AKSES

FERIT ALNAR

Prof. CEVAT MEMDUH ALTAR
PIERLUIGI ALVERA

HARRY BAGGE

Dr. DJAMCHID BEHNAM
PRINCE BERNHARD
LEONARD BERNSTEIN
BERTIL BOKSTEDT

NADIA BOULANGER
JEANDE BROGLIE

PABLO CASALS

DAME NINETTE DE VALOIS
Prof. CARL EBERT

SAIME EREN

PHILIPPE ERLANGER

AHMET M. ERTEGUN
MUHSIN ERTUGRUL
BURHAN FELEK

ROBERT FENAUX

JANOS FERENCSIK

ZINO FRANCESCATTI

Dr. ANTONIO GHIRINGHELLI
PIERRE GILBERT

Ord. Prof. Dr. FAHRETTIN KERIM GOKAY
VAHIT HALEFOGLU
ERNESTO HALFFTER

FEYZI HALICI

WILLIAM |. HANDLEY
ARTHUR HAULOT

Dr. FRANZ HERBATSHEK
CLEMENS HOLZMEISTER
MAURICE HUISMAN

KOUIS JOXE

BARON G. BEGOUGNE DE JUNIAC
HERBERT VON KARAJAN
YAKUP KADRI KARAOSMANOGLU
Prof. Dr. HANS ERICH KASPER
Prof. WILHELM KEMPFF

Dr. RAYMOND KENDALL

Dr. SADEGH KIA

LORD KINROSS

ONAT KUTLAR

LUIS GARCIA DE LLERA
IGNACY LOGA-SOWINSKI
PIERRE LYAUTEY

ORD. PROF. Dr. ARIF MUFIT MANSEL
ZUBIN MEHTA

YEHUDI MENUHIN

MARIO MONDELLO

MARIO MORTARI

SEPPO NUMMI

NURVER NURES

SHINZO OHYA

Dr. SEROITE OKACHA
HIKMET ONAT

Prof. CARL ORFF

Prof. GYULA ORTUTAY
MEHRDAD PAHLBOD

ANDRE PARROT

LUCA PIETROMARCHI

Dr. STANISLAW PIOTROWSKI
Prof. KLAUS PRINGSHEIM
CEMAL RESIT REY

ARTHUR RUBINSTEIN

SIR RODERICK SARELL

A. ADNAN SAYGUN
MUKADDER SEZGIN

RENZO SILVESTRI

Dr. GUSTAV ADOLF SONNENHOL
LEOPOLD STOKOWSKI
JAMES |. SWEENEY

MITSUO TANAKA

AFEWORK TEKE

ARNAULD WAPLER

ANDRE WENDELEN
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FOUNDERS AND MEMBERS
AKBANK T.AS. ARA KUYUMCUYAN
ORHAN AKER LIBAS INSAAT VE YAT. AS.-

LEYLA GENCER, Devlet Sanatgisi State Artist
Baskan

President

MEHMET SUHUBI
Baskan Yardimcisi
Vice President

KURUCULAR

FOUNDERS

FETTAH AYTAG
BURLA MAKINA TICARET
VE YATIRIM AS.

MEHMET R. DEVRES
ECZACIBASI HOLDING AS.
ALl KOCMAN

BERNARD NAHUM
OSMANLI BANKASI AS.
|ZZET PENSOY

PERFEKTUP AMBALA| SAN.
VE TIC. AS.

SINAI YATIRIM VE KREDI
BANKASI A.O.

TATKO, OTOMOBIL LASTIK
VE MAKINA TIC. TAS.

AFIF TEKTAS

TURKIYE SINAI KALKINMA
BANKASI AS.

TURKIYE TURING VE
OTOMOBIL KURUMU

AKSA, AKRILIK KIMYA SAN. AS.
AKSU, IPLIK DOK. VE BOYA
APRE FAB. T.AS.
ALBER BILEN
PINAR ARAN-ARITAS SU ARITMA
SAN. AS.
ARGELIK AS.
AYGAZ AS.
|ZZET BAYSAL
FUAT BEZMEN
REFIK BEZMEN
Dr. MUSTAFA BIRGI
BIRLESIK ALMAN ILAC FABR.
BORUSAN, BORU SANAYII AS.
BP PETROLLERI AS.
FAHIR CELIKBAS
ERDOGAN DEMIROREN
DEMIROREN SIRKETLER GRUBU
SELMA H. DEVRES
Prof. HAYRI DOMANIC
AHMED $ECI EDIN
OSMAN EDIN
EGE HOLDING ASS.
ELGINKAN HOLDING AJS.
OZER ESEN
Ord. Prof. Dr. FAHRETTIN KERIM GOKAY
GUMUSSUYU HALI SAN. VE TIC. AS.
VITALI HAKKO
HALK SIGORTA T.ASS.
NIHAT HAMAMCIOGLU
HILTON INTERNATIONAL, ISTANBUL
HURRIYET GAZETECILIK VE
MATBAACILIK AS.
IBM TURK LTD. §TI.
ISIKLAR HOLDING ASS.
IKTISAT BANKASI T.AS.
ISTANBUL BUYUKSEHIR BELEDIYESI
ISTANBUL MENKUL

KIYMETLER BORSASI
ISTANBUL ROTARY KULUBU
ISTANBUL SANAY| ODASI
ISTANBUL TICARET ODASI
KOG HOLDING A S.

A. RIZA CGARMIKLI
MILLI PIYANGO IDARESI
KEMAL MUDERRISOGLU
HALIT NARIN
NET TURIZM TIC. VE SAN. AS.
ORGANIK KIMYA SAN. VE TIC. AS.
PAMUKBANK T.A.S.
PROFILO HOLDING AS.
RABAK ELEKTROLITIK BAKIR
MAMULLER AS.
SANDOZ URUNLERI AS.
EMIN SENCER
SEMIH SIPAHIOGLU
SOYTAS HOLDING AS.
MEHMET SUHUBI
FETHI TANALAY
TEKFEN HOLDING AS.
TERCUMAN GAZETECILIK VE
MATBAACILIK A_S.
TURK EKONOMI BANKASI
TURK HAVA YOLLARI A.O.
TURK HENKEL KIMYEVI MADDELER
SAN. AS.
TURK PETROL VE MADENI YAGLAR TAS.
TURK PIRELLI LASTIKLERI AS.
TURKIYE ETAP OTELLERI -

FIKRET EVLIYAGIL
TURKIYE GARANTI BANKASI AS.
TURKIYE ITHALAT VE IHRACAT
BANKASI AS.
TURKIYE IS BANKASIAS.
TURKIYE SISE VE CAM
FABRIKALARI AS.
TURKIYE VAKIFLAR BANKASI T.A.O.
ULUSOY TURIZM VE SEYAHAT
KOLL. §TI.
UNILEVER-IS TIC. VE SAN.
TURK LTD. §TI.
SUAT HAYRI URGUPLU
VEB OFSET ILERI MATBAACILIK AS.
YAPI VE KREDI BANKASI AS.



YONETIM KURULU

YURUTME KURULU

DANISMANLAR

BOARD OF ADMINISTRATION

EXECUTIVE BOARD

ADVISORS

Baskan
President

SAKIR ECZACIBASI

Baskan Yardimcilari
Vice Presidents

ASIM KOCABIYIK
BARLAS KUNTAY

Dusisleri Bakanhg
Ministry of Foreign Affairs

Maliye Bakanhg

Ministry of Finance

Milli Egitim Bakanhg

Ministry of Education

Kdiltir Bakanhg
Ministry of Culture

Turizm Bakanhg
Ministry of Tourism

Dis Tanitim Bagmusavirligi
The Office of Senior Advisor

Foreign Promotion

Turizm Bakanhg

Tanitma Genel Miidiiri
Ministry of Tourism,

General Director of Information

Devlet Opera ve Balesi
Genel Midirii

General Director of the
State Opera and Ballet

Devlet Tiyatrolari Genel Miidiri
General Director of the State Theatres

Cumhurbagkanhg Senfoni
Orkestrasi Mudiiru

Director of the Presidential Symphony
Orchestra

HAMIT BELLI

Prof. Av. ERCUMEND BERKER
Prof. Dr. MUNIR EKONOM|
GENCAY GURUN
TAYFUN INDIRKAS

Dog. YEKTA KARA
GEYVAN McMILLEN

Dr. NAZAN OLCER

Prof. Dr. BULENT OZER
Dr. CAN PAKER

HILMI YAVUZ

Bagskan
President

SAKIR ECZACIBASI
Uyeler

Members
TAYFUN INDIRKAS
HILMI YAVUZ

DENETIM KURULU

AUDITORS

GELIK ARSEL
Dr. ALTAN EDIS

YONETIM

MANAGEMENT

Genel Mudiir
General Director

MELIH FERELI

Genel Miidiir Sekreteri
Executive Secretary

FUL DURAN

Uluslararasi Istanbul Miizik Festivali
Ydnetmeni

Director of the International
Istanbul Music Festival

CEVZA AKTUZE

Uluslararasi Istanbul Film Festivali
Yénetmeni

Director of the International
Istanbul Film Festival

HULYA UGANSU

Uluslararasi Istanbul Tiyatro Festivali
Ydénetmeni

Director of the International

Istanbul Theatre Festival

DIKMEN GURUN UGARER

Uluslararasi Istanbul Caz Festivali
Yoénetmeni

Director of the International
Istanbul Jazz Festival

GORGUN TANER

Uluslararasi Istanbul Bienali Y&netmeni
Director of the International
Istanbul Biennial

FULYA ERDEMCI

Mali ve Idari lsler Yonetmeni
Director, Finance and Administration

ASUMAN BAYRAM

Basin ve Halkla lliskiler Yénetmeni
Director, Press and Public Relations

ESRA NILGUN MIRZE

Sponsorluk Y&netmeni
Director, Sponsorship

OMUR BOZKURT

Genel Danigman
General Advisor

SIR JOHN TOOLEY

Sponsorluk Danigmani
Sponsorship Advisor
ATILLA AKSOY

Kurumsal Kimlik Danigmani
Corporate Identity Consultant

BULENT ERKMEN

Kiltir Merkezi Danigmani
Cultural Centre Advisor

DOGAN TEKELI

Grafik ve Yayin Damigma Kurulu
Graphic Design and Publications
Advisory Commitee

YURDAER ALTINTAS
BULENT ERKMEN

PAUL McMILLEN

Hukuk Isleri Damgma Kurulu
Legal Advisors

ASLI BASGOZ

ESAT BERKSAN

NILGUN GENG

Mali Isler Danismani
Financial Advisor

SACIT BASMACI

Idari Isler Danigmani
Administrative Affairs Advisor

RIFAT OKTEM
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Danigma Kurulu
Advisory Committee
GUGLIELMO BIRAGHI
SUNGU GCAPAN
FERIDE GIGEKOGLU
ATILLA DORSAY
OMER KAVUR

SEVIN OKYAY

BARIS PIRHASAN

Yoénetmen
Director

HULYA UGANSU

Yoénetmen Yardimcisi
Assistant Director

ALl SONMEZ

Yoénetmen Sekreteri
Secretary to the Director

NURAY OMAC

Uluslararasi lliskiler
International Correspondents
EDNA FAINARU
UMBERTO ROSSI
ARUNA VASUDEV

Basin ve Halka lliskiler Press and Public Relations

Yonetmen
Director

ESRA NILGUN MIRZE

Yonetmen Yardimcilar

Assistant Directors

ZELIHA KAYA, Protokol ve Gise Protocol and Box Office
LUSI ICLIYUREK, Halkla lliskiler Public Relations

Yardimcilar
Assistants

SACIDE ERKMAN KESKIN, Basin lliskileri Press Relations

ECE GETIN

BIRGUL GOKER
NILGUN SARAGOGLU
AYSE TEKER

Sponsorluk Yénetmeni
Director, Sponsorship

OMUR BOZKURT

Yardimcl
Assistant

SELIN AYSAY

Mali ve Idari Isler Finance and Administration

Yoénetmen
Director

ASUMAN BAYRAM
Muhasebe

Accounting
METIN BAYRAM
ABDULLAH KARADENIZ

Arsiv

Archives

AYDAN OZSOY
EMINE SAHIN

Konuk Agirlama
Hospitality

SARA BERKER
AYCA DAMGACI

Film Trafigi

Print Coordination
FUL DURAN
YASEMIN BASKAN
NURAY OMAC

Elektronik Altyazi Koordinasyonu
Electronic Subtitling Coordination

AZIZE TAN

Teknik Isler

Technical Affairs

BOZKURT KARASU, Yénetmen Yardimcisi
NILUFER KONUK, Yiiksek Mimar

APO AYDIN

Makinist
Chief Projection Technician

GOKHAN PAMUKGU

Makinist Yardimcilari
Assistant Technicians
GULAY TAGAR
SEDA GELEBI

Santral
Operator

AYSE SAYAN

Yardimci Hizmetler
Services

HASAN SAYAN
AZMI| AKSUN
MEHMET AVCI
ADEM KALAG
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Sayin Ismail Kahraman, Kiiltiir Bakani
Sayin Prof. Dr. Tansu Ciller, Disigleri Bakani
Disisleri Bakanligs Kiiltir Isleri Genel Miidiirligi

Kiiltiir Bakanhg Telif Haklari ve Sinema Genel
Muadurltga

Bagbakanlk Giimriik Miistesarlig
Dig Tanium Bagmiigavirligi

Gumrikler Genel Mudiirlugi
Gegici Muafiyetler ube Midirligi

Tirk Hava Yollari Genel Mudiirlugi
TRT Genel Mudiirligu

Istanbul Valiligi

Istanbul Biiyiiksehir Belediye Baskanhg
Istanbul Biyiiksehir Belediyesi Kiiltir Igleri
Daire Bagkanhg

Beyoglu Belediye Bagkanhg

CRR Genel Sanat Yénetmenligi

Kadikody Belediye Bagkanhig

IETT Genel Midirliigi

A Film, Arcan Ticaret (Metin Arcan)

AFMA (Tim Kittleson)

Agdh Ozgii

Alfa Film Ltd. $ti. (Omer Kavur)

Ali Taygun

Allary-Film (Mathias Allary)

Alliance Independent Films

(Jan Nathanson, Dorina Furgiuele)
Alphagraphics (Temel $ahingiray, Hasan Siimerkan)
Ankara Uluslararasi Film Festivali

(Mahmut Tali Ongéren, Prof. Oguz Onaran)
ARSENAL (Schutter Straathaus)

Art Post Production House (Dogan Olguner)
Arzu Badur

Arzu Film

Ash Selguk

Atilla Aksoy

Avsar Film ($ikrii Avgar)

BEK Tasarim

Berliner Kulturveranstaltungs-und Verwaltungs-
GmbH (Willi Grossman, Thomas Hartman)
Berndt Heller

Biograf (Jan Sverak, Jdn Bosela)

Brussels Ave. (Marie-Do de la Patelliére)

Biilent Erkmen

Biilent Peker

Caipirinha Productions (David Read)

Can Film Reklam Prodiiksiyon Ltd. $ti.

Castle Hill Productions (Milly Sherman)
Cemalettin Mutver

CFP (Valérie Truong)

Cinepool (Annegret Ronnpag)

Cowboy Booking International (Erin MacDonald)
Gagri Ozkan

Danish Film Institute (Lissy Bellaiche, Liz Carneiro)
Deniz Kunkut

Dream Design Factory (Arhan Kayar)

Duran Ofset (Oktay Duran)

Eileen Shanahan

Elia Souleiman

Elibon Film Productions, Inc. (Steven T. Nobile)
Erciment Akman

Esin Turizm (Isak Ojalvo)

Feride Cigekoglu

Film Four International

(Heather Playford-Denman, Alison Carter)

Film Polski (lwona Lukijaniuk, folanta Galicka)
Film Pop (Ismet Kazancioglu)

Filma-Cass Film Yapim ve Pazarlama A.$.
(Mine Vargy)

Filmbank Distributors Limited (Tim Bridgman)
Filmmuseum, Miinchen (Prof. Dr. Horak)
Flach Pyramide International

(Violaine Jousset, Paul Richer)

Fotograthane (Aylin-Muammer Yanmaz)
Fono Film (Tuncan Okan)

Fortissimo Film Sales

(Esther Bannenberg, Marjan van der Haar)
Fransa Bagkonsoloslugu

The General Consulate of France (Eric Lebédel)
Fransiz Kiiltir Merkezi, Istanbul

French Cultural Center, Istanbul (Emile Mantica)
Gaumont (Philippe Drevon, Michel Schmidt)
Gemini Films (Sophie Meunier)

Goethe Institute, Istanbul

(Kurt Scharf, Semra Aktag Bacakg)

Greek Film Center (Voula Georgakakou)
Hélastre Artistic Productions

Icelandic Film Foundation (Anna Maria Karlsdottir)
Ideale Audience (Anne Rousselet)

IFFP (Karen Schwartzman)

Interpan Reklamcilik A.S. (Mustafa flbak)
Inter Nationes (Mrs. Kusserow)

Italian Cultural Center (Adelia Rispoli)

Ivan Fila Filmproduktion (Ivan Fila)

IFR, Istisnai Filmler ve Reklamlar Ltd. $ti.
Imaj (Cemal Noyan)

Istanbul Biiyiiksehir Belediyesi Kiiltiir Isleri Daire
Bagkanlig (lhsan Kabil)

J & M Entertainmemt (Linda Deacy)

Jane Balfour Films Limited (James Drake)
KAH (Dr. Wenzel Jacob, Dr. Ina Klein)
Karlovy Vary International Film Festival
(Eva Zaoralovad)

Kawakita Memorial Film Institute (Kanako Hayashi)
Keriman Ulusoy

Kihg Film (Erol Kilig)

Kibele Film (Muammer Ozer)

Kit Parker Films (Sharon McKeown)

La Cittadella (William Azzella)

Lakeshore International (Sharon C. Dietz)

Le Studio Canal (Anne Wisniewski)

Les Films du Losange (Gilles Lagasse)

Les Films du Paradoxe

Les Productions Lazennec

(Bertrand Faivre, Olivier Metzker)

Link Multimedya (Ciineyt Birol, Giil Ergiiven)
Lorimage (Laury Granier)

Magic Tanium lletisim A.§.

(Ayhan Tezcan, Soner Yalginoz)

Magnum Film (Jale Bagaran)

Magyar Filmunio (Anna-Maria Basa)

Mas Matbaacilik A.S. (Lokman $ahin, Cenap Kangoz)
MDP (Eric Christenson)

Medyavizyon (Fatih Oflaz, Inci Giilen)
Megavizyon Miizik Merkezi Uretim ve Tic. AS.
(Erciiment Yigin)

Mepa Yayincilik (Cem Apa)

Mercure Distribution

(Jacques le Glou, Axelle van Zeveren)

Michel Ciment

Mimeray (Erol Agakay)

Ministére des Affaires Etrangeres, France
(Janine Deunf)

Ministry of Culture of the Czech Republic
(Vera Sudlikova)

MSU Sinema-Televizyon Merkezi

(Prof. Sami Sekeroglu, Alev ldrisoglu)

Narodni Filmovy Archiv (Viadimir Opela)
Yeni Zelanda Biiyikelgiligi

New Zealand Embassy (lan Kennedy)

New Zealand Film Commission (Lindsay Shelton)
NHK (Yoshimasa Omi)

Norwegian Film Institute (Astri Dehli Blindheim)
Ofset Yapimevi (Derya Besikgi)

Orrion Pictures International

(Jessica Y. Levin, René Soraggi)

Ozbekistan Devlet Sinema Kurumu

(Anvar Hidayatov)

Pia Film Festival (Miki Ohi)

Pierre Grise Productions

(Francine Briicher, Saliha Fellahi)

Pinema Filmcilik ve Sinemacilik Tic. Ltd. $ti.
(Pamir Demirtas)

Portekiz Biyukelgiligi

Portuguese Embassy (Duarte Vaaz Pinto)
Portuguese Film Institute

Posta Igletmesi Genel Midurliigi Pul Subesi
(Alaattin Agcaer, Levet Akyon)

Promoshop (Sedat Altun)

Regina Ziegler Film Produktion

(Regina Ziegler, Ronald Holloway)

Reklamevi

Renn Productions (Alain Chabat, Marianne Orillard)
RPM Radar (Paul McMillen)

SACIS (Flavia Ceroato)

Seawell Films (Jeannine Seawell)

See U Free Cards (Aykut Altin)

Shaw Brothers (Titus Ho)

Siglo, Ltd. (Fujioka Asako)

Solaris (Emrah Yiicel, Murat Giray Kaya)
Sézen Film (Kadir Sozen)

Statens Filmcentral (Annette L¢nvang)

T.C. Milli Piyango ldaresi Genel Midiirliigi
(llham Kiismenoglu)

Telefilm Canada (Jean Lefebvre)

Telewizja Polska S.A. (Barbara Fundalinska)
Telif Haklari ve Sinema Genel Midirligu
(Turgut Aslan)

The British Council, Istanbul

(Martin Fryer, Leyla Tongug)

The Vue (Eliza Poklewski Koziell)

Tipograf (Osman Tiilii)

Transfax Productions (Madeleine Ali)

TRT Istanbul Televizyonu

(Mustafa Yolagan, Binnur Kilingkaya)
Twentieth Century Fox International Ltd.
(Lise Middleton)

UGC DA International (Martine Druelle)
Ugur Film (Ugur Un)

Umut Sanat Uriinleri Tic. Ltd. $ti. (Yusuf Karabol)
Unifrance Film International (Antoine Khalife)
Vertigo/E.Motion Film (Danijel Hocevar)
Warner Bros., Europe (Christine Saunders)
Warner Bros., Turkey (Haluk Kaplanoglu)
World Sales Christa Saredi (Cornelia Seitler)
Yekta Kara

Yesim Demir

Yurdaer Acar

Yurdaer Altintag

Z| Film Atdlyesi (Aycan Cetin)



Istanbul Kiiltiir ve Sanat Vakfi
16. Uluslararasi Istanbul Film Festivali'nin
gergeklestirilmesinde biiyiik destek saglayan
Kurumsal Sponsorlar’ina
tesekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Corporate Sponsors
for their generous contribution towards
the realisation of the
16th International Istanbul Film Festival.
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Istanbul Kiiltiir ve Sanat Vakfi
16. Uluslararasi Istanbul Film Festivali’nin
gergeklestirilmesinde biiyilik destek saglayan
Festival Sponsoru’na
tesekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Festival Sponsor
for its generous contribution towards the realisation of the
16th International Istanbul Film Festival.
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Istanbul Kiiltiir ve Sanat Vakfi
16. Uluslararasi Istanbul Film Festivali’nin
gerceklestirilmesinde biiyiik destek saglayan
Bolim Sponsorlarina
tesekkdiir eder.

The Istanbul Foundation for Culture and Arts

is grateful to its Section Sponsors

for their generous contribution

towards the realisation of the
16th International Istanbul Film Festival.
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Istanbul Kiiltiir ve Sanat Vakfi
1997 yil etkinliklerinin duyurularini
ucretsiz yayinlayarak
Istanbul Festivalleri'ne destek olan
Basin Sponsorlarrna tegekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Press Sponsors
for their generous contribution by providing
free space for the announcements of the
Istanbul Festivals in 1997.

Cumbhuriyet

Huirriyet

¢ Milliyet

RADIKAL

YENIYUZYIL




Istanbul Kiiltiir ve Sanat Vakfi
1997 yili etkinliklerinin duyurularini
licretsiz yayinlayarak
Istanbul Festivalleri'ne destek olan
Televizyon Sponsorlar’na tegekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Television Sponsors
for their generous contribution by providing
free space for the annonuncements of the
Istanbul Festivals in 1997.
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Istanbul Kiiltiir ve Sanat Vakfi
1997 yil etkinliklerinin duyurularini
licretsiz yayinlayarak
Istanbul Festivalleri’ne destek olan
radyo kuruluglarina tegekkir eder.

The Istanbul Foundation for Culture and Arts
is grateful to the following radio stations
for their generous contribution by providing
free air time for the annonuncements of the
Istanbul Festivals in 1997.

ACIK RADYO

ENERJi FM

NUMBER ONE FM

RADYO D

RADYO FOREKS

RADYO 2019




THE MARMARA ISTANBUL

Iz LM ZILEMEYE DAVET ERIVYEIR. ..
INVITES YGU TO0 WATGH FILMS...

‘ RMARA iSTANBUL,

q SAL SPONSORLARINDAN

51 iISTANBUL FiLM FESTIiVA “ i

MAKTAN ONUR DUYAR.

FOR CULTURE
AND ARTS

ST ANBUL

Taksim Square 80090 Istanbul-Turkey Tel:(0-212) 251 46 96 Fax:(0-212).244 05 09
e-mail: marmara @ verisoft. com. tr.
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Film
Sadece Perdeye Degil

Yagama cla YaIlSII

Sinema sanati, tiim sanat dallar1 gibi insanlarin yagam kalitesini gelistirir,

yagamin her alanina yansur.
Daha giizel yaganacak bir diinya amaclayan ve sanatla dost olmay: bir yagam felsefesi

kabul eden Renault, Istanbul Festivalleri "Kurumsal Sponsoru" olarak

sinema sanatina da destek verliyor.
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16. Uluslararasi Istanbul Film Festivali'nde seyredeceginiz filmleri,
Istanbul’a getirme ve geri gotirme gorevini
Istanbul Kiiltiir ve Sanat Vakfi'nin Kurumsal Sponsoru ve Istanbul Festivalleri'nin
resmi tagiyicisi DHL tistlenmistir.
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Cumbhuriyet




49 yildir izleniyor...

Bayuk Gazete




Nitelikli eleman ariyorsaniz,
nitelikli insanlarin okudugu gazeteyi secin.

Milliyet insan Kaynaklar1 Sayfasi, Tiirkiye’nin
en seckin ve en nitelikli okur kitlesine ulasir.
Ciinkii Milliyet okurlarn %54 lise ve tiniversite
mezunu, %50 25-44 yaslar arasinda ve agirlikl
olarak iist ve list-orta statiidedir. Isletmeleri
aradiklan elemanlara, kariyer yapmak
isteyenleri de dogru kurumlara ulastiran en

etkili ve hizli yol, her giin ortalama 2,5 milyon

nitelikli insan tarafindan okunan Milliyet Insan

Kaynaklan Sayfasi’'ndan gecer.

¢ Milliyet
I NS AN
KAYNAKLARI




Sinemaya
en cok yer ayiran

' RADIKA

Cizgisi, tavriyla radika

\qe‘
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onu okuyor'

Her giin biiylk bir ilgi ve glivenle izZlenen Sabah, 6zellikle
cevresini etkileyen, yenilikleri takip eden ve toplumda
kamuoyu lideri olarak tanimlanan kisiler tarafindan en

cok okunan gazete konumundadir.

Sabah'in, toplumu ¢ok yakindan ilgilendiren, politik,
sosyal, ekonomik ve uluslararasi konulara; daima
israrlt ve yansiz bir yaklasimla aciklik getirdigini

herkes biliyor ve onu okuyor.

"Tlrkiye'nin en iyi gazetesi..."




Yeni Yuzyil
1997 de

" g Ok daha"
hizli kosuyor

700 -
600 .
500 .
400 .
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OCAK 1997 MART 1997
Kaynak: Birlesik Basin Dagitim A.S., Satis Raporlan

gazetesi"

"Tiirkiye'nin €n kaliteli

Anadolu Liselerl Sinav Sonuglar
Yonn Yenl Yuzyl'da »

YENIYﬁZYlL

s | SAVCL

Hoca Hazine’yi ==
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STAR
SINEMA’NIN
KAPILARI TUM
IZLEYICILERE
ACIKTIR

Televizyonda
en yeni en kaliteli
filmleri yillardir
halkamiza
ulastirmaya
dzen gosteren
Star; dianyanin
en onemli ve
saygin film
festivallerinden
biri olan
Uluslararasi
istanbul Film
Festivaline
katikada
bulunmaktan

gurur duyar.

BiZI IZLEMEYE
DEVAM EDIN




tmay! amaclayan
I, herkesin
eri,

katkida
onur duyar.
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NSehir

Rehberi 1 Y
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N uz Dorf Kose
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TESEKKURLER

Iki y1l gibi kisa bir stirede sizlerin gosterdigi

ave
Durumu

olagantstii ilgi ve destekle tam oniki sehirde;
Adana, Konya, Antalya, Trabzon, Izmit ve i
Eskisehir'de yaymna gegen, k

kanallar arasinda altinci siraya yiikselen ve yeni
yilda yerinde durmayp birgok “ilk”lere tekrar
imzasini atmaya hazirlanan bir numarali kanahinz,
1997 de kalitesi, miizigi ve ¢igir acan
programlariyla gengclerin bir numaral kanal
olmaya devam edecek...

Size 1997 yilinda yine
zevkle izleyebileceginiz
bir kanal sunmak iizere
kollar: sivadik;

Diizeyli, dinamik ve kaliteli programlar,
genclerin bir numaral VJ'leri, sizler
tarafindan yihin “Bir Numaraly” secilen
miizik programlari, Diinya genclerinin bir
numarali kanali MTV ile igbirligimiz ve
Tirkiye’nin bir numarali sponsorlariyla
1997°de yine birlikteyiz...

Keske Y Number On ibi ol

Ruzgar

® Number One TV, bir Karacan - Yelkenci - Raks Ortakligidur.



Sadece
siyaset,
ekonomi,
sporda degil,
sinema,
tiyatro
ve muzikte de
NTV...

Simdi Haberler!




SHOW TV SANATIN YANINDA

Film sinemada
1zlenr...
Televizyon,
SHOWda.




Zevkli, renkli, unutulmaz, seyrine doyulmaz bir festivalde baska
dinyalara yolculuk. Tipki kusursuz bir hava yolculugu gibi.

TURK HAVA YOLLARI

Tirk Hava Yollar’’yla ugmak gibi. iyi seyirler! ¥
B E N TORIKMN B LT N U e ATRITEM
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www.linkmultimedia.com
Barbaros Bulvar 34-1 Balmumcu 80700
tel. (212) 213 08 60 (pbx)
fax. (212) 275 53 93

Multivision ¢ Staging ¢ Presentation Graphics ¢ CD-Rom/CD-Interactive ¢ Digital Video
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BASAK SIGORTA

T.C. ZIRAAT BANKAS) ORTAKLIGIDIR

Genel Miidiirliik (istanbul): 0-212-23160 00/40 hat i¢ Anadolu Bol. Md. (Ankara): 0-312-417 23 19/417 90 60
Giiney Anadolu B6l. Md. (Adana): 0-322-453 53 42/458 || 29 Ege Bol. Md. (izmir): 0-232-483 20 50/483 83 | | Bursa Bol. Md. (Bursa): 0-224-224 44 45/46
Antalya Bol. Md. (Antalya): 0-242-248 12 89 Karadeniz Bol. Md.: 0-462-326 82 6| Kibris Sube Md.: 0-392-228 61 61

Basak Sigorta internet: http://www.basak.com.tr
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Birakin da, miisterileriniz
sizi yerde ararlarken gokte
bulsunlar......

FAVORI
MULTIMEDIA

212) 235 76 76 ppx




BANKEKSPRES

"Diinya Kalitesinde Finansal Hizmet"

Basarili olmak igin
yaslanmayi beklememel....
Cunku yasamak igin onumiizde ¢ok fazla zaman yok.

Marcello Mastroianni

igli Merkez (0-212) 224 66 66 Bakirkdy (0-212) 543 66 66 Kadikéy (0-216) 348 66 66
Bayrampaga (0-212) 612 66 66 Bursa (0-224) 220 38 38 Ankara (0-312) 418 79 79
Karadeniz Eregli (0-372) 323 08 88 Swadiye (0-216) 369 99 99 Bahgekap: (0-212) 511 12 13
Etiler (0-212) 257 35 35 Gebze (0-262) 642 37 37 Jfzmir (0-232) 463 78 79
Ginegli (0-212) 656 14 14 Merter(0-212) 637 67 77

OlRrekiam Ussa



Sizlere yatirim yaptirmadan,
makina Kiralama sistemi ile,
urdnlerinizi gruplayarak paketleme
imkanini ve karton ambalajlarinizi
beraber teklif ediyoruz.
Vazgecilmez pazarlama araci
grup paketleme sistemi ile
alisveris kolaylasiyor,
satislariniz artiyor,
tasima ve depolama maliyetleriniz dstyor.
Urlnlniz dis etkenlere kars
daha iyi korunuyor.

DURAN OFSET MATBAACILIK VE AMBALAJ SAN. A.S.
YENIBOSNA - KOYALTI MEVKIi, 34520 BAHCELIEVLER / ISTANBUL
TEL: (0212) 551 90 00 FAX: (0212) 551 90 03




“Yemegin tadindan

anlamalk icin

<< . 3
Yashlar her firsatta _\'a;‘lanma V1 Divan Lokantas: arle yildir

bicrede o eshi l ] I : l] gelenelesel Tirk Inut{:aénnn
e L‘_\’L‘l]]L‘/( 1 = l ] N 1
imambayildilar, elbasan €n segRIn ornekleriyle,

kebaplar, ah o eski su agzmm tadini bilenlere

borekleri’ derler. Sonra da kusursuz lezzetler sunuyor.
birbirlerine gizlice Divan Lokantasi’nda Gegmisten gelecege tagldlémnz deéerleri
randevu verirler... Biz yemegin tadindan kesfetmek icin, yillarin

anlamak icin bir kirk yil bekleyemedik gecmesini beldlemeyin. n

iste... Hem, yaslaninca ‘ah nerede o eski D I VAN
hamburgerler’ diye hayiflanmaya da hic

niyetli degildikl... — RN

Cumhuriyet Caddesi 80200 Sisli, Istanbul Tel:(0212) 231 41 00 Fax: (0212) 248 85 27



Epica,
aslinda Magic'in
69. odulu...

Insanlik adina,
iletisimin dogru ve etkili kullanimi adina
bir yilda 69 biyik 6dul...
Bulunan 67 Kayip Insan, Kristal Elma ve Epica.

*Epica 9G'da kendi kategorisi diginda yargmasina ragmen Magic,
Kaysplar Otobuisu ile Interactive & New Media dalinda finalist oldu.

MAGIC

"Acikhava carpar”



* [stanbul is like an onion...

The outer skin that you see first can seem

a bit brown and wrinkled...

But anybody curious enough to look

at the surfaces beneath the skin
1S sure or an extraordina y rich experience.

Discover Istanbul and it’'s Cultures in
the (e U]1(c /(=) Istanbul

Always up to date on the latest cultural events and N€W places,
The Gulde Istanbul Is full of inter i food, travel,

shopping, entertainment and art features.
Insightful information on the best of:

sightseeing, restaurants, cafes, bars, shops, entertalnment

Plus practical, detailed listings ;, many more flelds.
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GOZLE GORULEBILIR BIR FARK YARATMAK ICIN
KENTIN EN GUZEL BILLBOARD YERLERINI SIZIN ICIN SECTIK.

INTERPAN

REKLAMCILIK VE HALKLA ILISKILER A.§.

ELMADAG CAD. ELMADAG APT. NO: 12/4 ELMADAG-1STANBUL TEL: 232 97 56 - 246 14 42 - FAX: 232 67 23
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Gindiiz
mmlﬂwfégom

fiievin rollere
akjam. eve geeirdiim.

Kim NovAk

(19592 Berlon Edm Eestvaly Omar Odilit)

Kazanci Yokusu 64, /4
Cihangir 80060 Istanbul
% (0212) 244 58 28
244 40 25

@ (0212) 249 84 78

TIPOGRAF



ART PRODUCTION & POSTPRODUCTION NISPETIYE CADDESI NO: 7/2 TEL: (90 0 212) 264 72 34 / 35
80620 LEVENT - iSTANBUL FAKS: (90 0 212) 279 92 86




Istanbul Festivalleri
Internet’te

ABD http:/lwwwi.istfest.org

TURKIYE http://www.istfest-tr.org

E-mail: film.fest@istfest-tr.org
theatre.fest@istfest-tr.org
music.fest@istfest-tr.org
jazz.fest@istfest-tr.org
ist.biennial@istfest-tr.org
press.pr@istfest-tr.org

ISTANBUL
KULTUR
VE SANAT
VAKFI

Istanbul Kiiltiir ve Sanat Vakfi
Internet sayfalarini hazirlayan NETWISE’a ve
sagladigi Internet hizmetleri igin SUPERONLINE’a
tesekkiir eder.

Istanbul Foundation for Culture and Arts
is grateful to
NETW!ISE as the Web Page designer and
SUPERONLINE as the Internet Service Provider.
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Dislerinizden vazge¢meyin...

G

FALEZ HOTEL

A N T A L A\ A

“Diglerinizden vazgegmeyin"”

Konyaalti Falez Mevkii, 07050 Antalya Tel: (0242) 248 50 00 (25 Hat) Faks: (0242) 248 50 25 E - Mail: Falez @ on. com. tr

Falez Hotel Antalya, bir Orsa Holding kurulugudur.

CAT



DrNEJAT E
ECZACIBASI

VAKEFI .
YAYINLARI) - Dr. Nejat E ECZACIBASI

Izlenimler,
Umutlar

~ Eczacibag1 Toplulugu’nun kurucusu ve Onur

Baskam Dr. Nejat F. Eczacibasi, daha cagdas ve
uygar bir Tirkiye’ye adanmis 80 yilhk bir
\ yasam geride birakarak, 6 Ekim 1993 giinii

diinyamizdan ayrildi.

Dr. Eczacibasi, ekonomik, sosyal ve kiiltiirel

alanlardaki sayisiz katkilarimin yam sira,

Uluslararasi Istanbul Festivalleri'ni baslatan
Istanbul Kiiltiir ve Sanat Vakfi'nin da

W\ kurucusuydu.

" Giderek bir "veda yapit1" niteligini alan
izlenimler, Umutlar adh son
cahismasii, Onséz’iinde Dr. Nejat F.
. Eczacibasi soyle sunmustu:
"Is yasamumn ellinci yilim
noktalarken, 6mriim siiresince
edindigim izlenimleri ve gelecege
doniik umutlar ile beklentileri
yaziya dokmek istedim; gencg
kusaklar bundan belki de

yararlanmak isteyebilirler

Genel Dagitim: Tekin Yayinevi



Honored to have been selected by
CENTRE GEORGES POMPIDOU, PARIS
FILMOTECA DE CATALUNYA, SPAIN, 12 theatre circuit
“CINEMA D'EUROPA", Tour of 11 European cities
sponsored by th Italian Foreign Ministry

Classic Titles System
Softitler Com Sa l,
Softitular SL;*Vilania
Softitler Canada, Inc, 3 erin S Tel/Fax (1 514) 8434844
Softitler Net, Inc, 376 Broadway, Suite 9D, , New York, NY 10013 USA Tel/Fa.x (1 212) 3460971
Softitler Net, Inc, 6464 Sunset Boulevard, Hollywood CA 90028 USA Tel (1 213) 464-3307; Fax (1 213) 468-8056

‘39 55) 2336101; 2336004
Tel/Fax 33 1) 40310265
57134 08) 960630

E-mail adresses:
Los Angeles: softitler@earthlink.net ¢ New York: softitle@ix.netcom.com ¢ Florence: softitle@dada.it
Paris: softitle@iplus.fr ¢ Barcelona: softitul@lix.intercom.es ¢ Montréal: softitle@smpt.generation.net
world wide web: http:\\www.dada.it/softitler
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VERVTHING
- vou always wanted 1o know about the INDUSTRY
Dt were afraid fo ask...
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@ Yoving Pietures 15 the only iternational monthly for movie marketing and distrbution
@ Wilh its unewvalled eoverage of estivals. from Rio o Rotterdam, Milan to Macedoni,
Moving Pictures brings you the laest news on the hottest produet from ol over the worl
@ Movmng Pietures s publishes wore daiies than any other wagazine, producing (he biggest
o U Dest s from ll the Important markets and festvals: Cannes, Bl AFML, Mifed and
pre-Mled, s well as Prague, Moseow, San Sehastian, Venice and Rotierdan,

@ {1 youre ot there, Just point your hrowser at our nferned it

@ N/ ww filmfesivals.com,

o the Fll preture. Tae & subseription now

anl recenve (he Moving Pietures Plaait Guide (997 for ree

£49.50/$75.00 (L] NON EU £60.00/$90.00
$99.00 (L] REST OF THE WORLD £70.00/$105.00

------------------ g D Payment enclosed D Bill me later

D Charge my credit card

....................................................... D V|SA D Mc D AMEX D Diner

SR ———

EXpiration Date..-cc-.:cascsicoscamumaimssizesmssasiisinsensssinnssns

ST T e [ = 1 (0 (=
MOVING PICTURES SUBSCRIPTIONS DEPT
151-153 WARDOUR STREET

bRE-APPROVED LONDON W1V 3TB - UK




TUm sinemaseverlere
keyifli seyirler dileriz!

ISTANBUL
KULTUR VE SANAT VAKFI

LQGO

YAZILIM

i Turklyeden diinya standartlarinda vergm[lllk u;unlerl e



Tesekkur ediyoruz.

Istanbul Kiiltir ve Sanat Vakfi,
1997 Istanbul Festival Dostlari’na
tesekkur eder.

Special thanks.

The Istanbul Foundation for
Culture and Arts is grateful

to the “1997 Friends of
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TURKIYE HALK BANKASI

TURKIYE HALK BANKASI A.$.'nin
degerli katkilariyla
gerceklestirilmistir.

W e should like to thank
TURKIYE HALK BANKASI A.S.
for their contributions.
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ULUSLARARASI YARISMA INTERNATIONAL COMPETITION

FRANSA FRANCE

OLIVIER ASSAYAS

IRMA VEP

Yoénetmen Director: Olivier Assayas
Senaryo Screenplay: Olivier Assayas
Gorinti Yon. Cinematography: Eric
Gautier Kurgu Editing: Luc Barnier
Oyuncular Cast: Maggie Cheung, Jean-
Pierre Léaud. Nathalie Richard, Antoine
Basler, Nathalie Bouttefeu, Bulle Ogier, Lou
Castel, Alex Descas Yapimcl Producer:
Georges Benayoun Yapim Production Co.:
Dacia Film. 3, rue de Liége. 75009 Paris,
FRANCE; Phone: 33 1 40 23 48 10: Fax: 33
1408297 0] Diinya Haklari Export
Agent: Flach Pyramide International, 5, rue
Richepanse, 75008 Paris, FRANCE; Phone: 33
14296 02 20; Fax: 33 1 40 20 05 51

1996/ 35 mm. / Renkli Color/ 98’

B Maggie Cheung, yakin dogis
filmlerinde tinlenmis Hong Kong'lu
bir film yildizidir. Louis Feuillade'in
1915 yapimi unlu sessiz cinayet
filmi dizisi “Vampires / Vampirler”in,
bir zamanlarin yetenekli sinemacisi
René Vidal tarafindan y6netilecek
televizyon versiyonunda bagroli
oynamak igin Paris’e gelmistir.
Yonetmen, orijinal filmde
Musidora’nin oynadigi rol igin
Maggie'yi 6zellikle segmistir. Cinli
geng ve giizel kadin, viicuduna
tamamen yapisan siyah bir latex
kostumiin iginde, tipki “Batman
2"deki Catwoman (Kedikadin)
tarzinda, modern bir Irma Vep
olacakuir. Paris'te yapayalniz kalan
ve tek kelime Fransizca bilmeyen
Maggie, Ingilizcesi olmayan
Fransizlarla catpat Ingilizce
anlagmaya galigir. Jetlag'i atlatmaya
ugrasirken, tek dostu, ona agik
olmaya baglayan kostiim
tasarimcisi kadindir. Bu arada
Vidal ilk gekimlerin ardindan bir
sinir krizi gegirip filmi yarida
birakinca, Maggie'nin garip Fransa
macerasinin gelecegi iyice
belirsizlesir...

CGok kugtk bir bitgeyle dort
haftada gekilen ve yonetmen
Olivier Assayas tarafindan Hong
Kong'lu aksiyon filmleri yildizi
Maggie Cheung igin yazilan IRMA
VEP, sinemanin masum gegmigine
tutulan yasi ele alirken bu konu
tzerinde tpki bir havaifisek gibi
pathyor. Vidal'in sabit fikri, sinema
ve zerafetin bir ikonu olarak 6zgiin
Irma Vep'i canlandiran Musidora,
ve sinemanin parlak bir ilkeli olarak
Feuillade. Ama onlarin safligini
yeniden canlandirma girigiminin

nafile bir ugrastan bagka bir sey
olmadigini da biliyor. Assayas,
Vidal'in saplantilarini paylasiyor
gibi; gene de filmini, béylesine bir
“masumiyet”in hala mimkin
oldugunu ima eden anlamh kisa
gorintiilerle donatmig. Buradaki
sinema dunyasi karakterlerinin
ozellikleri, kiglik rekabetler ve
burnunun dibini gérmeyen bir kibir
oldugu halde, yildiz kisiliginin mistik
yanini isteyerek ortadan kaldiran
Cheung'un kendisi sanki zerafetin
cisimlenmig hali. Sinema tarihinin
modern yonetmenler Gzerindeki
agirhg temas ise, Vidal'in yerini
alan yénetmen filmin finalinde, onun
bir deneysel film bombardimani
olusturan kurgulanmig gekimlerine
bakarken berraklagiyor. Bu sekans
bir yandan sessiz sinemanin
“masumiyet”ini genglestirmenin
imkansizhgini ifade ederken, ote
yandan da sinemanin cazibesinin
gizemini gosteriyor.

B Maggie Cheung is a famous martial
arts movie star from Hong Kong.
She has arrived in Paris to play the
lead part in a made-for-TV remake
of the famous 1915 silent movie
serial “Vampires” by Louis Feuillade,
to be directed by René Vidal, once
a eminent cineaste. He intentionally
cast Maggie to take the part
originally played by Musidora. The
young and beautiful Chinese woman
will be a modern Irma Vep, with a
black latex costume tightly fit around
her body, in the style of Catwoman
in “Batman 2". Alone in Paris
without a word of French, struggling
to communicate in clumsy English
with people who speak it no better
than she can, Maggie muddles

through the mists of jetlag. Her
only friend is the female costum
designer who starts to fall in love
with her. Meanwhile, after a few
days of shooting, Vidal has a nervous
breakdown and drops from the
project. The future of Maggie’s
strange French adventure starts to
look really vague. ..

Shot in four weeks on a miniscule
budget and written by director
Olivier Assayas for the Hong Kong
action star Maggie Cheung, IRMA
VEP explodes like a firework over
its thematic terrain: a mourning for
cinema'’s innocent past. Vidal's idée
fixe is of Musidora, the original
Irma Vep, as an icon of cinema and
grace and of Feuillade as cinema’s
brilliant primitive. But he knows
that his attempt to revive their
purity is little more than a futile
seance. Assayas seems to share
Vidal's obsessions, yet he seeds this
film wich celling glimpses of
images that suggest that such
“innocence” is still possible.
Although petty rivalries and
myopic arrogance characterise the
depictions of film people here,
Cheung herself is grace incarnate,
deliberately demystifying her star
persona. The theme of cinema
history as a dead weight on modern
directors is crystallised by the
film's ending, when the
replacement director watches
Vidal’s edited footage: a viciously
experimental squall of film. On the
one hand this sequence expresses
the tmpossibility of rejuvenating
silent cinema’s “innocence”, on the
other hand it’s about the mystery of
cinema’s attraction.

25 Ocak 1955'te Paris'te
dogdu. Giizel Sanatlar
Akademisi’nde edebiyat
Sgrenimi gordi. 1978-84 yillari
arasinda senaryosunu kendi
yazdig: birkag kisa metraj film
gekti. 1980-85 yillar arasinda
Cahiers du Cinéma dergisinin
yayin kurulu tyeligini yapti. Bu
derginin “ABD Yapmi” ve
“Hong Kong Yapimi™ &zel
sayilarinin sorumlulugunu
ustlendi. Laurent Perrin'in
“Passage Secret / Gizli Gegit"”,
André Téchiné'nin “Rendez-
vous / Randevu” ve “Le lieu du
crime / Sug Mahali”, Jérome
Diamant-Berger'nin “L'unique /
Biricik * ve Liria Begeja'nin
“Avril brisé / Kirik Nisan”
filmlerinin senaryolarini yazdi.
Ik konulu filmini 1986 yilinda
yoneten sanatgi, Fransiz
sinemasinin son on yilda
yetistirdigi en basarih
yoénetmenlerden biri sayilir.

Born on 25 January 1955 in
Paris. He studied literature in
I'Ecole des Beaux-Arts. From
1978-84 he wrote and directed
several short films. Between
1980-85 he was a member of the
editorial board of the Cahiers du
Cinéma. He was responsible for
the special issues, “Made in
USA"and “Made in Hong
Kong”. He wrote scripts of
“Passage secret” by Laurent
Perrin, “Rendez-vous” and “Le
lieu du crime” by André
Téchiné, "L'unique” de Jérome
Diamant-Berger and “Avril
brisé” de Liria Begeja. He
directed his first feature film in
1986 and with his future work
he became one of the most
succesful French cineastes
appeared in the last decade.

Filmleri
Filmography

1986 Désordre Karmasa

1989 L'enfant de I'biver

Kig Cocugu

Paris s'éveille

Paris Uyaniyor

1993 Une nouvelle vie
Yeni Bir Yagam

1994 L'eau froide Soguk Su

1996 irma Vep

1991
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AVUSTRALYA AUSTRALIA

PAUL COX

SEHVET VE INTIKAM

LUST AND REVENGE

Yonetmen Director: Pax/ Cox Senaryo
Screenplay: Paul Cox & Jobn Clarke
Goriintii Yon. Cinematography: Nino
Martinerti Kurgu Editing: Jobn Scott
Miizik Music: Paul Grabowsky Oyuncular
Cast: Nicholas Hope, Gosia Dobrowolska,
Claudia Karvan, Victoria Eagger, Chris
Haywood, Norman Kaye Yapimcilar
Producers: Paul Cox & Jane Ballant yne
Yapim Production Co.: /luminations
Films, Victoria Av. Albert Park, Melbourne
3206, AUSTRALIA; Phone: 61 3 969 05
288, Fax: 61 3 969 56 25 Diinya
Haklari Export Agent: Seawell Films, 45
rue Pierre Charron, 75008 Paris, FRANCE;
Phone: 33 1 47 20 18 73; Fax: 33 1 47 20
15 43

1996/ 35 mm. / Renkli Color / 95’

B Zengin eczaci George Oliphant
yiIl sonunda daha az gelir vergisi
6demek igin karini az gostermek
zorundadir. G6ziimi Ulusal Sanat
Galerisi'nin yeni agllan bdlumiine
bronz bir heykel bagislamakta
bulur. Sanat diinyasiyla baglantilari
bulunan bosanmis kizini bir
heykeltras, bir de konu bulmakla
gorevlendirir. Georgina
heykeltras Lily'i seger ve
Michalengelo’nun Davut'u
tarzinda bir giplak erkek heykeli
onerir. Ancak, erkek modelin
frijid ve dini butiin karisi bu
fikirden pek hoglanmaz. Hele
kocasi ile simarik zengin kiz
arasinda burnunun dibinde
gelismekte olan iligkinin farkina
varinca keyfi iyice kagar.
Gosterdigi tepki ise filmin adinin
ikinci kelimesinde gizlidir: filmin
sonuna kadar beklenmedik pek
ok sekle biiriinerek yon
degistirecek bir intikam...

Paul Cox, daha 6nceki yapitlari
siirekli olarak Istanbul Film
Festivali'nde yer alan (*Vincent”,
“Lonely Hearts / Yalniz Kalpler”,
“Man of Flowers / Cicek Adam”,
“Golden Braid / Altin Sag
Orgiisii”, “A Woman's Tale / Bir
Kadinin Oykiisi, “The Nun and
the Bandit / Rahibe ve Haydut™)
ve izleyicilerimizin buyiik
begenisini toplayan taninmig bir
Avustralyah yonetmen. Cox,
favori iki konusunu, ask ve seksi,
son filminin odak noktasina
yerlestirmis. Tarafsiz bir bakig
agisiyla degerlendirirsek, sanatin
burada en hos yonleriyle degil de,
onu maddi gikarlari igin sinsice

kullananlar araciigiyla
yansitildigini belirtmemiz gerekir.
Sonugta ise ortaya, oyuncular
uzerindeki mikemmel kontrolii
(neredeyse timi yonetmenin
onceki filmlerinde yer alan
oyuncular) ve muthis bir komik
zamanlama sayesinde, Cox'un
simdiye kadar yapug en iyi ve
kuskusuz en eglenceli filmlerden
biri glkmig.

B In order to pay less income tax
at the end of the year, George
Oliphant, the pharmaceutical
tycoon, has to show a reduction in
profits. The solution: the donation
of a bronze statue to a new wing of
the National Gallery. His divorced
daughter, who has connections in
the art world, is charged with the
task of finding a sculptorand a
subject. Georgina chooses the
sculptress Lily, and suggests a male
nude a la Michalengelo’s David.
The frigid, religious-cult-member
wife of the male model is not too
happy about the idea. She is even
less pleased when she becomes
aware of the affair between her
husband and the spoiled rich girl,
that has been going on right under
her nose. Her reaction is what the
second half of the film’s ticle is all
about - a revenge that takes many a
surprising twist and turn before the
film reaches its end. ..

Paul Cox is a famous Australian
filmmaker whose films are
regularly screened at the Istanbul
Film Festival (Vincent, Lonely
Hearts, Man of Flowers, Golden
Braid, A Woman's Tale, The Nun

and the Bandit) and who became a
favorite of our audiences. Mr. Cox
places two of his favorite subjects -
sex and art - at the center of his
latest film. In all fairness, it must
be noted that art is not presented
here in its best light, but rather
through those who cynically
exploit it for financial gain. The
result, thanks to the director's
perfect control of the cast (nearly
all of whom are regulars) and
superb comic timing, is one of the
best films that Cox has made and
certainly one of the funniest.

1940’ta Hollanda’nin Venlo
kentinde dogdu. 1963'te
Avusturalya’ya 6grenci degisim
programiyla geldi, Melbourne
Universitesi'nde 6grenim
gordii ve 1965'te bu iilkeye
yerlesti. Meslek yasamina
profesyonel fotografgi olarak
bagladi. Birgok kisa film ve
belgeselden sonra, ilk konulu
uzun metraj filmini 1976'da
y6netti. Ancak Gniinin
uluslararasi sinema gevrelerine
yayilmasi, 1981 yilinda yonettigi
“Lonely Hearts / Yalniz
Kalpler”le gergeklesti. Daha
sonra yaptg filmler ona
Avustralya’nin en “kendine
has” yénetmeni Ginvanini
kazandirdi.

d Born in Venlo, the Netherlands

in 1940. He came to Australia as
an exchange student in 1963,
studied at Melbourne University
and settled in this country in
1965. He started his career as a
stills photographer and after
many short films and
documentaries, he made his first
feature film in 1976. It was not
until 1981 with “Lonely
Hearts”, that he became known
internationally. The films he
made later established him as
Australia’s most “individual”
film direccor.

Filmleri
Filmography

1976 !lluminations Aydinlanmalar
1977 Inside Looking Out

Igerden Disari Bakig

Kostas

1981 Lonely Hearts Yalniz Kalpler
1983 Man of Flowers Cigek Adam
1984 My First Wife llk Karm
1986 Cactus Kaktis

1987 Vincent

1989 Island Ada

1990 Golden Braid

Altin Sag Orgiisii

A Woman's Tale

Bir Kadinin Oykiisii

1992 The Nun and the Bandit
Rahibe ve Haydut

Exile Surgin

Touch Me Dokun Bana
(episode of “Erotic Tales”
“Erotik Oykiiler"de bir
bolim)

Lust and Revenge

Sehvet ve Intikam

1978

1991

1993
1994

1996
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ABD USA

MARY HARRON

ANDY WARHOL’U VURDUM

ISHOT ANDY WARHOL

Yonetmen Director: Mary Harron
Senaryo Screenplay: Mary Harron & Dan
Minahan Goruntii Yon.
Cinematography: Ellen Kuras Kurgu
Editing: Keith Reamer Muizik Music: John
Cale Oyuncular Cast: Lili Taylor, Jared
Harris, Martha Plimpton, Stephen Dorff,
Lothaire Bluteau, Marta Plimpton, Donovan
Leitch Yapimcilar Producers: Tom Kalin
& Christine Vachon Yapim Production Co.:
Valerie Pictures, 625, Broadway, Suite 7B,
New York, NY 10012, USA; Phone: 1 212
4733950; Fax: 1 212473 61 52 Diinya
Haklari Export Agent: Samuel Golduyn
Company, 10203 Santa Monica Baulevard, Los
Angeles, CA 90067, USA; Phone: 1 310 552
22 55; Fax: 1 310 284 84 93

1996/ 35 mm. / Renkli Color / 106’

B Yil 1968. Radikal bir lezbiyen ve
yoksul bir yazar olan Valerie
Solanas, bir gatidan Stekine
taginarak ve ucuz otellerde kalarak
yasamini stirdirmektedir. Karanhk
diinyadan tanidiklari sayesinde,
Andy Warhol'un kapisindan igeri
adim atar ve ona kendi oyunu “Up
Your Ass / Kigina Girsin™in bir
kopyasini sunar. Yine o siralarda,
yikici edebiyat basimcisi Maurice
Girodias'la tanigir. Warhol'dan
haber beklerken, Solanas kendini
sokaklara vurur, kendi kaleme
aldigi radikal feminist yer gisi
SCUM"1 (Erkekleri Kesme Dernegi)
ve, asll bundan da bagsarih sekilde,
bedenini satar. Solanas, oyununun
yapimcihgini Ustlenmesi igin
Woarhol'a yalvarir ama bozguncu
tavri sadece sanatgilari
yabancilagtirmasina ve uguk Fabrika
grubundan afaroz edilmesine yarar.
Girodias'la yaptig1 kitap sozlesmesini
inceleyen Solanas, hem onun, hem
de Warhol'un kendisine kars
komplolar kurdugu yolunda
paranoyak bir fanteziye kapilir. Tek
gikis yolu Andy Warhol'u vurmak,
boylece kendi |5 dakikalk
sohretine kavugmaktir...

Sabik rock elestirmeni ve televizyon
belgeselcisi Mary Harron, ik konulu
uzun metraj denemesi olan bu ilgi
gekici, bilgi verici ve iyi oynanmig
filmde, SCUM'in (Erkekleri Kesme
Dernegi) kurucusu ve tek uyesi,
ayni zamanda dogustan toplum digi
bir kisi olan Valerie Solanast Andy
Warhol'u vurmaya iten psikolojik
kesmekesi ve gesitli toplumsal
baskilari anlatiyor. Harron,
Solanas'in 6ykiisiinu deligmen 60’h

yillar New York atmosferinin
dokusuna iglemig ve kendine odak
noktasi olarak “stiperstarlar”
grubunu, ganak yalayicilari ve Andy
Woarhol'un stiidyosuna sik stk
takilanlari almig. Warhol'un kendisi
en biyuk belgeselciydi. Harron da,
doénemin atmosferiyle gérinimiini
yeniden yaratmak igin, bu zengin
o6zgiin malzeme kaynagindan
yararlandi gibi, Fabrika
diinyasinda yer alanlarin birinci
elden taniklklarina da bagvurmus.
Film, cinsel politikalara, sohretin
gekiciligine, ve yok olup gitmis bir
donemin sanatsal iddialarina keskin
bir bakig atiyor. Boylece de
sonugta ortaya, salt bir doneme
duyulan nostaljiden gok daha ciddi
bir olgu gikiyor. Filmin kahraman
Solanas, gergek sohrete gok daha
sonra, SCUM Manifesto'su nihayet
radikal feminist hareketin anahtar
metni olarak kabul edildiginde
kavusacakti.

B 1968 - Valerie Solanas, a radical
lesbian and destitute writer lives on
a succession of city rooftopsand in
cheap hotels. Through her twilight
world acquaintances she gets a foot
in the door of Andy Warhol’s where
she presents a copy of her play “Up
Your Ass” to him. At the same time
she meets the publisher of subversive
literature, Maurice Girodias.
Waiting for word from Warhol,
Solanas takes to the streets, selling
copies of her radical feminist diatribe
SCUM (Society for Cutting Up Men)
and, more successfully, selling her
body. Solanas pleads with Warhol to
produce her play but her disruptive
behaviour only alienates the artists

and excommunicates her from the
zoned-out Factory crowd. Studying
her publishing contract with
Girodias, Solanas develops the
paranoid fantasy that both Girodias
and Warhol are conspiring against
her. Her only option is to shoot
Andy Warhol, in which she thus
achieves her own 15 minutes of
fame. ..

Former rock critic and television
documentarist Mary Harron makes
her feature debut with an
engrossing, informative and
beautifully-acted account of the
psychological turmoil and various
social pressures that led Valerie
Solanas - founder and sole member
of SCUM (the Society for Cutting
Up Men), and a born outsider - to
gun down Andy Warhol. Harron
weaves Solanas’ story into the fabric
of the heady sixties New York scene,
focusing on the ensemble of
“superstars”, sycophants and
hangers-on that frequented Andy
Warhol's studio. Warhol himself
was the ultimate documentarian and
Harron draws upon this rich source
of original material as well as the
first hand accounts of those involved
in the Factory scene to recreate the
mood and the look of the time. The
film offers a sharp take on sexual
politics, the appeal of fame and the
artistic pretensions of a vanished era,
so that it ends up far more
substantial than mere period
nostalgia. Solanas’ real fame was to
come much later when the SCUM
Manifesto eventually became
recognised as a key text in the
radical feminist movement.

12 Ocak 1956'da Gravenhurst,
Ontario, Kanada'da dogdu.
Oxford Universitesi'nden
ingiliz Edebiyat: dalinda mezun
oldu. Gazetecilik yapti, The
Guardian'da rock elestirmeni,
The Observer’da da tiyatro
elestirmeni olarak galgti. Yazih
basindaki basarisi, televizyon

| olanaklarina ve BBC'de birgok

talk-show’a sunucu olarak
katilmasina yol agti. Kiiltiirel
konular iizerine belgesel kisa
filmlerin yapimcihgini ve
yonetmenligini de istlendi.
Velvet Underground, Andy
Warhol ve Fabrika iizerine
yapitlari vardir. ANDY
WARHOL'U VURDUM (1996)
yonettigi ik konulu uzun
metraj filmdir.

Born on 12 January 1956 in
Gravenhurst, Ontario, Canada.
She graduated from Oxford
University with a degree at
English literature. As a
journalist, she worked as a rock
critic for The Guardian and a
theatre critic for The Observer.
Her success as a print journalist
led to opportunities in television
where she co-hosted several talk-
shows at the BBC. She also
produced and directed
documentary short films on
culeural subjects. She is the
author of some work on Velvet
Underground, Andy Warhol and
the Factory.  SHOT ANDY
WARHOL (1996) is her feature
debut.
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JAPONYA JAPAN

YOICHI HIGASHI

DUSLER KOYU

1934 yilinda Japonya’nin
Wakayama bélgesinde dogdu.

ENO NAKANO BOKUN

Waseda Universitesi'nde
edebiyat 6grenimi gordu.

VILLAGE OF DREAMS

Yonetmen Director: Yoichi Higashi
Senaryo Screenplay: Yoichi Higashi &
Takehiro Naka jima, based on the novel “The
Village of My Paintings” by Seizo Tashima
Goriinti Yon. Cinematography: Yoshio
Shimizu Muzik Music: Caterina Ancient
Music Ensemble Oyuncular Cast: Keigo
Matsuyama, Shogo Matsuyama, Mieko Harada,
Kyozo Nagatsuka, Hosei Komatsu, Kaneko
lwasaki, Tokuko Sugiyama, Koichi Ueda,
Mizuki Mamada Yapimci Producer:
Tetsujiro Yamagami & Koshiro Sho Yapim
Production Co.: Siglo Ltd., Nakano Daini
Coop. 210, 5-24-16 Nakano, Nakano-ku, J-
Tokyo 164, JAPAN; Phone: 3 53 43 31 01;
Fax: 3 53 43 31 02 Dunya Haklari
Export Agent: Brussels Ave., Rue des
Visitandines 1148, B-1000 Bruxelles,
BELGIUM; Phone: 32 2 511 91 56; Fax: 32
25118139

1995/ 35 mm. / Renkli Color / 112’

B Ikiz kardesler Yukihiko ve Seizo
Tashima gizgi roman
sanatgisidirlar. Yaz sonuna dogru
bir giin Seizo, tizerinde birlikte
galstiklari bir gizgi roman
hakkinda konugmak uzere
kardesini ziyarete gider. Bu
yapitlari konusunu, tasrada
gegcirdikleri guzel gocukluk
gunlerinden alacakur. Cizimleri
bizleri 1948 yilina, Kochi
yakinlarindaki kiigiik bir kdye
goturir. Ugiinci sinifta okuyan ve
resim yapmaya bayilan ikizler,
yaptiklari muziplikler yiiziinden
koyin yaramaz veletleri olarak
taninmaktadirlar. Nehirde balik
yakalar, ormanda kus avlar,
etraftaki tarlalarda sebzeleri
pargalarlar. Kardesler giinlik
deneyimlerinde hayatin farkh
yonlerine tanik olurlar. Fakir bir
sinif arkadaglarina duyduklart ilgi,
istenmedik bir ihanete ve 1zdiraba
yol agar. Kéyde aniden siradisi bir
gocuk ortaya gikar. Gizemli bir
ses nehrin derinliklerinden
seslenmektedir. Ug ihtiyar kadin
dev bir agacin tepesinde oturmus
etrafi gézetlemektedir. ..

Artk biytmis olan filmin
kahramanlari, Tashima kardesler,
filmin girig ve sonug bolumlerinde
kendilerini canlandiriyorlar. Ikisi
de odiiller kazanmig resimli
roman sanatgisi olan kardeglerin
her biri kendine 6zgii bir tarz
geligtirmigse de, yapitlarinin ortak
esinini dogada gegirdikleri
gocukluk deneyimlerinde

bulmuslar. lkiz kardeglerin kiigiigii
olan Seizo Tashima, ayni zamanda,
dogay: sorumsuzca kirleten
atiklara kargi siirdurilen eylemi
yonlendiren nli bir gevreci.
Seizo’'nun kaleme aldig
“Resimlerimin Kdyu" adh deneme
kitabina dayanan bu kurmaca film,
tipki bir belgeselin gorsel
ferahhgini yansitiyor. “Bu filmde
“gegmisi” yansitiyorum; hani su
toplumumuzun hala bir biitiin ve
benzer oldugu dénemi. Tabii bu
herkesin o devirde mutlu oldugu
anlamina gelmiyor, ancak en
azindan o giinlerde zaman
pargaciklara ayrilmamisti,
siirekliydi ve diinya insanlari bir
mekan-zaman siirekliligi iginde
koruyordu. lste bu kavram, tim
film boyunca tempoyu tutuyor.” -
Yoichi Higashi

B Twin brothers Yukihiko and
Seizo Tashima are both picture
book authors. One late summer
day, Seizo visits his brother’s studio
to discuss a picture book they are
planning together. It will be based
on the idyllic childhood they spent
in a village in the provinces. Their
drawings sweep us back to 1948, to
a rustic hamlet in the countryside of
Kochi. The twins are in third grade;
they love to draw but are also
known as infamous brats in the
neighborhood for the pranks they
play. They grapple with catfish in
the river, chase birds in the woods,
and slash vegetable stalks in
neighbors’ fields. The brothers

encounter various shades of life in
their everyday experience. A feeling
of affection for a poorly classmate
leads to unintentional betrayal and
hurt. An unearthly boy suddenly
appears in the village. A mysterious
voice calls from the depths of the
river. Three omniscient old women
sit in a huge tree watching overall...

The protagonists of the film, the
Tashima brothers, now grown up,
appear as themselves in the
introductory and epilogue
sequences. They are both award-
winning picture book artists who
each have uniquely different styles,
but who share their inspiration for
their work in their childhood
experiences in nature. The younger
of the twin brothers, Seizo
Tashima, is known also as an
environmental activist, leading
community action against
irresponsible waste disposal.
Although this film is fiction -
based on the book of essays “The
Village of My Paintings” written
by Seizo - Yoichi Higashi’s work
has the visual freshness of a
documentary. “In this film I'm
depicting “the past”, a time when
you could feel that our society was
still an analog one. This doesn’t
necessarily mean people were
happy, but at least in those days
time wasn't cut into pieces and was
continuous and the world held the
people in a space-time continuum.
This concept runs through the film
like a bass line.” - Yoichi Higashi

1954-62 yillari arasinda
Iwanami Film Yapim Sirketi’'nde
galstiktan sonra, bagimsiz bir
yonetmen olarak galigmalarini
sirdirdi. 1965’'te “A Face /

Bir Yiz" adindaki ilk kisa filmini
gekti, 1969'da film yapimciligina
bagladi ve 1971'de ilk uzun
metraj konulu filmini gekti.
Yonetmenin filmleri Japonya’da
pek gok &diil kazanmigtir.
Onaltinci uzun metraj filmi
olan DUSLER KOYU 1996
Berlin Film Festivali’nde
Gumug Ayr 6duliind almigtir.

Born in Wakayama district,
Japan in 1934. He studied
literature at Waseda University.
He worked for the Iwanami

Film Production Company from
1954-62 after which he began
working as an independent
filmmaker. He directed his first
short film, “A Face”, in 1965,
began producing films in 1969
and directed his first feature film
in 1971. His films have received
many awards in Japan. His
sixteenth full length production,
VILLAGE OF DREAMS was
awarded the Silver Bear at 1996
Berlin Film Festival.
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KANADA-ALMANYA CANADA-GERMANY

ROBERT LEPAGE

YALAN MAKINASI

LE POLYGRAPHE

THE POLYGRAPH

Yonetmen Director: Robert Lepage
Senaryo Screenplay: Robert Lepage &
Marie Brassard Goriintii Yon.
Cinematography: G«y Dufaux Kurgu
Editing: Emmanuelle Castro & Jean-Frangois
Bergeron Muizik Music: Robert Caux
Oyuncular Cast: Patrick Goyette, Marie
Brassard, Peter Stormare, Maria de Medeiros,
Josée Descénes, ] ames Hyndman Yapimcilar
Producers: Bruno_Jobin, Jean-Pierve St-
Michel, Philippe Carcassone & Ulrich Felsberg
Yapim Production Co.: In Extremis Images,
307 Ste-Catherine 0., #515, Montreal, Quebec
H2X 2A3, CANADA; Phone: 1 514 842 87
70; Fax: 1 514 842 74 59; Cinéa,
GERMANY Diinya Haklari Export
Agent: Cinepix Film Properties Inc., 3600
Boulevard Thimens, Ville St-Laurent, Québec,
H4R 1V6, CANADA; Phone: 1 514 336 96
96; Fax: 1 514 336 06 07

1996/ 35 mm. / Renkli Color / 97’

B Arkadagi Marie-Claire'in iki yil
once vahsice dlduriliguni
aklindan gikaramayan Judith, bu
faili bulunamayan cinayeti konu
alan bir film yaparak, acisindan
kurtulmayr denemeye karar verir.
Marie-Claire’i canlandirmak igin
segilen aktris Lucie, garip bir
bigimde, bu gizemli olayin igine
gittikge daha fazla girmeye bagslar.
Arkadagi ve ayni zamanda
komsusu olan Frangois’'nin Marie-
Claire’in sevgilisi oldugunu
ogrenir. Ancak asil goku
Frangois'nin ayni zamanda
cinayetle ilgili en biyik zanl
oldugunu anladig) zaman yasar.
Geng kadin, garip bir tesaduf
eseri, cesete otopsiyi yapan
Christofla da bir gonill iligkisine
girer. Lucie, Frangois'yi cinayet
hakkinda sorguladiginda, Frangois
ona masumiyetinden emin
olmadigini séyler. Marie-Claire’in
Slimunin yaratug sok ve poliste
yasadigi yipratici sorgulamalar
nedeniyle, hem kendi belleginden,
hem de kendisini seven ve cinayet
gecesi birlikte olduklarini
sOyleyen Claude’un ifadesinden
kusku duymaktadir. Yalan
makinesi, gergegi ortaya gikaran
bir arag midir... yoksa zanly!
itirafa zorlayan bir arag mil..

B Haunted by the violent death of
her friend Marie-Claire two years

earlier, Judith decides to exorcise
her pain by making a fictionalized
film about the unsolved murder.
Strangely, Lucie, the actress cast to
play the role of Marie-Claire, is
drawn deeper and deeper into the
mystery. She discovers that her
friend and neighbour Frangois was
Marie-Claire’s lover. However the
real shock arrives when Lucie
discovers that Frangois is also the
prime suspect in the murder
investigation. She also becomes
romantically involved with
Christof, the man who performed
the autopsy. When Lucie confronts
Frangois, he admits that he is
unsure of his innocence. The shock
of Marie-Claire’s death, and the
brutal police interrogation he had
to undergo, have led him to doubt
not only his memory of the events
but also the testimony of Claude,
the woman who loves him and who
provides his alibi for the night of
the murder. The polygraph: a
revealer of truth... or a mean of
forcing the suspect to confess. ..

1957 yilinda Québec'te dogdu.
Bu kentteki Drama Sanatlar
Konservatuari’'nda egitim
gordi. 1982 yilindan beri
senarist, aktor ve tasarimci
olarak galigmaktadir. Cagdag
tiyatronun en yetenekli
yonetmenlerinden biri sayilir.
Aralarinda Denys Arcand’'nin
“Jésus de Montréal /
Montréal’li Isa”sinin da
bulundugu baz filmlerde
oynamisgtir. “Vinci”, “The
Dragon Trilogy”, “The
Polygraph”, “Tectonic Plates”,
“The Life of Galileo™, “Needles
of Opium” ve “Les sept
branches de la riviere Ota™
oyunlari arasindadir. Ayrica,
Shakespeare ve Strindberg'in
oyunlarini yénetmis, operada
da ayni sekilde basariya
erigmigtir. 1990-1993 yillari
arasinda Ottawa'daki Ulusal
Sanatlar Merkezi'nin Sanat
Yonetmeni olarak gorev
yapmistir. 1995 yilinda “Le
confessional / Giinah Gikarma”
adli ilk filmini yonetti. Bunu
1996 yapimi YALAN
MAKINASI izledi.

Born in Québec in 1957. He
studied arc at the Conservatoire
d'Art Dramatique de Québec.
Since 1982 he has worked as a
writer, actor and designer, and is
considered one of contemporary
theatre’s most talented directors.
He has also acted in film,
including Denys Arcand’s *Jésus
de Montréal”. His plays include
“Vinci”, “The Dragon Trilogy”,
“The Polygraph”, “Tectonic
Plates”, “The Life of Galileo”,
“Needles of Opium” and “Les
sept branches de la riviére Ota”.
In addition, he has directed
plays by Shakespeare and
Strindberg, and found equal
success in opera. He served as
Artistic Director of the National
Arts Centre in Ottawa from
1990 to 1993. The first film he
directed was “Le confessional”
(1995). He followed it with

LE POLYGRAPHE in 1996.
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ABD USA

JULIAN SCHNABEL

BASQUIAT

Yonetmen Director: Julian Schnabel
Senaryo Screenplay: Julian Schnabel
Gorintii Yon. Cinematography: Ron
Fortunato Kurgu Editing: Michael Berenbaum
Miizik Music: Jobn Cale & Julian Schnabel
Oyuncular Cast: Jeffrey Wright, Michael

Wincott, Benicio del Toro, Clairve Forlani, David

Bowie, Dennis Hopper, Gary Oldman, Christopher
Walken. Willem Dafoe, Jean Claude le Marve
Yapimcilar Producers: Jon Kilik, Randy
Ostrow & Joni Sighvatsson Yapim Production
Co.: Miramax International, New York 10013,
99 Hudson Street, USA; Phone: 1 212 941 39
95; Fax: 1 212 941 38 36 Diinya Haklari
Export Agent: Miramax International, New
York 10013, 99 Hudson Street, USA; Phone: 1
212 941 39 95; Fax: 1 212 941 38 36
Kaynak Source: Film Pop. Erol Dernek Sok.
Dalyan Han No: 15 D: 2-3 Beyoglu, Istanbul,
TURKEY; Phone: 90 212 249 49 15; Fax:
90 212 244 13 05

1996/ 35 mm. / Renkli Color / 106’

B 1981'de, Jean-Michel Basquiat,
ondokuz yasinda taninmamig bir
graffiti yazariyken, birdenbire
diinyanin en basarili, hakkinda en
ok tartigilan, en gok ilgi
uyandiran sanatgilarindan biri
oluverir. Sergileri, daha
aglimadan, New York’ta sezonun
en buyuk sanat olayr kabul edilir,
ve tablolari en zengin
koleksiyoncular ile muzeler
tarafindan satin alinir. Yagami her
yoniiyle medyaya konu olur.
1988'de, daha 27 yagindayken
oliir. Jean-Michel Basquiat, New
York Times gazetesi tarafindan
“sanat dinyasinin James Dean”i
olarak tanimlanir. Basarilarla dolu
yagamina kargin, bu ele avuca
sigmaz yetenekli geng ressamin
igini yalnizik duygusu, intihar
disuncesi ve insanlarin gergekte
kendisini oldugu gibi kabul
etmedikleri inanci kemirmekteydi.
Beyazlarin sanat diinyasinda
kendine gergek bir yer edinen bu
ilk siyahi sanatginin geng yasta
olimi, hem sik rastlanmayan bir
durumu, hem de olaganusti bir
basariy1 simgelemektedir...

B 1n 1981, Jean-Michel Basquiat
catapulted from being an unknown
nineteen-year old graffiti writer to
becoming one of the most
successful, controversial, glamorous
artists in the world. His shows
were anticipated as the big events
of the New York season, and his
paintings were bought by most
powerful collectors and museums.
Every aspect of his life became a
subject for the media. By 1988, he
was dead at the age of 27. Jean-
Michel Basquiat was described by
The New York Times as “the art
world’s close equivalent to James
Dean”. In spite of his success, this
turbulent and talented young
painter was also plagued by
loneliness, self-destruction and the
belief that people did not really
accept him for he was. As the first
black artist to really succeed in the
powerful white art world, his early
death shows that he was a casualty
as well as a phenomenal success...

26 Ekim 1951'de New York'un
Brooklyn semtinde dogdu.
1969-1972 yillari arasinda
Teksas'daki Houston
Universitesi'’nde okudu.
Ressam ve heykeltras olarak
galisti, 1976 yilinda eserleni ilk
kez bir sergide yer aldi. llk
onemli kigisel sergisini ise,
1979'da, New York'taki Mary
Boone Galerisi’nde agti. Bunu
iki yil sonra Leo Castelli
Galerisi'nde aguig bir bagka
sergi izledi. O giinden bu yana,
diinyanin dort bir yaninda, pek
gok onemli kisisel sergiler
agmis ve karma sergilere
katlmigtir. Sanatginin yapitlari,
New York Modern Sanat

| Miizesi, New York'taki

Whitney Amerikan Sanatlari
Miizesi, New York, Los
Angeles Cagdag Sanatlar
Miizesi, Paris Georges
Pompidou Merkezi, Londra
Tate Gallery ve Tokyo
Metropolitan Miizesi gibi pek
ok biiyik miizenin sirekli
sergilenen koleksiyonlari
igindedir. BASQUIAT
sanatginin yonettigi ilk filmdir.

Born on 26 October 1951 in
Brooklyn, New York. From
1969-1972 he studied at the
University of Houston, Texas.
He worked as painter and
sculptor having his first
exhibition in 1976. His first
major personal exhibition took
place in 1979 at Mary Boone
Gallery in New York. He
followed it with another at Leo
Castelli Gallery two years later.
Since then he has been
participating in many
prestigious private and collective
exhibitions all around the world.
His art work is part of the
permanent collections of several
major museums such as Museum
of Modern Art in New York,
Whitney Museum of American
Art, New York, Los Angeles
Museum of Contemporary Art,
Centre Georges Pompidou in
Paris, Tate Gallery in London,
and the Metropolitan Museum
of Tokyo. BASQUIAT is the
first film he directed.
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YUNANISTAN GREECE

FOTINI SISKOPOULOU

SATILIK YASAM

1 ZOl ENAMISI CHILIARIKO

LIFE ON SALE

Yonetmen Director: Fotini Siskopoulou
Senaryo Screenplay: Fotini Siskopoulou &

Prodromos Savvidis, based on the short story “The

Looter” by S. Dimitriou GOriintii Yon.
Cinematography: Lefteris Pavlopoulos
Kurgu Editing: Nikos Kanakis Miizik

Music: Dimitris Papadimitriou Oyuncular

Cast: Minas Hadzisavvas, Dimitra Hatoupi,
Akis Sakellariou, Giorgos Constas, Christina
Alexanian, Panos Sakellaropoulos, Roberto

Santi, Katerina Helmy Yapimci Producer:

Panayotis Papabadzis Yapim Production
Co.: Hyperion Productions, 4A, Ekalis Str.,

11364 Kypseli Athens, GREECE; Phone: 30 1
867 01 08; Fax: 30 1 867 32 00, Greek Film

Cemtre Diinya Haklari Export Agent:
Greek Film Centre, 10, Panepistimiou Av.,

10671 Athens, GREECE; Phone: 30 1 363 17

33: Fax:301 361 43 36

1995/ 35 mm. / Renkli Color / 105’

B Andreas Savidis gevresindeki
kisileri bir kitaptaki karakterler
olarak gorir. Onlari gézlemler,
degisik konumlara yerlestirir,
inceler ve onlari kendi kisisel
kullanimina uygun bigimde
yeniden yaratir. Yazma etkinligi
onun igin sadece yasamin
gergeklerinden kagma
denemeleridir; ve siradan
glindelik yasamin bu yolla
degistiriimesi onu hem
rahatlatmakta, hem de
eglendirmektedir. Onun igin
mutlak yaraucilik diye bir sey
olamaz. Yagam ve yeniden
olugturma gereksinimi, onun
dusiince bigimine ve
deneyimlerine gore, birbirinden
ayrilamaz. Bu goris de onun
postaci, hastabakici, erkek
kardesi, annesi, arkadasi,
kitiiphanedeki geng meslektas
gibi diger karakterlerle olan
iligkilerini de belirler. Kalemi, hig
tereddiit etmeden, ilk ikisinden
edebi kahramanlar yaratr, ancak
onlarin duygusal gikarlarini hige
saymistir. ..

B Andreas Savidis sees the people
around him as characters in some
book. He observes them, involves
them in situations, studies them
and recreates them for his own
personal use. His writing activities
are simply away of living by
escaping, and the falsification of
ordinary everyday life both relieves
and entertains him. For him there
is no such thing as pure invention.
Life and the need for reconstruction
appear inseparable to his way of
thinking and experience, a point of
view that determines his dealings
with the other characters: the
mailman, the nurse, his brother, his
mother, his friend, his young
colleague in the library. His pen
won't hesitate to make literary
heroes of the first two, at the
expense, however, of their
individual emotional interests...

1954 yilinda Selanik’te dogdu.
Degisik dallarda 6grenim
6rdii: Atina Universitesi'nde
ngiliz Dili ve Edebiyat,
Stavrakos Sinema Okulu’nda
ve Londra Uluslararasi Sinema
Okulu’nda sinema, Thames
College'da televizyon, British
Film Institute’ta film
coziimlemesi ve estetik,
Londra Universitesi'nde
senaryo yazimi ve tiyatro
yonetmenligi, Strasberg
Stiidyosu’nda metod
oyunculugu. Sinema ve
televizyonda yénetmen
yardimcisi, kurgu asistan,
devamliik yazmamn olarak
gahst, ERA 2 kanal igin bir
radyo programi hazirlad, kisa
filmler gekti (1989 Devlet
Odiilé’ni kazanan “Wrath /
Gazap”), televizyon dizileri igin
bélimler yonetti ve film
senaryolarinin yazimina kauldi.
SATILIK YASAM yénettigi ilk
konulu uzun metraj filmdir.

Born in Thessaloniki in 1954.
She studied different subjects:
English Licerature at the
University of Athens, film at
Stavrakos Film School and
London International Film
School, television at Thames
College, film analysis and
aesthetics in the British Film
Institute, screenwriting and
theatre direction in London
University, method acting at the
Lee Strasberg Studio. She
worked as assistant director,
assistant editor, script supervisor
in films and television, produced
the radio show for ERA 2,
directed short films (“Wrath”,
winner of State Award, 1989),
one-off episodes for TV and
collaborated on screenplays.
LIFE ON SALE is her first
feature.
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FILISTIN-ISRAIL PALESTINE-ISRAEL

ELIA SULEIMAN

BiR KAYBOLUSUN GUNCESI

SEGELL IKHTIFA

CHRONICLE OF A DISAPPEARANCE

Yonetmen Director: Elia Suleiman
Senaryo Screenplay: Elia Suleiman
Gorintii Yon. Cinematography: Marc
André Batinge Kurgu Editing: Anna Ruiz
Miizik Music: Alla, Abed Azrie, Leonard
Coben, Natacha Atlas, Samira Saffo, Naiat,
Pemahan, Ynia Shama Oyuncular Cast:
Elia Suleiman, Ula T abari, Nazira Suleiman,
Fuad Suleiman, Jamal Daher Y apimci
Producer: Elia Suleiman Yapim
Production Co.: Dbat Productions, P.O. Box
54697, Jerusalem, ISRAEL; Phone: 972 2 82
27 62; Fax: 972 2 82 27 62 Dunya
Haklari Export Agent: Dhat Productions,
P.0. Box 54697, Jerusalem, ISRAEL; Phone:
9722 82 27 62; Fax: 972 2 82 27 62

1996/ 35 mm. / Renkli Color / 88’

B Filmin ince 6yki dokusunu,
siirgiinden donen ve esin kaynagi
bulmaya galisan yonetmen E.S.
olugturur. Onun amagsiz
dolagmalari sayesinde, genis aile
gevresini ve dostlarini taniriz:
Baba ve Anne, “Kutsal Toprak”
adh armagan diikkaninin sahibi
Cemal, balikgi Abu Adnan ve
komsular. Karakterler kit kanaat
geginirler. Onlarinki siradan ama
gene de siirreel bir gergekliktir.
Hayaller kurar, gok konusur, az
sey soylerler. (Kendileriyle) alay
ederler, kendilerine karsi
hinglidirlar, zamana bir
yabancilagma iginde yaklagirlar.
Suskunluklari baskin giktiginda da,
bu onlarin dayanikhliklarini
gosterir. ES. dogal mekani ile
kendisi arasindaki kopuklugu
yasar. Ait olma duygusunu,
“igerden ama digarda” biri olarak
rolinu sorugturmaya baglar. Bir
karakter ve bir goézlemci, bir araci
ve kendini 6ykiisiiz bulan bir 6yki
anlatcisi kimlikleri arasinda gidip
gelir...

New York'ta gegirdigi yillardan
sonra Israil'de yagamak igin geri
donen Filistinli ydnetmen Elia
Suleiman, Israil'in Arap niifusunun
ulusal kimligini nasil olup da
unuttuguna zekice ve ironik, ama
igten bir bakig atmak igin, duruma
hem igerden, hem de disardan
bakabilmesini saglayan kendi
ayricalikh konumundan
yararlaniyor. Yalin bir sekilde
kotarilmis, yapisi 6zenle gatlmis,

gesitli komik unsurlar igeren hog
bir film olan BIR KAYBOLUSUN
GUNCESI'nin izlenmesi de kolay.
Buna kargin, belgesel olanla
kurgusal olani, bastiriimig siddetin
tiyatrosu ile giindelik hayatin tath
komedisini ayiran gizgiyi
bulandiran film, ilk bakigta
goriunduginden gok daha
karmagik. Suleiman, anilar gibi
cevaplari olmaksizin, imgeler
topluyor. “BIR KAYBOLUSUN
GUNCES|, Filistinli olmanin ne
anlama geldigine dair bir yolculuk.
Film, muhtemel gergeklerden bir
derleme. Adlandirma ve oyku
anlatma, tarih ve otobiyografi
arasindaki igige gegmis sinirlari
aragtirmak igin mecra ve janriari
astyor.” - Elia Suleiman

B Director E.S. who has returned
from exile, looking for inspiration,
forms the thin narrative of the film.
Through his aimless wanderings,
we are introduced to his extended
family and friends; Father and
Mother; Jamal, owner of the gift
shop ‘The Holy Land’”; Abu
Adnan, the fisherman; and the
neighbours. The characters live a
life on the margin. A mondane yet
a surreal reality. They day-dream,
they speak plenty and say little.
They mock (themselves), hold
grudges against themselves,
meditate time with enstrangment.
And when their silence prevails, it
tells of their endurance. E.S
experiences the rift between his
native place and himself. He begins

to inquire into his sense of
belonging, his role as the
insider/outsider. He moves in and
out between being a character and
being an observer, a mediator and
storyteller; a storyteller who finds
himself in the absence of a story. ..

Returning to live in Israel after
many years in New York,
Palestanian director Elia Suleiman
uses his privileged position of
insider / outsider to take a witty
and ironic, yet heartfelt, look at
how Israel's Arab population has
lost its national identity. Clearly
made and carefully structured, with
numerous comic elements, the
likable CHRONICLE OF
DISAPPEARANCE is an easy film
to watch. Blurring the line between
documentary and fiction, the
theater of repressed violence and
the gentle comedy of everyday life,
the film is much more complex
than it at first appears. Suleiman
collects images without answers
like memories. “CHRONICLE OF
A DISAPPEARANCE is a journay
of what it means to be Palestinian.
The film is a compilation of
possible truths. It transgresses
medium and genres to explore the
intertwined boundaries of naming
and story telling, history and
autobiography.” - Elia Suleiman

28 Temmuz 1960’da Nasira'da
dogdu. 1982'de Avrupa'y
dolastiktan sonra Amerika'ya
yerlesti ve New York Kent
Universitesi'nin Orta Dogu’da
Barig ve Gelisme Enstitiisi’'nde
aragtirmaci olarak gahsmaya
basladi. 1987-89 arasinda New
York'taki Yagayan Sinema
Kollektifi'nde yoneticilik ve
daha sonra sinema derslerinde
asistanhk yapti. 1991°de ilk filmi
“Muqaddimah li-nihayat jidaal™
gekti. 1992’de Korfez Savagr'yla
ilgili bir toplu galigma olan
“Harb el Khalij... wa baad"a
katkida bulundu. “Homage by
Assasination / Cinayetle Sayg
Sunumu™ adh kisa metrajli filmi,

1 birgok uluslararasi festivalde

gosterildi. 1994'te ilkesine
dondi, Kudiis Film Enstitisi'nde
misafir okutmanlik yapti; Sinema
Teorileri ve Kitle lletisim dersleri
verdi. Bir yil sonra Birlesmig
Milletler biinyesindeki bir proje
igin iletisim damgmant oldu ve
Filistin Kiiltiir Bakanhg’'nin audio-
visuel bélimiinde yénetim kurulu
uyeligi yapmaya bagladi. BIR
KAYBOLUSUN GUNCESI
yonettigi ilk uzun metrajli filmdir.

Born in Nazareth on 28 July 1960.
After visiting Europe in 1982 he
settled in the United States and
worked as researcher at the
Institute for Middle East Peace
and Development of the City
University of New York. From
1987-89 he was the director of
the Collective for Living Cinema
in New York where he later
worked as assistant in film courses.
In 1990 he made “Uprising”, a
compilation of films and videos
realized by Philistinian film-
makers which was presented in
many American cities and
universities. Next year he made
his first film, “Muqaddimah li-
nihayat jidaal”. In 1992 he
contributed to “Harb el Khaljj...
wa baad"”, a collective work on
the Gulf Wat. His short “Homage
by Assasination” has been shown
in numerous international film
festivals. In 1994 he returned to
his home country and worked as
a visiting lecturer at Jerusalem
Film Institute where he teached
film theory & mass media. A yeat
later he became communication
consultant for a project of the
United Nations, and started to
serve as as a member at the Board
of Directors of the audiovisual
department of the Palestanian
Ministry of Culture. CHRONICLE
OF A DISAPPEARANCE
(1996) is his first feature film.

#
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GIN-HONG KONG CHINA-HONG KONG

WU TIANMING

MASKELER KRALI

BIAN LIAN

THE KING OF MASKS

Yonetmen Director: Wau Tianming
Senaryo Screenplay: Wei Minglun
Goriunti Yon. Cinematography: Mu
Deyuan KurgulEditing: Xu Y uelan Miizik
Music: Zhao Jiping Oyuncular Cast: Zhu
Xu, Zhou Renying, Zhao Zhigang, Zhang
Ruiyang, Chen Li Yapimer Producer: Wx
Tianming Yapim Production Co.: Beijing
Film Academy, The Youth Film Studio, No. 25
Xing-wai Dajie Jia, Beijing, CHINA; Phone:
86 62 25 07 34; Fax: 86 62 25 07 35; Shaw
Brothers Ltd., HONG KONG Diinya
Haklari Export Agent: Shaw Brothers Ltd.,
Lot 220 Clear Water Bay Rd., Kowloon,
HONG KONG:; Phone: 852 23 35 51 11;
Fax: 85223 5805 26

1996 / 35 mm. / Renkli Color/ 101’

B Yagsini bagini almig bir sokak
gostericisi, g6z agip kapayana kadar
birbiri ardinca takip gikardig gesitli
hos maskelerden olugan benzersiz
performansiyla izleyicileri biydiler.
Kendisinden sonra sanatini
strdurecek birini bulmak igin biitiin
Ulkeyi dolastiktan sonra, sokakta
sevimli bir gocuga rastlar. llk
bakista, onun erkek oldugunu sanir.
Sonra sagirarak, kiz oldugunu fark
eder. Istemeye istemeye kiza sirt
gevirir, glinki geleneklere gore
onun sanati ancak erkekler
tarafindan icra edilebilir. Kendisine
bakacak kimsesi, gidecek bir yeri
de olmayan kiigiik Doggie, sadece
yemegini pisirip temizligini yapmak
igin olsa bile, onunla kalmasina
izin vermesi igin ihtiyara yalvarir.
Adam sonunda kizin israrlarina
dayanamaz ve ona akrobathg
ogretir. Bir giin Doggie, gangsterler
tarafindan kagirilmig bir erkek
gocuga rastlar. Onun ashinda zengin
bir ailenin oglu oldugunu anlamaz.
Butun dugtincesi, Maskeler Krali
olan “Biiyiikbaba"sinin nihayet
mesru bir toruna ve bir varise
sahip olabilecegidir. Onun da
heyecanlanacagini diigiinir. Adam
sahiden gok sevinir. Doggie'nin
yetenekleriyle becerisine ragmen,
hala bir erkek varise gereksinim
duymaktadir. Ne var ki bu olay,
polisin gocugu adamin gemi-
evinde bulmasiyla birlikte,
muazzam sorunlara yol agar. Yagh
adam hapse atllir. Doggie
Uzuntiiden glgina déner. Onu
kurtarmak igin bir plan yapar-...

Insanda bir Gin peyzajindan gikmis
duygusu uyandiran bir diinyada,
biiyik bir nehrin yakininda gegen
ve kaderin cilveleri Uzerine hiiziinli
ama giizel, duygu dolu bir 6ykiisi
olan MASKELER KRALI, yonetmen
Wu Tianming'in 1995'te Cin’e
dondiikten sonraki ilk filmi. 1980l
yillarda Xian Stiidyosu’nun bag!
sifatiyla Yeni Cin Sinemasi'nin
oénemli bir kigisi olan Wu, Cin'in
Besinci Kusak yonetmenlerinden
goguna, deneylerini sirdirmeleri
igin olanaklar saglamigti. Agik s6zlii
ve coskulu, ustelik gozlemci ve
ayrintilar konusunda 6zenli bu yeni
filmi, birgok yénden y&netmenin
kisiligini yansitiyor. Duygusalligiyla
derinden insancil olan bu etkileyici
dostluk oykiisi, Cin'in halen
cahsan en iyi gelenekgilerinden
biri olarak Wu’'nun mithig
gliclinii de gosteriyor.

B An elderly street performer
fascinates audiences with his unique
performance using various charming
masks that he puts on one after the
other in the twinkling of an eye.
After wandering around the country
in pursuit of successor to his art, he
meets a charming child in the street.
At first glance he decides it’s a boy;
to his surprise, it's a girl. He turns
his back on the girl since according to
traditional custom, his performance
can only be played by males. Doggie,
who has no one else to care for her
and nowhere else to go, begs to be
allowed to stay, if only to cook and
clean for him. He finally gives in

and trains her to do acrobatics. One
day, Doggie discovers a young boy
who was kidnapped by gangsters.
She doesn’t realise that he is the son
of a wealthy family. All she can think
of is that at last her “Grandpa”, the
King of Masks, will have a legitimate
grandson and heir. She thinks he
will be thrilled and, indeed, he is
overjoyed. Despite Doggie’s talent
and ability, he still longs for a male
heir. This incident leads to huge
trouble, however, when the police
find the boy on his houseboat. They
throw the old man into prison.
Doggie is frantic. She comes up
with a plan to save him...

Set in a world which makes you
think it is out of a Chinese landscape
painting, this is a sad yet beautiful
story of the vicissitudes of fate which
takes place near by a grand river,
radiating full of emotions. THE
KING OF MASKS is director Wu
Tian-ming’s first film since his return
to China in 1995. A seminal figure
in New Chinese Cinema, Wu, as
head of the Xian Studio in the 80’s
nurtured many of China’s Fifth
Generation directors by providing
them with a playground to carry
out their experiments. Forthright
and unrestrained, yet observant and
attentive to details, his new film in
many ways reflects the filmmaker's
personality. Deeply humanist in
sentiment, this moving story about
friendship shows Wu's formidable
power as one of China’s best
working traditionalist.

1939 yilinda Shanhsi eyaletinde
dogdu. 1960'ta Xi'an Film
Stidyolari’'nin oyuncu egitim
bélimine katildi, oyunlarda ve
filmlerde rol aldi. Sonra Beijing
Film Akademisi'ndeki ileri
stiidyo yonetimi kurslarina
katldi. 1976'de Xi'an'a
dondikten sonra yonetmen
yardimcisi ve ikinci ydnetmen
olarak gahsti. 1982 yiinda
“Meiyouhangbiaode heliu /
Samandirasiz Nehir” ile
yonetmen olarak ilk filmini
gergeklestirdi. Bunun ardindan,
1984'te “Rensheng”i yapti.
Ayni yilda, Xi'an Film
Stiidyosu’nun bagina gegti.
Chen Kaige benzeri Beginci
Kusak diye tanimlanan
sinemacilar igin yaratici bir
sinemacilik ortami olusturdu.
“Lao Jing / Kér Kuyu™ (1987)
adh filmi, uluslararasi
festivallerde birgok &diil
kazandi. MASKELER KRALI
(1996) dokuz yildan beri
yapug ilk filmdir.

Born in 1939 in Shanhsi
Province, China. In 1960 he
joined Xi'an Film Studio’s actors
training department and acted
in plays and films. After that, he
entered the Beijing Film
Academy taking courses for
advanced directing studios. In
1976, after returning to Xi'an,
he worked as first assistant
director and co-director. In
1982, he debuted as a director
with “Meiyou-hangbiaode heliu

River Without Buoys”. He
followed it with “Rensheng” in
1984. The same year, he
assumed the chief position at
Xi'an Film Studio. He offered a
creative filmmaking
environment for the so-called
Sth generation filmmakers like
Chen Kaige. His “Lao Jing / Old
Well” (1987) received many
prizes in international festivals.
THE KING OF MASKS (1996)
is his latest film in nine years.
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JAN TROELL

HAMSUN

Yonetmen Director: Jan Troe/l Senaryo
Screenplay: Per Olov Enquist, based on the
book “Processen mod Hamsun” by T horkild
Hansen Goriintii Yonetmenleri
Cinematography: Jan Troell & Mischa
Gavjusjov Kurgu Editing: Ghita Beckendor ff
& Jan Troell Miizik Music: Arvo Part et al.
Oyuncular Cast: Max von Sydow. Ghita
Nerby, Anette Hoff, Asa Siderling, Eindride
Eidsvold, Sverre Anker Ousdal, Erik Hivju
Yapimci Producer: Erik Crone Yapim
Production Co.: Nordisk Film TV,
Distribution, Skelbaekgade 1, DK-1717
Kopenhagen V, DENMARK; Phone: 45 31 23
24 88: Fax: 45 31 23 04 88 Diinya
Haklari Export Agent: Nordisk Film TV,
Distribution, Skelbeeekgade 1, DK-1717
Kopenhagen V, DENMARK; Phone: 45 31 23
24 88; Fax: 45 31 23 04 88

1996/ 35 mm. / Renkli Color / 160’

B Hamsun'un evliligi ask ve nefret
arasinda gidip gelen galkantih bir
evliliktir. Norveg Nazi isgali
altindayken ve Hamsun halkin
onunde agikga Hitler'in
propagandasini yaparken karisi
Marie de onun yanindadir. Marie
hapse mahkdm olurken,
seksenlerindeki Hamsun da
vatana ihanet suguyla mahkeme
onune gikar. Ancak gizemine akil
sir ermeyen agk sonunda yine de
kazanacakur...

Filme adini veren kahraman, tabii
ki, kitaplariyla (Dinya Nimeti,
Aglik, Pan, vs.) milyonlari etkileyen,
1920 yih Nobel 6diillii, Norvegli
yazar Knut Hamsun'dur (1859-
1952). Ancak Hamsun'un bir
yanda basarilar, 6te yanda
ihanetlerden olugan 6zel ve
toplumsal yagami kimi kez
romanlarini bile golgelemistir. Bir
insanin yagam ve yazgisi lzerine
bir film yapmak bir tiir cesurca
meydan okumadir. Ancak bu
proje Isvegli ydnetmen, senaryo
yazari, goruntii yénetmeni Jan
Troell'in yonetimindeki bir dis
takimi tarafindan
gergeklestirilmis. Troell, Thorkild
Hansen'in Hamsun tizerine
yazdig), biyiik tartigmalara yol
agmig olan kitabi beyazperdeye
uyarlamasi igin Per Olov Enquist'i,
Hamsun ile karisi Marie'yi
canlandirmalari igin de, Iskandinav
sinemasinin iki dev ismini, Max
von Sydow ve Ghita Norby'i
segmis.

B The Hamsun marriage was a
turbulent one of love and hatred.
His wife Marie sided with
Hamsun, when the national
patriarch, during the Nazi
occupation of Norway, extolled
Hitler publicly. She served a prison
sentence, while octogenarian
Hamsun stood trial for high
treason. But love, seen to work in
mysterious ways, would somehow
triumph in the end...

The eponymous hero is, of course,
Norway's 1920 Nobel Laureate
Knut Hamsun (1859-1952), a
novelist whose books (T he Growth
of the Soil, Hunger, Pan, etc.) have
moved millions. At times,
however, the facts of Hamsun's
own life, one of triumph and
ignominy, private and public, have
overshadowed his fiction. The
obvious challenge to make a movie
about the man himself and his fate
has now been met, but it took a
regular dream team, headed by
swedish director-scriptwriter-
cinematographer Jan Troell to
realize the project. Troell chose Per
Olov Enquist to write the screen
adapration of the controversial
Hamsun book by Thorkild Hansen,
and two great Scandinavian actors,
Max von Sydow and Ghita Ngrby,
to play the leads as Hamsun and
his wife Marie.

1931'de Isveg'te, Malmo
yakinlarindaki Limhamn'da
dogdu. llkokul &gretmenligi
yaptig dokuz yil igerisinde ilk
kisa metraj filmini gekti. sveg
televizyonu igin gergeklestirdigi
ve sirekli Bo Widerberg'le
Gahstig) belgesellerden sonra,
1962 yiinda Widerberg'in ilk
konulu filminde gorinti
yonetmenligi yapti. 1964 yiinda
“Uppehall i myrlandet /
Batakhkta Kal” ile Oberhausen
Kisa Film Festivali'nde birincilik
6dulind aldi. 1966'da ilk
konulu filmi “Har Har du Ditt
Liv / Iste Hayatin™1 yonetti. Bu
basarih ilk gahgmayi
“Utvandrarna/ Gégmenler”
and “Nybyggarna / Yeni
Toprak™ adli iki dev proje
izledi. Daha sonraki yapitlariyla
Isveg sinemasinin iizerinde
tartugilan 6nemli isimlerinden
biri olarak in yapti.

Born in Limhamn, near Malmo,
Sweden in 1931. Spent nine
years working as an elementary
school teacher during which
time he made his first short
film. After making other short
documentaries for Swedish
television, for which he
repeatedly collaborated with Bo
Widerberg, he became the
photographer in Widerberg's
first feature, in 1962. In 1964,
with “Uppehdll i myrlandet /
Stay in the Marshland” he won
the first prize at the Oberhausen
Short Film Festival. He made his
feature film, “Hir Har du Ditt
Liv/ Here’s Your Life” in 1966.
The successful debut was
followed by two giant projects,
“Utvandrarna / The Emigrants”
and “Nybyggarna / The New
Land”. With his later films he
stayed in the centre of the film
life and debate in Sweden.

Filmleri
Filmography

1966 Hdir Har du Ditt Liv
Iste Hayatin
1967 Ole Dole Doff
Olofun Oykiisii
1971 Utvandrarna Gégmenler
1972 Njybyggarna Yeni Toprak
1974 Zandy's Bride
Zandy'nin Gelini
1977 Bang!
1979 Hurricane Kasirga
1982 Ingenjir Andrées Luftfird
Miihendis Andrées Luftfird
1988 Sagolandet Disler Ulkesi
1991 1l Capitano Kaptan
1996 Hamsun
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MAS MATBAACILIK A.$.’nin

degerli

katkilariyla

gergeklestirilmistir.

W e should like to thank

MAS MATBAACILIK A.S.
for their contributions.
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FRANSA FRANCE

LAURY GRANIER

MUMYA’YA MUM

LA MOMIE A MI-MOTS

MUMMY MOMMY

Yonetmen Director: Laury Granier
Senaryo Screenplay: Michele Finck &
Laury Granier Goriintii Yon.
Cinematography: Laury Granier Kurgu
Editing: Laury Granier Muizik Music:
Margret Brill, Alain Kremski & Olivier
Hiboutry Oyuncular Cast: Carolyn Carlson,
Jean Rouch, Philippe Léotard, Anne-Laure
Meury, Michéle Finck, Laury Granier
Yapimci Producer: Laury Granier Yapim
Production Co.: LORIMAGE, 32, rue Pierre
Nicole, 75005 Paris, FRANCE; Phone: 33 1
463311 18; Fax: 33146 34 53 04
Diinya Haklari Export Agent:
LORIMAGE, 32, rue Pierve Nicole, 75005
Paris, FRANCE; Phone: 33 1 46 33 11 18;
Fax: 33146345304

1996 / 16 mm. / Renkli Color / 42’

B Once bir agiklama: filmin &zgiin
ismi “La momie a mi-mots”nun
tam gevirisi “‘yarim yamalak
konusan mumya” demek. Ama bu
deyim ashnda Fransizca'da bir
tekerleme; yani filmde gergekten
bir mumya s6z konusu olsa bile,
asil vurgulanan ses oyunu. Biz de,
yonetmenin onayini da alarak, hem
Tiirkge, hem de Ingilizce isimlerde,
mumya kavramini da igerecek ses
oyunlarini yegledik. Gelelim filme:
42 dakikalik bu orta-metraj yapit,
ozellikle miithis kurgusuyla dikkat
geken, deneysel bir galisma.
Meraklisinin biyiik keyif alacagy,
farkl bir sinema 6rnegi...

“MUMYA'YA MUM bir baslangig
oykaisi, sinema kamerasinin dans
ettigi bir divertimento. Kendi
deneyimlerimden dogan 6zgiin bir
fikir Gzerine kurulu senaryonun
anayapisi, su hayali yapiyi yansitir:
“Oliim. Mumyalasma. Yeniden
dogma”. Oyuncu segimimi Carolyn
Carlson’la tanigmam tayin etti;
bedenin kelimelerin sinirinin
otesinde anlagilabilen dili olan dans
da kendini bana kabul ettirdi. Diger
oyuncular - Jean Rouch, Philippe
Léotard, Anne-Laure Meury,
Michéle Finck, vb. - 6lim ve
yeniden dogma deneyiminde
Carolyn’e yardim ediyorlar. Film
ayrica bir minyatiircii ressam
olarak gahgmalarimla da iligkili;
birbiri ardinca sekanslari islemek
benim her sahnenin kurgu teknigini
g6z onune ahs seklimi de buyik
olglide degistirdi, yeni bir mizansen

yontemi icat etmek zorunda
kaldm. Galisma yéntemimde iki
ana siirsel egilim one gikiyor: bir
hareket noktasi siirselligi (filmin
kara yiiziine uygun bir elips
uygulamast: 6zellikle 1zdirap ve
olim torenleri), ve dansa iligkin
olim gruplarina 6ncelik taniyan bir
“birliktelik” siirselligi. Ben filmi,
aralarinda Tirkge'nin de
bulundugu | 3 dile gevrilmis
arabagliklarla tamitilan, dokuz
bolime ayirdim. Filmin boélimlerini
vurgulayan minyatirleri de,
jenerige destek olan fonlari da
kendim yaptim. Sinema da
mumyalagma ve yeniden dogusun
modern bir bigimi degil midir?” -
Laury Granier

B Firse of all some explanation: the
original title of the film, “La momie
a mi-mots”, means “a mummy with
half-speech”, but this idiom is
really a French rigmarole, i.e.
although the film has to do with a
mummy, the meretricious effect is
much more important for the title.
That's the reason why, with the
approval of the director, we've
rather used similarly sounding
words - related to mummy - for the
Turkish and English titles of the
film. Now, a few words about the
film: this medium-length picture of
42 minutes is an experimental work
distinguished with an incredible
editing. It's an example of a
different kind of cinema which will
certainly delight the curious

souls. ..

“LA MOMIE A MI-MOTS is an
initiatory tale, a cinematographical
danced divertimento. The main
structure of the scenario which has
been built out of an original idea
born from my own experience is the
imaginary structure: “Death-
mummification. Rebirth”. My choice
of actors was determined by my
meeting with Carolyn Carlson (first
part): dancing has imposed itself upon
me for it is the language of the body
understandable beyond the limit of
the words. Other actors - Jean Rouch,
Philippe Léotard, Anne-Laure Meury,
Michéle Finck, etc. - help Carolyn in
her experience of death and rebirth.
The film is also due to my work as a
miniaturist painter; working sequence
after sequence which has deeply
modified my way of considering the
technics of editing for each scene, I
had to invent a new way of setting.
Two main poetic trends stand out of
my method of work: a poetic of
trekking point (practice of ellipse in
tune with the black face of the film:
the rituals of agony and death in
particular) and a poetic of “unism”
which gives preference to groups of
death linked with the dance. My own
desire was to divide the film into nine
chapters preceded by intertitles that
were translated into 13 languages,
including Turkish. I painted the
miniature myself which underline
the chapters of the film, as well as
the backgrounds which give support
to the generic. Isn’t the Cinema a
modern form of mummification and
rebircth?” - Laury Granier

1963'te Paris'te dogdu.
Sorbonne Universitesi'nden
sanat ve sanat bilimleri
(sinema-televizyon-audovisuel)
Uzerine doktorasi vardir.
Ressam olarak Fransa ve
Avrupa'da gesitli sergiler
duzenledi. Gesitli video-klipler
ile Fransiz televizyonunda
yayimlanan “L'ovnimes™ adh bir
video belgesel yapt.
MUMYA’YA MUM (1996) film
yo6netmeni olarak
gergeklestirdigi ilk orta metrajli
filmdir.

Born in 1963 in Paris. He has a
doctorate in arts and sciences of
arts (cinema-television-
audiovisual) from the Sorbonne
University. As a painter he had
various exhibitions in France and
Europe. He has made various art
videoclips and a video
documentary, “L'ovnimes”,
which was broadcasted at French
television. LA MOMIE A MI-
MOTS (1996) is his middle-
length debut in film direction.
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PORTEKIZ PORTUGAL

SAGUENAIL

SINEMAM

(SERGE ABRAMOVICI)
|955'te Paris'te dogdu.

MA’S SIN

Yonetmen Director: Saguenail (Serge

Abramovici) Senaryo Screenplay: Saguenail

& Regina Guimaraes Goriinti Yon.
Cinematography: Elso Rogue Kurgu
Editing: Saguenai/ Miizik Music: Fernando
Lapa & Carlos Guedes Oyuncular Cast: Né
Barros, Antonio Duraes, Rui Madeira,
Fernando Candeias, Jos¢ Ananias, Paulo Castro
Yapimat Producer: Regina Guimaraes
Yapim Production Co.: Hélastre, Rua
Anselmo Braamcamp 498, 4000 Porto,
PORTUGAL; Phone: 2 56 58 63: Fax: 2 510
10 41 Diinya Haklari Export Agent:
Heélastre, Rua Anselmo Braameamp 498, 4000
Porto, PORTUG AL; Phone: 2 56 58 63; Fax:
25101041

1996 / 35 mm. / Renkli Color / 75’

B Bos bir sinema salonunda, bir
kadin “Ana’nin Giinahi” adli
Amerikan filmini izlemektedir.
Filmde, kiskanglik ve derin bir
6lum duygusuyla gilgina donmiis,
orta yash evli bir kadinin tuhaf
intikaminin 6ykdst
anlatiimaktadir. Filmin gosterimi
sirasinda, izleyici kadin, filmin
erkek kahramanlarini kendi
fantazileriyle 6zdeslestirir ve bu
durumdan huzursuzluk duyar.
Boylece ayni anda hem perdede
gosterilen filmi, hem de kendi
kafasindaki filmi yagamaya baslar.
Ancak film bitip 1giklar yaninca,
aslinda olaylardan goériniiste
etkilenmemis olarak salonu
terkeder...

SINEMAM Portekiz sinemasindan
gelen son derece ilging ve
avangard bir galisma. Yeniliklere
aglk gergek sinema tutkunlarinin
keyif alacagi siradisi bir deneysel
film.

B In an empty movie-theatre, a
woman is watching an American
film - "Ma’s Sin” - which tells the
weird revenge story of a middle
aged wife, driven mad by jealousy
and a deep fear of dying. During
the screening, the viewer’s fantasies
embodied in male characters harass
her. Thus she will live the double
adventure of the projected motion
picture and of her own mental film.
But as the lights turn on, she leaves
the theatre, apparently unaffected...

MA'’S SIN is a very stimulating
avant-garde work from Portugal. It
is an amazing experimental film
which will be enjoyed by open-
minded cineastes.

Kitaplar yazmig, tiyatro
oyunlari yénetmis, sinemada
kurgucu olarak galigmistir.
Simdilerde Portekiz'deki
Oporto Universitesi'nde ders
vermektedir. Regina
Guimaraes ile yagayan
yonetmen onunla birlikte
gahgmaktadir. Film dergilerine
yazilar yazar, ayrica video
yapimcisidir.

Born Paris in 1955. He wrote
books, directed theatre plays,
worked as film editor. He lives
and works with Regina
Guimaraes. He currently teaches
at the Oporto University in
Portugal. He also collaborates
with film magazines and
produces videos.

Filmleri
Filmography

1970 Autreforis Bir Zamanlar
(short kisa film)
1971 Tryptikbon (short kisa film)
1974 Revolver Tabanca
(short kisa film)
1980 Mudas Mudangas
1981 La femme du prisonsiier
Mahkdm'un Karisi
(short kisa film)
1985 Mourir 1an peu Biraz Olmek
1987 Amouren Latin Latince Ask
1988 Forade Campo
1996 Ma’s Sin Sinemam
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FREDERICK WISEMAN

LA COMEDIE FRANCAISE VEYA OYNANAN ASK

LA COMEDIE FRANCAISE OU L’AMOUR JOUE

Yonetmen Director: Frederick Wiseman
Senaryo Screenplay: Frederick Wiseman
Gorintii Yon. Cinematography: John N.
Davey Kurgu Editing: Frederick Wiseman
Yapimcilar Producers: Jean Labib, T.
Celal, Pierre-Olivier Bardet, Dominique
Bourgois & Frederick Wiseman Yapim
Production Co.: Compagnie des Phares &
Balises, 55 bis rue de Lyon, Paris 75012,
FRANCE; Phone: 33 14475 11 34; Fax: 33
14475 11 35; 1déale Audience, Zipporah
Films, La Sept/ Arte, Unité de Programme
Spactacles, France 3 Diinya Haklari Export
Agent: Idéale Audience, G ruede I'Agent
Bailly, 75009 Paris, FRANCE; Phone: 33 1
497008 10; Fax:33 1497908 11

1996/ 16 mm. / Renkli Color / 223’

B Comédie Frangaise: satafat,
egzotizm, gelenek ve kurum;
stirekli yapusi, giderek ayin halini
alan gok kesin kurallarin manyakga
gozetilmesiyle garanti altina alinmig
bir topluluk. Comédie Frangaise:
Usldp ve modalarin degisken
denizlerinde goérkemle yol alan
garip bir amiral gemisi. Kendi
digindaki firtinalara kulaklarini
tikamig bu kapali, kerameti
kendinden menkdl evrende
yaklagik 400 kisilik bir miirettebat
(oyuncular ve itfaiyeciler, smokinli
miufettigler ve sahne amirleri,
kablolarindan sarkmis elektrik
teknisyenleri, kordonlari saldiriya
hazir teknisyenler, makyajcilar,
terziler, sapkacilar ve utiictler),
hem istralyada, hem de ambarda
isleriyle ugrasiyor, sonunda
kopriye ya da sahneye varan
koridorlar labirentinde
kosusturuyor. Hepsi de, 400 tanesi
Salle Richelieu'de olmak iizere
yilda 600 performansin basariyla
ustesinden gelmek igin elbirligiyle
gahgiyor. Bu, Comédie
Frangaise’de giindelik yagsama bir
bakig, ama ayni zamanda da Fransiz
toplumunun biiylleyici bir aynasi. ..

Fransiz kiiltiirintn belli bir
geleneginin en mikemmel 6rnegi
olan Comédie Frangaise, diinyanin
en eski ve 6nemli tiyatro
kurumlarindan biri. $imdi ilk kez
bir kamera oyuncularin,
teknisyenlerin ve yoneticilerin
giindelik gahgmalarina tanik oluyor.
Ve bu kamera, her zamarki galisma
yontemini burada da uygulayan
Amerikal biyik belgesel sinemaci

Frederick Wiseman'in
yonetiminde: soylesi yok, yorum
yok, Wiseman'in giarina uygun
olarak “tesadiifen orada™ bulunan
kiiguk bir ekip tarafindan gekilmis.
*“1950i yillarda 6grenci olarak
Paris'teyken Comédie Frangaise’in
hayrani oldum ve son 40 yilda
birgok yapimlarini izledim.
Comédie Frangaise uzerine bir
film, biytk tiyatroyu yaratan
galigmalarin birgok yoniini
gozleme ve lizerinde yorumda
bulunma firsati saghyordu. 1994'tin
Aralik ayindan 1995 Subat’ina
kadar, onbir haftalik bir siirede 126
saatlik film gekildi ve bir sonraki yil
da son sekli olan 3 saat 43
dakikaya kisaltildi. Bu boyutta bile,
oyuncular ile personelin gesitli
galigmalarinin hepsini filme dahil
etmek miimkin olmad..” -
Frederick Wiseman

B The Comédie Frangaise: the
pomp, the exoticism, the tradition
and the institution, a body whose
perennial nature is assured by the
maniacal observance of precise
regulations, which then become
rites. The Comédie Franqaise: a
bizarre flagship d’antan, sailing
magnificently through the changing
seas of modes and fashions. In this
closed, self-referential universe, deaf
to the tempests beyond, a crew of
almost 400 people (actors and
firemen, tuxedo-wearing inspectors
and stage directors, electricians
dangling from their rigging,
engineers with their cordage poised
for assault, make-up artists, dress-
makers, milliners and ironers) are

busying themselves, in the hold and
the stay, rushing through the maze
of corridors that lead finally to the
btidge or stage. All working
together to successfully deal with the
600 performances (400 of which in
the Salle Richelieu) annually. This is
daily life at the Comédie Franqaise,
yet also a fascinating mirror of
French society...

The Comédie Frangaise, quintessence
of a certain tradition of French
culeure, is one of the oldest and most
important theatrical institutions in
the world. For the first time, a
camera witnesses the daily work of
its actors, technicians and
administration. And this camera is
directed by the great American
documentary film-maker Frederick
Wiseman. who applies his usual
working method here: no interviews,
no comments, shooting with a small
crew who “just happened to be
there”, according to the maxim of
the film-maker. “I became a fan of
the Comédie Franqaise as a student
in Paris in the late 1950s and have
over the last 40 years seen many of
their productions. A film about the
Comédie Frangaise offered an
opportunity to observe and comment

on many aspects of the work that
makes great theater. In eleven weeks
from December 1994 to February
1995, 126 hours of film was shot
and over the following year edited
into its final form of 3 hours and 43
minutes. Even art this length it was
not possible to include all the varied
work of the actors and staff.” -
Frederick Wiseman

| Ocak 1930'da ABD’nin Boston
kentinde dogdu. Hukuk egitimi
gordiikten sonra ilk kez Boston
Universitesi'nde hocalik yapti.
Ogretim yontemini uygulamaya
dayandirir ve 6grencilerini
hapishaneleri, suglularin
yargilandigi mahkemeleri, vb.
ziyaret etmeleri igin tegvik eder.
1966 yilinda, Warren Miller'in
Harlem'deki asi gengleri anlatan
romani “The Cool World /
Sakin Diinya”yr okumasi onun,
sinemay! Amerikan toplumu
iizerinde yorumda bulunmak
uzere kullanmasina dnayak
oldu. Harlem sokaklarinda
seyyar bir kamerayla siyah-
beyaz olarak gekilen film, biiyik
basari kazandi. Bundan sonra
yonetmenlige ve yapimcihga
bagladi. Kendi yapim sirketi
Zipporah Films'i kurmasi, onun
tam bir 6zgiirlik iginde
Galigmasini, iizerine filmler
yaptigl kurumlar konusundaki
kendi gorisinde bagimsizhgim
korumasimi sagladi. 1967°den
bu yana, Amerikan toplumuna
ait gdézlemlerini agarak bat
diinyasinin bir vakayinamesi
halini alan, tipik olmaktan
olabildigince uzak bir yapitlar
bitinunin yaratcisi oldu.
Filmleri diinyanin dort bir
yaninda, en 6zel festivallerde
odiiller kazand.

Born in Boston, USA on 1 January
1930. Qualified in law studies,
he first teaches at Boston
University. He bases his teaching
method on hands-on experience
and ncites his students to visit
prisons, trials of criminals, etc.
In 1966, the reading of Warren
Miller’s novel “The Cool World”,
about juvenile delinquents in
Harlem, urges him to use film as
a way of commenting on
American society. Filmed in
black and white in the streets of
Harlem with a mobile camera,
the film he produces obtains
great success. From then on he
becomes a director and a
producer. He starts his own
production company Zipporah
Films and this allows him to
work in complete freedom,
maintaining his independence
with regards to his vision of the
institutions he films. Ever since
1967, he is the author of an
atypical body of works which, by
transcending the observation of
American society, becomes a
chronicle of the western world.
His films have won awards in
most specialized film festivals
around the world.
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The “Berlin in [stanbul” project has been developed and .
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Instituc-istanbul and the Istanbul Foundation for Culcure MAX FACTOR INTERNATIONAL

and Arts. for their contributions.

Istanbul Kiiltiir ve Sanat Vakfi’nin kurucusu Dr. Nejat F. Eczacibag’’nin anisina.
As a tribute to Dr. Nejat F. Eczacibasi, founder of the Istanbul Foundation for Culture and Arts.
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Gottfried Huppertz’in
“Metropolis” igin Yazdig
Miizigin Yeniden
Diizenlenmesi

Gagimizin muazzam kaosu iginde
birgok sanat yapiti unutulmus,
yok olmus, ya da anlagiimamistir.
Bu durum, 6zgiin muzigiyle
METROPOLIS filmi igin de
gegerlidir.

Sessiz sinemada, bestecinin
entriimentasyonuyla gergek
anlamiyla bestelenen miizik
orneklerinin saklanmis olmasina
ok az rastlanir. Fritz Lang'in
istegi iizerine METROPOLIS igin
ozel bir buyiik orkestra yapiti
bestelenmisti ve bu miizik
guniimize kadar varhgni
sirdirmistiir. METROPOLIS'in
6zgiin miizigiyle yeniden
yaratiimasi, film mizigi tarihinde
onemli bir mirasin kurtarilmasi
demeketir.

Ancak Enno Patatas’in yonetimi
altnda Minih'teki Sinema
Mizesi'nin yirittugd, filmi
yeniden bir araya getirme
galigmalarindan sonradir ki, sira
mizigin yeniden toparlanmasina
geldi.

Bestecinin dul esi, kocasinin
ozgiin elyazmasi bestesini
Bavyera'daki kiigiik bir yazevinde
muhafaza etmisti. Promiyerinden
sonraki elestiriler mithis oldugu
halde, bu beste 1929'dan sonra
hig icra edilmedi. 1929 Mart’inda
Huppertz'in telif haklari
Minih’teki yayinci Ufaton’a
verildi. 1979 Haziran'inda,
Berlin'deki Stiftung Deutsche
Kinemathek bu koleksiyonla
birlikte METROPOLIS'in 6zgiin
muzigini de almigti. Bunun igin de
hayli getrefil olan muzik haklari

sorununun ¢oziimlenmesi gerekti.

Bestenin yeniden diizenlenmis
haliyle promiyeri, biyik bir
orkestra esliginde Ekim 1988'de
Minih’te Philharmonie Gasteig'da
gergeklestirildi.

Yeniden diizenleme islemi
hakkinda

Malzemenin dikkatle yeniden
gozden gegirilmesi, biiyiik
orkestra versiyonunun tim
partilerinin kayip oldugunu ve
elde sadece elle yazilmig
partisyonun kaldigini dogrulad.
Filmin aslinda 3 saatlik bir siiresi
oldugu igin, partisyonlarin
yeniden yaratilmasi, ancak
mizigin butini daha sonra
tamamlanacaksa bir anlam
taglyacakmug gibi goriniyordu.
Bu ise, tam bir yil galismanin
gerekli olacag anlamina
geliyordu.

Bilindigi gibi, film préomiyerden
sonra fena halde kisaltimigti.
Yalnizca filmin bolumleri
gikartimakla kalmamis, gogu
tekrar kurgulanmig ve yeni
diyalog kartonlari eklenmisti.

Minih Film Miizesi'nin film
toparlama galigmalari, filmi 6zgiin
haline dondirme amacini
taslyordu. Bu yiizden de hem
saklanan miizik malzemesi, hem
de bestecinin, filmin kurgulanmig
ve 6zgiin versiyonuna iligkin
notlari, mizigin ve filmin bir araya
getirilmesinde ¢ok yararl oldu.

Minih Film Mizesi'nin,
kesintilerin hala var oldugunu
kanitlayan eklemelerine mizik
eslik etmiyor, giinkii Huppertz bu
diyalog kartonlari igin miizik
yazmamisti.

Eser hakkinda

Gottfried Huppertz'in bestesi, o
devrin tim film miizigi besteleme
tarzlarinin kullammini agikga
sergiler: Gelismis ekspresyonizm,
tonal armoni yaninda uyumsuz ve
kromatik sistemler, tonalitede
sembol kullanimi, yeni ses
malzemelerini yakindan izleyerek
tam sesli akorlar ve gamlarin
uyumunu saglamak, buyuk
duygusallik ve animsanabilir ezgi
temalarini garpici bir bigimde ve
miizikal film leitmotifleri seklinde
duyurmak.

Huppertz filmin gekim
asamasinda hazir bulunmustu.
Muziginin, Berlin’deki Alman

Sinematek'indeki bir fotografin da
taniklik ettigi gibi, sadece piyano
versiyonunun film gekilirken
galinmig oldugu, ve filmin
ambiyansi ile zamanina temel
teskil ettigi varsayilir. Hafta igi
stiidyolarda gergeklestirilen
kolektif galigmalardan sonra, hafta
sonlarinda diizenli olarak bir
araya gelip, ayrintilar Gizerinde bir
ekip olarak galigirlardi. Boylece
biitiin yaraticilarin fikirlerinin
essiz sentezinden, bu eser ortaya
gikmigti. - Berndt Heller

Huppertz’in yasami

I'l Mart 1887’de dogan
Huppertz, METROPOLIS'in
muzigini bestelediginde 39
yasindaydi. Coburg’daki
Hoftheater'da bagsarkici ve aktor
olarak Rudolf Klein-Rogge'le
arkadas oldu ve bdylece Berlin'de
Fritz Lang'le baglanti saglad.
Klein-Rogge, Thea von
Harbour'un sabik kocasi olarak,
bu arada von Harbour ile
evlenmis olan Lang igin,
METROPOLIS'te Rotwang
roliinde oynadi. Huppertz'in
galsgmalari, 7 Subat 1937'de, bir
akciger embolizminden
beklenmedik sekilde oldiiginde,
aniden kesildi. Huppertz'in
Berlin’de yaratug film miizigi,
klasik Alman sessiz sinema tarihi
agisindan bir 6rnek olugturur.

Berndt Heller

Sn. Berndt Heller'e tesekkir ederiz.
We are grateful to Mr. Berndt Heller.
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The Reconstruction of the Music
to “Metropolis” by
Gottfried Huppertz

Through the enormous chaos of our
time, many of our century’s works
of art have been forgotten,
disappeared, or misjudged. This is
true also for the film METROPOLIS
with its original music.

There are scarcely any examples in
silent film where a through
composed music with the
instrumentation of the composer
has been preserved. At the behest
of Fritz Lang, a special large
orchestra work was written for
METROPOLIS, and the full score
has survived until today. The
reconstruction of METROPOLIS
with its original music is the rescue
of a significant inheritance in film
music history.

Only after the meticulous work of
reconstructing the film by the Film
Museum, Munich under Enno
Patatas, could the reconstruction of
the music follow.

The widow of the composer had
preserved the original handwritten
music manuscripts of her husband
in a small summer cottage in
Bavaria. Since 1929 this work has
remained unperformed although the
reviews after the premiere were
overwhelming. In March 1929, the
copyrights of Huppertz were given
over to the publisher Ufaton in
Munich. In June 1979, the Stiftung
Deutsche Kinemathek, Berlin,
received the collection and with that
the original music to
METROPOLIS. This required
complicated clarifications of the
music rights.

The premiere of the reconstruction
with large orchestra took place
October 1988 in the Philharmonie
Gasteig, Munich.

About the reconstruction

Perusing the materials confirmed
that all the parts for the large
orchestra version were missing, and
merely the handwritten score was
available. Since the film had
originally a length of over 3 hours,
the creation of parts seemed only
sensible for the full length of the
music if it were to be completed at
a later date. This meant it would be
necessary to work for a full year.

As is known, the film was
drastically shortened after the
premiere. Thereby, not only were
parts of the film taken out, but also
many remounted and new titles
were inserted.

The reconstruction by the Munich
Film Museum undertook the
attempt to return the film to its
original. The preserved music
material with the remarks of the
composer regarding the edited and
original versions of the film was
therefore of valuable help in fitting
the music and film together.

The inserted texts from the Munich
Film Museum which explain that
the film cuts still exist, are not
accompanied by music, since
Huppertz hadn’t written music for
these titles.

About the work

The composition of Gottfried
Huppertz demonstrates clear
formal treatments and the
command of all film composition
tools of the time: advanced
expressionistic, yet tonal harmony -
enharmonic and chromatic, key-
center symbolism and embracing of
new sound materials such as whole-
tone chords and scales combined
with emotion-rich and memorable
melodic themes which are
combined in prominent ways with
film musical leitmotiv.

Huppertz was present at the film
shooting. Assumably his music was
played at piano reduction while the
film was being shot, and lay the
groundwork for ambience and
time, as a photo attests (in
possession of the Deutschen
Kinemathek, Berlin). After
collective work days in the studios
they met regularly on weekends
and worked as a team further on
the details. Thus a work develops
from the unique synthesis of the
ideas of all authors. - Berndt Heller

Huppertz’ life

Born on 11 March 1887, Huppertz
was 39 when he composed the
music to METROPOLIS. As lead
singer and actor at the Hoftheater
in Coburg, he became friends with
Rudolf Klein-Rogge and so became
connected to Fritz Lang in Berlin.
As the former husband of Thea von
Harbour, Klein-Rogge played the
role of Rotwang in METROPOLIS
for Lang, who in the meantime had
married von Harbour. The work of
Huppertz was abruptly
interrupted; on 7 February 1937
when he unexpectedly died from a
lung embolism. The film music
created by Huppertz in Berlin is
exemplary for the history of classic
German silent film.

Liitfi Kirdar Uluslararasi Kongre ve Sergi
Sarayi ile Sn. Sinan Bilsel'e tegekkir
ederiz.

We are grateful to Liitfi Kirdar International
Convention and Exhibition Center and
Mr. Sinan Bilsel for their kind collaboration.
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FRITZ LANG

METROPOLIS

Yonetmen Director: Fritz Lang
Senaryo Screenplay: Thea von Harbou,
based on her novel Goruntii Yon.
Cinematography: Kar/ Freund & Giinther
Rittau Muzik Music: Gortfriend Huppertz
Oyuncular Cast: Brigitte Helm, Theodor
Loos, Alfred Abel, Gustav Frihlich, Rudolph
Klein-Rogge, Heinrich George, Fritz Rasp
Yapimai Producer: Erich Pommer Yapim
Production Co.: UFA, Berlinn GERMANY
Diinya Haklari Export Agent:
Bundesarchiv | Filmarchiv Berlin, Hausvogta,
Platz 3-4, 0-1080 Berlin, GERMANY;
Phone: 49 30 203 32 62; Fax: 49 30 200 48
16

1926/ 35 mm. / Siyah-Beyaz (B&W )/ 120’

M Yil 2020. Dev Metropolis kentinde
her sey, karinca gibi galisan kole
isGiler ordusunun islettigi devasa
makinelerce yapiimaktadr. lggiler
labirent benzeri dokiintu yeralti
mahallelerinde yagarken, hikmeden
kesim yerin Ustiinde, “asma
bahgeler”de giinlerini giin
etmektedir. Bunlar despot
olduklarinin farkinda degildir; ancak
bir giin, sehrin efendisi John
Fredersen'in oglu Freder'in goziine,
bahgelerin kapisi 6niinde ag bilag
gocuklarla, geng ve guzel bir kiz
olan Maria iligir. Kizin giizelliginden
etkilenen Freder onu takip ederken,
Metropolis'in gizli giic merkezindeki
sefalete tank olur. Yeraltinin
dokiinti yapilarinda, Maria huzursuz
isilere sabirh olmalari ve
“unutulmus Isa”nin getirecegi
kurtulusu beklemeleri gerektigi
konusunda israr eder. Freder'in
babasi bu toplantilarin farkina varir,
ve bunun Uizerine bas bilimadami
Rotwang'a Maria gériinimiinde bir
robot yapmasini emreder. Robot,
isilerin yoneticilere giivenmesini
saglayacak ve boylece biitiin devrimci
egilimler sona erecektir. Rotwang
Maria’yr kagirir ve onun benzeri bir
android yaratrr. Bir taraftan da
tasarimlarini genigletmektedir: asil
niyeti, Fredersen'i de alasag edip,
tiim giice kendisinin sahip olmasidir...

“Terminator”dan ve “Robocop”tan
once, “Blade Runner”, “Star Wars”
ve “200!: A Space Odyssey"den
énce, METROPOLIS vard.. Sessiz
film doneminin en dikkate deger
utopya filmlerinden, ayni zamanda
en pahalilarindandi. 370 gekim guni,
800 oyuncusu ve (kafasi kazinmig
11,000 adam ve 750 gocuk da dahil)

25,000 figuraniile, bugtiniin parasiyla
200 milyon dolarin stiinde bir
maliyete gikmigti. Gelmis gegmis
en heyecan verici ve ileriyi géren
filmlerden biri olan METROPOLIS,
bilimkurgu filmlerinde rastlanmayan
bir giice sahiptir. Gorintiiler, sanki
yonetmen Lang, devasa makinelerde
ve onlardan daha da mekanize olan
insanlar ordusunda yeni bir cehennem
gormusgesine garpicidir. Ancak
film, bir etkileyici gorsel efektler
koleksiyonundan ibaret degildir.
Marksist bir bakis agisi, ve gorsel
melodram igin gergek bir yetenekle
donanmis olan Lang, makine gagina
bodoslama saldirir. Film, Kapitalizm
ve isgi-igveren uzerine bir alegori
gibi goriilse bile, iki sinifi “El ve
beyin arasindaki arac, kalptir”
slogani altinda, naif ve banal bir
sekilde uzlastirdig) gerekgesiyle
sert saldirilara hedef olmustu. “Bu
bir masal - kesinlikle!” - Fritz Lang

B The year is 2020. In the giant city
Metropolis, everything is done by
enormous machines run by an army
of ant-like slave workers. They live
in labyrinthine underground slums,
while the minority ruling class lives
above ground in the ‘eternal gardens’.
They are not conscious of being
tyrants, but one day Freder, son of
the city’s Master John Fredersen,
notices a beautiful young woman,
Maria, with a clutch of hungry
children at the gates of the gardens.
Moved by her beauty, he sets out in
pursuit of her, and discovers the
squalor of Metropolis’ hidden power
centre. In the subterranean tenements
Maria has been urging the restless
workers to have patience and wait for
salvation from “the forgotten Christ”.

Their meeting is discovered by Freder's
father, who then instructs his principal
scientist Rotwang to make a robot in
the image of Maria in order for her to
gain worker’s confidence in the rulers,
and so put a stop to all revolutionary
tendencies. Rotwang kidnaps Maria
and creates an android with the idea
of furthering his own designs - which
are ultimately to displace Fredersen
as Master and take power himself...

Before “Terminator”, “Robocop”,
“Blade Runner”, “Star Wars” and
“2001: A Space Odyssey”, there was
METROPOLIS. The most
significant utopian film of the silent
era, it was also one of the most
expensive. With 370 shooting days,
800 actors, and 25,000 extras
(including 11,000 men with shaven
heads and 750 children), it cost well
over 200 million in today’s dollars.
One of the most thrilling - and
visionary - films ever made,
METROPOLIS strikes with a force
almost unknown in science fiction
films. The images resonate as though
director Lang had seen some new
vision of hell in the vast machines
and their even more mechanized
armies of men. But the film is more
than a collection of stunning special
effects. Lang, armed with a Marxist
viewpoint and a genuine talent for
visual melodrarna, attacks the
machine age head-on. Although seen
as an allegory of capitalism and
labour relations, the film came under
sharp attack for its naive and banal
reconciliation of the two classes
under the slogan ‘The intermediary
between the hand and the brain is
the heart’. “That'’s a fairytale -
definitely!” - Fritz Lang

5 Aralik 1890'da, Viyana'da
dogdu. Viyana Grafik Sanatlar
Akademisi'nin Teknik Bilimler
boliimiinde okudu. Ailesinin onun
igin segtigi meslekten memnun
olmadigi igin, kagip Minih ve
Paris’te sanat 6grenimi gordu.
Daha sonra, Cin'den Endonezya’ya
Asya kitasi da dahil olmak iizere,
yillarca diinyay! dolagt.. 1913'te,
resim yapmak igin Paris’e déndii.
Ikinci Diinya Savag baglayinca,
Avusturya ordusunda géreve
gagrildi. Savagtan sonra Berlin'de,

| once Gykii editorliigi, ardindan

senaristlik ve oyunculuk yaptr.
1919'da ilk yénetmenlik denemesi
olan “Halbblut / Melez"i gekti.
“Metropolis” ve “M"nin
bagansinin ardindan, Gébbels onu
Nazi film endustrisinin bagina
gegmesi igin davet etti. Bunun
uizerine, hemen Almanya'yr
terkedip Fransa'ya, oradan da
Amerika'ya gitti. Hollywood
stiidyo sisteminin sinirlamalari,
ve janr ile siki ykisel yapiya
baglihg, heniiz Almanya'dayken
oturttugu temalarin ve tarzin
damitimina yol agti. Yénetmen,
hem Alman, hem de Amerikan
sinemalarinin su gétiirmez
yaratici devlerindendi. 2 Agustos
1976'da, California eyaletinin
Los Angeles kentinde &ldi.

Born on 5 December 1890 in
Vienna. He studied at the college
of Technical Sciences of Vienna's
Academy of Graphic art, but
unhappy with the career path
chosen for him by his parents, he
ran away to study art in Munich
and Paris. He then spent many
years travelling the world including
Asia, from China to Indonesia. In
1913, he returned to Paris to paint.
When W W1 began, he was
drafted into the Austrian army.
After the war, he became a story
editor, then screenwriter and
actor in Berlin. In 1919, he made
“Halbblut / The Half Breed"", his
first film as a director. After the
success of “Metropolis” and “M*,
he was invited by Goebbels to
head the Nazi film industry. He
at once left Germany for France,
before proceeding to America.
The constraints of the Hollywood
studio system, and its adherence
to genre and taut narrative
structures, brought about a
distillation of the themes and
style he had already established in
Germany. e was one of the
indisputable creative giants of
both German and American
cinema. He died on 2 August
1976 in Los Angeles, California.

Onemli Filmleri
Selected Filmography

1921 Der Miide Tod Ug ik
1924 Die Nibelungen

1926 Metropolis

1931 M

1936 Fury Ofke

1952 Rancho Notorious
Yaylalarin Fahigesi

The Big Heat Olim Korkusu
Human Desire

Seytan RuhluKadin
Moonfleet Korsan Tuzag
While the City Sleeps
Sehir Uyurken

1953
1954

1955
1956
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KAZAKISTAN-RUSYA KAZAKHSTAN-RUSSIA

SERGEI BODROV

KAFKAS MAHKUMU

KAVKAZSKI PLENNIK

PRISONER OF THE MOUNT AINS

Yonetmen Director: Sergei Bodrov
Senaryo Screenplay: Arif Aliev, Sergei
Bodrov & Boris Giller, based on a story by Boris
Giller, adapted from the novel by Leonid Tolstoy
Goriinti Yon. Cinematography: Pave/
Lebeshev Kurgu Editing: O/ga Grinshpun,
Vera Kruglova & Alain Baril Muzik Music:
Leonid Desyatnikov Oyuncular Cast: Oleg
Menshikov, Sergei Bodrov Jr., Susanna
Mekbralieva, Djemal Sikharulidze, Alexander
Burejev Yapimcilar Producers: Boris
Giller & Sergei Bodrov Yapim Production
Co.: Caravan, 11 Chaikovsky St., Almaty,
480004, KAZAKHST AN; Phone: 7 3272 32
97 35; Fax: 7 3272 39 98 95 Diinya
Haklari Export Agent: Fortissimo Film
Sales, Herenmarkt 10-2 1013 ED Amsterdam,
NETHERLANDS; Phone: 31 20 627 32 15;
Fax: 31206261155

1996 / 35 mm. / Renkli Color / 95’

B Kafkasya'da savag tiim siddetiyle
stirmektedir. Yaral iki Rus askeri,
onlar Rus ordusuna esir digen
ogluyla degistirmeyi uman Gegen
Abdul-Murat tarafindan bir dag
koyiine gotiirilirler. Ama iki asker
kagmaya galigirken iglerinden biri
olur. Artk degis tokus olasiig da
kalmamistir, giinkii Abdul-Murat’in
oglu da, tutuldugu hapishaneden
oteki esirlerle birlikte kagmaya
gahsug sirada vurulup
oldirulmustir. Hayatta kalan Rus’a
da kotii davranilmakta, derin bir
kuyuda zincire vurulmus olarak
tutulmaktadir. Bu gence asik olan
Abdul-Murat’in kizi, umutsuzca
ona yardm etmeye galismaktadir.
Geng kiz, koy halkinin baskisi
Uzerine, babasinin delikanliy
oldirecegini bilmektedir. Ama
Abdul-Murat Rus’u kéyden
uzaklara gotiirir ve bu acimasiz
cinayetler zincirine son verir...

Festival izleyicilerinin 1990’da
gosterilmis olan “Freedom Is
Paradise / Ozgiirlik Cennettir”
adl filminden tanidiklari yonetmen
Sergei Bodrov'un bu yeni filmi,
Tolstoy'un “Kafkas Mahkamu” adl
kisa romaninin Cegen miicadelesine
uygulanarak beyaz perdeye giiglii
bir bigimde uyarlanigi. “Kisa bir
slire 6nce, yalnizca gergekten
sevdigim ve gekmek igin yanip
tutustugum filmler yapmaya karar
verdim. Bir seyi sevdiginiz zaman,
gergegi yakalama olasiiginiz vardir.
KAFKAS MAHKUMU'nu miithig
bir 6ykiiye dayandig igin gektim.

Bu 6ykiide tragedya ile mizah ig
icedir, ve bu da beni her zaman
etkilemigtir. Bu filmi gekmeye ilk
niyetlendigimiz zaman Cegenya'da
savas daha baslamamisti. Konulu
filmleri olaylarin hemen ardindan,
sicagi sicagina gekmemek gerektigi
gorusini her zaman
savunmugumdur. By, basinin ve
televizyonun isidir. Ancak bu gilgin
yagam kisinin niyetleriyle kesisirse
ne yapabilirsiniz? Benim yiiz yil
once yazilmig bir 6ykiyu anlatmak
istedigime kim inanir ki?.. Yagam
kisa, diinya ise gok kiigiik. Niye
insanlar binlerce yildir birbirleriyle
savasmay surdiriyorifar? Bir
savagin nasil durdurulabilecegini
bilemiyorum. Baslatmak gok kolay,
bitirmekse gok zor. Bir insani
oldirmek sevmekten daha
kolaydir. Ama denememiz gerek.”
- Sergei Bodrov

B War rages in the Caucasus. Two
wounded Russian soldiers are taken
to a mountain village by a Chechen,
Abdul-Murat, who hopes to
exchange the two soldiers against his
son, made prisoner by the Russian
army. While the two soldiers
attempt to escape, one is killed. The
exchange can no longer take place,
all the more since Abdul-Murat’s son
was also shot dead during a
collective escape from the prison he
was kept in. The surviving young
Russian, mistreated, is kept in
chains in a deep hole. Abdul-Murat’s
daughter, who has fallen in love with
him, tries desperately to help him

out. She knows that her father,
urged by the village people, is about
to kill him. But Abdul-Murat takes
the Russian far from the village,
putting an end to the inexorable
chain of murders. ..

The new film from Sergei Bodrov,
whom the festival goers know for his
“Freedom Is Paradise” shown in
1990, is a powerful screen adaptation
of Tolstoy’s novel “Prisoner of
Caucasus” relocated to the strife of
Chechnya. “Not long ago, I decided
to make only movies which I really
love and that I am dying to make.
When you love something, you have
the chance to tell the truth. I made
PRISONER OF THE
MOUNTAINS because it’s based on
a great story. It mixes tragedy and
humor, and that always makes sense
to me. When we first intended to
make this film, the war had not
started in Chechnya yet. I was always
of the opinion that feature films
should not react to topical events
immediately. That is for the press
and television to handle. But what
can one do when this crazy life
catches up with one’s original
intentions? Who is going to believe
that I wanted to tell a story which
was a hundred years old? .. Life is
short, the world is small. Why are
people still fighting each other after
thousands of years? I don’t know
how to stop a war. It’s easy to start it
and difficult to end. It’s easier to kill
a man than to love him. But we have
to try.” - Sergei Bodrov

1948'de Rusya'da, Cin siniri
yakinlarindaki Khabarovsk'ta
dogdu. |974'te Moskova'daki
Ulusal Sinema Okulu VGIK'i
bitirdi. Mosfilm'de iggi olarak
calsti; mizah agirhkh 6ykiler
ve senaryolar yazd;; daha sonra
senaryo yazarh@: yuksek lisans
derslerine kauldi. On iki kadar
senaryosu filme gekildi. ““Sladki
sok vnutri travy / Tath Haghag
Suyuyla (1984) yonetmenlige
baslad;; bunu 1986'da gektigi
“Ja tibja nenavisu! / Senden
Nefret Ediyorum!” izledi.
Basariya ulagan ilk filmi, gesitli
uluslararasi 6diiller kazanincaya
kadar yasaklanmig olan
“Nieprofessionaly / Profesyonel
Olmayanlar”dir (1987). 1989'da
Montréal Film Festivali'nde
“S.ER. - Svoboda Eto Rai /
Ozgirlik Cennettir”le Biyik
Odiil' kazandi. Bundan sonra
“Katala / Kumarbaz” (1990) ile
1992'de yeni Rus gégmenlerinin
sorunlari hakinda “Biely korol,
krasnaia korolieva / Beyaz Kral,
Kizil Kralige” ve “Ja chotela
uvidet angelov / Melekleri
Gormek Istiyorum™ adh iki film
yapti. Bir siredir ABD’de
ogretim gorevlisi ve film
produktdri olarak galigmaktadir.
“Somebody to Love / Sevecek
Biri” filminin yapimcilarindan
biridir ve bu filmin senaryosunu
y6netmen Alexandre
Rockwell'le birlikte yazmigtir.
KAFKAS MAHKUMU
yonetmenligini yapug: sekizinci
filmdir.

Born in 1948, in Khabarovsk,
Russia, near Chinese border. He
graduated from Moscow’s VGIK
(National Film School) in 1974.
He worked as a labourer at
Mosfilm, wrote humorous stories
and scripts, then attended post-
graduate courses for script-
writers. Nearly a dozen films
have been made based on his
scripts. His directing debut came
with the film “Sladki sok vnutri
travy / The Sweet Juice of Grass”
(1984), and he followed it with
“Ja tibja nenavisu! / I Hate You!”
in 1986. He first won acclaim
with his “Nieprofessionaly /
Unprofessionals” (1987) which
was banned until it received
many international prizes. At the
Montreal Film Festival in 1989
he was awarded the Grand Prix
for his film “S.E.R. - Svoboda eto
rai / S.E.R. - Freedom is
Paradise”. He then made “Katala
/ The Gambler” (1990), and in
1992 two films on the problems
of the new Russian immigrant,
called “Biely korol, krasnaia
korolieva / White King, Red
Queen” and “Ja chotela uvidet
angelov / I wanted to See the
Angels”. He has now been
working abroad for some years as
lecturer and film producer in the
USA. He was the co-producer of
“Somebody to Love” (1994),
which he also wrote the script
with its director Alexandre
Rockwell. KAVKAZSKI
PLENNIK (1996) is his eighth
feature film as director.
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KANADA-ABD CANADA-USA

DAVID CRONENBERG

CARPISMA

CRASH

Yonetmen Director: David Cronenberg
Senaryo Screenplay: David Cronenberg,
based on the novel by ].G.Ballard Gorinti
Yon. Cinematography: Pete Suschitzky
Kurgu Editing: Ron Sanders Miizik Music:
Howard Shore Oyuncular Cast:_James
Spader, Holly Hunter, Elias Koteas, Deborah
Unger, Rosanna Arquette Yapim
Production Co.: Alliance International
Releasing Ireland Limited, Block | Unit H,
Shannon Business Park, Shannon County Clare.
IRELAND; Fax: 11 353 6l 47 22 28
Diinya Haklari Export Agent: Alliance /
MDP Worldwide, 1925 Century Park East,
Suite 1700, Los Angeles, CA 90067, USA;
Phone: 1 310 226 83 00; Fax: 1 310 266 83
50 Kaynak Source: A Film Arcan Ticaret,
Ayhan Lgk Sok. 16/1, Beyoglu, Istanbul,
TURKEY ; Phone: 90 212 244 48 73: Fax:
90212 249 85 04

1996/ 35 mm. / Renkdli Color / 103’

B Gelecegin Kanadasi'nda,
reklamci James Ballard ve onun
giizeller giizeli, araba diskiinu
karisi Catherine, karmasik ama
aslinda yavan bir cinsel yagam
stirdirmektedirler. Doktor Helen
Remington’la yaptiklari ve
olimden dondiikleri bir kazanin
ardindan Ballard tehlike, seks ve
olum arasindaki bag arastirmaya
baslar. Fotografgi ve bilimadami
Vaughan ile bir bagka kazanin
kurbani Gabrielle'le olan iligkileri
ilerledikge, Ballard ile Catherine
aski dile getirmenin yeni ve
tedirgin edici yollarini
kesfederler-...

Son Cannes Film Festivali'nde
tartigmalarin merkezi olan bu
curetkar, rahatsiz edici, ve
duygulardan arinmig film, basinin
olumlu ve olumsuz tepkisine
hedef oldu; baz jiri Gyeleri filmin
ufak da olsa bir édiille, Ozel Jiri
Odiili'yle miikafatlandiriimasina
kargi giktilar. Tipki “Naked Lunch
/ Miithis Yemek"te yaptig gibi,
Cronenberg bir kez daha filme
aktarilamaz gibi goziiken bir kiilt
romani beyazperdeye uyarladi.
Yazar J. G. Ballard sonugtan
memnun oldugunu dile getirdi.
Kromdan yapilmig bir otomobil
tamponu kadar parlak ve soguk,
ama niikteli ve erotik bir film
olan GARPISMA, giiliing dugme
riski tagimasina ragmen, Kanada
sinemasinin giinlik yagamin
psikopatolajisini inceleyen ciddi
galigmalarindan biri. “CARPISMA
glinlimiizde gegen, gelecek
Gaglara 6zgu bir agk oykisu. 21.
ylzylla egemen olacag varsayilan

kopuk, patolojik psikolojiyi
anlatan film, bu psikolojiyi,
agklarini ve cinselliklerini araba
kazalari araciligiyla gosteren iki
karakter araciigiyla yiizyilimiza
tagir. Araba kazalari giinimiiz
teknoloijisi ile insan psikolojisinin
gatismasinin bir metaforu olarak
gorilebilir.” - David Cronenberg

B In a Canada of near future,
advertising executive James Ballard
and his beautiful car-fixated wife
Catherine lead complex, if hollow,
sexual lives. Following a near fatal
crash with Dr. Helen Remington,
Ballard is drawn into an
exploration of the connections
between danger, sex and death. As
their involvement with
scientists/photographer Vaughan
and another accident victim
Gabrielle deepens, Ballard and
Catherine discover new and
disturbing ways of expressing
love...

Center of the one authentic
controversy at the last Cannes Film
Festival, this daring, disturbing,
unsentimental movie attracted
cheers and boos from the press and
several jurors dissociated
themselves from their colleagues’
decision to award it the minor Jury
Prize. As with the version of
“Naked Lunch”, Cronenberg has
attempted to bring to the screen a
seemingly unfilmable cult novel:
J.G. Ballard has registered his
satisfaction with the result. As
shiny and chilly as a chrome fender,
the witty, erotic CRASH risks
appearing ridiculous, and is yet

another of the Canadian cinema'’s
serious studies of the
psychopathology of everyday life.
“CRASH is a fucuristic love story
set in the present. In anticipates
the disconnected, pathological
psychology of the 21st century and
pushes it back into this century in
order to deal with the attempt of
two characters to express their love
and sexuality through the medium
of car crashes. The car crashes can
be seen as a metaphor for the
collision of present technology and
the human psyche.” - David
Cronenberg

15 Mart 1943'te Kanada'nin
Toronto kentinde dogdu. Lise
yillarinda, dehset konusu ilgisini
gekti ve bir dizi korku 6ykisu
yazmaya basladi. Toronto
Universitesi'nde Ingiliz Dili ve
Edebiyati okuduktan sonra,
1967'de mezun oldu.
Universitedeyken, sinemayla
ilgilenmeye basladi ve 16mm’lik
iki kisa film olan “Transfer” ve
“From the Drain”i gekti.
60'larin sonlarinda yaptig
35mm’lik iki kisa filmi, “Stereo”
ve “Crimes of the Future”,
yeralt sinemasinin uluslararasi
gapta gok tutulan
filmlerindendi. Daha sonraki
yapitlarina damgasini vuracak
tema ve kaygilarinin bir kismi
bu galigmalarinda gekillenmeye
basladi. llk uzun metraji filmi,
“Shivers / Urpertiler”, yapilan
harcamalari kargilayabilen ilk
Kanada filmlerinden biriydi.
Ozel efekt ve makyaj dallarinda
Oscar kazanan ve Avoriaz Film
Festivali'nde Jiri Oduli'ni
paylasan “The Fly / Sinek”,
popiiler oldugu kadar iyi
elegtiriler de ald. St. Malo,
Roma, Edinburgh, Toronto,
Tokyo ve Istanbul'da
filmlerinden olusan toplu
gosteriler diizenlendi.

Born on 15 March 1943 in
Toronto, Canada. He developed
an interest in the macabre and
began writing a series of “morbid
tales” during his high-school
years. He entered the University
of Toronto, studying English
Language and Literature and
graduating in 1967. While in
college, he became interested in
film and produced two shorts in
16mm, “Transfer” and “From
the Drain”. Two early 35mm
short films, “Stereo” and “Crimes
of the Future”, both shot in the
late ‘60s, were international
underground hits. In these
works, he established some of
the themes and preoccupations
that would characterize much of
his later work. His first full-
length feature, “Shivers”, was
one of the first Canadian films to
recoup its investment. “The Fly”
was a popular as well as critical
success, winning an Oscar for
Special Effects and Make-up, as
well as a shared jury prize at the
Avoriaz Film Festival.
Retrospectives of his work have
been held in St. Malo, France;
Rome, Italy; Edinburgh,
Scotland; Toronto, Canada,
Tokyo, Japan and Istanbul,
Turkey.

Filmleri
Filmography

1975 Shivers Urpertiler

1976 Rabid Kudurmuslar

1979 Fast Company Hizh Ekip
1979 The Brood Kulugka

1980 Scanners Tarayicilar

1982 Videodrome

1983 The Dead Zone Olim Alani
1987 The Fly Sinek

1988 Dead Ringers

1991 Naked Lunch Miithis Yemek
1993 M. Butterfly

1996 Crash GCarpigma
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BREZILYA-ABD BRAZIL-USA

CARLOS DIEGUES

TIETA

TIETA DO AGRESTE

TIETA OF AGRESTE

Yonetmen Director: Carlos Diegues
Senaryo Screenplay: Jodo Ubaldo Ribeiro,
Antonio Calmon & Carlos Diegues, based on the
novel by Jorge Amado Gorinti Yon.
Cinematography: Edgar Moura Kurgu
Editing: Mair Tavares Miizik Music:
Caetano Veloso Oyuncular Cast: Sonia
Braga, Marilia Pera, Chico Anysio, Cldudia
Abreu, Zezé Motta, Jece Valadao, Patritia
Franga, Leon Gdes, Heitor Martinez Mello,
Andyé Valle Yapimcilar Producers: Bruno
Stroppiana & Donald Ranvaud Yapim
Production Co.: Sky Light Cinema, Rua
Assungao 49, Botafogo, 22251-030, Rio De
Janeiro, BRAZIL; Phone: 552 72 49; Fax:
552 70 48; Serene Productions, USA Diinya
Haklari Export Agent: UGC DA
International, 24, ave Charles de Gaulle, 92522
Neuilly-sur-Seine Cedex, FRANCE; Phone: 33
1 46 40 44 30; Fax: 33 146 24 37 28

1996/ 35 mm. / Renkli Color / 120’

B Tieta, |7 yagindayken bakire
olmadigini farkeden babasi tarafindan
asagilanarak kapi disari edilmigtir.
Aradan tam 26 yil gegmigtir; simdi
Tieta, Sdo Paulo’da yasayan, dnemli
ekonomik ve politik baglantilar olan,
Gok zengin bir duldur. Hald gegmiste
yagayan ve tutucu geleneklerini
stirdiiren kasabasi Santana do
Agreste'ye donmeye karar verir.
Tieta’'nin gelisi kasabanin tarihindeki
en 6nemli olaylardan biridir. Ttim
kasaba, 6zellikle de kabarik gekler
gonderdigi ailesi, onu ve kizini
bagrina basar. Tieta, guzelligi,
cekinmeden sergiledigi seksi
goriinimd, ve parasal yonden
comertligiyle tim kasaba
sakinlerinde ani bir degisim rizgar
estirir. Tieta, papaz okuluna girmeye
hazirlanan yegeni Ricardo’nun
cazibesine kapilir ve aralarinda bir
iliski baslar. Cokuluslu bir kimya
sirketi kasabada gevreyi fazlasiyla
kirletecek bir fabrika kurmaya
karar verince, yerel yasam bir sok
daha yasar ve kasaba sakinleri
arasinda fikir ayriliklari belirir. ..

Brezilya “Cinema Névo / Yeni
Sinema”sinin kurucularindan biri
olan efsanevi ydnetmen Carlos
Diegues'in bu son filminde, kent
yasami ile kirsal yagam, ve gelismenin
olumlu ve olumsuz yonleri arasindaki
uyusmazlk, gegmisi karanhk zengin
bir dulun 6ykdisii gevresinde ele
alinmakta. TIETA, 83 yagindaki
yazar Jorge Amado’nun ayni adli
romanindan yapilmig basarih bir
uyarlama. Coskulu bir cinsellik ve

tropik iklimlere 6zgii bir yagam
sevinciyle dolup tasan bu fim, hem
gorkemli bir gosteri, hem de cep
telefonlari ile eski diinya degerlerinin
karsi kargiya geldigi bir kiiltiir
gatigmasinin yumusak bir elestirisi.
Sonia Braga, tipki Amado’nun
romanlari gibi, o tropikal iklimlere
ozgii cinselligin simgesi. Bahia'nin
benzersiz giizellikleri gibi, bagina
buyruk kahramani canlandiran bu
Unli aktris de izleyicinin goziinii ve
gonlinu hog etmekte. “Bu rolde
tim Brezilyallari temsil ediyorum.
Brezilya'daki herkes bu kisi olabilir. ..
Gok sinirh sayida gocugun amacina
ulasabildigi bu iilkede Tieta bunu
basarmis bir kisi. Biz Brezilyalilar
birseyi bagardigimizda her zaman
geri doneriz, glinku bir Brezilyah
igin 6nemli olan tek sey
sevilmeketir.” - Sonia Braga

B Tieta was driven out in disgrace at
the early age of 17 by her father after
he discovered she was no longer a
virgin. Now, 26 years later, Tieta is a
phenomenally rich widow who lives in
Sdo Paulo with important financial
and political contacts. She decides to
return to her village, Santana do
Agreste, which still lives in the past
and maintains its retrograde customs.
Tieta's arrival is one of the greatest
events in the place’s history. The
whole town welcomes her and her
daughter with open arms - especially
her family, to whom she’s been
sending fat cheques. With her beauty,
open sexuality and financial generosity,
she galvanizes the entire community

into a sudden tumult of change. Tieta
is attracted to her nephew Ricardo
who has been preparing for the
seminary and they become lovers.
Local life is given another shock when
a multinational chemical company
decides to install a contaminating
factory in the village, thereby creating
a split between the inhabitants. ..

The clash between urban rural life,
and between the promise and the
down side of development, are played
out in the story of a rich widow with
a shady past, in the latest feature from
legendary Brazilian director Carlos
Diegues - one of the founders of
Brazil's “Cinema Noévo”. TIETA DO
AGRESTE is a frothy adaptation of a
novel by 83-year-old Jorge Amado.
Filled with vibrant sensuality and
tropical joie de vivre, this film is both
a glorious spectacle and a gently
chiding collision of cultures, where
cellular phones meet old-world values.
Sonia Braga, like the novels of Amado,
has become the embodiment of
tropical sensuality. The famous
actress is ravishing as the defiantly
independent heroine, matched by
the incomparable beauty of the
Bahia region. “I represent everyone
in Brazil in thart role. All people in
Brazil could be that person... Ina
country where so few children have a
chance to complete their destiny,
Tieta is someone who has done that.
We Brazilians always go back when
we make it, because for a Brazilian,
the only thing is to be loved.” -
Sonia Braga

19 Mayis 1940'ta, Brezilya'da
Alagoas eyaletinin Maceié
kentinde dogdu. Rio de Janeiro
Katolik Universitesi'nde hukuk
dgrenimi gordi. Ogrencilik
ylllarinda Metropolitan Ogrenci
Birligi'ni kurdu ve bu birligin
yayn organi “Metropolitano™da
sinema elegtirmeni olarak
calsgti. Altmusgh yillarin baglarinda

V ‘,‘_ sair ve sinema elegtirmeni

olarak etkindi. Konulu ik uzun
metraj filmi olan, 1964 yapimi
“Ganga Zumba” ile bunu izleyen
filmleri onu “Cinema Névo /
Yeni Sinema” hareketinin baglica
isimlerinden biri olarak kabul
ettirtti. Brezilya'daki askeri
darbeden sonra Fransa’ya gog
etti ve burada bazi Avrupa
yapimlarini gergeklestirdi.
1975'te Brezilya'ya déndu.
Filmleri, 2000 yilinin esiginde
Brezilya'da yasanan karmagik
sorunlari ve var olan muazzam
sinif farkliliklarimi dile getirir.

Born in Maceid, state of Alagoas,
Brazil on 19 May 1940. He
studied law at the Catholic
University of Rio de Janeiro.
While student he organized and
became a member of Metropolitan
Union of Students, and worked
as film critic for its publication
O Metropolitano. In early sixties
he was active as poet and film
critic. His first feature film,
“Ganga Zumba”, made in 1964
and his later work established
him as a principal figure of
“Cinema N6vo” movement.
Following Brazilian military
takeover he emigrated to France
where he realized some European
projects. He returned to Brazil
in 1975. His films describe the
dilemma and enormous social
differences existing in Brazil on
the threshold to new millennium.

Filmleri
Filmography

1964 Ganga Zumba

1966 O grande cidade Biyiik $ehir

1969 Os herdeiros Mirasqilar

1972 Quando o carnaval chegar
Karnaval Geldiginde

1973 Joana a Francesca

Fransiz Jeanne

Xica da Silva

Chuvas de verao Yaz Yagmuru

Bye Bye Brasil

Hosgakal Brezilya

Quilomba

Un trem para as estrelas

Yildizlara Giden Bir Tren

1990 Dias melbores virao Daha

Giizel Giinler Oniimiizde

Veja esa cangao

Bu Sarkiy: lzle

Tieta do Agreste Tieta

1976
1977
1979

1982
1987

1994

1996
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ISRAIL ISRAEL

ORI SIVAN

ERMIS CLARA

CLARA HAKADUSHA

SAINT CLARA

Yonetmenler Directors:Ori Sivan & Ari
Folman Senaryo Screenplay: Ori Sivan &

Ari Folman, based on the novel “T he Thoughts of

Holy Clara” by Jelena & Pavel Kohout
Gorinti Yon. Cinematography:
Valentin Belanogov Kurgu Editing: Doy
Steiner Miizik Music: Barry Sabarof
Ovyuncular Cast: Lucy Dubincek, Halil
Elobav, Maya Meron, Jhony Pitterson, Yigal
Naor, Menashe Nay, Yosef El Dror
Yapimcilar Producers: Marek Rozenbaum
& Uri Sabag Yapim Production Co.:
Transfax Film Productions, 7 Abaronson Street,
Tel-Aviv 68012, ISRAEL; Phone: 972 3 516
27 46; Fax: 972 3 516 27 44 Dunya
Haklari Export Agent: Fortissimo Film
Sales, Herenmarkt 10-2, Amsterdam 1013,
THE NETHERLANDS; Phone: 31 20 627
32 15; Fax: 31 20626 11 55

1995 / 35 mm. / Renkli Color / 89

M 1999. Diinya kaosun esigindedir.
Israil'de, icra bir sanayi kentinde,
Rus ayi avcilari ailesinden gelen 13
yasindaki Clara, gittikge olaganiistu
bir psisik yetenek sergilemeye
baslar. Once, bir matematik
sinavinda biitin sinifi sorulari
dogru cevaplar. Ogretmenleri ve
mudrleri, sinifin iki yaramazi, Tikel
ve Rosenthal'dan giiphelenir. Oysa
bunlar Clara’nin baginin altindan
gtkmaktadir. Kiz giin gegtikge,
dogadisti gugleriyle okulun ve
kentin iglerine daha da kistahga
karigmaya baslar: Okul alev alir,
sinif arkadaglari musekkin almaktan
vazgeger ve “devrim”i tasarlar,
ogretmenler Edith Piafla gilgin
geceler gegirme dusleri kurar.
Derken Clara, kentteki her seyi
yok edecek muazzam bir depremin
yaklastigi kehanetinde bulunur. Kent
sakinleri onun kehanetine inanir ve
evlerini terk etmeye koyulurlar. Bog
kentte sadece Clara ile Tikel kalr.
Birlikte sinemaya giderler ve, tam
ilk kez opustuklerinde, uzaklardan
gelen bir giimbiirtu duyarlar...
Yoksa bu sahiden deprem midir?...

Bu ¢ok 6zgiin, gizemli bigimde akil
gelici komedi-fantezi izleyicilerde
gergek bir kiyamet duygusu
uyandiriyor. Unlii Gek romanci ve
oyun yazari Pavel Kohout'un
Gekoslovakya'daki komiinist
yonetimin sagaal giinlerinde yazdig
kitabi temel alan ERMIS CLARA,
buitiin fabrikalarin siirekli olarak
duman fiskireug hayali bir kentte
gegiyor. Karakterler gergek birer

birey, asice gidiileri de ikna edici
nitelikte. Clara’min miilteci ailesi,
Tikel'in uguk anne ve babasindan
daha garip degil. Ogretmenlerle
anne-babalar komige varan grotesk
karakterler olarak sunulurken, fimin
iki ydnetmeni, Sivan ve Folman,
gocuklara duygusalliktan arinmig
bir sempati ve mizahla yaklasiyor.
Kamera, filmin gergekistii amacini
sasirtici, gozalci renklerle
destekliyor. “Herkesin bu filmde,
gergekte aradigi her neyse onu
bulacagina inanlyorum; karakterlerin
hepsinin ortak &zellikleri ise sevgiyi
arayislari. Cocuklar igin gok gergek
olan bir sey bu: ilk agkin aranigi.
Buyiikler iginse, gocukluga duyulan
6zlem ve kendi gengliklerinin
gerceklesmemis agklari.” - Ori Sivan

W 1999. The world is on the brink
of chaos. In a remote industrial town
in Israel, 13-year-old Clara, from a
family of Russian bear hunters,
gradually begins to show an unusual
disposition for the psychic. First her
entire class gets all the answers
correct on a math test. Their teacher
and the head-master suspect the two
rascals in the class, Tikel and
Rosenthal. But it is all caused by
Clara, who intervenes more and
more impudently in school matters
and those of her town with her
supernatural powers: the school
bursts into flames, her classmates
stop taking sedatives and contrive
“the revolution”, teachers dream
about spending wild nights with
Edith Piaf. Then Clara predicts the

1963 yilinda San Francisco’da
dogdu. Anne ve babasiyla
Israil'e yerlesti ve Tel Aviv
Universitesi Sinema
Bolumu'nde egitim gordu. Ari
Folman’'la birlikte 1991 Korfez
Savagl sirasinda Tel Aviv'deki
atmosfer Uzerine
“Comfortably Numb / Rahatga
Duyarsiz” (1991) adhi 42
dakikalik bir belgesel film yapti.
Gene Ari Folman’la birlikte
yonettigi ERMIS CLARA
(1995) yonettigi ilk konulu
uzun metraj filmdir.

Born in 1963 in San Francisco.
He moved to Israel with his
parents and studied at the Tel
Aviv University's Film
Department. Together with Ari
Folman he made a 42-minute
documentary there,
“Comfortably Numb” (1991),
abourt the atmosphere in Tel
Aviv during the Gulf War in
1991. CLARA HAKADUSHA
(19995), co-directed by Ari
Folman, is his feature debur as
film director.

coming of a huge earthquake which

ARI FOLMAN

threatens to destroy everything in che
town. The inhabitants actually believe
Clara’s prophesy and begin to leave
their homes. Clara and Tikel stay
behind in the empty town. They go
to the cinema and, as they kiss for
the first time, they hear a distant
rumble. .. could it be the earthquake?

High on originality, this
mysteriously compelling comedy-
fantasy conveys to its viewers a true
feeling of apocalypse. Based on a
novel written by the renown Czech
novelist and playwright Pavel
Kohourt at the height of communist
power in Czechoslovakia, SAINT
CLARA is set in a fictious town
where all the factories are constantly
spewing smoke. Characters are finely
individualized and convincing in
their rebellious impulses. Clara’s
immigrant family is no weirder than
Tikel's spacey mom and dad. While

teachers and parents are comically
grotesque, co-directors Sivan and
Fulman view the kids with
sympathyand humor, sans
sentimentality. The camerawork
abets the film'’s surreal aspirations
with startling, eye-catching colors.
“I think every person can find what
he’s really searching for in the film
and the thing that characterizes all
the characters is their search for love.
For the kids it's something very real
- the search for first love, and for the
adules it’s the longing for childhood
and the unrealized loves of their
youth.” - Ori Sivan

1962 yilinda Vargova'da dogdu.
Anne ve babasiyla birlikte
Israil’e gég etti. Ori Sivan’'la
birlikte biyik 6vgiyle
kargilanan belgesel film
“Comfortably Numb / Rahatga
Duyarsiz™ (1991) yapt. Israil
Televizyonu’nun ikinci kanali
igin kayda deger birkag
belgesel film ydnetti. Oniig
bélimlik popiiler gocuk dizisi
“Kid Bag"i (1992)
gergeklestirdi. Ori Sivan ile
birlikte yonettigi ERMIS
CLARA (1995) yonettigi ilk
konulu uzun metraj filmdir.

Bornin 1962 in Warsaw. He
emigrated to Israel with his
parents. Together with Ori
Sivan he made a widely
acclaimed documentary
“Comfortably Numb” (1991).
He directed several noteworthy
documentary films for Israel
Television Channel 2. He
directed the popular thirteen-
part children’s serial “Kid Bag”
(1992). CLARA HAKADUSHA
(1995), co-directed by Ori Sivan,
is his feature debut as director..
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MEKSIKA MEXICO

JORGE FONS

MUCIZELER SOKAGI

EL CALLEJON DE LOS MILAGROS

MIDAQ ALLEY

Yonetmen Director: Jorge Fons Senaryo
Screenplay: Vicente Lesiero, based on the novel
by Naguib Mahfouz Gorianti Yon.
Cinematography: Carlos Marcovich Kurgu
Editing: Carlos Savage Muzik Music: Lacia
Alvarez Oyuncular Cast: Ernesto Gémez
Cruz, Mario Rojo, Salma Hayek, Bruno Bichir,
Delia Casanova, Daniel Gimenez Cacho,
Claudio Obregén, Luis Felipe Tovar, Tiare
Scanda Yapimci Producer: Alfredo Ripstein
Jr. Yapim Production Co.: Alameda Films,
Division del Norte, 2462, Dep. 501, Col.
Portales, 03300 Mexico, MEXICQ; Phone: 688
03 30; Fax: 605 89 11 Diinya Haklar
Export Agent: Lakeshore International, 5555
Melrose Avenue, Gloria Swanson Building, 4th
Floor Hollywood, California 90038, USA;
Phone: 1 213 956 42 22; Fax: 1 213 862 14
56

1994 / 35 mm. / Renkli Color / 140’

o

¥
i

B Dore bslime ayrilmig olan film,
Mexico City'nin eski bir
mahallesinde bir Pazar 6gleden
sonrasini gegiren “siradan”
insanlarin 6ykisuni anlatir. Filmin
merkezinde g kisi vardir: Rutilio,
semtteki erkeklerin bulugtugu barin
sahibidir. Evli ve elli yas civarinda
olan adam, bugiin, ailesinde bir
felakete yol agacak egcinsel arzulari
yuzinden saskindir. Alma, berber
Abel’e asik olan geng bir kizdir.
Abel, duginleri igin para kazanmak
izere ABD’ye giderek onu geride
birakir. Susanita, bu bolgedeki
hemen hemen butin apartmanlari
kiraya veren, ve uygun adami bulma
hayalleri kuran tipik “evde kalmig
kiz"dir. Dérdincii bolim bu
insanlari iki yil sonra tekrar bir
araya getirir: Susanita, Rutilio’nun
geng garsonlarindan biriyle sorunlu
bir evliligi stirdirmektedir; Rutilio
ailesine dénmusgtur. Simdi bir
uyusturucu miptelasi olan Alma,
hayauini klas bir fahige olarak
kazanir. Abel geri dondiigi zaman,
semt dramatik bir gekilde
degismistir. Geng adam agk ve
evlilik tzerine biitiin hayallerinin
bos oldugunu anlar-...

MUCIZELER SOKAGI, Misirh,
Nobel 6diilii sahibi Naguib
Mahfouz’un Midaq Sokagr adli
romanindan yola gikarak yapilmis.
Mahfouz'un kitaplarinin
Meksikalilara gekici gelmesini
anlamak kolay. Ornegin,
Mahfouz’'un bu son kitabindaki
1940’l yillarda Kahire'deki sokak

yasanusi tanimi, bugiin Mexico City
merkezindekine gok benziyor.
Unlii yonetmen Jorge Fons yeni
filminde, Midaq Sokag sakinlerini
Meksika'ya tastyarak bu ilintiye
agiklik kazandirmis. MUCIZELER
SOKAGI mizahla, aciyla, ve insan
sevgisiyle, sehrin gobeginde yasayan
insanlarin kollektif yagamini anlatiyor.
Film, Ug karakterin oykiilerini bir
arada oriiyor. Oykiilerin hepsi ayni
glinde gegmesine ragmen, hepsi
kendi kendine yeterli, digerlerinden
bagimsiz. Her biri (bazen ayni olaya)
farklh agilardan bakarak, kendinden
oncekilere katkida bulunuyor. Fons
sonunda iig bolimu gik bir bigimde
birbirine baglayarak, dykiniin
Mahfouz'un Misir'ina oldugu kadar
Meksika’ya da uymasini saglamis.

M Divided into four episodes, the
film tells the story of “ordinary”
people spending a Sunday afternoon
in the old part of Mexico City. At
the film’s centre are three people:
Rutilio owns a bar where men from
the neighbourhood meet. He is
married and around fifty years of
age. On this day he is surprised by
his own homosexual desires which
cause a catastrophe within his
family. Alma is a young girl who is
in love with Abel, the hairdresser.
He leaves her to go to the USA to
earn money for their wedding.
Susanita rents out almost all of the
apartments in this area. She is a
typical “old maid” who dreams of
meeting the right man. The fourth
episode brings these people together

two years later: Susanita has a
ttoubled marriage to one of Rutilio’s
young waiters; Rutilio has gone back
to his family. Alma, now a drug
addict, earns her living as a high-
class prosticute. When Abel returns
he finds the neighborhood
dramatically changed. He realises
that all of his dreams of love and
marriage are obsolete. ..

EL CALLEJON DE LOS
MILAGROS is loosley based on
Egyptian Nobel prize-winner
Naguib Mahfouz’ novel, Midag
Alley. It’s easy to understand the
fascination Mexicans have for the
books of Mahfouz. The depiction of
street life in 40s Cairo found in this
work, for instance, strongly
resembles present-day downtown
Mexico City. In his new film,
renowned director Jorge Fons makes
this connection explicit, taking the
denizens of Midaq Alley to Mexico.
With humor, with pain, and wicth
love for mankind, EL CALLEJON
DE LOS MILAGROS narrates the
collective life of people that live in
the heart of the city. The film braids
together the stories of three
characters. Alchough the stories all
happen on the same day, each is self-
contained, independent of the
others. Each adds to those before it
by using different viewpoints,
sometimes of the same event. In the
end, Fons elegantly ties the three
episodes together, making the story
seem as at home in Mexico and it
did in Mahfouz's Egypt.

1934 yilinda Tuxpan,
Meksika'da dogdu. Sinemaya
baslamadan 6nce Tlanepantla
Tiyatrosu’'nu kurdu. 1963-67
arasinda CUEC-UNAM'da
sinema egitimi gordii ve 1966
yiinda, diger yénetmenlerin
yanisira Juan Ibafiez’e de
asistanhk yaparak sinemada
galismaya bagladi. Kisa bir film
olan ilk galigmasi “La
Sorpresa”yi 1968 yilinda
gevirdi. “Los albaiiles” adl
filmi, 1977 Berlin Film
Festivali'nde ona Gimiig Ay
6diluni kazandirdi. Hem
Meksika sinema okullarinda
ogretim gorevlisi, hem de
Meksika Film Sendikasi
Senaristler Birligi Genel
Sekreteri'dir.

Born in 1934, Tuxpan, Mexico.
Before becoming involved in
film, he founded the Tlanepantla
Theatre. He studied film at
CUEC-UNAM from 1963-67
and began working as an
assistant director in 1966 for,
among others, Juan Ibafiez. He
made his first film, “La
Sorpresa”, a short, in 1968. His
“Los albafiiles” won the Silver
Bear at the 1977 Berlin Film
Festival. He is a lecturer at both
of Mexico’s film schools and
General Secretary of the Mexican
Film Union’s Writers’
Association.

Filmleri

Filmography
1969
1971

El quelite

Los cachorros

Yory (co-director ortak

y6netmen)

Cinco mil délares de

recompesa

1974 Laeta

1976 Los albaiiles

1979 Asi es Vietnam
(documentary belgesel)

1980 Templo mayor

(documentary belgesel)

Indira (TV documentary

TV belgeseli)

Diego

(documentary belgesel)

Rojo amanecer

El callején de los milagros

1972

1985

1986

1989
1994



77

INGILTERE UNITED KINGDOM

UDAYAN PRASAD

KARDESLERIN BASI DERTTE

BROTHERS IN TROUBLE

Yoénetmen Director: Udayan Prasad
Senaryo Screenplay: Robert Buckler, based
on the novel “Return Journey” by Abdullah
Hussein Goruntii Yon. Cinematography:
Alan Almond Kurgu Editing: Barrie Vince
Miczik/Music: Stephen W arbeck Oyuncular
Cast: Om Puri, Angeline Ball, Pavan
Malhotra, Ahbsen Bbatti, Bhasker, Kulvinder
Ghir, Lesley Clare O'Neill Yapimci
Producer: Robert Buckler Yapim
Production Co.: Renegade Films, 13
Arbuthnott Road, London SE4 51.S,
ENGLAND:; Phone: 44 171 732 69 22; BBC
Films Diinya Haklar1 Export Agent: Jane
Balfour Films Ltd., Burghley House, 35 Fortess
Road, London NW5 1AD, ENGLAND;
Phone: 44 171 267 53 92; Fax: 44 171 267
42 41

1995 / 35 mm. / Renkli Color / 102’

B 1960’larin ortalari. Amir bir
sebze sandigina saklanip kagak
olarak Pakistan'dan Ingiltere’ye
geldiginden beri higbirsey bekledigi
gibi gelismez. Tagi toprag altn bir
iilke yerine, kendini, Ingiltere’nin
kuzeyinde, hepsi erkek on yedi
“kagak” Asyaliyla birlikte kasvetli
bir evde tikilip kalmig bulur. Kisa
bir sure iginde, terkettigi toplumun
esi ancak daha kugik boyutlu bir
topluma girmis oldugunu anlar.
Bu gelecek vaadetmeyen
baglangica kargin Amir, yazar
olmaya heveslenen sansl Sakib’le
arkadas olur ve yoredeki
fabrikanin yun yikama biriminde ig
bulur. Dizenli hayatlari, kaldiklar:
evde bagkanlari konumundaki
Hussein Shah'in eve, bir kafede
tanigtig sarisin ve garip Irlandal
kiz Mary'i getirmesiyle sarsilir.
Mary eve baslangigta sicaklk ve
nege getirir, ama giin gelir hamile
oldugu ortaya gikar. Dogum
herkesin dehsetten agilmig gozleri
oniinde evde olur; ama bebek
Shah’tan degildir. Onuru kirilan
ve kendini agagilanmis hisseden
Shah, Mary'i yegeni Irshad’la
evlenmeye zorlar. Amaci
yegeninin Ingiltere’ye yasal yoldan
gelebilmesidir. Evdekilerse
Mary’den yana gikarlar ve Shah’
ikna etmeye galgirlar. Ancak o,
etkileyici bir konugmayla onlari
muslimanlar arasi dayanigma ve
kardeslige gagirarak yanina almayi
basarir. Incinen ve ihanete
ugrayan, gidecegi bir yer de
olmayan Mary, alinan karara
boyun egmek zorunda kalir;
ancak 6denecek bedel agir
olacaktir. Irshad tehlike demektir.

Duygular doruk noktasindadir ve
ev neredeyse bir volkan gibi
patlamak uzeredir...

KARDESLERIN BASI DERTTE
Abdullah Hussein'in, 1960’larda
giiney Asya ilkelerinden
Britanya'ya giden pek gok
gogmenin gergek yasantilarini dile
getiren “Return Journey / Doniis
Yolculugu” adl romanina
dayaniyor. Film bu gégmenlerin
dogduklar ulkelerdeki yagsama
bigiminin temelini olusturan
toreler ve inanglar ile, geldikleri
yeni iilkede hayatta kalmalarini
saglayan acimasiz kurallar
arasindaki ugurumu gok bagaril
bir bigimde anlatmakta. lgerdigi
kara mizah, pek gok karaktere
getirdigi alayc 6z elegtiri, ve
iyimser sonuyla bu film, Bati'ya
galismaya gelen, llkelerine para
gonderen, sonunda da bir giin
ailelerinin yanina dénen birinci
kugak gogmenlerin yagamlari
uzerindeki perdeyi kaldirmada
oncilik ediyor.

B Mid-1960s. From the moment
that Amir arrives illegally in
England from Pakistan, packed in a
vegetable crate, nothing is as he
expected. Instead of streets paved
with gold, he finds himself holed up
in a dismal house in the North of
England with seventeen other Asian
“illegals” (all men). He soon
understands that he has merely
transplanted himself to a microcosm
of the society he left behind. Inspite
of this unpromising start, Amir
befriends would-be writer, star

struck Sakib and finds work in the

wool-washing sheds of the local mill.
Then their ordered world is rocked
when Hussein Shah, the house leader,
brings home Mary, a strange blonde
Irish girl he has picked up in a cafe.
At first, she brings warmthand fun,
but then she turns out to be pregnant.
To everyone’s consternation, the
birth takes place in the house and
the baby is not Shah'’s. Dishonoured
and humiliated, he reacts by trying
to force Mary to marry Irshad, his
nephew, so that he can come to
Britain legally. The other men side
with Mary and call Shah to account
but, in a masterly speech, he appeals
to their Muslim solidarity and
brotherhood and rallies the household
behind him. Hurt and betrayed,
with nowhere to go, Mary agrees to
go through with it - but at a terrible
price. Irshad spells danger. Emotions
are running high and the house is
about to go up like a volcano. ..

BROTHERS IN TROUBLE is
based on the novel “Return_journey’
by Abdullah Hussein, which draws
on the real experiences of many
immigrants to Britain from the sub-
continent in the 1960s. It brilliantly
illuminates the gulf between the
customs and loyalties that preserve
the way of life in one’s birthplace
and the brutal axioms that insure
survival in a new country. Wich
plenty of dry humour, a self-
mocking tone to many of
characterizations and an optimistic
finale, the film breaks new ground in
lifting the veil on the lives of the
first generation of immigrants who
came to work, send money home,
and one day return to their families.

4 Subat 1954'te Hindistan’da
dogdu. Dokuz yagindan beri
Ingiltere’de yagamaktadr.
Leeds Sanat Okulu ile Ulusal
Sinema ve Televizyon
Okulu'nda 8grenim gordii.
1989 yilindan bu yana,
aralarinda Ingiltere ve
Britanya'da yasayan
Pakistanhlart ele alan ve bunlari
Hintli romancilarin bakig
agisindan anlatan filmler de
bulunan bazi televizyon
belgeselleri ve BBC “Screen
Two'"da gosterilmek iizere
televizyon filmleri gekmistir.
KARDESLERIN BASI DERTTE

| (1995) yonettigi ilk uzun

metraj konulu filmdir.

Born on 4 February 1954 in
India. He has lived in England
since the age of nine. He studied
at the Leeds School of Art and at
the National Film and
Television School. Since 1989 he
has made several television
documentaries, including films
about Pakistanis in England and
Britain as seen from the
perspective of Indian novelists,
as well as a number of television
films for BBC “Screen Two”.
BROTHERS IN TROUBLE
(1999) is the first feature film he
directed.
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LYNNE STOPKEWICH

OPULMUS

KISSED

Yonetmen Director: Lynne Stopkewich
Senaryo Screenplay: Angus Frase & Lynne
Stophkewich, based on story by Barbara Gowdy
Gorunti Yon. Cinematography: Gregory
Middleton Kurgu Editing: Jobn Pozer, Peter
Rosck & Lynne Stopkewich Mizik Music: Don
Macdonald Oyuncular Cast: Molly Parker,
Peter Outerbridge, Jay Brazeau, Natasha Morley
Yapimcailar Producers: Dean English &
Lynne Stopkewich Yapim Production Co.:
Lakeshore International, USA Diinya
Haklari Export Agent: Lakeshore
International, 5555 Melrose Avenue, Gloria
Swanson Building, Fourth Floor Hollywood,
California 90038, USA; Phone: 1213 956 42
22; Fax: 1213 862 14 56 Kaynak Source:
Pinema, Ininii Cad. 4115, Bosfor Apt.,
Giimiigsuyu, lstanbul, TURKEY ; Phone: 90
212251 18 33; Fax: 90 212 245 02 35

1996/ 35 mm. / Renkli Color / 78’

B “Komsunun cici kizi” tipinde
ama ayni zamanda bir 6liisevici
olan Sandra Larson, bir cenaze
levazimatgisinda 6liilere makyaj
yapan kisinin yaninda girak olarak
gahgir. Yalniz ve gahigkan bir tip
ogrencisi olan Matt ise Sandra’nin
kalbini timiyle kazanmak igin
onun 6teki “agiklar”yla baga
gikmaya galigir...

Oliim ve istek, daha dogrusu
seks, bundan 6nce de
beyazperdede birbirleriyle
iligkilendirilmisti, ancak boylesi
gorilmemisti. Barbara Gowdy’nin
“We So Seldom Look On Love /
Aska Ne Kadar da Az Bakiyoruz™
bashkli, buyuk tartgmalara yol
agmig bir kisa 6ykustine dayanan
bu film, yasami, 6li hayvanlara
itinayla gomme torenleri
diizenledigi bir gocuklukla
baslayan ve arzuladig 6lii
nesnelere manyakga bir bigimde
olabildigince yakin olma
tutkusuyla gegen bir yetigkinlik
doénemiyle siiren bir kadinin
yasamboyu 6liime duydugu
hayranhk hakkinda garpici bir
gahsma. Olaganustu goruntiler
yakalayan kamera, sanat
yonetmeninin de katkisiyla,
Sandra’nin tutkusunun bedensel
ve ruhsal yonlerini son derece
canh bir bigimde gozler 6niine
sermekte. Onun Uzerine titredigi
cesetlerden yayilan enerijiden elde
ettigi yasam gucuni neredeyse
gozlerimizle goriip hissediyoruz.
Gowdy, insanlarin sorgulamadan
kabul ettigi normal davranig
kavramlarini sarsarak, insana 6zgi
sapmalari duygusalliktan uzak

ancak duyarh bir bigimde tasvir
etmekte gok basaril.
OPULMUS’le Stopkewich de,
biyik bir incelikle, usuldan usula,
ve insani heyecanlandiran, kargi
koyma giiciinii yokeden bir
dirustlitkle, Gowdy’nin
romaninda tutturdugu ulagiimasi
zor Ustiin diizeyi yakalamis. Ele
aldigi konunun garpici niteligi ve
biinyesindeki aykirik géziiniine
alindiginda, Sandra’y: hig
yargilamadan sempatik bulmamiz
ve hatta ondan hoslanmamiz,
OPULMUS’iin basarisinin hi¢ de
kiigimsenmeyecek diizeyde
oldugunun kaniti. En hafif deyimle
siradigi ancak tartigmasiz bir
bigimde etkileyici bir film.

B Sandra Larson is a pretty-girl-
next-door type who also happens to
be a necrophiliac working as an
apprentice embalmer at a funeral
home. Matt is the lonely and
intense medical student who tries
to compete with Sandra's other
“lovers” for the ultimate place in
her heart...

Death and desire - or, more
specifically, sex - have been linked
on screen before, but never like
this. Based on Barbara Gowdy's
short story “We So Seldom Look On
Love”, this is a quietly electrifying
film about one woman’s life-long
fascination with death, from a
childhood filled with elaborate
burial rituals for dead animals to an
adulthood monomaniacally devoted
to getting ever closer to the dearly
departed objects of her affection.

Gorgeous camera work and art

direction help vividly illuminace
both the corporeal and spiritual
aspects of Sandra's obsession - we
can almost see and feel the life force
she seems to draw from the energy
cast off by her cherished bodies.
Gowdy excels at unsentimental yet
sensitive portrayal of human
deviance - shaking our entrenched
notions of normalcy - and wich
KISSED Stopkewich manages to
delicately, confidently and wich
disarming emotional honesty
capture that same elusive qualicy.
Considering the potentially absurd
and sensational nature of the
material, it is no small part of
KISSED'’s achievement that it
keeps us both fascinated by and
sympathetic with Molly without
everasking us to judgement on
her. Unusual, to say the least, but
also indisputably impressive.

Kanada'da dogmustur.
OPULMUS yonettigi ilk uzun
metraj konulu filmdir.

Born in Canada. KISSED is the
first feature film she directed.
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gerceklestirilmigtir.

W e should like to thank

BRUT

for their contributions.
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CARAMELLA

DIEBELSKA EDUKACJA

SWEETIES

Yonetmen Director: Cinzia Th. Torrini Senaryo Screenplay: Cinzia Th. Torrini
Gorintii Yon. Cinematography: Alessio Gelsini Kurgu Editing: Anra Napoli Muzik
Music: Schubert Oyuncular Cast: Stefania Sandrells, Robert Citran, Gea Martire Yapimci
Producer: Matteo Levi Yapim Production Co.: Regina Ziegler Filmproduktion, Neue
Kantstr. 14, D-14057 Berlin, GERMANY; Phone: 49 30 320 90 50; Fax: 49 30 322 73 53;
Tangram Film, ViadiS. Erasmo, 12, 00184 Roma, ITALY; Phone: 39 6 700 54 41; Fax: 39
6700 54 42 Dunya Haklari Export Agent: Regina Ziegler Filmproduktion, Neue Kantstr.
14, D-14057 Berlin, GERMANY; Phone: 49 30 320 90 50; Fax: 49 30 322 73 53

1995 / 35 mm. / Renkli Color / 29’

B Anna aruk pek geng degildir, ancak hila sehvetli ve istek dolu bir
kadindir. Karisiyla sevigmek yerine televizyon seyretmeyi tercih
eden kocasina hig benzemez. Rejimler ve aerobikler kocasinin seks
istegini canlandirmaya yetmez ve Anna yardim etmesi igin bir
biyiiciiye bagvurur. Ne yazik ki ask iksirleri de olumsuz sonug verir,
ve sonunda ¢6zum sihirli gekerlerde bulunur: her seker Anna’yi
yedi yas genglestirecektir. Bogazina duskun biri igin tehlikeli bir
¢6ziimdur bu...

B Anna is not so very young anymore, but still a voluptuous woman
and full of desire. Unlike her husband, who prefers to watch television
instead of making love to his wife. Diets and aerobics fail to revive his
sexual interest and Anna turns to a fortune teller for help.
Unfortunately, love potions also have dissatisfying results, but then the
solution is finally found in some magic sweets: each sweet will make
Anna seven years younger. Which might be a tricky thing for a
compulsive eater...

DEVILISH EDUCATION

Yonetmen Director: Janusz Majewski Senaryo Screenplay: Janusz Majewski
Gorunti Yon. Cinematography: Wirold Adamek Kurgu Editing: Elzbieta Kurkowska
Miizik Music: Mozart & Jerzy Satanowski Oyuncular Cast: Reneta Dancewicz, Marek
Kondrat, Anna Dymna, Stanislaw Brudny, Adam Ferency Yapima Producer: Lew Rewin
Yapim Production Co. Regina Ziegler Filmproduktion, Neue Kantstr. 14, D-14057
Berlin, GERMANY; Phone: 49 30 320 90 50; Fax: 49 30 322 73 53: Heritage Films, ul.
Marszalkowska 2/6, 00581 Warsaw, POLAND; Phone: 48 2 625 26 01; Fax: 48 2 625 26
93 Dunya Haklari Export Agent: Regina Ziegler Filmproduktion, Neue Kantstr. 14, D-
14057 Berlin, GERMANY; Phone: 49 30 320 90 50; Fax: 49 30 322 73 53

1995/ 35 mm. / Renkli Color / 28’

B Yuzyilin baslarinda, akarsularla, ormanlarla gevrili bir kéyde, stitgu
kiz Gosia inek gobanligi yapmaktadir. O giin 6gleden sonra hava
ok sicaktir; Gosia serinlemek igin soyunur ve nehre girer. Ertesi
gun, siyahlar giymis bir yabanci ortaya gikar ve Gosia'ya, yaptigi
onun giplak resmini gosterir. Utanan ancak hig alinmayan Gosia
yabanciyla tanigir ve onun aracihigiyla yasamin gizli zevklerini tadar.
Annesinin namus kaygisina, kilisenin piiriten ahldk anlayigina ve koy
doktorunun sagirtici teshisine gore onu bastan gikaran ancak seytan
olabilir...

B Once upon a time, at the turn of the century, the milkmaid Gosia is
caring for her cows on an idyllic countryside. The afternoon is hot, and
she takes a bath in the river. The next day a stranger-in-black appears
on the scene and shows her a painting he has done of her in the nude.
Embarrassed, but hardly offended, she makes his acquaintance and is
introduced to the secret pleasures of life. The moral concerns of her
mother, the puritanical ethics of the church and a puzzling medical
diagnosis of the country doctor seems to lead to only one conclusion: it
must have been the devil who seduced her. ..
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INGILTERE-ALMANYA UNITED KINGDOM-GERMANY

FINLANDIYA-ALMANYA FINLAND-GERMANY

CENNET OTELI

SAMBOLIK

HOTEL PARADISE

Yonetmen Director: Nicholas Roeg Senaryo Screenplay: Michael Allin Gorinti
Yon. Cinematography: Witold Stok Kurgu Editing: Tony Palmer Muzik Music: Harry
Gregson-Williams Oyuncular Cast: Theresa Russell, Vinent D'Onofrio Yapimci
Producer: Luc Roeg Yapim Production Co.: Regina Ziegler Filmproduktion, Newe Kantstr.
14, D-14057 Berlin, GERMANY; Phone: 49 30 320 90 50; Fax: 49 30 322 73 53: Dakota
Films, 6 Meard Street, London W1V 3HR, ENGLAND; Phone: 44 171 287 43 29; Fax: 44
171 287 23 02 Diinya Haklari Export Agent: Regina Ziegler Filmproduktion, Neue
Kantstr. 14, D-14057 Berlin, GERMANY; Phone: 49 30 320 90 50; Fax: 49 30 32273 53

1995 / 35 mm. / Renkli Color / 29’

B Giizel bir kadin liiks bir otelin balay siiitinde, geceden kalma bir
sekilde uyanir ve giplak bir adama kelepgeli oldugunu farkeder.
Diiginiiniin o giin yapilacagini hatirlayip da, yanindaki adamin
tamamiyle yabanci oldugunu kegfetmesi onda tam bir gok etkisi
yaratr! Digin davetlileri de gelmek tizeredir... Gizmelerinde silah
taslyan bu adam da kimdir? Ondan ne istemektedir ve diiginiine
nasil yetigebilecektir? Gelin, tabii ki buyuk bir panik igindedir. Ancak
ayni zamanda bu yabanci ve girilgiplak adam onu garip bir bigimde
cezbetmektedir...

B A beautiful woman wakes up with a hangover in the bridal suite of a
luxury hotel and finds herself handcuffed to a naked man.
Remembering this is her wedding day, it is a shock to discover the
man next to her is a complete stranger! And the wedding guests are on
their way... Who is this guy, with a gun in his boots? What does he
want from her and how can she make sure to be ready for her future
husband in time? The bride - no wonder - is panicking. But at the
same time she feels strangely attracted to this unknown, very naked
man...

SAMBOLICO

Yonetmen Director: Mika Kaurismaki Senaryo Screenplay: Mika Kaurismaki
Gorintii Yon. Cinematography: Jaques Cheuiche Kurgu Editing: Mika Kaurismaki
Miizik Music: Gabriel Moura Oyuncular Cast: Kari Viindnen, Andrea Bloom, Antonio
Calloni, lvan Setta, Gerson Araifo Yapimai Producer: Telmo Maia Yapim Production
Co.: Regina Ziegler Filmproduktion, Neue Kantstr. 14, D-14057 Berlin, GERMANY : Phone:
49 30 320 90 50; Fax: 49 30 322 73 53, Marianna Films, Pursimiehenkatu 25, 00150
Helsinki, FINLAND; Phone: 358 0 622 18 11; Fax: 358 0 622 38 55 Diinya Haklar:
Export Agent: Regina Ziegler Filmproduktion, Neue Kantstr. 14, D-14057 Berlin,
GERMANY  Phone: 49 30 320 90 50; Fax: 49 30 322 73 53

1996 / 35 mm. / Renkli Color / 30’

B Bu kadar zithk gérilmemistir: Finlandiyal bir orkestra sefi
6gleden sonrasini Rio sahilinde gegirmektedir. Yaratia bir beyin igin
piril piril giinegin altinda giizel viicutlu bikinili geng kizlari
seyretmekten esin verici ne olabilir? Gugli bir erkegin yardimina
gergekten gereksinim duydugu anlagilan, seksi bir geng kadin
gorduginde her erkek kontrolini yitirir. Rio’da samba yaparak log
gece kuliplerinde ve karanlik ara sokaklarda gegirilen heyecanli bir
gecenin bedeli de tabii 6denecektir. Ancak, bunun 6diili kémiir
gozlu, sehvetli dudakh kizi mehtap altinda bir plajda 6pmekse, bu
kimin umurundadir? Sadece bir saniye sirse bile...

B The extremes can hardly be bigger - a Finnish conductor spends the
afternoon on the beach of Rio. What could be more inspiring for the
creative mind than watching some well-proportioned bikini girls under
the glowing sun? The appearance of a sensual young woman, who
obviously needs a little help from a strong male, would make any man
loose his self control. Obviously, a price has to be paid for their journey
through the exciting nightfile of Rio, overwhelming samba schools,
shady nightclubs and dark alleys. But who cares, if the reward is the
embrace of the dark-eyed girl with the voluptuous mouth on a moonlit
beach. Even if it might all just last for one single second. ..
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ALMANYA GERMANY

HOLLANDA-ALMANYA THE NETHERLANDS-GERMANY

FILLER ASLA UNUTMAZ

BEKLEME SALONU

DER ELEFANT VERGIDDT NIE

DE WACHTKAMER

ELEPHANTS NEVER FORGET

Yonetmen Director: Detlev Buck Senaryo Screenplay: Derlef Blettenberg Goruntii
Yon. Cinematography: Martin Peglau Kurgu Editing: Mona Brauer Muzik Music:
Grieg Oyuncular Cast: Peter Luppa, Natalia Wirner, Leander Haussmann, Jenny Elvers,
Tino Wolf, Scarlett Frank Yapimeci Producer: Mariette Rissenbeck Yapim Production
Co.: Regina Ziegler Filmproduktion, Neue Kantstr. 14, D-14057 Berliny, GERMANY; Phone:
49 30 320 90 50; Fax: 49 30 322 73 53 Diinya Haklari Export Agent: Regina Ziegler
Filmproduktion, Newe Kantstr. 14, D-14057 Berlin, GERMANY ; Phone: 49 30 320 90 50;
Fax: 49303227353

1996/ 35 mm. / Renkli Color / 29

M Kigiik bir sirk Berlin yakinlarindaki Brandenburg kirsah civarinda
yoldadir. Bu sirada ciddi bir trafik kazasi gegiren geng Kontes Lilly
von Teltow igin bu gok biyiik bir sanstir. Sirkin fil terbiyecisi ciice
Ramon onu son dakikada, fili Edgar’in da yardimiyla, yanan
arabasindan kurtarir. Hig kugkusuz Ramon bir 6dilu haketmektedir.
Ciice, geng ama mutsuz kadini satosunda ziyarete gittiginde,
karisimin hastabakicisinin pesinden kosan kontesin kocasiyla da
tanigma zevkine erer. Lilly, Ramon'un kendisiyle birlikte bir gece
gegirme isteginden baglangigta hognut kalmasa da, kontun saygisiz
davranigi fikrini degistirmesine yol agacak gibidir...

B A small circus is on route i n the Brandenburg countryside around
Berlin. It is a very lucky coincidence for the young Countess Lilly von
Teltow, who has a very bad car accident. The circus’ elephant trainer,
the dwarf Ramon, rescues her from the burning car in the last minute,
with the help of his elephant Edgar. No doubt about it: Ramon
deserves a reward. When visiting the beautiful but sad lady at her
castle he has the doubtful pleasure of meeting her wretched husband,
who happens to be chasing his wife’s nurse around the house. Although
Lilly initially seems to be unhappy about Ramon’s request to share one
night with her, the count’s rude behavior might make her change her
mind after all...

THE WAITING ROOM

Yonetmen Director: Jos Stelling Senaryo Screenplay: Jos Stelling Gorinti Yon.
Cinematography: Goetr Giltay Kurgu Editing: Bert Rejkelijkbuizen Oyuncular Cast:
Bianca Koedam, Eugéne Bervoets, Annet Malherbe Yapimei Producer: Anton Kramer Yapim
Production Co.: Regina Ziegler Filmproduktion, Neue Kantstr. 14, D-14057 Berlin,
GERMANY; Phone: 49 30 320 90 50; Fax: 49 30 322 73 53; Jos Stelling Film, Springuweg
50-52, 3511 VS Utrecht, THE NETHERLANDS; Phone: 31 30 231 37 89; Fax: 31 30 231
09 68 Diinya Haklari Export Agent: Regina Ziegler Filmproduktion, Neue Kantstr. 14, D-
14057 Berlin, GERMANY; Phone: 49 30 320 90 50; Fax: 49 30 322 73 53

1996 / 35 mm. / Renkli Color / 28’

B Herhangi bir biiyiik kentte biiyik bir tren istasyonu. Bekleyen
yolcularla dolu; kimi &tekileri ilgiyle incelemekte, kimiyse bagka
birseyle ilgilenemeyecek kadar kendi kiigiik sorunlarina dalmus.
Kahramanimiz da, karisi kahve almaya gittigi sirada, kendinden emin,
etrafindaki kadinlari bakiglariyla soyar. Mavi giysili glizel bir kadin
bakislarina karsilik verince gézlerine inanamaz. Hig stiphesiz bugiin
onun sansh giinudir. Karisi déniinceye kadar kahramanimiz, 6teki
yolcularin bakislari altinda, sasirtici deneyimler yasar. Oyle ki, bir
daha giizel bir sarigin gérdugu zaman, biyik bir olasilikla, gok daha
temkinli davranacaktrr...

B A large train station, it might be anywhere in a big city. Waiting
passengers, some are curiously observing each other, some are too much
involved with their own petty problems to pay attention to anything
else. Our man, self-assured, practically undresses some of the women
present with his eyes, at least as long as his wife is absent, trying to get
them some coffee. When a beauty in blue dress returns his challenging
looks, he can hardly believe it's true. Obviously, it is his lucky day
today. By the time his wife returns our man has experienced some
astonishing things under the watchful eyes of the fellow passengers.
And most probably he will be much more reserved next time he sees a

beautiful blonde. ..
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ANISINA: LUIS BUNUEL IN MEMORIAM: LUIS BUNUEL

ISPANYA SPAIN

LUIS BUNUEL

M 22 $ubat 1900 giind,
Ispanya’nin Teruel eyaletindeki
Calanda'da dogdu. Kiilturli bir
burjuva ailesinin oglu olarak 6nce
Zaragoza'daki bir Cizvit okulunda
egitim gordi (1906-15). Buradaki
tam anlamiyla baskici egitim
sistemi, onun Uzerinde kalicl bir
etki yaratt. Gorinurde hal ve
gidisi iyi bir 6grenci olmakla
birlikte, okul saatleri diginda
gesitli garip ve kutsalliga ters
diisecek seyler yapugini kendisi
de kabul etmistir. Daha sonra,
1917-20 yillari arasinda
Madrid’'deki Residencia de
Estudiantes’te egitimini strdirdi.
1920-23 yillar arasinda okudugu
Madrid Univertisitesi'nde
Salvador Dali ve sair Garcia Lorca
ile tanisti. 1922 yilinda edebiyat
dergilerine yazi yazmaya bagslad, °
g yl sonra da Paris’e gitti.

Fritz Lang'in “Der mide Tod"u
(1921) onun sinemacihiga ilgi
duymasini sagladi. Académie du
Cinéma o6grencisi oldu ve
“Mauprat” (1926) ile “La chute
de la maison Usher”de (1928)
Jean Epstein'in yaninda galist.
Etievant ve Malpas'in “La siréne
des tropiques”inde de (1928)
asistanhk yapti. Buiuel gok
gegmeden Epstein'dan uzaklagti
ve annesinin gonderdigi para
sayesinde, Dali ile birlikte ilk filmi
“Un chien andalou / Bir Endiiliis
Kopegi'ni (1928) gergeklestirdi.
Film o siralarda siirrealistler
arasinda moda olan otomatizmin,
yani mantiksiz ve sonuca
varmayan iliskilerin serbest
birakiliginin bir gosterisidir.
Epstein onu bu akima
bulagmamasi konusunda uyardigi
halde, Bufiuel'in stirrealizm
tzerinde temel ve kalici bir etkisi
olmugtur. “L'age d'or / Altun Gag”
1930 Ekim'inde Paris’teki Studio
28'de gosterilmeye bagladiginda
bir skandala yol agti ve derhal
gosterimden kaldirildi. Filmde,
arzu ve ask (surrealistlerin “gilgin
agk™1) guiniin diizeninin ¢okusiine
yol agiyordu. Arzunun tatmini
uzerine qigir agici fikirleri Bunuel
igin biiyuk anlam taglyan Marquis
de Sade’a géndermeler de vard.
Bu anarsist surrealist, “Bir
Enduliis Kopegi” ve “Alun Cag'la,

doga ile insanin hayati giiglerine
saygl adina, burjuvazinin
fosillegmis geleneklerine meydan
okuyordu.

Buniuel “Alun Gag” skandal
sirasinda Hollywood'dayd..
Ispanya’ya doniince, piyangodan
kazandigi parayla, Ispanya’'nin
yoksul bir bolgesi olan Las
Hurdes'de gekilen acilari anlatan
bir belgeseli, “Las Hurdes /
Ekmeksiz Toprak™ (1932) yapu.
Agsiri derecede merhametsizlikle
adaletsizligin vahsi bigimde
sergilenmesi olan film gok az
yerde gosterildi. “Ekmeksiz
Toprak”tan sonra Bufuel
yonetmenlige duydugu ilgiyi
yitirdi, ama ailesinin parasiyla
yasamaktansa Paris’e donup yerel
pazar i¢in Paramount filmlerinin
dublajini denetlemeye basladi.
Madrid’'de ayni isi Warner Bros.
filmleri igin yapti. 1935'te
Ispanya’da yapim yénetmeni
olarak galigmaya baglad,
miuzikallerle komedilerin
denetimini ustlendi. Ispanya’da Ig
Savas gikinca, Paris’teki
Cumhuriyetgi hilkimete
hizmetlerini sundu. Ispanya Ig
Savagl hakkindaki “Madrid '36"
filminin derlenmesine katkida
bulundu. Modern Sanat
Muzesi'nde Latin Amerika'ya
yonelik Amerikan filmlerinin
Ispanyolca versiyonlarinda
denetimci olarak galismak lzere
New York'a gagrildi. Bir siire
sonra bu gérevinden istifa etmek
zorunda kalinca (gtinki birisi
onun, hala bir skandal sayilan
“Alun Gag™ yonettigini
kesfetmisti), Nazi aleyhtari filmler
ve daha sonra da Amerikan
ordusu igin belgeseller yapmaya
basladi. Ancak, eski dostu Dali
tarafindan ateist olmakla
suglaninca bu projeden de
gikaruldi.

1945'te Bufuel, Warner Bros.'ta
yapimci olarak galigiyordu. Bir
ara ona “The Beast with Five
Fingers”in yonetmenligini
vermeyi disindiler. Film igin
yaptigi hazirlik galigmalari,
sinemaya olan hevesini
canlandird, Lorca’'nin Fransa'da
gekilecek olan *“La casa de

Bernarda Alba / Bernarda
Alba’min Evi”nin bir sinema
versiyonunu hazirlamak igin
Meksika'ya gitti, ama gerekli
finansman bulunamadi.. Meksikal
yapimci Oscar Dancigers, ona
tamamen ticari bir is olan “Gran
Casino / Biiyiik Gazino” (1947)
miizikalini 6nerdi, ancak film
gisede basarisiz oldu. Ne var ki
Bunuel, Dancigers ile iyi bir iligki
kurmugtu. Yapimai, bir gocuk
filmi igin fikir 6nersin diye onu
tegvik etti. Bufiuel bunun yerine,
daha sonra “Los olvidados /
Unutulmuslar” olarak bilinecek
olan, gocuklar hakkinda bir filmi
onerdi. Dancigers, eger 6nce
Latin Amerika pazarinda popiiler
olan tipte bir komedi yaparsa,
ona bir derece o6zgiirlitk
saglayacagini vadetti. “El gran
calavera / Biiyik Gilginlik™in
(1949) gok basarili olmasi,
Bunuel'e en 6nemli filmlerinden
biri olan ve onu sadece daha
onceki iki surrealist filmiyle
hatirlayan sinema izleyicilerine
yeniden tanitan “Los olvidados /
Unutulmuslar™ (1950) yapma
olanag verdi. Mexico City'deki
asi gengler hakkindaki bu
melodramin en 6nemli 6zelligi,
Bufiuel'in karakteristik serinkanli
belgesel ve sanrisal siirrealist
bakigini harmanlamasiyd.
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“Unutulmuslar” 1951 yilinda
Cannes'da En lyi Yénetmen
Odiili'ni kazanarak onu basariya
ulagtirmadan once, Bufiuel
tamamen ticari bir bagka ise,
hemen onun arkasindan yaptig
benzer filmler gibi Meksika
sinirinin digina gikmasi
beklenmeyen “Susana” (1951) adl
aptalca bir melodrama baslamigti
bile. Suratle ve verimli bir gekilde
galismayi seven kusursuz bir
zanaatkar olan Bufiuel, kendine
o6zgii ve temelde hasin olan diinya
gorusunden higbir sekilde taviz
vermeksizin popliler iglerden
hoslanan bir izleyici kitlesine hitap
eden filmler yapmayi da
bagarmigti. Bufiuel daha sonralari,
yapug| filmlerin iginde sadece iki-
U tanesinden hoglanmadigini
belirtse de, bazen Meksika'daki
filmlerinin adlarini unutmus gibi
davranirdi. Bagka bir seferinde de
$Oyle demisti: “Ben hep siirrealist
ilkelerime sadik kaldim - yemek
yeme ihtiyaci insanin sanatiyla
orospuluk yapmasini asla
gerektirmez. Orada yaptigim
ondokuz-yirmi film arasinda
gergekten koti olan ig ya da dort
tanesi vardir belki, ama ben higbir
sekilde kendi ahlak kurallarimi
gignemedim. Sadece kural sahibi
olmak bile baz kisilere gocukga
bir sey gibi gelse de ben Syle
distinmiyorum.”

1950’li yillarin baslarinda
Meksika'da yetkin bir ydnetmen
sayllmaya baglanan ve
“Unutulmuglar”in siddetli
toplumsal elestirisinde oldugu gibi
ucuz melodramlarda da kendini
ayni derecede rahat hisseden
Bufiuel, kendi sanatsal bildirilerini
gergeklestirebilmek igin hizla ticari
filmler gekmeyi siirdirdu. Bu
dénemden itibaren gittikge artan
bagimsizig ona filmlerine kendi
kisisel damgasini vurma firsati
tanidi. 1951°deki doérdincii filmi
olan ve Cannes'da En lyi Avangard
Film segilen **Subido el cielo"da,
pikaresk bir melodram,
Sirrealistlerin burjuva ciddiyetine
ve duygusalligina karsi panzehir
olarak tavsiye ettigi tirden kara
mizahla doldurdu. “El bruto / Kaba
Adam” (1952) ise, “Altn Cag”
gibi, cinsel tutkunun ozgiirlestirici
glictinii vurgular. “Robinson
Crusoe” (1952) da gok sayida ona
6zgl imge igerir, 6zellikle riyalarla
bécekleri. Buiiuel *O”da (1952),
askin giicii tizerine kendi bozguncu
fikirlerini 6zetle yineler, ve bir

“Ugultulu Tepeler” uyarlamasi
olan *Abismos de pasion”un
(1953) konusu da gene “gilgin
ask”ur. Buiiuel'in Meksika'daki
uretken yillarinin son filmi ise,
mizahin en karasiyla dolu, gilgin bir
erotizm filmi olan “Ensayo de un
crimen / Bir Suglunun Yasami”dir.

Bufiuel 1955'te Fransa’ya
dondiiginde, burada yapimailarin
tekliflerine boguldu. O, devrimci
sadakat ve toplumsal micadele
tizerine bir film olan “Cela
s'appelle I'aurore/ Buna Safak
Derler”i (1955) yapmay segti. Bir
sonraki filmi “La mort en ce jardin
/ Olim Bahgesi"ne ise (1956),
Bufiuel, sevimli olmakla birlikte
etkisiz olan ve en sonunda saf bir
Hiristiyan hayati yagamanin
imkansizhgini itiraf etmek zorunda
kalan bir rahip karakteri koydu. Bu
fikri, adini filme veren rahibin dine
bagh bir yasam strdiirmenin
1zdirabi azaltmak degil de artturdig
sonucuna vardigi ve 1959'da
Cannes’da Altin Palmiye alan
*“Nazarin” (1958) de dahil olmak
lizere, daha sonraki filmlerinde
gelistirecekti. O kadar 6nemli
olmayan iki galigmanin, “‘La fievre
monte i El Pao / El Pao’da Ates
Yukseliyor” (1959) ile “‘La joven -
The Young One/ Geng Kiz"in
(1960) ardindan, Buiiuel, en
6nemili filmlerinden biri olan
“Viridiana”y1 (1961) yonetti.
Burada putkiranca mizahi,
serserilerin “Son Yemekinde
doruk noktasina ulagir. Cannes’da
Alun Palmiye'yi kazanan
“Viridiana”, “Ekmeksiz Toprak”in
dehset verici goruntilerinden
sonra Bufiuel'in Franco
Ispanyasi'nda ilk bagimsiz galisma
firsatydi. Filmin izleyiciler ve
elestirmenler tizerinde mithis bir
etkisi oldu ve Bufiuel'in anarsist
ruhunun geri dénmesini
bekleyenler, umduklarindan
fazlasini buldular. “Viridiana”
kutsal kavramlara saygisizlikla
suglandi, ama Bufiuel’e gére asll
algaltici olan Hiristiyan dininin
yasami yasanir kilan birgok seyden
kopmasiyd:. Film Ispanya’da hemen
yasaklandi. Bufiuel Meksika'ya
dondu ve tek bir odada esrarengiz
bir sekilde kapal kalmis bir grup
yiiksek sosyete mensubunun yavag
yavag uygar yasamin koruyucu
cilasindan yoksun kalmaya basladig
“El angel exterminador / Yokedici
Melek” (1962) ile, ruhban sinifinin
dogasina iligkin tutkulu
sorusturmasini strdirdu.

Buiiuel'in kendisinin bu film
hakkinda dusiindiikleri ise gu
sozlerinden anlagilir: “Insanlar hep
her seyin agiklamasi olmasini ister.
Bu, ytzyillar siiren burjuva
egitiminin mantikh bir sonucudur.
Ve bir seyi agiklayamadiklari
zaman da, Tanrr'ya dénerler. lyi
ama, bunun onlara ne faydasi var
ki? O zaman da Tanrr'yr agiklamak
zorunda kalyorlar!”

Asla degismeyen ve taviz
vermeyen Bufiuel, hep kendini
yenileme konusunda sonsuz bir
yetenege sahip oldugunu
gostermistir. 1960 yilindan beri
her yeni filmini artik beyazperdeye
kesinlikle veda ettigi film olarak
ilan etmigtir. Ama 1964'te, altmig
yasini hayli gegmis olarak, meslek
yagaminin yeni ve basarili bir
agamasina girdi. O yil, kendi “Le
journal d'une femme de chambre /
Bir Oda Hizmetgisinin Giincesi”
versiyonunu tamamlad. Film,
tagradaki cinsel baskiys, filmin
canalici zalimligini daha da soke
edici hale getirecek sekilde,
karakterlerin zaaflari ve huylarina
mizahi bir yaklagimla egilerek
aktariyordu. “Bir Oda
Hizmetgisinin Giincesi” Bufiuel ile
Fransiz yapimci Serge Silberman
ve yazar Jean-Claude Carriére
arasinda kurulan, ve Bufiuel'e hem
ideal kosullar altinda, hem de esin
duydugu zaman film gekme sansini
daha uzun siire verecek mutlu bir
igbirliginin baslangicini olugturdu.
Bufiuel, gene mutlak sofulugun
sonugta basarisiziga ugradigi
temas iizerine kurulu “Simén del
desierto / Simon of the Desert”
(1965) gekmek igin Meksika'ya
dondii. Bufiuel'e Venedik'te bir
Altun Aslan getiren bu 45 dakikalk
filmin sonu aniydi ve tatmin edici
olmaktan uzakt; giinkii biitge
diistk tutuldugu halde para bitmis
ve film ashnda yarida kalmigti.

Bu dénemde Budiuel'in yapug ve,
Carriére gene filmin
senaristlerinden biri oldugu halde,
yapimcihgini Silberman’in
ustlenmedigi tek film, bir kadinin
cinsel fantezileri Uzerine kurulu
parlak komedi “Belle de jour /
Giinduz Giizeli"dir (1966). 1967
yihinda Venedik'te Altin Aslan
kazanan bu film, yonetmenin 66
yasinda gok iyi gise yapan bir
sinemaci invanina kavugmasini
sagladi. Onun sevdigi turden bir
ironiydi bu; daha sonraki
filmlerinde de, “La voie lacteé /
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Samanyolu”nda (1969) oldugu gibi
konu popiilerlige uzak disse bile,
bu séhretini stirdirdi. “Le charme
discret de la bourgeoisie /
Burjuvazinin Gizli Cekiciligi”
(1972) ve “Le fantdme de la
liberté / Ozgiirligin Hayaleti”
(1974) Buiiuel'in yonetimini ve
omir boyu benimsedigi hedeflere
karsi duydugu nefretin
yogunlugunu degistirmeden,
neseleri ve hunerleri artmig gibi
gorinen guzel, abzurdist
komedilerdi. Gergek ile hayal,
biling ile bilingalti arasinda higbir
ayrim yapmayan bu filmler, insanin
mantikdisi olani uygarlagtirma
yolunda garip gabalara girismesi
uzerinde ironik yorumlarda
bulunmak uizere, onun dnceki
filmlerinin anekdot yapisina gitgide
daha gok dénmeye basladilar.
Bufiuel'in son filmi “Cet obscur
objet du désir / Arzunun Su
Karanlk Nesnesi” (1977), Pierre
Louys’in ondokuzuncu yizyil
sonlarindaki sefahat romani La
femme et le pantin / Kadin ve
Kukla’dan uyarlanmus, bir erkegin
ideal kadininin zit yanlarini iki ayri
aktrisin canlandirdigi bir filmdi.
Bufiuel 29 Temmuz 1983’te,
Meksika’da, Mexico City’de old.

Ateist mi, Marksist mi; Freudcu,
surrealist, anarsist, fetigist, hicivci
mi, yoksa Ispanyol mu? Luis
Bufiuel Portoles hem bunlarin
hepsiydi, hem de daha fazlasi.
“Endiiliis Képegi”nden *“Arzunun
Su Karanlik Nesnesi”ne varana
kadar, Bufiuel sinema tarihinin en
deneysel ve en anarsist ydnetmeni
oldugunu kanitladi. Temelde, Swift
ve Goya'yla mukayese edilebilecek,
ve cinsel patolojiden burjuva
Hiristiyan kiltirinin tahrif edici
dogasinin bir mecazi olarak
yararlanan, piril piril bir hicivciydi.
Nekrofili, sadomazohizm, fetisizm,
yamyamlik ve hayvanca davraniglar
Bufiuel igin “Bati uygarlig”
dedigmiz kitle psikozunun hem
nedeni, hem de sonuglariyd.
Butiin buyik hicivciler gibi Bufiuel
de ayni zamanda bir ahlakg,
mizahgi ve toplumun gaddar bir
elestirmeniydi. Insanlarin mide
bulandirici insanhktan uzak
davraniglarini sergileyerek, su ya
da bu sekilde bizi daha insana
yaragir hale getirecegini
umuyordu.

Bufiuel, dikkati gekecek olgude
algakgoniillu bir Gslapla, anlam
zenginligi ile tahrik ve rahatsiz

etme yetenegi agisindan benzerine
rastlanmamis isleriyle, sadece ona
ozgii kisisel bir diinya gorisgiini
ifade etti. Aslinda insan
ozgurlugini yok eden her kurum
ya da dogmadan nefret ettigi igin
(Katolik Kilisesi'nden geng yasta
uzaklagmigti), Hiristiyan dininin yol
agug sorunlarla son derece
ilgilidir. Ona gore, orta sinif ahlaki
da ahlaksizcadrr, giinku toplumsal
adaletsizlige dayanir: Insanin
tutabilecegi tek yol, isyan yoludur.
Buiiuel'in Kilise'ye ve burjuvaziye
duydugu nefret, birbirini izleyen
filmlerde; erkek paranoyasi, cinsel
baski ve iktidarsizlik ile orta sinif
riyakarhg temalari Gizerinde
odaklanan hayal giici dolu, esprili
melodramlar ya da siirrealist
denemeler olarak ifade edilmigtir.
Ayrima izleyicilerin gézundeki
yiiksek statiisti, hem amaglariyla
inanglarinin el degmemis halde
kaldig ticari kisitlama yillarinda
onu taslyan kigisel bitinligiin
kabul edilmesinden, hem de
filmlerinin gogunun yiiksek basar
dizeyinden kaynaklarur. Bir
seferinde, “'sinema, eger 6zgir bir
ruhun elindeyse, harikalade ve
tehlikeli bir silahtr” diyen Bufiuel,
uzun meslek yasami boyunca
kendine 6zgii gerilla taktiklerini
strdurmustir. Asla moda olanin
taleplerine boyun egmeyerek
riyakarlk, adaletsizlik ve baskinin
bitun sekillerine karsi sonu
gelmez bir tek kisilik savag
yuratmustur. Ahldksal ve fiziksel
zorlamalari mahvetme amaciyla
kullandig: silahlar arasinda kutsal
seylere saygisizlk, erotizm,
arzunun tatmini, ruhban sinifi
karsithg, kara mizah ve bilingsiz
bir zihnin kaynaklari da yer
alyordu. Filmlerinin bugiin de
tedirgin etme, soke etme, incitme
ve tahrik giiciine sahip olmasina
sagsmamak gerekir. Her tir
yerlesmis toplumun bagdiigmani
olan Buiuel, ironik bir sekilde,
sonunda sinemanin gelisiminde
hayran olunan ve saygi duyulan bir
sima haline geldi.

Bufiuel son filmlerine kadar hep
olgulu ve karmagiklktan uzak bir
gorsel slap benmisedi ve bu
durum baz elegtirmenlerin onu
sinemasal “kayitsizhk"la
suglamasina yol agti. Ancak meslek
hayatnin biyik bolimiinde
Bufiuel'in bagka insanlar igin, o
insanlarin kogullariyla filmler
yapmak, ya da hig film yapmamak
zorunda birakildig

unutulmamaldir. Bu ise gogu kez
Ug-dort hafta kisaiginda yapim
takvimleri ve distik biitgelerle
Galhgmak anlamina geliyordu.
Ayrica Buriuel'in ilk genisekran
filmini ancak 1964’te, “Robinson
Crusoe” diginda, ilk renkli filmini
de ancak 1967'de yapabildigi
anlamina geliyordu. Bu yiizden,
Bergman'in durumundaki bir
sanatginin Uslaba giicii yeterken,
Bufiuel durumundaki bir sanatginin
buna giciiniin yetmedigini iddia
etmek yerinde olur. Ne var ki bu
da, Bufiuel'in Uslap konusundaki
“kayitsizlik"inin da ashinda bir uslap
oldugu yolundaki canalici olguyu
gozden kagirmak demektir. John
Russell Taylor soyle yazmgt::
*Onun igin Uslap, bir seyi en iyi ve
en ekonomik bigimde anlatmanin
yontemiydi. Bufiuel'in yonetimine
yapilacak en biiyik 6vgi, insanin
neredeyse bu ydnetimin farkina
varmadigini sdylemek olur.” Bunca
tutarh bir bigimde kutsal seylere
saygisizhk gostereni, hor goreni ve
sapkini ele almig bir sanatgiya
yakisan da budur zaten. Bufiuel'in
uslabunun gozle gorilmemesi
ashnda bir ironi ustasinin kasith
sanatsal stratejisidir: Bufiuel’de
gordiklerimizle bize verilenler
oyle agikga bir sekilde ayni
seylerdir ki, onun bizi
aldatmayacagina giivenerek, ona
her seferinde bizi aldatma firsat
taniriz. Ama o da, her seferinde
bizi kendi iyiligimiz igin, ne olmak
isteyecegimizi degil de gergekte ne
oldugumuzu kabul etmek zorunda
birakarak aldatir; bizi harcama
pahasina yaptigi sakalar da gogu
kez son derece komiktir. Bufiuel'in
insan deneyimine ironik bakigi,
belki de bir keresinde ona hig dindar
biri olup olmadigi soruldugunda
verdigi cevapla en iyi bigimde
ozetlenebilir: *Her zaman ateist
oldum” demigti, ““Allah’a gukur!”

“Bufiuel'e demedikleri kalmad:
hain, anarsist, sapkin, kara galici,
putkiran dediler. Ama deli
demediler. Oysa dogru, delilik bu.
Onun sihirli degnegi altinda kisacik
bir sure karigip birlesen bu
kokmus kaos, uygarhgin deliligi,
insanin onbin yillik gelismenin
ardindan nereye ulastiginin kayd.
Buriuel Asturias'in dinamit savuran
madencisidir.” - Henry Miller,
Paris 1932

“Luis Bufiuel diinyanin en iyi
yonetmenidir.” - Alfred
Hitchcock, 1972
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B Born on 22 February 1900 in
Calanda, province of Teruel, Spain.
Son of a cultured bourgeois family,
he was educated first (1906-15) at a
Jesuit school in Zaragoza, where
the totally repressive system of
instruction made a lasting
impression on him. Alcthough
ostensibly a well-behaved pupil he
has acknowledged various bizarre
and blasphemous activities outside
school hours. He then continued
his education at Residencia de
Estudiantes in Madrid from 1917-
20. At the University of Madrid,
where he studied in 1920-23, he
met Salvador Dali and the poet
Garcia Lorca. In 1922 he began
contributing to literary journals
and three years later he went to
Paris.

Fritz Lang’s “Der miide Tod”
(1921) turned his interest to
filmmaking: he became a pupil at
the Académie du Cinéma and
worked for Jean Epstein on
“Mauprat” (1926) and “La chute de
la maison Usher” (1928). He was
also an assistant on Etievant and
Malpas'’s “La siréne des tropiques”
(1928). Buiiuel soon fell out with
Epstein and, using money sent by
his mother, he made his first film,
“Un chien andalou” (1928), in
collaboration with Dali. The film is
a demonstration of automatism -
the release of irrational
inconsequential associations - much
in vogue among the Surrealists at
the time. The influence on Bufiuel
of Surrealism was fundamental and
lasting, although Epstein warned
him against having anything to do
with it. In October 1930 “L'age
d’or” opened at Studio 28 in Paris.
It caused a scandal and was quickly
withdrawn. In the film desire and
love (I'amour fou of the Surrealists)
bring about the downfall of the
order of the day. There are
important references to the
Marquis de Sade, whose
revolutionary ideas about the
fulfilment of desire have meant
much to Bufiuel. With his “Un
chien andalou” and “L'age d'or”,
the anarchist surrealist challenged
the fossilized conventions of the
bourgeoisie in the name of respect
for nature and the vital forces of
man.

At the time of the “L’4dge d’or”
scandal Bufiuel was in Hollywood.
Back in Spain, financed by
winnings from a lottery, he made

“Las Hurdes / Land Without
Bread” (1932), a documentary
about the sufferings in Las Hurdes,
an impoverished region of Spain. A
fierce exposure of extreme
inhumanity and injustice, the film
has had very limited circulation.
After “Las Hurdes” Bufiuel had lost
interest in making films, but rather
than live on family money he
returned to Paris to supervise the
dubbing of Paramount films for the
local market. He went on to do the
same for those of Warner Bros. in
Madrid. In 1935 he worked as
executive producer in Spain,
supervising musicals and comedies.
On the outbreak of the Spanish
Civil War he offered his services to
the Republican government in
Paris. He had a hand in the
compilation “Madrid *36” (1937)
about the Spanish Civil War. He
was invited to New York to work
at the Museumn of Modern Art as
supervisor of Spanish versions of
America films for Latin America.
When he was forced to resign -
because someone discovered that he
had directed the still-scandalous
“L'age d'or”, he went to make anti-
Nazi films and later documentaries
for the American army. Bur, after
being accused by his old friend
Dali of being an atheist he was
dropped from the project.

In 1945 Bufiuel was working as a
producer for Warner Bros. At one
point they considered assigning
him to the direction of “The Beast
with Five Fingers”. His preparatory
work on the film revived his taste
for filming, and he went to Mexico
to prepare a version of Lorca’s “La
casa de Bernardo Alba”, to be shot
in France, but the necessary
financing was not forthcoming. A
Mexican producer, Oscar
Dancigers, offered him a
straightforward commercial job,
“Gran Casino” (1947), a musical
which was a box-office failure.
However, he had established a good
relationship with Dancigers, who
encouraged him to submit an idea
for a film for children. Instead,
Bufiuel suggested a film about
children, which would become “Los
olvidados”. Dancigers promised
him a degree of freedom if he
would first do a comedy of the type
popular in the Latin American
market. “El gran calavera / The
Great Madcap” (1949), was very
successful and this allowed Bufiuel
to make one of his greatest films,

“Los olvidados / The Young and
the Damned” (1950), which
reintroduced him to cinema-goers
who remembered him only as the
director of two much earlier
surrealist films. This melodrama
about delinquent boys in Mexico
City was distinguished by Bufiuel’s
characteristic blend of the cool
documentary and hallucinated
surrealist vision.

Before “Los olvidados” achieved his
success at Cannes in 1951 by
winning the Official Jury Prize for
Direction, Bufiuel had embarked
on another purely commercial
chore, a silly melodrama called
“Susana” (1951), which like those
that immediately followed, was not
expected to travel beyond the
Mexican border. An impeccable
craftsman who liked to work fast
and efficiently, Bufiuel succeeded
in making films that appealed to a
popular audience, without in any
respect compromising his own
distinctive and essentially austere
view of the world. Later Bufiuel
sometimes pretended to forget the
titles of the films he made in
Mexico - while remarking that of
his entire output there were only
two or three films he did not like.
On another occasion he said: “I've
always been true to my surrealist
principles - the need to eat never
excuses prostituting one’s art. In
the nineteen or twenty films I've
made there may be three or four
which are frankly bad, but in no
way have I infringed my moral
code. To have a code at all is
childish to many people, but not to
me.

Bufiuel who became regarded in
Mexico as a competent director in
the early-Fifties, was equally at
home with the fierce social
criticism of “Los olvidados” or
cheap melodramas cranked out to
finance personal artistic statements.
From this time his increasing
independence allowed him to place
his personal stamp on his films. In
“Subido al cielo”, his fourth film of
1951 and Best Avant-Garde Film
in Cannes, he imbued a picaresque
melodrama with the sort of black
humour that the Surrealists
prescribed as an antidote to
bourgeois seriousness and
sentimentality. “El bruto” (1952),
like “L'age d'or”, emphasizes the
liberating force of sexual passion.
“Robinson Crusoe” (1952)
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incorporates much of his
characreristic imagery, especially
dreams and insects. In “E]” (1952)
Buriuel recapitulates his ideas of
the subversive powers of love, and
“l'amour fou” is also the subject of
“Abismos de pasién” (1953), an
adaptation of Wuthering Heights.
The last film of Buifiuel’s prolific
period in Mexico was “Ensayo de
un crimen / The Criminal Life of
Archibaldo de la Cruz” (1955), a
film of delirious eroticism, full of
the blackest humour.

In 1955 Buiiuel returned to France,
where he was swamped with offers
from producers. He chose to make
“Cela s'appelle I'aurore”, about
revolutionary loyalty and social
struggle. In his next film, “La mort
en ce jardin” (1956), Buiiuel
introduced the figure of the priest
who, although likeable, is
ineffective and is ultimately forced
to admit that it is impossible to
live a pure Christian life. Bufiuel
was to develop this idea in later
films, including “Nazarin” (1958) -
winner of the Palme d'Or in
Cannes *59 - in which the priest of
the title comes to the conclusion
that to practise religion adds to,
not diminishes, suffering. After
two lesser works, “La fiévre monte
a El Pao” (1959) and “La joven /
The Young One” (1960), Bufiuel
directed one of his most important
films, “Viridiana” (1961), where
his iconoclastic humour reaches its
height in the tramps’ ‘Last Supper’.
Winner of the Palme d'Or in
Cannes, “Viridiana” was Bufiuel's
first opportunity to work
independently in Franco’s Spain
since the horrific exposures of “Las
Hurdes”. The film’s effect on
audiences and critics was
sensational and those who had
hoped for the return of Bufiuel’s
anarchic spirit found it stronger
than ever. “Viridiana" was accused
of blasphemy, whereas what
Bufiuel himself considered
debasing is the divorce of the
Christian religion from many of the
things which make life worth
living. The film was immediately
banned in Spain. Bufiuel returned
to Mexico and continued his
passionate enquiry into the nature
of clericalism with “El angel
exterminador / The Exterminating
Angel” (1962), in which a group of
socialites, mysteriously trapped in a
single room for several days, are
gradually stripped of the protective

veneer of civilized life. Bufiuels
own reflection on this film is found
in his remark that “people always
want an explanation for everything.
It’s the logical result of centuries of
bourgeois education. And when
they can’t explain something, they
end up by turning to God. But
what good does that do them?
They then have to explain God!".

Never changing or compromising,
Bufiuel has always shown an
infinite capacity for renewal. Since
1960 he has announced each new
film as his definitive farewell to the
screen. Yet in 1964, well past
sixty, he embarked on a new and
triumphant phase in his career.
That year he completed his version
of “Le journal d'une femme de
chambre / The Diary of a
Chambermaid”, which conveys
provincial sexual repression
through a humorous approach to
the characters’ foibles and habits
which serves to make the film's
climactic cruelty all the more
shocking. The film was the start of
a long and happy collaboration
with the French producer Serge
Silberman and the writer Jean-
Claude Carriére that was to
continue to provide Buifiuel with
ideal conditions in which to make
films as and when he felt the
inspiration. Bufiuel returned to
Mexico to make “Simén del
desierto / Simon of the Desert”
(1965) which has again the theme
of the ultimate failure of absolute
piety. The film, which brought
Buriuel a Silver Lion in Venice, is
45 minutes long and the ending is
abrupt and unsatisfactory, because,
despite the low budget, the money
has ran out.

The only film made by Buiiuel in
this period and not produced by
Silberman although Carriére
remained his co-writer was the
brilliant comedy of a woman's
sexual fantasies, “Belle de jour”
(1966) - winner of the Golden Lion
in Venice “67 - which established
the director - at age 66 - as a major
box-office attraction. It was the sort
of irony he enjoyed; his subsequent
films continued to maintain this
reputation even when, as in “La
voie lacteé / The Milky Way”
(1969), the subject matter was not
obviously popular. “Le charme
discret de la bourgeoisie / The
Discreet Charm of the Bourgeoisie”
(1972) and “Le fantdme de la

liberté / The Phantom of Liberty”
(1974) were beautiful, absurdist
comedies that, without altering the
direction or the intensity of
Bufiuel's hatreds against his life-
long targets, seemed to gain in
gaiety and dexterity. These films,
which make no distinction between
reality and fantasy, conscious and
unconscious, have increasingly
reverted to the anecdotal structure
of his earliest work in order to
comment ironically on man’s
bizarre attempts to civilize the
irrational. Bufiuel’s last film, “Cet
obscur objet du désir / That
Obscure Obiject of Desire” (1977),
was an adaptation of Pierre Louj’s
decadent novel of the late 19th
century, La femme et le pantin, in
which the opposing aspects of a
man’s ideal woman are personified
by two different actresses. Bufiuel
died on 29 July 1983 in Mexico
City, Mexico.

Atheist, Marxist, Freudian,
Surrealist, anarchist, fetishist,
satirist or Spaniard? Luis Bufiuel
Portoles was all these and more.
From “Un chien andalou” to “Cet
obscur objet du désir”, Bufiuel has
proven himself to be the most
experimental and anarchistic film-
maker in the history of the cinema.
He was fundamentally a brilliant
satirist, comparable to Swift and
Goya, who used sexual pathology as
a metaphor for the distorting
nature of bourgeois Christian
culture. Necrophilia,
sadomasochism, fetishism,
cannibalism, and bestiality were for
Bufiuel at once both cause and
effect of the mass psychosis which
we call “Western civilization.” Like
all greac satirists, Bufiuel was
simultaneously a moralist, a
humorist, and a savage social critic,
who hoped that by exposing the
nauseating inhumanity of human
beings he would somehow make us
more human.

Bufiuel expressed a uniquely
personal vision of the world
through a remarkably self-effacing
style, producing a body of work
unparalleled in its wealth of
meaning and its ability to provoke
and disturb. Because he abhors any
institution or dogma that in effect
destroys human freedom - he fell
foul of the Catholic Church at an
early age - Buiiuel is much
concerned with the problems posed
by Christian faith. To him, also,
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middle-class morality is immoral
because it is founded on social
injustice: the only road a man can
travel is the road of rebellion. In
film after film, Bufiuel’s hatred of
the Church and the bourgeoisie was
expressed in imaginative, witty
melodramas or surrealist essays that
focused on the themes of male
paranoia, sexual repression and
impotence, and middle-class
hypocrisy. His high status among
discriminating audiences is in part
an acknowledgement not only of
the personal integrity which has
carried him through the years of
commercial restraints with his aims
and beliefs intact but also of the
high level of achievement of many
of his films. Buiiuel, who once
remarked that “the cinema is a
marvellous and dangerous weapon
if it is in the hands of a free spirit”,
has sustained his own guerrilla
tactics throughout his lengchy
career. Never yielding to the
demands of the fashion, he waged
an unending one-man battle
against all forms of hypocrisy,
injustice and oppression. The
weapons with which he atcempred
to destroy moral and physical
constraints include blasphemy,
eroticism, the fulfilment of desire,
anti-clericalism, black humour, and
the resources of the unconscious
mind. It is in no way surprising
that his films retain the power still
to disturb, shock, offend and
provoke. Ironically, the arch-enemy
of any kind of established society
has ultimately become an admired
and respected figure in the
development of cinema.

Until his latest films, Bufiuel has
always employed a restrained and
uncomplicated visual style, which
has led some critics to charge him
with cinematic “indifference.” One
should remember, however, that for
most of his career Bufiuel has been
forced to make films for other
people on other people’s terms, or
not make films at all. This has

of ten meant shooting on low
budgets with production schedules
as short as three or four weeks. It
has also meant that Buiiuel could
not make his first film in
widescreen until 1964 nor his first
film in color until 1967, and it
would be fair to argue that, while
an artist in Bergman's position
could afford style, one in Bufiuel’s
couldn’t. But this would be to
disregard the crucial fact that

Bufiuel's “indifference” to style is
actually a style in itself. John
Russell Taylor has written: “Style is
for him the best and most
economical way of saying a thing...
The highest tribute one can pay to
Bufiuel’s direction is to say that one
is hardly ever conscious of it.” This
is as it should be for an artist who
deals so consistently in the
blasphemous, sardonic, and
perverse. The invisibility of
Buiiuel’s style is in fact the
deliberate artistic strategy of a
master ironist: what we see is so
clearly what we get in Bufiuel that
we trust him not to dupe us, which
enables him to dupe us every time.
But he always dupes us for our own
good, by forcing us to acknowledge
what we really are instead of what
we would like to be, and the jokes
he makes at our expense are most
often hilariously funny. Bufiuel’s
ironic vision of human experience
is perhaps best summed up in a
statement he made once when
asked if he had ever been a
religious person. “I have always
been an atheist,” he responded,
“thank God!”

“They call Bufiuel everything:
traitor, anarchist, pervert, defamer,
iconoclast. But lunatic they do not
call him. It is true, it is lunacy.
This stinking chaos which for a
brief hour or so amalgamates under
his wand, this is the lunacy of
civilization, the record of man’s
achievement after ten thousand
years of refinemenc... Buiiuel is cthe
dynamite-flinging miner of
Asturias.” - Henry Miller, Paris
1932

“Luis Buifiuel is the best movie
director in the world.” - Alfred
Hitchcock, 1972

Filmleri
Filmography

1929

1930
1932

1947
1949

1950

1951

1952

1953

1954

1955

1956

1958

1959

1960

1961
1962

1963

1965
1966
1969
1970

1972

1974

1977

Un chien andalou

Bir Endulis Kopegi
L'dged’or Altn Gag

Las Hurdes - Tierra sin pan
Ekmeksiz Toprak

Gran casino Biyik Gazino
El gran calavera

Biyik Cilginhk

Los olvidados Unutulmuglar
Susana

La bija del engavio
Aldatan Kiz

Um mujer sin amor
Sevgisiz Bir Kadin

Subida al cielo

ElBruto Kaba Adam

Las aventuras de Robinson
Crusoe

Robinson Crusoe

E/O

Abismos de pasiin
Ugultulu Tepeler

La ilusion viaja en tranvia
Hayal Tramvayla Gezer
El rioy la muerte

Nehir ve Oliim

Ensayo de 1un crimen

Bir Suglunun Yagami

Cela s'appelle I'aurore
Buna $afak Derler

La mort en ce jardin

Oliim Bahgesi

Nazarin

La fiévre monte a El Pao -
Los ambiciosos

El Pao'da Ates Yiikseliyor
La joven - The Young One
Geng Kiz

Viridiana

El dngel exterminador
Mahvedici Melek

Le journal d’une femme de
chambre

Bir Oda Hizmetgisinin
Giincesi

Simon del desierto
Gollerin Simon'u

Belle d e jour Gundiiz Guzeli
La voie lactée Samanyolu
Tristasia

Seni Sevmeyecegim

Le charme discret de la
bourgeoisie

Burjuvazinin Gizli Gekiciligi
Le fantome de la liberté
Ozgiirligiin Hayaleti

Cet obscur objet du désir
Arzunun $u Karanlik
Nesnesi
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BiR ENDULUS KOPEGI

UN CHIEN ANDALOU

AN ANDALUSIAN DOG

B Bir arayaz: kartonunda “Bir varmig

bir yokmus” yazar. Bir adam sigara
igerek bir usturay bilemektedir.
Bir geng kadinin g6z usturayla
yarilir. “Sekiz yil sonra” geng bir
bisikletgi sirtinda garip farbelal bir
giysiyle sokakta gitmektedir. Geng

| bir kadin onu penceresinden gérir
ve delikanh bisikletinden duslince
kosarak disari gikar. Odada,
bisikletginin elinde karincalar
kaynasmaktadir. Erkek gibi giyinmisg
bir kadin sokakta kopmus bir eli
sopayla diirtikler. Kadina bir araba
garpar. Odada bisikletgi geng kadini
sikica kavrar ve once giyimli, sonra
giplak olarak gériinen goguslerini
eller. Kadin kagar. Bisikletgi
pesinden gitmeye hamle etse de, iki
rahibin ve uzerlerinde giirimekte
olan iki katirin bulundugu kuyruklu
iki pryanonun agirhg: altinda yavaglar.
Adamin eli kapiya sikigir ve elinde

gene karincalar kaynagmaya baslar... |

BIR ENDULUS KOPEGI belki de en
taninmig siirrealist filmdir. Buiuel ile
Salvador Dali’nin, avangard Fransiz
filmlerinin gizli “formalizm”ine kars
bir saldiri olarak gergeklestirdigi bu
ortak galigmanin siirselligi ve gizelligi
hemen &vgiilerle kargilanmigti. Dali
de, Bufiuel de, filmin boylesine bir
sansasyon yaratmasini ve dénemin
seckin entelektuel kesimi digindaki
izleyicileri de gekmesini hig
beklemiyorlard:. Bufiuel, kendine
yaragir bigimde, filmde “guizellik”
ya da “siirsellik” bulanlara saldirmig
ve niyetlerinin “cinayete umarsiz
ve tutkulu bir gagridan eksigi ya da
. fazlasi olmadigi”m beyan etmisti.
Yonetmenler, filmde higbir seyin
akila bir agiklamasi bulunmazken,
bir dis mantigi olmasini
amaglamislardi. BIR ENDULUS
KOPEG!, siirrealizmin sozciisii
André Breton tarafindan, bilingsiz
zihinden zengin bir imge stoku
stizme araci olarak 6nerilen bir
teknigin, otomatizmin
beyazperdede sergilenisidir. Esin
kaynag da, 19. yuzyl sairi Comte
de Lautréamont’un bir dizesinden
gelmisti: “Bir tegrih masasinda bir
semsiye ile bir dikis makinesinin
tesadiifi bulugmasi kadar giizel.”
Film anlamdan yoksun da degildir.

Dali bunu g6yle betimlemisti: “Sefil
insanseverlik, vatanseverlik idealleri
ve gercegin diger siifli isleyiglerinde
sevgiyi arayan bir insanin ari ve
duizgin davranig gizgisi.”

B A ticle card reads “Once upon a
time”. A man is smoking a cigarette
and sharpening a razor. The eye of a
young woman is slit with the razor.
“Eight years later” a young cyclist
rides down a street in a strange frilly
costume. A young woman sees him
from her window and rushes out when
he falls off his bicycle. In the room
the cyclist’s hand is crawling wich
ants. A woman, dressed in masculine
style, is in the street poking at a
severed hand with a stick. She is run
over by a car. In the room the cyclist
grabs the young woman and paws
her breasts, seen clothed and then
naked. The woman runs away. The
cyclist actempts to follow her but is
slowed down by the weight of two
priests and two grand pianos on which
are lying two decaying donkeys. The
cyclist’s hand is trapped in the door
and is once again crawling with ants. ..

UN CHIEN ANDALOU is probably
the most renowned surrealist film. A
collaborative work by Luis Bufiuel and

Salvador Dali conceived as an attack
on the esoteric “formalism” of avant-
garde French films, it was immediately
acclaimed for its poetry and beauty.
Neither Dali nor Bufiuel expected the
film to be such a succés de scandale and
to attract an audience outside the
intellectual élite of the day. Typically
Buiiuel attacked those who found
“beauty” or “poetry” in the film and
asserted that it was intended as
“neither more nor less than a desperate
and passionate appeal to murder”.
Authors’ aim was that nothing in
the film should be capable of rational
explanation but should have the logic
of a dream. UN CHIEN ANDALOU
is an exposition of automatism, a
technique suggested by André Breton,
Surrealism's spokeman, as a means of
tapping a rich supply of images from
the unconscious mind. The inspiration
for che film came from a line by the
19¢th century poet Comte de
Lautréamont: “Beautiful as the chance
meeting of an umbrella and a sewing
machine on a dissecting table”. The
film is not devoid of meaning. Dali
himself described it as: “The pureand
correct line of conduct of a human
who pursues love through wretched
humanitarian, patriotic ideals and the
other miserable workings of reality”.

Yonetmen Director: Luis Buriuel
Senaryo Screenplay: Luis Buiinel
& Salvador Dali Goriintii Yon.
Cinematography: Albert Duverger
Kurgu Editing: Luis Busiuel
Oyuncular Cast: Pierve Batcheff,
Simone Mareuil, Jaime Miravilles,
Salvador Dali, Luis Busiuel
Yapimcilar Producers: Luis
Busiuel & Salvador Dali Kaynak
Source: Kunst-und Ausstellungshalle
der Bundesrepublik Deutschland,
Friedrich-Ebert-Allee 4, 53113 Bonn,
GERMANY:; Phone: 02 28 9171;
Fax:022823 41 54

1929/ 16 mm. | Siyah-Beyaz
(B&W)/ 24’
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ALTIN CAG

L’AGE D’OR

THE GOLDEN AGE

B lki 45k hem Kilise ile Diizen'in
duyarhliklari, hem de kendi cinsel
sugluluk duygular yiziinden
boyuna hiisrana ugrarlar.
Arzularinin tatmin bulmasini
engelleyen burjuva toplumuna
kargl savag ilan ederler. Akrepler
tzerine bir “belgesel”le baslayan
ve karanlik bir mizaha sahip,
gevsekge baglanmig bir dizi
sahneyle devam eden filmin “olay
orgusi”, oldugu kadariyla, korku
ve arzunun akildigi diig-mantigina
gore yapilanmistir. Sirrealistge
bir neseyle dopdolu film, kor bir
adamin déviilisind, bir dulun
tokatlanigini, oglunun kabahatini
onu vurarak cezalandiran bir
babayi gosterir. Isa’nin uysal
kisiligini, 6limcdl bir orjiye katilan
biriyle egsdeger tutarak, kutsalliga
karst haddi asan bir kiifirle doruk
noktasina erisir...

“Bir Endiilus Kopegi” adl kisa,
bozguncu sine-siir Paris
entelektiiel kesimini Gylesine
etkilemisti ki, Dali ile baslayan
ama onunla tamamlanmayan
ALTIN CAG da Buiiuel burjuva
duyarliklarina saldirisini
yogunlastird.. llk filmde isareti
verilen anarsi ruhu, burada daha
da belirgindir. Filmin final
bolimunde Buiiuel 6zgirlik
tzerine fikirlerine her zaman
deger verdigi Marquis de Sade’a
sapkasini gikarir. Studio 28'de
gosterilen ALTIN GAG, filmi
protesto eden agiri sagci bir
guruhun sinemay! harap
etmesinden sonra resmen
yasaklandi. Buiivel ALTIN CAG
ile kendini sirrealist sinemanin
ustasi olarak kabul ettirdigi halde,
bir belgesel harig, 1947’ye kadar
baska film yonetemedi.

B Two lovers are constantly
frustrated by Church and
Establishment niceties as well as
their own sexual guilt. They
declare war on a bourgeois society
intent on thwarting the fulfilment
of their desire... Such “plot” as
there is is structured according to
the irrational dream-logic of fear
and desire, starting with a

“documentary” on scorpions and
working through a series of darkly
comic, loosely connected scenes.
Charged with a surrealistic glee,
the film shows a blind man being
beaten, a dowager being slapped, a
father punishing his son for a
misdemeanour by shooting him
down. It climaxes in outrageous
blasphemy, equating the meek
figure of Christ with a participant
in a murderousorgy...

The short, subversive cine-poem
called “Un chien andalou” so
impressed the Paris intellegentsia
that in ’AGE D'OR, commenced
but not completed with Dali,
Bufiuel intensified his attack on
bourgeois sensibilities. The spirit
of anarchy signalled in the first
film has become even more
apparent here. In the final section
of the film Bufiuel doffed his hat to
the Marquis de Sade, whose ideas
on liberty the director always held
dear. Shown at Studio 28, L'AGE
D’OR was officially banned after
the cinema had been wrecked by a
protesting mob of right-wing
extremists. Although Bufiuel
established himself as the master of
the surrealist cinema with L'AGE

D’OR, apart from one documentary

he couldn’t direct any more films
until 1947.

Yonetmen Director: Luis Buriuel
Senaryo Screenplay: Luis Busiuel
& Salvador Dali Gorinti Yon.
Cinematography: Albert Duverger
Kurgu Editing: Luis Buiuel Muzik
Music: Van Parys Oyuncular
Cast: Gaston Modot, Lya Lys, Max
Ernst, Pierre Prévert, Josep Llorens,
Manuel A ngeles, lbaiiez, Germaine
Noizet, Lionel Salem Yapimcilar
Producers: Charles Vicomte &
Vicomtesse de Noailles Kaynak
Source: Kunst-und Ausstellungshalle
der Bundesrepublik Deutschland,
Friedrich-Ebert-Allee 4, 53113 Bonn,
GERMANY ; Phone: 02 28 9171;
Fax:02282341 54

1930/ 35 mm. / Siyah-Beyaz
(B&W) /63’
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EKMEKSIZ TOPRAK

LAS HURDES - TIERRA SIN PAN

LAND WITHOUT BREAD

B EKMEKSIZ TOPRAK, Luis
Bufiuel'in yonettigi bir sozde-
belgeseldir. Bu, yonetmenin Salvador
Dali’'yle birlikte gergeklestirdigi,
sirrealizme adanmig ortak
Galhgmalar “Bir Endiilis Kopegi” ve
“Altun Gag"dan sonraki ilk filmidir.
Ik kez 1937'de Paris'te gosterime
giren film, Kuzey Ispanya'daki
Hurdano'larin hastaliklarini,
yoksullugunu ve duyduklari utanc
aal bir ironiyle teghir ediyordu.
Kilisenin serveti ile yoksullarin
1izdirabini kargilagtiran dehset verici
goruntdlerin alt, 6zenle ve tarafsiz
bir yorumla gizilir. Filmi
elestirenlerin cogu, spanya
hakkindaki bu gézleme, ihmalin
adaletsizligine iliskin basit ama guiglii
bir belgesel goziiyle baktilar. Oysa
film, Hurdano'larin yagantisinin
sefaletine iligkin yikici bir tablo
sunsa da, belgesel turiniin
kendisini ve buna ilgi duyan kentli
izleyicileri daha siddetle suglar.

Ispanya'da yasaklanan EKMEKSIZ
TOPRAK’ta Buriuel, heyecansiz bir
sesin anlatimi ve Brahms'in konuyla
hig bagdagmayan muzigiyle,
bilinmeyen bir bolgenin
derinliklerine inen bir gezi filminin
tarzini kasith olarak benimsemistir.
Ancak gorgiilu ve bilgili izleyicilerin
digindakiler filmdeki parodiyi
kagirirlar: ilk kez, EKMEKSI|Z
TOPRAK'1 en iyi kavramig
elegtirmen olan Ken Kelman'in
belirttigi gibi, bu film, bu tiir
belgesellerin en nlusu olan
Flaherty'nin “Nanook of the North
/ Kuzeyli Nanook'uyla dalga
gegerek sona erer. Bastan sona
kadar da, dikkatli izleyicileri
hedefleyen ve genellikle gbzardi
edilen eglenceli ipuglar igerir.
Bufiuel, izleyicilerin belgesellerde
gozlerinin 6niindeki ayrintilardan
ok, tur hakkindaki 6nyargilara
cevap verdiklerini fark etmisti.
Filmdeki anlaticinin okudugu
metnin kaynag olarak, gekim
yolculugunda Bufiuel’e eglik eden,
siirrealist sair ve komiinist Pierre
Unik gosterilmigtir. Bir biitiin
olarak metin, dilin yiiceltmek igin
degistiren giiciine iligkin sirrealist
ogretinin saygin bir 6rnegidir.

Hurdano’larin iginde bulunduklari
kot durumun yénetmende
merhamet uyandirdigindan siiphe
yoktur, ama Bufiuel, rahat yerinde
liberal izleyicilere kargi da,
“gergek’” dehset Sykiilerine
duyduklar ilgi yliziinden acimasiz
ve alaya bir sekilde zalimdir.

B LAS HURDES is a pseudo-
documentary by Luis Buiiuel. It was
his first film after his committedly
surrealist collaborations with
Salvador Dali, “Un chien andalou”
and “L'dge d'or”. Released first in
1937 in France, the film exposed
with biting irony the sickness,
poverty, and degradation of the
Hurdanos of Northern Spain.
Horrifying images contrasting the
riches of the Church with the
sufferings of the poor are underlined
by the carefully neutral commentary.
Most of the film’s critics have treated
this investigation of Spain as a
simple but powerful documentary of
the injustice of neglect. Although
the film does present a devastating
image of the wretchedness of
Hurdane life, it even more
powerfully indicts the documentary
genre itself and the urbane audiences
who respond to it.

In LASHURDES which was banned
in Spain, Bufiuel deliberately adopts

Yonetmen Director: Luis Busiuel
Senaryo Screenplay: Luis Buiiuel
Goriintii Yon. Cinematography:
Eli Lotar Kurgu Editing: Luis
Busiuel Muzik Music: Brabhms
Oyuncular Cast: Abel Jacquin
Yapimci Producer: Ramon Acin
Kaynak Source: Kunst-und
Ausstellungshalle der Bundesrepublik
Deutschland, Friedrich-Ebert-Allee 4,
53113 Bonn, GERMANY ; Phone: 02
289171; Fax: 02 28 23 41 54

the tone of a travelogue moving into
the interior of an unknown region,
with a dispassionate voice-over
narration, and the incongruous music
of Brahms. Least sophisticated viewers
miss the parody: the film ends with
a spoof on the most famous of such
documentaries, Flaherty’s “Nanook
of the North” as LAS HURDES’s
most perceptive critic, Ken Kelman,

1933/ 35 mm. / Siyah-Beyaz
(B&W) /30

first pointed out. Along the way, there
are hilarious clues for the observant
viewer, that are usually overlooked;
Bufiuel realized that audiences respond
to the preconceptions of a genre more
thoroughly than they do to the
details before them. The surrealist
poetand communist, Pierre Unik,
accompanied Buiiuel on the
shooting expedition and is often
credited with the composition of the
voice-over. The text as a whole is a
good example of the surrealist
doctrine of the transfiguring power
of language. There is no doubt that
the filmmaker felt compassion for
the plight of the Hurdanos, but he
was fiercely and hilariously vicious
toward the comfortable liberal
audience for its interest in “real life”
horror stories.
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UNUTULMUSLAR

LOS OLVIDADOS

THE YOUNG AND THE DAMNED

B Islahaneden kisa siire &nce
kagmig, acimasiz geng bir gete reisi
olan Jaibo, hapse girmesine neden
olan gocugu aramaktadir. Gammazi

bulan Jaibo, getesindeki yeni gémez

Pedro’yu, haini 6ldiirmede kendisine
yardimc olsun diye zorlar. Pedro,
yeterinden fazla bogazi doyurmak
durumundaki annesinin eve
dénmesine izin vermedigi, terk
edilmis bir gocuktur. Jaibo’nun
gammazi Sldirmesine yardima
olduktan sonra, gete reisi onun
yeni efendisi haline gelir. Pedro’yu
Galmaya ve baska suglar islemeye
iter; kor bir dilenciyi dovmek ve
bacaklari olmayan bir adami
soymak da bunlar arasindadir. Cok
gegmeden hem polisten, hem de
cani ruhlu Jaibo'dan kagip saklanan
Pedro, iyice korkuya kapilir. ..

Mexico City’nin gecekondu
mahallelerindeki sefil yoksullugu
gozlemledikten sonra terk edilmig
gocuklar tizerine bir film yapma
mecburiyeti duyan Luis Bufiuel,
UNUTULMUSLAR'
gergeklestirmek igin glig-beld 450
bin pesos’luk bir biitge denklestirdi.
Projenin aragtirmasini yerel bir
islahanenin dosyalarindan yapti ve
sOyle bir agiklamada bulundu:
“Filmim tiimiyle gergek olaylara
dayalidir. Yoksullarin sefil durumunu
oldugu gibi ortaya koymaya galigtim,
gtinkt yoksullgu romantik ve hog
gosteren filmlerden nefret ederim.”
UNUTULMUSLAR, Ugiincii
Diinya’da yagamanin nasil bir sey
olduguna iligkin gergekgi bir tablo
sunan, ilk adi sani duyulmus filmdi.
Sadece Buiiuel'in kendi filmleri
arasinda en sevdigi film olmakla
kalmadi, gogu kisi de bunun
yonetmenin en iyi filmi oldugunu
ovgiiyle ilan etti. Bu yersiz-yurtsuz
gocuklar igin mutlu bir son
olamayacaginin farkina varan Bufiuel,
akillica bir tavirla kahramanlarina
dogrudan dogruya ve herhangi bir
siislemeye bagvurmadan yaklagti.
Sonugta ortaya, yoksul diigmis
gocuklarin filme alinmig en urkdticu
gergeklikteki portreleri gikt.
Figueroa'nin gorintileri Mexico
City gozlemlerinde gerektigi sekilde
sade ve mesafeli, diig sekanslarinda

ise siirreel ve ekspresyonisttir.
Filmin nesnel gaddarhg o siralarda
dehget uyandirdiysa da,
UNUTULMUSLAR diinya
izleyicilerinin dikkatini yeniden
sinemanin en biiyik bireycilerinden
biri olan Bufiuel'in Gzerine gekmigti.

M Jaibo, a vicious young gang leader
who has just broken out of the
reformatory, is looking for the boy
who was responsible for landing him
in jail. After he finds the snitch,
Jaibo coerces the new kid in his
gang, Pedro, into helping him kill
the traitor. Pedro is an abandoned
child whose mother won't let him
return home because she already has
too many mouths to feed. After he
helps Jaibo murder the snitch, the
gang leader becomes the boy’s new
master, prodding him to steal and
commit other crimes, including
beating up a blind beggar and
robbing a man with no legs. Soon
Pedro is consumed by fear, as he
hides from both the police and the
murderous Jaibo. ..

Driven to make a movie about
abandoned barrio children after
observing the wretched poverty in
Mexico City’s slums, Luis Bufiuel
barely scraped together a budget of

450,000 pesos to make LOS
OLVIDADOS. He researched the
project in the files of a local
reformatory and explained, “My film
is entirely based on real cases. I tried
to expose the wretched condition of
the poor in real terms, because I
loathe films that make the poor
romantic and sweet.” LOS
OLVIDADOS was the first film of
any reputation to present a realistic
picture of what life was like in the
Third World. It not only became
Bufiuel's own personal favorite, but
it was acclaimed by many to be his
best. Realizing that thereare no
happy endings for these homeless
children, Bufiuel has wisely
approached his subjects with
directness and without frills. The
result is one of the most frighteningly
real portraits of impoverished
children ever put on films. Figueroa's
photography was appropriately plain
and detached in its observation of
Mexico City, surrealist and
expressionist in the dream sequences,
and though the film's objective
cruelty was horrifying at the time,
LOS OLVIDADOS brought Buiiuel
back to the attention of world
audiences as one of cinema’s great
individualists.

Yonetmen Director: Luis Busiuel
Senaryo Screenplay: Luis Buiiuel
& Luis Alcoriza Goriintii Yon.
Cinematography: Gabriel Figueroa
Kurgu Editing: Carlos Savage
Miizik Music: Rodolfo Halffter
Oyuncular Cast: Miguel Incldn,
Alfonso Mejia, Roberto Cobo, Estela
Inda, Mario Ramirez, Alma Delia
Fuentes, Efrain Arauz, Francisco
Jambrina, Javier Amézcua, Jorge Pérez,
Jesus Garcia Navarro Yapimeai
Producer: Oscar Dancingers Yapim
Production Co.: Ultramar Films,
Mexico City, MEXICO Kaynak
Source: Kunst-und Ausstellungshalle
der Bundesrepublik Deutschland,
Friedrich-Ebert-Allee 4, 53113 Bonn,
GERMANY ; Phone: 02 28 9171;
Fax:022823 41 54

1950/ 35 mm. | Siyah-Beyaz
(B&W) /88’



ANISINA: LUIS BUNUEL IN MEMORIAM: LUIS BUNUEL

MEKSIKA-ABD MEXICO-USA

ROBINSON CRUSOE

LAS AVENTURAS DE ROBINSON CRUSOE

ADVENTURES OF ROBINSON CRUSOE

M |7. yiizyllda bir denizci, gemisi
batinca tropik bir adaya gikar.
Enkazdan Alzas cinsi bir kopek, bir
kedi, birkag sandik ile silah, bir
teleskop, bir Incil, biraz tibb
malzeme, bir avug tahil ve birkag
altin para kurtarir. Buranin, zaman
zaman gelen yamyamlarin
ziyaretleri diginda, 1ssiz bir ada
oldugu anlagilir...

Buiiuel, Daniel Defoe’'nun meghur
romanina el attiginda, hepsi de hayli
vasat olan en az beg beyazperde
uyarlamasinin ardindan, esere yeni
bir soluk getirecekti. Siradigi
yonetmen yalnizca iyi bilinen bu
oykiinun biytleyici bir siirsel
gorinimini sunmakla kalmadi,
toplumun igleyisi tizerine hig de
siradan olmayan bir yorumda da
bulundu. Buiiuel temelde bir
ahlakgidir: “Romant sevmedim,
ama karakteri sevdim. Onu kabul
ettim, glinku belirli bir ariig vard:.”
Buriuel filmi, 1920’li yillarin delismen
siirrealist gunlerinden, 1970’lerdeki
“Burjuvazinin Gizli Cekiciligi”" gibi
oldiruci keskinlikteki iglerine
kadar onu biiytlemis bir sorun
olan, insan davraniglarinda
toplumsal geleneklerin roli
tizerine bir deneme olarak kullandi.
ROBINSON CRUSOE'nin ilk
yarisinin temasl, yalnizliktir. Robinson
musir yetistirir, ates yakmayi, ekmek
ve toprak ganak-¢omlek yapmay:
ogrenir; yillar boyu ugragip durur.
Yalnizlik ona fena halde aci verir,
hayvanlarla konusur, hatta kendi
sesini duymak igin ormanda bagirir.
Neseli bir adamken, gitgide
egzantrik bir miinzeviye donustir.
Gelenekler goriinirde uygulamadan
kalkar; Robinson yavagga toplumun
ona aglladg degerleri terk eder ve
Buriuel bu siireci dikkatle inceler.
Filmin, Cuma’nin ortaya glkmasiyla
baslayan ikinci yarisi ise, dostluk
temasi izerinde odaklanir, ama ayni
zamanda bazi davranig gézlemlerini
de igerir. Ornegin, soylu vahsinin
gelmesiyle birlikte Robinson’un
hemen yeniden “uygar” bir insan
olmas: biiydleyicidir. Ton degisir ve
kole-efendi iliskisinin geligmesi,
hem dokunakli hem de ironik bir
sekilde, hafif komedi tonlarinda

gozlemlenir. Meksika'daki
Manzanillo cengelinde gekilen
ROBINSON CRUSOE’'da
Budiuel'in dogay: kullaniminin
diizeyine sinemada gok ender
olarak rastlanacaktir.

B A 17th-century mariner is
shipwrecked on a tropical island. He
rescues from the wreck an Alsatian
dog, a cat, several chests, some guns,
a telescope, a Bible, some medical
supplies, a handful of grain and a few
gold coins. The island turns out to
be uninhabited save for occasional
visits by cannibals. ..

When Bufiuel tackled Daniel
Defoe’s famous novel, it was against
a background of at least five earlier
screen adaptations, all of them rather
mediocre. He offered not only a
fascinating poetic vision of a well-
known story, but also a non-trivial
comment on the functioning of
society. The director is essentially a
moralist: “I didn’t like the novel, but
I did like the character. I accepted it
because there is a certain purity about
him.” Bufiuel used the film as an essay
about the role of social convention in
human behaviour, a problem which
fascinated him from the heady

Surrealist days of the 20’s until his
virulent works in the 70’s, such as
“The Discreet Charm of the
Bourgeoisie”. The theme of the first
half of ROBINSON CRUSOE is that
of solitude. Robinson grows corn,
learns to kindle fire, makes bread and
pottery; thus he struggles year after
year. He suffers badly from loneliness
and talks to his animals and even cries
out loud in the forest in order to hear
his own voice. From a cheerful man
he gradually turns into an eccentric
recluse. Conventions seemingly cease
to apply; Robinson slowly abandons
values entrained by society and
Buriuel studies this process intently.
The second half of the film, from the
arrival of Viernes (Friday), centers on
the theme of friendship, but also
contains a few behavioral observations.
For instance, it is fascinating how
with the arrival of the noble savage
Robinson instantaneously becomes a
“civilized” man again. The tone
changes, and the development of the
slave-master relationship is observed
in tones of gentle comedy, both
touching and ironic. ROBINSON
CRUSOE was shot in the Manzanillo
jungle, Mexico. Suffice it to say that
Buiiuel’s use of nature here has rarely
been equalled in cinema.

Yonetmen Director: Luis Busiuel
Senaryo Screenplay: Luis Buiiuel
& Philip Roll, from the novel “The Life
and Strange Sur prising Adventuses of
Robinson Crusoe, of York, Mariner” by
Daniel Defoe Goruntii Yon.
Cinematography: Alex Phillips
Kurgu Editing: Carlos Savage &
Alberto Valenzuela Miizik Music:
Luis Herndndez Bretén & Anthony
Collins Oyuncular Cast: Dan
O’Herliby, Jaime Ferndndez, Felipe de
Alba, Chel Lipez, Jose Chavez, Emilio
Garibay Yapimcilar Producers:
Oscar Dancingers & Henry F. Ebrlich
Yapim Production Co.: Ultramar
Films, Mexico City, MEXICO
Kaynak Source: Kunst-und
Ausstellungshalle der Bundesrepublik
Deutschland, Friedrich-Ebert-Allee 4,
53113 Bonn, GERMANY ; Phone: 02
289171; Fax: 02 28 23 41 54
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EL

THIS STRANGE PASSION

B Kirk yaslarinda yakigikh bir bekar
olan Don Francisco, zengin bir
toprak sahibi, ayni zamanda kilisenin
de temel direklerinden biridir. Bir
gun kilisede giizel bir kadin,
Gloria'y gériip garpilir. Onu bir
tirlu aklindan gikaramaz, gene
goririm umuduyla her giin kiliseye
gider. Sonunda kadinin, eski bir
dostuyla, Raul’la niganh oldugunu
6grenir, kendini ona takdim
ettirmeyi basarir. Bu adamdan gok
etkilenen Gloria, Raul uzaktayken
nisanini bozup Francisco’yla evlenir.
Ama daha bagindan itibaren igler
yolunda gitmez. Balaylarindan sonra
eve dondiiklerinde, daha 6nce ne
bir kadini sevmig, ne de bir kadinla
yatmis olan Francisco, kendi
iktidarsizlg yiiziinden, higbir kusuru
olmayan karisini delice kiskanir. En
ufak vesileyle Gloriayi sadakatsizlikle
suglar, gittikge daha zalimce bir
sekilde onu déver ve ona resmen
mahpus muamelesi yapar. Geng
kadin bir siire sonra canindan endise
duymaya baslar. Bir gece uyandiginda
kocasinin, sinsice vajinasini dikmeye
hazirlandigini gériir. Daha fazla
tahammiil giicii kalmayan Gloria
sonunda kagar, Francisco ise iyice
gildirarak rahibinin bogazini sikmaya
kalkar. Ama Kilise onu bagrina
basarak bir manastira hapseder.
Francisco burada kesig olur...

O, Buiiuel'in Katolik Kilisesi'ne ve
burjuva kiiltirinin baskici
mekanizmasina karsi en vahsi
saldirilarindan biridir. Ayni
derecede tarafsiz bakis agilarindan
goruntilenmis fantezi ile gergegin,
hep birbiri iginde kayboldugu
patolojik bir erotik saplanti
Oykisudir bu. Bufiuel'e gére
Francisco, kadin cinselliginden 6du
kopan, kendi siddetle bastiriimig
sehvanf arzularini gézintin gordugu
her kadina yansitan tipik bir burjuva
erkegidir. Buiiuel onu, kendisinin ve
onu bigimlendirmis olan toplumun
bir kurbani olarak serinkanl bir
sekilde inceler; Sykiisii ne trajedidir,
ne de komedi; sadece sinifina 6zgu
ahlaksal ve ruhsal gerilimlerin gereki
bir ¢éziimlenigidir. O, Cannes’da
gosterildiginde yuhalanmigti ama
Meksika’da son derece popiiler

oldu, giinkii buradaki izleyiciler
filmi kiskanghktan deliye dénmiig
bir adamin durumuna sempatiyle
bakan bir yapit olarak kabul ettiler.

M Don Francisco, a handsome
bachelor in his early forties, is a
wealthy landowner and pillar of the
church. One day he is struck by the
sight of a beautiful woman, Gloria,
in the church. He becomes obsessed
by her and returns to the church
every day in the hope of seeing her
again. Eventually, he discovers that
she is engaged to Raul, an old friend
of his, and manages to affect an
introduction. Gloria is swept offher
feet, and while Raul is away, she
breaks off her engagement and marries
Francisco. But, right from the start,
things go wrong. Back at home after
the honeymoon, Francisco, who has
never loved or even slept with a
woman before, becomes insanely
jealous of his perfectly innocent
bride because of his own impotence.
Francisco accuses Gloria of infidelity
on the slightest provocation, beats
her with increasing cruelty and keeps
her virtually a prisoner. The young
woman soon begins to fear for her
life, and one night she awakes to find
her husband stealthily preparing to

suture her vagina. Unable tostand it
any longer, Gloria finally escapes, and
Francisco goes totally mad, ultimately
attempting to strangle his priest. But
the Church takes him to her bosom
and imprisons him in a monastery,
where he becomes a monk...

EL is among Buiiuel's most savage
attacks on the Catholic Church and
the repressive mechanisms of
bourgeois culture. It is a tale of
pathological erotic obsession in which
fantasy and reality, photographed
from equally objective points of view,
are constantly threatening to merge.
In the gospel according to Buifiuel,
Francisco is a typical bourgeois male,
terrified of female sexuality,
projecting his own heavily repressed
lusts on to every other male in sight.
Buriuel examines him dispassionately,
as a victim of himself and of the
society that formed him; his story is
neither a tragedy nor a comedy, but
a necessary working out of certain
moral and psychological tensions
that are intrinsic in his class. EL was
booed from the screen at Cannes but
terrifically popular in Mexico, where
audiences accepted it as a
sympathetic study of a man driven
crazy by jealousy.

Yonetmen Director: Luis Buiiuel
Senaryo Screenplay: Luis Buiiuel
& Luis Alcoriza, based on the novel
“Pensiamentos” by Mercédes Pinto
Gorinti Yon. Cinematography:
Gabriel Figueroa Kurgu Editing:
Carlos Savage Muzik Music: Luis
Herndndez Breton & Alberto Valenzuela
Oyuncular Cast: Arturo de
Cérdova, Delia Garcés, Luis Beristdin,
Aurora Walker, Carlos Martinez
Baena, Manuel Dondé, Rafael
Banquells, Fernando Casanova
Yapimar Producer: Oscar
Dancingers Yapim Production Co.:
Producciones Tepeyac, Mexico City,
MEXICO Kaynak Source: Kunst-
und Ausstellungshalle der
Bundesrepublik Deutschland, Friedrich-
Ebert-Allee 4, 53113 Bonn,
GERMANY; Phone: 02 28 9171;
Fax: 022823 41 54
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BiR SUGLUNUN YASAMI

ENSAYO DE UN CRIMEN

THE CRIMINAL LIFE OF ARCHIBALDO DE LA CRUZ

B Archibaldo kiigukken, biri ona
mizik kutusunun istedigi herkesi
oldiirecek, sihirli bir giice sahip
oldugunu s6ylemistir. Oglan kutuyu
mirebbiyesi istiinde dener. Kadin
sokaktaki bir ayaklanmada atilan
serseri kursunla derhal 6liince de,
ergen yasina kadar cinayet onun
igin erotik bir gekicilik tagir. Geng
kadinlari sadistge Sldiirmeye galigir,
ama kurban adayini ortadan kaldiran
bir bagka vahsi 6limin ondan 6nce
davranmasi yiiziinden, higbirinde
basariya ulagamaz. Archibaldo
sonunda saplantisindan kurtulur ve
normal bir yagam siirmeye baglar...

BIR SUGLUNUN YASAMI, gene
dayanilmaz bir erotik saplantinin
pencesindeki bir adam iizerine bir
filmdir. Bufiuel, basaril bir seks
cinayetinden keyif alma gabalari, her
seferinde kaderin oyunu sonucu
hayal kirikhgina ugrayan, miistakbel
bir katili anlatan bu &ykiide,
kendisine 6zgii ahlak kavramani hige
sayan esprisini biitiiniiyle ortaya
koyar. Bu da bir kara komedi -zaten,
bir anlamda, Bufiuel'in iyi filmlerinin
hemen hemen hepsi 6yledir- ama
*O"dan hatiri sayilir dlgiide hafiftir.
Film bir Bufiuel imgeleri
rehberinden farksizdir -kadin
ayakkabilari, bocekler, gelinlikler de
dahil- ve yénetmenin zihnini meggul
eden siirrealizmden tiiretilmis
bellibagh konular gevresinde saka
edercesine kurulmustur (nedensiz
davranilar ile igige 6rulmiis “gilgin
ask”). “O"da oldugu gibi, bu film
de basarisini, kendi igine gomiilmiig
ve bencil bag karakterine, burjuva
toplumunda hatali ne varsa gene
onun temsilcisi olan karaktere
borgludur. Bufiuel, gocukluk
travmalari ile fetigizmi bir cinsellik
ve 6lum &ykiistintn iginde sagirtici
bir bigimde dokur. Ozellikle, cenaze
merasimleri de dahil her tiir térenin
ierdigi yurtseverlik konusunda
vecde kapilan bir subay, bir rahip
ve bir hitkiimet gorevlisinin yer
aldig gorkemli bir sahne dikkat
geker. Usta yonetmen, her zaman
oldugu gibi ‘Uslap’un gorsel
vidividisindan kaginarak, bastan
sona diimdiiz bir kamera
yerlesimini tercih etmisti. Boylece

Archibaldo’nun hevesini korikleyen
gocuklugundan kalma oyuncak
miizik kutusu ile, onun gabalarindan
biri bagarisiziga ugradiginda yanan
mum manken gibi aksesuarlarin
kullanilmasi, daha da sagirtici (ve
giiling) olmustu. BIR SUGCLUNUN
YASAMI, Bufiuel'in kendisiyle tath
tath eglendigi bir filmdir.

B As a young boy, Archibaldo has
been told that his music box has the
magical power to kill anyone he
desires. The boy experiments on his
governess, who is immediately shot
dead by a stray bullet from a street
riot, and he carries an erotic
fascination with murder into
adulthood. He attempts to become a
sadistic murderer of young women
but bungles every attempt by the
intervention of some other violent
death to the intended victim.
Archibaldo finally loses his obsession,
and goes on to lead a normal life. ..

ENSAYO DE UN CRIMEN is
another film about a man in the grip
of an over-powering erotic obsession.
Buriuel marshals all of his
characteristic amoral wit in this tale
of a would-be murderer frustrated by
fate at every turn in his efforts to get

his kicks from a successful sex killing.
It is a black comedy - as, in some
sense, are all of Bufiuel’s best films -
but it is considerably lighter than
“El”. The film is a compendium of
Buiiuel images - including women's
shoes, insects, wedding gowns - and
is jokingly structured around his
major preoccupations, derived from
surrealism, /amour fou interwoven
with /'acte gratuir. The film's triumph,
as with “El", is in its leading character,
self-absorbed and selfish, again a
representative of all that is wrong in
bourgeois society. Bufiuel startlingly
interweaves boyhood traumas and
fetishism into a tale of sex and death,
including one splendid scene in
which an army officer, a priest and a
government official go into orgies of
self-rapture about the patriotism
involved in all ceremonials - including
funerals. As usual, the master eschews
the visual fussiness of ‘style’, opting
for the straightforward camera set-up
at all times. The use of props like the
toy music box from his childhood
which triggers off Archibaldo’s lust,

and the wax dummy burned after one

of his attempts is thwarted, is all the
more stunning (and hilarious) as a

result. ENSAYO DE UN CRIMEN is
Buiiuel genially poking fun at himself.

Yonetmen Director: Luis Buiiuel
Senaryo Screenplay: Luis Buiiuel
& Eduardo Ugarte, based on the novel
by Rodblfo Usigli Gorintia Yon.
Cinematography: Agustin ] iménez
Kurgu Editing: Jorge Bustos & Pablo
Gdmez Miizik Music: Jorge Pérez
Hurrera Oyuncular Cast: Ernesto
Alonso, Miroslava Stern, Rita Macedo,
Ariadna Welter, José Maria Linares,
Rodolfo Landa, Andrea Palma, Carlos
Riquelme Yapimci Producer:
Alfonso Patiiio Gémez Yapim
Production Co.: Alianza
Cinematofrdfica, Mexico City,
MEXICO Kaynak Source: Kunst-
und Ausstellungshalle der
Bundesrepublik Deutschland, Friedrich-
Ebert-Allee 4, 53113 Bonn,
GERMANY ; Phone: 02 28 9171;
Fax:02282341 54
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OLUM BAHCESI

LA MORT EN CE JARDIN

EVIL EDEN

B Oykii zorbaca yonetilen hayali
bir Latin Amerika ilkesinde geger.
Fransizlarin yonettigi kiigiik bir
madenci kasabasinda, askeri
birlikler ile grevdeki madenciler
arasindaki catismalar, bahtsiz bir
grubu cengelden gegerek kagmak
zorunda birakir: bunlar bir fahise,
bir rahip, bir tiiccar, bir macerac
ve sagir-dilsiz giizel bir kizdr.
Cengelin tehlikeleri arasinda
yilanlar, susuzluk, tuvalet kagidi
sorunlari, ve bir ugak enkazini
yagmalama seklinde ortaya gikan
burjuva keyifleri vardr...

Buriuel 1955 yilinda, “orada iyi
filmler yapmak daha kolay” oldugu
igin Fransa'da galigmak istedigini
sOylemisti. “Unutulmuglar” ve
*“Robinson Crusoe”nun kazandig
uluslararasi basari ona Paris’e
dénme sansi verdi, ve orada agik
bir bigimde siyasi temalar isleyen
lig ortak-yapim yonetti. Bunlar
ilging bir yeni janr olarak su sekilde
tanimlanmigts: - “Ugiincti Diinya'ms!
temalari olan ve Meksikal
yapimcilarla birlesmis solcu Fransiz
sinemacilar tarafindan yapilmig gok
vahsi melodramlar”. “Cela
s’appelle l'aurore / Buna Safak
Derler” (ltalya-Fransa, 1955),
OLUM BAHCES!, ve “La fievre
monte a El Pao - Los ambiciosos /
El Pao'da Ates Yiikseliyor”
(Fransa-Meksika, 1959) birlikte,
Fagist diktatorliiklere karg silahl
ayaklanmanin dogrulugunu
irdeleyen bir tiglii tablo olugtururlar.
Sam Fuller't kendi dalinda alt eden
filmin abartil, acimasizca aksiyonu
ve cengel paranoyasi, Marksist
kardesligi bir Siirrealist dus
hezeyanindan farksiz hale getirirken,
felseft bir gerilim de katar. Filmin
senaristlerinden biri de avangard
edebiyatin Picasso'su sayilan
Raymond Queneau'ydu. Aralarinda,
kargi koyma ve dayanigma gibi,
Buriuel'in gonliine uygun gesitli
konular olmasina, iyi ayrintilarla
ozenli gekimlerin ve milkemmel iki
Fransiz oyuncunun varhgina karsin
(gece elbiseleri ve miicevherlerle
cengelde dolasan bir fahigeyi
oynayan Simone Signoret ile, hem
cengelin, hem de insanlarin

yasalarina kendi pervasizca Hiristiyan
ahlik anlayistyla cevap veren rahip
roliinde Michel Piccoli) OLUM
BAHGESI onun en iyi filmlerinden
biri degildi. Meksika'da gosterime
girmesi de zaten dort yil almigt.

B The plot is located in an imaginary
Latin American country mastered by
a tyranny. In a small mining town run
by the French, clashes between troops
and striking miners force a jungle trek
on an ill-starred gang: a prostitute, a
priest, a trader, an adventurer, a
deaf-mute beauty. Jungle hazards
include snakes, thirst, toilet-paper
problems, and the bourgeois joys of
looting a wrecked plane. ..

In 1955, Bufiuel had remarked that
he would like to film in France,
because “it is easier to make good
films there”. The international
acclaim accorded to “Los Olvidados”
and “Robinson Crusoe” gave him a
chance to return to Paris where he
directed three international co-
productions which are openly
political in theme. They were
described as a new interesting genre
- “very violent melodramas with
Third Worldish themes made by left
wing French film-makers who joined

Mexican producers”. “Cela s'appelle
l'aurore / It Is Called the Dawn”
(Italy-France, 1955), LA MORT EN
CE JARDIN, and “La fiévre monte a
El Pao - Los ambiciosos / Republic of
Sin” (France-Mexico, 1959) together
form a triptych which explores the
morality of armed revolt against
Fascist dictatorships. The film’s
garish, viciousaction beats Sam
Fuller at his own game, and adds
philosophical suspense, as jungle
paranoia makes Marxist fraternity
look as delirious as a Surrealist
dream. One co-writer of the film was
Raymond Queneau, the Picasso of
avant-garde writing. In spite of
dealing with various subjects dear to
Bufiuel, defiance and solidarity
among them, and in spite of
including good details, attained
takes, and two excellent French
actors (Simone Signoret who plays
the whore who parades in the jungle
in evening gown and jewels, and
Michel Piccoli cast as the priest who
responds to the laws both of the
jungle and those made by man with
his own daft interpretation of
Christian ethic), LA MORT EN CE
JARDIN is not one of the best films
of the film-maker. Its debut in
Mexico took four years.

Yonetmen Director: Luis Buiiuel
Senaryo Screenplay: Luis Busiuel,
Luis Alcoriza, Raymond Queneau &
Gabriel Arout, based on the novel by
José-André Lacour Gorunti Yon.
Cinematography: Jorge Stahl Jr.
Kurgu Editing: Marguerite Renoir
Miizik Music: Paul Misraki
Oyuncular Cast: Simone Signoret,
Charles Vanel, Georges Marchal,
Michel Piccoli, Michele Girardon, Tito
Junco, Rasil Ramirez, Luis Aceves
Yapimcilar Producers: Oscar
Dancingers & Jacques Mage Yapim
Production Co.: Producciones
Tepeyac, Mexico City, MEXICO;
Dismage, Paris, FRANCE Kaynak
Source: Kunst-und Ausstellungshalle
der Bundesrepublik Deutschland,
Friedrich-Ebert-Allee 4, 53113 Bonn,
GERMANY; Phone:02 28 9171;
Fax: 022823 41 54
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NAZARIN

B Don Nazario, yiizyil bag
Meksika'sinda Isa’nin &gretisine
kelimesi kelimesine uymaya galisan
Katolik bir rahiptir. Sarsilmaz
inanci ve mutlak zverisi onu bir
yandan Hiristiyan torebilim
agisindan bir aziz konumuna
yiikseltirken, 6te yandan da gevresi
tarafindan anlagilmamaya ve afaroz
edilmeye, Kilise hiyerarsisinin
kendisini onaylamamasindan
kaynaklanan aciy1 gekmeye, ve sivil
yetkililerin baskilariyla karst kargiya
kalmaya mahkdm eder. Don
Nazario cinayetten aranan bir
fahigse olan Andara’nin, odasina
siginmasina izin verince, Kilise
yetkilileri bu kadinla birlikte
yasadigini varsayarak onu resmen
kinarlar. Rahip, tipki Isa’nin yaptig
gibi dilenerek yasamini siirdiirmeye
karar verir. Hem Andara, hem de
sevgilisi tarafindan terk edilip
intihara tegebbiis ettiginde
yardimci oldugu giizel Beatriz onu
izler. Nazario algakgoniilliilik ve
yoksulluk vazeder, ama her iyi
niyetli edimi hem kendisi, hem de
baskalar igin felakete yol agar. Bu
arada, iki kadinin onu bir erkek
olarak sevdikleri igin pesinden
geldiklerini de kegfeder-...

Buriuel'in gérkemli olgunluk
doénemi, iglerinin icinde insan
eyleminin motivasyonuna iliskin
distinceler agisindan en zengini
olan, ama vardigi sonuglar
agisindan en belirsiz kalan
NAZARIN'le baslar. Ug yil sonra
yaptigi ve modern diinyada
Hristiyan hayirseverliginin katiksiz
basarisizigini gosterdigi igin
Vatikan tarafindan lanetlenen
“Viridiana"nin aksine, NAZARIN,
ashnda Hristiyan ilkelerinin pratikte
ise yaramazlig hakkinda gok
benzer bir kanit sunsa da, Katolik
ideolojinin koruyucularinin
destegini kazanmigti. Bunun en
basit agiklamasi filmin, bir yanhs
anlama sonucu, dine dénen birinin
mesaji olarak yorumlanmasidir.
Oysa bu karmagik film, ideolojik
yonden Buiiuel’e yakin olan
surrealistler ile tanritanimazlari bile
sagirtmisgty; anlagilan onlarin ihanet
suglamalari ydnetmeni incitmis ve,
kusursuzluk agisindan biraz fire
vermis olsa bile gok daha giiglii bir
mesaji olan *“Viridiana™y: yapmaya

sevketmisti. NAZARIN, insanin
durtulerine sadik kalmasinin sart
olduguna inanan Bufuel'in, her
insanin kendi mutluluk hiilyasini
kesfetmesi ve gergeklestirmesi
gerekliligine iligkin mesajinda
onemli bir sayfadir.

B Don Nazario is a Catholic priest

in Mexico at the turn of the century
who tries to follow literally the
teaching of Christ. His unshakeable
faith and his absolute self-denial
make him a saint from the point of
view of Christian ethics, while
condemning him to be misunderstood
and ostracized by the world, to suffer
disapproval on the part of the Church
hierarchy and repressions from the
civilian authorizaties. When Don
Nazario allows Andara, a prostitute
wanted for murder, to take refuge in
his room, the Church authorities
censure him assuming he has been
living with her. The priest decides to
beg his way as Christ did and is
followed by Andara and by Beatriz, a
beautiful woman whom he helped
when she tried to commit suicide on
being abandoned by her lover. Nazario
teaches humility and poverty, but
his every well-intentioned act leads
to disaster, for himself and for
others. He also discovers that the
two women follow him because they
love him as a man...

The period of Bufiuel's splendid
maturity is opened with NAZARIN
which is the richest in reflections
about the motivation of human
action of all his works, while being
the least obvious as to its
conclusions. In contrast to
“Viridiana”, which was made three
years later and demonstrated the
total failure of Christian charity in
the modern world and was, because
of this, condemned by the Vatican,
NAZARIN gained the support of
the guardians of Catholic ideology
although in fact it offers a very
similar proof of the practical
uselessness of Christian principles.
The simplest explanation is that it
was interpreted, wrongly, as the
message of a proselyte. Indeed, this
complex film perplexed even the
surrealists and atheists who were
ideologically close to Buiiuel; it
seems that their accusations of
treason piqued the director to make
“Viridiana”, a much more forceful
statement, even if a lictle less perfect.
NAZARIN is an exponent of
Bufiuel's message about the need for
loyalty to one's impulses, to every
man’s need to discover and fulfill his
own vision of happiness.

Yonetmen Director: Luis Busiuel
Senaryo Screenplay: Luis Busiuel,
Julio Alejandro & Emilio Carballido,
based on the novel by Benito Pérez
Galdds Goruntii Yon.
Cinematography: Gabriel Figueroa
Kurgu Editing: Carlos Savage
Oyuncular Cast: Francisco Rabal,
Marga Lépez, Rita Macedo, Noé
Murayama, Jesis Ferndndez, Ignacio
Ldpez Tarso, Ofelia Guilmain, Luis
Aceves Casta fieda, Rosenda Monteros
Yapimci Producer: Manuel
Barbachano Ponce Yapim
Production Co.: Producciones
Barbachano Ponce, Mexico City,
MEXICO Kaynak Source: Kunst-
und Ausstellungshalle der
Bundesrepublik Deutschland, Friedrich-
Ebert-Allee 4, 53113 Bonn,
GERMANY; Phone: 02 28 9171;
Fax:022823 4154

1958/ 35 mm. / Siyah-Beyaz
(B&W) / 94’
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ViRiDIANA

B Viridiana ¢comezlik ddnemini
tamamlamig, kendini artk Kilise'ye
adamak uzereyken, Bagrahibe onun
egitim ve Tanr’'nin hizmetine girme
masraflarini kargilamig olan zengin
amcasi Don Jaime’ye veda ziyareti
yapmasi igin kizi ikna eder. Once
Viridiana Don Jaime’den kugkulanir,
ama adam masum yegenine
Oylesine nazikge davranir ki, kiz
onun kendisini bagtan gikarmaya
niyetlendiginden siiphelenmez.
Ancak, Viridiana ilagh kahveyi igip
kendinden gegince, Jaime'nin yuregi
ona tecaviiz etmeye elvermez.
Gene de, kendisini birakip manastira
dénmesin diye Viridiana'ya artik
bakire olmadigini soyler. Kiz
herseye ragmen kagar, ama bir
haberci ona Jaime’nin intihar ettigini
soyler. Viridiana villaya déner ve
araziyi evsizler igin bir siginaga
donistirmeye karar verir. Ancak
Jaime’nin gayrimesru oglu Jorge’nin
mirasa iligkin bagka planlari vardr.
Pragmatik bir yaklagimla, babasinin
giftligini kar getiren bir igletmeye
donistirmeye girigir; bir yandan
da sehvet diigkuni ellerinin
uzanabildigi her gekici kadinla
agikga climbiis yapar. Bu arada
Viridiana da sokakta yasayan
onlarca insani arazilerinde
yagamaya davet etmistir. . .

Temelde, ihanete ugrayp yitirilmig
masumiyetin Sykust olan
VIRIDIANA, en tipik olmayan Luis
Bufiuel filmidir. Yonetmen eger
kasith olarak tim bir inang ekolini
kendine diisman edip soka ugratma
niyetiyle yola giktiysa, kuskusuz
onun bagyapiti olan ama uzun siire
anavatani Ispanya’ya dénmesini
imkansiz kilan bu filmle, bu arzusunu
kesinlikle gergeklestirmigtir.
Ispanya’daki yetkililerin Bufiuel'in
“Ekmeksiz Toprak™tan (1932) bu
yana ilk kez tilkesinde film gekmesini
onaylamasina, onun “Nazarin” ve
iki Fransiz ortak yapimindan sonra
artan uluslararasi gohreti yol
agmistl. Senaryo sansiirden birkag
degisiklikle gegti, ama tamamlanan
film Ispanya'da hemen yasaklandi
ve filmi tamamen ortadan kaldirma
girisiminde de bulunuldu. Ancak
1961 yiinda yetkililerden habersiz
olarak Ispanya adina Cannes Film
Festivali'ne katlarak Altin Palmiye'yi
kazanan VIRIDIANA, Meksikal

-
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yapimcisi tarafindan yaygin bigcimde
dagitildi, ve Buiiuel'in en giiglii ve
bozguncu filmlerinden biri olarak
kabul edildi. “Bu filmin anlarm
sudur: biz olabilecek en iyi diinyada
yasamiyoruz.” - Luis Bufiuel

B Viridiana has completed her
novitiate and is about to enter the
Church forever, when her Mother
Superior persuades her to pay a
farewell visit to her wealthy uncle,
Don Jaime, who had paid for her
education and entry into the service
of God. Before arriving, Viridiana is
leery of Don Jaime, but he is so
gracious that she doesn’t suspect his
plot to seduce his innocent niece.
Jaime puts sedative in her coffee, but
once she is unconscious, he doesn’t
have the heart to abuse her. He still
tells her that she is no longer a virgin,
to keep her from leaving him to return
to the convent. The girl runs away
anyhow, but a messenger tells her
that Jaime has committed suicide.
Viridiana returns to his villa and
decides to transform the estate into a
shelter for the homeless. But Jaime’s
illegimate son, Jorge, has other plans
for his inheritance. He pragmatically
goes about shaping his father’s
farmland into a profitable enterprise,
while openly carousing with any
attractive woman he can get his
lecherous hands on. Meanwhile,

Viridiana invites street people by the
dozens to live on their land. ..

Basically the story of innocence
betrayed and lost, VIRIDIANA is the
most atypical of Luis Bufiuel’s films.
If the director had set out deliberately
to antagonize and shock a whole school
of faith, he certainly did it in this film,
which, while it was his undoubted
masterpiece, concealed a bomb that
made it impossible for him to return
to his native land, Spain, for many
years. Bufiuel's growing international
reputation after “Nazarin” and two
French co-productions was
presumably the reason why the
authorities in Spain countenanced
his filming there for the first time
since “Las Hurdes” (1932). The script
was passed by the censor with only a
few alterations, but the completed
film was banned outright in Spain and
an attempt was made to suppress it
completely. However, after
participating as the official Spanish
entry - albeit without knowledge of
the authorities - in 1961 Cannes Film
Festival and winning the Palme d'Or,
VIRIDIANA was widely circulated
by the Mexican distributor and
acknowledged as one of Buifiuel's
most powerful and subversive films.
“The sense of film is this: that we do
not live in the best of all possible
worlds.” - Luis Bufiuel

Yoénetmen Director: Luis Buiinel
Senaryo Screenplay: Luis Buiiuel
& Julio Alejandro Gorinti Yon.
Cinematography: José F. Aguayo
Kurgu Editing: Pedro del Rey
Miizik Music: Handel & Mozart
Oyuncular Cast: Silvia Pinal,
Francisco Rabal, Fernando Rey,
Margarita Lozano. Victoria Zinny,
Teresa Rabal, José Calvo, Joaquin Roa,
Luis Heredia, José Manuel Martin,
Lola Gaos, Juan Garcia Tienda,
Maruda Isbert Yapimailar
Producers: R. Muioz Suay &
Gustavo Alatriste Yapim
Production Co.: Uninci S.A., Films
59, Madrid, SPAIN: Producciones
Alatriste, Mexico City, MEXICO
Kaynak Source: Kunst-und
Ausstellungshalle der Bundesrepublik
Deutschland, Friedrich-Ebert-Allee 4,
53113 Bonn, GERMANY; Phone: 02
289171; Fax: 02 28 23 41 54

1961/ 35 mm.
(B&W) /90’

Siyah-Beyaz
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MAHVEDICIi MELEK

EL ANGEL EXTERMINADOR

THE EXTERMINATING ANGEL

B Zengin bir ift, aksam yemegine
birkag konuk davet eder; gergekte
samimiyetten uzak bir sosyal
toplantinin ardindan, konuklar izah
edilemez bir bigimde evden
gtkamazlar. Erkeklerin bazilari
birbiriyle kavga etmeye baslayip
bazi kadinlar da isteri krizi
gegirirken, saskin aristokratlarin
gogu kayip, kederli ve korkmus
sekilde, ortada dolagmakla yetinir.
Evde giinlerce mahsur kalinca
yiyecekleri biter, aglk ve
klostrofobi yiiziinden delirmeye
baglarlar. Haftalar gegtikten sonra
yavag yavag barbarlara ve
neredeyse yamyamlara doniigtirler.
Giiliing bir sahnede, bu sosyete
mensuplarinin bazilari kauguk bir
Bakire Meryem’e dua eder. Bir
baskasinda, lanet bozulsun diye
evsahiplerini 6ldiirip 6ldiirmeme
karari almak igin oy kullanirlar. lsin
garip yani, konagin diginda toplanan
kaygil bir dost ve akraba grubu da
onlari kurtarmaktan acizdir...

En ug sinirlarina kadar zorlanmuig,
basit ama sapkin bir durumu
sergileyen MAHVEDIC| MELEK te,
Luis Bufiuel, bu kez zenginleri
Arafa mahkdm ederek gene
onlarla eglenmektedir. Her sahne
sok edici diyaloglar ve sembolizm
yoniinden zengindir. Ornegin
giysiler, yiyecek ve para iizerine
basit tartigmalar aslnda
yabancilagma ve 6biir diinyada
kurtulug tizerinedir. Bufiuel’in, bazi
yonleriyle toplumsal bir alegori, ya
da akildisi olan tizerine karmagik
bir aligtirma olarak algilanabilecek
bu en sagirtici filmini takdir etmek
igin, belli bir bakis agisina sahip
olmak gerekir. Bu filmdeki
karakterlerin kimler oldugu ya da
ne yaptiklari 6nemli degildir;
onemli olan onlarin zengin oluslar:
ve kisilikten, ya da yagamlarina yon
verme yeteneginden pek
nasiplerini alamayislari, bir de
Katolik sugluluk duygusunun esiri
oluslaridir. Senaryonun gerekleri
agisindan, Bufiuel'in segtigi oyuncu
ekibi gergekten inandiricidir. Bazen
ok komik, baska anlarda da kasith
olarak itici davranirlar. Bufiuel filmi
daha da abzird bir hale getirmek

X

igin, sahneleri strekli tekrarlarken,
belli belirsiz degistirme, ya da
bazilarini hig degistirmeden tekrar
sunma gibi siirreel sinema
tekniklerinden yararlanmigtir. Bu
yontem, zaten anlamsiz olan
karakterleri zaman ve mekan
icinde dondurmugtur.

B A wealthy couple invites several
guests over for a dinner party, and
after an evening of insincere
socializing they inexplicably can’t
leave the house. Some of the men
begin to fight with each other and
some of the women become
hysterical, but most of the
bewildered aristocrats just wander
around - lost, depressed and afraid.
After being trapped in the house for
days, they run out of food and start
to go crazy from hunger and
claustrophobia. Over weeks they
gradually decline into barbarism and
near-cannibalism. In one hilarious
scene, some of these socialites pray to
a rubber Virgin Mary. In another,
they take a vote on whether to kill
their host in order to break the curse.
What's just a bizarre is that a group
of concerned friends and relatives
have gathered outside the mansion
and are unable to rescue them. ..

In THE EXTERMINATING
ANGEL, which presents a simple but
perverse situation that is stretched to
its limit, Luis Bufiuel again makes fun
of the rich, this time by condemning
them to purgatory. Each scene is rich
with outrageous dialogue and
symbolism1. Simple discussions about
clothes, food and money, for example,
are really about alienation and
redemption in the afterlife. In some
ways Buiiuel's most baffling film
which can be read as a social allegory
or as a complex exercise in the
irrational, it takes a certain frame of
mind to appreciate. Who the
characters are in this film or what
they do isn't important; what matters
is that they are rich and have little
personality or direction in their lives
and are enslaved by their Catholic
guilt. For what the script requires, the
ensemble of players Bufiuel selected
is convincing. They are sometimes
quite funny, and at other moments
intentionally aggravating. To add to
the absurdity, Bufiuel uses surreal
filming techniques such as repeating
scenes and altering them slightly, or
rerunning certain scenes without
changing them at all. This effect
leaves the already inane characters
suspended in space and time.

Yonetmen Director: Luis Buiuel
Senaryo Screenplay: Luis Buiiuel
& Luis Alcoriza, based on the play “Los
naufragos de la calle de la Providencia”
by José Bergamin GOruanti Yon.
Cinematography: Gabriel Figueroa
Kurgu Editing: Carlos Savage
Miizik Music: Alessandro Scarlatti &
Pietro Domenico Oyuncular Cast:
Silvia Pinal, Enrigue Rambal,
Jacqueline Andere, Enrique Garcia
Alvarez, José Baviera, Augusto
Benedico, Luis Berista'in, Patricia
Moran, Antonio Bravo Yapimcy
Producer: Gustavo Alatriste Yapim
Production Co.: Uninci, Films 59,
Madrid, SPAIN; Producciones
Alatriste, Mexico City, MEXICO
Kaynak Source: Kunst-und
Ausstellungshalle der Bundesre publik
Deutschland, Friedrich-Ebert-Allee 4,
53113 Bonn, GERMANY; Phone: 02
289171; Fax: 02 28 23 41 54

1962 / 35 mm. / Siyah-Beyaz
(B&W) /93’
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BiR ODA HIiZMETGCIiSINiN GUNCESI

LE JOURNAL D'UNE FEMME DE CHAMBRE

DIARY OF A CHAMBER MAID

B Parisli bir oda hizmetgisi olan
Célestine, sonradan bir siyasi
gericilik ve cinsel patoloji yuvasi
oldugu anlagilan, biiyiik bir tasra
malikanesinde galismak iizere iginden
ayrilir. Yagh bagh patronu bir gizme
fetigistidir, patronun evii frijit kizi da
i hijyeni ayni sekilde saplanti haline
getirmigtir. “Fransa’nin ahlaki yonden
yeniden dogusu’na kendini adamig
bir sagc olan malikanenin suratsiz
korucusu Joseph ise, giftlikteki
hayvanlara iskence etmekten
hoslanan ve hizmetginin arkadag
oldugu bir kigiik kiza tecaviiz edip
ardindan onu éldiiren psikopat bir
sadisttir. Célestine hemen Joseph’ten
stphelenir, ve kiigiik dostunun
intikamini almak igin yeterli delil
toplamak tizere onunla iligki kurar.
Toplar da, ve sonunda onu polise
ihbar eder. Bu yiizden isten kovulur,
Joseph iginse sorusturma agllmaz.
Yillar sonra Marsilya'da, artik hali
vakti yerinde bir kafe sahibi olan
sabik korucu, biiyik bir Fagist mitingi
destekleyen sloganlar haykirir...

BIR ODA HIZMETCISININ
GUNCESI'yle, Buiuel, en siyasi ve
ilk genig ekran filmini yapmak uzere
Fransa'ya dondii. Yonetmen,
Mirbeau’nun yiizyil baginda Fransiz
ust siniflari arasindaki erotik
saplantilari anlattig) ahlaki gokus
romaninin bu ikinci sinema
versiyonunda (ilkini 1945 yilinda
Renoir yonetmisti) olaylari Fransiz
Fagizmi'nin gilig topladigi 1928 yilina
aktarmisti. Filmin sonundaki Fasist
gosterisindeki “Yasasin Chiappe”
gighklar, 1930 yihinda “Altin Gag’™
yasaklayan polis miifettigini
olimstuzlestirir. Bu sahnede Bufiuel,
gokytiziini pargalayarak, yaklagan
savas firtinasinda, vahsetin diirustlik
ve masumiyete galebe galacaginin
agik uyaris olan simgege gegis yapar.
Filmde Buiiuel'in Fasizm'i, ahlaki
cokisl ve cinsel sapkinligi eg tutan
formiilt kusursuzca iglenmigtir.
Buruel'in kadin kahramanlarinin
Gogu gibi, Célestine de sezgisel
olarak feministtir, ama vaktinden
once diinyaya gelmistir ve erkek
acimasizhg kargisindaki bencilligi ve
geligkili duygular ytiziinden firsat
kagirir. Ancak, igverenlerinin, icra

memurunun ve sonunda evlendigi
hali vakti yerinde solcu komsunun
zaaflarindan yararlanirken
sergiledigi sogukkanh kistahhg,,
Bufiuel'in sahte toplumsal degerlere
duydugu tarafsiz kiigimsemeyi
kusursuz sekilde somutlagtirir.

B Célestine, a Parisian chambermaid,
quits her post to take a job in the
manor house of a large provincial
estate which proves to be a hotbed of
political reaction and sexual pathology.
Her elderly employer is a beot fetishist
whose frigid married daughter is
obsessed with internal hygiene. The
estate’s gamekeeper, Joseph, a surly
Right-winger committed to the
“moral rebirth of France”, is a
psychopathic sadist who likes to
torture the farm animals and who
rapes and murders a litcle girl with
whom the maid has become friends.
Célestine suspects Joseph immediately
and has an affair with him in order to
gather enough evidence to avenge her
licele friend. She does so, and finally
denounces him to the police, for which
she is fired and Joseph is not
prosecuted. Years later in Marseilles,
the former gamekeeper, now a
prosperous café-owner, shouts slogans
in support of a large Fascist rally...

With LE JOURNAL D’'UNE
FEMME DE CHAMBRE, Buiiuel
returned to France to make his most
political film, and his first in wide-
screen. In the second film version (the
other was directed by Renoir in 1945)
of Mirbeau’s decadent novel of erotic
obsession among the French upper
classes, he transposed the setting from
the turn of the century to 1928, a time
when French Fascism was gathering
the force. The shouts of “Vive Chiappe”
at the Fascist demonstration that ends
the film immortalize the prefect of
police who banned “L'age d'or” in
1930. In this scene Bufiuel cuts to a
bolt of lightning rending the sky, an
unequivocal reminder that brutality
will continue to triumph over decency
and innocence in the coming storm
of war. Bufiuel’s equation of Fascism,
decadence, and sexual perversion in
the film is perfectly made. Like most
Buiiuel heroines, Célestine is
intuitively a feminist, but before her
time, and blows it by her egoism and
ambivalence before male ruthlessness.
Her cool insolence as she manipulates
the weaknesses of her employers, the
bailiff, and the prosperous leftist
neighbour she finally marries,
petfectly embodies Buiiuel's objective
contempt for false social values.

Yonetmen Director: Luis Buiiuel
Senaryo Screenplay: Luis Buiiuel
& Jean-Claude Carriére, based on the
novel by Octave Mirbeau Gorinti
Yon. Cinematography: Roger
Fellous Kurgu Editing: Louisette
Hautecoeur Oyuncular Cast: Jeanne
Moreau, Michel Piccoli, Georges Géret,
Frangoise LLugagne, Daniel lvernel, Jean
Ozenne, Gilberte Géniat Yapimcilar
Producers: Serge Silberman & Michel
Safra Yapim Production Co.:
Speva Films, Ciné Alliance, Filmsonor,
Paris, FRANCE; Dear Film
Produzione, Rome, ITALY Kaynak
Source: Kunst-und Ausstellungshalle
der Bundesrepublik Deutschland,
Friedrich-Ebert-Allee 4, 53113 Bonn,
GERMANY; Phone: 02 28 917 1;
Fax:02 28 23 41 54

1963 /35 mm. | Siyah-Beyaz
(B&W) /98’
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SAMANYOLU

LA VOIE LACTEE

THE MILKY WAY

B Film, Paris'ten Ispanya’da, Santiago
de Compostela’daki Havari James
tapinagina hacca giden iki avarenin
yolculugunu bélimler halinde
yansitirken, aslinda biitiin delalet ve
hizipleriyle birlikte Roma Katolik
Kilisesi'nin sembolik tarihini anlatir.
Izledikleri yol Avrupa’da halk
tarafindan “Samanyolu™ diye bilinir,
ama belli ki Bufiuel igin bu deyis,
Gaglar boyunca Hiristiyanhgin
vadettigi s6zde semavi yolunu ifade
eder. Boylece iki avare, yolculuklari
boyunca, ya Kilise tarihini dramatize
eden (bir Cizvitle kiligla garpisan
bir 18. yuzyil Jansencisi) ya da
somutlagtiran (Isa, Bakire Meryem,
Seytan) karakterlerle kargilagirlar...

Buriuel, en keyifli ve kolay anlagilan
filmlerinden biri olan “Belle de Jour
/ Giindiiz Guizeli"yle (1967) biitiin
diinyada, sanat filmlerinin gevresini
gok asan bir popiilerlige erigmisti.
Artik ticari oldugu igin sinema
endiistrisi de sonunda ona “biiyik”
bir yénetmen goziiyle bakmaya
baslamig ve bu ironide yash
sirrealistin goziinden kagmamugti.
O da, tipik bir Bufiuel tepkisiyle,
kasith belirsizligi ytiziinden
(yonetmenin iglerine aliskin olanlar
harig) ne elestirmenlere, ne de halka
sevimli gelen SAMANYOLU'nu
sunarak misillemede bulunmugstu.
Alegorik bigimde, Katolik 6gretinin
merkezindeki alt1 “gizem"i ve
bunlarin gevresinde geligmis olan
hizipleri ele alan filmin gikis noktasi
fazlasiyla ciddi olsa da, bize clizzaml
kor dilenciler, kurbanini kirbaglayan
Marquis de Sade, garmiha gerilmis
bir rahibe gibi, Bufiulvari dehsetlerin
her zamanki demetini sunar.
Capragik teolojik sorularin
tartigimasi da, bu tartigmaya
katlanlarla mekdnin uyumsuziugunun
yarattig) tezatla gogu kez giiliing bir
hal alir. SAMANYOLU 6zellikle
anlatim yapisi nedeniyle ilgiye deger:
avare kahramanlar yolda zaman ve
mekan kaymalarindan ve gesitli
anlatisal sapmalardan gegerler.
Kidemli Fransiz gériintii ydonetmeni
Christian Matras tarafindan gok
guzel gorintilenmig fim elbette ki
ustaca toparfanmigtir ve gok
eglenceli gegis bolimleri de vardir.

Ama mizahin biiyiik bolimi ya
genel kilise kargiti tavriyla fazlasiyla
agikardir, ya da, tam tersine, farkl
Katolik 6gretilerin inceliklerini ele
ahgiyla fazlasiyla belirsizdir.

B LA VOIE LACTEE is a symbolic
history of the Roman Catholic Church
with all its heresies and schisms, told
in the form of an episodic narrative
about two tramps on a pilgrimage
from Paris to the shrine of the Apostle
James at Santiago de Compostela in
Spain. The road they follow is
popularly known in Europe as “The
Milky Way”, but for Bufiuel the term
also signifies the supposedly celestial
path of Christianity through the ages.
Thus, in the course of their journey
the tramps encounter figures from
the past who either dramatize
Church history (for instance, an
eighteenth-century Jansenist fencing
with a Jesuit) or incarnate it (Christ,
the Virgin Mary, the Devil)...

Buiiuel achieved a popularity beyond
the art house the world over with
“Belle de Jour” (1967), one of his most
enjoyable and accessible films. Since
he was now commercial the industry
itself could finally regard him asa
“great” director - the irony of which

could not have been lost on the old
surrealist. He retaliated, typically, by
offering LA VOIE LACTEE, whose
deliberate obscurity - except to the
initiated - endeared it to neither critics
nor public. The concept - which is
dealing allegorically with the six
central “mysteries” of Cacholic doctrine
and the heresies which have grown
up around them - is too cerebral, but
we are treated to the usual assorement
of Buidiuelian horrors, such as leprous
blind beggars, the Marquis de Sade
flogging a victim, a crucified nun,
etc, and the discussion of abstruse
theological questions of ten becomes
hilarious in contrast with the
inappropriateness of the participants
and settings. LA VOIE LACTEE is
especially of interest for its narrative
structure: the tramps slip through
time-warps, space-warps, and many
narrative digressions en route.
Beautifully photographed in color by
the veteran French cinematographer
Christian Matras, the film is of
course masterfully put together, and
there are frequently very amusing
interludes. But much of the humour
is either too obvious in its general
anti-clerical stance, or conversely,
too obscure in its examination of the
niceties of different Catholic doctrines.

Yonetmen Director: Luis Busiuel
Senaryo Screenplay: Luis Buiiuel
& Jean-Claude Carriére Goriintu
Yon. Cinematography: Christian
Matras Kurgu Editing: Louisette
Hautecour Miizik Music: Luis
Buiinel Oyuncular Cast: Paul
Frankeur, Laurent Terzieff, Michel
Piccoli, Alain Cuny, Edith Scob,
Bernard Verley, Pierre Clémenti,
Delphine Seyrig Yapimci Producer:
Serge Silberman Yapim Production
Co.: Greenwich Film Production, Paris,
FRANCE; Fraia Film, Rome, ITALY
Kaynak Source: Kunst-und
Ausstellungshalle der Bundesrepublik
Deutschland, Friedrich-Ebert-Allee 4,
53113 Bonn, GERMANY ; Phone: 02
289171; Fax:02 28 23 41 54
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SENi SEVMEYECEGIM

TRISTANA

B 1930'lu yillarin baslarinda Toledo.
Orta yash sefih bir aristokrat olan
Don Lope, vesayeti altindaki masum
ve geng Tristana'y: sistemli bir
bigimde bastan gikarir, igfal eder,
ahlakini bozar ve esir eder, ama
ona gergek anlamiyla sahip olamaz.
Tristana (huzunli anlamina gelen
“triste”den tiretilmis bir ad) buna
kargilik, onunla evlenmek isteyen bir
ressamla birlikte kagarak vasisine
direnmeye galigir. Ancak iki yll sonra,
bir bacaginin kesilmesini gerektirmis,
boylece de onu siirekli olarak bir
tekerlekli sandalyeye mahkim
kilmis, kotirim edici bir hastalikla
geri doner. $imdi tamamen Don
Lope’ye bagimh olan Tristana,
adamin sapkinligini benimsemeye
baslar. Kendine kurban olarak da
once tekerlekli sandalyesini iten
yarimakill sagir-dilsizi, sonra da
Don Lope’nin kendisini seger...

Skandala yol agan *“Viridiana™dan
sonra Bufiuel'in anavataninda film
yapmasini yasaklayan Ispanyol
hiikiimeti onun TRISTANA'y,
ylzyillar boyunca hig mi hig
degismemis, Ispanyol kentinin
kusursuz 6rnegi olan Toledo'da
gekmesine izin vermisti. José Aguayo
tarafindan sonbahar tonlariyla
ustaca gorintulenmis, Bufiuel'in
geg donem islerinden TRISTANA,
karakterlerin aralarindaki iliskiyi
oldugu kadar Ispanya’nin giiriimesini
de ele alan, alaycihgina kargin
sagduyulu bir kara komedidir. Don
Lope, Tristana'ya kars bir baba gibi,
bir koca gibi davranirken, bunun
sadece onlarin Ispanyol olusundan
kaynaklandigy, ya da, daha gok,
burasi Ispanya olduguna gére boyle
seylerin olabilecegi ima edilir.
Tristana yalnizca Don Lope’nin degil,
ayni zamanda onun cisimlendirdigi
ve l¢ Savag'tan sonra Franco
tarafindan kurumlastirilacak olan
yoz ve iktidarsiz ahlaki kurallarin
da kurbanidir. Tristana'y: igfal edip
sonra da onunla evlenmemek geng
kadinin Ispanyollugunun bir ihlalidir;
tipki geng ressamin, bakire olmadigi
halde Tristana'yla evlenme yolunda
verdigi karar gibi. Mephisto kilikl,
kilise kargiti, Sosyalist, ziippe ve
toplumsal zerafetin modasi gegmis
Ustadr: ayni zamanda hem baba, hem
gk, hem koca roliinde Fernando

Rey gok basarilidir. Tutku onu
mahvedip yumusgatirken, Tristana’y
katilagtirarak, masum bekaretten
buz gibi intikama gotiirir; glinkii o
erkek saldirganhginin nedeni ve
ebedi hedefi olarak bir kadinin
sovence paradoksunu yagamaktadir.

B Toledo in the early 1930s. A
decadent middle-aged aristocrat, Don
Lope, systematically seduces, rapes,
corrupts and enslaves his innocent
young ward, Tristana, but is unable
to possess her. Tristana (a name
derived from triste, “sad”), for her
part, attempts to resist by running
away from her guardian with an artist
who wishes to marry her. But she
returns two years later with a
crippling illness which has made it
necessary for a leg to be amputated,
confining her permanently to a
wheelchair. Totally dependent now
upon Don Lope, Tristana begins to
internalize his perversity, taking as
her own victims the half-witted deaf-
mute who pushes her wheelchair,
and finally Don Lope himself...

Spanish government, which banned
Bufiuel to make another film in his
native country after the scandalous
“Viridiana”, finally granted him
permission to shoot TRISTANA in
Toledo, the quintessential Spanish

-

city, and one virtually unchanged
for centuries. Subtly photographed
by José Aguayo in autumnal hues,
TRISTANA is late Bufiuel, a
mockingly sensible black comedy
which is as much about the decay of
Spain as about the inter-relationship
of its characters. Don Lope’s attitude
towards Tristana is alternately
paternal and conjugal, the
implication being that this can only
happen because theyare Spanish or,
rather, that because this is Spain it is
the sort of thing that happens.
Tristana is the victim not simply of
Don Lope but of the corrupt and
impotent moral code which he
embodies and which was to be
institutionalized by Franco after the
Civil War. Seducing her and then
not permitting himself to marry her
is a violation of her Spanishness, as
is the decision by the young artist to
marry her though she is not a
virgin. Fernando Rey is brilliant as
the mephistophelean, anti-clerical,
Socialist, dandy and outmoded
master of social graces: father, lover
and husband all in one. The passion
ruins and softens him, but (caught
asshe is in the chauvinist paradox of

woman as cause and eternal object of

male aggression) it hardens Tristana
from innocent virginity to icy
revenge.

Yonetmen Director: Luis Busiuel
Senaryo Screenplay: Luis Busiuel
& Julio Alejandro, based on the novel by
Benito Pérez Galdds Gorinti Yon.
Cinematography: José Ferndndez
Aguayo Kurgu Editing: Pedro del
Rey Oyuncular Cast: Catherine
Deneuve, Fernando Rey, Franco Nero,
Lola Gaos, Jesiis Ferndndez, Antonio
Casas Yapimai Producer: Juan
Estelrich Yapim Production Co.:
Epom Film, Talia Film, Madrid,
SPAIN; Selenia Cinematografica,
Rome, ITALY; Les Films Corona,
Paris, FRANCE Kaynak Source:
Kunst-und Ausstellungshalle der
Bundesrepublik Deutschland, Friedrich-
Ebert-Allee 4, 53113 Bonn,
GERMANY; Phone: 02 28 9171;
Fax:02282341 54

1970/ 35 mm. / Renkli Color / 100’
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ANISINA: LUIS BUNUEL IN MEMORIAM: LUIS BUNUEL
FRANSA-ISPANYA-ITALYA FRANCE-SPAIN-ITALY

BURJUVAZININ GizLi GEKICILiGi

LE CHARME DISCRET DE LA BOURGEOISIE

THE DISCREET CHARM OF THE BOURGEOI

B Yiksek burjuvazinin temsilcileri
olan ug zengin gift, birlikte yemek
yemek igin ardarda girigsimlerde
bulunur. Ancak her seferinde
planlari, dehget vericiden giliince
kadar uzanan bir olaylar silsilesi
ylizinden bozulur. Bir seferinde, o
aksam igin planlari, ev sahibi ile ev
sahibesi “ayakiistu” sevigmeye
kalkigip isi uzaunca, tiksintiye kapilan
konuklarin kalkip gitmesiyle iflas
eder. Bir bagkasi, restoran midiiru
aniden oliince suya diiser. Ugiinciisii
de gergeklesemez, glinku restoranin
mutfag hayal kirikhgina ugramig
miusterilere ancak su vermektedir.
Iki keresinde de askerler, yemek
konuklarini kendi duslerinin garip,
siddet dolu sahneleriyle altiist etmek
igin aniden belirirler. Bu bahtsiz
yemeklere, bir rahibi, uyusturucu
kagakgiligini ve teroristleri iceren
birkag ikincil olay da karigir...

BURJUVAZININ GIZLI
GEKICILIGInde Bufiuel, bir kez
daha incelikli bir fikirden yola
gikarak onu, guiglii ve kibar sosyeteyi
neseli bir itinayla tegrih ettigi, sapkin
ve garip bir 6ykiiye doniigtirmustir.
Yonetmen burada, zengin yemek
konuklarinin sosyal etkinliklerini
tamama erdirmelerinin 6nlendigi
ve gene bu filmdekinin benzeri
burjuva degerlerine coskulu bir
saldiriy igeren “Mahvedici
Melek'teki durumu ters-yiiz eder.
Ancak, filmin benzer bir ¢ok pargal
yapidan yararlanan “Samanyolu’yla
daha yakin bir ilintisi vardrr. lkisinde
de “gergek”, fantezi sekanslariyla
(daha 6nceki fimde geri-donisgler,
burada dusler) kesintiye ugrar, ve
bunlarin timii yénetmenin igneleyici
mizahinin tipik bir 6rnegi olan
surreel bir yogunlukla sunulur.
Filmde diigler ve anlatilarin diyalektik
bir iligkisi de vardir. Ug anlai,
babaerkil diizeni ve bu diizenin
tzerine kurulmug oldugu gerginlik
ve dehsetin altinda yatan gergekligi
temsil eder. Her biri ortayasl
ataerkil otorite temsilcisi olan
kisiler tarafindan gérilen dért dusiin
hepsi de sadece otoritenin ¢okisi
tzerine kaygilara iligkindir. Bufiuel
yemek partisinden burjuva
torenlerinin bir 6rnegi olarak

= 4

yararlanir: amag yemek yemek degil,
insanin statiisiinii beyan etmesidir.
Her yemeketeki hayal kirikhg, ashnda
burjuvazinin, diigler ve anlatilarda
baska bigimlerde tanimlanmig
gliven ¢okusiini temsil etmektedir.

B Three wealthy couples, representives
of the haute bourgeoisie, make
repeated attempts to take a meal
together. On each occasion their plans
are disrupted by events that range
from the terrifying to the ludicrous.
One dinner engagement is ruined
when the host and hostess attempt a
“quickie” that goes on so long their
disgusted guests leave. Another is
spoiled when a restaurant manager
abruptly drops dead. A third is
wrecked because the restaurant’s
kitchen can offer only water to the
disappointed patrons. And on two
separate occasions, soldiers suddenly
appear to disrupt the dinner guests
with bizarre, violent descriptions of
their dreams. Mixed in with these
ill-fated meals are a couple of minor
subplots involving a priest, drug
smuggling and terrorists. ..

Once again, Bufiuel takes a sketch of
an idea and fleshes it out into a
perverse and peculiar story where he

SIE
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dissects the powerful, polite society
with a gleeful precision. This film
inverts the situation of “El Angel
Exterminador”, where wealthy
dinner guests are prevented from
concluding their social engagement
and which also contains a swingeing
attack on bourgeois values. But there
is an ever closer relationship with
“La voie lactée” which also uses a
similar fragmentary structure, with
“reality” interrupted by fantasy
sequences (flashbacks in the previous
film, dreams here), all presented
with a surreal intensity characteristic
of the director’s mordant humour.
Dreams and narratives work in a
dialectical relationship. The three
narratives represent the reality
underlying the patriarchal order, the
strain and horror upon which that
order is constructed. The four dreams,
all dreamt by middle-aged patriarchal
authority figures, are single-mindedly
concerned with anxieties about the
collapse of authority. Buiuel uses the
dinner-party to epitomize bourgeois
rituals: its purpose is not to eat but to
assert one's status. The frustration of
every meal really represents the
bourgeoisie’s collapse of confidence
depicted in other ways in the dreams
and narratives.

Yonetmen Director: Luis Buiiuel
Senaryo Screenplay: Luis Buiuel
& Jean-Claude Carriére Goriuntii
Yon. Cinematography: Edmond
Richard Kurgu Editing: Héléne
Plemiannikov Miizik Music: Galaxie
Musigue Oyuncular Cast: Fernando
Rey, Paul Frankeur, Delphine Seyrig,
Bulle Ogier, Stéphane Audran, Jean-
Pierre Cassel, Milena Vukotic. Michel
Picwcoli Yapimei Producer: Serge
Silberman Yapim Production Co.:
Greenwich Film Production, Paris;
FRANCE; Jet Film, Barcelona,
SPAIN; Dean Film, Rome, ITALY
Kaynak Source: Kunst-und
Ausstellungshalle der Bundesrepublik
Deutschland, Friedrich-Ebert-Allee 4,
53113 Bonn, GERMANY ;: Phone: 02
289171; Fax: 02 28 23 41 54

1972/ 35 mm. / Renkli Color / 102’
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ANISINA: LUIS BUNUEL IN MEMORIAM: LU IS BUNUEL
FRANSA-ISPANYA FRANCE-SPAIN

OZGURLUGUN HAYALETI

LE FANTOME DE LA LIBERTE

THE PHANTOM OF LIBERTY

B C6zum noktasina asla tam
olarak varamayan bir dizi garip
olay, giris bolumunun (ki bu
bsliimde Ispanyol yurtseverler
infaz mangasini “Yagasin zincirler!”
haykiriglariyla buyur eder, ve bir
Suvari Yuzbagisi bir azizin
heykeline dgik olur) yardimiyla,
gozle goriilmez bir bigimde
baglanir. Film, alttan alta, tipki bir
devekusu gibi, kendini geleneklerle
goreneklerin igine gédmen insan
beyninin kaginilmaz olarak
ozgiirluk ve cinselligin gergek
dogasini fark edemeyis surecini
arastrir...

Bufiuel, hognut etmekten gok
rahatsiz etmeyi amaglayan iyi bir
Siirrealist olarak, “Burjuvazinin
Gizli Cekiciligi"nin tim diinyada
kazandigi basariyl doruk noktasina
gtkaran Oscar’in, bardag tagiran
son damla oldugunu diistinmiig
olmaliydi. En azindan, y&netmenin
bir 6nceki filmde baglattig
sinemasal deneyleri siirdirdiugu
OZGURLUGUN HAYALET'nin
“Bir Endulis Kopegi” ve “Altin
Gag’dan beri Buiiuel'in tslap
yoniinden en gigir agiai filmi oldugu
sOylenebilir. Yonetmen bu filmde,
aynizamanda hem dairesel olan
hem de kendine yansiyan bolumlu
bir anlati yaratmak igin, anlatimsal
resmetme, Gotik yontem, mektup
yontemi, her seye vakif anlatici
yontemi, geri donds, ibret verici
oykdj, riiya sekansi ve diger
filmlerine yogun gondermeler gibi,
bilinen her tir 6yki anlatim
aracindan yararlanmistir.
OZGURLUGUN HAYALETI,
toplum, siyaset ve sanatta, ve
nihayet, ne kadar radikal
goruniirse gorinsin, kendi anlati
stirecinde bile gelenek-
goreneklerden kagmanin
imkansizhig iizerine bir filmdir.
Surekli kesintiler ve daireselligin
riya-mantigi disinda, 6rnegin
“Burjuvazinin Gizli Cekiciligi"ndeki
kesintiye ugrayan yemek sahnesi
gibi, ayri ayri bolumleri birbirine
baglayan ve boyuna yinelenen bir
motiften yoksundur. Anlati
beklentilerimizi strekli olarak kiran
bir bigimde, gegmise ve simdiye ait
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bolumleri igige isleyen Bufiuel,
burjuva kiiltiirel geleneklerini
vurgulayan ve ugucu-kagia bir
kisisel 6zgurliik hayaleti yaratan
siyasi giddet, nekrofili ve sadizm
uzerine gergekten surrealist bir
denemeyi ortaya gikarmugtir.

B A series of bizarre episodes never
quite reaching the point of
resolution. They are strung together
on an invisible thread woven by the
prologue (where Spanish patriots
welcome the firing-squad with cries
of ‘Long live chains!’, and a Captain
of Dragoons falls in love with a
statue of a saint). Thereafter, beneath
the surface, the film busily explores
the process whereby the human
mind, burying itself ostrich-like in
convention, invariably fails to
recognise the true nature of freedom
and sexuality...

As a good Surrealist who aimed to
disturb rather than to please, Bufiuel
must have felt that the Oscar which
crowned the worldwide success of
“Le charme discret de la bourgeoisie”,
was the last straw. At any rate, LE
FANTOME DE LA LIBERTE
continues the experiments begun in
the earlier film and may well be

Buifiuel's most stylistically
revolutionary work since “Un chien
andalou” and “L’age d’or™. In it, the
director combines virtually every
known story-telling device - narrative
painting, the Gothic mode, the
epistolatory mode, omniscient
narration, the flashback, the exemplary
tale, the dream sequence, and a dense
pattern of allusions to his other films
- to create an episodic narrative which
is simultaneously circular and self-
reflexive. LE FANTOME DE LA
LIBERTE is about the impossibility
of escaping convention in society,
politics, and art - and, ultimately, in
the process of its own narrative,
however radical that narrative may
appear. There is no recurrent motif to
bind together the separate episodes
such as the interrupted dinner party
in “Le charme discret de la
bourgeoisie”, only the dream-logic of
continuous interruption and
circularity. By interweaving episodes
from the past and present which
constantly disappoint our narrative
expectations, Bufiuel has produced
an authentically surrealist essay on
the political violence, necrophilia,
and sadism that underline bourgeois
cultural convention and make an
elusive phantom of personal freedom.

Yonetmen Director: Luis Buiiuel
Senaryo Screenplay: Luis Buiiuel
& Jean-Claude Carriéve Goriintii
Yon. Cinematography: Edmond
Richard Kurgu Editing: Louisette
Hautecoenr Oyuncular Cast:
Bernard Verley, Philippe Brigaud,
Monica Vitti, Muni, Jean-Claude
Brialy, Milena Vukotic, Paul
Frankeur, Paul Le Person Yapimci
Producer: Serge Silberman Yapim
Production Co.: Greenuich
Production, Paris, FRANCE
Kaynak Source: Kunst-und
Ausstellungshalle der Bundesrepublik
Deutschland, Friedrich-Ebert-Allee 4,
53113 Bonn, GERMANY; Phone: 02
289171; Fax: 02 28 23 41 54

1974 / 35 mm. / Renkli Color / 105’
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ANISINA: LUIS BUNUEL IN MEMORIAM: LUIS BUNUEL

FRANSA-ISPANYA FRANCE-SPAIN

ARZUNUN SU KARANLIK NESNESI

CET OBSCUR OBJET DU DESIR

THAT OBSCURE OBJECT OF DESIRE

M Bir trendeki iyi giyimli, orta yasli
erkek yolcu Mathieu, geng bir
kadinin bagindan asag bir kova su
bosaltir. Yerine déndiigiinde,
kompartmandaki yolcular onun bu
garip davramigini merak etmistir.
Mathieu meselenin “ya suyu
bosaltmak, ya da onu 6ldirmek”
oldugunu sdyler ve onlara bu
sirilsiklam kadinla, onu sevdigini
iddia eden ama onunla cinsel iligki
kurmay: reddeden Conchita’yla
olan iligkisini anlatmaya koyulur.
Bir dizi geri-doniigle, Conchita’yla
nasil tanigip, onun bagtan gikarici
glicunin etkisi altina girdigini ve
iliskilerini vuslata erdirmeye her
yaklagiginda onun nasil kaginilmaz
sekilde fikir degistirdigini animsar.
Belki soyledigi bir sey kizin keyfini
kagirmigtir, ya da bekaretini
kaybetmekten korkuyordur.
Aslinda Conchita’nin 6ne surdiigu
nedenler, adamin her seferinde
elinin kursaginda kalmasina ve
egosunun sirekli yipranmasina
degecek 6nemde degildir...

Luis Bufiuel'in elli yillik meslek
yagamindaki son filmi olan
ARZUNUN $SU KARANLIK
NESNESI, ayni zamanda da sapkin
bir sekilde en eglendirici filmidir.
Genelde paral sinflarin, 6zelde
erkeklerin divanelikleri ve
hisranlari izerine, ybnetmenin
daha 6nceki filmlerinden yankilarla
dolu bu harikdlade deneme,
Buriuel'in kafasini stirekli kurcalayan
ve ilk kez “Altin Cag”da
gozlemlenen, cinsellik ve siddet
iligkisinin bir tir ozeti gibidir.
Bufuel’in buradaki buyiik basarist,
Conchita’y: iki farkl aktrise
oynatarak, narin yapili sikdnet ile
i¢ giciklayiar dolgun hatlarin birbirini
izlemesiyle, Mathieu’nun atesinin
acimasiz bir bigimde bir sogutulup
bir ateglenmesine taciz edici bir
inaniirlk kazandirmasindadir. Bu
cinsel oyunlar hem zekice, hem de
tedirgin edici bir komikliktedir,
ama film ayni zamanda gizlice
arzunun baska bir karanhk
nesnesinin pesinde kosar: bu,
uzun ve maceral cinsel
yolculugunda kahramana eslik
eden bombalardan, istedigini elde

etmek igin uyguladigi mali
baskilara kadar, gesitli bigimlerde
(ahlaki, toplumsal, kiiltiirel,
ekonomik, psikolojik, hatta siyasf)
su yuziine gikan terdrizmdir.

M Marhieu, a well-dressed, middle-
aged male passenger on a train,
dumps a bucket of water over a
young woman’s head. When he
returns to his seat, the passengers in
his compartment are curious about
his strange behavior. He says it was
“either dump the water on her or
kill her” and proceeds to tell them
about his relationship with the
soggy woman, Conchita, who claims
to be in love with him but refuses to
have sex with him. Through a series
of flashbacks, Mathieu remembers
how he met Conchita and fell under
her seductive powers, and how each
time he came close to finally
consummating their relationship
she inevitably changed her mind.
Maybe it was something he said that
spoiled her mood, or maybe it was
her fear of losing her virginity. Her
reasons weren't as important as the
fact that his tongue was almost
always hanging out of his mouth
and his ego was constantly being
run through a revolving door...

Luis Bufiuel’s final film in his fifty-
year career, THAT OBSCURE
OBJECT OF DESIRE is also one of
his most perversely entertaining. A
wonderful treatise on the follies
and frustrations of the monied class
in general and men in particular,
full of echoes from the director’s
earlier work, it might almost be
seen as a summation of his
preoccupation with the connection
between sex and violence, first
annotated in “L'dge d'or”. Bufiuel's
great coup here is to have Conchita
played by two different actresses,
with the alternation of svelte
coolness and steamy
voluptuousness lending teasing
credibility to the way in which
Mathieu’s ardour is cruelly cooled
and heated by turns. These sexual
games are brilliantly and
tantalisingly funny, but the film is
meanwhile secretly pursuing
another obscure object of desire:
the terrorism which surfaces in
various forms (moral, social,
cultural, economic, psychological,
and even political), ranging from
the bomb outrages that accompany
the hero in his sexual odyssey down
to financial pressures he exerts in
order to have his way.

Yonetmen Director: Luis Buiiuel
Senaryo Screenplay: Luis Busiuel
& Jean-Claude Carriére, based on the
novel “La femme et le pantin” by Pierre
Loxjis Gorintd Yon.
Cinematography: Edmond Richard
Kurgu Editing: Héléne Plemiannikov
Oyuncular Cast: Fernando Rey,
Carole Bouquet, Angela Molina, Julien
Bertheau, André Weber, Milena
Vukotic, Valérie Bianco, Piéral, Jacques
Debarry, Antonio Duque Yapimci
Producer: Serge Silberman Yapim
Production Co.: Greenwich Film
Production, Paris, FRANCE Kaynak
Source: Kunst-und Ausstellungshalle
der Bundesrepublik Deutschland,
Friedrich-Ebert-Allee 4, 53113 Bonn,
GERMANY; Phone: 02 28 9171
Fax:02282341 54

1977/ 35 mm. / Renkli Color / 103’
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ANISINA: KRZYSZTOF KIESLOWSKI IN MEMORIAM: KRZ
POLONYA POLAND

TOF KIESLOWSKI

KRZYSZTOF KIESLOWSKI

B 27 Haziran 1941'de
Polonya’'nin Varsova kentinde
dogdu. Ortaegitimini 1957 ile
1962 arasinda, tiyatro tasarimi
Gahstig bir sanat okulunda gordii.
1962 yilinda Lodz'daki Devlet
Tiyatro ve Sinema Okulu’na girip
burada yonetmenlik okudu.
“Tramvaj / Tramvay” (1966),
“Urzad / Ofis” (1966), ve
“Koncert zyczen / Dilek Konser’
(1967) adh ig 6grenci filmi
cektikten sonra, 1968'de mezun
oldu. Televizyon igin orta metrajli
bir belgesel olan “Zdjecie /
Fotograf™i yapti. Ertesi yil,
Varsova'daki Belgesel Film
Yapimcilari'na katldi ve kisa
belgeseli “Z miasta Lodzi / Lodz
Kentinden” (1969) sayesinde gok
gecmeden adini duyurdu. 1970'li
yilllarda gogu Varsova Belgesel
Film Stidyosu (WFD) igin olmak
lizere, ona birgok festival 6diili
getiren yaklagik onbeg belgesel
yonetti. Bu belgeseller,
Dayanigma hareketinin ortaya
gikmasina yol agan toplumsal ve
ekonomik sorunlar tizerinde
odaklanmigti. 1973'ten itibaren,
televizyon igin orta metrajli
filmler yonetti. 1974 yilinda film
birimi TORun uyesi oldu, 6nde
gelen avukat ve kuramci
Krzysztof Piesiewicz ile ortaklaga
senaryolar yazmaya baglad.

Kieslowski 1976’da 6vgiyle
kargilanan ilk konulu uzun metraj
filmi “Blizna / Yara”yi yaptu.
Yonetmenin daha sonraki konulu
filmlerinin hemen hemen hepsi
festivallerde 6dil kazanmigtir.
1978'de kendi oyunu “Yagam
Opykiisi” Krakov'daki Stary
Tiyatrosu’'nda sahneledi.
Moskova, Gdansk ve Chicago film
festivallerinde Buyiik Odul'u
kazanan “Amator / Amatdr”le
(1979) uluslararasi séhrete ulasti.
1981 yilinda yaptig1 “Przypadek /
Kor Talih” beg yil sureyle yasakh
kaldiktan sonra, ancak 1987'de
gosterime girdi. Kieslowski,
Katovige (1979-82), Bati Berlin
(1984), Helsinki (1988) ve
Isvigre'deki (1985 ve 1988)
liselerde yonetmenlik ve
senaristlik dersleri verdi. 1980'li
yillarin baginda Dayanigma
sendikasi biinyesindeki baskiya

ragmen, Kieslowski, filmlerini
yapmay siirdiirdu. “Dekalog”
adl, orta metraj konulu TV
filmlerinden olusan dizisi 1987'de
yayinlanmaya basladi ve hem
Polonya’da, hem de iilke diginda
biyik ilgi gekti. Dizinin beginci ve
altinci bélimleri yeniden
kurgulanip siireleri uzatilarak
sinemalarda gosterime girdi. Bu
filmlerin ilki olan “Krotki Film a
Zabijaniu / Oldiirme Uzerine
Kugik Bir Film”le, hem 1988
Cannes Film Festivali’'nde Ozel
Juri Oduli'ni aldi, hem de En lyi
Film dalinda “Felix” 6dilune layik

bulundu. lkinci film “Krotki Film o o

Milosci / Ask Uzerine Kiigik bir
Film"” ise 1988 San Sebastian Film
Festivali'nde Biiyiik Odiil'u aldi.
Kieslowski'nin kendine 6zgii
yonetmenlik usldbu ve dinyaya
bakig agisinin berrakhgini
gosteren bu iki film, onun 6nemli
Gagdas yonetmenler arasina
girmesini sagladi. Bunlarin
ardindan, 1991'da gergeklestirdigi
“La double vie de Véronique /
Véronique'in Cifte Yagami”yla
baslayan dort Fransa yapimi film
geldi. Kieslowski “Trois Couleurs
/ Ug Renk” (1992-94)
Uglemesinde, Fransiz bayraginin
renklerinde yansayan lg
kavramin, Ozgiirliik, Esitlik ve
Kardeslik’in gagdas diinyadaki
anlamlarini inceledi. “Bleu / Mavi”
1993 yilinda Venedik’te bir Altin
Aslan alirken, ertesi yil Berlin’de
“Blanc / Beyaz™a bir Giimiig Ay
verildi. Avrupa’nin 6nde gelen
modern yonetmenlerinden biri
olarak yerini saglamlastiran
Kieslowski, bu noktada meslek
yasamini sona erdirme karari aldi
ve artik film yapmayacagini
agikladi. 14 Agustos 1995'te bir
kalp krizi gegiren yénetmen,
ikinci krizin ardindan |3 Mart
1996'da old.

Birgok Avrupal elegtirmen
tarafindan son on yilin en yaratici
ve yetenekli hasari gocugu olarak
gorilen Krzysztof Kieslowski,
Ingmar Bergman’in derinden
icgozlemsel entellektielligi ile
Alfred Hitchcock'un bigak sirti
zamanlamasini ve kan
donduruculugunu bir araya
getirir. Kieslowski'nin sinema

kariyeri siradigi bir seyir
izlemigtir: Polonya’nin meshur
Lodz Sinema Okulu’na girig
sinavinda iki kez bagarisizliga
ugradiktan sonra, lglinci seferde
de giig bela girebilmisti. “Aslnda
film yapmak istemiyordum hig”
demisti, “sadece, eglenceli
olacagini dugiindugim igin Lodz’a
gitmek istiyordum.” Ama
Kieslowski, bir siire tiyatro
atolyelerinde galigtiktan sonra,
belgesel filmler gekmeye bagladi
ve gok gegmeden de Dayanigma
oncesi yillarda Polonya’'nin
belirsizliklerinin portresini gizme
ugrasinda gogu meslektagindan
daha derinleri degebilen biri
olarak isim yaptu. “lyi belgeseller
yaptim,” demisti, “ve bu disiplin
izini birakti. Ufkumu genisleterek
insanlar, agk ve cinsellik Gizerine
belgesel filmler yapmak istedim.
Ama belgesellerde agilmasi
imkansiz bir sinir vardir. Gergek
yasamda insanlar gézyaslarini
filme gekmenize izin vermez ve
yatak odalarinin kapisini
kapatirlar.”

Festival gevrelerinin gézdesi olan
birkag basarili uzun metraj konulu
filmden sonra, aslinda televizyon
igin yaptg “Dekalog”la,
Kieslowski’nin tni, Polonya ve
Avrupa’nin Gtesine yayildi.
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Yonetmen, “televizyon mecrasini
segtim, giinki bu daha
zorlayicilydr” demisti. “Sinemada
insanlar dikkatlerini
yogunlastirirlar. Koltuklar igin
para 6demislerdir, paralarinin
karsiliginda bir sey isterler.
Televizyon ise bunun taban
tabana ziddidir. Orada izleyicinizi
fethetmek zorunda kalirsiniz.”
Dizinin iki boliminiin uzun
metraj film versiyonlari, 6yki
anlatma siirecine kattiklari yeni
boyutla dinyanin her yaninda
biiyiik &vgiiyle kargilandi. Ozgiin
dizi, On Emir tzerineydi. Bir gok
kez neden bu konuyu segtigi
sorusuna muhatap olan
yonetmen, kisaca goyle
yanitlamistr: “Bu gok iyi ifade
edilmis on ciimle, hatirlatimaya
deger ciimleler. Insana bir
referans noktasi, kesin bir kistas
gerekli...”

Kieslowski, siyaset duygusu
kuvvetli bir hiimanist oldugu
halde, iilkesinde daha tarafli
politik filmler yapmadigi igin
elestiriler almigtir. Kendisi de
hayatin belirsizliklerine daha fazla
ilgi duydugunu kabul etmistir:
“Filmlerin ille de didaktik olmasi
gerektigi yolunda bir gelenek var.
Oysa bu rahiplerle 6gretmenlerin
isi, sinemacilarin degil... Benim
filmlerim, mecaz degildir. Insanlar
filmlerde mecazlari kesfeder-...
Ben de bunu yapmaya
calistyorum. Insanlara esin kaynag
olmaya galislyorum. Ve izleyicileri
bir dykinun igine gekmeyi, ya da
onlara filmi tahlil ettirmeyi
becerip beceremedigime
aldirmiyorum. Onemli olan tek
sey, onlari bir sekilde tepki
gostermeye, ya da bir yonde
harekete gegmeye zorlamak.
Benim amacim bu. lzleyicilerin
deneyim kazanmalarini isterim.
Ben insanlara bir seyler vermek
ve onlari bir yere gotirmek igin
film yapiyorum. Sezgi diinyasina
mi, zeka diinyasina mi aktarilmig
olmalarininsa bu konuyla higbir
ilgisi yok.”

Filmlerinin tum nihilizmine
ragmen, Kieslowski, galigmalarina
hem muzip, hem de fazla
o6nemsemeyen bir bakig agisiyla
yaklagmigti: “Bazilari, benim
filmlerimi son derece yavan
bulduklari igin onlara tahammiil
edemediklerini soylilyorlar, ama
bunlar sadece film. Aslinda sikici
olan hayatin ta kendisi!”

Milkemmeliyetgi yonetmen
filmlerinin sonugta aldigi sekilden
pek memnun olmadig igin,
gahigmalari konusunda kopartilan
samatadan biraz sagirmig
gorinirdu. Bir keresinde, besbelli
kaderin ona oynadigi oyunun
keyfini gikararak, “Ben hep
sadece Polonyali tagra izleyicileri
igin Polonyali tagra filmleri yapan,
Polonyali ve tagrali bir yénetmen
olacagimi diiglinmustim” demisti.
Kieslowski gene de, vataninin
rahatini bir yana birakarak, son
dort filmini Fransiz yapimcilara,
diinya piyasasi igin yapt.. Ne yazik
ki son filmleri olacak “Trois
couleurs / Ug Renk” iiglemesiyle
genel izleyici kitlesinin de kalbini
kazand. Kieslowski, liglemeyi
tamamladiktan sonra artik film
yapmak istemedigini duyurmustu:
“Film yapmak izleyiciler,
festivaller, toplu gosteriler,
sOylesiler demek degildir. Film
yapmak her sabah altida kalkmak
demektir. Soguk, yagmur, gamur,
ve agir donanimlari tagimak
demektir. Sinirleri mahveden bir
istir ve belli bir noktaya
geldiginizde aileniz, duygulariniz
ve 6zel yasaminiz dahil, baska her
sey ikinci planda kalr.”
Kieslowski’nin zamansiz 6limi,
hig kugkusuz gene
sinemaseverlere oynadig talihsiz
bir oyundur.

B Born on 27 June 1941 in
Warsaw, Poland. From 1957 till
1962 he attended an artistic
secondary school where he studied
theatrical design. In 1962 he joined
the State Theatrical and Film
College in Lodz, where he studied
directing. After making three
student films (“Tramvaj / The
Tram” (1966), “Urzad / The
Office” (1966), and “Koncert
zyczen / Concert of Requests”
(1967)), he obtained his bachelor's
degree in 1968. He made a
medium-length documentary film,
“Zdjecie / Photograph”, for
television. Next year he joined the
Documentary Film Producers in
Warsaw and his name is heard
soon, on the strength of his short
documentary “Z miasta Lodzi /
From the City of Lodz” (1969).
During the seventies he directed
around fifteen documentaries -
mainly for the Warsaw
Documentary Film Studio (WFD) -
for which he received many festival
awards. They focused on the social
and economic problems which

sparked the emergence of the
Solidarity movement. From 1973
onwards, he directed medium-
length feature films for television.
He became a member of the film
unit TOR in 1974 and started
collabotaring on script writing
with Krzysztof Piesiewicz, a
prominent attorney and theorist.

In 1976 Kieslowski realized his
first feature film, “Blizna / The
Scar”, for which he received high
praise. Almost all of the director’s
later feature films have won festival
prizes. In 1978 he staged his own
play “Curriculum Vitae” at the
Stary Theatre in Cracow. He
acquired an international
reputation with “Amator / Camera
Buff” (1979), which won the top
honors at the Moscow, Gdansk and
Chicago film festivals. “Przypadek /
Blind Chance”, made in 1981, was
banned for five years before finally
being released in 1987. He was a
lecturer of directing and
scriptwriting at high schools in
Katowice (1979-82), West Berlin
(1984), Helsinki (1988) and
Switzerland (1989, 1988). Despite
the continuing repression of the
Solidarity trade union in the early
eighties, Kieslowski continued to
realize his films. His series of
medium-length TV movies called
“Dekalog” began airing in 1987
and drew wide attention in Poland
and abroad. The fifth and sixth
episodes the series were re-edited
and expanded into two features for
the theatrical release. He won the
Special Jury Prize at 1988 Cannes
Film Festival as well as the “Felix”
for best picture for the first of
these, “Krotki Film a Zabijaniu / A
Short Film About Killing”. The
second film, “Krotki Film o
Milosci / A Short Film About
Love”, won the Grand Prize in
1988 San Sebastian Film Festival.
These two films demonstrated
Kieslowski’s unique directorial
style and the clarity of his world
view, confirming his status as a
major contemporary director. He
followed them with four French
productions, starting with “La
double vie de Véronique” in 1991.
In the trilogy of “Trois Couleurs /
Three Colors” (1992-94),
Kieslowski explored the meaning
of Liberty, Equality and Fraternity,
the three concepts reflected in the
colors of the French flag, in our
contemporay world. While “Blue”
won the Golden Lion at Venice in
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1993, “Blanc” made him the
recipient of a Silver Bear in Berlin
next year. Kieslowski, who has
establised himself firmly as one of
Europe’s leading modern directors,
decided to end his career at this
point and declared he wouldn’t
make any more films. He suffered a
first heart attack on 14 August
1995 and died, following a second
stroke, on 13 March 1996.

A cineaste regarded by many
European critics as the most
innovative and talented enfant
terrible of the last decade,
Krzysztof Kieslowski has combined
the deeply introspective
intellectualism and poetry of
Ingmar Bergman with the split-
second timing and chills of Alfred
Hitchcock. Kieslowski's film career
has been unusual: he failed his
entrance exam to Poland’s famed
Lodz Film School twice, then
scraped by the third time. “I didn’t
really want to make films at all,” he
said. “I wanted to go to Lodz
because I thought it would be fun.”
But after a stint in theater
workshops, Kieslowski started
making documentaries and soon
acquired a national reputation for
probing far deeper than most to
portray the ambiguities of Poland
during the pre-Solidarity years. “I
made good documentaries,” he
said, “and their discipline left its
mark. I wanted to extend my scope
and make documentaries about
people, about love, about sex. But
in documentaries there's a frontier
that’s impossible to cross. In real
life people don't let you film their
tears, and they close the bedroom
door.”

Following a couple of succesful
feature films which were favorites
of the festival circuit, Kieslowski's
reputation spread beyond Poland
and Europe with “Dekalog”,
originally made for TV. “I chose
the television medium because it’s
a challenge,” Kieslowski has said.
“In the cinema people concentrate.
They have paid for their seats, they
want something for their money.
Television is just the opposite. You
have to conquer your audience.”
Feature film versions of the two
episodes in the series were
showered with rave reviews all
around the world for the new
dimension they brought to the
story-telling process. The original
series illustrates the ten

commandments. Asked on
numerous occasion why he chose
such a subject, the director replied
curtly: “It’'s worthwhile to be
reminded of these ten very well
written sentences. There needs to
be a point of reference, some
definitive criterion...”

Although Kieslowski was a
humanist with a strong feel for the
political, he has been criticized at
home for not making more
engaged movies. He accepted that
he was more interested in the
ambiguities of life: “There is a
custom that films should be
didactic. That's a job for priests
and teachers, not filmmakers... My
films are not metaphors. People do
discover metaphors in the films...
And this is what [ am ttying to
achieve. I want to inspire people.
And I don't care whether I succeed
in absorbing the spectators into the
story or whether I can make them
analyse it. The only important
thing is to force them to react in
some way or to move in some
direction. This is my objective. I
want the audience to gain
experience. I make films in order to
give people something and to get
them somewhere. And it is
completely irrelevant whether they
are transferred to the world of
intuition or intellect.”

For all the nihilism of his films,
Kieslowski, was both hilarious and
self-deprecating about his work.
“Some people say my films are so
starkly grim they can't bear them,”
he has said, “but these are films.
Life icself is boring!” Since the
perfectionist director was not
happy with the way any of his films
has turned out, he was more than a
bit baffled by all the fuss around
his work. “I always thought I'd be
just a Polish provincial director,
making Polish provincial films for
a Polish provincial audience” he
once said, obviously amused by the
trick fate has played on him. Still
Kieslowski left the comfort of
home to make his next four films
for French producers, for a world
market. The director won hearts of
the general audience with his
trilogy, “Trois couleurs / Three
Colors” which would be
unfortunately his last work. After
concluding the trilogy, Kieslowski
had announced that he did not
want to make films any more.
“Making films does not mean

audience, festivals, retrospectives,
interviews. It means getting up
every day at six o’clock in the
morning. It means cold, rain, mud,
carrying heavy equipment. It is a
nerve-racking business and once
you reach a certain point
everything else takes second place,
including your family, your
emotions and your private life.”
Kieslowski’s untimely death is
certainly another trick of the fate
on cinema lovers.

Filmleri
Filmography

1966

1967

1968

1969

1970

1971

1972

1973

1974

1975

1976

1977

1978

1979
1980

1981

1984
1988

1990

1991

1992

1993

1994

Tramuvaj Tramvay

(short kisa film)

Urzad Ofis

(documentary belgesel)
Koncert zyczen

Dilek Konseri (shor? kisa film)
2Zdjecie Fotograf

(TV documentary TV belgesel)
Z miasta Lodzi

Lodz Kentinden
(documentary belgesel)
Bylem zolnierzem

Ben Bir Askerdim
(documentary belgesel)
Fabryka Fabrika
(documentary belgesel)
Przed rajdem Yaristan Once
(documentary belgesel)
Refren Nakarat
(documentary belgesel)
Miedzy Wroclawiem a
Zielona Gora

Wroclaw ve Zielona Gora
Arasinda (short kisa film)
Podstauy BHP w kopalni
miedzi Bir Bakir Madeninde
Emniyet ve Saglik Kurallart
(short kisa film)

Robotnicy '71 nico nas bez nas
Isgiler 71

(documentary belgesel)
(co-director ortak ydnetmen)
Murarz Duvarci
(documentary belgesel)
Przejscie podziemne
Metroda Yaya Gegidi (TV)
Przeswietlenie Rontgen
(document ary belgesel)
Pierwsza milosc Ik Ask

(TV documentary TV belgeseli)
Zyciorys Yagam Oykiisi
(drama documentary
dramatik belgesel)

Personel (TV)

Szpital Hastane
(documentary belgesel)
Klaps Damaasi (short kisa film)
Blizna Yara lzi

S pokos Huzur (TV)

Z punktu widzenia nocnego
portiera

Gece Bekgisinin Bakig Agisi
(documentary belgesel)

Nie wiem Bilmiyorum
(documentary belgesel)
Siedem kobiet w roznym
wieku

Farkh Yaglarda Yedi Kadin
(documentary belgesel)
Amator Amatér

Dworzec Gar

(documentary belgesel)
Gadajace glowy

Konusan Kafalar
(documentary belgesel)
Przypadek Kor Talih

Krotki dzien pracy

Kisa ls Giinii (TV)

Bez Konca Sonsuz

Dekalog

(10 medium-length TV films
orta-metraj 10 TV filmi)
Krotki film a zabijaniu
Oldirme Uzerine Kiigik
Bir Film

Krotki film o milosci Agk
Uzerine Kiigiik Bir Film
Siedem dni w tygodniu
Haftada Yedi Giin

(an episode in “City Life”
“Kent Yagami”nda bir bslim)
La double vie de Véronique
Véronique'in Gifte Yagami
Trois couleurs: Bleu

Ug Renk: Mavi

Trois couleurs: Blanc

Ug Renk: Beyaz

Trois couleurs: Rouge

Ug Renk: Kirmizi
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TOF KTES LOWSKI

KIESLOWSKI’NIN BELGESELLERI

KIESLOWSKI'S DOCUMENTARIES

LODZ KENTINDEN
Z MIASTA LODZI
FROM THE CITY OF LODZ

Yoénetmen Director: Krzysztof Kieslowski
Gorinti Yonetmenleri
Cinematography: Janusz Kreczmanski, Piotr
Kuwiatkowski & Stanislaw Niedbalski Kurgu
Editing: Elzbieta Kurkowska & Lidia Zonn
Yapim Production Co.: WFD-Warsaw,
Chelmska 21, 00-724 Warsaw, POLAND,
Phone: 48 22 411 211 Fax: 48 22 415 891
Diinya Haklar Export Agent: Telewizja
Polska, 17, ] .P. Woronicza Str., 00-999
Warsaw, POLAND; Phone: 22 647 81 91;
Fax:224402 06

1969 / 35 mm. / Siyah-Beyaz (B&W) /17’

B “Bazi insanlarin galistig),
digerlerinin Allah bilir neyin
pesine takilip dolastigi bir kentin
portresi... Egzantrikliklerle dolu,
her tir sagmasapan heykelle ve
gesitli zitliklarla dolu bir kent...
harabelerle, izbelerle, koge
bucakla dolu.” - Krzysztof
Kieslowski

B “A portrait of a town where
some people work, others roam
around in search of Lord knows
what... A town which is full of
eccentricities, full of all sorts of a
absurd statues and various
contrasts... full of ruins, hovels,
recesses.” - Krzysztof Kieslowski

BEN BIR ASKERDIM
BYLEM ZOLNIERZEM
I WAS A SOLDIER

Yonetmen Director: Krzysztof Kieslowski
Senaryo Screenplay: Krzysztof Kieslowski
Goriinti Yon. Cinematography:
Stanislaw Niedbalski Yapim Production
Co.: Czoléwhka-Studio Al. Lotnikéw 1, 00-976
Warsaw POLAND; Phone: 48 22 431 401
Fax: 48 22 432 002 Dinya Haklar
Export Agent: Telewizja Polska, 17, ] .P.
Woronicza Str., 00-999 Warsaw, POLAND;
Phone: 22 647 81 91; Fax: 22 44 02 06

1970/ 35 mm. / Siyah-Beyaz (B&W) / 16’

B “|kinci Diinya Savasinda asker
olan ve gérme duyularini yitiren
erkekler lzerine bir belgesel...
Askerler film boyunca oracikta,
kameranin 6niinde oturuyor ve
konuguyorlar.” - Krzysztof
Kieslowski

B “A documentary about men who
had been soldiers and lost their
sight in the Second World War...
The soldiers just sit there, in front
of the camera, throughout the film,
and talk.” - Krzysztof Kieslowski

FABRIKA
FABRYKA
FACTORY

Yoénetmen Director: Krzysztof Kieslowski
Goriintii Yonetmenleri
Cinematography: Stanislaw Niedbalski &
Jacek Tworek Kurgu Editing: Maria
Leszczynska Yapim Production Co.: WFD-
Warsaw, Chelmska 21, 00-724 Warsaw,
POLAND, Phone: 48 22 411 211 Fax: 48 22
415 891 Diinya Haklari Export Agent:
Telewizja Polska, 17, J.P. Woronicza Str., 00-
999 Warsaw, POLAND; Phone: 22 647 81
91; Fax: 22 44 02 06

1970/ 35 mm. / Siyah-Beyaz (B& W)/ 17’

B Ursus traktor fabrikasinda bir is
giini. lsci gekimleri ile bir yénetim
kurulu toplantisinin gekimleri
birbirini izler. Fabrika, donanim
parqa ve saire eksikligi nedeniyle
Uretim kotasini dolduramaz.
Evraklar yollanir, ruhsatlar icin
basvurulur, gesitli toplantilar
yapilir, ama yanls anlamalarla
biirokrasinin kisir dongiisiinden
kurtulug yok gibidir - sol el, sag elin
ne yaptigini bilmez. Kurul
tyelerinden birinin dedigi gibi, “‘bu
tlkede biirokrasi her ¢déziimi
engeller”. Ne var ki, iggiler gene de
kotayi doldurmak zorundadrr...

B A working day in the Ursus
tractor factory. Shots of workers
alternate with those of a
management board meeting. The
factory cannot meet its production
quota because there is a shortage of
equipment, parts, and so on. Papers
are sent out, licences are applied for,
numerous meetings held, but there
seems to be no way out of the
vicious network of misunderstandings
and bureaucracy - the left hand
doesn’t know what the right is doing.
As one of the board members says:
“the bureaucracy in this country
hampers any solution”. Yet the
workers still have to meet their
quota...

YARISTAN ONCE
PRZED RAJDEM
BEFORE THE RALLY

Yonetmen Director: Krzysztof Kieslowski
Goriinti Yonetmenleri
Cinematography: Piotr Kwiatkowski & Jacek
Petrycki Kurgu Editing: Lidia Zonn
Yapim Production Co.. WFD-Warsaw,
Chelmska 21, 00-724 Warsaw, POLAND,
Phone: 48 22 411 211 Fax: 48 22 415 891
Diinya Haklari Export Agent: Telewizja
Polska, 17, J.P. Woronicza Str., 00-999
Warsaw, POLAND; Phone: 22 647 81 91;
Fax:224402 06

1971/ 35 mm. / Siyah-Beyaz & Renkli
B&W - Color/ 15’

B Monte Carlo rallisiigin on
giinliik bir hazirlik. lki Polonyal
siirticli, Polonya yapimi Fiat 125'in
teknik noksanlariyla bogusurlar.
Yarisi bitiremezler. Ulkenin sinai
ve ekonomik sorunlari tizerine
bir alegori.

B Ten days of preparation for the
Monte Carlo rally. The two Polish
drivers battle with the technical
shortcomings of the Polish Fiat
125. They did not finish the race.
An allegory of the country’s
industrial and economic problems.

NAKARAT
REFREN
REFRAIN

Yonetmen Director: Krzysztof Kieslowski
Goriintii Yon. Cinematography: Witold
Stok Kurgu Editing: Maryla Czolnik
Yapim Production Co.: WFD-Warsaw,
Chelmska 21, 00-724 Warsaw, POLAND,
Phone: 48 22 411 211 Fax: 48 22 415 891
Diinya Haklari Export Agent: Telewizja
Polska, 17, J.P. Woronicza Str., 00-999
Warsaw, POLAND; Phone: 22 647 81 91;
Fax:224402 06

1972/ 35 mm. | Siyah-Beyaz (B&W)/ 10’

B Cenazelere iliskin biirokrasi
Uzerine bir belgesel. Yas ve
duygular, sayilara ve bir yigin
kirtasiyeye donisir. Sonra
gocuklar dogar. Ve bu boylece
siiriip gider-...

B Documentary about the
bureaucracy involved in funerals.
Grief and emotions are turned into
numbers and a pile of paperwork.
Then children are born. And so it
goes on and on...

Lodz Kentinden From the City of Lodz

Ben Bir Askerdim I Was a Soldier

Fabrika Factory

Yarigtan Once Before the Rally

Nakarat Refrain
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DUVARCI
MURARZ
BRICKLAYER

Yonetmen Director: Krzysztof Kieslowski
Gorunti Yon. Cinematography: Wirold
Stok Kurgu Editing: Lidia Zonn Yapim
Production Co.: WFD-Warsaw, Chelmska
21, 00-724 Warsaw, POLAND, Phone: 48
22411211 Fax: 4822 415 891 Diinya
Haklari Export Agent: Telewizja Polska,
17, ].P. Woronicza Str., 00-999 Warsaw,
POLAND; Phone: 22 647 81 91; Fax: 22 44
02 06

1973/ 35 mm. / Renkli Color / 17’

B Stalin d6neminde, drnek bir
isGi olup Komdinist davayi
ilerletmesi igin tegvik edilen bir
duvarci hakkinda bir belgesel.
Geng bir eylemci olan duvarci
terfi ettirilir ve der ki: “Eylemci
olmak yerine, biiroda ne is olsa
yapan biri haline geldim... Bana
masabagi bir gorev verildi ve
soluksuz kaldim, 6yle ki temiz
hava girsin diye pencereyi
agardim... Sonra 1956 yili geldi
ve birden her sey altiist oldu.
Biraz aci vericiydi. Soru suydu:
Simdi ne olacak? Ve 1956 yilinda
onlardan beni serbest
birakmalarini, iretimdeki igime
geri gondermelerini istedim.
Geldigim yere dondiim.” Kamera
tuglacyi, yagami kendinden st
duzeydeki ideolojik gugler
tarafindan kullanilmig bu adamu,
bir | Mays gegit toreni sirasinda
izlerken, araya onun giinlik
yasantisindan sahneler girer.

B Documentary about a bricklayer
who, during the Stalinist era, was
encouraged by the Party to become
an exemplary worker and further
the Communist cause. A young
activist, he was promoted and, he
says, “I became a jack-in-office,
instead of an activist... I got a desk
job and gasped for breath, I had to
let in fresh air through the
window... And then came the year
1956 and everything tumbled
down all of a sudden. It was a little
painful. The question was: What
now? And in 1956 I asked them to
relieve me and send me back to my
job in production. I returned where
I had come from.” The camera
follows the bricklayer - a man
whose life has been used up by
ideological powers above him -
during a May Day parade,
alternating with scenes from his

daily life.

RONTGEN
PRZESWIETLENIE
X-RAY

Yonetmen Director: Krzysztof Kieslowski
Goriunti Yon. Cinematography: Jacek
Perrycki Kurgu Editing: Lidia Zonn
Yapim Production Co.: WFD-Warsaw,
Chelmska 21, 00-724 Warsaw, POLAND,
Phone: 48 22 411 211 Fax: 48 22 415 891
Diinya Haklari Export Agent: Telewizja
Polska, 17, ).P. Woronicza Str., 00-999
Warsaw, POLAND; Phone: 22 647 81 91;
Fax:22440206

1974 / 35 mm. / Renkli Color / 12’

B Veremli hastalar korkularindan
ve normal bir hayata dénme
arzularindan séz ederler...

B Paciencs suffering from
tuberculosis speak of their fears and
of their wishes to return to a
normal life...

YASAM OYKUSU
ZYCIORYS
CURRICULUM VITAE

Yonetmen Director: Krzysztof Kieslowski
Senaryo Screenplay: Janusz Fastyn &
Krzysztof Kieslowski Gorinti
Yonetmenleri Cinematography: Jacek
Petrycki & Tadeusz Rusinek Kurgu Editing:
Lidia Zonn Yapim Production Co.: WFD-
Warsaw, Chelmska 21, 00-724 Warsaw,
POLAND, Phone: 48 22 411 211 Fax: 48 22
415 891 Dunya Haklari Export Agent:
Telewizja Polska, 17, ].P. Woronicza Str., 00-
999 Warsaw, POLAND; Phone: 22 647 81
91; Fax: 224402 06

1975/ 35 mm. | Siyah-Beyaz (B&W) / 45’

B Bir Parti Denetim Komitesi,
Parti'den ihragla tehdit edilen bir
Parti Uyesini sorguya geker.
Suglanan kisinin yagam Sykust
hayali bir 6ykidir, buna kargilik
Parti Denetim Komitesi gergektir
ve sugluyu oynayan adam da
kendi yagaminda benzer bir
deneyim yasamistir. Toplanti
ilerledikge, Denetim Komitesi
vakanin gergekligine inanmaya
baslar ve zanliy: profesyonel
sorgulama siirecinden gegirir...

B A Party Control Committee
cross-examines a Party member
threatened with expulsion from the
Party. The life-story of the accused
is a fictional one - although the
man playing the role had
experienced something similar in
his own life - while the Party
Control Committee is real. As the
meeting progresses, the Control
Committee begins to believe in the
authenticity of the case and gives
the accused its professional
inquisitorial treatment...

HASTANE
SZPITAL
HOSPITAL

Yoénetmen Director: Krzysztof Kieslowski
Goriinti Yon. Cinematography: Jacek
Petrycki Kurgu Editing: Lidia Zonn
Yapim Production Co.: WFD-Warsaw,
Chelmska 21, 00-724 Warsaw, POLAND,
Phone: 48 22 411 211 Fax: 48 22 415 891
Diinya Haklar Export Agent: Telewizja
Polska, 17, J.P. Woronicza Str., 00-999
Warsaw, POLAND; Phone: 22 647 81 91;
Fax:22440206

1976/ 35 mm. | Siyah-Beyaz (B&W) /21’

Duvarci Bricklayer

B Kamera 32 saatlik bir nébet
boyunca ortopedi cerrahlarini
izler. Aletler ellerinde pargalanir,
elektrik sik sik kesilir, en temel
malzemelerin eksikligi gekilir, ama
doktorlar, ustelik de mizah
duygularini yitirmeden, saatler
boyu azimle islerini siirdiiriirler-...

B The camera follows orthopaedic
surgeons on a 32-hour shift.

Instruments fall apart in their
hands, the electrical current keeps [ty
breaking, there are shortages of the
most basic materials, but the
doctors persevere hour after hour,

and with humour...

GECE BEKGISININ
BAKIS AGISI

Z PUNKTU WIDZENIA
NOCNEGO PORTIERA
FROM A NIGHT PORTER’S
POINT OF VIEW

Yonetmen Director: Krzysztof Kieslowski
Gorinti Yon. Cinematography: Witold
Stok Kurgu Editing: Lidia Zonn Miizik
Music: Wojciech Kilar Yapim Production
Co.: WFD-Warsaw, Chelmska 21, 00-724
Warsaw, POLAND, Phone: 48 22 411 211
Fax: 48 22 415 891 Diinya Haklar
Export Agent: Telewizja Polska, 17, ].P.
Woronicza Str., 00-999 Warsaw, POLAND:;
Phone: 22 647 81 91; Fax: 22 44 02 06

1977/ 35 mm. / Renkli Color / 16’

Yagam Oykiisii Curriculum Vitae

B “Kurallar insanlardan daha
onemlidir” inanciyla herkesi ve
herseyi kontrol etmeye galisirken
glictini kigisel yagamina bile
yayan, kati disiplin fanatigi bir
fabrika gece bekgisinin portresi.
“Yani" der, “biri kurallara itaat
etmiyorsa, onun iginin bittigini
sOyleyebilirsiniz... Cocuklar da
kurallara uymali, onlar igin
yaratilmig bu giizel diinyada
yasayan yetiskinler de. Sanirim
olum cezasi uygulanmali... Onu
(sugluyu) sallandirin gitsin.
Herkesin gézii 6niinde. Onlarca,
ylizlerce insan bunu gérmeli.”

Hastane Hospical

Gece Bekgisinin Bakig Agisi

From a Night Porter’s Point of View
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B Portrait of a factory porter, a
fanatic of strict discipline, who
extends his power even into his
personal life as he tries to control
everybody and everything in the
belief that “rules are more
important than people... That
means that when a man doesn’t
obey the rules”, he says, “you could
say he’s a goner... Children also
have to conform to the rules and
adults who live on this earth, for
whom this beautiful world has
been created. I reckon you've got to
have capital punishment... Simply
hang him (the culprit). Publicly.
Tens, hundreds of people would see

1t.

BiLMiYORUM
NIE WIEM
I DON'T KNOW

Yonetmen Director: Krzysztof Kieslowski
Goriintii Yon. Cinematography: jacek
Petrycki Kurgu Editing: Lidia Zonn
Yapim Production Co.: WFD-Warsaw,
Chelmska 21, 00-724 Warsaw, POLAND.
Phone: 48 22 411 211 Fax: 48 22 415 891
Diinya Haklari Export Agent: Telewizja
Polska, 17. J.P. Woronicza Str., 00-999
Warsaw, POLAND; Phone: 22 647 81 91;
Fax:224402 06

1977/ 35 mm. | Siyah-Beyaz (B&W) / 46’

B “Asag Silezya'da bir fabrikanin
mudiri olan bir adamin itirafu.
Parti iyesiydi ama, o fabrikada ya
da bolgede faal olan Parti
uyelerinin Mafya benzeri
orgutlenmesine kargtydi. Galan ya
da fabrikanin parasini zimmetine
gegiren insanlardi bunlar. Daha
ust duzeylerdeki kisilerin da bu
ise karistiginin farkinda degildi. Ve
onun igini bitirdiler. Adam *“Hakl
miydim? Bilmiyorum” diye
sozlerine son verir.” - Krzysztof
Kieslowski

B “The confession of a man who
was the director of a factory in
Lower Silesia. He was a Party
member but opposed the Mafia-
like organization of Party members
which was active in that factory or
region. Those people were stealing
and debiting the factory account.
He didn’t realize that people
higher up were involved in the
affair. And they finished him off.
“Was I right? I don’t know!” the
man concludes.” - Krzysztof
Kieslowski.

FARKLI YASLARDA
YEDi KADIN
SIEDEM KOBIET

W ROZNYM WIEKU
SEVEN WOMEN OF
DIFFERENT AGES

Yonetmen Director: Krzysztof Kieslowski
Gorinti Yon. Cinematography: Wirold
Stok Kurgu Editing: Alina Sieminska &
Lidia Zonn Yapim Production Co.: WFD-
Warsaw, Chelmska 21. 00-724 Warsaw,
POLAND, Phone: 48 22 411 211 Fax: 48 22
415 891 Diinya Haklari Export Agent:
Telewizja Polska, 17, ] .P. Woronicza Str., 00~
999 Warsaw, POLAND:; Phone: 22 647 81
91; Fax: 22 44 02 06

1978/ 35 mm. | Siyah-Beyaz (B&W) / 16’

B Film, haftanin her giniinde,
klasik dans yapan bir balerinin
performansi sirasinda ya da prova
yaparken goriindiigi bolimlerden
olusur; ancak dansgilarin yaglari
ilk bale adimlarimi atan en kiguk
gocukla, artik bir bale 6gretmeni
olan en yash balerin arasinda
degisir...

B The film consists of episodes in
which each day of the week shows a
ballerina of classical dance at work
or in rehearsal; but the ages of the
dancers vary from the smallest
child taking her first steps in ballet
to the eldest ballerina who is now a
ballet teacher...

GAR
DWORZEC
STATION

Yonetmen Director: Krzysztof Kieslowski
Gorunti Yon. Cinematography: Wirold
Srok Kurgu Editing: Lidia Zonn Yapim
Production Co.: WFD-W arsaw, Chelmska
21, 00-724 Warsaw, POLAND, Phone: 48
22 411211 Fax: 48 22 415 891 Diinya
Haklari Export Agent: Telewizja Polska,
17, J.P. Woronicza Str., 00-999 Warsaw,
POLAND; Phone: 22 647 81 91; Fax: 22 44
02 06

1980/ 35 mm. | Siyah-Beyaz (B&W) /13’

B Varsova’'nin Merkez Gart.
Tepedeki "casus’ video kameralar
istasyonu gozler. “Birisi
uyuyakalmis, birisi bagka birini
bekliyor. Belki gelirler, belki de
gelmezler. Film bdylesine insanlar
Uzerinedir; bir geyler arayan
insanlardir bunlar.” - Krzysztof
Kieslowski

B Warsaw’s Central Railway
Station. Overhead video ‘spy’
cameras watch over the station.
“Someone has fallen asleep,
someone’s waiting for somebody
else. Maybe they’ll come, maybe
they won't. The film is about
people like that, people looking for
something.” - Krzysztof Kieslowski

KONUSAN KAFALAR
GADAJACE GLOWY
TALKING HEADS

Yonetmen Director: Krzysztof Kieslowski
Gorinti Yonetmenleri
Cinematography: Jacek Petrycki & Piotr
Kwiatkowski Kurgu Editing: Alina
Sieminska Yapim Production Co.: WFD-
Warsaw, Chelmska 21, 00-724 Warsaw,
POLAND, Phone: 48 22 411 211 Fax: 48 22
415 891 Dunya Haklari Export Agent:
Telewizja Polska, 17, J.P. Woronicza Str., 00-
999 Warsaw, POLAND:; Phone: 22 647 81
91; Fax: 22 44 02 06

1980/ 35 mm. / Siyah-Beyaz (B&W)/ 5

B Yaslari yediile 100 arasinda
degisen yetmis dokuz Polonyali
lig soruya cevap verirler: Nerede
dogdun? Sen nesin? En gok ne
isterdin?...

B Seventy-nine Poles, aged seven
to 100, answer three questions:
When were you born? What are
you? What would you like most?...

Bilmiyorum [ Don’t Know

Farkh Yaglarda Yedi Kadin
Seven Women of Different Ages

Gar Station

\¥i

Konusan Kafalar Tatking Heads
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DEKALOG

DEKALOG

THE DECALOGUE

B Bir dizi TV filminin olusturdugu DEKALOG, giiniimiiz diinyasinda
On Emir’in nasil igledigini anlatan ¢agdas oykiilerden meydana gelir.
Filmler cinayet, ihanet, sahiplenme, tamah, inang yitirme gibi guglu
konulari temel alir. On filmden herbiri, biyiik bir titizlikle ve
milkemmel bir gekilde kurgulanmig bir kisa 6ykiiyi anlatr. Filmlerin
ayri baglklari yoktur, sadece Dekalog |, Dekalog 2 gibi
numaralandiriimiglardir. Bunun nedeni Kieslowski'nin seyircinin
konuyu 6nceden bilmesini istememesidir.

Dizideki her film bir anlagmazhgin gizli yonlerine, ruhsal
huzursuzluklarin derinligine girmeye, Emir'in belirgin yalinhg ile
yagamin yipratici karmagikhgini kargilagtirmaya gahsir. Her film
kahramanlarini, ahlak anlayiglari ve vicdanlarinin sesi dogrultusunda
davranmalarini isteyen kurallar ile, duygularin, arzularin ve gogu kez
iginde yasadiklari ortamin yol aguigi aci ve dehset verici
mecburiyetlerin denetlenemeyen gelgitleri arasindaki karsithklardan
kaynaklanan ebedi ugurumlarla kargi karsiya getirir. Pinter tarzi
oncilstiz 6nermelerle siislenen, oldukga az ama 6z konugma igeren
senaryolari Kieslowski, Dayanigma Sendikasi’nin hukuk danigmani
Krzysztof Piesiewicz'le birlikte yazmistir.

Her bolim farkh oyuncularin yer aldigi, kendi iginde biitiinlik
tagtyan bir filmdir. Filmlerin ortak yoni kahramanlarin yasadigi
yerdir: Varsova'nin siradan bir konut bélgesi. Bu dizide bir ortak
unsur daha vardrr. Her filmde hep ayni karakter ortaya gikar:
oykiiniin digim noktasinda beliren bir Yabanci. Kimdir bu Yabancy?
Tanri'nin elgisi mi? Belki de Kader'in? Oradan tesadiifen gegmekte
olan biri midir yoksa? Yazarlar karari seyirciye birakir.

DEKALOG'da, ilk emirler Tanri ile insan arasindaki iliskileri ele alir.
Digerleri ise daha siradan, daha “diinyevi” konulariigler. Bu da, bir
trajedi olan DEKALOG BIR'den, bir komedi olan DEKALOG ON'a
kadar uzanan filmlerin bigimini etkilemistir. Krzysztof Kieslowski
her film igin ayr bir kameraman segerek Sykaiilerin bigiminin farkl
olmasini, boylece sanatsal sunusta monotonluktan kaginmayi
basarmistir. Kieslowski, DEKALOG BE$ ve DEKALOG ALTI'y: ayr,
bagimsiz birer uzun konulu filme déniistirmistir: “Krotki film
zabijaniu / Oldirme Uzerine Kiigiik Bir Film” (1987) ve “Krotki film
o milosci / Ask Uzerine Kiigiik Bir Film” (1988). Gegtigimiz yillarda,
Uluslararasi Istanbul Film Festivali'nde gésterilen bu filmler, cagdas
sinemanin birer basyapiti olarak nitelendiriimektedir.

“DEKALOG'ta izleyicileri yalnizca Polonya'ya 6zgii sorunlarla
stkkmamak igin elimden geleni yapum. Polonya katolik bir tilke. Fakat
DEKALOG katolikligin bir analizini yapmaya galigmiyor. Dizinin
mesaji gok daha evrensel. Filmlerin her sahnesi herhangi bir tilkede
gegebilir... Bu on 6ykii Emirler'i satiri satirina yansitmay!
amaglamiyor; onlara sadik kalmiyor. Oykiilerin kahramanlari, gesitli
agilardan ele alinarak yorumlanabilecek durumlarla karsilagmakta.
Sonunda, sinirsiz segeneklerle, Emirler’e tiimiiyle bagh kalmanin
olanaksizh anlagiimakta. Bu dizi ne kolay ¢ézumler, ne hazir
yanitlar, ne de formiiller sunuyor izleyiciye. Oykiilerin sonunda
bizlere gagdas diinyada artik pek sik sorulmayan sorular kalyor.” -
Krzysztof Kieslowski

B THE DECALOGUE - a series of TV films - consists of ten modern
parables about how the separate commandments function in the world
of today. The films are strong stuff, dealing with murder, betrayal,
possessiveness, greed and loss of faith. Each of the 10 films has the
clockwork precision of the perfectly assembled short story. The films
have no separate titles, only numbers - “Decalogue One,” “Decalogue
Two" and so on. This was deliberate. Kieslowski didn’t want his
audience to know what to expect.

Each film in the series tries to penetrate into an intimate disagreement,
an uneasiness of the soul, tries to confront the lapidary simplicity of the
Decalogue with the lacerating complexity of life. Each episode places the
protagonists face to face with the eternal fracture between the injunction
to act in concordance with the ethical sphere and one’s conscience and
the uncontrollable tide of the sentiments, of desire, of the bitter and
ferocious ‘either-ors’ which circumstances often impose. With his co-
scriptwriter, a Solidarity lawyer named Krzysztof Piesiewicz, Krzysztof
Kieslowski has composed spare, sharp dialogue, with just a touch of
Pinteresque non sequiturs.

Each episode is a separate and self-contained feature with a different cast.
What the films have in common is the place where the heroes live: an
average housing estate in Warsaw. Yet another common element
integrates the series. In each film, the same seemingly episodic character
appears: a Stranger who usually turns up at the climax. Who is the
Stranger? God's emissary? Or perhaps that of Fate? A chance passer-by?
The authors leave the decision to the viewers.

In “The Decalogue”, the first commandments concern the relationship
between God and man. Later ones deal with more prosaic and
“worldly” matters. This influences the form of the separate films which
vary from tragedy in THE DECALOGUE, ONE to comedy in THE
DECALOGUE, TEN. Krzysztof Kieslowski has chosen different
cameramen for the separate films, the purpose being to have the stories
differ from one another in style, preventing monotony in artistic
presentation. Kieslowski has also made additional, autonomous feature
film versions of THE DECALOGUE, FIVE and THE DECALOGUE,
SIX: “Krotki film zabijaniu / A Short Film About Killing” (1987) and
“Krotki film o milosci / A Short Film About Love” (1988). Both films,
which were previously presented within the programme of the
International Istanbul Film Festival, are regarded as masterpieces of
contemporary cinema.

“In THE DECALOGUE I did my best not to bore audiences with
specifically Polish problems. Poland is a traditionally Catholic country.
But THE DECALOGUIE is not an attempted analysis of Catholicism.
The message of the series is much more universal. The scene of each
film could just as well be placed in any other country... The ten stories
do not try to be straight illustrations of the respective commandments:
they are more perfidious than that. The successive heroes face situations
that could be interpreted and tackled in various ways. It soon appears
that direct adherence to the Commandments is highly complex with all
the possible options being improper to a greater or lesser extent. The
series present no easy solutions, no formulas. At the end of each tale,
there remain the questions that are posed less and less frequently in the
modern world.” - Krzysztof Kieslowski
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DEKALOG BIiR

DEKALOG iKi

DEKALOG JEDEN

DEKALOG DWA

THE DECALOGUE ONE

Yonetmen Director: Krzysztof Kieslowski Senaryo Screenplay: Krzyszeof Kieslowski &
Krzysztof Piesiewicz Gorinti Yon. Cinematography: Wiestaw Zdort Kurgu Editing:
Ewa Smal Muzik Music: Zbigniew Preisner Oyuncular Cast: Henryk Baranowski,
Wojciech Klata, Maja Komorowska, Artur Barcis, Agnieszka Brustman, Maria Gladkowska,
Ewa Kania, Aleksandra Kisielewska, Alexandra Majsuik Yapimci Producer: Ryszard
Chutkowski Yapim Production Co.: Telewizja Polska, 17, J.P. Woronicza Str., 00-999
Warsaw, POLAND; Phone: 22 647 81 91; Fax: 22 44 02 06 Diinya Haklar1 Export
Agent: Telewizja Polska, 17, ].P. Woronicza Str., 00-999 Warsaw, POLAND; Phone: 22
647 81 91; Fax: 22 44 02 06

1988 / 35 mm. / Renkli Color / 53’

B Krzysztof orta yash bir matematik 6gretmenidir. Karis
yurtdiginda oldugu igin || yagindaki oglu Pawel’le birlikte
oturmaktadir. Baba ogul birlikte uyum iginde yasarlar. Satrang
oynar, bilgisayar programlari Gizerinde galgir, sporla ugrasirlar.
Pawel kendisini disiindiiren seyleri babasina agabilmektedir;
bunlarin arasinda sinifindaki bir kiz da vardir. Ancak Tanri ve din
hakkindaki konulari halasi Irena ile konugsmak zorundadir.
Evlerindeki pek gok bilgisayardan birinde de Pawel'in paten kaymaya
gittigi goldeki buzun kalinhgini hesaplarlar. Bir giin Krzysztof evde
yalnizken, masasindaki miirekkep sisesi aniden gatlayinca, garip bir
onseziye kapilir. Kosa kosa géle gider, kiyida birikmis kalabaligin
arasindan dalgiglarin buzdaki delikten iki gocugun cesedini
gtkarmakta oldugunu gorir. Tepkisini gizleyemeyen Krzysztof
civarda yeni yapilmakta olan bir kiliseye dalarak tek bir vurugla
mihrabi yerle bir eder...

B Krzysztof, a middle-aged university lecturer i n macthematics, lives
alone with his eleven-year-old son, Pawel, his wife being abroad
somewhere. Father and son live together in harmony, playing chess,
working on computer programmes, and doing physical exercises. Pawel
is also able to talk to his father about things that preoccupy his mind,
including a girl in his class. But when he wants to ask questions about
God and spirituality, he has to speak to his father’s sister, Irena. They
use one of the many computers in the house to calculate whether the
ice on a nearby lake is thick enough for Pawel to go skating. Alone at
home one day, Krzysztof has a presentiment of tragedy when an ink
bottle suddenly cracks on his desk. He rushes to a crowd gathered at
the side of the lake to see divers recover the bodies of two dead children
from a hole in the ice. In protest, Krzysztof runs into a new church
being built in the area and destroys the makeshift altar in one violent
stroke...

DECALOGUE TWO

Yonetmen Director: Krzysztof Kieslowski Senaryo Screenplay: Krzysztof Kieslowski &
Krzysztof Piesiewicz Goriintih Yon. Cinematography: Edward Klosinski Kurgu
Editing: Ewa Smal Mizik Music: Zbigniew Preisner Oyuncular Cast: Krystyna Janda,
Aleksander Bardini, Olgierd Lukaszewicz, Artur Barcis Yapimct Producer: Ryszard
Chutkowski Yapim Production Co.: Telewizja Pelska, 17, J.P. Woronicza Str., 00-999
Warsaw, POLAND; Phone: 22 647 81 91; Fax: 22 44 02 06 Dunya Haklari Export
Agent: Telewizja Polska, 17, ].P. Woronicza Str., 00-999 Warsaw, POLAND; Phone: 22
647 81 91; Fax: 22 44 02 06

1988/ 35 mm. / Renkli Color/ 57’

B Dorota, 6limiin esigindeki kocasi Andrzej'i hastanede ziyaret
eder. Hamile olan Dorota igin bu belki de son bebek sansidir, ama
gocuk kocasindan degildir. Kocasinin bakimindan sorumlu doktora,
Andrzej'in Slup 6lmeyecegini sorar. Eger yasayacaksa bebegi
aldirmak zorundadir; ama 6lecekse gocugu koruyabilir. Doktor
daha dogmamig bir bebegin yasamasina ya da 6lmesine nasil karar
verebilir ki? Hastasinin dleceginden ya da mucizevi bir bicimde
iyileseceginden nasil emin olabilir ki? Dorota’ya kocasinin kurtulma
sansi olmadigini s6yler; ama Andrzej iyilesir. Dorota, Andrzej'e bir
bebekleri olacagin miijdeler, adam gocugun kendisinden oldugunu
duginar. ..

B Dorota visits Andrzej, her dying husband, i n hospital. She is
pregnant - this might be the last chance for her to have a baby - but
not by him. She asks the Consultant in charge of her husband’s case,
whether Andrzej will die. If he lives, she will have to have an abortion;
if he dies, she can have the child. How can the doctor decide the life or
death of an unborn child? How can he be certain whether his patient
will die or miraculously recover? He tells Dorota that her husband
doesn’t have a chance; but Andrzej recovers. Dorota tells Andrzej that
they are going to have a baby; he thinks it’s his...
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DEKALOG UG

DEKALOG DORT

DEKALOG TRZY

DEKALOG CZTERY

DECALOGUE THREE

Yonetmen Director: Krzysziof Kieslowski Senaryo Screenplay: Krzysztof Kieslowski &
Krzysztof Piesiewicz Goruntld Yon. Cinematography: Piotr Sobocinski Kurgu Editing:
Ewa Smal Miizik Music: Zbigniew Preisner Oyuncular Cast: Daniel Olbrychski, Maria
Pakulnis, Joanna Szczepkowska, Artur Barcis, Krystyna Drochocka Yapimel Producer:
Ryszard Chutkowski Yapim Production Co.: Telewizja Polska, 17, J.P. Woronicza Str.,
00-999 Warsaw, POLAND:; Phone: 22 647 81 91; Fax: 22 44 02 06 Diinya Haklar
Export Agent: Telewizja Polska, 17, J.P. Woronicza Str., 00-999 Warsaw, POLAND;
Phone: 22 647 81 91: Fax: 22 44 02 06

1988/ 35 mm. / Renkli Color / 56’

B Noel gecesi: herkesin ailesiyle gegirdigi mutlu bir giin. Janusz,
karisi ve iki kiigiik gocuguyla gece ayinine giderek kiliseyi dolduran
kalabalikla birlikte ilahiler sSyler. Asik yiizlii bir kadin keskin, kotiilik
dolu gézleriyle onlari izlemektedir. Kadinin yalniz oldugu ortadadir.
Janusz kadinin gézlerinin Gzerinde oldugunu hissedip, ona bakmak
igin dénene kadar kadin onu izler. Janusz hemen kalabaligin iginde
gizleniverir. Eve gidince de telefonu figten geker. Noel kutlamalari,
armaganlar, sampanya derken birden kapi galinir. Ewa, kilisedeki o
asik yuzlii kadin, disarida beklemektedir. Janusz’la aralarinda kisa bir
konugma geger; ikisinin arasinda bir zamanlar bir iligki oldugunu
anlariz. Ewa’'nin simdi Janusz’un yardimina ihtiyaci vardir. Kocasi
ortadan kaybolmustur; aligveris igin gilkmig ama geri dosnmemistir.
Janusz karisina galinan bir arabay: aramaya gittigini séyler. Ama onu
kandiramaz, giinki kadinlar kocalarinin yalan séyledigini hemen
anlar. Janusz ile Ewa, kocayr bulmak igin, kenti bir ugtan digerine
asarlar. Ama kadinin hikayesinde baz terslikler vardir...

B The Christmas Eve - a happy day to be spent with one’s family.
Janusz, his wife and two small children go to a night service and sing
along with the crowd that has gathered in the church. A sullen woman
watches him with sharp, evil eyes. She is lonely - this fact is only too
apparent. She keeps staring at Janusz until he feels her eyes on himself
and turns to look at her. Immediately he hides behind the crowd. Back
home, Janusz disconnects the phone. Christmas greetings, presents,
champagne. Suddenly, the door-bell can be heard. Ewa, the sullen
woman who had been in the church, is now waiting outside. They
exchange a few words and we soon guess the couple had an affair several
years ago. Now Ewa needs Janusz' help: her husband has vanished, went
out for shopping and failed to return. Janusz tells a lie to his wife:
somebody’s car has been stolen. But he cannot deceive her - a woman
always know when her husband is lying. Janusz drives Ewa through the
city to find her husband, but something is false in her story...

DECALOGUE FOUR
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B Negseli ve hayat dolu bir kiz olan Anka 20 yagindadir. Annesi
6lmis oldugu igin babasi Michal'le birlikte yagamakta ve iyi
anlagmaktadirlar. Michal’in yurtdigina gitmesi gerekir. Anka adami
havaalanina gegirip, eve doniince babasinin odasinda sararmig bir
zarf bulur; uUstiinde “ancak dlimimden sonra agilmak uzere”
yazilidir. Bu zarfin iginde, annesinin el yazisiyla Anka’ya yazilmig bir
baska zarf vardir. Michal geri dondigiinde onu karsilayan Anka,
annesinin Michal'in gergek babasi olmadigini itiraf ettigi mektuptan
s6z eder. Geng kiz ve adam arasinda farkh bir iliski ortaya gikar;
Anka Michal'i incelikle bagtan gikarmaya galigir. Ama adam karg
koymaktadir; Anka’nin hald kendi kizi olabilecegine inanir...

B Anka, a cheerful and lively girl, is 20 years old. Her mother is dead
and she lives with Michal, her father. They get on well together. Michal
has to go on a trip abroad. After saying goodbye to him at the airport
and once she is back home, Anka finds a yellowish envelop in her
father’s room, inscribed with “not to be opened before my death”.

W ithin that envelope is another, addressed, in her mother’s
handwriting, to her. Anka meets Michal on his return and quotes the
lecer where her mother reveals that he is not Anka'’s real father. A
different relationship emerges between the young girl and the man as
Anka subtly tries to seduce him. But Michal resists; she might still be
his daughter...



117

ANISINA: KRZYSZTOF KIESLOWSKI I N MEMORIAM: KRZYSZTOF KIESLOWSKI

POLONYA POLAND

POLONYA POLAND

DEKALOG BE$

DEKALOG ALTI

DEKALOG PIEC

DEKALOG SZESC

DECALOGUE FIVE

DECALOGUE SIX

LAZ

Yonetmen Director: Krzysztof Kieslowski Senaryo Screenplay: Krzysztof Kieslowski &
Krzysztof Piesiewicz Goriintii Yon. Cinematography: Slawomir Idziak Kurgu Editing:
Ewa Smal Muzik Music: Zbigniew Preisner Oyuncular Cast: Miroslaw Baka, Krzyszrof
Globisz. Jan Tesarz, Zbigniew Zapasiewicz, Barbara Dziekan-Wajda. Krystyna Janda
Yapimci Producer: Ryszard Chutkowski Yapim Production Co.: Tor: Telewizja Polska.
17. J.P. Woronicza Str., 00-999 Warsaw. POLAND; Phone: 22 647 81 91; Fax: 22 44 02
06 Diinya Haklari Export Agent: Telewizja Polska, 17, J.P. Woronicza Str., 00-999
Warsaw, POLAND: Phone: 22 647 81 91: Fax: 22 44 02 06

1988 / 35 mm. / Renkli Color / 57"

B Sivilceli bir geng kentin sokaklarinda gezinmekte, orta yasl bir
taksi siiriiciisii arabasini temizlemekte, geng bir hukukgu avukatlik
sinavina girmektedir. Delikanl taksileri izler, ilk kilise toreni igin
giyinmis bir kizin eski fotografini buyiitilmeye verir ve bir otelin
barina girip bir kahve ismarlar. Ayni barda, ayni anda, sinavini heniiz
vermis olan geng avukat, kiz arkadagina sinavin ayrintilarins
anlatmaktadir. Taksi suriiciisii arabasiyla gelip otelin 6niinde durur.
Sivilceli geng arabaya biner. Nehir kiyisinda, delikanl taksi
suricisinu oldurur. Uzun sirer bu ig, gunky suricu tiknaz ve
sisman, gocuk ise zayif ve giigsiizdir. Geng avukat Piotr, geng katil
Jacek'i savunmakla gorevlendirilir. Savunmanin kaniti olmadig gibi
cinayet igin goriinirde bir neden de yoktur. Jacek mahkemeye
gikarilir, suglu bulunur, ve asilarak 6lime mahkdm edilir. Bu ilk
davasinin ardindan, Piotr’un igini aci bir kugku kaplamigtir: halk
adina da olsa, hukuk sisteminin birini sogukkanlilikla 6ldirme hakki
olabilir mi?...

B A spotty boy is walking around the streets of the city; a middle-aged
taxi driver is cleaning his car; a young jurist is sitting the qualifying
exam to become a lawyer. The boy watches the taxi rank, takes an old
photo of a girl dressed for her first communion to be enlarged and
orders a coffee in a hotel bar. In the same bar, at the same time, the
young lawyer who has just passed his exam, is telling the details to his
girlfriend. The taxi driver stops in front of the hotel. The spotty boy
gets into the car and tells the driver to go towards the outskirts of the
city. Down by the river the boy murders the taxi driver. This takes
time, the driver is stocky whereas the boy is slim. Piotr, the young
lawyer, is to defend Jacek, the young murderer. There is no evidence
for the defence and no apparent motive. Jacek is put on trial, found
guilty and sentenced to death by hanging. Piotr, after his first case, is
left with the bitter doubt - does the legal system, in the name of the
people, have the right to kill in cold blood?...

Yonetmen Director: Krzysztof Kieslowski Senaryo Screenplay: Krzysztof Kieslowski &
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B 19 yasindaki Tomek, karg apartmanda oturan 30 yagindaki
hafifmesrep komsusu Magda'ya gilginca agiktir. Her gece
teleskopunun bagina gegip Magda'nin dairesini ve ona gelen
sevgililerini izler. Bazen kadina telefon eder, ancak higbir sey
sOylemez; bazen galistigi postaneden sahte posta ihbarnameleri
yollar; bazen de, kapisinin 6niine bir sise sit birakir. Amaci, onun
sesini duyabilmektir yalnizca. Sonunda biraraya gelirler, ve tiim
cesaretini toplayan Tomek kadina herseyi anlatir. Bu ilan-1 aska gok
sagiriran Magda, delikanliya hayatin temel gergegini 6gretmeye
Gahgir: agk yok, sadece cinsellik vardir. Sonugta Tomek, Magda’nin
diger erkeklerine gok kolay gelen bu konuda basarili olamaz. Magda
onun basarisizhgini dogal kargilar ve Tomek’i avutmaya kalkigir.
Oysa, gergek bir trajedidir bu delikanh igin. Evine kapanan Tomek
jiletle bileklerini keser. Onemli birgeyler yitirmis olabilecegini
soyleyen bir i¢giidiiyle, bu kez de Magda, elinde durbiin, Tomek'in
dairesini gozetlemektedir...

B 19-year-old Tomek falls madly in love with Magda, aged 30, a
promiscuous neighbour across the street. Every night Tomek clings to
a telescope to watch Magda's apartment and the men who come to her.
Sometimes he gives her silent telephone rings or sends her false notices
from the post-office where he works, or he delivers a milk bottle to her
doorstep just to hear her voice. Finally they come together and Tomek
tells her all about it. Magda baffled by his declaration of love, initiates
him into the basic fact of life - there is no love, but only sex.
Eventually Tomek fails in what has come so easily to Magda’s other
men. Magda accepts Tomek's failure as natural and tries to console
him; but for the young man this is a real tragedy. So Tomek locks
himself up in his aparement and cuts his wrists with a razor. Now
Magda watches Tomek’s apartment through the binoculars, her
intuition telling her that she may have lost something important...
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B Alti yagindaki Ania, aslinda ablasi diye bildigi Majka’nin kizi oldugu
halde, Majka’nin annesi Ewa’y! annesi sanarak buyiitilmiistir. Majka
yasamini degistirme gabasindadir. Kanada’ya gitmek iizere pasaport
alan geng kadinin evden ayrilmaya kararh oldugu her davranigindan
bellidir. Bu biyiik yalanla yagamaktan bikan ve Ania’nin onu bir anne
olarak sevmesi igin herseyi gbze alan Majka kiigiik kizi “rehin alr”
ve evden kagar. Kent diginda ahgap bir kuliibede yagamakta olan,
Ania’nin babasi Wojtek’in yanina siginir. Majka daha 6grenciyken
hocasi Woijtek’ten hamile kalmistir. Her yerde onlari arayan Ewa
Woijtek’e de telefon eder. Kiigiik kizini kapan Majka kagigini
surdurir. Eve ancak, annesi gergek iliskilerini kabul edip ona kendi
kizini yetigtirmesine olanak sagladigi takdirde donecektir. Majka ve
Ania yakinlardaki bir istasyonda saklanirlar...

B Six-year-old Ania is being brought up by Ewa in the belief that
Majka, Ewa’s daughter, is her sister, whereas Majka is really her
mother. Majka, is trying to change her life. She files for a passport to
go to Canada and her determination to leave home shows in her every
move. Tired of living with this big lie and desperate to have Ania love
her as a mother, Majka “kidnaps” the little girl and runs away from her
parents. She seeks refuge with Wojtek, Ania’s father, who lives in a
wooden hut in the suburbs. Majka was just a schoolgirl when Wojtek,
her teacher, got her pregnant. Ewa who looks for them everywhere
phones Wojtek. Majka seizes her little girl and continues to run; she
will only return home if her mother allows her to bring up her own
daughter in the recognition of the true relationship. Majka and Ania
hide at a nearby station...

DECALOGUE EIGHT

gkt
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B Zofia gibi insan az bulunur: algakgdniilli, sevecen, akilli bir
kadindir o. Varsova Universitesi'nde Ahlik dersleri veren Zofia’nin
kitaplari birgok dile gevrilerek, tiim diinyada yayinlanmigtir. Sinifi,
onu hayranlik ve dikkatle dinleyen 6grencilerle dolup tagmaktadir.
Zofia kiigiik bir dairede oturur, eski bir arabasi vardir, ve gantasini
bile kendi tamir eder. Ancak dikkatlice bakildiginda, Zofia’nin bazen
gariplestigi, bagini yana egerek, dalgin dalgin pencereden digariy
seyrettigi farkedilebilir. Ve bu kadin her giin, bir zamanlar oglunun
yasadigi bos odaya taze gigekler koyar. Giiniin birinde Zofia’nin
dersine, savastan sag gikan Yahudilerin akibetini arastiran bir misafir
ogrenci kaydolur. Polonya asilli bir Amerikal olan Elzbieta hocasina,
kendisinin Alman isgali sirasinda Nazilerden korumay: reddettigi
kiigiik yahudi kiz oldugunu soyler. En beklenmedik anda gegmisg
tekrar Zofia’'nin kargisina dikilmistir...

B There are few people like Zofia. Modest, gentle, intelligent, she
teaches ethics at the University of Warsaw. Her books are translated
and published all over the world. Her classes are attended by admiring
and attentive students. She lives in a small apartment, drives an old car
and mends her own briefcase. But if one looks closely, Zofia has a
vague look from time to time, tilting her head to the side and staring
pensively out the window. And every day she puts fresh flowers in an
empty room in her apartment. In the past her son lived in chis room.
One day, a visiting student researching the fate of Jewish war survivors
enrolls in Zofia’s class. Elzbieta is a Polish-born American who tells her
professor that she is the lictle Jewish girl whom Zofia has refused to
shelter from the Nazis during the Occupation. When least expecting
it, the past has resurfaced for Zofia...
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B Bir dizi tahlil ve muayene sonucunda, 30 yaslarindaki kalp cerrahi
Roman'in iktidarsiz oldugu anlagilir. Karisinin cinsel
gereksinimlerinin farkinda olan adam onu bir sevgili bulmasi igin
tegvik eder. Hanka tereddiit igindedir; kocasini hala sevmektedir,
ama Mariusz adh bir 6grenciyle zaten iligkisi vardir. Roman, sanki
oneren kendisi degilmis gibi, gittikge artan bir kiskanglk ve
kugkuyla, karisinin onun sézini dinleyip bir sevgili buldugu
saplantisina kapilir. Karisini izlemeye bagslar ve Mariusz’la olan
iliskisini 6grenir; bilmedigi gergek ise, Hanna’nin bu iligkiyi
bitirdigidir. Kari-koca birbirleri igin ne kadar 6nemli olduklarini ve
birbirlerini ne ¢ok sevdiklerini anlarlar. Bir siire ayri kalmalari ve
sorunlarindan uzaklagmalari igin Hanka’nin bir kayak gezisine
gtkmasina karar verirler. Evlat edinmeyi de diigiinmeye baglarlar.
Ancak bir giin Roman, Hanka’nin sevgilisini arabasinin istiine bir gift
kayak yuklerken gériince kaginilmaz sonuca varir...

B After many tests and examinations, Roman, a cardio-surgeon in his
30s, has been diagnosed as impotent. Roman, recognizing his wife’s
sexual needs, encourages her to take a lover. Hanka is reluctant; she
loves Roman, but does already have an affair with Mariusz, a student.
Roman, despite his own words, becomes possessed by a growing
jealousy and suspicion that his wife might have followed his
encouragement and taken a lover. He spies on her and learns of
relationship with Mariusz, unaware of the fact that Hanka has broken
off the affair. They both come to realize how important they are to one
another, how much they love one another. It is decided that Hanka
should go away for a while - on a skiing trip - so that they can both get
some distance from each other and their problems. They also begin to
think of adopting a child. However, one day Roman sees Hanka’s
former lover packing a pair of skis into his car and makes the inevitable
conclusion...

DECALOGUE TEN

e

e
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M Babalarinin cenazesi, ortak higbir yénii olmayan iki kardesi, Jerzy
ve Artur’u biraraya getirir. Babalarinin evini dolduran madeni
kutularin iginde onun essiz pul koleksiyonunu bulur ve satmaya
karar verirler. Pul piyasasini iyice arastiran kardeslerin kiigiigi, pop
muzisyeni Artur, bir pul klibiinin bagkanini eve getirir. Baskan
onlara ellerinin altinda bir hazinenin yattigini séyler. Artur eve
taginir, iki kardes daireyi daha giivenli bir hale getirir, albiimlere
bakarak saatler gegirirler. Artur miizik yasamini ihmal eder, Jerzy
karisini birakip geceleri babasinin evinde kalir. Pul tutkulari 6yle bir
noktaya varir ki, degerli bir seriyi tamamlayacak nadir bir pulu
alabilmek igin Jerzy bir bobregini vermeye razi olur. Ama gok
gecmeden evleri soyulur. Iki kardes de birbirinden siiphelenir ve
polise haber verir. Ancak pullar onlari bir kez daha biraraya
getirecektir...

B The funeral of cheir father brings together two brothers, Jerzy and
Artur, who have nothing in common. Their father’s tiny flat is full of
metal chests containing his extensive stamp collection, which both
brothers agree must be sold. After making enquiries at a stamp-
collecting market, Artur, the younger of the two and a pop musician,
brings the president of a stamp club back to the flat. He tells them
that they have fortune on their hands. Artur moves into the flat; the
brothers make the place secure and spend hours poring over the
albums. Artur neglects his musical career and Jerzy spends nights away
from his wife to stay at the flat. Their obsession with the stamps comes
to a point where Jerzy is prepared to sacrifice a kidney to obtain a rare
stamp to complete a valuable set. But then the flat is burgled. Both
brothers immediately suspect each other and report it to the police.
However, stamps will bring them together once more...
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B 18 Agustos 1909'da Paris’te
dogdu. 20'li yillarin ortasinda,
sigorta memurlugu yaparken
sinema egitimi de gordu. Kamera
asistanhg ve film elestirmenliginin
ardindan, 1929'da ilk kisa
belgeseli “Nogent, Eldorado du
dimanche / Nogent, Pazar’in
Yalanci Cenneti”ni yapti. Bu,
onun “siradan insanlar’a verdigi
o6nemin habercisi olan ve iggi
sinifinin bos vakitlerini anlatan bir
filmdi. Carné, ilk nemli sesli
Fransiz filmi olan “Sous les toits
de Paris / Paris Catilari
Altinda”da (1930), onun ilk
filminden etkilenmig olan René
Clair’e asistanlk yapti. Halk
Cephesi doneminde kisa siire
solcu kooperatif Ciné-Liberté'de
Gahsti. Reklam filmleri
gekimlerinden, sinema dergileri
yayimciigindan sonra, Jacques
Feyder'in 1934-35 yillarinda
gektigi ug onemli filmde
asistanhgini yapti ve 1936'da,
Feyder’in saghk vermesi lizerine,
ilk konulu uzun metraj filmi
*“Jenny”’yi y6netme olanag buldu.
Bu ilk filmle, stilize kent
dekorlary, iggiler ve
marjinallerden olugan
karakterler, giindelik hayatin
gergek siiriyle gekilmis karanhk
ve baskin bir kiyamet atmosferi
gibi ozellikleri tagiyan kendi
siirsel-gercekgi evrenini kurdu.
Ozan ve senarist Jacques Prévert
ile verimli igbirligi, 1937'de
“Dréle de drame / Giiliing
Dram”la bagladi. Ug yil iginde
kaderci ve romantik melodramlar
olan “Le quai des brumes / Sisler
Rihtimi” (1938), “Hbtel du Nord
/ Kuzey Oteli” (1938) ve “Le jour
se léve / Giin Doguyor” (1939)
gibi filmlerle Avrupa’nin 6nde
gelen yonetmenleri arasina
katildi. Ikinci Diinya Savasi'nda
Fransa'nin isgali sirasinda, Prévert
ile beraber, cagdas gergeklerden
tarihf masallara dondiler ve
doénemin en 6nemli filmlerinden
ikisini yaptilar. “Les visiteurs du
soir / Aksam Ziyaretgileri”ndeki
(1942) Seytan'a kargi askin zaferi,
aslinda Alman iggali Gizerine bir
ortagag alegorisidir. 1830’lu
yillarda Fransiz tiyatrosunun
coskulu bir portresi olan “Les
enfants du paradis / Cennet'in

Cocuklari” (1945) ise, Carné’nin
basyapitidir. Yonetmen savag
bittiginde heniiz 36 yaginda ve
Uniintin dorugundayd.. Ne var ki,
savag sonrasinin ilk Carné-
Prévert filmi “Les portes de nuit
/ Gecenin Kapilari” (1946),
pahaliya patlayan bir fiyasko oldu.
Carné, “La fleur de I'dge / Yag
Cigegi"nin 1947'de ¢ekimler
sirasinda iptal edilmesinin
ardindan Prévert'le yollarini
ayirdi. Geng sinemacilar kusagi
tarafindan kugiik goruldigi igin,
yeni konulari arastirmaya ve yeni
oyunculari kullanmaya istekli
oldugu halde, gagdas
gelismelerden gittikge daha fazla
koptu. 1949-73 arasinda bir
diizineden fazla film gektiyse de,
Fransiz sinemasinda bir daha
etkili olamadi. Ancak o,
kisitlamalarinin tstiine glkamamig
olsa da, Fransiz stiidyo uisldbunun
tam bir ornegi, tartigilmaz
ustasiydi. Marcel Carné 3| Ekim
1996'da oldi.

Marcel Carné baslangigta
uyandirdigi umutlan asla
gerceklestirmemis olsa bile,
6zellikle Jacques Prévert'le
birlikte cahstg filmlerle, Siirsel
Gergekgilik akiminin en basarih
yorumcusu olarak sinema
tarihinde yerini almistir. Iki
sanatgl, filmin, hayata sadik kaligin
belli bir siirsel atmosfere &zen
gostermekle dengelendigi bir
stiidyo yaratisi gibi gorildiigi,
belli bir fantastik gergekgilik
kavramini paylasiyorlardi. Carné
ile Prévert’in kétu sonuglanmaya
mahkdm agk kavramlarinin
merkezinde ise, Jean Gabin'in,
isleyebilecegini bile bilmedigi
suglar igin misilleme beklerken
karanhk odalar ile sisli sokaklarda
kisili kalmig proleter anti-
kahramani vard.. Sefalet, gélgeler
ve dumanl barlar, kahramanin
adil olmayan bir Kader’e
melankolik bir sekilde boyun
egisinin disa vurumuydu. Carné’nin
ustaca atmosfer denetimi olmasa,
bunlar insanda sadece hog
tablolar izlenimi uyandirabilirdi;
giinki yalnizlk, yabancilagma ve
olimun boylesine zarafet ve
guzellik tagimasina pek ender
rastlanmistir.

B Born in Paris on 18 August
1909. In mid-1920s he was an
insurance clerk studying

filmmaking. After working as
assistant cameraman and film
critic, he made his first short
documentary, “Nogent, Eldorado
du dimanche” in 1929. It was a
film on working class leisure,
heralding his interest in “ordinary
people”. Carné worked as assistant
to René Clair, who was impressed
by his debut, on the first important
French sound film, “Sous les toits
de Paris” (1930). During the
Popular Front period he worked
briefly with the left cooperative
Ciné-Liberté. After making
publicity films and publishing film
journals, he worked as assistant to
Jacques Feyder on his three great
films of 1934-35 and enabled to
direct his own first feature film,
“Jenny”, by Feyder’s
recommendation in 1936. With
this debut Carné established his
poetic-realist universe: stylised
urban decors, a cast of workers and
marginals, a dark and pervasive
atmosphere of doom shot through
with the genuine poetry of the
everyday. His fruitful collaboration
with the poet and screenwriter
Jacques Prévert started with “Dréle
de drame” in 1937. Within three
years, he established himselfas one
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of Europe’s leading film directors
with a trio of fatalistic romantic
melodramas, “Le quai des brumes /
Port of Shadows” (1938), “Hétel du
Nord” (1938) and “Le jour se léve /
Daybreak” (1939). During the
occupation in WW?2, Carné and
Prévert turned away from
contemporary realities to historic
fable and together made two films
which rank among the most
significant of the period. In “Les
visiteurs du soir / The Devil's
Envoys” (1942), the triumph of
love over Satan serves as a medieval
allegory on the German invasion.
“Les enfants du Paradis” (1945), an
exuberant reconstruction of the
Parisian theatre of the 1830s, was
Carné’s masterpiece. He was still
only 36 and at the height of his
fame when the war ended but the
first postwar Carné-Prévert film,
“Les portes de nuit / Gates of the
Night” (1946), was an expensive
flop. Carné split with Prévert
following cancellation in mid-
production of “La fleur de I'dge” in
1947. Scorned by the young
generation of filmmakers, Carné
grew more and more out of touch
with with contemporary
developments, despite an eagerness
to explore new subjects and use
young performers. He directed a
dozen more films between 1949-
74, but he was no longer a major
force in French filmmaking. He
was, however, the epitome of the
French studio style, its
unquestioned master even if he was
unable to transcend its limitations.
Marcel Carné died on 31 October
1996.

If Marcel Carné never fulfilled his
early promise, his place in film
history is assured as the foremost
accomplished exponent of Poetic
Realism, especially in his
collaborations with Jacques
Prévert. The pair shared a certain
fantastic conception of realism,
with film seen as a studio construct
in which fidelity to life wass
balanced by attention to a certain
poetic atmosphere. Central to
Carné and Prévert's conception of
doomed love was Jean Gabin’s
proleterian anti-hero, trapped in
darkened rooms and foggy streets
while awaiting retribution for
crimes he barely knew he might
commit. The squalour, shadows,
and smoky bars all externalise the
hero’s melancholic resignation to
an unjust Destiny. Without

Carné’s expert control of
atmosphere, the effect might seem
merely picturesque, for rarely have
solitude, alienation and death been
imbued with such elegance and
beauty.

Filmleri
Filmography

1929

Nogent, Eldorado du
dimanche

Nogent, Pazar'in
Yalanci Cenneti

1936 Jenny

1937

1938

1939

1942

1945

1947

1947

1949

Dréle de drame

Giling Dram

Le quai des brumes

Sisler Rihtimi

Hételd u Nord Kuzey Oteli
Le jour se léve Giin Doguyor
Les visiteurs d u soir
Aksam Ziyaretgileri

Les enfants d u Paradis
Cennet'in Gocuklari

Les portes de nuit

Gecenin Kapilart

La fleur de I'dge Yas Cigegi
(unfinished yarm kaldi)
La marie du port

Liman Fahigesi

1951 Juliette ou la clé des songes

1953
1954
1956

1958
1960

1962

1965

1967

1971

1974

1976

Juliette veya Duslerin
Anahtari

Thérése Raquin

L’air de Paris Paris Havasi
Le pays d'osife viens
Geldigim Ulke

Les tricheurs Sahtekarlar
Terrain vague

Belirsiz Toprak

Du mouron pour les petits
oiseaux

Kigik Kuglar Igin Yem
Trois chambres &
Manbhattan
Manhattan'da Ug Oda
Les jeunes loups

Geng Kurtlar

Les assassins de l'ordre
Diizenin Katilleri

La merveilleuse visit
Sahane Ziyaret

La Bible Incil

(TV documentary

TV belgeseli)
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FRANSA FRANCE

SiISLER RIHTIMI

LE QUAI DES BRUMES

B Bir sinir krizi aninda cinayet
islemis olan asker kagag Jean, sisler
igindeki liman kentine gelir ve
rihtimdaki bir meyhanede tanidigi
Nellie’ye agik olur. Kizin niganhsini
katletmis olan hain koruyucusu
Zabel, kizi da yildirmistir. Jean,
polisi atlatmak igin, intihar eden bir
ressamin pasaportunu kullanir ve
Venezuela'ya giden bir geminin
miirettebatina katlir. Nelly'ye
tecaviiz etmeye kalkisan Zabel'i
oldirmek zorunda kalir. Tam gemi
hareket etmek uzereyken, kendisi
de 6dlek bir tckagita tarafindan
vurulup olir...

Savag oncesi Fransa’sinin iizerine
coken bezginlik, ve yaklagan
kaginimaz yok olug havasi sanatin
her dalina yansirken, sinemada da
“Siirsel Gergekgilik™ adi verilen
egilim bigiminde ortaya gikmigti.
Siirsel Gergekgilik ekolu liderlerinin
en onemlileri Jacques Prévert ile
Marcel Carné'ydi, ve SISLER
RIHTIMI bu film aslabunun ilk
gergek klasigidir. Mehtap'la
aydinlanan, ve kulaga egzotik gelen
isimleri olan sembolik insanlarin
yasadig,, sislere biriinmiis liman
kentiyle Carné'nin bu ilk bagyapiti,
gergek olanla hayali olanin birleserek
bir bitin olusturdugu, ama gene
de temelde gergek ve hakiki olan
fantastik, stilize bir diinya yaratir.
Filmin en elle tutulur nitelikleri ise,
icerdigi endige duygusu ve kader
anlayigidir. Bu incelikli ikilige sahip
olan Prévert'in senaryosu, Tristan
ve Isolde’ninki kadar mitik ve
dayanikh bir aska gagdas diinyada
da gereksinim duyuldugu fikrinden
yola gikar. Pierre MacOrlan'in
1914’te Montmartre'da gegen
romanini kaynak olarak alan
Prévert, Fransizlari hep biyilemis
olan “buyiik liman” motifinden
yararlanabilmek igin 6ykiyi Le
Havre'a tagimigti. Liman kenti
burada, diinyanin ucunu, bir atlama
yerini (ki, filmin karakterlerinden
birinin intihariyla temsil edilir), nihai
kararlar noktasini, bir son ganstan
yararlanma yerini ima edecek
dlciide kullamlmigtir. Uslabu ve
toplumsal gevresiyle, burjuva
estetigi ve ahlak anlayisina meydan
okumasiyla, Fransiz ‘film noir’
tarzinin bir prototipi olan SISLER

RIHTIMI, ayni zamanda, daha
sonralari Fransiz sinemasinin en
Unlu giftlerinden birini olusturacak
Jean Gabin ile Michéle Morgan'i da
ilk kez bir araya getirmisti.

B Jean, an army deserter who has
commited a murder in a fit of temper,
arrives in the fog-bound port town
and falls in love with Nellie, a girl
whom he meets at a quay-side inn.
The girl is being terrorized by her
wicked guardian Zabel, who has
murdered her financé. To avoid the
police Jean uses the passport of a
painter who committed suicide, and
joins the crew of a ship bound for
Venezuela. He is forced to kill Zabel
who tries to rape Nelly and just as
the ship is about to leave is himself
shot dead by a cowardly crook...

The mood of dejection and
impending doom which
overwhelmed prewar France was
reflected in all provinces of art, and
in the cinema appeared in the form
of a trend known as “Poetic
Realism”. The most important
among the leaders of the Poetic
Realist School were Jacques Prévert
and Marcel Carné, and LE QUAI
DES BRUMES is the first true
classic of this filmic style. With its
moon-lit port town enveloped in

fog and inhabited by symbolic
people with exotic-sounding names,
Carné’s first masterpiece creates a
fantastic, stylized world in which
reality and imagination merge into
one, but which is still essentially
real and true. The most tangible
quality is the sense of anxiety and
finality. Prévert’s screenplay has
this delicate duality, assuming a
contemporary urgency for a
romance as mythic and as enduring
as that of Tristan and Iseult. His
source was a novel by Pierre
MacOrlan, originally set in
Monmartre in 1914. Prévert has
moved the story to Le Havre, to be
able to capitalize on the “great
port” motif which always fascinated
the French. The port town is
exploited here for the degree to
which it suggests the edge of the
world, a jumping-off place (enacted
in the suicide of one of the film'’s
characters), the place for final
decisions, the place for taking the
last chance. A prototype of the
French film noir, with its style and
milieu, its challenge to bourgeois
aesthetics and ethics, LE QUAI
DES BRUMES was also the first
film to co-star Jean Gabin and
Micheéle Morgan, subsequently one
of the most famous acting couples
in the French cinema.

Yonetmen Director: Marcel Carné
Senaryo Screenplay: Jacques
Prévert. based on the novel by Pierre
MacOrlan Goriintii
Yonetmenleri Cinematography:
Eugen Schiifftan & Louis Page Kurgu
Editing: RenéLe Henaff Muizik
Music: Maurice Jaubert Oyuncular
Cast: Jean Gabin, Michéle Morgan,
Michel Simon, Aimos. René Génin.
Pierre Brasseur. Edouard Delmont.
Robert Le Vigan, Marcel Perés
Yapimar Producer: Greégor
Rabinovitch Yapim Production
Co.: Ciné-Alliance. Paris. FRANCE
Kaynak Source: Ministére des
Affaires Etrangéres, 37, Quai d'Orsay.
75007 Paris. FRANCE: Phone: 33 1
431753 53: Fax: 33143179242

1938/ 35 mm.
(B&W) /91"

Siyah-Beyaz
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ITALYA ITALY

MARCELLO MASTROIANNI

B 28 Eylil 1924'te, Roma ile
Napoli'nin tam ortasinda
sayilabilecek Ciociara
bolgesindeki Frosinone
yakinlarinda bulunan Fontana
Liri'de, bir mobilyaci marangozun
oglu olarak dogdu. O daha
gocukken, ailesi 6nce kuzeye, gok
gegmeden de Roma'ya tagindi.
Mastroianni Roma’da resim
ogrenimi gérmeye bagladi. Mimar
olma tutkusu, Ikinci Diinya
Savagi’'nin gikigi nedeniyle
gergeklesemedi. Savasta esir
alinarak bir Alman esir kampina
gonderildi, ama buradan kagt.
1945 yilina kadar Venedik'te bir
Gatiarasinda saklandiktan sonra
Roma'ya déniip bir Ingiliz film
dagitim sirketinde muhasebeci
olarak galigmaya basladi. Kisa siire
sonra hem bir ekonomi ve ticaret
ogrencisi, hem de Roma
Universitesi tiyatro grubunun
tyesiydi. Sonunda burada, onu
kendi profesyonel tiyatro
kumpanyasina alan Luchino
Visconti tarafindan kesfedildi.
Yonetmen, Mastroianni’nin,
Riccardo Freda tarafindan
yonetilen “I miserabili / Sefiller”
filminde kiigiik bir rol almasina da
yardmai oldu. Aktér daha sonra
sahneye donerek Shakespere’'den
Arthur Miller’e kadar, genis bir
yelpaze olusturan oyunlarda rol
aldi, Visconti de ona “lhtiras
Tramvay:” (1949), “Saticinin
Oliimi” (1951) ve “Vanya
Dayi"nin (1955) sahne
yapimlarinda énemli roller verdi.

Mastroianni'nin profesyonel
sinema kariyeri, 1950’li yillarin
yeni-gercekgilik ile commedia
all'italiana tarzini bir araya getiren
komedilerinde bagladi. Aktor en
basaril gahgmalarini “Una
domenica d'agosto / Agustos'ta
Bir Pazar™ (1949) ile “Le ragazze
di Piazza di Spagna / Ispanyol
Merdivenleri'nin Kizlari”"nda
(1951) yonetmen Luciano
Emmer’le ve her ikisinde de
Sophia Loren’le oynadig “Peccato
che sia una canaglia / Ne Fena ki
O Katii Bir Kadin™ (1955) ve “La
fortuna di essere donna / Kadin
Olmanin Sansi”nda (1956),
yonetmen Alessandro Blasetti'yle
gergeklestirdi. Italyan seyirciler

arasinda, hem sahne, hem de
perdenin yetenekli ve gekici bir
basrol oyuncusu olarak yavas
yavag isim yapti. Visconti “‘Le
notti bianche / Beyaz Gecelerde
ona Maria Schell ve Jean
Marais’nin yaninda rol verince de
sohreti nihayet festival
cevrelerine ulast.. Italyan
yonetmenler giiglii, iddial
erkeklerin ustlenecegi dramatik
basroller igin cogu kez
Hollywood'a bagvururlard.
1950’li yillarin sonlarindan
itibaren, cagdas Italyanlarin
kafasini karistiran baskilarin
duyarh bir portresini
istediklerinde de Marcello
Mastroianni'ye bagvurmaya
baglayan y6netmenlerin arasinda
Federico Fellini (“La dolce vita /
Tath Hayat”, 1961 ve “Otto e
mezzo / Sekiz Buguk”, 1963)
Michelangelo Antonioni (“La
notte / Gece”, 1961), Visconti
(“Lo straniero / Yabanc™), 1967,
Marco Ferreri (“La cagna”ya da
“Liza”, 1971; “La grande bouffe /
Biyiik Tikinma”, 1973; ve “Ciao
Maschio / Elveda Erkeklik™, 1978)
ve Ettore Scola (“Una giornata
particolare / Ozel Bir Giin”, 1977
ve “La terrazza / Teras”, 1979) da
vard. Elli yih kapsayan bir meslek
yasaminda Mastroianni, yorum
kapasitesini kanitlayan etkileyici
bir dizi biyiik rolde oynad, ve
birbirinden gok farkl karakterlere
yagam, 6nem ve inanilirlik
kazandirdi. Bir anlamda, savas
sonrasi ltalyan sinemasinin tiim
evrimini kisiliginde toplad.

Mastroianni 1960’ yillarin
baslarinda iki Fellini filmiyle
(basarisizliga ugramig ama idealist
gazeteci Marcello’yu canlandirdigi
“Tath Hayat” ile y6netmen
Guido'yu canlandirdigi **Sekiz
Buguk™) uluslararasi bir yildiza
donistiginde yasi 35'i gegmis ve
40'tan fazla filmde oynamisti.
Pietro Germi'nin klasik komedisi
“Divorzio all'italiana / Italyan
Usulii Bosanma™daki (1961), ona
Ingiliz Film Akademisi'nin En lyi
Yabanci Aktor Odiili’'ni
kazandiran yakici hicve sahip
Baron Fer Cefalu roliinden sonra,
Antonioni'nin *“Gece”’sinde, azap
igindeki bir entelektueli oynad:.

Sonra da, iki De Sica
komedisinde, “leri, oggi, domani /
Dun, Bugiin ve Yarin” (1963) ile
“Matrimonio all'italiana / ltalyan
Usulii Evlilik”te (1964) Sophia
Loren’le bir ortak ¢aligma siireci
baslatti. 70°li ve 1980’li yillarda
aktoriin repertuari daha da
genigledi. Taviani kardeglerin
“Allonsanfan”i (1974) ile Elio
Petri'nin “Todo modo”su (1970)
siyasi sinemay! da onun
yelpazesine katt. Ettore Scola da
onu, en dnemlisi Sophia Loren’le
birlikte rol aldigi “Ozel Bir
Giin"deki antifagist escinsel radyo
spikeri Gabriele olan, unutulmaz
rollerde oynatti. Bir kez daha
Fellini’'nin alter-ego’su olarak
kendini, ytiziinci filmi oldugunu
iddia ettigi ““La cittd delle donne /
Kadinlar $ehri’nde (1980), kadin
hareketine karsi gikarken buldu,
“Ginger e Fred / Ginger ile
Fredde (1985) acilagti ve
nostaljiye kapildi. Peter Brook'un
sahneledigi “Cin Cin” adli komedi
ve Nikita Mikhalkov'un “Pianola
meccanica / Mekanik Piyano”suyla
1984 yilinda tiyatroya dondii.
Mikhalkov'un filmi “Oci ciornie /
Siyah Gozler™ (1987) ile Cannes
Film Festivali'nde sonunda En lyi
Erkek Oyuncu 6diilini aldi. Yizu
askin filmde kusursuzlugunu
kanitlamis olan Mastroianni'ye
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1990 Venedik Film Festivali’nde
yasam boyu basarisi igin bir Altin
Aslan verildi. Meslek yagaminin
son on yilinda 6nde gelen birgok
Avrupali yonetmenin tercih ettigi
aktor, Robert Altman'in filmi
“Prét-a-porter / Hazir Giyim"de
(1994) Loren ile son kez biraraya
geldi. Rol aldigi son film olan,
Raoul Ruiz’in y6nettigi “Trois vies
et une seule mort / Ug Yasam ve
Tek bir Olim”de (1996),
Catherine Deneuve’den olan kizi
Chiara Mastroianni'yle birlikte
oynadi. 19 Aralk |1996’da &ldu.

Erkek oyuncular arasinda Italyan
sinemasinin tek biyiik uluslararasi
ylldizi olan Marcello Mastroianni,
mitevazi profesyonelligi ve
dogalligi sayesinde, modern bir
Avrupal erkek olmanin
sorunlarini kendisinde
cisimlendirebilen, hem dramatik,
hem komik bir akt&rdu.
Moderndi, giinkii ltalya bir
doniigim gegirerek serbest
piyasasi olan yeni-kapitalist bir
topluma donusliyordu, ve
Mastroianni de ortaya gikan
toplumsal donigimlerin
saskinliginin acisini geken
karakteri oynuyordu. Avrupalyd,
glinkii Hollywood'a, Ingilizce
6grenme zahmetine katlanmak
istemedigi igin gitmedigini
sOylemisti ama, zaten onun
yaratt@ kisiler popiiler sinemada
gogunlukla rastlanan iddial
aksiyon erkekleri degil, duygularini
gizleyen, dért yandan kusatiimig
ve debelenen kahramanlardi.
Erkekti ama Mastroianni'nin
oyunculugunda cinsellik
sorunluydu: baskadin oyunculari
tarafindan gogunlukla ezilir, yenip
yutulur ve tikurilirda. Sinema
“Latin agiklarla doludur,
Mastroianni bunlardan biri degildi.
“Tath Hayatta Trevi Cesmesi’nde
Anita Ekberg etrafa sulari
sigratirken, oynadigi karakter
sadece orada ne yaptigini merak
ediyordu. Hos, serinkanh ve
gormiis gegirmis; ya da igedoniik,
utangag ve ok sahsi. Her kadinin
favori Italyan Romeo’su mu, yoksa
goniilsiiz bir Casanova mi?
Mastroianni aslinda, onunla
kolaylikla 6zdeslesebildikleri igin,
kadinlar arasinda oldugu kadar
erkekler arasinda da popiiler
olmustur. Belki de o, eski moda
bir centilmenin tavirlari ve
durusuyla, yumusak ve pasif
goriinerek en tepeye ulasabilmisg
tek aktordu. Ustelik de yillar

gegtikge o gekici, zarif ve tath dilli
yakigikli; olgun, miisfik ve
aristokrat davranigh ve, bazilarina
gore, ok daha yakigikh bir erkege
dénugmusti.

Marcello bir séyleside “Daima
dirust davrandim sanirim’” demisti
ve bu da onu sadece “‘oynayan”
birinden gok, kokleri modern
sanayilesmis bir toplumdaki
giindelik zorluklarda olan, 60'h ve
70'li yillar arasi Italyan sanat
sinemasinin temalart ile uslaplarini
en iyi temsil eden sinema kisiligine
donusturmisti. Onu bu role en
uygun kilan 6zellikler, ayni
zamanda onun kisisel 6zellikleriydi:
onu gordiigiinuzde bir yildizla
karsilastiginiz duygusuna
kapilmazdiniz; filmlerinden s6z
ettiginde kendisinin bu filmlerdeki
roliinden gok, filmin nitelikleri
hakkinda cosku ve merakla
konusurdu. Kisa bir siire 6nce neyi
yapmadigi igin pisman oldugu
soruldugunda, Marcello
Mastroianni §oyle yanitlamigt::
“Tarzan'i oynamadigim igin!”

B Born on 28 September 1924 in
Fontana Liri, near Frosinone, in the
Ciociara region, roughly halfway
between Rome and Naples, as the
son of a cabinet-maker. His family
moved north to Turin during his
childhood, and soon after to Rome,
where he began training as a
draughtsman. His ambition to
become an architect was thwarted
by WWII during which he was
captured and sent to a German
prison camp, from which he
escaped. He hide in a Venice attic
until 1945, when he returned
Rome and found a job in the
accounts department of a British
film distributor. He soon became a
student of economics and
commerce, and a member of the
University of Rome drama group.
Here he was eventually discovered
by Luchino Visconti who recruited
him for his professional theatre
company. The director has also
helped Mastroianni to his first
small part in “I Miserabili / Les
Misérables” (1947) directed by
Riccardo Freda. The actor then
returned to stage, playing in a wide
range of plays, from Shakespeare to
Arthur Miller, and Visconti gave
him important roles in stage
productions of “A Streetcar Named
Desire” (1949), “Death of a
Salesman” (1951) and “Uncle
Vania” (1955).

Mastroianni’s professional film
career was launched in those
comedies of the 50s which bridged
neo-realism and the commedia
all’italiana, and he worked most
successfully with the directors
Luciano Emmer (“Una domenica
d'agosto / A Sunday in August”
(1949); “Le ragazze di Piazza di
Spagna / The Girls of the Spanish
Steps” (1951)) and Alessandro
Blasetti (“Peccato che sia una
canaglia / Too Bad She's Bad”
(1955); “La fortuna di essere donna
/ Lucky To Be A Woman” (1956),
both alongside Sophia Loren).
Gradually he built a reputation
among Iralian audiences as a
talented and fetching leading man
both on stage and films. He finally
reached the festival circuit when
Visconti cast him in “Le notti
bianche / White Nights” (1957)
with Maria Schell and Jean Marais.
When Italian directors wanted
strong, assertive male dramatic
leads, they usually went to
Hollywood. But from the end of
the decade onwards, when they
needed a sensitive portrayal of the
pressures confusing contemporary
Italians, they turned to
Mastroianni: Federico Fellini (“La
dolce vita”, 1960; and “Otto e
mezzo / 82", 1963), Michelangelo
Antonioni (“La notte / The Night”,
1961), Visconti (“Lo straniero / The
Stranger”, 1967), Marco Ferreri
(“La cagna” aka “Liza”, 1971; “La
grande bouffe / Blow-Out”, 1973;
and “Ciao Maschio / Bye Bye
Monkey”, 1978) and Ettore Scola
(“Una giornata particolare / A
Special Day”, 1977; and “La
terrazza / The Terrace”, 1979). In a
career spanning 50 years,
Mastroianni played an impressive
series of superb roles proving his
interpretative capacity, giving life,
importance and credibility to the
most diverse characters. He has
come, in a sense, to personify the
entire evolution of postwar Italian
cinema.

Mastroianni was past 35 and had
appeared in over forty films when
he rose to international stardom in
two early-sixties Fellini films, as
the failed but idealistic journalist
Marcello in “La dolce vita” and the
film director Guido in “Otto e
mezzo”. After the scathingly
satirical part of Baron Fefé Cefalu
in Pietro Germi's classic comedy
“Divorzio all’italiana / Divorce -
Italian style” (1961), for which he
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got the British Film Academy’s
Best Foreign Actor Award, he
played a tormented intellectual in
Antonioni’s “La notte”. He then
began a partnership with Sophia
Loren with two De Sica comedies,
“leri, oggi, domani / Yesterday,
Today and Tomorrow” (1963) and
“Matrimonio all’italiana / Marriage
- Iralian style” (1964). In the 1970s
and 1980s his repertory expanded
even further. The Taviani brothers’
“Allonsanfan” (1974) and Elio
Petri’s “Todo modo” (1976)
brought political cinema within his
range, and Ettore Scola cast him in
many memorable roles, most
notably in “Una giornata
particolare” with Sophia Loren,
where he played Gabriele, an anti-
Fascist homosexual radio
announcer. As (once again) Fellini’s
alterego, he found himself
confronting the women'’s
movement in “La citta delle donne
/ City of Women" (1980) (which
Mastroianni claimed to be his
hundredth film) and lapsing into
bitterness and nostalgia in “Ginger
e Fred / Ginger and Fred” (1985).
He returned to the theatre in Peter
Brook’s 1984 production of the
comedy “Cin-Cin" and Nikita
Mikhalkov’s “Pianola meccanica”
(1984). He played the lead in
Mikhalkov’s film “Oci ciornie /
Dark Eyes” (1987) for which he
finally won the Best Actor Award
at Cannes Film Festival.
Mastroianni, who proved his
excellence over a hundred films,
received a Golden Lion for lifetime
achievement at the 1990 Venice
Film Festival. In the last decade of
his career he was the prefered actor
of many eminent European
directors and was finally reunited
with Loren in Robert Altman’s
“Prét-a-porter” (1994). His last
role was in “Trois vies et un seul
mort” (1996) directed by Raoul
Ruiz, where he played with his
daughter (with Catherine Deneuve)
Chiara Mastroianni. He died on 19
December 1996.

The only great international male
film-star of the Italian cinema,
Marcello Mastroianni was both a
dramatic and comic actor whose
humble professionalism and
naturalness enabled him to embody
the problems of being a modern
European man, Modern: Italy was
being transformed into a free-
market neo-capitalist society, and
Mastroianni played the character

who suffered in bewilderment the
resulting social transformations.
European: he said that the reason
he never went to Hollywood was
because he couldn’t be bothered to
learn English, yet his persona was
that of the understated, besieged
and struggling hero, not that of the
assertive man of action of most
popular cinema. Man: sexuality was
problematic in Mastroianni’s
playing; he was frequently
overwhelmed, devoured and spat
out by his female leads, The cinema
is full of “Latin lovers”, and
Mastroianni wasn't one of them.
Splashing with Anita Ekberg in the
Trevi foundation in “La dolce vita”,
the character he played just
wondered what he was doing there.
Charming, cool and sophisticated,
or withdrawn, shy and very private.
Every woman's idea of the ultimate
Italian Romeo, or a reluctant
Casanova’ In fact Mastroianni has
always been as popular with men as
with women, because men could
easily identify wicth him. Maybe he
was the only actor who has ever
reached the top by appearing soft
and passive, with the manners and
bearing of an old-fashioned
gentleman. And furthermore, as
years passed by, the attractive,
elegant and suave beau was
transformed into a mature, kind
and, according to many, much
more handsome man with
aristocratic manners.

“I think I have always been
honest”, Mastroianni said in an
interview, and this made him the
cinematic figure (rather than
merely ‘performer’) who best
represented the themes and styles
of Italian art cinema in the 60s and
70s, strongly rooted in the
difficulties of everyday life in a
modern industrialised society. The
very characteristic that made him
so appropriate for this role were
also personal ones: when you met
him, you had no sense of talking
with a star; when he talked of his
films, it was with enthusiasm ':md
curiosity about their qualities,
rather than abouc his role in them.
Asked recently what he regretted
not having done, Marcello
Mastroianni has replied, “Played
Tarzan™

Onemli Filmleri
Selected Filmography

1957

1960

1961

1962

1963

1964

1967

1970

1971

1987

1989

1990

1991

1993

1994

1996

L.e notti bianche

Beyaz Geceler (Viscontr)
La dolce vita Tath Hayat
(Fellini)

Divorzio all'italiana
[talyan Usulii Boganma
(Germi)

La notte Gece (Antonionni)
La vie privée Ozel Yagam
(Malle)

Otto e mezzo Sekiz Bugik
(Fellini)

Leri, oggi e domani

Diin, Bugiin ve Yarin

(De Sica)

Matrimoniio all'italiana
ltalyan Usulii Evlilik

(De Sica)

Lo straniero Yabanci
(Viscontr)

Leo the Last Sonuncu Leo
(Boorman)

Permette? Rocco Papeleo
Izninizle, Ben Rocco Papeleo
(Scola)

Fellini's Roma

Fellini’nin Roma’si (Fellinr)
La grande bouffe

Buyik Tikinma (Ferrerr)
Allonsanfan (T aviani)
Todo modo (Petri)

Unia giornata particolare
Ozel Bir Giin (Scola)
Ciao Maschio

Elveda Erkeklik (Ferrers)
La terrazza Teras (Scola)
La citta delle donne
Kadinlar Kenti (Fellinz)
Fantasma d’amore

Ask Hayaleti (Risr)

La nuit de Varennes
Varennes Gecesi (Scola)
Ginger e Fred

Ginger ve Fred (Fellini)
O melissokomos Arici
(Angelopoulos)

Intervista (Fellini)

Oci ciornie Siyah Gozler
(Mikbalkov)

Splendor (Scola)

Che ora e Saat Kag (Scola)
Stanno tutti bene
Herkesin Keyfi Yerinde
(Tornatore)

Le pas suspendu de la cigogne
Leylegin Geciken Adimi
(Angelopoulos)

Un, deux, trois, soleil

Bir, Iki, Ug, Giines (Blser)
Prét-a-porter Hazir Giyim
(Altman)

Trois vies et une seule mort
Ug Yasam ve Tek Bir Olim
(Ruiz)
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RAOUL RUIZ

UG YASAM VE TEK BiR OLUM

TROIS VIES ET UNE SEULE MORT

THREE LIVES AND A SINGLE DEATH

Yoénetmen Director: Raoul Ruiz
Senaryo Screenplay: Raoul Ruiz & Pascal
Bonitzer Gorintii Yon. Cinematography:
Laurent Machuel Kurgu Editing: Rodolfo
Wedeles Muizik Music: Jorge Arriagada
Oyuncular Cast: Marcello Mastroianni,
Ana Galiena, Marisa Paredes, Melvil Poupaud,
Chiara Mastroianni, Arielle Dombasle
Yapimci Producer: Paulo Branco Yapim
Production Co.: Gemini Films, 73, rue
Saint-Dénis. 75001 Paris, FRANCE; Phone:
33140390375 Fax: 3314233 12 13;
Madragoa Filmes, PORTUG AL Diinya
Haklari Export Agent: Gemini Films, 73,
rue Saint-Dénis, 75001 Paris, FRANCE:
Phone: 33 1 40 39 03 75; Fax: 33 142 33
12 13

1996/ 35 mm. / Renkli Color / 123’

M Gezgin satici olan Mateo Strano,
uzun siire ortada gériinmedikten
sonra karisi Maria'ya doner. Unlii
antropoloji profesorii Georges
Vickers, bir sokak serserisi olur ve
Place Pigalle'in fahigesi Tania’ya
gonil verir. Giglu bir sanayici olan
Luc Allemand, gergege doniisen
devasa bir yalana bulagir. Bazen
karabasandan farksiz hale gelen,
bazen de komiklegen bu Ug 6ykii,
ashinda patolojik, bolinmiis bir
kisiligin tek oykiistidiir. Ama bu
karakterin gergekten de (en
azindan) tg yagami olmugsa bile, o
da herkes gibi yalnizca bir kez
olecektir. Olimii de kaginilmaz bir
bigimde trajik olacaktir; glinkii tek
bir insan, cezasiz kalmaksizin iig
ayri yasami siirdiiremez. ..

UG YASAM VE TEK BIR OLUM,
biiyiik Italyan aktér Marcello
Mastroianni'nin 19 Aralk 1996'daki
vakitsiz 6limiinden hemen &nce
tamamladigi son filmi. Sili’'de dogmus
ve Paris'te galisan diinya vatandagi
Raoul Ruiz'i ise, sinemaseverler son
yirmi yilda Yedinci Sanat’in en 6zgiin
ve ilging yaraticilarindan biri haline
getiren karmagik “bulmacalar”iyla
tanidilar. Lineer boyutun eksikligine
ve katmanl olay akigina ragmen -
UG YASAM VE TEK BR OLUM
esprileri (ki bunlara filmin miiziginde
de rastlaniyor) ve Avrupa’nin
birlesmesinin bir sonucu olarak
ortaya gkan sizofreni sayesinde,
yonetmenin sihirli degneginin
altindan gikan iletigim giicii en
ytiksek film olmug. Ug 6yki,

31"

kiibizmden esinlenmis bir yapi ve
aglk bir anlatiyla, birbirinin igine
girmekte. “Oteki filmlerimin aksine,
bu filmin izlenmesi hem kolay, hem
de keyifli. Geleneksel radyofonik
anlat, ilk bakigta bir kisa 6ykiiler
demeti gibi goriinebilecek filmin
(oysa hig de dyle degil), ana temasini
ve yapisini saghyor. Anlatiyi
meydana getiren bazi 6ykdiler
Hawthorne'un yapitlarindan 6diing
alindi. Antropoloijik bir bakig
tagidiklari igin hepsinin garpict ve
mitik bir karakteri var. Ayni
sekilde, ve diger bazi seylere ek
olarak, yazin Paris’in (bunu
“Fransa” diye okuyun) bir tir
etnografik bir belgesini yaratmak
istedim, hem de oyuncularin gogu
yabanci oldugu halde.” - Raoul Ruiz

B Mateo Strano, a travelling
salesman, returns to his wife Maria
after a prolonged period of absence.
Georges Vickers, renowned professor
of Anthropology, becomes a
“clochard”, and falls in love with
Tania, the madame of Place Pigalle.
Luc Allemand, a powerful
industrialist, is caught in a gigantic
lie which becomes reality. These
three stories, sometimes
nightmarish, sometimes comic, are
actually one story of a pathological,
split personality. But even if this
character does indeed possess (at
least) three lives, like everyone else,
he will die but once. His death will
be inevitably tragic, since a person
cannot without impunity live three
different lives. ..

TROIS VIES ET UNE SEULE
MORT is the last film the great
Italian actor Marcello Mastroianni has
finished just before his untimely death
on 19 December 1996. Raoul Ruiz,
born in Chile, a citizen of the world
who lives and works in Paris, is known
to film lovers for his complicated
“puzzles” that have made him one of
the most original and interesting
creators of the Seventh Art of the last
two decades. TROIS VIES ET UNE
SEULE MORT - despite the absence
of the linear dimension and its layered
action - is the most communicative
film to emer ge from under his magic
wand, by virtue of the gags and
jokes (in the soundtrack as well), and
the schizophrenia resulting from the
unification of Europe. Through a
Cubist-inspired structure and a clear
narrative, three stories crisscross each
other. “As opposed to my other
films, this is at once easy and
enjoyable to follow. The conventional
radiophonic narrative gives the film
its main theme and structure for
what might seem, at first sight, like
a collection of short stories (which is
not the case at all). Some of the
stories that make up the narrative
have been borrowed from
Hawthorne’s work. They all have a
striking and mythical character,
coming from an anthropological
vision. In the same spirit, I wanted,
amongst other things, to create a sort
of ethnographic document of Paris
(read France) in the summertime,
even though the majority of the
actors are foreign.” - Raoul Ruiz

25 Temmuz 1941°de §ili'de,
Puerto Montt'da dogdu. Once
oyunlar yazd, sonradan $ili
sinemasinin liderlerinden biri
oldu. Sinema danigmani oldugu
Pinochet'ye karsi
gergeklestirilen darbenin
ardindan Paris'e gitti. 1960’
yillarda baslayan basaril meslek
yasaminda 30 film yonetti.
“Trois tristes tigres / Ug
Uzgiin Kaplan” (1968) ona
Locarno Film Festivali'nde bir
6diil kazandird.

Born on 25 July 1941, in Puerto
Montt, Chile. He started by
writing plays and later became
one of the leaders of the Chilean
cinema. He moved to Paris after
the military coup against
Pinochet for whom he acted as
cinema advisor. He directed 30
films in a prosperous career
which started in 1960. “Trois
tristes tigres / Three Sad Tigers”
(1968) won him a prize in
Locarno Film Festival.

Onemli Filmleri
Selected Filmography

1960
1964
1967
1968

La malette Canta

Le retour Donus

Le tango Tango

Trois tristes tigres

Ug Uzgiin Kaplan

La colonie pénitenciére
Cezali Koloni

La petite colombe blanche
Kiiguk Beyaz Giivercin
Dialogues d'exilés
Surgunlerin Soylesisi
L’hypothése du tableas: volé
Galinmig Tablonun Sawi
Classification des plantes
Bitkilerin Siniflandirilmasi
Bérénice

Dans un miroir

Bir Aynada

Voyage autour d'une main
Bir Elin Etrafinda Seyahat
Manoel dans Uile des
merveilles

Manuel Harikalar Adasinda
Régime sans pain
Ekmeksiz Diyet

La mémoire des apparences
Gorintilerin Anilar

L'ile au trésor Define Adasi
Richard 111

La chouette aveugle

Kor Baykug

Tous les mages sont des
horloges

Bitiin Bulutlar Duvar
Saatidir

The Golden Bast

Altin Gemi

L'oeil qui ment Yalanci Géz
Fado majeur et mineur
Trois vies et un seul mort
Ug Yasam ve Tek Bir Olim

1970

1973

1974

1979

1982

1983
1984

1985

1986

1987

1988

1989

1992
1994
1996
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for their contributions.
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ELIA KAZAN

B 7 Eylil 1909'da Kadikdy'de dogdu.
Asil adi llya Kazancioglu'dur. Rum
anne babasiyla dort yagindayken
Amerika Birlesik Devletleri'ne gog
etti ve adi bir Amerikanlagma
stirecinden gegti. Geng Kazan'a
sonradan edinilmig tilkesinde toplum
digi biri oldugu sancil bir gekilde
hissettirildi. Sert bir disiplinle
yetistirildi, diger erkek gocuklarla
birlikte olmasina izin verilmedi.
Ailesi Biiyiik Iktisadi Bunalim'dan
ok etkilendi, ama o bir yandan da
gahgarak iiniversiteyi bitirmeyi
basard. Tiyatroya 6zel bir ilgi
duymaya baslayinca, kisa bir siire
Yale Tiyatro Okulu’na da devam
etti. Saldirgan ve 6fkeli bir delikanl
olarak bir siire Komdinist Partisi'ne
katldi ve ilk sahne deneyimini
siyasi yonelimli, “solcu™ Group
Theatre ile 1930'larda yagad. Bir
aktor olarak sinirlarinin farkinda
olan Kazan, sahne amiri ve stajyer
yonetmen olarak da gahgti. Radyo
oyunculugu ve oyun yazarhgini
denedi, ama her seyden fazla
filmlerle ilgileniyordu. Birkag kisa
filmde oynadi, bagkalariyla birlikte
kisa filmler yonetti, 1940-41'de de
Anatole Litvak'in yonettigi birkag
konulu uzun metraj filmde goriindu.

Kazan tiyatro yonetmeni olarak ilk
gikigini 1941'de Thornton Wilder'in,
bagroliinde Fredric March'in
oynadigi oyunu “The Skin of Our
Teeth / Digimizin Derisi"” ile yapts,
bu oyundaki basarisi gok gegmeden
altindan kalkamayacag kadar gok
teklif almasina yol agti. Ama o biiyiik
bir tutkuyla film gekmek istiyordu
ve 1944 yilinda 20th Century-
Fox'dan gelen, baska sirketlerle
galhsmasini da engellemeyen bes
filmlik bir anlagmanin ilk filmi olarak
“A Tree Grows in Brooklyn / Bir
Geng Kiz Yetigiyor'u yonetmesi
yolundaki teklifi kabul etti. Film iyi
bir giraklik filmiydi ama gosterime
girdiginde geng yonetmen yeniden
Broadway'e donmiistii bile. 1947
yilinda birbirini izleyen iki filmi
yonetmesi istenene kadar da
Hollywood'a geri donmedi. “Sea of
Grass / Yesil Ufuklar”in gekimi, onun
Hollywood'daki en hayal kirikhg
yaratici deneyimi oldu. Hemen
Fox’a dondii ve toplumsal baglamda
filmler yapma dénemini baglatan
“Boomerang / Geri Tepen Silah”

ile daha agina bir konuya kavustu.
llerki yillarin televizyon dramlarinin
gogunun Snciligini yapan bu
filmin yari-belgesel uslibu, Kazan'in
Amerikan yeni-gergekgiligine goz
diktigini gosteriyordu.

1947, Kazan'in artik iyice iretken
hale gelmig sinema ve tiyatro
kariyerinin akilda kalacak bir bagka
yiliydi. O yilin baslarinda Arthur
Miller’in tiyatrodaki ilk buyiik
basarisi olan “All My Sons / Biitiin
Ogullarim” adh oyununu yonetti.
Derken Lee Strasberg'le birlikte,
New York'ta geng aktérler igin bir
egitim ussi olacak unlu Actors’
Studio’yu kurdu. “Gentleman’s
Agreement / Namus S6zii"nii
yonetti; sonra da tiyatrodaki yilni,
bagrolinde Marlon Brando’'nun
oynadigi ve, hem kendisinin oyun
yazari Tennessee Williams'la uzun
ve verimli igbirliginin baslangicina
isaret eden, hem de muazzam bir
basari kazanan “A Streetcar Named
Desire / |htiras Tramvayi”ni
yoneterek tamamladi. Oyun Pulitzer
Odiilii'ni ahirken, “Namus Sézii"nde
da hem elestirmenlerin 6vgisiiyle
kargiland, hem de gok iyi is yapti.
Ayrica En lyi Film dalinda Oscar'a
layik bulunarak, Kazan'a da
yonetmenlik dalinda ilk heykelcigini
kazandird:. Bu filmde ve onu izleyen
1949 yapimi “Pinky / Kara
Damga”da, Kazan beyazperdede
ciddi toplumsal konulari ele alma
yolunda degerli bir gaba gésterip
(birincisinde Semitizm karsithg,,
ikincisinde ise karaderililere
onyargil davranmaya kargitlik),
kendi solcu siyasf artyetigimini
yansitti. Saglam bir sekilde islenmisg
ve gok iyi oynanmug bu filmler,
onun sinemacilik yagaminin ilk
evresini de tamamlad.

Kazan bu siralarda, kendisinden
onceki klasik sinemanin da daha
fazla bilincine vard. Filmleri uzamsal
olarak daha fazla agilirken, gérinti
uzerinde de daha fazla durmaya
basladi. “Kara Damga’dan sonra,
sinemasal agidan yeterince yenilikgi
olmadigini dustinerek tatminsizlik
duygusuna kapilip, sinema yagamini
yeniden sorguladi. Ancak 1950
yapimi bir sonraki yapiti, New
Orleans'in gébeginde gektigi
gangster filmi “Panic in the Streets /

Caniler Sokag"yla birlikte igler
degisti. Ornek sayilabilecek bazi
mekan sekanslari ve saf sinema

anlari igeren bu film, yonetmeninin
geleneksel Hollywood kalibindan
kurtulma gabasini da yansitiyordu.
Bir sonraki yil, “lhtiras Tramvayi”nin
film versiyonu igin kendi 6zgiin
Broadway kadrosunu Hollywood'a
tagidi, ama “‘sinema diinyasindan
bir ad” arayan studyo, Jessica
Tandy'den vazgegip onun yerine
Vivien Leigh'i segmesi igin Kazan'
zorladi. Actors Studio'da geligtirilen
ve halk arasinda “Metod" adi verilen
bu yeni, natiiralist oyunculuk
uslabu ile yakindan 6zdeslestirilen
Marlon Brando, bu yéntemin
perdede tiyatroda oldugundan
daha giglu olabilecegini kanitlad.
Kazan bu filmle, elegtirmenlerin de,
seyircilerin de en gok begendigi
yonetmenlerden biri olarak sinema
diinyasindaki yerini pekistirdi.

Brando ile tekrar igbirligine giren
Kazan, yeni kazandigi sinema dilinin
akigkanhg: ile yeni oyunculuk
yontemini, Meksikali bir devrimciyi
konu alan “Viva Zapata!"da (1952)
bir araya getirme girisiminde
bulundu. Film, idealist devrimcilerin
etkisizligini sergilemek amaciyla
tasarlanmisti. Bu kez giiglii
yonlerinden yararlanamadan
oynamak durumunda kalan Brando,
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burada diger Kazan filmlerinde
oldugu kadar etkili olamamigti ama,
Anthony Quinn bu filmle bir Oscar
ald.. Kazan, anti-komiinist filmi *“Man
on a Tightrope / Gergin Telin
Ustiindeki Adam™ (1953) utanilacak
bir film olarak gérir. Onun
ardindansa Brando'ya, ilk nemli
beyazperde roliinde oynayan Metod
egitimli Rod Steiger’in kargisinda
bagrol verdigi “On the Waterfront /
Rihtimlar Ustiinde” geldi. Tamamen
New York'ta gegen bir film olan
“Rihtimlar Ustiinde” Kazan'in
Hollywood'dan kopusunun agik bir
sembolu oldugu gibi, onun filmlerini
gergek gagdas yasamla toplumsal
konulara baglama yolundaki
arzusunun da bir gostergesiydi.
Filmin getin ortamini hayata
gegirmede Kazan'a, Dogu Kiyis’'nin
segkin goriintl yonetmeni Boris
Kaufman yardimci oldu ve Kazan'la
birlikte, o da, bu katkisi igin Oscar
aldi. Brando, senarist Budd Schulberg
ve yardmci oyuncu Eva Marie Saint
de ayni basariya ulagirken, En lyi
Film &diili “Rihtimlar Ustiinde’nin
Oscar’larini tamamladi. Ne yazik ki
filmin natiralistik 6zellikleri, hi¢ de
ikna edici olmayan iyimser bir finalle
zedelenmisti ve film, 1952 yilinda
Kazan'in Beyaz Saray Amerikan
Aleyhtan Faaliyetler Komitesi
oniindeki “dostga” tanikhgindan
dogan tartigmalara gekilmigti.
McCarthy doneminin en civcivli
aninda, ABD'deki Komiinist cadi
avinda, Kazan, daha sonra kaginilmaz
bir sekilde onunla iliskilerini koparan
(bir kismi da bu durumu hala
siirduren) bazi meslekdaglar
aleyhinde taniklik etti. Bu siyas?
tavir onun daha sonraki meslek
yasamina ciddi bir bigimde golge
diigiirdu ve daha birkag ay once,
Akademi uyeleri, bir vakitler
muhbir oldugu gerekgesiyle,
Kazan'a 6zel bir Yagam Boyu
Bagari Oscar’ vermeyi reddettiler.

Kazan bundan sonra gektigi gok
basaril John Steinbeck uyarlamasi
“East of Eden / Cennet Yolu"nda,
gene Metod egitimi gérmis bir
bagka geng aktor olan James Dean'i
oynatti. “Cennet Yolu” ySnetmenin
50'li yillardaki yapitlar arasinda,
renkli ve Sinemaskop olarak gekilen
ve tarihi bir konuyu isleyen yegine
filmi oldu. Anne-babalarla ¢ocuklar
arasindaki giiglu iligki ve gatigmalar
tzerine kurulu filmin temas “Cennet
Yolu"nu (1954), yénetmenin yedi
yil sonra yaptg “Splendor in the
Grass / Ask Bahgesi'ne baglar.
Kazan her iki konuya da, ilk

filmlerinin milayim natiiralizminden
ok uzak diigen, karakteristik bir
yogunluk ve lirizmle yaklagmigti.
Aslinda her iki film de onu kendi
genglik giinlerine goturmust; zaten
kendisi de “‘Cennet Yolu"nun asi
geng kahramani ile kendini kigisel
olarak byiik 6lglide 6zdeslesmis
hissettigini soylemistir. Kazan'in bir
konuyu nasil kendine maledebilecegi,
Inge'nin 6zgiin senaryosundan
cekildigi halde yonetmenin
Uslabuyla bir romanin dokusuna ve
zenginligine kavugmus olan “Ask
Bahgesi’nde takdirle izlenebilir.

O dénemde tiyatroda da hald zaman
zaman gahsan Kazan, 1957 yilinda
Inge'nin “hit” oyunu “The Dark at
the Top of the Stairs / Merdivenin
Tepesindeki Karanlik™ yonetmisti,
ama “Camino Real / Kral Yolu”
(1953), “Cat On A Hot Tin Roof /
Kizgin Damdaki Kedi” (1955) ve
“Sweet Bird Of Youth / Gengligin
Tath Kusu”nun (1959)
prodiiksiyonlariyla Tennessee
Williams'a sadik kald. lkisi, cinsel
alandaki agiksozlilugi ylziinden o
siralar kotu bir gohret kazanan
“Baby Doll / Tas Bebek'te de (1956)
birlikte galigtilar. Kazan'in birgok
agrr ve ciddi filminden sonra hog
bir tempo degisikligi getiren “Tas
Bebek”, ciddiyetle komiklik arasinda
gidip gelen, hafif ve biraz da uguk bir
filmdi, ve Giiney Eyaletleri'nin son
derece kohne bir yanini milkemmel
yakalamisti. Carroll Baker da bir
daha asla buradaki performansina
benzer bir oyunculuk sergilemedi.
Kazan daha sonra, iki diger kesfini,
Lee Remick ile Andy Griffith’i “A
Face In The Crowd / Kalabalikta
Bir Yiiz"de (1957) sundu ve “Wild
River / Vahsi Nehir”le (1960) birbiri
ardinca ug filmini Guney'de gekmis
oldu. Kazan'in ta yureginden gelen,
ve muhtesem goriintiileri olan bu
son derece lirik film, Giiney'in
1930’lu yillardaki toplumsal ve
ekonomik durumunu igliyordu.

Kazan 1960'l yillarda tiyatro
galhgmalarini tamamen birakarak
kendini yazarliga verdi ve sinemacilik
meslegini daha kisisel, bagimsiz
olarak gergeklestirilmis projeler
uzerinde odaklandirdi. Cogu kez
sair ya da gergekgi kategorisine
konulan Kazan, aslinda kendisini
ilgilendiren her konunun 6ziine
inebildigini, 1920’li yillarin geligen
ahldk kurallarina el attg “Asgk
Bahgesi”nde (1961) gosterdi.
Kazan'in en sevdigi filmi olan
“America, America! / Amerika,

Amerika!" (1963), kendi amcasinin
Amerika'ya erisme miicadelesi
Uzerine kuruluydu. Yénetmen
Gagdas diinyaya, daha da kisisel bir
konuyla, gok satan kitabindan
uyarladigi “The Arrangement /
Kader Degismez''le dondui. Tarihteki
en otobiyografik filmlerden biri
olan “Kader Degismez”, orta yasl
bir adamin ailesi, zina ve reklam
piyasasindaki gugli ve enerjik isi
nedeniyle yasadigi gesitli duygusal
yikimlari anlatiyordu. Kazan daha
sonra, yine kendi romanindan
uyarladigi ve oglu Chris’le birlikte
gergeklestirdigi 16 mm’lik “The
Visitors / Ziyaretgiler”le Vietnam'in
Amerikan toplumu uzerindeki
etkisine egildi. Son filmi ise, bir
Harold Pinter senaryosu ve yildiz
oyuncular destegiyle, Scott
Fizgerald'in yasamini beyazperdeye
aktarma yolundaki girisimi “The
Last Tycoon / Son Biyiik Patron”
(1976) oldu. Son dénem filmlerinin
bazilarinda oldugu gibi, bu filmde de
1950’lerin ve 60’li yillarin baslarindaki
en iyi filmlerinin 6zelliklerini
yakalayamadigi gozlemlendi. Kazan
simdilerde kendini ydnetmenden
ok romanci olarak kabul
etmektedir. 1982 yilinda, 1960’k
yillarin baslarinda *“Amerika,
Amerika!” ile baglayan Anadolu
tiglemesini tamamlad.. Aile tarihinin
tamamlanmasi igin, “Amerika,
Amerika!” ile “Kader Degismez”
arasina bir bagka filmin daha
girmesi gerekir. Bu iki gaismayla
eristigi bagari ve filmlerin
agikkalpliligi géz 6niine alinirsa,
Kazan'in bu dusi gergeklestirilmeyi
hak etmektedir. Sanatgi birkag kez
bu son projesine baglamayi
denediyse de, ne yazik ki dustnii
bir tiirli hayata gegiremedi.

Kazan'in Amerikan tiyatrosu ve
sinemasina benzersiz ve biiyiik
katkisi olmug, ydnetmen “Metod”
ile butiin bir aktorler kugagini
etkilemistir. Bu yonden en gok
Marlon Brando’yla olan yakin
isbirligi nedeniyle hatirlansa da,
James Dean, Carroll Baker, Warren
Beatty, Lee Remick, Zohra Lampert
ve Stathis Giallelis gibi gogu geng
kesiflerin yanisira, aralarinda pek o
kadar geng olmayan Karl Malden,
Rod Steiger ve Jo Van Fleet gibi
oyuncularin da bulundugu, ok
sayida aktor ve aktrisle sasirtici bir
basariya ulagmigtir. Kazan filmlerinde
toplam olarak Oscar aday: 21
performans yénetmis, ve bu
oyuncularin dokuz tanesi de 6diilii
kazanmigtir. Katkisinin dogasi
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mecburen yogun ve gok 6zel
oldugu, ve 1940’ yillarin sonu ile
1960l yillarin bagi arasindaki
nispeten kisa dénemde yogunlagtig
halde, Kazan Amerikan sinemasinin
tarihinde kendine saglam bir yer
edinmigtir. “Auteur” sinemacilarin
ilk 6rneklerinden biri olarak, rutin
islerde galigirken daha kisisel
temalar gelistirmeye, kendi
filmlerinin yapimini Gstlenmeye, ve
sonunda da kendi senaryolarini
yonetmeye gegmistir. Kazan'in
filmleri gok tutarh bir bigimde, ya
yabancilagmis olanlarin tedirgin
6zlemlerinde, ya da giigliilerin
rahatsiz uzlagmalarinda ifadesini
bulan iktidar temalari izerinde
yogunlagmistir. [ktidar miicadelesi
ise genellikle servet, cinsellik, daha
sik olarak da siddetle gosterilir.
Hollywood'un kabuk degistirdigi
sorunlu bir onbes yll boyunca
zirvede kalan Kazan, sinemanin bir
sanatsal ifade mecrasi olduguna
inanmay siirdiiren bir avug
Amerikal yénetmen arasindaki
yerini korumus ve hep kendi
yaraticr goriisgtini yansitan filmler
yapmistir. Bu basarilarinin yanisira,
New York'u Us edinen ve
aralarinda Sidney Lumet, John
Cassavetes, Arthur Penn, Martin
Scorsese ve hatta Woody Allen’in
da bulundugu, daha geng bir
yonetmenler kusag Gizerinde de
hatiri sayihr etkisi olmugtur.

“Kazan biiyiik bir yonetmendir.

O belki de “auteur” teorisinin
bulabileceginiz en iyi Srnegidir. Siyast
olarak onun hakkindaki fikirleriniz
ne olursa olsun, o sinemacilikta
gorkemli bir Gretim
mekanizmasidir.” - Warren Beatty

B Born as Elia Kazancioglou, on

7 September 1909 in Kadikdy,
Istanbul, Turkey. He emigrated with
his Greek parents to the United
States at the age of four, and his
name underwent a process of
Americanization. Young Kazan was
made painfully aware of being an
outsider in his adopted country.
Strictly brought up, he was not
allowed to mix with other boys. His
family was hit hard by the Depression,
but he managed to work his way
through college, and then briefly
attended Yale Drama School when
he developed a special interest in the
theatre. Anagressive and angry
young man, he joined the Communist
Party for a time and gained his first
stage experience with the politically
committed, “leftish” Group Theatre

during the 30s. Aware of his
limitations as an actor, Kazan also
worked as a stage manager and
apprentice director, tried his hand at
radio acting and play writing, but
was interested, most of all, in films.
He acted in and co-directed a
number of shorts and appeared in a
couple of features directed by
Anatole Litvak in 1940-41.

Kazan's first breakthrough as a
theatre director came in 1942 with
Thornton Wilder’s “The Skin of Our
Teeth” staring Fredric March, the
success of which soon led to more
offers than he could handle. But his
ambition was to make movies, and
in 1944 he accepted an offer from
20th Century-Fox to direct “A Tree
Grows In Brooklyn” as the first of a
non-exclusive, five-picture deal. The
picture served as a good apprentice
piece, but by the time it was released
the young director was back on
Broadway, and only returned to
Hollywood in 1946 when he was
given two films in quick succession.
The filming of “Sea Of Grass” turned
out to be his most disappointing
Hollywood experience. Quickly
returning to Fox he was on more
familiar ground with “Boomerang”
which began Kazan's period of social
relevance. Its semi-documentary
style aspired towards an American
neo-realism, and it foreshadowed
much of the television drama of the
succeeding decade.

1947 was another memorable year in
Kazan’s now prolific and theatre
career. He directed Arthur Miller’s
first big stage success, “All My Sons”,
early in the year then, with Lee
Strasberg, started the famous Actors’
Studio in New York as a training
ground for young actors. He directed
one film, “Gentleman's Agreement”,
then rounded out his year in the
theatre with the phenomenally
successful “A Streetcar Named Desire”
starring Marlon Brando and marking
the beginning of Kazan’s long and
fruirful collaboration with playwright
Tennessee Williams. The play
received the Pulitzer Prize, while
“Gentleman’s Agreement” was a big
critical and box-office success,
winning the Best Picture Oscar and
giving Kazan his first directing
statuette. In this picture, as in
“Pinky” which followed in 1949, he
made a worthy attempt to treat
serious social issues on the screen -
antisemitism in the former, anti-
black prejudice in the latter - thus

reflecting his own left-wing political
background. Solidly crafted and well
acted they brought to a close the
first phase of his movie career.

Around this time Kazan became
more conscious of the classical
cinema which had preceded him,
and his films began to open up
spatially and show greater concern
with imagery. After “Pinky”, Kazan
began to rethink his movie career,
feling dissatisfied at not having been
more of a cinematic innovator.
Things changed, however, in 1950
with his next picture, “Panic In The
Streets”, a film noir shot in the
underbelly of New Orleans, has
some exemplary location sequences
and moments of pure cinema, which
reflected the director’s attempt to
break out of the conventional
Hollywood mold. Next year, for the
film version of “A Streetcar Named
Desire”, he brought most of his
original Broadway cast to Hollywood,
but the studio, seeking a movie
‘name’, forced him to drop Jessica
Tandy in favour of Vivien Leigh.
Brando, in particular, was closely
identified with the new, naturalistic
style of acting developed at the
Actors Studio and popularly referred
to as ‘the Method’, and proved that
it was even more powerful on the
screen than in the theatre. Wich this
film Kazan established himself as
one of the most favoured directors
with critics and audiences alike.

Joining with Brando, Kazan then
attempted to marry his new
cinematic fluency with the new
acting in “Viva Zapata!” (1952)
about a Mexican revolutionary. The
film was designed to expose the
ineffectiveness of idealistic
revolutionaries. Brando, playing
against his strengths, is less effective
here than in his other Kazan films,
but Anthony Quinn won an Academy
Award. Kazan finds his anti-
communist “Man on a Tightrope”
(1953), an embarassement, and next
came “On the Waterfront” where
Brando was starred opposite Method-
trained Rod Steiger in his first
important screen role. An entirely
New York-based movie, “On the
Waterfront” was clearly symbolic of
Kazan’s break with Hollywood and
manifested his desire to relate his films
more closely to real contemporary
life and social issues. He was greatly
assisted in bringing the picture’s
gritty milieu to life by the outstanding
East Coast cameraman, Boris
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Kaufman, who won an Oscar for his
contribution along with Kazan (his
second), Brando, scriptwriter Budd
Schulberg and supporting actress
Eva Marie Saint, all capped by the
Best Picture award. Unfortunately,
the picture’s naturalistic qualities
were marred by an unconvincingly
upbeat ending and the film itself
became caught up in the controversy
surrounding Kazan's ‘friendly’
testimony before the House Un-
American Activities Committee in
1952. At the height of the McCarthy
era, during the Communist witch-
hunt in the United States, Kazan
testified against some of his colleagues,
who inevitably became (and several
remain) estranged. This political stance
seriously affected shadow over his
later career, and just a few months
ago, the members of the Academy
refused to give Kazan a special Oscar
for his life-long achivement, on the
basis that he was once an informer.

Kazan next cast another young
Method-trained actor, James Dean,
in his highly successful adaptation of
John Steinbeck’s “East of Eden”. The
exceptionamong the director’s 50s
pictures, it was the only one to be
filmed in Cinema Scope, in colour,
and with a historical subject. The
central theme, of the strongly felt
relationships and conflicts between
parents and children, links “East of
Eden” (1954) with “Splendor In the
Grass” he made seven years later.
Kazan attacked both subjects with
characteristic intensity and a lyricism
far removed from the bland naturalism
of his earliest films. Both pictures, in
fact, took him back to the time of
his own youth, and he himself has
suggested that, to a large extent, he
personally identified with the
rebellious young hero of “East Of
Eden”. How far Kazan could make a
subject his own can be appreciated
in the case of “Splendor in the
Grass”, filmed from an original
screenplay by William Inge, yet
given the texture and richness of a
novel by the director’s style.

Still sporadically active in the theatre,
Kazan had directed Inge’s hit play,
“The Dark At The Top Of The Stairs”
in 1957, but remained faithful to
Tennessee Williams with productions
of “Camino Real” (1953), “Cat On A
Hort Tin Roof” (1955), and “Sweet
Bird Of Youth” (1959). They also
worked together on “Baby Doll”
(1956), a film then considered

notorious for its sexual frankness.

Marking a nice change in pace from
Kazan's many heavy and serious
pictures, this one was lightweight
and slightly offbeat, alternating
between the serious and the comic,
and perfectly capturing a particularly
seedy aspect of the Old South.
Carroll Baker never again matched
her performance here. Kazan then
introduced two more of his
discoveries, Lee Remick and Andy
Griffich, in “A Face In The Crowd”
(1957), and remained in the South
for his third film in a row, “Wild
River” (1960). This most lyrical
picture was a superbly photographed
and deeply felt actempt by Kazan to
treat the social and economic
situation of the South during the 30s.

In the 1960s, Kazan completely
abandoned his theater work, took up
fiction writing, and focused his film
career on much more personal,
independently produced projects.
Usually categorised as poet or realist,
Kazan used “Splendor in the Grass”
(1961) to demonstrate that he was,
rather, someone who went to the
heart of any subject that interested
him, which in this case was the
conflicting moralities of the twenties.
Kazan’s favourite among his films,
“America, America!” (1963), was
about the struggles of his own uncle
to reach America. The director
returned to the contemporary scene
and to a even more personal subject
with “The Arrangement” (1969),
adapted from his own best-selling
novel., Being one of the most
autobiographical films in history, it
told the various breakdowns endured
by a middle-aged man because of his
family, his adultery, and his high-
powered job in advertising. Kazan
then attempted to deal with the
impact of Vietnam on American
society in “The Visitors” (1972), based
on his own novel and filmed in 16mm.
in collaboration with his son, Chris
Kazan. His last picture to date was
star-studded attempt to being Scott
Fitzgerald's “The Last Tycoon” (1976)
to life on the screen with the help of
a Harold Pinter script. Like some of
his late films, it failed to recapture
the qualities of his best 50s and early
60s works. Kazan now views himself
more as a novelist than a director, and
in 1982 he completed his Anatolian
trilogy which he had begun with
“America, America!” in the early 60s.
Another film is required to fit
between “America, America!” and
“The Arrangement” before the family
history is complete. Given the

accomplishment and candour of
these two works, Kazan’s dream
deserves to be realized and, although
he attempted several times to start
up with his final project, he
unfortunately failed to materialize it.

Kazan'’s great contribution to both
the theatreand the cinema in America
has been unique, and he influenced a
whole generation of actors with ‘the
Method'. While best remembered in
this regard for his close collaboration
with Marlon Brando, he had amazing
success with a large number of actors
and actresses, mostly young discoveries
like James Dean, Carroll Baker,
Warren Beatty, Lee Remick, Zohra
Lampert and Stathis Giallelis, as well
as not-so-young performances like
Karl Malden, Rod Steiger and Jo
Van Fleet. In all, Kazan directed 21
Oscar-nominated performances and
nine winners. Alchough the nature
of his contribution was necessarily
intenseand very special and, not
surprisingly, was concentrated into a
relatively brief period from the late
40s to early 60s, Kazan has secured
his place in the history of American
cinema. As an archetypal auteur, he
progressed from working on routine
assignments to developing more
personal themes, producing his own
pictures, and ultimately directing
his own scripts. Kazan's films have
been most consistently concerned
with the theme of power, expressed
as either the restless yearning of the
alienated or the uneasy arrangements
of the strong. The struggle for power
is generally manifested through
wealth, sexuality, or most often,
violence. At his peak during a
decade and a half of anxiety,
gimmickry, and entropy in
Hollywood, Kazan remained among
the few American directors who
continued to believe in the cinema as
a medium for artistic expression and
who brought forth films that
consistently reflected his own
creative vision. These achievements
and his considerable influence on a
younger generation of New York-
based filmmakers including Sidney
Lumert, John Cassavetes, Arthur
Penn, Martin Scorsese, and even
Woody Allen.

“Kazan is a great director. He is
probably as much a manifestation of
the auteur theory as you could find.
He’s a magnificent production
machine in film-making, regardless
of what your feeling might be about
him politically.” - Warren Beatty

Filmleri
Filmography

1945

1946

1948

1949
1950

1951

1952
1953

1954
1956
1957

1960
1961

1963

1969

1972
1976

A Tree Grows in Brooklyn
Bir Geng Kiz Yetisiyor
Sea of Grass Yesil Ufuklar
Boomerang Geri Tepen Silah
Gentleman’s Agreement
Namus S6zi

Pinky Kara Damga

Panic in the Streets
Caniler Sokag

A Streetcar Named Desire
Ihtiras Tramvay:

Viva Zapata!

Man on a Tightrope
Gergin Telin Ustiindeki Adam
On the Waterfront
Rihtimlar Ustiinde

East of Eden Cennet Yolu
Baby Doll Tag Bebek
AFace: Inthe Crowd
Kalabalikta Bir Yiiz

Wild River Vahsi Nehir
Splendor in the Grass

Ask Bahgesi

America, America!
Amerika, Amerika!

The Arrangement

Kader Degismez

The Visitors Ziyaretgiler
The Last Tycoon

Son Biiyiik Patron
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CENNET YOLU

EAST OF EDEN

B 1913. California’da Salinas vadisi.
Tedirgin bir ergen olan Caleb,
Monterey yakinlarinda marul
yetistiren Adam Trask’'in pek
sevmedigi kiigik ogludur. Suskun
ve asi Cal, hem sert ve kati kuralci
babasi tarafindan yanls anlasilir,
hem de kardesi Aron’un sevgilisi
Abra'yla olan mutlulugunu kiskanir.
Adam s6zde 6lmius olan karisindan
hig s6z etmez; Cal annesinin
ashinda birkag kilometre 6tede bir
genelev galistirdigini kesfeder.
Adam’in hemen hemen tiim
parasini yatirdigi bir ig girigimi
basarisizliga ugradiktan sonra Cal
ona yardim etmeye karar verir.
Annesinden 5,000 dolar alir ve
bunu bezelye yetistiriciligine yatrir.
Savag patlak verdikten sonra,
Uriinden ok kar eder. Babasina
dogumgiiniinde armagan olarak
para verir. Ama Adam onu
spekdlasyonla suglar ve bu
armagani geri gevirir. Kizgin ve
garesiz Cal, Aron’a anneleri
hakkindaki gergegi soyler. Sok
gegiren Aron igrenme duygusuyla
orduya yazilir; Adam da kalp krizi
gegirir....

CENNET YOLU, eski tarz
diistinceler duygularin 6niini
keserken yeni liberal fikirlere
uyanan bir kusakla ilgilidir. John
Steinbeck’in romanindan uyarlanan
bu biyiik Hollywood yapimi,
Kazan’in ilk renkli sinemaskop
filmiydi. Aynmi zamanda y&netmenin
ergenler ile baba-ogul iligkisi
Uzerine aragtirmalarinin da ilkiydi.
Kazan, Steinbeck’in romanini
izleyen ve Tekvin'deki Dusus
oykusunin Freud sonrasi bir
islenisi olan senaryoda kendisi de
Gahgmis. Olay 6rgusini kitabin
son 200 sayfasi ve iki kardes,
Caleb’le Aron, yani Kabil ve Habil
Uzerinde yogunlastiran filmin
temas, Steinbeck'’in teolojisi degil,
modern yabancilagmadir. Actors
Studio egitimli James Dean,
1955’te bir araba kazasinda
6lmeden 6nceki iig bellibagh
rolinin ilkinde Cal olarak filmin
herkese hitap etmesini saglad.
Yakigikh geng aktor butin
Gaglardaki isyan ruhunu temsil
ederek Caleb'in sorunlarini gagdas
gengligin acil sorunu haline getirdi.

*“Kazan benim kitabim Cennet
Yolu’nu beyazperdeye uyarlamadi.
Benim 6ykiimii bir mecradan
digerine gegirdi. Film kitaba
benzemiyor; daha genis anlamiyla,
film kitabin ta kendisi. Bu film
benzersiz. Yaraucisi Elia Kazan da
benzersiz.” - John Steinbeck

B 1913. Salinas Valley in California.
Caleb, an uneasy adolescent, is a
younger and less favored son of
Adam Trask, a lettuce farmer near
Monterey. Taciturn and rebellious,
Cal is misundrstood by his austere
and puritanical father, and is jealous
of his brother Aron’s happiness with
his sweetheart Abra. Adam never
speaks of his supposedly dead wife;
Cal discovers that his mother in fact
runs a brothel a few miles away.
After a business venture fails, on
which Adam staked almost all his
money, Cal decides to help him. He
borrows $5.000 from his mother and
invests it in pea farming; when war
breaks out he makes a large profit on
the crop. He then gives his father a
gift of money on his birthday. But
Adam accuses him of speculation
and rejects the gift. Angry and
desperate, Cal tells Aron about their
mother. In shock and revulsion Aron
enlists in the Army; Adam suffers a
stroke. ..
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EAST OF EDEN concerns a
generation awakening to new liberal
ideas while feelings are choked back
by the old. A lavish Hollywood
production adapted from Steinbeck’s
novel, it was Kazan'’s first film in
color and Cinemascope. It was also
the first of the director’s explorations
of adolescence and of father-son
relationships. Kazan himself worked
on the script which, following
Steinbeck’s novel, is a post-Freudian
reworking of the story of the Fall
from Genesis. The theme of the film
which concentrated the action
around the book’s final 200 pages
and the brothers, Caleb and Aron,
i.e. Cain and Abel, is not Steinbeck’s
theology but modern alienation. As
Cal, the Actors’ Studio trained
James Dean, in the first of only three
major roles, gave the film a universal
appeal. The good-looking young
actor represented the spirit of
rebellion over all ages and made
Caleb’s problems of immediate
concern to contemporary youth.
“Kazan has not translated my novel
East of Eden to the screen. He has
translated the story from one
medium to another. The picture is
not like the book; in a larger sense,
the picture is the book. This film is
unique. Elia Kazan, its creator, is
unique also.” - John Steinbeck

Yonetmen Director: Elia Kazan
Senaryo Screen play: Paul Osborn
Gorintii Yon. Cinematography:
Ted McCord Kurgu Editing: Owen
Marks Mizik Music: Leonard
Rosenman Oyuncular Cast: James
Dean, Julie Harris, Raymond Massey,
Burl lves, Richard Davalos. Jo van
Fleet. Albert Dekker. Lois Smith.
Harold Gordon Yapimcl Producer:
Elia Kazan Yapim Production
Co.: Warner Brothers, 75 Rockefeller
Plaza, New York, New York, 10019.
USA; Phone: 1 212 484 80 00
Diinya Haklar: Export Agent:
Warner Bros. Distribution Corp., 4000
Warner Boulevard, Burbank. CA.
91522, USA; Phone: 1 818 954 60
00 Kaynak Source: Kit Parker
Films, Post Office Box 16022,
Monterey, California 93942-6022,
USA: Phone: 1 408 393 03 03; Fax:
1408 393 03 04

1955 /35 mm. / Renkli Color / 114’
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TAS BEBEK

BABY DOLL

B Mississippi deltasinda kiiguk bir
kasaba. Ortayash Archie Lee
Meighan'in yeniyetme karisi Tag
Bebek, kizinin geleceginden kayg
duyan babasi tarafindan ona
verilmigtir. Ancak kiz yirmi yasina
gelene kadar gerdege
girmeyeceklerdir. O giiniin
arefesinde Tas Bebek'in kendisine
kargi kayitsizhg yiiziinden allak
bullak olan, hiisrana ugramig koca,
Sicilyah bir gogmen ve ig alaninda
basarili rakibi Silva Vacarro'ya ait
pamuk fabrikasini yakar. Sicak bir
yaz 6gleden sonrasinda, Vacarro
darmadaginik evde tek bagina
oturan Tag Bebek'e gelir ve yangini
gikaranin kocasi olup olmadigini
ogrenmek igin kizi sorguya geker.
Ondan Arcihe’nin suglu olduguna
dair bir itiraf koparir ama ayni
zamanda uyuyan kadinhgini da
uyandirir. Archie déndigiinde onu
ikisi birlikte kizdirrlar. Vacarro'nun
Tas Bebek'i bagtan gikardigini
diigiinen Archie gilgina doner...

Komedi ile tutkunun renkli bir
karigimi olan TAS BEBEK ruhsal
yozlagma uzerine ustaca ve olgun
bir incelemedir. Kazan'in beg yil
dnce “A Streetcar Named Desire /
Ihtiras Tramvayi”nda igbirligi yaptigi
Tennessee Williams, tek perdelik
oyunlarindan ikisinden, yikima ve
tahribata yol agan bir cinsel gerilim
oykusi derlemisti. Kazan bunu
zekice gozlenmig, komik ve kosnill
bir filme donusturdu. En iyi
islerinden biri olan TAS BEBEK'te
yonetmenin daha once tatmin edici
bir sekilde isleyemedigi temalari
nasil bagariyla ele aldigi da dikkat
gekici bir noktadir. Film belirsiz bir
sekilde sonuglandigi halde,
insanlarin yalnizhgini ve iligkilerinin
ahlaki degerler agisindan kararsiz
bir yaklagimin etkisinde oldugunu
agikga gosterir. TAS BEBEK
gosterime girdiginde biiyiik heyecan
yaratu ve biiyiik bir stiidyo
tarafindan yapildig: halde “Amerikan
Edep Cemiyeti” tarafindan kinanan
ilk film oldu. Bu giriitu patirtya
filmin cinsel imalar iceren atmosferi
yol agmisti. Guneyli bir Lolita olan
“Tag Bebek”, delismen cinsellik ve
sapkin masumiyetin semboluidiir.
Yapisinda var olan baskicilik ve
gerginlikle Giiney’deki bir
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Amerikan toplumunun atmosferi
ok iyi aktarilmus, ve iyi
oyunculukla, 6zellikle her ikisi de
ilk dnemli rollerini Gstlenmisg
Carroll Baker ile Eli Wallach'in
bagaril oyunlariyla desteklenmisti.

B A small town in the Mississppi
Delta. The teenage bride of middle-
aged Archie Lee Meighan, Baby Doll
was given away by her father who was
anxious for his daughter’s future. But
the marriage cannot be consummated
until her twentieth birthday. On the
eve of the day, the frustrated husband,
upset by Baby Doll's indifference
towards him, burns down the cotton
mill belonging to Silva Vacarro, a
Sicilian immigrant and a successful
business rival. On a hot summer day
Vacarro calls on Baby Doll, alone in
the rambling house and questions
her to find out whether her husband
was responsible for starting the fire.
He extracts from her an admission of
Archie’s crime, but also awakens her
latent womanhood. When Archie
returns they taunt him together.
Thinking that Vacarro had seduced
Baby Doll, Archie goes berserk...

A colorful mixture of comedy and
passion, BABY DOLL is a subtle
and mature study of spiritual
corruption. Tennessee Williams

o Sl

with whom Kazan had cooperated
five years before on “A Streetcar
Named Desire”, constructed from
two of his one-act stage plays a story
of sexual tensions which lead to
destruction and havoc; Kazan
transmuted this into an astutely
observed, funny, and sensual film. It
turned out to be one of his best
works and it is remarkable how well
the film succeeds with themes he
was unable to handle satisfactorily
earlier. Although the film ends in
uncertainty, it clearly demonsrates
that people are lonely and that their
relationships are governed by an
ambivalent approach to moral
values. BABY DOLL caused a storm
at the moment of its release and
became the first picture made by a
major Hollywood studio to be
condemned by the Legion of
Decency. The fuss was caused by the
film's atmosphere of sexual
innuendo. A southern Lolita, “Baby
Doll” is a symbol of wanton
sexuality and perverse innocence.
The atmosphere of a Southern US
community, with its inherent
oppressiveness and stress, was
remarkably well conveyed,
supported by fine acting particularly
by Caroll Baker and Eli Wallach,
both in their first important film
roles.
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Yonetmen Director: Elia Kazan
Senaryo Screenplay: Tennessee
Williams & Elia Kazan, based on tuo
plays by Tennessee Williams Goriintii
Yo6n. Cinematography: Boris
Kaufman Kurgu Editing: Gene
Milford Miizik Music: Kenyon
Hopkins Oyuncular Cast: Kar/
Malden, Carroll Baker, Eli Wallach,
Mildred Dunnock, Lonny Chapman,
Lades Hogue, Noah Williamson, Jimmy
Williams, Jobn Stuart Dudley.
Madeleine Sherwood, Will Lester, Rip
Torn Yapimci Producer: Elia
Kazan Yapim Production Co.:
Warner Brothers. 75 Rockefeller Plaza,
New York, New York, 10019, USA:
Phone: 1 212 484 80 00 Diinya
Haklari Export Agent: Warner
Bros. Distribution Corp.. 4000 Warner
Boulevard, Burbank, CA. 91522,
USA; Phone: 1 818 954 60 00
Kaynak Source: Castle Hill
Productions, Inc. 1414 Avenue of the
Americas. New York, NY 10019,
USA; Phone: 1 212 888 00 80; Fax:
1212 644 09 56

1956/ 35 mm. / Renkli Color/ 114’
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KALABALIKTA BIiR YUZ

A FACE IN THE CROWD

B Kigiik bir Arkansas radyosunun
gezici muhabiri olan Marcia Jeffries,
bir gitari ve komik, yalin bir felsefesi
olan, Lonesome Rhodes adl sansi
yaver gitmemis bir genci kesfeder.
Rhodes’a kendine ait bir radyo sovu
verilmesini ayarlar; delikanh birkag
hafta iginde radyonun en degerli
kozu haline gelir. Cok gegmeden,
kendi televizyon sovuna sahip olur
ve izleyicileri tizerindeki giicii artar.
Rhodes, Marcia'yla ve kendi kendini
gorevlendirmis ajant Joey Kiely ile
birlikte New York’a gider, ve
sponsorunun satiglar bir anda firlar.
Kisa siirede tiim ulusun gézdesi

olur. lzleyicileri iizerinde muazzam |3

bir etkisi olan Rhodes Marcia'ya
evlenme teklif eder, ama sonra
aniden, ona tapan bir geng kizla
evlenir. Marcia, hem Lonesome’in
artan megalomanisi, hem de tekinsiz
denebilecek bir siyasT hiziple olan
kusku verici iligkisi kargisinda gitgide
endiseye kapilir. Bagdondiiriicii
ilerleyisini kendisinin baglattigi bu
“blucinli demagog”u yok etmenin
artik kendi sorumlulugu oldugunu
fark eder-...

Kazan'in bu dinamik trajikomedisi,
basarinin mekanizmasi iizerine en
kapsaml filmlerden biridir. Kazan,
yazar Bud Schulberg’in bir kisa
oykusiinden uyarlanan senaryo
tzerinde Schulberg'le siki igbirligi
icinde galisti. Reklam endustrisinin
gobeginde gergek yetenegin
dejenere olugunu gosteren filmin
Lonesome Rhodes’un trajik
distisuinu gizisi, otantik gergekgilik
ile psikolojik imgelemin bir
karigimindan olusur.
KALABALIKTA BIR YUZ
(McCarthy sonrasi doneme hayli
uygun bir bigimde) her tir
demagoijiye karsi bir uyari, olay
orgiisiinuin katmanlari altinda
ozenle kamufle edilmis olsa da,
topluma karsi bir meydan
okuyustur. Ayni zamanda,
televizyonun insan ruhu tzerindeki
potansiyel mahvedici giiciine iligkin
ilk incelemelerden biri, ve bu
doénemlerde bir televizyon
stiidyosunun igleyisinin biydleciyi
bir belgesidir. Abartidan uzak
olmayan filmin 6ykisii anahatlariyla
oldukga konformisttir. Y6netmen
de zaten bunu kabul etmigtir:
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“Niyetimiz, filmi gergekte
oldugundan daha gérkemli hale
getirmek, daha yogun bir diizeyde
tutmakti. Bu bakimdan gogu kez
elestirilirim. Ama ben bundan zevk
allyorum. Artk natiiralizmle
ilgilenmiyorum.” - Elia Kazan

B Marcia Jeffries, roving reporter for
a small Arkansas radio station,
discovers Lonesome Rhodes, a young
down-and-out with a guitar and
humorous homespun philosophy, in
a gaol. She arranges for Rhodes to be
given his own radio show; within
weeks he is the station’s main asset.
He soon has a television show, and
his power over his audience grows.
Rhodes goes to New York with
Marcia and his self-appointed agent,
Joey Kiely and sends his sponsor’s
sales soaring. He becomes a national
idol, with enormous influence over
his public. Rhodes asks Marcia to
marry him, but then suddenly marries
a liccle majorette, part of his adoring
public. Marcia becomes increasingly
alarmed at Lonesome’s growing
megalomania and his dubious
involvement with a somewhat
sinister political faction. She realizes
it is now her responsibility to
destroy the “demagogue in denim”
whom she herself started on his
Vertiginous progress. ..
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Kazan's dynamic tragicomedy is
one of the most searching pictures
about the mechanism of success.
Kazan worked closely with writer
Budd Schulberg on the script
which was adapted from a
Schulberg short story. The film,
which traces the degeneration of
genuine talent in the maw of the
advertising industry, is a mixture
of authentic realism and
psychological fantasy in its
portrayal of Lonesome Rhodes’
tragic downfall. A FACE IN THE
CROWD is a warning of
demagogy of any kind (something
quite relevant coming in the post-
McCarthy period); a challenge to
society, although one carefully
camouflaged under the layers of the
plot. It is also an interesting early
study of the potentially destructive
power of television on the human
psyche, and a fascinating record of
the operation of a television studio
in the early days. The film is not
free from exaggeration and uses a
rather conformist story outline.
The director has admitted to this:
“There was an intention to make
that picture larger than life... on a
heightened level... And I'm
criticized often for it. But it's my
taste. I don’t deal in naturalism
anymore” - Elia Kazan

Yonetmen Director: Elia Kazan
Senaryo Screenplay: Budd
Schulberg, from his short story “Y our
Arkansas Traveller” in the book “Some
Faces in the Crowd” Goriintii Yon.
Cinematography: Harry Stradling &
Gayne Rescher Kurgu Editing: Gene
Milford Miizik Music: Tom Glazer
Oyuncular Cast: Andy Griffith,
Patricia Neal, Anthony Franciosa,
Walter Matthau, Lee Remick, Marshall
Nielan, Howard Smith, Kay Medfrod
Yapimci Producer: Elia Kazan
Yapim Production Co.: Warner
Brothers, 75 Rockefeller Plaza, New
York, New York, 10019, USA; Phone:
1 212 484 80 00 Diinya Haklar
Export Agent: Warner Bros.
Distribution Corp., 4000 W arner
Boulevard, Burbank, CA. 91522,
USA; Phone: 1 818 954 60 00
Kaynak Source: Castle Hill
Productions, Inc. 1414 Avenue of the
Americas, New York, NY 10019,
USA; Phone: 1 212 888 00 80; Fax:
1212 644 09 56

1957 /35 mm. | Siyah-Beyaz
(B&W) /126’
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VAHSI NEHIR

WILD RIVER

B Tennessee Vadisi Su ldaresi
gorevlilerinden Chuck Glover, yeni
bir proje kapsaminda gok gegmeden
sular altinda kalacag halde,
adasindan ayrilmay: reddeden inatgi
bir yash kadin olan Ella Garth’la
ugrasmak igin kiigik bir Giiney
kasabasina génderilir. Chuck kadini
mantiga davet etmeye galisir ama o
fikrini degistirmeyi reddeder.
Ella’nin geng ve dul torunu Carol
ile Chuck birbirlerine asik olurlar.
Chuck, Ella’min karaderili iggilerine
anakarada is teklif ederek onlari
adadan ayrilmaya ikna etmeyi
basarir. Chuck’in bunlara beyaz
isilerle ayn ticretin 6denmesi
konusundaki israri, Chuck ve Carol'a
yonelik vahsi bir saldiryla noktalanan
yerel diigmanhga yol agar...

VAHSI NEHIR, Kazan'in siyasi
sorunlari insanf hale getirme,
ilerlemenin tehdidi altindaki
degerlere kargi duydugu nostalji, ve
konusuna lirik yaklagimi agisindan,
John Ford’a neler borglu oldugunu
belki de en agikga gosteren filmdir.
Kazan, Rooselvelt'in Yeni Dizen
politikasindan, 6zellikle 1930’lu
yillarda komiinistken uzun siire
kaldigi Tennessee Vadisi Su Idaresi
baglaminda, gok etkilenmigti. Bir
keresinde filmi, kendisinin
Tennessee halkina kargi duydugu
askin ve Yeni Dizen politikasinin
oykiisii olarak tanimlamigti.
Yoénetmenin 1930°Iu yillar
ortamina duydugu apagik nostalji,
bu filme daha 6nceki bazi
gahsmalarindan daha fazla bir
derinlik ve kapsam kazandirmistir.
Kazan, senaryoyu 6nce kendi
yazmaya galistiktan sonra, Paul
Osborn’dan iki romana, William
Bradford Huie’nin “Mud on the
Stars”i ile Borden Deal'in
“Dunbar’s Coveuna dayanan bir
senaryo istemisti. Sonugta ortaya
onun teatrellikten en uzak ve en
garpici filmlerinden biri gikti. Bu
kismen kentle kirsal kesim, eskiyle
yeni, gikarcilik ile goreve baglihk
arasindaki miicadele gizgisinin etkin
bir bigimde bulandirilarak,
geligkinin beklenenden daha
dramatik bir bicimde karmagik hale
getirilmesinden kaynaklanir.
Filmde, kelimenin gergek klasik
anlamiyla trajedinin o ender

gorilen unsuru; boyun egmez bir
bireyin sonunda gogunlugun iyiligi
igin tasarlanmig kargl konmaz ama
kisisellikten de uzak bir buyrugun
garesiz kurbani olugu vardr.
“VAHSI NEHIR yaptigim en has
bir-iki filmden biridir. * - Elia Kazan

B Chuck Glover, a Tennessee
Valley Authority agent, is sent toa
small Southern town to deal with
Ella Garth, and obstinate old
woman who refuses to leave her
island although it is soon to be
flooded as part of a new TVA
project. Chuck attempts to reason
with her, but she refuses to change
her mind. Carol, Ella’s young
widowed granddaughter, and Chuck
become lovers. Chuck manages to
persuade Ella’s black workers to
leave the island by offering them
jobs on the mainland. Chuck’s
insistence that they be paid the
same wages as the white workers
leads to local hostility which
culminates in a violent attack on

Chuck and Carol. ..

WILD RIVER is the film which
perhaps shows most clearly Kazan’s
debr to John Ford in its humanising
of political questions, its nostalgia
for those values inevitably threatened
by progress and its lyrical approach

to its subject. Kazan had been
fascinated by Roosevelt’s New Deal
policies, particularly in the context
of the Tennessee Valley Authority,
where he spent a lot of time when he
was a communist in the 1930s. He
once described the film as the story
of his love affair with the people of
Tennessee and New Deal policies.
The director’s evident nostalgia for
the "30s setting lends the film
greater depth and scope than some of
his former work. After trying his
hand at his own script, Kazan
commissioned one from Paul
Osborn, based on two novels, “Mud
on the Stars”, by William Bradford
Huie and “Dunbar’s Cove” by
Borden Deal. The result is one of his
least theatrical and most affecting
films. Partly that’s because the battle
lines - between city and country, old
and new, expediency and
commitment - are effectively
blurred, making the conflict more
dramatically complex than one
expects. The film has that rare
element of tragedy, in the truly
classical sense of the word, where an
indomitable individual eventually
must fall helpless prey to an
irresistible, but impersonal edict
designed for universal good. “WILD
RIVER is one of the one or two
purest films I've made.” - Elia Kazan

Yonetmen Director: E/ia Kazan
Senaryo Screenplay: Pau! Osborn,
based on the novels “Mud on the Stars”
by William Bradford Huie and
“Dunbar's Cove” by Borden Deal
Gorintu Yon. Cinematography:
Ellsworth Fredericks Kurgu Editing:
William Reynolds Muzik Music:
Kenyon Hopkins Oyuncular Cast:
Montgomery Clift, Lee Remick, Jo Van
Fleet, Albert Salmi, Jay C. Flippen,
James Westerfield Y apimai
Producer: Elia Kazan Yapim
Production Co.: 20th Century Fox,
8200 Wilshire Boulevard, Beverly
Hills, CA. 90211, USA; Phone: |
213 658 30 00 Dunya Haklar:
Export Agent: Warner Bros.
Distribution Corp., 4000 Warner
Boulevard, Burbank, CA. 91522,
USA; Phone: 1 818 954 60 00
Kaynak Source: Film Bank
Distribution, Grayton House, 498-504
Fulham Road, London SW6 FNH,
ENGLAND; Phone: 44 171 386 99
09; Fax: 44 171 381 24 05

1960 / 35 mm. / Renkli Color
(Sinemaskop Cinemascope) / 115’
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ASK BAHGESI

SPLENDOR IN THE GRASS

B 1920’li yillarda Kansas'ta bir

kasaba. Bud ve Deanie, anneleriyle

babalarinin evlenemeyecek kadar
geng olduklarimi dustindiikleri iki
liseli sevgilidir. Geng ift birbirine
derin bir ask besler ama ahlaki
tavirlarinin zit kutuplarini bir
turli denk distiremezler. Anne-
babalarinin miidahalesinin etkisi
de, trajedilerini bisbitin arttirir.
“lyi niyetli” annelerle babalar (her
ikisi de daha anlayigh olan
eslerinin tizerinde hakimiyet
kurmug olan oglanin babasi ile
kizin annesi), kendi akil sir ermez
iradelerini gocuklarina kabul
ettirerek onlari bir agmaza
sokarlar. Iki yeniyetme, iliskilerini
ne cinsel olarak bir sonuca
erdirebildigi, ne de evlenebildigi
igin, Bud bir fahigeye kapilir. Onu
kaybettigi igin gildiran Deanie de
timarhaneye yatirilir.

Elia Kazan'in ergen cinselliginin
hayal kirikliklari iizerine, William
Inge’nin 6zgiin senaryosundan
yaptig bu film, urkitici bir
konuyu biiyiik bir 6zen, anlayis
ve dogal bir sinemasal yetkinlikle
isler. Cogu kez sair ya da
gercekgi kategorisine dahil edilen
Kazan, ASK BAHGESI'yle, onu
ilgilendiren her konunun ruhuna
inen biri oldugunu gostermistir.
Bu sefer onu ilgilendiren konu
da, 1920'li yillarin geliskili ahlaki
degerleridir. Film isterik bir
sekilde geng askin yanindadir ve
bu isteri filmin duygu yiklu
anlarinin, mizahinin ve giizelliginin
ayrilmaz bir pargasi gibidir.
Ergenlerin cinsel deneyimlere
sahip olma hakki bulundugunu
ima etmez, sadece her seyden
fazla sevgiye deger vermedikleri
igin, yozlagmg buyiklere saldirir.
Gene de filmin mekanik ritminin
garip bir yami vardir. Oykiiniin
iginde de kopukluklar ve bazi
¢tkmaz sokaklar mevcuttur.
Filmin aci geken sevgililer
roliinde ilk kez “takdim” ettigi
Natalie Wood ve Warren
Beatty, ifadelerinin yelpazesi ve
hacmi her zaman yeteri kadar
genis ve degisken olmasa bile,
ikna edici, dokunakh
performanslar sunmuglardir.
Ancak oyunculuk konusunda asil

on plana gikanlar, Wood'un
annesini oynayan Audrey
Christine ile Beatty’'nin babasini
oynayan Pat Hingle'dir. Her ikisi
de gergekten siradigi, unutulmaz
portreler gizmiglerdir.

B A small tcown in Kansas in the
20s. Bud and Deanie are high-
school sweethearts whose parents
think they are too young to marry.
The young couple is deeply in love
but they are unable to synchronize
the opposite polarity of their moral
actitudes. Their tragedy is helped
along by the influence of parental
intervention. The “well-meaning”
parents (his father, her mother,
both of whom completely dominate
their more perceptive mates), in
asserting their inscrutable wills
upon their children, lead them into
a quandary. As the teenagers
cannot consummate their
relationship, either sexually or
maritally, Bud turns into a floozy
and Deanie, maddened by the loss
of him, goes to mental

insticution. ..

Elia Kazan’s production of William
Inge’s original screenplay about the
frustrations of adolescent sexuality
covers a forbidding chunk of
ground with great care, compassion

and cinematic flair. Usually
categorised as poet or relist, Kazan
used SPLENDOR IN THE GRASS
to demonstrate that he was, rather,
someone who went to the heart of
any subject that interested him,
which in this case was the
conflicting moralities of the
Twenties. The film is hysterically
on the side of young love, and this
hysteria seems integral to the film'’s
moments of emotional power, its
humor, and its beauty. It dosn’t
suggest that adolescents have a
right to sexual experimentation - it
just attacks the corrupted grown-
ups for their failure to value love
above all else. Yet there is
something awkward about the
picture’s mechanical rhythm. There
are missing links and blind alleys
within the story. Natalie Wood
and Warren Beatty (whom the
picture ‘introduces’) were cast as
the suffering lovers. Although the
range and amplitude of their
expression is not always as wide
and variable as it might be, both
deliver convincing, appealing
performances. The real histrionic
honors, though, belong to Audrey
Christie, who plays Wood's
mother, and Pat Hingle, as Beatty’s
father. Both are truly exceptional,
memorable portrayals.

Yoénetmen Director: Elia Kazan
Senaryo Screenplay: William Inge
Goriinti Yon. Cinematography:
Boris Kaufman Kurgu Editing: Gene
Milford Muizik Music: David
Amram Oyuncular Cast: Natalie
Weod, Warren Beatty, Pat Hingle,
Audrey Christine, Barbara Loden, Fred
Stewart Yapim Production Co.:
Warner Brothers, 75 Rockefeller Plaza,
New York, New York, 10019, USA;
Phone: 1 212 484 80 00 Diinya
Haklari Export Agent: Warner
Bros. Distribution Corp., 4000 Warner
Boulevard, Burbank, CA. 91522,
USA; Phone: 1 818 954 60 00
Kaynak Source: Kit Parker Films,
Post Office Box 16022, Monterey,
California 93942-6022, USA; Phone:
1408 393 03 03; Fax: 1 408 393
0304

1961 / 35 mm. / Renkli Color / 124’
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AMERIKA, AMERIKA!

AMERICA, AMERICA!

B |9. yizyilhin sonunda
Anadolu’da, Rum ve Ermeni
azinhklar dzerindeki baskiya tanik
olan bir Rum genci, kendilerine
onci olsun diye, ona butiin
servetlerini veren ailesi
tarafindan Istanbul’a gonderilir.
Parasini kaptiran delikanh, uzun
bir yolculugun ardindan nihayet
vadedilmis iilkeye, Amerika'ya
varir. Burada basit bir ayakkabi
boyacisi olur, biiyiik ailesinin
Uyelerine okyanusu agirtacak
kadar parayi kazanmak igin gok
cahsir ve biriktirir...

Elia Kazan AMERIKA,
AMERIKA"da, yiizyilin baslarinda
geng bir Rum’un her seyden aziz
tuttugu hayalini, yani
Anadolu’dan Amerika’ya gitme
disiinu gergeklestirmeye
calgirken gektigi ve altettigi
sikintilarin ige isleyen, eksiksiz ve
son derece etkileyici 6ykisini
anlatir. Film yonetmenin, kendi
atalarinin deneyimlerine iligkin
oykilerden esinlenerek yazdigi
ayni adli romanindan
kaynaklanmigtir. Epik, samimi ve
gercekgi AMERIKA, AMERIKA!
kigisel ahlaki degerlere ve kdiltir
mirasina sinemanin ettigi en
olaganiistu taniklklardan biridir.
Tium buyik sanat eserlerinde
oldugu gibi, giicini sanatginin
kendi ruhunun en derin
koselerinden gergegi tutup
koparmasindan alir. Kazan'in
yapitlari iginde en gok sevdigi bu
film, yonetmenin ilk iglerindeki
sofistike dramatik yapidan ve
Method oyunculugundan gok
farklidir. Oyunculuk
inanilmayacak kadar iyidir. Her
seyin odagini olugturan, o 6nemli
hayalleri olan geng adam roliinde
taninmamig biri, Stathis Giallelis,
garpici bir ilk filmle
karsimizdadir. Tek tek herkes
hatirlanacak performanslar
sunmugtur ama belki de en
canllari, kahramanin gizlice
nisanlandigi sade ve iddiasiz kizda
Linda Marsh, onun sefa pesinde,
rahatina diskiin babasinda Paul
Mann ve tam anlamiyla tiksinti
verici kotii adamda Lou
Antonio'dur.

B End of the 19th century. The
young Greek hero witnesses the
Turkish oppression of Greek and
Armenian minorities in Anatolia.
He is sent to Istanbul by his family
with its entire fortune to pave their
way, but he loses all the money.
After a long journey, he finally
arrives in the promised land -
America - where, as a lowly
shoeshine boy, he painstakingly
earns and saves the money that will
bring the other members of his
large family across the ocean...

In AMERICA, AMERICA! Elia
Kazan gives a penetrating, through
and profoundly affecting account of
the hardships endured and
surmounted at the turn of che
century by a young Greek lad in
attempting to fullfill his cherished
dream - getting to America from
Anatolia. The film stems from his
novel of the same title which was
inspired by tales of the experiences
of his own ancestors. Epic, intimate
and realist, AMERICA,
AMERICA! is one of the cinema’s
most extraordinary testaments to a
personal morality and cultural
legacy. Its power, like that of all
great art, comes from an artist
wrenching truth from the extreme

depths of his own soul. Kazan’s

favorite among his films, it is a far
cry from the sophisticated dramatic
structure and Method acting of the
director’s earlier work. The acting
is increadibly good. In the
allimportant focal role of the young
man with the dream, Stathis
Giallelis, an unknown, makes a
striking screen debut. Virtually
everyone is memorable, perhaps the
three most vivid are Linda Marsh as
the plain and unassuming maiden
to whom the hero is treacherously
betrothed, Paul Mann as her
sybaritic, self-indulgent father, and
Lou Antonio as a thoroughly
detestable crook.

Yonetmen Director: Elia Kazan
Senaryo Screenplay: Elia Kazan
Gorinti Yon. Cinematography:
Haskel! Wexler Kurgu Editing: Dede
Allen Miizik Music: Manos
Hadjidakis Oyuncular Cast:
Stathis Giallelis. Frank Wolf. Harry
Davis, Linda Marsh, Paul Mann, Lou
Antonio. Elena Karam, Jobn Marley.
Estelle Hemsley Yapimci Producer:
Elia Kazan Yapim Production
Co.: Warner Brothers, 75 Rockefeller
Plaza, New York, New York, 10019,
USA; Phone: 1 212 484 80 00
Diinya Haklari Export Agent:
Warner Bros. Distribution Corp., 4000
W arner Boulevard, Burbank. CA.
91522, USA; Phone: 1 818 954 60
00 Kaynak Source: Castle Hill
Productions, Inc. 1414 Avenue of the
Americas, New York, NY 10019,
USA; Phone: 1 212 888 00 80: Fax:
1212 644 09 56

1963/ 35 mm.
(B&W)/ 177’
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GEK CUMHURIYETI CZECH REPUBLIC

JiRi MENZEL

B 23 Subat 1938'te, eski
Cekoslovakya'nin Prag kentinde
dogdu. 1958-1962 yillar1 arasinda
Cek Sinema Okulu FAMU'da
yonetmenlik egitimi gordu;
mezuniyet filmi “Umrel ndm pan
Foerster / Bay Foerster'in
Olimii"'ni de burada yapt. Ayniyil
gegici olarak Kratky Film Prag igin
galhgmaya bagladi. 1963’te “O
necem jiném / Baska Bir Yagam
Tarzi"nda Vera Chytilova’ya
asistantydi. Gekoslovak Ordusu
Film Birimi'nde askerligini yaptiktan
sonra Barrandov Film Studyolarr’na
katldi. Menzel 1965 yilinda,
ginumiz Cek yazarlarinin en
onemlilerinden Bohumil Hrabal'in
yazdig kisa Sykiilerden yapilan, ve
o siralarda ortaya gtkmakta olan
geng sinemacilar kusaginin bir tiir
manifestosuna déniigen ‘“‘Perlicky
na dne / Derinliklerin Incileri” adl
filmdeki kendi bolimi *“Smrt pana
Baltazara / Bay Balthazar'in Olumii”
ile yénetmenlige ilk adimini atti.
Hrabal'in son derece kisisel diinya
gorisini ne denli benimsedigini
hemen kanitlad. Yazar Josef
Skvorecky’nin galigmalar lizerine
kurulu bir baska gok balumli filmin,
filmle ayni adi tasilyan gene Menzel
tarafindan yonetilmis ilk bdlumi
“Zlocin v divci skole / Kizlar
Okulunda Sug” (1965) ise, dumanlar
gikartan bir heykel, saksi kafali
hocalar kamufle eden saksili bitkiler
gibi kendisine 6zgu, Kigotvari
ayrintilarla anlatimi canlandiriyordu.

Menzel, duyarh bir kavrayisla, siir
ile mizah, trajedi ile negenin 6zel
bir birlesimini sinematografik
olarak ifade etme ve insanlarin en
insani 6zelliklerini kegfetme
yetisine sahiptir. Hrabal ile Menzel'e
6zgii bu ortak 6zellik, ynetmenin
ilk konulu uzun metraj filmi olan
“Ostre sledované vlaky / Siki
Denetlenen Trenlerde de (1966)
agkga gorilir. Birgok yonetmene
onerilen ama onlarin reddettikleri
bu Hrabal romaninin beyazperde
uyarlamasini tim safligiyla kabul
eden Menzel, henuiz 28 yagindayken,
Cek Yeni Dalgas’'nin, daha sonra
1967 yilinin Yabanci Dilde En lyi
Film Oscar'ini alacak bu 6nemli
filmiyle, uluslararasi film arenasinda
patladi. Ciddi bir konuyu tuhaf bir
sekilde komedi olarak igleyen film,

dinyanin her késesindeki
izleyicilerin kalplerini ve zihinlerini
fethederken, Menzel'in hiimanist
ve iyimser uslubunun temelini de
attl. Yonetmen 1967°de baska bir
edebi bagyapiti, Vladislava
Vancura'nin “Rozmarné léto /
Kaprisli Yaz"ini beyazperdeye
uyarladi. Kara komedi “Zlocin v
santanu / Gece Klibinde
Cinayet”in (1968) ardindan ise,
bagyapiti olan “Skrivanci na niti /
Oksedeki Tarlakuglart™” (1969)
geldi. Burjuvazinin Komiinist tarzda
“yeniden-egitimi” Gizerine s6zuni
sakinmayan bir hiciv olan bu film,
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