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Istanbul Kiiltiir ve Sanat Vakfi

| 4. Uluslararasi Istanbul Film Festivali'nin
gergeklestirilmesinde biiyiik destek saglayan
T.C. Kiiltir Bakanhgr’na tesekkir eder.

The Istanbul Foundation for Culture and Arts
is grateful to the Ministry of Culture

for its generous contribution

towards the realisation of the

14¢h International Istanbul Film Festival.

Uluslararasi Film Yapimcilari Dernekleri Federasyonu (Paris)
tarafindan resmen taninmistir.

Accredited by the International Federation
of Film Producers Associations, Paris.



inema 6yle bir kesiftir ki, bir giin gelecek

barutun, elektrigin ve kitalarin kesfinden gok,

diinya medeniyetinin cephesini degistirecegi
gorilecektir. Sinema, diinyanin en uzak
koselerinde oturan insanlarin birbirlerini
tamimalarini, sevmelerini temin edecektir.
Sinema, insanlar arasindaki goriis ve dustiniis
farklarini silecek; insanhk idealinin tahakkukuna en
biiyiik yardimi yapacaktir. Sinemaya, layik oldugu
ehemmiyeti vermeliyiz.

day will come, when the invention of
cinema will be seen to have changed the
face of the world more than the invention of
gunpowder, electricity or the discovery of new
continents. Cinema will make it possible for people
living in the remotest corners of the earth to get to
know and love one another.
Cinema will remove differences of opinion and
ways of thinking, and will be of the greatest
assistance in realising the ideals of humanity.
It is essential that we treat cinema with the
importance it deserves.



Sanat, bir yaraticihk ve 6zgiirliik duygusudur.

Art is a sense of freedom and creativity.

Dr. NEJAT F. ECZACIBASI



Evreni ugurmasi igin ekranin beyaz g6z kapaklarina projeksiyon
makinesinin 1g1iginin vurmas yeterlidir.

The slightest reflection of the light of the projector on the pale
eyelids of the silver screen is enough to make the universe take flight.

ONAT KUTLAR



iISTANBUL KULTUR VE SANAT VAKFI

ISTANBUL FOUNDATION FOR CULTURE AND ARTS

ONUR KURULU THE HONORARY BOARD
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Disigleri Bakan MURAT KARAYALGCIN
Minister of Foreign Affairs
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Milli Egitim Bakami NEVZAT AYAZ

Minister of Education

Ulagtirma Bakani MEHMET KAYA KOSTEPEN
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Kiiltir Bakani TIMURGIN SAVAS

Minister of Culture

Turizm Bakani SAHIN ULUSOY
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Istanbul Valisi HAYRI KOZAKGIOGLU

Governor of Istanbul

Istanbul Biiyiik Sehir Belediye Baskan
RECEP TAYYIP ERDOGAN
Mayor of Istanbul
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Ord. Prof. Dr. FAHRETTIN KERIM GOKAY
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Prof. Dr. HANS ERICH KASPER
Prof. WILHELM KEMPFF
Dr. RAYMOND KENDALL
ONAT KUTLAR
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ZUBIN MEHTA
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MARIO MORTARI
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NURVER NURES

Dr. SEROITE OKACHA
Prof. CARL ORFF

Prof. GYULA ORTUTAY
ANDRE PARROT

Prof. KLAUS PRINGSHEIM
CEMAL RESIT REY
ARTHUR RUBINSTEIN

A. ADNAN SAYGUN
MUKADDER SEZGIN
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MITSUO TANAKA
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KURUCULAR VE UYELER

UYELER MEMBERS

FOUNDERS AND MEMBERS

LEYLA GENCER, Devlet Sanatgisi State Artist
Baskan
President

MEHMET SUHUBI
Baskan Yardimaisi
Vice President

KURUCULAR

FOUNDERS

FETTAH AYTAC

BURLA MAKINA TICARET
VE YATIRIM AS.

MEHMET R. DEVRES
ECZACIBASI HOLDING AS.
ALl KOCMAN

BERNARD NAHUM
OSMANLI BANKASI AS.
IZZET PENSOY

PERFEKTUP AMBALA| SAN.
VE TIC. AS.

SINAI YATIRIM VE KREDI
BANKASI A.O.

TATKO, OTOMOBIL LASTIK
VE MAKINA TIC. TAS.

AFIF TEKTAS

TURKIYE SINAI KALKINMA
BANKASI AS.

TURKIYE TURING VE
OTOMOBIL KURUMU

AKBANK T.AS.

ORHAN AKER

AKSA, AKRILIK KIMYA SAN. AS.
AKSU, IPLIK DOK. VE BOYA
APRE FAB. TAS.

ALBER BILEN

PINAR ARAN-ARITAS SU ARITMA
SAN. AS.

ARGELIK AS.

AYGAZ AS.

|ZZET BAYSAL

FUAT BEZMEN

HALIL BEZMEN

REFIK BEZMEN

Dr. MUSTAFA BIRGI

BIRLESIK ALMAN ILAC FABR.
BORUSAN, BORU SANAYII A .
BP PETROLLERI AS.

FAHIR CELIKBAS

ERDOGAN DEMIROREN
DEMIROREN $IRKETLER GRUBU
SELMA H. DEVRES

Prof. HAYRI DOMANIC

AHMED SECI EDIN

OSMAN EDIN

EGE HOLDING AS.

ELGINKAN HOLDING AS.
OZER ESEN

Ord. Prof. Dr. FAHRETTIN KERIM
GOKAY

GUMUSSUYU HALI SAN. VE TIC. AS.
VITALI HAKKO

HALK SIGORTA T.AS.

NIHAT HAMAMCIOGLU
HILTON INTERNATIONAL,
ISTANBUL

HURRIYET GAZETECILIK VE
MATBAACILIK AS.

IBM TURK LTD. STI.

ISIKLAR HOLDING AS.

IKTISAT BANKASI T.AS.
ISTANBUL BUYUK SEHIR BELEDIYES
ISTANBUL ROTARY KULUBU
ISTANBUL SANAY| ODASI
ISTANBUL TICARET ODASI

KOG HOLDING AS.

ARA KUYUMCUYAN

LIBAS INSAAT VE YAT. AS.-

A. RIZA CARMIKLI

MILLI PIYANGO IDARESI

KEMAL MUDERRISOGLU

HALIT NARIN

NET TURIZM TIC. VE SAN. AS.
ORGANIK KIMYA SAN. VE TIC. AS.
PAMUKBANK T.AS.

PROFILO HOLDING AS.

RABAK ELEKTROLITIK BAKIR
MAMULLERi AS.

SANDOZ URUNLERI AS.

EMIN SENCER

SEMIH SIPAHIOGLU

SOYTAS HOLDING AS.

MEHMET SUHUBI

FETHI TANALAY

TEKFEN HOLDING AS.
TERCUMAN GAZETECILIK VE
MATBAACILIK A_S.

TURK EKONOMI BANKASI

TURK HAVA YOLLARI A.O.

TURK HENKEL KIMYEVI MADDELER
SAN. AS.

TURK PETROL VE MADENI YAGLAR
TAS.

TURK PIRELLI LASTIKLERI AS.
TURKIYE ETAP OTELLERI -

FIKRET EVLIYAGIL

TURKIYE GARANTI BANKASI A S.
TURKIYE ITHALAT VE I[HRACAT
BANKASI AS.

TURKIYE IS BANKASI AS.

TURKIYE SISE VE CAM
FABRIKALARI AS.

TURKIYE VAKIFLAR BANKASI T.A.O.
ULUSOY TURIZM VE SEYAHAT
KOLL. STI.

UNILEVER-IS TIC. VE SAN.

TURK LTD. STI.

SUAT HAYRI URGUPLU

VEB OFSET ILERI MATBAACILIK AS.
YAPI VE KREDI BANKASI A S.



YONETIM KURULU

ICRA KURULU

DANISMANLAR

BOARD OF ADMINISTRATION

EXECUTIVE BOARD

ADVISORS

Baskan
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SAKIR ECZACIBASI
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President
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Members
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MANAGEMENT
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General Director
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Executive Secretary

FUL DURAN

Uluslararasi Istanbul Miizik Festivali
Y 6netmeni

Director of the International
Istanbul Music Festival

CEVZA AKTUZE

Uluslararasi Istanbul Film Festivali
Ydnetmeni

Director of the International
Istanbul Film Festival

HULYA UGANSU

Uluslararasi Istanbul Tiyatro Festivali
Y 6netmeni

Director of the International

Istanbul Theatre Festival

DIKMEN GURUN UGARER

Uluslararasi Istanbul Caz Festivali
Y énetmeni

Director of the International
Istanbul Jazz Festival

GORGUN TANER

Uluslararasi Istanbul Bienali Y&énetmeni
Director of the International
Istanbul Biennial

FULYA ERDEMCI

Mali ve Idari Isler Y&netmeni
Director, Finance and Administration

ASUMAN BAYRAM

Basin ve Halkla lligkiler Y&netmeni
Director, Press and Public Relations

ESRA NILGUN MIRZE

Sponsorluk Yénetmeni
Director, Sponsorship
OMUR BOZKURT

Sponsorluk Danigmani
Sponsorship Advisor
ATILLA AKSOY
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Graphic Design and Publications

Advisory Commitee
YURDAER ALTINTAS
BULENT ERKMEN
PAUL McMILLEN

Hukuk lsleri Danisma Kurulu

Legal Advisors
ASLI BASGOZ
ESAT BERKSAN

Mali lsler Danigmani
Financial Advisor

SACIT BASMACI

Idari Igler Danigmani

Administrative Affairs Advisor

RIFAT OKTEM



ULUSLARARASI iISTANBUL FiLM FESTiVALI

INTERNATIONAL iISTANBUL FILM FESTIVAL

Sanat ve Teknik Danisma Kurulu

Artistic and Technical Advisory Committee

ATILLA DORSAY
ONAT KUTLAR
VECDI SAYAR

Yénetmen
Director

HULYA UGANSU

Yodnetmen Yardimcisi
Assistant Director

ALl SONMEZ

Yonetmen Sekreteri
Secretary to the Director

NURAY OMAG

Uluslararast lligkiler
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MEHMET BASUTCU
EDNA FAINARU
UMBERTO ROSSI
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Basin ve Halka lligkiler
Press and Public Relations

Ydénetmen
Director

ESRA NILGUN MIRZE
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Assistants

APO AYDIN

METIN BAYRAM

EMRE KOYUNCUOGLU

Protokol Sorumlusu
Protocol Supervisor

ZELIHA KAYA

Yardimci
Assistant

TUGBA MANDACI

Mali ve ldari lsler
Finance and Administration

Yoénetmen
Director

ASUMAN BAYRAM
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Accounting
ZEHRA ALTUG
NURAY KOKULLU
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Archives

AYDAN OZSOY
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Hospitality
SARA BERKER

Yardimci
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Print Coordinators

FUL DURAN
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Elektronik Altyazi Koordinasyonu
Electronic Subtitling Supervisor

SENEM DENIZ
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GOKHAN PAMUKGU
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Assistant Technicians
SERAP PAMUKCGU
SEDA GELEBI

Santral
Operator
TULAY TERZI

Yardimci Hizmetler
Services

HASAN SAYAN
AZMI AKSUN
MEHMET AVCI



TESEKKUR ACKNOWLEDGEMENTS

Istanbul Kiiltiir ve Sanat Vakfi Yénetim Kurulu,

|4, Uluslararasi Istanbul Film Festivali'nin
gergeklestirimesine katkida bulunan tim Bakanlk,
kurum ve kisilere tesekkiir eder.

The Board of the Istanbul Foundation for Culture and
Arts would like to thank the following Ministries,
institutions, companies and individuals for their
generous support in realising the 14th International
Istanbul Film Festival.

Sayin Timurgin Savas Kiiltiir Bakani

Sayin Murat Karayalgin Disigleri Bakani
Bagbakanlk Dig Tanitim Bagmiisavirligi

Disisleri Bakanligi Kiiltiir Isleri Genel Midiirligi

Kiiltir Bakanhg Telif Haklari ve
Sinema Genel Mudirligi

Bagbakanlik Gimriik Mustegarlig
Giimriikler Genel Midurliigu
Gegici Muafiyetler $ube Mudirliigu
Tirk Hava Yollari Genel Midiirligii
TRT Genel Miidiirligu

Istanbul Valiligi

Istanbul Biiyiiksehir Belediye Bagkanligi
Beyoglu Belediye Baskanlig

Kadikoy Belediye Bagkanhg

Accent Entertainment Corporation

(Pamela Choules)

Alfa Film (Omer Kavur, Sadik Deveci)

Ankara Film Festivali (M.T. Ongaren, Sevna Aygiin)
Arca Ltda (Gonzalo Justiniano)

Argos Film (Anatole Daumon, Angélique Himeur)
Asli Baggoz

Ates Benice

Atilla Aksoy

Atilla Dorsay

Barnaba Films

Basilisk Communications Ltd. (James Mckay)
Bagak Sigorta (Ali Aksener)

Betdl Mardin

Beyoglu Giizellegtirme Dernegi

BFI, Cinema Services and Development
(Sylvia Marshall)

BFI Production (Ben Gibson, Kate Mellor)
Bilgin Peremeci

The British Council, Istanbul

(Martin Fryer, Leyla Tongug)

The British Council, London

(John Cantwright, Geraldine Higgins)

Bilent Erkmen

Carlos Alberto de Mattos

Charlie’s (Andrea Domeova)

Ciby Sales (Moira Houlihan)

Cinecitta International

(Vittorio Giacci, Rosanna Santacecca)
Columbia Tristar Films (Mark Braddel)
Cumbhuriyet Gazetesi

Danish Film Institute (Lissy Bellaiche, Liz Carneiro)
Directorate of Film Festivals, India

(Malti Sahai, S. Santhanam)

Dorottya Kiss

Duran Ofset (Oktay Duran)

Electric Pictures (Liz Wrenn, Andy Jeyes)

Elia Kazan

Emirates Havayollari

Era International Ltd. (Barbara Robinson, Edith Chu)
Erler Film AS.

Esat Berksan

Esen Karol

Esin Turizm (Isak Ojalvo)

Farabi Cinema Foundation

(Ali R. Shoja Noori, Mohammed Atebbai)
Fernando Colomo P.C. (Beatriz de la Gandara)
Film Polski (Jolanta Galicka)

Films Transit Inc. (Catherine le Clef)

The Finnish Film Foundation

(Kirsi Tykkylainen, Jaana Puskala)

Fokus Film (Feliks Falk)

Fortissimo Film Sales

(Helen Loveridge, Wouter Barendrecht)

Fransa Baskonsoloslugu

The General Consulate of France (Jean Michel Casa)
Fransa Digigleri Bakanhg

The Ministry of Foreign Affairs of France
(Marie-Christine de Navacelle, Janine Deunf)
Fransiz Kiiltiir Merkezi, Istanbul

French Cultural Center, istanbul

(Frangois Neuville, Emile Mantica)

Galeri Maya (Metin Deniz, Esma Edgii)

Gizem Ajans (Nuray Aydin)

Gékhan Avcioglu

Greek Film Center (Voula Georgakokou)

Giiney Filmcilik (Fatog Giiney)

Haldun Dormen

Haluk Tuncay

Hirriyet Gazetesi

Icelandic Film Corporation (Anna Maria Karlsdottir)
Instituto Portuguese de Arte Cinematografica e
Audiovisual (Salvato Telles de Menezes)
Intercinema Agency, Ltd. (Roissa Fomina)
Isramec Ltd. (Zvi Shapira)

Imtas Sigorta UAP Imtas Hayat

Ismet Kurtulug

Ispanya Baskonsoloslugu

The General Consulate of Spain

(Luiz Moratinos Cuyaube)

Ispanya Kiiltiir Bakanligi

Ministry of Culture, Spain (Carmelo Romero)
Italyan Kiiltiir Merkezi, Istanbul

Italian Cultural Center, Istanbul (Adelia Rispoli)
Jean Charles Tacchella

Jean Jacques Geynet

Kawakita Memorial Film Institute

(Kanako Hayashi, Miyuki Yokoyama)

KMPPC (Keun-Sang Lee)

Krakatau (Mariusz Grzegorzek)

Kusi Films (Marianne Eyde)

Landor Associates

Laon International Film Festival for Young People
(Marie-Thérése Chambon)

Lumiere Pictures (Michoela Eyston, John Heron)
Magidson Films (Mark Magidson)

Magyar Filmunio (Kataline Vajda, Annamaria Basa)
Mainstream (Alexandre Heylen)

Max Films (Francine Allaire)

Men Lie Prod. Co. Inc. (John Gallagher)

Mercure Distribution (Jacques le Glou, Claudia Rae)
Milliyet Gazetesi

Mine Film (Kadri Yurdatap)

Morena Filmes (Sergio Rezende)

MSU Sinema-TV Merkezi (Prof. Sami Sekeroglu)
National Film Development of India (Malti Sahai)
Nautilus Film (Tommaso Dazzi)

Dr. Nejat F. Eczacibagi Vakfi (Ali Gevgilili)
Onat Kutlar

Par Productions (Zafer Par)

Paul McMillen

Penta Film (Turgay Aksoy)

Plato Film Production Co. (Sinan Cetin)
President Films (Jacques Eric Strauss)

Les Productions la Féte (Rock Demers, Jean Dussault)

Progress Film-Verleih GmbH (Hiltrud Schulz)
Promete Film Ltd. (Cengiz Ergun)
Pyramide International (Claudie Cheval, Eric Lagasse)
Rachid Nougmanov

Rank Film Distributors Ltd. (Neil Munro)
Recorded Picture Co. Ltd. (Oliver Groom)
Regina Ziegler Filmproduktion

(Regina Ziegler, Judy Tossole)

Rifat Oktem

Riofilmes (Jose Carlos Avellar)

Ronald Holloway

Sabah Gazetesi

Sacit Basmaci

The Sales Co. (Carole Myer, Joy Wong)

Samson Prod. Pty Ltd. (Sue Milliken, Tom Jeffrey)
SE-SAM

Screen International

Shu Kei's Workshop

Standard Filmcilik (Ugur Terzioglu, Metin Arcan)
The Swedish Film Institute

(Anna Lena Wibom, Annika Estassy)

The Swedish Institute (Lars Hedenstedt)

Swiss Film Center (Clarissa Wojciechowski)

Le Studio Canal + (Christine Yordamian)

T & C Film AG (Marcel Hoehn)

Telefilm Canada (Jean Lefevbr, Martin Delisle)
Telexport (Jitka Prochazkova)

Thessaloniki International Film Festival
(Michel Demopoulos, Thrassyvoulos Giatsios)
Tipograf (Osman Tiilii)

Transfax Film Prod. (Madeleine Ali)

Tropic Film (Pama Patkar)

Tung Bagaran

UGC (Isabelle Fouquet)

UIP, Turkey (Mehmet Ozduygu)

Umut Sanat Uriinleri Tic. Ltd. $ti. (Yusuf Karabol)
Unifrance Film International

(Bruno Berthemy, Antoine Khalife)

USIS (Raymond Tripp, Jr, Arzu Molu)

Vardar Film

Vecdi Sayar

Warner Bros., Turkey (Haluk Kaplanoglu)
Warner Bros., UK (Gary Hodes)

World Sales Christa Saredi

(Christa Saredi, Brigitte Gloor)

Yeni Yapim Film ve Reklamcilik (Handan Ipekgi)
Yeni Yapimlar Ltd.

Yeni Yizyil Gazetesi

Young and Rubicam-Reklamevi (Tevfik Bilgin)
Yurdaer Altintag

Z Film (Yavuz Ozkan)



Istanbul Kiiltiir ve Sanat Vakfi
14. Uluslararasi istanbul Film Festivali’nin
gergeklestirilmesinde biiyiik destek saglayan
Kurumsal Sponsorlari’na
tegekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Corporate Sponsors
for their generous contribution towards
the realisation of the
| 4th International Istanbul Film Festival.
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Istanbul Kiltiir ve Sanat Vakfi
| 4. Uluslararas Istanbul Film Festivali’nin
gergeklestirilmesinde biiyiik destek saglayan
Festival Sponsoru’na
tesekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Festival Sponsor
for its generous contribution towards the realisation of the
14th International Istanbul Film Festival.




Istanbul Kiiltiir ve Sanat Vakfi
| 4. Uluslararasi Istanbul Film Festivali’nin
gerceklestiriimesinde biyiik destek saglayan
Bolim Sponsorlari’na
tesekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to its Section Sponsors

for their generous contribution towards

the realisation of the
14th International Istanbul Film Festival.

EMLAK BANKASI
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Istanbul Kiiltiir ve Sanat Vakfi
1995 yil etkinliklerinin duyurularini
iicretsiz yayinlayarak Istanbul Festivalleri’'ne
destek olan basin kuruluglarina
tesekkiir eder.

The Istanbul Foundation for Culture and Arts
is grateful to the following newspapers
for their generous contribution by providing free
space for the annonuncements of the
Istanbul Festivals in 1995,

Cumhuriyet
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Tesekkiir ediyoruz.
Istanbul Kiiltiir ve Sanat Vakfi,
1994 Destek Programi uyesi
olarak Istanbul Festivalleri'ne
katkida bulunan tum kurum ve

kisilere tesekkur eder.

Special thanks.

The Istanbul Foundation for
Culture and Arts is grateful
to all institutions and
persons for their contribution
by becoming a “supporting
member” of the Istanbul
Festivals in 1994.

ISTANBUL
KULTUR

VE SANAT
VAKFI

AGF Hayat Sigorta A.$.
Akarhlar, Sait
Akbal Ecza Deposu
Albayraklar Ecza Deposu

Altay Matbaa ve Ambalaj Sanayii Koll. KozjEczaibeposu

Kuyumcuyan, Ara

Sirketi " :
Altunok Tanm ve Orman Uriinleri Ltd. Kérfezbank Mer k.ez SU?CS'
sirketi Lamp Aydinlatma Sanayi ve Ticaret A.$.

Lever Temizlik Maddeleri Sanayi A.$.
Likkon Ltd. Sirketi
Logo Yaziim
Lucas Dizel A.S.

Lucas Elektrik Ticaret A.$.
Lucas Servis Ticaret A.S.
Magnesit A.S.

Mansur, Ali
Mansur, Metin N.

Mart: Gemi Kiralama A $.
Mas Matbaacilik A.S.
Meltem Ecza Deposu
Memsan Metal Mamulleri San. ve

Aluntel Melamin Sanayi A.S.
Anadolu Deniz Acentalig:
Aromsa Ltd. Sirketi
Ata Menkul Kiymetler
Avusturya Hava Yollan
Ayer, Siimer - Ozdemir
Balsu Pazarlama
Barlas, Murat
Bayer Tiirk Kimya Sanayi Ltd. $irketi
Bayindir Holding A.$.

BNP. AK. Dresdner Bank A.$.
Boveri, Asea Brown
Cemsan Aydinlatma Ticaret Ltd. Sirketi

Chase Manhattan Bank istanbul $ubesi . Ticaref AS. .
Comag AS. Metesan Muhenqlsllk.ve Taahhiit Ltd.
Sirketi

Coster Aerosol
Cumbhuriyet Gazetesi
Cakicilar Plastik A.$.

Cetinsu, ilkhan

Cimtas A.S.
Dalsan Alg: Sanayi Ticaret A.$.
DAP Pazarlama Aragtirma A §.

Milliyet Gazetesi
Moditeks Tekstil A.S.
Mudo A §.
Nahum, Bemar
Nevzat Ecza Deposu
Nursan Kagit Ambalaj Sanayi ve Ticaret

Dasa Dagitim ] AS. )
Dementas Sanayi ve Ticaret Oerlikon Kaynak Elektrodlan Sanayii
Dimel Ltd. Sirketi o A3 _ o
Doluca Bagcilik Sarapgilik A.S. Oracle Bilgisayar Slf!emlen Ltd. Sirketi
EEC Kontrol ve Otomasyon Sistemleri Ot Gig A§.
Eczacibag1 Bakster Hastane Uriinleri 0Oz Ecza Deposu
Eczacibag: Ilag Sanayi ve Ticaret A.$. Pak, Canap
Pak, Nevhiz

Eczacibag: ila¢ Pazarlama
Eczacibagi Rhone Poulenc ilag
Pazarlama
Eczacibag: Tiiketim Pazarlama
Ekip Ticaret ve Nakliyat Ltd. Sirketi
Ekol Uluslararas: Tagimacihk Ltd.
Sirketi
Elle Adi Kom. $Sirketi
Er Kablo Sanayi ve Ticaret A.$.
Es Ecza Deposu
Farmagal Ecza Deposu
Feget Tibbi Ambalaj Sanayii ve Ltd.

Pamukbank Genel Mudiirligi
Panel Pazar Arastirma ve Danmismanlhik
AS.

Panorama Yemek Uretim ve Servis A.S§.
Park $amdan
Pfizer ilaglan A.$.

Profilo Holding
Reklamcilik Ticaret A.$.

RPM Radar A §.

Sabah Gazetesi
Sandalci, Kosta
Sarbak Metal A.$.

Sirketi c f1C | ARSI
Fida Film SCS Staefa Control Systems Ltd. Sirketi
Fita Teknik Selguk Ecza Deposu

Sempap KagitGilik Sanayii ve Ticaret
AS.
Seranpag Seramik ve Endiistri
Pazarlama A.$.
Set Group Holding A.$.

Galenos Ecza Deposu
Galmak Ltd. Sirketi
Gedik Holding
Genel Denizcilik Nakliyat A.$.
Gimel Hediyelik Ltd. Sirketi

Girigim Pazarlama _SlfanS
Grace i¢ ve Dig Ticaret Ltd. Sirketi Simpar A.§.
Hat Pano, (Halil Torun) Sthhat Ecza Deposu
Hedef Ecza Deposu - Software AG )
Hepsen Kimya Sanayi ve Ticaret Ltd. Sigikler Ingaat Sanayii
Sirketi Take-2

Tav Gumriikleme Ltd. Sirketi
Tayf Basim Yayin Sanayii ve Ticaret
Ltd. Sirketi
Tekin Kagitgilik Ltd. Sirketi
Teknarom Gida Katk: Maddeleri Sanayi
ve Ticaret Ltd. §irketi

Hirriyet Gazetesi
igel Ecza Deposu
ideal Ecza Deposu
ideal Standart Miimes. San. ve Tic. A.S.
ilkem Ecza Deposu
ilsag Ecza Deposu

Istanbul Gorap Sanayi A.$. Tetrap? SSh -
Izmir Umumi Nakliyat Tic. Ltd. Sirketi Transtas Tasima T'“Fﬂ e SanayiA.9:
Information Liaison Officer for Turkey e Tuna Fllm_ . X
NATO Headquarters Tirkiye Is Bankas: Jigli $ubesi
Uygur, Celal

Kemer ingaat A.S.
Kentbank Merkez Subesi
Kocaeli Sanayi Odas1

Uygur, Cevdet
Vatan Plastik A.S.
Verpak Ambalaj Sanayii ve Ticaret Ltd.
Sirketi
Yakindogu Ecza Deposu
Yalova Elyaf
Young and Rubicam Reklamevi
Zeneca Tirkiye Ltd.
Ziler, Suna
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Arzunun Kanunu 112

Ask ve Insan Kalintlari 170
Ates Bocegi 105

Ay Vakti 45

Babam Askerde 207
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Balkan... Balkan... 213
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Bay E 212
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Cehennemde ki Devre 85
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Dans 60

Derisiz 136

Dokun Bana 75
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Dr. Strangelove 126

Duvar 147
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Iz 210
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Bir Kez Yasanir You Only Lived Once 144

Dostlarimi Diglilyorum I Dream of My Friends 200
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Sinir Gizgisi Borderline 199

Yildizli Kubbe Starry Dome 196
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Dolaptaki Adamla Sohbetler Conversations with a Cupboard Man 138
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Lefteris 198
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Diinvavi kiigiilten ¢oziimler

Iletisimin yeni boyutu
INTERNET e
IBM Warp’la baglanin.

Tiirkiye’de INTERNET olanagim biitiin
iglevleriyle saglayan tek bilgisayar

firmasi olan IBM, sizi OS/2 Warp igletim
sistemiyle INTERNET e hemen baghyor;
hicbir kurumun saglayamadig kadar kolayhk,
miikemmel altyapi ve giivence sunuyor.
Ekranda abone formunu doldurun,
sifrenizi hemen 6grenin, INTERNET ’in
diinyasina girin. Ayrintih bilgi i¢in

IBM'i (0212) 280 09 00 no.lu telefondan arayin.
IBM Kkalitesini bir kez daha yagayin.
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- Uluslararasi
Istanbul Festivallersi...

3 yildir Uluslararas:
Istanbul Festivalleri’ni
destekleyen The Marmara
Istanbul, bu yil da
festivallerin resmi oteli
olarak konuklarini
agirlamaktan mutluluk
duyacaktir.
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I STANBUL

Taksim 80090 Istanbul Tel: (0-212) 251 46 96 Faks: (0-212) 244 05 09
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ISTANBUL
KULTUR
VE SANAT
VAKFI

::

P4g5n®

Turkiye'ye "Yasanacak Otomobiller"
sunan RENAULT-MAIS, yasami bir
sanat olarak algiliyor, sanata ve
sanatg¢iya saygl duyuyor.

Ve RENAULT-MAIS, daha guzel

yasanacak bir dunya i¢in sanatla
dost olmayi, degerli sanatgilara
onurlu gabalarinda destek
olmayi vazgegilmez bir gorev
saylyor.

RENAULT



14. ULUSLARARASI ISTANBUL FILM FESTIVALI'NDE SEYREDECEGINIZ FILMLERI,
ISTANBUL'A GETIRME VE GERI GOTURME GOREVINI DHL USTLENMISTIR.

iyi seyirler!

ISTANBUL
KULTUR
VE SANAT
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VE SONRA YINE SURPRIZ!

"SIGORTA KAPSAMI DAR TUTULDUGU iGN HASAR ONGORULEN
KOSULLARIN DISINDA KALMIS..."

"YANLIS HESAP YAPILMIS..."

"EKONOMININ GIDISATI KOSULLARI DEGISTIRMIS..."

"SIGORTALI, YERINE GETIRMES|I GEREKEN SEYLERi EKSIK
YAPMIS..."

OLABILIR, HAYAT SURPRIZLERLE DOLUDUR.

Siurprizlere engel olan,

dogru degerlendirme,

konuya ayrilan zaman
ve teknolojidir.
Halk Sigorta'da
siirpriz yoktur.
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Tr Halk Sigorta

Blyikdere Caddesi 161, 80506 Zincirlikuyu, istanbul Ana Bina Tek 0 212 288 05 70/ 2. Bina Tel: 0 212 274 39 40 CEIKURUVA




Dislerinizden vazgegmeyin...

G
PALEZ HOIHG

"Diiglerinizden vazge¢meyin”

Konyaalt: Falez Mevkii, 07050 Antalya - Tiirkiye Tel: (242) 248 50 00 / 25 Hat Faks: (242) 248 50 25 Tcleks: 56081 falz tr
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Nicin Billurtuz?...

Billirtuz her yemegi ziyafete

donigtirir.
Billfirtuz katkida bulundugu her yemege 6zel bir lezzet
katar. Yiyecek maddelerinin __
iizerinde hemen
eriyerek biinyelerine
karigir. Bu nedenle
erimeyen tuz taneleri gibi
agizda sertlik ve acilik
yapmaz Lezzete lezzet
._katan tadiyla hemen
farkedilir.

Billartuz kristalleri
siiper rafine
saf tuzdur.

Billurtuz son tanesine

Dogada tiim tuzlar kristaller

halinde bulunur. Billdrtuz denizden kadar akar, akar, akar...
elde ettigi tuz kristallerini en ileri

gl‘:l%rlz' isiile 48 Billfirtuz kristaldir, herzaman gozle goriiliir
cafine ejd - = parlaklikta ve beyazliktadir. Her sart altinda
Billirtuz ' akicihigindan higbirsey kaybetmez.

Yagmurda bile son tanesine kadar
akar, akar, akar...

kristalleri
siiper rafine saf tuzdur.

Azicik BillGrtuz tiim
yiyeceklerinize ¢ok 6zel _
bir lezzet katar. e

Yillardir giivenle kullandlgmlz,

bembeyaz, piril piril kristal taneli, akic, saf, rafine
BillGrtuz sizin tuzunuzdur.

AKAR , AKAR, AKAR... -
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Isim hayatimdir. Hayatim da isim.
Federico Fellini

BANKEKSPRES

"Dunya Kalitesinde Finansal Hizmet"

Genel Mudurliik: (0-212) 288 38 38 Sisli Merkez: (0-212) 224 66 66 Bakirkoy: (0-212) 543 66 66 Kadikdy: (0-216) 348 66 66
Bayrampasa: (0-212) 544 42 42 Bursa: (0-224) 220 38 38 Ankara: (0-312) 418 79 79 Karadeniz Eregli: (0-372) 323 08 88
Suadiye: (0-216) 369 99 99 Bahgekap:: (0-212) 511 12 13 Etiler: (0-212) 257 35 35



herkes
onu okuyor'

Solbah’n, foplum
COK yakindan | gﬂendwem,
OOlifik, SOsyal, ekonomik ve
diusiararasl konularg;,
AaiMa Israr ve yam&z
bwvakla&ma \BAHESR S
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herkes Dilyor ve oNu OKUyOor
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"TUrkiye'nin en iyi gazetesi"
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: olcumuza, ugus sirasinda ihtiyag
Airshow Ucus Panosu’nda tim ugusun P i ustinildi duyacag: i igeren
seyrini takip etmeniz saglamyor. j i i ] bir tuvalet ¢antasi iyor.

oy

First. Business $€ Bsc 0oy Class $aki her
Economy Class'ta bile, daha rahat koltuga 6 sinemafilmi ve o7¢! ofarak
edebilmeniz icin her koltuga 6zel ayak hazirlanums 4 Kan nge programrsunan
dayama yerleri yaratldi. Kisi co’stsu mler monte edildi:

Kiguk ayrintlardir Emirates ile yolculugu cok 6zel, cok giizel yapan... Emirates ugak filosu diinyanin
en modern filolarindan biridir. Ve Emirates yemekleri, saraplari bir¢ok uluslararasi 6dil kazanmstir.
Emirates ayrica biitiin First, Business ve Economy Class koltuklarinda kisisel video sistemini kuran ilk
havayoludur. Biitiin bunlarin 6tesinde, yolculugunuz sirasinda sizi mimkun oldugunca rahat ettirmek
icin ne kadar dikkat ve Ozen gosterdigimizi, sundugumuz kugik ama Onemli ayrintlardan
anlayacaksimz. Tum ozellikleriyle Emirates, Executive Travel okuyuculan tarafindan
“1994 Yilinin Havayolu” secilmis ve 9 yil icinde 60'tan fazla 6dil kazanmustir.
Emirates ile u¢gmanin size sagladig: kisisel ayricaliklari
bir kez yasadiktan sonra hep bizimle u¢gmak isteyeceksiniz. . (

Her yolculugunuzda...

Pek ¢ok kisi boyle yapiyor. w :
L J

GOKLERIN EN MUKEMMELI EmlrateS

Halaskirgazi Cad. 69-71, 80230 Harbiye - istanbul, Tel: (0-212) 232 32 16 (3 hat) Fax: (0-212) 240 20 85

®EKOL®



ONURSANAR

MERKEZ FABRIKA SUBE SUBE

Kemeralh Caddesi Beyozit Sokak Selin Han Mahmut Sevketpaso Mah. Ceylan Sk. No: 7 Abide-t Hirriyet Cad. No: 152 Kusdili Coddesi no: 42-A

No: 16 KARAKOY - ISTANBUL OKMEYDANI - KASIMPASA - ISTANBUL SIS - ISTANBUL KADIKQY - ISTANBUL

Tel : (0-212) 252 51 45 - 24973 22 Tel : (0-212) 25036 65 - 22083 14 Tel : (0-212) 247 99 51 - 247 30 47 Tel : (0-216) 418 54 38 - 346 24 27

Fax: (0-212) 244 54 95 Fax: (0-212) 25036 65 Fax:{0-212) 247 30 47 Fax: (0-216) 418 54 38



GOKYUZ UNDEKI
YILDIZLARLA YARISIYORUZ.

Tasidigimiz bes yildizla tabii ki qururluyuz.
Ama biz, yillardir gokyuzindeki yildizlarla yarisiyoruz.
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([ CINIEIE Yodun bir gliniin ardindan doyumsuz saatlerin yasandigir farkla
bir mekan... Her giin %50 indirimli Happy Hour ©&zel indirim saatleri ve
bliylik ustalardan miiziklerle, unutulmaz geceler...

DAREU] Gecici dedil, kalici zevkleri tercih edenlerin udrak yeri
senelerden beri Divan Pub oldu. Enfes spesiyaller ve farkli bir
ambians... Gustonuzu tamamlayacak sik bir ortam.

DAL EINEERN Dinyaca Gnld mutfaklarin en O6nemli lezzet duraklarindan

biri: Divan Lokantasi. Gourmet'ler ve farkli mutfak kiiltiirlerini yerinde
tadmanin zevkini bilenler bu ayricali1gr Divan Lokantasi'nda yagadilar ve

DiVAN

o ISTANBUL |

Cumhuriyet Cad. No: 2 madag 80200 iST. Tel: (0.212) 231 41 00 (12 Hat) Faks: (0.212) 248 85 27

CREACTIVE



Tam beklediginiz gibi.
Geng, kulturla, farkl.
Bakis acisi genis.

GOorsel yapisi aydinlik,
batil... Iste, Yeni Yiizyil.
Sizin yeni
gazeteniz.
Her gin® .
keyitle okuyacaksmlz

(*) Pazar giinleri, Cafe Pazar ekiyle birlikte.
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a bu yi1l tam 100

yasinin olgunlugt

yasinin bahari

'Hep baharinda!




For further information contact:
Helen Elliott Cooper

Landor Associates

Klamath House

18 Clerkenwell Green

London EC1R ODP
Telephone: +44 171 253 4226

BRITISH AlRwavs

Whether through small change
or revolution, through the design
of corporate identities,
environments, print or packaging,
we help clients develop and
express their business strategies.

Our multi-cultural multi-lingual
people are at home anywhere

in the world, working to improve
clients’ competitive advantage,
whether in local or international
markets. We work with our clients
around the world, around the clock
to help make their business thrive.

LandorAssociates




Cumbhuriyet




HONORES D’AVOIR:ETE SELECTIONNES PAR

LE CENTRE POM IDO ARIS
D MONDE ENTIER
DE 12 SALLES

CINECITTA : LES FIL *4,,.. EL
FILMOTH : . T 2

4

% 50124 FIRENZE - 3 9“ 55 12336101 - 39 55 2336004
l\\; NT BLAISE «“75020PARIS”-"TEL. FAX 33 1 40310265
ONR -~ 232365 - 34 _6 3950501
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Kazanci Yokusu 64/4

Cihangir 80060 Istanbul

Tel: (0212) 244 40 25, 244 58 28
Faks: (0212) 249 84 78
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Genel Daginm: “Iekin yayinevi

Arastirmalar

Dizisi |

Arastirmalar Dizisi

Toplumsal Belgeler Dizisi

(Cagdas Diistincenin Isiginda
ATATURK
Yerli ve yabanci 15 bilim adamy,

¢agdas diisiincenin 151g1nda
Atatiirk'ii degerlendiriyor.

IZLENIMLER, UMUTLAR

Dr.Nejat F. Eczacibasi'nin yagami
boyunca edindigi izlenimleri ve
gelecege doniik umutlari ile
beklentileri...

Ozellikle geng kusaklar igin.

Modern Tiirk tiyatrosunun
onciisii ve kurucusu

Mubhsin Ertugrul'un

tiyatro listiine diisiinceleri...
Bir basucu kitabi niteliginde.

BENDEN SONRA
TUFAN OLMASIN!

Modern Tiirk tiyatrosunun
onciisi ve kurucusu Muhsin
Ertugrul'un anilari... Bir
donemin panoramasi.

BIR KENT, BIR INSAN

Izmir'in son yiizyilinin yakin
tanig) S.Ferit Eczacibasi'nin
anilarin Yasar Aksoy'un

kaleminden okuyacaksiniz.

KUSAKTAN KUSAGA

Dr.Nejat F.Eczacibas,
cocuklugundan... 1980'lere
kadar yasadiklarini,
gordiiklerini, diisiindiiklerini
anlatyor.




INTERNATIONAL

For intelligence on film,
television and video . . .
. . . read the international
news weekly

Subscription application (50 issues)

Invoice address (if different from above)

Signature

1 Invoice me/my company

1 | enclose my cheque payable to Emap Business Communications for £/$
J Please charge my credit card for £/$

O Visa 0 Amex Q Diners Q Access/Mastercard

My account no. is DDDDDDDDDDDDDDDD Expiry date

ANNUAL RATES e Europe £90/$150 ¢ USA $195 ¢ Rest of World £115/$195

To ensure you’re informed on the film business and its audiences
copy the coupon above, complete it and send to Steve Rangecroft,
Emap Media Ltd, 33-39 Bowling Green Lane, London, EC1R ODA.
Tel (circulation and advertising): (44) 71 837 1212
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EMLAK BANKASI

T. EMLAK BANKASI A.$.’nin
degerli katkilariyla
gergeklestirilmistir.

We should like to thank
T. EMLAK BANKASI A S.
for their contributions.



ISRAIL ISRAEL

MICHAL BAT-ADAM

HAYALI BiR OTOBIYOGRAFi

Tel Aviv Universitesi, Miizik
Akademisi ve Beith Zevi

AUTOBIOGRAPHIA DIMYONIT

Tiyatro Okulu’nu bitirdi.
Sanatginin oyunculuk gegmisi,

AN IMAGINED AUTOBIOGRAPHY

Yonetmen Director: Michal Bat-Adam
Senaryo Screenplay: Michal Bat-Adam
Goriinti Yon. Cinematography: Yoav
Kosh Kurgu Editing: Boaz Leon Muzik
Music: Amos Hadani Oyuncular Cast:
Michal Bat-Adam, Michal Suarez, Shira
Limmung, Liat Goren Yaptmci Producer:
Marek Rozenbaum Yapim Production Co.:
Transfax Film Production, 7 Abaronson St.,
Tel-Aviv 68012, ISRAEL; Phone: 972 3 66
27 45; Fax: 972 3 66 27 44 Diinya
Haklari Export Agent: Transfax Film
Production, 7 Abaronson St., Tel-Aviv 68012,
ISRAEL; Phone: 972 3 66 27 45; Fax: 972 3
66 27 44

1994 / 35 mm. / Renkli Color / 93’

B Aya, otuz yaslarinda, evli,
kiigik bir gocuk annesi bir film
yapimaisidir. Aya’nin yasami,
varolug savagiminin 6ykistidr.
CGocuklugundan beri, basaril bir
insan olmasini isteyen babasinin
kendisiyle gurur duymasini
saglayacak birgeyler yapmak igin
Gabalamaktadir. Aya'nin gekmekte
oldugu yeni filmi, gergek ve hayal?
gergek arasinda gidip gelen dusler
ve fantezilerden kesitlerdir.
Filminde bizlere, akil hastasi olan
annesini, suskun babasini,
gocuklugunu gegirdigi evin
karabasandan farksiz atmosferini
ve babasinin, annesine kars
uyguladigi siddetin uyandirdigi
dehseti anlatir. Genglik
gunlerinden, ilk erkek
arkadagindan, ilk kez
sevismesinden, yanhs
anlagiimalardan, husranlardan ve
erkek arkadaginin ihanetinden
bahseder. Ardindan, bir keman
virtiiozi olarak basari kazanma
Gabalarina deginir... Filmin gekimi
sirasinda Aya, 6nemli ve degerli
hirslar pesinden kogmanin bir
anlam tagmadigini fark eder. Asil
onemli olanin, her ani yagamak ve
yasanan her anda mutluluk ve
keyif duymak oldugunu anlar...

Kronolojik bir kurgu izlemeyen
HAYALT BIR OTOBIYOGRAFI,
daha gok Aya'nin gektigi filmde
yer alan, gocukluk, genglik ve
olgunluk gaglarina ait kesitlerden
olusan bir mozaik. Filmin sonuna
dogru yoénetmen-yazar-oyuncu
Bat-Adam, Aya’'nin agzindan soyle

Israil tiyatrolarindaki birgok
roliin yanisira, Moshe

® Mizrahi'nin “| Love You Rosa /
Seni Seviyorum Rosa” ve
“Madame Rosa” filmlerini ve
Danielle Jaegi'nin “La fille de
Prague avec un sac sur le dos /
Sirt Gantali Paragh Kiz"1 da
igerir. llk filmini 1979'da yazd
ve yonetti.

She graduated from the
University of Tel Aviv, the
Academy of Music and the Beith
Zevi Drama School. Her credits
as an actress include a lot of roles
in repertory theaters in Israel.
She also acted in Moshe
Mizrahi's “I Love You Rosa” and
“Madame Rosa” and in Danielle
Jaegi’s “La Fille de Prague avec
un sac sur le dos”, amongst
others. She wrote and directed
her first film in 1979.

sesleniyor: “Olaylar goziimde
onemlerini yitirdiklerinde, geriye
kalan kopuk pargaciklardi.. Bu
pargaciklarin yagamirmin tortusu
oldugunu ve benim igin ne kadar
degerli olduklarin kavradim... Bir
kug civiltisi, tim buluglara bedel;
glinesin 15181, bir kralhga yegdir...
Insan biiytidiigiinde bile baz
sorularin cevapsiz kaldigini
anladim... Herseyin bir adimlik
sireiginde varoldugunu anladim...
Tanr, kiiglik seylerin 6ziinde
gizlidir.”

B Aya is a film-maker in her
thirties, married and mother to a
small child. Aya's life is the story of
a struggle to exist. Since early
childhood, she is driven by her
father’s ambition to see her become
successful and she wants to achieve
something worthwhile so her father
could be proud of her. She is now
shooting a film, fragments of
dreams and fantasy which alternate
with real or imagined reality. In
the film, she tells us about her
mentally ill mother, her taciturn
father, the nightmarish atmosphere
of her childhood’s home and the
dread of her father’s violence
against her mother. She also
recounts her adolescence, her first
boyfriend, the first time she makes
love, the misunderstandings, the
frustrations and the betrayal of the
boyfriend. She goes on describing
her struggle to achieve success as a
violin virtuoso... Aya realizes
during the filmmaking that it is

vain to go after important and

worthwhile ambitions. She
understands that what is really
important is our ability to be alive
every moment and to find in every
fragment of our life joy and
pleasure...

AN IMAGINED
AUTOBIOGRAPHY does not
follow a chronological order. It is
rather a mosaic constituted of
fragments from childhood,
adolescence and maturity, that are
parts of the film Aya is shooting.
Director-writer-actress Bat-Adam
comments towards the end of the
film through Aya’s words: “When I
lost the importance of things I was
left with fragments... I understood
that the fragments were the debris
of my life, and that they were dear
to me... The chirp of a bird is
worth all inventions... A ray of
sunshine is better than a
kingdom... I understood that there
are no answers even when you grow
up... that everything exists in the
moment between lifting the sole of
your foot and the next step... God
exists in the little chings.”

Filmleri
Filmography
1979

1980
1989

Moments Anlar

TheThin LinelInce Gizgi

A Thousand and One Wives
Binbir Karilar

T he Deserter’s Wife

Firarinin Karisi

An Imagined Autobiography
Hayali Bir Otobiyografi

1992

1994
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TURKIYE TURKEY MAHINUR ERGUN

AY VAKTI 1956 yilinda Bursa'da dogdu.
Orta 6grenimini Uskidar

MOON TIME Amerikan Kiz Koleji'nde

Yonetmen Director: Mahinur Ergun
Senaryo Screenplay: Mahinur Ergun
Goriinti Yon. Cinematography: Ugur
lgbak Kurgu Editing: Nevzat Digiagik
Miizik Music: Can Hakgiider Oyuncular
Cast: Migfik Kenter, Zubal Olcay, Fiisun
Demirel, Mebmet Kartal, Serra Yilmaz, Tuncer
Necmioflu, Nurettin Sen Yapimci Producer:
Kadri Yurdatap Yapim Production Co.:
Mine Film, Ayban Isik Sok. No:28 Kat:4,
Beyoglu, Istanbul, TURKEY, Phone: 90 212
2430200, Fax: 90 212245 67 74 Dinya
Haklari Export Agent: Kadri Yurdatap,
Ayban Itk Sok. No:28 Kat:4, Beyoglu,
Istanbul, TURKEY, Phone: 90 212 243 02
00, Fax: 90 212 245 67 74

1993 / 35 mm. Renkli Color / 85’

tamamladiktan sonra, 1978'de

Ankara Basin Yayin Yiksek
Okulu’nun Sinema-TV

B Agih, sehirdeki hayhuylu
ginlerinden sonra giineye, baba
evine dénmeye karar verir.
Ellibes yagindaki adamin artik tek
istedigi, firtnal bir on yil
paylastgi geng metresi Yildiz ve
onun kiigiik kizi Ay'la birlikte,
sakin bir yasam siirmektir. Bagtan
gikarici biyik kentten uzakta, hat
sanatinda ustalasacag sakin bir
yasam. Muazzam arazinin
melankolik giizelligi Yildiz'i gok
etkilemistir, ama eski hayatina
giden genis yola da kendini
derinden bagl hissetmektedir.
Maide, kocasinin yeni ailesiyle
birlikte kasabaya yerlesme
kararini, biyuk bir ofkeyle
karsilar ve onu yeniden elde
etmek igin derhal geleneksel
onlemlere basvurur. Portakal
agaglari arasindaki biyiileyici
anilarindan etkilenen Agah, artik
hayatinda yeni bir anlam bulmaya
baglar ve metresinin yorucu
guzelliginden yavas yavag
vazgeger. Eski karisi Maide ise,
hem gocuga, hem de erkege
gosterdigi annece ilgiyle
hayatlarina girmektedir. Yildiz,
yillar boyunca onun igin emin bir
liman olusturmugs Agah'tan kagar.
Maide istedigi herseyi yeniden
elde ettigi hayaline kapilmigken,
Agah, butin bilgiyi yalnizca
kendisine ve en sevdigi
ogrencisine saklayan muzip bir
alim gibi, kiiguk kiza “Ay Vakti”
oykiileri anlatmay stirdirdr-...

B Agih, in the wake of his
hilarious years in the city, decides
to go back south, to his homeland.
At the age of fifty-five, all he asks
for is a quiet life with his young
mistress Y1ldiz with whom he has
shared a stormy ten years and her
little daughter Ay (Moon); a quiet
life to perfect his work as an old
Turkish calligrapher, away from
the seductive big city. Yildiz is
greatly touched by the melancholic
beauty of the enormous land, but
she feels deeply attached to the
wide road which leads to her
former life. On the other hand,
Maide, Agih’s wife is very upset
with the news of her husband
arriving in town to settle down
with his new family, and
immediately reverts to traditional
measures to get him back. Agah,
impressed by his enchanting
childhood memories among the
orange trees, now finds a new
meaning in life, and gradually
gives up the exhausting beauty of
his mistress. The local wife, Maide,
is making her way into their life
with a motherly care for the child
and the man. Yildiz runs away
from Agah who has been a safe
shore for her for many years. While
Maide fancies that she has regained
everything she deserves, Agih
keeps telling his “moon time”
stories to the little girl, like a
teasing erudite who keeps all the
knowledge to himself and for his
favoured student...

Bslimi'nden mezun oldu.
Reklam ve taniim filmleri
yapti. 1988'de ilk uzun metraj
konulu filmini y&netti. 1990
Ankara Film Festivali'nde
“Medcezir Manzaralar” ile En
lyi Yénetmen &diiliinii aldi.
Filmlerinin senaryolarini
kendisi yazmigtir.

Born in Bursa, in 1956. After
finishing Uskiidar American
Academy for Girls, she

| graduated from the Cinema &
| TV Department of the Ankara

Academy of Journalism and
Broadcasting in 1978. She
directed her first feature film in
1988. She received the Best
Director award in the Ankara
Film Festival in 1990 with
“Tidal Views". She wrote the
screenplays of all her films.

Filmleri
Filmography

1988 Gece Danst Tutsaklar:
Prisoners of a Night Dance

1990 Medcezir Manzaralar:
Tidal Views

1993 Ay Vakti Moon Time
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ABD-FRANSA USA-FRANCE

HAL HARTLEY

AMATOR

AMATEUR

Yonetmen Director: Hal Hartley
Senaryo Screenplay: Hal Hartley
Goriinti Yon. Cinematography: Michael
Spiller Kurgu Editing: Steven Hamilton
Miizik Music: Jeff Taylor & Ned Rifle
Oyuncular Cast: Isabelle Huppert, Martin
Donovan, Elina Lowensobn, Damian Y oung,
Chuck Montgomery, David Simonds Y apimci
Producer: Hal Hartley & Ted Hope Yapim
Production Co.: True Fiction Pictures, 12
West 24th Street, New York NY 10001, USA;
Phone: 212 684 42 84; Fax: 212 686 61 09;
UGC, la Sept Cinéma, FRANCE; American
Playhouse, Zenith Productions Diinya
Haklari Export Agent: UGC DA
International, 24 avenue Charles de Gaulle,
92200 Neuilly-sur-Seine, FRANCE; Phone: 46
40 44 30; Fax: 46 24 37 28

1994 / 35 mm. / Renkli Color / 105’

8 Tanr’'nin ona heniiz
belirlenmemis bir gérev verdigine
inanan eski rahibe Isabelle,
pornografik bir dergi igin kisa
oykdiler yazarak hayatini
kazanmaktadir. Bir giin, New
York sokaklarinda dolanan, kafasi
karigk ama sezgi sahibi, hafiza
kaybina ugramig Thomas ile
kargilagir. Birlikte Thomas'in
gegmisini aramaya giristiklerinde,
Isabelle bu gegmisin, garesiz geng
porno aktrisi Sofia ile bir sekilde
ilintili oldugundan kuskulanir. Cok
gegmeden, Thomas'i ne olursa
olsun 6ldirmek isteyen kana
susamig orgitlu katiller, Isabelle,
Thomas ve Sofia’nin ardina duser.
Kendi nahos suglu gegmisini
haurlayamayan Thomas, Sofia’yi
ve elbette, artkk umutsuzca asik
oldugu Isabelle'i kurtarmaya
kendini adar-...

New York'ta tslenmisg geng kiilt
yonetmen Hal Hartley, modern
Amerikan yasamini kendine 6zgu
uslabuyla ele almay: siirdiiriiyor.
Karakteristik Hartley mizah ile
sivri, piril piril diyaloglarla sisli,
ters yiiz edilmig bu “aksiyon-
gerilim” filminde, bakire oldugu
halde kendini nemfoman sanan
egzantrik kadin kahramani,
Hartley’'nin daha &nceki
yapitlarindan gok etkilenerek ona
yazan ve filmlerinden birinde
oynamak istedigini soyleyen bir
hayrani, Isabelle Huppert
oynuyor. “Ne olgiide olursa
olsun, basarinin somut
sorumluluklar dogurdugunu
biliyorum. Ama benim asil dehset

verici - ve ilging ve ciddi -
buldugum sey, gelisimi ve degisimi
engelleyen seyin schret olusu;
insani sonunda kendi yaptiklari
degil, baskalari tarafindan nasil
algilandigi tamimhiyor. $6hretin
siirdirilmesi ve buna gosterilen
tepki, bu sorumlulugun bir yonii.
Ama engeller beni korkutmuyor.
Ben onlari, yaratici etkinlikler igin
yola gikig noktalari olarak
kullanma egilimindeyim.
AMATOR, daha baska seyler
hakkinda da olabilir ama aslinda
San $6hret iizerine bir film.” - Hal
Hartley

B Isabelle, an ex-nun who believes
that God has an as yet unspecified
mission set aside for her, keeps
herself fed by writing short stories
for a pornographic magazine. One
day, she meets Thomas, a confused
but insightful amnesiac wandering
the streets of New York City.
When they set out to discover
Thomas's past, Isabelle suspects
that it’s somehow linked with a
desperate young porn actress, Sofia.
Before long, Isabelle, Thomas and
Sofia are being pursued by blood
thirsty corporate assassins, who
desperatly want to kill Thomas.
Unable to remember his own
unsavoury criminal past, Thomas
commits himself to saving Sofia
and, of course, Isabelle, with whom
he is now hopelessly in love...

New York-based young cult
director Hal Hartley's latest quirky
take on modern American life is an
“action-thriller” turned upside-

down, garnished with the
characteristic Hartley humour and
spiky, sparkling dialogue. The
eccentric heroine, who is convinced
to be a nymphomaniac although
she’s a virgin, is played by Isabelle
Huppert, a fan who is so moved by
Hartley’s earlier works as to write
and tell him of her desire to appear
in one of his films. "I've learned
that any measure of success
generates concrete responsibilities.
But what I find really terrifying -
and interesting and serious - is that
it's notoriety that throws up
obstacles to growth and change:
one winds up being defined not by
what one does, but by how one is
perceived. The maintenance of, and
response to, notoriety is an aspect
of this responsibility. But obstacles
don’t scare me. I tend to use them
as points of departure for creative
activity. Apart from anything else
it might be, AMATEUR is a movie
about Reputation.” - Hal Hartley

1960'ta New York'ta, Long
Island’ta dogdu. 1980-84
arasinda Purchase’taki New
York Eyalet Universitesi
Sinema Okulu’'na devam etti.
Bazi filmlerde yapim tasarimcisi
asistani olarak galigti. Birkag
kisa filmden sonra, geng
Amerikan yénetmenlerinin en
yaraticilarindan biri oldugunu
kamitladi. Ovgiyle kargilanan ilk
konulu filmi “The Unbelievable
Truth / Inanilmaz Gergek”in
ardindan, “Trust / Giiven” ile
kisiligini ortaya koydu.
Hartley'in hiineri; keskin,
saygisiz diyaloglar yazmaktan,
karakterlerini toplumu
hicvetme potansiyali tagiyan
durumlara koymaktan, ve
oykiilerini, gevresindeki
diinyaya siipheci bakiginin altini
gizen agllar, gorsel segenekler
ve renk kontrastlariyla filme
aktarmaktan gelmektedir.

Born on Long Island, New York,
in 1960. From 1980 to 1984 he
attended the film school at the
State University of New York at
Purchase. He first worked as
assistant production designer in
films. After a few short films, he
turned out to be one of the most
creative among the new
American directors. Following
his first acclaimed feature, “The
Unbelievable Truth”, he
revealed his individuality with
“Trust”. His gifts lie in writing
sharp, irreverant dialogue,
placing his characters in
situations with potential for
satirising society, and filming
his stories with angles, visual
choices, and colour contrasts
that underscore his sceptical
view of the world around him.

Filmleri
Filmography

1985 Kid Velet (short kisa film)
1986 Cartographer's Girlfriend
Haritacinin Kiz Arkadag
(short kisa film)
1987 Dogs Kopekler
(short kisa film)
1988 The Unbelievable Truth
Inaniimaz Gergek
1990 Trust Glven
1991 Swurviving Desire
Arzuya Dayanmak (TV)
Ambition Hirs
(short kisa film)
Theory of Achievement
Basari Teorisi
(short kisa film)
1992 Simple Men
Siradan Erkekler
1993 Flirt Flort (short kisa film)
1994 Amateur Amator
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GUNEY KORE SOUTH KOREA

CHUNG JIYOUNG

HOLLYWOOD KIiD’IN YASAMI VE OLUMU

HOLLYWOOD KID EU SAENGAE

LIFE AND DEATH OF THE HOLLYWOOD KID

Yoénetmen Director: Chung Jiyoung
Senaryo Screenplay: Chung Jiyoung, based
on the novel by Abn Junghyo Goriinti Yon.
Cinematography: Shin Ok-Hyun Kurgu
Editing: Park Sun-Dok Miizik Music: Shin
Byung-Ha Oyuncular Cast: Choe Min-Su,
Toko Yong-Jae, Shin Hye-Su, Yun Su-Jin
Yapima Producer: Abn Dongky« Yapim
Production Co.: Abn's World Production,
158-1, Art House 2nd Fl., Wonsu-Dong,
Chongro-Gu, Seoul, KOREA; Phone: 82 2 762
51 31; Fax: 822 762 51 30 Dunya
Haklar1 Export Agent: Abn's World
Production, 158-1, Art House 2nd Fl., Wonsu-
Dong, Chongro-Gu, Seoul, KOREA; Phone: 82
276251 31; Fax: 822 762 51 30

1994 / 35 mm. / Renkli Color / 114’

B Myonggil ve Pyongsok birlikte
egitim gormektedirler. lkisi de
sinemay! sever, ama Pyongsok’un
sevgisi neredeyse saglksiz
boyutlara varmigtir. Myonggil
Hyonsuk’la arkadaglik etmektedir
ama kiz, sonsuz sinema bilgisi
nedeniyle Pyongsok'u daha gekici
bulur. Iki arkadas kizin yiiziinden
bozusursa da, gok gegmeden
barigip profesyonel sinemaci
olacaklari bir gelecegin hayallerini
kurarlar. Askerden dondiikten
sonra Myonggil yapim asistani
olarak is bulur; artk Hyonsuk'la
birlikte yasayan Pyongsok ise,
Myonggil'e bagh olan 151k ekibine
girer. Ama Pyongsok, Kore
sinema sanayiinin diigiik
standartlari kargisinda hayal
kirikhgina ugrayip sinemacihg
birakir. Bir giin evinde yangin
gikar, o da oglu yerine film
koleksiyonunun bir kismini
kurtarmay tercih eder.
Hastanedeyken, artik bir
yonetmen olan Myonggil onun
ziyaretine gelir. Pyongsok
Myonggil'e, hayati boyunca
izerinde galstig) bir senaryoyu
verir. Myonggil bunu yilin en
basarili filmlerinden birine
donustirecektir, ama...

HOLLYWOOD KID'IN YASAMI
VE OLUMU, izleyicilere hem
eglence, hem felsefe; hosga vakit
gegirme imkani ve uzerinde
disiiniilecek bir seyler saglamasiyla,
bu yil Uzak Dogu’dan gkan en iyi
filmlerden biri. “Filmim, “Cennet
Sinemasi”nin bir Kore versiyonu

degil... Ben kendimi romantikten
cok gergekgi olarak kabul
ediyorum. Bu filmi, sinemanin
alun bir gag yasadigi 1950’li ve
60’ yillarin sinema kdltirind
hatrlamak igin yapmadim...
Hollywood filmlerinin bu yillarda
yoksul diismiis Korelilere diis ve
fanteziler sunduguna hig siiphe
yok. Seker gibi bir tatlari vardi o
filmlerin. Ancak seker de, sonunda
bizi miiptela haline getiren zehirler
igerir... Ben filmimde kendimi,
kiilturel kimlik arayigim konusunda
sorguluyorum. Bu, bagka
ulkelerdeki insanlarin, tim
diinyada Amerikan ideolojisini
kiresellestiren Hollywood
filmlerinin istilasi esnasinda
kiiltirel kimliklerini zedelememek
icin kendilerine sormak zorunda
kaldiklari sorunun ayni olabilir.” -
Chung Jiyoung.

B Myonggil and Pyongsok study
together. They share a love of
cinema, which is almost unhealthy
in the case of Pyongsok. Myonggil
befriends Hyonsuk, but she is more
attracted to Pyongsok for his
infinite knowledge of movies.
Although the two friends break up
because of her, they soon make up
and dream abour a future as
professionals in cinema. On
returning from their military
service, Myonggil lands a job as a
production assistant and Pyongsok,
who is now living with Hyonsuk,
gets work on the lighting crew
under Myonggil. But Pyongsok
gives up his film career,

disappointed by the low standards
of the Korean movie industry. One
day, his house goes on fire and he
chooses to save part of his film
collection rather than his son.
While in hospital, he is visited by
Myonggil, now a director. Pyongsok
gives Myonggil a script on which
he has been working his whole life
long. Myonggil will turn it into
one of the most successful movies
of the year, but...

LIFE AND DEATH OF THE
HOLLYWOOD KID is one of the
best films coming from the Far-
East this year, because it offers the
audience both fun and philosophy,
entertainment and food for
thought. “My film is not the
Korean version of “Cinema
Paradiso”... I claim myself to be
more of a realist than a romanticist.
I didn't make this film to
remember the cinema culture of
the 50s and the 60s, when it
enjoyed a golden age... Unmistakably
Hollywood movies offered dreams
and fantasies to impoverished
Koreans in these years. They tasted
like candy. However, the sugary
candy has poisons which eventually
addict us... In my film, [ ask myself
about my search for my own
cultural identity. This may be the
same question people in other
countries have to ask about keeping
their cultural identity intact amidst
an onslaught of Hollywood movies
which globalize American ideology
throughout the world.” - Chung

Jiyoung

4

1946'da Chongju, Kore'de
dogdu. Kore Universitesi'nde
Fransiz edebiyati okudu.
Mezun olduktan sonra,
yonetmen yardimcisi olarak
Kim Suyong, Im Kwon-Taek ve

=== bagka yonetmenlerle calisti. Ik

filmi “Sis Kadinlar Gibi
Fisildar™, 1982 yilinda yonetti.
Ayni zamanda MBC-TV'de
yapimci olarak galigmaktadir.
1990'da *Kuzey Ordusu”nda
partizan savag ele aligiyla 6vgii
kazandi ve dikkati gekti. Bunun
ardindan “Lekelenmig Ad™
yapti (1991). 1992'de,
Korelilere 6zgi bir bakig
agistyla bir Vietnam Savagi
portresi gizdigi filmi “White
Badge / Beyaz Nigan”, Tokyo
Film Festivali'nde Biiyiik
Odiil'i, kendisi de En lyi
Yoénetmen Oduli’ni ald.
Filmlerinde toplumsal
konularin bilincinde olmasi ve
insan dogasini incelemesiyle
taninmigtir.

Born in 1946 in Chongju,
Korea. He majored in French
literature at Korea University.
After graduation, he worked
with Kim Suyong, Im Kwon-
Taek, and others as an assistant
director. He directed his first
film, “Mist Whispers Like
Women", in 1982. He is also
active as a producer for MBC-
TV. He earned high acclaim and
attention in 1990 with his
treatment of partisan fighting in
“The Southern Army”. He
followed it with “The Shattered
Name” (1991). In 1992, his film
“White Badge"”, a portrayal of
Vietnam War from a unique
Korean viewpoint, was awarded
the Grand Prix and the Best
Director Award in the Tokyo
Film Festival. He is famous for
his awareness of social issues as
well as for the scrutiny of human
nature in his films.
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MAKAROV

Yonetmen Director: Viadimir Khotinenko
Senaryo Screenplay: Valery Zalotukba
Goruntii Yon. Cinematography: Jevgenij
Grabnev Kurgu Editing: Svetlana Tarik
Miizik Music: Alexander Pantykin
Oyuncular Cast: Sergey Makoveckij, Elena
Maiorova, Irina Metlitskaya, Viadimir lljin,
Sergey Parsin Yapimair Producer: Viadimir
Khotinenko Yapim Production Co.:
Exrazia “Roi” Film Co., Sverdlovak Film
Studio, RUSSIA Diinya Haklart Export
Agent: Intercinema Agency Lid., 15
Druzhinnikovskaya, Moscow 123242,
RUSSIA; Phone: 7 095 256 9052; Fax: 7
095 973 2029

1994 / 35 mm. / Renkli Color /95’

B Devrim sonrasi Rusya'sinda
kent yagaminin gerilimi yiksek,
Garpici bir tablosunu gizen
MAKAROV, iilkedeki sug
olgusuna, konuyu istismar
etmeden 6zgin bir bakig agisiyla
yaklagiyor. Filmdeki ana
karakterlerin - son zamanlarda
ilham eksikligi ceken sair
kahramanimizin ve bir tabancanin
- her ikisinin de adlari Makarov.
Bir sokak serserisi “Makarov
lazm m?” diye fisildar sagkin
sairin kulagina. Film boyunca,
karakterlerin siirlerden birer dize
veya misra okuyarak, olan biteni
ironik bir bigimde vurgulamalari
ya da elestirmeleri, gerilimi
arttiran bir etki yaratmakta.
Makarov'un ailesi ve dostlari onu
yazmaya zorlarken, ondaki
tabanca saplantisi her gegen giin
biraz daha artar ve kim oldugunu,
ne yaptigini durmaksizin sorgular.
Yanit bekleyen asil soru ise,
Rusya’nin daha fazla silaha m,
yoksa siire mi ihtiyaci oldugudur.
MAKAROV, her iki agidan da
zengin bir film.

S.S.C.B.'nin dagilmasindan &nce,
Rusya’daki sug olgusu pek iyi
gizlenemeyen bir sirdi. Bugiin ise,
hem iilkede hem de uluslararasi
platformda tartisilan ve gok
sayida Rus filminde islenen bir
konu. Ne var ki MAKAROV, bu
konuya yaklagiminda yenilikgi,
kolayciliga kagmayan bir tutum
sergiliyor. Ironi iizerine kurulmug
filminde Vladimir Khotinenko,
ginimiiz Moskova’sinin getin,
kasvetli havasini bagariyla
yansitiyor. Bu gergin havaya ek

olarak, fisildagan katiller, karanlik
koselerde pusuya yatan ugursuz
tipler, koklii Rus sanati ve siirinin
imgeleriyle bir tezat olusturuyor.
Irkiltici miizik ve kirilan cam

sesleri, filmin igerdigi gerilim ve
hiddeti arttirici yonde etkiliyor.
MAKAROQV, degisim sonrasi
Rusya’da kent yagaminin gerilimi
ylksek, bagarili bir tablosunu
Giziyor.

B A tense, potent portrait of
contemporary urban existence in
post revolutionary Russia,
MAKAROY approaches the
subject of crime in Russia in an
original non-exploitative manner.
Makarov is the name of both
central characters: the protagonist,
a poet currently suffering from
writer's block, and a hand pistol.
“Need a Makarov?” hisses a back-
street thug to the surprised poet.
Throughout the film, characters
recite a line or verse of poetry that
enhances or comments ironically on
the action, creating a growing
tension. Makarov's family and
friends keep urging him to write,
while he becomes more and more
obsessed with the pistol, constantly
questioning what he is and what he
is becoming. The real question
which waits for an answer is
whether Russia needs more guns or
poetry. MAKAROV is rich in
both.

Crime in Russia was a badly kept
secret before the USSR splintered.
Now it is discussed at home and
internationally, and has become the
subject of a good many new

Russian films. MAKAROV,
however, approaches the subject in
an original and non-exploitative
manner. The film is built on irony.
Vladimir Khotinenko creates the
gritty sullen atmosphere of Moscow
as it is now. Adding to the edgy
mood, whispering thugs in back
alleys and sinister types lurking in
dark corners are in constant
contrast to the more traditional
images of Russian poetry and art.
The emotions of the film are tense
and explosive, propelled forward by
a jagged musical score and the
sounds of crashing glass.
MAKAROV is a tense, potent
portrait of contemporary urban
existence in post-revolutionary
Russia.

KHOTINENKO

1953'te Rusya’nin Sverdlosk
(simdiki adiyla Ekaterinburg)
sehrinde dogdu. 1976'da
Mimarhk Akademisi'ni
bitirdikten sonra Nikita
Mikhalkov Stiidyosu’nda
yonetmenlik ve senaryo yazimi
kurslarina devam etti. llk
konulu filmiyle, 1984'te Tiblis
Ulusal Film Festivali'nde, En lyi
Ik Film &diiliinii kazand.

Born in 1953, in Sverdlovsk
(now Ekaterinburg), Russia. He
graduated from the College of
Architecture in 1976 and then
completed courses in direction
and screenwriting at the Nikita
Mikhalkov Studio. His first
feature was named the Best
Directorial Debut at the
National Film Festival in Tbilisi
in 1984.

e

A

Filmleri
Filmography

1984 Odini i bes oruzhiya
1986 W streliajustschej gluschi
1987 Serkalo dlia geroja

1989 Sv

1990 Roj

1992 Patriotisceskaja komedija
1994 Makarev
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IRAN IRAN

ABBAS KIAROSTAMI

ZEYTINLIKLERIN ALTINDA

ZIRE DARAKHTAN ZEYTON

UNDER THE OLIVE TREES

Yonetmen Director: Abbas Kiarostami
Senaryo Screenplay: Abbas Kiarostami
Goriintii Yon. Cinematography: Hossein
Djafarian & Farbad Saba KurgulEditing:
Abbas Kiarostami Oyuncular Cast: Hossein
Rezai, Mobamed Ali Keshavarz, Tabereb
Ladanian Yapimci Producer: Abbas
Kiorastami Yapim Production Co.: Abbas
Kiorastami Production, 13 Ghaemn: avenue
Chizar, Teberan, IRAN; Phone & Fax: 21 67
81 55 Dunya Haklari Export Agent:
Ciby Sales, 10 Stephen Mews, London W 1P
IPP, ENGLAND; Phone: (71) 333 8877;
Fax: (71) 3338878

1994 / 35 mm. / Renkli Color / 102'

B Depremde yerlebir olan Kuzey
Iran'in kiigiik bir kéyiine, "Ve
Yagam Siirtiyor" adl filmi
cekmeye gelen ekibe, okuma
yazma bilmeyen geng duvarci
Hiiseyin yardmci olmaktadir.
Intiyag duyulmasi iizerine, filmde
ona da kuglik bir rol verilir.
Hiseyin'in komsusu ve Umitsiz
aski Ferhunde de sans eseri
filmde onunla birlikte
oynamaktadir. Evi olmadig igin
Hiseyin'i damathiga kabul
etmeyen Ferhunde'nin anne ve
babasi depremde dliince,
biyiikannesi de ailenin bu
konudaki tavrini siirdirmustir.
Deprem biitiin evleri yiktigina
gore artkk herkesin esit olduguna
inanan Hiseyin, isteginde diretse
de Ferhunde inatla Hiiseyin'i
reddeder. Kiz inatgihgini o
dereceye vardirir ki filmde
Huseyin'in karsisinda gelin roliini
bile oynayamaz...

"Yasama giidusi 6limden daha
gligludiir" temasini igleyen
ZEYTINLIKLERIN ALTINDA,
sinemasal gergegin, yagamin
gergekliginden daha etkili
oldugunu da vurgulamakta. Kendi
yonettigi bir filmin gekim
oykisuni yeni filmine konu alan
Kiorastami, "insanlarin hayallerine
erismenin bir yolu" olarak
gordiigu sinemaya yaklagimini bu
filminde daha da netlestiriyor.
"Hayal etmek belki de yasamin en
o6nemli unsuru. Hatta gérmekten
bile 6nemli. "Hayal etmek" ve

"gérmek” arasinda tercih yapmak
zorunda kalsaydim, hig kuskusuz
hayal etmeyi segerdim. Hayal
glicii ve dugslerin, korliugi daha
katlanilabilir bir hale getirdigine
inanlyorum. Hayaller olmadan
yasamak zor olurdu. Oyleyse
varolsun hayaller! Insanin
hayallerine erigmenin bir yolu
olan sinema, iste kesinlikle bu
nedenden dolay: takdiri hakeder...
Kameranin ardinda olanlarin gok
daha olaganiistii, gok daha gergek
ve yagama gok daha yakin
oldugunu distiniiyorum. Ama
ayni zamanda, gekim siirecini de
anlatan bir film yapmak istedim." -
Abbas Kiorastami.

B In a village in Northern |

that has been devastated by «a
earthquake a film crew arrives to
shoot a picture called "And Life
Goes On". Hossein, an illiterate
young mason, is hired as a servant
by the crew and, when a small role
becomes vacant, he is offered the
chance to act as well. By chance,
Farkhondé, his neighbor, a girl
whom he has been courting
unsuccessfully, has a role opposite
him in the film. Her parents had
already expressed their disapproval
of Hossein before they died in the
earthquake and Farkhondé's
grandmother continues the family's
opposition to him because he has
no house. But Hossein persists his
courtship, arguing that since the
earthquake destroyed all the
houses, everyone is now equal. But

Farkhondé is obstinate in her
rejection of Hossein. So obstinate
that she can't even bring herself to
play the fictional role of Hossein's
bride in the film...

Treating the theme of "life is
stronger than death", UNDER
THE OLIVE TREES is a film
about cinema being stronger than
reality. By staging the shooting of
a film he himself directed,
Kiorastami here deepens his
personal vision of the cinema,
which he considers as "a manner of
access to human dreams". "To
dream is perhaps the most
necessary thing that exists, even
more necessary than to see. If one
day I was asked "If you have to
choose between "dreaming" and
"seeing", I would choose to dream
without any doubt. I think that
with imagination and dreams,
blindness is more bearable.

W ithout dreams, life would not be
easy. So long live reverie! It is
certainly for that reason that
cinema is a way of approaching the
dreams of human beings and
deserves to be adored... I think that
the things that happen behind the
camera are more fascinating, more
life-like, more down-to-earth. But |
also wanted to make a film about
the process of shooting a film." -
Abbas Kiorastami

1940'ta Tahran'da dogdu.
Tahran Universitesi'ne bagh
Giizel Sanatlar Akademisi'ni
bitirdikten sonra film afigleri
tasarimcisi olarak grafik
sanatlari dalinda galgti.
Ardindan gok sayida reklam
filmi gekti. 1970 yilinda katldig
Cocuk ve Genglerin Zihinsel
Geligimini Aragtirma
Merkezi'nde, geng seyircilere

: yonelik kisa metrajli konulu

filmler yapti. Bu galigmalari,
degisik film festivallerinde
birgok odiil aldi. Filmlerinin
gogunda konu olarak
gocuklarin, genglerin
yasamlarini igledi.

Born in Teheran, Iran in 1940.
After graduating from Teheran
University's Faculty of Fine
Arts, he first worked in the field

‘| of graphic arts as a film poster

designer and then he made
several commercials. In 1970 he
joined The Institute for
Intellectual Development of
Children and Young Adults
where he made scores of short
fiction films for young audience.
These works claimed several
prizes in different film festivals.
Most of his work is concerned
with the lives of children and
young adults.

Filmleri
Filmography

1974 Mosafer Yolcu
1977 Guozarech Rapor
1985 Avali ha
Birinci Simif Ogrencileri
1987 Kbhaneb-ye doust kojast?
Arkadagimin Evi Nerede?
1989 Mashgh-e Shab Ev Odevi
1990 Nama-ye Nazdik Yakin Plan
1992 Zendegi Edamé Darad
Ve Yagam Siiriiyor
1994 Ziré Dardkhtin Zeyton
Zeytinliklerin Altinda
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ISVEG SWEDEN

COLIN NUTLEY

SON DANS

SISTA DANSEN

THE LAST DANCE

Yoénetmen Director: Colin Nutley
Senaryo Screenplay: Colin Nutley
Goriintl Yon. Cinematography: Jens
Fischer & Jan Pebrson Kurgu/Editing: Perry
Schaffer Oyuncular Cast: Helena Bergsirim,
Reine Brynolfsson, Ewa Froling, Peter Andersson
Yapima Producer: Katinka Farago
Yapim Production Co.: Sandrews Film
AB, Floragatan 4, 114 86 Stockholm,
SWEDEN; Phone: 468 23 47 00; Fax: 468
10 38 50 Dunya Haklari Export Agent:
Swedish Film Institute, Box 27 126, 102 52
Stockholm, SWEDEN; Phone: 468 655 11 00;
Fax: 468 662 26 84

1993/ 35 mm. / Renkli Color / 114"

B Biiyuk kentte yasayan ve dans
yarigmalarina katilan Isvegli iki
siftin inigli gikigh iligkilerinin
oykiisi... Hepsinin de arkadas
olmasi, aradabir birbirlerini
amansiz rakip olarak gérmelerini
engellemez. Cleas'la evli Tove
bazi yonleriyle arkadagi
Liselott'un tam tersidir. Geng
kadinin en biyiik arzusu gocuk
sahibi olmaktir ve kaybetmekten
hi¢ hoslanmaz. Ancak
cirretkarhgindan nefret ettigi
Liselott'un ardinda kalmaya da
mahkdmdur. Lennart'la evli olan
disadoniik Liselott ise, gamsiz
evkadini hayatini sirdirmekten
ok memnundur. Goriiniisii onun
igin gocuk sahibi olmaktan daha
onemlidir ve boy 6lglistiigu her
konuda galip gelirken Tove'ye
bunu fark ettirmeyi de hig ihmal
etmez. Cleas ve Lennart'in
aralarindaki rekabet daha azdr.
Cocuk sahibi olmayi Cleas da
Tove kadar istemektedir, ancak
onun esas arzusu baba olmaktan
gok karisint mutlu etmeketir.
Lennart'in ise gézii igiyle
arabalarindan baska birsey
gormez, karisinin kaniglerini sinir
bozucu bulur ve arkadaginin
karisiyla yatma fikri ona pek de
ters gelmez. SON DANS, bu dért
arkadagin, Ingiltere'nin Blackpool
sehrinden Karayip Adalari'na
uzanan, oradan Stockholm'e
déniip, Blackpool'da noktalanan,
firtinali tig aylarinin 6ykiistint
anlatrr...

Ingiliz yénetmen Colin Nutley'nin
giinimiiz Isveg'inden kesitler
sundugu filmleri, onu Isveg
sinemasinin en sevilen
yonetmenlerinden biri yapti.
Uluslararasi alanda biiyik bagari
kazanan filmi "Melekler Evi"nin
ardindan gergeklestirdigi ve
gozyaslariyla kahkahalar, sevgiyle
nefret, kazanmanin yaratug
heyecanla kaybetmenin verdigi
hiiziin arasinda gidip gelen, cagdas
bir destan olarak
nitelendirilebilecek SON DANS
ile yepyeni ufuklara yoneliyor.
"Ben kendimi bir sanatgidan gok
bir sinemaci olarak gériiyorum.
Sinemaya gittigimizde asil
beklentimiz, gzyag ve
kahkahalarla bezenmis giizel bir
dyki izlemektir." - Colin Nutley.

B This is the story of the roller-
coaster relationship between two
urban Swedish couples who
participate in dancing contests.
They are all friends but this doesn't
prevent them from sometimes
being bitter rivals. Tove is married
to Claes and is in some ways a
direct opposite of her friend
Liselott. She is desperate to havea
child and would love to be a
winner but invariably comes in
second. Second to Liselott, whose
guts she hates. Extroverted Liselott
is married to Lennart and is
perfectly happy to lead the life of a
relatively idle housewife. She's
more interested in her looks than in

having children and whenever she
competes she wins, and is sure to
let Tove know it. Claes and Lennart
are a lot less competitive. Claes is
just as eager as Tove to have a
child, though in his case the desire
is more to keep his wife happy than
to be a father. Lennart, meanwhile,
is preoccupied with his job and his
cars, finds his wife's pet poodles
annoying and wouldn't mind
bedding his friend's wife. THE
LAST DANCE chronicles three
tumultuous months in the lives of
these four friends, starting in
Blackpool, England, moving to the
Caribbean, returning to Stockholm
and, finally back to Blackpool...

British director Colin Nutley's
films about contemporary Sweden
have made him one of the most
popular directors in Swedish
cinema. After his enormous success
with the internationally acclaimed
"House of Angels" he now breaks
new ground with THE LAST
DANCE, an urban saga that swings
between the strong emotions of
tears and laughter, the excitement
of wining and disappointment of
losing, and love and hate. "I see
myself more as a filmmaker than an
artist. What we need when we go
to the cinema is to see and listen to
a good story, with both laughter
and tears.” - Colin Nutley

Sonradan yerlestigi Isveg'teki
yoénetmenlerin en Isveglisi
sayllmasina ragmen, Ingiltere'de
dogdu ve sinema kariyerine
Ingiliz televizyonunda baglad.
Ingiltere'deki bir Isvegli "au-
pair" kiz hakkinda
gergeklestirdigi "Annika" adh

| TV dizisi Isveg'te popiiler

olunca, meslegini strdiirmek
lizere oraya yerlesti. llk uzun
metraj konulu filmi "The Ninth

| Company" / Dokuzuncu

Topluluk"u 1978'de gekti.
1990'da "Blackjack / Yirmibir"i
yénetti. Hem elestirmenler
tarafindan begenilen hem de
ticari bagari kazanan "House of
Angels / Meleklerin Evi" (1992)
ile, En lyi Film ve En lyi
Yénetmen dallarinda Isveg'in
Oscar'i sayilan "Guldbagge"
édilund ald. SON DANS
yonetmenligini Gstlendigi
dérdunci filmdir.

Although hailed in his adopted
country as the most Swedish of
directors, he was born in
England and began his film-
making career in British
television. After a TV series,
"Annika", about a Swedish au-
pair girl in England, he became
popular in Sweden and moved
there to continue his career. He
made his debut in features with
"The Ninth Company" in 1978
and directed "Blackjack” in
1990. His "House of Angels"
(1992) was at once a critical and
commercial success and won the
"Guldbagge", the Swedish
equivalent of the Oscar, for best
film and best director. THE
LAST DANCE is the fourth
feature film he has directed.
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ARTURO RIPSTEIN

GECELERIN KRALICESI

LA REINA DE LA NOCHE

THE QUEEN OF THE NIGHT

Yonetmen Director: Arturo Ripstein
Senaryo Screenplay: Paz Alicia
Garciadiego Goruntii Yon.
Cinematography: Bruno de Keyzer Kurgu
Editing: Rafael Castanedo Miizik Music:
Lucia Alvavez Oyuncular Cast: Parricia
Reyes Spindola, Alberto Estrella, Blanca
Guerra, Ana Ofelia Murguia, Alex Cox, Arturo
Alegro Yapimci Producer: Jean-Michel
Lacor Yapim Production Co.: Ultra Films,
Nubes 701, Col. Jardines del Pedregal, 01900
Mexico, D.F., MEXICO; Phone: 5 568 11 38;
Fax: 5568 20 11, Instituto Mexicano de
Cinematografia; Les Films du Nopal, Paris,
FRANCE Diinya Haklar Export Agent:
Mercure Distribution, 48, rue de [ a Colonie,
75013 Paris, FRANCE; Phone: 44 16 88 44;
Fax:45 65 07 47

1994 / 35 mm. / Renkli Color / 117’

B Meksika, 1930-1940. Mutluluk
igin gereken herseye, olaganiistii
bir sese, iin ve gergek bir
karizmaya sahipken, yine de bir
tirlti mutlu olamayan bir kadinin,
Lucha Reyes'in 6ykiisudir bu.
Geng kadin umarsizca dostluk ve
aski arar, ne var ki sevdigi (ve onu
da seven) insanlarin higbiri onun
kiskanglklarina, korkularina ve
abartih tavirlarina uzun sire
katlanamaz. Cilgin gecelerden,
kisa stiren iligkilere; meslek
yasamindaki aksiliklerden, aci
veren ayriliklara; onu kullanan ve
ne yapiyorsa “onun iyiligi igin”
yapan ag gozli annesine kadar,
hersey onu yavag yavas bunalima
iter, ve 1948 yilinin bir aksaminda
yasamina kendi elleriyle son
verir...

Intiharinin iizerinden neredeyse
yarim yiizyll gegmis olmasina
ragmen Lucha Reyes hala Meksika
popiiler miziginin en 6nemli sesi
olarak anilmaktadir. Fransa'da
Edith Piafin veya A.B.D.'de Judy
Garland'in oldugu gibi, o da
Meksika kiiltiir mirasinin bir
pargasidir. Ve yine, Piaf ile
Garland gibi, o da trajik, buhranl
bir yasam surmiistiir. Yonetmen
Arturo Ripstein bu karanlik ancak
gugli filmini, Reyes'in “kurgusal”
biyografisi, “hiiziin dolu bir
yagsamin dig Urind 6ykisi”
olarak nitelendiriyor. Gosterigli
bir dille anlatilan, aristokratlarin,
Franco rejiminden ya da
Nazilerden kagan Avrupal

miiltecilerin, mafyayla isbirligi
yapan sendikacilarin, Diego
Riviera ile Frida Kahlo'lu hareketli
bir sanat ortaminin barinag olan
otuzlu yillarin karmasa igindeki
Mexico City’si, Ripstein’in insan
ruhunun karanlik yonlerine 1gik
tuttugu filmine fon olusturuyor.
“Gorundigiu gibi mi hersey? Ya
da bizim onlar gérdugimiiz gibi
mi? Ya da, 6zellikle gergek
oykiiler s6z konusuysa, bir
yansimanin yansimasi mi? Imgenin
imgesi. Iki aynanin sonsuza kadar
birbirini yansitmasi. Heredot ne
zaman giizel bir 6ykii bulduysa,
gergegi memnuniyetle bir kenara
birakmisti. John Ford, gergek ve
efsane arasinda ikileme
distiiginde, her zaman efsaneyi
yegledigini soylerdi. GECELERIN
KRALIGESI'nde bizim yaptigimiz
da bu oldu.” - Arturo Ripstein

B Mexico, 1930-1940. This is the
story of Lucha Reyes, a woman who
is unable to find happiness even if
she holds all the keys: an amazing
voice, fame, an obvious charisma.
She is desperately searching for love
and friendship, but none of the
people that she loves (and who love
her) can bear her jelousy, fears and
excessive behaviour for very long.
From wild nights to short-lived
love affairs, from professional
setbacks to emotional break-ups,
manipulated by her abusive and
greedy mother who does things
“for her own good”, she slowly falls
into a depression and one evening

13 Aralik 1943'te Mexico
City'de dogdu. Film yapimcisi
Alfredo Ripstein, Jr."in ogludur.
ik film deneyimlerini tg
yasindayken bir stiidyo setinde
edindi. Once hukuk, daha
sonra da tarih ve sanat tarihi
6grenimi gordi ama higbirini
tamamlamadi. Ayni zamanda,
Universitedeki sinema okuluna
devam ediyordu. 1962 yilinda
“El Angel Exterminador / Yok
Edici Melek’te Bunuel'in
asistanhigini yapti. 1965'te
Gabriel Garcia Marquez ile
Carlos Fuentes'in senaryolari
tzerine ilk konulu uzun metraj
filmi “Tiempo de Morir /
Olmek Zamam”mi gekti. O
giinden bu yana gergeklestirdigi
20'yi agkin konulu uzun metraj
film, gok sayida kisa film ve

| belgeselle, Meksika sinemasinin

en digiinceli, yenilikgi ve veldt

' & sanatgllarindan biri olarak

of 1948 she commits suicide...

Half a century after her suicide,
Lucha Reyes is still considered the
greatest singer of popular Mexican
music. She is part of the cultural
Mexican heritage such as Edith Piaf
in France or Judy Garland in the
United States. And, like Piaf and
Garland, she too lived a tragic,
tumultuous life. Director Arturo
Ripstein has labelled his sombre
but powerful film a “fictional”
biography of Reyes, “an imaginary
account of a sentimental life”. The
turbulent Mexico of the 30s with
aristocrats, European refugees who
fled Franco or the Nazis, mafioso
syndicalists and the tumultuous
artistic climate of Mexico City of
Diego Rivera and Frida Kahlo,
lavishly recreated here, provides the
background for Ripstein’s journey
into the darker side of human
nature. “Are things what they seem
to be? Or are they what we think
they are? Or are they, especially
when we talk about true stories,
just reflections of a reflection? The
image of an image. A mirror
reflecting a mirror to infinity.
Herodotus gladly abandoned the
truth whenever he found a good
story. John Ford stated that when
faced with a contradiction between
fact and legend, always opt for the
legend. And that's what we filmed
in THE QUEEN OF THE
NIGHT". - Arturo Ripstein

kendine imrenilecek bir isim
yapt.

Born in Mexico City on 13
December 1943. He is the son of
film producer Alfredo Ripstein,
Jr. His first experiences of film
were at the age of three on a
studio set. He initially started
studying law, and later history
and art history, but didn’t
complete these studies. At the
same time, he attended the film
school at the university. In 1962
he was Bunuel's assistant on “El
Angel Exterminador / The
Exterminating Angel”. In 1965
he directed his first feature film,
“Tiempo de Morir / Time to
Die”, based on a screenplay by
Gabriel Garcia Marquez and
Carlos Fuentes. Since then,
through his more than 20
feature films and numerous
shorts and documentaries, he has
established an enviable
reputation as one of Mexican
cinema’s most thoughtful,
innovative, and prolific artists.

Onemli Filmleri
Selective Filmography

1972 El castillo de la pureza
Saflik Kalesi

1976 Foxtrot

1987 Elimperiode la fortuna
Yazginin Krallig

1988 Mentiras piadosas

Ask Yalanlari

La mujer del puerto

Rihtimlarin Kadin

1993 Principioy fin
Baslangig ve Son

1994 La reina de la noche
Gecelerin Kraligesi

1991



52

TUNUS-FRANSA TUNISIA-FRANCE

MOUFIDA TLATLI

SARAYIN SESSIZLIiGi

LES SILENCES DU PALAIS

SILENCES OF THE PALACE

Yonetmen Director: Moxfida Tlatli
Senaryo Screenplay: Moufida Tlatli
Gorinti Yon. Cinematography: Youssef
Ben Youssef Kurgu Editing: Moufida Tlatli
Miizik Music: Anouar Brahem Oyuncular
Cast: Ghalia Lacroix, Amel Hedbili, Hend
Sabri, Sami Bouajila, Najia Ouerghi, Kamel
Fazaa Yapimci Producer: Abmed
Bahaeddine Attia & Richard Magnien Yapim
Production Co.: Cinétéléfilms, 6, rue Amine
Erraihani, El Omrane, Tunis, TUNISIA;
Phone: 1 797 355; Fax: 1 799 103; Magfilm,
Mat Films, FRANCE Dinya Haklar
Export Agent: Fortissimo Film Sales,
Drookbak 4-C, 1013 GE Armnsterdam,
NETHERLANDS; Phone: 31 20 627 3215;
Fax: 31 20626 1155

1994 / 35 mm. / Renkli Color / 127’

B 1960’ yillarin baginda Tunus.
Hayalleri gergeklesmemis 25
yaginda bir sarkici olan Aliye,
diigiinlerde sarki soylemekten
bikmistir. Geng kadin, hem ikinci
sinif bir sarkici olarak siirdirdiigu
yasamdan, hem de on yildir
birlikte oturduklari halde onunla
evlenmeyi ve hatta karnindaki
gocugunu bile kabul etmeyen
Lofti ile stirdurdiigu evlilik digi
yasamdan tiksinmektedir. Eski bir
Bey'in, Prens Sid’Ali'nin 6lim
haberi, Aliye’'nin hizmetgi bir anne
ile meghul bir babanin kizi olarak
dogdugu saraydaki gengligine
iligkin tedirgin edici anilar
beraberinde getirir. $imdi sessiz
ve bakimsizliktan harap haldeki,
terk edilmis sarayi yeniden ziyaret
edince, gocuklugunun amansiz
ama biiyiileyici gorintiileri
kafasina uigtistir. Babasinin
kimligine iligkin aci dolu arayisi,
erkeklere hizmetinde bir kole
kaderini kabul etmig annesinin
inatg sessizligine garpmgtir.
Aliye, ona zorla kabul ettirilen bu
sessizlige, bir giin onu saray
duvarlarinin koydugu sinirlardan
kurtaracagini umut ettigi sarkilari
ve miizigiyle kargi gikar-...

Geri donuglerle anlatilan ve
giicuni kadinlarin ve bir ulusun
kisisel ve siyasT tarihinin
pargalarini yavag yavag ama
kaginilmaz bir sekilde yansitan,
yillara yayilmis olaylarin
anlatiigindan alan giiglii bir 6yki
bu. Gérsel olarak muhtegem bir

\

=

film olan SARAYIN SESSIZLIGI,
kadinlarin yagamlarinin ayritilari
ile cesaret, yoldaslik ve viicutlar:
sayesinde ustesinden geldikleri
siyasT gergekliklere yonelik
sevecen bir dikkatle y6netilmis.
Film, imparatorluk gegmisine ve
kadinlarin zoraki kulluguna karsgi
agikga elestirel bir tavir aldig
halde, sehveti yiicelten bir yagam
bigimine kargi duyulan belirli bir
nostaljiyle renklenmis melankolik
bir tona sahip. “Beni en garpici
bigimde etkileyen sey, Arap-
Misliiman diinyasinda kadinlara
zorla kabul ettirilen sessizliktir.
Bu kadinlar, kendi varliklarindan
ve kendi gegmislerinden kusku
duyarak biyirler.” - Moufida
Tlatli

B Tunisia in the early 1960s. Alia,
a disillusioned 25-year-old singer,
is tired of singing at weddings. The
young woman is disgusted with her
life as a small-time singer as well as
her unmarried life with Lofti, with
whom she has been living for ten
years but who has refused to
espouse her or even to keep the
child she is bearing. The
announcement of the death of a
former Bey, the Prince Sid'Ali,
brings back disturbing memories of
her youth in the palace where Alia
was born of a servant motherand
an unknown father. As she revisits
the deserted palace, now silent and
dilapidated, the cruel yet
fascinating images of her childhood
come flooding back. Her painful

quest for her father’s identity has
been met with stubborn silence by
her mother who had accepted her
destiny as a slave born to serve
men. Alia’s way of confronting this
imposed silence was through her
singing and music which she hoped
would one day free her from the
confines of the palace walls...

Told in flashback, this is a
powerful story that gathers its force
through the telling of incidents
over many years, incidents which
gradually but inevitably accrue the
fragments of the personal and
political histories of women and a
nation. Visually superb, SILENCES
OF THE PALACE is directed with
loving attention to the details of
women’s lives and to the political
realities which they survive with
courage, comradeship and the
resources of their bodies. While the
film is clearly critical of the
imperial past and the enforced
servitude of its women, the tone is
one of melancholy tinged with a
certain nostalgia for a way of life
that celebrated the sensual. “The
aspect that always hits me the most
powerfully is the silence imposed
on women in the Arab-Muslim
world. They grow up living in
doubt as to their own existence and
their own past.” - Moufida Tlatli

Sidi Bou-Said, Tunus’ta dogdu.
1968'de, Paris'teki sinema
okulu IDHEC'ten mezun oldu.
1968-72 arasinda, Fransiz
ARTF Televizyonu igin senaryo
editorii ve yapim amiri olarak
cahsti. Tunus’a dondiigiinde,
Cezayirli yénetmen Merzak
Allouche’un “Omar Gatlato''su
ile Filistinli ydnetmen Michael
Khleifi'in “La mémoire fertile”i
de dahil olmak tizere, birkag
Arap filminde kurguculuk yapti.
Aralarinda, Mahroud Ben
Mahroud'un yénettigi
“Traversée” ile Nacer
Khemir'in “Les baliseurs du
désert / Col lsaretgileri” ve
Ferid Boughedir'in filmi
“Halfaouine, I'enfant des
terrasses / Halfouine -
Catilarin Gocugu'nun da
bulundugu birkag Tunus
filminin kurgusunu ustlendi.
SARAYIN SESSIZLIGI,
senarist-yonetmen olarak
gergeklestirdigi ik filmdir.

Born in Sidi Bou-Said, Tunisia.
In 1969, she graduated from the
cinema school IDHEC in Paris.
Between 1968 and 1972, she
worked as a script editor and
production manager for the
French ORTF Television. On
her return to Tunisia, she was
editor of a number of Arabic
films, including Algerian
director Merzak Allouche’s
“Omar Gatlato” and Palestinian
director Michael Khleifi's “La
mémoire fercile”. She has also
edited a number of Tunisian
films, including “Traversée”
directed by Mahroud Ben
Mahroud, “Les baliseurs du
désert” by Nacer Khemir and
“Halfaouine, I'enfant des
terrasses” directed by Ferid
Boughedir. LES SILENCES DU
PALAIS marks her debut as
writer-director.
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CHARLIE VAN DAMME

KEMANCI

LE JOUEUR DE VIOLON

THE VIOLIN PLAYER

Yoénetmen Director: Charlie Van Damme
Senaryo Screenplay: Charlie Van Damme,
Jean-Frangois Goyet & Frangois Dupeyron, based
on the novel “Musikant” by André Hodeir
Gorinti Yon. Cinematography: Walrer
Vanden Ende Kurgu Editing: Emmanuelle
Castro Miizik Music: Jobann-Sebastian Bach,
Eugéne Ysaye, Ludwig Van Beethoven
Oyuncular Cast: Richard Berry, Frangois
Berléand, Inés De Medeiros, Geno Lechner, Jobn
Dobrynine Y apimci Producer: René
Cleitman Yapim Production Co.: Hachette
Premiere et cie, 10, rue de Marignan, 75008
Paris, FRANCE Phone: 42 25 19 70; Fax:
42 56 00 81, La Sept Cinema, Centre Européen
Cinematographique Rhine-Alpes Dunya
Haklari Export Agent: President Films,

2, rue Lord Byron, 7 5008 Paris. FRANCE
Phone: 45 62 82 22; Fax: 45 63 40 56

1994/ 35 mm. / Renkli Color/ 95’

*Yaratmanin Slgiisii ve siniri yoktur.”
Dr. Nejat F. ECZACIBASI

"Creation has neither limits nor borders.”
Dr. Nejat E. ECZACIBASI

B Konservatuvarlarda galip,
konser salonlarini agzina kadar
doldurmaliydi. Oysa Armand,
giinde sekiz saat, haftada beg giin
kemanini, gok yapay buldugu
miizik diinyasinin gok uzaginda,
Paris metrosunun derinliklerinde
Galmaktadir. Kosan ayaklarin ve
gumbiirdeyen trenlerin sesine
eslik eden bu virtiioz kemanci,
hafizasinin kulagina fisildadig her
seyi calar. Istedigi, saf bir miizik
pargasiyla gergegin saldirganhigini
ortmekten gok, kayitsizlik,
yalnizlik ve sessizlige karsg
gtkmaktir. Ugurumun kenarinda,
topluma uyum saglayamayanlarin
sigindigi bos bir istasyonda,
Armand yagama kargi duydugu
sevgiyi, Johann Sebastian Bach’in
*“Chaconne”unu costurucu bir
bigimde galmak suretiyle bizimle

paylagir...

Yonetmen Van Damme ilk
filminde, sesin diyalogu tamamen
teslim aldigi baz sihirli anlar
yakalamayi bagarmis. “Insan
Metro’da ne yapar, sadece gegip
gitmekten bagka? Mimkiin oldugu
kadar kisa siirede eve, TV'ye
kavugmay: digiinmekten bagka’
Durmanin, oyalanmanin, hayale
dalmanin yeri degildir orasi.
Metroya siginan bazi insanlar

vardir, glinkii bagka nereye
gidebileceklerini bilmezler.
Boylece de bizi, kendi bagimiza
neler gelebilecegi konusunda
korkung derecede garpitilmig bir
tabloyla kargi karsgiya gelmeye
zorlarlar. Eger bir kemanci bu
yerde gergek bir duygu ani
yaratmay basarirsa, “Chaconne”
bizi bagka tiirli gormeyi
reddecegimiz kisilerin daha
yakinina getirmeyi basarir diye
dugindum.” - Charlie Van
Damme

B He should have been playing in
conservatories and packed concert
halls. Instead, eight hours a day,
five days a week, Armand plays his
violin in the very depths of the
Paris metro, far from the world of
music that he finds so artificial.
Accompanied by the sounds of
rushing feet and rumbling trains,
the virtuoso violinist plays
everything that memory whispers
in his ear. What he wants is to
challenge indifference, solitude and
silence rather than to cover the
aggressiveness of reality with a
patch of pure music. On the edge
of the abyss, in an empty station
where society’s misfits have found
shelter, Armand shares his love of
life with us through the
exhilarating performance of Johann
Sebastian Bach'’s “Chaconne”...

Director Van Damme has
succeeded in providing for his first
film some magical moments during

which sound takes over completely
from dialogue. “What can one do
in the Metro, besides just passing
through? Think of getting home to
the TV as soon as possible?
Stopping, dawdling and
daydreaming have no place there.
There are some people who seek
shelter in the Metro, because they
don't know where else to go. Thus
they force us to face a hideously
distorted image of what may
happen to us. I thought that if a
violinist managed to create a
moment of true emotion in this
place, the “Chaconne” would
succeed in bringing us closer to
those whom we would otherwise
refuse to see.” - Charlie Van
Damme

Istanbul Kiiltir ve Sanat VakfI'nin
kurucusu Dr. Nejat F. Eczacibagi’'min
anisina.

As a tribute to Dr. Nejat F. Eczacibag,
founder of the Istanbul Foundation for
Culture and Arts.

1946 yilinda Belgika'nin Uccle
kentinde dogdu. Briiksel'deki
INSAS'ta sinema egitimi gérdu
ve daha sonra kendisi de
burada 6gretim tyesi oldu.
Onemli bir Fransiz gériintii
yonetmenidir ve Alain Resnais
ile “Mélo” ve “| Want to Go
Home / Eve Gitmek
Istiyorum™da, Frangois
Dupeyron ile “Dréle d’endroit
pour une rencontre /
Karglagma Igin Garip Bir
Yer"de gahstig gibi, André
Delvaux’nun bazi filmlerinde
de gorev almigtir. Ayrica
birgok tiyatro yapiminin igigini
gergeklestirmigtir. KEMANCI
yonetmenlik yaptg ilk filmdir.

Born in Uccle, Belgium in

1946. He was educated at the
INSAS in Brussels, where he
later lectured himself. He is one
of the great French directors of
photography and has worked
with Alain Resnais in "Mélo”
and “I Want to Go Home”, with
Frangois Dupeyron in “Dréle

| d’endroit pour une rencontre” as

well as on a number of films by
André Delvaux. He designed the
lighting for several theatre
productions as well. THE
VIOLIN PLAYER is his first
film as director.
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MAS MATBAACILIK A.$.’nin
degerli katkilariyla
gergeklestirilmistir.

W e should like to thank
MAS MATBAACILIK A.S.
for their contributions.
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RUSYA RUSSIA

BORIS AIRAPETYAN

KATIL

UBIITSA

THE MURDERER

Yonetmen Director: Boris Airapetyan
Senaryo Screenplay: Boris Airapetyan
Goruntii Yon. Cinematography: Mikbail
Sichev Oyuncular Cast: Armen
Dzhigarkhayan, Innokenti Smoktunovsky,
Elena Siropova, llja Rybakov Y apimci
Producer: Andrey Razumovsky & Sergei
Yrigokia Yapim Production Co.:
Roskomkino, Fora Film, 2, Vasiljevskaya Str.,
Moscow, 123825, RUSSIA; Phone: 7 095 254
01 36; Fax: 7 095 254 07 68 Diinya
Haklari Export Agent: Intercinema Agency
Ltd., 15 Druzhinnikovskaya, Moscow 123242,
RUSSIA; Phone: 7 095 256 90 52; Fax: 7
095 973 20 29

1992/ 35 mm. / Renkli Color / 90’

B Bir film yénetmeni, ruhsal bir
bunalim gegirmektedir. Uzerinde
cahstig), siradan bir macera filmini
yarida kesip, elindeki senaryoyu,
biitgeyi ve anlagmalari gézardi
ederek, kendi aklina estigi gibi,
Hz. Isa hakkinda bir filme baslar.
Ama bir talihsizlik eseri, filmde Isa
roliinu Ustlenen geng garmihtan
digerek o6lur. Bir sorugturma
baslatilir. Herkes yénetmeni
suglamaktadir. Zaten o da
delikanlinin 6limiinden kendini
sorumlu tutar. Sirdirilen
sorusturma, yénetmenin kendi
yagamini sorgulayip yeniden
degerlendirmesine olanak saglar-...

i
s

B A film director is going through
a spiritual crisis. While making a
mediocre action film he suddenly
changes the script and starts to
shoot a film about Jesus Christ at
his own risk disregarding the
actual script, budget and contract.
Unfortunately the young man
playing the part of the Christ falls
down from the cross and dies. An
investigation is started. Everyone
blames the director. He also
considers himself guilty of the
death of the boy. The investigation
becomes a cause for the director to
understand and revoluate his own
life...

1955 yilinda Ermenistan’in
Erivan kentinde dogdu. llk
olarak aldigi miizik egitiminin
ve Moskova Devlet
Universite'sinden Felsefe
dalinda mezun olmasinin
ardindan, Erivan Politeknik
Okulu'nda Etik ve Estetik
konusunda okutmanhk yapti.
Ayni dénemde Armenfilm
Stiidyolari'nda yénetmen
yardimcisi olarak galigti.
1985'te, Moskova Devlet
Sinema Okulu VGIK'e
yazilarak, film yénetmenligi
konusunda, digardan dersleri
takip etti. ABD-Sovyet ortak
yapimi televizyon filmi “Kopri”
(1988) ile Amerikan TV Sanat
Akademisi’'nden bir Emmy
6dulu kazandi. “Gégiin Yere
Degdigi Yer” adh filmi tiim
Avrupa'da ve A.B.D.'de
gosterildi. Ayrica, Sovyetler |.
Televizyon Festivali'nde en iyi
televizyon programi segilen
“Baglangig” (1990) adli
caligmasiyla biiyiik ilgi toplad.

Born in 1955 in Yerevan,
Armenia. Upon the completion
of his early studies in music and
his graduation in philosophy
from Moscow State University,
he began work as a lecturer in
Ethics and Aesthetics at Yerevan
Polyteschnia while
simultaneously working as a
director’s assistant at Armenfilm
Studios. In 1985 he enroled for
an external degree course in film
direction at the VGIK State
Film Academy of Moscow. He
was awarded an Emmy by the
American Academy of TV Arts
and Science as the director of the
joint US-Soviet television film
Bridge (1988). His film “Where
the Sky Meets the Earth” has
been shown all over Europe and
the United States. It has also
received acclaim with “Debut”
(1990) as the best television
programme at the first All-
Union Television Festival.
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FERNANDO COLOMO

ALEGRE MA NON TROPPO

Yonetmen Director: Fernando Colomo
Senaryo Screenplay: Joaquin Oristrell &
Fernando Colomo Goriintii Yon.
Cinematography: Javier Salmones Kurgu
Editing: Miguel A. Santamaria Miizik
Music: Edmon Colomer Oyuncular Cast:
Pere Ponce, Penélope Cruz, Rosa Maria Sarda,
Oscar Ladoire Yapimci Producer: Fernando
Colomo Yapim Production Co.: Fernando
Colomo P.C., Genova, 7-2 dcha, 28004
Madrid, SPAIN; Phone: 34 1 310 38 34;
Fax: 34 1 310 46 13 Dinya Haklar
Export Agent: Beatriz delaGandar &
Fernando Colomo P.C., Genova, 7-2 dcha,
28004 Madrid, SPAIN; Phone: 34 1 310 38
34; Fax: 341 310 46 13

1994 / 35 mm. / Renkli Color / 100’

8 Yirmi yaslarindaki Pablo'nun,
hayatta iig arzusu vardir; basarili
bir miizisyen olmak, kendini
annesine sevdirmek ve hayatini
paylasacag hos, kibar bir erkek
arkadag bulmak. Sevgilisi Pablo
2'nin terk edip gitmesi yiiziinden
zor giinler gegiren Pablo,
kornosunu alip, bir orkestra igin
yapilan segmelere katildiginda,
karsisinda juri olarak Pablo
Baba'yi, yani 6z babasini bulur.
Oglunun cinsel tercihinden hig de
hognut olmayan baba, eski
karisini, yani Pablo'nun annesini
bundan sorumlu tutmaktadir.
Elemeler sirasinda Pablo, tek
tutkusu ve yasama nedeni muzik
olan, 18 yasindaki yetenekli
Salomé ve Vincente'yle tanigir.
Vincente'nin kalacak yeri
olmadigindan boyle bir firsati
kagirmamak igin onu evine davet
eder. Elemeler sonuglandiginda
ne Pablo, ne de Vincente basarili
olamazken, kazanan yalnizca
Pablo Baba'nin dikkatini geken
giizel Salomé'dir. Ama bu
gelecekte Pablo'yu bekleyen
siirprizlerin sadece baslangicidir...

ALEGRE MA NON TROPPO,
bastan sona dudaklardan
gilimseme silinmeden izlenen
keyifli bir film. Ulusal Genglik
Orkestrasi'nin biraraya getirdigi
dort ana karakteri, gesitli mizik
terimleri aracihigiyla da
tanimlayabiliriz: filmin, cinsel
sorunlardan muzdarip geng
kahramani Pablo "allegro ma non
troppo"; yasama nedeni ve tek
tutkusu miizik olan, Pablo'ya
yardim eden cavil civil Salomé

"allegre vivace"; miizisyen ve
orkestra profesérii Pablo Baba
"allegro giusto"; oglunun iizerine
fazla diigen Pablo'nun annesi Asun
ise "allegro con brio"dur.

B Pablo is twenty-something years
old and has three desires in life: to
become a musician, make his
mother like him, and find a gentle
and attentive boy to spend the rest
of his life with. He has a terrible
time when his boyfriend, Pablo 2,
leaves him. He takes his horn along
to an entrance exam for an
orchestra where the examiner is no
other than Pablo Father, that is, his
facher. The latter is not amused in
the slightest by his son's sexual
inclinations; which he blames on
his ex-wife, that is, Pablo's mother.
During the tests, Pablo meets
Salomé, a talented 18-year-old who
lives for and because of music, and
Vicente, one of the other candidates
who has nowhere to stay, so Pablo
seizes the occasion and takes him
home. Beautiful Salomé who has
been noticed by Pablo Father
passes, but neither Pablo nor
Vicente are successful. And that's
just the beginning of the surprises
waiting for Pablo...

ALEGREMA NON TROPPO is a
very charming film which keeps
you with a smile on your lips until
the end. The National Youth
Orchestra is the background for
four characters who could be
likened to various musical terms:
Pablo, the young protoganist with
sexual problems is "allegro ma non
troppo"; Salomé, an extrovert who

o

lives for and because of music and
lends a hand to Pablo is "allegre
vivace"; Pablo Father, musician and
orchestra professor is "allegro
giusto"; and Asun, Pablo's mother
who is obsessed with her son is
"allegro con brio".

1946'da Madrid'de dogdu.
Mimarlik ve Sinema egitimi
gordii. 1977'de gektigi "Tigres
de papel / Kagit Kaplanlar"in
ardindan, gogunda
yonetmenlik, senaristlik ve
yapimciligi ayni anda istlendigi
yirmiye yakin filme imza atti.

Born in Madrid in 1946. He is a
graduate in Architecture and
Cinema. Since he shot "Tigres de
papel / Paper Tigers" in 1977,
he has directed, written or
produced almost twenty films,
carrying out the three tasks for
several of them himself.

Onemli Filmleri
Selective Filmography

1977
1978

Tigresde papel

Qué hace una chica como
tiien un sitio como éste?
La mano negra

Estoy en crisis

La linea del cielo

E/ caballero del dragin
La vida alegre

Rosa, Rosae

1994 Alegre ma non troppo

1980
1982
1983
1985
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FINLANDIYA FINLAND

MIKA KAURISMAKI

TIGRERO: ASLA GERGEKLESTIRILEMEYEN BiR FIiLMIN OYKUSU

TIGRERO: A FILM THAT WAS NEVER MADE

Yonetmen Director: Mika Kaurismaki
Senaryo Screenplay: Mika Kaurismaki
Gorintl Yon. Cinematography: Jacques
Cheuiche Kurgu Editing: Mika Kaurismaki
Muizik Music: Nana Vasconcelos, Chuck
Jonkey & Karaja-Indianer Oyuncular Cast:
Samuel Euller, Jim Jarmusch, Karaja yerlileri
Yapimci Producer: Mika Kaurismaki
Yapim Production Co.: Marianna Films
OY, Uudenmaankatu 13D, 00120 Helsinki,
FINLAND; Phone: 358 0 602 811; Fax: 358

0602 292 Dunya Haklari Export Agent:

T he Finnish Foundation, K 13, Kanavakatu
12, 00160 Helsinki, FINLAND; Phone: 358
06220 3026; Fax: 358 0 6220 3060

1994 / 35 mm. / Renkli Color / 75’

B 1954'te efsaneviyénetmen
Sam Fuller, bagrollerini John
Wayne, Ava Gardner ve Tyrone
Power’in paylasacag macera filmi
“Tigrero”nun gekimlerinin
yapilacagr mekanlari segmek igin,
Brezilya'daki Amazon yagmur
ormanlarina gitti. Film, bir
tigrero (kaplan avcisi) ile birlikte,
1ss1z yagmur ormanlarinda kagan
bir giftin dykisini anlatiyordu.
Fuller, kiigiik bir yerli koyiine,
elinde 16mm’lik kamerayla gelen
ilk “gringo” idi. Oradayken,
Karaja yerlilerini, onlarin yagsam
bigimlerini, ayinlerini goriintiledi
ve yeni filmini tasarlad. Los
Angeles’a geri dondigiinde,
batakhgin urkiiticu, tehlikeli bir
yer olmasi yiiziinden sigorta
sirketlerinin pahali yildizlari
sigortalamay: reddettiklerini
ogrendi. Boylece yapmdan
vazgegildi ve Sam Fuller'in macera
filmi “Tigrero™ higbir zaman
gekilemedi. Geriye, yaklasik bir
saat uzunlugunda, 16mm’lik
kamerayla gekilmis ve neredeyse
40 yil boyunca bir dolapta
bekleyen film kaldh...

Mika Kaurismaki'nin, asla
gerceklestirilemeyen bir filmi,
Gagdas uygarhgin ulagamadig
yerleri, Hollywood'da bir
dénemin kapanigini anlatan ve
tiirtine farkh bir yaklagim getiren
bu yeni belgeselinde, Sam Fuller
gegmise dogru nostaljik,
aligilmigin 6tesinde bir yolculuga
gikiyor. TIGRERO, 82 yasindaki
Fuller’in, Kaurismaki ve 6zgiin
sinema diliyle taninan Jim

g r‘rz

Jarmusch egsliginde Karaja
yerlilerinin yasadigi koye geri
doniisiini betimliyor.
Karsisindakini zorlayan
soylesilerde, Hollywood'un
“yaramaz gocugu” olarak bilinen
Fuller, Jarmusch’a yonetmenlik
hayatini ve film projesini
anlatiyor. TIGRERO ayni
zamanda Amazon yerlilerinin ve,
Fuller'in en son o bélgeye gittigi
glinden bu yana yasamlarinin nasil
degistiginin 6ykusini aktarmakta.
“1992 Mart'inda Fuller’la Paris’te
kargilagum. O giinlerde seriiven
filmim *“Amazon’u yeni
tamamladigimdan konugmamiz da
bunun izerine oldu. Bana vahsi
ormanda yasadiklarini anlatmaya
basladi. Birkag hafta sonra
postadan, iginde 40 yil 6nce
Brezilya'da gektigi filmler ve kisa
bir not bulunan bir paket gikt..
Notta “Sununla birseyler yap!”
yaziyordu.” - Mika Kaurismaki

B In 1954, the legendary director
Sam Fuller went to Brazil, into the
Amazonian rainforest, to scout for
locations for his adventure film
“Tigrero”, to star John Wayne, Ava
Gardner and Tyrone Power. This
was the story of a couple escaping
through the uninhabited rainforest
with a tigrero - a jaguar hunter - as
their guide. Fuller was one of the
first gringos to arrive with a canoe
in a small Indian village, carrying a
16mm camera. There he
photographed the Karaja Indians,
their life and their rituals, and
made plans for his future film.
Back in Los Angeles, he learned

that the insurance companies
refused to insure the expensive
stars; the jungle was too
frightening and risky a location.
The production has been cancelled,
and Sam Fuller's adventure film
“Tigrero” was never made. What
was left was about an hour of
16mm footage, forgotten for
almost 40 years in a closet...

In Mika Kaurismaki’s innovative
new documentary about a film that
was never made, the end of
civilization, and the end of an era
in Hollywood, Sam Fuller leads a
nostalgic and unconventional
journey into the past. TIGRERO
portrays 82-year-old Fuller’s return
to the Karaja Indian village,
accompanied by Kaurismaki and
laconic director Jim Jarmusch. In
compelling interviews, Fuller tells
Jarmusch about his career as a
Hollywood “enfant terrible” and
about his film project. TIGRERO
also recounts the story of the
Amazonian Indians and how their
lives have changed since Fuller last
ventured into the village. “In
March 1992, I met Fuller in Paris.
I had recently completed my own
adventure film, “Amazon”, so this
was a topic of our conversation. He
began to tell about his own
experiences in the jungle. A few
weeks later, I received by mail a
package containing the material he
had shot in Brazil 40 years ago, and
a short note: “Do something with
it!” - Mika Kaurismaki

1955'te Finlandiya'da dogdu.
1977-81 yillari arasinda
Munih'te, Hochschule fiir
Fernsehen und Film'de
dgrenim gord. 1k kisa filmini
1980'de gergeklestirdi.
Finlandiya'ya déndiikten sonra,
1981'den itibaren Villealfa Film
yapim girketinin yoneticisi ve
film yonetmeni olarak gérev
aldi. llk uzun metraj konulu
filmi “Degersizler” 1983'de
Yihin En lyi Fin Filmi olarak Jussi
Heykelcigi'ni kazandi. Ayni
odiili, 1986 ve 1988 yillarinda
“Rosso” ve “Bir Gece Boyunca
Helsinki Napoli” filmleriyle
ald.

Born in 1955 in Finland. From
1977-81 he studied at
Hochschule fiir Fernsehen und
Film, Munich, and from 1981 as
a managing director and film
director at Villealfa Film
Productions Oy. He directed his
first short film in 1980. His first
feature film, “The Worthless”,
won the Jussi Statuette for the
best Finnish Film of the year in
1983. In 1986 and 1988 he won
the Jussi Statuette for “Rosso”
and “Helsinki Napoli All Night
Long” respectively.

Filmleri
Filmography

1980 Valebtelija Yalanci
(short kisa film)

1981 Jackpot 2 (short kisa film)
Saimaa-1lmii

(co-director ortak

yonetmen)

1982 Arvottomat Degersizier

1984 Klaani - Tarina
Sammakoitten Suvusta
Klan - Kurbaglarin Oykiisi

1985 Rosso

1987 Helsinki Napoli All Night

Long

Bir Gece Boyunca Helsinki

Napoli

Yitys Gece lsi (TV)

Cha Cha Cha Paperitiibti

Kagr Yildiz

1990 Amazon

1991 Zombie ja Kummitusjuna

Zombie ve Hayalet Tren

Viimeiselli Rajalla

Son Sinir

1994 Tigrero - A Film That Was
Never Made
Tigrero - Asla
Gergeklestirilemeyen Bir
Filmin Oykiist
(documentary belgesel)

1988
1989

1993
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ALMANYA-BELGIKA-INGILTERE GERMANY-BELGIUM-UNITED KINGDOM

RAY MULLER

LENi RIEFENSTAHL’IN MUHTESEM, KORKUNGC YASAMI

DIE MACHT DER BILDER: LENI RIEFENSTAHL

THE WONDERFUL, HORRIBLE LIFE OF LENI RIEFENSTAHL

Yonetmen Director: Ray Méller
Senaryo Screenplay: Ray Miiller
Goriintii Yon. Cinematography: Waler
A. Franke, Michel Baudour, Jiirgen Martin,
Ulrich Jaenchen & Horst Kettner Kurgu
Editing: Beate Koster, Stefan Mothes & Vera
Dubstkova Muizik Music: Ulrich Bassenge &
Wolfgang Neumann Oyuncular Cast: Leni
Rigfenstabl, Dr. Arnold Franck, Luis Trenker
Yapimct Producer: Jacques & Dimitri de
Clerq Yaptm Production Co.: Omega Film,
Promenadeplatz 12, 80333 Munich,
GERMANY:; Phone: 49 89 22 55 88; Fax:
49 89 22 77 88, Nomad Film, ZDF, Channel
Four Television Diinya Haklar: Export
Agent: Films Transit, 402 East Notre Dame,
Montreal, Quebec, H2Y 1C8, CANADA;
Phone: 514 844 33 58; Fax: 514 844 72 98

1993/ 35 mm. / Renkli Color/ 180’

L 1 L
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H 1902 yilinda Berlin’de dogan
Helena Berta Amalie Riefenstahl,
sinema meslegine Arnold Fanck'in
“dag filmleri”nde aktris/dansgi
olarak baglad.. Insanlarin doganin
hagmeti kargisinda ciicelestigi bu
filmler Nazilerin sevdigi tirdendi.
Sanatginin yénettigi ilk film de bu
janra aitti. Hitler, 1932 yapimi
“Mavi Igik™a bayild ve giizel
Riefenstahl'da, Germen
mitolojisinin kadin kahramaninin
ideal cisimlenmesini gorir gibi
oldu. 1934’te onu Nazi Partisi'nin
toplantisini belgelemekle
gorevlendirdi; sonug, ima ettii
fasistge fikirlere ragmen bir
bagyapit olan “Triumph des
Willens / Iradenin Zaferi"ydi.
Bunu izleyen filmi, Berlin
Olimpiyatlari'nin soluk kesici ve
lirik bir belgelenmesi olan
“Olympiad”in (1936) duygusal
nitelikleri, daha 6ncekilerinkini
kat kat gegmisti. Ikinci Diinya
Savagl sirasinda galigmayi birakan
Riefenstahl, Niiremberg'de savag
suglarindan yargilanip beraat etti.

Sinema tarihinin yasayan son
efsanesi olarak, ismi Sergei
Eisenstein ve Fritz Lang gibi
ustalarin yaninda anilan Leni
Riefenstahl'in dykisi hala hassas
bir konudur. Ray Miiller’in
soziini esirgemeyen belgeseli,
dansgi ve aktris olarak
baslangicindan su siralarda gektigi
sualt goriintiilerine kadar,
sinemanin bu en sagirtici ve adi
kotiiye gtkmig kadin yonetmeninin

ylikselisini ve gozle gorilir
disusinu izliyor. 90 yasini astig)
halde hala faal olarak galisan ve
aklt melekelerine sahip olan
Riefenstahl, Hitler ve Gobbels’le
arasinda olup olmadig kesinlikle
bilinmeyen iliskilere dair, desici
sorulari yanithyor. Fagizmin
estetik bir anlami olmadigini iddia
ediyor, boyle bir rejimdeki
bagarisinin nedenlerini tahlil
ediyor ve maceranin onu nasll
gektigini anlatiyor. Sonug ise,
nadir arsiv gorintdleriyle
Riefenstahl'in filmlerinden
pargalari igige orerek, bize hem
biyiileyici hem de itici olabilen,
bencil ve fevr bir kadinin
diinyasina géz atma firsati veren,
lig saatlik siresi boyunca bir an
bile sikilmadan izlenen, olaganustu
bir belge.

B Helena Berta Amalie
Riefenstahl, born in Berlin in
1902, began her cinematic career as
an actress/dancer in Arnold Fanck's
“mountain films”, a genre liked by
the Nazis, in which human beings
were dwarfed against the greatness
of nature. The first film she
directed belongs to this genre.
Hitler loved “The Blue Light”
(1932), and saw in the lovely
Riefenstahl the ideal embodiment
of the female heroine of German
mythology. In 1934 he appointed
her to document the Nazi Party’s
rally; the result was “Triumph des
Willens / Triumph of the Will",

a masterpiece despite its fascist

undertones. The sentimental
qualities of her following film,
“Olympiad” (1936), a breathtaking
and lyrical documentation of the
Berlin Olympics, surpass those of
its predecessors. She ceased
working during the World War I,
and afterwards was tried in
Nuremberg for war crimes and
acquitted...

As the last living legend in film
history, Leni Riefenstahl stands
next to Sergei Einstein and Fritz
Lang but her story remains a
sensitive topic. Ray Miiller’s
unflinching documentary retraces
the rise and apparent fall of this
most amazing and infamous
woman in cinema, from her
beginnings as a dancer and actress
to her current underwater
photography. Riefenstahl - still
active and lucid at over 90 years of
age - answers probing questions
about the affairs she may or may
not have had with Hitler or
Goebbels. She claims fascism has
no aesthetic significance, analyzes
the reasons for her success under
such a regime, and talks about her
attraction to adventure. The result
is an extraordinary document -
three hours with never a dull
moment - interweaving rare
archival footage and excerpts from
her films, and giving us a rare peek
into the world of an egoistic, hot-
blooded woman, who is as
fascinating as she is repelling.

1948 yilinda Almanya’da
dogdu. Miinih, Londra ve
Montpellier'deki
universitelerde Ingilizce,
Roman dilleri ve Sinema egitimi
gordi. 1974 yihndan beri
senarist ve yénetmen olarak
gahgmaktadir. Birgok uzun
metrajh film, 8diilli belgesel,
sanayi filmleri ve televizyon
reklamlari gekti. Filmleri
nedeniyle Asya, Latin Amerika
ve Afrika’ya gitti.

Born in 1948 in Germany. He
studied English, Roman
Languages and Film at the
universities in Munich, London
and Montpellier. A writer and
director since 1974, he has made
many full-length features,
award-winning documentaries,
industrial films and television
commercials. His films have
taken him through Asia, South
America and Africa.

Filmleri
Filmography

1982 Cowboys der Luft

1983 Wagnis mit der Phantasie

1985 Nacht der Indios

1987 Wuste Wege

1988 Schritt ins All

1991 Der unsichthare Freuund

1993 Die Macht der Bilder: Leni
Riefenstabl
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ISVEG SWEDEN

JAN TROELL

DANS

DANSEN

DANCING

Yonetmen Director: Jan Troe/l Senaryo
Screenplay: Cacilia Dablgren Gorinti
Yon. Cinematography: Jan Troell Kurgu
Editing: Jan Troe// Miizik Music: Maurice
Ravel: Bolero Oyuncular Cast: Eva Dalgren,
Patrick King, Efva Lilja, Leif Stinnerbom
Yapimci Producer: Jan Skogstrim Yapim
Production Co.: Jan Skogstrim, amiralsgaten
5, 211 41 Malmis, SWEDEN; Phone: 46 40
111143; Fax: 46 40 11 11 43 Diinya
Haklari Export Agent: The Swedish
Institute, P.O. Box 7434, S-10391 Stockholm,
SWEDEN; Phone: 46 8 789 20 00; Fax: 46 8
207248

1994 / 35 mm. / Renkli Color / 20’

B Hareketler, bakiglar, renkler ve
ritm... Mis kokan gayirlar, tikabasa
dolu stiidyolar, mutluluk ve
glizellik; sonsuz emek ve disiplin...
Bu kisa belgeselde, Jan Troell’in
goziyle dans, kendine higbir sinir
tanimayan bir olgu. Film, yalnizca
kadin ve erkek arasindaki
etkilesimi degil, ayni zamanda
farkh kiltirler, kugaklar ve sosyal
siniflar arasindaki etkilesimleri de
anlatmakta. Kurgu kusursuz ve
tempolu, goriintiler 6zgiin ve
ok gesitli. Cocuklarin spontane
danslari, sokak danslari, tutku
dolu flamenko ve Isadora
Duncan’dan 6zgiin géruntilerle
dansa yepyeni ve genis boyutiu
bir bakig sunan film, Troell'in bu
sanat dalina yapug kisisel bir
katki.

B Movement, glances, colour and
rhythm. Scented meadows and
crowded studios. Happiness and
beauty; hard work and discipline.
In this short documentary, Jan
Troell’s vision of dancing sees no
boundaries. It's not only a film
about the interaction between men
and women, but also between
different cultures, generations and
social classes. The editing is precise
and rhythmic and the pictures
original and varied. Spontaneous
children, street dancing, passionate
flamenco and authentic Isadora
Duncan sequences. The film is
Troell's personal contribution to
this art form and it offers a new and
much wider dimension to dancing.
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1931°’de Malmé yakinlarindaki
Limhamn'da dogdu. llkokul
ogretmenligi yapug dokuz yil
igerisinde ilk kisa metrajl
filmini gergeklestirdi. Isveg
Televizyonu igin yaptigi ve
siirekli Bo Widerberg ile
birlikte gahgtg belgesellerden
sonra, 1962 yilinda
Widerberg'in ilk konulu
filminde gériintii yonetmenligi
yapti. 1964 yilinda “Uppehall i
myrlandet / Bataklikta Kal” ile
Oberhausen Kisa Film
Festivali'nde birincilik 6diili
aldi. 1966'da ilk konulu filmi
“Hir Har du Ditt Liv / Iste
Hayatn”1 yénetti. Bu bagarili ilk

: calismay: “Utvandrarna /

Gogmenler” and “Nybyggarna
/ Yeni Toprak™ adli iki dev
proje izledi. Daha sonraki
yapitlariyla, Isveg sinemasinin
tizerinde tarugilan 6nemli
isimlerinden biri olarak iin

yaptu.

Born in Limhamn, near Malmé
in 1931. He spent nine years
working as an elementary school
teacher during which time he
made his first short film. After
making other short
documentaries for Swedish
Television, for which he
repeatedly collaborated with Bo
Widerberg, he became the
photographer in Widerberg's
first feature, in 1962. In 1964,
with “Uppehéll i myrlandet /
Stay in the Marshland” he won
the first prize at the Oberhausen
Short Film Festival. He made his
first feature film, “Har Har du
Ditt Liv / Here's Your Life”, in
1966. This successful debut was
followed by two giant projects,
“Utvandrarna / The Emigrants”
and “Nybyggarna / The New
Land”. With his later films he
stayed in the centre of the film
life and debate in Sweden.

Filmleri
Filmography

1966 Hir Hardu Ditt Liv
Iste Hayatin
1967 Ole Dole Doff
Olofun Oykiisii
1971 Utvandrarna Ggmenler
1972 Nybyggarna Yeni Toprak
1974 Zandy's Bride
Zandy'nin Gelini
1977 Bang!
1979 Hurricane Kasirga
1982 Ingenjir Andrées Luftfird
Miihendis Andrées Luftfird
1988 Sagolandet Disler Ulkesi
1991 1/ Capitane Kaptan
1994 Dansen Dans (short
documentary kisa belgesel)
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ITALYA-FRANSA ITALY-FRANCE

MARIO BRENTA

DAGLI BARNABO

BARNABO DELLE MONTAGNE

BARNABO OF THE MOUNTAINS

Yonetmen Director: Mario Brenta
Senaryo Screenplay: A. Pasquini & Mario
Brenta, based on the novel "Barnabo" by Dino
Buzzati Gorintl Yon. Cinematography:
Vincenzo Marano Kurgu Editing: Roberto
Missiroli Miizik Music: Stefano Caprioli
Oyuncular Cast: Marco Pauletti, Duilio
Fontana, Carlo Caserotti, Antonio Vecellio,
Angelo Chiesura, Alessandra Milan Yapimci
Producer: Tomasso Dazzi Yapim
Production Co.: Nautilus FilmS.R.L., Via
G.B. Tiepolo, 13/A, 00196 Rome, ITALY;
Phone: 6 361 26 40; Fax: 6 322 04 94; Les
Films Number One, Paris. FRANCE Diinya
Haklar Export Agent: Nautilus Film
S.R.L., Via G.B. Tiepolo, 13/A, 00196 Rome,
ITALY: Phone: 6 361 26 40; Fax: 6 322 04
94

1994 / 35 mm. / Renkli Color / 124"

B 20 yasindaki Barnabo, yiice
daglarin Grpertici golgesinde
ormancilik yaparak yasamini
sirdirmektedir. Koruculara
katilmasinin nedeni macera
arzusu olsayd: hayal kirikhgina
ugrardi kugkusuz. Giinkii onlarin
yasamlari, belki de yiiz kez
kontrol edilmis seyleri yeniden
gozden gegirmenin sikici
dongiisiinden ibarettir. Ancak
giinuin birinde, Barnabo'yu oglu
yerine koyan korucularin bagi Del
Colle kagakgilar tarafindan
vurulup ¢lduriildigiinde bu
durum degisir. Yillar 6nce bir
bagka korucuyu, Darrio'yu da,
kagakgilar 6ldirmustdr.
Korucular bu kez intikam almak
niyetindedirler. Aralarina katilan
cok sayida koyliyle birlikte,
daglarda kagakgilarin izlerini
ararlar ancak tim gabalari bosa
gikar. Kar bastirinca suglular
bulmaktan Gmitlerini keserler.
Digerlerinin arayigtan
vazgegmesiyle Barnabo hayatinin
firsatini yakalar. Kagakgilarin
izlerini bulmay: basarir, ancak
onlarla tek bagina savagacak
cesareti yoktur...

Genelde yumusak renk tonlarina
ve etkileyici derinlemesine netlige
yer verilen bu gérkemli film, Dino
Buzzati'nin romanindan 6zgiir bir
bigimde uyarlanmis. Karakterlerin
ig diinyalarini yansitirken
sozciklere fazla gereksinim
duymayan filmde, hig dinmeyen
riizgarin ve lapa lapa yagan karin

hirpaladig yiice daglar anlatima
destansi bir hava katiyor. Roman
ve film arasinda baglanti kurulmak
istenirse, Buzzati'nin yazdiklarina,
resimlerine ve neredeyse naif
sayillan "Poema a fumetti” ve "|
Miracoli di Valmore" gibi
yapitlarina bagvurulmalidir.
Sanatginin bunlarda ilk géze
garpan 6zelligi, gergegin biyiilu
bir imgelemini yansitmasidir.
"BARNABO, kisiligin gelismesinin
ve genglikten olgunluga gegisin
oykisunu anlatiyor. Yenilgi gibi
gozikse de ashnda olgunlagmanin,
yani bir zaferin 6ykiisi bu.
Bliyliimek, dig goriiniiste oldugu
kadar ruhta da derin izler birakir
ve bunun igin bir bedel 6denir:
zamanin ugup gitmesidir bu.
Zamanin akigi ne durdurulabilir,
ne de tersine gevrilebilir." - Mario
Brenta

B 20-year-old Barnabo is a forester
in the remote shadow of the great
mountains. If he had joined the
forest rangers for excitement he
would be disappointed fo sure.
Their life is a mundane routine of
checking on things one checked
hundred times before. Until, one
day, their commander, Del Colle,
who had looked on Barnabo as a
son, is shot and killed by
smugglers. Years earlier another
ranger, Darrio, was also shot by
smugglers. This time the murder
must be avenged. The forest
rangers, joined by scores of local
villagers, scour the mountains for

traces of the smugglers but they
come up empty. As snow begins to
fall, the men give up hope of
finding the culprits. But just as the
others abandon their search,
Barnabo gets his big chance. He
manages to track down the
smugglers, but is too scared to
fight them...

Magnificiently shot in generally
muted colours and sensational deep
focus, this free interpretation of the
novel by Dino Buzzati manages to
convey much of characters' inner
states with remarkably lictle
dialogue, leaving the imposing
mountains, racked by driwing
winds and flaking snow, to
contribute a mythic element to the
narrative. If one wants to find a
correspondance between the film
and the novel, one should look into
Buzzati's writing, painting and
into his works that are considered
as pseudo-naive ("Poema a
fumetti", "I miracoli di Valmorel"),
in which the author reveals a
magical vision of reality, that is his
foremost characteristic.
"BARNABO is astory about
personal growth and the transition
from adolescence to maturity.
Spiritual growth - in other words a
victory - that is achieved through
what seems to be a defeat. Every act
of growing marks the body and the
soul and has its price: the passage
of time. Time is both irrrepressible
and irreversible." - Mario Brenta

1942'de Venedik'te dogdu.
Milano Politeknik Enstitusi'nde
miihendislik egitimi gordi. Kisa
bir siire reklamcilik sektdriinde
calgtiktan sonra basladig
sinema kariyerinin ilk yilarinda
yoénetmen yardimciligi ve
senaristlik yaparken ilk kisa
filmini gekti ve birgok
televizyon programinda gérev
aldi. 1974'te, ilk konulu filmi
"Vermisat" gergeklestirdi.
Guniimiize dek Ipotesi Sinema
Okulu'da dersler vermeye
devam ederken gesitli
belgesellerde yénetmenlik
yapti. Galigmalari arasinda,
"Effeto OIlmi" (1981, belgesel),
"Jamais de la vie!" (1982,
belgesel), "Robinson in Laguna"
(1985, belgesel) ve "Maicol”
(1988) sayilabilir.

Born in Venice in 1942. He
studied engineering at the Milan
Polytechnic Institute. After
working briefly in advertising he
embarked on a career in the
cinema working as an assistant
director and screenwriter for
several years during which he
also began making his first short
and collaborated on a number of
television programs. He made
his first feature, "Vermisat", in
1974. Since then he has directed
documentaries and taught at the
Ipotesi Film School. His credits
include: "Effeto Olmi" (1981,
documentary), " Jamais de la
vie!" (1982, documentary),
"Robinson in Laguna" (1985,
documentary) and "Maicol"
(1988).
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POLONYA-BEYAZ RUSYA POLAND-BELARUS

FELIKS FALK

SEVDA YAZI

LATO MILOSCI

SUMMER OF LOVE

Yonetmen Director: Feliks Falk
Senaryo Screenplay: Feliks Falk, based on
“Nathalie” by lwan Bunin Gorunti Yon.
Cinematography: Krzyszwof Tusiewicz
Kurgu Editing: Alicja Torbus-Wosinska
Miizik Music: Hemyk Kuzniak Oyuncular
Cast: Siergiej Sznyriew, Daria Powierinnowa,
Ewa Bukowska, Alona Lisowskaja, Ernest
Romanow, Anatolij Tierpicki Yapim
Production Co.: Fokus Film, Chelmska 21,
00724 Warsaw, POLAND; Phone: 40 56 52;
Fax: 40 49 09 Duinya Haklari Export
Agent: Fokus Film, Chelmska 21, 00 724
Warsaw, POLAND; Phone: 40 56 52; Fax:
40 49 09

1994/ 35 mm. / Renkli Color / 85’

M Yaz tatilini gegirmekte olan tip
ogrencisi Alexander, amcasi
Nicholas Cheskasov'un
malikanesini ziyarete gelir gelmez,
Cherkasov'un kizi Sonia
tarafindan, hem fiziksel, hem de
ruhsal olarak bagtan gikarilir.
Sonia niganlidir ama kendisinden
yash olan niganlisini
sevmemektedir; Alexander ile
macerasina da sadece bir yaz
flortii goziiyle bakar. Ne var ki
ok gegmeden isler hayli karigir.
Sonia’nin arkadag Nathalie
gikagelir ve Alexander ondan gok
hoslanir. Kuskusuz kizin
gizelliginden etkilenmistir, ama
ayn zamanda konugmasi ve
dostlugundan da. Sonia ile
arasinda sadece fiziksel bir
gekicilik s6z konusudur, Nathalie
ile ise neredeyse estetik bir yan
vardir. Alexander ile olan iligkisini
saklamak isteyen Sonia,
Nathalie’ye “agikmig gibi”
davranmasi igin onu tegvik eder,
ama Alexander’in bu rolii
gereginden gok daha biiyiik bir
kolaylikla oynadigini fark edince,
bu sefer de kiskanir. Bu arada
Nathalie de Alexander’'i sevmeye
baglamistir, ama arkadagina
duydugu saygi nedeniyle,
duygularini gizli tutar. Alexander,
Nathalie'nin agkina kargilik
verdigini 6grenince, geng kiza
evlenme teklif eder, ama kader
agklarinin bu kadar yaln
kalmasina asla izin
vermeyecektir-...

B Alexander, a medical student on
his summer vacation, comes to visit
the estate of his uncle Nicholas
Cherkasov and is immediately
seduced - psychologically as well as
physically - by Cherkasov's
daughter Sonia. Sonia is engaged to
be married but to an older man
whom she doesn't love, and regards
her affair with Alexander as little
more than a summer fling. But
things soon become more
complicated. Sonia’s friend
Nathalie shows up and Alexander
is charmed. By her beauty, to be
sure, but also by her conversation
and her company. With Sonia it is
a physical attraction, with Nathalie
it 1s almost aesthetic. Sonia, who
wants to disguise her affair with
Alexander, encourages him to
“pretend” to be in love with
Nathalie, but when she realizes
that Alexander is playing the role
with altogether too much facility,
she turns jealous. Nathalie
meanwhile, is also beginning to
love Alexander, but in deference to
her friend, keeps her feelings secret.
When Alexander learns that
Nathalie reciprocates his love for
her, he proposes marriage, but fate
will never allow their love to be
simple...

1941'de Polonya'da
Stanislawow'da dogdu. Varsova
Giizel Sanatlar Akademisi
Resim Bolimi'nden 1966'da
mezun olduktan sonra,

1974’de Devlet Tiyatro Film ve
Televizyon Okulu’nu bitirdi.
Egitimini siirduriirken, 1973'te
ilk filmini gergeklestirdi. Meslek
yagamina énce oyun yazari
olarak atildi, 1976'da film
yoénetmenligine gegti.
Polonya’da sahneye konan ve
TV'de gésterilen tig oyunun
yazaridir. 80’lerde birgok
konulu filmin senaryosunu
yazmistir.

Born in 1941 in Stanislawow,
Poland. He completed his
studies at the Painting Faculty
of the Academy of Fine Arts in
Warsaw in 1966, and later at

- the State College of Theatre

Film and Television (1974).
During his studies, he made his
first film in 1973. He began his
professional career as a
playwright and switched to
film-making in 1976. He is
author of three dramas presented
in theatres and Polish TV. He
wrote several scripts for feature
films in the 80s.

Filmleri
Filmography

1973 Nocleg
Geceyi Gegirecek Bir Yer
(TV film)
1975 Obrazkiz zycia
Yagamdan Gorintiler
1976 W srodku lata
Yazin Ortasinda
1977 Wodzirej En lyi Képek
1979 Szansa Sans
1981 Byl jazz Elveda Caz
1984 idol llah
1986 Bobhater roku
Yilin Kahramani
1989 Capital or How to Make
Money in Poland
Sermaye ya da Polonya'da
Nasil Para Kazanilir
1991 The GameisOver
Opyun Bitti
1993 Samouolka
1994 Lato Milosci Sevda Yazi
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ISPANYA-FRANSA SPAIN-FRANCE

JESUS GARAY

KARSIDAKILER

ELS DE DAVANT /| LOS DE ENFRENTE

THE ONES ACROSS THE ROAD

Yonetmen Director: Jesus Garay
Senaryo Screenplay: Louis Gardel &
Fabrice Gardel, based on the novel by Georges
Simenon Gorintl Yon. Cinematography:
Carles Gusi Kurgu Editing: Albena
Katerinska Muzik Music: Beatrice Thiriet
Oyuncular Cast: Juanjo Puigcorbé, Estelle
Skornik, Ben Gazzara, Carme Elias, Gricha
Tchemov, Ifka Zafirova Y apimel Producer:
Isona Passola Yapim Production Co.:
Massa d'Or, Pau Casals 6, 08021 Barcelona,
SPAIN; Phone: 34 3 414 30 44; Fax: 34 3
200 11 06; Le Sabre, Paris, FRANCE
Diinya Haklari Export Agent: Revcom
International, 15, rue du Colonel, Pierre Avia,
F-75015 Paris, FRANCE; Phone: 33 1 46 62
17 77; Fax: 33 1 46 62 17 92

1993/ 35 mm. / Renkli Color / 100’

B 1930’larda, Stalinci
diktatorligin doruk noktasina
vardig sirada, Giircistan'da
Batum kenti. Bu zor dénemde,
Tirk konsolos buradaki yeni
gorevine baslarken siyasi durum
da olabilecegi kadar kotidiir.
Konsolos'un kendi durumu da hig
iyi sayilmaz. Ulkenin dilini
konusamadig gibi, Komiinist
sistemi de anlamamaktadir;
ustelik selefi esrarengiz kosullar
altinda 6lmistiir. Aslinda, yeni
yasaminin bu elverigsiz
kosullariyla baga gikabilmesinin
tek nedeni, gllginca agik oldugu
geng sekreteri Sonia’dir. Ama
iligkilerinde bir sorun vardir:
Geng Komiinistler Orgiitii'niin
sadik bir tyesi olan Sonia,
Konsolos'un Rus rejimine yonelik
siirekli elestirilerini hoggormeyi
reddeder. Ancak, geng kizin da
kendince kaygilari vardir.
Patronunu yavas yavas zehirleme
plani bosa gikar, giinkii o bile
artik duygularini kontrol edemez
hale gelmistir. Tutkusu arttikga,
komiinist idealleri sarsiimaktadir.
Ne var ki, mutlu bir son igin de
cok gegtir. Sokagin karg
tarafindakiler, gifti
gozetlemektedir giinkdi...

»

B Batum, Georgia in 1930s, the
height of the Stalinist dictatorship.
Times are hard and the political
situation couldn’t be worse as the
Turkish consul takes up his new
position here. His own situation is
not easy either. He cannot speak
the language, nor does he
understand the Communist system
and his predecessor died under
mysterious circumstances. In fact,
the only reason why he is able to
cope at all with the adverse
conditions of his new life is Sonia,
his young secretary, with whom he
falls madly in love. But there is a
problem with their relationship:
since she is a staunch member of
the Young Communists’
Organisation, she refuses to tolerate
his constant criticisms of the
Russian regime. She too, however,
has her worries. The plan to poison
her boss, little by little, goes wrong
because even she finds that she is
no longer in control of her feelings.
Her passion grows and her
communist ideals begin to waver.
Too late, however, for a happy end.
The people across the street have
been observing the couple...

1949 yilinda Ispanya’da
Santander’'de dogdu. 1970'te
“Fabrica de cine de
Santander”i agti ve ilk siiper-8
ve 16 mm filmlerini burada
gerceklestirdi. 1971'de
Barcelona'ya tagindi ve ayni
“fabrika”yr bir kez daha agu;
buradaki ilk yapimi, “The Fall
of the House of Usher /
Tegrifatginin Olimi"niin
basarisiz bir uyarlamasi oldu.
llk konulu uzun metraj filmi, bir
Jules Verne uyarlamasi olan
“Memo”ydu (1977). Filmoteca
igin ve gesitli dergilerde
elestirmen olarak
galismaktadir. Ayni zamanda
romanlar da yazmaktadir.

Born in Santander, Spain in
1949. He opened the “Fabrica de
cine de Santander” in 1970 and
this was where he made his first
Super 8 and 16mm films. He
moved to Barcelona in 1971 and
opened the same “factory” once
more; the first production there
was an unsuccessful adaptation
of “The Fall of the House of
Usher”. His feature film debut
was “Memo”, a Jules Verne
adaptation (1977). He works for
the Filmoteca and as a critic for
various magazines. He also
writes novels.

T
»

Filmleri
Filmography

1977 Memo

1980 Manderley

1981 Consagracion

1986 Passion Lejana

1987 In Pio (Video)

1989 La Basiera Tots els que
caucen (TV film)

1990 Eh, Joo (TV film)

1991 Made in Barcelona
(TV serial / dizisi)

1993 Elsde Davant
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BREZILYA BRAZIL

SERGIO REZENDE

LAMARCA

Yonetmen Director: Sergio Rezende
Senaryo Screenplay: Sergio Rezende &
Alfredo Oros, based on “Lamarca, le capitaine de
la guerilla” by Emiliano Jose & Oldack
Miranda Goriinta Yon.
Cinematography: Antonio Luis Mendes
Kurgu Editing: Isabelle Rathery Muzik
Music: David Tygel Oyuncular Cast:
Paula Betti, Carla Camurati, Eliezer de
Almeida, José de Abreu, Ernani Moraes Yapim
Production Co.: Morena Filmes, Rua do
Russell 450, 402 Gloria, Rio de_Janerio,
BRAZIL; Phone: 55 21 285 56 61; Fax: 55
21 285 07 88 Diinya Haklari Export
Agent: Morena Filmes, Ruado Russell 450,
402 Gloria, Rio de Janerio, BRAZIL: Phone:
5521285 56 61: Fax: 55 21 285 07 88

1994 / 35 mm. / Renkli Color/ 125’
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B Che Guevera’'nin devrim
sdyleminin verdigi coskuyla,
keskin nigsanci ytizbagi Carlos
Lamarca, 1969'da Brezilya
ordusundaki gérevinden ayrilir ve
yetmis adet tiifegi alarak, Ulusal
Devrim Onciileri adinda, sol bir
orgute katlr. Yasamini gizlenerek
surdurir ve kisa zamanda ategli
bir gerilla lideri olur. Brezilya'daki
baskici askeri yonetime karsi
verilen miicadeleyi desteklemek
igin soygunlara ve kagirma
eylemlerine katilhr. Ailesini
Kiiba'ya yolladiktan sonra, bir
gerilla kiza agik olur; ancak ordu
tarafindan tuzaga diisuriiliince, kiz
kendini 6ldiriir. Bir igbirlikgi,
askerleri yiizbaginin saklandig
yere goturdr...

Yuzbag Carlos Lamarca, yalniz
Brezilya'da degil, tum Latin
Amerika ulkelerinde bir
efsanedir. 60’larin ruhu onda
bedenlegmistir: Che Guevera, 68
Mayis'inin Paris'i, Godard'in
filmleri, Glauber Rocha ve
“Cinema Novo / Yeni Sinema”
akimi, devrim dusi... Lamarca’yr
ilkelerine bagli, goziipek bir insan
olarak gizen yénetmen Sergio
Rezende, Lamarca’nin son iki
yilini, ordudan firarindan,
Bahia’nin yoksul kuzeydogu
bolgesinde 6limiine kadar gegen
donemi anlatmakta. Filmde
Lamarca, “Her zaman bir asker
olmak istedim” der, “ama
ordumuz zalimlerin yaninda yer
alirsa, ben de ordumu
degistiririm”. Film asil guicund,
liderin kendisinden gok, savas
verdigi insanlarin

betimlenmesinden almakta.
“Yalnizca Brezilya’'nin degil, tim
diinyanin bu filme ihtiyag
duyduguna inaniyorum. Ulkede,
esi gorilmemis bir ekonomik,
siyasal ve ahldki krizin yagandig
bir donemde, giriimusliik, aghk
ve yoksullukla birlikte artarken,
insanlarin gelecege ve birseyleri
degistirebileceklerine inandiklari
bir dénemi ve o déneme ait bir
insani anlatmak bana gok gerekli
gozikiyor.” - Sergio Rezende.

M Fired by Che Guevara’s
revolutionary rhetoric, the sharp-
shooting army captain Carlos
Lamarca gives up his career in the
Brazilian military in 1969, steals
seventy rifles and joins a small

lef tist movement called the Popular
Revolutionary Vanguard. Living
underground, he soon becomes a
zealous guerrilla leader. He gets
involved in robbing and
kidnapping to support the fight
against Brazil's repressive military
regime. After sending his family
away to Cuba, he falls in love with
a guerrilla girl, but she kills herself
when trapped by the army. An
informer leads the soldiers to the
captain’s hiding place...

Caprain Carlos Lamarca is a legend
not only in Brazil but throughout
Latin America. He personifies the
spirit of the late ‘60s - Che
Guevara, the Paris of May 1968,
the films of Godard, Glauber
Rocha and the Cinema Novo, the
dream of revolution. Portraying
Lamarca as a man of principles and
rare courage, director Sergio

Rezende retraces Lamarca’s final
two years, from his desertion to his
death in the poor northeast region
of Bahia. “I have always wanted to
be a soldier,” Lamarca is shown
saying in the film, “but I will
change armies if ours moves to the
side of the oppressors.” More than
the hero himself, the force of the
film is in the depiction of the
people for whom he believed he
was fighting. “I think that Brazil
(but also the rest of the world)
needs this film. In a time when the
country is immersed in economical,
political and moral crises without
any precedent, and while the
corruption rages next to the
poverty and hunger, it looks valid
to me to tell the story of a man and
of a period when people still
believed in the future and the
possibility of changing things.” -
Sergio Rezende

1952'de Rio de Janerio’da
dogdu. Yeni kusak Brezilya
sinemacilarinin temsilcisidir.
Yonetmenlige ilk adimini,
1980'de “Até a Ultima Gota”
ile atu. Bugiine kadar yonettigi

filmler arasinda, “The Dream s

Not Finished / Diig Sona
Ermedi” (1982), “The Man in
the Black Cape / Kara Pelerinli

| Adam" (1986), “Doida

Demais” (1989) ve “A Child

| from the South / Giineyli Bir

Cocuk “(1991, TV) yer alir.

Born in Rio de Janeiro in 1952.
He is representative of the new
generation of Brazilian film-
makers. He made his directorial
débur in 1980 with “Até a
ultima gota” and has since

1 directed: "The Dream Is Not

Finished” (1982), “The Man in
the Black Cape” (1986), “Doida
Demais” (1989), and “A Child
from the South” (1991, TV).
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MACARISTAN HUNGARY

JANOSZ SZASZ

WOYZECK

Yonetmen Director: Janos Szdsz
Senaryo Screenplay: Jdnos Sza’sz, based on
the play "Woyzeck" by Georg Biichner
Goriintl Yon. Cinematography: Tibor
Mdthé Kurgu Editing: Anna Kornis Miizik
Music: Purcell, Pergolesi & Ternipe Group
Oyuncular Cast: Lajos Kovdcs, Diana
Vacaru, Alekszandy Porobovicskoy, Péter
Haumann, Sdndor Gdspar Yapim
Production Co.: Magic Media Ltd. Rona .
174, Budapest 1145, HUNG ARY; Phone:
(36-1) 1633-479; Hetfoi Mubely Studio,
Magyar Televizio Diinya Haklari Export
Agent: Cinemagyar, Bathori u. 10, Budapest
1054, HUNG ARY; Phone: (36-1) 1114-
614; Fax: (36-1) 1531-317

1994 / 35 mm. / Siyah-Beyaz (B&W) /93"

B Tragsiz yiizii ve ter lekeli
gomlegiyle, perisan bir goriinise
sahip olan Woyzeck, bu
uyarlamada, 425 No'lu demiryolu
kavsaginda makasgilk yaparak
tekdiize bir yagam siirmektedir.
Ginleri kiguk kulubesinde
gegerken isi, yani bunaltici yagami,
acimasiz sefinin telsizden
sovercesine haykirdigi emirler ve
tren tarifelerinin yénetimindedir.
Yolun hemen 6te yanindaki,
hapishaneden farksiz demiryolu
Gamagsirhanesinde galisan geng ve
glizel karisi Marie ise, bir polisin
kaba saba kucaklamalarini,
Woyzeck'in beceriksizce
yakinlagma gabalarina tercih eder.
Woyzeck'in tek dostlar istasyon
doktoru ve islek olmayan raylari
kendine mekén tutmug bir
gocuktur. Surekli agagilanip,
ezilmesi, sonunda Woyzeck'i
ugurumun kenarina getirir...

WOYZECK, Georg Biichner'in
Unli oyununun, ig karartici
atmosferine ragmen giizel,
siiriikleyici, zekice kurgulanmig,
etkileyici bir uyarlamasi. Olaylar,
oyundaki askeri birlik yerine
Macaristan'daki bir demiryolu
sahasinda gegiyor. Yasasa bugiin
180 yasinda olacakti Biichner.
Her 6lumli gibi, o da hayata veda
etti, ancak geride birakug eseri
"Wozyeck", galkantili 150 yih agip
guinimiize kadar ulagti. Woyzeck
hala yasiyor, aramizda dolasarak
toplum digina itilmiglerin verdigi
yasam savagiminin heniiz
bitmedigini gosteriyor. Heniiz
ikinci filminde, geng Macar
yonetmen Janos Szdsz, kagit

BRI

Uzerinde timiyle igkarartici
gorinen malzemeyi, herseyden
yoksun birakilmig, ezilen insana,
etkileyici, siirsel bir agita
donistirmeyi bagarmig. Film,
Woyzeck'in kiskanglk ve
yalnizlik girdabinda bogulusunu
gerilimi gittikge artan bir
tempoyla anlatiyor. Kaliteli siyah-
beyaz gekimiyle 151k ve golge
oyunlarinin bir senfonisine
doniigen bu film, yilin gorsel
agidan en basarili galigmalarindan
biri.

B Unshaven, sweat-stained
Woyzeck (in this version) drags out
an existence as a flagman in the
railway switch No.425. He spends
his days in a small sentry box, his
work - his dreary life - regulated by
train schedules and orders barked
over a p.a. system by his oppressive
boss. Marie, his beautiful young
wife, works in the railway laundry,
in a prison-like building across the
way. Marie rejects her husband's
awkward attempts at intimacy,
preferring the rough embraces of a
local policeman. Woyzeck's only
friends are the station doctor and a
boy who lives in the railroad
sidings. The growing catalogue of
humiliations finally pushes
Woyzeck over the edge...

Bleak but beautiful, WOYZECK is
an involving, moving, intelligent
transposition of the George
Biichner play in which the action is
transferred from the original's army
base to a Hungarian railroad yard.
Biichner would turn 180 last year.
He was not immortal, but his

drama, "Woyzeck", survived all the
shocks of the past 150 years.
Woyzeck is alive, walks among us
to show that the big experiment
with outcasts of this world is not
over. Though the film sounds
unremittingly depressing on paper,
young Hungarian director Jdnos
Szdsz, in only his second feature,
turns the material into an intense,
almost poetic chorale to the
dispossessed underdog. The story is
told with mounting tension as we
watch Woyzeck descend into a
spiral of jealousy and loneliness.
Shot on genuine black and white
stock which turns it into a
symphony of light and darkness,
this film is one of the year's most
striking visual achievements.

1958'de Macaristan'da dogdu.
Budapeste'deki Sinema ve
Tiyatro Akademisi'nde oyun
yazarhg: ve film yonetmenligi
egitimi gordiikten sonra beg yil
siireyle sahne yénetmenligi ve
o6netmen yardimcihigi yapti.
bsen'in "Ruhlar” ve Gozzi'nin
"Geyik Kral" adh eserlerinin
sahnelenmesinde y6netmen
olarak gorev alirken, g kisa
film, "Spring Shower / Bahar
Yagmuru" (1983), "The
Lederer Case / Lederer
Davasi" (1985) ve "Post
Scriptum / Son Not"u (1987)
6netti. Bogota Festivali'nde En
yi Yonetmen &daliini alan,
1990 yapimi "Don't Disturb /
Rahatsiz Etmeyin", yénettigi ilk
uzun metrajh filmdir. lkinci
filmi WOYZECK, gegen yil 25.
Macar Filmleri Haftas’'nda En
lyi Film segildi.

Born in 1958 in Hungary. He
studied playwriting and film
directing at the Academy of
Cinema and Theatre in Budapest
and then apprenticed for 5 years
as a stage manager and assistant
director. He directed
productions of Ibsen's "Ghosts"
and Goazzi's "The Deer King"
and directed three short films,
"Spring Shower" (1983), "The
Léderer Case" (1985) and "Post
Scriptum" (1987), before
making his debut in features
with "Don't Disturb" in 1990
(Best Director prize at the
Bogota Festival). His second
feature WOYZECK was named
Best Film at last year's 25th
Hungarian Film Week.
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HINDISTAN INDIA

DEV BENEGAL

INGILiZ, AUGUST

1960'ta, Hindistan'da Delhi’de
dogdu. Unli film yapimaisi

ENGLISH, AUGUST

Yonetmen Director: Dev Benegal
Senaryo Screenplay: Upamanyu Chatterjee
& Dev Benegal, based on the novel by Upamanyu
Chatterjee GOrinti Yon.
Cinematography: Anoop Jotwani, Mohanan
K.U. & Prassan Jain Kurgu Editing: Dev
Benegal Miizik Music: D. Wood & Vikram
Joglekar Oyuncular Cast: Rabul Bose, Salim
Shabh, Shivaji Satham, Veeru Saxena, Vivek
Shab, Tanvi Azmi Yapimar Producer:
Anuradha Parikh Yapim Production Co.:
Tropic Film, #10-28/29 Janki Kutir, Jubu
Road, Bombay 400049, INDIA; Phone: 91 22
610 0284; Fax: 91 22 610 4840 Diinya
Haklari Export Agent: Tropic Film, #10-
28/29 Janki Kutir, Jubu Road, Bombay
400049, INDIA; Phone: 91 22 610 0284;
Fax: 91 22 610 4840

1994/ 35 mm. / Renkli Color / 116’
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B Sehirde yasayan, zengin gogu
Hintli gibi Agastya (ya da gagrildig
Ingilizce ismiyle August) Sen
Ingilizce konusup, Ingilizce
diistiniir. Bob Dylan, rock, caz
dinler; siirden hoslanir, zevk igin
Marcus Aurelius okur. Ayni
zamanda bir ldari Hizmet
Memuru olarak, kamu
idaresindeki en etkili ve giiglii
kadronun tyesidir. Ait oldugu
sinif, kokleri, egitimi ve yetistirilig
tarziyla, modern Hindistan'in
yonetici segkinleri arasinda yer
almasi kaginilmazdir. Agastya, bir
yil siireyle staj gormek iizere,
Hindistan'in ig bolgelerinde issiz,
kiigiik bir kdy olan Madra'ya
atanir. Geng adamin “gergek”
Hindistan’la tanismasi; kiltir
soku, kaos, saskinlik ve fazla
hareketli bir cinsellikle riild,
kendisini altiist eden bir
deneyime donisir. Kendi
tlkesinde bir yabanci olan August,
bu tagra gergegi kargisinda onu
ayakta tutabilecek tek dayanaga
sarilir: fantezileri, disleri ve
“kendi kendini tatmin”, onun igin
baskaldiri ve kagis yolu olur-...

INGILIZ, AUGUST, uyarlamanin
yapildigi ilgi gekici roman gibi,
insana 6zgu zaaflara yaklagiminda
ve kisinin kendi kiltirine -
6zelde Hint kiilturine, ama
diinyanin her yaninda
benzerlerine rastlanan bir
bigimde - yabancilagmasini
irdeleyisinde, etkileyici bir uslaba
ve derinlikli bir bakisa sahip,
incelikle islenmis bir galigma.
“Geng kusagi ve onlarin giinimiiz

Hindistan'inda yasadiklarini
anlatan bir film yapmak istedim.
Sans eseri bu kitapla kargilagtim,
ve Ingilizce konusan, Bati egitimi
almig bir Hintli gencin, farkl
dinler, kiiltirler, halklar ve diller
barindiran gergek yagamla karsg
karsgiya kalg oykisi ilgimi gekti.
Canl betimlemeleri ve yarattig
gorsel etkiyle kitap, sinemaya
uyarlanmaya uygun olmanin
otesinde, 6ziinde evrensel
unsurlar da barindiriyordu...
Agastya Sen, yasadiklar tilkenin
gergegine ayak uyduramayan,
Batililagmig genglerin temsilcisi
olarak goriilmeli. Bu, her zaman,
gevremizde rastladigimiz bir
durum.” - Dev Benegal

B Like most well-to-do, urban
Indians, Agastya (or August as he
is called) Sen speaks and thinks in
English. He listens to Bob Dylan,
rock and jazz; likes poetry and
reads Marcus Aurelius for pleasure.
He is also an Administrative
Service Officer, a member of the
most influential and powerful cadre
of civil servants in the country.
From his class and family
background, his education and
upbringing, he seems destined to
be part of the modern India’s
governing élite. Agastya is sent off
for a year’s training to Madna, an
obscure small town in the
backwaters of central India. His
experience of “the real” India
becomes a roller-coaster ride of
culture-shock, of chaos, confusion
and hyperactive sexuality. A
foreigner in his own country,

August negotiates this provincial

creek with the only paddle he can
find; fantasy, daydreams and “self-
abuse” become his means of revolt
and escape...

Like the remarkable novel on
which it is based, ENGLISH,
AUGUST is subtle, moving and
profound in its observation of
human foibles and understanding
of disaffection with one’s culture -
particularly Indian, but far from
unknown everywhere else. “I
wanted to make a film about
today's young generation and their
experience of living in
contemporary India. I chanced
upon this book and I liked the
story of a young, English-speaking,
Western educated Indian in a real
life situation characterised by
multiplicities of religions, cultures,
people and languages. It was an
incredibly graphic, visual book that
was carying out to be made into a
film and there was a certain
universal element to it... Agastya
Sen has to be seen as a
representative of the westernised
youth, who finds himself out of
sync with the living reality of his
country. This is happening all
around us, every day.” - Dev
Benegal

Shyam Benegal'in yegenidir.
Baz filmlerinde amcasina
asistanlik yapti ve Satyajit Ray
hakkinda bir belgeselin
aragtirma ve kurgusunu yapti.
Iki yil, New York
Universitesi'nin Sinema
Bslimii'nde okudu. 1985
yilindan bu yana, 8diil kazanan
belgesellere yapimci ve
6netmen olarak imza att.
NGILIZCE, AGUSTOS
yoénettigi ilk konulu uzun
metraj filmdir. Halen, Vasco da
Gama’yla tanigip, Portekizli
kaptana Hindistan"i kesfi
sirasinda eglik eden Arap bir
denizcinin 6ykiist yoluyla, g
kilttrdn - Arap-Afrika, Bati ve
Hint kiltiirlerinin - ortak
noktalarini irdeleyen yeni film
projesi tzerinde galismaktadir.

Born in Delhi, India in 1960.
He is the nephew of the reputed
filmmaker Shyam Benegal. He
assisted his uncle in some films
and worked on a documentary
on Satyajit Ray as researcher and
editor. He spent two years at the
Film Studies Department of
New York University. Since
1985, he has produced and
directed award-winning
documentaries. ENGLISH,
AUGUST is the first feature
film he directed. He is currently
working on his new project, a
film dealing with the confluence
of three cultures, the African-
Arab, the Occidental and the
Indian, through the story of an
Arab sailor who encounters
Vasco da Gama and accompanies
the Portuguese navigator on his
discovery of India.
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BRUTiin
degerli katkilariyla
gergeklestirilmistir.

We should like to thank
BRUT
for their contributions.
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SUSAN SEIDELMAN

FELEMENK USTA

THE DUTCH MASTER

Yonetmen Director: Susan Seidelman
Senaryo Screenplay: Susan Seidelman &
Jonathan Brett Goriinti Yon.
Cinematography: Maryse Alberti Kurgu
Editing: Mona Davis Miizik Music: Wendy
Blackstone Oyuncular Cast: Mira Sorvino,
Aida Turturro, Sharon Angela, Rick
Pasqualone, Charles Gerber, Richard De
Domenico, Vinnie Pastore Yapima
Producer: Regina Ziegler Yapim
Production Co.: Regina Ziegler
Filmproduktion, Neue Kantstrasse 14, 14057
Berlin, GERMANY; Phone: 30 32090 50;
Fax: 30 32 09 05 67 Dinya Haklar
Export Agent: Mercure Distribution, 48 rue
de la Colonie, 75013 Paris, FRANCE; Phone:
45 89 80 00; Fax: 45 65 07 47

1994 / 35 mm. / Renkli Color / 28’

B Brooklyn'li dig saghg uzman
Teresa, trafik polisi Joey ile
nisanlidir ama son zamanlarda akh
baska yerlerdedir. Kiz arkadaslari
onu bir erkek striptiz kuliibiinde
kizlar partisine gotiirdiiklerinde,
elinden esnemekten baska bir gsey
gelmemistir. Aslinda Teresa, kargi
cinse olan ilgisini yitirmemistir.
Tam aksine! Ancak ilgi noktas,,
Metropolitan Miizesi'nde o
tabloyu gordigiinden beri baska
yana kaymig gibidir. Tablonun adi
“|gkici"dir ve Felemenk usta
Pieter De Hooch'un imzasini
tagimaktadir. Resimdeki geng
adam uzun, giir siyah saglari ve
yakigiklihgiyla Teresa'yi
biiyilemistir. Metropolitan'a bir
dahaki gidisinde geng adam
Teresa'ya géz kirpar ve onu
resme davet eder. Geng kadin,
sihirli bir sekilde resme
girdiginde, yaklagan duguni artik
o kadar 6nemli
gorinmemektedir...

B Teresa, a dental hygienist from

Brooklyn is engaged to Joey, a
traffic cop, but lately her interests
have wandered. When her
girlfriends take her to a hen-party
at a male strip club, all she can do
is yawn. It's not that Teresa has lost
interest in the opposite sex. Quite
the contrary. But her focus seems
to have shifted ever since, well, ever
since she saw that painting in the
Metropolitan Museum. It’s called
“The Drinker” and was painted by
Dutch master Pieter De Hooch.
She's become fascinated by the
young man in the painting, by his
long, heavy dark hair and his good
looks. On her next visit to the Met,
the young man winks at Teresa and
invites her into the picture. When
she magically enters the painting
her impending wedding doesn't
seem to be that important any
more...

1951 yilinda Philadelphia’da
dogdu. Grafik tasarimi egitimini
birakip, onun yerine New York
Universitesi'nin Film ve
Televizyon Yiiksek Okulu'na
girdi. 1980'de ilk yonetmenlik
denemesini "*And You Act Like
One Too / Ustelik de Boyle
Biri Gibi Davraniyorsun” adl
kisa film ile gergeklestirdi ve ilk
konulu uzun metraj filmi
“Smithereens”i yapt.

Born in Philadelphia in 1951.
She abandoned her studies of
graphic design and instead
attended New York University's
Graduate School of Film and
Television. She made her
directing debut with a short
entitled “And You Act Like
One Too” and directed her first
feature, “Smithereens”, in 1980.

Filmleri
Filmography

1980 Smithereens
1984 Desperately Seeking Susan
Susan'i Ararken
1987 Making Mr. Right
Bay Dogru'yu Yapmak
1988 Cookie
1989 She-Devil Disi $eytan
1992 Confessions of a Suburban
Girl
Bir Varos Kizinin Itiraflari
1994 The Dutch Master
Felemenk Ustad
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BOB RAFELSON

ISLAK

WET

Yonetmen Director: Bob Rafelson
Senaryo Screenplay: Bob Rafelson
Goriinti Yon. Cinematography: Theo
Van De Sande Kurgu Editing: Michael Elliot
Miizik Music: David McHugh Oyuncular
Cast: Arliss Howard, Cynda Williams,
Kathleen Wilhoite, Jobn Toles-Bey Yapimci
Producer: Regina Ziegler Yapim
Production Co. Regina Ziegler
Filmproduktion, Neue Kantstrasse 14, 14057
Berlin, GERMANY ; Phone: 30 32090 50;
Fax: 30 32 09 05 67 Dinya Haklart
Export Agent: Mercure Distribution. 48 rue
de la Colonie, 75013 Paris, FRANCE; Phone:
45 89 80 00; Fax: 45 65 07 47

1994 / 35 mm. / Renkli Color / 25’

B Fantezi banyolar ve banyo
aksesuarlari satan bir diikkandaki
satig elemanlari hevesli ama
basarisizdir. Diikkandaki bitiin
mallar - lavabolar ve duslar,
emaye tuvaletler, jakuzi kiivetleri
ve buhar duglari - cilal gibi piril
piril parlar ama kimsenin kesesi
bunlari almaya elverisli degildir.
Cok uzun zamandir satig
yapilmamistir. Derken bir gun,
diikkan kapanmadan az 6nce, bir
misteri igeri girer ve 6zel bir
kiivet gormek istedigini soyler.
Diikkanin midiiri Bruce, ona
yardimci olmak igin yerinden
firlar. Kadin gengtir, gekicidir,
ustelik istedigi seyin parasini
verebilecek birine
benzemektedir. Ama istedigi sey,
kiiveti satin almadan 6nce
denemektir. Suyla doldurup igine
girmek ister. Mudiir iki arada bir
derede kalmigtir. Bu satiga ihtiyac
vardir ama, bu konularda kurallar
da konmustur; Saghk Bakanhg
kurallari, sigorta kurallari. Insan
Oyle kiveti doldurup da hop diye
igine giremez ki! Ama kadin
israrhidir. Iki kisilik bir banyoya
ihtiyaci vardir, hem de hemen;
eger denemeyemezse, baska
yerden alacaktir. Midir bir kez
daha diigiinir. Saat geg olmustur.
Diikkan da kapanmigtir zaten.
Civarda kimse yoktur. Ve kadin
ok gekicidir-...

B At a store specializing in fancy
baths and bathroom accessories, the

sales staff are eager but
unsuccessful. The store’s wares are
all shiny and gleaming - sinks and
showers, enamelled toilets, jacuzzi
tubs and steam showers - but no
one can afford the prices. They
haven’t made a sale in ages. Then
one day just before closing time, a
customer enters and asks to see a
hot tub. Bruce, the manager, rushes
to serve her. The woman is young,
attractive and seems able to afford
what she wants. But what she
wants is to try out the tub before
buying it. She wants to fill it with
water and step in. The manager is
in a bind. He needs the sale but
thereare rules about such things;
Health Department rules,
insurance rules. You can't just fill a
tub and hop in! But the woman is
insistent. She needs the tub for two
and she needs it right away; if she
can't try it out she will have to
shop elsewhere. The manager
reconsiders. It's late. The store is
already closed. No one’s around.
And the woman is very attractive...

1934 yilinda New York’ta
dogdu. Zorunlu bir aylak ve
Hollywood kurallarina
uymayan biriydi. Dartmouth
Koleji'nden ayrildiktan sonra
televizyon igin yazmaya baslad,
“Haftanin Oyunu” igin tiyatro
oyunlarini uyarladi. Bert
Scheneider ve Steve Blauner ile
birlikte, “Easy Rider" ve “The
Last Picture Show™u
gergeklestiren film sirketi, BBS
Productions’ kurdu. llk uzun
metraj filmi olan, The Monkees
grubunun oynadigi rock filmi
“Head"i 1968'de yonetti.

Born in New York in 1934. He
is a compulsive drifter and a
Hollywood maverick. After

d dropping out of Dartmouth

College, he began writing for
television, adapting stage
productions for “Play of the
Week". With Bert Scheneider
and Steve Blauner he formed
BBS Productions, the company
that made “Easy Rider” and
“The Last Picture Show”. He
made his directional debut with
“Head", a rock film featuring
The Monkees, in 1968.

Filmleri
Filmography

1968 Head Kafa
1970 Five Easy Pieces
Beg Kolay Parga
1972 The King of Marvin
Gardens
Marvin Gardens'in Krali
1977 Stay Hungry Ag Kal
1981 The Postman Always Rings
Twice
Postaci Kapiyi lki Kere
Calar
1986 Black Widow Kara Dul
1990 Mourtains of the Moon
Ay'in Daglari
1991 Man Trouble Erkek Sorunu
1994 Wer Islak
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MANI KAUL

BULUTLARIN KAPISI

THE CLOUD DOOR

Yonetmen Director: Mani Kaul
Senaryo Screenplay: Mani Kaul
Goriintl Yon. Cinematography: Anil
Mehta Kurgu Editing: Lalitha Krishna
Miizik Music: Ustad Zia Fariduddin Dagar
Oyuncular Cast: Anu Arya Aggarwal,
Murad Ali Yapimci Producer: Regina
Ziegler Yapim Production Co.: Regina
Ziegler Filmproduktion, Newe Kantstrasse 14,
14057 Berlin, GERMANY ; Phone: 30 320
90 50; Fax: 30 32 09 05 67 Dunya
Haklari Export Agent: Mercure
Distribution, 48 rue de la Colonte, 75013
Paris, FRANCE; Phone: 45 89 80 00; Fax:
45 65 07 47

1994 /35 mm. / Renkli Color 29’

B Rajasthan’daki eski bir kalede,
geng Prenses Kurangi,
papaganinin fisldadigi erotik
tanimlamalari dinlemektedir.
Babasi kugu duyar ve 6fkeye
kapilarak, elde bigak kusun Ustiine
ylrir. Kurangi, onun sadece
ogretilen seyleri soyleyebildigini
one siirerek kusu savunur.
Kurangi sarayin havuzunda
yikanmaya gidince, papagani
gogsiine bastirir ama papagan
birdenbire kanatlarini agarak
daglara dogru ugar. Uzaklarda bir
yerde bir kusgu tarafindan
yakalanip bir kafese konur. Geng
Ratnasen de tesadiifen
oralardadir ve kusun, sevdigi
kisinin adini telaffuz ettigini
duyunca sagirir: “Kurangi”. Kus,
eger Ratnasen onu kafesten
kurtarirsa, sarayin yolunu
gostermeye ve Kurangi'nin
dairesine giden gizli gegitlerde
kendisine 6nciilik etmeye s6z
verir. Ratnasen 6nerisini kabul
edince, kus da ona saraya
giderken rehberlik eder.
Ratnasen, Kurangi'nin bulutlardaki
odasina erisip geceyi sevdigiyle
gegirmek igin kuleye tirmanir.
Ama Kurangi’'nin babasi ustlerine
gelir...

B In an ancient castle in Rajasthan,

the young Princess Kurangi is
listening to her parrot whisper
erotic descriptions. Her father
overhears the bird and, enraged,
moves to attack it with a knife.
Kurangi defends the parrot by
arguing that ics speech is all
learned. When Kurangi goes to
bathe in the palace pool, she
clutches the parrot to her bosom
but it suddenly spreads its wings
and flies off over the mountains. In
a far away place it is captured by a
bird catcher and placed in a cage.
Young Rarnasen happens by and is
startled to hear to bird pronounce
the name of his love: “Kurangi”.
The bird promises that if Racnasen
would free it from the cage it
would be willing to show him the
way to the palace and lead him
through the secret passages to
Kurangi’s chambers. Racrnasen
agrees and the bird guides him to
the palace. Rarnasen scales the
tower to reach Kurangi’s chamber
in the clouds and spend the night
with his love. But Kurangi’s father
interrupts them...

25 Aralik 1942'de Hindistan'in
Rajasthan bdlgesinde
Jodhpur'da dogdu. 1963'te
Rajasthan Universitesi'nden
Giizel Sanatlar dalinda mezun
olduktan sonra, 1966 yilina
kadar Poona'daki Hindistan
Film Enstitiisii'nde; senaristlik
ve ydnetmenlik 6grenimi
gordi. Daha sonra, 3 yil
boyunca Bombay'da ticari Hint
filmlerinde asistan olarak
Galigti. Bu arada abstre bir
ressam olarak hatiri sayilir bir
ine kavugtu. Ayni zamanda
sinemanin yapisi ile ilgili bir
kitap yazd. Hint klasik
miziginden ve ilk dsnem
Sanskrit edebiyatndan hayli
etkilenen sanatgy, “Uski Roti /
Bir Giiniin Ekmegi” ile 1969'da
yonetmenlige bagladi. Bu uzun
metrajli filmin ilgi toplamasi
izerine, gordugu Hint estetigi
egitiminden esinlenen ve, neo-
natiralizm ile yash
sinemacilarin klasik yaklagimina
da bir tiir tepki olan, kendine
6zgii yalin sinema dilindeki
yapitlarini, finansman kaynag
bulmadaki tum giigliklere
ragmen sirdirdi.

Born on 25 December 1942, at
Jodhpur, in Rajasthan, India. He
graduated from the Art
Department of the Rajasthan
College in 1963 and became a
student of screenwriting and
direction at the Film Institute of
India, at Poona until 1966. He
then worked for three years as an
assistant on commercial Indian
films in Bombay. He has gained
a considerable reputation as an
abstract painter. He has also
written a book on cinema form.
Greatly influenced by Indian
classical music and early Sanskrit
literature, he made his debut
with “Uski Roti” in 1969.
Following the acclaim for this
feature, he has managed, with
some difficulty, to raise the
finance to continue making his
highly personal,austere kind of
work, which is inspired by
studies of Indian aesthetics as
well as being a reaction to the
neo-naturalism and classicism of
older filmmakers.

Filmleri
Filmography

1969 Usk:i Rot: Bir Ginin Ekmegi

1971 Ashad Ka Ek Din
Yagmur Ayindan Onceki
Giin

1973 Davidba

1980 Satah Se Utatha Admi

1981 The Desert of a Thousand
Lines
Bin Cizgi Colu

1982 Dbrupad

1985 Mati Manas Kil Us

1988 Aangan Birba

1989 Siddeshwari

1992 Idiot Budala

1994 The Clowud Door
Bulutlarin Kapisi
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KEN RUSSELL

DOYUMSUZ BAYAN KiRSCH

THE INSATIABLE MRS. KIRSCH

Yonetmen Director: Ken Russell
Senaryo Screenplay: Ken Russell & Hetty
Baynes Gorunti Yon. Cinematography:
Hong Manley Kurgu Editing: Xavier Russell
Oyuncular Cast: Herry Baynes, Simon
Shepherd Y apimci Producer: Regina Ziegler
Yapim Production Co.: Regina Ziegler
Filmproduktion, Neue Kantstrasse 14, 14057
Berlin, GERMANY; Phone: 30 32090 50;
Fax: 30 32 09 05 67 Diinya Haklar
Export Agent: Mercure Distribution, 48 rue
de la Colonie, 75013 Paris, FRANCE; Phone:
45 89 80 00: Fax: 45 65 07 47

1994 / 35 mm. / Renkli Color / 25’

B Kadin 30 yaslarinda, sarigin ve
giizeldir. Durmus, denize
bakmaktadir. Bir adam, okumaya
merakh gibi goriinen bir tip,
gimenlere uzanmistir ve kadini
biyiileyici bulur. Kadin ona bir
bakis bile atmadan yakinindan
gecer. Adam onun ardindan gider.
Otelin yemek salonunda adam,
kadinin Gstiinden tereyag sizan bir
misir koganini kemirmesini
gozler. “Bayan Kirsch” diye
yapilan bir gagriya cevap verince,
adam hig degilse kadinin adini
ogrenmis olur. Ertesi sabah adam,
Bayan Kirsch'in kahvaltida bir
sosisle oynamasini izler. Otelin
kapicisi ona biiyiik bir zarf getirir.
Kadin zarfi kesip agar, masanin
ustiine bir diiziine Polaroid
dokilir. Fotograflar toplar ve
aceleyle kalkar. Adam odasina
kadar onu takip eder ve kapidan
dinler. Bir vibrator sesi duyar.
Kadini takip etmekten kendini
alamaz. Kadin kremal kekleri
yutarcasina yer, 6gleden sonra
tek bagina “Seks Yalanlari"ni
izlemeye gider. O aksam adam
cesaretini toplayip kadinin
masasina bir sige gampanya
yollar...

B The woman is in her 30s, blond
and beautiful. She stands gazing
out to sea. The man, a studious

type, lounges on the grass and finds
the woman fascinating. The woman
passes closely by without a glance
in his direction. He follows her. In
the hotel dining room the man
watches the woman nibbling a cob
of corn dripping with butter.
When she replies to a paging of
“Mrs. Kirsch”, the man at least
learns her name. The next morning
the man watches Mrs. Kirsch
toying with a breakfast sausage.
The hotel porter brings her a large
envelope. She slits it open and a
dozen Polaroids cascade across the
table. She gathers them up and
hurries out. The man follows her to
her room and listens at the door.
He hears the sound of a vibrator.
He can't stop following her. She
devours cream cakes, goes alone in
the afternoon to watch “Sex, Lies
and Videotape”. That evening the
man gathers up enough courage to
send over a bottle of champagne to
her table...

1927 yiinda Southampton'da
dogdu. Dansg! ve aktér olarak
Galismaya bagladi ama 6nce
fotografgiligin, 1950’li yillarda
sinemacihigin gekim alanina
girdi. BBC igin sanat
programlari ve mizisyenler
Uzerine belgeseller yonetti.
1963 yilinda ilk konulu uzun
metraj filmini yapti. Kisa
siirede, agdas Ingiliz
sinemasinin Gizerinde en fazla
tarugilan, sinir tanmaz
yonetmenlerinden biri olarak
isim yapti.

Born in Southampron in 1927.
He started out as a dancer and
actor burt gravitated toward
photography and, in the ‘50s,
film-making. He directed art
programs and documentaries on
musicians for the BBC and made
his first feature in 1963. He
soon became famous as one of
the most controversial and
uninhibited directors in
contemporary British cinema.

Onemli Filmleri
Selective Filmography

1968 Music Lovers Muzik Agiklari
1969 Women in Love
Yalniz Kalpler
1970 The Devils Seytanlar
1974 Lisztomania
Mabler
1975 Tommy
1976 Valentino
1980 Altered States
1984 CrimesofPassion
Tutku Suglar
1986 Gothic
1989 The Rainbou Gokkusag
1991 Whore Fahise
1993 Lady Chatterly
1994 The Insatiable Mrs. Kirsch
Doyumsuz Bayan Kirsch
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MELVIN VAN PEEBLES

VROOOM YROOM YROOOOM!

Yonetmen Director: Melvin Van Peebles
Senaryo Screenplay: Melvin Van Peebles
Goriintl Yon. Cinematography: [gor
Sunara Kurgu Editing: Melvin Van Peebles
Miizik Music: Melvin Van Peebles
Oyuncular Cast: Richard Barboza, Laura
Lane, Dewar Zazee, Kim Smith Yapimci
Producer: Regina Ziegler Yapim
Production Co. Regina Ziegler
Filmproduktion, Newe Kantstrasse 14, 14057
Berlin, GERMANY; Phone: 30 320 90 50;
Fax: 30 32 09 05 67 Diinya Haklars
Export Agent: Mercure Distribution, 48 rue
de la Colonie, 75013 Paris, FRANCE: Phone:
45 89 80 00; Fax: 45 65 07 47

1994 / 35 mm. / Renkli Color / 30’

B Leroy tek baginadir. Bu durum
yalniz kalmak istediginden degil,
diger oglanlar onda olmayan
seylere sahip olduklari igindir;
ornegin sevgililer gibi. Bunun
yerine Leroy'un sivilceyle dolu bir
ylzi vardir. Evcil kizlar bile onu
gormezlikten gelir. Derken bir
giin Leroy, iki buklim yagh bir
hanima yardim eder, kadin da
onun bu iyiligine karsilik vermek
ister. Anlagilan, kadin bir cadidir
ve ona bir dilek hakki verecektir.
Leroy, biitiin kalbiyle istedigi iki
dilegi oldugunu ve ikisi arasinda
bir tercih yapamadigini séyler.
Cadi Leroy’a acir ve kimseye
soylememeye s6z vermesi
kosuluyla, ona iki dilek hakki
tanimayi kabul eder. Leroy s6z
verir. Cadi ona tam geceyarisi
kentin digindaki bir agacin
arkasina bakmasini tembihler.

O gece Leroy, cadinin tembihine
uyarak, bir telag, kent digina gikar,
agacin arkasina bakar ve
muhtegem bir motosiklet bulur.
Kalbi heyecanla garpmaktadir.
Ikinci dilegini arayarak etrafina
bakar ama higbir gsey géremez.
Motosiklete binip giglii
motorunu gahstirir. Vrooom
vroom vroooom! Leroy kisa
siirede bunun siradan bir
motosiklet olmadigini kesfeder!...

-

B Leroy is a loner. Not because he

wants to be but because the other
boys have things he doesn’t have,
like girlfriends. What Leroy has
instead is pimples on his face. Even
the homely girls ignore him. Then,
one day, Leroy helps a bent-over
old lady and she offers to return the
favor. It seems that she’s a witch
and she’ll grant him a wish. Leroy
says he has two wishes so dear to
his heart that he can’t choose
between them. The witch takes
pity on Leroy and agrees to grant
him his two wishes if he promises
not to tell anyone. Leroy promises.
The witch instructs him to look
behind a tree outside of town at
midnight. That night, as
instructed, Leroy hurries out of
town, looks behind the tree and
finds a magnificent motorcycle.
His heart leaps. He looks around
for the second wish but can’t see
anything. He mounts the machine
and starts its powerful motor.
Vrooom vroom vroooom! Leroy
soon discovers that this is no
ordinary bike!...

1932 yilinda Chicago'da dogdu.
Spike Lee ve Robert
Townsend gibi sinemacilar ona
“Gagdas Kara Sinemanin
Manevi Babasi” derler. Mesleki
tecriibeleri sinema igin yazma,
ydnetme ve oyunculuk
yapmanin Stesine uzanarak;
dokuz kitaby, iki 6zel TV
programini ve hem Broadway,
hem de Broadway disi
tiyatrolarda sahnelenmis tg
oyun ile, plak kayitlari ve video
klipleri de igerir.

Born in Chicago in 1932. He is
recognized by such film-makers
as Spike Lee and Robert
Townsend as the “Godfather of
the modern Black Cinema”. His
career goes beyond writing,
directing and acting for the
cinema to include nine books,
four TV specials and three
Broadway and Off-Broadway
plays, as well as recordings and
music videos.

Filmleri
Filmography

1967 The Story of a Three Day
Pass
Ug Giinliik Bir Pasonun
Oykiisii
1969 Watermelon Man
Kavun Adam
1971 Sweet Sweethacks's
Baadassss Song
1972 Don't Play Us Cheap
Bize Ucuz Numara Yapma
1981 Sophisticated Gents
Sofistike Beyler
1989 Identity Crisis Kimlik Krizi
1994 Vrooom Vroom Vroooom!
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PAUL COX

DOKUN BANA

TOUCH ME

Yonetmen Director: Pau/ Cox Senaryo
Screenplay: PaulCox, Barry Dickins &
Margot Wiburd Goriintii Yon.
Cinematography: Nino Martinetti Kurgu
Editing: PaulCox Muzik Music: Ranjit
Saha Oyuncular Cast: Gosia Dobrowolska,
Claudia Karvan, Chris Haywood, Barry Otto,
David Field, Norman Kaye Yapimci
Producer: Regina Ziegler Yapim
Production Co.: Regina Ziegler
Filmproduktion, Neue Kantstrasse 14, 14057
Berliny, GERMANY; Phone: 30 320 90 50;
Fax: 30 32 09 05 67 Dunya Haklar:
Export Agent: Mercure Distribution, 48 rue
de la Colonte, 75013 Paris, FRANCE; Phone:
45 89 80 00; Fax: 45 65 07 47

1994 / 35 mm. / Renkli Color / 26’

@ Sarah ve Christine iyi
arkadastir. 40 yaginin biraz
Ustiindeki Sarah resimlerinde
teselli bulmus, cinsel tatmine
ulagmig bir ressamdir. Sarah’nin
resim derslerinde sik stk modellik
eden yirmi kiisur yasindaki
Christine ise, sevgilisi konusunda
hayal kirikhigina ugramistir:
Roderick onu hig
anlamamaktadir. Sarah ile sevgilisi
Stewart agk yaparken ne kadar
kaygisiz ve rahatsalar, Christine
ve Roderick ise sadece malim
hareketleri tekrarlar gibidirler.
Sarah Christine’i, Melbourne
digindaki kir evinde onunla bir
hafta sonu gegirmeye davet eder.
Christine uzun siireden beri ilk
kez gulumser. Sari gigeklerle dolu
bir gayirin ortasinda bir trampolin
kesfeder ve tarlalarda yabani
atlari kovalar. Aksam iki kadin
sominenin oniinde gevseyip
dinlenirler. Sarah yavagga
Christine’e masaj yapar-...

B Sarah and Christine are good
friends. Sarah is in her early 40s, an
artist who has found solace and
sexual fulfillment in her paintings.
Christine, in her 20s, often models
for Sarah’s art classes and is
heartbroken about her lover:
Roderick just doesn’t understand
her. While Sarah and her lover,
Stewart, are carefree and abandoned
in their lovemaking, Christine and
Roderick just seem to go through
the motions. Sarah invites
Christine to join her for a weekend
in her country house outside
Melbourne. For the first time in a
long time Christine smiles. She
discovers a trampoline in the
middle of a meadow filled with
yellow flowers and chases wild
horses through the fields. In the
evening, the two women relax in
front of a fire. Sarah gently
massages Christine...

1940'ta Hollanda'nin Venlo
kentinde dogdu. 1963’te
Avusturalya'ya degisimli
ogrenci olarak geldi,
Melbourne Universitesi'nde
6grenim gordii ve 1965'te bu
ulkeye yerlesti. Meslek
yasamina profesyonel
fotografgi olarak bagladi.
Birgok kisa metraj film ve
belgeselden sonra, ilk konulu
uzun metraj filmini 1976'da
yénetti. Ancak Uniinin
uluslararasi sinema gevrelerine
yayilmasi, 1981 yilinda yénettigi
“Lonely Hearts / Yalniz
Kalpler” ile gergeklesti. Daha
sonra yapug filmler ona
Avustralya'nin en “kendine
has” yénetmeni tinvanini
kazandirdi.

Born in Venlo, the Netherlands
in 1940. He came to Australia as
an exchange student in 1963,
studied at Melbourne University
and settled in this country in
1965. He started his career as a
stills photographer and after
many short films and
documentaries, he made his first
feature film in 1976. It was not
until 1981 with “Lonely
Hearts”, that he became known
internationally. The films he
made later established him as
Australia’s most “individual”
film director.

Filmleri
Filmography

1976 Illuminations
Aydinlanmalar
1977 Inside Looking Out
Igerden Disari Bakig
1978 Kostas
1981 Lonely Hearts Yalniz Kalpler
1983 Man of Flowers Cigek Adam
1984 My First Wife llk Karim
1986 Cactus Kaktis
1987 Vincent
1989 Island Ada
1990 Golden Braid
Altin Sag Orgiist
1991 A Woman's Tale
Bir Kadinin Oykiisii
1992 The Niun and the Bandit
Rahibe ve Haydut
1993 Exile Sirgin
1994 Touch Me Dokun Bana
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SANDOZ URUNLERI A.$.nin
degerli katkilariyla
gergeklestirilmistir.

W e should like to thank
SANDOZ URUNLERI A.S.
for their contributions.
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RUSYA RUSSIA

KORKUNG iVAN

SERGEI MIKHAILOVIC
EISENSTEIN

IVAN GROZNY

IVAN THE TERRIBLE

Yonetmen Director: Serge: Eisenstein
Senaryo Screenplay: Serge: Eisenstein
Goriintl Yon. Cinematography: Andrei
Moskvin & Edouard Tissé Kurgu Editing:
Serger Eisenstein Miizik Music: Serges
Prokofiev Oyuncular Cast: Nikolai
Cherkasov, Ludmila Tselikovskaya, Serafina
Birman, Mikhail Nazvanov, Pavel
Kadochnikov, Mikhail Zharov, Amyrosi
Buchma. Andrei Abrikosov, Mikhail Kuznetsov
Yapim Production Co.: Mosfilm &
Tsentralnaya Obiedinyonnaya Kinostudiya
Diinya Haklari Export Agent: Mosfilm, 1
Mos filmovskaya St., 119858 Moscow,
RUSSIA; Phone: 7 095 143 9100; Fax: 7
095 938 2083

1944/ 35 mm. / Siyah Beyaz (B&W)/ 100’

B | 547, Moskova. Geng IV. Ivan,
tag giyme toreni sirasinda, dig
diigmanlara kargi giiciini
pekistirmeye ve asil boyarlarin
bencil ve yikici emellerine karsg
gtkmaya yemin eder. Car, Azer
Denizi'ne hakim olmak igin
Tatarlara karsi agilan savagtan
zaferle dondiikten sonra, ciddi
sekilde hastalanir; iktidara
susamig boyarlarin ugursuz
simgesi olan halasi ise, Carige
Anastasya'yi zehirler. Mucizevi bir
sekilde iyilegen Ivan, goniillii
olarak bir manastirda inzivaya
gekilmeyi seger, ta ki tebasindan
olusan bir heyet, gelip tahtina
doémesi igin ona yalvarana dek...

“Alexander Nevsky”nin
basarisindan hemen ardindan,
Sergei Eisenstein Rusya tarihinin
en biiyiileyici kisiliklerinden biri
olan kurucusunun; Rus
topraklarini tek bir otokratin,
Car’'in hakimiyeti altinda
birlestiren, 16. ylizyll Moskova
Grandikii IV. lvan'in hayatini
temel alan, i pargalik bir fresk
yapma fikrine kapildi. Ikinci
Diinya Savagi'nin patlak
vermesinden sonra, propaganda
agisindan bitiin bitiin aciliyet
kazanan bu projesi, 1941 yilinda
Mosfilm yapimi olarak
gerceklestiriimek tizere kabul
edildi, ama Almanlarin SSCB'yi
isgali Uzerine proje ister istemez
ertelendi. 1943 yilinda fime
nihayet baglandiginda, Moskova
hala Alman hiicumu altindayd; bu

yiizden de film Orta Asya’nin
gobegindeki Alma Ata
stiidyolarinda gekildi. Eisenstein’in
ciddiye alinmasi gereken bir
sanatgl olarak yeteneklerini
kanitladig) daha 6nceki
“Potemkin” ve “Ekim"” gibi sessiz
filmleri, sanatginin topluma hizmet
igin sanatini kullandig) Sosyalist
bilince sahip bagyapitlardi.
Yonetmenin son sinema galigmasi
olan KORKUNG IVAN ise,
sanatginin kendi “dogasi”"nin bir
kanitidir. Eisenstein bu filmle, hem
davaya, hem de kendine hizmet
ediyordu. Sinemanin temel Sgeleri
daha 6nce asla boylesine uyum
iginde bir araya gelmemisti: muzik,
gorintiiler, mekanlar ve
oyunculuk mutlak bir ustalikla
harman edilmisti. Elli yil sonra bile,
KORKUNG IVAN yedinci sanatin
en ylice bagyapitlarindan biridir.

B 1547, Moscow. During his
coronation, the young Ivan IV
pledges to consolidate his power
against external enemies and to
defy the selfish and disruptive
designs of the boyars (noblemen).
On his victorious return from the
war against the Tartars for access
to Azov Sea, the Tsar falls gravely
ill; his aunt, the sinister symbol of
the power-thirsty boyars, poisons
the Tsarina Anastasia. Aftera
miraculous recovery Ivan chooses
voluntary exile in a monastery,
until a deputation of his subjects
begs him to return to the throne...
Soon after the triumph of

o, |

“Alexander Nevsky”, Sergei
Eisenstein conceived the idea of
making a tripartite fresco based on
the life of one of the most
fascinating personalities in the
history of Russia - that of its
founder, Ivan IV, the 16th-century
Grand Duke of Moscow who has
united the Russian lands under a
single autocrat or Tsar. His project
which had acquired an additional
propaganda urgency after the
outbreak of the WW2 was
accepted for production at Mosfilm
in 1941, but inevitably delayed by
the German invasion of the USSR.
When filming finally started in
1943, Moscow was still under
attack, so the film was shot at the
Alma Ata studios in the heart of
Central Asia. The earlier films with
which Eisenstein established
himself and his credentials as a
serious artist, the silent, Socialist-
conscious masterpieces like
“Potemkin” and “October”,
proclaimed the artist’s art as a
service for society. IVAN THE
TERRIBLE, his last work for
screen, is a testament to the
“nature” of the artist. With this
film Eisenstein was serving the
cause and himself. Never before
had the cinema achieved such a
unison of its elements: music,
images, settings and acting are all
blended with absolute mastery.
After 50 years it is still one of the
supreme masterpieces of cinematic
art.

23 Ocak 1898'de, Letonya'da,
Riga kentinde dogdu. Ressam
olmak istemesine ragmen, St.
Petersburg'da mithendislik ve
mimarlik egitimi gérdii. lg
Savag patlak verince, Kizil
Ordu'ya katildi ve ajitasyon-
propagandaya ydnelik afiglerin
hazirlanmasina yardimei oldu.
Savagtan sonra tasarimct olarak
Moskova Proleter Kiltiir
Tiyatrosu'na katildi ve tiyatro
yonetmenligiyle ilgilendi.
Proletkult, ilk konulu uzun
metraj filmi “Stachka / Grev'in
yapiminda ona el verdi.
Yoénetmenlik yaptigi 23 yil
boyunca, sadece yedi filmi
tamamlayabildi. Film yapmadig
yillarda sinema tizerine kuramsal
yazilar yazdi ve ders verdi.
Moskova'da 9 Subat 1948'de
kalp krizinden &ldu.

Born in Riga, Letonia on 23
January 1898. He studied
engineering and architecture at
St. Petersburg, but he wanted to
be a painter. On the outbreak of
the Civil War he joined the Red
Army, and helped to produce
agit-prop posters. After the war,
he joined the Moscow Proletkult
Theatre as a designer, and
moved into stage direction.
Proletkult then assisted him
with his first feature, “Strike”.
In the 23 years he directed, he
was able to complete only seven
films. In the years of inactivity
he wrote theoretical works on
film, and taught. He died from a
heart attack, in Moscow on

9 February 1948.

Filmleri
Filmography

1923 Kinodnevik Glumova
Glumova'nin Giincesi
(short kisa film)

1924 Stachka Grev

1925 Bronenosets Potemkin
Potemkin Zirhlisi

1927 Oktyabr Ekim

1928 Staroye i Novoye -
Generalnaya Liniya
Eski ve Yeni - Genel Cizgi
(co-director ortak yonetmen)

1931 Que Viva Mexico!
Cok Yasa Meksika!
(unfinished yarim kaldi)

1937 Bezhin Lug Bezhin Cayirt
(eenfinished yarim kald)

1938 Alexandr Nevskii
Alexandr Nevski

1944 Ivan Grozny Korkung lvan

1946 lvan Grozny II: Boyarskii
Zagovar
Korkung Ivan, 2. Bolim:
Boyarlarin |haneti
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FRANSA FRANCE

MARCEL CARNE

CENNET’IN COCUKLARI

LES ENFANTS DU PARADIS

THE CHILDREN OF PARADISE

Yonetmen Director: Marcel Carné
Senaryo Screenplay: Marcel Carné &
Jacques Préverr Goranti Yon.
Cinematography: Marc Fossard & Roger
Hubert Kurgu Editing: Henri Rust &
Madeleine Bonin Miizik Music: Joseph Kosma,
Maurice Thierte & georges Mouque
Oyuncular Cast: Jean l.ouis Barrault,
Arletty, Pierre Brasseur, Marcel Herrand, Pierre
Renoir, Fabien Loris Diinya Haklar
Export Agent: Ministere des Affairs
Etrangeres, France Direction de la
Communication-Bureau ru Cihela 244, Blvd St.
Germain 75007 Paris FRANCE; Phone: 40
66 66 62 ;Fax: 4317 92 42

1945 / 35 mm. / Siyah Beyaz (B& W)/ 188’

B |9. yizyihn ortalarinda, Théatre
des Funambules’in oyunculari
gevresinde gegen olaylar, Baptiste
ve Garance'in asklari Gzerinde
odaklanir. Baptiste, hirsizlikla
suglanan kibar fahige Garance’,
gergek suglunun kim oldugunu
mimikleriyle gostererek buydiler.
Ne var ki asla birbirlerine
kavusamayacaklardir: Baptiste
Nathalie ile evlenir; ugari Garance
ise, anarsist yazar Lacenaire, hirsh
ve romantik aktér Lemaitre ile
sefih Kont de Montray arasinda
bocalar. Birkag yil sonra, Lemaitre
biyiik bir aktor, Baptiste biiyik
bir mimci, Garance ise her gece
onu seyretmeye tiyatroya gelen
esrarengiz kadin olarak kargimiza
gikar. Kiskang Lacenaire'in,
Garance'in agig1 de Montray'i
oldirmesiyle, Baptiste ve Garance
kisa bir sure igin birbirlerine
kavugsalar da, Baptiste'i asla
kaybetmemeye kararl Nathalie
aralarina girecektir...

Marcel Carné’nin “tiyatroya bir
ithaf” diye tanimladigi bu en
onemli yapitinin 8ykiisu, Fransiz
tiyatro geleneginin ruhunu ve
nabzini yansitir. Fransizcada
cennet anlamina gelen “paradis”
sOzcligu ayni zamanda, tepkilerini
diiriistge ve yiiksek sesle belli
eden siradan insanlarin oyunlari
izledikleri galeri ya da ikinci
balkona, giinlik konugma dilinde
verilen addir. Aktorler oyunlarda,
begenilerini kazanmay umarak,
onlari tanrisal bir konuma

i

yliceltecek bu galeri tanrilarina
seslenirlerdi. 19. ylzyilin tnlt
mimcisi Baptiste Debureau’nun
yasamindan esinlenen ve Nazilerin
Paris’i iggali sirasinda gekilen film,
iki bolimden olusuyor: “Le
boulevard du crime / Sug Bulvari”
ve “L’homme blanc / Beyaz
Adam”. Fransiz sinemasinin
gercek bagyapitlarindan biri olan
CENNET'IN COCUKLARI, sanat
ve yasam arasindaki iligki Uzerine
alegorik bir 6yki, varolugun
anlami iizerine bir sorgulama,
“devasa bir felsefi bale”, ve Fransiz
tiyatrosundaki stillerin bir
panoramasidir. Ama ayni zamanda,
gegmiste kalan bir donemin, hizli
toplumsal degisimlerin yasandig)
19. yuzyll ortalari Fransa'sinin, son
derece aydinlatici, siirsel bir
portresidirde.

B The many plots center around
the great love of Baptiste and
Garance, in the milieu of the actors
of the Théatre des Funambules in
mid-19th-century. Baptiste
fascinates Garance, a beautiful
courtesan, by indicating, in mime,
the real culprit when she is accused
of theft. They will never be
together: Baptiste will mary
Nathalie, the elusive Garance will
hover between the anarchist letter
writer Lacenaire, the ambitious
romantic actor Lemaitre and the
decadent Count de Montray. A few
years later Lemaftre is a great actor,
Bapriste a great mime and Garance
the mysterious lady in black who

comes to the theatre every night to
watch him. Jealous Lacenaire
murders de Montray, her lover,
while Baptiste and Garance are
briefly reunited only to be
separated again by Nathalie who
pledges never to give up Baptiste...

Marcel Carné described his greatest
work as “a tribute to the theatre”
and the story breathes with the
very life and soul of French
theatrical tradition. In French
“paradis”, which means paradise, is
also the colloquial name for the
gallery or second balcony in a
theater, where common people sat
and viewed a play, responding to it
honestly and boisterously. Actors
used to play to these gallery gods,
hoping to win their favor, the actor
himself thus being elevated to an
Olympian status. Based on the life
story of the famous 19th-century
mimic actor Baptiste Debureau,
and made during the Nazi
occupation of Paris, the film is in
two parts: “Le boulevard du crime”
and “L’homme blanc”. One of the
true masterpieces of the French
cinema, LES ENFANTS DU
PARADIS emerges as a parable of
the relationship of life and art, a
dispute about the sense of
existence, “a gigantic philosophical
ballet”, and a panorama of styles in
French theatre. It's also an
immensely suggestive poetic vision
of a bygone epoch, mid-19th-
century France of rapid social
changes.

18 Agustos 1909'da Paris'te
dogdu. 20’li yillarin ortasinda,
sigorta memurlugu yaparken
sinema egitimi de gordi.
Kamera asistanhg ve film
elestirmenliginin ardindan,
1929'da ilk kisa belgesel,
“Nogent, Eldorado du
dimanche / Nogent, Pazarin
Yalanci Cenneti” adl filmi
gekti. Reklam filmleri
gekimlerinden, sinema dergileri
yayimciligindan sonra, Jacques
Feyder'in 1934-35 yillarinda
cektigi tig dnemli filmde
asistanligini yapti ve 1936'da,
Feyder'in saglk vermesi
tizerine, ilk filmi **Jennyi
y6netme olanag buldu. Ug yil
iginde, kaderci, romantik
melodramlar olan “Quai des
brumes / Sisler Rihtim”
(1938), “Hétel du Nord /
Kuzey Oteli” (1938) ve “Le
jour se leve / Giin Doguyor”
(1939) filmleriyle Avrupa’nin
6nde gelen yénetmenleri
arasina katldu. Il. Diinya Savagt
sirasinda, gair ve senarist
Jacques Prévertile beraber,
dénemin en 6nemli iki filmini
yapti: “Les visiteurs du soir /
Aksam Ziyaretgileri” (1942) ve
CENNET'IN COCUKLARI
(1945). Savag bittiginde heniiz
36 yaginda ve uintniin
dorugundayd.. Ne var ki savag
sonrasi ilk Carné-Prévert filmi
“Les portes de nuit / Gecenin
Kapilari” (1946) pahaliya
patlayan bir fiyasko oldu. 1949-
1973 arasinda bir diizineden
fazla film gektiyse de, Fransiz
sinemasinda bir daha etkili
olamadi.

Born in Paris on 18 August
1909. In mid-1920s he was an
insurance clerk studying
filmmaking. After working as
assistant cameraman and film
critic, he made his first short
documentary, “Nogent,
Eldorado du dimanche” in 1929.
After making publicity films
and publishing film journals, he
worked as assistant to Jacques
Feyder on his three great films of
1934-35 and enabled to direct
his own first film, “Jenny”, by
Feyder's recommendation in
1936. Within three years, he
established himselfas one of
Europe's leading film directors
with a trio of fatalistic romantic
melodramas, “Quai des brumes”
(1938), “Hoétel du Nord” (1938)
and “Le jour se léve” (1939).
During WW 2, he collaborated
with the poet and screenwriter
Jacques Prévert and they
together made two films which
rank among the most significant
of the period: “Les visiteurs du
soir” (1942) and LES ENFANTS
DU PARADIS (1945). He was
still only 36 and at the height of
his fame when the war ended but
the first postwar Carné-Prévert
film, “Les portes de nuit” (1946)
was an expensive flop. He
directed a dozen more films
between 1949-1973, but he was
no longer a major force in French
filmmaking.
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Sir LAURENCE OLIVIER

HAMLET

Yonetmen Director: Laurence Olivier
Senaryo Screenplay: Laurence Olivier, based
on “Hamlet” by William Shakespeare
Goriunti Yon. Cinematography:
Desmond Dickinson Kurgu Editing: Helga
Cranston Miizik Music: William Walton
Oyuncular Cast: Laurence Olivier, Eileen
Herlie, Basil Sydney, Jean Simmons, Norman
Wooland, Felix Aylmer Yapimci Producer:
Laurence Olivier Yapim Production Co.:
RANK Film Distributors Ltd., 127/133
Wardour Sireet, London W1V 4AD,
ENGLAND, Phone: 71 437 90 20; Fax: 71
434 36 89: Diinya Haklari Export
Agent: ANK Film Distributors Ltd., 127/133
Wardour Street, London W1V 4AD,
ENGLAND, Phone: 71 437 90 20; Fax: 71
43436 89;

1948/ 35 mm. / Siyah-Beyaz (B&W) / 155’

B Danimarka Kraliyet Sarayi'nin
gorkeminde sahnelenen, bir
cinayet ve entrika, intikam ve
ihanet, ask ve intihar, delilik ve
umutsuzluk, oldirici bir gecikme
ve hatta ondan da ¢ldiiriicii bir
eylemin oykisi.. HAMLET,
Shakespeare'in eserlerinin
beyazperdeye aktarilmasinda
onciilik eden aktér-yapimci-
yonetmen Laurence Olivier’nin,
bu biiyiik oyun yazarindan yaptig
ikinci uyarlamadir. Olivier, Unlu
tragedyanin, tam bir
“sinemalastirma” girigimini
olanaksiz kilacak kadar saglam bir
bigimde tiyatroya bagh oldugunu
fark etmisti. Bunun igin de
setlerin geleneksel karakterini,
son derece sadelestirse bile,
korudu ve boylelikle ortaya gikan
boslugu, atmosfer ve psikolojk
gerilimle doldurdu. Olivier, eserin
6zgiin diyalogunu da aynen
kullanarak onun tiim gérkemini
ortaya gikardi ve drami
diizenlerken dizelerin ritmini, bir
anlamda kurgu gibi kullandi. Bu
ele alg bigimi, “Hamlet”in bu
uyarlamasina, siradigi bir
akigkanhk ve gekici bir biyu
kazandirdi. Filmin etkileyici
hafifligi, kameranin gergekten
balemsi uslabu ile pekisirken,
kamera anlatici rolini de
Ustlenmisti. Ancak bu arada
minor karakterlerden fedakarlik
edilerek metnin bir kisminin
kisaltiimasi gerekmis ve 4 saatlik
oyun, 2.5 saatlik bir filme
donugmisti. Aslinda, Olivier,
sonunda elinde yalnizca belirli
psikoanalitik imdlari bulunan bir
psikolojik dram kalmasini

saglayacak olay orgiilerini
segmistir. Sanatgl, Hamlet'i
yorumlayiginda ise, onu yiice, ama
insanlarin gogu gibi kararsizhginin
higmina ugramig bir kisi olarak ele
almigtir. Yénetmen bu
yaklagimin, filmin 6nsé6ziinde,
“karar veremeyen bir adamin
trajedisi” seklinde sdzli olarak da
ifade etmigtir. Boylesine bir
yorumda ortaya gikabilecek tim
sakincalari ise, kusursuz gekilde
segilmis rol arkadaglarinin
arasinda sivrilen ve biiydleyici
kisiligiyle desteklenen
oyunculuguyla bertaraf etmeyi
bilmistir. Sanatgilarin stiin
performansi sayesinde Olivier’nin
filmi, bu tarihi dramin gelmis
gegmis tiim yorumlari arasinda en
iyisi olarak kabul edilebilir.

B A tale of murder and intrigue, of
revenge and treachery, of love and
suicide, of madness and despair, of
fatal delay and even more fatal
action staged amid all the grandeur
of the Royal Court of Denmark...
HAMLET is the second
Shakespearean adaptation by actor-
producer-director Laurence Olivier
who pioneered the bringing of the
great playwright's works to the
screen. Olivier realized that the
famous tragedy is too strongly tied
to the theater to attempt full
“cinematization”. So he preserved
the conventional character of the
sets - but maximally simplified -
and decided to fill the space thus
created with atmosphere and
psychological tension. Olivier has
kept the original dialogue,
bringing out its full splendor, and

used the rhythm of the verse
somewhat like editing in
organizing the drama. This
treatment gave the screen
“Hamlet” an unusual fluency and a
magnetic fascination. The
impressive lightness of the film is
magnified by the veritably balletic
style of the camera work, with the
camera assuming the role of a
narrator. But minor characters and
some of the verse had to be
shortened, and 44 hour play has so
become a 22 hour film. Indeed,
Olivier chose the plots so as to be
left almost exclusively with a
psychological drama with certain
psychoanalytical overtones. In his
interpretation of Hamlet, Olivier
thinks of him as nearly a great
man, damned, as most people are,
by lack of resolution. He announces
it in a spoken foreword as “the
tragedy of a man who couldn’t
make up his mind”. The director,
fascinating in his own personality,
moving among excellently chosen
partners, averted the perils simply
with his acting. The way the lines
are given by the whole acting team
in fact can surely be described as
unsurpassed among the
interpretations of this historic
drama.

1907'de Ingiltere'de, Surrey'de
dogdu. Birinci sinif bir

§ Shakespeare aktorii ve tiyatro

prodiktéri olan sanatgl,
1929'dan itibaren sinemada da
hatiri sayilir bir kariyer yapt.
1931-2 arasinda Hollywood'da
calistiktan sonra Ingiltere’ye
donerek aktif tiyatro kariyerini
birkag filmdeki roliiyle
birlestirdi. Sanatginin
yonetmen olarak ilk filmi, ayni
zamanda yapimcihigini ve bagrol
oyunculugunu da ustlendigi, ve
biyiik ilgi uyandiran “Henry V /
V. Henry” (1944) oldu. 1948'de,
birisi de En lyi Erkek Oyuncu
dalinda olmak iizere, dort
Oscar kazanan HAMLET'i
yénetti. 1955'te “Richard Il /
lll. Richard"i ve bir sonraki yil
da, yapimcilari arasinda yer
aldigi ve bagrolleri Marilyn
Monroe ile paylastig) “The
Prince and the Showgirl /
Uyuyan Prens”i yonetti.
Yonetmen olarak besinci ve son
filmi ise, “Three Sisters / Ug
Kizkardegtir (1970). 1963-1973
arasinda Ulusal Tiyatro’nun
yoneticiligini yapan olan
Olivier, 1947'de “sir” Gnvanini
aldive 1971'de de hayat boyu
soyluluk payesi verilen ilk
aktor oldu. 1989 yilinda
Ingiltere'de, Sussex'de &ldii.

Born in Surrey, England in
1907. Internationally famous as
a Shakespearian actor and drama
producer of the first rank, he has
also had a considerable career in
the cinema since 1929. He
worked in Hollywood in 1931-
2, returning to England to
combine an active career in the
theatre with several film roles.
His first film as director was the
widely acclaimed "Henry V"
(1944) which he has also
produced and starred in. In 1948
he directed HAMLET, which
won four Oscars, including one
for him as Best Actor. In 1955
he directed and starred in
“Richard III", and next year he
directed, co-produced and
played the lead role with
Marilyn Monroe in “The Prince
and the Showgirl”. His fifth and
last film as director was “Three
Sisters” (1970). Director of the
National Theatre between 1963-
73, he was knighted in 1947
and, in 1971, he became the first
actor to be made a life peer. He
died in Sussex, England in 1989.




81

A

INGILTERE UNITED KINGDOM

ROBERT HAMER

YUMUSAK KALPLER

KIND HEARTS AND CORONETS

Yonetmen Director: Robert Hamer
Senaryo Screenplay: Robert Hamer & John
Dighton, based on the novel “Israel Rank” by
Roy Horniman Gorinti Yon.
Cinematography: Douglas Slocombe & Jeff
Seaholme Kurgu Editing: Peter Tanner
Miizik Music: Erzest Irving Oyuncular
Cast: Dennis Price, Valerie Hobson, Joan
Greenwood, Alec Guinness, Audrey Fildes
Yapimci Producer: Michael Balcon
Yapim Production Co.: Ealing Diinya
Haklari Export Agent: Lumiere Pictures
Ltd, Pinewood Studios, Pinewood Road, lver,
Bucks, SLO ONH, ENGLAND: Phone: 0753
631 111; Fax: 0753 655 813

1949 / 35 mm. / Siyah-Beyaz (B&W)/ 106’

B Chalfont Diki’'niin kigik kizi,
meteliksiz bir ltalyan sarkici ile
kaginca, ailesi onu reddeder.
Kadin oglu Louis’ye soylu atalarini
anlatir ama, ailesi her tiirlu
yardimi reddettigi igin Louis bir
kumasg diikkaninda galismak
zorunda kalir. D’Ascoyne ailesinin
annesiyle olan akrabaliklarini (o
oliince bile) inatla kabul
etmemesinden incinen Louis,
kendisi ile aile invani arasindaki
her tiirli engeli ortadan
kaldirarak hakki olani elde
etmeye ve sevgilisi Sibella'yi
etkilemeye karar verir. Once,
Henley'deki pis bir haftasonunda
en igreng kuzenini katleder, sonra
da amator fotografgi olan bir
baska kuzeni havaya ugurur. Din
adami olan bir amca zehirlenir;
kadinlara oy hakki verilmesi igin
miicadele eden bir hala balonunda
vurulup disirdlir; asker bir amca
en unlu seferini anlatirken tuzaga
disuriliir, ve denizci bir amca, bir
garpismanin ardindan teknesiyle
birlikte denizin dibini boylar. Bu
durum Louis’yi Chalfont
Unvaninin tek varisi yapar, ama...

YUMUSAK KALPLER, dogustan
Ingiliz olmayan herkesin bu ulus
hakkinda hayal ettiklerine, diger
Ingiliz filmlerinden gok daha fazla
uyan bir yapittr. Senarist-
yoénetmen Robert Hamer'in bu
son derece kisisel kara komedisi,
gosterime ilk girdiginde, biraz da
yerlesik Ealing Uislabunun negseli,
sicak kalpli mizahi ve natiiralist
toplumsal mekanlariyla garpici bir
zithk olusturdugu igin, gok

W

etkileyici olmugtu. Guniimuzin
seyircileri filmin kendi déneminde
ne kadar siradigi oldugunu
anlamayabilirler; ama Hamer, filmi
yapis ilkesi olarak bunun “Ingiliz
dilinde daha 6nce yapilanlara
belirgin bir benzerligi
bulunmayan, yerlesik olsa bile
uygulanmayan ahlaki degerlere hig
mi hig aldirmayan bir film" olmasi
gerektigini belirtmisti. Alec
Guinness'in, heybetli Lady Agatha
dahil, d’Ascoyne ailesinin
oldiirilen sekiz tyesinin tiimiini
birden oynayarak virtiiozca bir
performans sundugu bu
serinkanl, ironik ve esprili film,
ok gegmeden sinema klasikleri
arasina girmistir.

B When the younger daughter of
the Duke of Chalfont runs off with
a penniless Italian singer her family
disowns her. She tells her son Louis
about his grand forbears but,
denied any aid from her family, he
has to work in a draper’s shop.
Stung by the d'Ascoyne family's
refusal to recognize kinship with
his mother - even when she dies -
he determines to get his own back
and to impress his girlfriend Sibella
by disposing of all who stand
between him and the family title.
First, he murders his most
obnoxious cousin during a dirty
weekend at Henley, and then blows
up another cousin, an amateur
photographer. A cleric uncle is
poisoned; a suffragette aunt is shot
down in her balloon; a soldier uncle
is booby-trapped while recounting
his most famous campaign and a

sailor uncle goes down with his
ship after a collision at sea. This
makes Louis heir apparent to the
Chalfont title, bur...

For anyone not English-born,
KIND HEARTS AND
CORONETS, more than any other
single British picture, seems to be
the film about this race as they
imagine it. Writer-director Robert
Hamer’s very individual black
comedy made a wide impact at the
time of its first appearance, not
least because of the striking
contrast it made to the already
established Ealing style of cheerful,
warm-hearted humour and
naturalistic social settings. Today'’s
audience would not realize how
exceptional the film was in its
time; but part of Hamer's stated
principle in making it was that it
should be “a film not noticeably
similar to any previously made in
the English language, which pays
no regard whatever to established,
although not practised, moral
convention”. Cool, ironic and
witty, the film rapidly attained the
status of a classic in which Alec
Guinness gave a virtuoso
performance playing all the eight
doomed members of the d’Ascoyne
family, including the redoubtable
Lady Agatha.

1911 yihnda Worcestershire,
Ingiltere'de dogdu.
Cambridge’de egitim gordii ve
1936'da Gaumont'da klaketgi
oldu. Sonra kurgu odasi
asistani olarak London Films'e
gegti. Alexander Korda'in
kurgucusu olarak gahsti, daha
sonra da senaryo yazari oldu.
Ik kez yonetmenligi denedigi,
“Dead of Night / Gecenin
Oliileri”nin (1945) dehset
verici bir episodu, segkin bir ilk
filmdir. Daha sora Ealing
Stidyolari’'nda yapma ve
ydnetmen oldu.
Mikemmeliyetgi bir yapisi olan
sanatgl, ayni zamanda cinsellik
ve sinif sorunlarini ele almaktan
gekinmeyen tek Ealing
yonetmeniydi. Gerilim yaratma

| yetenegi, zarafeti ve zehir gibi
£l esprisi, ayn zamanda

senaryosunu da yazdig
YUMUSAK KALPLER'de
sergilendigi gibi, daha sonraki
filmlerinde de kanitlandmigtir.
Alkole olan bagimlilgi, hem
mesleginde bir dislige, hem de
1963'teki dliimiine yol agti.

Born in 1911 in Worcestershire,
England. He studied at
Cambridge and in 1936 he
became a clapperboy for
Gaumont. He moved to London
Films as a cutting-room
assistant. He worked as an editor
for Alexander Korda and later
became a scriptwriter. His first
work as director was on a
horrifying episode of “Dead of
Night” (1945), a distinguished
debut. He then became a
producer and director at Ealing
Studios. A perfectionist, he was
also the one Ealing director who
never shied away from
confronting questions of sex and
class. His talent for suspense,
elegance, and an acid wit was
displayed in KIND HEARTS
AND CORONETS (1949),
which he also wrote, and is also
in evidence in his following
films. His alcoholism led to a
decline in his career and
ultimately to his death in 1963.

Filmleri
Filmography

1945 Dead of Night
Gecenin Oliileri (episode
“The Haunted Mirror”
Perili Ayna" balimii)
Pink String and Sealing
Wax
Pembe Sicim ve Mum
Mihar
It Always Rains on Sunday
Pazarlari Hep Yagmur Yagar
1949 Kind Hearts and Coronets
Yumusak Kalpler
The Spider and the Fly
Oriimcek ve Sinek
1952 His Excellency Ekselanslari
1953 The Lenng Memory
Eski Haura
1954 Father Brown Peder Brown
1955 To Paris With Love
Paris’e Sevgilerle
1959 The Scapegoat Ginah Kegisi
1960 School for Sconundrels
Ugkagitgilar Okulu

1947
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SATYAJIT RAY

YOL AGITI

PATHER PANCHALI

SONG OF THE ROAD

Yonetmen Director: Satyajit Ray
Senaryo Screenplay: Satyajit Ray, based on
the novel by Bibbutibhusan Bandopadhaya
Goriintii Yon. Cinematography: Subrata
Mitra Kurgu Editing: Dulal Dutta Muzik
Music: Rari Shankar Oyuncular Cast:
Kanu Banner ji, Karuna Bannerji, Uma Das
Gupta, Subir Banner ji, Chunibala Devi, Rubni
Banneryi, Tulshi Chakravarty Yapimcy
Producer: Hiten Chaudhury & West Bengal
Government Diinya Haklari Export
Agent: National Film Development of India;
Lok Noyak Shawan, Khan Market, New Delhi,
110003, INDIA; Fax: 91 11 462 34 30

1955/ 35 mm. / Siyah-Beyaz (B&W) / 114’

B 1915’te bir Bengal koyi.
Yoksul diigmiis bir aileden gelen
Sarbojaya, yazar olma hayalleri
kuran Brahman rahibi kocasi is
bulmak igin kente gidince, oglu ile
kizina tek bagina bakma
micadelesi verir. Dogal afetler ve
hastalik zaten annenin hayatini
yeterince zorlastirir. Kiigiik oglu
Apu da trenleri, tiyatroyu ya da,
basit toplumlarina bir yolunu
bulup girmis, baska herhangi bir
kiltir bigimini gozlemek igin
boyuna evden kagmaktadir. Kizi
Durga bir kleptoman olur, ustiine
ustelik onlarla birlikte oturan
ablasi da koyin dilencisidir.
Sonunda Sarbojaya, ailenin
yiyecek bir seyler bulabilmesi igin,
degerli olan yegane seylerini
satmak zorunda kalir ve kalpsiz
denebilecek bir davranigta
bulunarak, aileyi mahgup ettigi
gerekgesiyle ablasinin evlerine
girmesini yasaklar. Ama bu
davraniglarinin gogunun altinda
gocuklarina duydugu sevgi ve
Brahman sinifindan olusundan
kaynaklanan gurur yatmaktadir...

YOL AGITI, Hintli yénetmen
Satyajit Ray'in ilk konulu uzun
metraj filmi ve ayni zamanda
“Apu Uglemesi"nin de ilk filmidir.
Baslangigta romanin gocuk kitabi
versiyonunu resimlemek igin
anlagilmig bir ressam olan Ray, bu
oykiden bir film yapma
konusunda Sylesine heyecana
kapilmigti ki, ise hemen hemen
hig parasiz ve kendisi kadar

deneyimsiz bir ekiple giristi.
Sonugta ortaya gikan bagyapit,
Hint sinemaciiginda “paralel
sinema” ya da Hint Yeni-
Gergekgiligi denen yeni akimi
baslatt.. Filmde siradan olaylarin
akisi ve daha gok anekdot
niteliginde ya da simgesel olan
esnek gozlemler vasitasiyla, oykii
neredeyse fark edilmeden gelisir.
Mekanlar basit ve gergektir,
oyunculuk ise vurgulanmadig)
halde kusursuzdur. Ray, keyfi ve
trajedisiyle Hint koy yagamini
yakalamada &ylesine mahirdir ki,
filmin karakterlerine karg sanki
kendi komsularimizmig gibi
yakinlik duyariz ve film bittiginde
onlarin bagina ne gelecek diye
merak ederiz.

B A Bengali village in 1915.
Sarbojaya, a woman from an
impoverished family, struggles to
raise her son and daughter by
herself while her husband, a
Brahman priest who dreams of
becoming a writer, travels to to
town to find work. The mother's
life is already made difficult by
natural disasters and sickness, but
her young son Apu is always
running away to observe trains, the
theater and any other semblance of
culture that finds its way into their
simple community. In addition,
her daughter, Durga, turns into a
kleptomaniac, and her elderly
sister, who also lives with them, is
the town beggar. Eventually,
Sarbojaya has to sell her only

valuables so that the family can eat
and, in what seems like a heartless
act, bans her sister from their home
for embarrassing the family. But
underlying most of these actions is
her love for her children, and self-
pride because of her Brahman
class...

PATHER PANCHALI is the
deburt feature of Indian director
Satyajit Ray, and the first film of
his famous Apu trilogy. An artist
originally hired to illustrate a
children’s book version of the
novel, Ray was so excited about
making the story into a film that
he ventured into it with virtually
no money and a crew just as
inexperienced as he. The resulting
masterpiece started a new
movement in Hindi filmmaking
called “parallel cinema” or Indian
neorealism. Through a stream of
ordinary events and loose
observations predominantly
anectodal or symbolic, the
development of the story is almost
unnoticeable. The sets are simple
and real, and though the acting is
understated, it is excellent. Ray is
so adept at capturing Indian village
life, complete with its joys and
tragedies, that we feel for his
characters as if they were our own
neighbors, and by the end of the
film we're aching to know what
will become to them.

1921 yilinda Hindistan'in Kalkiita
kentinde dogdu. Kalkiita
Universitesi'nden mezun
olduktan sonra, giizel sanatlar
egitimi gordu. Reklamciik
alaninda galisan bir sanatgiyken,
sinema, hobisi haline geldi.
1947 yilinda Kalkiita Film
Dernegi'nin kurucularindan biri
oldu. 1952'den itibaren, vaktinin
bir kismint film yapmaya ayird.
Pazar ve tatil giinlerinde, g
yilda tamamlanacak olan YOL
AGITI'ni gekmeye baglad. Film,
1956 Cannes Film Festivali'nde
6diil kazandi ve Ray'a, daha
sonra, en begenilen galigmas:
olan Apu Uglemesi'nin diger iki
filmini, “"’Aparajito / Yenilmez”
(1956) ve “Apur Sansar /
Apu'nun Diinyasi"nt (1959)
tamamlama firsat verdi. 1978
yihnda Oxford Universitesi'nden
fahri bir doktora tGinvani alan
Ray, 1982 Venedik Film
Festivali'nde &zel bir Altin
Aslan’la &diillendirildi. 1992'de
Kalkiita'da 6ldi.

. Born in 1921 in Calcutta, India.

He studied finearts after taking
a degree at Calcutta University.
While working as a commercial
artist in advertising, the cinema
became his hobby. In 1947 he
was one of the founders of the
Calcutta Film Society. In 1952
he became a part-time
filmmaker, devoting Sundays
and holidays to shooting
PATHER PANCHALI over a
period of three years. The film
won a prize at the 1956 Cannes
Film Festival and enabling him
to complete “Aparajito” (1956)
and “Apur Sansar” (1959), the
remaining films of what was to
remain his most admired work,
the Apu Trilogy. Recipient of an
honorary doctorate from Oxford
University in 1978, he was
awarded a special Golden Lion at
the 1982 Venice Film Festival.
He died in 1992 in Calcutta.

Onemli Filmleri
Selective Filmography

1955 Pather Panchali Yol Agtu

1956 Aparajito Yenilmez

1958 Jalsaghar Miizik Odasi

1959 ApurSansar
Apu'nun Dinyas

1962 Kanchenjunga

1964 Charulata Yalniz Eg

1977 Shatranj ke Khilari
Satrang Oyuncular

1984 TheHome and the World
Ev ve Dinya

1987 Gananshatru Halk Digmani
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FRANSA-JAPONYA FRANCE-JAPAN

ALAIN RESNAIS

HIROSIMA SEVGILIM

HIROSHIMA MON AMOUR

Yonetmen Director: Alain Resnais
Senaryo Screenplay: Marguerite Duras
Goriinti Yon. Cinematography: Michio
Takahashi & Sacha Vierny Kurgu Editing:
Henri Col pi, Jasmine Chasney & Anne Sarraute
Miizik Music: Georges Delerue & Giovanni
Fusco Oyuncular Cast: Emmanuelle Riva,
Eiji Okada, Bernard Fresson, Stella Dassas,
Pierre Barbaud Yapim Production Co.:
Argos Film; Como; Pathé, FRANCE: Daiei,
JAPAN Diinya Haklari Export Agent:
Argos Film, 4, rue Edouard Nortier, 92200
Neuilly-sur-seine, FRANCE; Phone: 33 1 47
2291 26: Fax: 33 146400205 Kaynak
Source: Ministére des Affaires Etrangéres
Frangais, Direction de | a Communication,
Bureau du Cinéma, Paris, FRANCE

1959 /35 mm. /| Siyah-Beyaz (B&W)/ 91’
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B Hirogima’da gekilen barig
Uzerine bir filmde rol alan bir
Fransiz kadin oyuncu, orada
tanigtigl Japon bir mimarla kisa bir
seriiven yasar. Trajik gegmisiyle
lanetli bu kentte, ask ve 6lim
imgeleri birbirine karigir, ve
yasadig) bu seriiven kadina
gegmiste kalan bir agkin anilarini
gagristirir: 2. Diinya Savag
sirasinda, dogdugu kent
Nevers'de, bir Alman askerine
agik olmus, fakat kentin
kurtuldugu giin asker vurulunca,
deliligin esigine gelmistir.
Cevresine rezil olan geng kiz,
glinlerce ailesinin evinden digari
adim atamaz. Sonunda ailesini
terk edecek kadar iyilesip,
Hirosima ile Nagazaki'nin
bombalanmasinin ardindan,
savasin bittigi gun Paris’e gelir...

Bu 6ykd, ancak agama agama
ortaya gikarak, gegmisle bugiin
arasinda, benzerlige dayanan
karmagik iligkiler kurar. Nevers
ve Hirogima, kisisel ve evrensel
trajedi, hafiza ve unutus; bu
temalar temelde yaln bir agk
oykusiinin gevresinde gelisir.
Anilarla bugiiniin imgelerini
yanyana getiren film, farkli zaman
pargalarini birlegtirerek,
Resnais’'nin daha sonraki
filmlerinde gelistirdigi bir temaya,
6znel zamanin tanimlanmasina
dogru uzanir. Kugkusuz sinema
tarihinin q1gir agan yapitlarindan
biri olan HIROSIMA SEVGILIM
Alain Resnais'nin ilk konulu
filmiydi. Yonetmenine uluslararas
bir iin saglamasinin yanisira bu

film, gagdas bir anlatimla galigan
yeni bir Fransiz sinemacilar
kusaginin, “La Nouvelle Vague /
Yeni Dalga”nin dogusunu
mijdeleyen 1959 yilinin yapitlari
arasinda yer almisti. “Yansitmak
istedigim, baskalarinin trajedisi
baglaminda bir ask 6ykiisiiydii.
Kisisel mutluluk arayigini, toplum
uzerindeki surekli tehdit ve
trajediyle yanyana getirmeyi
hedefledim.” - Alain Resnais

B A French actress working in
Hiroshima on a film about peace
has a brief affair with a Japanese
architect she meets there. Images of
love and death commingle in this
town haunted by its tragic past,
and the affair brings back
memories of a previous love to the
actress: during the WW2, in her
home town Nevers, she had been in
love with a German soldier and had
undergone a crisis of madness after
he had been shot on the day the
city was liberated. She was
subsequently submitted to public
disgrace, followed by a period of
imprisonment in her parents’
home. She finally recovered enough
to leave home permanently,
arriving in Paris on the day the war
ended after the bombing of
Hiroshima and Nagasaki...

This story is only revealed in
stages, and establishes a complex of
metaphoric relations between the
past and present. Nevers and
Hiroshima, personal and universal
tragedy, memory and oblivion,
these themes evolve from the

£

- & —

essantially simple love story. The
film, in its juxtaposition of
remembered images with those of
the present, in its mingling of
different time sequences, reaches
toward a portrayal of subjective
time, a theme which Resnais
developed in his later films.
Without doubt one of the most
influential pictures in the history of
cinema, HHROSHIMA MON
AMOUR was the first feature
directed by Alain Resnais. Besides
establishing the director’s
international reputation, the film
was one of several released in 1959
signalling the emergence of a new
generation of French filmmakers

working in a modernist narrative
vain, La Nouvelle Vague. “I wanted
to show a love story in the context
of a tragedy of others, to juxtapose
the human search for personal
happiness, and the constant
awareness of collective tragedy and
threat.” - Alain Resnais

3 Haziran 1922'de Fransa’'nin
Vannes kentinde dogdu. llk
amatdr 8mm'lik filmini 14
yasinda gergeklestirdi. Sinema
okulu IDHEC'de kurgu egitimi
goérmeden once, tiyatro
aktdrlugi Uzerine galigti.
Sinema kariyerine kurgucu
olarak baglad. 2. Diinya
Savagr'ndan sonra |6mm’lik
kisa ve orta uzunlukta filmler
yapti.. Her kisa filminde biraz
daha pekisen uni, “Nuit et
brouillard / Gece ve Sis™ adli
belgeselle doruga ulasti.
1959'da HIROSHIMA
SEVGILIM ile konulu filmlere
yoneldi. lkinci konulu filmi
“L'année derniére a Marienbad
/ Gegen Yil Marienbad'da” ile
1961 Venedik Film
Festivali'nde Altin Aslan
6diltnu kazandi. Fransiz
“Nouvelle Vague / Yeni Dalga™
akimiyla ortaya gikan en nemli
yénetmenlerden biridir.

Born on 3 June 1922 in Vannes,
France. He made his first
amateur 8mm film at age 14.
He studied acting for the stage
before attending classes in
editing at IDHEC and he first
worked in the professional
cinema as editor. After WW2 he
began making 16mm shorts and
medium-length films. His
reputation as a filmmaker grew
with every successive short and
reached a peak with the
documentary “Nuit et brouillard
/ Night and Fog". He turned to
features with HIROSHIMA
MON AMOUR. His next
feature, “L'année derniére 2
Marienbad / Last Year at
Marienbad” won the Golden
Lion at the 1961 Venice Film
Festival. He is one of most
important directors to emerge
from the ranks of the French
“Nouvelle Vague”.

Onemli Filmleri
Selective Filmography

1955

Nuit et brouillard Gece ve
Sis (Belgesel Documentary)
Hiroshima mon amour
Hirogima Sevgilim

L'année derniére & Marienbad
Gegen Yil Marienbad'ta

La guerre est finie

Savag Bitti

Providence Kayra

Mon oncle d’Amerique
Amerika'daki Amcam

La vie est un roman

Yagam Bir Romandir

Mélo

Smoking - No Smoking
Sigara Igince - Sigara
Igmeyince

1959

1961

1966

1977
1980

1983

1986
1993
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ROBERT WISE

BATI YAKASININ HIiKAYESI

WEST SIDE STORY

Yonetmenler Directors: Robert Wise &
_Jerome Robbins Senaryo Screenplay: Ernest
Lehman Gorintii Yon. Cinematography:
Daniel L. Fapp Kurgu Editing: Thomas
Stanford & Marshall M. Barden Miizik
Music: Leonard Bernstein Oyuncular Cast:
Natalie Wood, Richard Beymer, George
Chakiris, Russ Tamblyn, Rita Moreno, Tony
Mordente, Tucker Smith, Simon Oakland,
William Bramley Yapimeai Producer:
Robert Wise Yapim Production Co.:
United Artists Diinya Haklar: Export
Agent: UIP, Mortimer House, 37-41 Mortimer
Street, London WIA 2JL, ENGLAND: Phone:
71 636 1655; Fax: 71 636 4118

1961 / 35 mm. / Renkli Color / 153’

B Manhattan’in iist Bati Yakasi’'nda
sokaklari iki gete denetler: beyaz
genglerden olugan Jetler ile,
Puerto Rikolu gggmenlerden
olusan Kopekbaliklari. Jetler’in sefi
Riff, geteyi kuran ama sonra
uzaklagan Tony'yi dans gecesine
gelmesi igin kandirmaya galisir.
Kopekbaliklar’nin sefi
Bernardo’nun kardesi Maria ise, ilk
kez dansa gidecegi igin
heyecanlidir. Dansa Chino,
Bernardo ve onun sevgilisi Anita
ile gider. Oraya vardiklarinda, iki
gete danslariyla digmanliklarini
sergiler. Tony igeri girer ve
Maria'y goriir. Ikisi de kendinden
geger. Tony Maria’yi dansa
kaldirdiginda, Bernardo kardesini,
Tony’nin rakip getenin uyesi
oldugu konusunda uyarir. Riff, bir
“maraza” 6nermek igin bu olay:
bahane eder. Tony, odasinin
digindaki yangin merdivenine
trmanarak Maria'yi ziyaret eder
ve ikisi, biitiin giigliiklere ragmen
birbirlerine agik olduklarinin
farkina varirlar-...

BATI YAKASININ HIKAYESI
ok giizel bir sekilde islenmis,
etkileyici, duygu ve siddet yukli
bir filmdir. 1957 tarihli tnli
Broadway miizikalinin bu giiglii ve
bazi anlarda da biiyiileyici beyaz
perde uyarlamasi, dikkati en gok
Jerome Robbins'in soluk kesen
koreografisiyle geker. Bernstein'in
muzigi ile Stephen Sondheim’in
anlamh sarki sézleri, stirekli
olarak artan gerginligi vurgular.
Diinyaya karsi duyduklari nefreti
birbirine kusan, rakip Puerto

Rikolu ve Amerikan genglik
getelerinin kaynayip kopiiren
fonu 6niine yerlestirilmis Romeo-
Juliet temasi, ask ve Sliimiine
savagin hem vahsi, hem sevgi dolu
bir karigimini sergiler. BATI
YAKASININ HIKAYESI, 1965'te
buyiik butgeli bir bagka muzikali,
“The Sound of Music / Negeli
Gunler”i gergeklestirecek olan
Robert Wise’in, hem yenilikgi
hem de geleneksel unsurlari
kullanarak ortaya gikardigi, bir tiir
gegis muzikali olarak sinema
tarihine gegmistir. Bir sonraki
onyilin gok daha coskulu ve
gergekten genglige yonelik rock
mizikallerinin malzemesini
saglayacak, cogku ve genglik
unsurlarinin varhgini farkedenler
ise, bagka yonetmenler olmustur.

B On the upper West Side of
Manhattan, two gangs control the
streets: the Jets composed of white
teenagers, and the Sharks, Puerto
Rican immigrants. Riff, the leader
of the Jets, tries to persuade Tony,
who founded the gang but has
since drifted away, to go to the
local dance. Maria, the sister of
Bernardo who leads the Sharks, is
excited about her first dance. She
goes with Chino, Bernardo and his
girlfriend Anita. When they arrive,
the two gangs display their rivalry
through the dances they perform.
Tony enters and sees Maria: they
are both entranced. When he asks
her to dance, Bernardo warns her
that Tony is a member of the rival
gang. Riff uses the incident as an
excuse to propose a “rumble”.

Tony visits Maria on the fire-escape
outside her room and they realize
that, despite the difficulties, they
love each other....

WEST SIDE STORY isa
beautifully-mounted, impressive,
emotion-ridden and violent film.
This powerful and sometimes
fascinating translation of the 1957
Broadway musical is mostly
notable with the breathtaking
choreography of Jerome Robbins.
Bernstein’s score, with Stephen
Sondheim’s expressive lyrics,
accentuates the tenseness that
constantly builds. The Romeo and
Juliet theme, propounded against
the seething background of rival
Puerto Rican and American
juvenile gangs which vent upon
each other the hatred they feel
against the world, makes for both a
savage and tender mixture of
romance and war-to-the-death.
With its combination of innovatory
and traditional elements, WEST
SIDE STORY has been part of the
film legacy as a transitional musical
by Robert Wise who went on to
direct another big-budget musical,
“The Sound of Music” in 1965. It
needed other directors to see that
there was a valuable exuberence
and youthfulness that could be
exploited to provide the material
for even more exuberant and
youth-oriented rock musicals of the
next decade.

1914'te Winchester, Indiana,
ABD'de dogdu. Ailesinin sikinti
isinde olmasi nedeniyle
Universiteyi birakmak zorunda
kaldi. Cok gegmeden ses-efekti
teknisyeni, kurgu asistanm ve
kurgucu oldu. Kurgucu olarak
da, “Citizen Kane / Yurttas
Kane” (1940) ve “The
Magnificent Ambersons /

i Muhtegem Ambersonlar”da

(1942), Orson Welles ile
gahsti. Daha sonra
yonetmenlige terfi etti.
1950’lerdeki filmleri temiz, hog
ve rutin iglerdi. 1960’larda ve
daha sonrasinda, biiyiik dlgekte
ve ticari yonden bagarih filmler
yapmaya bagladi. “The Sound

1 of Music / Neseli Giinler” ve

BATI YAKASININ HIKAYESI,
hem ona En lyi Yénetmen
Oscarlarini getirdi, hem de En
lyi Film segildi.

Born in 1914 in Winchester,
Indiana, USA. He was forced by
family hardship to drop out of
college. He soon became a
sound-effects cutter, assistant
editor and editor, and in that
capacity worked with Welles on
“Citizen Kane” (1940) and “The
Magnificent Ambersons” (1942).
He was then promoted to
directorship, His Fifties films
were polished, likeable routine.
In the Sixties and after, his films
were large-scale and
commercially successful. “The
Sound of Music” and WEST
SIDE STORY won Best
Director Oscars for him, and
were also declared Best Picture.

Onemli Filmleri
Selective Filmography

1945 The Body Snatcher Parazit
1947 Born to Kill Olim Makinasi
1949 TheSet-Up Demir Yumruk
1951 The House on Telegraph
Hill
Telgraf Tepesi'ndeki Ev
The Day the Earth Stood
Still
Diinyanin Direndigi Gin
1958 1 Want to Live
Yagamak Istiyorum

1959 Odds Against Tomorrow
Yarin Tehlikede
1961 West Side Story

Bati Yakasinin Hikayesi
1965 The Sound of Music
Negseli Giinler
1966 TheSand Pebbles
Macera Gemisi

1971 The Andromeda Strain
Gerilim

1979 Star Trek The Movie
Uzay Yolu

1989 Rooftops Catilar
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MACARISTAN HUNGARY

ZOLTAN FABRI

CEHENNEMDE iKi DEVRE

KET FELIDO A POKOLBAN

TWO HALF-TIMES IN HELL

Yonetmen Director: Zoltdn Fabri
Senaryo Screenplay: Péter Bacso
Goriintii Yon. Cinematography: Ferenc
Szecsenyi Muizik Music: Ferenc Farkas
Oyuncular Cast: Imre Sinkovits, Dezso
Garas, Laszlo Markus, Tibor Molnar, Janos
Koltai, Sandor Suka Yapim Production
Co.: Hunnia Studio, Budapest, HUNGARY
Diinya Haklari Export Agent:
Cinemagyar, H-1054 Budapest, Bathori U. 10,
HUNGARY:; Phone: 153 13 17

1962 / 35 mm. / Siyah-Beyaz (B&W) / 124" || ®

B |I. Dinya Savagi sirasinda
Ukrayna'daki bir galisma
kampinda, eskiden inli bir
futbolcu olan Onodi'ye, Hitler'in
dogumgiini kutlamalarinda Alman
gardiyanlarla mag yapmak iizere,
tutsaklardan bir futbol takimi
olugturmasi emredilir. Futbolu
her zaman ciddi bir spor olarak
goren Onodi, bu kadar kisa bir
sire iginde, yetersiz beslenen
arkadaglarini futbolcu yapmanin
imkansiz oldugunun farkindadir.
Ancak emir emirdir; ayrica
kamptaki tutuklular da denemeye
isteklidir, ¢linkii maga hazirlk
yapmak onlari siirekli baski
altinda galismaktan biraz olsun
kurtaracaktir. Takimin oyunculari
sonunda segilir. Giivenligin gevsek
olmasini firsat bilip, kominist
Racz'in liderliginde kagmaya
kalkarlarsa da yakalanirlar. Kétu
bir seyler olacag sezilse bile,
takim olarak belirlenen giinde
maga gikmalari zorunludur. Cok
sayida seyircinin izledigi magin
baginda tutuklular isteksiz
oynasalar da daha sonra oyuna
sarilirlar ve iyi besili, kibirli
Almanlari yenmek igin ellerinden
geleni yaparlar...

B At a forced labour-camp in the
Ukraine during the Second World
War, Onodi, the former famous
football player is ordered to
organize a football team from
among the camp inmates to play a
match against the German prison
guards to celebrate Hitler's
birthday. Onodi who has always
considered football to be a serious
sport, realizes the impossibility of
transforming his underfed
colleagues, into soccer players in
such a short time. However, orders
are orders, and the camp inmates
are eager to try, for this will mean
some relief from their usual forced
labour, while they prepare for the
match. The members of the team
are at last selected. When they
realize they are not closely guarded,
under the leadership of Racz, the
communist, they try to escape; but
they are caught. The team has to
play the match on the specified
date, although there are evil
forebodings. In front of many
spectators, the camp inmates play
half-heartedly at the beginning,
but later on they become more
rigorous, and they do their best to
beat the well-fed, conceited
Germans...

1917'de Budapeste'de dogdu.
Budapeste Guizel Sanatlar
Akademisi'nde okuduktan
sonra kariyer degistirerek,
Tiyatro Akademisi'ne yazild ve
1941'de oyunculuk diplomasini
aldi. Filmlerde dekor tasarimi
yapmasinin ardindan,

| yonetmen olarak istlendigi ilk

gorev, bagka yénetmenlerin
yarim birakug bir filmi
bitirmek oldu. Bunda o kadar
bagarih oldu ki, film Karlovy
Vary Festivali'nde bir 6diil
kazandi. Kendine ait ilk filmi
1952'de gekti. Uzun yillar

| Macar Sinema TV Sanatgilar

Birligi'ne bagkanlik etti.
Yetmigli yillarda Tiyatro ve
Sinema Sanatlari
Akademisi'nde ders verdi.

| Savag sonrasi Macar
§ sinemasinin &nde gelen
| yonetmenlerinden biri olan

sanatgl, filmlerinde anti-fagist
konulari igledi ve genelde
siyasal, toplumsal kriz yaganan
dénemlerin gigliklerini
perdeye yansitt.. 1994'te
yagama veda etti.

Born in 1917 in Budapest. He
studied at the Budapest Academy
for Fine Arts and later changed
careers by enrolling at the
Academy for Theatre Art where
he received his acting diploma in
1941. After working as a set
designer for films, his first job as
adirector was to finish a film
that had been started by other
directors and he did this so
successfully that the film won a
prize at the Karlovy Vary
Festival. He made his own first
film in 1952. For many years he
was the President of the
Federation of Hungarian Film
and TV Artists. In the 1970s he
also took on a teaching job at the
Academy for Theatre and Film
Art. One of the principal film-
makers in the post-war
Hungarian cinema, his films deal
with anti-fascist themes, and

of ten feature the difficulties of
living during times of social and
historical crisis. He died in 1994.

Onemli Filmleri
Selective Filmography

1955 Karbinta Ath Karinca
1957 Hannibdl tandr ur
Profesér Hannibal
1962 Két félids a pokolban
Cehennemde Iki Devre
1965 Hiisz Ora 20 Saat
1968 A Pdl utcai firik
Pal Sokag Gocuklari
1973 Pluszminusz egy nap
Bir Giin eksik Ya da Fazla
1978 Magyarok Macarlar

1801 .. i Axe.
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INGILTERE UNITED KINGDOM

LINDSAY ANDERSON

AH SANSLI ADAM!

Babasinin ordu mensubu olarak
bulundugu Bangalore,

O LUCKY MAN!

Yonetmen Director: Lindsay Anderson
Senaryo Screenplay: David Sherwin &
Malcolm McDowell Goriinti Yon.
Cinematography: Miroslaw Ondricek
Kurgu Editing: David Gladwell & Tom
Priestley Muizik Music: Alan Price
Oyuncular Cast: Malcolm McDowell, Ral ph
Richardson, Rachel Roberts, Arthur Lowe, Helen
Mirren, Alan Price, Colin Green, Clive
Thacker, Dave Markee, lan Leake Yapimci
Producer: Michael Medwin /| Lindsay
Anderson Yapim Production Co: Memorial,
SAM Diinya Haklari Export Agent:
Warner Bros.; 4000 Warner Blvd, Burbank,
Ca 91522, USA: Phone: 1 818 954 6000;
Fax: 1 818 954 2464

1973/ 35 mm. / Renkli Color / 174’
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B Geng Mick Travis, Imperial
Coffee’de satici olarak ige girer.
Cok gegmeden kendini, onu 6zel
seks kuliibiine davet eden yoz bir
isadamiyla samimi olmug bulur.
Toy Travis, bu kuliipte onu gok
sasirtan pornografik filmlere ve
seks iligkilerine tanik olur. Sonra,
arabayla Iskogya'daki bir is
toplantisina giderken, yanls bir
yola sapar ve gok gizli bir asker?
kampa girer. Tutuklanir, iskence
gorir ve terorist oldugu yolunda
bir itirafname imzalamaya
zorlanir. Neyse ki Travis tam
kamp havaya ugmadan &nce
oradan kagmayi basarir, ama bu
sefer de onu tehlikeli bir tibbi
deneyde kullanmak isteyen gilgin
bir doktorla karsilagir.
Hastaneden de kagmayi basarir
ve ‘hippi’lerle dolu bir kamyona
isaret edip biner. Hemencecik,
ad Patricia ve babasi da
Ingiltere'in en zengin
adamlarindan Sir Randolph James
olan bir gigek gocuguna goniil
verir. Sir Randolph’un asistani
gorevini ustlenen Travis, bu sefer
de Afrika’daki bir kimyevi silah ve
kole iggiler anlagmasinin okka
aluna giden kurbani olur ve hapse
girer...

Lindsay Anderson bu uglincii ve
en kigkirtici filminde, kapitalizmin
yenilmez giiglerine karsi ileri
siriilmig havai, hirsh ama
konformist bir geng adamin
bagina gelen talihsizliklerden
yararlanarak, Ingiliz sinif
miicadelesinin portresini giziyor.
Bu g saatlik “epik hiciv",

yénetmenin daha &nceki filmi “If...
/ Eger.."in hayli esnekge
bigimlendirilmig bir devamu.
Burada Anderson, sevimli asi
Mick Travis'i, Kafkavar? bir
Ingiltere’de namusuyla hayatini
kazanmak igin elinden geleni
yapan, Candide benzeri bir
kahramana doénustiirmis.
Malcolm McDowell, en keyif
verici performanslarindan birinde,
karakteri ve niianslarini adamakilli
kavradigini gosteriyor. Kisa bir
sire iginde seytani, zarif, naif ve
ahmak olabiliyor ama gogunlukla
sempatik ve komik. “Sirekli
olarak surprizler yaratacak,
siirekli olarak eglendirecek bir
oykiyle keyiflendirmeyi umdum.
Tabii sonugta, aydinlatmayi da.” -
Lindsay Anderson

B Young Mick Travis lands a job
as a salesman for Imperial Coffee.
He soon finds himself rubbing
shoulders with a corrupt
businessman who invites him to his
private sex club, where the naive
Travis witnesses shocking X-rated
movies and sex acts. Then, on his
way to a business meeting in
Scotland, Travis takes a wrong turn
in his car and ends up at a top-
secret military camp, where he's
arrested, tortured and forced to
sign a confession stating that he's a
terrorist. Luckily, Travis escapes
the camp just before it blows up,
only to meet a crazed doctor who
tries to use him for a dangerous
medical experiment. He manages
to flee the hospital as well and
hitches a ride with a van full of

hippies. He quickly falls in love
with a flower child named Patricia
whose father is Sir Randolph
James, one of the wealthiest men in
England. But when Travis becomes
Sir Randolph's assistant, he
becomes the fall guy fora
chemical-weapons and slave-labor
deal in Africa that lands him in
prison...

In his third and most provocative
film, Lindsay Anderson portrays
British class struggles through the
misadventures of a perky,
ambitious but conformist young
man pitted against the powerful
forces of capitalism. This three-
hour “epic satire” is a loosely
formed sequel to the director’s
previous film “If...". Here
Anderson has converted the
charming rebel Mick Trevis into a
Candide-like hero who tries his
best to make an honest living for
himself in a Kafkaesque Britain.
Malcolm McDowell displays a solid
grasp of character and nuances in
one of his most entertaining
performances. Within a short time
of span, he is devilish, debonair,
naive and goofy, but mostly he is
sympathetic and comical. “My
hope was to entertain with a story
that would continually surprise,
continually amuse. And finally
enlighten.” - Lindsay Anderson

Hindistan'da 1923 yilinda
dogdu. Ortaokul ve liseyi dzel
okulda okuyup, sonra Oxford'a
giderek, geleneksel bir iist
orta-sinif egitimi gérdii.
1948'de yonetmenlige basladi.
1950'li yillarin, bagimsiz bir
belgesel film hareketi olan
Ozgiir Sinema’nin 6nciilerinden
biriydi. Kisa belgesel filmi
“Thursday’s Children /
Persembenin Gocuklar”
(1953), 1955 yilinda Oscar
6diili aldi. Royal Court
Tiyatrosu igin oyunlar
yénetmeye bagladi, ve Ingiliz
“Yeni Dalga"s: yillari boyunca,
etkinlikleri tiyatro ile kisith
kald. llk konulu uzun metraj
filmi olan “This Sporting Life /
Sporcunun Hayati”nda (1963)
toplumsal kaygllar baskind.
“If... | Eger..."de (1968),
kendisinin de iginden gegtigi
egitim sistemine saldirdi. AH
SANSLI ADAM! ile aci
elegtirileri, gagdas Bat
toplumunun tamamini igine
alacak sekilde genigledi. Soziini
sakinmayiginin ve uzlagmayi
reddetmesinin bir sonucu
olarak gok sayida film yapamadi
ama, igleri, vurgulamaktan hig
vazgegmedigi sanat ilkelerine
uygun kaldi. 1994 yilinda 6ldi.

Born in 1923 in Bangalore,
India, where his father was
serving in the army. He received
a conventional upper middle-
classeducation at public school
and Oxford. He started making
films in 1948. In the Fifties he
was an initiator of Free Cinema,
an independent documentary
movement. His short
documentary “Thursday’s
Children” (1953), won an Oscar
in 1955. He began directing
stage plays for Royal Court
Theatre, and during the years of
the British “New Wave", his
activity was confined to the
theatre. Social concern
dominated his first feature,
“This Sporting Life” (1963). In
“If .." (1968) he attacked the
educational system through
which he had himself passed.
With O LUCKY MAN! his
bitter criticism was broadened to
take in the whole of contemporary
Western society. His bluntness
and refusal to compromise has
meant that he has not made
many films, but his work is
consistent with the artistic
principles he has never ceased to
proclaim. He died in 1994.
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ROBERT ALTMAN

NASHVILLE

Yonetmen Director: Robert Altman
Senaryo Screenplay: Joan Tewkesbury
Gorintii Yon. Cinematography: Paul
Lobmann Kurgu Editing: Sidney Levin &
Dennis Hill Miizik Music: Richard Baskin
Oyuncular Cast: Lily Tomlin, David
Arkin, Barbara Baxley, Ned Beatty, Karen
Black, Ronee Blakley, Timothy Brown, Keith
Carradine, Geraldine Chaplin Yapimcey
Producer: Robert Altman Yapim
Production Co.: Paramount Pictures,
Califernia, USA Diinya Haklari Export
Agent:  United International Pictures,
Mortimer House, 37-41 Mortimer Street, London
W1A 2JL, ENGLAND; Phone: 71 636 16
55; Fax: 71636 41 18 Kaynak Source:
UIP Turkey, Spor Cad. Acisu Sok., Tahsin Bey
Apt. No: 1 Kat: 1, Daire: 7 Magka 80200,
Istanbul, TURKEY ; Phone: 212 227 82 05;
Fax: 212 227 82 07

1975 / 35 mm. / Renkli Color / 159’

B Cagdas Amerikan yasantisinin
bir mozayigi olan NASHVILLE,
24 ana karakterin, Amerika'nin
country miizik merkezinde,
birkag gunliik bir zaman dilimi
igindeki etkilesimlerinin izlendigi
bir Devlet Baskanhig:
kampanyasinin olay 6rgiisii
tizerine kuruludur. Ug prolog
sahnesinden sonra, Altman,
Nashville havaalanindaki uzun bir
sekansta kahramanlarini tanitir.
Havaalani ile gevre yolu
sekanslarinda karakterlerle,
mizik, gorinti ve seslerin igige
oriilmesi, onlari ve hayatlarini
modernist bir baglama yerlestirir;
bu, Altman’in koreografisiyle bir
hareket ve zamanlama
bombardimanina déniigen siddetli
bir duyumsal izlenimler
saldirisidir. Boylesine dinamik bir
sergilemenin ardindan, Altman bu
Usltpgu agiri duygusal yiklemeyi
bir yana birakir, ve gok sayida
karakterin hayatlariyla, yasadiklari
olaylarin, kendi aralarinda gidip
gelinerek sunuldugu pembe
dizilerin yapisini andiran bir
“akigkan anlatim™a geger. Zamani
yavasqa ilerletirken, ayni anda
gergeklesen olaylari sunar. Sonra,
olaylari 24-saatlik bir siirede
kurgulayarak filme ivme
kazandirir. Kamera, karakterlerin
hepsini ayni anda kollamaktansa,
onlari teker teker izlenimci bir
bigimde yakalamaya baslarken,
ayni anda meydana gelen olaylarin
sayisi da azalir...

Robert Altman’in, Nashville,
Tennessee'de, 24 kisinin
yasamlarindaki bir hafta sonu

uzerine kurdugu, ABD’nin 200.
kurulug yil nedeniyle yaratug bu
destan, yonetmenin ulkesinin
durumu iizerine kigisel fikirlerini
ve Amerikali yurttaglarina
devletin yapisina iliskin olarak
yonelttigi siyasi gagriyi
aktarmaktadir. Altman'in sanatsal
basarisi ise, onun kesinlikle
Amerika'ya 6zgii malzeme ve
duyarliliklari, karmagik bir
ideolojik ag iginde
bigimlendirmesinden
kaynaklanmistir. En iddiali ve
sanatsal yonden de en basarili
“sahne arkasi” mizikal
dramlarindan biri olan
NASHVILLE, bir filmin ne
olabilecegi yolundaki gorislere
yeni ufuklar kazandiran, garpici ve
onemli bir gagdas yapittir.

B A mosaic of contemporary
American life, NASHVILLE is
strung on the plot thread of a pre-
Presidential campaign in which the
interactions of 24 principal
characters are followed over the
period of a few days in the country
music capitol of America. After
three prologue scenes, Altman
introduces his protogonists in one
long sequence at the Nashville
airport. The interweaving of
characters, music, sights, and
sounds in the airport and freeway
sequences establishes them and
their lives within a modernist
context, a barrage of sensory
impressions which Altman
choreographs into a bombardment
of movement and timing.
Following this dynamic exposition,
Altman departs from stylistic

sensational overload and moves to a
“floating narrative”, much like the
style of TV soap operas in which
the lives and events of many
characters are presented by cutting
back and forth between them. He
presents events happening
simultaneously while slowly
allowing for the evolution of time.
Then he moves forward by cutting
events into a progressive 24-hour
period. Fewer things occur
simultaneously as the camera
begins more and more to catch each
character impressionistically rather
than following them all at the same
time...

Robert Altman’s Bicentennial epic
about one week-end in the lives of
24 people in Nashville, Tennessee
conveys his personal reflection on
the state of the nation and his
political call to fellow Americans
on the nature of the state. Altman’s
artistic success results from the way
he shapes uniquely American
materials and sensibilities into a
complex ideological network. One
of the most ambitious, and more
artistically successful, “backstage”
musical dramas, NASHVILLE is a
stunning and important modern
work that expands the idea of what
a film can be.

1925 yilinda Missouri eyaletinin
Kansas City kentinde dogdu.
Simdi gergek bir “auteur”
goziiyle bakilan az sayida
Amerikall yénetmenden biri
olan Altman, “M*A*S*H /
Cephede Eglence” herkesin
dikkatini kendisine gekip,
tartigmal tniind kazandirdigs
sirada, ardinda pek 6nemli
olmayan uzun metraj konulu
filmler ve TV yapimlari olan 45
yasinda biriydi. M*A*S*H ve
daha sonraki filmleri, onun
Amerikan yagam bigimine
hicvederek baksi ile, olay
orgusi ve diyalogun ustiiste
binmesinden uzaklasan, tslGpgu
bir natiiralizmi ortaya koydu.
Kamera ve ses teknikleriyle
yaptgl deneyler, elestirmenleri
yapitlarinin degeri konusunda
ikiye boldu. 1980'li yillarda
yaraticthgindaki bir
durgunluktan sonra, 1990’larda
son filmleriyle elestirel 6vgii ve
popiilerlik kazand..

Born in Kansas City, Missouri in
1925. Now one of the few
American directors regarded as a
genuine auteur, he was 45 with
a history of minor features and
TV work behind him when
M*A*S*H brought him to the
public eye and established his
controversial reputation. This
and his subsequent films
revealed his satirical eye for
American ways of life, and a
stylistic naturalism - a shift
away from plot and overlapping
of dialogue. His experiments
with camera and sound
techniques divided critics on the
merits of his work. After a
creative doldrum in the 80’s, he
attracted critical praise and
popular acclaim in the 90's with
his latest films.

Onemli Filmleri
Selective Filmography

1970 M*A*S*H Cephede Eglence
1971 McCabe and Mrs. Miller
1973 The Long Goodbye

Uzun Elveda
1975 Nasbhville
1978 A Wedding Bir Digin
1982 Come Back to the Five and
Dime, Jimmy Dean, Jimmy
Dean
Aramiza Geri Dén Jimmy
Dean
The Player Oyuncu
Short Cuts
Sosyeteden Insan
Manzaralari
Prét-a-porter Hazir Giyim

1991
1993

1995
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THEO
ANGELOPOULOS

O MELISSOKOMOS

THE BEEKEEPER

Yoénetmen Director: Theo A ngelopoulos
Senaryo Screenplay: Theo Angelopoulos &
Dimitris Nollas Goriinti Yon.
Cinematography: Giorgos Arvantis Kurgu
Editing: Takis Y annopoulos Muizik Music:
Eleni Karaindrou & Jan Garbarek
Oyuncular Cast: Marcello Mastroianni,
Nadia Mourouzi, Serge Reggiani, Jenny Roussea,
Dinos Iliopoulos, Vassia Panagopoulou, Dimitris
Poulikakos, Nikos Kouros, Y an Zavradinos,
Chris Nezer Yapim Production Co.: Greek
Film Centre, 10 Panepistimiou Avenue, 10671
Athens, GREECE; Phone: 363 17 33; Fax:
361 43 36; MK2 Productions, Paris,
FRANCE; ERT-1, GREECE; RAI, ITALY
Diinya Haklari Export Agent: Greek
Film Centre, 10 Panepistimiou Avenue, 10671
Athens, GREECE; Phone: 363 17 33; Fax:
36143 36

1986/ 35 mm. / Renkli Color / 140’

B Spyros, saglam yapil, saglar
hafif kirlagan, biyikl bir Yunan
koylusidur. O, herkesge
bilinmeyen bir Yunanistan'da
yasar; sisli giin dogumlarmnin,
hizinli gin batimlarinin ve tastan
koylerin Yunanistan'inda. Spyros
ogretmenlikten istifa eder,
karisini birakir ve arabasina binip
gigek tozu giizergihini izlemek
izere kovanlariyla birlikte yola
gikar. likgenglik gagindaki bir
otostopgu kiz, sigara ve yiyecek
otlanarak ona takilir, hatta yoldan
gegen bir askerle isi bitirmek igin
odasini bile kullanir. Biitiin bu
olup bitenler boyunca Spyros
sikayet etmez, susar ve hayat
belirtisi géstermez. Sonunda terk
edilmis bir sinemada birlikte
olurlar ama bu beraberlik,
Spyros'un fikirlerine canlihk
vermekten aciz kaldig gibi,
kayitsizhgini da dogrular gibi
gorinir; ginkl ertesi giin,
kendini ar1 sokmasiyla 6lime
teslim eder...

Bu algak sesli, son derece igsel
film, kuzeyden giineye, 6lumiine
dogru yolculuga gikmig bir adamin
oykisudir. Bu adam, tim
diglerine ve o ana kadar yagamini
olugturmus her seye sirtini
gevirmistir. Her sey, doga, ve
hatta arilar Spyros'un biiyiik
tutkusudur. Ve arilarin egliginde,
baharin gicek verme sirecini
izleyerek vardig: tarlada, elleri ve
ylzi giplak, bir renk ve devinim
karmasasi iginde, kendini arilara

ve ¢6liime birakiverir.
Angelopoulos'in, élimcdl bir
yalmzhgin kiskacindaki orta yaslh
bir adama iligkin odisesi heybetli
bir ritme sahiptir, ama filmin olay
ya da bilgilendirme y6niinden
eksikligi insani biraz zorlar.
Filmde hep yagmur yagmaktadir,
genellikle aksamdir, ve baglica
mekadnlar da benzin istasyonlari
ve derme gatma Yunan
kasabalarindaki hiiziinli
pansiyonlardir. “ARICI, tarihin,
askin ve Tanri'nin sessizligi
uzerine bir filmdir.” - Theo
Angelopoulos

B Spyros is a robust, moustached

and slightly greying Greek peasant.

He lives in a secret Greece, one of
misty dawns, melancholic sunsets
and stone villages. Spyros resigns
his job as a schoolmaster, leaves his
wife, and drives off with his
beehives to follow the pollen route.
A teenage hitchhiker girl attaches
herself, bumming fags and food,
and even using his room to score
with a passing soldier. Spyros
remains uncomplaining, wordless
and lifeless throughout. They
finally get it on in a neglected
cinema, which not only fails to
buck up his ideas, but appears to
confirm his disenchantment,
because the next day he surrenders
to death by bee-sting...

This muftled, deeply interior film
is the story of a man, of his journey
from North to South, and

eventually to death. This man has
turned his back on all his dreams,
but also on all that, up to this
moment, had consituted his life.
Everything, nature, even the bees
are his gratest passion. And it is in
the company of bees that Spyros
follows the long spring course of
flowering, to the field where he
offers himself to them, with his
face and hands bared, in an
apotheosis of movement and
colour, to die. Angelopoulos’
odyssey of a middle-aged man in
the grip of terminal emptiness has
a stately pace and a shortage of
event or information that are a lot
to take. It's always raining, usually
evening, and the settings are
mainly petrol stations and sad
rooming houses in Greek tank
towns. “THE BEEKEEPER is a
film about the silence of history, of
love and of God.” - Theo
Angelopoulos

1935'te Atina’da dogdu. Hukuk
egitimi gordd; siir, deneme ve
6yki yazarhg yapt. 1961'de
Sorbonne’'da edebiyat 8grenimi
gormek igin Paris’e gitti.
1962'de Paris Sinema Yiiksek
Okulu'na kaydoldu. 1964'de
Yunanistan'a déndi ve sinema
elestirmenligine baslad.
1965'teki bagarisiz bir konulu
film girigiminden sonra, 1966-
68 yillari arasinda oyuncu ve
yapim ydnetmeni olarak gahsti.
1968'de ilk kisa filmini yonetti.
Bunu 1970 yilinda yapug ilk
konulu uzun metraj film izledi.
Yetmigli yillardan itibaren
y6nettigi ve gogu 6diil alan
filmlerinde elde ettigi basarilar,
onu hem giinimiiziin en
6nemli Yunanh film yonetmeni,
hem de zamanimizin yaratic ve
6zglin sanatgilarindan biri
yapmistir.

Born in Greece in 1935. He
studied law and wrote poetry,
essays and short stories. In 1961
he went to Paris to study
literature at Sorbonne. In 1962
he enrolled at the “Institut des
Hautes Etudes
Cinématographiques de Paris”.
In 1964 he returned to Greece to
work as a film critic. After an
unsuccessful feature film project
in 1965, he worked as actor and
production director in several
films between 1966-68. He
directed a short feature in 1968.
He followed it in 1970 with his
first feature length film. His
considerable achievement since
1970s has made him not only
the most important Greek
filmmaker to date, but one of
the truely creative and original
artists of our time.

Filmleri
Filmography

1968 Ekpombi Yayin
(sbort kisa film)
1970 Anaparastasi
Yeniden Yapilanma
1972 Meres tu 36 ‘36 Gunleri
1975 O Thiassos Kumpanya
1977 I Kynighi Avcilar
1980 O Megalexandros
Biiyik Iskender
1984 Taxidi sta Kithira
Kitera'ya Yolculuk
1986 O Melissokomos Arici
1988 Topio stin omichli
Puslu Manzaralar
1991 To Meteoro Vima Tou
Pelargou
Leylegin Geciken Adimi
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ANDREI TARKOVSKY

KURBAN

OFFRET

THE SACRIFICE

Yonetmen Director: Andrei Tarkovsky
Senaryo Screenplay: Andrei Tarkovsky
Goriintii Yon. Cinematography: Sver
Nykvist Kurgu Editing: Andrei Tarkovsky
Muzik Music: J.S. Bach Oyuncular Cast:
Erland Josephson, Swusan Fleetwood, Allan
Edwall, Valérie Mairesse, Tommy Kjellquist,
Gudrun Gisladottir, Sven Wollter, Flippa
Franzen Yapimei Producer: Anna-Lena
Wibom Yapim Production Co.: Swedish
Film Institute SWEDEN; Argos Film
FRANCE Diinya Haklari Export Agent:
Swedish Film Institute, P.O. Box 7434, S-
10391 Stockholm, SWEDEN; Phone: 46 8 789
20 00; Fax: 468207248

1986/ 35 mm. / Renkli Color / 145’

B Profesor Alexander, esi
Adelaide ile birlikte, daha
nisanllik yillarinda gelip
yerlestikleri goliin hemen
kiyisindaki giizel bir evde
oturmaktadir. Profesor’in dogum
gununi kutlamak uzere toplanan
ailesi tam sofraya oturmak
Uzereyken, televizyonda konugma
yapan bagbakan bir niikleeer
savagin bagladigini duyurur. Yayin
aniden kesilir ve gergekten mi,
yoksa profesériin bilingaltinda mi
gelistigi kestirilemeyen bu olayin
ilk belirtisi olarak algaktan gegen,
sesten hizh ugaklarin giiriiltiisiiyle
birlikte bir panik baglar. Profesor,
tim diinyanin ve sevdiklerinin
kurtulmasi igin kendini kurban
etmesinin gerekliligine inanir ve
bu gorevini yerine getirmek lizere
harekete geger-...

CGagdas Rus film yonetmenlerinin
kuskusuz en blyigi olan Andrei
Tarkovsky, KURBAN" Isveg'te,
beyin timdorinden dlmekte
oldugunu bildigi giinlerde gekti.
Oglu Andriyosa’ya “umut ve
inangla” ithaf ettigi bu son filmi,
yonetmenin bir bakima vasiyetiydi
de. Yiizeyde goriindigiinden gok
daha karanlik ve karmagik olan bu
oykiide Tarkovsky'nin
karamsarhg doruga gikmigtir.
Filmde stil y&niinden, Ingmar
Bergman’in son dénem
galigmalarini andiran pek gok
unsur bulunmaktadir. Dekorlar
yalin ve soguk, isiklandirma ise
geri plandaki karanhk ve koseli
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golgelerin 6niinde hemen her
zaman parlak beyazdir; dinsel
metaforlar her kosede gizlidir.
Tarkovsky, Bergman'in siirekli
galgtig gorinti yonetmeni Swen
Nykvist'in mikemmel kamera
galigmasinin da yardimiyla,
insanhgin gittikge makinelestigi,
teknolojik gelismelerle iyice
kapana kistirildig) giiniimiizde,
strekli bir nikleeer savag
tehdidinin golgesinde nasil
gikmaza dogru siiriiklendigimizi
gosterir. Bu gidise karsi koymanin
ancak inangla mumkin
olabilecegini vurgulayan
Tarkovsky, kendine 6zgii
gahsmalariyla 20. yizyih
zenginlestiren degerli
sanatgilardan biriydi kugkusuz.

B Professor Alexander lives with
his wife Adelaide in a beautiful
house on the shore of a lake where
they came and settled while they
were still engaged. The family has
gathered to celebrate the professor’s
birthday, but just as they are about
to sit down at the table they hear
the prime minister making a
speech on the television
announcing the outbreak of a
nuclear war. The transmission is
suddenly interrupted, and a panic
follows the sound of low-flying,
supersonic aircraft, the first sign of
the event which may be real or may
be taking place in the professor’s
unconscious. The professor decides
it is necessary to sacrifice himself in
order to save the world and those

he loves, and takes the necessary
steps to put this into effect...

Without any doubt the greatest of
the modern Russian film directors,
Andrei Tarkovsky made THE
SACRIFICE in Sweden when he
knew he was dying of a brain
tumor. This was his last film and
constituted, in a sense, his last
testament to his son Andriosha, to
whom it was dedicated in “hope
and faith”. Tarkovsky's pessimism
finds its ultimate expression in this
story which is darker and more
complex than it appears on the
surface. There are many elements in
this film that stylistically resemble
Ingmar Bergman’s later work. The
sets are stark and cold, the lighting
is almost always white with dark,
angular shadows in the
background, and religious
metaphors are hiding in every
corner. With the help of Sven
Nykvist's (a Bergman regular)
superb camera work, the director
shows how at the present day,
humanity, transformed more and
more into a mere machine and
imprisoned in a world of
technological development, is
being inevitably led into the dead-
end of a nuclear conflict. Tarkovsky
who insists that man can oppose
this development only by means of
faith, was undoubtedly one of the
estimable artists who have made
the 20th century richer by their
unique works.

1932 yilinda Zavroshe'de dogdu.
Moskova Devlet Sinema Okulu
VGIK’ten mezun oldu, lIk filmi
“Ivanovo Detstvo / Ivan'in
Cocuklugu™ (1962) Venedik
Film Festivali'de Alun Aslan’a
ortak oldu. lkinci filmi “Andrei
Rublev”1965-66 arasinda
tamamlandi ama Sovyet
yetkililer tarafindan gésterimi
engellendi. Yénetmen bir siire
resmi makamlarin géziinden
diigtiigu igin, dugtindirici bir
bilim-kurgu galismasi olan
tgunci filmi “Solaris™ (1972)
ortaya gikana kadar aradan alt
yil gegti. Bu filmi, gok kisisel ve
karmagik bir yapit olan
“Zerkalo / Ayna” (1975) izledi.
“Stalker”da (1979), guglu
Beckett yankilariyla, Kafkavari
bir futiristik diinyaya atild.
Filmlerinin gogu Sovyet
makamlari tarafindan “*mubhalif”
saylldig igin, Italya’ya siirgiine
gitmeyi tercih etti. 1983'de,
kendi deneyimlerini yansitan,
stirgiindeki bir besteci
hakkindaki *“Nostalghia"y: gekti.
Kansere yakalandigini &grenince,
son dénemini Isveg'te gegirmeyi
tercih etti ve vasiyet filmi
KURBAN'I orada yapt.
Kurguyu bitirdikten iki ay sonra,
Aralk 1986'da Paris’'te 6ldu.

Born in Zavroshe in 1932. He is
a graduate of VGIK, the State
Film School in Moscow."lvanovo
Detstvo / lvan’s Childhood”
(1962) shared the Golden Lion
in the Venice Film Festival.
“Andrei Rublev” was completed
during 1965-66 but was
suppressed by the Soviet
authorities. The director have
fallen into official disfavour for a
time, with a gap of six years
before the appearance of his
third feature “Solaris” (1972), a
thought-provoking science-
fiction film. He followed this
with “Zerkalo / Mirror” (1975),
a very personal and complex
work. In “Stalker” (1979) he
ventured into a Kafkaesque
futuristic world with strong
echoes of Beckett. Since most of
his films were regarded as
“dissident” by Soviet authorities,
he chose to move to Italy where
he shot “Nosthalgia™ in 1983,
about an exiled composer. When
he learned he was suffering from
cancer, he chose to spent his last
days in Sweden and realized his
testament film, “Offret / The
Sacrifice” there. Two months
after finishing the editing, he
died in Paris in December 1986.
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ANISINA: ONAT KUTLAR IN MEMORIAM: ONAT KUTLAR

TURKIYE TURKEY

ONAT KUTLAR

B 25 Ocak 1936’da Alanya’'da
dogdu. Gaziantep Lisesi'nden
sonra Istanbul Universitesi Hukuk
Fakiiltesi ve Paris Universitesi
Felsefe Bolumi'ne devam etti.
Geng yasta edebiyatla ilgilenmeye
basladi. 1956'da yayincilik hayatina
atildi. 1960 yilinda, ““Ishak” adli
oykii kitabiyla, Tirk Dil Kurumu
Oykii Odiili'nii kazandi. 60°l
yillarin baginda 6grenim gordigi
Paris’te, bir daha dinmeyecek
sinema agkini kegfetti. © dénemden
itibaren edebiyatg kisiligini ikinci
plana atarak, gok yonli bir sinema
adami oldu. Fransa'dan dondiikten
sonra, 1969'da, Turk Sinematek
Dernegi'nin kuruculari arasinda
yer aldi. 1969-76 yillari arasinda,
birkag kusaga yedinci sanati tim
yonleriyle tanitan bu kurumun
yonetmenligini yapti. 1978-79
arasinda Kdiltiir Bakanhg'nin
Sinema Danigsmant’ydi. 70'li yillarin
ortasindan itibaren yeni bir soluk
kazanan gagdas Tirk sinemasina,
“Yusuf ile Kenan” (1978,
yonetmen Omer Kavur), “Hazal”
(1979, yonetmen Ali Ozgentiirk)
ve “Hakkari'de Bir Mevsim”
(1982, yonetmen Erden Kiral)
filmlerinin senaryolarini yazarak
katkida bulundu. Diger yapitlari
arasinda, “Peral Bir Ask Igin
Divan”, “Unutulmug Kent”,
“Yeter ki Kararmasin”, “Bahar
Isyancidir”, “Sinema Bir Senliktir”
gibi deneme, Sykii ve siir kitaplari
vardir. Sinema elegtirmeni, 6ykii
ve deneme yazari, sair ve senarist
yonleriyle, Tirkiye'de entelektiiel
yasami sekillendiren bellibagh
isimlerden biriydi. Ayrica son
yillarda, Istanbul Kiiltiir ve Sanat
Vakfi'nin Yénetim Kurulu Baskan
Yardimaisi ve lcra Kurulu Uyesi
olarak gorev almigti. Kuruldugu
giinden beri, Uluslararasi Istanbul
Film Festivali'nin Danigsma Kurulu
Uyesi'ydi. 30 Aralik 1994 aksam,
faili meghul bir bombalama
eyleminin kurbani olan Onat
Kutlar, I'l Ocak 1995'de
Istanbul'da yasama veda etti.

“...Simdi benim igin bitun bir kent
degisiyor. Ciinki giinlerdir
gozlerimin 6niinden gok renkli bir
film seridi gibi gegiyor on yillik
sinema giinleri seriiveni.
Uluslararasi Istanbul Film

Festivali'ni diigiindigimde, bu
kent de tipki Paris gibi bir “senlik”
oluyor. On yildir her erken
baharla birlikte adeta bir kig
uykusundan uyaniyor bu kent.
Canlaniyor, giizellesiyor,
gilumstiyor. Kent kipirdiyor-...
Senligin yapildigi Nisan giinlerinde
gigeklenen dallar, yeseren
agaglarla birlikte kentin iki
yakasinda da bir genglik riizgar
esiyor, coskulu, tutkulu, sevingli
bir hava salonlarin digina tasarak
her yani kapliyor... On yildir bu
kentte artik sinema bir senliktir.”

Onat Kutlar, 14 Kasim 1990

B Born on 25 January 1936 in
Alanya. After graduating from
Gaziantep Highschool, he attended
Istanbul University Faculty of Law
and Paris University Department of
Philosophy. His interest in
literature has developed at an early
age. He began his career as an
editor in 1956. In 1960 he received
the Turkish Language Institute’s
Award with “Ishak”, a collection of
his short stories. In the early sixties,
whilst he was studying in Paris, he
discovered his everlasting passion,
cinema, which has overshadowed
his literary activities ever since. On
his return from France, he was
among the founders of the Turkish
Cinématheque in 1969, which
constituted the single most
important platform for a couple of
generations to discover the riches of
the Seventh Art under Kutlar’s
direction. He also acted as cinema
advisor for the Ministry of Culture
in 1978-79. He contributed to the
modern Turkish cinema, which
took a big leap forward in the late
Seventies, with three scripts he
wrote for promising young film
directors: “Yusuf and Kenan”
(1978, director Omer Kavur),
“Hazal” (1979, director Ali
Ozgentijrk) and “A Season in
Hakkari” (1982, Erden Kiral). His
literary works include “Perali Bir
Ask Icin Divan”, “Unutulmug
Kent”, “Yeter ki Kararmasin”,
“Bahar Isyancidir” and “Sinema Bir
Senliktir”. Film critic, author, poet,
script-writer, essayist Kutlar was
one of the leading figures who
shaped the intellectual life in Turkey.
For the last few years, he was the Vice

President and Member of the

Executive Board of the Istanbul
Foundation for Culture and Arts.
He was also a Member of the
Advisory Committee of the
International Istanbul Film Festival
since it's been established. He has
been the victim of a bombing
incident in the evening of

30 December 1994, and died on

11 January 1995 in Istanbul.

“...And now the whole town is
changing for me. Here, right in
front of my eyes, the whole ten
years of the entire adventure of

the “Filmdays” is flowing like a
colorful dream. As I think of the
International Istanbul Film
Festival, the whole town changes
into a city of festivals, as Paris
always is. For the last ten years,
with each early spring, the whole
city seems to wake up from
winter's sleep, comes alive, gains
beauty and smiles. The city is on the
move... During the Festival days of
April, with early buds and sprouts,
an air of passionate, exhilirating joy
flows out of the movie-theatres and
embraces both sides of the city
with a youthful breeze...For the
last ten years cinema has been a
festivity in this town.”

Onat Kutlar , 14 November 1990
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TURKIYE TURKEY

OMER KAVUR

YUSUF IiLE KENAN

YUSUF AND KENAN

Yonetmen Director: Omer Kavur
Senaryo Screenplay: Onat Kutlar & Omer
Kavur Goriintii Yon. Cinematography:
Giineg Karabuda Muzik Music: Cagdag
Aragjtirma Grubu Oyuncular Cast: Cem
Davran, Tamer Celiker, Y algm Avgar, Hakan
Tanfer, Sevket Avsar Yapimel Producer:
Necip Saricioflu & Omer Kavur Yapim
Production Co.: Alfa Film, Istikldl Caddesi,
Halep 1; Hans; No: 140, Kat: 5, Beyoglu,
Istanbul, TURKEY ; Phone: (212) 243 63 40
Fax: (212) 245 35 08 Dunya Haklari
Export Agent: Alfa Film, Istikldl Caddesi,
Halep 1; Haniz; No: 140, Kat: 5, Beyoglu,
Istanbul, TURKEY ; Phone: (212) 243 63 40
Fax:(212) 245 35 08

1979/ 35 mm. / Renkli Color / 83’

@ Yusuf ile Kenan biri 14, digeri
9 yaslarinda, gobanlik yapan iki
kardestir. Babalari bir kan davasi
sonucu dldiriliince, gocuklar tek
akrabalari olan amcalari Ali'yi
bulmak iizere Istanbul'a kagarlar.
Ancak tim gabalarina ragmen
onu bulmayi bagaramazlar.
Yabancisi olduklart biiyiik kentin
acimasiz kosullari altinda
umutsuzluk ve garesizliklerinin
doruk noktasinda, “Bécek” adli
bir sokak gocuguyla tanigirlar.
Bocek onlar “Carpik” adinda,
kirli igler geviren bir gengle
tanistirir. Garpik, Yusufa yaninda
Galismasini 6nerir. Caresiz, Yusuf
kabul eder ve Carpik’la hirsizlik
yapmaya baglar. Ote yandan daha
saglam ve tutarh bir kisilige sahip
olan Kenan direnir, amaci diiriist
bir iste galisip meslek sahibi
olabilmektir-..

B Yusuf, aged 14,and his 9-year-
old kid brother Kenan earn their
livelihood as shepherds. Their
father is murdered as result of a
blood feud and the boys are forced
to flee to Istanbul in search of their
only relative alive, their uncle Ali.
Face to face with the harsh realities
of Istanbul, they soon abandon
their search for him. The brutality
of big city life encumbers them,
and as they strive for daily survival
they encounter a street boy named
“Bug”. Bug introduces them to
“Crooked”, a youth involved in
illicit affairs. Crooked proposes
Yusuf to work for him. Helpless,
Yusuf accepts and becomes a thief.
Kenan, bearing a stronger
character, looks for a way to learn a
craft and make an honest living...

1944’te Ankara'da dogdu.
Fransa'da sosyoloji, gazetecilik
ve sinema dalinda yiiksek
6grenim gordu. Birgok belgesel

| ve reklam filmi gekti. llk uzun

metraj konulu filmi “Yatk
Emine”yi 1974'te yonetti.
Antalya Film $enligi'nde ve
Sinema Yazarlari yillik
degerlendirmelerinde gesitli
filmleri odiillendirildi.
“Koérebe”, “Amansiz Yol” ve
“Gece Yolculugu” filmleriyle
Kiltir Bakanhg Sinema
Odillerini kazand:. 1986'da
“Amansiz Yol”, 1987'de
“Anayurt Oteli” ve 1992'de
“Gizli Yuz" filmleriyle
Uluslararasi Istanbul Film
Festivalinde “Yilin En lyi Tiirk
Filmi” &dulini tg kez kazand.

Born in 1944 in Ankara. He has
had university education in
France in journalism, sociology
and film studies. He has directed
many documentaries and
commercials. A number of his
films were awarded prizes in the
Antalya Film Festival and were
highly recommended in the film
critics’annual selections.
“Kérebe / Blindfold”, “Amansiz
Yol / Desperate Road “ and
"Gece Yolculugu / Night
Journey” won prizes awarded by
the Ministry of Culture. He
received the “Best Turkish Film
of the Year” award three times
in International Istanbul Film
Festival with “Amansiz Yol /
Desperate Road” in 1986,
“Anayurt Oteli / Motherland
Hotel” in 1987 and “Gizli Yiiz /
The Secret Face” in 1992.

Filmleri
Filmography

1974 Yauk Emine
1979 Yusuf ile Kenan
Yusuf and Kenan
1981 Ah Giizel Istanbul
Ob Beautiful Istanbul
Kirik Bir Ask Hikayesi
A Broken Love Story
1982 Gol The Lake
1984 Korebe Blindfold
1985 Amansiz Yol
Desperate Road
1987 Anayurt Oteli
Motberland Hotel
1988 Gece Yolculugu
Night Journey
1991 Gizli Yuz The Secret Face
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TURKIYE TURKEY

ALi OZGENTURK

HAZAL

Yénetmen Director: Ali Ozgentiirk
Senaryo Screenplay: Onat Kutlar & Ali
Ozgentiirk Goriintii Yon.
Cinematography: Muzaffer Turan
Oyuncular Cast: Tirkan Soray, Talat
Bulut, Harun Yeglyurt, Meral Cetinkaya,
Hiiseyin Peyda, Meral Cetinkaya, Keriman
Ulusoy Yapimai Producer: Abdurrabman
Keskiner Yapim Production Co.: Umut
Film Dinya Haklari Export Agent: Umut
Film, Alyon Sok. Erman Han, Kat 3, Beyoglu,
Istanbul. TURKEY; Phone: 212 252 04 26

1979 / 35 mm. / Renkli Color / 100’

B Tim topraklarin Aga'ya ait
oldugu, Dogu Anadolu’nun irak
bir dag koyiinde yasayan insanlar,
Aga ile Imam’in ekonomik ve
dinsel hegemonyasi altinda, giig
bir yagam siirerler. Kdyiin yoksul
ailelerinden birinin kizi Hazal, iyi
baglk parasi karsiiginda, zengin
bir ailenin ogluyla niganlanir,
ancak askerligini yapmaya giden
nisanhsi geri dénmeyince, Aganin
s6zii dogrultusunda, Hazal oglanin
I | yagindaki kardesi Omer’le
evlendiririlir. Omer imam olmak
Uzere dini egitim gormektedir.
Hazal ve Omer'in evlilikleri dogal
olarak yolunda gitmez,
birlikteliklerinin stirmesi
olanaksizdir. Omer isin iginden
siyrilmak igin sugu Hazal'a atar.
Bu arada bir yol projesini
gergeklestirmek lizere koye baz
yabancilar gelir. Ancak yol,
topraklar iizerinden gegecegi
igin, Aga bu projeye goniilli
degildir ve Imam’la isbirligi
yaparak koyliileri de kendi
tarafina gekmeye galigir. Bu
projede isgilik yapmaya karar
veren Emin tek bagina kody halkini
aksine ikna etmeye ugrasir. Birkag
defa birbirlerini géren Emin ile
Hazal kéyden kagmaya karar
verirler...

B A remote, mountainous village
in Eastern Anatolia, where all the
lands are the property of the local
notable, the Aga. Villagers lead a
hard life under the burden of
traditional and economic
hegemony of the Aga and the
Imam, the religious leader. Hazal,
the young daughter of one of the
poor families in the village, is
engaged to the son of a rich family
in return for a large dowry. The
boy leaves for his military service
and does not return. Then, Hazal is
married to Omer, the eleven-year-
old brother of her fiancé, as a result
of the wishes of the Aga.Omer
studies theology a religious
education and is on the way to
joining the clergy. The marriage of
Hazal and Omer is naturally going
sour and under these conditions no
harmony can exist between them.
Omer tries to solve the problem by
blaming Hazal. Meanwhile, some
strangers arrive at the village for
the first time to work on a road
project. However, the Aga is not
willing to give permission for the
road to pass through his land.
Together with the Imam, he tries
to influence the villagers to support
him in his opposition to the
project. Only Emin, who has
decided to work in the project as a
labourer, defends it among the
villagers. Emin and Hazal, after
meeting a couple of times, decide
to run away...

1945'te Adana’da dogdu.
Istanbul Universitesi'nde hem
felsefe, hem sosyoloji egitimi
gordi, her ikisinden de 1974'te
mezun oldu. Sinemada
profesyonel olarak galigmaya
kamera asistanhg ile 1974’te
bagladi ve daha sonra da
Yilmaz Giiney, Atf Yiimaz ve
digerlerinin yaminda asistanlik
yapti. Senaryo da yazd.
1979'da yapug ilk konulu uzun

' metraj filmi “Hazal” birgok

&dul alarak uluslararasi alanda

{ taninmasini sagladi.

Born in 1945 in Adana. He
studied philosophy and
sociology at the Istanbul
University, graduating with
degrees in both subjects in
1974. He began working in
films professionally in 1974,
when he became a camera-
assistant, and later assistant to
Y:lmaz Giiney, Auf Yilmaz, and
other directors, for whom he also
wrote screenplays. His first
feature film “Hazal" was made
in 1979 and won many awards
bringing him international
recognition.

Filmleri
Filmography

1979 Hazal

1982 At The Horse

1985 Bekgi The Guard

1987 Su da Yanar
Water Also Burns

1993 Giplak Naked
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TURKIYE-ALMANYA TURKEY-GERMANY

ERDEN KIRAL

HAKKARI’DE BiR MEVSIM

A SEASON IN HAKKARI

Yonetmen Director: Erden Kiral
Senaryo Screenplay: Onat Kutlar
Goriinti Yon. Cinematography: Kenan
Ormanlar Kurgu Editing: Yi/maz Atadeniz
Miizik Music: Timur Selguk Oyuncular/Cast:
Genco Erkal, Erkan Yiicel, Serif Sezer, Rana
Cabbar, Erol Demiriz, Berrin Koper Yapim
Production Co.: Data Inc., Istanbul,
TURKEY ; Kentel Film, Munich, GERMANY
Diinya Haklart Export Agent: Kenmovie
Filmcilik, Cukurcuma Cad. No:58 A,
Cihangir, Istanbul, TURKEY; Phone: 212
25231 30; Fax: 21225237 09

1983/ 35 mm. / Renkli Color / 111’

B Bir aydin, Giineydogu'da kiigiik
bir dag koyiuinin okuluna miidiir
olarak “sirilir”. Yilin yedi ayinda
karla kapli, ne elektrigi, ne de
yolu olan bir kdydir bu. Kéyde
insanlar kendi kurallarina gore
yasarlar. Zamanin durdugu bu
yerde, uzaklik, daglar, kar ve
ilgisizlik, insani kugatan bir
yalnizlik duvari orer. Yigih birkag
tastan ibaret barakalar, daglarla
gevrili, ugurumun kiyisindaki
kayalik bir yamagta dizilmigtir.
Kendi kaderlerine terk edilmisg
kadinlar, erkekler ve gocuklardan
bu yasamu siirdiirmekte kararli
olanlar, dogayla siiriip giden 6lim
kalm miicadelesinin izlerini
tagirlar. Filmin kahramani, insanlik
disi bu durumun gergekligine,
actya ve iletisimin olanaksizhgina
tanik olur. Miicadeleyi
surdirebilmesi igin 6ncelikle,
tarihin akisi iginde bir noktada
zamanla baglari kopmus bu dag
insanlarini iyi tanimasi
gerekmektedir. Felaketlerin
yasamin bir pargasi oldugu bu
yerde, yaganan dram da
siradanlagmigtir. Ancak bu koyiin
bir de gocuklari vardir: 6lime
yenik dugsmedikleri takdirde
olaganiisti bir yagama istegiyle
dolu olan gocuklar-....

B An intellectual is “exiled” as a
schoolmaster to a little village in
the highlands of South-East
Turkey. A village without road,
without electricity, covered by
snow during seven months of the
year. In this village, people live
according to their own rules; a
loneliness made of distances, rocks,
snow and indifference; on the
fringe of time, an indefinite epoch.
The few heaps of stones, which
constitute the lodgings, are located
on a rocky ridge surrounded by
mountains on the verge of a pit.
Men, women and children,
abandoned to themselves and who
persist in living there, bear the
stains of an everlasting fight
against nature, eager to destroy
them. The hero of the film
experiences the inhuman
conditions of this reality; the
human misery and the
impossibility of communication. In
order to struggle against this, he
first has to get to know these
highlanders, for whom time has
stopped somewhere in the depth of
history. Here nothing happens
which is not tragic, but the drama
is rendered commonplace by habit
and repetition. But there are the
children who, if they do not die by
dozens, are bearers of a wonderful
will of survival...

3 Germany.

1942 yilinda Gélciik'te dogdu.
Istanbul Giizel Sanatlar
Akademisi'nde Seramik egitimi
gordu. Film elegtirmenligi ve
yayincilik yapti. 200 reklam
filmi, 4 kisa metraj film ve 7
uzun metraj sinema filmi
gergeklestirdi. 1983 yilindan
beri Berlin'de yagamaktadir.
Berlin Guizel Sanatlar
Akademisi ile Almanya Film /
TV Yénetmenleri Birligi'nin
tiyesidir.

Born in Gélciik in 1942. He
studied Ceramics in the
Academy of Fine Arts in
Istanbul. He worked as a film
critic and a publisher. He
directed 200 commercials, four
short films and seven full-length
films. He has been living in
Berlin since 1983. He is a
member of the Academy of Fine
Arts at Berlin and of the Film /
TV Directors Association of

"4

Filmleri
Filmography

1978 Kanal The Channel
1980 Bereketli Topraklar
Uzerinde
On Fertile Lands
1983 Hakkiri'de Bir Mevsim
A Season in Hakkari
1984 Ayna The Mirror
1987 Dilan
1988 Av Zamani
Time for Hunting
1993 Mavi Sirgiin The Blue Exile
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GON-DERI'nin

degerli katkilariyla
gergeklestirilmistir.

Bu toplu gdsteri, BFI kurumunun degerli isbirligiyle
gergeklestirilmistir. Istanbul British Council'a
yardimlarindan dolay: tegekkiir ederiz.

We Shigid l.lke tothank This retrospective has been possible with the valuable
GON-DERI cooperation of the BFI. We should like to thank the
for their contributions. British Council, Istanbul for their kind help.
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INGILTERE UNITED KINGDOM

DEREK JARMAN

B 1942'de Northwood,
Middlesex'te dogdu. 1960-63
yillari arasinda, Londra'daki King's
College'da Ingiliz Dili, Tarih ve
Sanat Tarihi okuduktan sonra,
1963-67 yillari arasinda Londra
Universitesi, Slade School'da
Giizel Sanatlar egitimi gériirken
David Hocney'den resim dersleri
aldi. 1967'de Peter Stuyvesant
Odiili'nui kazand: ve eserleri,
“Geng Gagdaslar” biinyesinde
Tate Galerisi'nde ve John
Moore'un sergilerinde yer aldi.
Dekor ve kostim tasarimina
artan ilgisi onu ilkin Royal
Ballet'ye, ardindan, “Don
Giovanni”nin sahnelenmesinde
Galismak uzere, Colesium’a tagid..
1970'te, set tasarimcisi ve yapimci
olarak galistigl, Ken Russell'in
“The Devils / $eytanlar” filmiyle
sinemaya ilk adimini atu. 1972
yilinda, Festival Ballet igin dekor
ve kostiim tasarimi yapt..
1976'da, eserleri, Houston'daki
alti Ingiliz ressamin sergisinde yer
ald.

Super-8mm. ile gektigi gok sayida
kisa filmin ardindan, 1976'da ilk
konulu filmi “Sebastiane™, daha
sonra da 1977 Cannes Film
Festivali'nde gosterilen “Jubilee /
Kutlamayi ve 1979'da Berlin Film
Festivali'nde ilk gésterimi yapilan
“The Tempest / Firtina”y: gekti.
Resim ve tasarim alanlarinda
galigmalarini siirdirdi ve
bunlardan bazilari Londra Gagdas
Dans Toplulugu ile “The Rake's
Progress”in Floransa'daki
temsilinde kullanildi. 1982'de
Edward Totah Galerisi'nde bir
sergi agt. 1980'den itibaren,
sinema tizerinde yogunlasti.

Seksenli yillarin bagindan itibaren,
Jarman ¢ok sayida kisa fim ve
pop miizik gruplari igin video
klipler gekti. Marianne Faithful
igin gergeklestirdigi ilk galigmasini,
Marc Almond, Bryan Ferry, The
Smiths, Bob Geldof ve The Pet
Shop Boys igin gektikleri izledi.
Bunlarin arasinda, The Pet Shop
Boys'un haftalarca bir numarada
kalan hitleri “It’s a Sin™ igin
hazirladigi klip ve onlarin ilk
diinya turlarinin filmi de vard.
1984'te, Institute of Contempory

Art'ta Jarman'in retrospektif
sergisi agldi ve yine ayni yil,
perestroika 6ncesi Sovyetler
Birligi'ne yaptg yolculuktan
esinlenerek “Imagining October”
adh kisa filmi gekti. Ayrica Micha
Berghese'nin bir balesi igin yaptig
tasarimlarini tamamladi ve ilk
kitabi olan otobiyografik
“Dancing Ledge"i yayinlad.

1986'da iki filmde rol alirken,
bunlardan birinde Pasolini'yi
canlandirdi. Ayni yil biiyiik begeni
toplayan “Caravaggio” adli
filminin ilk gosterimi, Berlin Film
Festivali'nde yapild..
Gergeklestirimesi yedi yil alan bu
Galigmasi, isminin A.B.D.'nde de
duyulmasini sagladi. lkinci kitab
“The Last of England”, 1987'de,
ayni adi tagiyan filmin gosterimiyle
eszamanl olarak yayinlandi ve
film, Los Angeles Elegtirmenler
Odiili'nii aldi. 1988'de, Benjamin
Britten'in eserinden uyarlanan ve
Laurence Olivier'nin son kez
beyaz perdede goriindiigi, “War
Requiem"i yonetti.

Daha sonraki yillarda gektigi,
teatral anlatim, escinsellige
yapilan gondermeler, mizigin
zekice kullanimi, oyuncular ve
teknik ekibin genelde
degismemesi gibi sinematografik
ozellikler tagiyan filmleri medyada
biiyik ilgi gordi. Bir escinsel ve
AIDS hastasi olarak yasadiklarini
anlatug Gg ani kitabi yayinlad.
20 Subat 1994'te AIDS'den 5ldii.

“Sinema benim igin bilingli bir
tutku, ama bu sabit fikrin iyi
tanimlanmig parametreleri var.
Yasadigim diinyayi goziimlemek,
diinyevi zevkler bahgesinde kesfe
gikmak ve donen dolaplari agiga
gikarmak igin bir arag. Bu
¢6ziumleme, kolaylikla, bir kalem
ya da boyafirgasi ele alinarak da
yapilabilir. Sinemayla sinirlanmig
degilim, bu konuda bir hirsim asla
olmadi. Film diinyasiyla geg ve
sans eseri tanigtim, ki
“6zgiirligim’ de bundan
kaynakianiyor.” - Derek Jarman




99

B Born in Northwood, Middlesex
in 1942. Between 1960-63 be
studied English, Art History and
History at King's College in
London, and between 1963-67 he
studied Fine Art at the Slade
School, London University, where
he took painting lessons from
David Hockney. In 1967 he won
the Peter Stuyvesant Award and
showed work at as part of the
“Young Contemporaries” at the
Tate Gallery and John Moore’s
exhibitions. His developing
interest in costume and set design
took him first to the Royal Ballet
and then to the Colesium in 1968
to work on “Don Giovanni”. His
debut film was Ken Russell’s “The
Devils” in 1970, on which he
worked as set and production
designer. In 1972 he worked on
costume and set design for the
Festival Ballet. In 1976 he
exhibited in a show of six British
painters in Houston, Texas.

After many shorts shot in Super-
8mm., Derek Jarman’s first feature,
“Sebastiane”, was made in 1976,
and was followed by “Jubilee”,
which screened at Cannes in 1977,
and “The Tempest” which premiered
at the Berlin Film Festival in 1979.
Jarman’s continuing work in
design and painting have included
designs for the London
Contemporary Dance Company and
for a production of “The Rake’s
Progress” in Florence, and an
exhibition at the Edward Totah
Gallery in 1982. Although since
1980 he has concentrated on film.

Since the beginning the Eighties
Jarman has made several short
films and pop promo videos; his
first was for Marianne Faichful; he
then went on to work on pop
videos for Marc Almond, Bryan
Ferry, The Smiths, Bob Geldof and
the Pet Shop Boys, including the
video for No.1 hit “It’s a Sin” and
the film of their debut world tour.
In 1984 the Institute of
Contemporary Art held a
retrospective of Jarman's paintings
and in the same year he made a
short film inspired by a pre-
perestroika trip to the Soviet
Union, entitled “Imagining
October”. He also completed
designs for a ballet by Micha
Berghese, and published his first
book, the autobiographical
“Dancing Ledge”.

In 1986 Jarman acted in two films,
and in one of them he played the
part of Pasolini. The same year he
premiered his much acclaimed
avaggio” at the Berlin Film
Festival. The project, which took
him seven years to realise, gained
him major recognition in the
United States. His second book,
“The Last of England”, was
published in 1987 to coincide with
the release of the film of the same
name. The film won the LA Critics
Award. In 1988 Jarman directed
“War Requiem”; based on the
Benjamin Britten work, it featured
Laurence Olivier’s last screen
performance.

His later films, bearing his
trademarks such as theatrical
staging, gay statements, clever use
of music and regular cast members
and crew, have attracted much
media attention. He also published
three diaries about his experience as
a gay man, and an HIV patient. He
died of AIDS on 20 February 1994.

“I'm obsessed by the cinema, but
the obsession has well-defined
parameters. It's a way of analysing
the world about me, the garden of
earthly delights and the dirty tricks
department. This analysis could
easily be undertaken with the pen
or paintbrush; I'm not trapped in
Film. It was never an ambition, |
came to it late and by chance, that’s
my ‘Independence’.” - Derek
Jarman

Filmleri
Filmography

1970 Studio Bankside

1974

1972

1973

1974

1975

1976

(short kisa film)

Home Movies Reel

(short kisa film)

Miss Gaby (short kisa film)
A Journey to Avebury
(short kisa film)

Garden of Luxor

(short kisa film)

Burning the Pyramids
(short kisa film)

Andrew Logan Kisses the
Glitterati (short kisa film)
Tarot (a.k.a. The Magician)
(short kisa film)

The Art of Mirrors (a.k.a.
Sulpbur) (short kisa film)
The Devils at the Elgin
(a.k.a. Reworking The
Devils) (short kisa film)
Ula’s Féte (short kisa film)
Firelsland (short kisa film)
Duggie Fields

(short kisa film)

Picnic at Ray'’s

(short kisa film)

Sebastiane Wrap

(short kisa film)

Sloane Square (a.k.a.
Removal Party, A Room of
One’s Oun) (short kisa film)
Sebastiane

Gerald's Film

(short kisa film)

Houston, Texas

(short kisa film)

1977 jordan’s Dance

(short kisa film)
Every Woman for Herself
and All for Art
(short kisa film)

1978 Jubilee Kutlama

1979

1980

1981

1982

1983

1984

1985

1986

1987

1988

1989
1990
1991
1993
1993
1994

The Tempest Firuna
Broken English

(short kisa film)

In the Shadow of the Sun
(medium-length

orta metraj film)

T.G. Psychic Rally in
Heaven (short kisa film)
Pirate Tape (short kisa film)
Pontormo and Punks at
Santa Croce (short kisa film)
Waiting for Godot (short
kisa film)

The Dream Machine
(medium-length

orta metraj film)
Imagining October
(medium-length

orta metraj film)

The Angelic Conversation
Masum Sohbet
Caravaggio

The Queen is Dead
(short kisa film)

ThelLast of England
Sonuncu Ingiliz

Aria (one of the 10 segments
10 bsliimden biri)
L'Ispirazione

(short kisa film)

War Requiem Savag Agiti
The Garden Bahge
Edward 11 2. Edward
Wittgenstein

Blue Mavi

Glitterbug Ateg Bocegi
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SEBASTIANE

B Romal bir asker, ve Imparator
Diocletian’in eski gézdesi olan
Sebastian, bezgin askerlerden
olusan kiglk bir mifrezeyle
birlikte, 6tenin gerisine tayin
edilir. Komutaninin sehevi
girisimlerine kargi direnen ve
dindarhg yiiziinden asker
arkadaglari tarafindan kugiik
goriilen Sebastian, bencil bir
sekilde kendini mistisizmine
kaptirir, verilen cezalardan zevk
alir ve olimiini neredeyse
memmnuniyetle karsilar...

Ingiliz bagimsiz sinemasinin tipik
bir 6rnegi sayilamiyacak,
senarist/yénetmen Derek
Jarman’in ilk konulu uzun metraj
filmi SEBASTIANE, birgok
diizeyde ister istemez insanin
ilgisini gekmektedir. Film, cinsellik
ve iktidar arasindaki iligki ve
odiillendirilmeyen tutkunun yikici
glicii gibi, besbelli “zor” bir
konuyu ele almakla kalmaz,
ustelik bunu ayni derecede “zor”
iki gergeve dahilinde gergeklestirir:
yalnizca erkek cinselligi, ve din
kurbani bir aziz lizerine, yaklagik
1,700 yil 6nce gegen Katolik
efsanesi. Konu dylesine natiralist
bir bigimde filme alinmistir ki,
diyaloglar bile Latincedir ve,
gerek yonetiminde gerekse
oyunculukta olagandisi bir inang
yiiki tagir; sadece biraz tuhaf
kagan parodi ve pastig
unsurlarinda sendeler. Duragan
kamera galigmasi, filmin
gekiciligine katkida bulunur.
Geleneksel olarak kutsal kabul
edilen Aziz Sebastian'in konu
olarak segilmesinde, bu kurban
edilisi tasvir eden birgok
Rénesans resminin escinsel imalar
igermesi dnemli etken olmustur.
Apagik bir bigimde homo-erotik
bir film olan SEBASTIANE,
escinsel egilimli kisilere taze
imgeler saglama gabasi tasiyan,
erkek giplakhigi Gizerine neredeyse
klasik bir gaigmadir. Jarman,
filmin Gtopyaci imalarinin AIDS
tehdidinin baslamasiyla birlikte
anlamini oldukga yitirdigine
inanmigti: “SEBASTIANE’s asla
yeniden yapmazdim. Bunu aklima
bile getirmezdim. Ben farkh
donemler igin farkh filmler
yaptim.” - Derek Jarman

B Sebastian, a Roman soldier and

the ex-favourite of the emperor
Diocletian, is posted to the back of
beyond with a small platoon of
bored colleagues. Resisting the
lustful advances of his commanding
officier, and incurring the
contempt of his fellow soldiers for
his piety, he gets selfishly absorbed
in his own mysticism, he finds
ecstasy in his punishments, and
almost welcomes his death...

Not exactly typical of the British
independent cinema,
SEBASTIANE, the first feature
film by writer/director Derek
Jarman, is compulsively interesting
on many levels. Not only it tackles
an avowedly “difficult” subject (the
relationship between sex and
power, and the destructive force of
unrequited passion), but does so
within two equally “difficult”
frameworks: that of exclusively
male sexuality, and that of the
Catholic legend of the martyred
sain, set nearly 1,700 years ago.
It’s filmed naturalistically, to the
extent that the dialogue is in Latin,
and carries an extraordinary charge
of conviction in the staging and
acting; it falters only in the slightly
awkward elements of parody and
pastiche. The static camera
contributes to making the film

very graceful. The traditionally
sacred subject of Saint Sebastian
was chosen in large part because of
the homosexual overtones of so
many of the High Renaissance
paintings which depict the
martyrdom. Openly homo-erotic,
SEBASTIANE represents an almost
classical study of the male nude,
attempting to give fresh images for
gay people. Its utopian overtones,
Jarman believes, have been made
much less relevant by the onset of
the threat of AIDS: “I would never
make SEBASTIANE again. |
wouldn’t ever consider it. I made
different films for different
moments.” - Derek Jarman

Yoénetmen Director: Derek
Jarman & Paul Humfress Senaryo
Screenplay: James Whaley & Derek
Jarman Gorintii Yon.
Cinematography: Peter Middleton
Kurgu Editing: Paul Hum fress
Muzik Music: Brian Eno
Oyuncular Cast: Leonardo
Treviglio, Barney James, Neil Kennedy,
Richard Warwick, Ken Hicks, Gerald
Incandela, Christopher Hobbs
Yapimci Producer: James Whaley
& Howard Malin Yapim
Production Co.: Megalovision
Diinya Haklari Export Agent:
British Film Institute, 21 Stephen
Street, London WP IPL,
ENGLAND; Phone: 71 255 14 44;
Fax: 71 43679 50

1976/ 35 mm. / Renkli Color / 85’
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KUTLAMA

JUBILEE

B Yil 1578. Kralige I. Elizabeth,
kendisine “zamanin golgesi’ni
agiklamak iizere, bir melek
tarafindan gelecege, 1970’lerin
Punk Londra’sina taginir. Bir
piroman, bir punk yildizi, bir
nemfoman, tarafl bir tarihgi,
vb.’den olusan, amacindan sapmig
bir kadin kolektifini gézlemleyen
Majesteleri, bu “hanimefendiler”
ile dostlarinin kiilhanbeyce talihsiz
maceralara (bir kafeyi
darmadagan etmek, bir punk
deneme sinavi, bir cinayet
cumbiigu) atimalarini seyreder-...

KUTLAMA hig suphesiz, 1970’li
yilllarda Ingiltere’den gikan en
o6zgiin, heyecan verici, ve
ciretkdr filmlerden biridir.
Ulkesinin tarihini olagandisi bir
sekilde ortaya sermek igin,
Jarman, Kralige I. Elizabeth’e
zamanda yolculuk yaptirarak,
Gapulcu disi punklarin, hurda
deposuna dénmiis, siddet dolu
bir gériiniime sahip bagkentte
dolandigi, kraliginin gelecekteki
coziilisiine tanik etmek gibi
parlak bir fikir yakalamis. Bu
korkung manzaranin
betimlenmeside zaman zaman
bagvurulan mizah dolu yaklagim
ise, filmi elestiriye agik hale
getirirken, birgok sekans, gocukga
bir dramatik etki yaratma
hevesine kurban gitmis.
Yonetmenin kararh bir sekilde
cinselligi ters-yiiz edisi sonucu (ki
bu yiizden kadinlarin gogu hilkat
garibesi “karakterler’e, erkekler
ise kendini birakmig cinsellik
objelerine doniigmis) film,
sagirtici bir bigimde, kadin
digmani bir igret meclisini
andirmakta. Ama filmin fikri gene
de son derece 6zgiin ve
KUTLAMA, Ingiltere'nin ilk resmi
punk filmi Gnvanini fazla zahmet
gekmeden alip gétiirmeye
yetecek kadar zengin igerikli.
Jarman'in, punk tzerine “kolaj bir
film" diye tanimladigi bu yapiti,
ozellikle de bu akimin
takipgilerinin her seyi iceren
isyanlarinin gerisindeki fikirlerin
gogunun yapayhginin, ve sonunda
ticari baskilara satiliglarinin
kaginilmazhgini da elestirmekte.
“Filmin oyuncu segimi dostlar
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arasinda yapildy, film de &yle. Bizi
saran diinyanin pervasiz bir tahlili
olan filmin senaryosu ise, bir
fotokopiler, kagit pargaciklarina
Gabucak alinmig notlar, yirtik
fotograflar ve mesajlar yiginindan
ibaretti; sonugta ortaya gikan
Galisma da buna benzer bir
nitelikte oldu.” - Derek Jarman

B The year is 1578. Queen
Elizabeth I is transported by an
angel into the future (1970s Punk
London), where she has “the
shadow of time” revealed to her.
Observing a renegade women’s
collective (a pyromaniac, a punk
star, a nympho, a bent historian,
etc.), Her Majesty watches as the
“ladies” and their friends go about
their picaresque misadventures -
disrupting a cafe, a punk audition,
a murder spree...

Without any doubt, JUBILEE is
one of the mostoriginal, bold,and
exciting features to have come out
Britain in the 1970s. To unravel
the nation’s social history in an
unusual way, Jarman has conceived
the ingenious idea of
transportating Queen Elizabeth I
through time to witness the future
disintegration of her kingdom as

marauding girl punks roam a
junky and violent urban landscape.
Its patchily humorous evocation of
this landscape lays the film open to
criticism: several sequences stop to
juvenile theatrics, and the
determined sexual inversion
(whereby most women become
freakish “characters”, and men
loose-limbed sex objects) comes to
look disconcertingly like a
misogynist binge. But in
conception the film remains highly
original, and JUBILEE does deliver
enough of the goods to sail
effortlessly away wich the title of
Britain’s first official punk movie.
It was what Jarman describes as a
“collage film” about punk, and in
particular a criticism of the
superficiality of many of the ideas
behind their all encompassing
rebellion, and the inevitability of
their eventual sell-out to
commercial pressures. “The film
was cast from among, and made by
friends. It was a reckless analysis of
the world which surrounded us -
the shooting script was a mass of
xeroxes, quick notes on scraps of
paper, torn photos, and messages,
and the resulting film has
something of the same quality.” -
Derek Jarman

Yonetmen Director: Derek

_Jarman Senaryo Screenplay: Derek
Jarman Gorintia Yon.
Cinematography: Peter Middleton
Kurgu Editing: Nick Barnard &
Tom Priestley Muzik Music: Brian
Eno Oyuncular Cast: Jenny
Runacre, Little Nell, Jordan, Toyah
Willcox, Wayne Country, Adam Ant,
lan Charleson, Karl Jobnson, Neil
Kennedy Yapimci Producer:
Howard Malin & James W haley
Yapim Production Co.:
Megalovision Diinya Haklar
Export Agent: British Film Institute,
21 Stephen Stroet, London WIP 1PL,
ENGLAND; Phone: 71 255 14 44;
Fax: 71 436 79 50

1978 / 35 mm. / Renkli Color /
103’
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MASUM SOHBET

THE ANGELIC CONVERSATION

B Derek Jarman, ressam goziinii
burada Shakespeare'in gagina
gevirmig ve Unli yazarin
“Soneler”inden ondérdiing,
escinsel kokenlerine dondiirerek,
onlari yogun ve erotik bir
deneyime donustiirmis. Film,
birgogu sonelerin kendisinden
kaynaklanan, ritiiel ve atmosfer
ylikli imgelerle dolu: pencereden
digari bakan bir adam; usulca
opusen ya da kayalik bir kiy
boyunca yiiriyen iki adam;
nehirde yikanan bir adam. Bu diis
benzeri imgeler, Judi Dench’in
tath bir tonda seslendirdigi
siirlere fon olustururken, bir
duvar saati de hipnotize edici bir
bigimde tempo tutmaktadir-...

Dorset’te, Dancing Ledge'de
Super-8mm ile gekilen MASUM
SOHBET, Jarman’in kendi
deyimiyle, “sevdigim kisileri
sevdigim yerler ve uzamlarda
gekmemle bagladi”. Sonra BFI
ona, filmini uzun metraja

dougtirebilsin diye £50,000 verdi.

Sonugta ortaya, gergekten de
yonetmenin en iyi iglerinden biri,
ask ile erkek bedeni uizerine,
utanmayi silip atmig bir diiggoru
gikti. Judi Dench’in sesi, filmin
basit bir sekilde homo-erotizme
indirgenmesini, zekice ve
kesinlikle nlemekte. Jarman
bununla, escinsel filmlerinde gogu
kez eksikligi hissedilen disilik
unsurunu korumak isterken,
zihinlerde, bir yaz 6gleden
sonrasinda iki geng erkek
arasindaki romantik duygulari
uyandiran, siirsel giizellige sahip
bir film yaratmis. Yénetmeni, bu
filminde “heteroseksiiel kigin
escinsel bir bigimine oldukga
yaklagsmak'la suglayanlar giktiysa
bile, bu diis benzeri imgelerde,
Jarman'in, Ingiliz sinemasinda
ender rastlanan, essiz siir
yetenegine dair bol kanit var. Ne
yazik ki, escinseller igin buyik
erotik gekiciligi olsa bile, bir
oglanin viicudunun yikanmasini
gosteren haddinden uzun bolim;
filmin geri kalaninin, gogu agir
gekim olan ve filmin bitiniine
hakim ruh haline gok iyi uyan,
daha ugucu kagici, bulanik, grenli,
yari soyut karelerle sahip oldugu
siirsel niteligi kaybediyor.

“Filmlerimin herhangi birinin iyi
olup olmadigindan, herhangi bir
sonuca hizmet edip etmediginden
emin degilim; MASUM SOHBET
harig.” - Derek Jarman

B Derek Jarman casts his painterly
eye back to the age of Shakespeare
and takes 14 of the Sonnets back to
their homosexual roots,
transforming them into an intense
and erotic experience. The film is
full of ritualistic and moody
images, many of them prompted by
the sonnets themselves: a man
gazing out of a window; two men
quietly kissing, or walking along a
rocky coastline; or a man bathing
in a river. These flickering,
dreamlike images are set against
Judi Dench'’s recital of the poems
in sweet echoing tones while a
grandfather clock keeps hypnotic
time in the background...

Shot on Super-8mm. at Dancing
Ledge in Dorset, THE ANGELIC
CONVERSATION started, as
Jarman puts it, of “filming people I
like in places and spaces I like”.
Then BFI gave him £50,000 to
make it into a full-length film. The
result is truly one of the director’s
finest pieces, an unabashed reverie
of love and the male body. Judi

Dench’s voice cleverly and
decisively prevents any simple
reduction of the film to homo
eroticism. Here, Jarman wanted to
restore the feminine element
sometimes lacking in gay films,
and so made a beautifully poetic
film conjuring up the romantic
feelings between two young men
on a summer afternoon. Although
he was even accused of “coming
close to a homosexual version of
heterosexual kitsch”, there is ample
evidence in these dreamlike images
of Jarman's singular poetic gift - a
rare commodity in British cinema.
Unfortunately, the prolonged
section showing a boy's body being
washed, even though it may have
greater erotic appeal for gay people,
loses the poetic quality which the
rest of the film has - with its more
elusive, blurred, grainy, semi-
abstract shots, many in slow-
motion, which are so appropriate to
the whole mood of the film. “I'm
not certain any of my films are any
good at all, or of any consequence,
except THE ANGELIC
CONVERSATION.” - Derek
Jarman

Yonetmen Director: Derek

Jarman Senaryo Screenplay: Derek
Jarman, based on William Shakespeare's
Sonners Goranti Yon.
Cinematography: Derek_ Jarman &
James Mackay Kurgu Editing:
Cerith Wyn-Evans & Peter Carturight
Muzik Music: Coil (Jobn Balance &
Peter Christopherson) Oyuncular
Cast: Philip Williamson, Paul
Reynolds Yapimci Producer: James
MacKay Yapim Production Co.:
BF1/Channel 4 Dinya Haklar
Export Agent: British Film Institute,
21 Stephen Street, London WIP 1PL,
ENGLAND; Phone: 71 255 14 44;
Fax: 71 43679 50

1985/ 35 mm. / Renkli Color / 78’
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BAHGE

THE GARDEN

B Jarman, cagdas Ingiltere ile
Isa’min Garmiha Gerilmesi’ni yan
yana getirebilmek igin, kamera
gorintiileri ile sahne gerisini
birlestirmis. Escinsel bir erkek gift
tutuklanir ve girkin bir katran-ve-
tily seansiyla sonuglanan
eziyetlere ugrarlar. Meryem
stiziilerek gelip gitmektedir.
Escinsel gift kendilerini garmihta
bulurlar. Isa, bir niikleer santralin
yakinindaki elektrik hatlarinin
altinda yirdr...

Isa’min hayatindan boliimleri de
ustinkori bir bigimde betimleyen
BAHGCE, riizgarh Dungeness
Burnu’nu fon alarak, Kilise’nin
escinsellige kargi tavrini ve AIDS
musibetine tepkisini ana tema
olarak igliyor. Derek Jarman’in
bitin filmleri gibi, bu da tarugma
uyandiran, yenilikgi bir galigma.
Sanatginin, yaratic siireg iginde
sinemanin zengin olanaklarini da
arastiran, son derece 6zgiin ve
kisisel yaklagimin bir devamu.
Sonug ise, garpici dlgiide canli,
zengin bir imge ve ses ziyafeti; yer
yer tinsel, bazen de dolaysizligiyla
dehset verici. Jarman, yapisini,
korkudan mizaha, melankoliden
coskuya kadar uzanan, bir adm
sonra neyle karsilagilacag asla
bilinemeyen bir ruh halleri
kanevigesi olarak tanimladigi filmi
boyunca, sihirli bir yolculukta
izleyiciye rehberlik ediyor ve,
tahrik edici, sehvanf ve son
derece uyarici bir etki yaratiyor.
“Bu filmin en can alici yani, agik
fikirli davranarak ondan keyif
duyacak herkesin kendi
yorumuna agik olmast. Insanlar
bana hep ne dusindigimi
sorarlar. Ben de derim ki, benim
ne disundigimiin hig dnemi yok,
asil mesele sizin ne
digiindiigiiniiz. Boylesine yoruma
agik bir film yapmamin tek nedeni
bu.” - Derek Jarman

B Jarman combines camera images

and backdrops to juxtapose
contemporary England with the
Passion of Christ. A gay male
couple are arrested and persecuted,
culminating in an ugly tar-and-
feathering session. Mary floats in
and out. The gay couple wind up
on the cross. Jesus walks under
power lines near a nuclear plant...

Loosely depicting episodes in the
life of Christ, THE GARDEN is
set against the backdrop of the
windswept Dungeness Headland,
pointing out the central theme of
the Church’s attitude to
homosexuality and its response to
the scourge of AIDS. Like all of
Derek Jarman'’s films, this is an
innovative and controversial piece
of work, a continuation of a highly
original and personal approach to
cinema which explores the rich
possibilities of the medium in the
process. The result is a stunningly
vibrant and rich palate of image
and sound, at times almost
ethereal, at others terrifying in its
directness. Jarman leads the viewer
on a magical journey through the
film - the structure of which he
describes as the tapestry of moods,
ranging from horror to humour,

from melancholy to exhilaration
where one never knows what lies
around the corner. The effect is
provocative, sensual and highly
stimulating. “The great thing
about this film is anyone who
enjoys it with an open mind can
give their own interpretation.
People are always asking me what I
think. I say what I think is
irrelevant, it’s what you think.
That's the whole point of having an
open film like this.” - Derek
Jarman

Yonetmen Director: Derek
Jarman Senaryo Screenplay: Derek
Jarman Gorinti Yon.
Cinematography: Christopher
Hughes Kurgu Editing: Perer
Cartwright Miizik Music: Simon
Fisher Turner Oyuncular Cast:
Derek Jarman, Tilda Swinton, Jobnny
Mills, Philip MacDonald. Pete Lee-
Wilson, Spencer Lee, Jody Graber, Roger
Cook Yapimci Producer: James
Mackay Yapim Production Co.:
Channel 4, British Screen, ZDF,
Uplink Dinya Haklari Export
Agent: Basilisk Communications
Limited, 31 Percy Street, London W1
9FG, ENGLAND; Phone: 71 580 72
22; Fax: 71 632 05 72

1990/ 35 mm. / Renkli Color / 92’
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MAVI

BLUE

@ Derek Jarman’in son biiyiik
eseri MAVI, kendi sesinin de
aralarinda bulundugu, insan
seslerinden olugan bu monolog,
manzum siir bilegimi; olaganiisti
bir miizik ve ses kolajiyla
bitiinlenerek lirik bir seslenise,
neredeyse bir sarkiya donuslyor.

Bu zengin isitsel atmosfere, gorsel

yonden 76 dakikalik, hig
kesilmeyen ve degismeyen mavi
bir fon eslik ediyor. Yalnizca film
uzerindeki lekeler ve makaralarin
bitimindeki gizgiler gérintiye
gesitlilik katiyor. Deneme, diisiin
ve ani 6zelliklerini tagiyan bu
kavramsal galismada, sanat ve
sonsuzluk, yasam ile yaklasan
olim sorgulaniyor, AIDS’in
pengesindeki ydnetmenin eriyisi
anlatilirken, uzak zamanlara ve
mekanlara dogru, bir ses
yolculuguna gikiliyor. Bazen aciyla
giilimseten, hatta rahatsiz eden
bu son derece kisisel film,
izleyiciyi belli bir yone
sevketmekten gok onu gepegevre
sariyor. Bir sanatginin,
korlesirken keskinlesen gorisiinii
yansitan MAVI, sinemanin ve
algilamanin dogasi, ve bir o kadar
da cinsel tercihler konusunda
kafalarda soru isaretleri
uyandiriyor. “Imge karmasasi”
olarak nitelendirdiklerini
kullanmaktan kaginip, yalnizca,
izleyenlerin kendi gorintiilerini
yansittigl mavi bir fon sunarak,
bakmaktan vazgegip dinlemeyi
ogretiyor. Mavi renk, tema
agisindan da 6nemli bir rol
ustleniyor: denizin rengi, goz
muayenelerinin ardindan retinada
kalan goriinti, mavinin dogadaki
yeri, tasidigi tinsel nitelik ve daha
siradan bagka gondermeler. Askla
bezenmis, sinir tanimayan
sinemasiyla Jarman’in tim
tutkularinin rengi olan mavi, ayni
zamanda olimliligin de rengi.

B BLUE, Derek Jarman'’s final

major work, is an amazing aural

cut up of voices, Jarman’s amongst
them, supplemented and
punctuated by sound collage and
glorious music. This combination
of monologue and prose poem is
woven together to a lyrical, almost
song-like effect. The rich sound-
space is accompanied visually by 76
minutes of blue screen which is
projected sans alteration, inflection,
or interruption. Only the odd
blemish in the celluloid or
explosion of scratches at the end of
reel affords variety. In this
conceptual
essay/meditation/memoir there are
musing on art and infinity;
meditations on life and
approaching death, dealing with
the director’s deterioration in the
final stages of AIDS; and sound-
trips to far off times and places.
Deeply personal and sometimes
grimly humorous and disturbing,
the film doesn’t so much move
forward as swell around you. BLUE
is about an artist’s vision
intensifying with failing sight. It
evokes questions about the
character of cinema, of perception
and not lastly on the character of
sexual preferences. By fleeing what

it calls “the pandemonium of
images”, offering only the blue
screen on which spectators project
their own image, we learn to stop
looking and start listening instead.
The colour blue also acquires a
major thematic role - the colour of
the sea, the image that lingers on
the retina after the eye tests, the
place of the colour blue in nature,
its spiritual qualities and some
more prosaic associations. With his
cinema of love, his cinema of
limits, blue is the colour of all of
Jarman’s passions. It is also the
colour of mortality.

Yonetmen Director: Derek
Jarman Senaryo Screenplay: Derek
Jarman Miizik Music: Simon Fisher
Turner Sesler Voices: Derek
Jarman, Nigel Terry, Jobn Quinton,
Tilda Swinton Yapimci Producer:
James Mackay & Takashi Asai
Yapim Production Co.: Basilisk
Communications Limited, 31 Percy
Street, London W1 9FG, ENGLAND;
Phone: 71 580 72 22; Fax: 71 631
0572, Uplink, Channel Four, Arts
Council of Great Britain, Opal, BBC
Radio 3 Dunya Haklari Export
Agent: BFI, 29 Rathbone Street,
London WIP 1AG, ENGLAND;
Phone: 44 71 636 55 87; Fax: 44 71
580 94 56

1993 / 35 mm. / Renkli Color / 76
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ATES BOCEGI

GLITTERBUG

B Derek Jarman’in, AIDS’le
savagiminda yenik diismeye
basladigi ve gérme duyusunu
neredeyse tamamiyla yitirdigi bir
dénemde gektigi son filmi ATES
BOCEGI, sozsiiz, belli bir dykii
gizgisi olmayan, herhangi bir
agiklamaya yer verilmeyen, siper-
8mm ¢ekilmis otobiyografik bir
derleme. Bu bir insan yasaminin
ve zaman igerisinde yarattig
eserlerin 6ziindeki sade giizelligin
ykiisii.

Derek Jarman’nin bir 6nceki filmi,
“Blue”, hig goruntisi olmayan,
yalnizca sesler ve konugmalarin
isitildigi bir filmdi; ATES BOCEGI
ise Jarman'in gegmisinden
gorintiilerle bezenmis, Brian
Eno’nun unutulmaz miziginin
eslik ettigi bir film. “Blue” estetik
anlayis, kisisel degerler ve felsefi
dugiincelerin agiga vuruldugu,
duru bir galigmaydi. ATES
BOCEGI ise, yirmi seneyi agan bir
dénem boyunca Super-8mm. ile
cekilmis gelisigiizel gorintilerden
olusan, siirsel bir anlatim diline
sahip bir anilar buketi: dostlari,
yolculuklari ve sinemasi
gergevesinde Jarman'in diinyasinin
duygu yikli bir giincesi. Aslinda
kisisel arsiv igin gekilmis
gorintiler, izleyenleri
“Sebastiane” ve “Kutlama”
filmlerinin kamera arkasina
tasiyor, ltalya, Ispanya,
Ingiltere'nin kirsal yoreleri ve gok
yonli Londra’da gezintiye
gikartiyor. Ozetle, dostlarla
yasanmis neseli, zevkli anlarin
yanisira, 70’li yillarin baginda
yaptiklari sgamatalari ve filmlerinin
setindeki gilginliklar: da
gorintileyen, sanatgl Jarman ile
gevresinin bagdonduriici,
eglenceli, etkileyici portresi. “Bir
bakima, sinemamin 6zini bu kisa
filmlerin olugturdugunu
diigtiniiyorum. Onlar benim igin,
en az konulu filmlerim kadar,
belki de gok daha fazla ilgi gekici...
Bence her sinemaci kendi 6ziinii
korumaya 6zen gostermeli.” -
Derek Jarman

B GLITTERBUG, the last work
by Derek Jarman, who was losing
his battle with AIDS and was
virtually blind when he directed
this film, is an autobiographical
composition of super-8 footage
without dialogue, and without
story line, without explanation. It
is the story of a man’s life and the
simple beauty of his work over
time. Brian Eno’s moving score
gracefully illustrates the theme of
travelling through a man’s career
and life...

Derek Jarman'’s previous film,
“Blue”, was entirely without
images, but had a soundtrack filled
with voices and language.
GLITTERBUG is a densely
textured collection of images from
Jarman'’s past, accompanied only by
Brian Eno’s haunting score. “Blue”
was a work of pristine clarity,
evincing a lifetime of aesthertic,
personal and philosophical
reflections. GLITTERBUG is a
freewheeling lyrical memoir
bringing together helter-skelter
images mostly shot in Super-8 and
accumulaced over two decades: a
sentiment-filled chronicle of
Jarman'’s world of friends, travel
and filmmaking. Essentially home

movies, the footage takes us behind
the scenes of shooting “Sebastiane”
and “Jubilee”, on trips to Italy,
Spain, rural England and many-
faceted London. In short, it's a
stimulating, joyous and evocative
self-portrait of Jarman the artist
and his milieu, showing times of
fun and pleasure with friends,
together with moments of high
camp in the early 70s and frivolity
on the sets of his films. “In a way I
think these films are the centre of
my film making, I find them for
myself obviously as interesting,
perhaps more interesting than the
feature films... I chink it’s
important for any film-maker to
keep his or her centre.” - Derek
Jarman

Yonetmen Director: Derek

Jarman Kurgu Editing: Andy Crabb
Muizik Music: Brian Eno Yapima
Producer: James Mackay Yapim
Production Co.: Basilisk
Communications Limited, 31 Percy
Street, London W1 9FG, ENGLAND;
Phone: 71 580 72 22; Fax: 71 631
05 72, BBC Productions Diinya
Haklari Export Agent: BFI, 29
Rathbone Street, London W1P 1AG,
ENGLAND; Phone: 44 71 636 55
87; Fax: 44 71 580 94 56

1994 / 35 mm. / Renkli Color / 60’
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Procter&Gamble

PROCTER & GAMBLE TUKETIM MALLARI SANAYI| A.S.’nin
degerli katkilariyla
gergeklestirilmistir.

We should like to thank

PROCTER & GAMBLE TUKETIM MALLARI SANAY1i AS.
for their contributions.

‘ 50
'tb';:; o ‘c'o'.o:o’ooo

L ]

O.sl .

) ‘....‘.
* o.o.t <
(N ) L )

L
[
b.o.
5 o ® ¢
" ¢ 20w
5 a®
- @

o
- L
® e
¢ o
® °

'a

"‘

«
S c 90 0 00
A *O.l..‘

PEDRO ALMODOVAR toplu gésterisi, Ispanyol Kiiltir
Bakanhgi'nin degerliisbirligiyle gergeklestirilmistir.
Istanbul Ispanyol Baskonsoloslugu'na yardimlarindan
dolay: tegekkdiir ederiz.

PEDRO ALMODOVAR's retrospective has been possible
with the valuable cooperation of the Ministry of Culture of
Spain. We should like to thank the Spanish General
Consulate in Istanbul for their kind help.

ETTORE SCOLA toplu gésterisi, Cinecitta International
kurumunun degerli igbirligiyle gergeklestirilmigtir.
Istanbul Italyan Baskonsoloslugu ile Istanbul Italyan
Kiiltir Merkezi'ne yardmlarindan dolay: tegekkiir ederiz.

ETTORA SCOLA's retrospective has been possible with the
valuable cooperation of Cinecitta International.

We should like to thank the General Consulate of Italy and
the Italian Cultural Center in Iscanbul for their kind help.
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PEDRO ALMODOVAR

M 1949'da Calzada de Calatrava,
La Mancha’da dogdu. Cocuklugu,
Soguk Savas'in, Mambo
tutkusunun, Big Band'lerin,
Balenciaga'nin, Kore Savagi’'ninin,
Macaristan Ayaklanmasi'nin
yasandig, Stalin’in ldiigu bir
donemde gegti. Ancak tiim bu
olup bitenlerin, onun yasadig
koydeki hayata en ufak bir etkisi
olmadi. Aimodévar etrafina soyle
bir bakindi ve gordiikleri hig
hosuna gitmedi. Kendini Kral
Arthur’un sarayindaki bir
astronot gibi hissetti. Koy
hayatina en ufak bir diiskinligi
olmamasina ragmen, yasadig
gevreyi degistirmek, Madrid’e
yerlesmek igin onyedi yil
sabretmesi gerekti. Hayatta
tutunabilmek igin, gerekli sinavi
agip, Ulusal Telefon Sirketi'nde
biro elemani oldu ve bu isten on
yil sonra ayrildi. Ancak bu siirede,
kendini higbir sekilde yalnizca
yasam miicadelesiyle sinirlamad..
Biro iglerinin yanisira gok sayida
baska is de yapti. Altmigh yillarin
sonuna dogru gizgi romanlara
katkida bulundu, Star, Vibora,
Vinraciones gibi gesitli
“underground” dergilere, Sykiiler
ve dusiin yazilari yazdi. Yetmigli
yillarda bir gok filmde figtiranlik
yapti ve Ispanyol bagimsiz
tiyatrosunun saygin ismi Los
Galiardos’a kauldu.

Film yapimciligi seriivenine,
Stiper-8mm kamerasiyla her
tirden gekim denemeleri yaparak
bagladi. Sinema egitimi bununla
sinirhdir. Arada sirada derleme
kitaplarda yer verilen oykiiler
yazmaya devam etti ve |980
yilinda biyik ilgi geken ilk konulu
uzun metraj filmiyle beyaz
perdeye adim atti. Yonetmenin
deyisiyle, bu film “elestirmenlerin
ve halkin esit oranda begeni ve
tepkisini aldi”. O zamandan beri
de hig nefes almaksizin galigti. On
tane konulu uzun metraj film
gekti, plakiar gikartt,, kurdugu
pop-rock grubu “Almodévar and
McNamara” ile konserler verdi,
bir kisa roman (Fuego en las
Entranas / Igindeki Yangin) ile bir
porno foto-romana (Todo Tuya /
Hepsi Senin) imza atti; gazete ve
dergilere (El Pais, Diario 16, La

Luna, vb.) gesitli yazilar yazd.
Patty Diphusa mahlasi altinda, La
Luna dergisinde diizenli olarak
yayinlanan, bir kadinin agzindan
kaleme aldigi anilar, fanatik
hayranlari tarafindan Anita
Loos'un “Lorlei"sine denk sayildi.
Ozetle soylemek gerekirse,
Almodévar, yirmi yil iginde, kendi
halindeki kirsal bir kasabanin
duragan yasamindan siyrilarak,
Ispanya’nin baskentinde, kendine
6zgi bir anlatim dili yakalamig
saygin sanatgilar arasinda yerini
ald.

Ugiincii uzun metrajli filminin
ardindan, Almodévar ismini
Ispanya sinirlari 6tesinde, &nce
AB.D.de daha sonra da
Avrupa’da duyurmaya baglad:. “La
ley del deseo / Arzunun Kanunu”
ile gergek anlamda tiim diinyada
taninan bir sinemaci oldu.
1987'de, Toronto, Stockholm,
New Castle, Nancy, Hamburg,
Annecy, Buenos Aires, Los
Angeles’'ta Almodévar'a adanan
retrospeketif film haftalari
diizenlendi. Ayrica, Rio Film
Festivali'nde En lyi Yonetmen
dalinda Glauber Rocha Odiilii’nii
ve Los Angeles Film
Elestirmenleri Birligi'nin 1987
“Geng Nesil” Odiili'nii kazand.

Pedro Almodovar o yillardan
beri, Ispanya’nin en atesli
yonetmeni ve tiim diinyada
yarattg akimlarla “muritlerini”
pesinden siriikleyen bir sinemaci
olmustur. Yeni sinemanin bu
“yaramaz gocugu”, dinamik
filmlerinde aykiri tirleri
birlestirmekten zevk alan,
sagirtmayi, tartisma yaratmay!
amaglayan ciirretkar bir putkirici,
kiistah ve kesinlikle bir kaliba
oturtulamayacak bir
yonetmendir. Tantanal
anlatimiyla gizdigi anarsist rahibe,
kaygisiz “punk”, ask vurgunu
yemis escinsel ve bunalim gegiren
evkadini tiplemeleriyle, yillardir
bu olgulari gézard: etmis Franco
sonrasi Ispanya’sinda sansasyon
yaratt. Cizgi filmlere 6zgu enerijsi
ve vahsi, gergekiistiicii imgelemi,
onun Luis Buduel, Billy Wilder ve
John Waters'la kiyaslanmasina
neden olmugtur. Ama egsiz ve

miithig bir dig guciiyle donanmis,
belki de yasadigi gagin isterik bir
trinii olan Almodévar,
herseyden ote gergek ve 6zgiin
bir “auteur”diir.

Bir escinsel olan Almodévar,
filmlerinin bu 6zelligi tagimadigini
belirtiyor. Onun konusu insanlar;
kadinlarin iginde bulunduklari zor
duruma gosterdigi duyarhik da
filmlerinin degismeyen bir unsuru.
“Ne bir uyusturucu mupteldsi, ne
bir escinsel, ne de bir dahfyim.
Hepsi bir oyun... Zaman
ilerledikge, bakiyorum da farkina
varabildigimden, belki de olmay:
isteyecegimden daha fazla
torelere bagh bir insan
olmusum!... Kendimi tam bir
Ispanyol gibi hissediyorum.
Filmlerim pek ortayola uymasa
da, Ispanyol filmleri. Sanirim onlar
bugiin ilkemde gegerli olan
diistintig bigimini yansitiyor.
Ispanya, sinemasindan gok daha
fazla degisiklige sahne oldu ve
benim filmlerim bu degisimi
yansitiyor.” - Pedro Almodévar
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B Born in Calzada de Calatrava, La
Mancha, in 1949. He spent his
childhood in the era of the Cold
War, the Mambo, the Big Bands,
Balenciaga, the Korean War, the
Hungary uprising, the death of
Stalin, etc. But none of these events
had the least effect in the village
where he was born. Almodévar
took a good look at his
surroundings and didn’t like what
he saw. He felt like an astronaut in
the court of King Arthur. He had
absolutely no inclination toward
rural life, but had to wait seventeen
years before he could make a
change of scenery and finally settle
in Madrid. For survival purposes he
took an office job at the National
Telephone Company, after having
passed the required examinations.
A job that he did not leave until
ten years later. But he by no means
confined himself solely to survival
over those ten years. He alternated
his office duties with a multitude
of other activities. In the late
sixties he wrote comic strips, was a
contributing writer to various
underground magazines such as
Star, Vibora, Vibraciones, etc. with
stories and personal viewpoint
articles. In the seventies he worked
as an extra on a number of films
and became involved in the
prestigious independent theatre
company, Los Goliardos.

He began his film-making career
with Super-8mm. endeavors,
taking on any and all types of
genre. That was the only kind of
cinematic schooling he ever had.
He continued writing stories that
were occasionally published in
collection volumes until 1980,
when he made his grand debut on
the silver screen with a feature
film. It inspired, to quote the
director, “equal parts of admiration
and repulsion from the critics and
the public”. He's hardly had time
to catch his breath since then. He
has 10 feature films to his credit,
has made records, performed live
concerts with his pop rock group
“Almoddévar and McNamara”,
written a short novel (Fuego en las
Entranas / Fire in the Guts), a
porno photo-novel (Todo Tuya /
All Yours), made multiple
contributions to newspaper and
magazines (El Pais, Diario 16, La
Luna, etc.). He wrote under a
female pen name for La Luna
magazine (Patty Diphusa), whose
memoirs were periodically

published and have been compared
by her fanatical fans to those of
“Lorelei” by Anita Loos. In short,
Almodévar has emerged in just
over 20 years from the modesty of a
humble, provincial town to secure a
favoured position among the self-
styled artistic élite of the Spanish
capital.

After his third feature-length
picture, Almodévar began to make
a name for himself beyond Spain;
first in the United States and then
in Europe. With “La ley del deseo /
Law of Desire” he virtually
established himself as a recognized
film-maker the world over.
Toronto, Stockholm, New Castle,
Nancy, Hamburg, Annecy, Buenos
Aires, Los Angeles, etc., all held
retrospective Almoddvar film
weeks in 1987. He was also given
the Glauber Rocha Award for Best
Director at the Rio Film Festival,
and the Los Angeles Film Critics
Association “New Generation”
Award for 1987.

Pedro Almodévar has since become
Spain’s hottest director and a
filmmaker who succeeded to create
waves around the world with an
ever-growing cult following. This
“enfant terrible” of the new cinema
is a daring iconoclast, insolent and
utterly unclassifiable, who adores
mixing contradictory genres in his
dynamic films designed to shock
and be controversial. His
flambuoyant depictions of
anarchistic nuns, insouciant punks,
love-struck homosexuals and
frustrated housewives have created
a sensation in a post-Franco Spain
which has been denied these
images for years. His cartoon-like
energy and wild, surrealist
imagination have elicited
comparisons to Luis Bufiuel, Billy
Wilder and John Waters, but
finally Almoddvar is a genuine
original “auteur”, perhaps a
histerical product of his times, but
nonetheless invested with a
singular and outrageous
imagination all his own.

Homosexual, Almodévar denies
that he is a “gay” filmmaker. His
films are instead about human
beings and his affinity for the
predicament of women is a
constant in his work. “I'm neither a
drug addict, nor a homosexual, nor
a genius. It's all an act... As time
goes by, I find there’s a lot more

morality in me than I realise -
maybe even more than I wish |

had! .. I feel very Spanish. And my
films, too, are very Spanish, even if
they're not mainstream. I chink
they represent the mentality that
prevails in my country today. Spain
has changed a great deal, more than
its cinema, and my films reflect
this change.” - Pedro Almoddévar

Filmleri
Filmography

1974

1975

1976

1977

1978

1980

1982

1983

1984

1985

1986

1987

1990
1992

1994
1995

Dos putas, o Historia de
amor que termina en boda
Iki Fahise, ya da Evlilikle
Sonuglanan Bir Ask Oykiisi
(short kisa film)

La caida de Sodoma
Sodom'un Diisiisii

(short kisa film)
Homoneja Adak

(short kisa film)

La estrella Yildiz

(short kisa film)

Sexova, sexo viene

Seks Gelir ve Gider
(short kisa film)

Quien teme a Virginia
Woolf ?

Kim Korkar Virginia
Woolf'tan? (short kisa film)
Folle, folle, folleme, Tim
Diz, Dz, Duz Beni, Tim
(short kisa film)

Salomo

(16mm. short kisa film)
Pepi, Lucy, Bom y otras
chicas del monton

Pepi, Lucy, Bom ve Diger
Kizlar

Labherinto de pasiones
Ihtiras Labirenti

Entre tinieblas

Koyu Karanlkta

Qué he hecho yo para
merecer esto?

Bunu Haketmek Igin Ne
Yaptm ki?

Amantes de lo prohibido
Yasak Agiklar

(video short; TV)
Matador

La ley del deseo

Arzunun Kanunu

Mujeres al borde de un
ataque de nervios

Sinir Krizinin Esigindeki
Kadinlar

Atame! Bagla Beni
Tacones lejanos

Sivri Topuklar

Kika

Existe al guna posibilidad,
por pequeiia que sea, de
salvar lo nuestro?
Bizimkini Kurtarmak Igin, Az
da Olsa, Bir Olasilik Var mi?
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PEPI, LUCIi, BOM VE DIGER KIZLAR

PEPI, LUCI, BOM Y OTRAS CHICAS DEL MONTON

PEPI, LUCI, BOM AND OTHER GIRLS

B Ispanyollarin cinselligi istismar
eden filmlerinin geleneklerine
uygun olarak, 1950’li yillarin bir
ergeni gibi sagini 6riip dantel
elbiseler giyen Pepi, bir polis
tarafindan tecaviize ugrar. Daha
sonra, Pepi'nin bir punk rock
grubundan arkadaglari geleneksel
elbiseler giyerler ve halk sarkilari
soyleyerek sokakta polise yaklagir
ve istiine kapanirlar...

Super-8mm ile yarim diizine kisa
film ve bir de 16mm’lik film
yaptiktan sonra, Almodévar, seksi
6n planda tutan, siirrealist PEPI,
LUCI, BOM VE DIGER KIZLAR
ile 35mm uzun metraj filmlere
terfi etmigti. Oradan buradan
toplanan ufak tefek meblaglarla
ortaklasa gergeklestirilen film, bir
yandan “postmodern” bir iislapla
eski ile yeniyi karigtirarak, ote
yandan eski ile yeniyi birbiriyle
kargi karsiya getirerek,
Almodévar evrenine mikemmel
bir girig saglar. Hersey bir yana,
bu film “gegmis’ten belirgin bir
kopusa isaret eder. Ornegin s6z
konusu tecaviiz sahnesi,
Ispanya’da gok popiiler olan foto-
romanlar taklit ederek yakin
gekimler ve ara bagliklarla
Gekilmis ve kurgulanmistir.
Almodadvar filmini “ahlak drsi,
saldirgan ve nahos” olarak
tanimlamigsa da, bu film kisisel
degerlerimizin (burada polis
memurunun degerleri) mesleki
hayatlarimiz tarafindan nasil
kirletilebilecegine iliskin
biiyiileyici bir gaigmadr.
Karikatiir karakterleriyle curcuna
bir senlik yasatan, esinini giiliing
bir gilginliktan alan bu film,
yonetmenin daha sonraki
galigmalarinda da su ustine
gikacak konulari bir katalogu
gibidir.

-

B Deploying the conventions of
Spanish sexploitation movies, Pepi,
dressed like a fifties adolescent in
pigtails and lacy dresses, is raped
by a policeman. Pepi’s friends,
from a punk rock group, then dress
up in traditional garb, and singing
folk songs, approach the policeman
in the street and rip into him...

After making half-dozen shorts on
super-8, and a 16mm. film,
Almodévar graduated to 35 mm.
features wich the raunchy,
surrealist PEPI, LUCI, BOM AND
OTHER GIRLS. Made
cooperatively, with lictle bits of
money gathered from here and
there, the film is a perfect
introduction to the Almodévar
universe, mixing old and new in a
“postmodernist” style, but also
playing the old and new of f against
each other. Above all it marks a
distinct rupture with “the past”. As
an example, the rape scene in
question has been shot and cut
with close-ups and intertitles in
imitation of the photo-novels so
popular in Spain. Almodévar has
described the film as being
“amoral, aggressive and
disagreeable”, but it is a fascinating

study of how our private values, in
this case a policeman’s, can become
contaminated by our professional
lives. Revelling in caricatures,
inspired by a comic madness, this
film is a catalogue of the concerns
that would surface in the director’s
subsequent work.

Yonetmen Director: Pedro
Almod6évar Senaryo Screenplay:
Pedro Almodévar Goriintii Yon.

Cinematography: Paco Femenia
Kurgu Editing: Pepe Salcedo
Oyuncular Cast: Carmen Maura,
Eva Siva, Olvido Gara “Alaska”, Felix
Rotaeta, Concha Grégori, Kiti Manver,
Cecilia Roth, Julieta Serrano, Cristina
S. Pascual Yapimcei Producer:
Pepén Corominas Yapim
Production Co.: Figaro Films,
Madrid, SPAIN Dinya Haklar
Export Agent: E/ Deseo, S.A., Ruiz
Perello,, 15, Bajoctro, 28028 Madrid,
SPAIN ; Phone: 1 725 01 06; Fax: 1
3557467

1980/ 35 mm. / Renkli Color / 80’
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IHTIRAS LABIRENTI

LABERINTO DE PASIONES

LABYRINTH OF PASSION

B Bir dizi ask 6ykiisi: ana 6yki
mutlu sona varacak, digerlerinin
ise mutlu olmasa bile umutlu
sonlari olacaktir. Oykii, Sexilia ve
Riza Niro’nun olusturdugu esas
ciftin etrafinda geliserek her
tirden yogun tutkuyu kigkirtr.
Seks miiptelasi geng Sexilia, tnlu
bir jinekologun kizi ve “The ex-s’
adh bir kiz rock grubunun
tyesidir. Riza Niro ise, tahtindan
indirilmig bir Arap hiikkimdarinin,
uluslararas siyasetten ziyade
kozmetik iriinleri ve erkeklerle
ilgili ahfadidir. Fonda ise, tiim Bat
diinyasinin en ilerici sehri,
diinyanin en rahatsiz, vahsi ve
keyifli yeri olan Madrid vardir.
llaveten, miizik, sozlii siddet, eza
cefa, kimlik degisimleri,
miistehcen istah, kuru dudaklh ve
trnaklari zayf kisilere sifa,
belirsizliklerle dolu bir gelecek ve
karanlik bir gegmis vardir. Ama
hepsinin de ustiinde, gesitli
glglikleri ile Ask yer alir...

Almodédvar'in, travestiler,
nemfomanlar, punklar ve Iranh
seriatgilarin boy gosterdigi, piril
pril Madrid'in marjinal diinyasini
yansitan ikinci filmi, alayci bir
ahlaksizlik pozunu benimsemis.
Bu devasa sinemasal karikatiirde,
Almodévar, yiiziine bir
gilimseme yerlestirmis fkeli bir
geng adamin enerjisiyle, gagdas
Ispanya'yr kesip bigiyor. “Filmim,
Bertolucci'in “La Luna”sini
andiriyor. Geng kahraman Sexilia,
babasi ile 6zdeslestirdigi igin
glinesten nefret ediyor.
Cocuklugunda, giinesli bir giinde,
babasi ona karsi gok girkin bir
davranigta bulunmus. Bu
travmanin sonucu olarak, Sexilia
geceyi tercih ediyor ve bir
nemfoman. Ote yandan,
Sexilia’nin semtinden bir kuru
temizleyici ile kizi Queti var.
Kuru temizleyici, karisini
kaybettigi ve zor giinler gegirdigi
igin, iki glinde bir sistemli olarak
kendi kizina tecaviiz ediyor. Iki
kiz dost oluyorlar.” - Pedro
Almodovar

B A series of love stories, the main
one with a happy ending, the
others with unhappy but hopeful
endings. The leading couple,
around which the story develops,
and which in turn provokes intense
passions of all kinds, is made by
Sexilia, a young sex-fiend who is a
member of a female rock group
called “The ex-s” and daughter of a
famous gynechologist, and Riza
Niro, the descendant of a deposed
Arab emperor, more interested in
cosmetics and men than in
international politics. On the
background is Madrid, the most
progressive city of the western
world, the most uncomfortable,
savage and enjoyable of all places.
On top of it: music, verbal
violence, persecutions, changes of
identity, indecent obesities,
remedies for people with dry lips
and weak fingernails, a future full
of uncertainties and a shadowy
past. But above all there is Love,
with its various difficulties...

Almodévar’s second feature film
adopts a pose of facetious
amorality, set in a glittering
Madrid demi-monde of travesties,
nymphomaniacs, punks and Iranian

fundamentalists. In this giant
cartoon of a film, Almodovar rips
through contemporary Spain with
the energy of an angry young man
with a smile on his face. "My film
is similar to “La Luna” by
Bertolucci. Sexilia, the young
protagonist, hated the sun because
she identified it with her father. In
her childhood, her father was very
nasty to her one sunny day. As a
result of that trauma, Sexilia prefers
the night and is a nymphomaniac.
On the other hand, we have a dry
cleaner from Sexilia’s
neighbourheod and his daughter,
Queti. The dry cleaner
systematically rapes his daughter
every other day because his wife
abandoned him and he’s having a
rough time of it. The girls become
friends.” - Pedro Almodévar

Yonetmen Director: Pedro

Almodbvar Senaryo Screenplay:
Pedro Almodévar Goriuntii Yon.
Cinematography: Angel Luis
Ferndndez Kurgu Editing: José
Salcedo Oyuncular Cast: Cecilia
Roth, Imanol Arias, Helga Liné, Marta
Ferndndez Muro, Fernando Vivanco,
Ofelia Angélica, Angel Alcazar, Concha
Grégory, Cristina S. Pascual Yapim
Production Co.: Alphaville
Productions, Madrid, SPAIN Diinya
Haklari Export Agent: E/ Deseo,
S.A., Ruiz Perello,, 15, Bajoctro,
28028 Madrid, SPAIN ; Phone: 1
725 01 06; Fax: 135574 67

1982 / 35 mm. / Renkli Color /
100’
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ARZUNUN KANUNU

LA LEY DEL DESEO

THE LAW OF DESIRE

B Bir film yonetmeni olan Pablo,
zaman zaman aldigi uyusturucu ve
escinsel raslantilar marifetiyle,
Madrid’'de uguk bir yasam
stirmektedir. Rahat yagam
tarzinin az sayidaki sorunu,
ailesinden kaynaklanir. Giizel, tiz
sesli kizkardesi Tina, bir vakitler
erkek kardesi olan Tino'dur ama,
babasiyla cinsel iligkide
bulunduktan sonra cinsiyetini
degistirmigtir. Tina simdi, annesi
gene bir transseksiel olan kiigiik
bir kiza bakmaktadir. Ama asil
sorunlar Pablo eve, bir bakanin
oglu olan Antonio’yu getirince
baslar. Antonio Pablo'ya gilgica
asik olur; onu ve gevresindekileri
etkisi altina almaya kararlidir.
Antonio'un ihtiras denizine gozii
kapali ve dikkatsizce atladigi gece,
ardindan, bir aci ve 1zdirap
karabasani getirecek ve ortaya bir
cinsel entrika 6ykiisi gikacaktr...

Gevsek, seksi, giin gérmiis eyyam
gegirmis ve escinsel, ARZUNUN
KANUNU yari gerilim filmi, yari
kara komedi, ama ayni zamanda,
dikkatli olunmadig takdirde agk
ve sehvet igin 6denen bedel
izerine ciddi bir arastirma. Son
derece 6znel olan irade ile
toplumsal amaca ulagmak igin
bagvurulan gareler arasindaki
gerginlik temas, Franco sonrasi
Ispanyol sinemasinin énem verdigi
konularin baginda geldi.
Almodoévar bu kez, bu tartigmaya,
daha 8nceki beg filminde
oldugundan daha biiyiik dlgude,
ve en dolaysiz (ama apagik
saylimayacak) katkisini sunuyor.
Almodévar'in bu fimi ¢ekmekten
aldigi belirgin keyfe ragmen, onun
sinemasinda onceligi olan daima
duygularin (gergekliginden gok)
disiincesi; tipki karsiliksiz agkin
acaisini gekmek gibi. Film, bireyin
gereksinimleri ile toplum
tarafindan ona uygulanan ahlaki
zorbalik arasindaki zithg yeniden
degerlendirme yolunda bir
aragtirma. Almoddévar'in diyalogu
zekice ve esprili, olay orgisi
yeterince entrikal ve oglanlar da
fevkalade hain. “Bu filmde skandal
arayanlarin hevesi kursaginda
kalr... Filmde olan sey, tutku...

Kusurlu bir basyapit bu; gittikge
ihtisas kazandigim bir tur.” -
Pedro Almoddvar

B Pablo, a film director, lives the
high life in Madrid, indulging in
casual drugs and homosexual
encounters. The few complications
in his comfortable lifestyle involve
his family. Tina, his beautiful,
strident sister used to be his
brother Tino but she changed sex
after having sexual relations with
his father. She is now raising a
liccle girl whose mother is also a
transsexual. But, the real
complications begin when Pablo
brings home Antonio, a
government minister’s son.
Antonio falls madly in love with
Pablo and is determined to possess
him and those around him. What
follows is a story of sexual intrigue,
where Antonio’s blind and casual
leap into a night of passion brings
with it a nightmare of pain and
suffering...

Sleazy, sexy, sophisticated and gay,
THE LAW OF DESIRE is part
thriller, part black comedy but also
a serious exploration of the price
that’s paid for love and lust - if

you're not very careful. The tension
between deeply subjective volition
and social expediency has been a
major facet of the Spanish cinema
after Franco. More than in any of
his five previous films, Almodévar
offers here his most direct (though
hardly unentwined) contribution to
this debate. Despite the obvious joy
Almodévar gleaned from shooting
this film, it is always the idea
(rather than reality) of emotions,
like suffering from unrequited love,
which takes precedence. The film is
a searching reappraisal of the
discrepancy between the
individual’s needs and moral
tyranny exercised upon them by
society. Almoddvar's dialogue is
witty, the plot effortlessly intricate
and the boys beautifully wicked.
“Those who are looking for
something scandalous in this film
will be let down... What there is, is
passion... It's an imperfect
masterpiece - a genre in which I'm
becoming rather specialised.” -
Pedro Almodévar

Yonetmen Director: Pedro

Almodévar Senaryo Screenplay:
Pedro Almodévar Goriintii Yon.
Cinematography: Angel Luis
Ferndndez Kurgu Editing: José
Salcedo Miizik Music: Stravinsky,
Shostakovich, Jacques Brel
Oyuncular Cast: Eusebio Poncela,
Carmen Maura, Antonio Banderas,
Miguel Molina, Manuela Velasco, Bibi
Andersen, Fernando Guillén, Nacho
Martinez, Helga Liné Yapim
Production Co.: E/ Deses, S.A., Ruiz
Perello,, 15, Bajo ctro, 28028 Madrid,
SPAIN ; Phone: 1 725 01 06; Fax: 1
355 74 67 Dunya Haklari Export
Agent: E/ Deseo, S.A., Ruiz Perello,
15, Bajoctro, 28028 Madrid, SPAIN;
Phone: 1 725 01 06; Fax: 1 355 74 67
1986/ 35 mm. / Renkli Color
100’
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SiNIR KRIZINiIN ESIGINDEKI KADINLAR

MUJERES AL BORDE DE UN ATAQUE DE NERVIOS

WOMEN ON THE EDGE OF A NERVOUS BREAKDOWN

B Pepa ve uzun siiredir sevgilisi
olan lvan oyuncudurlar, ama
hayatlarini filmlerin ve TV
programlarinin Ispanyolca dublajini
yaparak kazanirlar. Pepa’nin son
model mikseri, stereo miizik seti
ve telesekreteri vardir. Tavsanlari
ve tavuklariyla birlikte, gogiin
kartpostal mavisi oldugu, leopar
postundan dégemeleri ve
“Yolcular sigara igmeye davet
edilir” yazih tabelalari bulunan
taksilerin gagirilir gagirimaz geldigi
bir Madrit’te, hog bir tavanarasinda
oturur. Pepa kusursuz bir diinyada
yagamaktadir belli ki... ama
erkekler hep kadinlarini terk
ederler. Bir giin lvan, Pepa'yi
sadece anilari ve yalnizhigiyla
bagbaga birakarak ortadan
kaybolur. Tam Pepa, bir kez daha,
diinyayla kendi kendine basa
gtkmay: 6grenirken, sonradan $ii
terdrist oldugu anlagilacak gok hos
bir gengle birlikte olan bir kiz
arkadagl, Ivan'in bes para etmez
oglu, onun cadaloz sevgilisi, iki
polis, bir elektrikgi ve lvan'in karisi,
Pepa’'nin apartmaninda boy
gosterir ve ortaligi timarhaneye
gevirirler...

Baslangigta, Cocteau’nun iinli
monologu “Insan Sesi” iizerine
bir gesitleme olarak dusiiniilen,
ama sonunda, oldukga bol
samatali, saygisiz ve uguk bir
komediye doniigen bu film,
izleyiciyi kahkahalara bogan
korkung bir dram kavramini
yeniden ele allyor. Bu kez, daha
standart malzeme kullanarak daha
genis bir seyirci kitlesine
ulasabilmek gayreti iginde goériilen
Almodédvar, her zaman
basvurdugu iglii sacayagini - seks,
uyusturucu ve escinsel gevre -
diglama riskini géze almig.
Boylelikle, tig siradigi netice elde
etmeyi bagarmis: En tuhaf
durumlar dinyanin en dogal
seyiymis gibi kabul ediliyor.
Tamamen tahmin edilebilir
nitelikte olaylar, daima izleyiciyi
sagirtan, beklenmedik bir yone
sirikleniyor. En basmakalip
sahneler, sihirli bir dokunug
sayesinde, birden 6zgiin bir nitelik
kazaniyor. “Dinyanin yiiksek

R

dozda iyimserlige ihtiyaci var, ben
de onun igin, gergek goriinmese
bile, herseyin gok giizel ve hos
oldugu bir film yapmaya galigtim.”
- Pedro Almodévar

B Pepa and her long-time lover
Ivan are actors, but they make their
living by dubbing films and TV
programs into Spanish. Pepa has
the latest food-mixer, stereo and
answering machine. She lives with
rabbits and hens in a plush attic in
a Madrid with a postcard blue sky
and where taxis come pronto, have
leopard-skin seats and a sign up
saying “Passengers are invited to
smoke?”. Pepa lives, most obviously,
in a perfect world... except for the
fact that men are always leaving
their women. One day Ivan simply
disappears, leaving Pepa with
nothing but memories and
loneliness. While Pepa learns to
face the world on her own once
again, upon her flat descend: a
friend who's got off with a very
nice boy who turns out to be a
Shi'ite terrorist, Ivan's goodie-two-
shoes son, his termagant girlfriend,
two policeman, one electrician and
Ivan's wife, just sprung from the
loony bin...

Originally conceived as a variation
on Cocteau'’s famous monologue
“The Human Voice”, but finally
turning out to be an often
hilarious, irreverant and off-beat
comedy, this film reworks the
notion of the terrifying drama
which provokes deals of laughter.
This time Almodévar takes the risk
of rejecting his usual standbys -
sex, drugs and gay scene - to reach
out to a wider audience through
more standard material. He thus
manages to achieve three unusual
things. The most outlandish
situations are accepted as the most
natural thing in the world. Events
which are totally predictable always
take an unexpected turn which
surprises the spectator. The tritest
scenes suddenly turn out to be
original, thanks to a telling touch.
“The world needs a good overdose
of optimism, which is why I have
tried to make a picture where
everything is very pretty and
pleasant, even if it doesn’t seem
real.” - Pedro Almodévar

Yonetmen Director: Pedro

Almodévar Senaryo Screenplay:
Pedro Almodévar Goruntu Yon.
Cinematography: Jos¢ Luis Alcaine
Kurgu Editing: Jos¢ Salcedo Muizik
Music: Bernardo Bonezzi
Oyuncular Cast: Carmen Maura,
Fernando Guillén, Antonio Banderas,
Julieta Serrano, Maria Barranco, Rossy
de Palma, Kiti Manver, Loles Léon,
Guillermo Montesinos, Chus Lampreave
Yapim Production Co.: E/ Deseo,
S.A., Ruiz Perello,, 15, Bajoctro,
28028 Madrid, SPAIN ; Phone: 1
725 01 06; Fax: 1355 74 67
Diinya Haklari Export Agent:
El Deseo, S.A., Ruiz Perello,, 15, Bajo
ctro, 28028 Madrid, SPAIN ; Phone:
1725 01 06; Fax: 135574 67

1987/ 35 mm. / Renkli Color / 98’
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NAGISA OSHIMA

B 3| Mart 1932'de Japonya’'nin
Kyoto sehrinde dogdu. Annesi de
Kyoto dogumluydu, ancak babasi
Tsushima Adasi Samuraylarinin
soyundan gelmekteydi. Alti
yasindayken yitirdigi, yetenekli bir
amator ressam ve sair olan babasi
ardinda gok sayida Marksist,
sosyalist kitaplar bulunduran bir
kiitiphane birakt. Yalniz gegen
gocukluk giinlerinde bu kitaplari
okuyan Nagisa, liseyi bitirdiginde,
hem 6grenci hareketinin bilingli bir
eylemcisi olmaya, hem de yazarhga
adm atmaya hazirdi. Hukuk egitimi
gordugii Kyoto Universitesi'nde
siyasi tarih konusunda uzmanlast.
Ogrencilik yillarinda tiyatro
oyunlarinda rol ald, ydnetmenlik
yapt.. Zengakuren &grenci
hareketinin liderlerinden biriydi.
1954'te mezun olduktan sonra
Shochiku Stiidyosu’nun yénetmen
yardimcilig igin agtigi sinavda en
yliksek puani alarak 2000 kisi
arasinda birinci oldu. O yillarda
ok sayida senaryo ve film elestirisi
yazd.

Nagisa Oshima ilk filmi, ““Ai to kibo
machi / Ask ve Umut Kasabasi”ni
1959'da yonetti. Ertesi yil yonettigi
iki film, “Seishun zankoku
monogatari / Gengligin Acimasiz
Opykiisii” ve “Taiyo no hakaba /
Giinesin Batigi” Japon Yeni Dalga
akiminin ilk 6rnekleri sayildi. Bir
sonraki filmi “Nihon no yoru to
kiri / Japonya'da Gece ve Sis”
biiyiik tartisma uyandiran 6grenci
hareketini konu aldig igin
Japonya'da gosterimden kaldirildi.
Bunun tizerine Oshima, Shochiku
Stiidyosu’'ndan ayrilarak bagimsiz
film yapimciigina 6nderlik etti.
1968'de gektigi “Koshikei / Ipe
Cekilme’nin ardindan
gergeklestirdigi “Shonen / Oglan”,
“Gishiki / Téren” gibi filmleriyle
diinya gapinda in ve basariya ulasti.
Unlii Fransiz yapimcisi Anatole
Dauman’in mali destegiyle gektigi
“L’empire des sens - Ai no
Corrida / Duyu Imparatorlugu”
1976’da AB.D. ve Ingiltere'de
onemli 6diiller ald.. Iki yl sonra
Cannes’da “L’empire de passion -
Ai no Borei / Tutku Imparatoriugu”
ona en iyi yonetmen &diiliinii
kazandirdi. “Merry Christmas, Mr.
Lawrence / Mutlu Noeller Bay

Lawrence” 1982'de, Cook
Adalar’'ndan Rarontonga’da; ve bir
Fransiz yapimi olan “Max mon
amour / Max Sevgilim™ 1986'da
Paris’te gekildi. 1991°’de BBC igin
cektigi “Kyoto, My Mother's Place
/| Anayurdum, Kyoto” da aralarinda
olmak iizere gok sayida belgesele
imza att ve denemelerini igeren
birgok kitap yayinladi. Kisa bir siire
once BFI-TV igin , “Sinemanin 100.
Yili” dizisi kapsaminda, “‘Japon
Sinemasinin 100 Yili" belgeselini
gekti. 1980 yilindan bu yana
Japonya Yonetmenler Birligi'ne
baskanlik etmektedir.

Anarsist tavirh radikal bir aydin
olan Nagisa Oshima, siddet,
politika ve erotizmi, dinamik
sinema dili ve derinlemesine bir
toplumsal elestiriyle birlestiren,
Japon Yeni Dalgasi’'na damgasini
vurmus bir yénetmendir. llk
filmleri genelde *“yakuza-eiga”
tiiriinde, modern gangster
filmleriydi. Siddet ve cinsellik
ogelerinin agr basug), politik
yonden radikal goriiglerin
sergilendigi bu filmlerinde
Oshima’nin gizdigi suglu tipleri,
Japon toplumuna karsi agikga bag
kaldiran kahramanlard.
Toplumdaki garpikliklari filmlerinde
sikga iglemesi, Oshima'yi, giinimiiz
Japonya’sinda birey olma sorunu
Uzerinde duran, savas sonrasi
sinemanin ilk 6nemli yénetmeni
yapti. Ulkesinin siyasi gegmisine
karsi tavir almasiyla baglantil
olarak sinema mirasini da
reddeden Oshima’nin ilk
filmlerinde bile, Japon
ustalarininkinden gok Fransiz Yeni
Dalgas’'nin etkileri gézlenir. llk
filmlerinin tipik 6zellikleri omuz
kamerasinin kullanilmasi, gergekgi
sinema teknikleri ve sesli
gekimlerse de, 1960'tan sonra
yaptg filmlerin timi genig ekran,
renkli galismalardir.

Altmish yillarin sonuna gelindiginde
Oshima 6ykiilii anlatimdan
uzaklagti. Diis ile gergegi
birlestirmesinin yanisira, bolim
bagliklari kullanmasi, filmin Ustiine
konusan bir sese anlaticiligi
vermesi, uzun planlara ve
yabancilagtirma etkilerine bag
vurmasinda, Godard ve Yugoslav

oncii sinemaci Dusan Makavejev'in
etkisi ortaya gikti. Japon elestirmen
Hideo Osabe’nin deyisiyle
Oshima’nin filmleri “izleyenleri
hedef alan provokasyonlar’a
donisti. Godard'in sinemasinda
oldugu gibi, gorsel-isitsel
polemikler yaratarak izleyicide
modern topluma kargi 6fke ve
baskaldiri duygusunu uyandirmayi
amaghyordu.

Oshima’nin filmleri saldirgan,
genelde siddet dolu toplumsal
protestolardir. Yénetmen gogu
kez, gergekgi ve pornografiye
yaklagan bir tarzda ele aldig
cinselligi, ileri teknolojiye sahip
modern Japonya'ya getirdigi radikal
elestiride arag olarak kullanir.
Biiyiik tartigmalara neden olan
filmleri “Ai no corrida / Duyu
Imparatorlugu” (1976) ve “Ai no
borei / Tutku Imparatorlugu”
(1978) buna en belirgin
orneklerdir. Bir donem politik
sinemayi yegleyen yonetmen simdi
“Hangi politik sistemde yasarsak
yasayalim, en alttakiler yine orada
kallyor” demektedir. Onun asil
ilgilendigi, hig gelmeyecege
benzeyen bir devrimi bekleyen bu
insanlardir. Yonetmeni, iki filmini
Fransa'da gekmeye ve kendisi igin
uluslararasi bir gelecek tasarlamaya
iten husus da, istedigi tiirde filmleri
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bir tir uzlagmaya razi olmadan
gekmesinin olanaksizhgiyd: belki
de. Nedeni ne olursa olsun,
boylesine bir karar, yurdunu gok
iyi tanlyan ve onun igin kaygilanan
bir kisi adina biiyiik risk taslyordu.

Oshima hig siiphesiz, en az gogu
eski kusak usta Japon sinemacisi
kadar 6nemli ve yetenekli bir
yonetmendir. Kurosawa veya
Ichikawa'nin evrenselligini ancak
arada sirada yakalasa bile, o gok
daha farkl, ticari basariyi gz ardi
edebilen konulara egilmeyi
yeglemistir. Neticede distincelere
gorsel kiliftan daha fazla 6nem
veren Oshima, sk sik tutarh bir
anlatim tarzina sahip olmamakla
suglanmigtir. Ancak elestirmenler
Gogu kez tutarsizhkla gok
yonliliga birbirine karistirirlar ve,
basaril toplum elestirmeni
Oshima’nin usta bir film yapimcisi
ve gagdas sinemanin onde gelen bir
yenilikgisi olduguna dair hig kusku
yoktur.

B Born in Kyoto, Japan on 31
March 1932. Though his mother
was also born in Kyoto, his facher
was descended from Samurai of the
island of Tsushima. His father was
an accomplished amateur painter
and poet who died when the boy was
six, leaving a library which included
a large number of Marxist and
socialist texts. These Nagisa read in
the solitude of a lonely childhood,
and by the time he left high-school
he was ready to become a fully-
fledged student activist as well as
embryo writer and dramatist. He
studied Law at Kyoto University,
where he specialized in political
history. During his student days, he
acted in and directed plays and was
one of the leaders of the Zengakuren
student movement. He graduated in
1954, and subsequently scored
highest among 2000 in the
Shochiku Studio’s Assistant Director
Entrance Examination. In those years
he wrote many scenarios and a good
deal of film criticism.

Nagisa Oshima directed his first
film, “Ai to kibo machi / A Town of
Love and Hope” in 1959. During
the next year, he directed two more
films, “Seishun zankoku monogatari
/ Cruel Story of Youth” and “Taiyo
no hakaba / The Sun’s Burial” and
was recognized as the primary
exponent of the Japanese New
Wave. His next film, “Nihon no
yoru to kiri / Night and Fog in

Japan”, was taken off the screens of
Japan, because it dealt with the
highly controversial issue of the
student movement. After that,
Oshima left Shochiku, to become a
pioneer in independent production.
Since “Koshikei / Death by
Hanging” in 1968, his films such as
“Shonen/ Boy”, “Gishiki / The
Ceremony”, and others have
atcracted world-wide attention and
acclaim. In 1976, his “L’empire des
sens - Ai no Corrida / In the Realm
of the Senses”, made with the
financial backup of the famous
French producer Anatole Dauman,
received major awards in the United
States and Britain, and two years
later, at Cannes, “L'empire de
passion - Ai no Borei / Empire of
Passion” brought him the prize of
Best Director. “Merry Christmas,
Mr. Lawrence” was filmed in the
Cook Islands in 1982, and French
production “Max mon amour” was
filmed in Paris in 1986. He has also
directed many documentary films for
television including “Kyoto, My
Mother’s Place” for BBC in 1991
and has published numerous
volumes of essays. He has recently
made a documentary film, “100
Years of Japanese Cinema” for BFI-
TV as one of a series of “Century of
Cinema”. He is President of the
Director’s Guild of Japan since
1980.

A militantly radical intellectual,
Oshima is by far the most influential
filmmaker of the Japanese New
Wave, who has frequently mixed
violence, politics and eroticism with
dynamic cinematography and
perceptive social commentary. Much
of his early work was in the genre of
the “yakuza-eiga”, or contemporary
gangster film. It tended to be
violent, sexually explicit, and
politically radical, in that Oshima’s
criminals were figures in open revolt
against modern Japanese society.
The malaise of this society was to
become Oshima’s overriding theme,
making him the first major post-war
director to concentrate solely on the
problems of being Japanese in the
present. Appropriately, Oshima
rejected his culture’s cinematic past
as well as its historical one, so that
even his earliest films reveal the
stylistic influence of the French New
Wave rather than that of his great
Japanese predecessors. The use of
hand-held cameras, cinéma-vérité
shooting techniques, and on-location
sound recording is typical of

Oshima’s early work, although all of
his films since 1960 have been made
in widescreen and color. By the late
sixties Oshima had moved away
from narrative altogether, and the
influence of Godard and the
Yugoslav avant-gardist Dusan
Makavejev became apparent in his
blending of fantasy and reality and
in his use of printed chapter titles,
voice-over narration, extreme long
shots, and audience-alienation
effects. As the Japanese critic Hideo
Osabe puts it, the films of Oshima
have become “provocations directed
at the spectators” - like the work of
Godard, they are audio-visual
polemics designed to generate in the
audience indignation and rebellion
at the state of contemporary society.

Oshima’s films are works of
aggressive, often violent, social
protest. Frequently, the graphic and
even pornographic depiction of sex
becomes a vehicle for his radical
indictment of modern,
technocratized Japan, as his
controversial films “Ai no corrida -
L’empire des sens / In the Realm of
the Senses” (1976) and “Ai no borei -
L'empire de passion / Empire of
Passion” (1978) vividly demonstrate.
Once a politicized director, he now
says: “No matter what political
system we live under, people at the
bottom stay there.” It is those people
with whom he is most concerned,
who await a revolution that never
seems to come. Perhaps it was the
impossibility of making his sort of
films without compromise that
drove him to France for two features
and has led him to think of an
international future. Whatever the
reason, it was a major risk for one so
concerned about his own homeland
and so accurate about it.

Oshima is undoubtedly as significant
and skilful a director as most of the
great Japanese film-makers of the
generation before him. If he only
occasionally evinces the universality
of a Kurosawa or Ichikawa, his
concerns are different and less reliant
on commercial appeal. Ultimately,
ideas are more important to Oshima
than visual surfaces, and he is of ten
accused of having no consistent style.
But critics often confuse
inconsistency with versatility, and
there can be no question that
Oshima the accurate social critic is
also so a great film artist and one of
the foremost innovators of the
international cinema today.

Filmleri
Filmography

1959
1960

1961
1962

1963

1964

1965

1966
1967

1968

1969

1970

1971
1972

1973

1975

1976

1977

1978
1982

1986
1991

Ai to kibo machi

Ask ve Umut Kasabasi
Seishunzankoku monogatari
Gengligin Acimasiz Oykiisi
Taiyo no bakaba

Giinesin Baug

Nihon no yoru to kiri
Japonya'da Gece ve Sis
Shiiku Av

Amakusa Shivo Tokisada
Amakusa'li Shiro Tokisada
Koori no naka no seishun
Buz Uzerindeki Genglik
(documentary belgesel)
Wasurerareta kogun
Unutulmug Bir Ordu
(documentary belgesel)
Aru kokutetsu joumin

Bir Milli Demiryolu lsgisi
(documentary belgesel)
Hankotsu no toride

Bir Asinin Kalesi
(documentary belgesel)
Seishun no ishibumi
Genglik Mezar
(documentary belgesel)
“Chita Nieseigo” taiheiyo
odan “Chita Niseigo” ile
Pasifigi Gegis

(documentary belgesel)
Etsuraku Bedensel Zevkler
Y unbogi no nikki
Yungobi'nin Giincesi
Gyosen sounan su

Balkg Olay:

(documentary belgesel)
Hakuchu no torima

Oglen Gelen $iddet

Ninja Bugeicho

Ninja Cetesi

Nihon Shunka-ko

Bir Seks $arkisi

Muri Shinju nibon no natsu
Japon Yazi... Gifte Intihar
Koshikei lpe Gekilme
Kaette kita yopparadi
Yeniden Dirilen Ug Ayyas
Daitoa senso Pasifik Savagl
(documentary belgesel)
Shin juku dorobo nikki
Geng Bir Hirsizin Giincesi
Shonen Oglan

Motakuto to bunka
daikakumei

Mao ve Kiiltir Devrimi
(documentary belgesel)
Tokyo senso sengo hiwa
Vasiyetini Filme Geken Adam
Gishiki Toren

Natsuno Imoto Yaz Bacisi
Kyojingun Devler
(documentary belgesel)
Joy! Bangla Yasasin! Bangla
(documentary belgesel)
Goze: moumoku noonna
tabigeinin

Kér Mizisyenlerin Yolculugu
(documentary belgesel)
Bengal no titti, Rabman
Bengal'in Babasi Rahman
(documentary belgesel)
lkiteiru nibonkai kaisen
Tsushima Savagl
(docurmentary belgesel)

Af no corrida - L'empire des
sens Duyu Imparatorlugu
Denki Moutakuto

Mao’nun Yagami
(documentary belgesel)
lkiteiru umi no bobyo

Batk Mezar

(documentary belgesel)
lkiteiru Gyokusai no shima
Son Savagin Yapildigi Ada
(documentary belgesel)
Yokoi Shoichi: Guam-to
28nen no nazooou

Yokoi ve Guam'da 28 Yl
Siren Gizli Yagami
(documentary belgesel)
Sisha wa itsumademo
wakai Oliler Geng Kalir
(documentary belgesel)

Ai no borei - L'empire de
passion Tutku Imparatorlugu
Merry Christmas,

Mr. Lawrence

Mutlu Noeller Bay Lawrence
Max mon amour Max Sevgilim
Kyoto, My Mother’s Place
Anayurdum Kyoto
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TOREN

GISHIKI

THE CEREMONY

B Masuo Sakurada’nin aldigi garip
telgrafta, “Terumichi Oldi. Stop.
Terumichi” yazmaktadir. Masuo,
ylllardir hoglandigi kuzeni
Ritsuko’yu da yanina alip, Steki
kuzeni Terumichi'nin yagadigi,
Kyushu'nun giineyindeki adaya
dogru yola gikar. Bu uzun
yolculuk boyunca, Masuo
yagaminin son 25 yilini géziiniin
oniinden gegirir. Sakurada
ailesinin yasadigi gesitli diigiin ve
cenaze térenlerini animsar ve
yalnizca bu tiir térenler sirasinda
karsgilagtigi akrabalarini duginar-...

Doneminin 6nde gelen siyasi
filmlerinden biri olan TOREN,
Oshima’nin sinemay: sanat yapan
unsurlari belki de en basarili
sekilde yansituig yapitdir. Klasik
kaliplara uygun yapisi ve
buyiileyici gorintuleriyle film, gok
kath anlamini g6zmeye galigan
Batili gozlere de seslenen
zenginlikler sunar. ll. Diinya
Savagi'ndan giinimiize dek zengin
bir tagrah ailenin 6ykusu
anlatilirken, Japon toplumundaki
degisimleri yansitmak igin
torensel aile toplantilarindan
yararlanilarak, aslinda Japonya’nin
savag sonrasi tarihi
yorumlanmaktadir. Otoriter
biyiikbabanin hiikmii altindaki
ailenin yash tyeleri, geng kusaklari
dis kirikhgina ugratan, feodal ve
savasg! bir kimlik sergilerler.
Filmdeki karakterlerin her biri,
tlkedeki farkh politik egilimleri
temsil ederken, 6ykiideki olaylar
ic ve dis politikadaki degisiklere
ve doniigiimlere ayna tutar.
Kurulan bu paralellikler ne kadar
yogun olursa olsun, Oshima
kisilerin duygularina en az
torenler kadar agirhk vererek
izleyicinin filme yaklagimini
kolaylastirir; giinkii onlarin
dugleri, varmak istedikleri
hedefler, hayal kirikliklari ve
acilari hep tanidik konulardir.

B Masuo Sakurada receives a
strange cable which reads:
“Terumichi Dead Stop Terumichi”.
Masuo leaves with his cousin
Ritsuko, to whom he has been
actracted for many years, for an
island south of Kyushu, where
Terumichi, another cousin, has
been living. During their long trip
to the island, Masuo reflects on the
last 25 years of his life. He recalls
the various wedding and funerals
which have taken place in the
Sakurada family and thinks about
the relatives he has met only on
such ceremonial occasions...

A significant political film for its
time, THE CEREMONY is
perhaps Oshima’s finest
demonstration of the film-making
art. Formal in structure and
stunning to look at, it yields riches
even to western eyes trying to
decipher its many layers of
meaning. This chronicle of a
wealthy provincial family from the
end of World War II to the present
1s a thinly disguised commentary
on Japan's post-war history, using
ceremonial family gatherings as a
key to the changes in Japanese
society. Dominated by an

authoritarian grandfather, the older
members of the family show
themselves to be both militaristic
and fedual in their outlook, much
to the disillusion of the younger
generations. Individual characters
represent specific political factions,
just as events in the narrative
mirror the twists and turns in the
country’s domestic and foreign
policies. However dense the
allegory, though, Oshima keeps it
very accessible to his audience by
stressing individuals’ feelings as
much as ceremonites; their dreams,
aspirations, frustrations and agonies
are all too familiar.

Yonetmen Director: Nagisa
Oshima Senaryo Screenplay:
Tsutomo Tamura, Mamoru Sasaki &
Nagisa Oshima Goriinta Yon.
Cinematography: Toichiro
Narushima Miizik Music: Toru
Tkemitsu Oyuncular Cast: Kenzo
Kawarazaki, Atsuo Nakamura, Akiko
Koyama, Atsoku Kaku, Kei Sato,
Kryoshi Tsuchiya Yapimai
Producer: Nagisa Oshima Yapim
Production Co.: Sozusha /| ATG,
Tokyo, JAPAN Diinya Haklar
Export Agent: Shibata Organization
Inc. 2-10-8, Ginza, Chuo-ku. Tokyo,
JAPAN; Phone: 81 3 3534 3411;
Fax:81 3 3545 3519 Kaynak
Cooperation: Kawakita Memorial
Film Institute 18, Inhibancho,
Chiyoda-ku, Tokyo JAPAN Phone: 81
3 3265 3281; Fax: 81 3 3265 3276

1971 /35 mm. / Renkli Color
12r
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TUTKU iMPARATORLUGU

Al NO BOREI - EMPIRE DE PASSION

EMPIRE OF PASSION

B Japonya’da, 1895'te gegen bir
ask ve olum oykusi. Kurban,
yaglanmakta olan bir fayton
gekicidir. Onu her gece yikayan,
masaj yapan ve sonra da ona her
derde deva saki ikram eden giizel
Seki ile evlidir. Asik Toyoiji ise,
ordudan henuz terhis olmug ve
yeni, umulmadik bir tutkuya
kapilmis geng bir adamdr.
Kadinin yardimiyla, kocayi
oldiirir. Sonra da ikisi birlikte
cesedini kor bir kuyuya atarlar...
Aradan (g yil geger. Sug
unutulmamistir, agiklara hala
musallat olur. Tutkunun esir
ettikleri igin, cehennemden bagka
yerde mutluluk yoktur. Kurbanin
mutsuz ruhu kadina goriindr,
koyliilerin riyalarina girer. Cok
gegmeden kuskular baglar, rivayet
yayllir, bir polis sorugturmaya
girigir. Katil agik simdi kendini her
glin, sugunun izlerini 6lu
yapraklar kefeni altinda gizlemeye
gahstig kuyunun baginda bulur-...

Oshima’nin, biiyik yanki uyandiran,
sinirsiz bir cinselligi tim agikhgiyla
sergiledigi igin pek gok iilkede
gosterimi yasaklanan “Ai No
Corida / Duyu Imparatorlugu”nun
ardindan yoénettigi TUTKU
IMPARATORLUGU, Meiji
doneminde yasanan bir yasak
iligkiyi, siirsel ve sogukkanl bir
bigimde beyazperdeye aktarir.
Oshima, Nakamura'nin 19.
ylizyiin sonunda iglenen gergek
bir cinayete dayanan oykustini
kesfettiginde, “aghk geken giftin
yagsamindan ve hayalet
oykisiinden etkilendigini” belirtir.
Yonetmen, “Japon tarihinin bu
karanlik déneminde, agkin
varolusuna” sasirmistir. Neticede
ortaya gikan yirmibirinci konulu
filmi, TUTKU IMPARATORLUGU,
miikemmel goriintileriyle, garpici
guzellikte bir yapittir. Oshima’nin
itinayla yonettigi filmde, Seki ve
Toyojo birer canavar gibi degil,
aksine oldukga sevecen bir
yaklagimla, insani yiyip bitiren,
kosulsuz ve 6liimle sonuglanan
bir agka kendilerini kaptirmig
siradan kisiler olarak gosterilirler.

“Ben kendimi, Seki ve Toyoji
gibi, kaderlerini anlayamadan
yasayan ve Slen kisilerle benzetirim.
Bana en gok bu tiir insanlar yakin
gelir.” - Nagisa Oshima

B A story of love and death in
Japan in 1985. The victim is an
aging rickshawman, married to
Seki, a beautiful woman who
bathes him every night, then
massages him and gives him the
all-consoling sake. The lover, Toyoji,
is a young man just discharged
from the army and who is carried
away by a new, unexpected passion.
With the woman's help, he kills
the husband. Then they throw his
body down a disused well... Three
years later. The crime is not
forgotten, it still haunts the lovers.
For those whom passion has enslaved,
there is no happiness, but in hell.
The unhappy ghost of the victim
appears before the woman'’s eyes
and in the dreams of the villagers.
Soon suspicions are aroused, rumors
spread, a policeman investigates.
The murderous lover is now drawn
every day to the well where he tries
to cover the traces of his act under a
shroud of dead leaves...

Following Oshima's controversial
“Ai no Corida / In the Realm of the
Senses”, which has been banned in
several countries for its explicit
depiction of all-consuming carnal
desire, EMPIRE OF PASSION is a
poetical, restr ained rendering of an
adulterous relationship in the Meiji
period. Coming upon Nakamura's
tale, based on an actual homicide at
the end of the 19th century,
Oshima says he was “touched by
the life of the starved couple and by
the story of the phantom”; he was
fascinated that “in this somber
period in Japan's history, love
existed.” The resultant EMPIRE
OF PASSION, his 2 1st feature, is a
film of remarkable beauty with
exquisite cinematography. Under
Oshima’s carefully contolled
direction, Seki and Toyoji are not
portrayed as monsters - rather,
compassionately, as ordinary people
caught up in a devouring,
unconditional love that ends in
death. “It is to those beings, like
Sekiand Toyoji, to those who live
and die without being able to
comprehend their destiny, whom I
identify with. It is those that I feel
closest to.” - Nagisa Oshima

Yonetmen Director: Nagisa
Oshima Senaryo Screenplay:
Nuagisa Oshima, based on a story by
Itoko Nakamura Goriinta Yon.
Cinematography: Nagisa Oshima
Kurgu Editing: Kiichu Uraoka
Miizik Music: Toru Takemitsu
Oyuncular Cast: Kazuko Yoshiyuki,
Tatsuya Fuji, Takabiro Tamura,
Takuzo Kawatani, Akiko Koyama,
Taiji Tonoyama, Sumie Sasaki
Yapimar Producer: Anatole
Dauman & Nagisa Oshima Yapim
Production Co.: Argos Films. 4, rue
Edouard Nortier, 92200 Neuilly.
FRANCE; Phone: 33 1 722 91 26,
Oshima Productions, Tokyo JAPAN
Diinya Haklart Export Agent:
Argos Films, 4, rue Edouard Nortier,
92200 Neuilly, FRANCE: Phone: 33
172291 26
1978 / 35 mm. / Renkli Color
108’



118

USTALARA SAYGI TRIBUTES

JAPONYA-INGILTERE JAPAN-UNITED KINGDOM

MUTLU NOELLER BAY LAWRENCE

MERRY CHRISTMAS, MR. LAWRENCE

B Cenevre Antlagmasi savas
esirlerine nasil muamele edilecegi
konusunda kurallar koymussa da,
hepimiz bunlara uyulup
uyulmamasinin, esir kamplarni
yoneten kisilerin istegine bagl
oldugunu biliriz. 1943 yilinda
Cava'daki Japon Savag Esirleri
Kampr'nin komutanlarinin ise pek
garip istekleri vardi. Yiizbagi
Yonoi ile Gavus Hara,
diismanlarina duyulan agik bir
nefret yerine, daha gok bog
inanglarin, dinin ve seref
kistaslarinin etkisiyle hareket
ediyorlard.. Ingiliz esirlerden
ikisiyle, Albay Lawrence ve
Binbagi Celliers ile kurduklar
garip iligki, geleneksel ilkelere pek
uymuyordu. Ama bu iki Batli da
zaten pek tipik savag esirleri
sayllmazdi. Albay Lawrence,
yalnizca Japonca bilmekle
kalmayp, Japon kiiltiriine de
biyiik saygi duyan ve bagkalarina
iyilik etmekten hoslanan bir
adamd.. Buna karsilik Binbasi
Celliers ise, st siniftan irkgi bir
Ingilizdi. Yaptigi gaddarliklar
yliziinden sugluluk duygusuna
kapilmisti ve akli pek yerinde
degildi. Binbag Celliers gilginca
davraniglar sergiledikge, Yonoi'yi
daha da fazla tedirgin ediyordu.
Sonunda Yonoi onun kétii bir ruh
olduguna inandi, ve Lawrence,
Celliers'in arkadagi olduguna
gore, Lawrence'in da kendisine
ihanet ettigini diisiindl. Yonoi ile
Celliers arasinda dile getiriimemis
ve Celliers'in kendi gikarina gore
kulladigi escinsel bir gekim olmasi
da, igleri busbdtiin karistiriyordu...

Bu siradigi olay orgiisi, savagin
acimasizhgina, yetkenin dogasina
ve Japon ile Ingiliz seref
kavramlarina deginiyor. Yonetmen
Oshima bizden, savasin korkung
ayrintilarinin higbirini
esirgemezken, filmin etkileyici
miizigi ve garpici goriintiileri de
dokusuna katkida bulunuyor.
Nagisa Oshima ile Paul
Mayersberg'in, Laures van der
Post’un otobiyografik roman
“The Seed and the Sower /
Tohum ve Tohum Eken"den
yararlanarak yazdiklari
senaryonun en giiglii noktalari,

mimkin olan her diizeyde, Dogu
ile Bati arasinda yapilan dikkatli ve
incelikli bir mukayesenin getirdigi
felsefi ve duygusal imalar.

B Alchough the Geneva Accord
provides rules for the treatment of
war prisoners, we all know that
whether or not they are obeyed
depends on the will of the men in
charge of the prison camp. The
commanders of a Japanese POW
camp on Java in 1943 have very
strange wills indeed. Caprain
Yonoi and Sergeant Hara are driven
by superstition, religion and values
of honor more than by outward
hatred for their enemy. The odd
relationships they develop with two
of their British prisoners, Colonel
Lawrence and Major Celliers don’t
seem to follow traditional
guidelines. But the two Westerners
aren’t your typical prisoners of war
either. Colonel Lawrence is a
benevolent sort who not only
speaks Japanese but also has a high
regard for Japanese culture. In
contrast, Major Celliers is a racist
upper-class British who is tortured
by guile for the atrocities he
committed and is now a litcle off
his rocker. The more Major Celliers
displays crazy behavior, the more

Yonoi is troubled by him.
Eventually, Yonoi believes Celliers
to be an evil spirit, and, because
Lawrence is Cellier’s friend, he
thinks Lawrence has betrayed him
as well. To complicate matters,
there is an unspoken homosexual
attraction between Yonoi and
Celliers, which Celliers uses to his
advantage...

This unusual plot touches upon the
brutality of war, the nature of
authority, and Japanese and British
codes of honor. The film's moving
musical score and striking
cinematography add to texture,
while director Oshima spares us
none of the gruesome details of
war. The strongest points of the
script, penned by Nagisa Oshima
and Paul Mayersberg from an
autobiographical novel, “The Seed
and the Sower” by Laurens van der
Post, are the philosophical and
emotional implications, brought up
in a careful and intricate
comparison between Orient and
Occident on every possible level.

Yonetmen Director: Nagisa
Oshima Senaryo Screenplay:
Nagisa Oshima & Paul Mayersberg,
based on the novel “The Seed and the
Sower” by Laurens van der Post
Goriinti Yon. Cinematography:
Toichiro Narushima Kurgu Editing:
Tomoyo Oshima Miizik Music:
Ryuichi Sakamoto Oyuncular Cast:
David Bowie, Ryuichi Sakamoto, Tom
Conti, Takeshi, Jack Thompson, Johnny
Okura, Alistair Browning, James
Malcolm Yapimar Producer: Jeremy
Thomas Yapim Production Co.:
Oshima Productions Ltd. Tokyo
JAPAN Diinya Haklari Export
Agent: Recorded Picture Company, 24
Hanway Street, London W1P 9DD
ENGLAND:; Phone: 44 71 636 22
51; Fax: 44 71 636 22 61

1983/ 35 mm. / Renkli Color /
122’
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ETTORE SCOLA

B 10 Mayis 1931'de ltalya'da,
Napoli yakinlarindaki Trevico'da
dogdu. Roma Universitesi'nde
hukuk 6grenimi gordii ve
ogrencilik yillarinda Marc’ Aurelio
benzeri bazi mizah dergilerinde
yazar ve desinator olarak galist.
Bu donemde igindeki sinema
tutkusunu, tam bir “sinematek
kusu™ olarak izledigi filmlerde
gideriyordu. Radyo igin komik
piyesler kaleme aldiktan sonra
sinema yagamina gok geng yasta
auldi. Ruggero Maccari ile
senaryo yazim galigmalarinda
igbirligi yapti. Kisa zamanda
komedi filmleri senaristi olarak
tne kavustu. Cogunlukla
sadakatsizlik ve bagtan gikarma
konularina agirlik verdigi
senaryolari araciligiyla, ltalyan
sinemasinin Unli isimleri Vittoria
Gassman, Ugo Tagnazzi ve
Alberto Sordi'nin basarilarina
katkida bulundu. 1964'de ik uzun
metraj konulu filmi “Si permette
parliamo di donne / Izninizle
Kadinlardan S6z Edelim™i
gergeklestirdi. O giinden sonra,
diger yonetmenler igin senaryolar
yazmay sirdirirken, kendisi de
yonetmen olarak yavas ama emin
adimlarla isim yapt.. 1975 yilinda
“C’eravamo tanto amati /
Birbirimizi Oyle Gok Sevmistik
ki" ile En lyi Yabanc Film dalinda
Fransizlarin César 6duliini ald.
1976 Cannes Film Festivali'nde
“Brutti, sporchi e cattivi /
Cirkinler, Kirliler ve Kotuler” ile
En lyi Yénetmen &diiliinii aldr.
Ertesi yil, benzeri bir basariy
“Una giornata particolare / Ozel
Bir Gun" ile gostererek,
Cannes'da bu kez de Jiiri Ozel
Odiilii'ne layk goriildi.

Uzun siire Dino Risi, Nanni Loy,
Steno, Nino Manfredi, Antonioni
Pietrangeli, vb. gibi bagka
yonetmenler igin senaryolar
yazdiktan sonra 1964'te
yonetmenlige soyunan Scola,
yillar gegtikge Italyan
giildirisinin, alayci bir bakig
agisi ve toplumsal elegtirilerle
harmanlanan en parlak trinlerini
ortaya koyan bir kisilikten,
kendine 6zgi temalari, motifleri,
kaygi ve saplantilari olan bir
yaratici-yénetmen kisvesine

biiriindii. ltalyan burjuvazisinin ve
isgi simifinin taglandig), politikadan
cinsellige, turizmden feminist
eylemlere kadar, ¢agdas Italyan
toplumunun amansiz bir elestiri
slizgecinden gegirildigi Scola
filmleri, sinema kariyeri boyunca
farkh konulara el atmig, 6zgiin ve
yaratici bir ydnetmenin tek bir
etiketle siniflandirilamayacak ve
kolay tanimlara sigmayacak
tiirden, basarili iirtinleridir. ltalyan
gildurusi tirinde senaryo yazari
ve yonetmen olarak kazandig
basarilarla yetinmeyen Scola’nin,
alayci ve taglamaci tavrinin
otesinde, son derece kisisel
sinema diinyasini miijdeleyen
“Ozel Bir Giin", yonetmenin
meslek yasaminda yepyeni bir
dénemi agtl. Yonetmen, sonraki
filmlerinde, tarihleri ve toplumsal
cevreleriyle hesaplagan ltalyanlari
ele aldi. Bugiinii anlamak igin
gecmisi incelemek, Scola’nin fikir
sinemasinin temel temasi olarak
hep giindemde kald..

Vittorio Gassman’a gére Scola,
“karakterlerinin psikolojilerinin
derinliklerine inmeyi seven, kil
kirk yaran” bir yonetmendir.
Sophia Loren onu, “De Sica ve
Rossellini gelenegini siirdiren,
hassas ve zeki,... oyunculara kars
ok sabirl, detaylari gozden
kagirmayan” bir sinemaci olarak
degerlendirirken, Stefania
Sandrelli ise, Scola’nin “*kadinlari
herkesten daha iyi anladigini”
vurguluyor. Gerek kaleme aldig
senaryolar ile yonetmenligi
yiklendigi 25 filmi, gerekse de ele
aldigr konularin gesitliligi ile,
entellektiel ve mizahi yaklagimi,
bu sanatgilarin fikirlerini
desteklemektedir. 1964'ten bu
yana, geride birakug 30 yila
sigdiriimig birbirinden ilging
yapitlariyla Ettore Scola, Italyan
glldirtsunin algak goniilli bir
sanatgisi olarak bagladigi
sinemada, bugiin artik merakla
beklenen her yeni filmi yankilar
uyandirip, genis tarihsel/toplumsal
Gagrigimlara yol agan, gagdas
ltalyan sinemasinin en parlak ve
6zglin yonetmenlerinden biri, ve
gergek bir “usta” olarak sinema
tarihindeki yerini almistir.
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B Born in Trevico, Italy, near
Naples, on 10 May 1931. He
studied Law at the University of
Rome and while student he worked
as a writer and illustrator for
several humor magazines, such as
Marc’ Aurelio. He also developed a
passion for the cinematheque
during these years. After writing
comedy pieces for radio he began
his cinema career very young. He
formed a writing partnerhip with
Ruggero Maccari. He quickly
became a reputed scriptwriter of
comedies. His scripts which have
often dealt with with the themes of
infedility and seduction
contributed to the fame of such
Iralian mainstays as Vittorio
Gassman, Ugo Tagnazzi and
Alberto Sordi. In 1964 he directed
his first feature film, “Si permettete
parliamo di donne”. He later
continued writing for others while
gradually establishing his own
reputation as a director. With
“C'eravamo tantoamati / We All
Loved Each Other So Much” he was
the recipient of a French César
Award in 1975 for the Best Foreign
Film. He won an award for Best
Direction at the 1976 Cannes Film
Festival with and “Brutti, sporchi e
cattivi / Down and Dirty”. “Una
giornata particolare / A Special
Day” won the Special Jury Prize at
Cannes the following year.

After spending several years
writing screenplays for directors
such as Dino Risi, Nanni Loy,
Steno, Nino Manfredi, Antonioni
Pietrangeli, etc., Scola himself
embarked on film-directing in
1964 and was soon recognized as
the creator of the most brilliant
examples of Italian comedy,
characterized by their peculiar
blend of satire and social criticism
and by their own particular themes,
motifs, anxieties and obsessions.
Scola’s films, in which we find
ridicule of the Italian bourgeoisie
and the Italian working-class and
in which all aspects of
contemporary Iralian society from
politics to sex, tourism to
feminism, are held up to pitiless
derision, cannot be grouped under
any one heading or classified in any
one particular category, but are all
products of a creative artist who has
covered very considerable ground

in his film career. Not content with
his success as writer and director of
Italian comedies, Scola transcended
his satirical approach to open a new

phase in his professional career as
director with “Una Giornata
Particalore”, a film which heralded
a new, highly personal approach.
His later films were studies of
Italians dealing with their history
and social environment. Examining
the past to interpret the present has
continued to be the main theme of
Scola’s cinema of ideas.

Vittorio Gassman speaks of Scola as
“meticulous”, delving “deeper into
the psychology of characters”;
Sophia Loren sees him as
“continuing the tradition of De
Sica and Rossellini... sensitive and
intelligent”, having “a lot of
patience with actors” and “a great
eye for detail”. Stefania Sandrelli
says he “understands women better
than anybody”. Scola’s scripts and
25 feature films confirm these
actors’ opinions as well as the
variety of his subject matter and
the intellectuality and humor of his
approach. In the thirty years that
has elapsed since 1964, Scola, who
began as a maker of very modest
comedies, is now recognized as one
of the most brilliant and original
directors of contemporary Italian
cinema and a true “master” whose
eagerly anticipated each new film
awakes the keenest interest and
gives rise to wide-ranging social
and historicial associations.

Filmleri
Filmography

1964

1965

1966

1968

1969

1970

1971

1972

1973

1974

1975

1976

1977

1980
1981

1982

1983
1985
1987
1989

1991

1993

Se permettete parliamo di
donne

Izninizle Kadinlardan Séz
Edelim

La congiuntra

100 Milyon Kayboldu

1! vittimista Kurban

(an episode from “Thrilling
Korku" adh filmin bir
balimii)

L'arcidiavolo

Harika Belgafor
Riusciranno i nostri eroi a
ritrovare il loro amico
misteriosamente comparso in
Africa?

Kahramanlarimiz Afrika'da
Esrarengiz Bir Bigimde
Kaybolan Dostlarini Bulmay:
Bagarabilecekler mi?

Il Commissario Pepe
Komiser Pepe

Dramma della gelosia
Kiskanghk Drami
Permette? Rocco Papaleo
Izninizle, Ben Rocco Papaleo
La piu bella serata della
mia vita

Yagamimin En Gizel Aksami
Festival Unita72
Trevico-Torino... Viaggio
nel Fiat-Nam
Trevico-Torino... Fiat Nam'a
Yolculuk

C’eravamo tanto amati
Birbirimizi Oyle Gok
Sevmistik ki

Brutti, sporchi e cattivi
Girkinler, Kirliler ve Katuler
Signore e signori,
bounanotte

Bayanlar Baylar, lyi Geceler
(with Comencini, Monicelli,
Loy & Magpni ile birlikte)
Una giornata particolare
Ozel Bir Giin

I nuovi mostri

Yeni Canavarlar

(with Risi & Monicelli ile
birlikte)

La terrazza Teras

Passione d’amore

Ask Tutkusu

La NottediVarennes
Varennes Gecesi

1l mondo nuovo

Yeni Diinya

Ballando Ballando Balo
Maccheroni Makarna

La Famiglia Aile

S plendor

Che ora e Saat Kag

Captain Fracassa

Kaptan Fracassa

Mario, Maria e Mario
Mario, Maria ve Mario
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KOMISER PEPE

IL COMMISSARIO PEPE

PEPE THE INSPECTOR

B Son olarak iki yil 6nce sug
islenmis, oldukga sakin bir kigiik
tagra kentinde, meslektaglari
tarafindan kigkirtilan Komiser
Pepe, iginden gelmese bile, gogu
yerel sosyetenin kaymak
tabakasini olusturan baz kisiler
hakkinda bir aragtirma baslatir.
Bunlar, apartmanlarini etrafta
gorinmek istemeyen giftlere
kiralamak isteyen iki yash,
ogrenci muhitinde “galisan™ eski
bir manikiirci, sevgilisini
desteklemek igin fahiselik yapan
bir geng kiz, kentin futbol takimi
oyuncularina “hastane izni"”
vererek kendi kisisel zevklerini
tatmin eden inli bir doktor,
villasinda seks partileri
diizenleyen bir aristokrat kadin
ve garip olaylara sahne olan
manastirdaki din gorevlileridir.
Komiserin arastirdigi vakalardan
bir gazinin haberi vardir. Bu
adam yerinde kipirdayamamasina
ragmen, bulundugu durumdan
bagkalarinin yagamlarini
karigtirmaktadir. Zaten bu
arastirmalara sebep olan isimsiz
mektuplari da o yazmistir.
Komiserin galigmalari neticesinde
ortaya gikan gergekler, dosyanin
ustlerine iletilmesini
gerektirmektedir. Baglangigta
elde ettigi parlak sonuglar
nedeniyle tebrik edilen
Komiser’e, daha sonra, biiyik bir
skandal gikmamasi igin, dosyadaki
bazi isimlerin silinmesi igin ricada
bulunulur...

B In a particularly quiet small
provincial town where the last
proper crime has been committed
two years ago, Inspector Pepe,
provoked by his colleagues, starts
an investigation on some people
many of whom make up the cream
of the local social life. These are,
two old dears who rent their
apartment to those couples who
don't want to be seen around, a
former manicurist who “works” in
the student circles, a young girl
who works as a prostitute to
support her lover, a famous doctor
who personally relishes in giving
“hospital leave” to the players on
the town’s soccer team, an
aristocratic woman who throws sex
parties in her villa, and the
religious officials at the monastery
where strange events take place. A
veteran of war is aware of the
events that the inspector is
invastigating. Although he is an
invalid, he makes use of his
position to injure others. In fact,
he’s the one who has written the
anoymous letters which started it
all. The facts that are revealed as a
result of the investigations of the
Inspector oblige him to submit the
file to his superiors. The Inspector,

who receives congratulations at the
beginning for the brilliant results
he has achieved, is later asked to
omit some names from the file to
prevent a big scandal...

Yonetmen Director: Erzore Scola
Senaryo Screenplay: Ettore Scola &
Maccari Goriinti Yon.

Cinematography: Claudio Cirillo
Muzik Music: Armando Trovajoli
Oyuncular Cast: Ugo Tagnazzi,
Silvia Dionisio, Gaetano Cimarosa,
Véronique Vendell, Dana Ghla, Elani
Persiani, Rita Calderoni Yapimcai
Producer: Pio Angeletti & Adriano
De Micheli Yaptm Production Co.:
Dean Films, Juppiter Generale
Cinematografica Diinya Haklar
Export Agent: Cinecitta
International, 00173 Roma, Via
Tuscolona 1055, ITALY ; Phone: 39 6
722 28 24; Fax: 39 6 722 31 31

1969 / 35 mm. / Renkli Color
100’
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YASAMIMIN EN GUZEL AKSAMI

LA PIU BELLA SERATA DELLA MIA VITA

THE BEST EVENING OF MY LIFE

M Film, kaygisiz bir isadaminin
yasamindaki en iyi aksami anlatir.
Adam, kendisini takip etmesine

izin vererek bir tir oyun oynayan,

akil gelici bir motosikletli kiza
kapilir, ama mitevazi
tasarruflarini (yiiz milyon liretgik)
Italyan vergi tahsildarlarinin elinin
uzanamayacag bir yerde
emniyete almak igin gittigi
Isvigre’nin daglarindaki bu issiz
yolda gugli spor arabasi bozulur.
Bir tamirciye telefon etmeye
gahisirken yolu, birkag tuhaf yash
ve emekli yargigla tanisacag bir
satoya diser. Yagh adamlar,
kendisi de bir agir ceza avukati
olan sato sahibinin onlari buyur
ettigi masanin gevresinde
toplanip, eski mesleklerini icra
etme aligkanligi edinmiglerdir.
Geng adamin bu beklenmedik
ziyaretiyle ilgilenirler, onu
kendilerine katilmaya ve o gecelik
suglanan kisi olmaya davet
ederler. Geng adam bu olagandis
sosyal oyundaki roliinii nezaketle
kabul eder. Artik her jest, her
s6zciik bir anlam kazanir. $ato
sahibinin yetkin savunmasina
karsin, isadami 6lime mahkdm
edilir. Neyse ki bu sadece bir
oyun, cezasl olmayan psikolojik
bir durugmadir. Ancak ertesi giin
isadami satoyu terk ettiginde,
birden bir gece 6nce hakkinda

verilen hiikmiin agirhgin hisseder.

Dénis yolunda 6nii sira, daha
once de arabasinin bozulmasina
yol agan motosikletlinin hayalini
gorir. Onun, kendi kaderinin
simgesi oldugunu fark eder, ama
artik gok gegtir...

<

) N

B The film tells of the best
evening in the life of a carefree
businessman, who, attracted by a
disconcerting motorcyclist playing
at lecting herself be followed, has a
break-down in his powerful sports-
car on a lonely road in the Swiss
mountains, where he has gone to
take his small savings (a hundred
million lira) to the safety of a bank
out of reach of the Irtalian tax
collectors. Trying to telephone for a
mechanic, he comes across a castle
where he makes the acquaintance of
a number of strange old retired
judges, accustomed to get together
around the hospitable table of the
owner of the castle - himself a
criminal lawyer - to practise their
old profession. The men, interested
by the young man’s unexpected
arrival, invite him to join them and
to be the accused for the evening.
The young man accepts his role in
this extraordinary social game with
good grace. Every gesture, every
word becomes significant. Inspite
of the able defence of the owner of
the castle, the businessman is
condemned to death - it is,
fortunately, only a game, a
psychological trial with no
penalties. The next day, however

when the businessman leaves the
castle, he suddenly feels the weight
of the sentence passed on him the
night before. On the way back he
sees before him the phantasm of the
motorcyclist who caused his earlier
break-down. Too late he realizes
that she is the symbol of his
destiny...

Yonetmen Director: Ettore Scola
Senaryo Screenplay: S. Amidei &
Ettore Scola, based on a novel “La
Panne” by F. Durremat: Goriinti
Yon. Cinematography: Claudio
Cirillo Muzik Music: Armando
Travajoli Oyuncular Cast: Alberto
Sordi, Michel Simon, Charles Vanel,
Claude Dauphin, Janet Agren, Giuseppe
Maffili Yapimai Producer: Dino
De Laurentiis Yapim Production
Co.: De Laurentiis Intermaco, Rome,
ITALY; Columbia, Paris, FRANCE
Diinya Haklar Export Agent:
Cinecitta International, 0017 3 Roma,
Via Tuscolona 1055, ITALY; Phone:
396722 28 24; Fax: 39 6 722 31
31

1972/ 35 mm. / Renkli Color
100’
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OZEL BIiR GUN

UNA GIORNATA PARTICOLARE

A SPECIAL DAY

B Bir bahar sabah. Tiberi ailesinin
yasadig u-bigimindeki biiyiik
apartmanin uglinci katinda
Antonietta, kocasi, kizi ve iki
oglunun fasist tniformalarini
giymelerine yardm etmektedir.
Tarih 8 Mayis 1938'dir ve Roma,
Adolf Hitler'in kente gelisini
kutlamaktadir. Film, iste o giiniin
oykisind anlatir; ama kutlamalarin
degil, Antonietta’nin apartmanin
karsgi tarafinda oturan Gabriel
Garcia ile tanistig 6zel bir giiniin
dykiisiidir bu. ltalyan Radyosu’'nda
sunuculuk yapan Gabriel, ltalyan
erkek gururuna en biiyiik hakaret
sayllan ve toplumdan diglanarak
cezalandirilan escinsellikle
suglanmig ve isini kaybetmigtir.
Antonietta ve Gabriel birlikte
uzun bir giin gegirirler; gin
boyunca birbirlerini tanirlar,
sirlarini agarlar ve Mussolini
hakkinda zit gérisleri olmasina
kargin birbirlerine baglanirlar.
Gabriel yasaminda ilk kez bir
kadini arzular. Antonietta ise ilk
defa bir arag degil timiiyle bir
kadin oldugunu hisseder-...

Daha gok 1970'li yillardaki
komedileriyle taninan Ettore
Scola, birgok ortak yanlari
olduguna inandig1 kadinlarla
escinsellerin durumu tzerine,
Gagdas sorunlari ele alan ciddi bir
film yapmak istedi. Hikdyesinin
Fasist donemde gegmesine karar
verdigi zaman, fikri berraklagti.
“Gunku tam o siralarda” diyordu,
“hoggoriisuzlik ve baski daha
dolaysiz, daha siddetli, daha ibret
alinacak nitelikteydi.” Sonugta
ortaya gikan film didaktik bir
risale degil de, baski altindaki bir
ev kadini ile escinsel bir erkegin
kisa, esin verici iligkisinin sarsici
dramiydi. Oyuncularin olaganustii
performanslar sunduklari, yetkin
bir bigimde yazilmig ve
yonetilmis, konuyla ilgili fikirlerle
dolup tasan OZEL BIR GUN,
Scola’nin daha sonra, kisisel
iligkilerle siyast dustinceleri biiyik
bir rahatlikla bir arada dokuyacagi
birgok filmin 6ncisi olarak,
yonetmenin adini uluslararasi
diizeyde duyurmasini sagladi.

B It’s aspring dawn. On the third
floor of a large, U-shaped
apartment building, where the
Tiberi family lives, Antonietta
helps her husband, daughter and
two boys to get dressed with their
fascist uniforms. It's the 8th of May
1938 and Rome is celebrating the
arrival of Adolf Hitler. The film is
the story of that day; not of the
public ceremony, but only of the
private one of Antonietta and her
meeting with Gabriel who lives in
the other side of the apartment
building. Gabriel was an announcer
in the Italian Radio and lost his job
because he was suspected of
homosexuality, the highest insult
to the Italian virility which had to
be punished with complete
isolation. It’s a long day that they
will be together, and during that
day they will know each other,
confide to each other and find
themselves drawn together despite
their contrasting views on
Mussolini. The first time in his life
Gabriel feels the desire of a woman
and for the first time Antonietta
feels to be a complete woman not
only an instrument...

Ettore Scola, known chiefly for his
comedies in the Seventies, wished
to make a serious film dealing with
the contemporary problems of the
conditions of women and of
homosexuals, which he felt had
numerous aspects in common. The
concept crystallized when he
decided to place his story in the
Fascist epoch “because precisely
then,” he said, “the intolerance and
the repression were more direct,
more violent, more exemplary.”
The resulting film would not bea
didactic tract, but a compelling
drama of the brief, inspiring
relationship between an oppressed
housewife and a gay man.
Extraordinarily acted, skillfully
written and directed, brimming
with relevant thought, A SPECIAL
DAY brought Scolaan
international reputation, as the
forerunner of many films in which
he would weave with ease personal
relationships and political
overtones together.

>
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Yonetmen Director: Ettore Scola
Senaryo Screenplay: Ruggero
Maccari & Ettore Scola Goruntii
Yon. Cinematography: Pasqualino
De Santis Kurgu Editing: Raimondo
Crociani Miizik Music: Armando
Trovaioli Oyuncular Cast: Sophia
Loren, Marcello Mastroianni, John
Vernon, Francoise Berd, Patrizia Basso,
Tiziano De Persio Yapimci
Producer: Carlo Ponti Yapim
Production Co.: Compagnia
Cinematografica Champion, Rome,
ITALY; Canafox Films Inc., Montréal,
CANADA Diinya Haklari Export
Agenu: Cinecitta International, 0017 3
Roma, Via Tuscolona 1055, ITALY ;
Phone: 39 6 722 28 24; Fax: 39 6
722 31 31

1977/ 35 mm. / Renkli Color
106’
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AILE

LA FAMIGLIA

THE FAMILY

B Genis bir ailenin reisi olan
Carlo, ailesinin onun serefine
biyiik bir parti verdigi eski
evindedir. Carlo hatirlamaya
baslar ve nostaljik bir ruh haline
kapilir. ok, gok eskiden buyiik
evde, ltalyanca hocasi olan dedesi,
halalari Ornella ve Luisa, ve erkek
kardesi Giulio ile birlikte
otururdu. Carlo, ashinda asik
oldugu Adriana yerine, onun
kizkardesi Beatrice ile evlendi. Iki
gocuklari oldu: Paolino ile
Maddalena. Bisiklete binmeyi,
hizmetgi Adelina'dan azar isite
isite, biylk evin upuzun
koridorunda 6grendiler. Daha
sonra Adelina, Giulio ile evlendi.
Derken gocuklar eski evi terk
etti, sonra da Adelina ile Giulio
yurtdigina gitti. Bugiin torunu
Carletto ile biitiin akrabalari
oradalar. Parti fikri de, dedesini
mutlu etmeyi uman Carletto’dan
geldi. Belki de bu son Noel'i
olacak ve belki bu parti gergekten
de iyi bir fikirdi...

B Carlo, the head of a large family,

is at home in his old house where
his family is holding a big party in
his honour. Carlo begins to
remember and becomes nostalgic.
In the great house, a long time ago,
he lived with his grandfather, a
teacher of Italian, his aunts Ornella
and Luisa, and his brother Giulio.
Carlo married Beatrice, the sister of
Adriana with whom he was really
in love. They had two children,
Paolino and Maddalena, who
learned to ride their bikes in the
long corridor of the big house
while the domestic servant,
Adelina, scolded them. Later
Adelina married Giulio. Then the
children left the old home, and
later Adelina and Giulio went
abroad. Today his grandson
Carletto and all the relatives are
present. The idea is Carletto’s who
hopes to make his grandfather
happy. Perhaps this will be his last
Christmas, perhaps it has been a
good idea...

Yonetmen Director: Ettore Scola
Senaryo Screenplay: Ruggero
Maccari. Furio Scarpelli & Ettore Scola
Gorintii Yon. Cinematography:
Riccardo Aronovich Muzik Music:
Armando Trovaioli Oyuncular
Cast: Vittorio Gassman, Andrea
Occhipinti, Alberto Gimignani,
Massimo Dapporto, Carlo Dapporto,
Cecilia Dazzi, Stefania Sandrelli
Yapim Production Co.: Mass film.
Cinecitta, Rai Uno, Rome. ITALY; Les
Films Ariane, Cinemax, Paris,
FRANCE Diinya Haklar Export
Agent: Cinecitta International, 0017 3
Roma, Via Tuscolona 1055, ITALY;
Phone: 39 6 722 28 24; Fax: 39 6
722 3131

1987 / 35 mm. / Renkli Color
120’
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PROCTER & GAMBLE TUKETIM MALLARI SANAYI A$.'nin
degerli katkilariyla
gergeklestirilmistir.

W e should like to thank
PROCTER & GAMBLE TUKETIM MALLARI SANAYI AS.
for their contributions.
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INGILTERE UNITED KINGDOM

STANLEY KUBRICK

DR. STRANGELOVE veya NASIL ENDISE ETMEKTEN VAZGEGIP BOMBAYI SEVDIM

DR. STRANGELOVE or HOW | LEARNED TO STOP WORRYING AND LOVE THE BOMB

Yonetmen Director: Stanley Kubrick
Senaryo Screenplay: Stanley Kubrick, Terry
Southern & Peter George, based on the novel “Red
Alert” by Peter George Gorlintli Yon.
Cinematography: Gilbert Taylor Kurgu
Editing: Anthony Harvey Muizik Music:
Laurie Jobnson Oyuncular Cast: Peter
Sellers, George C. Scott, Sterling Hayden, Peter
Bull Yapimci Producer: Stanley Kubrick
Yapim Production Co.: Hawk Films
Diinya Haklar Export Agent: Co/umbia
Tristar Films, 19/23 Well Street, London WI1P
3FP, ENGLAND:; Phone: 44 71 580 20 90;
Fax: 4471 528 89 79

1963 / 35 mm. / Siyah-Beyaz (B&W) / 94’

B Bir komiinist kumpasinin, 6zgiir
diinyanin “yagam sivilari"ni
zehirlediginden emin olan, kagik
ABD hava issii komutani General
Ripper, Rusya'ya kargi topyekin
niikleer hava hiicumu emri verir
ve Usstini disariya kapatrr. Bagkan
Muffley, kendi genel kurmayi ile
Rus biiyiikelgisini Pentagon Savag
Merkezi'ne gagirir ve Sovyet
Basbakani Kissov'a da durumu
kirmizi telefonla haber verir.
Ugaklari gerisin geri gagirmak
mimkin degildir, glinki ugak
telsizleri, sifresini sadece Ripper'in
bildigi bir sinyala cevap verir.
Muffley de, Amerikan ugaklarini
digirmek igin Ruslara yardimci
olmayi teklif eder. Rus buyikelgisi
ise, SSCB'nin, herhangi bir niikleer
patlama halinde harekete gegen
ve Kiyamet Giinii Aleti denen
stiper silahlarimin varhigini agiklar.
Baskan'in Alman fizik danigmani
Dr. Strangelove, en kotii durumda,
segilmis birkag askerf ve siyasi
onderin, bire on oraninda gekici
kadinla birlikte, ancak birkag yiizyl
sonra gikilabilecek, yerin dibindeki
siginaklara gekilebileceklerini
hesaplar!..

DR. STRANGELOVE'da Stanley
Kubrick bizden diistiniilmez olan
izerinde diiginmemizi degil, ona
glilmemizi istiyor. Amerika'nin
askeri ve siyasi liderleri, kirmizi
telefonlar, mutlak giivenli bolgeler,
Stratejik HavaKomutanhg),
bilgisayar teknolojisi, Komiinist
kumpaslariyla bozmus kafalar,
sabik Nazi bilimadamlar ve asker?
sanayi kompleksin timi, Kubrick

tarafindan insafsizca alay konusu
edilmis. Daha &nceki siyah-beyaz
filmlerinin deneyiminden de
yararlanarak, gerilim sinemasi
unsurlarini kara mizah ve savag
dramiyla harman eden Kubrick,
etkin bir dontisimli kurgu
modelinden yararlanarak tim
pargalari yerli yerine oturtmus.
Yonetmen, kazayla patlak
verebilecek bir niikleer savasin yol
acacagl sorunlar iizerine ciddi bir
film yapma niyetiyle ise girigtigini
soyliiyor. Ama hayal giiciinii bu
tema iizerinde bagibog biraktikga, ¢
“boyle bir oykiiyl ancak, sizi
giilduren seylerin aslnda niikleer
savasi olasi kilan, birbiriyle geligkili
tavirlarin temelindeki unsurlardan
olusacak bir kara komedi, daha da
dogrusu, bir karabasan komedi
seklinde anlatmak gerektigi”
gergegi daha da belirginlegsmis.

B Convinced that a Communist
plot is poisoning the “vital fluids”
of the free world, General Ripper,
the demented commander of a US
air force base, launches an all-out
attack on Russia, and seals of f his
base. President Muffley summons
his general staff and the Russian
ambassador to the Pentagon War
Room and tells the Soviet Premier
Kissov the news over the hot-line.
The aircraft cannot be recalled
because their radios respond only to
a code signal known solely by
Ripper, so Muffley offers to help the
Russians shoot down the US planes.
The Russian ambassador discloses
the existence of the USSR'’s supreme
weapon called the Doomsday

a [

Device, which is triggered off by
any nuclear explosion. The
President’s German physicist
adviser, Dr. Strangelove, calculates
that if the worst happens a selected
few military and political leaders
accompanied with attractive
women at a ratio of one to ten can
take to the deep shelters from
which emergence could be possible
in afew hundred years!...

In DR. STRANGELOVE, Stanley
Kubrick does not ask to think about
the unthinkable. He asks that we
laugh about it. America’s military
and political leaders, hot-lines and
fail-safe points, Strategic Air
Command , computer technology,
obsessions with Communist plots,
former Nazi scientists, and the
entire military-industrial complex
are used by Kubrick as objects of
merciless mockery. Drawing on the
experience of his previous b&w
movies, combining thriller elements
with black comedy and war drama,
Kubrick made use of an effective
cross-cutting pattern which neatly
ficced all the pieces together.
Kubrick has said that he started out
with the intention of making a
serious film about the problems of
accidental nuclear war, but that the
longer he allowed his imagination
to dwell on this theme the more
apparent it became that “the only
way to tell the story was as a black
comedy, or, better, a nightmare
comedy, where the things that
make you laugh are really the heart
of the paradoxical postures that
make a nuclear war possible.”

1928'de New York City'de,
Bronx'ta dogdu. Babasi
tarafindan fotografg olmasi igin
tegvik edildi ve gok gegmeden
Look dergisinin kadrolu
elemani oldu. Bununla
yetinmedi ve kisa siire sonra
ilk kisa filmleri “Day of the
Fight / Déviis Ginu” (1948) ile
“Fear and Desire / Korku ve
Arzu”yu (1953) yapt. Bunlari
izleyen iki filmi ise uzun
metrajl, yaratici yetkiye sahip
olma konusunda israrl
davrandig), kigiik biitgeli ve
yiksek tansiyonlu gerilim
filmleriydi. “The Killing / Son
Darbe”nin 6nemli popiiler
basarisi, Kirk Douglas ile iki
bagarili filmde igbirligine yol
actr. 1961'de Ingiltere’ye
giderek galigmalarimi orada

| sirdirdi. lleri siirdigi fikirler

zamanla daha alayci bir
kotumserlige birindiyse de,
popilerligi giin gegtikge arttu.

Born in Bronx, New York City
in 1928. Encouraged by his
father to take up photography,
he quickly became a full-time
employee of Look magazine. Not
content with this, he soon set
out to make independently his
first short films, “Day of the
Fight” (1948) and “Fear and
Desire” (1953). His next two
films were features, low-budget
tense thrillers, on which he
insisted on having the creative
authority. The crucial and
popular success of “The Killing”
led to two successful
collaborations with Kirk
Douglas. In 1961 he moved to
Britain where he has continued
to work. His public popularity
has grown even as his statements
become more cynically
pessimistic.

Filmleri
Filmography

1955 Killer's Kiss

Katilin Opiicigi

The Killing Son Darbe

Paths of Glory Zafer Yollari

S partacus Spartakiis

Lolita

Dr. Strangelove

2001: A Space Odyssey

2001: Uzay Macerasi

1971 A Clockwork Orange
Otomatik Portakal

1975 Barry Lyndon

1980 Shining Pirilu

1986 FullMetal Jacquet

1956
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STANLEY KUBRICK

2001: UZAY MACERASI

2001: A SPACE ODYSSEY

Yonetmen Director: Stanley Kubrick
Senaryo Screenplay: Stanley Kubrick &
Arthur C. Clarke, based on “T he Sentinel” by
Arthur C. Clarke Gorunti Yon.
Cinematography: Geoffrey Unsworth Kurgu
Editing: Ray Lovejoy Miizik Music: Richard
Strauss, Jobann Strauss, Khatchaturian, Ligethi
Oyuncular Cast: Keir Dullea, Gary
Lockwood. William Sylvester, Daniel Richter,
Leonard Rossiter Yapimci Producer: Stanley
Kubrick & Victor Lyndon Yapim Production
Co.: Metro-Golduryn-Mayer Pictures Corp,
California, USA Dunya Haklari Export
Agent: United International Pictures, Mortimer
House, 37-41 Mortimer Street, London WIA
2JL, ENGLAND:; Phone: 71 636 1655 Fax:
71 636 4118 Kaynak Source: UIP Turkey,
Spor Cad. Acusu Sok, Tahsin Bey Apt. No: 1,
Daire 7, Magka 80200, Istanbul, TURKEY:
Phone: 212 227 82 05; Fax: 212 227 87 07

1968 / 35 mm. / Renkli Color / 141’

B Dort milyon yil 6ncesi. Bir
maymunlar ailesine, kara yekpare
bir tag gorinir. Daha 6nce bariggil
ve otobur olduklari halde, bu
nesneye dokununca hem et yemeye
baslarlar, hem de kemikleri silah
olarak kullanip hayvanlari yemek
igin oldiirecek, diger maymunlari
kendi bélgelerinden kovalayacak
kadar zeki hale gelirler... 2001
yihnda, Amerikal bilimadami Dr.
Heywood Floyd, Orion uzay
gemisiyle Ay'daki uzay istasyonuna
yolculuk yapar. Biiyiik kesfin yerine
gelir. Amerikal astronotlar, dort
milyon yil 6nce aya gomiilmiig
parlak, kara, yekpare bir nesneyi
yeraltindan gikarmistir. Onlar
gevresinde toplanirken, nesne
Jupiter yonunde tiz bir ses gikarir...
On sekiz ay sonra. Discovery uzay
gemisi, Jupiter’e dogru yarm
milyar millik bir yolculuga gikmigtir.
Aragta David Bowman ve Frank
Poole adli astronotlar vardir.
Bowman da, Poole da bu gérevin
gergek nedenini bilmez. Gérevin
ne oldugunu tek bilen Hal, yani bir
H.A.L. 9000 tipi bilgisayardir.
Aslinda gemiyi yoneten de odur-...

Gelmis gegmis en garpici, mizigi ve
gorintileri hos, zihni uyarici ve
tartigmalara yol agmug bilim-kurgu
filmi 2001'in hala popdiler olmasinin
ana nedenlerinden biri, hemen
hemen herkesin film hakkinda farkh
bir yorumu olmasidir. Kubrick,
2001: UZAY MACERASI'nda, dort
yil 8nce “Dr. Strangeloveda
anlattig, metaryalist ve mekanik bir
Gagdaki insana iligkin kendi karanlik
imgelemini daha da desmektedir.
Kubrick'in, filmi igin 2001 yilini

segmesi de anlamlidir, giinki Fritz
Lang'in gigir agan sessiz bilim-kurgu
filmi “Metropolis”, 2000 yilinda
gegiyordu. Yonetmen, ne fazla sey
gosterip ne de aglklayarak, izleyicinin
filmi bir butin olarak yagamasina
firsat tanimistir. Bir elegtirmenin
dedigi gibi, 2001: UZAY MACERAS],
deneysel filmin gekiciligini ve
tekniklerini, stiidyo yapimi uzun
metraj konulu bir filme tagiyarak,
“diinyanin en pahal ‘underground’
filmi”ni elde etmigtir. “Insanin tim
teknolojisinin alet-silahin kesfinden
dogdugu, kolayca gézlemlenebilecek
bir olgudur. Insan ve onun gocuklari
olan makine-silahlari arasinda derin
bir duygusal iligki oldugu kuskusuz.
Makine derinden derine kendini
one siirmeye bagliyor, hatta
muhabbet ve tutku hedefi bile
oluyor.” - Stanley Kubrick

B Four million years ago. A black
monolithic slab appears to a family
of apes. They were once peaceful and
vegetarians, but after touching the
slab they become meat-eaters and
intelligent enough to use bones as
weapons to kill other animals for
food and to chase other apes away
from their territory... In the year
2001, Dr. Heywood Floyd, an
American scientist, travels on the
Orion to a lunar space station. He
arrives at the site of the great discovery.
American astronauts have unearthed
a shiny, black monolith which had
been buried on the moon four
million years before. As they gather
around, the slab emits a piercing
noise in the direction of Jupiter... 18
months later. The Discovery isona
half-billion-mile journey to Jupiter.

On board are astronauts David
Bowman and Frank Poole. Neither
Bowman nor Poole knows the real
reason for the mission. Only Hal, an
H.A.L. 9000 computer, knows what
the mission is all about. It is Hal
who virtually runs the ship...

The most awesome, beautiful (the
visuals and.the music), mentally
stimulating, and controversial
science fiction film ever made. Much
of 2001’s continuing popularity is
due to so many having different
interpretations of the film. In 2001:
A SPACE ODYSSEY Kubrick
further explored his dark vision of
man in a materialistic, mechanistic
age depicted in “Dr. Strangelove”
four years earlier. It is significant
that Kubrick set his film in the year
2001, because Fritz Lang’s
groundbreaking silent sci-fi film
“Metropolis” takes place in the year
2000. The director, by neither
showing nor explaining too much,
enables the viewer to experience the
film as a whole. As one critic put in,
2001: A SPACE ODYSSEY
successfully brings the techniques
and appeal of the experimental film
into the studio feature-length film,
making it “the world's most
expensive underground movie”."It’s
simply an observable fact that all of
man's technology grew out of the
discovery of the tool-weapon. There’s
no doubt that there’s deep emotional
relationship between man and his
machine-weapons, which are his
children. The machine is beginning
to assert itself in a very profound
way, even attracting affection and
obsession.” - Stanley Kubrick

1928’de New York City’de,
Bronx’ta dogdu. Babasi
tarafindan fotograf¢ olmasi igin
tegvik edildi ve gok gegmeden
Look dergisinin kadrolu
elemani oldu. Bununla
yetinmedi ve kisa siire sonra
ilk kisa filmleri “Day of the
Fight / Déviis Gund™ (1948) ile
“Fear and Desire / Korku ve
Arzu”yu (1953) yapt. Bunlari
izleyen iki filmi ise uzun

’,‘ metrajli, yaratc yetkiye sahip

olma konusunda israrli
davrandigi, kigiik bitgeli ve
ylksek tansiyonlu gerilim
filmleriydi. “The Killing / Son
Darbe"nin 6nemli popiiler
basarisi, Kirk Douglas ile iki
basarili filmde igbirligine yol

i act. 1961'de Ingiltere'ye

giderek galigmalarini orada
stirdiirdii. lleri siirdiigu fikirler
zamanla daha alaya bir
kétumserlige burindiyse de,
popiilerligi giin gegtikge arttu.

Born in Bronx, New York City
in 1928. Encouraged by his
father to take up photography,
he quickly became a full-time
employee of Look magazine. Not
content with this, he soon set
out to make independently his
first short films, “Day of the
Fight” (1948) and “Fear and
Desire” (1953). His next two
films were features, low-budget
tense thrillers, on which he
insisted on having the creative
authority. The crucial and
popular success of “The Killing”
led to two successful
collaborations with Kirk
Douglas. In 1961 he moved to
Britain where he has continued
to work. His public popularity
has grown even as his statements
become more cynically
pessimistic.

Filmleri
Filmography

1955 Killer's Kiss

Katilin Opiiciigii
1956 The Killing Son Darbe
1957 Paths of Glory Zafer Yollar
1960 Spartacus Spartakiis
1962 Lolita
1963 Dr. Strangelove
1968 2001: A Space Odyssey
200 |: Uzay Maceras
A Clockwork Orange
Otomatik Portakal
1975 Barry Lyndon
1980 Shining Pirlt
1986 FullMetal Jacquet

1971
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ANNA: 6-18

Yonetmen Director: Nikita Mikhalkoy
Senaryo Screenplay: Nikita Mikhalkoy
Goriinti Yon. Cinematography:

P. Lebeschey, E. Karavaev, V. Yusov & V.
Alisov Kurgu Editing: E. Praksina
Mirzikl/Music: Eduard Artemjev Oyuncular
Cast: Anna Mikhalkov Y apimci Producer:
Nikita Mikhalkov Yapim Production Co.:
Studio “Tri T”, M. Kozhinsky per 11, 103001
Moscow, RUSSIA; Phone: 7 095 299 18 88;
Fax:7 095 975 22 06 Dinya Haklar
Export Agent: Pyramide International, G, rue
Catulle Mendes, F-75017 Paris, FRANCE;
Phone: 33 1 42 67 44 66; Fax: 33 1 42 67
80 28

1993/ 35 mm. / Renkli Color / 100’

B Nikita Mikhalkov'un sondan bir
onceki filminin tamamlanmasi on
yildan uzun siirdi. Aslinda
disiince basitti : kizt Anna’nin
gocukluktan yetiskinlige kadarki
giincesini gekecekti. Anna alti
yasina bastiginda, yonetmen her
yil ayni ig soruyu sormaya ve
kizinin verdigi tepkileri
kaydetmeye karar verdi. Bu
sorular, onun dugleri ve umutlari
ile tarih ve toplumsal olaylarla
ilgiliydi: “En gok istedigin sey
nedir? Neden korkarsin? Neden
nefret edersin?” Baslangigta
yanitlar her gocugunki gibi sicak
ve sevimlidir: kiigiik Anna evcil
bir timsahi olsun ister, bors
gorbasindan nefret eder, vb. Yillar
geger; geng kiz Anna artik daha
sakingan ve kosullandirilmigtir.
Gergek bir Sovyet vatandas gibi,
kaliplagmis resmf cevaplar
vermeye bagslar. Brejnev'in
olimiinden sonra, Gorbagov
sahneye gikana kadar, birbiri
ardina gok sayida lider basa
geger. Perestroyka ve glasnost’la
birlikte, Anna da canlanmaya
baslar. Film, Anna’'nin géziinden,
Sovyet tarihinde yasanan
degisimlere elestirel bir bakis
sunuyor...

1980 yilinda bu projeye
baslandiginda, Sovyetler
Birligi'nde “ev filmleri” gekmek
yasakt.. Bu nedenle birkag
arkadagsiyla gizli gizli galigan
yonetmen, her yil, on dakikalik
film “galmak” ve daha sonra bir
sekilde laboratuar bulup, gekilen
filmleri banyo ettirmek zorunda
kaldi. Bu ige kalkigtiginda, gelecek

on ikiyll igerisinde olacaklar,
Mikhalkov'un aklinin késesinden
bile gegemezdi. Yonetmen,
Anna'yla olan iligkisinde yasadigi
degisiklikler karsisinda
diigiindiiklerini anlatmasinin yani
sira, haber filmleri ve belgesel
niteligindeki goriintilerden
alintilar yaparak dénemin bir
panoramasini da sunmakta. Kisisel
ve kisisel olamayanin, 6znel ve
nesnelin, yakin ve uzagin, ig ve dig
diinyanin, baba ve kizin
olugturdugu bu sarmal, Sovyetler
Birligi'nin Rusya'ya donusimini
anlatan olaganiistii bir belge.
Mikhalkov'un sesi ve Anna’nin
yanitlariyla, gagimizin en
ahgilmadik bu belgeseli, ayni
zamanda izleyiciyi derinden
etkileyen duygu yikli bir yapit.

B Nikica Mikhalkov's second-to-
last film took him well over a
decade to complete. The idea was
simple: a chronicle of his daughter
Anna's growth from childhood to
maturity. When Anna turned six,
the director decided to pose the
same three questions annually,
filming her responses. They were
about her dreams and hopes, and
about historical and social events:
“What do you want most? What
do you fear? What do you hate?”
At first the answers are charming
like those of any child in the world:
she wants a pet crocodile, she hates
borscht, etc. As the years go by,
teenager Anna becomes more
guarded and conditioned. She
begins to respond like a true Soviet
citizen, with a set official answers
prepared. With Brezhnev's death, a

dizzying succession of presidents
ensues until Gorbachev arrives on
the scene. With the advent of
perestroika and glasnost, Anna
begins to blossom. So, the film
gives us a deeply probing look at
the changing course of Soviet
history as seen through Anna's
eyes.

Making “home movies” was illegal
in Soviet Union when the project
began in 1980, so the director who
worked in secret with a few friends,
had to “steal” one ten-minute roll
of film every year and, later,
somehow get a lab to process
finished footage. When he started,
Mikhalkov had no way of knowing
what cataclysms would take place
in the course of a dozen years. The
director narrates his own personal
responses to the changes in his
relationship with Anna and
intercuts newsreels and
documentary footage to give us a
flavour of the times. This blend -
personal and impersonal, subjective
and objective, near and far, inside
and outside, father and daughter -
adds up to a profound document of
the Soviet Union metamorphosing
into Russia. One of our era’s most
extraordinary documentaries, with
Mikhalkov's voice and Anna's
answers, this is also a deeply
moving emotional statement.

1945'te, Moskova’da timii
sanatg! bir ailenin gocugu
olarak dogdu. Erkek kardesi
yoénetmen Andrei Mikhalkov-
Konchalovski'dir. 12
yagindayken aktor olmak
istedigine karar veren

.| Mikhalkov 6nce Varthtangok

Tiyatro Okulu’na, sonra da
Moskova'da VGIK Sinema
Okulu'na gitti. Ik orta metraj
filmi A la Vozvrasaus Domoi /
Eve Geliyorumu 1968'de,
ikincisi “Spokoini Den'v
Konche Voini / Savagin
Sonunda Sakin Bir Gin"u
1970'te yonetti. llk uzun
metraj konulu filmini 1974'te
gergeklestiren yénetmen,
kendi g filmi de dahil olmak
lizere, 25'ten fazla filmde rol
almigtir.

Born in Moscow in 1945 ina
family where everybody was an
artist. His brother is director
Andrei Mikhalkov-
Konchalovski. At the age of
twelve, deciding that he wanted
to become an actor, Mikhalkov
attended the Theatre School of
Varhtangok, then the VGIK
School for Cinema at Moscow.
He directed his first medium-
length film “A la Vozvrasaus
Domoi / I'm Coming Home” in
1968 and his second medium-
length film “Spokoini Den'v
Konche Voini / A Quiet Day at
the End of The War” in 1970.
He realized his first feature film
in 1974 and has acted in more
than twenty-five films including
three of his own movies.

Filmleri
Filmography

1974 Svoi Sriedi Chougikh
Evde Yabancilar Arasinda
Raba Liubi Ask Kdlesi
Neokenchenaia Piesa Diia
Mekanicheskogo Pianino
Piyano Igin Bitmemis Bir
Parga

Piat Vetcherov Beg Aksam
Neskolko Dnei 1z Zizni
Oblomova

Oblomov

Rodnya Aile Baglari

Bez Svideteley $ahit Yok
Oci Ciornie Siyah Gozler
Husiones Hayaller (TV)
L’autostop Otostop

Urga

Anna: 6-18

Outomlionnye Solntsem

Giines Yanig

1976
1977

1978
1979

1981
1983
1987
1989
1990
1991
1993
1994
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GUNES YANIGI

OUTOMLIONNYE SOLNTSEM

BURNT BY THE SUN

Yonetmen Director: Nikita Mikhal kov
Senaryo Screenplay: Nikita Mikhalkov &
Roustam lbraguimbekoy Gorunti Yon.
Cinematography: Vilen Kaluta Kurgu
Editing: Enzo Meniconi Miizik Music:
Edouard Artemiev Oyuncular Cast: Oleg
Menchikov, Ingeborga Dapkounaite, Nikita
Mikhalkov, Nadia Mikhalkoy, André
Oumansky, Viatcheslav Y ikhonov Yapim
Production Co.: Trite Studio, Maly
Kozikhinsky per 11, Moscow 103001,
RUSSIA; Phone: 095 299 98 98; Fax: 095
299 40 68: Camera One, FRANCE Diinya
Haklar Export Agent: Pyramide
International 5, rue Richepanse 75008 Paris,
FRANCE; Phone: 33 1 42 96 02 20; Fax: 33
140200551

1994 / 35 mm. / Renkli Color / 152’

B 1936 yazinin ginesli, uzun bir
giiniinde, Stalin’in zeplin tretim
programinin yildonimi Sovyetler
Birligi'nde resmi torenlerle
kutlanirken, Albay Kotov'un
dagasindaki keyifli yagam, tim
asudeligiyle devam etmektedir.
Opyunlar oynanmakta, bardaklar
dolusu gay esliginde, keyifli
sohbetler edilmektedir. Uzaktan,
gogu delen top atesinin ve askeri
manevralar yapan tanklarin
giriiltist duyulurken, bu hog
mekanda, Devrim kahramani
Kotov, g6z kamastiran karisi
Marugya ve erken gelismis kizlari
Nadya igin gunler kir yagaminin
dinginligi iginde gegmektedir. Ta
ki on yildir ortalkta goriinmeyen
Dimitri'nin aniden ortaya gikisina
kadar... Bir zamanlar Marugya’nin
babasindan muzik dersleri almig
olan Dimitri, geng kadinin ilk
askidir da. Ne var ki Dimitri'yi
buralara déndiiren yeniden
alevlenen agki degildir. Onun
Marugya igin degil, asil kocasi igin
geri geldigi ortaya gikar. Yoklugu
sirasinda Stalin’in gizli servisinde
Galigmaya baslayan Dimitri,
Kotov'u tutuklamaya gelmistir.
Parlak giinesin altinda hersey
eskisi gibi goziikse de, bu
Cehovvari kir manzarasina
gulaglarin soguk golgesi
dugmistir...

“Ask Kolesi” filminin temasina ve
anlatim gizgisine basaril bir geri
donis olan GUNES YANIGI,
Mikhalkov'un Sovyetler Birligi

dagildiktan sonra gektigi, iilkesinin
politik mirastyla dogrudan
ilgilenen ilk filmi. Gegen yil
Cannes'da Jiiri Ozel Odiilii'n,
Zhang Yimou’nun ydnettigi
“Yagamak” ile paylasan bu film,
agir temposuna ragmen garpicl
guzelligi ve uyandirdig) duygusal
etkiyle dikkat geken bir galisma.
“Higbir filmle bu kadar igli digh
olmamigtim - yonettim,
senaryonun yazimina ve yapimina
katildim, bagrollerden birinde
oynadim, kizm Nadia'ya hem
yonetmenlik hem de babalik
yaptum. Gegmisten gelen hos bir
esinti, gok kisisel bir oykii
olmasindan kaynaklanan gergeklik
ve samimiyetle film ardinda buruk
bir tat birakiyor.” - Nikita
Mikhalkov

B On a long sunny day in the
summer of 1936, while the Soviet
Union is officially celebrating the
anniversary of Stalin's dirigible
construction program, life is idylic
in the country dacha of Colonel
Kotov. Games are played, and the
conversation and cups of tea keep
flowing. In the distance, balls of
fire streak across the sky and tanks
rumble by in strange military
manoeuvres, but within the
grounds of his dacha Kotov, a hero
of the Revolution, his radiant wife
Marusya and their precocious
daughter Nadia live a life of
pastoral tranquility. Until Dimitri
arrives to interrupt it. [t is ten
years since Marusya last saw

Dimitri. He had been a student of
her music teacher father and he had
been her first love. Now he has
recurned. But this is not another
story of rekindled love. The object
of Dimitri’s interest turns out to be
not Marusya, but her husband.
During the decade of his absence,
Dimitri has become an officer of
Stalin’s secret police and he has

come home to arrest Kotov.
Beneath the bright sun nothing
seems to have changed but into this
Chekhovian idyll the reality of the
gulags has intruded...

A winning return to the themes
and form of “Slave of Love”,
BURNT BY THE SUN is
Mikhalkov’s first post-Soviet era
picture to grapple directly wich his
country's political legacy. The film,
which shared the Jury Prize at
Cannes last year (with Zhang
Yimou’s “Lifelines”) unwinds in a
leisurely fashion but achieves tragic
grandeur and emotional payoff that
make it an engrossing film
experience. “I've never been so
personally involved in a film -
director, co-scriptwriter, co-
producer, one of the principal
characters and director and father
to my daughter Nadia... It's a
delicate touch of the past, a very
personal story, which makes the
drama real and heartfelt with a
bittersweet aftertaste.” - Nikita
Mikhalkov

1945'te, Moskova'da timu
sanatg bir ailenin gocugu
olarak dogdu. Erkek kardesi
yonetmen Andrei Mikhalkov-
Konchalovski'dir. 12
yagindayken aktor olmak
istedigine karar veren
Mikhalkov 6nce Varthtangok
Tiyatro Okulu’na, sonra da
Moskova'da VGIK Sinema
Okulu'na gitti. llk orta metraj
filmi “A la Vozvrasaus Domoi /
Eve Geliyorum™u 1968'de,
ikincisi “*‘Spokoini Den'v
Konche Voini / Savasgin
Sonunda Sakin Bir Gin™i
1970’te yénetti. lik uzun
metraj konulu filmini 1974'te
gergeklestiren yénetmen,
kendi iig filmi de dahil olmak
izere, 25'ten fazla filmde rol
almigtir.

Born in Moscow in 1945 in a
family where everybody was an
artist. His brother is director
Andrei Mikhalkov-
Konchalovski. At the age of
twelve, deciding that he wanted
to become an actor, Mikhalkov
attended the Theatre School of
Varhtangok, then the VGIK
School for Cinema at Moscow.
He directed his first medium-
length film “A Ia Vozvrasaus
Domoi / I'm Coming Home" in
1968 and his second medium-
length film “Spokoini Den'v
Konche Voini / A Quiet Day at
the End of The War” in 1970.
He realized his first feature film
in 1974 and hasacted in more
than twenty-five films including
three of his own movies.

Filmleri
Filmography

1974 Svoi Sriedi Chougikh
Evde Yabancilar Arasinda
Raba Liubi Ask Kolesi
Neokonchenaia Piesa Dlia
Mekanicheskogo Pianino
Piyano lgin Bitmemis Bir
Parga

Piat Vetcherov Beg Aksam
Neskolko Dnei 1z Zizni
Oblomova

Oblomov

Rodnya Aile Baglari

Bez Svideteley $ahit Yok
Oci Ciornie Siyah Gozler
Husiones Hayaller (TV)
L'autostop Otostop

Urga

Anna: 6-18
Outomlionnye Solntsem
Giines Yanig

1976
1977
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PALOMBELLA ROSSA

THE RED DOVE

Yonetmen Director: Nanni Moretti
Senaryo Screenplay: Nanni Morerti
Goriinti Yon. Cinematography:
Giuseppe Lanci Kurgu Editing: Mirco
Garrone Muzik Music: Nicola Piovani
Oyuncular Cast: Nanni Moretti, Silvio
Orlando, Mariella Valentini, Alfonso
Santagata, Claudio Morganti, Asia Argento,
Eugenio Masciari, Mario Patane Yapimci
Producer: Angelo Barbagallo & Nanni
Moretti Yapim Production Co.: Sacher
Film, via Fedele, Lampartico, 7, Rome, ITALY,
Nella Banfi-Palmyre Film Diinya Haklari
Export Agent: SACIS, 139, via Tomacelli,
Rome, ITALY; Phone: 39 6 396 841; Fax: 39
6 687 8824

1989 / 35 mm. / Renkli Color / 87’

B Michele, segim oncesi bir
televizyon programinda Komiinist
Parti'yi temsil eden gosterisli,
geng bir politikacidir. Bir araba
kazasi ve bunu izleyen hafiza
kaybinin ardindan diizeldiginde,
Michele kendini bir maga giden
sutopu takimiyla birlikte otobiiste
bulur. Mag sirasinda, oyuncular
sayl yapmak igin pozisyona
girmeye galistikga, Michele
komiinist olmanin ne anlama
geldigi konusunda parlak bir
sorgulama yiriitir. Bir dizi
gazeteci, militan ve seyirci ile
karsi karsiya gelmek igin zaman
zaman havuzdan gikarak,
sorugturmasini, film anlatisinin
normal kisitlamalarindan uzak
birinin coskusuyla yonlendirir...

Ciiretkdr yapisi ve esprili
kavramiyla KIZIL GUVERCIN,
Moretti'nin yiizme havuzunu
toplumsal yasam igin bir metafor
olarak kullandigy, soluk kesici bir
deneyim. Bir sutopu magini
anlatan filmde, yonetmen ayni
zamanda ltalyan Komiinist Partisi
PCl'nin tarihini de garip bir mizah
anlayigiyla aragtirmakta. Filmin
kahramani, her seyi ilk kez
deneyen, bir soytari ile Mosyo
Hulot arasi bir kisi ve bu da gok
dramatik ve komik anlara yol
agiyor. Kendisi Komiinist Parti
tyesi olmasa bile, KIZIL
GUVERCIN Moretti'nin komiinist
idealin bagarisizhga ugramasi
lizerine attig bir 1stirap qighg.
Ama konunun ciddiyetinin, filmi

kliseye ya da umutsuzluga
siirtiklemesine asla izin vermiyor.
Kaygi duydugu konularin boyutu
ve Moretti'nin bunlari gorsel
olarak ifade etme yetenegiyle,
olaganusti bir basari sayilacak
KIZIL GUVERCIN, zora
kosulmaktan hoslanan kisilerin
kagirmamasi gereken bir film.
“Bugiinlerde ltalya'da yeni bir
“yazar yuppie'ler” kusag var.
Senaryonun dengesiyle
ilgileniyorlar ama edebiyata,
sinemaya, gergege ya da insanlara
zerrece tutkulari yok.” - Nanni
Moretti

B Michele is a high-profile young
politician who represents the
Communist Party on a pre-election
television show. After a car crash
and subsequent bout of amnesia,
Michele recovers to find himself in
a bus with his water-polo team on
their way to a match. During the
game, as the players jockey for
position in attempts to score,
Michele conducts a brilliant
enquiry into what it means to be a
communist. Periodically hauling
himself out of the pool to meet a
succession of journalists, militants
and spectators, he directs his
investigation with the exuberance
of someone free of the normal
constraints of film narrative...

Daring in structure and witty in
concept, PALOMBELLA ROSSA is
a breathtaking experience, where
Moretti portrays the swimming

pool as a metaphor for social life. In
a film telling the story of a water-
polo match, the director also
investigates the history of the PCI
(the Italian Communist Party).
This is done with a bizarre
humour; the hero of the film is a
cross between a clown and
monsieur Hulot who experiences
everything for the first time, which
leads to very dramatic and funny
moments. Although Moretti
himself is not a card-carrying
communist, PALOMBELLA
ROSSA is his cry of anguish for the
failure of the communist ideal, yet
he never allows the seriousness of
the subject to plunge the film into
bathos or despair. With the scope
of its concerns, and Moretti's
ability to express these in visual
terms, this film is an extraordinary
achievement, and one not to be
missed by those who seek to be
challenged. “These days in Italy
there is a new generation of
“yuppies of writing” who are
interested in the balance in the
scenario, but have no real passion
for literature, cinema, reality or
people” - Nanni Moretti

19 Agustos 1953'te ltalya’rin
Brunico kentinde dogdu.
Sinema ile kiigiik yasta yasadig
ask macerasini, 1973'te pul
koleksiyonunu satip bir Super-
8 kamera alarak vuslata erdirdi.
Birkag kisa ve orta uzunlukta
film yaptiktan sonra, 1976
yihnda “lo sono un autarchico /
Kendi Kendime Yeterim Ben”
ile (Super-8 ile gekilmis) ilk
uzun metraj filmini
erceklestirdi. Bu film, onun
talyan sinemasinin yeni
yoénetmenleri arasinda en fazla
hayal giiciine sahip olanlardan
biri olarak hemen isim
yapmasini sagladi. Bunu
| émm’lik “*Ecce bombo”
(1978), “Soni d'oro / Tath
Diisler” (1981, Venedik Film
Festivali'nde Jiri Ozel Odiili),
“Bianca” (1984), La messa &
finita / Ayin bitti” (1985) ve
KIZIL GUVERCIN (1989)
izledi. ltalyan sinemasinin
“'yaramaz gocugu’ sayilan
Moretti, kendi filmlerinin
hepsinde oynadig gibi, Daniele
Luchetti ve Taviani kardeglerin
filmlerinde de rol almigtir.
1990 yapimi belgeseli “La
casa”’nin ardindan, "Caro
Diario / Sevgili Gunligim"ile
gegen yilki Cannes Film
Festivali'nde En lyi Yéetmen
odiluni ald.

Bornon 19 August 1953 in
Brunico, ltaly. He consumrmated
his early love affair with the
cinema by selling his stamp
collection in 1973 to buy a
Super-8 camera. After several
short and medium-length films,
he made his feature début in
1976 with “lo sono un
autarchico / I Am Self
Sufficient” (shot in Super-8), a
film which immediately
established his reputation as one
of the most imaginative new
directors in Italian cinema. He
followed this with “Ecce bombo”
(1978) shot in 16mm, “Sogni
d’oro / Sweet Dreams” (1981,
Special Jury Prize at the Venice
Film Festival), “Bianca” (1984),
“La messa & finita / The Mass is
Over” (1985) and
PALOMBELLA ROSSA (1989).
Considered the “enfant terrible”
of the Italian cinema, he has
acted in films by Daniele
Luchetti and the Taviani
brothers as well as in all his own
features. Following his
documentary “La casa” (1990),
"Caro Diario / Dear Diary" won
the Best Director prize at last
year’s Cannes Festival.
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SEVGIiLiIi GUNLUGUM

CARO DIARIO

DEAR DIARY

Yonetmen Director: Nanni Moretti
Senaryo Screenplay: Nanni Moretti
Goriinti Yon. Cinematography:
Giuseppe Lanci Kurgu Editing: Mirco
Garrone Muizik Music: Nicola Piovani
Oyuncular Cast: Nanni Moretts, Renato
Carpentieri, Antonio Neiwiller, Carlo
Mazzacurati, Jennifer Beals, Marco Paolini,
Moni Ovadia Yapimar Producer: Nanni
Moretti & Angelo Barbagallo Yapim
Production Co.: Sacher Film, Via della
Piramidi, Cestia no. 1, 00153 Rome, ITALY;
Phone: 6-574 53 53; Fax: 6-574 04 83;
Ban film, FRANCE; La Sept Cinema,
FRANCE Diinya Haklari Export Agent:
The Sales Company, G2 Shaf tesbury Avenue,
WIV 7AA London, ENGLAND; Phone: 44
71 434 90 6I; Fax: 44 71 494 32 93

1994 / 35 mm. / Renkli Color / 100’

B “Sevgili Gunligium, her seyden
fazla yapmak istedigim bir sey
var..” Yazarin, en mahrem
disiincelerinin sirdagi, giinibirlik
karabasanlarinin tanig giinliigiine
itiraflart boyle baghyor. Bu ayni
zamanda, iig bélumli bir neo-
otobiyografik film bigiminde,
gorsel bir giinlik. Adi
“Vespamda” olan birinci
bslumde, “Geng” Moretti,
motorunun Ustiinde, Ebedi
Kent'in mimarisini gézlemleyip,
daha kuytu mahallelerinden bir
kismini kesfe gikarak, yaz boyunca
Roma’da dolagiyor. “Ada™ adl
ikinci bolimde Moretti, Joyce'un
Ulysses'ini incelemek iizere
diinyadan elini ayagini geken, ama
pembe diziler olmadan
yagayamayacagini anlayan miinzevi
bir arkadagini ziyaret etmek igin
Sicilya agiklarindaki bir adaya
gidiyor. Adi “Doktorlar” olan son
bolimde ise, Moretti kansere
karsi kemoterapi goriiyor ve
Italyan tibbi bakim sisteminin
labirentinde biirodan biiroya,
klinikten klinige, don baba
dénelim, dolasiyor. Korkung bir
deneyim ama Moretti'nin buna
kargi tepkisi umut dolu, hatta
bagislayicu...

Nanni Moretti'nin, Cannes’da
bileginin hakkiyla 6diil kazanan
filmi SEVGILI GUNLUGUM,
yakin gegmisin en iyi ltalyan
filmlerinden biri. Ulkesinde bir
ilah kimligine sahip olan Moretti,
giiniimiiz Italyasi hakkinda, komik

olanla ciddi olan, kisisel olanla
siyasali hig zorlanmadan bir araya
getiren, harika bir rehber
yaratmis. Hafif, esprili ve
biiyileyici bu sinemasal deneme,
diistinceler, gagrigimlar, kaygilar,
nostaljik 6zlem ve otobiyografik
olaylar igeren, ve izleyicilerin,
yonetmenin ig diinyasiyla daha
yakindan tanismasini saglayan,
dokunakl bir harman. “Bir oykii
yok, guinkii olaylar, bulugmalar ve
durumlar, serbest gagrigimlarla
gergek hayatin, giiniimuziin
dehseti, karabasanlar ve nostaljiye
iliskin notlarla karigtig, gizemli bir
yol izliyor.” - Nanni Moretti

B “Dear Diary, there is something
I like to do more than anything
else...” Thus begins the author’s
confessions to his diary, confidant
to his most private thoughts,
witness to his daily nightmares. It
is a visual diary as well, in the form
of a neo-autobiographical film in
three episodes. In the first,
subtitled “On My Vespa”,
“Giovanni” Moretti rides through
summertime Rome on his motor
scooter, observing the Eternal
City's architecture and exploring
some of its more obscure
neighborhoods. In the second
episode, entitled “Islands”, Moretti
travels to an island of f the coast of
Sicily to visit a solitary friend who's
retired from the world to study
Joyce’s Ulysses but finds that he
can't live without TV soap operas.
In the final chapter, called

“Doctors”, Moretti receives
chemotherapy for cancer and

spends months being shunted from

office to office, clinic to clinic,

through the labyrinth of the Italian

system of medical care. The

experience is horrific but Moretti’s

reaction is sanguine, even
forgiving...

A deserving prize-winner at

Cannes, Nanni Moretti's CARO
DIARIO is one of the best Italian
films of recent years. A cult figure

at home, Moretti has created a

wonderful guide to contemporary
Italy, which effortlessly combines

the comic and the serious, the

personal and the political. This is a

light, witty and fascinating
cinematic essay, containing
musings, associative thoughts,

concerns, nostalgic yearning and
autobiographical events - a blend
that deepens acquaintance of the
audience with the director’s inner

world and touches their hearts.
“There is no story because the

events, meetings and situations
follow a mysterious path, along

which free associations and real life
blend together the annotations on

the horrors of the present,

nightmares and nostalgia.” - Nanni

Moretti

19 Agustos 1953'te ltalya'nin
Brunico kentinde dogdu.
Sinema ile kiiguik yagta yasadig
agk macerasini, 1973’te pul
koleksiyonunu satip bir Super-
8 kamera alarak vuslata erdirdi.
Birkag kisa ve orta uzunlukta
film yaptiktan sonra, 1976
yilinda “lo sono un autarchico /
Kendi Kendime Yeterim Ben"
ile (Super-8 ile gekilmig) ilk
uzun metraj filmini
erceklestirdi. Bu film, onun
talyan sinemasinin yeni
yonetmenleri arasinda en fazla
hayal giiciine sahip olanlardan
biri olarak hemen isim
yapmasini saglad.. Bunu
16mm’'lik “Ecce bombo”
(1978), “Soni d'oro / Tatl
Digsler” (1981, Venedik Film
Festivali'nde Jiri Ozel Odiilu),
“Bianca” (1984), ““La messa &
finita / Ayin bitti” (1985) ve
“Palombella Rossa / Kizil
Giivercin” (1989) izledi. ltalyan
sinemasinin “‘yaramaz gocugu”
sayllan Moretti, kendi
filmlerinin hepsinde oynadig
gibi, Daniele Luchetti ve
Taviani kardeslerin filmlerinde
de rol almistir. 1990 yapimi
belgeseli “La casa”nin ardindan,
SEVGILI GUNLUGUM ile
gegen yilki Cannes Film
Festivali'nde En lyi Yoetmen
odilini ald.

Born on 19 August 1953 in
Brunico, Italy. He consummated
his early love affair with the
cinema by selling his stamp
collection in 1973 to buy a
Super-8 camera. After several
short and medium-length films,
he made his feature début in
1976 with “losono un
autarchico / I Am Self
Sufficient” (shot in Super-8), a
film which immediately
established his reputation as one
of the most imaginative new
directors in Italian cinema. He
followed this with “Ecce bombo”
(1978) shot in 16mm, “Sogni
d’oro / Sweet Dreams” (1981,
Special Jury Prize at the Venice
Film Festival), “Bianca” (1984),
“La messa é finita / The Mass is
Over” (1985) and “Palombella
Rossa / The Red Dove” (1989).
Considered the “enfant terrible”
of the Italian cinema, he has
acted in films by Daniele
Luchetti and the Taviani
brothers as well as in all his own
features. Following his
documentary “La casa” (1990),
CARO DIARIO won che Best
Director prize at last year's
Cannes Festival.
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FRANCESCA

KOCAMAN BALKABAGI

ARCHIBUGI

16 Mayis 1960'ta Roma'da

IL GRANDE COCOMERO

dogdu. Ulusal Sinema
Merkezi'nde Mario

THE GREAT PUMPKIN

Yonetmen Director: Francesca Archibugi
Senaryo Screenplay: Francesca Archibugi
Goriunti Yon. Cinematography: Paola
Carnera Kurgu Editing: Roberto Missiroli
Miizik Music: Battista Lena & Roberto Gatto
Oyuncular Cast: Sergio Castellitto, Alessia
Fugardi, Anna Galiena, Victor Cavallo, Laura
Betti Yapimei Producer: Leo Pescarolo,
Guido De Laurentiis, Fulvio Lucisano &
Monique Annawd Yapim Production Co.:
Ellepi Film srl., Via A. Poerio, 114, 00152
Rome, ITALY ; Phone: 581 67 11; Fax: 581
2407, Chrysalide Films Dinya Haklar
Export Agent: Adriana Chiesa Enterprises
srl., Via Barnaba Oriani 24/A, 00197 Rome,
ITALY; Phone: 807 92 51; Fax: 581 24 07

1993/ 35 mm. / Renkli Color / 98’

B 13 yaginda saral bir kiz olan,
Pippi lakaph Valentina, idarf bir
hata yiziinden néroloji kogusu
yerine psikiyatri kogusuna
yatrilir. Onu ilk muayene eden
geng doktor Arturo, kizin
sarasinin fiziksel degil de duygusal
nedenleri olabilecegini fark eder.
Ona, bir Peanuts gizgi romani
verip, kendisinin de Kocaman
Balkabagi'nin ortaya gikmasini
bekledigini itiraf ederek, gabucak
Pippi'nin giivenini kazanir. Arturo
once Pippi'nin sorunlu aile
gegmisini aragtirir ve sonra da,
yogun bir psikoterapi sayesinde,
kizin hastaliginin 6ncelikle siddetli
bir varolugsal bunalimin
disavurumu oldugunu anlar. Kisa
siire iifde, kizin ne vakittir
kagintnaya calistig) ergenlik cagina
gifinesi icin onu ikna etmeye
baglarmstir. Arturo da bu iliskiyle
dé;gi§in\e ugramis ve, isinin diginda
tahamiil edebilecei, kendi
duygusal yaralarini sarabilecegi bir
baghlik bulmugtur-...

Italyan kadin sinemacilar az sayida
ve seyrek ¢ikiyor. Geng kugak
arasinda en yeteneklilerinden biri
ise Francesca Archibugi kugkusuz.
Daha onceki iki filmi, “Mignon e
partita / Mignon Gitti"” ve “Verso
sera / Aksam Vakti” ile festival
izleyicileri arasinda iin yapan bu
duyarh yonetmen, bu filmlerde
mitkemmel bir bigimde aragtirdig
temalara geri doniyor: gocuklar
ve onlarin biyiklerle olan
iliskileri. Archibugi'nin bir 6ykiyu

yaln ve agik segik bigimde
anlatmak konusunda az rastlanir
bir yetenegi var. Bu kez de, 30
yasinda bir doktor ile onun 13
yasindaki kirilgan hastasi
arasindaki iligkiyi duyarl bir
sekilde ele aligi, her tiirli 6vgiiye
ldyk. “Marco Lombardo
Radice’nin, 39 yasinda bir kalp
krizi sonucu 6len bir psikiyatr
lizerine yazdig glizelim denemesi
“Gavdar Bigici"yi okur okumaz
daha fazlasini 6grenme ihtiyaci
duydum. Kimdi; nasil, nerede,
kimlerle galigiyordu? Ergenlik
cagindakilere bakan bir psikiyatr
olmak ne anlama geliyordu ve bir
psikiyatra ihtiyag duyan bu
ergenler kimdi?” - Francesca
Archibugi

B Valentina, a 13-year-old
epileptic girl, nicknamed Pippi, is
hospitalized in the psychiatric ward
instead of the neurological ward,
due to an administrative error.
Arturo, the young psychiatrist who
first sees her, realizes that her
epilepsy might have emotional and
not physical causes. He quickly
wins Pippi's trust with a Peanuts
comic book and the revelation that
he himself had waited for the Great
Pumpkin to appear. Arturo first
analyses Pippi’s difficult family
history and then, through intense
psychotherapy, understands that
the lictle girl’s pathology is
principally the expression of a
severe existential crisis. Soon, he is
coaxing her into the adolescence

that she has been trying to avoid
and Arturo too is transformed by
the relationship, finding a
committment besides his work that
he can bear and a way to heal his
own emotional wounds...

Italian women filmmakers are few
and far between. Of the younger
generation, Francesca Archibugi is
undoubtedly the most talented.
Already acclaimed by the festival
audience for her two previous films,
“Mignon e partita” and “Verso
sera”, this sensitive director returns
to themes beautifully explored in
them: children and their
relationships with adults.
Archibugi has a rare gift for
simple, clear-cut storytelling, and
her sensitive handling of the
relationship between a 30-year-old
doctor and his vulnerable 13-year-
old patient deserves many laurels.
“Reading Marco Lombardo
Radice's beautiful essay “The Rye
Reaper”, a psychiatrist who died
from a heart attack at the age of 39,
I had the immediate need to learn
more. Who was he, how did he
work, where, with whom? What
did it mean to be a psychiatric for
adolescents and who were these
adolescents who needed a
psychiatrist?” - Francesca
Archibugi

Monicelli'den yénetmenlik,
Carlo Di Palma’dan gériintd,
Ugo Pirro ile Furio
Scarpelli'den senaryo yazimi ve
Pierino Tosi'den kostim
tasarimi dersleri aldi. 1987
yilinda kendisine ltalya'nin en
prestijli sinema 6ddili olan
“David di Donatello™dan alti
adet kazandiran, ilk konulu
uzun metraj filmi “Mignon e
partita / Mignon Gitti"yi
yapmadan &nce, 1980 ile 1983
arasinda birkag kisa televizyon
filmi yénetti. Onun ardindan,
1990 yilinda basrollerinde
Marcello Mastroianni ve
Sadrine Bonnaire'in oynadig
“Verso Sera / Akgam Vakti"yi
gerceklestirdi. “En lyi Yabanci
Film™ dalinda ltalya'nin Oscar
adayi olan KOCAMAN
BALKABAGI (1993) yonettigi
tgunci filmdir.

Born on 16 May 1960 in Rome.
She was taught directing at the
National Centre for
Cinematography by Mario
Monicelli, cinematography by
Carlo Di Palma, screenwriting
by Ugo Pirro and Furio
Scarpelli, and costume design by
Pierino Tosi. She directed
several short films for television
between 1980 and 1983 before
making her debut in features in
1987 with “Mignon e partita /
Mignon Has Left”, which won
her six “David di Donatello”, the
most prestigious Iralian cinema
award. She then directed “Verso
Sera” in 1990, starring Marcello
Mastroianni and Sandrine
Bonnaire. IL GRANDE
COCOMERO (1993) is her
third feature which has been the
official Italian candidate for an
Oscar in “Best Foreign Film”
category.
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RUSYA RUSSIA

TIMUR BEKMAMBETOV

PESAVER VALSI

PESHAVARSKY VALS

PESHAVAR WALTZ

Yonetmenler Directors: Timur
Bekmambetov & Gennady Kajumov Senaryo
Screenplay: T imur Bekmambetov & Gennady
Kajumov Gorintua Yon.
Cinematography: Alexandre Aranyshev &
Sergey Trofimov Kurgu Editing: Timur
Bekmambetor & Gennady Kajumov Miizik
Music: Alexandre Voitinsky Oyuncular
Cast: Barry Kushner, Viktor Verz Yapim
Production Co.: Video International, 4
Zubovsky Blvd., Mosscow 119021, RUSSIA;
Phone: 7 095 201 85 14; Fax:7 095 201 76
43 DinyaHaklariExport Agent:
Intercinema Agency, 15 Druzhinnikovskaya
Str., Moscow 123242, RUSSIA; Phone: 7 095
255 90 52; Fax: 7 095 973 20 29

1994 / 35 mm. / Renkli Color / 87’

B Yil 1985; Kuzey-Bat
Pakistan'daki Pesaver yakinlarinda
bir Miicahit kampu. Ingiliz gazeteci
Charlie Palmer, Miicahitler
tarafindan esir alinmig Sovyet
askerleriyle, Pakistanli muhafizlari
zararsiz hale getirdikleri sirada,
sOylesi yapmaktadir. Askerleri
diger arkadagslarini serbest birakr,
kampi ele gegirir ve bir kars
saldirinin hizini kesmek igin
barikat kurarlar. Yardim istemek
igin bir telsizle gagrida bulunurlar
ama, Kizil Ordu temas: keser.
Kaderlerine terk edilen askerler
halde, aralarinda tartigmaya
baslarlar. Charlie, haberi yapmak,
ya da daha fazla kan dokilmesini
onlemek iizere miidahale etmek
arasinda kararsiz kalr. Askerler
diken ustiindeyken, bir Amerikan
subayi gelir. Charlie'ye, teslim
olmak ya da bir Pakistan-Miicahit
saldirisi ile kargi karsiya gelmek
arasinda segim yapmak igin
sadece 20 dakikalari oldugunu
soyler. Teslim olmak mi,
garpigmak mi, kagmak mi, ya da
Sovyet Ordusu’nu beklemek mi?
Askerler ne yapacaklarini
bilemezler. Charlie onlari teslim
olmalari igin ikna etmeye galigir,
ama kimse onu dinlemez. Neden
karar veremezler peki? Charlie
bunu bir tiirli anlayamaz. Zaman
akip gitmektedir ki, bir helikopter
gurultusu sessizligi bozar. Sovyet
helikopterleridir bunlar. Askerler
bayram etmeye baslar. Bombalar
da tepelerine diismeye baslar-...

1994 5grenci filmi yarismasinda
birinci olan PESAVER VALS|,
Rusya'da, tabulari yikan bir film
olarak, “Apocalypse Now"in
Amerikallar igin gordigi roli
Ustlendi. Bu garpici yapit,
Afganistan’daki savas lzerine,
gercekgi olmaya yakin ilk film. Rus
Sinemasi'nda yeni bir egilimin
ornegi olan PESAVAR VALS|
gergek olaylara dayanmakta.
Filmdeki ana karakterler, Ingiliz
gazeteci Charlie Palmer ile dostu
doktor Dubois, bu olaya ister
istemez tank olmus ve
katilmiglardi. Onlari rehin alan Rus
savag esirleri, her ikisinin de
mesleklerinin geregini yerine
getirmelerine izin vermiglerdi.
Dubois yarali askerlere cerrahi
miidahalede bulunmusg, Palmer ise
yalnizca biitiin olaylari videoya
gekmekle kalmamig, olayin kurbani
da olmus, sonunda intihar etmisti.

B 1985; a Mujehadin camp near
Peshavar, in North-West Pakistan.
English journalist Charlie Palmer is
interviewing Soviet soldiers
captured by the Mujehadin, when
they overpower Pakistan guards.
They release other troops, take over
the camp and, to stall a counter
attrack, build a barricade. They
start to broadcast through a radio
transmitter for assistance, but the
Red Army breaks contact.
Abandoned, they start to argue
amongst themselves. Charlie is torn
between covering the story and
intervening to avert further

bloodshed. With the soldiers
jumpy, an American officer arrives.
He tells Charlie they have 20
minutes to surrender or face a
Pakistani-Mujehadin assault.
Surrender, fight, run or wait for the
Soviet Army? The soldiers do not
know what to do. Charlie tries to
persuade them to give up, but is
ignored. Why can they not make a
decision? Charlie cannot
understand why. Time is running
out when the sound of helicopters
breaks the silence. They are Soviet.
The soldiers start to celebrate. The
bombs start to drop...

Winner of the student film
competition in 1994,
PESHAWAR WALTZ has taken
on the role in Russia which
“Apocalypse Now"” had for the
Americans, as a breaker of taboos.
It is the first film about the war in
Afghanistan which come close to
being realistic. Example for a new
trend in Russian Cinema,
PESHAWAR WALTZ is based on
real events. The main characters of
the film, the English journalist
Charlie Palmer and his friend,
doctor Dubois have involuntarily
witnessed and participated in the
incident. Having taken them as
hostages, Russian prisoners allowed
them to do their professional duty.
Dubois operated on the wounded
soldiers and Palmer has not only
filmed all the events on video but
also became a victim: he finally
committed suicide.

1961 yilinda Kazakistan'da,
Guriev'de dogdu. 1980'den
1987'ye kadar Tagkent'teki
Devlet Tiyatro Enstitiisu
Opyunculuk Fakiiltesi’nde
Sgrenim goérdi. Sinemaya
gegmeden o6nce, 1987-91
arasinda tiyatroda sanat
yonetmenligi egitimi aldi ve bu
alanda gahgti. Son iki yilda ise,
TV reklamlariyla birgok &diile
layik bulundu. PESAVER VALSI
onun ilk konulu uzun metraj
filmidir. Su siralarda “Rus
Devletinin Tarihi" adli bir TV-
filmi projesi tizerinde galigiyor.

Born in 1961 in Guriev,

Kazakhstan. From 1980 to 1987
he studied at the Actors Faculty
of the State Theatre Institute in

H Tashkent. In 1987-91 he was

trained and worked as an artistic
director in theatre before
turning to film. In the past two
years he has received many
prizes for his TV commercials.
PESHAVAR WALTZ is his first
full-length feature. At present
he is working out a TV-film
project, “The History of Russian
State”.

GENNADY KAJUMOV

1958'de Ozbekistan'da,
Tagkent’te dogdu. 1979 yilinda
Tagkent'teki Elektroik lletigim
Enstitiisti’nden mezun oldu.
1979'dan 1984'e kadar gene
Tagkent'teki Devlet Tiyatro
Enstitiisi Oyunculuk
Fakiiltesi'nde 6grenim gordii
ve 1979 yilinda ayni enstitiiniin
Yonetmenlik Fakiiltesi'ndeki
dersleri izleyerek, aktor ve
yénetmen sifatiyla mezun oldu.
1993’te, Dzhemma
Firsonova'in denetimi altinda
Moskova'daki Film
Yoénetmenligi Yiksek Kursu'nu
bitirdi, belgesel filmlerde ihtisas
yapti. PESAVER VALSI,
y6netmen ve aktor olarak, ilk
belli bash filmidir. Su siralarda,
Rusya'da yeni bir sinifin ortaya
gikigina iligkin film projesi
“New Russians / Yeni Ruslar”
tzerinde galigiyor.

Born in 1958 in Tashkent,
Uzbekistan. In 1979 he
graduated from the Institute of
Electronic Communications in
Tashkent. From 1979 to 1984
he studied at the Actors Faculty
of the State Theatre Institute in
Tashkent, and in 1979 he
followed courses in Directors
Faculty of the same institute,
graduating as an actor and
director. In 1993 he graduated
from the Higher Courses of Film
Directors in Moscow under the
supervision of Dzhemma
Firsonova, specialized in
documentary films.
PESHAVAR WALTZ is his first
major film, as director and actor.
At present he is working on a
film project about emerging of a
new class in Russia, “New
Russians”.
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ITALYAITALY

DERISIZ

ALESSANDRO
D’ALATRI

SENZA PELLE

NO SKIN

Yonetmen Director: Alessandro D' Alatri
Senaryo Screenplay: Alessandro D'Alatri
Goriintlu Yon. Cinematography: Claudio
Collepiccolo Kurgu Editing: Cecilia Zanuso
Miizik Music: Ovadia & Alfredo Lacocegliaz
Oyuncular Cast: Anna Galiena, Massimo
Ghini, Kim Rossi Stuart, Maria Grazia
Grassini, Lucio Alloccia, Paola Tiziana
Cruciani, Leila Durante Yapimci Producer:
Marco Poccioni & Marco Valsania Yapim
Production Co.: Rodeo Drive, via G.
Antonelli 29, 00197 Rome, IT ALY ; Phone: 39
6 808 16 44: Fax: 39 6 808 58 81 Diinya
Haklari Export Agent: Adriana Chiesa, via
Barnabo Oriani 24A, 00197 Rome; Phone: 39
680860 52; Fax: 3968587855

1994 / 35 mm. | Renkli Color / 90’

B Gina postahanede galigir,
Riccardo ise otobiis sofdriidir.
Dortyasgindaki ogullariyla birlikte
yillardir beraber yasarlar, ama evli
degillerdir - Riccardo’nun ayri
yasadigi karisi ondan boganmayi
reddetmektedir. Buna ragmen
geng gift, tig odal minicik
dairelerinde makul 6lgude
mutludur. Derken bir giin Gina'ya
bir yabancidan gigekler ve hatta
telefonlarla birlikte, agk
mektuplari gelmeye baglar. Once
bu esrarengiz talibin romantik
ilgisini bir iltifat olarak géren
Gina, gok gegmeden rahatsiz
olmaya hatta endigelenmeye
baslar. Sevgilisinin
kiskanacagindan korkar.
Gergekten de Riccardo durumu
ogrenince gok kizar ve bu isi
“erkek erkege” halletmek igin
megchul rakibini bulmaya gider.
Sonunda onu buldugu zaman ise,
ok sagirir. Rakibinin dairesine
dalan Riccardo, kargisinda hassas
ve duyarl, anesiyle birlikte
yasayan bir geng adam bulur.
Saverio her giin postahanedeki
bdlmesinin cami arkasindan
gordugu Gina'ya tutkuyla agik
olmustur. Gina'nin 6nerisi
Uzerine gift, zararsiz gériinen bu
geng adama yardimci olmaya
Galisir ama Saverio’nun
sorunlarint ortadan kaldirmak,
once kendi sorunlarini ortadan
kaldirmay: gerektirmektedir.
Bunun ise, ilk bagta sandiklarindan
ok daha zor oldugu anlagilir...

“Sakin duzensizligimiz” baska
birisi tarafindan bozuldugunda
neler olabilecegini incelemeye ilgi
duyan Alessandro D’Alatri,
DERISIZ'i iki psikiyatrin isbirligiyle
ve psikozlu kisilerin tedavi
maksadiyla bir araya geldigi bir
toplulukta goniilli galigmalar
yaptiktan sonra yazdi. “Yagamin
giderek daha karmasik, hig degilse
gaprasik hale geldigi duygusuna
her giin biraz daha kapiliyorum...
Bu 6ykiide istisnasiz biitiin
karakterlerin adil davranma ve
bencillik arasinda hassas bir denge
kurmaya galigmalarini istedim.

Ve belki de bu tiir bir ¢6zim
arayiginin onlari, yagsamda en aslt
ve samimi olanmn bir pargasi
haline getirdigini fark etmelerini
hedefledim.” - Alessandro
D’Alatri

B Gina works at the post office and
Riccardo is a bus driver. They have
been living together for several
years with their four-year-old son,
but are not married - Riccardo’s
estranged wife refuses to divorce
him. Despite this, the young
couple are reasonably happy with
their tiny three-room apartment.
Then one day, Gina begins
receiving love letters from a
stranger, along with flowers and
even phone calls. At first flactered
by the mysterious suitor’s romantic
attentions, Gina soon feels
annoyance and even anxiety; she’s
afraid of her companion’s jealousy.

When Ricardo finds it out, he is
furious and goes out in search of his
unknown rival to settle this affair
“man to man”. His surprise is great
when he finally does find him.
Bursting into his apartment,
Riccardo discovers a sensitive and
timid young man, Saverio, who
leads a reclusive life wich his
mother and has fallen passionately
in love with Gina after seeing her
daily behind her window at the
post office. At Gina's suggestion,
the couple try to help this
seemingly-harmless young man,
but curing Saverio’s problems
entails curing their own. And this
proves a lot more difficult than
they first imagine..

Interested to examine what
happens when our “peaceful
disorder” is disrupted by someone,
Alessandro D’Alatri wrote SENZA
PELLE with the collaboration of
two psychiatrists and after having
done volunteer work in a
therapeutic community for
psychotics. “More and more, [ have
the feeling that life has become
increasingly complicated, or at
least increasingly complex... In this
story, I wanted all the characters
with no exception, to strive to find
a delicate balance between fairness
and selfishness. And to realize
maybe that this search for a
solution makes them part of what
is the most essential and sincere in
life.” - Alessandro D’Alatri

1955'te Roma'da dogdu. Cok
kiiglik yasta oyunculuk
meslegine atildi: Anton
Gehov'un, Luchino Visconti
tarafindan sahnelenen *Visne
Bahgesi’nde oynadiginda daha
sekiz yagindaydi. Sonra birkag
televizyon uyarlamasinda rol
ald:. Sinemada, Vittorio de
Sica’nin filmi “The Garden of
the Finzi-Continis / Finzi-
Contini'lerin Bahgesi”nde ve,
Antonio Pietrangeli, Valerio
Zurlini ve Ettore Scola’'nin
filmlerinde oynad. Yetigkin
Gaginda ise, asistan olarak

N reklam yapimina gegti. Ondan
= sonra da, 1984 yiindan

baslayarak yénetmenlik yapti
ve dzellikle Cannes ve
Venedik'te kendisine 6nemli
uluslararas &diiller getiren

¥ yuzi agkin reklam spotu yapt.

1991'de ik konulu uzun metraj
filmi olan “Americano Rosso /
Kizil Amerikalyr yénetti. Bu
film ona, ltalya’nin en prestiji
film &duli olan David di
Donatello'yu getirdigi gibi,
bagka basarilar da kazandird.
DERISIZ (1994) yonettigi ikinci
konulu uzun metraj filmdir.

Born in Rome in 1955. He
began an acting career at an
earlyage: he was eight when he
appeared in Anton Chekhov's
“The Cherry Orchard”, staged
by Luchino Visconti. He then
acted in a number of television
adaptations. In the cinema, he
acted in Vittorio de Sica’s “The
Garden of the Finzi-Continis” as
well as films by Antonio
Peitrangeli, Valerio Zurlini and
Ettore Scola. As an adult, he
moved into commercial
production as an assistant. After
producing commercials he began
directing them himself in 1984,
making more than a hundred ad
spots which brought him the
top international publicity film
awards, notably in Cannes and
Venice. In 1991, he directed his
first fiction film, the feature-
length “Americano Rosso”. The
film won him the David di
Donatello Award (Italy’s top
film award) and several other
honors. SENZA PELLE (1994)

is his second fearure.
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FRANSA FRANCE

PASCALE FERRAN

OLULERLE KUGUK ANLASMALAR

PETITS ARRANGEMENTS AVEC LES MORTS

COMING TO TERMS WITH THE DEAD

Yonetmen Director: Pascale Ferran
Senaryo Screenplay: Pierve Trividic &
Pascale Ferran Goruntia Yon.
Cinematography: Jean-Claude Larriex
Kurgu Editing: Guy Lecorne Méiizik/ Music:
Béatrice Thiriet Oyuncular Cast: Didier
Sandre, Catherine Ferran, Charles Berling,
Sabrina Leurquin, Guillaume Charras
Yapimci Producer: Aline Mehouel Yapim
Production Co.: Eclipsa Films, 151, rue
Mercadet, 75018 Paris, FRANCE; Phone: |
42 23 30 33: Fax: 142 55 88 68 Diinya
Haklari Export Agent: Alexandre Heylen,
Mainstream S.A., 34, rue Poncelet, 75017
Paris, FRANCE; Phone: 1 44400555; Fax:
147 63 07 62

1994 / 35 mm. / Renkli Color / 108’

=
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;

B Gunesli bir Agustos giind,
Brotanya’daki bir kumsalda 6glen
vakti. Dalgalarin kiyisinda, Vincent
adinda 45 yaginda bir adam
kumdan bir sato yapmaya
baslamak iizeredir. Ug kisi
kumsalin farkh kisimlarindan onu
seyretmektedir. llk seyircisi, bir
pedalo’nun altinda saklanan
Jumbo adl 8 yaginda bir oglandir.
Bir giin 6nce Vincent bir baska
sato yapmis, Jumbo da satoya goz
kulak olmak lizere ona s6z
vermistir. Ama sato yikilmistir ve
Jumbo, hem satoyu korumadig),
hem de bu olayla iliskili oldugunu
diistindiigu baska olaylar igin,
kendini biraz suglu
hissetmektedir. |kinci seyirci,
kumsala bakan bir siranin iistiinde
oturdugu yerden Vincent’i
izleyen, otuz yaslarinda, Frangois
adinda bir adamdir. Frangois
satoyu yapanin erkek kardesidir
ve kumdan satonun ingasini
gozlerken, aralarinda eskiden var
olan kardes rekabetini animsar.
Bu aslinda, hala sona ermemis bir
rekabettir. Ugiincii seyirci ise, bir
havluya uzanmis giines banyosu
yapan, kirk yaslarinda bir
kadindir. Zaza adh bu kadin, iki
adamin kizkardesidir ve isinin
stresi ile yipranmig bir
hemsiredir: lsinin, ve hayati
boyunca hep bir duygusal istikrar
kalesi sanilmasinin stresi ile. Ug
yetigkin ve kiigiik bir oglan.
Kumsal, onlarin bireysel
oykiilerinin gakistigi yerdir...

“Kalan izler ya da tortu ile ilintili
bir film bu. Tortu, sarabi hatirlatir
bana. Igimizde yigilan da budur,
ok fazla soru sormadan yasami
stirdirmemize meydan verecek
kadar derin bir yigin. Burada
karakterlerin hepsi ayni sarapla
besleniyor: Cocukluk sirasinda,
bir yakinin 6lmesi, hig silinmeyen
izler birakir kigide. Bunlar ne tur
izlerdir ve zamanla birlikte nasil
bir degisiklik gosterirler. Ayni
olaya birkag kez, ama farkh
karakterlerle bakmak istedim.
Bundan ders alma firsatina sahip
olmak. Yalniz kendi yaralarindan
degil, ama bagskalarininkilerden de
ders almak. Iste filmim, asag
yukari bunun hakkinda. Bunun ve
bin bir baska seyin.” - Pascale
Ferran

B It's noon on a beach in Brittany
on a sunny day in August. At the
edge of the tide a 45-year-old man
named Vincent is starting to build
a sand castle. Three people are
watching him from different parts
of the beach. The first spectator is
an 8-year-old boy named Jumbo
who is hiding under a pedalo.
Yesterday Vincent had built
another castle and Jumbo had
promised him to keep an eye on it.
But the castle got destroyed and
Jumbeo feels a bit guilty. Of not
preserving the castle and of other
events he relates to the incident.
The second spectator is Frangois, a
thirtyish man who is watching
from his seat on a bench
overlooking the beach. Frangois is

the castle-builder’s younger brother
and as he observes the construction
of the sand castle he remembers
their old sibling rivalry. It's a
rivalry that still hasn’t ended. The
third spectator is a woman in her
forties who is sunbathing on a
towel. Her name is Zaza and she is
sister to both men. She is a nurse
who is burnt out by the stresses of
her job. Of her job and of the
lifelong misperception of her as a
tower of emotional stability. Three
adults and a small boy. The beach
is where their individual stories
intersect...

“It has todo with imprint or
sediment. Sediment makes me
think of wine. It is what plies up
inside of us, a pile that's deep
enough to allow us to go on with
life without too much questioning.
Here the characters all grow on the
same vine: the death of someone
close, during childhood, leaves
lasting impressions. What kind of
impressions and how they change
with time. [ wanted to look at the
same phenomenon many times, but
with different characters. To have
an opportunity to learn something
from it. Not only from one's own
wounds but from those of others.
This is more or less what the film is
about. That and a thousand other
things.” - Pascale Ferran

1960 yilinda Paris'te dogdu.
Paris'te IDHEC'te sinema
egitimi gérdii ve meslegine,
aralarinda Jean-Pierre Limosin
(“Gardien de la nuit”), Pierre
Trividic (“Les prisonniers de la
dame i la licorne” ve
“Réflection sur la puissance
motrice de I'amour”), Pierre
Venault (“Blancs cassés”) ve
Arnaud Desplechin’in (“La
sentinelle”) de bulundugu
cesitli Fransiz yonetmenleriyle
ve onlar igin senaryolar
yazmakla baslad.. Ayrica, dort
kisa film ydnetti, bunlarin
sonuncusu olan “Le baiser”
(1990) Cannes'da ve diger
festivallerde yarist.. OLULERLE
KUGUK ANLASMALAR, 1994
Cannes Film Festivali'nde, en
iyi ilk konulu uzun metraj filme
verilen Altin Kamera &diilini
ald.

Born in Paris in 1960. She
studied film at IDHEC in Paris
and began her career writing
scripts with and for various
French directors, including Jean-
Pierre Limosin ("Gardien de la
nuit”), Pierre Trividic (“Les
prisonniers de la dame a la
licorne” and “Réflection sur la
puissance motrice de 'amour”),
Pierre Venault (“Blancs cassés”)
and Arnaud Desplechin (“La
sentinelle”). She has also
directed four short films, the
latest of which, “Le Baiser”
(1990), competed in Cannes and
other festivals. PETITS

ARRANGEMENTS AVEC LES
MORTS won the Caméra d'Or
for Best First Feature at the
1994 Cannes Film Festival.
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DOLAPTAKI ADAMLA SOHBETLER

MARIUSZ
GRZEGORZEK

ROZMOWA Z CZLOWIEKIEM Z SZAFY

CONVERSATIONS WITH A CUPBOARD MAN

Yonetmen Director: Mariusz Grzegorzek
Senaryo Screenplay: Mariusz Grzegorzek
based on a short story by lan McEwan
Gorinti Yon. Cinematography: Jolanta
Dylewska Kurgu Editing: Dorota
Wardeszkiewicz Miizik Music: Arvo Part &
Fratres Oyuncular Cast: Bozena Adamek,
Rafal Olbrychski, Marek W alczewski, Adam
Ferency, Stanislawa Celinska, Leon Niemczyk
Yapimci Producer: Piotr Strzelecki Yapim
Production Co.: Studio Filmowe “Indeks",
90-323 Lodz, ul. Targowa 61/63, POLAND;
Phone: 48 22 74 94 94; Fax: 48 22 74 81
39, Telewizja Polska Dinya Haklar
Export Agent: Krakatau Spolka, 90-219
Lodz, ul. Kaminskiego 29/12, POLAND;
Phone: 48 22 78 85 36; Fax: 48 22 36 04 87
Kaynak Source: Film Poliki, Mazowiecka
6/8, 00-048 Warsaw, POLAND; Phone: 48
22 260 849; Fax: 48 22 27 57 84

1993 /35 mm. / Renkli Color / 95’

B Charles pek narin bir gocuk
sayllmasa da annesi onu
kiskanglkla korur, okuldan ve
diger gocuklardan uzakta tutar.
Cocuk, daireleri digindaki
diinyaya ait her tirli bilgiyi
annesinden alir. Annesi onu
besler, yikar; tek arkadagi odur.
Charles vaktinin biiyiik bolimiini
tavanarasinda, kiralik bir odadaki
dolapta gegirir. Yirmi yasina
varana kadar yagaminin Szeti
budur. Bir giin annesi bir adama
rastlar. Yeni yasaminda Charles
artk onun igin bir engeldir, o da
oglunu serbest birakmak suretiyle
terk eder. O ana kadar bir
diikkandan asla bir sey satin
almamis, otobiise binmemis, ve
hatta bir yabanciyla konugmamig
olan Charles igin yeni bulunmug
bu 6zgiirlik, sersemleticidir. Deli,
geri zekal ya da sabikali olmadig
igin, Charles’a devlet
kurumlarinda yer yoktur. Aslinda
zeki olmakla birlikte tek bir
toplumsal beceriye sahip olmadig
gibi, hayatta kalmak igin neyin
gerekli olduguna dair en ufak bir
fikri de bulunmayan Charles,
sokaklarda ve gizli, dolagik
yollarda kaybolur...

DOLAPTAKI ADAMLA
SOHBETLER, yalnizlik ile tecrit
edilmislik ve bunlarin sonuglari
Uzerine garip, zorlayici bir film.
Charles'in toplum igindeki yeni
yasamini biitiin ayrintilariyla
gozlemliyor gergi, ama onun
siginagl gene de dolap. Yumusak

renkleri ve klostrofobik

dekoruyla, lan McEwan'in kisa
oykisinin bu uyarlamasi, siradigi
bir zerafet ve gekicilige sahip.
“Insanlar ¢ogu kez bana
soruyorlar: “Neden boyle garip
ve karanlik bir film yaptin? Neden
boylesine acimasiz, umutsuz ve
gunliik deneyimlere boylesine
uymayan bir 6yki anlattin?” Ben
DOLAPTAKI ADAMLA
SOHBETLER'i yaptim, giinkii bu
oyki insan hayatina iligkin son
derecede 6nemli bir gergegi
igeriyor. Film bize, birbirimizi
nasil incittigimizi, ve yaralanmig da
olsak birbirimizi sevmeyi ve
6zlemeyi nasil siirdirdigimizi
gosteriyor. Ve umudun temelini
olusturan da acili bir agk ve
hasrettir.” - Mariusz Grzegorzek

B Charles is not a particularly
fragile boy but his mother guards
him jealously, keeping him away
from school and other children.
Any knowledge he has of the world
outside their apartment, he learns
from her. She feeds him, washes
him, and is his only companion.
Most of his time is spent in a
cupboard, in a rented room, in the
attic. That is the sum total of his
existence, until he turns 20. One
day, his mother meets a man.
Charles is now an impediment to
her new life so she in effect
abandons him by setting him free.
To Charles, who has never bought
anything at a store, taken a bus, or
even talked to a stranger, his new-

found freedom is bewildering.
Neither insane, retarded nor
criminal, Charles has no place in
government-run institutions.
Inherently intelligent but without
a single social skill or even an idea
of what is necessary to stay alive,
Charles is lost in the streets and
byways...

CONVERSATIONS WITH A
CUPBOARD MAN is a strange
but compelling film about
loneliness and isolation, and their
effects. It observes in fine detail
Charles’ new life in society,
although the closet is stil | his
refuge. Wich its muted colours and
claustrophobic decor, this
adaptation of lan McEwan’s short
story has an unusual grace and
appeal. “People often ask me:
“Why did you make a film so
strange and dark? Why did you tell
a story so cruel, so hopeless, and so
utterly incompatible with daily
experience?” | made
CONVERSATIONS WITH A
CUPBOARD MAN because the
story contains an unusually
important truth about human life.
The film shows us how we hurt one
another and how, although
wounded, we continue to love and
miss one another. And it is painful
love and yearning that signifies the
foundation of hope.” - Mariusz
Grzegorzek

1962'de Polonya'da dogdu.
Krakov'daki Jagiellonian
Universitesi'nde sanat tarihi
egitimi gordui. Sinema,
Televizyon ve Tiyatro Yiiksek
Okulu'ndayken, tig kisa film
yapti. 1988'de, Alman
Televizyonu ikinci kanah
tarafindan siparis edilen 60
dakikalk konulu bir film olan
“Goliathus Goliathus™u
gergeklestirdi. 1988'den beri,
Lodz Sinema Okulu’'nda ders
vermektedir ve bu yakinlarda,
yonetmenlik bolimiinin dekan
yardimaisi olmustur.
DOLAPTAKI ADAMLA
SOHBETLER (1993), yénettigi
ik konulu uzun metraj filmdir.

Born in Poland in 1962. He
studied art history at the
Jagiellonian University of
Cracow. While at the High
Academy of Film, Television
and Theatre, he made three short
films. In 1988, he directed
“Goliathus Goliathus”, a 60-
minute fiction film
commissioned by the second
channel of German TV. Since
1988, he has been teaching at
the Lodz Film School and was
recently made vice-dean of the
directing department.
CONVERSATIONS WITH A
CUPBOARD MAN (1993) is
his first feature-length film.
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KAZAKISTAN KAZAKHSTAN

RACHID NOUGMANOV

VAHSI DOGU

DIKI VOSTOK

THE WILD EAST

Yonetmen Director: Rachid Nougmanov
Senaryo Screenplay: Rachid Nougmanov
Gorinti Yon. Cinematography: Mourat
Nougmanov Kurgu Editing: Hadisha
Urmuruzina Mizik Music: Alexander
Aksyonov Oyuncular Cast: Gennady
Shatunov, Konstantin Fyodorov, Zbhanna Isina,
Alexander Aksyonov, Slava Knizel Yapimci
Producer: Mourat Nougmanov & Rachid
Nougmanov Yapim Production Co.: Stadio
Kino, Al Farabi 16, 480117 Almaty,
KAZAKHST AN; Phone: 7 3272 481 911;
Fax: 7 3272 480 909 Dunya Haklar:
Export Agent: Barnabo Films; Rachid
Nougmanov, 18 rue Ernest Huard, 37100
Tours, FRANCE Phone& Fax: 33 47 41 53
22

1993 / 35 mm. / Renkli Color / 98’

B Pek de uzakta olmayan bir
gelecekte, ciicelerden olugan
“Giinesin Gocuklari” adli bir sirk
grubu, goken Sovyet sisteminin
yaratug kargasadan kagip,
uzaklardaki Tiyansan daglarina
siginmigtir. Colde yerlestikleri
bolgeyi bir bahgeye gevirmeye
hevesli grup, cok gegmeden,
miizik ve post-modern sag
kesimi konusunda ilging zevkleri
olan Gaddar Bigici’nin bagini
cektigi, gogebe motorlular
tarafindan tehdit edilir. Bunun
lizerine ciice lona, kendilerini
koruyabilecek aylaklarin pesinde,
bir hayalet sehri ziyaret eder.
Seytani geteyi yok etmek igin,
sigara ve yiyecek karsiliginda
eyleme gegmeye hazir olan
Yalniz Kovboy ile aslinda
kahramana pek benzemeyen
kisilerden olugan ve hepsi ayri
telden cgalan bir ekiple anlagir...

Post-modern bir masal olan
VAHSI DOGU'dan, garip ve
harika bir film tirleri karigimi
olarak keyif almak higde zor
degil: sanki “Mad Max" ile “Yedi
Samuray”, bir derici dikkaninda,
“Aleksandr Nevski"” ve Kazak
rock kiilturi ile bulugmus.
Sadece bir macera filmi olarak da
izlenebilse bile, “Stalin’in 6lum,
rock’'n’roll’'un ise dogum yilinda
ana rahmine diigen” yénetmeni
Nougmanov'un bunu “sonuncu
Sovyet filmi” olarak tanimlamasi,
ise bir baska keyif de katiyor.
“Sovyetler Birligi, Alman

felsefesi, Ingiliz siyast ekonomisi
ve Frasiz Utopyaci
sosyalizminden esinlenilerek,
biyiik bir derleyici olan Lenin
tarafindan bir araya getirilmis,
farklh kdiltiirlerden olusan yapay
bir kiimeydi. Bu baskin kiiltire,
komiinistlerin deyisiyle “Bat’nin
kotii etkisi”'ni temsil eden ve
aslinda resmf karsiigindan daha
az derleyici olmayan, ve onsuz
varhgini siirdiiremeyecek,
“gayriresmi” bir altkiltir daima
muhalefet ederdi. Sovyet
Imparatorlugu’nun son
giinlerinde gekilen filmim, bu
altkiiltiirii yansitiyor. Iste onun
igin “Sovyet”. Peki, niye mi
“sonuncu’? Imparatorluk artik
oldu de, ondan. Bundan boyle
her yeni filmden sadece “Rus”,
“Kazak” “Ukrayna”, vb. filmi diye
s6z edilecek. - Rachid
Nougmanov

M In a not-so-distant future, a
circus troupe of midgets, “The
Solar Children”, has escaped from
the chaos of the crumbling Soviet
structures to the faraway mountains
of Tian-Shan. Anxious to turn their
desert settlement into a garden,
they soon are threatened by a gang
of nomadic bikers led by the Grim
Reaper with interesting tastes in
music and post-modern haircuts.
So the midget Iona visits a ghost
town in search of drifters to serveas
their protectors. He recruits the
Lone Cowboy and a motley crew of
unlikely heroes, willing to work for

e T

cigarettes and food, to destroy the
evil gang...

A post-modern fairy-tale, THE
WILD EAST is easy to enjoy as a
weird and wonderful genre hybrid:
sort of “Mad Max” and “The Seven
Samurai” meet “Alexander Nevsky”
and Kazakh rock culture in a
leather boutique. Although it can
be watched simply as an action
film, the fact that director
Nougmanov, “conceived in the year
of Stalin’s death and the birth of
rock’n’roll” defines it as “the final
Soviet film” adds yet another aspect
of enjoyment to it. “The Soviet
Union was an artificial
conglomerate of different cultures,
composed by Lenin, a great
eclecticist, inspired by German
philosophy, English political
economy and French Utopian
socialism. This dominant culture
was always opposed by an
“unofficial” subculture,
representing “the bad influence
from the West”, as communists
used to put it, and which was not
less eclectic than its official
counterpart, being unable to exist
without it. My film, shot in the
last days of the Soviet Empire,
reflects this subculture. That's why
it is “Soviet”. Why “The Last™?
Simply because to empire is dead.
From now on, every new movie can
be referred to only as “Russian”,
“Kazakh”, “Ukrainian”, etc.” -

Rachid Nougmanov

1954'te Kazakistan'in Alma Ata
kentinde dogdu. 1984'te
Moskova Film Akademisi
VGIK'e girdi. Heniiz
6grenciyken yonettigi belgesel
*“Yah-Ha", kendi tilkesindeki
film festivallerinde ona biiyiik
6vgii kazandirdi. 1989'da ilk
konulu uzun metraj filmi olan
ve bazi uluslararasi film
festivallerinde de gosterilerek
ticari basari saglayan “Igra /
Igne”yi yonetti. Ayni yil, Kazak
Sinemacilar Birligi'nin baskani
segildi. 1993’ten beri Paris ve
New York'ta yagamaktadir.
VAHSI DOGU, yénettigi ikinci
konulu uzun metraj filmdir. Ju
siralarda taninmig bilim-kurgu
yazari William Gibson ile
birlikte yeni bir filmin
hazirliklarini yapmaktadir.

Born in 1954 in Alma Ata. He
entered the VGIK Moscow Film
Academy in 1984. “Yah-Ha", a
documentary directed while still
a student, earned high acclaim at
film festivals in his own country.
In 1989 he directed his first
theatrical film, “Igra / The
Needle”, a commercial success
also shown at numerous
international film festivals. He
was elected president of the
Union of Kazakh Filmmakers
that same year. Since 1993 he
has resided in Paris and New
York. THE WILD EAST is his
second feature film. He is
currently preparing a new work
with renowned science fiction
author William Gibson.
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HONG KONG HONG KONG

WONG KAR-WAI

CHUNGKING EKSPRESI

CHONGQING SENLIN

CHUNGKING EXPRESS

Yonetmen Director: Wong Kar-Wai
Senaryo Screenplay: Wong Kar-Wai
Gorunti Yon. Cinematography:
Christopher Doyle & Lau Wai-Keung Kurgu
Editing: William Chang, Hai Kit-Wai &
Kuwong Chi-Leung Muzik Music: Frankie
Chan, Roel A. Garcia, The Mamas & the Papas
Oyuncular Cast: Brigitte Lin (Lin
Qingxia). Tony Leung (Leung Chiu-Wai),
Takeshi Kaneshiro, Faye Wang, Valerie Chou:
Yapimai Producer: Chan Pui-Wah
Yapim Production Co.: Jet Tone Production
Co. Ltd., G/F, 14B San Chunk Y uen Road,
Kowloon, HONG KONG; Phone: (852) 336
1161; Fax: (852) 337 9849 Diinya
Haklari Export Agent: Shu Ker's Creative
Workshop Ltd. Flat F. 18th Fl., Tonnochy
Tower A, 272 Jaffe Rd., HONG KONG;
Phone: (852) 518 7729; Fax: (852) 519
9006

Renkli Color

1994 / 35 mm. 103’

B Hong Kong'ta, restoranlar,
diikkanlar ve yiginla turist
barindiran, labirentvari aligverig
merkezi Chungking House'da,
sari peruk takmig Cinli giizel bir
kadin, ilke digina uyusturucu
kagirmak tizere bir grup
Pakistanlyla anlagir. Ancak
havaalaninda atlatilan kadin
kendini, hayatini tehlikeye
sokacak ¢ilgin bir kovalamacanin
ortasinda bulur... Sevgilisi
tarafindan terk edilen 223 yaka
numaral polis memuru, hem
acisini dindirmek hem de 25.
yasguniini kutlamak igin fazlasiyla
icer ve kapidan ilk giren kisiye
agik olacagina yemin eder. Gelen,
sarigin kagakgidir... Erkek gibi bir
kiz olan Faye'in garsonluk yaptig
Midnight Express restoraninin
midavimi bir polis memurunun
hostes arkadasi, adamin evinin
anahtarlarini restorana birakip
cekip gider. Anahtari alan Faye,
polisin dairesine gizlice girer ve
onun ev diizenini bozmaya
baslar...

Hem sinema dili, hem de
oykiniin akig agisindan
bakildiginda, CHUNGKING
EKSPRES uzaydan gelmis bir filme
benzetilebilir: gorsel yaraticihigy,
igneleyici tslubu ve karmagik
anlatimiyla, Hong Kong'un
gizgidigi yonetmeni Kar-Wai'nin
son filmi, Fransiz Yeni Dalgasi'na
ve New York Bagimsiz
Sinemasi'na gok sey borglu. Bir
donem Godard'in gektikleri gibi,

yiiksek tempolu, kamerasi
devingen, komik ve gok cazip bir
film. “Biyik biitgesine ragmen
“Zamanin Kdlleri”nin yapimi gok
gugtu. Cekimlerini iki yildan uzun
bir strede tamamlayabildim. Bu
siireg iginde, yaraticihgimi
yitirmekte oldugumu bile
disiindiim. CHUNGKING
EKSPRES'i ise kasten kisith
biitgeyle ve gogunlukla el
kamerasi kullanarak g aydan az
bir siirede gektim. Tek dayanagim
yaratic iggiidiimdu. Giindiizleri
yazdim ve gogunlukla geceleri
gektim. Bana taze kan veren bir
deneyim oldu bu.” - Wong Kar-
Wai

B In Chunking House, a mazelike
shopping complex in Hong Kong
full of restaurants, shops and
tourist hoards, a beautiful Chinese
woman in a blond wig hiresa
group of Pakistanis to slip some
heroine out of the country. But
they shake her of f at the airport,
obliging her to engage in a frentic
pursuit at the risk of her life...
Police officer 223 has just been
dumped by his girlfriend. To
drown his sorrows and celebrate his
25th birthday, he gets drunk. He
swears he's going to fall in love
with the first person who walks
through the door: it turns out to be
the blond drug smuggler...
Another policeman, a regular
customer of the Midnight Express
fast-food restaurant where the
young tomboy waitress Faye works,

Y

has just lost his stewardess
girlfriend, who has deposited his
apartment key at the restaurant.
Faye intercepts the key and secretly
lets herself into the cop’s apartment
and proceeds to upset his domestic
order...

In both form and storyline,
CHUNGKING EXPRESS is a
cinematic UFO: with its visual
inspiration, its caustic direction
and its intricate narrative, Hong
Kong maverick Kar-Wai's last film
borrows from the French New
Wave and the New York
Independent. This is what Godard
movies were once like: fast, hand-
held, funny and very, very catchy.
“Despite a big budget, the
production of “Ashes of Time” was
very difficult. I spent more than
two years shooting it. In the
process, I felt I was losing my
creative instinct... I shot
CHUNGKING EXPRESS in less
than three months, with a
deliberately limited budget and a
hand-held camera for most of the
filming - it was like going back to
filmmaking basics. I only had my
creative intuition to fall back on. I
wrote during the day, and filmed
mostly at night. The experience
was enormously refreshing.” -
Wong Kar-Wai

1958’de Cin'de $angay’'da
dogdu. Biiyudiigii Hong
Kong'ta grafik sanatlar egitimi
gordi. Hong Kong TV Yayin
Kurumu’nda gegen yetisme
surecinin ardindan, birgok TV
dizisinde yapimci yardimciligi
gorevini Ustlendi. 1982’de
televizyon diinyasindan
koparak kendini butinuyle
senaryo yazimina verdi ve beg
yll iginde gesitli tirlerden oniki
senaryo yazd. Scorsese’nin
“Mean Streets / Kirli
Sokaklar”inin biiyiik etkisini
tastyan ilk konulu filmi “As
Tears Go By / Gézyaslari

| Aktkga” (1989) ahigilmamig

gorsel anlaumiyla dikkatleri
topladi. 1990'da giiniin en
gézde geng oyuncularini
biraraya getirerek, beg ulusal
film 6dili alan “Days of Being
Wild / Vahsi Giinler”i yénetti.
1992'de, yine unli yildizlardan
olusan bir kadroyla,
tamamlanmas: iki yil alan tarihi
melodram, “Ashes of Time /
Zamanin Kiilleri”ni yapt. Hong
Kong'ta gise rekorlari kiran
CHUNGKING EKSPRES'i
gekmek igin “Zamanin
Kdlleri"nin kurgusunu erteledi.

Born in Shangai, China in 1958.
He grew up in Hong Kong
where he studied graphic arts.
After training at the Hong
Kong TV Broadcast Ltd., he
became production assistant on a
number of TV series. He left the
television industry in 1982 to
devote his time to screenwriting,
turning out a dozen scripts in a
variety of genres in five years.
Heavily influenced by Scorcese’s
“Mean Streets”, his first feature,
“As Tears Go By” (1989), was
distinguished by its unusual
pictorial style. In 1990, He
wounded up the most popular
young actors of the moment to
make “Days of Being Wild”
which won five national film
awards. In 1992 he again
assembled an all-star cast for his
martial arts melodrama, “Ashes
of Time”, which was shot over a
two-year period. He suspended
the editing of “Ashes of Time"
to shoot CHUNGKING
EXPRESS in two months, which
became a box office success in
Hong Kong.
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FRANSA FRANCE

JACQUES AUDIARD

DUSEN ADAMLARA BAK

REGARDE LES HOMMES TOMBER

SEE HOW THEY FALL

Yonetmen Director: Jacques Audiard
Senaryo Screenplay: Alain Le Henry &
Jacques Audiard, based on “Triangle’ by Teri
White Gorinti Yon. Cinematography:
Gérard Sterin Kurgu Editing: Juliette
Welfling & Monique Dartonne Miizik Music:
Alexandre Despeat Oyuncular Cast: Jean-
Louis Trintignant, Jean Y anne, Mathieu
Kassovitz, Bulle Ogier Yapimci Producer:
Didier Haudepin Yapim Production Co.:
Bloody Mary Production, 13, rue Cassette,
75006 Paris, FRANCE; Phone: 45 48 52 08;
Fax: 45 48 89 84 Dunya Haklari Export
Agent: Mercure Distribution, 47, rue de la
Colonie, 75013 Paris, FRANCE; Phone: 45
89 80 00; Fax: 45 65 07 47

1994/ 35 mm. / Renkli Color / 100’

JACQUES AUDIARD

B Bir yanda; orta yagsl, ikinci sinif
ve kaybetmeye mahkum
kumarbaz Marx ve onun sadik
yoldasi, dart oyunu ve televizyon
tutkunu geng Johnny. Marx yakin
zamanlarda biyiik paralar
kaybetmis ve Johnny'den onun
igin birkag kisiyi 6ldiirmesini
istemistir. Diger yanda ise,
profesyonel elektrik stpiirgesi
pazarlamacisi ve amatér dedeketif
Simon. Yash ve yalniz bir insan
olan Simon'un geng arkadag!
Mickey ise silahli bir saldiriya
ugramig, hastanede yogun
bakimda yatmaktadir. Simon,
arkadagini vuranlari bulmak igin
herseyden - isinden, karisindan,
evinden - vazgegmesi gerektigine
inanir. Yagamina anlam
kazandirmak igin 6deyecegi bedel
budur. Onun yolunun, filmin diger
iki kahramanin yollariyla
kesisecegini kolayca diisiinebiliriz.
Ancak o ana kadar, diigen birkag
adam olacaktir...

Bu senaryodan hareket eden
DUSEN ADAMLARA BAK,
aligilagelmisten daha cesur bir
soylemle, giiglii bir erkek
dostlugunun homo erotik fisiltilar
esliginde islendigi garip, sasirtici
bir iiggende gelisiyor. Jacques
Audiard'in, Fransiz detektif
filmlerinden otantik bir kesit
sundugu bu ilk yonetmenlik
denemesi, tasidigi kara mizah
ogeleri, 6lgiili temposu, ustalikla
dokunmus 6ykiisii ve cesur
yaklagimiyla da géze garpiyor.

Audiard bu filmde, daha 6nce
baska yonetmenler igin yaratmig
oldugu temalarin, daha karanlik,
daha garip, neredeyse diigsel
altmetinlerini igliyor. Filmin en
sagirtici yan, bu sefalet ortaminin
ve kahramanlarin kayip
yasamlarinin, ozellikle bir yerlere
tutunamayan Marx ile algilama
diizeyi dusik Johnny arasindaki
iliskide yogunlasan yeterli bir
insancilligi barindirdig) igin, ilgi
uyandirmas.. “Uzun yillar, sayisiz
senaryonun ardindan, kendi
senaryolarimdan, en az baskalari
kadar giizel bir i gikarabilecegimi
hissettim.” - Jacques Audiard

B On the one hand, there are two
people: Marx, an ageing small-time
gambler and big-time loser. And
Johnny, a young darts enthusiast,
television fan and Marx's faithful
companion. Marx has recently lost
a great deal of money and asked
Johnny to kill people for him. On
the other hand, there is Simon, an
amateur detective and a
professional vacuum cleaner
salesman. He is alone and old. He
had a young friend, Mickey, but he
is in hospital, lying in a deep coma,
following a shooting incident.
Simon comes to the conclusion that
the only way to find people who
shot his friend is to abandon
everything he has: work, wife and
home. This is the price he will have
to pay to make sense of his life.
One can reasonably think he will
cross paths with the other two

—

protagonists. But before that
happens, a few men will have
fallen...

Out of this scenario, SEE HOW
THEY FALL develops into a
bizzare and fascinating triangle
which explores, in a much more
revealing fashion than usual, the
homo-erotic undertones of intense
male companionship. An authentic
slice of French film noir, Jacques
Audiard’s directorial debut is also
notable for its gritty, blackly comic
atmosphere, careful pacing and
skilfully interwoven narrative. It
recalls the darker, stranger, almost
dreamlike subtexts of the themes
Audiard has imaginatively worked
for other directors. The big surprise
is that the sordid background and
hopeless lives of the characters hold
just enough humanity to be
thoroughly engaging, concentrated
in the relationship between the
harried Marx and the slow-witted
Johnny. “After many years and
innumerable scripts, I fele that I
could probably do just as good a
job with my own script as anyone
else.” - Jacques Audiard

1952'de Paris'te dogdu. Babasi,
ok sayida filmin senaristligini
yapmig Michel Audiard'dir.
1970'lerde, tutkunu oldugu
siiper-8mm kamerasiyla
cekimler yaparken, Murnau ve
Dreyer'in filmlerini izledi.
Sinemaya kurgucu olarak girdi
ancak tiyatroya merak saldr.
Babastyla ortaklaga, 1981'de
Georges Lautner'in yonettigi
“Le Professionel” ve 1983'te
Claude Miller'in yénettigi
“Mortelle randonneé’nin
senaryolarini yazmanin yanisira,
kendisi igin de senaryolar
kaleme aldi. DUSEN
ADAMLARA BAK, bugiin
Fransa’nin en yetkin
senaristlerinden biri olarak
goriilen sanatginin yonettigi ilk
filmdir.

Born in Paris in 1952. His
father is Michel Audiard, the
screenwriter for many films. In
the 1970s, he made much use of
his beloved Super-8 camera as
well as frequently viewing the
films of Murnau and Dreyer. He
entered the cinema industry as
an editor, but became
impassioned with theater. Asa
screenwriter, he has worked with
his father to co-script the
screenplay for “Le Professionel”
directed by Georges Lautner in
1981 and the screenplay for
“Mortelle randonneé” directed
by Claude Miller in 1983, as
well as writing many screenplays
on his own. He is now regarded
as one of France’s most staple
screenwriters. REGARDE LES
HOMMES TOMBER is the first
film he has directed.
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MACARISTAN-ALMANYA HUNGARY-GERMANY

PAL ERDOSS

DUYARLI BIR OYKU

FENYERZEKENY TORTENET

A LIGHT-SENSITIVE STORY

Yonetmen Director: P4/ Erdiss Senaryo
Screenplay: Istvan Kardos Goriinti Yon.
Cinematography: Ferenc Pap Kurgu
Editing: Kldra Majoros Miizik Music: Janos
Mdsik Oyuncular Cast: Erika Ozsda, Attila
Rdcz, Dani Szabd, llona Kallai, Rajhona
Addm Rajhona, Eszter Szakdcs Yapim
Production Co.: Budapest Filmstudid, Rina
u. 174, H-1145 Budapest, HUNG ARY’;
Phone: 36 1 251 85 68; Fax: 36 1251 04 78
Diinya Haklari Export Agent:
Cinemagyar, Hungarian Export Ltd., Bdthori
u. 10, H-1054 Budapest, HUNGARY; Phone:
36111146 14; Fax:361 1531317

1993/ 35 mm. / Renkli Color / 104"

B Otuz yaslarinda, kendi
hesabina galigan fotografgi Juli,
mubhabirlikten ayriimasinin
ardindan, ¢ocuklarin okul
resimlerini geken bir stiidyoda
galhgmaya baglamigtir. Juli'nin 6zel
hayati da sorunlarla doludur.
Kocasindan boganmis, iki yildir,
kiraladig bir odada, || yagindaki
ogluyla beraber yagamaktadir.
Birkag yil 6nce, yasi kendinden
daha kugiik ve beraberliklerinin
dogurduklari bir yana, kendi
sorunlarini bile gozmekten aciz
bir Universite 6grencisiyle yasadigi
iliski uzun stirmemigtir.
Kominizmin gokmesiyle
Macaristan'da yasanan sosyal ve
ekonomik degisimlere de uyum
saglayamamigtir. Bir is ve bagini
sokacak bir ev bulmaya ugrasan
Juli, tim tehditlere, tutulmamg
sozlere, ufak tefek yalan ve
ihanetlere ragmen, hild ask ve
mutluluktan dmidini kesmemigse
de, sans bir tiirlii yiiziine
glilmemektedir. Birbiri ardina
verdigi hatal kararlar, yavag yavas
geng kadinin mezarini
kazmaktadir. Yasamindaki tek
tutarh taraf olan ogluyla iligkisi de
bozulmaya yiiz tutmugtur. Acaba
Juli'nin igleri diizeltmeye yetecek
glicli var midir?

B Juli is a freelance photographer
about 30-years-old. She used to be
a photo-reporter and now she
works for a studio taking school
pictures of children. Juli's private
life is a also in shambles. She is
divorced and has been living in a
rented room with her 11-year-old
son for the past two years. A couple
of years earlier she fell in love with
a university student who is younger
than her and unable to solve his
own problems let alone the
problems of both of them together.
Juli hasn't quite adapted to the
new social and economic realities of
post-Communist Hungary. She
tries to find work, to get a flat, to
hope for love and happiness among
the blackmail, promises never
fulfilled, minor deceits and
betrayals, but luck refuses to shine
on her. She makes one wrong
decision after another and the
consequences slowly bury her. The
only stable thing in her life, her
relationship with her son, also
sours. Does Juli have what it takes
to turn things around?...

1947'de Budapeste'de dogdu.
Ortaokulu bitirdikten sonra
yonetmen yardimcist olarak
Mafilm'e kauldi. Bu arada Béla
Balazs Geng Filmciler
Stiidyosu'nun bir iyesi olarak
kisa film yénetmenligi yapti.
Oncelikle Macar Devlet
Televizyonu igin, 30 kisa
belgesel gekti. Daha 6nce
gergeklestirdigi bir belgesele
dayanan ilk konulu filmi "Adj
Kiraly Katonat! / Prenses"
(1982), biiyiik bir uluslararasi
basari kazandi ve diger
&diillerin yanisira Cannes'da
"Altn Kamera", Locarno Film
Festivali'nde de "Altin Leopar"
odiillerini aldi.

Born in 1947 in Budapest. After
graduating from secondary
school, he joined Mafilm as a
director's assistant. Meantime he
directed short films as a member
of the Béla Baldzs Studio of
young film-makers. He's also
directed 30 short documentaries

fl primarily for Hungarian State

Television. His first feature film,
based on a documentary he's
previously made, was a great
international success and won
"Camera d'Or" at Cannes and
"Golden Leopard" in Locarno
Film Festivals, beside other
awards.

Filmleri
Filmography

1982 Adj Kirdly Katondt!
Prenses

1984 Hazdrdjdték Kumar (TV)

1985 Visszaszdmldlds Geri Sayig

1986 Gondviselés Hoggorii

1989 Pokok Oriimcekler (TV)

1990 Homo Novus A tilélés dra
Ayakta Kalmanin Bedeli

1993 Fényérzékeny tirténet
Duyarh Bir Oykii

1994 Vérvonal Kan Bagi
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MARIANNE EYDE

BiR KEZ YASANIR

LA VIDA ES UNA SOLA

YOU ONLY LIVE ONCE

Yonetmen Director: Marianne Eyde
Senaryo Screenplay: Marianne Eyde
Goriinti Yon. Cinematography: Céar
Pérez Kurgu Editing: Michele André Muzik
Music: Esteban Trupa Oyuncular Cast:

M ilagros del Carpio, Aristoteles Picho, Rosa
Maria Olortegui, Jiliat Zambrano, Yapimai
Producer: Diana Cabrera Yapim
Production Co.: Kusi Films, Godofredo
Garcia 140, Lima 27, PERU; Phone: 226
005; Fax: 402 838 Diinya Haklar
Export Agent: Kusi Films, Godofredo Garcia
140, Lima 27, PERU; Phone: 226 005; Fax:
402 838 Kaynak Source: The Institute of
Contemporary Art, 955 Bolyston Street, Boston
MA 02115-3194, USA; Phone: 1 617 266
51 52; Fax: 1 617 266 40 21

1993/ 35 mm. / Renkli Color / 84’

B 1983'te, bir karnaval sirasinda,
Peru’daki siddet yanlisi devrimci
parti Parlak Yol'un baz tyeleri,
6grenci kisvesi altinda And
yaylalarindaki kiigiik Rayopampa
koyinu ziyaret ederler. $enlikler
sirasinda, 6grencilerden biri olan
Aurelio, koyiin sefinin kizi
Florinda ile flort eder. Bu arada,
Parlak Yol'un diger uyeleri yerel
topluluga sizar ve yerlesik diizen
igin bir tehdit olustururlar.
Yiksek ritbeli bir subay, olup
bitenlere uyanip teréristlere kars
tavir almak istediginde, daha
biiyiik bir terorist grubu koye
saldirir ve subay! infaz eder.
Rayopampa'y! “kurtariimig bolge”
ilan ederler. Peru ordusu kéyu
geri almak uzere geldiginde,
Parlak Yol gekilir, ama daha
onceden Rayopampali genglerin
bazilarini kendi saflarina katmay:
da ihmal etmezler. Herseyini -
ailesini, dostlarini, toplumsal
konumunu - ask igin feda etmeye
karar veren Florinda da onlarla
birlikte gider. Cok gegmeden,
grubun yetkin bir tyesi olur
cikar...

Bu giiglii dramda, Peru’daki
karmagik siyast durum
gergevesinde, terérizmin yok
ettigi bir askin 6ykiisii gergekgi
bir bigimde ve biiyiik bir incelikle
anlatihyor. Miitevazi koyliler ile,
6yki anlatiminin ritmi,
Kurosawa'nin *“Yedi Samuray"ini
hatrlatiyor. Ne var ki burada
koylileri “haydutlar”a ya da

e T

orduya kargi savunacak
kurtaricilar yok - zaten bu
oykiide, bu ikisi arasinda pek fark
da yok. Hatta filmin her iki tarafa
karsi da elegtirel bir tavir
benimsemesi, Peru’'da
gosterilmesini zorlastirdi. Florinda
ile Aurelio’nun ask 6ykisi, bunun
tek boyutlu bir film olmadigini
kanithyor; tam tersine, ydnetmen
Marianne Eyde, kolay ¢ozumleri
olmayan siyasi ve toplumsal
miicadeleler baglaminda, karmagik
bir 6yku anlatmay: basariyor.
“Orta yol diye bir sey yoktur: bir
kez yasanir, ve siyaset herkesi
ilgilendirir.” - Marianne Eyde

@ In 1983, during a carnaval, some
members of Shining Path, the
violent revolutionary party in Peru,
visit the small peasant community
of Rayopampa in the Andean
highlands, pretending to be
students. During the festivities,
one of the students, Aurelio, courts
the daughter of the village leader,
Florinda. In the meantime, other
members of Shining Path infilcrate
the local community and form a
threat to the establishment. When
a senior officer gets wind of the
affair and wants to act against the
terrorists, a large group of them
actacks the village and executes the
officer. They “liberate”
Rayopampa. When the Peruvian
army arrives to regain the village,
Shining Path withdraws but not
without “recruiting” some town
youths. Florinda who decides to

sacrifice everything - family,
friends, social standing - for love,
also goes with them. She soon
becomes a fully-fledged member of
the group...

In this powerful drama, the story of
a love destroyed by terrorism
within the complex political
situation in Peru is told -
realistically and with great
subtlety. The unassuming peasants,
as well as the rhythm of the
storytelling, are reminiscent of
Kurosawa’s “The Seven Samurai”.
Here, however, there are no saviors
to defend the peasants from eicher
the “bandits” or the army -
between which, in this story, there
isn't much difference. In fact, the
film’s critical attitude toward both
has made its exhibition difficult in
Peru. Florinda and Aurelio’s love
story demonstrates that this is not a
one-dimensional film; on the
contrary, Director Marianne Eyde
succeeds in telling a complex story
within the context of political and
social struggles which have no easy
solutions. “There is no middle
ground: you only live once and
politics involves everyone.” -
Marianne Eyde

1949 yilinda Norveg'te dogdu.
Ayni zamanda Peru uyrugu
sahibidir. 1967-69 yillari
arasinda Paris'te siyast bilimler
egitimi gordii, sonra Peru’ya
gegrek Lima Universitesi'nde
gazetecilik okudu, 1980’de
mezun oldu. 1973'ten bu yana,
kisa ve orta metrajli belgeseller
ile kurgulu filmler tGizerinde
yogunlasti. Ik konulu uzun
metraj filmi olan “Los
Ronderos” (1987), birgok
uluslararasi film festivalinde
gosterilmistir. BIR KEZ
YASANIR (1993), yonettigi
ikinci konulu uzun metraj
filmdir.

Born in Norway in 1949. She
also has Peruvian nationality.
Between 1967-69 she studied
political science in Paris, then
moved to Peru and studied
journalism in Lima University
graduating in 1980. Since 1973
she has concentrated on short
and mid-length documentaries
and fiction films. Her feature
film début “Los Ronderos”
(1987) has been shown at several
international film festivals. LA
VIDA ES UNA SOLA (1993) is
the second feature film she
directed.
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FRIDRIK THOR

SINEMA GUNLERI

FRIDRIKSSON

12 Mayis 1954'te Reykjavik,

BIODAGAR

Izlanda'da dogdu. Yerli bir
Izlanda sinema kiiltiiriinin

MOVIE DAYS

Yonetmen Director: Fridrik Thor
Fridriksson Senaryo Screenplay: Einar
Mar Gudmundsson & Fridrik Thor Fridriksson
Goriinti Yon. Cinematography: Ar:
Kristinsson Kurgu Editing: Steingrimur
Karisson Miizik Music: Hilmar Omn
Hilmarsson Oyuncular Cast: Orvar Jens
Arnarsson, Sigrun Hjalmtysdottir, Rurik
Haraldsson, Orri Helgeson, Jon Sigurbjirnsson
Yapimct Producer: Fridrik T hor
Fridriksson, Peter Rommel & Peter Aalbek
Jensen Yapim Production Co.: Icelandic
Film Cor poration. ICELAND:; Peter Rommel
Filmproduktion, GERMANY; Zentropa
Entertainments, DENMARK Diinya
Haklari Export Agent: Christa Saredi
World Sales, Ottilienstrasse 19, CH-8003
Zurich, SWITZERLAND; Phone: 41 1 463
70 20; Fax: 41 1463 71 80

1994 / 35 mm. / Renkli Color / 90’

B |zlanda’'nin bagkenti Reykjavik;
altmigh yillarin basi... Yuzyillar
boyu siiren barig, diizen ve iyi
yonetim déneminin ardindan,
Kuzey Atantik'in bu herseyden
irak adasinda, toplumsal degisim
siirecine girilmistir. $ehirde
yasayan Thomas, babasinin
gocuklugunun gegtigi kirsal
yo6reden oldukga farkl bir
ortamda biiyimektedir. Ancak
onun diinyasi, filmlerde
gordiiklerine de pek
benzememektedir. Thomas'in
yetigkinlige adim atug diinya,
bunlarin tuhaf bir bilegimi, Rus
ajanlar, Izlanda hayaletleri, Roy
Rogers, Adolf Hitler, koyun yiyen
miinzeviler, Hazreti Isa, Amerikan
askerleri, Izlanda'nin yegane
Hollywood yildizi, gok iyi
masalcilar ve cenaze torenlerinin
rahatlikla biraraya gelebildigi bir
yerdir. Oglunun Hollywood
tanrilarina digkinligiinden endise
duyan babasi, koklerini tanimasini
istedigi Thomas'i yaz igin bir
akrabalarinin giftligine
gondermeye karar verir. Sinema
ve TV'nin yoklugunda Thomas,
cin, hayalet ve dev imgeleriyle
dolu geleneksel Izlanda
kilturinin ve doganin degerini
bilmeyi 6grenir...

Fridrik Thor Fridriksson’un, 1993
Festival'inde beklenmedik bir
sekilde biiyiik ilgi goren ayricalikl
filmi “Doganin Cocuklari”nin
ardindan gektigi bu yari
otobiygrafik film, altmiglh yillarin

Izlanda'dasinda biiyiiyen bir
gocugun destansi Sykisuni
anlatiyor. O yillarda sinemaya
gitmek, Tirkiye'de oldugu gibi
Izlanda'da da 6nemli bir sosyal
olayd:. Sinema salonlari ise
bambaska bir diinyayd, ve aileler
aksam saat dokuzdaki gosteri igin
6zenle hazirlanirken, ¢ocuklara
6zel Pazar matineleri, daha gok

Fridriksson “Doganin
CGocuklari’nda igledigi temalary,
daha derinlikli bir bigimde bu
filminde tekrar ele aliyor. Kuguk
biitgesine ragmen prodiksiyonu
basaril bu filmin yetenekli
yonetmeni, Amerikan sinemasi ve
televizyonunun Reykjavik halki
Uzerindeki incelikli ya da ve pek
incelikli olmayan etkisini alaya
almaktan biiyiik zevk duyuyor.

B Reykjavik, Iceland in the early
sixties. After centuries of peace,
order and good government, a time
of change for society as a whole on
this isolated island in the North
Atlantic. Thomas is an urban boy
and the world he is growing up in
is not quite the rural world the
father grew up in. Nor is it the
amazing world he encounters in the
cinema. For Thomas, his coming of
age takes place in the strange
confluence of these worlds, a place
equally at home to Russian spies,
Icelandic ghosts, Roy Rogers,
Adolf Hitler, sheep-eating hermits,
Jesus Christ, American soldiers,
Iceland’s only Hollywood star,

vahgsilere 6zgii bir senligi andirirdi.

great storytellers and funerals.
Wary of his son’s devotion to the
gods of Hollywood, Thomas’ father
decides to send him for the summer
to a relative’s farm in the
countryside so that he can find his
own roots. Without movies or
television, Thomas learns to
appreciate nature and Iceland’s
traditional culture, filled with
images of goblins, ghosts and
trolls...

Fridrik Thor Fridriksson's follow-
up to his exceptional “Children of
Nature”, the surprise hit of the
1993 Festival, is a youthful semi-
autobigraphical saga of a boy
growing in Iceland, circa 1960. At
that time, going to the movies was
a social event in Iceland as it was in
Turkey. The movie houses were
another world and while families
dressed up for the social occasion of
a nine o'clock show, the children’s
Sunday matinée had something of
the atmosphere of a savage festival.
Fridriksson here revisits the themes
he first explored in “Children of
Nature” and finds more ore to
mine. In this handsomely produced
small-budget film, the talented
director takes great delight in
poking fun at the subtle and not-
so-subtle influence American film
and TV has on the population of
Reykjavik.

yaratilmasinda énemli rol
oynadi. 1974’te ilkenin ilk
sinema kuliibini kurdu, ve
Izlanda’nin ilk sinema dergisi
“Kvikmyndabladid”i gikard..
1978'de ise Reykjavik Film
Festivali'ni baslatt. 1981'de
belgesel film yonetmeni olarak
yeni bir meslege atldi. Birkag
televizyon filmi ve gocuk
programi ydnettikten sonra,
1987’de ilk konulu uzun metraj
filmi “Skytturna / Beyaz
Balinalar™ gergeklestirdi. Ikinci
konulu filmi, 1991°de lzlanda'da
| yapilan tek film olan “Bérn
Natturunnar / Doganin
Gocuklari”, En lyi Yabanci Film
Oscar’ina aday gésterildi.

Born on 12 May 1954 in
Reykjavik, Iceland. He has
played an important part in the
creation of a native Icelandic
cinema culture. In 1974 he
founded the country’s first
cineclub, as well as the first
Icelandic cinema journal,
“Kvikmyndabladid”. He went
on to found the Reykjavik Film
Festival in 1978. In 1981 he
started a new career as a
documentary film director. After
directing several TV-films and
children’s programmes, in 1987
he made his first fiction feature,
“Skytturna / White Whales”.
His second feature, “Bérn
Natturunnar / Children of
Nature”, was the only film
produced in Iceland in 1991,
and earned an Oscar nomination
for Best Foreign Language Film.

Filmleri
Filmography

1975 Nomina sunt odiosa
(short kisa film)
1980 Brennunjalssaga
Yanik Njal Destani
(short kisa film)
Eldsidurinn Nalbant
(documentary belgesel)
1982 Rock i Reykjavik
Reykijavik'te Rock
(documentary belgesel)
1984 Kurekar Nordursins
Izlanda Kovboylari
(documentary belgesel)
1985 Kringurina Daire (TV film)
1987 Skytturna Beyaz Balinalar
1991

1981

Born Natturunnar
Doganin Cocuklari
1994 Biddagar Sinema Giinleri
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ISRAIL-RUSYA ISRAEL-RUSSIA

LEONID GOROVETZ

LIMONLU KAHVE

KAFE IM LIMON

COFFEE WITH LEMON

Yonetmen Director: Leonid Gorovetz
Senaryo Screenplay: Semion Vinokour &
Leonid Gorovetz Goriinti Yon.
Cinematography: Valentin Belonogov
Kurgu Editing: Alan Yakobovich Muzik
Music: Haim Elfman Oyuncular Cast:
Alexander Abdulov, Bruria Albec, Tatiana
Vasylieva, Efraim Abramov, Guy Gorovetz
Yapima Producer: Zvi Shapira & Gady
Castel Yapim Production Co.: Isramec
Ltd., 78, Shlomo Hamelech, Tel Aviv, ISRAEL;
Phone: 972 3 523 57 87; Fax: 972 3 524 49
71 Diinya Haklart Export Agent: Isramec
Ltd., 78, Shlomo Hamelech, Tel Aviv, ISRAEL;
Phone: 972 3 523 57 87; Fax: 972 3 524 49
71

1994 / 35 mm. / Renkli Color / 94’

B Valery Ostrosky'nin
Moskova'daki oyununun kapanig
gecesi, aslinda onun Rusya'daki
son gosterisidir. Moskova'da
yasanan gerilim ve korkuya artik
dayanamayan, sahnelerin ve
beyazperdenin bu taninmig yildizi,
kariyerini, inund, hayranlarini ve
de kari ardinda birakarak, karisi
ve ogluyla birlikte tlkesinden
goge hazirlanmakeadir. Victor'un
gidecegi yer giinesli iilke Israil’in
Kudiis kentidir. Ama, hem
Israil'in, hem de bu kiiltiiriin
yabancisi olan Valery yeni
yasamina uyum saglamakta guigliik
ceker. Oglunun gretmeni
Michal, kendisine yardimci
olmakla birlikte durumu
guglestirmektedir de. Valery'ye
agik olan Michal onu Israil tiyatro
gevreleriyle tanistirir; ancak dil
sorunu gegerliligini korur. Valery,
Rusya'da gevirdigi bir filmdeki
rolii igin kazandigi 6dili almaya
gittigi Berlin’den doniisiinde,
anavatanina ve onu hala seven
hayranlarina dénmek ister. Ne
var ki, uzak kaldig: siire igerisinde,
Moskova degismis ve igler daha
da kotiiye gitmistir. Siyasal yagam
ve ekonomide belirsizlik
egemendir, halk ise bezgindir.
Tiyatrolar bile bozulmustur.
Valery Moskova'dayken, bir
isyana tanik olur ve kader onu
daha 6nca hig ugramadigi yerlere
tagir...

Rus yénetmen Leonid
Gorovetz'in, farkl bir kiiltiirde

Wl

varolma miicadelesini anlatan filmi
LIMONLU KAHVE, kendisinin iig
yil 6nce Israil'e yerlesmesi
sirasinda yasadiklarindan ve
Rusya'ya veda filmi “Bayan
Terzisi"den esinlenilerek gekilmis.
Buruk bir tadi olan film, Israil'i de
etkileyen, Dogu Avrupa’'dan gog
temas! Uzerine gelisiyor. “Filmin
kahramanlarini yénlendiren, kendi
kontrolleri digindaki bir giig;
ancak Valery gibi sanatgilari
harekete gegiren asil kuvvet,
onlarin yaratma tutkusu, roliini
canlandirma giidisidir.” - Leonid
Gorovetz

B Valery Ostrovsky's this closing
night in Moscow is in fact his last
performance in Russia. Unable to
tolerate the tension and fear in
Moscow, the famous stage and
screen star is about to emigrate
with his wife and son, leaving
behind his career, his reputation
and his fans. Also the snow.
Victor's destination is sunny Israel,
Jerusalem to be exact. But Israel is
not only a foreign land to him, it is
also a foreign culture and Valery
has a hard time integrating. Both
helping and complicating matters
is Michal, his son’s teacher. Michal
falls in love with Valery and
introduces him to Israeli theatre
but the language barriers remain.
After travelling to Berlin to receive
an award for a film he made in
Russia, Valery is enticed to return
to his native country and his still-
adoring fans. But Moscow has

changed a lot since he left i,
mostly for the worse. The political
and economic climate is unstable
and peopleare wretched. Even the
theatres have deteriorated. While
he’s there a rebellion breaks out in
the streets. Valery's destiny leads
him to places he has never seen...

Leonid Gorovetz' film about
surviving in a different culture,
COFFEE WITH LEMON, is based
on his own experience of moving to
Israel three years ago, and on his
farewell film from Russia, “Ladies
Tailor”. The sweetsour film unfolds
against the background of the
massive emigration from Eastern
Europe which affects Israel too.
“The powers moving the heroes are
beyond their control, but the
primary force motivating artists
like Valery is the desire to create,
the desire to act.” - Leonid
Gorovetz

7 Ekim 1950'de, Ukrayna'da
dogdu. Kiev Tiyatro ve Sinema
Enstitisii ile Kiev Devlet
Universitesi'nde okuduktan
sonra Moskova Sinema Okulu
VGIK'e yazildi. 1979-1985
arasinda Kiev Bilimsel Film
Stiidyosu’nda gergeklestirdigi
kirk bilimsel ve egitici filmin
yanisira, reklam filmlerinde de
senarist ve ydnetmen olarak
cabsti. lik uzun metrajhi filmini
1986'da gekti. 1990'da yaptig
“Ladies Tailor / Bayan Terzisi",
San Remo ve Montpellier
Festivallerinde aldig &diillerin
yanisira, Rus Oscar’i olarak
nitelendirilen “Nika"yr da
kazandi. 1991'den bu yana
Israil'de yasayan yénetmen,
TV'ler igin serbest yonetmenlik
yapmaktadir. LIMONLU
KAHVE (1994), Israil'de
yonettigi ilk uzun metrajl
filmidir.

Born on 7 October 1950 in
Ukraine. He studied at the Kiev
Theatre and Film Institute as
well as at the State University in
Kiev before enrolling in VGIK,
the Moscow Film School. From
1979 to 1985 he worked at the
Kiev Scientific Film Studio
writing and directing forty
scientific and educational films
as well as commercials. He made
his first feature film “Magic
Glade” in 1986. His 1990
feature, “Ladies Tailor” won
prizes in the San Remo and
Montpellier festivals as well as
the “Nika” (Russian Oscar). He
has lived and worked as a
freelance TV director in Israel
since 1991. COFFEE WITH
LEMON (1994) is the first
feature film he directed in Israel.
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FRANSA FRANCE

YILMAZ GUNEY

LE MUR

DUVAR

THE WALL

Yonetmen Director: Yi/maz Giiney
Senaryo Screenplay: Yimaz Giiney
Gériintii Yon, Cinematography: /zzer
Akay Kurgu Editing: Sabine Franel Muzik
Music: Ozan Garip Sahin & Setrak Bakirel
Oyuncular Cast: Tuncel Kurtiz, Emel Mesci,
Nicolas Hossein, Isabelle Tissandier, Abmet
Ziyrek, Ali Berktay Yapim Production
Co.: Giiney Filmcilik & MK 2, Paris,
FRANCE Diinya Haklari Export Agent:
Giiney Filmcilik, Sakizafact Cad., Giiney
Han, No: 2/1, Beyo§lu, Istanbul, TURKEY ;
Phone: 212 252 25 44; Fax: 212 245 13 04

1982/ 35 mm. / Renkli Color / 120’

B A kapah cezaevinde, erkek ve
kadin hiikiimliilerle birlikte,
kendilerine ait bir kogusta kalan
I'l ile 17 yas arasindaki gocuklar,
cezaevi kosullarinin agirhgina
dayanamazlar. Hayallerini
siisleyen, bir bagka cezaevine
gitmektir; ancak gare bulamazlar.
Belki bir isyan, onlari bir bagka
cezaevine génderme olanag
saglayabilir diye disiniirler. Isyan
hazirhigina baslarken, gocuk
kogusunda beklenmedik bir anda,
kendiliginden bir isyan gikar ve
gocuklarin isyan sirasinda
planladiklary seyler suya dugser.
Isyan sonunda, gocuklar gesitli
cezaevlerine sevkedilirler. Oykii,
ikinci bir cezaevine nakledilen
onbir gocukla, B cezaevinde
devam eder. Degisen birsey
yoktur. Cocuklarin hayal ettikleri
seyler yoktur. Ustelik sartlar daha
da kétudiir. Cocuklarda, yeni bir
arayig baslar...

Yilmaz Giiney'in, yurtdigina
kagtiktan sonra, Fransa'da
yonettigi DUVAR, uluslararasi
sinema elestirmenleri tarafindan
pek tutulmadi. “Karamsar bir
diinya goriisii” olarak
degerlendirilen film, sanatginin
son eseri oldu.

B Children between ages eleven

and seventeen who stay in a ward of
their own, together with men and
women convicts in the closed
prison A, cannot bear the harsh
prison conditions. What they
dream of is to go to another prison;
however, they cannot realize this
dream. They think maybe a
rebellion will enable them to be
transported to another prison
house. As they start to prepare for a
rebellion, a spontaneous rebellion
unexpectedly breaks out in the
childrens’ ward and all that the
children had planned to take place
during the rebellion comes to no
avail. After this event, the children
are transported to various other
prisons. The story goes on in the
prison B with the eleven children
transported there. Nothing has
changed. None of the things that
the children have dreamed of has
materialized. And the conditions
here are worse. The children start
looking for other ways out...

LE MUR, which Yilmaz Giiney
directed in France after he fled
Turkey, was not much appreciated
by international film critics. The
film, assessed as “a pessimist look
on life”, was the final work of the
director.

1937'de Adana’nin bir kdyiinde
dogdu. Babasi iggi oldugundan
ogrencilik yillarinda galigmak
zorunda kaldi. Ankara'da Hukuk,
Istanbul’'da Iktisat Fakiiltesi'nde
okudu. 1958'de ilk Sykii kitabi
yaywinlandi ve senarist, yénetmen
yardmaisi ve aktdr olarak Auf
Yimaz'in yaninda galismaya
bagladi. 1963'te tecimsel
sinemaya yonelerek, kendisinin
de oynadif destansi melodramlar
gekti. Kisa stirede halkin géziinde
bir ilah oldu ve “Cirkin Kral”
diye aniimaya basladi. 70’lerin
bagt yaraticihginin 6n plana gkt
verimli yillar oldu. “Umut”
(1970) ve “Arkadas” (1974)
toplumsal Tirk sinemasinin
onde gelen ornekleridir. 1974'te
cinayet suguyla tutuklandi.
Hapiste kaldigi siire igerisinde
senaryo yazimini siirdirdii ve
Zeki Okten'in “Surii” ve
“Dugman”, Serif Géren'in
“Yol” filmleri de aralarinda
olmak uzere bazi filmlerin
yapimcihigini tstlendi. 1981'de
hapisten kagarak Fransa'ya
yerlesti. Kurgusunu siirgiinde
tamamladigi “Yol”, 1982
Cannes Film Festivali'nde Altn
Palmiye'yi kazandi. Ayni yil
Fransa’da “Le Mur / Duvar™
cekti. 1984'te Paris’te
kanserden &ldu.

Born in 1937, in a village near
Adana. The son of a rural worker,
he supported himself through
studies at university, Law in
Ankara and Economics in Istanbul.
In 1958 he published his first
short stories and began working
with director Atf Yilmaz as
scriptwriter, assistant director,
and actor. In 1963 he began
career in commercial cinema,
writing and starring in heroic
melodramas, and soon becoming
a matinée idol, nicknamed
“Girkin Kral” (The Ugly King).
The early 1970s saw a fresh
burst of creativity. “Umut /
Hope” (1970) “Arkadas / The
Friend” (1974) became landmark
films in socially conscious
Turkish cinema. He was arrested
for a murder charge in 1974.
While in prison, he continued
scripting films, and supervising
the production of some, such as
“The Herd” and “The Enemy”
by Zeki Okten, “The Road” by
Serif Goren. In 1981 he made
his escape from prison and
settled in France. “Yol” which
he edited in exile shared the Best
Film Award in Cannes in 1982.
The same year he directed LE
MUR in France. In 1984 he died
from cancer in Paris.
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SiLi CHILE

HAFIZA KAYBI

GONZALO
JUSTINIANO

AMNESIA

Yonetmen Director: Gonzalo Justiniano
Senaryo Screen play: Gustavo Frias &
Gonzalo Justiniano Goriinti Yon,
Cinematography: Hans Burmann Kurgu
Editing: Danielle Fillios Miizik Music:
Miguel Miranda & José Miguel Tobar
Ovyuncular Cast: Julio Jung, Pedro Vicuna,
Nelson Villagra, Marcela Osorio, Myriam
Palacios, Jose Martin Yapimai Producer:
Gonzalo Justiniano Yapim Production Co.:
Arca Ltda., Brasilla 893, Las Condes,
Santiago, CHILE; Phone: 56 2 224 1425;
Fax: 56 696 2165 Dunya Haklari Export
Agent: Films Transit Inc., 402 Est Notre-
Dame, Montréal, H2Y IC8, CANADA;
Phone: 514 844 3358; Fax: 514 844 7298

1994 / 35 mm. / Renkli Color / 90’

B Altmush yillarin sonuna dogru,
Sili'nin Valparaiso kenti. 60
yasindaki Ramirez ve karisi,
aligveris doniisii otobiisle evlerine
giderken, Ramirez, yillardir
kargilasmadig birini sokakta
ylrirken gorir ve apar topar
otobiisten inip adamin pesine
diger. Sikintisi yiiziine vuran
Ramirez, kararl bir bigimde
sokaklari tarar. Aradig kisi
Zuniga'dr. 30 yil 6nce Zuniga bir
esir kampinda subayken, Ramirez
de onun emri altindaki bir
askerdir. Acimasiz bir adam olan
Zuniga, esirlere karsg
gaddarliklarinda, Ramirez'i de
zorla kendine sug ortag etmistir.
Ramirez ne bunu unutmus, ne de
Zuniga'y affetmistir. Onun izini
bulur bulmaz, kampta hayatta
kalmay: bagsarmig bir esir olan
Carrasco'yla baglanti kurar.
Kendilerine eziyet etmis bu adami
yakalayip oldirmek iizere
anlagirlar. Yeniden
karsilagtiklarinda kendine dostga
yaklagan Zuniga'ya ayni sekilde
davranan Ramirez, onu kurduklari
tuzaga gekmeye galigir. Sonunda
Ramirez ve Carrasco, Zuniga'y
istedikleri gibi kapana
sikigtirmiglardir...

Artik hig kimsenin animsamak
istemedigi ancak onlar igin hala
siren bir savasa katilmg, tarih
igerisinde silinip gitmis iki insanin
Oykiisiini anlatan HAFIZA
KAYBI, Giiney Amerika’dan gelen
etkileyici bir film.

B It is che late ‘60s in Valparaiso,
Chile. Sixty-years-old Ramirez and
his wife Fresia are returning home
by bus from a shopping errand
when Ramirez sees someone on the
street whom he hadn’t seen in ages.
Ramirez rushes off the bus to find
this man. He wanders the streets,
his face sombre and determined.
The man Ramirez is trying to find
is Zuniga. Thirty years earlier
Zuniga was an officer in a prison
camp and Ramirez was a soldier
under his command. Zuniga was a
very brutal man. He committed
atrocities on the prisoners and
obliged Ramirez to be his
accomplice. Ramirez hasn't
forgotten. Nor has he forgiven. As
soon as he is on Zuniga’'s trail,
Ramirez contacts Carrasco, a
prisoner who has survived the
camp, and they make a pact to
catch and kill their old tormentor.
Ramirez finds Zuniga, who greets
him like a friend. Ramirez plays
along and lures Zuniga into a trap.
At last Ramirez and Carrasco have
Zuniga where they want him...

The story of two characters
forgotten by History, participants
in a war which nobody wants to
remember but which still hasn’t
finished for these two, AMNESIA
is a very moving film from South
America.

1955’te §ili’nin Santiago
sehrinde dogdu. Ulkesinde
sinema egitimi gordikten
sonra, Paris'te tiniversiteye
devam etti ve meslek yagsamina
televizyonda haber muhabiri
olarak bagladi. Fransiz ve
AB.D. televizyonu igin gok
sayida belgesel gekti. 1985'te
yénettigi ik konulu filmi “Los
hijos de la guerra fria / Soguk
Savag'in Cocuklari” Berlin'de
6diil aldi. Daha sonra “Sussy”

1 (1987) ve kendisine 1991 New
| York Film Festivali'nde En lyi

Yonetmen 8diiliinii getiren
“Caluga o Mentayi (1989)
yoénetti. HAFIZA KAYBI
dérdiincii konulu uzun metraj
filmidir.

Born in Santiago, Chile in 1955.
After studying cinema in his

§ native country, he attended

university in Paris and began his
professional career asa TV
journalist. He made numerous
documentaries for television in
France and the United States.
He directed his first fiction
feature, “Los hijos de la guerra
fria/ Children of the Cold War”,
in 1985, which won a prize in
Berlin. He has since directed
“Sussy” (1987) and “Caluga o
menta” (1989), which won the
Best Director award at the 1991
New York Film Festival.
AMNESIA is his fourth feature

film.
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POLONYA POLAND

KARGALAR

DOROTA
KEDZIERZAWSKA

WRONY

CROWS

Yonetmen Director: Dorota
Kedzierzawska Senaryo Screenplay: Dorota
Kedzierzawska Goruntia Yon.
Cinematography: Arthur Reinhart Kurgu
Editing: Dorota Kedzierzawska & Arthur
Reinhart Muzik Music: Wlodek Pawlik
Oyuncular Cast: Karolina Ostrozna, Kasia
Szczepanik, Anna Prucnal, Malgorzata
Hajewska Yapim Production Co.: OKO
Film Studio, Pulawska 61, 02-595 Warsaw,
POLAND; Phone & Fax: 22 45 55 81, Polish
Television Diinya Haklari Export Agent:
Film Polski, 00 048 Warsaw, Mazowiecka
6/8, POLAND; Phone: 48 22 26 08 49; Fax:
4822262370

1994/ 35 mm. / Renkli Color /66’

B Dokuz yagindaki Wrona
(Karga), deniz kiyisinda buyiik bir
kasabada, babasiz buyimektedir.
Kendini igine ve duygusal iligkisine
kaptirmis annesinin de, kizina
gereksinim duydugu ilgiyi
gosterebilecek zamani yoktur.
Okulda alay edilen, 6gretmeni
tarafindan cezalandirilan, yalnizliga
mahkdm Wrona, umarsizca,
kendine sevip, sevilecegi kiigiik bir
diinya kurmaya gahsir. Evden
kagar, sokakta rastladigi ve onunla
birlikte “diinyanin sonuna”
gitmenin beklentisiyle
heyecanlanan, iig yasindaki bir kiz
gocugunu da yanina alir.
Yolculuklari sirasinda Karga,
sevgisini kendisinden bile daha
gligsiiz bir canlya yoneltir; ona
kendisinin yoksun birakildigi
sevgiyi vermeye cabalar...

Yonetmen Dorota Kedzierzawska,
KARGALAR'da, insan dogasi
konusundaki birikiminden
yararlanarak, sevgiye ag bir
gocugun yiirek burkan portresini
giziyor. Gérkem ve biiyiistiyle her
turli tahlile direnen bu film,
etkileyici ancak duygusalliga
kagmayan, bilgelikle dokunmusg
gorsel bir siir. Anlatiimak
istenenlerin timd, vurgulamaya
gerek duyulmadan, ustalikla dile
getiriliyor ve aslinda yumusak bagh
bir kiz olan Karga'nin
beklenmedik, yabanil tepkileri, aci
veren, kotii deneyimler yagadig
gergegini ortaya koyuyor.
Psikolojik séylemden kaginilmasi

sonucu, karakterlerin igdiinyalarini
ve genel atmosferi daha basarili bir
bigimde yansitan film, hiiziinle
bezeli giizelligi lirik bir dille
gorsellestiriyor. Cekimlere
yumusak renk tonlari ve log ig
mekanlar egemen. “Bu film, en
temel konularda, yani sevgi
eksikligi ve seviime gereksinimi
tzerinde yogunlagsin istedim.
Igimizdeki sevgi, bazen
kendiliginden dogar, ancak gogu
zaman bir karsilik olarak ortaya
gikar. Sevgiyi doguran sevgidir.
“Karga” seviyor ve sevilmeyi
istiyor. Diinya onu reddeder,
sevgisini karsiliksiz birakirsa,
igindeki sevme arzusu zamanla
olur. Bir insan igin bundan daha
kot bir sey de olamaz. Haydi,
sokaga gikip, §Oyle bir etrafimiza
bakalim. Aslinda hepimizin birer
“Karga” oldugunu goérecegiz.” -
Dorota Kedzierzawska

B Nine-year-old Wrona (Crow)
grows up without a father in a big
seaside town. Her mother, absorbed
in her work and a romantic
relationship, has not time to show
her daughter the affection she
needs. Humilitiated at school and
punished by her teacher, loner
Wrona tries desperately to create
for herself a small world where she
can love and be loved. She runs
away from home and takes under
her care Malezstwo, a three-year-
old girl she meets in the street who
is delighted by the prospect of
taking a trip to “the end of the

world” together. During the
journey, Crow transfer her love
onto a creature who is even weaker
than herself, trying to give her the
love of which she has been
deprived...

In CROWS, director Dorota
Kedzierzawska, drawing upon her
anthropological knowledge, paints
a penetrating portrait of a child
who physically craves for love. The
magic and splendour of this film
almost defy analysis. Moving, but
not sentimental, it is a visual poem
full of wisdom. Everything here is
expressed in an understated and
subtle way, and the unexpectedly
savage reactions from the otherwise
gentle Crow reveal her own painful
and brutal experiences. Eschewing
a psychological narrative in favour
of mood and atmosphere, it is
imbued with lyrically crafted
imagery of desolate beauty,
photographed in muted colours and
dimly lit interiors. “I wish this film
to focus on the simplest matters:
the lack of love and the need to be
loved. The love we get often arises
by itself, but most of the time it
happens tobean answer. Love
bears love. “The Crow” loves and
wants to be loved. If the world
rejects her, her love, her eagerness
to love may eventually die.
Nothing worse can happen to a
human being. Let's go out into the
street and have a look around. Each
one of us is a “Crow”.” - Dorota
Kedzierzawska

1957’de Lodz'da dogdu.
Sinemaci bir ailenin kizi olan
yonetmen, 1976-1978 yillari
arasinda Lodz Universitesi'nde
begseri bilimler okuduktan
sonra sinemaya gegti ve
Moskova'daki, Devlet Sinema
Okulu VGIK'e (1978-1980) ve
Lodz Sinema Okulu'na (1980-
1985) devam etti. Lodz'da
gegen okul yillarinda, aralarinda
“Agniezska” (1980), “Jajko /
Yumurta” (1982), “Poczatek /
Baslangig” (1983) ve
“Gucia"nin (1985) da
bulundugu, gok sayida kisa film
cekti. 1988 yilinda gektigi kisa
filmi “Koniec swiata /
Diinyanin Sonu” ayni yil
Mannheim Festivali’nde dort
6dul ald. llk uzun metrajli filmi
“Diably, Diably / $eytanlar,
Seytanlar” Cannes, Tokyo,
Toronto ve Londra Film
Festivallerinde gosterildi ve
elestirmenlerin begenisini
topladi. KARGALAR yénettigi
ikinci uzun metrajli filmdir.

Born in 1957 inLodz. The
daughter of a filmmaker, after
studying human science

at the University of Lodz from
1976 to 1978, she switched to
film, attending the VGIK, State
Film School in Moscow (1978-
1980) and the Lodz Film School
(1980-1985), where she made a
number of shorts, including
“Agnieszka” (1980), *Jajko /
The Egg” (1982), “Poczatek /
The Beginning” (1983), and
“Gucia” (1985). Her 1988 short
film “Koniec swiata / The End of
the World” won four awards at
the 1989 Mannheim Festival.
“Diably, Diably / Devils, Devils”
(1991), her first feature film,
was shown at the Cannes,
Tokyo, Toronto and London
film festivals and was critically
acclaimed. CROWS is the
second feature she directed.
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ANDREI
KONCHALOVSKY

KOUROTCHKA RIABA

RYABA, MY CHICKEN

Yonetmen Director: Andrei Konchalovsky
Senaryo Screenplay: Andrei Konchalovsky
& Victor Merejko Goruntia Yon.
Cinematography: Evgueni Gouslinski
Kurgu Editing: Héléne Gagarine Miizik
Music: Boris Basourov Oyuncular Cast:
Inna Churikova, Alexander Surin, Gennadi
legoritchev, Gennadi Nazaroy, Victor Mikhailov
Yapimci Producer: Jacky Ouaknine & Chris
Bolzli Yapim Production Co.: Parimédia,
Russian Roulette, Canal Plus Diinya
Haklari Export Agent: Le Studio Canal +,
6, boulevard de | a République, 92514 Boulogne
Billancourt Cédex, Paris; FRANCE; Phone: 33
14610 1200; Fax: 3314610 1220

1994/ 35 mm. / Renkli Color/ 117’

B Artk 60 yagindaki Asya
Klyachina, tek can yoldasi olan
tavugu Ryaba ile kiigiik koyiinde
yasamaktadir. Hayatini, tavugun
yumurtalarini ve kendi yaptigi
vodkay: satarak kazanir. Kéydeki
yasam son 30 yilda pek
degismemistir: zengin toprak
sahibi Chirnukov, hidla Asya'ya
agiktir; tipki babasinin
gengligindeki haline benzeyen
Asya’'nin oglu Serioga, onun gibi
ise yaramazin tekidir; koylilerin
Perestroyka donemindeki
degisime karsgi direnigleri de,
onlarin bir zamanlar komiinizmin
buyruklarina boyun egme
yolundaki isteksizlerinin
yansimasidir sanki. Ancak bir gin
Asya, Ryaba'nin kiimesinde altin
bir yumurta bulur. Bunun bir
mucize olduguna inanir ve
yumurtadan yararlanmayi planlar.
Bir “kapitalist” olup Chirnukov'un
giftligini satin almaya karar verir.
Ne var ki koyliilerin, bu “komiin
mal” konusunda bagska fikirleri
vardir. Higbir sey, yangin ve
kavgalar bile onlarin coskusunu
sondiremez. Her sey bir Cingene
diigiininiin climbiisi ile son
bulur. Yoksa Asya, servet yerine
aski mi bulacaktir?...

Hollywood'da gegen 15 yildan
sonra, Andrei Konchalovsky,
tlkesindeki reformlarin ve
demokerasinin yankilar uyandiran
esrarengiz basarisizligi tizerine bol
guriltilt bir komedi gekmek
izere Rusya'ya dondii. “Bugiin

Rus halkinin Perestroyka ile
Gorbagov'u niye reddettiklerini
anlamak gok zor. Onlara siyasi ve
ekonomik 6zgirlik sunulmustu
ve bunlari reddettiler. “Slav
ruhu”nun bir baska gizemi daha!
Filmim, 28 yil 6nce gektigim,
kollektif bir giftlikteki koylilerin
yasamini ele aldigi igin yirmi yil
boyunca yasakh kalan “Asya’nin
Mutluluguna esin kaynag olan
koyde yasayan ayni karakterler
tzerine kurulu. Gene bu koyliiler,
her tirlii degisime karsg
direndiler, Perestroyka'ya
direndiler, rizikolu zengin olma
firsati yerine garantili yoksullugu
tercih ettiler. Ortodoks
Hiristiyan zihniyetine gore, servet
giinah sayilir. Komiinizm bu
zihniyette kok saldi ve temellerini
onun lzerine kurdu.” - Andrei
Konchalovsky

Asya Klyachina, now 60, lives in
her little village with only her hen,
Ryaba, for company. She earns her
living selling eggs and the vodka
she brews. Village life has not
changed in the last 30 years:
Chirnukov, the rich landowner, is
still in love with Asya; her son
Serioga is as much of a good-for-
nothing as his father was; and the
peasants’ resistance to change in
the time of Perestroika echoes their
unwillingness to give in to the
dictates of communism. One day,
however, Asya finds a golden egg
in Ryaba's henhouse. She believes it
is a miracle and she has plans to

put it to good use. She decides to
become a “capitalist” and to buy
the farm of Chirnukov. But the
villagers have other ideas for this
“communal property”. Nothing,
not even fire or fights, can dampen
the villagers’ enthusiasm. And it all
ends in the revel of a Gypsy
wedding. Instead of wealth, will
Asya find love?...

After 15 years in Hollywood,
Andrei Konchalovsky returns to
Russia to make a rumpustious
comedy about the resounding and
mysterious failure of reforms and
democracy in his country. “There is
a great deal of difficulty today in
understanding why the Russian
people rejected Perestroika and
Gorbachev. They were offered
political and economic freedom,
and they refused them. Yet another
mystery of the “Slavic soul’t My
film is based on the same characters
living in the same village that, 28
years earlier, inspired “Asya’s
Happiness”, which was banned for
two decades because it examined
the life of peasants on a collective
farm. These same peasants, having
resisted all change, resisted
Perestroika, preferring guaranteed
poverty to the risky opportunity of
becoming rich. In the Orthodox
Christian mentality, wealth is
considered a sin. Communism took
roots and laid its foundations on
this mentality.” - Andrei
Konchalovsky

20 Agustos 1937°de Moskova'da
dogdu. Onemli bir sanatg
aileden gelmektedir; film
yonetmeni Nikita Mikhalkov'un
kardegsidir. Moskova
Konservatuari'nda miizik, ve
1965'de de Moskova Sinema
Okulu VGIK’de yénetim
teknikleri egitimi gord. Egitimi
sirasinda Tarkovsky ile galigti.
“Ivan'in Cocuklugu’nda oyuncu,
*“Andrei Rublev’de senaryo
yazar olarak gérev aldi. Kisa
filmi “Maltschik | Golub / Cocuk
ve Giivercin” 1962 Venedik
Film Festivali'nde En lyi Film
6diiliini aldi. “Siberiade /
Sibirya Destani” ile Cannes'da
Altin Palmiye'yi kazandi.
1979'da hiikiimetin izniyle
Sovyetler Birligi'nden ayrildi ve
Fransa'ya gitti. 1984'de
ydénettigi “Maria’s Lovers /
Maria’nin Agklar” filmi ile
birlikte ABD'de galigmaya
bagladi. Yakin gegmiste
Rusya’ya geri dondu.

Born in Moscow on 20 August
1937. He comes from an
important artistic family; his
brother is film director Nikhita
Mikhalkov. He studied music at
the Moscow Conservatory and in
1965 directing techniques at
VGIK, the Moscow Film School.
During his studies he worked
with Tarkovsky. He was an actor
in “Ivan’s Childhood” and wrote
the script for “Andrei Rublev”.
His short film “Maleschik I
Golub / The Child and the
Dove” won the Best Film Award
in 1962 Venice Film Festival.
He got the Golden Palm in
Cannes with “Siberiade”. In
1979 he left USSR for France
with the permission of Russian
Government. With “Maria’s
Lovers” (1984), he started to
work in the USA. He recently
returned to Russia.

Onemli Filmleri
Selective Filmography

1965
1967

Perwy Utschitel llk Ogretmen
Asino Stschast je

Asya’'nin Mutlulugu

Djadja Wanja Vanya Dayi
Siberiada Sibirya Destani
Split Cherry Tree Visne Agaci
Maria’s Lovers

Maria’nin Asklar

Runaway Train Dehget Treni
Duet for One Tek Kisilik Diet
Shy People Bataklik Insanlari
Tango & Cash

Homer & Eddie

The Inner Circle Yakin Cevre
Kourotchka Riaba

Altn Yumurtlayan Tavuk

1971
1979
1982
1984

1985
1986
1987
1989
1990
1991
1994
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PATRICE LECONTE

TANGO

12 Kasim 1947'de Paris'te
dogdu. Ortadgrenimden sonra

Yoénetmen Director: Patrice Leconte
Senaryo Screenplay: Patrice Leconte
Gorunti Yon. Cinematography: Eduardo
Serra Kurgu Editing: Genevieve Winding
Miizik Music: Angelique & Jean-Claude
Nachon Oyuncular Cast: Philippe Noiret,
Richard Bobringer, Miou-Miou, T hierry
Lhermitte, Judith Godreche Yapimcai
Producer: Philippe Carcassonne Yapim
Production Co.: Cinea & Hacheite Premiere et
Cie. Dinya Haklari Export Agent:
President Films, 2 rue Lord Byron, 75008
Paris, FRANCE; Phone: 33 1 45 62 82 22;
Fax: 33 145 63 40 56

1992/ 35 mm. / Renkli Color / 88’

egitimini Paris’teki Film Okulu
IDHEC'te siirdiirdii. Beg yil
siireyle gizgi roman yazar ve
gizeri olarak galigti ve birkag
kisa film yapt. 1975'te ilk
konulu filmini gergeklestirmesi
tizerine gizim galhgmalarini
birakti. O giinden bu yana
oniki film yonetti. Son yillarda
reklam filmi galismalarina egildi.

Born in Paris on 12 November
1947. After school he studied at
the Film School IDHEC in
Paris. He worked for five years
as a writer and artist of comic
§ strips, and made a few short
M films. He gave up drawing when
! he made his first feature film in
1975. Since then he has directed
nine films. In recent years, he
has been working on a number
of commercials.

B Paul'iin sadakatsizligi yuziinden
karisi Marie onu terk eder.
Karisina kizginhigi dinmeyen Paul,
en iyi ¢6ziimiin onu dldiirmek
olduguna karar verir ve
amcasindan yardim ister. Vincent
adinda, karisini 6ldiirmiis bir
adami zamaninda beraat ettirmis
olan hakim amcasi, Marie'yi
oldirmek uzere Vincente'i
gorevlendirir. Kendi durugmasi
sirasinda saklh tutulmus kanitlarin
agiklanmasi ve yeniden
mahkemeye gikariimakla tehdit
edilen Vincent, Paul ve hakimle
birlikte, Afrika'da bulunan
Marie'yi 6ldiirmek lizere yola
koyulur...

Bu g katil adayini gevreleyen
dram, tek goriis, tek amagla
hareket eden bu ig kiginin ortak
ozelliklerini bagariyla sergileyen
eglenceli olaylarla bezenmis.
Vincent'in karisini ve onun
sevgilisini 6ldirirken gosterildigi
giris sahnesiyle baglantil olarak,
oykiniin geligimi Vincent'in
gozinden aktarilmakta. Onun
bakis agisi ve bir hakimin “katile”
santaj yapmasi gibi 6zgiin bir
diigiince baglaminda, giildiiri
6gesi bu karakterlerin giiliing
diyaloglarinda zirveye gikiyor.
Ugliiniin degisik mekanlarda
karsgilagtiklar: kisilerden biri
roliinde, yénetmen Leconte'un
gogu filminin degismez oyuncusu
Jean Rochefort da konuk sanatgi
olarak filme renk katiyor.

B As a result of his own
unfaithfulness, Paul is left by his
wife Marie. Still upset with his
wife, he decides that, for all intents
and purposes, she would be better
off dead and so he turns to his
uncle for help. His uncle, a judge,
who had sometime earlier acquitted
a man named Vincent of

murdering his wife, commissions
Vincent to kill Marie. Threatened

Filmleri
Filmography

to have evidence revealed that was
1975 Les veces étaient fermés de
Pinterieur
Igeriden Kapali

withheld during his trial and to
have a call for a retrial if he should

decide not to accept the job, 1978 Les Bronzés Bronzlagmiglar
Vincent sets off in a car with Paul 1979 Ié"’ B’I"""{’If"”:(d" L‘”’
N ronziagmigiar Kayal
and the Judge to murder Marie Yap,yor; ; 4
who is in Africa... 1981 Vienschez moi, j'habite chez
une copine
Bana Gel, Bir Kiz

The drama that surrounds these Arkadagimda Kaliyorum
three would-be-killers is carried 1982 Ma femme sappelle reviens

: . Karimin Ismi Geri Dén
alQng with several dell'ghtqu 1983 Circulez y a rien a voir
episodes masterfully displaying Devam Edin, Gorillecek
similarities of these three people Birsey Yok
who are on course with a single @8k {esis pefiiltsornlhmapiay

_ . & 1986 Tandem Ath Araba
mind and single purpose. 1989 Monsieur Hire Bay Hire
Consistent with the opening scene 1990 Le mari de la coif feuse
. . . . - Berberin Kocasi
in which Vincent is shown killing
) i 1992 Tango

his wife and her lover, the story 1994 Le parfum d'Yvonne

again progress along through Yvonne'un Kokusu

Vincent's perspective. Through his
perspective, and the original
concept of a judge extorting a
“killer”, humor expounds in the
risible verbal exchanges among
these characters. Among the people
that these three meet at various
lacations, Jean Rochefort, a regular
in many of Leconte’s productions,
makes a delightful cameo
appearance.
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TAYVAN TAIWAN

ANG LEE

TATLI TUZLU

YINSHI NANNU

EAT DRINK MAN WOMAN

Yonetmen Director: Ang Lee Senaryo
Screenplay: Hui-Ling Wang, Ang Lee &
James Schamus Gorinti Yon.
Cinematography: Jong Lin Kurgu
Editing: Tim Squyres Miizik Music: Mader
Oyuncular Cast: Sibung Lung, Kuei-Mei
Yang, Chien-Lien Wu, Yu-Wen Wang,
Winston Chao, Ab-Leb Gua, Sylvia Chang
Yapima Producer: Hsz Li-Kong Yapim
Production Co. Central Motion Picture
Corporation, 116 Hang hung Street, OF, Taipei,
TAIW AN; Phone: 886 2 371 5191; Fax: 886
2 311 3890; Ang Lee Productions, Good
Machine Diinya Haklari Export Agent:
Christa Saredi World Sales, Ottilienstrasse 19,
CH-8003 Zirich, BELGIUM; Phone: 463 70
20; Fax: 463 71 80

1994 / 35 mm. / Renkli Color / 123’

B Taypey'in en biiyiik sefi olan
Bay Chu'nun suyu isinmigtir,
guinkii hem tad alma duyusunu
yitirmistir, hem de kizlarina iligkin
duyarliklari artik onlara
ulagamamaktadir. Chu’nun bu
bagimsiz geng hanimlar uzerindeki
tek hakimiyeti, onlar igin
hazirlayip hepsini de hazir
bulunmaya zorladig geleneksel
Pazar yemegidir. Bay Chu’nun
karisi yillar 6nce o6liince,
gorinirde babasina bagl olan,
evde kalmisg okul 6gretmeni Jia-
Jen'i; babasinin saplanti halindeki
miikemmeliyetgiligine sahip olan,
hirsh yonetici Jia-Chien’i; ve hem
aralarinda en kiigukleri, hem de
en umutsuzca romantikleri olan
Jia-Ning'i biylitmek de ona
kalmigtir. Yash adamin tim
gabasina karsin, kizlarin hepsi
kendi yonlerinde uzaklagmak
tzeredir. Derken, kisa siire 6nce
onlara komsu olan dirdirci dul
Bayan Liang sahneye gikar ve
birden biitin ekip, “acaba Bay
Chu gok gegmeden baska birine
mi yemek yapacak” diye merak
etmeye koyulur...

Gegen yilki Festival’in favori filmi
“Dugun Yemegi"nin unli
yonetmeninin yiicelttigi mutfak
gibi hos, comert ve incelikli
komedisi sizi iyi doyuracak, ama
bu filmden 6nce bir seyler
yemezseniz, mideniz kaznabilir!
“Her ailenin cinsellik sayesinde
var olmasi, buna karsilik
cinselligin ailelerin tartigmakta en

ok zorluk gektikleri konu olmasi
bana hep ironik gelmistir.
Cinsellik belki de en biiyiik
iletigim bigimidir ama, birgok
yonden kendi diinyasina
kapatiimig, aile sohbetinin normal
diinyasinin diginda kalmigtir. Ve
aileler iletisim kuramayinca,
torenlere bagvururlar; giinlik
torenlerin en ayricaliklisi olan
yemek yeme térenine: yemek
hazirlamak, masa sohbetleri,
masayi toplamak, yemekler
hakkinda tartigmalar. TATLI
TUZLU, torenlerin bir yandan
insanlar bir araya getirebilirken,
ayni zamanda da aslinda
birbirlerinden ne kadar ayri
distiiklerini gizlemesi hakkinda.
Cunki, sonugta filmi taciz eden
eger cinsellikse, meggul eden de
yemek.” - Ang Lee

B Trouble is brewing for aging
Mr. Chu, the greatest living chef of
Taipei, whose tastebuds have gone
bad and whose sensibilities
concerning his three daughrers are
also out of touch. The only hold
that Chu has over these
independent young ladies is the
traditional Sunday dinner he
prepares for them and forces them
to attend. It's been years since Mr.
Chu’s wife died, leaving him to
raise Jia-Jen, a spinster school
teacher seemingly devoted to her
father, Jia-Chien, an ambitious
executive who shares her father’s
obsessive perfectionism, and Jia-
Ning, the youngest and most

hopelessly romantic of the lot. The
daughters are about to head off in
their own directions despite the old
man’s efforts. Enter the nagging
widow Mrs. Liang who has just
moved in next door, and suddenly
the whole clan is wondering if Mr.
Chu will soon be cooking for
someone new...

Like the cuisine it celebrates, this
tart, sweet, generous and subtle
comedy by the acclaimed director
of last year’s festival hit “The
Wedding Banquet” feeds you well,
but you'll watch it starving if you
don’t eat before you see it! “I
always thought it was ironic that
every family exists because of sex,
and yet sex is precisely the topic
that families have the most trouble
discussing. Sex is perhaps the
greatest form of communication,
but it is also enclosed in many ways
in its own world, closed off from
the normal world of family
conversation. And when families
can't communicate, they resort to
ritual, with the ritual of eating -
food preparation, table talk,
cleaning up, discussion about food
- the most privileged daily ritual
offall. EAT DRINK MAN
WOMAN is about how ritual can
bring people together while also
disguising how far apart they really
can become. For, after all, if it is
sex which haunts the film, it is
food which preoccupies it.” - Ang
Lee

23 Ekim 1954'te Ping-Tong,
Tayvan'da dogdu. 1973-1976
arasinda, Tayvan Ulusal Sanat
Akademisi'nde tiyatro ve
sinema egitimi gorirken, ilk
siiper-8mm filmlerini gekti.
Tiyatro Sanatlari bslimiinden
mezun olduktan sonra 1978'de
ABD'ye gitti ve burada, lllinois
Universitesi'nden tiyatro
dalinda diploma aldi. 1980-84
arasi, New York'ta egitimine
devam edip, New York
Universitesi'nden, film
yapimailig alaninda yiiksek
lisans derecesi aldi. Egitimi
sirasinda gergeklestirdigi bes
kisa filmin ardindan (Mezuniyet
projesi “Fine Line / Ince Gizgi",
1985'teki NYU Film
Festivali'nde En lyi Yénetmen
ve En lyi Film dallarinda 6diil
kazandi), kendisine Tayvan'da
lig ulusal &6dil ve 1992 Asya-
Pasifik Film Festivali'nde En lyi
Film &diilint kazandiran, “Tui
shou / Iten Eller” (1991) adh ilk
uzun metraj konulu filmini
gekti. Ikinci konulu filmi olan
“Hsi yen / Diigiin Yemegi”,
1993 Berlin Film Festivali'nde
Altin Ay édiliing aldi. TATL
TUZLU, New York'ta yagayan
yonetmenin anavatani
Tayvan'da gektigi ilk filmdir.

Born in Ping-Tong, Taiwan, on
23 October 1954. While
studying drama and film at the
Taiwan National Art Academy
from 1973 to 1976 he made his
first super-8 productions. After
graduating from the
Department of Theatrical arts he
moved to the States in 1978.
There he received his BFA in
theater from the University of
Illinois (1980) and continued his
studies in New York (1980-84)
receiving his MFA in film
production from New York
University. After five short films
he made during his studies (his
graduation project “Fine Line”
won him Best Director and Best
Film awards in the NYU Film
Festival in 19895), he directed his
first feature film, “Tui shou/
Pushing Hands” (1991), which
received three national prizes in
Taiwan and won the Best Film
Award in 1992 Asian-Pacific
Film Festival. His second
feature, “Hsi Yen / The
Wedding Banquet” was awarded
the Golden Bear Prize in the
Berlin Film Festival in 1993.
EAT DRINK MAN WOMAN
is the first fearure New York-
based director has filmed in
Taiwan, his country of origin.
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RUSYA RUSSIA

SERGEI LIVNEV

ORAK VE GEKIiC

1964'te dogdu. 1987'de
Moskova Devlet Film

SERP I MOLOT

Enstitiisi, VGIK’den mezun
oldu. Aralarinda “ASSA™

HAMMER AND SICKLE

(1988) ve “Body / Viicut"un da
(1990) bulundugu gok sayida

Yonetmen Director: Serges Livnev
Senaryo Screenplay: Viadimir Valutsky &
Sergei Livney Goriinti Yon.
Cinematography: Sergei Marchilski Kurgu
Editing: Alla Strelnikova Miczik/ Music:
Leonid Desjarnikov Oyuncular Cast: Alexei
Serebryakov, Evdokija Germanova, Alla
Klyuka, Avangard Leontjev Y apimci
Producer: Sergei Livnev Yapim
Production Co.: L Film,ap. 18, 28/2
Bolshaya Poljanka, Moscow 109180, RUSSIA;
Phone: 7 095 238 6090; Fax: 7 095 238
1928 Diinya Haklars Export Agent:
Intercinema Agency Lid., 15
Druzhinnikovskaya, Moscow 123242,
RUSSIA; Phone: 7 095 255 9052; Fax: 7
095 973 2029

1994 / 35 mm. / Renkli Color / 93’

senaryo yazd. llk yénetmenlik
deneyimini 1991'de “Kiks" ile
§ gergeklestirdi. ORAK VE
CEKIG, ikinci uzun metraijli
filmidir.

Born in 1964. He graduated
from VGIK, State Film Institute
in Moscow, in 1987. He wrote
several scripts, including
“ASSA” (1988) and “Body”
(1990). He made his directorial
debuc with “Kiks” in 1991 .
HAMMER AND SICKLE is his

second feature film.

B Otuzlu yillarda Stalin, “Eger
Anavatan'a asker gerekiyorsa,
asker yapariz. Eger Anavatan’a
analar gerekiyorsa, analar yapariz”
diyerek, cinsiyet degistirme
ameliyatlarinin denenmesine izin
verdi. Ve boylece Yevdokia
Kuznetsova, Yevdokim
Kumetsov'a déniisti. “*Siradan bir
erkek’ olmasiyla birlikte, seriiveni
heniiz bitmemisti. Ameliyatlari
gergeklestirenler sonunda hiikiim
giyip, idam edildiler, ancak
kurbanlari unutuldu. Yevdokim
yeni hayatina sifirdan baglar.
Gergeklestirdigi metro insastyla
unlenir, Politbiiroya girer ve bir
siire sonra evlenip bir gocuk evlat
edinir. Ve sevgi, gizemli bagini
kaldirir...

Yonetmen bu siradisi filmini
anlatmaya isminden bahsederek
basghyor: “Orak ve gekig yillar
boyu ilkemin sembolii oldu. Az
sayida insan, proleter sinifin bu
korkutucu ve ugursuz semboliiniin,
aslinda, olimsiiz bir temaya, kadin
erkek iligkisine, igaret ettiginin
farkindaydi. Cekig vajina, oraksa
penisi gosteriyordu. Her devirde,
ebedi duygular bir bigimde
varliklarini sirdirirler. Gostermek
istedigim, normal, insan?
duygularin, Stalin rejimi boyunca
yasanan kesinlikle anormal sartlar
alunda nasll filizlendigi, cicek agtig
ve o6ldiigi. Iste bu yiizden politik
macera gekmeyi amaglarken,
filmim trajik bir ask dykustne
donisti.” - Sergei Livnev

B In the chirties, Stalin approved
an experiment with sex-change
operations: “If Motherland needs
soldiers, we’ll make soldiers. If
Motherland needs mothers, we'll
make mothers.” And so, Yevdokia
Kuznetsova became Yevdokim
Kumetsov. Turned into an
“ordinary man” his adventure was
far from over. Those who had
actually done the operations were
finally condemned and killed, but
their victims were forgotten.
Yevdokim begins a new life from
nothing. He becomes famous for
building the metro, a member of
the Supreme Soviet, and soon
marries and adopts a child. Then,
love raises its ambiguous head...

In describing his original film, the
director begins by talking about
the title: “The hammer and sickle
was a symbol of my country for
many years. A few people also
recognized that this frightening
and sinister symbol of proletarian
labour was, in fact, one more
incarnation of an eternal theme:
relations between man and woman.
The hammer is the vagina; the
sickle is the penis. Every epoch has
its own forms in which the same
eternal emotions exist. [ wanted to
show how normal human emotions
are born, live and die in the
absolutely abnormal conditions of
the Stalinist regime. That's why
this story, which started as a
political adventure, turns into a
tragic love story.” - Sergei Livnev
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FRANSA FRANCE

ALAIN RESNAIS

SiGARA iGINCE

SMOKING

Yonetmen Director: Alain Resnais
Senaryo Screenplay: Jean-Pierre Bacri &
Agnés Jaoui, based on the theatre plays “Intimate
Exchanges” by Alan Ayckbourn Gorinti
Yon. Cinematography: Renato Berta
Kurgu Editing: Albert Jurgenson Muizik
Music: Jobn Pattison Oyuncular Cast:
Sabine Azéma, Pierre Arditi, Peter Hudson
Yapimai Producer: Bruno Pesery Yapim
Production Co.: Arena Films, 103, Bd
Haussmann, F-75008 Paris, FRANCE;
Phone: 47 42 67 68; Fax: 47 42 31 63;
Caméra One; France 2 Cinéma Diinya
Haklari Export Agent: Pyramide
International 5, rue Richepanse 75008 Paris,
FRANCE; Phone: 33 1 42 96 02 20; Fax: 33
140200551

1993 / 35 mm. / Renkdli Color / 140’
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B Ingiltere. Hutton Buscel,
Yorshire'in gobeginde kuguk bir
kent. Biitiin diger kiigiik Ingiliz
kentleri gibi Hutton Buscel'in de
bir kilisesi, bir mezarhg), bir Hint
lokantasi ve bir okulu var. Bu
okulun miidiri Toby Teasdale,
yardimcisi da Irene
Pridworthy'dir. Toby, Josephine
Hamilton'in kizi Celia ile evlidir.
Toby'nin en iyi dostu Miles
Coombes, okul kurulunun
nifuzlu bir tyesidir. Karisi
Rowena, tutkulu bir “squash”
oyuncusudur. Okulun hizmetlisi
olan Lionel Hepplewick, kdyiin
resmfi sairi Joe Hepplewick'in
ogludur. Sylvie Bell, Teasdale’lerin
evinde kdhya olarak galigir. Yaz
baglamak iizeredir ve Celia
Teasdale bahar temizliginin tam
ortasindadir. Bahgeye gikar, bir
an durur, bir soluk alir ve goziine
bir paket sigara iligir. Duraklar.
Bu bastan gikarilmaya kapilsa mi,
kapilmasa m1?...

Alain Resnais’nin her iki filmi de,
SIGARA ICINCE ve SIGARA
ICMEYINCE'deki mekin ve
karakterlere iligkin, yukardaki
ayni tanimlamayla baslamakta.
Ama, bes saniye sonra, Celia
Taesdale'in kararina bagh olarak,
her iki film de - ve onun yani sira
(iki oyuncu tarafindan oynanan)
dokuz kahramanin oykiileri de
tamamen farkh bir seyir
izlemekte. SIGARA |ICINCE’nin
merkezinde; potansiyal bir alkolik
olan okul miidiirii Toby Teasdale
ile kendinden pek emin olmayan
karisi Celia, Celia’nin elinden her

is gelen gosterisli Lionel
Hepplewick ile tereddiit dolu
flortd, ve goriinirde miitevazi bir
kahya olan Sylvie Bell'in sagirtici
degisimi yer almakta. Lionel,
Celia'ya agik olur; onu ya
umutsuz bir ig projesine dahil
eder, ya da takma bir adla ardina
diislip deniz kiyisindaki bir otele
gider. Celia ya cesaretini
kaybeder, ya da kendisi igin
aligiimadik bir gsey yaparak
inisiyatifi ele alir. Baska bir
alternatifte ise, birbirleri ile iligki
kuranlar, Sylvie ve Lionel'dir.
Kadin ya onunla evlenir, ya da
kenti ebediyyen terk eder.

B England. Hutton Buscel, a small
town in the heart of Yorkshire. Just
like any English small town,
Hutton Buscel has a church, a
cemetery, an Indian restaurant and
a school. The headmaster of this
school is Toby Teasdale, his deputy
head is Irene Pridworthy. Toby is
married to Celia, daughter of
Josephine Hamilton, who is well-
known for her discretion. Toby’s
best friend, Miles Coombes, is an
influential member of the school
board. His wife, Rowena, is a
passionate squash player. Lionel
Hepplewick, the school caretaker,
is the son of Joe Hepplewick, the
village’s poet laureate. Sylvie Bell
works as a housekeeper for the
Taesdales. The summer is about to
begin and Celia Teasdale is in the
middle of spring cleaning. She
walks out into the garden, stops for
a moment, takes a breath and then
catches sight of a packet of

cigarettes. She hesitates. Should she
give in to temptation or not’...

Both Alain Resnais’ films begin
with this same description of the
locality and characters of
SMOKING and NO SMOKING.
Yet, five seconds later, depending
on Celia Taesdale’s decision, each
film - and wich it the stories of the
nine protagonists (who are played
by the same two actors) - takes a
totally different course. At the
centre of SMOKING is the
unstable marriage between
potentially alcoholic headmaster
Toby Teasdale and his not too self-
confident wife, Celia, Celia's
hesitant flirtation with Lionel
Hepplewick, a flashy jack of all
trades and the surprising
transformation of the ostensibly
unassuming housekeeper Sylvie
Bell. Lionel falls in love with Celia;
he either gets her embroiled in a
hopeless business project or follows
her under a false name to a hotel by
the sea. Celia either loses her nerve
or does something unusual for her
and seizes the initiative. In another
alternative it's Sylvie and Lionel
who become involved: she either
marries him or leaves the town for
ever.

3 Haziran 1922'de Fransa’nin
Vannes kentinde dogdu. llk
amator 8mm'lik filmini |14
yaginda gergeklestirdi. Sinema
okulu IDHEC’de kurgu egitimi
gérmeden once, tiyatro
akeorligu Uzerine galigti.
Sinema kariyerine kurgucu
olarak baglad. 2. Diinya
Savag’'ndan sonra | 6mm’lik
kisa ve orta uzunlukta filmler
yapu. Her kisa filminde biraz
daha pekisen iind, “Nuit et
brouillard / Gece ve Sis” adh
belgeselle doruga ulasti.
1959'da “Hirogima Sevgilim”
ile konulu filmlere yoneldi.
Ikinci konulu filmi “L'année
derniére 4 Marienbad / Gegen
Yil Marienbad'da” ile 1961
Venedik Film Festivali’nde Altin
Aslan &dilini kazand. Fransiz
“Nouvelle Vague / Yeni Dalga”
akimiyla ortaya gikan en nemli
yonetmenlerden biridir.

Born on 3 June 1922 in Vannes,
France. He made his first
amateur 8mm film acage 14.
He studied acting for the stage
before attending classes in
editing at IDHEC and he first
worked in the professional
cinema as editor. After WW2 he
began making 16mm shorts and
medium-length films. His
reputation as a filmmaker grew
with every successive short and
reached a peak with the
documentary “Nuit et brouillard
/ Night and Fog”. He turned to
features with “Hiroshima Mon
Amour”. His next feature,
“L'année derniére 3 Marienbad /
Last Year at Marienbad” won the
Golden Lion at the 1961 Venice
Film Festival. He is one of most
important directors to emerge
from the ranks of the French
“Nouvelle Vague”.

Onemli Filmleri
Selective Filmography

1955 Nuit et brouillard
Gece ve Sis
(Belgesel Documentary)

1959 Hiroshima mon amour
Hirogima Sevgilim

1961 L'année derniére a Marienbad
Gegen Yil Marienbad'ta

1966 La guerre est finie
Savag Bitti

1977 Providence Kayra
1980 Mon oncle &’ Amerique
Amerika'daki Amcam
La vie est un roman
Yagam Bir Romandir
1986 Mélo
1993 Smoking - No Smoking
Sigara Igince - Sigara
Igmeyince

1983
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FRANSA FRANCE

ALAIN RESNAIS

SIGARA ICMEYINCE

NO SMOKING

Yonetmen Director: Alain Resnais
Senaryo Screenplay: Jean-Pierre Bacri &
Agnés Jaoui, based on the theatre plays “Intimate
Exchanges” by Alan Ayckbourn Goranti
Yon. Cinematography: Renato Berta
Kurgu Editing: Albert Jurgenson Muzik
Music: Jobn Partison Oyuncular Cast:
Sabine Azema, Pierre Arditi, Peter Hudson
Yapimar Producer: Bruno Pesery Yapim
Production Co.: Arena Films, 103, Bd
Haussmann, F-75008 Paris, FRANCE;
Phone: 47 42 67 68; Fax: 47 42 31 63
Diinya Haklari Export Agent: Pyramide
International 5, rue Richepanse 75008 Paris,
FRANCE; Phone: 33 1 42 96 02 20; Fax: 33
140200551

1993 / 35 mm. / Renkli Color / 140’

B Alain Resnais'nin her iki filmi
de, SIGARA ICINCE ve SIGARA
IGMEYINCE’deki mekin ve
karakterlere iligkin ayni
tanimlamayla baglamakta (lttfen,
SIGARA ICINCE'nin konu
ozetindeki giris paragrafina
bakin). Celia Teasdale bahar
temizligine ara verir, bahgeye
gikar ve bir sigara yakmay:
dugtndr. Filmin dokuz
karakterinin kaderleri, onun
verecegi karara baghdir. SIGARA
ICMEYINCE, zaaf igindeki Miles
ve her tarfindan cinsel cazibe
figkiran Rowena Coombes iftinin
istikrarsiz evliligi ile, Miles ve
Toby Taesdale arasindaki
arkadaslk gevresinde gelisir...

Resnais’nin gok kisili film yapma
girisimi, Ingiliz oyun yazari Alan
Ayckbourn'un, birbirini izleyen
sekiz performans halinde
sahnelenmek uzere tasarlanmis,
onalti girift olay 6rgisi ve dort
farkh finali olan, ilk kez 1982'de
sahneye konan “Intimate
Exchanges / Mahrem Aligverigler”
adli oyununa dayaniyor. Biyik bir
ihtimalle, kendi kendini
diizenleyen ilk interaktif film
ornegi olan Resnais'in bu
uyarlamasi ise, alti olay orgust ile
oniki sonucu, birbirinden bagimsiz
iki filmde topluyor. lki filmin akigi
sirasinda, her biri sirasiyla beg
gin, beg hafta ve bes yillik bir
déneme yayilan sonuglara sahip
gesitli alternatifler gosteriliyor.
Sabine Azéma ile Pierre Arditi'nin
biitiin rolleri oynadigi filmler,
daha gok bir pembe dizi lizerine

post-modern bir meditasyon
niteliginde. Timii sesli olarak ve
yapayhga daha da fazla katkida
bulunan boliim baghg kartonlar
ve illistrasyonlar esliginde gekilen
SIGARA IGINCE ve SIGARA
ICMEYINCE, ustalikli, incelikli ve
keyifli filmler. Once hangisinin
izlenmesinin hig bir dnemi
olmadigini sdylemeye de gerek
yok, tabii.

B Both Alain Resnais’ films begin
with the same description of the
locality and characters of
SMOKING and NO SMOKING
(please see the introductory
paragraph in the synopsis of
SMOKING). When Celia Taesdale
interrupts her spring cleaning, she
wanders out into the garden and
thinks about lighting up a
cigarette. The fate of che film's
nine characters depends on her
decision. NO SMOKING focuses
on the unstable marriage between
Miles and Rowena Coombes - he's a
weakling and she oozes sex appeal -
and the friendship between Miles
and Toby Taesdale...

Resnais’s venture into multiple
personality movie-making is based
on the English dramatist Alan
Ayckbourn’s “Intimate Exchanges”,
a tightly interwoven theatrical web
of 16 plots and four different
endings designed to be staged in
eight consecutive performances,
which were performed for the first
time in 1982. Resnais's adaptation
- possibly the first self-regulating
interactive movie - gathers six plots

and 12 conclusions into two self -
contained films. During the course
of the two films various alternatives
are sketched, each having
consequences extending over a
period of five days, five weeks and
five years later respectively. With
Sabine Azéma and Pierre Arditi
playing all the parts in the both
films, it’s like a postmodern
meditation on a soap opera. Filmed
entirely on a sound stage, with title
cards and illustrations adding to
the artifice, SMOKING and NO
SMOKING are subtle,
sophisticated and exhilarating. Of
course it goes without saying that
it really doesn’t matter which film
one watches first.

3 Haziran 1922'de Fransa’nin
Vannes kentinde dogdu. Ik
amator 8mm'lik filmini 14
yaginda gergeklestirdi. Sinema
okulu IDHEC'de kurgu egitimi
gormeden once, tiyatro
aktorlugu Uzerine galigti.
Sinema kariyerine kurgucu
olarak baglad. 2. Diinya
Savag’'ndan sonra |6mm’lik
kisa ve orta uzunlukta filmler
yapti. Her kisa filminde biraz
daha pekigen iind, “Nuit et
brouillard / Gece ve Sis” adli
belgeselle doruga ulasti.
1959'da *Hirogima Sevgilim”
ile konulu filmlere y&neldi.
Ikinci konulu filmi “L’année
derniére a Marienbad / Gegen
Yil Marienbad'da” ile 1961
Venedik Film Festivali'nde Altin
Aslan &diilinu kazand:. Fransiz
“Nouvelle Vague / Yeni Dalga”
akimiyla ortaya gikan en nemli
yonetmenlerden biridir.

Born on 3 June 1922 in Vannes,
France. He made his first
amateur 8mm film at age 14.
He studied acting for the stage
before actending classes in
editing at IDHEC and he first
worked in the professional
cinema as editor. After WW2 he
began making 16mm shorts and
medium-length films. His
reputation as a filmmaker grew
with every successive short and
reached a peak with the
documentary “Nuit et brouillard
/ Night and Fog”. He turned to
features with “Hiroshima Mon
Amour”. His next feature,
“L'année derniére a Marienbad /
Last Year at Marienbad” won the
Golden Lion at the 1961 Venice
Film Festival. He is one of most
important directors to emerge
from the ranks of the French
“Nouvelle Vague”.

Onemli Filmleri
Selective Filmography

1955 Nuit et brouillard
Gece ve Sis
(Belgesel Documentary)

1959 Hiroshima mon amour

Hirogima Sevgilim

L’année derniére a Martenbad

Gegen Yil Marienbad'ta

1966 La guerre est finie
Savag Bitti

1977 Providence Kayra

1980 Mon oncle d’Amerique
Amerika'daki Amcam

1983 La vie est un roman
Yagam Bir Romandir

1986 Mélo

1993 Smoking - No Smoking
Sigara lgince - Sigara
lgmeyince

1961
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JAN SCHUTTE

HOSCAKAL AMERIKA

AUF WIEDERSEHEN AMERIKA

BYE BYE AMERICA

Yonetmen Director: Jan Schiitte
Senaryo Screenplay: Thomas Strittmatter &
Jan Schiirze Goruntii Yon.
Cinematography: Thomas Mauch Kurgu
Editing: Renate Merck Miizik Music: Claus
Bantzer Oyuncular Cast: Orto Tausig, Jakov
Bodo, Zofia Merle, Christa Berndl, George
Tabor: Yapimer Producer: Jan Schiitte
Yapim Production Co.: Novoskop Film,
Hartwicusstrasse 6, 22087 Hambourg,
GERMANY ; Phone: 40 220 98 75; Fax: 40
220 87 41 Diinya Haklari Export Agent:
Pyramide International 5, rue Richepanse
75008 Paris, FRANCE; Phone: 33 1 42 96
02 20; Fax: 33 1 40 20 05 51

1994 / 35 mm. / Renkli Color / 85'

B Genovefa sonunda diikkanda
aradigini bulur: yesil bir bavul.
Tezgadhtarin Lehge konugan bu
miisterisine "Amerika'ya hog
geldiniz!" demesi tizerine kadin,
kendi dilinde, ona otuz yildan beri
bu llkede yasadigi cevabini verir.
Isaac de 6mriiniin yarisindan
fazlasini New York'ta, daha dogrusu
Brighton Beach'te gegirmistir.
Kendisini Amerikali olarak gorse
bile, Viyana aksaniyla Almanca
konusmayi siirdirir. En iyi dostu
ise, dev gibi Genovefa'nin ufak
tefek kocasi Moshe'dir. Temizlikgi
Genovefa, su tesisatgisi Moshe ve
muhasebeci Isaac, Dogu Avrupa'yi
ziyaret etmeye karar verirler.
Gemiye binip yola gikarlar, Noel
sirasinda Berlin'de zor giinler
gegirdikten sonra nihayet
Polonya'ya ulagmayi basarirlar.
Ama artik higbir sey eskisi gibi
degildir. Isaac evlenir, Genovefa
kendine ait bir eve taginir.
Sonunda hepsi mutludur; en
azindan kisa bir siire igin.
Ciftlerden biri Gdansk'ta, digeri
Brighton Beach'teyken...

Gerek yol filmlerinde, gerekse
koklerinden kopmug insanlarin
kendilerine bir yurt edinme
gabalarini igleyen benzeri temalara
sahip Oykiilerinde, karakterlerin
fiziksel sinirlari asan yolculuklara
gtkmasi gibi, Jan Schiitte de insan
ruhunun derinliklerine dogru
psikolojik sinirlari agan bir
yolculuga gikiyor. Siradan insanlarin
yasantilarindan eglenceli kesitler

sunan bu filmi, higbir yere ait
olamayanlarin seriiven dolu
yolculuklarinin trajikomik
oykistnd anlatiyor. Bu insanlar
Amerika'da gégmen, Berlin'de
Yahudi, Polonya'da Amerikali'dir.
Yine de kendilerine 6zgii coskuyla
yagsamdan zevk almayi
stirdirdirler. Dil unsurunun
onemli bir rol oynadig filmde, g
sevimli kahramanin niikteli
atigmalari farkl dillerin karmasiyla
verilmis. 8. Istanbul Film
Festivali'nde gésterilen ilk filmi
"Drachenfutter / Canavar
Yemi“nde oldugu gibi, Schiitte bu
filminde de olaylarin dramatik
yoniinde abartiya kagmadan, yalin
ancak etkili bir uslapla,
kahramanlarinin insancil yanlarini
on plana gikarirken, onlarin
birbirleri ve gevreleriyle olan
iliskilerini vurguluyor. Sonug,
basaril kamera galigmastyla
bezenmis, hos, simsicak ve
duygusal bir komedi.

B Genovefa finally finds what she
was looking for in the store: a green
travel bag. "Welcome to America"
says the salesman to the Polish
speaking customer. She answers - in
Polish - that she has lived here for 30
years. Isaac has also spent half his life
in New York, in Brighton Beach to
be exact. Although he calls himself
American, he speaks German with a
Viennese accent. His best friend is
Moshe, big Genovefa's tiny husband.
Genovefa, Moshe and Isaac -
cleaning woman, plumber and

accountant - decide to visit Eastern
Europe. They set off by boat, get
stranded in Berlin over Christmas
and eventually get to Poland. But
things are different there. Isaac finds
a wife and Genovefa gets her own
flat. At the end they are all happy, at
least for a brief moment: one couple
in Gdansk the other in Brighton
Beach...

Jan Schiitte's journeys into the soul
cross psychological borders as
effectively as they do physical ones -
as road movies or related thematic
accounts of how people without
roots attempt to settle down foe a
while in a certain place in a certain
time. His film creates a string of
amusing episodes in the lives of
common people, a tragicomic
odyssey of people who cannot
become integrated. In America they
are immigrants, in Berlin they are
Jews, in Poland they are Americans.
Despite this, with typical chutzpa
they enjoy life. Language plays a
prominent role in this film, and the
three likeable heroes keep us witty
dialogues in a mixture of languages.
Like in his debut, "Drachenfutter"
(shown in the 8th Istanbul Film
Festival), Schiitte does not overplay
dramatic situations, but laconically
focuses on his heroes' humanity -
their mutual relationships and their
relationships with their environs.
The result is an elegant, very warm
and sensitive comedy, with brilliant
camera work.

1957 yiinda Mannheim'da
dogdu. Tibingen, Ziirih ve
Hamburg'da edebiyat ve sanat
tarihi egitimi gordi. Genglik
yillarinda, Asya'da gkt
kapsamli yolculuklarda eski
Sovyetler Birligi'ni, Japonya,
Tayvan ve Hong Kong'u ziyaret
etti. 1979'da televizyon
muhabiri olarak galigmaya
bagladi ve sinemaya ilk adimini
1982 yilinda atu. 1987'de

i yonettigi ilk konulu filmi

"Drachenfutter / Canavar
Yemi"nden énce birgok
belgesel gekti. Bunu 1989'da
yapug "Winckelmanns Reisen /
Winckelmann'in Yolculuklari"
izledi. Cektigi iki belgeselin
ardindan gergeklestirdigi
HOSGCAKAL AMERIKA,
yonetmenin Ugiincl ve son
konulu filmidir.

Born in Mannheim in 1957. He
studied literature and art history
at Tuebingen, Zurich and
Hamburg. During his youth he
travelled extensively throughout
Asia, visiting the ex-Soviet
Union, Japan, Taiwan and Hong
Kong. In 1979 he began
working as a television journalist
and made his debut as a film-
maker in 1982. He directed
numerous documentaries before
making his fiction debut in
1987 with "Drachenfutter". He
followed it with "Winckelmanns
Reisen" (1989). After two more
documentaries he directed AUF
WIEDERSEHEN AMERIKA as
his third and last feature film.
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HINDISTAN INDIA

MRINAL SEN

KAPALI DUNYALAR

ANTAREEN

THE CONFINED

Yonetmen Director: Mrinal Sen
Senaryo Screenplay: Mrinal Sen, based on
a story Sadat Hasan Manto Goriunti Yon.
Cinematography: Shashi Anand Kurgu
Editing: Mrinmoy Chakraborty Muizik
Music: Shashi Anand Oyuncular Cast:
Dimple Kapadia, Anjan Dutt, Tathagata
Sanyal Yapim Production Co.: N.F.D.C,,
8 Camac Street, Calcutta 700017, INDIA;
Doordarshan, Mandi House, New Delhi-110
001, INDIA Diinya Haklari Export
Agent: N.F.D.C., 8 Camac Street, Calcutta
700 017, INDIA

1994 / 35 mm. / Renkli Color /91’

B Miinzevi yagamaya karar veren
bir adam, terk edilmis, biiyiik bir
koske yerlesir. Gecenin birinde
telefon galar. Arayan biiyik bir
apartman dairesinde yapayalniz
yasayan bir kadindir. Yalnizliktan
kisa siireli de olsa uzaklagmasinin
tek yolu geceleri yaptig telefon
konusmalaridir. Adam kadinin
kim oldugunu bilmez, kadin da
adamin kim oldugunu 6grenmeye
pek meraklh degildir. Devasa
sehrin ayirdigi bu iki insan, bir
oyun halini alan telefon
konugmalariyla duygudan yoksun
kalmayan yeni bir diinya kurarlar.
Ne var ki bir gece bu diinyalari
paramparga olur...

B A man has decided to liveas a
recluse and settles in a huge
abandoned mansion. The phone
rings one night. The person at the
other end of the line is a woman
who lives terribly alone in a large
apartment. She likes to make phone
calls at night, which is the only
way of leaving her solitude for a
while. The man doesn’t know who
she is, and she shows no desire to
find out more about him. It is a
game between two people separated
by the immense city, who build
their own world, not lacking in
certain sensuality, based on words
and pauses. But one fatal night
everything falls to bits...

| S TR i oo bbbt Y
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1923'te, su anda Banglades'in
sinirlari iginde kalan, Faridpur
sehrinde dogdu. Kalkiita'da
okudu. Unesco tarafindan
Sinemanin 100. Yil kutlamalari
nedeniyle kurulmug
Uluslararasi Komite'nin
uyesidir. 1981'de, “Akaler
sandhane / Kithgin Pesinde”
filmiyle Berlin’de Altn Ay
6dulund aldi. Son dénem
filmleri “Genesis” (1986), “Ek
din achanak” (1989), belgesel
filmi “Calcutta, My El Dorado”
(1990) ve 1994 yapimi KAPALI
DUNYALAR'dir.

Bornin 1923 in Faridpur, which
presently belongs to Bangladesh.
He studied in Calcutta. He is
member of the International
Committee established by
UNESCO in celebration of the
centenary of cinema. He won the
Silver Bear in Berlin ‘81 for
“Akaler sandhane / In Search of
Famine”. His most recent works
are “Genesis” (1986), “Ek din
achanak” (1989), the
documentary “Calcutta, My El
Dorado” (1990) and
ANTAREEN (1994).
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MESMER

ROGER
SPOTTISWOODE

Yonetmen Director: Roger Spottiswoode
Senaryo Screenplay: Dennis Potter
Gorinti Yon. Cinematography: Elemer
Ragalyi Kurgu Editing: Susan Shipton
Miizik Music: Michael Nyman Oyuncular
Cast: Alan Rickman, Amanda Ooms, Gillian
Barge, David Hemblen, Jan Rubes, Peter
Duvorsky, Anna Thalbach Yapimai
Producer: Wieland Schulz-Keil, Lance W.
Reynolds & Robert D. Goodale Yapim
Production Co.: Accent Entartienment

Cor poration, 207 Adelaide Street East, # 800,
Toronto, Ontario MSA 1M8, CANADA;
Phone: 416 867 87 00; Fax: 416 867 17 64
Diinya Haklari Export Agent: Cineplex
Odeon Films, 1303 Yonge Street, Toronto,
Ontario M4T 2Y6, CANADA; Phone: 416
32366 00; Fax: 416323 67 11

1994 /35 mm. / Renkdli Color / 102’

B Bazilarina gore bir buyiicu, bir
sihirbazdi. Bir kismina gére de bir
sarlatan, bir sahtekar. Devrimci
kuramlari vardi. Hipnozdan
yararlanmasiyla bazen dinamik
psikolojinin yaraticilarindan biri
saylimigtir. Onsezi sahibi biri, ya
da bir Svengali'ydi. Adi Franz
Anton Mesmer’di, burada
anlatilan da onun sagirtici
oykisi... Avusturya sosyetesinin
kaymak tabakasinin katildig
biiyiik bir partide, Mesmer bir
anda, son derece giizel bir kiz
olan kér piyanist Maria Theresa
Paradies’in cazibesine kapilir.
Maria Theresa bir sara krizi
gegirince, daha doktorunun
miidahale etmesine firsat
kalmadan, Mesmer eline gegen bu
sanstan yararlanir ve kendi
guglerini urkuticd, teatral bir
bigimde sergileyerek, kizi
sakinlestirir. Mesmer bir gecede
sohret olmustur. Tutucu
meslekdaslarinin aksine, Mesmer
hastalarinin fiziki agrilariyla oldugu
kadar psikolojik acilariyla da
ilgilenir. Kolay etkilenenler igin o,
mucizeler yaratan bir sifa
kaynagidir; tp diinyasinin
goziinde ise buyiik bir sarlatan.
Carpici basarilari daha az
yetenekli meslekdaglarinin
husumetini kazanir, tip diinyasi ise
onun geleneklere aykiri
yontemleri kargisinda dehsete
kapilir. Mesmer ile Maria Theresa
arasindaki iligki, geng kizin
Mesmer’in kendisini tedavi
etmesine izin vermesi igin
babasini ikna etmesiyle gelisirken,
meslekdaslari onun tip meslegini
siirdiirmesinin engellenmesi igin

oy verir. Viyana'dan
uzaklastirilarak siirgiine
gonderilen Mesmer, Devrim
arifesinde kendini Paris’te bulur
ve gok gegmeden, cani sikkin ve
korkmus bir aristokrasinin en son
sansasyonuna dénusiir. Ama bu
kez de Fransa'in tip dlemiyle bagi
derde girer ve Mesmer gene
meslegini kotiiye kullanmakla
suglanir. Doktorlar Mesmer'in
kargisina siirpriz bir tanik
Gtkarirlar: Maria Theresa
Paradies. Ama daha o taniklik
edemeden Devrim patlak verir ve
yasamlar daha biyik bir gaye
ugruna feda edilir...

B Tosome he was a wizard, a
miracle man. To others he was a
charlatan, a fraud. His theories
were revolutionary. With his use of
hypnosis, he is sometimes
considered one of the originators of
dynamic psychology. He was a
visionary or a Svengali. He was
Franz Anton Mesmer and this is his
amazing story... During a grand
party attended by the cream of
Austrian society, Mesmer is
instantly enchanted by a
remarkably beautiful blind pianist,
Maria Theresa Paradies. When
Maria Theresa has an epileptic fit,
before her physician can intervene,
Mesmer seizes his chance and with
an awesome, theatrical display of
his powers, calms the girl. Mesmer
is an overnight sensation. Unlike
his conservative colleagues, Mesmer
pays as much attention to the
psychological pains of his patients
as to their physical aches. To the
impressionable he is a wonder

healer; to the medical

establishment, he is a grand
charlatan. His conspicuous success
earns the enmity of his less gifted
colleagues and the medical
establishment is scandalized by his
unorthodox methods. Even while
the ralationship between Mesmer
and Maria Theresa blossoms when
she convinces her father to allow
Mesmer to treat her, his medical
peers vote to have him barred from
medical practice. Mesmer is
banished from Vienna and sent into
exile. Mesmer finds himself in Paris
on the eve of the Revolution, and
he quickly becomes the latest
sensation for a bored and
frightened aristocracy. He is still at
odds with the medical
establishment, this time in France,
and once again Mesmer is brought
up on charges of malpractice. The
doctors produce a surprise witness
against Mesmer: Maria Theresa
Paradies. But before she can testify,
the Revolution erupts and
individual lives are forfeit to a
greater goal...

1947'de Ingiltere'de dogdu.
Ingiliz belgeci ve sinema
teorisyeni Raymond
Spottiswoode’un ogludur.
Meslege 19 yaginda “Georgy
Girl"de (1966) stajyer kurgucu
olarak bagladi. Bunun ardindan,
sinema ve televizyonda gesitli
gorevler aldi. Sam Peckinpah’in
carpici yapiti “Straw Dogs /
Kopekler™de ik kez kurguyu
Ustlendi. Bunu “The Getaway”,
“Pat Garrett and Billy the Kid",
“The Gambler” ve “Hard
Times” gibi 6nemli filmlerdeki
kurgu gahgmalar izledi.
“Who'll Stop the Rain? /
Yagmuru Kim Durduracak’ta
yapimci yardimcisi ve ikinci
ekip yoénetmeniydi; “48 Hours
/ 48 Saat”in senaryosunu
kaleme alanlardan biriydi.
Yonetmenligi ilk kez, 1980
Kanada yapimi gerilim filmi
“Terror Train / Dehget
Treni"nde Ustlendi.

Born in England in 1947. He is
the son of British film
theoretician and documentarian
Raymond Spottiswoode. He
began his career at the age of 19
as an editing trainee on “Georgy
Girl” (1966). This led to
different assisgnments in film
and celevision. In 1971, he got
his first job as a senior editor on
Sam Peckinpah's stirring “Straw
Dogs”, moving on to edit a
number of major features,
including “The Getaway”, “Pat
Garrertr and Billy the Kid”, “The
Gambler” and “Hard Times".
He was associate producer and
2nd-unit director on “Who'll
Stop the Rain?” and co-wrote
the screenplay for “48 Hours".
He made his directorial début in
1980 with the Canadian thriller
“Terror Train".

Filmleri
Filmography

1980 Terror Train Dehget Treni
1981 The Pursuit of D.B. Cooper
D.B. Cooper'in Pesinde
1983 Under Fire Ateg Altinda
1986 The Best of Times
En lyi Devir
1988 Shoot to Kill Olim Atesi
1989 Turner and Hooch
1990 Air America
Another 48 Hrs.
Bir Diger 48 Saat
1992 Stop! or My Mom Will Shoot
Dur! Yoksa Annem Ateg
Edecek
1993 And the Band Played On
Ve Orkestra Durmadan Galdi
1994 Mesmer



DUNYA FESTIVALLERINDEN FROM WORLD FESTIVALS
FRANSA-ITALYA FRANCE-ITALY

159
JEAN CHARLES

HER GUN PAZAR

TACCHELLA

TOUS LES JOURS DIMANCHE

SEVEN SUNDAYS

Yonetmen Director: Jean Charles
Tacchella Senaryo Screenplay: Jean Charles
Tacchella Gorintii Yon. Cinematography:
Martial Thury Kurgu Editing: Anne-Marie
Debril Miizikl Music: Raymond A lessandrini
Oyuncular Cast: Thierry Lhermitte,
Maurizio Nichetti, Rod Steiger, Marie-France
Pisier Yapimci Producer: Daniel Toscan
du Plantier Yapim Production Co.: Erato
Films, 50 rue des Tournelles, 75003 Paris,
FRANCE; Phone: 33 1 40 27 70 00; Film
Tre, TF1 Productions, Ice Films, JCT
Productions Diinya Haklari Export Agent:
Ciby Sales, 10 Stephen Mews, London W 1P
1PPT, ENGLAND; Phone: 71 333 88 77;
Fax:71 3338878

1994 / 35 mm. / Renkli Color / 102’

B Dodo, Florida'yr kegfettiginden
beri mutludur. Artik anlamigtir ki,
varolmanin zenginligini ve
gesitliligini keyif iginde
degerlendirebilmesi igin insanin
galigmak zorunda olmamasi
gerekir. Dodo hatun milletini gok
sevdigi igin, tanidig) birgok kadin
yagamina renk katmaktadir.
Ozellikle de, kendisine kalan bir
miras sayesinde New York'u terk
ederek Florida'ya yerlesen ve
evlenme konusunda gok hevesli
olan gingene kemanci Jesus’niin
nigsanhsi Betty. Ama Betty'nin
ortadan kaybolusu, iki erkegin
herseyi yeniden sorgulamalarina
ve kaderlerinin degismesine
neden olur. Dodo ve Jesus’niin
bir siire sonra tek ve ortak bir
hedefi vardir: Amerikan
toplumuna daha iyi uyum
saglamak, gergek birer Amerikal
olmak. Ancak higbir sey
yapmamaya karar verenler bunu
nasil saglar? Veya bagka bir
sekilde sorarsak: hig galismadan
ve dirist kalarak iyi yagamak
mimkin midur?..

Tipki vatandagi Claude Sautet’nin
yapitlarindaki gibi, gagdas
yasamdan kesitler yansitan igten
filmleriyle, sinemaseverlerin
ilgisini geken Jean Charles
Tacchella, son galigmasinda,
birgogumuzun hayalini kurdugu,
ama bir tirli cesaret edemedigi
bir yagami ele aliyor. “Bir sey
yapmadan iyi yagamanin zorlugu
lizerine boyle bir oykiyd,

Fransa'daki igsiz sayisin1 géz
onine alarak, tilkemde gekmek
istemedim. Ama, 1990 yilinda bir
film festivali igin ziyaret ettigim
Sarasota, Georges Simenon’un
1946-47'de yasadigi cennet kogesi
Anna Maria adasi, boyle bir fikre
ok uygundu. Ben de oturup
senaryomu, giinimiiz Amerikan
gercegini yansitacak bigimde
yeniden kaleme aldim... Filmimde
herkes kendi 6zbenligini koruyor.
Fransiz ve Italyanlar kendi
aralarinda Fransizca konugurken,
Amerikalilara hitap ettiklerinde
Ingilizceyi kullaniyorlar.” - Jean
Charles Tacchella

B Dodo is happy ever since he has
discovered Florida. He has reached
the conclusion that in order to get
the most out of the richness and
variety of the existence with
pleasure, one should not be obliged
to work. As Dodo loves females
dearly, the many women he knows
lend colour to his life. Especially
Betty, the fiancée of the gypsy
violinist Jesus, who, thanks to a
inheritance, has left New York and
settled in Florida and is very eager
to marry. But when Betty
disappears, this leads the two men
to question everything once more
and to a drastic change in their
destiny. Soon, Dodo and Jesus have
a single and common goal - to
adapt better to the American
society, to be real Americans. Still,
how can people who have decided
to do nothing achieve this? Or, to

put it another wayj, is it possible to
lead a good life without working at
all and by being honest?...

Jean Charles Tacchella, who reflects
slices from contemporary life in his
work just like those of his
compatriot Claude Sautet, reflects
on a way of life in his last work
which many of us dream of but
never dare to experience. “I did not
want to shoot such a story on the
difficulty of having a good life
without doing anything in my
home country, France, taking the
number of unemployed into
consideration. However Sarasota
which I visited in 1990 for a film
festival, the island of Anna Maria,
that corner of heaven where
Georges Simenon had lived in
1946-47, was very suitable for such
an idea. So I set down and penned
my script again in a way as to
reflect the contemporary American
reality... In my film, everyone
keeps his own identity. While the
French and the Italian speak French
among themselves, they revert to
English when they address the
Americans.” - Jean Charles
Tacchella

1925'te Cherbourg'ta dogdu.
Sinemaya, gazetelerde film
elestirileri yazarak basladi.
1948'de, Bazin, Astruc,
Mauriac ve Clement’la, ileride
“Yeni Dalga”™ akimina begiklik
edecek bir 6ncii sinema kultbii
kurdu. 1949'da senaryolar
yazmaya, 1960’da TV filmleri
y6netmeye basladi. 1969°da ilk
kisa filmini, 1973'te de ilk uzun
metraj konulu filmini
gergeklestirdi. 1988'de
“Travelling Avant / One
Kaydirma™ adl filmiyle
Uluslararasi Istanbul Film
Festivali'nde Altn Lile
Oduli’'ni kazandi.

Born in 1925, in Cherbourg. He
started in cinema by writing
film critics for the newspapers.
In 1948, with Bazin, Astruc,
Mauriac and Clement, he
founded an avant-garde cinema
club which became the cradle of
the “Nouvelle Vague”. In 1949
he started writing screenplays
and in 1960 he started making
films for TV. In 1969, he
directed his first short and he
made his first feature film in
1973. In 1988, he won the
Golden Tulip Award in Istanbul
International Film Festival with
“Travelling Avant”.

Filmleri
Filmography

1973 Voyage en Grande Tartarie
Buyik Tataristan'a Yolculuk
1975 Cousin, Cousine
Kuzen, Kuzin
1977 Le pays blex Mavi Ulke
1979 1y a longtemps que je
t'aime
Seni Uzun Siiredir
Seviyorum
1981 Croquelavie Yagami Disle
1985 Escalier C C Merdiveni
1986 Cour d’assises
Sulh Ceza Mahkemesi
1987 Travelling Avant
One Kaydirma
1990 Dames galantes
Hoppa Kadinlar
1992 L’'homme de ma vie
Hayatimin Erkegi
1994 Tousles jours dimanche
Her Giin Pazar
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GIN-HONG KONG CHINA-HONG KONG

ZHANG YIMOU

YASAMAK

HOUZHE

LIFETIMES

Yonetmen Director: Zhang Y imou
Senaryo Screenplay: Y« Hua & Lu Wei
Goriintii Yon. Cinematography: Lz Yue
Kurgu Editing: D« Yuan Muzik Music:
Zhao Jiping Oyuncular Cast: Ge You, Gong
Li, Niu Ben, Guo Tao, Jiang Wu, Nida Hong,
Liu Tian Chi Yapimeai Producer: Chiu
Fusheng Yapim Production Co.: Era
International, Unit 1302 Cheong Hing Bldg,
72, Nathan Road, Tsimshatsui, Kowloon,
HONG KONG; Phone: 5 368 27 27; Fax: 5
367 36 42 Diinya Haklari Export Agent:
Norman Wang, Sophie Gluck, 303 East 57th
Street, New York, New York 10022, USA;
Phone: 212 758 85 35; Fax: 212 888 28 30
Kaynak Source: Era International, Unit
1302 Cheong Hing Bldg, 72, Nathan Road,
Tsimshatsui, Kowloon, HONG KONG ; Phone:
5368 27 27; Fax: 5 367 36 42

1994 / 35 mm. / Renkli Color / 129’

B 1940l yillar. Kuzey Cin'deki
kiiguk bir koyde, zengin ve hatirh
bir ailenin en biiyiik oglu olan
Fugui, kumar iptilasina tutulur ve
bir siire sonra yerel bir
Ugkagitgryla kumar oynayip
cetlerinin evini kaybeder. Karis
Jiazhen, Umitsizlige kapilarak onu
terkeder ama kisa siire iginde geri
doner. lg Savas gikinca Fugui,
Mao’nun komiinistleriyle
savagmak igin Milliyetgi Ordu’daki
arkadagi Chunsheng’e katilir, ama
elinde olmadan kendini 6biir
tarafta da bulur. Savastan sonra,
artik tamamen komiine
donugmiis koyiine geri doner ve
kumarda evini kaptirdigi adamin
suglu bir toprak agasi olarak
asiligini gérme zevkine erisir.
Kuklalar, Cin'in burjuva
gegmisinin bir kalintisi olduklar
gerekgesiyle suglanip
yasaklanincaya kadar, kukla
gosterileri yaparak geginir. Cin,
Buyuk Attlim ile Kiiltir
Devrimi'nden gegerken, Fugui ve
Jiazhe ise hem kisisel, hem de
siyasT bir kargasayi
yasayacaklardir...

Zhang Yimou'nun, 1994 Cannes
Film Festivali’'nde Ozel Jiri
Odiili’'nii alan son filmi, 1940°h
yillardan 1970’lere kadar, evli bir
giftin baglarina gelenleri izleyen
kisisel ve tarihsel bir destan.
“Milyonlarca Cinli aile olagandigi
zorluklarla dolu, galkantli bir
yarim yiizyll yasad ve biyiik bir
gogunlugu, hem bu zorluklarin

ustesinden geldi, hem de
varliklarini siirdiirmeyi basard.
Bunu onlarin esnekligine, yasama
iradelerine ve yagamlarini
sirdirmelerinin her yoniini
bigimlendiren, temelde iyimser
bir yaklagima baglayabiliriz.
YASAMAK taki yaklagimim, eski
filmlerimden gok “Qiu Ju'nun
Opykiisii"ndeki yaklagimima daha
yakin. Ama ayni zamanda,
galismalarima yeni bir boyut ta
katiyorum: Cin halkinin gergek
yagsamini, onlarin bakis agisindan
gostermeye galiglyorum. Bu
hayatlari, iginde yagsadigimiz
dénemi anlamanin bir anahtari
saylyorum... Giigliikler ve zor
kosullar kargisinda daima umut
dolu olmak; iste yasamak bundan
ibarettir.” - Zhang Yimou

B The 1940s. In a small village in
northern China, Fugui, eldest son
of a rich and prominent family, is
hooked on gambling and he soon
loses the ancestral home to a local
sharpster. Dismayed, his wife
Jiazhen leaves him, but she soon
returns. When the Civil War
erupts, Fugui joins his friend
Chunsheng in the Nationalist
Army to fight Mao's Communists
but ends up inadvertently on the
other side as well. He returns after
the war to his native village, now
fully communized, only to have the
satisfaction of seeing the man to
whom he has lost his home
executed as a criminal landlord. He
supports himself by giving puppet

shows until puppets are denounced
as a vestige of China's bourgeois
past. Fugui and Jiazhen will live
through personal and political
upheaval as China experiences the
Great Leap Forward and the
Cultural Revolution...

Winner of the Special Jury Prize in
1994 Cannes Film Festival, the
latest film by Zhang Yimou is a
personal and historical epic that
follows the fortunes of a married
couple from the 1940s to the
1970s. “Millions of Chinese
families have undergone a
turbulent half-century of
exceptional hardship and the great
majority of them have endured and
survived. We can attribute their
survival to their resilience and their
will to live and to a fundamentally
optimistic attitude that informs
every aspect of the way they lead
their lives. The approach of
LIFETIMES is closer to “The Story
of Qiu Ju” than my earlier films.
But I am also attempting
something new in my work; [ am
trying to show the grass-roots lives
of Chinese people from their point
of view. I see these lives as the key
to understanding the time we live
in... To be forever hopeful in the
face of difficulties and hardships, is
what living is all about.” - Zhang
Yimou

1950'de Cin'de Xian'da dogdu.
Kiltir Devrimi bagladiginda 16
yagindayd: ve geng bir aydin
oldugundan, énce iftgi ve
goban olarak gérevlendirildi,
daha sonra da vasifsiz iggi
olarak bir fabrikaya yolland.
Fotograflariyla &diiller kazanmig
oldugu igin, 1978'de yeniden
agilan Pekin Film Enstitisi’'ne
bagvurdu. 1978-82 arasinda
burada okuduktan sonra, bag
roliinii de oynadigi “Eski Kuyu”,
“Bir ve Sekiz”, “Sari Toprak”
ve “Biiyuk Gegit Téreni"” gibi
filmlerde gérinti yonetmeni
olarak gorev alarak sinema
kariyerine bagladi. Kamera
gahsmalariyla ulusal ve uluslar-
arasi 6diiller kazandiktan sonra,
yonettigi ilk film olan “Kizil Dari
Tarlalari” ile Berlin Festivali'nde
Aluin Ayr'y aldi. Venedik'te
“Kizil Fener” ile Gimdis Aslan,
“Qiu Ju'nun Oykiisi™ ile Altin
Aslan’i kazandi. YASAMAK
1994 Cannes Festivali'nde Juri
Ozel Odiili'ni aldr.

Born in 1950 in Xian, China.
He was 16 when the Cultural
Revolution began and, as a
young intellectual, he was sent
to work as a farmer, a sheppard,
and finally as an unskilled
worker in a textile factory. In
1978, having won prizes for his
still photography, he applied
and enrolled in the newly re-
opened Beijing Film Institute.
After studying there between
1978-82, he began his career as
a cinematographer, working on
such celebrated films as “The
One and The Eight”, “Yellow
Earth”, “The Big Parade” and
“The Old Well”, in which he
also played the leading role.
After receiving national and
international prizes for his work
as a cameraman, he won the
Golden Bear with his directoral
debut, “Red Sorghum”. He got
the Silver Lion with “Raise the
Red Lantern” and the Golden
Lion with “The Story of Qiu Ju”
at Venice Film Festival. TO
LIVE won the Special Prize of
the Jury at Cannes in 1994.

Filmleri
Filmography

1988 Hong Gaoliang
Kizil Dari Tarlalari
1989 Operation Jaguar
Jaguar Operasyonu
1990 J« Doxu
1991 Dahong Denglong Gaogao
Gua
Kirmizi Fener
1992 Qiuju Da Guansi
Qiu Ju'nun Oykiisii
1994 Houzhe Yagamak
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Canakbals Seromik
Kalebodur

GANAKKALE SERAMIK ve KALEBODUR'un
degerli katkilariyla
gergeklestirilmigtir.

W e should like to thank
CANAKKALE SERAMIK & KALEBODUR
for their contributions.
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iISVEG SWEDEN

BENIM ASLAN BABAM

KJELL-AKE
ANDERSSON

MIN STORE TJOCKE FAR

MY GREAT BIG DADDY

Yonetmen Director: Kjel!-Ake Andersson
Senaryo Screenplay: Magnus Nilsson &
Kjell-Ake Andersson Gorinti Yon.
Cinematography: Per Kallberg Kurgu
Editing: Susanne Linnman Oyuncular
Cast: Nick Borjlind, Rolf Lassgard, Ann
Petren, Gunilla Rivr, Krisker Henriksson

Yapimci Producer: Bert Sundberg & Anders

Granstrim Yapim Production Co.: Movie
Makers, D jurshomsvagen 35, S-18352 Taby,
SWEDEN; Phone: 8 732 77 35; Fax: 8 756
13 32, Omegafilm, Svenska Filminstitutet,

Sveriges Television TV 2, Sandrews, Nordic Film

& TV-Fund, Omega Film & Television,

Mefistofilm Dinya Haklari Export Agent:

Svenska Filminstitutet, Box 27126, $-10252
Stockhbolm, SWEDEN; Phone: 8 665 11 00;
Fax: 8 662 26 84

1992/ 35 mm. / Renkli Color / 102’

B | | yagindaki Osvald'in
yasaminda basrol oynayan babasi
Tjaffo, iyi huylu, comert ancak
iradesi zay/f birisidir. Buyudugu
kasaba Norrkoping'te bir an bile
bos oturmaz: amatér opera
toplulugunun 6nde gelen iiyesi,
ginduzleri, kiiguk bir tagima
sirketinin yoneticisidir; futbol
tutkunu ve Futbol Birligi'nin
baskan yardimcisidir. Ancak ufak
bir igki sorunu vardir. 1959
yazinda, Osvald, babasinin her
firsatta siselere yoneldigini fark
eder, hem de bunun kendine ve
ailesine verecegi zarari bile bile.
Ne var ki Osvald, babasinin
diinyanin en canayakin insani
oldugundan ve ona duydugu bu
sarsiimaz giiveninin onu
kurtarmaya yeteceginden
emindir...

“O 1959 yaz, biitiin yazlarin
birlegimi gibiydi. BENIM ASLAN
BABAM, iste o dénemi anlatiyor.
Herkesin animsamasi gereken;
nereden geldigi, kim oldugu
sorularina cevap bulmak igin, ilk
kez yalinayak yola diigiilen bir
zamani. Hepimize ugsuz bucaksiz
gorinen bir ulkede...
CGocuklugumuzun ilkesinde.” -
Magnus Nilsson

B The most important person in
11-year-old Osvald's life is his
father. Tjaffo is good-natured and
generous but also rather weak-
willed. He is a busy character in his
home town, Norrkoping. He is an
opera hero in the amateur opera
society and the manager of a small
transport company during the day.
He loves football and is the vice-
chairman of the Football
Association - but he also has a
drink problem. It's 1959. During
the course of the summer Osvald
discovers that his father hits the
bottle whenever he can - even
though the problems this will
cause for himself and his family are
obvious. Osvald is convinced,
however, that his father is the
friendliest person on this earth and
that his unshakeable trust in him
alone is enough to save him...

“That summer, 1959, was all
summers rolled into one. The film
MY GREAT BIG DADDY is
about this time. A time in every
person’s life they must return to,
the first time you walked barefoot
and sought to find out who you
were and where you came from. It
seemed an inexhaustible land... The
land of childhood.” - Magnus
Nilsson

1949'da dogdu. Fotografcilik
yaptiktan sonra kameramanlk
egitimi gordu. Kjell Sundvall'la
birlikte gok sayida televizyon
filmi ve belgesel gekti. 1989
Isveg-Japon ortak yapimi, Kobo
Abe'nin bir oyunundan
uyarlanan “Friends / Dostlar”in
ardindan gektigi BENIM
ASLAN BABAM, ikinci konulu
uzun metraj filmidir.

Born in 1949. He began as a
stills photographer, then trained
as a cinemarographer. He has
made several television films
together wicth Kjell Sundvall,
and also some documentaries.
After the Swedish-Japanese co-
production, “Friends” (1989), an
adapration of a play Kobo Abe,
MY GREAT BIG DADDY is
his second feature film.
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DANIMARKA DENMARK

ERIC CLAUSEN

SUDAN CIKMIS BALIK

DE FRIGJORTE

FISH OUT OF WATER

Yonetmen Director: Erik Clausen
Senaryo Screenplay: Erik Clausen, Soren
Skjaer, Janni Sylvester & Jobn Nebm, based on
the novel by Jobn Nebm Gorinti Yon.
Cinematography: Claus Loof Kurgu
Editing: Camilla Skousen Miizik Music:
Kim Larsen Oyuncular Cast: Erik Clausen,
Helle Ryslinge, Lei f Sylvester, Anne Marie
Helger Yapimai Producer: Henrik Moller-
Sorensen Yapim Production Co.: ASA Film
Production ApS, Mosedalvej 14, 2500 Valby,
DENMARK:; Phone: 45 3618 8200; Fax: 45
3116 8502 Dunya Haklari Export
Agent: Nordisk Film TV-Distribution AS,
Skelbaekgade 1, DK-1717 Copenhagen V,
DENMARK; Phone: 45 3123 2488; Fax: 45
3123 0488

1993/ 35 mm. / Renkli Color / 97’

B Usta bir kaynakg! olan Viggo,
25 yildir 6zveriyle galigtigi makine
fabrikasinda tensikat kurbani olur.
Gururu, kendine olan saygisi,
inanglari birden deger kaybina
ugramistir. Kocasinin igsiz
kalmasiyla bagimsizhigini kaybeden
karisi Oda ile birlikte, kiigiik bir
dairede mahsur kalan Viggo'nun,
artik hayatinin niteligi Uzerine kafa
yoracak ve bu hayati gzden
gegirecek vakti vardir. Gordikleri
onu hig¢ memnun etmez.
Akvaryum baliklari ve onlarin
davraniglarina duydugu ilgi,
Viggo'yu teselli eden tek sey
gibidir. Gene de, kendi hayal
kirikhigina tepki gosteren Viggo,
en ¢ilgin dislerine uyan bir kizla,
Karen'le kargilagir, ve ikisi birlikte
Akdeniz'in gunesli kiyilarina
inerler. Ne olup bittigini
anlamayan Oda, gene de Viggo
donene kadar bu 6zgiirliikten
yararlanir. Viggo ise, kendisi igin
onemli olani kurtarmadan 6nce
kendini duygusal bir girdapa
birakir...

Yazar, aktor ve yonetmen Erik
Clausen bir sosyalist, ve artik
feshedilmis olan Danimarka
Komiinist Partisi’nin eski
tyelerinden biri. Bunun igin
insanin igine, onun issizlik tizerine
yaptg bir film, bir sanat
yapitindan ¢ok bir risaleye
doniisiirse korkusu giriyor. Ama
hi¢ de dyle degil. Cagdas bir traji-
komik 6yki olan SUDAN
CIKMIS BALIK, eski bir isgi olan

ve kendisi de isinden
gikarildiginda yazarliga baslayan
John Nehm'in bir romani tzerine
kurulu. Ozsaygisi darmadagan, iggi
sinifinin 6nemine duydugu inang
da paramparga oldukga, gitgide
daha fazla diig kirikhigina kapilan
igsiz bir igginin 6ykisu, umut
kirici bir konu izlenimi
uyadirabilir. Ancak engin bir
mizah duygusu ve ana
karakterlerine duyulan gergek bir
sevgiyle anlatilan filmde
yoénetmen, bahtsiz kahramani igin
mutlu bir son da hazirlamis. Bu
sicak, komik, duygulandirici ve
dugiindirici filmde Clausen
siyasf bir vaiz degil, gagdas
toplumdaki toplumsal ve
psikolojik mekanizmalarin hassas
ve comert bir gézlemcisi.

B Viggo, a skilled welder, is made
redundant from the machine
factory where he has worked
devotedly for 25 years. His pride,
his self-esteem, his convictions
have suddenly been devalued. Now
confined to a small apartment with
his wife Oda, who feels robbed of
her independence, Viggo has time
to ponder on and examine the
quality of his life. He doesn’t like
what he sees. His interest in
aquarium fish and their behaviour
seems to be the only consoling
factor. Nevertheless, on the
rebound Viggo meets up with
Karen, a girl who fits into his
wildest dreams, and together they
trip off to the Mediterranean sun

belt. Meanwhile Oda is kept in the
dark, but takes advantage of her
freedom until Viggo returns, when
he hurls himself into an emotional
tunnel before he rescues what is
important to him...

The writer, actor and director Erik
Clausen is a socialist and a former
member of the new defunct Danish
Communist Party. One might
therefore fear that a film by him
about unemployment would turn
out to be a treatise rather than a
work of art. Not so. A contemporary
tragi-comic story, FISH OUT OF
WATER is based on a novel by
John Nehm, a former worker, who
himself lost his job and then
became a writer. The story of an
unemployed worker who becomes
more and more frustrated, as his
self-esteem crumbles and his faith
in the importance of the working
class is shattered, may look like a
depressive subject, but the film is
told with lots of humour and a
genuine love for its main
characters, and the director has a
happy ending up his sleeve for his
hapless hero. In this warm, funny,
moving and thought-provoking
film, Clausen is not a political
preacher, but a fine and generous
observer of the social and
psychological mechanisms in
modern society.

SUDAN GIKMI§ BALIK gok
yonlii sanatgi Eric Clausen'in
yedinci konulu uzun metraj
filmi. 1981°deki ilk filmi “The
Casablanca Circus /
Kazablanka Sirki"nin gaktig
kivileim, onun derhal dikkati
gekmesini sagladi ve kendine
6zgi bir tslubu oldugunu
kanitlad.. Bunu izleyen filmleri,
“Felix”in (1982) traji-komik
igeriginden, “Dark Side of the

8 Moon / Ayin Karanlk

Yizii"nin (1986)
digavurumculuguna ve gocuk
filmlerine (“*Rami and Juliet /
Rami ve Juliet”, 1988; ve “Me
and Mama Mia / Ben ve Mama
Mia”, 1989) uzanan bir
yelpazeyi kapsar. $u siralarda,
simdilik adi “My Childhood /
Cocuklugum” olan ve besteci
Carl Nielsen'in gengligini
anlatan bir film Gzerinde
Galigmakta.

FISH OUT OF WATER is
multi-artist Eric Clausen’s
seventh feature film. The spunk
of his debut “The Casablanca
Circus” in 1981 brought him
immediate recognition, and
proved he had a style of his own.
His following features have
spanned from the tragi-comic
content of “Felix” (1982) to the
expressionism of “Dark Side of
the Moon” (19806) to features for
children (“Rami and Juliet”,
1988 and “Me and Mama Mia”,
1989). At present he is working
on a new film, “My Childhood”
(working title), portraying the
youth of composer Carl Nielsen.
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MILCHO MANCHEVSKI

YAGMURDAN ONCE

BEFORE THE RAIN

Yonetmen Director: Milcho Manchevski
Senaryo Screenplay: Milcho Manchevski
Goriinti Yon. Cinematography: Manuel
Teran Kurgu Editing: Nicolas Gaster
Muzik Music: Anastasia Oyuncular Cast:
Katrin Cartlidge, Rade Serbedzi ja, Gregoire
Colin, Labina Mitevska, Silvija Stohanovska,
Jay Villiers Yapimci Producer: Judy
Counihan, Cedomir Kolar & Sam Taylor
Yapim Production Co.: Vardar Film; St. 8
Mart No:4, 91000 Skaopje, REPUBLIC OF
MACEDONIA: Phone: 389 91 117 527:
Fax: 389 91 211 811 Diinya Haklar
Export Agent: Polygram International, 10
Livonia St., W1V 3P H London, ENGLAND;
Phone: 44 71 439 24 24; Fax: 44 71 437 99
64

1994 / 35 mm. / Renkli Color / 115’

M Suskunluk yemini etmis geng
kesis Kiril, Makedonya'da
Ortagag'dan kalma bir manastirda
yagamaktadir. Daglarin arasinda,
dig diinyayla iligkisi olmayan
manastirin rutin yasantisi, geng
bir Arnavut kizi olan Zamira'nin
gelisiyle bozulur. Silahli bir grup,
akrabasini 6ldiirmekle sugladiklar
kizin pesine digmdustir. Kiril,
Ustlerine haber vermeden, kizi
saklar... Londra’daki islek bir
fotograf ajansinda resim editori
olan Anne, haber fotograflarinda
hergiin savagin dehsetiyle yiiz yiize
gelmektedir. Kocasi ile, idealist ve
hayalperest savas fotografgisi
sevgilisi Alexander arasinda
bocalayan Anne'in ikilemine,
Londra'daki bir restoranda gikan
anlagmazlikla trajik bir boyut
eklenir... Birgok ulkede insanlarin
yasadigi acillari gérintiilemis olan,
Pulitzer 6diilli Alexander, anayurdu
Makedonya'ya donmek ister.
Barig yanlsi bu idealist, gocukluk
yillarini gegirdigi koye giderek
akrabalarini ziyaret eder. Ama
burada da hoggorisiizliige ve
kardesin kardesi oldurdug,
acmasiz bir savasa tanik olan
Alexander’in kaderi Kiril ve
Zamira'ninkiyle kesisecektir...

Milcho Manchevski'nin, kendine
giiveni tam ilk filminde, Makedonya
ve giinimiz Londra’sinda yasanan
siyasal karmasa dekorunda
anlatugy, olay orgiisii birbirine
gegen lg ask oykusi, gagdas
Avrupa’nin etkileyici bir tablosunu
giziyor. “Kelimeler”, “Yizler”, ve
“Resimler” adini tastyan ig

baglantili bolimden olusan
YAGMURDAN ONCE, etnik
gatigmanin ilk kivilcimini, en yalin
insani diizeyde aktaran bir film.
Zorlayici ve oldukga sofistike bir
yapi sergileyen film, yagsanan
durumla ilintili manevi ve ahlaki
ikilemleri, tiimiiyle kisisel ve
anlagilabilir bir yaklagimla,
derinlemesine inceliyor.
Manchevski, Eski Yugoslavya'daki
durumu, tlkenin yikimina neden
olan gerilimlere tamamen asina bir
goz ve akli selimle degerlendiriyor.
YAGMURDAN ONCE gergek
giciiny; filmde beklenmedik ve
dehset verici bir sekilde ortaya
gikan siddet yerine, kisilerin gegici
ve degisken gergekler kargisinda
yapmak zorunda kaldiklari, aslinda
yasam veya 6lim anlamina
gelebilecek segimlerden aliyor.

M Kiril, a young monk who has
taken a vow of silence, lives in a
medieval monastery in Macedonia.
The monastery is isolated in the
mountains, and routine is broken
with the arrival of Zamira, an
Albanian girl. She is pursued by an
armed group that accuses her of
having killed a relative. Kiril offers
refuge to her, unbeknown to his
superiors... Anne, a picture editor
in a busy London photo agency is
exposed daily to the horror of war
through current reportage photos.
Torn between two men - her
husband and her lover Alexander, a
quixotic war photographer - her
dilemma is overtaken by tragic
events when a conflict erupts in a
London restaurant. Having covered

human misery in several countries,
Pulitzer - winner Alexander wants
to move back to his native country,
Macedonia. An idealist in search of
peace, he goes there and meets his
relatives in his childhood village.
But he will still witness to
intolerance, to a fratricide war and
will cross paths with Kiril and
Zamira...

Set against a background of
political turbulence in Macedonia
and contemporary London, three
love stories intertwine to create a

powerful portrait of modern Europe |

in Milcho Manchevski's remarkably
assured feature debut. Divided into
three interconnecting segments -
“Words”, “Faces” and “Pictures” -
BEFORE THE RAIN dramatizes
at the most simple human level the
first spark of an ethnic conflict. . It
features a teasing and highly
sophisticated structure, and
explores with considerable insight
the moral and ethical dilemmas of
the situation in totally personal and
understandable terms. Within this
structure, Manchevski explores the
situation in the former Yugoslavia
with an eye and a mind that is
obviously completely familiar with
the tensions ravaging this nation.
Violence breaks out with abrupt
and shocking power, but the true
power of BEFORE THE RAIN lies
elsewhere: in the choices people
must make dealing with a volatile
reality, when these choices can
mean the difference between life
and death.

1959'da Makedonya'nin Uskiip
kentinde dogdu. Ukkiip
Universitesi'nde Sanat Tarihi
ve Arkeoloji egitimi aldiktan
sonra A.B.D.'ye giderek sinema
okudugu Southern lllinois
Universitesi'nden 1981'de
mezun oldu. Cok sayida
rekldm filmi, belgesel, video-
klip ve deneysel kisa filmi yazip
yénetti. “Tennessee” igin
yaptig miizik videosu, rap
mizik dalinda 1992 MTV
Odiili'ni kazand. Yonettigi ilk
uzun metrajli film olan
YAGMURDAN ONCE, En lyi
Makedonya Filmi dalinda Ulusal
Odiili ve 1994 Venedik Film
Festivali'nde Altin Aslan’
kazand..

Born in 1959 in Skopje,
Macedonia. He studied Art
History and Archeology in the
University of Skopje. He then
moved to United States to study
film in the Southern Illinois
University and graduated in
1981. He wrote and directed
several commercials,
documentaries, video-clips, and
short experimental films. His
music video for “Tennessee” won
the 1992 MTV Award in rap
category. The first feature film
he directed, BEFORE THE
RAIN first won the National
Prize as the Best Macedonian
Film and then received the
Golden Lion in 1994 Venice
Film Festival.
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PORTEKIZ-ISVEG PORTUGAL-SWEDEN

SOLVEIG NORDLUND

YARIN GORUSURUZ MARIO

ATE AMANHA, MARIO

MARIO

SEE YOU TOMORROW,

Yonetmen Director: So/veig Nordlund
Senaryo Screenplay: Solveig Nordlund &
Tommy Karlmark Goriintii Yon.
Cinematography: Lisa Hagstrand Kurgu
Editing: So/veig Nord/und Muzik Music:
José Mario Branco Oyuncular Cast: Joao
Silva, Paulo César Barros, José Candido Abreu,
Hélder Abreu, Mariana Sebastiao, Vitor Norte,
Wiveka Albuquerque Y apimei Producer:
Henrique E. Santo, Miguel Cardoso & Solveig
Nordlund Yapim Production Co.: Prole
Filme, Rua dos Lusiadas, 112 1300 Lisboa,
PORTUGAL; Fax: 351 1 363 72 90,
Torromfilm, Instituto Portugues de Cinema;
Svenska Filminstitutet, SWEDEN Diinya
Haklary Export Agent: Uniportugal, Av.
Dugque de Loule 79 R/C, 110 Lisboa,
PORTUGAL Fax: 3511 3533075

1993/ 35 mm. / Renkli Color / 76

B Sekiz yagindaki Mario
uyandiginda hava hala karanhktir.
Babasi 6ldugi, annesi de ameliyat
olmak iizere hastaneye yattig
igin, simdi kendine ve iki kiigiik
kizkardesine o bakmaktadir.
Buyudugi zaman balina avcisi
olmak ister. O safakta, Mario’yu
Funchal'a kadar gotiiren balikgi
Carlos, “Ama artik kimse balina
avlamiyor ki!" der. Mario
balinalara iligkin diisler kurar.
Buytktirler. Her giin Madeira
Adasr'na gelen turistler de
biyiiktir. Buyik, beyaz, yash ve
savunmasiz. Mario ve arkadaslari
kent ile turistleri aralarinda
paylagsmiglardir. Bir gete
olugturmuslardir ve higbir seyi
yapmaktan kaginmazlar: gigek
satmak, hirsizlik etmek, dilencilik
yapmak, “Beyler”e muazzam
gesitlilikte hizmet sunmak,
turistlerin attg bozuk paralari
toplamak igin denize dalmak.
Mario iglerinde en kugukleridir,
ama yasam bigimi onun kendisini
yetiskin bir erkek gibi
hissetmesine neden olur:
magodur, atak, ciiretkar ve eli
Gabuk. Bugiin yagsam ona karsi her
zamankinden gok daha cémerttir.
Ertesi giin ameliyat olacak
annesine bir armagan bile
alabilecektir. Akgsam, dostu
Carlos'un kamyonuyla eve
donerken, uyuyakalir, diglere
dalar... “Yarin gorisiriiz Mario!”

Turistik Madeira Adasr’'ndaki
sokak gocuklarinin hayatindaki bir

glin Uzerine bu dusiik bitgeli
gekici film, haksizliga karg cfke ile
mizahin Urpertici bir bilesiminden
olusuyor. “YARIN GORUSURUZ
MARIO filminin ve konusunun -

turistler arasindaki dilenci
gocuklarin - Madeira'da boyle bir
giriltiiye yol agacagini hig
distinmemistim. Geng oyunculari
Cémara de Lobos'taki dilenci
gocuklar arasindan segmem, karsgi
gliglerin muhalefetini daha da
pekistirdi. Bu gocuklar diinyanin
en sirin kugik bebecikleri
olmadiklari gibi, kesinlikle insanin
cevredeki diinyaya gostermek
isteyecegi tiirden gocuklar da
degildi. Rollerinde boylesine
basari kazanmalari ise, gahsen
benim igin, bu filmi yapmanin en
buyik keyfini olugturdu.” -
Solveig Nordlund

B Ic is still dark when eight-years-
old Mario wakes up. He supports
himself and his two little sisters,
now that his father has died and his
mother is in hospital waiting to
undergo surgery. When he grows
up, he wants to become a whale
hunter. “But nobody hunts whales
anymore!”, Carlos the fisherman
tells him that dawn, while giving
him a lift to Funchal. Mario dreams
about whales. They are big. And
big are also the tourists that arrive
in Madeira Island every day. Big,
white, old, defenseless. Mario and
his friends divide the town and the
tourists among themselves. They
are a gang - and everything is of

.;,‘%

use to them: selling flowers,
stealing, begging, rending an
enormous variety of services to the
“Sirs”, diving in the harbour for
coins thrown by tourists. Mario is
the youngest - but this lifestyle
makes him feel as a grown-up man:
he is macho, agressivo, bold, quick.
This day, life is unexpectedly good
to him. He can even buy a present

Isvegli film yonetmeni, kurgucu,
yazar, yapimci ve gevirmen.
Universite egitimini
Stockholm’da yapti ve sanat
dalinda diploma aldi. 1967 ile
1980 arasinda Portekiz'de
yasadi. 1972-74 arasinda
Fransa'da sinema 6grenimi
gordii. Ug bolumlik bir
belgesel olan ilk filmini 1975'te
gekti. Bunu, bazilarini TV igin
yapug birkag kisa film ve
belgesel izledi. llk konulu uzun

| metraj filmi, “Dina Och Django

/ Dina ve Django’ydu (1980).
Birgok belgeselden ve TV
filminden sonra ikinci konulu
uzun metraj filmi YARIN
GORUSURUZ MARIO'yu
Portekiz'de yonetti ve bu filmle
orada, 1994'iin En lyi Film
Ulusal Odiili’'nii kazand..

Swedish film director, film
editor, writer, producer and
translator. She made her
university studies in Stockholm
and got a BA degree. Between
1967-1980 she resided in
Portugal. She studied film in
France in 1972-74. She directed
her first film, a documentary in
three parts, in 1975. She
followed it with several shorts
and documentaries, some for
TV. Her first feature film was
“Dina Och Django” (1980).
After many documentaries and
TV films she directed her second
feature, SEE YOU
TOMORROW MARIO, in
Portugal where it won the
National Prize for Best Film in

1994.

for his mother, who will be
operated the following day. In the
evening, when he returns home in
the truck of his friend Carlos, he
falls asleep dreaming... “See you
tomorrow, Mario!”

This charming low-budget film
about a day in the life of street
urchins on the tourist island
Madeira is an appealing
combination of indignation and
humour. “I never thought that SEE
YOU TOMORROW MARIO and
its subject - the beggarchildren
amongst the tourists - should
create such an uproar in Madeira.
The fact that I choose the young
actors amongst the beggarchildren
from Cémara de Lobos made the
opposition from the powers even
stronger. These children are not the
cutest little darlings in the world,
and absolutely not the sort of
children that one wants to show the
surrounding world. That they
succeeded so well in their roles is,
for me personally, the greatest joy
in producing the movie.” - Solveig

Nordlund
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ISVIGRE-ALMANYA-FRANSA SWITZERLAND-GERMANY-FRANCE

DANIEL SCHMID

OLU MEVSIM

1941 yilinda Isvigre'nin Flims
kentinde dogdu. Cocukluk ve

HORS SAISON

genglik yillarini Graubiinden'de
gegirdi. 1962-68 arasi Ozgiir

OFF SEASON

Yoénetmen Director: Daniel Schmid
Senaryo Screenplay: Daniel Schmid &
Martin Suter Goranti Yon.
Cinematography: Renato Berta Kurgu
Editing: Daniela Rodener Méizik/ Music: Peer
Raben Oyuncular Cast: Sami Frey, Carlos
Devesa, Ingrid Caven, Maria Maddalena
Fellini, Arielle Dombasle, Andrea Ferveol
Yapimai Producer: Marcel Hoehn Yapim
Production Co.: T & C Film AG., Seestrasse
41a. CH-8002 Ziirich, SWIT ZERLAND;
Phone: 41 1 202 36 22; Fax: 41 1 202 30 05
Diinya Haklari Export Agent: T& C
Film AG., Seestrasse 41a, CH-8002 Ziirich,
SWITZERLAND:; Phone: 41 1 202 36 22;
Fax: 41 1202 30 05

1992 / 35 mm. / Renkli Color /95’

B Buyiikanne ve biiyiikbabasinin
Isvigre'deki otellerinde biiyiiyen
Valentin, istimlak edilecek otelin
bos koridorlarinda dolagirken,
simdi masal kahramanlari gibi
gelen otel miigterilerini gozetledigi
guinleri animsar. Bu insanlarin
arasinda Valentin'in, herkesi,
gorebildigine inandiran kor dedesi
ve “varolma nedeni” erkekleri
bastan gikarmak olan, Valentin'in
deyisiyle “diinyanin en giizel
kadini” da vardir. Bir de ona, bir
Rus kadin anarsistin, yanhshkla bir
Fransiz isadamini otelin lobisinde
oldirmesi tiriinden fantastik
oykaiiler anlatan ve tim gevresine
hilkmeden, Valentin'in
biiyukannesi...

OLU MEVSIM, Fellini’nin kullandig
tarzda karakterlerin dolugtugu,
higbir sinir tannmayan sinemasal
bir sirk. Ironisi ve yetkin giildiri
ogeleriyle, izleyenler igin birinci
sinif bir eglence olurken, insanin
icinde o muhtegem lsvigre
otelinde birkag hafta gegirme istegi
uyandiriyor. Dis giicii ve anilar,
yonetmen Daniel Schmid'in kendi
gocukluguna 6zlem dolu bakiginda
goziine girmek igin rekabet
halindeler. “Higbir sey kendi
anilarimizdan daha kurgusal
degildir” diyor Schmid, gegmis
gunleri anlatirken. Yénetmen
filmde, anlaticr Valentin olarak
kargmiza gikiyor. Schmid etkileyici
kisa oykilerdeki mizah unsurunu
bir parga melankoliyle
yumusatarak, OLU MEVSIM'i

hosga vakit gegirten nostaljik bir
film olmanin &tesine tastyor.
Genglik anilarinin zaman iginde
nasil gekillendigi konu edilen
filmde, hald giizel Lilo lobinin
barinda Dietrich'vari sesiyle Alman
ask sarkilari sdylerken, goz
kenarlarindaki kirigiklar herseyi
agiklhiyor: gegmiste kalan higbir sey
geri getirilemez. “OLU MEVSIM'in
olay 6rgiisii bir bilardo oyununu
animsatiyor: toplardan biri itici
gliciini bir digerine aktarirken
kendi yonuni de degistirir. Bu
noktadan hareketle, her olay bir
bagkasiyla gakisabilir, birbirinin
isinde eriyebilir ya da yepyeni bir
olaya yol agabilir. Bellegin bir
kaleydoskobu olarak
dusunilmiisken, su an denilenle
bolinebilir.” - Daniel Schmid

B Valentin, who has grown up ina
Swiss hotel owned by his grand-
parents, wanders the empty
corridors of the now condemned
hotel and recalls the times he spent
as a boy spying on hotel guests, who
now seem like fairy tale characters.
There is Valentin's blind grand-
father who fools everyone into
thinking he can see, and “the most
beautiful woman in the world”, as
the boy describes her, whose “raison
d'écre” is the seduction of men.
Lording it over the entourage is
Valentin’s grandmother who tells
him fantastic stories like the one
about the Russian lady anarchist
who assassinated a French business-
man in the hotel lobby by mistake...

Imagination and memory vie for
favor in director Daniel Schmid’s
nostalgic look at his own boyhood.
“Nothing is more fictional than the
memories of one’s own past”, says
Schmid as he attempts to recreate
days gone by. The director’s alter
ego is the narrator Valentin.
Schmid tempers the comic tone of
the affecting vignettes with a dose
of melancholy that makes OFF
SEASON more than a nostalgic
entertainment: it is a reflection on
how age reshapes our memories of
youth. When Lilo sings German
love songs at the lobby bar in her
Dietrich voice, the wrinkles on her
still-beautiful face say it all: what
once was, can no longer be. HORS
SAISON is an unabashed cinematic
circus populated by a Fellini-like
cast of caricatures. Its irony and
good humour make it high-class
entertainment for audiences who
may leave the film wishing to
spend a few weeks in that
marvelous Swiss hotel. “The
narrative structure of HORS
SAISON resembles a game of
billiards: one ball passes its impulse
on to other balls and thereby
changes its own course. According
to this principle, individual
episodes can cross over, dissolve
into eachother or induce a new
episode. Conceived as a
kaleidescope of memory, and
interrupted by the so-called
present.” - Daniel Schmid

Berlin Universitesi'nde Tarih
ve Basin-Yayin egitimi gordu.
1966-69 arasi Berlin'de Alman
Sinema -TV Akademisi'ne
devam etti. lIk filmini 1970’de
gerceklestirdi. Cagdas Isvigre
sinemasinin dnemli

§ yonetmenlerinden biri olan

| sanatg igin Japonya, Latin

J Amerika, Rusya, ABD ve gesitli
Avrupa iilkelerinde
filmlerinden olugan
retrospektifler diizenlendi.

Born in 1941, in Flims,
Switzerland. He spent his
childhood and youth in
Graubiinden. In 1962-68 he
studied History and Publicity &
Communications in Berlin Free
University. Meanwhile, he also
followed courses in Berlin Film
& TV Academy between
1966-69. He directed his first
feature in 1970. He is one of the
important modern Swiss
filmmakers. Retrospectives of
his films have been presented in
Japan, Latin America, Russia,
USA and several European
countries.

Filmleri
Filmography

1970 T hut alles im Finstern,
eurem Herrn das licht zu
ersparen
Onu Karanhktan Kurtarmak
Igin, Karanlikta Her Seyi Yap

1972 Heute Nacht oder nie

Bu Gece veya Asla

La Paloma Giivercin

Schatten der Engel

Meleklerin Golgesi

Violanta

Notre Dame dela Croisette

Hécate

1l Bacio di Tosca

Tosca'nin Opiicigii

1987 Jenatsch

1992 Hors Saison Oli Mevsim

1974
1976

1977
1981
1982
1984
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MARTIN SULIK

SEVDIGIiM HER SEY

VSETKO CO MAM RAD

EVERYTHING I LIKE

Yonetmen Director: Martin Sulik
Senaryo Screenplay: Ondrej Sulaj &
Martin Sulik Goruntii Yon.
Cinematography: Martin Strba Kurgu
Editing: Dusan Milko Miizik Music:
Vladimir Godar Oyuncular Cas:: Juraj
Nvota, Gina Bellman, Zdena Studenkova, Jiri
Menzel, Jakub Ursiny, Anton Sulik, Viera
Topinkova, Rudolf Sloboda Yapimel
Producer: Rudolf Biermann Yapim
Production Co.: Charlie's Lid., Spitalska 4,
811 08 Bratislava, SLOVAKIA; Phone & Fax:
7 323 (78, Slovak Television Bratislava
Diinya Haklari Export Agent: Charlie's
Led., Spitalska 4, 811 08 Bratislava,
SLOVAKIA; Phone & Fax: 7 323 678

1992/ 35 mm. / Renkli Color/ 92’

B 38 yasindaki geyrek entelektiiel
Thomas, hayatinin belli bagh
doniim noktalarindan birine
gelmistir. lssizdir ve boganmigtir
ama, héla eski karisiyla ve ogluyla
temas halindedir. Enerijik ve seksi
geng bir Ingiliz kadini olan yeni
sevgilisi Ann ona, igine gomiildiigu
uyusukluk ve giivensizlikten artik
kurtulabilmesi igin, kendisiyle
birlikte ilkeden ayriimasini teklif
eder. Ama Thomas,
kendininkenden gok baskalarinin
hayatlariyla ilgilenmektedir. Eski
karisiyla arasinda giiliing
Gatigmalar vardir, ilkgenglik
gagindaki oglunun ¢oziilmez
nitelikteki sorunlarina gare
bulmak durumundadir, hatta yagh
annesiyle babasi bile ondan medet
ummaktadir. Bu yiizden de Ann’le
kagis, ona tek gare gibi goriniir...

SEVDIGIM HER SEY, bir
vakitlerin Demir Perde’sinin
gerisindeki ulkelerin degisen
kosullarinin fonu 6niinde, her
insanin yagam tecriibesindeki ana
unsurlari ele almakta: erkek kadin
iligkileri, yaslanan anne-baba ve
gocuklarla iligkiler, orta yas
bunalimi, insanin varliginin anlamu.
Yoénetmen Sulik, dikkat geken bir
anlati yapisindan yararlanarak,
bize incelikli ve etkin, Dogu
Avrupa kiiltirinun karakteristik
ozelligi olan ironik mizahla dolu,
karmagik bir siirsel film sunuyor.
“Senarist Ondrej Sulaj ile birlikte
bu film tzerinde digiinmeye
basladigimizda, gevremizdeki

diinyanin olumsuz seylerin
biyisiine haddinden fazla
kapilmis oldugunu hissediyorduk.
Olumlu seyler hakkinda bir film
yapmaya karar verdik; insanin
kaginamayacagi temel konular
uzerine bir film. Biz de hosumuza
giden her seyi, her durumu
yazmaya basladik... Toplumumuzun
deger sistemindeki degisimleri
gostermek istiyorduk. Iginde
bulundugumuz degisen zamanlarin
bitin baskilarina karsi gikan o
degerleri hatirlatmak istiyorduk -
en sevdigimiz filmler, kitaplar ve
sarkilar... Kisacasi, bizim igin
gergekten onemli olan seylerin
bir mozaigini bir araya getirmeye
Galistik ve onlari gergekten
seviyoruz.” - Martin Sulik

B Thomas, a 38-year-old quasi-
intellectual, hasarrived at a major
crossroad of his life. He is
unemployed and divorced, but still
has contact with his ex-wife and his
son. He gets an offer from his new
girlfriend Ann, an energetic and
sexy young English woman, to
break out with her, so he could
finally move out of the lethargy
and insecurity in which he has
sunk. Thomas is more concerned
with other people’s lives. He has
ridiculous conflicts with his former
wife, he has to solve insoluble
problems of his teenage son, even
his aged parents expect too much
help from him. So the escape with
Ann seems to be the only way out...
Against the backdrop of changing

conditions in the countries once
behind the Iron Curtain,
EVERYTHING I LIKE deals with
basic elements in the experience of
every human being: relations
between men and women, with
aging parents and offspring, mid-
life crises, the meaning of the
human existence. Using an
outstanding narrative structure,
director Sulik presents us with a
complex poetic film, sophisticated
and effective, full of ironic humour
characteristic of Eastern European
culture. “When I together with the
screenwriter Ondrej Sulaj started to
think over this film, we had a
feeling the world around us was
fascinated by everything negative
too much. We intended to make a
film about something positive. The
film about the basic things which a
human being cannot miss. So we
started to put down all things and
situations which we like... We
wanted to show changes of the
value system in our society. We
wanted to remind those values
which survive all pressures of the
present changing time - our
favourite films, books and songs...
Briefly, we tried to put together
some mosaic of the things which
are important for us and we really
like them.” - Martin Sulik

1962’de Zilina,
Cekoslovakya’da dogdu. 1981-
86 arasinda Bratislava'daki
Muzik Sanatlari Akademisi'nin
Film ve Televizyon Y&netimi
béliimiinde egitim gordii ve
odiiller kazanacak kisa filmleri
iizerinde galismaya basladi. Bir
belgesel, birkag kisa film,
televizyon filmi ve video
projesi yonetmistir, tiyatroda
da etkindir. Ik konulu uzun
metraj filmi “Tenderness /
Sefkat™i 1991'de yénetti. Film,
belirgin insan gikmazlarin,
tecrit edilmigligi ve duygusal
kurtulusu ele aligtyla dikkati
gekti. Bunun ardindan birkag
ulusal ve uluslararasi 8diil alan
SEVDIGIM HER SEY'i yapt..
Son yapit, “Don Quijote from
Krivany / Krivany'li Don Kisot”
(1993) adli kisa filmdir.

Born in 1962 in Zilina,
Czechoslovakia. Between 1981 -
86 he studied at the Academy of
Musical Arts in Bratislava in the
department of film and
television direction and began
working on award-winning
short films. He has directed a
documentary, several shorts,
television films and video
projects, and is active in the
theatre. He realized his first
feature film, “Tenderness”, in
1991 and was noted for his
treatment of particular human
dilemmas, of isolation and
emotional redemption. He
followed it with
EVERYTHINGI LIKE which
won a number of national and
international prizes. His last
film is a short called “Don
Quijote from Krivany” (1993).
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GEK CUMHURIYETI CZECH REPUBLIC

KAREL KACHYNA

INEK

1924 yilinda Vyskov'da dogdu.
1947-1951 yilllari arasinda

KRAVA

Prag'ta FAMU Film
Akademisi'nde yonetmenlik ve

THE COW

Yonetmen Director: Karel Kachyna
Senaryo Screenplay: Kare! Kachyna &
Karel Cabradek Goriinti Yon.,
Cinematography: Petr Hojda Kurgu/Editing:
Jan Svoboda Muizik Music: Petr Hapka
Oyuncular Cast: Radek Holub, Alena
Mikulova, Valerie Zawadska, Alois Molcik
Yapimci Producer: Helena Sykorora &
Karel Skorpik Yapim Production Co.:
Czech Television - Telexport, Kavoibory, 140 70
Prabha 4, CZECH REPUBLIC; Phone: 42 2
242 242 22; Fax: 42 2 242 222 58 Dunya
Haklari Export Agent: Czech Television -
Telexport, Kavoihory, 140 70 Praba 4,
CZECH REPUBLIC; Phone: 42 2 242 242
22; Fax: 42 2 242 222 58

1993 / 35 mm. / RenkliColor / 86’

@ Yizyilin baslarinda, issiz bir dag
koyl. Bir fahigenin babasi belirsiz
oglu olmasi ve itici goriinigi
yliziinden koyliiler tarafindan
sirekli diglanan Adam, bir
tepedeki en yiiksek kuliibede
yasamaktadir. Annesinin ilerleyen
frengiden kaynaklanan acisini
dindirecek morfini alabilmek igin
en degerli malini, inegini, satmak
zorunda kalir. Annesi liip
gidince, higbir gelir kaynag
kalmayan Adam'in yasamini
yeniden kurmasi gerekir. Simdi
tek disiincesi, yeterli parayi
biriktirip yeni bir inek almaktir.
Guiniin birinde geng fahise Rosa,
kapisini galar ve onunla yagamak
istedigini soyler. Adam 6nce bu
teklifi geri gevirirse de, sonunda
sevgili olurlar. Toplum disina
itilmig bu iki insani, hayatin
acimasizligindan koruyan tek
siginak asklaridir. Ne var ki, yeni
dogan bebeklerinin sakin
yasamlarini altiist etmesiyle, Adam
bir kez daha en degerli varligini
feda etmek zorunda kalacaktir...

Karel Kachyna'nin INEK’i,
biyuleyici bir galigma: yagam, ask
ve 6lum uzerine oldukga basit,
ancak gok etkileyici ve dramatik
bir 6yki. Filme ismini veren ve
karakterlerin giinlik yagamlarinin
ayrimaz bir pargasi olan inek,
bollugun, bereketin ve elbette,
mutlulugun sembolii. 20 yil
boyunca yasakli kalan ve 1991'de
Istanbul Film Festivali'nde
gosterilen “Kulak” adl filmden

tanidigimiz yénetmen Kachyna,
bigem olarak, diyaloglarda ne
kadar cimriyse goriintii dilini
kullanirken de o kadar comert.
Bagi dumanli daglarla gevrili, yesil
cayirlarda gegen film, géz alici
mekanlariyla izleyici igin tam bir
gorsel solen. Tank oldugumuz
olaylar - yiirek ezen gocukluk
anilari, Adam'in Rosa ile yasadigi
firtinah ve tutkulu iliskideki cogku
ve Uzintiler - insani derinden
etkilerken, bu basit yagamlarin
aslinda bizimkilerden pek farkli
olmadigi gergegini de yansitiyor.
Opykii, sevgililerin iliskisi ve
varolugun anlami arasinda
kurdugu metaforla doruga
gikiyor: aslinda higbir anlami
olmayan bir yagsama katlanmak
igin tum insanlarin agka olan
ortak gereksinimini vurguluyor.

B A remote mountain village at
the turn of the century. Being the
bastard son of a prostitute and
having an unflattering appearance,
Adam has always been alienated
from the rest of his village. He lives
in the highest cottage on the top of
a hill. He is obliged to sell his most
important possession, a COw, in
order to pay for morphine to ease
his mother’s suffering from
advanced syphillis. When her death
leaves him with no means of
subsistence, he must take on the
task of rebuilding his life. He now
only thinks of saving enough
money to buy another cow. One
day, Rosa, a young prostitute,

arrives on his doorstep wanting to
make a home with him. Adam,
after initially rejecting her,
becomes her lover. These two social
outcasts find refuge from their
merciless lives in love. But he must
once again sacrifice his most
important possession when the
birth of their child shatters their
idyllic life...

Karel Kachyna's THE COW is an
enchanting discovery - a
deceptively simple but touching
and dramatic story of life, love and
death. The cow of the title is an
intrinsic part of the characters’
everyday lives, a symbol of
prosperity, fertility and, indeed,
happiness. Kachyna (director of the
20-year-banned “The Ear”, shown
in 1991 istanbul Film Festival) has
a style as spare verbally as it is rich
visually. With its lush setting,
green mountain fields ringed by
cloud-dusted peaks, the film is a
constant treat for the eye. The
events we witness - the poignant
childhood memories, the joys and
sorrows of Adam’s stormy and
passionate relationship with Rosa -
resonate with the profoundly
moving sense that these simple
lives are really not very different
from our own. The story
culminates by drawing a metaphor
between the lovers' relationship
and the meaning of human
existence; it explores the universal
need for love in order to bear a life
that seems to have no sense.

goriintii egitimi gordii. lik
filmleri 6grencilik yillarindan
arkadagl olan Vojteck Jasny ile
ortaklasa gergeklestirdigi
belgesellerdir. Silahli Kuvvetler
Studyolari igin gok sayida film
cektikten sonra, 1959'da
Barrandav Film Stiidyolari’'nda
Galigmaya baglad.
Cekoslovakya’'nin en verimli
yonetmenlerinden biri olarak
tin yapan sanatgl, gok uzun
siire yasakh olan “Kulak”
(1969) filminden giiniimiize
kadar I3 filmin yoénetmenligini

yaptu.

Born in 1924 in Vyskov. He
studied direction and
photography at the Film Faculty
of FAMU in Prague from 1947
to 1951. His first films were
documentaries in collaboration
with a fellow student Vojteck
Jasny. After making several
films for the Armed Forces Film
Studio, he came to work for
Barrandav Film Studios in 1959.
Since than he has been famous as
one of Czechoslovakia's most
prolific directors. He has
directed 13 features since his
1969 film “The Ear” which had
been shelved for a long time.
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RENAULT-MAIS’in
degerli katkilariyla
gerceklestirilmigtir.

We should like to thank
RENAULT-MAIS
for their contributions.



170

. . AD AR

KANADA CANADA

DENYS ARCAND

ASK VE iINSAN KALINTILARI

LOVE AND HUMAN REMAINS

Yonetmen Director: Denys Arcand
Senaryo Screenplay: Brad Fraser, based on
bis play “Unidentified Human Remains and the
True Nature of Love” Goruntii Yon.
Cinematography: Paul Sarossy Kurgu
Editing: Alain Baril Mizik Music: John
McCarthy Oyuncular Cast: Thomas Gibson,
Ruth Marshall, Cameron Bancroft, Mia
Kirshner, Joanne Vannicola, Matthew Ferguson,
Rick Roberts Yapimci Producer: Roger
Frappier Yapim Production Co.: Max
Films Inc., 5130, boul. Saint-Laurent, Bureau
400, Montréal (Québec), H2T 1R8,
CANADA; Phone: 514 272 44 25; Fax: 514
274 0214 Diinya Haklari Export Agent:
Max Films Inc., 5130, boul. Saint-Laurent,
Bureau 400, Montréal (Québec), H2T 1RS,
CANADA; Phone: 514 272 44 25; Fax: 514
2740214

1993/ 35 mm. / Renkli Color / 99’

B David, bir zamanlar aktorlik
yapmis ama simdi gergek
mesleginde, garsonlukta karar
kilmig, karizma sahibi, garpici
denecek kadar yakigikll geng bir
adamdir. Onun igin ask diye bir
sey yoktur; bir gecelik iliskileri bir
sanat haline getirmistir. David
hem erkekleri, hem de kadinlari
cezbeder ama o sadece bunlarin
ilkiyle ilgilenir. Geng adam, hem
romantik hem de iyimser bir
kitap elestirmeni olan ve
erkeklerle iligkilerinde biiyiik
hayal kirikliklari yasadigi igin
lezbiyen Jerri'nin girigimlerine
agtk olan eski sevgilisi Candy ile
birlikte oturur. David ve Candy,
hayatlarini aydinlatip kalplerini
isitacak gergek dostlar ve agklar
pesinde, kalabalik barlarla steril
biro gokdelenlerinde dolanir
dururlar. Kent cengelindeki
yolculuklari onlar birkag yiirek
pargalayici iliskiye ve gogu kez
guling durumlara iter. Hig kimse
gorindigi gibi degildir.
Haddinden fazla 6nem verilen
yiizeysel izlenimler insani
yaniltirlar. Kime inanmahdir? Ask
bir tehdit midir, yoksa bir vaad
mi? Ve ikisinin de tanidigi bir
kiginin, kentte 6lim ganlar
Galdiran, bir dizi cinayetin
sorumlusu oldugunu kesfettikleri
zaman, tehlike de pusuya
yatmigtir artik...

ASK VE INSAN KALINTILARI,
act mizahi ve temposu hig
digmeyen gerilimiyle, bu
belirsizlikler caginda anlamli
iligkiler igin strdirilen umutsuz

arays lizerine tedirgin edici bir
aragtirma. “Amerikan
Imparatorlugunun Cokiisi"nde
(1986) oldugu gibi, gbz
kamastirici Denys Arcand'in, Brad
Fraser'in buyiik bagari kazanan
6diilli oyunundan yaptig bu
uyarlama da, gagdas yasamin bir
portresi, ama kahramanlar bir
kusak daha gengler. Bu kez
Arcand, biyik kentteki modern
yasamin gergekleriyle yiizyiize
gelmis, geleceklerini kurabilmek
igin kendilerine gerekli olanlari ve
eksikligini gektikleri seyleri
kesfetmeye galisan 20 kusur
yagindaki bekarlari ele aliyor.
Karakterlerinin gevresine ise,
1990’h yillarda yalniz bagina
yasayan insanlarla ilgili birgok
korkutucu ve kaygilandirici
temayi igeren, tagi gedigine
oturtan, komik ve kigkirtici
diyaloglarlfa harmanlanmig bir dizi
oykiiyl, zekice ve duyarhlikla
oriiyor.

B David is a charismatic,
stunningly-handsome young man
who once acted but now swears by
his true vocation: waiting table.
For him love doesn’t exist; he has
turned the one night stand into an
art-form. David attracts both men
and women but he only falls for the
former. He lives with Candy, a
former girl-friend and a romantic
optimist book reviewer, who is so
disappointed by her relationships
with men that she is susceptible to
the advances of the lesbian Jerri.
David and Candy wander through
crowded bars and sterile office

towers in search of true friends and
lovers to lighten their lives and
warm their hearts. The journey
through the urban jungle takes
them into a number of
heartbreaking relationships and
often hilarious situations. No one is
who they seem to be. Surface
impressions are all important and
misleading. Who can you trust? Is
love a threat or a promise? And
danger also lurks when they
discover someone they both know
is a serial killer who is taking his
murderous toll on the city...

With its biting humour and
sustained suspense, LOVE AND
HUMAN REMAINS is a
disturbing exploration of the
desperate search for meaningful
relationships in an age of
uncertainty. As with his “Le déclin
de 'empire américain” (1986), the
dazzling Denys Arcand’s
adaptation of Brad Fraser’s award-
winning hit play is a portrait of
contemporary life, but one
generation younger. This time
Arcand looks at the 20-something
singles in the big city, confronting
the realities of modern urban life
and trying to decipher their needs
and their wants in building their
futures. Around his characters,
Arcand weaves with intelligence
and sensitivity a series of storylines
comprising several very frightening
and worrying themes from single
life in the Nineties, packed in
sharp, funny and provocative
dialogues.

1941'de Deschambauilt,
Québec'te dogdu. 1962'de
Montréal Universitesi'nde tarih
egitimini tamamladiktan sonra,
1963'te senaryo yazari,
kurgucu ve yapimci olarak
Kanada Ulusal Film Kurulu'na
katildi. Yanki uyandiran
belgesellerden sonra, 1971'den
bu yana ilgi géren konulu
filmler yonetti. Oldukga bagarih
dizileriyle televizyonda da isim
yapti. Festivallerde birgok &diil
kazanan ve uluslararasi
sohretini saglayan “Le declin
de I'empire américain /
Amerikan Imparatorlugunun
Cokusi” ve “Jésus de
Montréal / Montréal'li Isa”
filmleriyle, En lyi Yabanci Film
dalinda iki kez Oscar'a aday
gosterildi.

Born in Deschambault, Québec
in 1941. After studying history
in the University of Montreal in
1962, he joined the National
Film Board of Canada in 1963 as
a scriptwriter, editor and
producer. After realizing several
controversial documentaries, he
has directed well received feature
films since 1971. He also made a
name in television with highly
successful series. He became
internationally famous wining
several major awards in festivals
with “Le declin de I'empire
américain” and “ Jésus de
Montréal”, which were both
nominated for an Oscar for Best
Foreign Film.

Filmleri
Filmography

1969 On est au coton Pamuklular
(documentary belgesel)

1970 Québec: Duplessis et apreés

Québec: Duplessis

ve Sonrasl

La maudite Galette

Lanetli Galette

1972 Rejeanne Padovani

1974 Gina

1981 Le confort et I'indifference
Konfor ve Kayitsizlk
Empire Inc. (mini TV-series
mini TV dizisi)

1983 Le crime d’Ovide Plouffe
Ovide Plouffe’un Sugu

1986 Le déclin de 'empire
américain
Amerikan Imparatoriugunun
Gokusu

1989 Jjésus de Montréal
Montréal'li Isa

1993 Love and Human Remains
Ask ve Insan kahntilari

1971
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ABD USA

ERKEKLER YALANCIDIR

JOHN ANDREW
GALLAGHER

MEN LIE

Yonetmen Director: Jobn Andrew
Gallagher Senaryo Screenplay: Jobn
Andrew Gallagher Gorantia Yon.
Cinematography: Robert Lechterman Kurgu
Editing: Mary Hickey Miizik Music: Ernie
Mannix Oyuncular Cast: Doug DeLuca,
Ellia Thompson, Frank Vincent, Gary
Blackwood. Catherine Landherr, Peggy Gormley,
Victor Argo, Catherine Scorsese Yapimei
Producer: Sylvia Caminer & Jobn Ciarcia
Yapim Production Co.: Lexington Pictures,
305 Lexington Avenue, #7B, New York, NY
10010, USA; Phone: 212 689 0104; Fax:
212 689 5196 Diinya Haklar1 Export
Agent: Transcon Entertainment, 137 Fifth
Avenue, New York, NY 10010, USA; Phone:
212979 2155; Fax: 212 979 2436

1994 / 35 mm. / Renkli Color /87’

B Scott ve Jill, iliskilerinde ciddi
degisikliklerin esigindedir. Scott
kisa bir stire 6nce, Frank
amcasinin simsarlik sirketinde
Galigmak iizere Manhattan'a
taginmigtir. Hala dogdugu kentte
yasayan Jill ise, Scott'un en iyi
arkadaslarindan Peter'in iglettigi
bir evlat edinme merkezinde
stajyer olarak galigmaya
baslamistir. Babasi tarafindan
duygusal olarak taciz edilen ve
soven amcasi tarafindan yaniltilan
Scott, Jill'le aralarindaki cografi
mesafeden, sadakatsizliklerini
gizlemek igin yararlanmaktadir.
Geng kadinin siiphelerinin her biri
igin, Scott’un bir mazareti, bir
agiklamasi vardr. Jill'den
hoslanmaya baslayan Peter ona,
Scott'un kendisine sadik
kalmadigini itiraf edince, Scott,
Peter'in onun askini galmak igin
yalan soyledigi konusunda Jill'i
kandirir. Scott'un dizelme
yolundaki gabalari ise pek
gonlilsiizcedir. Peter'in baskisi
altinda, diger kadindan ayrilir ama
yeni fetihlere yonelme istegine
karsi direnemez...

Woody Allen’in ilk donemindeki
bol konugmali popiiler
komedilerini biraz andiran, zekice
yazilmig ve yapisi akillica kurulmusg
bir bagimsiz film olan ERKEKLER
YALANCIDIR, cinsiyetler
arasinda daima acimasizca siiren
savag ile agk ve iligkilerin
karmagikliklarini desen romantik
bir komedi-dram. Scott’in
tehlikeli cinsel aldatmaca oyunu,
bir Grek drami gibi anlatimakta:

Scott’un davranigini savunmak,
giilip alay etmek, cinsiyetlerin
savaginda taraf tutmak ve,
Scott'un aldatmacalarinin gok
gegmeden ortaya gikacak olmasi
ya da Jill'in masumiyetini
kaybetmesi konusunda
dinleyicileri uyarmak igin, can alici
bir anda duruma midahale eden
taniklar konusunda yararlaniimis.
Senarist-yonetmen Gallagher,
zengin igerikli keyifli komedisini,
gok kisith bir biitgeyle, sadece | |
giinde gekti. Sonugta ortaya,
insani bu besbelli yetenekli
sinemacidan daha da fazlasini
beklemeye iten, taze bir bakig

agisi igeren, kigkirtici bir ig gikmis.

Ister bir erkegin yalan soyledigi
bir kadin, ister herhangi bir
kadina yalan s6ylemis bir erkek
olun, bu filmi gérmelisiniz.
Demek ki herkes gormeli!

B Scott and Jill are on the brink of
serious changes in their
relationship. Scott has just moved
to Manhattan to work in his uncle
Frank’s brokerage, while Jill, still
living at home, has begun work as
an intern in an adoption centre
where her boss, Peter, is one of
Scott’s best friends. Emotionally
abused by his father and misled by
his chauvinist uncle, Scott uses the
geographical distance between
them to conceal his infidelities
from Jill. For every one of her
suspicions he has an excuse, an
explanation. When Peter, who has
grown fond of Jill himself, admits
to her that Scott has been
unfaithful, Scott convinces Jill that

Peter lied to steal her love. Scott’s
attempts to reform are half-hearted.
Under pressure from Peter, he
breaks of f with another woman but
he can’t resist turning away fresh
conquests...

A smartly written and cleverly
constructed independent film with
just a hint of early popular
conversational comedies of Woody
Allen, MEN LIE is a romantic
comedy-drama that explores the
always ruthless battle between the
sexes and the complications of love
and relationships. Scott’s dangerous
game of sexual deceit is told in the
manner of a Greek drama, with a
chorus of witnesses interrupting
the action at crucial times to
defend, deride and satirize Scott’s
behavior, to take sides in the battle
of the sexes and to warn the
audience of the impending
unravelling of Scott’s deceptions
and the loss of Jill’s innocence.
Writer-director Gallagher shot this
delightful comedy with sharp
insights in a mere 11 days on a very
limited budget. The result is a
provocative piece of work with a
fresh point-of-view which leaves
you looking forward to more from
this obviously talented filmmaker.
See this movie if you're a woman
and have been lied to by men or if
you're a man who's ever lied to a
woman. That should cover
everyone!

New York'ta dogdu. Bagindan
beri sinemayi sevdi. |2 yaginda
Siper-8mm filmler yapmaya
bagladi. Ayni zamanda sinema
dergisi “Grand lllusions”u
yayimladig1 Boston’daki
Emerson College’da 16mm.’ye
terfi etti. Konulu filmlerde ilk
yonetmenlik denemesini, bir
rock’n’roll komedisi olan
“Beach House™” (1982) ile
gergeklestirdi. 1980'li yillarda
birgok televizyon oyununu
yazd ve/veya yonetti. Iki
sinema filminin, “Posed for
Murder / Olim Pozu” (1989)
ile “Rich Girl / Zengin Kiz"in
(1992) senaryolarini yazdi.
1985'te konulu belgesel “One
Life Is Not Enough / Tek
Yagam Yetmez"i ve 1990'da
kendi senaryosundan “Street
Hunter / Sokak Avcisi”ni
yonetti. Film yénetmenliginin
yanisira, birgok dergide sinema
Uizerine makaleler yayinladi.
“Film Directors on Directing /
Film Yoénetmenlerinden
Yoénetme Uzerine” adl kitabin
da yazaridir.

Born in New York. He had an
early love for movies. He began
making Super-8 films at the age
12, graduating to 16mm. shorts
at Emerson College in Boston
where he also published the film
journal “Grand Illusions”. He
made his directorial debut in
feature films with the rock’n’roll
comedy “Beach House” (1982).
He wrote and/or directed several
television dramas during the
‘80s and authored the scripts of
the feature films “Posed for
Murder” (1989) and “Rich Girl*
(1992). He directed the
documentary feature “One Life
Is Not Enough” in 1985 and
directed “Street Hunter” from
his own screenplay in 1990. In
addition to making movies, he
has also written about them in
numerous magazines. He is the
author of the book “Film
Directors on Directing”.
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FRANSA FRANCE

CLAUDE MILLER

TEBESSUM

1942'de Paris'te dogdu. Sinema
Sanatlari Enstitiisii'nde 6grenim

LE SOURIRE

gordu. Daha sonra Marcel
Carné, Robert Bresson,

THE SMILE

Michelle Deville, Jacques
Demy, Jean-Luc Godard ve

Yonetmen Director: Claude Miller
Senaryo Screenplay: Claude Miller
Goriinti Yon. Cinematography:
Guillaume Schiffman Kurgu Editing: Anne
Faure-Lafarge Muzik Music: Pierre
Boscheron, Vincent Glenn & Antoine Ouvrier
Oyuncular Cast: Jean-Pierre Marielle,
Richard Bobringer, Emmanuelle Seigner
Yapimai Producer: Jean-Louis Livi
Yapim Production Co.: Film par Film. 10,
av. Georges V, 75008 Paris, FRANCE; Phone:
4073 84 20; Fax: 45 11 29 78 Diinya
Haklari Export Agent: Roissy Films, 10,
av. Georges V., 75008 Paris, FRANCE;
Phone: 47 23 Gl 07; Fax: 47 23 79 88
Kaynak Source: Standard Filmcilik,
Gazetwi Erol Dernek Sok. Erman Han, 5/2,
Beyodlu, Istanbul, TURKEY ; Phone: 212 243
32 93; Fax: 212252 98 50

1994 / 35 mm. / Renkli Color / 90’

Frangois Truffaut’'nun yaninda
asistan olarak galstr. llk
yonetmenlik galigmasi olarak
1967'de “Juliet Paris'te” adh
kisa filmi gerceklestirdi. Iki kisa
film daha yaptiktan sonra, ilk
uzun metraj konulu filmini
1975'de yonetti.

Born in Paris in 1942. He
studied at the Institute of
Motion Picture Arts, then
worked as an assistant to Marcel
Carné, Robert Bresson, Michelle
Deville, Jacques Demy, Jean-Luc
Godard and Frangois Truffaut.
He launched his own career as
director with a 1967 short,
“Juliet dans Paris”. After two
more shorts, he directed his first

B 60 yasindaki psikiyatri
profesérii Pierre-Frangois Le
Clainche'in, ikinci ve belki de
olimcil bir kalp krizi
gegirebilecegini 6grenince,
bunalima girecegini sanabilirsiniz.
Ne var ki, sevgili profesérimiiz
kalp doktorunun, yani karisinin
uyarilarini dinlemek yerine, hig
yapacak isi yokmus gibi, tutar
Odile’e sirilsiklam agik olur. Odile
kim mi? Profesorun, her yerinden
saglk fiskiran yirmibes yasindaki
tenis hocasi, erkekleri aska
getiren bir afet! Odile’i bastan
glkaran seylerden ilki lunaparktaki
salincaklar. Ikincisi, ve en etkilisi
ise, diizenbaz Jean-Jean'in iglettigi
striptiz kliibi “Le Roule-Roule™.
Ginlerinin sayili oldugunu fark
eden Le Clainche, ikinci bir kalp
krizinin, tgkagitgl Jean-Jean’in,
Odil’in bir tebessimiiniin (“En
hos tebessiimiin arkandaki
yarigindir” - Tsang Tao), diinyevi
zevklerin ve gengligin zaferinin
pesinden, Charente-Maritime'in
arka sokaklarinda gilginca bir
seriiven arayigina siruklenir.
Hayret edilecek bir sekilde, bunca
heyecan Le Clainche'i 8ldirmez.
Tam tersine, ddeta yeniden dogan
profesdr artk yeni bir kanya
varmigtir: onu asil tehdit eden
olumcidil iki tehlike, diizensiz bir
metabolizma ve dizenli bir
yagamdir...

Claude Miller'in yeni filmi hassas
bir konuyu, yash bir adamin
genglesme hevesiyle kendinden

Gok daha geng ve giizel bir kadina
umutsuzca agik olmasini anlatiyor.
Gogunlugun, izleyicisi olduklari
sanatta one siiriilen cinsel
politikalarin bilincinde oldugu bir
gagda Miller, Nabokov'un biiyiik
giriiltyi koparan romani “Lolita"da
dile getirdigi diisiincelere gagdas
bir boyut kazandirmak amaciyla,
ciiretkar bir bigimde bu
yaklagimlari sorguluyor. Saskinlk
ve hiiziin yaratan finaliyle

Jean-Jean the barker and all-round

schemer. Realizing that his days are

numbered, Le Clainche sets of f
through the back roads of
Charente-Maritime in wild pursuit
of adventure, his second heart
attack, Jean- Jean the schemer, the
smile of Odile (“the cleft of your
behind is the smile of life” - Tsang
Tao), total self-indulgence and the
triumph of youth. Much to Le
Clainche’s surprise, the effort

feature in 1975.

Filmleri
Filmography

1975

La meilleure fagon de
marcher
Yirimenin En lyi Bigimi

TEBESSUM, Fransa’nin hog doesn’t kill him. On the contrary, 1977 Dites-lui que je I'aime

manzaral kirlarindan itici striptiz | the professor is reborn with a brand RIS MR T
. : Soyle

salonlarina uzanan, gok farkh new conviction that for him there 1981 Garde & vne Gozalt

duygularin, durumlarin bir filmi. are only two truly deadly dangers: 1982 Mortelle randonnée

Kigkirtici ve tartigma uyandirici

order and disorder...

Oliimciil Gezi

o - N L 1985 L'effrontée Arsiz Kiz
Miller’in sonunda tzerinde en gok o . . 1988 L petite voleuse
durdugu konu, giizeller giizeli Claude Miller's new film deals with Kigik Hirsiz
Odile’in hayatindaki erkekler the sensitive subject of an older 98l ’E'T.clf".'"'f“g"“"m

. . . slikgi Kiz
tarafindan nasil haksizliga man falling hopelessly in love with | 1994 /o (0n i Tebessim

ugratldig.

B When sexagenarian neuro-
psychiatrist Professor Pierre-
Francois Le Clainche learns that he
can expect a second heart attack,
and that this one will probably be
fatal, you'd think he would be
depressed. But rather than heed the
warnings of his cardiologist, who
happens to be his wife, the good
professor can find nothing better to
do than fall hard for Odile. Odile?
She's the professor’s tennis teacher,
25-years-old, bursting with good
health, a walking wet dream. What
turns Odile on? First, the swings at
the fair. Second - and more
important - “Le Roule-Roule”, the
strip-tease joint presided over by

a beautiful and much younger
woman in an attempt to rejuvenate
himself. In an age where many are
aware of the sexual politics being
played out in the art they see,
Miller audaciously confronts these
ideas in an attempt to add a
modern dimension to the ideas
explored in Nabokov's ground
breaking novel, “Lolita”. With a
both shocking and sobering
dénoument LE SOURIRE is a film
of many moods and tones,
lingering between the scenic
French countryside and the seamy
travelling strip show. Provocative
and controversial, Miller seems
finally most concerned with how
the beautiful Odile is victimized by
the men in her life.
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GIN-HONG KONG CHINA-HONG KONG

HE PING

KIRMIZI HAVAIFISEK, YESIL HAVAIFISEK

PAODA SHUANGDENG

RED FIRECRACKER, GREEN FIRECRACKER

Yonetmen Director: He Ping Senaryo
Screenplay: Da Ying, based on a short story by
Feng Jicai Gorunti Yon.
Cinematography: Yang Lun Kurgu
Editing: Yxan Hong Muzik Music: Zhao
Jiping Oyuncular Cast: Ning Jing, Wu
Gang, Zbao Xiaorui, Gao Yang Yapimai
Producer: Yung Naiming Yapim
Production Co.: Xian Film Studio. Beijing
Salon Films Ltd. CHINA; Yung & Associates
Co., 12¢ First Pacific, Bank Centre, 51-57
Gloucester Rd., Wanchai, HK-HONG KONG;
Phone: 852 527 22 18; Fax: 852 861 35 27
Diinya Haklari Export Agent: Era
International, Room 1302, Cheong Hing Bldg.,
72 Nathan Road, Tsimshatsui, HK-Kowloon,
HONG KONG:; Phone: 852 368 27 27; Fax:
852 367 34 62

1993/ 35 mm. / Renkli Color / 111’

M Cais’ler Kuzey Cin'in kokli bir
ailesidir. Nesillerdir ailenin ismi
havaifisek ureticisi olarak
aniimaktadir. Anne ve babasini 19
yasinda kaybeden, ailenin tek kiz
evladi Chun Zhi bu biyik
isletmenin bagina geger. Boyle bir
sorumlulugu yiiklenmeye hazirlikl
olmasi igin gocuklugundan beri
ona bir erkek gocuk gibi
davranildigindan, erkek giysileri
giymeye, isleri bir erkek gibi
ylriitmeye aligkindir. Yeni yil
yaklagirken, gezgin ressam Niu
Bao'ya evin girisini siisleyecek dini
resimleri yapma isi verilir. Chun
Zhi'yi goriur gormez kizin
glzelligiyle buyilenen Niu Bao, ilk
bakista ona agik olur. Ressamin
yagama Ozgiirliikgu yaklagimindan
etkilenen Chun Zhi de hayatini
gergek bir kadin gibi sirdiirmeye
karar verir. Ayricalikl
konumlarini yitirmenin
endigesiyle, Chun Zhi'nin velisi ve
evin diger bireyleri, atalarinin
arzusuna karsgi gelip kocasini
kendi bagina segemeyecegini ona
hatrrlatirlar. Bunun yerine, damat
adaylari arasinda halka agik bir
yarisma yapilmasini 6nerirler: en
gizel havaifigegi yapan, Chun Zhi
ile evlenmeye hak kazanacaktrr...

Olaganustii gekimlerle gizelligi
pekisen KIRMIZI HAVAIFISEK,
YESIL HAVAIFISEK, hayal iriini
bir olaydan yola gikip Cin
kiiltiirinde baski altinda tutulan
cinselligi sorgulayan, Zhang
Yimou’'nun “Kizil Dari

Tarlalari"na benzer yapida,
modern bir efsane. Cin'in altinci
kugak yonetmenlerinden He Ping;
Chen Kaige ve Zhang Yimou gibi
bir 6nceki kusak yonetmenlerinin
izinde yiriyor. Besinci kusak,
felsefi sorunlar tuzerinde
yogunlagan ve toplumsal yapiyi
inceleyen filmler yapmaya
egilimliydi. Biyik timit vaad eden
yonetmen He Ping'in ait oldugu
yeni kusak sinemacilarin amaci ise
daha ziyade eglendirici ve
etkileyici stilize filmler gekmek.

B The Cais’ are an old-established
family in northern China. For
generations their family name has
been synonymous with the
production of firecrackers. Young
Chun Zhi is heir to this large
business - her parents died when
she was nineteen. In order to
prepare her for this responsible job
she has always been treated - since
earliest childhood - as a boy; she is
quite used to wearing male attire
and running things like a man. As
New Year approaches, Niu Bao, a
travelling artist is assigned to paint
some religious pictures to decorate
the entrance to the house. When
Niu Bao meets Chun Zhi, he is
immediately charmed by her
beauty and falls in love with her at
first sight. Chun Zhi also becomes
attracted to the artist's independent
attitude to life and soon declares
that she will live life as a woman.
Nervous of losing their privileged
position, Chun Zhi's guardian and

other members of her household
remind the girl that she does not
have the right to go against her
ancestors’ will and choose her own
husband. Instead, they suggest a
public competition between suitors
for her hand in marriage: he who
presents the most beautiful
fireworks will make her his wife...

Enhanced by an excellent camera
work, RED FIRECRACKER,
GREEN FIRECRACKER is
modern myth-making in the
tradition of Zhang Yimou's “Red
Sorghum”, using an imaginary past
to get to grips with the sexual
undercurrents in Chinese culture.
He Ping is one of China'’s sixth
generation of film directors,
following in the footsteps of fifth
generation directors like Chen
Kaige and Zhang Yimou. Fifth

generation directors tended to focus

on philosophical questions and
provide a social commentary in
their work. In contrast, the
extremely promising director He
Ping belongs to a new group of
film-makers whose aim is rather to
entertain and shoot stylish pictures.

1957°de, Pekin’de dogdu. Liseyi
bitirdikten sonra, Kiiltiir
Devrimi sirasinda,

galismak uzere beg yil siireyle
tagraya yolland.. 1980’de
yonetmenlik staji yaptig Pekin
Bilimsel Egitim Okulu’nda,
belgesel, egitici ve konulu
filmlerde gesitli gorevler aldi.
1985’te, bugiin hala
gahsgmalarini siirdurdiigi Xian
Film Stiidyolar’nda
yonetmenlik yapmaya baglad.
1988’de “We Are the World /
Biz Bir Diinyayiz"i ortaklaga
y6nettikten sonra, 1989’da ilk
konulu uzun metraj filmi
“Kawashima Yoshiko™yu gekti.
Iki yil sonra yonettigi
“Shuangizhen Daoke / Cifte
Bayrak Kasabasi Silahgori”,
1992°de 3. Uluslararasi Yubari
Fantastik Macera Filmleri
Festivali’nde En lyi Film
&diilinu kazandi. KIRMIZ|
HAVAIFISEK, YESIL
HAVAIFISEK yonettigi tiglincii
uzun metrajli filmdir.

Born in 1957 in Beijing. After
graduating from high school he
was sent to work in the
countryside for five years during
the Cultural Revolution. In
1980 he became a director-in-
training at the Beijing Science
Education Film Studio where he
worked on documentary,
education and fiction films in
various capacities. In 1985 he
was assigned to work as a
director in the Xian Film Studio
where he still works today. After
co-directing “We Are the
World” in 1988, he directed his
first feature, “Kawashima
Yoshiko”, in 1989. Two years
later he directed “Shuangizhen
Daoke / The Swordsman in
Double-Flag Town", which was
awarded the prize for Best Film
at the 3rd Yubari International
Fantastic Adventure Film
Festival 1992. RED
FIRECRACKER, GREEN
FIRECRACKER is his third

feature film.
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ROCKWELL

SOMEBODY TO LOVE

Yonetmen Director: Alexandre Rockwell
Senaryo Screenplay: Sergei Bodrov &
Alexandre Rockwell Goriinti Yon.
Cinematography: Robert Yeomen Kurgu
Editing: Elena Maganini Miizik Music:
Mader, Tito Larriva & Charlie Midnight
Oyuncular Cast: Rosie Perez, Harvey Keitel,
Anthony Quinn, Michael De Lorenzo Yapimai
Producer: Lila Cazés Yapim Production
Co.: Inital Productions, 14 rue Séguier, Paris
75006, FRANCE; Phone: 33 1 43 26 73 29
Diinya Haklari Export Agent: Lumiere
Pictures Ltd., 167-9 Wardour Str., London
WIV 3TA, ENGLAND; Phone: 44 71 413
0838; Fax: 44717341509

1994 / 35 mm. / Renkli Color / 94’

B Mercedes, Los Angeles
varoglarindaki salag bir barda,
“taksi dansg” olarak galigir. Gorevi
bardaki miisterilerle dans etmek
olan geng kadin, bu arada da film
yildizi olma hayalleri kurmaktadir.
Birgok rol igin bagvurmasina
ragmen, “ideal Amerikan tipine
sahip olmadig1” igin, her seferinde
reddedilmistir. Yalnizca yardimci
roller alabilen, evli, parlak giinleri
geride kalmg bir aktor olan Harry
ile glkmaktadir. Kizin barindaki
misterilerden Ernesto, ona agk
olur ama Mercedes geng adamin
duygularini paylagmaz.. Latin
kokenli yoksul bir miilteci olan saf
ve diiriist Ernesto, geng kadinin
gonlini gelmek igin ne yapacagini
bilemez. Mercedes bir giin ona on
bin dolara ihtiyaci oldugunu
sdyleyince, eline bir firsat gegtigini
sanir. Oysa bu aslinda, Harry'nin
karisindan ayrilip kenti terk etmek
igin istedigi paradir. Ernesto parayi
bulmak igin, uyusturucu saticisi
olan patronu Emilio’nun emriyle
yasadisi bir ige karigrr-...

Amerika'nin en 8zgiin ve duyarl
sinema sanatgilarindan biri olan
Alexandre Rockwell, bu kez Rus
Sergei Bodrov ve Rosie Perez,
Harvey Keitel ve Anthony
Quinn’den olugan muhtesem bir
oyuncu kadrosuyla galigiyor:
Rockwell'in siradisi, ustaca, gok iyi
zamanlanmig komedi unsurlariyla
dopdolu bu filmde, yénetmen tuhaf
hatta uguk bir film yapmak igin
elindeki malzemeden sonuna kadar
yararlanmis. SEVECEK BIRI,
yagsama kargi duyduklari cosku

sayesinde, bagkalarinin teslim
olacag yerlerde yollarina devam
eden bir uyumsuzlar grubunun
diigleri ile umutlarina sevecen,
sevgi dolu bir gozle bakiyor.
Alexandre Rockwell, Amerikan
rilyasinda kendilerine diigen rolii
oynamaya galisan bu karakterlerin,
yerinde duramayan enerjisini
gergekten seviyor. “Yagamin
dogasinda ayakta kalma miicadelesi
bulundugunu saniyorum. Bence
insanlar igin en zor miicadele
maddi olan degil. Daha 6nemlisi
arzularimizla ve digslerimizle baga
gikabilmek. Filmim de bunun
hakkinda. Ister gece yarisi bir
otoyolda evine yiriyor olsun, ister
para igin dans etsin, Mercedes
kendisi ve diiglerine bir yer
bulmaya galigiyor. Mercedes
yasamda ayakta kalabiliyor ve
ustelik bunu hem mizah duygusu,
hem de tutkuyla gergeklestiriyor.”
- Alexandre Rockwell

B Mercedes is a “taxi-dancer” in a
sleazy bar on the outskirts of Los
Angeles. Her job is to dance with
the customers in the bar: meanwhile
she dreams of becoming a filmstar.
She tested for several roles, but was
invariably refused because “she was
not the ideal American type”. She
dates Harry, a married decadent
actor who can only get supporting
roles. Ernesto, one of the customers
from Mercedes’ bar, falls in love
with her, but she does not share his
feelings. A poor immigrant from a
Hispanic community, naive and
honest, Ernesto does not know what
to do to win her. His chance comes

when she confides in him that she
needs ten thousand dollars, money
that, in fact, Harry wants in order to
leave his wife and move out of town.
To get the money, Ernesto is
involved with a crime on order of
his boss Emilio, a drug dealer...

Alexandre Rockwell, who possesses
one of America's most original
filmmaking sensibilities, has here
teamed up with Sergei Bodrov from
Russia and a superb cast - Rosie
Perez, Harvey Keitel and Anthony
Quinn. The film is full of Rockwell’s
offhand, adept, beautifully-timed
comedic touches and he takes full
advantage of them to serve up a
whimsical, suitably offbeat film.
SOMEBODY TO LOVE takes an
affectionate and loving look at the
dreams and hopes of a bunch a
misfits whose zests for life keeps
them going when others would
simply give up. Alexandre Rockwell
really loves their restless energy -
these characters who are trying to
live out their part of the American
dream. “It seems to me the very
nature of life is the struggle to
survive. I think the most
challenging struggle for us humans
is not a material one. It has to do

more with coming to grips with our
desires and dreams. This is what the
film is about. Whether Mercedes is
walking home on a highway in the
middle of the night or dancing for
money she is trying to find a place
for herself and her dreams. Mercedes
is a survivor and above all she does it
with humour and passion.” -
Alexandre Rockwell

1956'da, ABD’de Boston,
Massachusetts'te dogdu. Cesitli
6zel ve devlet okullarinda
egitim gordikten sonra, 20
yagindayken ilk kisa metrajh
filmi “Hand / EI"i, ardindan da
yine ayni yil “Pigeon / Giivercin”i
cekti. 1976’dan 1977’ye dek
Massachusetts Universitesi'nde
Amerikan Edebiyati egitimi
gordi. 1977°de, mezuniyet
projesi olan, “Black and White
/ Siyah ve Beyaz” adl kisa bir
belgeseli yonetti. Paris'te,
Académie de la Grande
Chaumiére ve Ecole des Beaux
Arts'da grafik kurslarina devam
etti. “Head / Bas” ve “For
Stephen / Stephen lgin” adli iki
kisa filmin ardindan, 1981’de,
birgok film festivalinde olumlu
elestiriler alan ilk uzun metraj
konulu filmi “Lenz” i
gerceklestirdi. Ikinci filmi
“Hero / Kahraman” (1983),
Sundance Film Festivali'nde Jiri
Ozel Odiili’'ni kazand:. Al yil
sonra, ilk kez birgok yabanci
tlkede de piyasaya surdlen filmi
“Sons / Ogullar” ile sinemaya
déndi. Hem ticari basari
kazanan hem de iyi elestiriler
alan, 1993 yapimi “In the Soup
/ Gorbada”nin ardindan,
1994’te gevirdigi SEVECEK
BIRI, yénetmenligini istlendigi
besinci konulu filmdir.

Born in 1956 in Boston,
Massachusetts, USA. After
studying in various public and
private schools, he realized his
first short, “Hand",at age 20,
followed by “Pigeon” in the same
year. From 1976-77 he studied
American literature in
Massachusetts University. In
1977 hedirected “Black and
White”, a short documentary made
as a school project. He went to
Paris and frequented graphic
courses in Académie de la Grande
Chaumiére and Ecole des Beaux
Arts. After two shorts, “Head”
(1978) and “For Stephen” (1979),
he made in 1981 his first feature
length film, “Lenz”, which
unanimously won critical acclaim
in numerous film festivals. His
second feature, "Hero” (1983),
won Special Jury Prize in Sundance
Film Festival. Six years later he
returned to cinema with “Sons”,
which was his first film to be
widely distributed, including
several foreign countries. Following
“In the Soup” (1993) which was a
critical and commercial success,
SOMEBODY TO LOVE (1994)
is the fifch feature film he has
directed.
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MARION YVERNOUX

KiMSE BENIi SEVMIYOR

PERSONNE NE M’AIME

NOBODY LOVES ME

Yonetmen Director: Marion Vernoux
Senaryo Screenplay: Marion Vernoux
Gorintu Yon. Cinematography: Eric
Gautier Kurgu Editing: Partricia Ardouin
Miizik Music: Arno Oyuncular Cast:
Bernadette Lafont, Bulle Ogier, Lio, Michéle
Larogque, Maaiké Jansen, Jean-Pierre Léaud
Yapimci Producer: Didier Haudepin
Yapim Production Co.: Bloady Mary
Productions, 13, rue Cassette, 750006 Paris,
FRANCE; Phone: 33 1 45 48 52 08; Fax 33
145 48 89 84, France2 Cinéma,
Cinémanufacture, La Télévision Suisse Romande,
SWITZERLAND Dunya Haklari Export
Agent: Mercure Distribution, 47 rue de la
Colonie, 75013 Paris, FRANCE; Phone: 33 1
458980 00; Fax:33 145 6507 47

1994 / 35 mm. / Renkli Color / 95’

B Bir zamanlar bir kadin
dergisinde galisan, giirbiiz, biraya
diskiin, elli yaslarindaki dul
Annie, son sevgilisi tarafindan
terk edilmis ve onbes giindir de
yilkanmamigtir. Hayattan bezmig
Annie; tam bir evkadini olan
kuralci, burjuva kizkardesi
Frangoise’a ugrar ve onun da
erkeklerden yana dertli oldugunu
ogrenir. Frangoise, kocasi Paul'iin,
s6ziimona konferansa katlmak
amaciyla gittigi tatil koyiinde,
kendisini bagka bir kadinla
aldattigindan kuskulanmaktadir.
Annie’nin de kiskirtmasiyla, ikisi
birden bu kuskularini
dogrulugunu aragtirmaya karar
verirler. Annie, islettigi kiiguk
otelden de, kocasindan da bikmig
olan gekici Cri-Cri ve otelin orta
yash oda hizmetgisi Dizou ile
dostluk kurar. Bu kirgin, kiiskiin
dortl, iki kizkardesin volkswagen
minibisiiyle Don Kisotvari,
seriiven dolu bir yolculuga
gikarlar. Bu yolculuk, anneleri ve
kizlarini, teyzeleri, kocalari ve
sevgilileri; izi kaybedildigi,
unutuldugu sanilan her tirden
insani biraraya getirecektir...

Bu yol filmi, Fransa’dan son
yillarda gikan belki de en muzip,
en komik film. Fransiz sinemasinin
umut vaad eden geng yetenegi
olarak degerlendirilen, 28
yagindaki yonetmen Vernoux,
cinsler arasindaki geleneksel
savasa keskin zekasini kullanarak
sergiledigi mesafeli bakigiyla,

tanidik bir konuya tazelik ve
canlilik katiyor. Film, birgok agidan,
“Yeni Dalga”nin dogalciliginda
yetismis bir kusak oyuncularinin
bayrag elden ele gegirmesi olarak
da degerlendirilebilir. Gegmiste
yasanmig hayal kirikliklari ile halen
iginde bulunulan k&t durum
arasinda gidip gelen KIMSE BENI
SEVMIYOR, benzerine az
rastlanir bir bigimde, insanligin
durumundan niikteyle yakinan bir
film. “Sinema, géstermek
istediklerimizi gostermek igin bir
arag. Ve daha da giizeli,
sakladiklarimizi gostermeye de
yaramasi. Benim gostermek
istedigim, kadinlarin gehrelerini,
bulunduklari tiim durumlarda,
bastan gikarilmig ve terk edilmis,
avil civil ya da géz yaslarina
bogulmus, kendini kaybetmis ya
da yeniden benligini kazanmus,
hassas ya da yipranmigken,
yansitmakt..” - Marion Vernoux

B Lusty, beer-loving,
fiftysomething divorcee Annie used
to work for a women's magazine.
Now she's just been dumped by her
latest man and she hasn'thad a
shower in two weeks. Fed up, Annie
decides to drop in on uptight,
bourgeoise, housewifish Frangoise
and finds that her sister, too, is
having trouble with men.
Specifically Francoise suspects that
her husband Paul is cheating on her
at a seaside resort where he is
supposedly attenting a conference.
At Annie's urging, the two resolve

to confirm their suspicions. Annie
befriends Cri-Cri, the attractive
operator of a small hotel who has
just about had it with the hotel and
her husband, and Dizou, the hotel’s
middle-aged chambermaid. The
disgruntled quartet set off in the
sisters’ VW camper on a quixotic
odyssey that, before it ends, will
reunite mothers and daughters,
aunts, husbands and lovers, and all
sorts of people one had thought lost
and forgotten...

This road movie is perhaps the most
wickedly funny film to have come
out of France in years. 28-year-old
director Vernoux, who establishes
herself as a bright new hope for the
French cinema, has applied her
sophisticated wit and frosty view to
the battle of sexes, making
everything seem fresh and new. In
many ways the film can be seen as
one generation of French film
artists, schooled in the naturalism of
the “Nouvelle Vague”, passing the
torch to one another. Alternating
between past disappointments and
present predicaments, NOBODY
LOVES ME is that rare thing: a
good-humoured complaint about
the human condition. “The cinema
helps to show things we want to
show. And better yet: it helps to
show things we want to hide. |
wanted to show women'’s faces in
their every state: seduced and
abandoned, beaming or in tears, lost
and found, naive or weathered.” -
Marion Vernoux

29 Haziran 1967'de Paris'te
dogdu. 1984’te lisenin edebiyat
béliimiinden mezun oldu ve
Lisa Fayolle’e yapimci asistanligi
yaparak sinemaya adim attu.
Ardindan, kisa film senaryolari
yazmaya bagladii. 1988 yapim,
Bernard Schmidt'in y6nettigi
“Pacific Palasides”in
senaryosunu yazd:. Philippe
Galand'nin “Dernier des
metiers” (1992) adl filminin
senaryosuna katkida bulundu.
Ayrica TV filmi, “Pierre qui
roule”un (1991) senaryosunu
yazdi ve yonetmenligini yapti.
KIMSE BENI SEVMIYOR
yénettigi ilk uzun metrajh
filmdir.

Born on 29 June 1967 in Paris.
She took her literary
baccalaureat in 1984, and began
working in film as production
assistant to Lise Fayolle. She
subsequently began to write
short scripts, before authoring a
feature film, “Pacific Palisades”
(1988) directed by Bernard
Schmitt’s. She then co-wrote the
screenplay for Philippe Galand’s
“Dernier des metiers” (1992).
She also wrote and directed a TV
film “Pierre qui roule” (1991).
NOBODY LOVES ME is the
first feature film she directed.
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MILOS FORMAN

HAIR

Yonetmen Director: Milos Forman
Senaryo Screenplay: Michael Weller
Goriintl Yon. Cinematography:
Miroslay Ondricek Kurgu Editing: Lynzee
Klingman Miizik Music: Galt MacDermot
Oyuncular Cast: Jobn Savage, Treat
Williams, Beverly D’ Angelo, Nicholas Ray,
Annie Golden, Dorsey Wright Yapimci
Producer: Lester Persky & Michael Butler
Yapim Production Co.: United Artists,
California, USA Diinya Haklari Export
Agent: United International Pictures, Mortimer
House, 37-41 Mortimer Street, London W 1A
2JL. ENGLAND; Phone: 71 636 16 55; Fax:
71 636 41 18 Kaynak Source: UIP Turkey,
Spor Cad. Acisu Sok, Tabsin Bey Apt. No: 1,
Kat: 1, Daire: 7, Magka 80200, Istanbul,
TURKEY; Phone: 212 227 82 05; Fax: 212
2278207

1979/ 35 mm. / Renkli Color / 118’

B Vietnam'da savasmak uzere
askere gagrilan Oklohamal toy
geng Claude Hooper Bukowski,
birligine teslim olmaya giderken,
Central Park’ta bir grup hippiyle
karsilagir. Eglence dugkund,
akillarina eseni yapan bu gengler,
uyusturucu, serbest agk ve
ozgirlik giglhklariyla bagi dénen
bu zorunlu eri kanatlar altina alip,
higbir kural tanimayan
yasamlarina ayak uydurturlar.
Birlikte kafa yaparlar, sosyetenin
yeni giili Sheila’nin peginden
kosmasi igin kiskirtirlar,
Nevada'daki temel egitim
kampina ve filmin buruk finaline
kadar pesinden ayriimazlar...

HAIR igin, sinemaya
aktarilamayacak bir miizikal
denmisti. Uyarlamanin yapildig
Broadway gosterisi, gok tartigilan,
kiskirtict hippiligi ideallestiren,
60’ yillarda olaganiistii basar
kazanmig bir eserdi. Yénetmen
Milos Forman'in karsilagtig
sorun, artk guncelligini yitirmis
bir oyunun, gegmise agiklik
kazandiracak bir bigimde,
perdeye nasil aktarilacagiyd.
Sonugta ortaya, hippilere farkl bir
bakig sunmakla birlikte, onlari
sevimli gosteren, miizikalin
ruhuna sadik kalan bir film, HAIR
gkti. Oyun, konudan yoksun bir
reviiden ibaret oldugu igin, gok
taninmig sarkilarin igerigiyle de
uyumlu olmasi gozetilerek,
yepyeni bir 6yki olugturuldu.
Senaryo, hippilik igin nostalji
yaratsa bile onlari yiiceltmekten
kaginir. Grubun hapse girmesi
tizerine iglerinden birinin kefaleti

annesinin cebinden 6dedigi sahne,
bu insanlarin istediklerinde para
bulabilecekleri, bu nedenle de
yoksullugun ceremesini
gekmeden, yoksulu oynama
likstini yasadiklari gergegine
isaret eder. Koreografisini Twayla
Tharp'in yapug hareketli
danslarin her biri olaganiistiidir.
HAIR'in gagdas goriinmesindeki
basari, yénetmen Milos Forman’a
aittir. Sahnelerin gogunu dis
mekanlara tagiyarak hippi
yagaminin bilinen yonlerini geri
plana iten yonetmen, bu akimin
ozgirlige tapan bir altkdltir
oldugunu vurgulamaktadir. HAIR,
bilingli bir nostalji yaratmada hala
yetkin bir galismadir. Bu da hig
kiigimsenmeyecek bir basari
sayilir.

B Claude Hooper Bukowski, a
naive Oklahoma farm boy who has
been drafted to fight in Vietnam,
meets some hippies in Central Park
on his way to the induction center.
This fun-loving, free-wheeling
group adopt the young draftee who
has been fascinated by their cries
for free love, free drugs and
freedom, and tune him into their
uninhibited lifestyles. They get
him stoned, urge him on in his
quest for Sheila, an upper-class
debutante, and pursue him to his
basic training camp in Nevada and
a bittersweet finale...

HAIR is the musical they said
couldn’t be made. The Broadway
show on which it is based had been
a phenomenally successful 1960s
artifact that idealized controversial,

provocative hippies. Director Milos
Forman’s problem was how to
transfer an old topical play to the
screen with the benefit of
hindsight. The reult was HAIR, a
film cthat reinterprets the hippies
while still portraying them
sympathetically and remaining
faithful to the spirit of the musical.
It was a completely original script
because the play had been a plotless
revue. At the same time, the story
had to be structured around the
familiar songs. While the
screenplay can make one nostalgic
for the hippies, it does not glorify
them. After the group is arrested,
one of them must raise the bail
money from his mother, a scene
which makes the point that these
people often had access to money,
which allowed them to indulge in
the luxury of playing poor without
suffering the consequences. Twyla
Tharp choreographed the vibrant
dances, each of which is spectacular
on its own way. Credit for HAIRs
contemporary look goes to director
Milos Forman. He set most of the
action outdoors in order to
downplay familiar hippie artifacts
and stress the counterculture credo
of freedom. HAIR still functions
well as a work of intelligent
nostalgia, which is quite an
achievement.

18 Subat 1932'de
Cekoslovakya'nin Céslav
kentinde dogdu. Prag Sinema
Akademisi FAMU'da 6grenim
gordikten sonra, filmle canh
oyunculugu birlegtiren Laterna
Magika goésterilerine katldi ve
kisa filmlerle yonetmenlige ilk
adimimi att. llk uzun metrajh
filmleri, 6zellikle de “Bir
Sariginin Asklari” ve “Kogun
Itfaiyeciler”, insana &zgii zaaflara
ve kendini kandiriglara sundugu
ironik fakat insancil yaklagimla,
ona diinya gapinda bir unle
birlikte, Oscar'a adayhg da
getirdi. Cek Yeni Dalgasi'nin
imit vaat eden bu yénetmeni,
Ruslarin Cekoslovakya'yi iggali
sirasinda Paris'teydi ve yurduna
geri donmedi. 1969'da New
York'a gitti, 1975'te Amerikan
vatandaghgina gegti ve biyiik
basari kazanan “Guguk Kugu”
ve “Amadeus” gibi filmleriyle
Amerikan sinemasinda kendine
saglam bir yer edindi.

Born in Céslav, Czechoslovakia
on 18 February 1932. After
studying at the Prague Film
Academy, FAMU, he was
involved with the Laterna
Magika presentations, mixing
film with live actors, and made
his directorial debut with some
shorts. His early features,
especially “Loves of a Blonde”
and “The Firemen’s Ball”,
brought him worldwide fame
and Oscar nominations for his
ironic but humane observation
of human frailties and self-
deceptions. The most promising
director of the briefly flowering
Czech “New Wave”, he was in
Paris at time of Russian invasion
of Czechoslovakia and remained
abroad, going to New York in
1969. In 1975 he became an
American citizen and established
himself in big-time American
film-making, with triumphal
pictures such as “One Flew Over
the Cuckoo’s Nest” and
“Amadeus”.

Onemli Filmleri
Selective Filmography

1965 Lasky jedné plavovidsky
Bir Sariginin Agklart

1967 Hori, md ponenko
Kosun Itfaiyeciler

1975 One Flew Over the Cuckoo’s
Nest
Guguk Kugu

1979 Hair

Ragtime

1983 Amadeus

Valmont
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NORMAN JEWISON

JESUS CHRIST SUPERSTAR

Yoénetmen Director: Norman Jewison
Senaryo Screenplay: Me/iyn Bragg &
Norman_Jewison Gorinti Yon.
Cinematography: Douglas Slocombe Kurgu
Editing: Anthony Gibbs Muizik Music:
Andrew Lloyd Webber Oyuncular Cast: Ted
Neeley, Carl Anderson, Yvonne Elliman, Barry
Dennen, Bob Bingham, Joshua Mostel
Yapimci Producer: Norman Jewison &
Robert Stigwood Yapim Production Co.:
Universal, California, US A Diinya Haklar
Export Agent: United International Pictures,
Mortimer House, 37-41 Mortimer Street, London
W1A 2JL, ENGLAND:; Phone: 71 636 16
55;Fax: 71 636 41 18 Kaynak Source:
UIP Turkey, Spor Cad. Acssu Sok., Tabsin Bey
Apt. No: 1, Kat: 1, Daire: 7, Magka 80200,
Istanbul, TURKEY; Phone: 212 227 82 05;
Fax: 212 227 82 07

1973 /35 mm. / Renkli Color / 107’

B Opykii, degisim yanhsi
Yehuda'nin géziinden, Isa'nin
diinya Gzerinde gegirdigi son
haftayr anlatir. Yehuda, Isa’'nin
kontrolu kaybettigini fark eden
bir aydindir. Yahudilerin fazla
asilegmesi yiiziinden Romalilarin
onlara zulmedeceginden korkar,
ve caresizlik iginde Isa'y ele verir.
Isa 6lime mahkum edilir, sugluluk
duygusuyla kivranan Yehuda
intihar ederse de, sonradan
cennette tekrar ortaya gikar-...

Rock operasi JESUS CHRIST
SUPERSTAR, rock'n’rollcu Isa
tiplemesiyle biiyiik tartigmalara
yol agarak Ingiltere ve Amerika'da
firtinalar koparmis, gok satan bir
plaktan dogdu. Norman
Jewison'in 1969'da sahneye konan
eserden uyarladigi film, ikilem
yaratan bir bigimde, hem gok iyi
hem de hayal kirici. Kavramsal
olarak ciiretkdr, ama bitiiniinde
basaril degil. Bir otobiis dolusu
gezgin oyuncu, Son Yedi Giini'n
6ykusiini canlandirmak iizere
Israil'e gelir. Kurulan bu basit
gergeve, gegmisle bugiiniin
karigimi olan soyut yapiya olanak
tanimigtir. Bir sahnede insanlar
Romali kiyafetleri giyerken, bir
digerinde Yehuda'yi tanklar ve
savag ugaklari kovalamaktadir. Bu
arada, Mary Magdalena’'nin
soyledigi “I Don't Know How to
Love Him" ve gizemli “Pilate’s
Dream” benzeri, olaganustii
sarkilarla zenginlesen filmde, acikl
“Son Yemek" sahnesi, yaratilan
dramatik etkiyi arttirmak yerine
tam tersine azaltmistir. Isa'ya “Bir
deli olmadigini gostersene,

havuzumu yiriyerek gegsene!”
diyen Kral Herod, filmin en
garpici kisisidir. Kotu
seslendirme, zayif orkestrasyon
ve vasat oyunculuk etkisini azaltsa
bile film, giizel dekorlari, nefis
miizigi ve vurucu 6ykisiyle
ayakta durmay: bagarmgtir.

B The story concerns Jesus Christ’s
last week on earth, presented
through the perspective of a
revisionist Judas. Judas is an
intellectual who realizes that Christ
is losing control. Judas fears that if
the Jews become too unruly the
Romans will crush them, and in
desperation he turns Jesus in.
Christ is sentenced to die, and
Judas, wrecked with guile,
commits suicide, only to show up
later in Heaven...

The rock opera JESUS CHRIST
SUPERSTAR was born as a best-
selling record that took England
and America by storm, raising
controversy with its portrayal of a
rock'n’roll Jesus. Norman Jewison's
film version of the 1969 stage
project, in a paradoxical way, is
both very good and very
disappointing at the same time.
The film has a daring, though not
entirely successful concept. As a
busload of young itinerant players,
the cast of characters arrive in Israel
to perform the story of the Seven
Last Days, and this humble
framing device permits the abstract
mixing the old and the new. In one
scene people dress in Roman garb,
and in another Judas is chased by
tanks and jet fighters. Along the

way are wonderful songs like “I
Don’t Know How to Love Him"
sung by Mary Magdelene, and the
spooky “Pilate’s Dream”. But the
very moving “Last Supper”
sequence only counteracts instead
of contributing to a mounting
dramatic impact. King Herod
steals the film when he says to

Christ: “Prove to me that you're no Fig

fool, walk across my swimming
pool!” Although marred by the bad
dubbing, poor orchestration and
dull acting, what the film has
going for it are beautiful sets, great
music, and a compelling story.

1926’da Kanada'nin Toronto
kentinde dogdu. Toronto
Universitesi'ne devam ettikten
sonra, senaryo yazari ve
oyuncu olarak BBC’de calisti.
1958'de yonetmen olarak
CBS’e gegmesinden dnce
Kanada Televizyonu’nda gérev
aldi. Ozel miizikal
programlarinda gosterdigi
basari onu 1963'te sinemayla
tanigtirdi. Altmigh yillarda
cektigi filmler genelde
toplumsal veyasiyasal elestiri
igeriyordu. 1970’lerin baginda,
gecmiste televizyonda ona
basari kazandirmig miizikallere
doniig yapti. Sinema kariyerinin
ilerleyen yillarinda birinci sinif
filmler yonetmeye devam etti.

Born in Toronto, Canada in
1926. After attending the
University of Toronto, he
worked in England as a writer
and actor for the BBC. He then
went into Canadian television
before joining CBS as a director
in 1958. Success with musical
specials brought him into the
movies in 1963. His films of the
Sixties often involved social or
political comment. In early
Seventies he returned to the
musical background of his early
TV successes. He continued to
direct first-rate pictures in his
later film career.

Onemli Filmleri
Selective Filmography

1965 The Cincinnati Kid

1966 The Russians Are Coming,
the Russians Are Coming
Ruslar Geliyor

1967 In the Heat of the Night
Gecenin Sicaginda

1968 The Thomas Crown Affair

1971 Fiddler on the Roof
Damdaki Kemanci

1973 Jesus Christ Superstar

1978 F.I.S.T.

1980 And Justice for All
Herkes Igin Adalet

1986 Good Morning Vietnam
Giinaydin Vietnam

1994 Only You Qilgin Agik
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MARK MAGIDSON

TOWARD THE WITHIN

Yonetmen Director: Mark Magidson
Goriinti Yon. Cinematography: David
Aubrey Kurgu Editing: Mark Magidson &
David Aubrey Muzik Music: Dead Can
Dance Oyuncular Cast: Lisa Gerrard.
Brendan Perry Yapimci Producer: Mark
Magidson Yapim Production Co.:
Magidson Films, 10111 Jefferson Boulevard,
Culver City, CA 90232, USA; Phone: 310
8428516; Fax: 310 842 85 18 Diinya
Haklari Export Agent: Magidson Films,
10111 Jefferson Boulevard, Culver City, CA
90232, USA; Phone: 310 842 85 16; Fax:
3108428518

1994 /35 mm. / Renkli Color / 78"

@ |5 yildir Dean Can Dance adl
grubu olusturan Lisa Gerrard ve
Brendan Perry ikilisi, son
albiimlerinin ve promosyonu igin
diizenlenen, ancak ayakta yer
bulunabilen, 18 konserlik Birlegik
Amerika ve Kanada turnesini kisa
bir siire 6nce tamamladi. Ug yil
aradan sonra giktiklari, biitin
biletleri tilkenen bu turne, Santa
Monica'daki Mayfair Salonu'nda
verilen iki 6zel konserle sona
erdi. Beg muzisyenin sanatgilara
eslik ettigi bu konserler, bir "live"
albiimle 75 dakikalk bu konser
filmine malzeme oldu. Yénetmen
Mark Magidson filmde, konser
kayitlarinin yani sira, Gerrard ve
Perry ile yapilan sdylesilere de
yer veriyor. lkili, Ingilizler-kelt
miizigi, ortagag ilahileri ve
oryantal dans miiziginin bir tir
karmasindan olugan
miiziklerinden 6rnekler
sunduklari konserlerinde, hem
geleneksel galgilari hem de yeni
teknolojileri kullanarak "World
Music / Diinya Miizigi" kavramina
yeni bir boyut katiyorlar. Insan
etkileyen bu miizik, tiim zaman ve
kiiltir sinirlarini agtyor. Dead Can
Dance bugiine kadar beg albim
gikarmig olmasina ragmen,
TOWARD THE WITHIN'de yer
alan pargalarin tgte ikisi yeni ve
hig kaydedilmemis.

B Lisa Gerrard and Brendan Perry,
the duo who have made up the

group Dead Can Dance for the last
15 years, recently completed an
eighteen-date, standing-room-only
tour of the United States and
Canada in support of their latest
album. The sold-out tour, their
first in three years, finished with
two private performances at the
Mayfair Theatre in Santa Monica,
California and those performances,
in which they were augmented by
five additional musicians, provided
the basis for a "live" album and a
75-minute concert film. Director
Mark Magidson includes interviews
with Gerrard and Perry within the
visual and aural record of their
concerts, as they perform a mixture
of Anglo-Celtic music, medieval
liturgical chants and Middle
Eastern dance music, incorporating
both traditional instrumentation
and new technology in a way that
has virtually redefined the term
"World Music". Their sound is
captivating, with a scope that often
transcends both culture and time.
Although Dead Can Dance has
released five complete albums, two-
thirds of the material featured in
TOWARD THE WITHIN is new

and had never before been recorded.

1985'te, yapimciigini iistlendigi,
yiksek duyarlh IMAX
yéntemiyle gekilen "Chronos"
adli filmle sinemaya ilk adimini
attl. Bu deneyimle igtah
kabarip ilgisi artinca, senaryo
ve kurgu agamalarinda da yer
aldigy, gegen yilki Festivaliin en
cok ilgi goren filmi olan
"Baraka / Nefes"in yapimciligini
tstlendi. Bu filmin bir
bolimiinde Dead Can Dance'in
mizigi kullanlmigti. Daha
sonra "Baraka"dan alinan
goriintiilerle, bu grup igin
"Yulunga" (1993) adli video
klibi yapti. Klibin gérdiigi ilgi
tizerine TOWARD THE
WITHIN'i gergeklestirdi.

He first involved in film-making
by producing "Chronos", an
IMAX-process film, in 1985.
His interest whetted, he went on
to produce, co-write and co-edit
"Baraka", which was the most
popular film of the Festival last
year. One of the sequences in
this film used music by Dead
Can Dance, and he subsequently
created a music video for the
group entitled "Yulunga" (1993)
using images and out-takes from
"Baraka". The success of that
video led to TOWARD THE

WITHIN.
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ALAN PARKER

PINK FLOYD - DUVAR

PINK FLOYD - THE WALL

Yonetmen Director: Alan Parker
Senaryo Screenplay: Roger Waters
Goriinti Yon. Cinematography: Perer
Biziow Kurgu Editing: Gerry Hamblyn
Muzik Music: Pink Floyd Oyuncular
Cast: Bob Geldof, Christine Hargreaves, James
Laurenson, Eleanor David, Bob Hoskins
Yapima Producer: Alan Marshall
Yapim Production Co.: Metro Golduyn
Meyer, United Artists, Tin Blue Diinya
Haklari Export Agent: United International
Pictures, Mortimer House, 37-41 Mortimer
Street, London W 1A 2JL, ENGLAND; Phone:
71 636 16 55; Fax: 71 636 41 18 Kaynak
Source: UIP Turkey, Spor Cad. Actsu Sok.,
Tabsin Bey Apt. No: 1, Kat: 1, Daire: 7,
Magka 80200, Istanbul, TURKEY ; Phone:
212 227 82 05; Fax: 212 227 82 07

1982 / 35 mm. / Renkli Color / 99’

@ Oykiiniin kahramani Pink,
intihara bir adim 6tede, deliligin
sinirlarinda dolasan, bagarii ama
yllgin ve yipranmig bir rock
yildizidir. Bitmek bilmeyen
yolculuklar yiizinden karisi onu
bagka bir erkek igin terk etmigtir.
Karisina telefonla erismek
istediginde diger erkegin cevap
vermesi, Pink’in kendini yoketme
mekanizmasini harekete gegirir.
Babasinin savas sirasinda trajik
oliimi, okul yillarinda acimasiz bir
ogretmenin siir yazdig igin onu
azarlamasi gibi gegmisten
sahneler goziinde canlanmaya
baslar. Kabustan farksiz bu
goriintiler birer tugla gibi iste
yigilarak, Pink'in etrafinda bir
duvar orer...

12 milyon dolara malolan ve
oncelikle Pink Floyd hayranlari
igin yapilmig bu film, iinli “The
Wall" albiimiiniin g6z kamastirici
bir sinema uyarlamasi. Roger
Waters'in yazdigi gapragik sarki
sozlerinin anlamlari da boylece
agiga kavusuyor. Mizik filmin ana
unsuru, ve aligilmis diyaloglarin
yerini vokaller alyor. Zaten,
insani sagirtan animasyonlarin
yaraticisi Gerald Scarfe ile
goriinti yonetmeni Peter Biz'nun
sundugu gorsel solen, bu
“psychedelic” 6ykunun
anlatiminda son derece basarih
oldugundan filmde konusmalara
pek gerek yok. The Boomtown
Rats’in solisti Bob Geldofun Pink
roliinde sergiledigi giiglii
oyunculuk, filmin fantazilere
dayanan havasina inandiricilik

kazandiriyor. Parker, Waters ve
Scarfe’nin ortak galigmasinin séz
konusu oldugu diisiindliirse,
filmin hig de kolay yaratlmadig
ortada. “Dislinebiliyor musunuz,
hepsi de kendi bildigini okumaya
aligik Gig megaloman!.. Yaptigim
en &fkeli filmdi diyebilirim. $imdi
(1986) geriye doniip bakugimda
neredeyse yiiziim kizariyor. Bu,
birisiyle tartigirken sesini
ylikseltmeye ve sonra da pigman
olmaya benziyor. DUVAR’la,
kendimi sanki bir buguk saat
bagirmigim gibi hissediyorum.” -
Alan Parker

B The story centers around Pink, a
frustrated, burned out but
successful rock star who is near-
suicidal and on the verge of
insanity. His wife has left him for
another man because of the
interminable amount of time Pink
spends on the road. When he
contacts her by telephone, only to
have the other man answer, his self-
destruct mechanism begins its slow
burn. His mind wanders to various
incidents in his life, including the
tragic death of his father during the
war, his school years when a nasty
old taecher berates him for writing
poetry in class, all of which, in
nightmare fashion, build up on top
of each other like bricks, which
form an enclosing wall from which
he must escape...

Designed primarily for Pink Floyd
fans, this $12 million production is
an eye-popping dramatization of
the famous album “The Wall”,

which clarifies the enigmatic songs
written by Roger Waters. The
music is the core of the film, vocals
subbing for the usual film
dialogue. But there’s little need for
dialogue, since the visual treats
offered by stunning animation
director Gerald Scarfe and
photography director Peter Biziou
tell the psychodelic story very well.
Powerful performance of The
Boomtown Rats lead singer Bob
Geldof as Pink works to the film'’s
overall believability, despite its
fantasy aura. It was not the easiest
film to make, as the collaboration
between Parker, Waters and Scarfe
seems to have been quite an ordeal.
“Can you imagine, three
megalomaniacs all used to getting
their own way!... It is my angriest

film to date. When I look at it now [ '

(1986), I'm almost embarrassed.

It's like you're in an argument with
somebody and you raise your voice
and later you wish you hadn't.
With THE WALL feel raising my
voice for an hour and a half.” - Alan
Parker

14 Subat 1944'te Londra'da
dogdu. Londra'nin kuzeyinde,
isgi sinifinin yagadig Islington
bolgesinde biiytidu. 1965'ten
1967'ye kadar reklam metinleri
yazdi ve ilgi uyandiran
televizyon filmlerinde
yonetmenlik yapana kadar
reklam filmleri yonetti. 1976'da
ilk konulu uzun metraj filmi,
gocuklarin rol aldig,
gangsterlerle ilgili bir mizikal
olan, “Bugsy Malone”u gekti.
Bu filmin romanini ve bir gizgi
roman yayinladi. Siddet ve
irkgilik 6geleri agr basan
“Midnight Express / Geceyarisi
Ekspresi”nin ardindan, 1980'de
Amerika Birlegik Devletleri'ne
yerlesti. Filmlerinin gogu buyiik
ticari basari elde etmekle
birlikte sert elestirilere hedef
olmugstur. Yénetmenligi abartili
ve basmakalip bulunur. Kesin
olan, seyircide gok etkisi
yaratmayi amagladigi ve bazen
de bunu basardigidir.

Born in London on 14 February
1944. He was brought up in the
working-class area of Islington,
north London. He was an
advertising copy-writer from
1965 to 1967, and commercials
director before directing notable
television films. In 1976, he
made his first feature film,
“Bugsy Malone”, a gangster
musical played by children. He
has published a novel of this
film and a book of cartoons.
After the violent and racial
“Midnight Express” he moved to
United States in 1980. Most of
his films have been huge
commercial successes, but their
critical reception has been far
from kind. His directorial style
has been described as overblown
and dependent on tired cliché.
Certainly he is a director aiming
at gut-reactions, and at times
obtaining them.

Filmleri
Filmography

1976 Bugsy Malone

1978 Midnight Express
Geceyarisi Ekspresi

1980 Fame $6hret

1981 Shoot the Moon
Erigimez Duygular

1982 Pink Floyd - The Wall
Pink Floyd - Duvar

1984 Birdy

1986 Angel Heart $eytan Cikmazi

1988 Mississipi Burning
Missisipi Yaniyor

1990 Come See the Paradise
Gel Cenneti Gor
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MICHAEL WADLEIGH

WOODSTOCK (YONETMENIN KURGUSU)

Yonetmen Director: Michael Wadleigh
Goruntii Yon. Cinematography: Michael
Wadleigh, David Myers, Richard Pierce,
Donald Lenzer, Al Wertheimer Kurgu
Editing: Thelma Schoonmacher & Michael
Wadleigh Katilanlar With: Joan Baez,
Canned Heat, Joe Cocker, Countyy Joe and the
Fish, Creedence Clearwater Revival, Crosby
Stills and Nash, Arlo Guthrie, Richie Havens,
Jefferson Airplane, Jimi Hendrix, Janis Joplin,
Mountain, Santana, Jobn Sebastian, Sha-Na-
Na, Slyand the Family Stone, Ten Years A fter,
The Who, Jobnny Winter Yapimct
Producer: Michael Wadleigh & Bob Maurice
Yapim Production Co.: Warner Bros.,
4000 W arner Blvd., Burbunk CA 91522
USA;Phone: 1 818 954 6000 Diinya
Haklari Export Agent: Warner Bros, 4000
Warner Blvd., Burbunk CA 91522
USA;Phone: 1 818 954 6000

1970-1994 / 35 mm. / Renkli Color / 240’

B 1969 yiliyd:. Insanoglu Ay’a
adim atiyordu, Murtin Luther
King ve Robert Kennedy
kursunlanarak éldirialmisti ve
Vietnam savagl gemi aziya almigti.
Amerika bir kipirdanis igindeydi,
degisimi zorlayan da gengligiydi.
Agustos’ta, 500,000 civarinda
geng, New York'ta, White Lake
yakinlarindaki bir mandiranin
gayirinda, ig gunliik bir baris ve
miizik kutlamasi igin toplandilar.
Olay, fazla reklam yapilmadan
gergeklestiriimesine ragmen,
kiiltiirel bir kistasa doniistii:
toplumsal yonden ilerici, siddet
ve savas kargiti, gorilmemis
sayida insanin, barigi, ekoloijiyi,
insan haklarini ve kendi
donemleri ile kiiltirlerinin
miizigini yliceltmek igin, barig
iginde biraraya gelisi. Woodstock
dendi bu olaya ve daha sona
ermeden, adini bir kugaga
vermisti bile...

Festival'e katlanlarin yanisira,
siftikte yonetmen Mike
Woadleigh'in baginda bulundugu
geng bir film ekibi de vardi. 1970
yihnda onlarin galigmalarinin
sonuglari, bu unlii etkinligin
oncesini, kendisini ve sonrasini
belgeleyen renkli, genis ekran ve
stereo bir fim olarak,
WOODSTOCK adi altinda
gosterildi. Wadleigh'in belgeseli,
hem elestirmenler, hem de
izleyicilerin 6vgisiiyle kargilandi.
Sinema teknolojisi ile gergegi
mutlak bir basariyla biraraya
getiren film, ig Akademi
Odiilii'ne aday gosterildi (bir

belgesel igin gorilmemis bir
seydi) ve sonugta En lyi Belgesel
Film Oscar’ini alip gitti.
Konserden 25 yil sonra, film
simdi “Yonetmenin Kurgusu” ile
yeniden piyasaya gikiyor. 1970'te
gesitli nedenlerle kurgu odasi
zemininde kalan gogu goriintiileri
de igeren, genisletilmis bir
versiyon bu. Doért saat siiren bu
yeni derleme dijital formatla
guglendirilmis ve yeniden miksaji
yapilmig miizigi oldugu kadar, Jimi
Hendrix, Janis Joplin, Jefferson
Airplane ve Creedence
Clearwater Revival gibi rock
gaginin olimsuz isimlerinin yer
aldig1 ek boliimleri de igeriyor.
“WOODSTOCK'u bugiin
gormenin en iyi yani, hala gegerli
oldugunun bilincine varmak.” -
Michael Wadleigh

B The year was 1969. Men were
landing on the Moon, Martin
Luther King and Robert Kennedy
were cut down by bullets and the
Vietnam War was raging. America
was in flux and the change was
being pushed by its youth. In
August, nearly 500,000 young
people gathered in the meadows of
a diary farm in White Lake, New
York to celebrate three days of
peace and music. The event even as
it unfolded in relative isolation,
became a cultural benchmark: a
peaceful gathering of socially
progressive, non-violent, antiwar
people who came to celebrate
peace, ecology, human rights and
the music of their time and culture
in unprecedented numbers. It was

known as Woodstock and before it
was over, it named a generation...

Besides the participants, there were
also a team of young film-makers
headed by director Mike Wadleigh
on location at the farm and in 1970
the results of their work was
screened as WOODSTOCK, three
hours of color and large-screen and
stereo documenting the before,
during and after of the celebrated
event. Wadleigh's documentary
was a great critical and popular
success. An absolute triumph in its
marriage of cinematic technology
to reality, it was nominated for
three Academy Awards -
unprecedented for a documentary -
and walked off with the Oscar for
Best Documentary. 25 years after
the concert, the film is now re-
released in a “Director’s Cut”, an
expanded version that includes
much footage that, in 1970, for
various reasons ended up on the
cucting room floor. The new
version is four hours long and
features a freshly remixed
soundtrack in an enhanced digital
format and includes additional
footage of such rock-era immortals
as Jimi Hendrix, Janis Joplin,
Jefferson Airplane and Creedence
Clearwater Revival. “The best
thing about seeing WOODSTOCK
today is realizing that it still
works”. - Michael Wadleigh

1941’de dogdu. 1969 yilinda,
Woodstock'u diizenleyenler
ondan Festival'in filmini
gekmesine istediklerinde, 28
yaginda bir gorintl ydnetmeni
ve belgeselciydi. Jim BcBride'in
“David Holzman's Diary /
David Holzman'in Gunlagu” ile
“My Girlfiend's Wedding /
Sevgilimin Duginii”nde, ayrica
“No Vietnamese Ever Called
Me Nigger / Higbir Vietnaml
Bana Asla Pis Zenci
Demedi"de galigmisti. Biraz
parasi ve kamera donanimi
oldugu igin, projenin maddi
destekgilerinden biri ve ortag
oldu. Film almasimi saglayan
50.000 dolar ve aralarinda
Thelma Schoonmacher ile
Martin Scorcese gibi
kurgucularin da bulundugu bir
avug goniilliyle ige girigti. Bir
konulu belgesel olarak
WOODSTOCK; ham filmin,
duyulari soluk vermeden esir
alan, gok ve degigken kareli,
g6z kamagtirici kurguya sahip
bir yapita doniistiirilmesindeki
sanatsal bagari yoniinden bir
doniim noktasidir.

Born in 1941. In 1969, when
the promoters of Woodstock
came and asked him to film the
festival, he was a 28-year-old
cinematographer and
documentary film-maker. He
had worked on Jim McBride's
“David Holzman’s Diary” and
“My Girlfriend’'s Wedding” as
well as the documentary “No
Vietnamese Ever Called Me
Nigger”. Since he had some
money and camera equipment,
he became the financial backer
and a partner of the project. He
started with $50.000, which
paid for film stock, and a bunch
of volunteers, which included
people like editors Thelma
Schoonmacher and Martin
Scorsese. As a documentary
feature, WOODSTOCK was a
milestone in artistic collation of
raw footage into a multipanel,
variable-frame, dazzling
montage that engages the senses
with barely a let-up.




GOCUK SENLIGI
CHILDREN'’S FESTIVAL
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Istanbul Kiiltiir ve Sanat Vakfi, bu bsliimiin gergeklestiriimesinde
sagladiklari maddi ve manevi destekten dolayi
Tirkiye Biyik Millet Meclisi Baskanhgi'na tesekkir eder.

Istanbul Foundation for Culture and Arts is grateful to
the Office of the Speaker of the Turkish Grand National Assembly
for their generous support in realizing this section.
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KANADA-ROMANYA CANADA-ROMANIA

ELISABETA BOSTAN

GOGE ERISIN

REACH FOR THE SKY

Yonetmen Director: Elisabeta Bostan
Senaryo Screenplay: Vasilica Istrate,
Elisabeta Bostan Goriinta Yon.
Cinematography: lon Marinescu Kurgu
Editing: Helene Girard Muzik Music: Doru
Caplescu Oyuncular Cast: /zabela
Moldovan, Alina Izvoranu, Carmen Galin,
Mircea Diaconu, George Mihaita, Diana
Lupescu Yapimei Producer: Rock Demers
Yapim Production Co.: Les Productions La
Féte Inc., 225 est, rue Roy, Suite 203, Montréal,
Quebec, H2\V IM5, CANADA; Phone: 514
84804 17; Fax: 514 848 00 64 & Film
House # 5 for Romaniafilm Dinya Haklar:
Export Agent: Les Productions La Féte Inc.,
225 est, rue Roy, Suite 203, Montréal, Queber,
H2W IM5, CANADA; Phone: 514 848 04
17; Fax: 514 848 00 64

1991 / 35 mm. / Renkli Color / 92'

B Bir kug kadar zarif ve bir
kelebek kadar hafif olan 10
yasindaki bir Romen kizi neyin
disiini kurar? Sampiyon bir
jimnastikgi olmanin, elbette. En
azindan, ulkesinin birgok
jimnastikgisi gibi, dogdugu koyden
ayrilarak tlkenin en iyi okulu olan
ve gok sayida diinya gapinda
sampiyon yetistirmesiyle taninmig
Deva'ya gitme 6zlemiyle tutugan
Corina’nin kurdugu diig buydu.
Corina ilk denemesinde
reddedildi. Kalbi kirik, ama
kendini kabul ettirmeye her
zamankinden daha kararh olarak
evine dondi. lkinci denemesinde,
bazilarinin karsi glkmasina
ragmen, en iyi arkadagi Maria ve
yerel galigtirici Bay Mitran’la
birlikte kabul edildi. Corina ile
Maria, gok gegmeden, en iyi
olmak igin onlerinde hala gok
uzun ve gogu kez aciyla dolu bir
yol oldugunu fark ettiler, glinkii
ne kadar zorlu bir egitim
goriirlerse gorsinler, ayni
zamanda derslerini ihmal
etmemeleri de gerekiyordu...

Kahkaha ve ter, disiplin ve tazelik,
keyif ve yarismanin kusursuz bir
karigimi olan; gége erismeye
cahsarak Olimpiyat'ta Altin
Madalya kazanan bir kizin bu
oykiist, kahramaninin, diinyanin
en iyisi olma yolundaki
miicadelesiyle 6zdeslegsecek
gocuklarin gok hosuna gidecek
mutlaka. Bir sanatgi olarak,
yonetmen Bostan’in oncelikli ilgi
alani, hem gergek anlamiyla ve
hem de mecazi olarak, gocuklar.

4

Gergek anlamiyla, giinkii
galigmalari hep gocuklarin ve
onlarin yasadiklari 6zel evrenin
onu naslil biiyiledigini
gostermistir; mecazi olarak da,
filmleri su ya da bu 6lgiide, daima
hepimizin igindeki gocuga hitap
ettigi icin. Bu son 6ge ise, GOGE
ERISIN ile sayisi bir diizineyi
bulan, uluslararasi gapta 6vgii
kazanmis aile filmleri “Herkes lgin
Opykiiler”in yaraticisi olan Rock
Demers'in bakis agisini da ayni
derecede tanimlayan bir 6zellik.
Daha 6nceki “Pul Gezgini”, “Ugan
Ayakkabi”, vb. biitiin bagarili
filmler gibi, bu “herkese uygun bir
oyku" de, ailelerin olugturdugu
izleyicilerin kalbini mutlaka
kazanacak.

B What does a 10-year-old
Romanian girl, as graceful as a bird
and light as a butterfly, dream
about? Becoming a champion
gymnast, of course. Certainly that's
true of Corina who, like so many
gymnasts in her country, longs to
leave her native village to attend
Deva, the best school in the
country, renown for having already
produced an impressive number of
world class champions. On her first
try, Corina is rejected. She returns
home heart broken but more
determined than ever to be
accepted. On her second try, in
spite of some opposition, she is
accepted into the school along with
her best friend Maria and their
local coach, Mr. Mitran. It doesn’t
take too long before Corina and
Maria realize that they still have a

long and often painful way to go to
becoming the best, for not only do
they have to train as hard as they
can but they must also keep up
with their studies...

A perfect mix of laughter and
sweat, discipline and freshness, of
joy and competition, this
thoughtful story about a girl who
reaches for the sky and wins
Olympic Gold is sure to be a hit
with children who will identify
with the heroine’s struggle to be
the world’s best. Children is the
primary concern of director Bostan
as an artist, both literally and
figuratively. Literally in the sense
that her work has always
demonstrated a fascination with
children and the special universe
they inhabit, and figuratively in
the sense that her films are by and
large addressed to the child in us
all. This is a characteristic which is
equally fundamental to the vision
of Rock Demers, the creator of
“The Tales for All”, the
internationally acclaimed collection
of family movies that REACH
FOR THE SKY is the 12th. Like
all of its successful predecessors
(“Tommy Tricker”, “The Flying
Snekaer”, etc.) this is very much a
“tale for all” sure to win the hearts
of family audiences.

Romanya’'nin Bikres kentinde
dogdu. Uluslararasi gaptaki
intind, 30 yillik bir dsnemde
gergeklestirdigi bir dizi kisa ve
uzun metrajh fime borgludur.
Bukres'teki Sinema Sanati
Enstitiisi’'nden mezun olduktan
sonra, sinemacilik meslegine
1958 yilinda “The Mother Hen
and Her Chicks / Ana Tavuk
ve Civcivleri” adh kisa filmle
basladi. Bunu, iig yil kadar
sonra ilk konulu uzun metraj
filmi olan “The Child / Cocuk™
izledi. Daha sonra, gocuklar
tizerine ve gocuklar hakkinda,
Venedik, Gijon, Moskova,
Cannes ve Tahran gibi taninmig
festivallerde bellibagh &diiller
kazanan birgok film yénetti.
1983 ve 1984'te, o giine
kadarki en biiyiik projesi olan,
iki adet 90 dakikalik film ve
sekiz saatlik bir TV mini
dizisinden olugan “Circus
People / Sirk Insanlari”ni
gergeklestirdi. Romanya'nin
Gocuk Sinemasi Ulusal
Merkezi'nin bagkani olan
yonetmen, Bikreg
Universitesi'nde sinema
dersleri de vermektedir.

Born in Bucharest, Romania.
She has established her
international reputation based
on a range of short and feature-
length films made over a 30-year
period. A graduate of
Bucharest's Institute of
Cinematographic Art, she began
her filmmaking career in 1958
with a short film entitled “The
Mother Hen and Her Chicks”,
followed some three years later
by her first feature, “The Child".
She later directed many films on
and about children for which she
has been awarded major prizes at
such well-known film festivals as
Venice, Gijon, Moscow, Cannes
and Tehran. During 1983 and
1984, she embarked on her most
ambitious project to date,
“Circus People”, two 90-minute
films and an eight-hour TV
mini-series. She is the President
of Romania’s National Centre
for Children’s Cinema and
teaches cinema at the University
of Bucharest.
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FRANSA FRANCE

PATRICK

SiRGA

GRANDPERRET

1946'da, Fransa’nin Saint-Maur

L’ENFANT LION

kentinde dogdu. 1969'da
ESSEC ls Idaresi Okulu'nu

SIRGA

Yonetmen Director: Patrick Grandperret
Senaryo Screenplay: Olivia Brunoyghe, based
on “L'enfant lion” by René Gu illor Goriintii
Yon. Cinematography: Jean-Michel Humeau
Kurgu Editing: Sean Barton, Y ann Dedet &
Terry Stokes Miizik Music: Salif Keita
Oyuncular Cast: Mathurin Sinze, Sophia-
Viéronique Toue Tagbe, Souleyman Koly, Were
Were Liking. Salif Keita. Jean-René de Fleurieu
Yapimal Producer: Yannick Bernard &
Patrick Grandperret Yapim Production Co.:
RGP Preductions, Odessa Films, 32/34 Routes des
Fusilles de la Resistance, 92000 Nanterre,
FRANCE; Phone: 33-1 46 14 95 15; Fax: 33-
147720089 Diinya Haklari Export
Agent: UGC, 24, avenue Charles de Gaulle,
92200 Neuilly-sur-Seine, FRANCE; Phone: 33-
146 40 44 00; Fax: 33-1 4624 37 28
Kaynak Source: Standard Filmeilik, Gazeteci
Erol Dernek Sok., Erman Han, 5/2, Beyoglu,
Istanbul, TURKEY : Phone: 212 243 32 93;

1993/ 35 mm. / Renkli Color / 86

B Uzun yillar 6nce, iki Volta'nin
arasinda Pama’da yasadi, Oulé ile
Sirga. Oulé, kabile reisi ve usta
ava Moko Kaouro'nun oglu, disi
aslan yavrusu Sirga ise koyi
koruyan aslan surusiinin kraligesi
Ouara’nin kiziydi. Ayni giinde
dogan Oulé ile Sirga’nin arasinda
6zel bir bag vardi.. Oulé
biyurken, 6teki gocuklarla, hatta
nisanhisi Léna ile degil de, birlikte
ormanin sirlarini gzdiikleri Sirga
ile oynardi. On yagina geldiginde,
Oulé artik agaglarin, vahsi
hayvanlarin, arilarin, riizgarin
dilini konusabiliyordu. Ugursuz
bulutlarin gégii kapladig, kapkara
bir giinde, koyiin savasgilari bir
aslani 6ldiirdiiler. Bunun iizerine
koruyucu disi aslan koyi, yagmaci
filler ve saldirganlara karsi kendi
kaderine terk edip gitti. Kana
boyanan bir baska giinde ise, bir
grup adam koyi yakip yikuilar,
gocuklar kagirip, ardindan kole
olarak sattlar. Gok uzaklardaki
bir Arap prensinin ilkesinde,
Oulé’nin aslan gibi kiikreyebilmesi
biiyiik dehset uyandiracaktu...

Insanlarla hayvanlar arasindaki
biyiilii iligkiyi anlatan Afrika
masallarinin bir harmani olan
SIRGA, bir oglan, bir kiz, bir aslan
yavrusu ve Afrika’min dykisiini
anlatan eglenceli, harika bir fabl.
Zimbabve, Nijerya, Fas ve Fildisi
Sahili’nde gekilen film, 50’li
yillarda Afrika'da 6gretmenlik
yapan René Guillot’nun gocuklar
igin yazdig: bir kitaptan

uyarlanmig. Filmde, Afrika’nin
nefes kesen manzaralariyla yalniz
hayvanlarin muhtegem gériintiisii
boy odlgiisebiliyor: aslanlar, filler,
kartallar ve yilanlar. Fiimde Oulé
ve Lena'y: biiyiik basariyla
canlandiran ve profesyonel
oyuncu olmayan gocuklar,
Afrika’nin kigiik bir kéytunde
yasayanlar arasindan segilmis.
Dogayla uyum iginde yasayan
insani anlatan keyifli bir film
SIRGA, ve her fablda olmas
gerektigi gibi mutlu bir sonla
noktalaniyor.

B A long time ago, in Pama,
between the two Voltas, live Oulé
and Sirga. Oulé is the son of Moko
Kaouro, chief of the tribe and its
great hunter. Sirga is a young
lioness, daughter of Ouara, Queen
of the pride that is protecting the
entire village. Oulé and Sirga were
born on the same day and they have
a special affinity for each other. As
Oulé grows up, it isn’t with other
children that he plays, not even
with Léna, to whom he is
betrothed, but with Sirga, with
whom he likes to explore and
discover the secrets of the forest. At
the age of ten, Oulé knows how to
talk to the trees, to the wild
animals, to the bees and to the
wind. But one dark day filled with
ominous clouds, the village
warriors kill a lion, the guardian-
lioness departs, and the village is
left to defend itself from
marauding elephants and bands of
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attackers. In a day of savagery, a
band of men destroy the village and
capture the children, selling them
as slaves, while in the far-off
kingdom of an Arabian prince,
Oulé’s ability toroar like a lion
inspires dread...

Incorporating traditional African
tales of almost magical communion
between people and animals,
SIRGA is a delightful, wondrous
fable about a boy, a girl, a lion cub
and Africa. Shot on location in
Mali, Zimbabwe, Nigeria, Morroco
and the Ivory Coast, the story is
adapted from a children’s book by
René Guillot, who taught in Africa
in the Fifties. In the film, all the
wonder of the African landscape is
matched only by the animals
themselves: lions, elephants, eagles
and serpents. The two children
playing the principal roles of Oulé
and Lena are captivating non-
professionals, who were recruited
from a small African village. As all
such fables must, SIRGA ends
happily, for it is a joyful film about
man living in harmony with
nature.

bitirdi. 1974 ve 1977 yillari
arasinda yapimci ve yénetmen
olarak kisa ve orta metrajl
filmler gekti. Daha sonra
Nadine Trintignant, Claude
Goretta, Jean-Louis Trintignant
ve Maurice Pialat’'nin yonettigi
filmlerde yoénetmen yardimciligi
yapti. llk uzun metraj konulu
filmini 1981'de gekti ve
1989'da “Mona et moi / Mona
ve Ben” ile Jean Vigo &diilini
kazandi. Pathé Cinéma sirketi
igin yonetmenlik yapan ve
Claude Faraldo ve Niko
Papatakis'in filmlerinin
yapimciigini tistlenen sanatg
halen geng yonetmenlerin
filmlerini desteklemektedir.

Born in 1946 at Saint-Maur,
France. He graduated from the
ESSEC Business School in 1969.
He produced and directed short
and medium-length films
between 1974 and 1977, He
later worked as assistant director
on feature films directed by
Nadine Trintignant, Claude
Gorertra, Jean-Louis Trintignant
and Maurice Pialat. He made his
feature debut in 1981 and won
the Prix Jean Vigo with “Mona
et moi” (1989). He has directed
films for Pathé Cinema and has
produced films by Claude
Faraldo and Niko Papatakis, and
continues to produce the films of
young directors.

Filmleri
Filmography
1981 Court-circuit Kisa Devre

1989 Mona et moi Mona ve Ben
1993 L'enfant lion Sirga
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FRANSA FRANCE

PAUL GRIMAULT

KRAL VE KUS

LE ROI ET L’OISEAU

THE KING AND THE BIRD

Yonetmen Director: Paul Grimault
Senaryo Screenplay: Jacques Prevert &
Paul Grimault, based on a tale by Andersen
Goriintu Yon. Cinematography: Gerard
Soirant Miizik Music: Wojciech Kilar
Yapimai Producer: Paul Grimault Yapim
Production Co.: Les Films Kaynak
Sourcc: Ministere des Affairs Etrangeres de
France Divection de | a Communication - Bureau
du Cinéma 244, Blvd St. Germain 75007
Paris FRANCE Phone: 40 66 66 62; Fax: 43
17 92 42

1979 /35 mm. / Renkli Color / 87'

B “Kral Charles V, U¢ Daha
Sekiz, Sekiz Daha Onalu”,
Takicardie ulkesinde gergek bir
despot olarak hiikiim
sirmektedir. Kimse ona karsi
gikamamakta, sadece bir kus,
onunla dalga gegmeye cesaret
edebilmektedir. Kral, bir goban
kizina dgkk olur. Onunla ister
guzellikle olsun, ister zorla,
evlenmeyi aklina koyar. Oysa
geng kiz bir baca temizleyicisine
agikur. Iki sevgili, Kral'in istegini
yerine getirmesinden korkarak
kagarlar. Aralarinda gilgin bir
kovalamaca baglar, ve tabii
sonunda yakalanirlar. Ama Kus,
kor bir miizisyenin de yardimiyla,
ormanda aslanlarin ige karigmasini
saglar ve iki sevgili boylece
kurtulurlar...

Paul Grimault'nun bu unli gizgi
filminin seruiveni daha 1946
yiinda baglamistir. O dénemde,
taninmig ozan Jacques Prevert’le
birlikte, Andersen’in “Coban
Kizla Baca Temizleyicisi" adl
masalini “Kuglk Asker” adiyla
gizgi filme uyarlarlar. Fim 1953'te
vizyona gikar. Ancak Grimault
sonugtan memnun degildir. On (g
yil sonra, filminin tiim haklarini
satin alarak, onu yeniden yapar.
Herhangi bir karigikhg énlemek
igin de adini degistirir. Iste,
1979'da Louis Delluc Odiili'nii
kazanan ve her yastan gocugun
biyiik bir keyifle izleyecegi KRAL
VE KU$'un boylesine maceral bir
gecmisi vardir.

B “King Charles V, Plus Three
Makes Eight, Plus Eight Makes
Sixteen” reigns in the country of
Takicardie as a true tyrant. No one
can stand up to him, none except a
bird, which dares to make fun of
him. The king falls in love with a
shepardess. He makes his mind to
marry her either with her consent,
or by force. As for the girl, she is in
love with a chimney-sweeper. The
two lovers run away, fearing that
the king will make his wish come
true. There follows a mad chase,
and of course they get caught in the
end. However the Bird, with the
help of a blind musician, secures
the support of the lions in the forest
and the two lovers thus escape...

The adventure of this famous
cartoon of Grimault's has started
way back in 1946. At the time,
Grimault and the famous poet
Jacques Prévert made together a
cartoon of Andersen's fairy tale
“The Shepardess and the Chimney-
Sweeper” under the name of “Little
Soldier”. The film was released in
1953, but Grimault wasn't happy
with the end-product. After 13
years, purchasing all the rights to
his film, Grimault re-made it. And,
in order not to give way to any
confusion, he also changed the
name of the film. Winner of the
Louis Delluc Award in 1979, THE
KING AND THE BIRD, a film
which children of all ages will
watch with great pleasure, has such
an adventurous past.

&

23 Mart 1905'te, Frasa'da,
Neuilly-sur-Seine’de dogdu. Bir
arkeologun ogluydu. Ticarf
resim iizerine egitim gordi ve
meslek yasamina reklamcilikla
bagladi. 1935-38 arasi gizgi
reklam filmlerinde
kazandiklariyla, beyaz perde
igin once kisa, sonra uzun
metrajli ve eglendirme amagh
gizgi filmler yapmaya baglad.
Uslabu geleneksel olmasina
ragmen, zekasi ve ince
lirizmiyle 6ne gikt1. Prévert'le
birlikte gergeklestirdigi “Le
petit soldat / Kiigiik Asker”,
1948 yilinda Venedik'te
birincilik 6diilind aldi. Fransiz
Gizgi sinemasinin geligmesi
tizerinde hatiri sayilir etkisi
oldu.

Born on 23 March 1905, in
Neuilly-sur-Seine, France. The
son of an archeologist, he
studied commercial art and
began his career in advertising.
W ith his earnings from cartoon
commercials (1935-38), he
began making entertainment
cartoons for the screen, at first
short and later also feature
length. His work is traditional
in style but stands out for its
intelligence and delicate
lyricism. “Le petit soldat” which
he realized in collaboration with
Jacques Prévert, won the First
Prize at Venice in 1948. He
made publicity shorts between
1953-66. His influence on the
development of French
animation has been considerable.
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ALMANYA GERMANY

HANS KRATZERT

EJDERHA DANIEL

DER DRACHE DANIEL

DRAGON DANIEL

Yonetmen Director: Hans Kratzert
Senaryo Screenplay: Katrin Lange
Gorunti Yon. Cinematography:
Eberbard Borkman Kurgu Editing: Brigitte
Krex Muizik Music: Reinhard Lakomy
Oyuncular Cast: Jens Sander, Kathrin
Waligura, Jirg Schiittauf, Gert-Harmurt
Schreier, Joachim Zschocke Y apimcl
Producer: Wolfgang Rennebarth Y apim
Production Co.. DEFA-Studio fiir Spielfilme
Diinya Haklari Export Agent: Progress
Film-Verleib GmbH, Burgstrasse 27, 10178
Berliny, GERMANY ; Phone: 30 28 06 049;
Fax:302829 157

1990/ 35 mm. / Renkli Color / 80’

B Sekiz yasindaki Daniel babasiyla
birlikte yagamaktadir. Annesinin
oliminden sonra tiim giiciiyle
yeni yagamina aligmaya gahsmigtir,
ancak babasi ne kadar sevecen
olsa da annesinin yerini
dolduramamaktadir. Herkesten
ok sevdigi 6gretmeninin bir giin
sinifta, yakinda evlenip bagka bir
kente taginacagini séylemesi,
Daniel igin bardag tasiran son
damla olur. Dilekleri yerine
getiren sihirli diidiiguyle bir
ejderha’ya donuigen Daniel, sevgili
ogretmenini kagirir ve bir
magaraya gizler. Ancak alev
puskirtirken diidiigiin yanmasiyla
bagi hayli derde girer. Eski haline
nasil donecektir? Ustelik
6gretmeninin niganhsi da onunla
doglismeye hazirlanmaktadir.
Acaba Daniel hayatinin sonuna
kadar bir ejderha olarak mi
yasayacakuir!...

Cok uizgiin, kugik bir gocugun ne
denli gilginca fikirlere
kapilabilecegini konu eden Hans
Kratzert'in bu basarili gocuk filmi,
tirld komiklikler, siirprizler ve
hilelerle bezenmis. Film, ashinda
korkung bir masal kahramani
olarak bildigimiz bir ejderha’nin
onca giiciine kargin ne kadar
duyarh olabilecegini géstermekte.
Ugabilse de, alev piiskiirtse de
sonugta bir gocuktur o: sevgi
arayan, yardm isteyen bir gocuk...

B Eight-year-old Daniel lives with
his father. After cthe death of his
mother, he tries to adapt to his
new life with all his might, but his
father, no matter how much he
loves him, cannot take his mother’s
place. When his teacher, whom he
loves more than anyone else in the
world, one day tells them in class
that she will get married and will
move to another town, this proves
to be the last straw for Daniel.
Making use of his whistle which
makes wishes come true, Daniel
kidnaps his dear teacher and hides
her in a cave. However, he runs
into trouble when the whistle
burns while he is bursting flames.
How will he be able to turns
himself back into a little boy,
especially when his teacher’s fiancée
is preparing to fight him? Or will
Daniel live the rest of his life as a
dragon?...

This accomplished children’s film
by Hans Kratzert on what crazy
ideas a very sad little child can
have, is adorned with all sorts of
buffoonery, surprises, and tricks.
The film displays how sensible a
dragon, known as a terrible fairy
tale hero may be, in spite of all his
strength. Even though he can fly,
or burst flames, after all he's a
child: a child looking for love,
asking for help...

1940'da Heerwegen'de dogdu.
1964’de Film ve Televizyon
Yiiksek Okulu’ndan mezun
olduktan sonra uzun metrajl
filmler geviren DEFA
Stiidyolar’'nda yonetmen
asistani olarak galigti ve burada
belgesel filmler gekti. 1968'de
ilk kez kendi filmini yonetti.
Ogzellikle geng seyirciler igin
birgok filme imzasini att.

He was born in Heerwegen in

1940.

After graduating from the

Academy of Film and Television
in 1964, he worked as assistant
director in DEFA-Studios where
feature films are made and here
he shot documentaries. In 1968,
he made his debut film, later
realizing many films for young
audiences.

| L

Filmleri
Filmography

1968

1970

1970

1972

1973

1974

1975

1977

1978

1980

1981

1983
1987

1990

Mord am Montag

Pazartesi Cinayeti

Weil ich dich liebe...

Seni Sevdigim lgin...
(co-director ortak yonetmen)
Wir kaufen eirie Feuerwebr
Bir ltfaye Satin Aliyoruz
Tecumseb

Der Wiistenkonig von
Brandenburg
Brandenburg'lu Col Krali
Hans Rickle 1and der Teufel
Hans Rackle ile $eytan

Am Ende der Welt
Diinyanin Sonunda

Ottokar der Weltverbesserer
Diinyay! Diizelten Ottokar
Ein Sonntagskind, das
manchmal spinnt

Bazen Rayindan Cikan Uslu
Cocuk

Ein Kolumbus auf der
Havel

Havel'deki Kolomb

Mein Vater Alfons

Babam Alfons

Taubenjule

Der Scbwur von Rabenbhorst
Rabenhorst Yemini

Der Drache Daniel

Ejderha Daniel
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KANADA CANADA

MICHAEL RUBBO

TOMMY TRICKER’IN DONUSU

1938'de Avustralya'da _
Melbourne’da dogdu. Once

THE RETURN OF TOMMY TRICKER

Yonetmen Director: Michael Rubbo
Senaryo Screenplay: Michael Rubbo
Goriinti Yon. Cinematography: Thomas
Vamos Kurgu Editing: Jean-Pierve Cérégheiti
Muzik Music: Kate, Anna & Jane
McGarrigle Oyuncular Cast: Michael
Stevens, Adele Gray, Tommy Pierre Tutangata,
Joshawa Mathers, Heather Godsell Yapima
Producer: Rock Demers & Kevin Tierney
Yapim Production Co.: Les Productions La
Féte Inc., 225, rue Roy Est, Bureau 203,
Montréal, Québec, H2W 1 M5, CANADA;
Phone: 514 848 04 17; Fax: 514 848 00 64
Diinya Haklari Export Agent: Les
Productions La Féte Inc., 225, rue Roy Est,
Bureau 203, Montréal, Québsc, H2W 1 M5,
CANADA:; Phone: 514 848 04 17; Fax: 514
84800 64

1994 / 35 mm. / Renkli Color / 100’
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B “Pul Gezginleri”nin diinya
Gapindaki basarisindan sonra,
gegen yilki “Cocuk $enligi"nin en
sevilen kahramani Tommy
Tricker geri dondu! Tommy her
zamanki gibi bir maskara, ama
Ralph ve kizkardesi Nancy de bu
sefer ona planlarini altist
ettirmemeye kararllar. Biyik bir
miicadeleye atildiklari bu yeni pul
seriiveni, hayli kogusturma
gerektiriyor: bu kez, 60 yildir bir
pulun iginde hapis kalmig Charles
Merriweather'i kurtarmalari
gerekiyor! Ralph ve Nancy bunu
insant bir sorun olarak
gormekteler ama, Tommy daha
ok, uinli Charles’t pul iginde
kendine ortak edinmekle
ilgileniyor. Mahpus 6zgur
kaldiktan sonra bir de bakiyorlar
ki, meger o Charles'in kizkardesi
sirin Molly Merriweather'mis.
Tommy’nin hazine avi ise artik
zamana karsi bir yarisa
doniigmustir, giinki Molly gozle
gorinir bigimde yaglanmaktadir.
Tommy ve Molly siradigi ulagim
olanaklarindan yararlanarak, hala
esrarini koruyan Charles
Merriweather'in buyruguna
uyarak uzak diyarlara giderler.
Iste, kolay kolay pes etmeyen
Tommy'nin ilk ask heyecanlarini
hissettigi bir sihirli macera daha...

B After the world-wide success of
“Tommy Tricker and the Stamp
Traveller”, the favorite hero of last
year's “Children Festival”, Tommy
makes a comeback! He's as much of
a joker as ever, but Ralph and his
sister Nancy are determined not to
let him upset their plans this time
around. This new philatelic
adventure entails much dashing
about as they face a major
challenge: to free Charles
Merriweather, who has been
imprisoned in a stamp for sixty
years! Ralph and Nancy may see
this as a humanitarian cause, but
Tommy is more concerned with
getting the famous Charles to be
his partner in a stamp business.
Once free, the prisoner turns out to
be... pretty Molly Merriweather,
Charles's young sister. Tommy's
treasure hunt now turns into a race
against time, for Molly is visibly
aging. Using rather unusual means
of transport, Tommy and Molly set
of f for distant lands on the orders of
the still-mysterious Charles
Merriweather. Here is another
magical adventure, in which the
oh-so-tough Tommy feels the
pangs of first love...

Scotch College'da 6grenim
gordi, sonra Sydney

Universitesi'nin Antropoloji
bélimiinden mezun oldu.
ABD'de, California'daki
Stanford Universitesi'nden,
iletigim Gzerine master
derecesi aldi. Daha sonra
Kanada'ya gog eden yoénetmen,
1965'te Kanada Ulusal Film
Kurumu'na kauldi. Bu kurum
iin gesitli gocuk filmleri gekti
ve 1960’larin sonunda belgesel
filmler yapmaya bagladi.
“Waiting for Fidel / Fidel’i
Beklerken* adli filmiyle
Amerika Film Festivali'nde
odiillendirildi. Harvard
Universitesi ve Avustralya
Sinema ve TV Okulu’ndaki
ogretim uyeliginin ardindan,
yeniden film yapimina egildi.

Born in 1938 in Melbourne,
Australia. He was educated at

Scotch College and then Sydney
University, from which he
graduated in anthropology. He
then obtained a Master’s degree
in Communications from
Stanford University in
California, USA. Subsequently
he emigrated to Canada and in
1965 joined the National Film
Board of Canada. For them he
directed several films for
children before moving into
documentaries in the late 1960s.
One of these, “Waiting for
Fidel”, won an award in the
American Film Festival. After
teaching at Harvard University
and at the Australian Film and
Television School, he returned to
his filmmaking roots.

Filmleri
Filmography

1966 The Long-Haul Men
1969 Sad Song Of Yellow Skin
1971 Wet Earth and
Warm People
1974 Waiting for Fidel
1977 1 Hate To Lose
1978 Solzhenitsyn’s Children
1979 Yes Or Not, Jean Guy
Morean
1982 Daisy
1984 Margaret Atwood, Once In
Aungust
1985 The Peariut Butter Solution
1988 Tommy Tricker and
The Stamp Traveller
1990 Vincent and Me
1994 The Return of
Tommy Tricker
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ALMANYA GERMANY

WOLFGANG STAUDTE

KUGQUK MUCK’UN OYKUSU

DIE GESCHICHTE VOM KLEINEN MUCK

THE STORY OF THE LITTLE MUCK

Yonetmen Director: Wolfgang Staudte
Senaryo Screenplay: Wolfgang Staudte &
Peter Podeh! GOruntia Yon.
Cinematography: Robert Baberske Kurgu
Editing: Ruth Schreiber Miizik Music: Ernst
Roters Oyuncular Cast: Thomas Schmidt,
Jobannes Maus, Friedrich Richter, Trude
Hesterberg, Silja LésnyY apimar Producer:
Willi Teichmann Yapim Production Co.:
DEFA-Studio fiir Spielfilme Diinya Haklar
Export Agent: Progress Film-Verleih GmbH,
Burgstrasse 27, 10178 Berlin, GERMANY';
Phone: 30 28 06 049; Fax: 30 28 29 157

1953/ 35 mm. / Renkli Color / 100’

B Dogu'daki bir kentte yasl,
kambur bir adam yasar.
Cocuklarin alaya aldigi bu garip,
gliniin birinde onlara yagam
oykistni anlatir: Kigik Muck
akill bir gocuktur. Babasinin
olimiinden sonra akrabalari onu
evden kovarlar. Yetim kalan
kiigiik Muck “iyi sans™ satan
adami aramak tizere yola koyulur.
Gollerin sicak kumlarini asarak
yaptigi zorlu yolculugunun
sonunda bir siiri kedisi olan
gizemli, yash bir kadinin yanina
varir. Kadin onu hizmetkari
yapmak igin eve kapatir ama
Muck kagmayi basarir. Kirik bir
vazonun pargalari arasinda
buldugu bir gift terlik ile kigik
bir degnegi yanina alarak orayi
terk eder. Yolda giderken birsey
farkeder: ayagindaki terlikler
onlari giyene biyiik bir hiz
kazandirmaktadir! Elindeki kiigiik
degnek ise gomiilii olan
hazinelerin yerlerini
gostermektedir! Muck, iyi sansi
nihayet yakaladigina inanir. En
yakin kente gider ve Padisahin
sarayinda hizl ulak olarak ig ister.
Ne var ki onun sansi, bir
bagkasinin sansizlig olacaktir.
Sarayin o zamana kadarki bag
habercisi igini kaybeder. Kiskang
saray erkani, Muck'un sihirli
degnegi sayesinde bulmus oldugu
hazinesinin aslinda galinti
olduguna dair bir s6ylenti gikarir.
Bunun uzerine kiigiik, kambur
Muck tlkeden kovulur, terliklerle
degnege ise padisah el koyar...
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Son derece renkli ve gizemli bir
diinyada gegen Wilhelm Hauffun
bu masali, insan oglunun sansi
yakalama 6zlemini konu ediyor.
Bu yalin ve evrensel konu,
Staudte’nin yorumuyla giinimiiz
insaninin diislerine de parmak
basiyor. Tum diinyada ilgi
uyandirip gocuk filmi klasikleri
arasina giren bu yapit, yalniz
gocuklari degil, yetiskinleri de
diistindiirecek ve keyifle
izlenecek.

M In a town in the Orient, lives an
old hunchback. This poor man,
whom the children make fun of,
tells them the story of his life one
day: Lictle Muck is a very
intelligent child. After the death of
his father, his relatives turn him
out of the house. The orphaned
litele Muck, gets on the road to
find the man selling “good luck”.
At the end of a tough journey
through the hot desert sands, he
reaches a mysterious old woman
with many cats. The woman shuts
him up in order to make him his
servant, but Muck manages to
escape. Taking with him a pair of
slippers that he has found among
the fragments of a broken vase and
and a small stick, he leaves the
place. On the road he becomes
aware of the fact that the slippers
on his feet led great speed to
whoever wears them! And the
small stick in his hand points to
the spots where treasures are
buried. Muck believes that he

finally has caught good luck. He
goes to the nearest town and
applies to be employed in the
palace of the Sultan as a fast
courier. However, his luck will be
the bad luck of some other. The
chief courier of the palace loses his
job. The envious court nobles start
a rumour that the treasure which
Muck has found by virtue of his
magic stick is in fact stolen goods.
Consequently, little hunchback
Much is expelled from the country
and the Sultan takes over the
slippers and the stick...

This fairy tale of Wilhelm Hauff
which takes place in a much
colorful and mysterious world,
deals with the yearning of man to
get hold of chance. This simple and
universal subject also emphasises
the dreams of people of today
through Staudte’s interpretation.
This world-success picture which
has since became a children classic
will drive both children and adults
to thought and is a pleasure to
wartch by all.

9 Ekim 1906’da Saarbriicken’de
dogdu. 1926-1933 arasinda
Max Reinhard ve Erwin
Piscator gibi sanatgilarin
yaninda oyuncu olarak galisti.
1933'de galigma izni iptal edildi.
1935°den itibaren radyoda
masal ve reklam
programlarinda anlatici ve
spiker olarak gorevlendirildi,
reklam filmlerinde yonetmenlik
yapti. 1941'de TOBIS
tarafindan ise alindi. 1943'te
“Akrobat - sch866n! /
Akrobat.. Ne Giizeeel!” adli
ilk uzun metrajh filmini
gergeklestirdi. DEFA’nin
kurucularindan biri olan
sanatgy, filmlerinin biyiik bir
bolimiini Babelsberg'de
gergeklestirdi. 1946’da ilk savag

| sonrasi Alman filmi olan “Die

Mérder sind unter uns /
Katiller Aramizda”yi yonetti.
1955'de “Mutter Courage und
ihre Kinder / Cesaret Ana ve
Cocuklar” adli filmin gekimleri
sirasinda Bertolt Brecht ile
anlagmazhga duserek gekimleri
yarida birakti ve DEFA’yi terk
etti. 1956’dan itibaren Bau
Almanya'da sinema ve
televizyon galigmalarini
surdirdi. Maddi olarak iflas
etmig bir halde, 1970’li yillarda
televizyon yapimlarina agirlik
vermek zorunda kalds. 19
Ocak 1984'te Berlin’de 6ldu.

Born on 9 October 1906 in
Saarbriicken, Germany. In 1926-
1933 he worked as an actor in
the company of Max Reinhard
and Erwin Piscator. His work
permit was cancelled in 1933.
Starting from 1935 he was
assigned as a story teller and
radio speaker in commercials; he
also directed some publicity
films. In 1941 he was employed
by TOBIS. In 1943 he directed
his first feacure film, “Akrobar -
schooon! / Acrobat - Very
Gooood!”. One of the founders
of DEFA, he realized most of his
films in Babelsberg. In 1946 he
directed the first post-war
German film, “Die Mérder sind
unter uns / Murderers Are
Among Us". In 1955, during
the shooting of “Mutter Courage
und ihre Kinder / Mother
Courage and Her Children”,
after having a dispute with
Bertolt Brecht, he left the film
unfinished and quitted DEFA.
From 1956 he went on with his
film and TV work in West
Germany. Financially broke, he
had to emphasize TV films
during the seventies. He died on
19 January 1984 in Berlin.
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RENAULT

RENAULT-MAIS'in

Bu toplu gosteri, Fransiz Digigleri Bakanhg'min degerli

degerli katkilariyla isbirligiyle gergeklestirilmigtir.
gergeklestirilmistir. Istanbul Fransiz Kiiltir Merkezi'ne yardimlarindan dolay
tegekkiir ederiz.
We should like to thank This ret:pspecftti;e l;:s been p(;sl:sibl§ wi(:ffthe vaf!Lll:able
5 cooperation O e inistry of roreign airs or rrance.
RENAULT-MAIS y : 7

We should like to thank the French Cultural Center in
for their contributions. Istanbul for their kind help.
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FRANSA FRANCE

SAVAS VE BARIS - MiZAH VE YUCE AMAGLAR

GUERRE ET PAIX - SATIRES ET GRANDES CAUSES

WAR AND PEACE - SATIRE AND GREAT CAUSES

ARES ATLAS’A KARSI
ARES CONTRE ATLAS
ARES AGAINST ATLAS

Yoénetmen Director: Manuel Otero
1967 17

B Savagin anlamsizhgini ve buna
karar verenlerin giilungliguni
anlatirken bol mizaha bagvuran
ama konunun ciddiyetini de
akildan gikarmayan bir galigma...

B A pamphlet on the absurdity of
war and of those who decide it. Full
of gags but doesn’t forget that it's a
serious subject...

NEREDE O ESKi ZENCILER
MAIS OU SONT LES NEGRES

D’ANT AN

WHERE ARE THE BLACK OF

YESTERYEAR

Yonetmenler Directors: Michel Boschet &
André Martin
1962/ 16’

B Bir antropolog Afrika’'nin
gizemini ¢6zmenin pesindedir.
Bulgulari baglangigta ona para ve
sohret getirir ama sonra...

B An anthropologist tries to
discover the secret of Africa. His
discoveries bring him fame and
fortune at first but then...

EL PUEBLO iGiN BES
PARMAK

CINQ DOIGTS POUR EL
PUEBLO

FIVE FINGERS FOR EL
PUEBLO

Yonetmen Director: Bruce Krebs
1984 14'14"

B Filmde, Sili'de Pinochet basa
gegtiginde Santiago stadyumunda
yasami noktalanacak geng sarkici
Victor Jara’nin son anlari ele
alnir...

B This film retraces the last
moments in the life of the young
singer Victor Jara in the stadium of
Santiago, Chile when Pinochet
came to power...

GAZETE KAGIDINDAN
KUS

UN OISEAU EN PAPIER
JOURNAL

A BIRD MADE OF
NEWSPAPER

Yonetmen Director: Julien Pappé

B Kiiguk bir oglan kiguk bir kiza
asik oldugunda, ona verebilecegi
en giizel hediye gazete kagidindan
yapilmig bir kustur. Ama bir kedi
herseyi mahveder ve kus sehrin
Uzerinden ugup gider. Sonunda,
kus oglani kiza gotiirir...

B When a lictle boy falls in love
with a lictle girl, the nicest gift he
can offer is a bird made of
newspaper. But a cat ruins things
and the bird flies out over the city.
At last, the bird leads the boy to
the girl...

B Cizer, kalabalik temalarini
kullanarak, Sartre’in deyisiyle
“devingen, iyi orgiitlenmis,
goziilmenin esiginde bir kitle™yi
gostermeyi amagliyor. Kahkaha ve
gozyaslary, sevgi ve olim, aci ve
seving bu filmin esin kaynaklart...

"‘{i‘u‘t;x [Y¥ Yy

B Using the themes of the crowd
the author tries to show, according
to the expression of Sartre “mass
that moves, tightly organized, in
the middle of dispersion”. Laughter
and tears, love and death, suffering
and joy are the basis of inspiration
for this film...

U¢ MuUCIT
LES TROIS INVENTEURS
THE THREE INVENTORS

Yonetmen Director: Michel Ocelot
1980/ 14’

B Ug mucit ok giizel makinalar
yapar ama insanlar bunlari
istemez ve mucitleri biiylci
sanir...

B Three inventors make pretty
machines but the people don't
want them and take the inventors
for sorcerors...

iz
L'EMPREINTE
THE MARK

Yonetmen Director: Jacques Cardon
197417

B Digerlerinden pek farki
olmayan, ama alni ve gégsiiniin
Uzerinde garip bir alet tagiyan bir
gocugun oykiisi. Guniin birinde
gocuk aletten kurtularak
yetigkinlige giden kapiy: aralar-...

B A simple story of a child like
any other but he wears a strange
device strapped to his forehead and
chest. One day he gets rid of this
device and opens a door leading to
adule life...

El Pueblo Igin Bes Parmak
Five Finger For El Pueblo

CALAVERAS

Yoénetmen Director: Jacques Colombat
1969/ 11’

B Avusturyal Maximilian'in
askerleri, geride bir siivari
birakarak Meksika'dan ayrilirlar.
Hikiim giyen asker kendini,
Meksikalilarin geleneksel
inanglarina goére iskeletlerin
normal hayatlarini stirdirdiiga,
gece kadinlarinin bile sanatlarini
icra ettigi, bambagka bir diinyada
bulur. Boylece o bile eski igine
geri donebilir...

Gazete Kagidindan Kug
A Bird Made of Newspaper

B The troops of Maximilian of
Austria leave behind them a zouave
in Mexico. Executed, he finds himself
in another world based on Mexican
folk belief where skeletons carry on a
normal life and even ladies of the

night play their trade. So even he can
resume his old profession...

KALABALIKLAR
FOULES
CROWDS

Yonetmen Director: Robert Lapoujade
195919

BiR SOYTARININ O YKUSU
HISTOIRE D’'UN CLOWN
A CLOWN’S STORY

Yonetmen Director: Jean-Louis Bompoint
1984 15’40

B Savagin harabeye cevirdigi bir
sehrin hayatta kalan sakinleri,
biiyiik bir hiiziinle eski diizenlerini
yeniden kurmaya galigirlar. Bu
keder dolu ortama, bir parga olsun
nege getirmeye galisan yalnizca
kiigiik bir soytaridir...

Iz The Mark

B In a city destroyed by war, the
survivors try to rebuild inan
atmosphere of sadness. Only a lictle
clown tries to bring a touch of

Bir Soytarinin Oykiisii A Clows's Story

cheer into this gloomy universe...
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FRANSA FRANCE

FANTASTIK OYKULER, MASALLAR VE DESTANLAR

HISTOIRES FANTASTIQUES, CONTES ET LEGENDES

FANTASTIC STORIES, TALES AND LEGENDS

SOPHIE VE GAMLARI
SOPHIE ET LES GAMMES
SOPHIE AND HER SCALES

Yonetmen Director: Julien Pappé
1964 /13"

@ Cici bir kiz gibi piyano
derslerini almaya galisan Sophie,
6gretmeni yorumunu bagkaldirici
bulup elestirince, gizgi teknigiyle
kendini bir canavara donustirir...

B Sophie tries to take her piano
lessons like a good girl but when
her teacher criticizes her non-
conformist way of playing, she
transforms herself into a monster
by pixillation...

Yonetmen Director: Olivier Gillon
1979115’

B Mavi Sakal'in yedinci karisi,
kocasinin yoklugunu firsat bilip,
satodaki kapilarin anahtarlarini ele
gegirir ve hepsinin ardindaki
korkung sirlari agiga gikarir...

B The seventh wife of Bluebeard,
profiting by her husband’s absence,
finds the keys to the chateau doors
and discloses their secrets, with
tragic consequences...

GECE KUSU
OISEAU DE NUIT
NIGHT BIRD

Yonetmen Director: Bernard Palacios
197519

B Sevimli oldugu kadar basa beld
bir otostopgu, bir biirokratin
tekdiize yagamina renk katsa da,
birokrat o sikici dongiiye geri
dénmeyi yegler...

B A lovely but trouble-making
hitchhiker interrupts the monotony
of a bureaucrat’s life but he prefers
to return to his dull routine...

ATLI KARINCA
LE MANEGE
THE CARROUSEL

Yonetmen Director:_Jean-Pierre Jeunet
1979110’

Firtinal bir gecede, kara,
kocaman semsiyelerin altinda
devinen figiirler, gizemli bir
atlikarincanin iizerinde
bulusurlar...

B On astormy night in a city,
figures staggering under huge

black umbrellas converge on a

mysterious carrousel of wooden
horses...

SON KANUN ADAMI
FANTORRO
FANTORRO, LE DERNIER
JUSTICIER

FANTORRO, THE LAST
LAWMAN

Yoénetmen Director: Jan Lenica
1971112’

@ Taninmis gizgi film ustasi
Lenica, gektigi fotograflara
canlandirma masasinda hareket
katarak, 20'li yillarin sessiz
filmlerinin bir parodisini
olusturmus...

B Animating photos he has taken
on his animation-stand, famous

animator Lenica offers a parody of
silent movies from the Twenties...

POT’'R ILE SULARIN KIZzI
POT’R ET LA FILLE DES
EAUX

POT'R AND THE GIRL FROM
THE WATER

Yonetmen Director: Frangois Lagoionie
1974112

B Bir denizkizina asik olan
denizcinin 6ykisuni anlatan,
Brotanya'dan bir efsane...

B This is a legend from Brittany
about a sailor who falls in love with
a siren...

MAVI SAKAL
BARBE-BLEU
BLUEBEARD

CILGIN BULUTLAR
LES NUAGES FOUS
THE CRAZY CLOUDS

Yonetmen Director: Henri Lacam
1962/ 10'40"

W Kagrtan katlanmig tavugun,
riizgargilindeki horoza olan aski
tim tehlikelere, kasirgalara ve yer
sarsan olaylara galip gelir...

B The love of a folded paper
chicken for the rooster on a weather

vane triumphs over all perils,
tornados and earth-shaking
events...

YASAM GIZGisl|
LIGNE DE VIE
LIFELINE

Yonetmen Director: Peter Kassovitz
1985 /6’

B Konulu uzun metraj filmler
geken bir yonetmen, 6ykiistunu
anlatmak igin bir gizgi film
yapinca, herseyi tek bir gizgiye
indirger...

B When a director of feature films
makes an animated film to tell his
story, he simplifies things down to
asingle line...

LANETLININ
SEVECENLIGI

LA TENDRESSE DU MAUDIT
THE TENDERNESS OF THE
DAMNED

Yonetmen Director: Jean-Manuel Costa
1980/ 9°30"

s/ 7

Mavi Sakal Bluebeard

B Korkung bir savasta, mucize
eseri ayakta kalan bir katedralde,
iyiyle kotiiniin, yagamla Slimiin
mitolojik miicadelesi...

B The mythic struggle of good and
evil, life and death, in a cathedral
that has miraculously escaped

destruction in a terrible war...

Pot'r lle Sularin Kizi

Pot'r and the Girl From the Wacer

KUSUN ISTAHI
APPETIT D'OISEAU
BIRD’S APPETITE

Yonetmen Director: Peter Foldés
1964113

B Oglan kizin pesinden kosar. Bu
kovalamaca sirasinda oglan aslana,
kiz ise bir kuga donigur. Aslan
kusu yakalar ama o kagmayi
basarir ve yeniden, aslani etkisi
altina sokan bagtan gikarici
sarkilarina baslar-...

Gilgin Bulutlar The Crazy Clouds

B A boy runs after a girl. During
the pursuit he becomes a lion and
she a bird. He catches her but she
escapes and once again begins her

songs of seduction that hypnotize
the lion...

Lanetlinin Sevecenligi
The Tenderness of the Damned
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FRANSA FRANCE

OZANLAR, RESSAMLAR, MUZISYENLER VE CIiZGi ROMANLAR

POETES, PEINTRES, MUSICIENS ET DESSINS ANIMES

POETS, PAINTERS, MUSICIANS AND COMICS

KUSLAR APTALDIR
LES OISEAUX SONT DES
CONS

BIRDS ARE JUST DUMB

Yonetmen Director: Chaval
1965/ 3’

B Chaval'in gizdigi hayali kugadam
resimlerine dayanan siirsel bir
fars...

B A poetic farce based on Chaval’s
drawings of fantastic birdmen...

MUZIKSEVER KOPEK
LE CHIEN MELOMANE
THE DOG WHO LOVED
MUSIC

Yonetmen Director: Paul Grimault
(Jacques Prévert)
19731711’

B Seytan ruhlu bilim adam,
askeri hedeflerle birlikte,
ormanlari, dogayi ve her tir
canly da yok edebilecek giigte,
yliksek sesli bir keman icat eder.
Muziksever kdpegi, bu galgiy
eline gegirir ve artk iizerinde
higbir canli bulunmayan, harabeye
donmis diinyanin tek hakimi
olur...

B A diabolic scientist in his
laboratory invents an ultrasonic
violin that can pulverise military
targets as well as forests, nature and
living beings. His dog who loves
music manages to gain control of
this instrument and become the
master of the world, now
depopulated and razed...

B The bureaucrat, Mr. Head,
revolts against the world and the
ideas around him. For his unruly
behaviour, he gets a broken head,
just like everyone else...

ORUMCEKFIL
L’ARAIGNELEPHANT
THE SPIDERELEPHANT

Yonetmen Director: Piotr Kamler
(Josef von Sternberg)
1968/19'22"

B Yar 6rimcek yari fil, bu tuhaf
yaratik, noktalar, gizgiler ve
renklerden olusan soyut bir
ortamda, agr, kararsiz adimlarla
ilerleyen insanlhigin bir
alegorisidir...

B This strange creature, part
spider, part elephant is an allegory
for humanity that makes its slow,
indecivise way through an abstract
landscape of lines, points and
colors...

BAY KAFA’NIN KORKUNG,
GARIP VE INANILMAZ
OYKUSU

L'HORRIBLE, BIZARRE ET
INCROYABLE HISTOIRE DE
M. TETE

THE HORRIBLE, BIZARRE
AND INCREDIBLE STORY OF
MR. HEAD

Yoénetmen Director: Jan Lenica
(Eugéne lonesco)
19591713’

B Birokrat Bay Kafa iginde
yasadigi sisteme baskaldirir. Bu asi

tavrinin sonucunda, herkesinki
gibi onun kafasi da kirilir...

WANG FO NASIL
KURTULDU

COMMENT WANG FO FUT
SAUVE

HOW WANG FO W AS SAVED

Yonetmen Director: René Laloux
( Marguerite Youcenar)
1987 /15’

M Ressam Wang Fo ve sadik
yardimcisi mutlak giizelligin
pesindedir. Ancak bu dahi adam,
imparatorda hem merak hem de
kiskanglk uyandirir...

B The painter Wang Fo and his
faithful assistant are looking for
perfect beauty. But this genius
arouses the curiosity and envy of
the emperor...

MONA LiSA
LA JACONDE
MONA LISA

Yonetmen Director: Henri Gruel
(Léonard de Vinci & Boris Vian)
1958/ 18’

B Agiri Sviilen, imrenilen, taklit
edilen, galinan hatta tasa tutulan
Mona Lisa giillimsemekten
vazgecmez. Ofkeden kuduran
sinemaci onu pargalamaya kalkar

ama Mona Lisa tebessim etmeyi
strdurdr...

B Adulated, envied, plagiarized
and stolen, even stoned, Mona Lisa
keeps her smile. Infuriated, the
filmmaker tries to take her apart
but she maintains her smile...

DELi BAHGIVANIN
SARKISI

LA CHANSON DU _JARDINIER
FOU

THE SONG OF THE MAD
GARDENER

Yonetmen Director: Jacques Espagne
(Lewis Caroll)
1962 /6'45"

B Deli bir bahgivanin sikintilar
ve abziird bakis agisi. Gergeklik
ve mantiktan tamamiyla uzak bir
bigimde, ipini koparan
gorintilerin ardarda
gozilmesiyle nesneler hayvanlara
dondusdr...

B The tribulations and absurd
vision of a mad gardener. Objects
become animals as a long line of
unbridled images is let loose, far
removed from any attempt at
realism or logic...

OZAN
LE POETE
THE POET

Yonetmen Director: Pierre Delestrade
(Edgard Allen Poe)
1984/ 10"

B Alkolik bir ozani, kara bir kedi
gozhapsine alir. Ozan &fkeyle
once kediyi kor eder, daha sonra
da éldiriir. Ancak bir tirli
kendini vicdan azabindan
kurtaramaz...

B An alcoholic poet is being

watched by a black cat. Inarage he [

blinds the cat and then kills it. But
there is no way he can ease his
conscience...

Kuglar Aptaldir Birds Are Just Dumb

Miziksever Képek
The Dog Who Loved Music

Wang Fo Nasil Kurtuldu
How Wang Fo Was Saved

Deli Bahgivanin Jarkisi
The Song of the Mad Gardener

Ozan The Poet
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YUNANISTAN GREECE

YILDIZLI KUBBE

KOSTAS
ARISTOPOULOS

ENASTROS THOLOS

STARRY DOME

Yonetmen Director: Kostas Aristopoulos
Senaryo Screenplay: Kostas Aristopoulos &
Achilleas Kyriakides Gorinti Yon.
Cinematography: Stamatis Y annoulis
Kurgu Editing: Despina Maroul akou
Oyuncular Cast: Sophocles Peppas, Irene
Iglesi, Maria Kechagioglou, Smaragda Karyd;,
Aglaia Pappa, Alexandros Logothetis
Yapimci Producer: Kostas Aristopoulos
Yapim Production Co.: Greek Film Centre,
10, Panepistimiou Av., 10671 Athens,
GREECE; Phone: 363 17 33; Fax: 363 45
86, Stefi Films Diinya Haklari Export
Agent: Greek Film Centre, 10, Panepistimiou
Av., 10671 Athens, GREECE; Phone: 363 17
33: Fax: 36345 86

1993 / 35 mm. / Renkli Color / 80
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B Film, Antigone ve Oedipus
mitlerinin serbest bir
uyarlamasidir. Ancak trajedi ile
higbir iliskisi yoktur, yalnizca
mitle ilintilidir; ama o bile, hem
tarihT hem de cografi degisiklikler
gegirir. Filme adini veren
YILDIZLI KUBBE, insan
dusiincesinin mekani olan insan
kafatasidir. Film, Shakespeare,
Goethe, Seferis, Dostoyevski,
Gehov, Camus ve diger Avrupali
diigtinirlerden alinmig bolimler
ve Gounod'nun Sappho’su ile
Bizet'in Truvalilar’i gibi, esinlerini
eski Yunan trajedilerinden almig
Avrupali bestecilerin yarattg
miizikle doludur.

Eger YILDIZLI KUBBE, dlime
kargi yanity, stirekli yaraticilk olan
insan dugiincesiyse, Antigone ile
Oedipus’un miti de, Yunan
sinirlarini agan ve Avrupa ruhuyla
bulusan antik Yunan uygarhigidir.
Filmin sonunda Oedipus 6lmek
izere vatanina déner. Bu veda
yolculugunda ona sirk insanlari
eslik eder. Gounod’'nun operasi
Sappho, bu duruma uyan bir
miizikli selamdir: Yunan tarihi ile,
Avrupali ruhunun gok insanf
mitine ve tarihine bir Avrupali
selimi. Orada Oedipus ile
vedalasan sirk insanlari arasinda
bir de kiigiik gocuk vardir: bir kez
daha 6liimiin ebedi sorusuna
yanit verme girigiminde bulunacak
olan, YILDIZLI KUBBE'nin son
yildizi. Final sahnesinde gocuk
maskesini gikararak yiiziinii agar

o o R e o s
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ve sirk insanlarinin uyduruk
ugagina hayat ufler. Ugak, insan
digiincesinin mekan tuttugu
yildizl kubbeye dogru yiikselmeye
koyulur.

B The film is a free adaptation of
the myth of Antigone and Oedipus.
It bears absolutely no relation to
the tragedy, only to the myth, but
even that changes, both historically
and geographically. The title THE
STARRY DOME is but the human
skull where human thought
resides. The film is full of passages
from Shakespeare, Goethe, Seferis,
Dostoievski, Chekhov, Camus and
other European thinkers and music
by European composers who have
derived their inspiration from
ancient Greek tragedy, such as
Gounod's Sappho and Bizet's The
Trojans.

If THE STARRY DOME is the
human thought whose reply to
death is constant creation, the
myth of Antigone and Oedipus is
but the civilisation of ancient
Greece that journeys beyond the
Greek borders and meets the
European spirit. At the end of the
film Oedipus returns to his
homeland in order to die. He is
accompanied on this farewell
journey by circus people. Gounod’s
opera Sappho is the fitting musical
salute for the occasion, a European
salute to Greek history and the very
human myth and the history of the
European spirit. Among the circus

people who take their leave of
Oedipus there is also a small child,
the last star in THE STARRY
DOME, who will attempt once
again to answer death’s eternal
question. In the final scene the
child removes his mask to reveal
his face and blows life into the
circus people’s make-shift airplane
that begins to soar towards the
starry dome where human thought
resides.

1940 yilinda Atina'da dogdu.
Selanik’te biiylidi. Hem Sanat
Tiyatrookulu'nda, hem de 1967
yihnda mezun oldugu Londra
Sinema Okulu'nda egitim
gordii. Tiyatroda, operada
(Mozart'in Apollo ve Jacinth’i),
Yunan sanatglari ile
aydinlarinin portrelerinin
yanisira, dramatize diziler de
(The Teacher with the Golden
Eyes, 1978; Ancient Rust,
1981; Attic, 1987) gektigi
televizyonda galgt. TV
galigmalarinin hepsini Yunan
Devlet Televizyonu igin
gergeklestirdi. Ayrica
Yunanistan Kiiltir Bakanhg
igin Yunanl bir ressam tizerine
bir film yapti. Yirmi yil sonra
gektigi ikinci konulu uzun
metraj film YILDIZL| KUBBE,
1993 Selanik Film
Festivali'ndeki Ulusal
Yarisma'da En lyi Yénetmen,
En lyi Gériintii, En lyi Dekor
ve En lyi Kostiim &diillerini
aldi.

Born in Athens in 1940. He
grew up in Thessaloniki. He
studied at the Art Theatre
School as well as at the London
Film School from which he
graduated in 1967. He has
worked in theatre, in opera
(Mozart’s Apollo and Jacinth,
1982) and for television where
he directed dramatised series
(The Teacher with the Golden
Eyes, 1978; Ancient Rust, 1981;
Attic, 1987), as well as portraits
of Greek artists and
intellectuals, all for Greek State
Television. He has also made a
film on a Greek painter for the
Greek Ministry of Culture. The
second feature he directed after
20 years, THE STARRY DOME
won the Best Director, Best
Cinemartography, Best Set
Design and Best Costume
awards at the National
competition of the 1993
Thessaloniki Film Festival.

Filmleri
Filmography

1971 The @gress Umaci
(short kisa film)

1973 The Place of a Skull
Kafatasinin Yeri

1976 A Letter to Nazim Hikmet
Nazim Hikmet'e Mektup
(documentary belgesel)

1993 The Starry Dome
Yildizlh Kubbe
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SOTIRIS GORITSAS

KARDAN GELENLER

AP’TO HIONI

FROM THE SNOW

Yonetmen Director: Sotiris Goritsas
Senaryo Screenplay: Sotiris Goritsas, based
on a novel by Sotiris Dimitrion Goriunti
Yon. Cinematography: Stamatis Y annoulis
Kurgu Editing: Takis Koumoundouros
Muizik Music: Nikos Kypourgos Oyuncular
Cast: Gerassimos Skiadaresis, Vassilis
Eleftheriades, Antonis Manolas, Mania
Papadimitrion Yapimci Producer: Sotiris
Goritsas & Panagiotis Papabadzis Yapim
Production Co.: E.K.K., Greek Film Centre,
10 Panepistimiou, 10671 Athens, GREECE;
Phone: 1 363 45 86; Fax: 1 361 43 36
Diinya Haklari Export Agent: Jeannine
Seawell, Seawell Films, 45 rue Pierre Charron,
75008 Paris, FRANCE; Phone: 47 20 18 73;
Fax: 47 20 15 43

1993 / 35 mm. / Renkli Color / 90’

B “Thomas koye gelip bize Slen
dért gocugu anlatti. Thanassis
Cotsis'in kafasinin arkasi
neredeyse butiiniyle ugmus,
dedi:. Karar verdik. Bu gece
Yunanistan'a dogru yola
gikiyoruz. Nereye gidiyoruz?
Yurdumuza, dedim. Felakete, dedi
Thomas ve giildi.” Kuzey
Epirus’taki Yunanh azinhgin iki
geng lyesi olan Thomas ile
Achilles boylece geceleyin,
Arnavutluk sinirini gegip
duglerinin dlkesi Yunanistan'a
giderler. Yanlarinda, annesi
Arnavutluk sinir muhafizlariyla
girilen gatigmada dlen, on
yasindaki Nikos da vardir. Film,
Arnavutluk’tan ayrildiklari andan
Atina’ya variglarina kadar, bu ug
kiginin yolculugunu izler.
Yunanistan'in tam gébegine inen
bu yolculuk sirasinda, hem bu
ulkenin giiglii ve zayif yanlarini
kesfederler, hem de her gagdas
Bati toplumunun dayanikliligi ile
sinirlarini tanirlar. “Arnavutluk’ta
bize Yunanh derlerdi,
Yunanistan'da da Arnavut
diyorlar” der Thomas Achilles’e,
sondan biraz once...

Bir yil 6nceki Selanik Film
Festivali’nin birincisi KARDAN
GELENLER, derinlikli ve son
derece dirist bir kisisel Uslabu,
akh selimi, yapisi, toplumsal bilinci
ve duyarlihg olan kalicy, siirsel ve
yalniz bir sinema 6rnegi. Kolayci
duygusallik ile melodram
tuzaklarindan kurtulan ve bize

son derece etkileyici insant bir
film sunan, katiksiz bir gergekgi
anlati. “Filmim 1950’lerden gikip
bugiiniin Yunanistan'ina,
duglerinin iilkesine giden iig
kisinin izledikleri fiziki ve zihn?
glizergahi, ve gagdas Bat
toplumundaki gergek yasamla
karsilagmalarini yansitiyor. Bu,
Yunanistan tarihi boyunca,
beyazperdede degil ama gergek
hayatta binlerce kez temsil
edilmis ve bugiin Avrupa’nin her
yaninda oynanan bir 6yki.” -
Sotiris Goritsas.

B “Thomas came to the village and
told us about the four dead kids.
Almost all of the back of Thanassis
Cotsis’ head had been blown away,
he said... We made up our minds.
Tonight we're leaving for Greece.
Where are we going? To the
homeland, I said. To disaster, said
Thomas and laughed.” So Thomas
and Achilles, two young members
of the Greek minority of Northern
Epirus, cross the Albanian border
into Greece, the land of their
dreams, at night. With them is
Nikos, a 10-year-old boy whose
mother was killed in a clash with
Albanian border guards. The film
follows the odyssey of these three
people from the moment they leave
Albania to the time they end up in
Athens. During this journey to the
very heart of Greece they will
discover this country’s strengths
and weaknesses, and they will be
acquainted with the endurance and

limits of every modern Western

society. “In Albania they called us
Greeks and in Greece, Albanians”,
Thomas tells Achilles a lictle before
the end...

Winner of the National
Competition in last year's
Thessaloniki Film Festival, FROM
THE SNOW is a profound and
extremely honest piece of work. It
is a durable, poetic and solitary
cinema which has a personal style,
good sense, structure, social
awareness and sensitivity. A purely
realistic narration avoids the
pitfalls of easy emotionalism and
melodrama and gives us a very
human film that is deeply moving.
“My film depicts the physical and
mental route taken by three people
out of the 50’s into the Greece of
the 90’s, to the land of their
dreams, and their encounter with

real life in modern Western society.

A story that has beenenacted a
thousand times in the history of
Greece, not on screen but in real
life and one that is being played
out all over Europe today.” - Sotiris
Goritsas

1955'te Atina'da dogdu. Atina
Universitesi'nde ekonomi,
Londra Uluslararas: Film
Akademisi'nde sinema egitimi
gordii. 1955'ten 1988’e kadar
Yunan televizyon programlar
“ERT Kuzey Yunanistan'da” ve
“Periscope” igin 25 adet
belgesel yonetti. Yunan Devlet
Televizyonu ET-1 igin 40
dakikalik “Birisi Uyanik
Kaliyor™ adh TV filmini yonetti.
1990 Selanik Film Festivali'nde
Kiiltir Bakanhg Devlet
Odiili’niin yanisira birincilik
6duliini de alan orta metraj
filmi “Despina”y: yazdi ve
yonetti. KARDAN GELENLER
yénetmenin ilk uzun metraj
konulu filmidir ve 1993'de “En
lyi Yunan Filmi" &dilini
kazanmugtir.

Born in Athens in 1955. He
studied Economics at the
University of Athens and film at
the London International Film
School. From 1985 until 1988
hedirected twenty-five
documentaries for the Greek
television programmes “ERT in
Northern Greece” and
“Periscope”. He directed the 40-
minute telefilm “Someone is
Staying Awake” for the Greek
State Television ET-1. He wrote
and directed the medium-length
feature film “Despina” which
won the first prize at the 1990
Thessaloniki Film Festival as
well as the Ministry of Culture
State Award. FROM THE
SNOW is the first feature he
directed which won “The Best
Greek Film” award in 1993.
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LEFTERIS

PERICLES
HOURSOGLOU

LEFTERIS DIMAKOPOULOS

LEFTERIS

Yonetmen Director: Pericles Hoursoglou
Senaryo Screenplay: Pericles Hoursoglou
Goriunti Yon. Cinematography: Stamatis
Yannoulis Kurgu Editing: Takis
Yannapoulos Mizik Music: Giorgos
Papadakis Oyuncular Cast: Nikos
Georgakis, Maria Skoula, Nikos Orphanos
Yapimci Producer: Pericles Hoursoglou &
Pantelis Mitropoulos Yapim Production
Co.: Greek Film Centre, 10 Panepistimiou,
10671 Athens, GREECE; Phone: 1 363 45
86; Fax: 1 361 43 36, CIAK Film,
GERMANY; Stefi Film, Antika Diinya
Haklari Export Agent: Greek Film Centre,
10 Panepistimiou, 10671 Athens, GREECE;
Phone: 1 363 45 86; Fax: 1 361 43 36

1993/ 35 mm. / Renkli Color / 105’

B 1987 yilbasi gecesi; hali vakti
yerinde bir miihendis olan
Lefteris Dimakopoulos, yilbagini
karisi ve ailesiyle birlikte giizel
evinde kutlamaktadir. Kapinin
tiklamasi, beklenmeyen bir
konugun geldigine isaret eder. Bu
konuk, Lefteris’in 6grencilik
giinlerinden eski dostu
Panayotis'tir. Panayotis'i gérmek,
Lefteris'in zihninde anilarin birbiri
ardinca akmasina yol agar.
Ozellikle de, sevdigi ve ailesinin
itirazlarina ragmen ayrilmamak
iin miicadele ettigi kizi,
Dimitra'yr hatirlar. Ogrencilik
giinlerini, Almanya'da galistigi
dénemdeki siyasT kargasay ve
deniz kuvvetlerinde askerlik
yapigini animsar. Mesleginde
ilerledikge, Dimitra'ya ettigi
ziyaretlerin ne kadar azaldigini
hatirlar. Bir keresinde onu
gormeye gittiginde nasil
sevistiklerini ve ertesi sefer
hamile kaldigim 6grendiginde nasil
ofkelendigini de. Aklinda kaldigina
gore, kiz kirtaj yaptirmigtir ve
ayriimiglardir. Ama simdi Yilbasi
gecesidir ve evde bir parti
vardrr...

1993 Selanik Film Festivali'nde,
“En lyi Yunan Filmi" &diilinii alan
LEFTERIS, “piril piril” bir geng
adamin hayatindan on beg yili
anlatmakta. Bunlar onun degistigi,
degerlerini ve gengligini yitirdigi
ylllardir. Bir yilbagi partisinde,
baska bir yagam elde etme hakki
igin bir diger yasami feda ettiginin

bilincine varir. Bu asina olgu,
Hoursoglou’'nun duyarh yénetimi
ve yeni oyunculardan olugan
kadrosunun dogal performanslari
sayesinde yeni bir soluk kazanmis.

B It's New Year's Eve 1987, and
Lefteris Dimakopoulos, a
prosperous engineer, is celebrating
with his wife and family in his
elegant home. A knock at the door
signals the arrival of an unexpected
visitor. It’s Panayotis, an old friend
from Lefteris’s student days. The
sight of Panayotis triggers a stream
of memories in Lefteris's mind. In
particular he remembers Dimitra,
the girl he loved and fought to
keep over objections from his
family. He remembers his student
days, the political unrest at the
time his job in Germany and his
service in the navy. He remembers
how as his career progressed his
visits to Dimitra grew fewer. He
remembers how he made love to
her on one visit and on the next
was furious to discover that she was
pregnant. She has an abortion, he
recalls, and they parted. But it's
New Year’s Eve, now, and there’s a
party going on...

Recipient of “The Best Greek
Film” prize in 1993 Thessaloniki
Film Festival, LEFTERIS depicts
fifteen years in the life of a “bright”
young man. Theyare the years
during which he changes, he loses
his values, he loses his youth.
During a New Year's Eve he

becomesaware that he has
sacrificed one life for the right to
acquire yet another. The familiar
situation is given freshness here
thanks to Hoursoglou's sensitive
direction and the natural
performances of the cast of
newcomers.

1955 yilinda Atina’da dogdu.
Atina Univeritesi’nde ve
Stavrakou Sinema Okulu'nda
egitim gordii. Meslegine,
aralarinda Pantelis Voulgaris,
Giorgos Panoussopoulos,
Alexis Damianos, Takis
Papayannidis ve Andreas
Thomopoulos’un da bulundugu
gesitli Yunanh yénetmenlerin
asistanhigini yaparak bagladi.
Yunan Devlet Televizyonu ET-|
igin birkag kisa ve belgesel film
yénetti. Voulgaris'in “Quiet
Days in August / Agustos'ta
Sakin Giinler”inde sanat
yonetmeni olarak galisti.
LEFTERIS, yénetmenligini
tstlendigi ilk konulu filmdir.

Born in Athens in 1955. He
studied at the University of
Acthens and at the Stavrakou

L | Film School. He began his career

as assistant to various Greek
directors, including Pantelis
Voulgaris, Giorgos
Panoussopoulos, Alexis
Damianos, Takis Papayannidis
and Andreas Thomopoulos. He
directed several shorts and
documentaries for Greek State
Television, ET-1. He served as
art director on Voulgaris's
“Quiet Days In August”.
LEFTERIS marks his directional
debut in features.
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YUNANISTAN-ALMANYA GREECE-GERMANY

SINIR CIiZGisSi

PANOS
KARKANEVATOS

METECHMIO

BORDERLINE

Yonetmen Director: Panos Karkanevatos
Senaryo Screenplay: Panos Karkanevatos &
Yannis Xanthopoulos Gorinti Yon.
Cinematography: Andreas Sinanos Kurgu
Editing: Yiannis Tsitsopoulos Miéizikl Music:
Nikos Kypourgos Oyuncular Cast: Aris
Lebessopoulos, Christos Kalavrouzos, Stavros
Zalmas, Takis Moschos, Maria Kiriaki, Dinos
Karydis, Patis Koutsa fiis, Eli Drossou
Yapimci Producer: Panos Karkanevatos
Yapim Production Co.: Greek Film Centre,
Greek Film Centre, 10, Panepistimiou Avenue,
106 71 Athens, GREECE; Phone: 363 17 33;
Fax: 361 43 36, ZDF GERMANY; Arte
Diinya Haklari Export Agent: Greek
Film Centre, 10, Panepistimiou Avenue, 106 71
Athens, GREECE; Phone: 363 17 33; Fax:
36143 36

1993 /35 mm. / Renkli Color / 85’

-

M |ki erkek kardes, Yannis ve
Stelios, bagnaz ve bogucu bir
Yunan madenci kdyiinde
biyirler. Agabey Stelios’un
orduya katilip daha sonra firar
etmesiyle aralarindaki bag kopar.
Yannis, Atina’da bir polis memuru
uniformasinin isimsiz kimligi
ardina saklanarak gegmisini
unutmaya galigir. Supheliler
listesinde, farkh bir isim altinda
Stelios’un fotografiyla kargilagan
Yannis, kardesini aramaya baslar,
ancak sonugta kendisi de suglu
konumuna diser. Yannis'i sugluluk
duygusuna ve kimlik bunalimina
dugiiren bu arayis, sonunda
korkakhigini yenip gegmisiyle
hesaplasarak, kendisiyle barigik
oldugu yeni bir yagama adim
atmasina neden olur...

Tum kisa filmleri, Yunanistan
Kiiltir Bakanhg Devlet Odiili'ne
layik goriilen yonetmen
Karkanevatos, giinimiiz Yunan
sinemasinin en garpici ilk
filmlerinden birinde,
kameramanlik deneyiminden de
yararlanarak, melodram ve
seriiven yapisini, Ustiin bir gorsel
anlatimla zenginlestiriyor. lg
gozlemleri, harap dekoru ve
bitkinlik duygusuyla SINIR
GIZGISI, Theo Angelopoulos’un
filmlerini ¢agristiran, distindirucu
bir galisma. Tipki bu &nemli
yonetmenin filmlerinde gorildugi
gibi, SINIR CIZGISI'nde de, hig
acele edilmeden, bir yiiz ifadesi,
bir kir manzarasi ya da yitik bir

bakis tizerinde israrla durulabiliyor.
Ancak film, bolca kullanilan kisa
planlar ve dongiisel gekimlerle
sadece gerekli yapiya indirgenmis,
6zlii ve kestirme anlatimiyla
Angelopoulos’unkilerden
farkhlagryor. “Filmlerin
yonetmenlerini agip, kendi baglarina
varoldugu herkesce bilinir. lki
kardes, diinyayr tanimak igin,
yerin yedi kat altindan yola
gikarlar. Sapaklari bulunmayan
anayollar, higbir yere gitmeyen
sokaklar. Kimsenin digina
Gtkamadig bir sehir. Saskin, arayis
igindeki insanlar. Kimlik arayisi...
Herseye bastan baslayan, isimsiz,
higbir plani, tasarisi olmayan bir
film kahramani. Gelecegi gizen
belirsizlik.” - Panos Karkanevatos

B Two brothers, Yannis and
Stelios, grew up in a small Greek
mining village which was stifling
and limiting. Their bond was
ruptured when Stelios, the elder,
joined the army only to desertand
be reported missing. Yannis tries to
forget his past by seeking refuge in
the anonymity of his uniorm asan
Athens police officer. In a suspect
file, Yannis discovers a picture of
Stelios under a false name. He then
launches a search for his brother,
eventually becoming an outlaw
himself. The pursuit is filled with
guilt and identity crises for Yannis,
who abandons his cowardice to face
his past and forge a new life for
himself, more in tune with who he
really is...

Director Karkanevatos has won the
Greek Ministry of Culture State
Award for each of his short films.
In one of the most impressive
debut films in recent Greek
cinema, he uses his experience as a
cinematographer to create the
perfect imagery to support a tale of
adventure and emotional drama.
BORDERLINE is a meditative
work which at times recalls the
films of Theo Angelopoulos - by its
introspection, its dilapidated
settings, its feeling of lassitude.
Like the films of this heavy-weight
standard-setter, BORDERLINE
takes its time, dwelling on a facial
expression, a landscape or a lost
gaze. But it stands apart in creating
at the same time a laconic narrative
structure, one reduced to the
essential, full of ellipses and
shortcuts. “It’s no secret to anyone
that films escape their directors and
meet the public on their own
terms... Two brothers set out to
explore the world, their journey
beginning in the bowels of the
earth. Highways withour exits,
roads that lead nowhere. A city
nobody hails from. People
searching in astonishment.
Identity ... A hero who takes things
from the beginning, nameless, with
no resolve or plan. Vagueness takes
charge of the future.” - Panos
Karkanevatos

1962'de Yunanistan'da Seres'te
dogdu. 1980-1984 arasinda
Atina'da, Stavrakos Okulu’'nda
sinema egitimi gérdi. Cok
sayida Yunan filmi ve yabanci
filmde goriinti ydnetmenligi ve
kurgucu olarak galgt.. EAVE
Medya Programini tamamlayan
yénetmen, Avrupa Yapimcilar
AgI'nin da uyesidir. Cektigi
dért 16émm.lik kisa film,
Yunanistan Kiiltir Bakanhg:
odiillerini ve diger birgok
diili kazandi. SINIR CIZGIS|
(1993) ilk konulu uzun metraj
filmidir.

Born in Serres, Greece, in 1962.
He studied cinema in athens at
the Stavrakos School from 1980
to 1984. He has since worked as
director of photography and film
editor for several Greek and
foreign filmmakers. An EAVE
Media Program graduate, he is
alsoa member of the European
Producers Network. He has
made four 16mm. short films
which all received the prize of
the Greek Ministry of Culture
and several octher awards.
BORDERLINE (1993) is his

firse feature film.
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YUNANISTAN GREECE

DOSTLARIMI DUSLUYORUM

NIKOS
PANAYOTOPOULOS

ONIREVOME TOUS FILOUS MOU

I DREAM OF MY FRIENDS

Yoénetmen Director: Nicos Panayotopoulos
Senaryo Screenplay: Nicos Panayotopoulos,
based on Dimitris Nollas' book GOruntii
Yon. Cinematography: Giorgos Frentzos
Kurgu Editing: Giorgos Triantafyllou
Oyuncular Cast: Lefteris Voyatzis, Akilas
Karazissis, Yannis Karatzoyannis, Stathis
Livathinos, Alekos Koliopoulos, Minas
Hatzisavas Yapim Production Co.: Greek
Film Centre, 10, Panepistimiou Avenue, 106 71
Athens, GREECE; Phone: 363 17 33; Fax:
361 43 36 Diinya Haklari Export Agent:
Greek Film Centre, 10, Panepistimiou Avenue,
106 71 Athens, GREECE; Phone: 363 17 33;
Fax: 361 43 36

1993/ 35 mm. / Renkli Color / 114’

B 1965-1990 arasinda, yirmi beg
yilik bir dénemde gegen film, bir
agidan, simdilerde ellili yaslarini
siiren kusak iizerine bir yol filmi.
Film, ana karakteri Kyriakos'u
yirmi beg yagindan, elli yagina
basana kadar gegen siirede,
1965’in Bat1 Almanya’sindan,
1990'in Atina’sina kadar
izlemekte. Yolculuklarin,
kargilagmalarin, kisisel degerlerin
filmi DOSTLARIMI
DUSLUYORUM, tipki bir savas
filmi gibi, iginde higbir kadinin
bulunmadigy, bir erkek filmi.

B A film that unfolds within the
span of twenty-five years, from
1965 to 1990, this is in a way a
road movie on an entire generation,
the one that is today in its fifties.
The film follows the main
character, Kyriakos, from the age of
twenty-five to the time he turns
fifty and from the West Germany
of 1965 to the Athens of 1990. I
DREAM OF MY FRIENDS is a
film of travels, meetings and
personal assessments, a man’s film,
as we call a war picture, which is
perhaps unique in one respect: it is
a film without women.

1941’de Yunanistan'da dogdu.
Atina’'da sinema okuduktan
sonra Yunan filmlerinde
yoénetmen yardimciligi yapti.
1960-1972 arasinda Paris'te
yasarken Sorbonne Sinema
Enstitiisi’'ne devam etti ve nlii
sinematekten hig gikmad.
Paris'teyken bir kisa film ve
cok sayida endiistri ve reklam
filmi gekti. llk uzun metraj
konulu filmini 1974'te yonetti.

Born in Greece in 1941. He
studied film in Achens, then
worked as an assistant director

in the Greek cinema. From 1960
to 1972 he lived in Paris where
he actended the Sorbonne Film
Insticute and haunced che
“Cinémathéque”. While in Paris
he made a short and a number of
industrial films and
commercials. He directed his
first feature in 1974.

Filmleri
Filmography

1966

1969
1974

1978
1980
1985
1988

1993

Sunday Pazar

(short kisa film)

Andreou (short kisa film)
The Colours of Iris
Gokkusaginin Renkleri
The Idlers of the Fertile
Valley

Verimli Vadinin Aylaklar:
Melodrama Melodram
Varietés Varyete

The Woman Who Dreamed
Dis Géren Kadin

I Dream of my Friends
Dostlarimi Digliyorum
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A

PATRICE VIVANCOS

KEYIFLi BiR YASAM

Z0l HARISSAMENI

A CHARMED LIFE

Yonetmen Director: Patrice Vivancos
Senaryo Screenplay: Malvina Karali, Anne
Theron & Patrice Vivancos Goruntii Yon.
Cinematography: Alexis Grivas Kurgu
Editing: Yannis Tsitsopoulos Miizik Music:
Dimitris Papadimitriou Oyuncular Cast:
Thanasis Vengos, Giorgos Moschidis, Eva
Kotamanidou, Babis Giotopoulos, G iorgos
Velentzas Yapim Production Co.: Ekas
Film, Tositsa Street 18, 10683 Athens,
GREECE; Phone: 30 1 364 45 44; Fax: 30 1
361 37 62, Greek Film Centre, Agat Films,

A.D.C. Imatges, Pinto Producciones, Fotoclub =

76 Diinya Haklar1 Export Agent: Greek
Film Centre, 10, Panepistimiou Av., 10674
Atbens, GREECE; Phone: 30 1 363 17 33;
Fax: 30 1 363 45 86

1993 /35 mm. / Renkdli Color / 101’

B KEYIFLI BIR YASAM, hayatta
gok aci gekmis, bir diisiin
pesinden kogmak igin kendilerini
umarsizliklari ile silahlamig bir
grup insanin gikug bir yolculugu
anlatr. Onassis gibi dev bir
armator olmayy, bir tekne almays,
gengken yapamadiklari tim
seyleri gergeklestirmeyi hayal
ederler. Bu diisle, Bogota'ya ve
Kolombiya'nin vahsi ormanlarina
dogru yola gikarlar. Orada, en
derinlerde sakladiklar tim sirlary,
umutlari, dostluklari ve
dayaniklihk sinirlari sinanacaktir.
Ve ne kadar giigten duserlerse,
tekne de o Slgiide yagamlarinin
amaci haline gelecektir. Gelen bir
yasam, giden bir yasam, keyifli bir
yasam...

B A CHARMED LIFE is about a
journey undertaken by a group of
people, who have suffered much in
life, who arm themselves with their
despair in order to chase a dream:
to become shipping magnates like
Onassis, to get a boat, to do all
those things they didn't do when
they were young. With this dream
they leave for Bogota and the
jungles of Colombia. There, all
their innermost secrets, their hopes,
their friendship and the limits of
their endurance will be put to the
test. And the more their strength
fails them, the more the ship now
becomes their life purpose. A life
that came, a life that went, a
charmed life...

1955'te Paris’te dogdu.
Edebiyat ve sinema 6grenimi
gordi. 1980’de Yunanistan'a
yerlesti ve filmlerde yonetmen
yardimciligi yapmay! stirdiirdi.
Yunan televizyonu igin birgok
belgesel yonetti.

Born in Paris in 1955. He
studied literature and cinema.
He moved to Greece in 1980
and continued working as
assistant director in films. He
has directed many
documentaries for Greek
television.

Filmleri
Filmography

1984 Shot no 80 (short kisa film)
1986 Telemache (medium-length
orta metrajli film)
1989 Xenia
1993 Zoi Harissameni
Keyifli Bir Yagam
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VAKFI

Dr. NEJAT F. ECZACIBASI VAKFI'nin
degerli katkilariyla
gergeklestirilmigtir.

W e should like to thank
Dr. NEJAT F. ECZACIBASI VAKFI
for their contributions.
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TURKIYE TURKEY

FAIK AHMET AKINCI

IS

WORK

Yonetmen Director: Faik Abmet Akinct
Senaryo Screenplay: Faik Abmet Akinc:
Gériintii Yon. Cinematography: [zzet
Akay Kurgu Editing: [smail Kalkan Miizik
Music: Cabit Berkay Oyuncular Cast:
Berban §Simgek, Sumru Y avrucuk, Savag
Yurttag, Abmet Sezerel, Salib Kirmizi, Umut
Demirdelen Yapimair Producer: Nuray Akin
Yapim Production Co.: Gizem Ajans,
lzzetpaga Mabh., Giiriin Cad.. 4513, Sigli,
Istanbul, TURKEY; Phone: 212 224 85 25;
Fax: 212 254 18 88 Diinya Haklar
Export Agent: Gizem Ajans, lzzetpaga Mab.,
Giiriin Cad., 4513, Sigli, Istanbul, TURKEY ;
Phone: 212 224 85 25; Fax: 212 254 18 88

1994 / 35 mm. / Renkli Color / 87’

M Filmin gergek oykusii Hirfanl
Baraji’'nin yapiminda yasanmistir.
Ingiliz firmasi Wimpey'in yapimini
Ustlendigi baraj ingaatinin 6niinde,
Anadolu’nun dért bir yanindan
gelmis insanlar ag susuz ig
beklemektedirler. Ise girmek igin
Ingilizlere eski para, pul, madalya,
canh hayvan verenler, din
degistirenler, hocalara okunup
muska yaptiranlar varsa da bu
onlarin ige girmelerine yetmez.
lse girmek, is kazasinda birinin
olimine bagldrr. Ige girme
sansini elde edenlerin iste kalmak
igin verdigi miicadele ise ilk
miicadeleden farkh degildir.
Sirketin tazminat 6dememek igin
olenlerin yerine 6z kardegslerini
ise almaya baslamasi kapidaki
bekleyisi, 6z kardesin oliminu
bekleyise doniistirdir...

IS, ise girmek ve iste kalmak igin
insanlarin verdigi miicadelenin
trajikomik bir 6ykiisiinu
anlatmakta. Tarihin en korkung
silahi ekmek, yani is insani nasil
ufaltyor? Nereden alip nereye
gotiiriiyor? 1S, iste bunu irdeliyor.

B The true story of this film has
taken place in the construction of
the Hirfanli Dam. At the front of
the Wimpey site, the English
contractor for the dam, people have
gathered from all parts of Anatolia,
waiting to be hired. Hoping to
work at the construction site, some
of them go to such lengths as
giving antique coins, stamps,
medals, even live animals to the
English, converting to Christianity,
or else having amulets written by
Moslem hodjas, but these measures
do not suffice for them to be
employed. Employment depends
on the death of someone through
an occupational hazard. And the
struggle to be waged by those who
are lucky enough to get employed
is no different from their initial
struggle for work. When the
company adopts the practice of
employing brothers of those who
die through occupational hazards so
as not to pay any indemnities, the
waiting at the door, turns into
waiting for the death of one’s own
brother...

WORK recounts the tragi-comical
tale of the struggle of people to be
employed and to stay employed.
How does bread, the most dreadful
weapon in history, grind people?
Where does it take them from and
wherefore it leads them? That is
what WORK explores.

1956 yilinda Trabzon'da dogdu.
Sinemaya 1976 yilinda basladi
ve birgok filmde gérev aldi.
1983’ten sonra reklam filmleri
ve kisa filmler gekti. Bolu,
Artvin ve Rize lizerine birer
belgesel gergklestirdi. “Gunesi
Gormeden” adh TV-filminden
sonra, ilk uzun metrajl filmi
olan I$'in senaryosunu, tutuklu
bulundugu Canakkale
Cezaevi’'nde yazd.

Born in Trabzon in 1956. He
started to work in cinema and
1976 and participated in the
making of many films. After
1983, he shot commercials and
short films. He realized three
documentaries on three cities:
Bolu, Artvin and Rize. After a
TV-film, “Giinesi Gérmeden
Never a Sight of the Sun”, he
wrote the screenplay for
WORK, his first feature, in the
Canakkale Prison where he was
detained.
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ORHAN AKSOY

YUMUSAK TEN

SOFT SKIN

Yonetmen Director: Orban Aksoy
Senaryo Screenplay: Orhan Aksoy
Goruntii Yon.Cinematography: Aytekin
Gakmakyt Kurgu Editing: Mevliit Kogak
Miizik Music: Can Hakgiider Oyuncular
Cast: Ekrem Bora, Meral Oguz, Duygu
Ankara, Meltem Savci, Abdurrabman Palay,
Aydin Tezel, Mabmut Cevher Yapimci
Producer: R. Turgay Aksoy Yapim
Production Co.: Penta Film, Gazeteci Erol
Dernek Sok., Erman Han. Kat: 4, D. 10,
Beyoglu, Istanbul, TURKEY; Phone: 212 251
09 80: Fax: 212 249 84 10 Diinya
Halkdar Export Agent: Penta Film,
Gazeteci Erol Dernek Sok., Erman Han, Kat: 4,
D. 10, Beyog!u, Istanbul, TURKEY; Phone:
212 251 09 80; Fax: 212 249 84 10

1994 / 35 mm. / Renkli Color / 98’

B Biiyuk bir kent, siradanhg
asamayan kaygilarla ve anlam
aramadan yasanan giinler. Iste
yasanan basari ve duygu
diinyasinin giderek kuraklagmasi.
Isadami Erol iki evlilik yasamig ve

ikisinde de mutsuz olmus birisidir.

Ozellikle ikinci evliliginin
aldatilimayla bitmesi onu oldukga
sarsmistir. Erol daha 6nce
yasadig iliskilerin boslugunun
farkina varir. O giine kadar
gergek bir sevgi tatmamgtir.
Cinsellikte yasadigi sorunun
kokeninde bu yatmaktadir. Erol
bir hayat kadinindan gelecegini
degistirecek dersi alir. Kadin
sevgiyi aramak zorunda oldugunu
ve onu her yerde bulabilecegini
soyler. Ve hayat kadininin
soyledigi gergeklesir. Erol bir
pavyonda kendisi igin bir tutkuya
doniisecek kadini goriir. Tutkuyu,
duyguyu, cinselligi o kadinla ilk
kez doyasiya yasar. Sirprizlerle
dolu bir kadindir bu; ve birden
kaybolur. Erol yine aramaya
baglar ve bir rastlantiyla
konsomatris olarak tanidigi
sevgilisini, bir baska rastlantiyla
evli bir kadin olarak yeniden
bulur. Aralarindaki iligki giderek
tutkuya donismiustir. Erol onu
kaybetmemek igin her seyi
yapmaya kararhdir. Ama
cinselligin ve sevginin doruklarina
ylikselen bu iligki Erol igin biyiik
bir sirpriz hazirlamaktadr...

B A big city, days passed with
worries never exceeding
ordinariness and without any search
for a meaning. Success at work and
a gradual drying up in the
emotional world. Erol, a
businessman, has lived through
two marriages and has been
unhappy in both. The termination
of his second marriage with
betrayal, in particular, has lefc him
quite shaken. Erol becomes aware
of the emptiness of his previous
affairs. He has never experienced
true love up until that day, and this
is what underlies his sexual
problems. Erol is taught a lesson by
a prostitute that will change his
life. The woman tells him that he
has to search for love and that he
can find it everywhere. And what
the prostitute has said becomes a
reality. Erol meets in a night club
the woman who will turn into a
passion for him. He lives passion,
emotion and sexuality to the full
with that woman. She is a woman
full of surprises and she suddenly
disappears. Erol starts searching
once more and, through a
coincidence, once again finds his
love whom he has met as a night
club hostess, only this time as a
married woman. Their relationship
turns into a passionate affair. Erol
is determined to do anything and
everything in order not to lose her.
But this relationship rising to the
summits of sexuality and love has a
very big surprise in stock for Erol...

1930’da Bursa'da dogdu.
Istanbul Erkek Lisesi'ni bitirdi.
Geng yagta makinistlikle
baslayan sinema yagami, uzun
yillar kurguculuk galigmalariyla
siirdu. 1961 yilinda senaryo
yazarhigina, 1963 yilinda
“Sipsevdi” filmiyle
yonetmenlige bagladi. Bugiine
kadar 100’e yakin film y&netti.
1970'de “Kinali Yapincak™ adh
filmi Antalya Film Festivali'nde
“En lyilkinci Film"”, 1973'te
“Hayat mi Bu?”" adli filmi ise
“En lyi Film" segildi. Sinema
filmlerinin yanisira, “Acimak”
(1985) ve “Saat Sabahin
Dokuzu” (1986) adh iki
televizyon dizisini de
yonetmistir.

Born in 1930 in Bursa. He is a
graduate of the Istanbul
Highschool for Boys. He started
working as a projectionist when
he was very young and later he
worked as an editor for many
years. He started in 1961 as a
screenplay writer and in 1963 he
directed “Sipsevdi”, first of his
feature films which now amount
to nearly a hundred. He won the
Best Second Film Award with
“Kinali Yapincak” (1970), and
the Best Film Award with
“Hayat mi Bu? / Is This Life?”
(1973) in Antalya Film Festival.
He has also directed two TV-
series: “Acimak / To Have Pity”
(1985) and “Saat Sabahin
Dokuzu / It's 9 a.m.” (1986).
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SAHIN GOK

SESSIZ CIGLIK

THE SILENT SCREAM

Yonetmen Director: §abin Gok Senaryo
Screenplay: Zeynep Avct & Meltem Savet
Goriintl Yon. Cinematography: Ayzekin
Gakmak Kurgu Editing: Yusuf Aldirmaz
Muizik Music: Ofuz Abadan Oyuncular
Cast: Meral Ofuz, 1smet Ozhan, Duygu
Ankara, Kazim Kartal, Cengiz Sezici Yapim
Production Co.: Erler Film A.§., Kodaman
Caddesi, No: 108, 80220 Nigantag, Istanbul,

™

2240605 Diinya Haklari Export Agent:
Erler Film A.S., Kodaman Caddesi, No: 108,
80220 Nigantag, Istanbul, TURKEY; Phone:
212 224 06 06; Fax: 212 224 06 05

TURKEY ; Phone: 212 224 06 06; Fax: 212 r 7

1994 / 35 mm. / Renkli Color / 87’

B Insanf zaaflarin boyutu ihanet
asamasina vardiginda, yazginin aci
stirprizleri kapiy: galar... Oysa her
sey bir tatil hazirliginin sevinciyle
baglamigti Esen igin. Gengti,
glizeldi, sevgi ve umut doluydu.
Bu gekici yolculugun yasamini bir
anda karabasanlar cehennemine
donigtiirecegini nereden
bilebilirdi ki?...

SESSIZ GIGLIK, hizli temposu ve
zengin igeriginin yanisira,
tutkularin, askin ve gerilimin
doruklarinda gezinen bir
oykuniin, sagirtici ve gizgidisi filmi.
Unutmayn: sonsuz segenekleriyle
yagam piyango gibidir, sonunda ne
gikacagini asla kestiremezsiniz!

B When the dimensions of human
weaknesses reach the extreme of
betrayal, bitter surprises of the fate
ring the bell... Whereas, for Esen,
everything had started with the joy
of the coming vacation. She was
young, beautiful, full of love and
hope. How could she know that
this attractive journey would
convert her life into a hell full of
nightmares?...

With an unusual pace and a rich
content, THE SILENT SCREAM is
the surprising and extraordinary
movie of a story that wanders at the
peaks of passion, love and tension.
Remember: with its endless
alternatives, life is like a lottery;
you can never guess what will come
out at the end!

1952’de Siirt'te dogdu.
Sinemaya 1969'da basladi. Ug
yll set isgiligi, oniki yil
yonetmen yardimcihigi yapti. Bu
stire i¢inde, Gazetecilik ve
Halkla lliskiler Yiiksek
Okulu'nu bitirdi. 1985'te
y6netmenlige bagladi.
Guntimiize kadar 30'dan fazla
film y&netmigtir.

Born in 1952 in Siirt. He got
involved in cinema in 1969. He
has worked as stage technician
for three years and as an assistant
director for 12 years. Meanwhile
he has graduated from the
Faculty of Journalism and Public
Relations. He began directing
films in 1985 and has realized
more than 30 films since then.
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HANDAN IiPEKGI

BABAM ASKERDE

DAD IS IN THE ARMY

Yénetmen Director: Handan Ipekgi
Senaryo Screenplay: Handan Ipekgi
Goriintl Yon. Cinematography: T. Firat
Seno/ Kurgu Editing: Nevzat Digiagik
Muizik Music: A Sinan Hatipoglu
Oyuncular Cast: Gilnibal Y azict, Ceylan
Ocal, Yunus Gencer, Zubal Gencer, Fiisun
Demirel, Mehmet Atak, Yasemin Alkaya
Yapimar Producer: Handan Ipeksi Yapim
Production Co. Yeni Yapim Film ve
Reklamcilik, Sakizagact Sok., 36/508, Maltepe,
Istanbul, TURKEY ; Phone: 216 371 17 68;
Fax: 216 370 70 51 Diinya Haklar
Export Agent: Yeni Yapim Film ve
Reklamcilsk, Sakizagac: Sok., 36/508, Maltepe,
Istanbul, TURKEY; Phone: 216 371 17 G8;
Fax: 2163707051

1994 / 35 mm. / Renkli Color / 86’

@ Normal yasamlarinda bir araya
gelmeleri gok zor olan, ug farkl
gevreden g farklh gocugun
yasam, lilkede yaganan baski
doénemiyle birlikte altiist olur.
Iginde yasadiklari farkl ekonomik
ve toplumsal iligkilerden dolayi,
olaylardan farkl bigimde
etkilenirler. Sonunda anne-
babalarini ziyaret igin gittikleri
askeri tutukevinin bekleme
salonunda yasamlarini, duygularini
paylasiriar...

B Although it’s very hard for them
to come together in their normal
way of life, three children from
three different social milieu meet
in the waiting room of the military
prison and share their experiences
of life and feelings... Disruptions
occurred in the lives of these
children because of the period of
pressure being experienced in the
country. The way they're affected
by the events, in relation to the
social and economic conditions of
their families, is also analysed in
the film.

1956'da Ankara'da dogdu. Gazi
Universitesi Basin-Yayin
Yiiksek Okulu Radyo
Televizyon bolumii
mezunudur. “Kemengenin
Turkusu™ adh belgesel, ilk
yonetmenlik denemesidir.
Senaryosunu yazip, yapim ve
y6netimini de tstlendigi
BABAM ASKERDE ise ilk uzun
metrajl filmidir.

Born in Ankara in 1956. She
graduated from the Department
of Radio and Television of Press
and Publication Faculty of Gazi
University. Her first experience
as a director was “Kemengenin
Tiirkiisii / The Song of
Kemenge”, which was a half
dramatic documentary. She is
also the writer and producer of
DAD IS IN THE ARMY, the
first feature film she has
directed.
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ORHAN OGUZ

MANISA TARZANI

THE TARZAN OF MANISA

Yonetmen Director: Orban Ofuz
Senaryo Screenplay: Nuray Ofuz
Gorinti Yon. Cinematography: Orban
Oguz Kurgu Editing: Nevzat Digiagik
Miizik Music: Atila Ozdemiroflu
Oyuncular Cast: Talat Bulut, Serap Saglar,
Giil Erda, Pinar Afsar Bulut, Kutay Koktiirk,
Nibat Nikerel, Murat Ergiir, Ayton Sert
Yapimai Producer: Cengiz Ergun Yapim
Production Co.: Promete Film, Dr. Faruk
Ayanolu Caddesi, 2511, Fenerbabge, 81030
Istanbul, TURKEY Phone: (216) 360 35 76
Fax: (216) 360 53 21 Diinya Haklar
Export Agent: Promete Film, Dr. Faruk
Ayanoflu Caddesi, 2511, Fenerbahge, 81030
Istanbul, TURKEY Phone: (216) 360 35 76
Fax: (216) 360 53 21

1994 / 35 mm. / Renkdli Color / 100’

B 1924 yili, Kurtulug Savagi
sonrasi sicak bir Agustos giind,
biyik savagin acilarini iginde
barindiran Manisa sehrine gok
uzaklardan ilging bir konuk gelir.
Onalti yil cephelerde dégusmus,
gogsiinde “Istiklal Madalyas:”
taglyan bu geng ve gizemli savasg,
cehennem yerine dénmiis,
yanmig, yikilmig bu sehirde, 6lu
dogayi canlandirip yesillendirmek
ugruna amansiz bir miicadele
baslatir. Anlattigl, ancak 6nceleri
kimsenin bir anlam veremedigi,
isinde kendi hayat felsefesinin
gizlerini tagiyan bir “Masal”
gergevesinde, bireysel olarak
baslayan bu miicadele, giderek
halkin da kaulmasiyla genigleyip
getinlesecektir. Savag yorgunu,
kendini dingin bir yagama
birakmig Manisa, bu olaylarla hizli
bir devinime girer. Manisa’'nin
rengi ve kokusu da degismeye
baslamistir. Kirk yil stiren
miicadelesinde “Manisa Tarzani”
olarak tnlenen, 6ldiugi zaman
gorkemli bir torenle gomiilerek
Sehir Meydanr'na heykeli dikilen
Savasgl, uzun siiren miicadeleli
yasaminda, kimilerince Tanri’'nin
yeryiiziine gonderdigi bir
“Gorevli”, kimilerince “Deli” diye
bilindi. Bazilarinca da “Casus”
oldugu diisiiniilerek siirekli
sorgulandi. Ancak, dmriini
sadece “Doga ve insan sevgisi"ne
adayan bu adamin sirri hig, ama
hig bilinemedi...

B After the War of Independence,
on a hot August day in 1924, a
very interesting visitor comes from
afar to Manisa, a city harbouring
the sufferings of the great war. This
young and mysterious warrior, who
has fought on the front for sixteen
years, starts a ruthless struggle to
revive and turn to green this burnt
out and destroyed city looking
much like hell itself. This struggle
starting individually within the
framework of a “Fairy Tale” that he
recounts, a tale which at first no
one can make head or tail of, but
that carries the mysteries of his
own philosophy of life, extends in
time and gets more strenuous with
the participation of the citizens.
War-weary Manisa, abandoning
itself to a quiet life, enters a phase
of rapid development with these
incidents, as both the colour and
smell of the city change. The
Warrior, who has made a name for
himself as the “Tarzan of Manisa”
with his struggle of forty years, had
a splendid funeral ceremony when
he died, and his statue was erected
in the city square. He was taken by
some for an “Official” sent by God
to earth during his long life of
struggle, and by some he was
considered merely a “Fool”. Still
others kept interrogating him,
thinking he wasa “Spy”. However,
the secret of this man who
committed his whole life to “love
of nature and human beings” was
never, never revealed...

1948'de Kirklareli'nde dogdu.
Sinemaya kamera asistanligiyla
basladi. Ilk goriintii
yonetmenligi deneyimini
1978'de yagad.. 1983'de
“Tomruk”, 1985'de “Amansiz
Yol”, “Dul Bir Kadin”, "“Firtina
Goniiller” filmleriyle Antalya
Festivali'nde En lyi Gériintii
Yonetmeni dalinda Altin
Portakal &diillerini ald..
1987'de Sinema Yazarlar
Dernegi'nin En lyi Gériintii
Yonetmeni Odili’'ni kazand.
Ayni yil, ydnetmen olarak
“Hergeye Ragmen” filmini
gergeklestirdi; ayn zamanda bu
filmin gérintii yonetmenligini
yapti.. 1988'de “Herseye
Ragmen” ile katuldn%n I. Ankara
Film Senligi'nde En lyi
Yénetmen Odiili'nd, ayni yil
Cannes Film $enligi'nde
Genglik Odulu’'nt, Avrupa 88
Film Senligi'nde En lyi Film ve
Yonetmen odiillerini, 37.
Mannheim Film Festivali'nde En
lyi Film ve Y&netmen édiillerini
aldi. Benzeri bagarilari daha
sonra yonettigi filmlerle de
stirdirdu.

Born in Kirklareli in 1948. He
started his career as assistant
cameraman. He had his first
experience as cameraman in
1978. He was awarded the
Golden Orange as the Best
Cinematographer for his films
“Log" in 1983, “"Desperate
Road”, “A Widow" and “Stormy
Hearts” in 1985. In 1987 he
received Cinema Writers
Association’s Best Director of
Photography award. He directed
his first film, “Despite
Everyching” in the same year. In
1988, “Despite Everything”
received the Best Director award
in the First Ankara Film
Festival, Young Directors Award
in Cannes, Best Film and Best
Director awards in ‘88 European
Film Festival, Best Film and
Best Director in the 37th
Mannheim Film Festival. He has
repeated the same critical success
with the later films he directed.

Filmleri
Filmography

1987 Herseye Ragmen

Despite Everything
1989 Ugiincii Goz The Third Eye
1991 Iki Bash Dev Purgatory
1993 Dénersen Isik Gal

Whistle If You Come Back
1994 Manisa Tarzan

The Tarzan of Manisa
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YAVUZ OZKAN

YENGEG SEPETI

LOBSTER POT

Yoénetmen Director: Yaruz Ozkan
Senaryo Screenplay: Yavuz Ozkan
Goriintii Yon. Cinematography: Ertung
Senkay Kurgu Editing: Sedat Karadeniz
Miizik Music: Mizikorek Oyuncular
Cast: Sadri Aligik. Macide T antr, Mebmet
Aslantu§, Sabika Tekand, Derya Alabora.
Oktay Kaynarca, Ege Aydan Yapimel
Producer: Yavuz Ozkan & K. Yilmaz
Yapim Production Co.: Z Film,
Valikonag: Cad., Akkirmanl: Sok. Nayur Sitesi,
No: 30, Nigantags, Istanbul, TURKEY ; Phone:
212 247 67 25: Fax: 212 233 57 33
Diinya Haklari Export Agent: Warner
Bros., Bronz Sok. Bronz Apt., 3/6, 80200
Magka, [stanbul, TURKEY ; Phone: 212 231
25 6Y; Fax: 212231 70 70

1994 / 35 mm. / Renkli Color / 96

M Film, bir ailenin biitiin
fertlerinin toplandig bir hafta
sonu yemegi gergevesinde gelisir.
Anne-baba, iki ogullari, iki kizlari,
onlarin egleri, ve torunlar. Mutlu
bir aile tablosuyla baslayan hafta
sonu, her bireyin kendi
hayatindaki sorunlarin ve
birbirleriyle gatigmalarinin giderek
su yizine giktig, beklenmedik bir
siddetin basgosterdigi, gergin ve
hizinlu bir hesaplasma siirecine
donugsir giderek... Film ilerledikge
ortaya gikan “giindelik siddet”,
her bireyin iginde barinan
“potansiyel siddet”, bir tir
“mikrokozmos” olarak alinan
ailenin yagadig yikici ve acimasiz
gatigma, Tirk toplumunun ve
genelde tim dinyanin kars
karsiya kaldigi fke ve
saldirganhigin kokenlerine isaret
eder. Butin insan iliskileri,
gerilmis bir ipin Gizerinde
ylirimek kadar zor korunabilen
hassas dengelerde ilerlemektedir.
Ve bu dengeler, kiigiik bir
kivilcimla bile patlamaya hazir
olan bastirilmis nefret duygulari
karsisinda kolayca bozulur. Ama,
birden parlayan kabalik ve vahset,
yerini kolayca sessizlige ve
hosgoriiye birakabilir. Ta ki, o
hassas dengeler beklenmedik bir
anda, en kiiglik bir nedenle
yeniden bozulana kadar...

B A weekend family reunion at the
lakeside country house of the old
parents. Two sons and two
daughters bring their wives and
children and girl friends and ex-
husbands along with them. And
along with them come all the
troubles and tensions of their lives.
A hidden violence poisons the
seemingly peaceful and caring
relations of the family members.
The microcosm of the family
shakes as all the forgotten conflicts,
long suppressed hatred and fury
surface one by one. When they
make an effort to treat each other
properly and maintain a balance, it
is like walking on a tightrope. A
wrong move, a wrong word can
ignite the atmosphere, but then,
almost as easily, comes the
temporary calm, love and
understanding; pity and repentance
bring them close to each other,
until...

1942’de dogdu. 1962-65 yillar:
arasinda Kiitahya'da bir
madende iggi olarak galisti.
Daha sonra aktorliik yapti ve
tiyatro oyunlari yonetti.
Filmlerde figiiran olarak rol
ald.. 70’lerde kisa filmler gekti
ve film senaryolari yazdi.
1977°de ilk konulu uzun metraj
filmini gekti. “Maden” filmiyle
odiiller kazandi. 1980’de
Paris’e gitti ve sekiz yil kaldigi
bu kentte aktdrliik,
yonetmenlik ve yazarlk yapti.
1987°de yurda déndiikten
sonra her yil bir film gevirdi ve
birgok &dul kazand.

Born in 1942. Between 1962-65
he was a worker in a mine in
Kiitahya. He has worked as an
actor and director in theatre
productions, and then as an extra
in movies. He wrote film scripts
and made some shorts during
the 70s. In 1977 he directed his
first feature film. He won several
awards with “The Mine” (1978).
In 1980 he went to Paris and
stayed there for eight years,
working as actor, director and
writer. In 1987 he returned
home. Since then he has directed
a film each year, and won many
awards.

Filmleri
Filmography

1977 Yarig The Ruce
1978 Maden The Mine
1979 Demir Yol The Railroad
1983 Sevgiliye Mektuplar
Letters to Darling (TV)
1985 Bir Sonuncu Mohikan
A Last Mobican (TV)
1988 Yagmur Kagaklari
Fugitives of the Rain
1989 Umut Yarina Kaldi
Hope Is Delayed Until
Tomorrow
Film Bitti The Film Is Over
1990 Biiyik Yalmzik
The Great Solitude
1991 Ates Ustiinde Yiiriimek
Walking On Fire
1992 IkiKadin Two Women
1993 Bir Sonbahar Hikayesi
An Autumn Story
1994 Yengeg Sepeti Lobster Pot
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YESIM USTAOGLU

iz

TRACES

Yonetmen Director: Yegim Ustaofilu
Senaryo Screenplay: Tayfun Pirselimogin
Goriintl Yon. Cinematography: Ugur
I¢bak Kurgu Editing: T homas Balkenhol
Muzik Music: Ayd:n Esen Oyuncular
Cast: Aytag Arman, Nur Siirer. Derya Alabora
Yapimci Producer: Kadri Yurdatap
Yapim Production Co.: Mine Film. Ayhan
Issk Sok., 28/2 Beyoglu, Istaribul. TURKEY';
Phone: 212 243 02 00: Fax: 212 245 67 74
Diinya Haklari Export Agent: Mine
Film, Ayhan Igk Sok., 2812 Beyo§lu. Istanbul.
TURKEY': Phone: 212 243 02 00; Fax: 212
2456774

1994 / 35 mm. / Renkli Color / 118'

P

B Yakin tarihi sisler igerisinde
kaybolmus bir dlke... Sirlarla dolu
Istanbul’'un garip sokaklarinda
dolasan bir golge... Yuzini yok
ederek intihar etmis bir
klarinetginin bir fotografini
bulmak tizere tuhaf bir meraka
kapilan Komiser Kemal'in pesine
distiigi bir 6lii... Oliiniin izinde
Istanbul’'un hig bilinmeyen
mekanlarinda karsisina gikan
sayilari iyice azalmig
gogmenlerden, azinliklardan tuhaf
insanlar... Yiizlerin ardindaki sir
ne? Cezmi Kara'nin hikayesi nasil?
Komiser Kemal'i Istanbul’un
karanhk sokaklarindan, ucuz
pavyonlarindan bir adadaki fenere
kadar siriikleyen bu merakin
ardinda hangi acilar yatiyor? Adi
konmamig giiglerin hiikiim
sirdigu ulkede, siradan gibi
gorinenlerin karanhk
dehlizlerinde kimler saklaniyor?
Hangi fotograf boliinmiig
kimliklerin sirrini ele verir? En
tuhafi, Komiser Kemal kim?...

B A country, the recent painful
history of which is lost in the fog...
A shadow moving around in the
weird streets of Istanbul, a city full
of secrets. A dead man tracked by
Lieutenant Kemal, a police haunted
with a strange curiosity to find a
photograph of an ordinary clarinet
player who has committed suicide
destroying his face... In the wake of
the dead man, strange people
whom he meets in unknown
corners of Istanbul, from the
migrant and minority groups the
numbers of which have diminished
considerably... What is the secret
behind the faces? What sort of a
story is that of Cezmi Kara? What
pains lie behind this curiosity
which drives Lieutenant Kemal
from the dark streets and cheap
night clubs of Istanbul to a
lighthouse on an island? In a
country dominated by unnamed
powers, who hide in the dark
corridors of those who are
seemingly ordinary? Which
photograph gives away the secret of
fragmented identities? Bur,
strangest of all, who is Lieutenant
Kemal>...

1960 yilinda dogdu. Karadeniz
Teknik Universitesi'nde
mimarlik okuduktan sonra,
1985’'te Yildiz Universitesi’nde
lisanstistl egitimini tamamladi.
Cesitli sanat dergilerinde,
sinema teorisi ve glinimiiz
sinemasi iizerine makaleler
yayinladi. Hepsi de &diilli tig
kisa film gekti: “Bir Ani
Yakalamak™ (1988),
*Magnafantagna” (1989),
“Diiet” (1990). Dérdiincii filmi
“Otel” (1992), son yillarda
yapilan en basarili kisa
filmlerden biri olarak
uluslararasi alanda énemli
basarilar elde etti. Film 4.
Montpellier Akdeniz Kisa Film
Festivali'nde Biiyiik Odul’i
kazand:. 1992 yili boyunca, 8.
Hamburg No-Budget Kisa Film
Festivali'nde, 3. Sao Paulo
(Brezilya) Kisa Film
Festivali'nde, 2. Briiksel
Akdeniz Film Festivali'nde, 4.
Clermont-Ferrand Kisa Film
Festivali'nde, Bastia Film
Festivali'nde gosterildi. 1993
Uluslararasi Maastricht
Bienali'nde ve Strasbourg Tiirk
Filmleri Haftas’'nda sunuldu. 1Z
yénetmenin ilk uzun metraj
filmidir.

Born in 1960. After studying
architecture at Karadeniz
Technical University, she
completed her masters degree at
Yildiz University in Istanbul.
She wrote articles on cinema in
various art magazines and
directed video work-shops in
Istanbul. She has shot three
short films which were all
awarded: “To Seize a Moment”
(1988), “Magnafantagna”
(1989), “Duet” (1990). Her
fourth short film, “Hotel”
(1992), has had considerable
success in international circles as
one of the most outstanding
short feature films to have been
produced in Turkey in recent
years. It was awarded the Grand
Prize in the 14th Montpellier
Festival of Mediterranean Short
Films in 1992 and has been
invited by various international
festivals including Clermont-
Ferrand, Sao Paulo, Bastia,
Bruxelles, Hamburg etc.
TRACES is her first feature film.
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TUNCA YONDER

BiR ASK UGRUNA

FOR THE SAKE OF LOVE

Yonetmen Director: Tunca Yinder
Senaryo Screenplay: Safa Onal, Nuran
Devres, Tunca Yonder & Selim lleri Gorintii
Yon. Cinematography: Salib Dikigi &
Erban Canan Kurgu Editing: Nevzar
Digiagtk Muzik Music: Serdar Kalafatoglu
Oyuncular Cast: Tirkan Soray, Can
Giirzap, Faruk Peker, Tuncel Kurtiz. Meltem
Saver, Giilsen Tuncer Yapim Production
Co.: ATV, Medya Plaza, 34540 Giinegli,
Istanbul, TURKEY ; Phone: 212 582 88 44;
Fax: 212 502 82 87 Dinya Haklar
Export Agent: Yeni Yapimlar Lid., Hiétsrev
Gerede Cad, Baran Ap., No: 58-60 D: 5,
Tegvikiye, Istanbul, TURKEY ; Phone: 212
260 6641; Fax: 212 260 45 43

1994 / 35 mm. / Renkli Color / 138

B BIR ASK UGRUNA'da, bir
yerinden yakaladigimiz, hepsi
sonuglanan iig ana dyki ve yan
oykiler anlatilmakta. Kocasi,
Gocugu ve sevdigi kendinden geng
asker arasinda segim yapamayan
bir kadinin; kiigiik kasabadaki
dostu ve aristokrat karisi arasinda
- hakim erkek kisiligine ragmen -
sagiran eski milletvekili bir toprak
agasinin; masum bir geng kizin
umutsuz askinin ve, 1940’lar
Tirkiye'sindeki gikarcilarin, yeni
burjuvazi arayiglarinin, bugiinin
ticari - belki de sanayi -
imparatorluklarinin temelinin
atildigi giinlerin panoramasi...

Bu yoniiyle de film, Tunca
Yonder’in daha dnceki filmleri;
1928-30 yillarinin arkasini anlatan
“Ayash ve Kiracilar” ve 1930
Serbest Firka denemesinin
Anadolu’daki yansimalarini
inceleyen “Yagmuru Beklerken”
filmleri tirinde ve onlarin 1940’
yillar Istanbul’'unu, Trakya'sini -
yani tagrasini - ve bir nebze de
Ankara’sini gésteren devami
niteliginde. On planda agklar ve
insan iligskileri, ashnda ise
derinlerde bir yerde akip giden
yakin tarih anlatiimakta. lzlenmesi
zor bir film, gunki izlerken iyi
dinlemek de gerekiyor. “Bitiin
filmlerim gibi; giinumiizdeki kolay
basarilarin pesinde kogsmayan bir
film. Tam tabiri ile “meraklisina”!
Benim sinemam guini gelince
Turk Sinemasi’'ndaki yerini
bulacaktir.” - Tunca Yonder

B Three stories are included in
FOR THE SAKE OF LOVE: the
first is about the love of a married
woman for a younger soldier, the
second is the love of a landowner
torn between his wife and a young
whore, and the third tells the
hopeless love of an innocent young
girl. All events are somewhat
mingled together and cross each
other somewhere along the line.
This is also a wide-angle overview
of the 1940's, together with its
social, economic and cultural
panorama. Meanwhile, the World
War II is continuing in Europe and
everything is tragic and drastic.
We get a chance to see Istanbul
and a small Anatolian village, also
influenced by the winds of the
war...

In a sense this is a follow-up to
Yonder's previous films: "Ayagh
and his Tenants” which told the
story of the late twenties, and
"Waiting for the Rain” which
reflected Anatolia of the thirties.
Keeping love stories and personal
relations in the foreground, the
director really looks behind the
recent history. While watching this
film one has to listen to the
dialogues very carefully. “FOR
THE SAKE OF LOVE does not
target easy success; this is equally
valid for my other films too. My
films are for those who are really
interested in and/or really fond of
such films where social background
of the period can also be viewed
behind the real story. When the
time comes, I am sure my films
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will take the place they deserve in
the history of Turkish Cinema.” -
Tunca Yo6nder

Ankara'da dogdu. Manisa Lisesi
mezunudur. Istanbul
Universitesi Hukuk .
Fakiiltesi'nde okurken, |.U.
Genglik Tiyatrosu'na kauld.
1961 yiinda Dormen
Tiyatrosu'nda profesyonel
oyuncu oldu. 1969'da tiyatroyu
birakt ve yalnizca TV
yonetmenligi yapmaya baslad.
1971'de TRT'den ayrildiktan
sonra, reklam ve tanitim
filmleri yonetmeye basladi. 70'li
yllarda TRT TV’sine disardan
y6netmen olarak programlar
yapti. 1980’den baslayarak,
cesitli belgesel filmler gekti.
1988'de yapug “Bir Tren
Yolculugu”, TV'de iki bolum
halinde gosterime gikti. 1988
Arahginda “Ayash ve Kiracilari”
romanini alti bolim halinde
televizyona uyarladi. 1993'te
“Yagmuru Beklerken™ adh filmi
yonetti.

Born in Ankara. He is a
graduate of the Manisa High
School. While studying at the
Faculty of Law at Istanbul
University, he joined the Youth
Theater. In 1961 he started his
professional acting career in
Dormen Theater. He abandoned
stage in 1969 and got involved
in TV direction only. In 1971,
he left TRT and began to direct
commercials. In the 70s he
directed freelance programs for
TRT-TV. Starting from 1980,
he realized several
documentaries. “A Train Trip”
which he made in 1988, has
been shown on TV in two parts.
Another of his works for TV is a
six-part series adapted from a
novel, “Ayash and his Tenants”
(1988). In 1993 he directed
“Waiting for the Rain".
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SINAN GETIN

BAY E

MR. E

Yonetmen Director: Sinan Cetin
Senaryo Screenplay: Sinan Getin
Goriunti Yon. Cinematography: Sinan
Cetin Kurgu Editing: Omer Seving Muizik
Music: Mustafa Sandal Oyuncular Cast:
Mebmet Ali Erbil, Nathalie Heroux, Tervan
Groene, Rasim Oztekin, Sadettin Erbil, Meltem
Cumbul, Cansu Akbel Yapimci Producer:
Sinan Getin Yapim Production Co.: Plato
Film Production Co. Diinya Haklar
Export Agent: Plato Film Production Co.,
Akyol Cad., Vigne Sok., 16/1, Cihangir,
Istanbul, TURKEY ; Phone: 212 252 45 83;
Fax: 212 249 35 84

1995/ 35 mm. / Renkli Color/ 120’

B Ciftin evlilikleri bes yili
agmigtir. Uzun bir aradan sonra
ilk kez birlikte tatile gikarlar. Bay
E televizyona programlar
hazirlayan, popiiler ve aydin bir
kisidir. Kocasina ve yasadig
hayata hayran olan Leyla; biyik
bir diis kirikhigiyla, Ismet’in
kendisini aldattigini 6grenir.
Ismet, benzin istasyonunda
karisini ararken, polis tarafindan
islemedigi bir cinayetin zanlisi
olarak sorguya alinir. Sorgusu
sirasinda birden Leyla'yr yakigikli
bir adamla, son model bir arabaya
binerken gorir. Polisin elinden
kurtulmay basarir, arabasiyla
onlari takip etmeye baslar.
Polisler de Ismet'i... smet artik
soguk ve acimasiz bir diinyadadir.
Buna ragmen karisini ve
evliliklerini kurtarmak igin
miicadele eder. Geligen traji-
komik olaylar, Ismet-Leyla giftinin
arasindaki ugurumu
derinlestirmektedir. Ismet karisini
tekrar elde etmeye galigirken;
Leyla ise Ismet’ten intikam almak
niyetindedir. Bu yolculuk “Bay
E’'nin kabuslarina donisirken;
kendisini, karisini, hatta ilkesini
yeniden tanimak zorunda kalir...

B The marriage of the couple is
well over five years. They go on
vacation together after a long time.
Mr. E is a popular and intellectual
sort of man who makes programs
for television. Leyla, who admires
her husband and the life he leads,
learns in great disappointment that
Ismet has betrayed her. While
Ismet is looking for his wife at the
gasstation, he is taken for
interrogation by the police as the
suspect of a murder he did not
commit. During his interrogation
he suddenly sees Leyla getting in a
car of the latest make, with a very
handsome man. He manages to
escape from the police and starts
pursuing them in his own car. And
the police start pursuing him...
Ismet is now in a cold and ruthless
world. In spite of that, he struggles
to save his wife and their marriage.
The tragi-comical events that take
place widen the gap between the
couple. While Ismet is struggling
to get his wife back, Leyla is
willing to take her revenge of him.
As this journey turns into the
nightmares of “Mr. E”, he has to
get to know himself, his wife, even
his country all over again...

%

1953'te Kars'ta dogdu. Ankara
Hacettepe Universitesi'nin
Sanat Tarihi Bélimii'nden
1977°de mezun oldu. 1975
yihinda Tiirkiye'nin 6nde gelen
yonetmenleri Atf Yilmaz, Zeki
Okten ve Serif Géren'in
asistanhklarini yaparak sinema
hayatina bagladi. 1978 yilinda
cektigi ilk kisa film olan “Hali
Tirkust” ile Moskova Film
Festivali'nde Birincilik
Odiili'ni aldi. llk konulu filmini
1980'de yonetti. 1978 yilindan
itibaren reklam filmleri
cekmeye bagladi. 1992 yilinda
“Berlin in Berlin"i gekerek
sinema hayatina geri déndii ve
yaraticihiginin yeni bir
dénemine girdi.

Born in 1953 in Kars. He
studied History of Art at
Hacettepe University in Ankara
and gratuated in 1977. He
began his cinema career in 1975
by assisting principal Turkish
directors, such as Auf Yilmaz,
Zeki Okten and $erif Géren. In
1978, he made his first short
film, "Song of the Rug”, which
was honoured with the first
award in Moscow Film Festival.
Cetin, who directed his first
feature in 1980, has been
making commercials since 1978.
As he returned to cinema with
his feature film, "Berlin in
Berlin” in 1992, he also entered
a new period of his creative
work.

Filmleri
Filmography

1978 Hah Tirkisu
Songof the Rug

1980 Bir Giiniin Hikayesi
Story of a Day

1981 Cicek Abbas

1984 14 Numara Number 14

1986 Prenses The Princess
Gokyiizi The Sky

1992 Berlin in Berlin

1995 Bay E Mr. E
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YARISMA DISI OUT OF COMPETITION
TURKIYE-MACARISTAN-FRANSA TURKEY-HUNGARY-FRANCE GYULA MAAR

BALKAN... BALKAN,,, 1934'te Budapeste’de dogdu.

Yoénetmen Director: Gyula Maar
Senaryo Screenplay: Gy«la Maar, based on
“Codin" & “Kyra Kyralina” by Panait Istrati
Goriinti Yon. Cinematography: Janos
Vecsernys Kurgu Editing: Jambor Zsuzsa
Muiizik Music: Roman Nepzene Oyuncular
Cast: Fintek Frugyes, Dorine Hollier, George
Calin, Halil Ergiin, Levent Inansr, Dimitry
Popescu, Alina Nedelea Yapimcar Producer:
Zafer Par Yapim Production Co.: Par
Productions, Istiklal Cad., Abududu Sob.,
21/3, 80060 Beyoglu, [stanbul, TURKEY;
Phone: 212 251 19 00; Fax: 212 249 51 97
Diinya HaklariExport Agent: Par
Productions, Istiklal Cad., Abududu Sok.,
21/3, 80060 Beyog!u, Istanbul, TURKEY;
Phone: 212 251 19 00; Fax: 212 249 51 97

1994/ 35 mm. / Renkli Color / 110

B Oykii bir ailenin
parcalanmasiyla baslar. Zevk
diskiini anne ile gocuklari Kyra
ve Dragomir, babalari ve
onlardan ayri yasayan ugiinci
evlat tarafindan siirekli rahatsiz
edilmektedir. Bir goziinu
kaybeden anne gocuklarini terk
eder. Kyra kagirilir ve satilir.
Dragomir kendi bagina kalr. 17
yasindaki geng, iki cinayet islemis
ve gevrede sayg gorip korku
uyandiran Codin ile dostluk
kurar. Ikisi kankardes olurlar.
Filmin geri kalan boélimi onlarin
arkadashgi ve Codin’in kaderi
uzerinedir...

Eurimages’in destekledigi bu
Tirk-Macar-Fransiz ortak yapimi,
Panait Istrati'nin iki romanini,
“Kyra Kyralina” ile “Codin”i
birlestirerek sunmakta.
BALKAN.. BALKAN... gegcen
yuzyihn ikinci yarisinda Balkanlar
Uzerine, ya da daha hassas ifade
etmek gerekirse, Romenlerin,
Turklerin ve Yunanhlarin bir
arada yasadigl, Tuna tizerindeki
Braila kasabasi hakkinda bir
filmdir. “Tek bildigim, nigin aci
gektigimizi ve nasil Slecegimizi
bile bilmeden, aptalca, anlamsizca
yasamay sirdurdugimiz.” -
Panait Istrati

Budapeste Universitesi’nde
Macar Edebiyati ve Tarih
egitimi gérdii. Onceleri bir
yayinevinde galigti. 1964'te
Budapeste Tiyatro ve Sinema
Okulu'na girdi. 1968'te
yonetmenlik boliimiini bitirdi.
Bir siire film elestirmeni olarak
calisti ve birkag kisa film
yonetti. 1973'te, Mannheim
Film Festivali'/nde Buyik Odiil’u
alan ilk konulu filmini yénetti.
Ikinci filmiyle 1975'te Cannes
Film Festivali'ne kauldi. O
giinden bu yana alu film
yonetti, birgok oyun sahneledi,
Macar televizyonu igin filmler
cekti ve opera iizerine bir kitap
yazdi.

Born in Budapest in 1934. He
studied Hungarian Literature
and History at the University of
Budapest. He then worked in a
publishing house and in 1964 he
has been accepted to the Theatre
and Cinema School of Budapest.
He got his degree in directing in
1968. He worked as film critic
for a while and directed some
shorts. In 1973 he realized his
first feature film which obtained
the Grand Prize at Mannheim
Film Festival. His second feature
participated in Cannes Film
Festival in 1975. Since then he
has directed six feature films,
staged several plays of theatre,
shot films for Hungarian TV
and wrote a book of an opera.

Filmleri
Filmography

1966 Ablak Pencere
(short kisa film)
1967 Skobut (short kisa film)
1969 Klozs Mester Vilaga
Bir Fotograf Ogretmeni
(documentary belgesel)
1971 Pres (medium-length
orta metraj film)
1973 Vegu! Yolun Sonu
1975 Deryne, Hol Van?
Neredeseniz Bayan Dery?
1976 Teketoria Celiskiler
1983 Felhojatek Gegici Kapris
1985 Elso ketszaz evem
Ik ki Yizyiim
Orgdogi kisertetek
Seytani Girigim
1987 Malom a Pakolban
Cehennem Degirmenleri
1994 Balkan... Balkan
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THE SHELL COMPANY OF TURKEY LTD."in
degerli katkilariyla
gergeklestirilmistir.

W e should like to thank
THE SHELL COMPANY OF TURKEY LTD.
for their contributions.
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TURKIYE TURKEY

YILMAZ GUNEY

UMUT

HOPE

Yonetmen Director: Yi/maz Giiney
Senaryo Screenplay: Yi/maz Giiney
Goriinti Yon. Cinematography: Kaya
Ererez Kurgu Editing: Celal Kise Muzik
Music: Arif Erkin Oyuncular Cast:
Yimaz Giiney, Giilsen Alnmagik, Tuncel
Kurtiz, Osman Alyanak, Sema Engin, Sevgi
Tatly, Kiirgat Alnwagk Yapimei Producer:
Abdurrabman Keskiner Yapim Production
Co.: Giiney Filmcilik A.S., Sakizafacs Caddesi,
Giiney Han, No:2/1, Beyolu, Istanbul,
TURKEY; Phone: (212) 252 25 44; Fax:
(212) 245 13 04 Dinya Haklars Export
Agent: Giiney Filmcilik A.§., SakizaZact
Caddesi, Giiney Han, No:2/1, Beyo¥lu,
Istanbul, TURKEY ; Phone: (212) 252 25 44;
Fax: (212) 245 13 04

1970/ 35 mm. / Siyah-Beyaz (B&W) / 100’

B Faytoncu Cabbar ekmek
parasini gikarmak igin kéyiinden
ayrilip sehre, Adana'ya gelir.
Cabbar'in tim umudu, Milli
Piyango gekiligsinde ikramiye
kazanmaktir. Her ne kadar
durumu onu yoksulluga mahkdm
ediyorsa da, hig yitirmedigi bu
umuduyla yagsama
katlanabilmektedir. Bir giin sigara
almaya gittigi sirada, bir otomobil
yol kenarina gektigi arabasina
garparak atlarindan birini 6ldurir.
Karakolda suglu bulunan taraf
Cabbar olur. Olen atinin yerine
yenisini almak igin gereken parayi
6diing almak uzere, bir zamanlar
yaninda galigtigi agaya giderse de
eli bos déner. Bir sire nehir
kiyisinda kum gikarma isini yapar.
Ikinci atin parasini gereksiz ev
esyalarini satarak gikarmaya karar
verir, ancak yoklugunda evine
gelen alacakllar, arabasini ve tek
auni alip gotiirirler. Cabbar,
arabacilarin eylemlerine ilgisiz
kaldig gibi, faytonu satmayi
oneren karisina da kulak asmaz.
Kosullarin degistigini, para
kazanmanin tek yolunun
faytonculuk yapmak olmadigini
gérmezden gelir. Sonunda Hasan,
telepatik gugleri oldugunu iddia
ettigi bir bilgenin tam yerini
gosterecegi bir hazineyi gikarmak
igin toprag kazmaya Cabbar’i
ikna eder-...

B Horse-driven-carriage driver
Cabbar, leaves his village to earn a
living in the town, Adana. Cabbar’s
eternal hope is to win at the
National Lottery. Although his
situation has condemned him to
poverty, his everlasting hope makes
his life bearable. One day, when
Cabbar has left his vehicle to buy
some cigarettes, a motorcar runs
into it and kills one of his two
horses. At the police-station,
Cabbar is told that he is the guilty
one. Cabbar goes to borrow money
from a farmer who was once his
employer, because he desperately
needs a second horse, but he
receives no money. For a while he
shovels sand by the river. He
decides tosell all unessential
household articles in order to get
some money to buy the second
horse, but his creditors enter the
house during his absence and take
away his carriage and his horse. A
carriage drivers’ demonstration
does not influence Cabbar; he is
equally deaf to his wife’s
suggestion to sell the carriage. He
does not want to get it into his
head that his environment is
changing or that the carriage is not
the only way of earning a living.
Finally, Hasan convinces Cabbar
into digging for a treasure whose
exact location is to be established
by a spiritual man who has
telepathic powers...

1937'de Adana’nin bir kdyiinde
dogdu. Babas! iggi oldugundan
ogrencilik yillarinda galigmak
zorunda kaldi. Ankara'da Hukuk,
Istanbul'da Iktisat Fakiiltesi'nde
okudu. 1958'de ilk dykii kitabi
yayinlandi ve senarist, ydnetmen
yardimaisi ve aktor olarak Auf
Yimaz'in yaninda galigmaya
bagladi. 1963’te tecimsel
sinemaya yonelerek, kendisinin
de oynadigi destansi melodramlar
cekti. Kisa siirede halkin géziinde
bir ilah oldu ve “Girkin Kral”
diye anilmaya bagladi. 70'lerin
bagi yaraticihginin 6n plana giktg
verimli yillar oldu. “Umut”
(1970) ve “Arkadag” (1974)
toplumsal Tirk sinemasinin
6nde gelen drnekleridir. 1974'te
cinayet suguyla tutuklandi.
Hapiste kaldig siire igerisinde
senaryo yaztmini siirdirdii ve
Zeki Okten'in “Siiri” ve
“Dugman” , Serif Géren'in
“Yol” filmleri de aralarinda
olmak uzere bazi filmlerin
yapimcihgini Gstlendi. 1981°de
hapisten kagarak Fransa’ya
yerlesti. Kurgusunu siirgiinde
tamamladigi “Yol”, 1982'de
Cannes'da Alun Palmiye'yi
kazandi. Ayni yil Fransa'da “Le
Mur / Duvar”i gekti. 1984'te
Paris'te kanserden oldii.

Born in 1937, in a village near
Adana. The son of a rural worker,
he supported himself through
studies at university, Law in
Ankara and Economics in Istanbul.
In 1958 he published his first
short stories and began working
with director Auf Yilmaz as
scriptwriter, assistant director,
and actor. In 1963 he began
career in commercial cinema,
writing and starring in heroic
melodramas, and soon becoming
a matinée idol, nicknamed
“Girkin Kral” (The Ugly King).
Theearly 1970s saw a fresh
burst of creativity. “Umut /
Hope” (1970) “Arkadag / The
Friend” (1974) became landmark
films in socially conscious
Turkish cinema. He was arrested
for a murder charge in 1974.
While in prison, he continued
scripting films, and supervising
the production of some, such as
“The Herd” and “The Enemy”
by Zeki Okten, “The Road" by
Serif Goren. In 1981 he made
his escape from prison and
settled in France. “Yol” which
he edited in exile shared the Best
Film award in Cannes in 1982.
The same year he directed “Le
Mur / The Wall” in France. In
1984 he died from cancer in Paris.
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TURKIYE TURKEY

OMER LUTFi AKAD

' GELIN

THE BRIDE

Yonetmen Director: Omer Liitfi Akad
Senaryo Screenplay: Omer Litfi Akad
Gorunti Yon. Cinematography: Gani
Turanl: Muzik Music: Yalgin Tura
Oyuncular Cast: Héilya Kogyigit, Kerem
Ydmazer, Kabraman Kiral, Ali Sen, Aliye
Rona, Kamuran Usluer, Nazan Adali, Seden
Krzdtung Yapimar Producer: Hiirrem
Erman Yapim Production Co.: Erman
Film, Gazeteci Evol Dernek Sok. 5/6, Erinan
Han, Alyon Sok., Beyoglu, Istanbul, TURKEY ;
Phone: (212) 244 32 02; Fax: (212) 249 51
86 Diinya Haklari Export Agent: Erman
Film, Gazeteci Erol Dernek Sok. 5/6, Erman
Han, Alyon Sok., Beyolu, Istanbul, TURKEY ;
Phone: (212) 244 32 02; Fax: (212) 249 51
86

1973/ 35 mm. / Renkli Color /97’

B Yozgath Veli, karisit Meryem ve
oglu Osman'’la birlikte Istanbul'a
gog eder. Yillar 6nce aile
fertlerinden bazilari da bu biiyiik
kente yerlesmislerdir. Yozgath
aile, hep birlikte bir gatr altinda
toplanarak biiyiik kent yagamina
ayak uydurmaya galigir. Yagam
kosullarinin giderek giglestigi
biiyiik kentte verilen bu miicadele
sirasinda Meryem, hasta oglunu
yitirir. Ve bir siire sonra da
Giiltepe'deki bir fabrikaya isgi
olarak girer-...

B Veli, his wife Meryem and his
son Osman emigrate from Yozgat
to Istanbul. Years ago, several other
family members have also moved to
Istanbul. The family find shelter
under the same roof and try to
adapt themselves to the life in the
big city. Meryem soon loses her
sick son in this devouring city
under harsh-living conditions and
begins to work in a factory...

1916'da dogdu. Ekonomi
egitimi gordu. Bankacilk, yapim
amirligi, muhasebecilik derken,
“Vurun Kahpeye” (1949)
filmiyle yénetmenlige basladi.
Bu ve bunu izleyen filmlerle
sinemamizda gergek bir sinema
dilinin kurucularindan ve
“yonetmenler kusag’” denen
dénemin énciilerinden oldu.
70'lerde belki de bagyapiti
sayilacak Unli tGglemesini
(Gelin / Dugin / Diyet)
gergeklestirdi. Daha sonra
degisen piyasa kogsullari
nedeniyle sinemadan gekildi.
TV igin bazi uyarlamalar
yonetti. Mimar Sinan
Universitesi Sinema ve TV
Enstitiisiinde ogretim Uyeligi
yapt.

Born in 1916. He studied
Economics. After working in
banking sector, as production
chief and account, he debuted as
film director with “Vurun
Kahpeye/Kill the Whore"
(1949). With this and following
films, he established a real
cinema language in Turkish
cinema and became one of the
ploneers of the period called
“Diroctors Generation”. In the
Seventies, he realized a famous
trilogy (The Bride / The
Wedding / The Sacrifice) which
is considered his masterpiece.
Afterwards, forced by the
unfavorable conditions, he
withdrew from the cinema. He
directed some adaptations for
TV. He taught in the Cinema
and TV Institute of the Mimar
Sinan University.

Onemli Filmleri
Selective Filmography

1953 Kanun Namina
In the Name of The Law
1955 Beyaz Mendil
The White Handkerchief
1965 3 Tekerlekli Bisiklet
The Threecycle
1966 Hudutlarin Kanunu
Law of the Borders
1967 Kizihrmak - Karakoyun
1973 Gokge Gigek
1973 Gelin The Bride
1974 Dugin The Wedding
1975 Diyet The Sacrifice
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TURKIYE TURKEY

ZEKji OKTEN

SURU

THE HERD

Yénetmen Director: Zeki Okten
Senaryo Screenplay: Yi/maz Giiney
Gériintii Yon. Cinematography: [zzer
Akay Kurgu Editing: Ozdemir Arstan
Muizik Music: Zilfi Livanel; Oyuncular
Cast: Tarik Akan, Melike Demira§, Tuncel
Kurtiz, Senel Gokkaya, Levent Yalman, Savag
Yurttas Yapimcei Producer: Yi/maz Giiney
Yapim Production Co.: Giiney Filmcilik
A.S., Sakizafac: Caddesi, Giiney Han, No:2/1,
Beyoglu, Istanbul, TURKEY ; Phone: (212)
252 25 44; Fax: (212) 245 13 04 Diinya
Haklari Export Agent: Giney Filmcilik
A.§.. Sakizafact Caddesi, Giiney Han, No:2/1,
Beyoglu, Istanbul, TURKEY ; Phone: (212)
252 25 44; Fax: (212) 245 13 04

1979/ 35 mm. / RenkliColor/ 125’

B “Konus benimle Berivan, konus
artk” diye yalvarir aci igindeki Sivan,
suskun, giizel karisina. $ivan o kadar
umutsuzdur ki karisini ddvmeye
baslar... Agklari onlari dis diinyadan
timuyle koparmus, aileleri
arasindaki kan davalari onlari kendi
kabileleri iginde bile yabanci
kilmigtir. Berivan evlenince, Sivan'in
ailesine katilmigsa da, gururlu ve
inatg! bir insan olan Sivan'in babasi
Hamo, Berivan'in ailesiyle kendi
ailesi arasinda barigin saglanmasinin
olanaksiz olduguna inanmaktadir.
Ustelik Berivan ii¢ cocuk
disirmustir ve ug aydan beri de
hi¢ konusmamaktadir. Hamo’nun
koyunlarinin satilabilmesi igin,
Tiurkiye'nin dogusundan trenle
Ankara'ya getirilmeleri
gerekmektedir. Bu is igin,
Hamo'nun Ug ogluna da
gereksinimi vardir. Bunlardan en
buyiigl Sivan'dr, sonra saral
Abuzer ve onalti yagindaki Silo
gelir. Sivan, Berivan'i da birlikte
gotirmek kosulu ve 10.000 TL.
karsihiginda bu yolculugu yapmayi
kabul eder. Amaci, kente
ulagtiginda Berivan'i bir doktora
gostermektir. Hamo’nun bu istegi
kabul etmekten baska garesi yoktur.
Seriivenli yolculuk sirasinda birgok
koyun 6lir, birkagini da trene
saldran haydutlar alr gider.
Siuriideki koyunlarin sayisi gok
azalms, onlara eslik eden kisiler de
bitkin bir sekilde Ankara’ya
varmiglardir. Hamo, koyunlarin
timi gelmedigi igin ogluna vermesi
gereken parayi vermek istemez.
Sivan agireti terkeder; yabancisi
oldugu bu kentte karisina

iyilesmesi igin doktor, kendisine de
ig arar...

B “Speak to me, Berivan, speak,
say a word to me!” Sivan begs his
suffering, silent and beautiful wife.
In his desperation he begins to beat
her... Through their love they have
become the loneliest people in the
world, for they are strangers in
their own clan, on account of
family feuds originating in turn in
tribal enmity. Although Berivan
has come as a bride into $ivan’s
family, Hamo, Sivan’s father,
proudly and obstinately refuses to
believe that there could ever be
peace between his and Berivan’s
family. Furthermore Berivan has
three times given birth to a dead
child, and ceased talking three
months ago. Hamo's sheep must be
transported by rail to Ankara,
where they are to be sold. Hamo
needs all his sons for this operation
- Sivan, the oldest; Abuzer, an
epileptic; and Silo, aged 16. Sivan’s
condition for going along is that he
can take Berivan with him and
receives 10.000 Lira. Sivan wants
to take Berivan to a doctor in the
town. The old man has to consent
because he has no other choice.
Several sheep die on an adventurous
journey, even bandits attack the
train and steal some sheep. Much
reduced, the herd arrives in
Ankara. Hamo does not want to
pay his son the whole sum because
he has not received all the sheep.
Sivan leaves the tribe and starts
looking for a job and a doctor for
his wife in this unfamiliar city...

1941’de dogdu. 1959'da
y6netmen asistani olarak
girdigi sinemada, Nigan
Hanger, Lutfi Akad, Halit Refig
ve Atf Yilmaz'la uzun siire
caligt. 1972'de “Kadin Yapar”
adlh filmiyle yénetmenlige
basladi. Degisik tiirlerde filmler

 yapt ve filmlerinin

senaryosunu yazdi, ya da
katkida bulundu. Uusal ve
uluslararasi birgok yarigmada
&diil almigtir.

Born in 1941. He became an
assistant director in 1959 and
worked with Nisan Hanger,

Liitfi Akad, Halit Refig and Auf
Yilmaz. His first feature film is

“Kadin Yapar / Woman Does It”
(1972). He made films of every

kind and also wrote their scripts.
He has been awarded with many
national and international prizes.

Filmleri
Filmography

1972 Kadin Yapar Woman Does It
1973 Agri Daginin Gazabi
The Wrath of Mount Ararat
1975 Askerin Dénusu
Return of the Soldier
1976 Bogver Arkadag
Never Mind My Friend
1977 Kapicilar Krah
King of the Porters
1978 Copgiiler Kral
King of the Dustmen
1979 Siru The Herd
1980 Disman The Enemy
1983 Faize Hicum
Rush on Interest
1984 Pehlivan The Wrestler
1988 Dittiri Dinya
The Weird World
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TURKIYE-iISVIGRE TURKEY-SWITZERLAND

SERIF GOREN

YOL

THE ROAD

Yonetmen Director: §erif Giren
Senaryo Screenplay: Yimaz Giiney
Gorinti Yon. Cinematography: Erdogan
Engin Kurgu Editing: Ydmaz Giiney &
Elisabeth Waelchli Muzik Music: Sebastian
Argol & Kendal Oyuncular Cast: Tartk
Akan, Serif Sezer, Halil Ergiin, Necmettin
Gobanoflu, Hikmet Celik, Tuncay Akga
Yapimci Producer: Yi/maz Giiney Yapim
Production Co. Cartus Film, Dorfstrasse 4,
P.0. Box 258, CH-8037, Zirich,
SWITZERLAND; Phone: 41 1 44 87 11;
Giiney Filmcilik A.§., Sakizafact Caddesi,
Giiney Han, No:2/1, Beyoglu, Istanbul,
TURKEY; Phone: (212) 252 25 44; Fax:
(212) 245 13 04 Dunya Haklari Export
Agent: Giiney Filmcilik A.§., Sakizagac
Caddesi, Giiney Han, No:2/1, Beyoglu,
Istanbul, TURKEY; Phone: (212) 252 25 44;
Fax: (212) 245 13 04

1982 / 35 mm. / Renkli Color / 111’

B Film, aileleriyle eglerini ziyaret
etmeleri igin bir haftaligina
serbest birakilan beg mahkimun
miicadelelerini anlatr. Gegici
ozgiirlukleri, baglangigta begini de
sevingten deliye dondiiriirse de,
yasayacaklari felaketlerle bu
mutluluklari kisa siirede
noktalanacaktir. Bir tutuklu
koyiine dondigiinde, yoklugunda
baska bir erkekle iligkiye girerek
namusuna leke siiren karisinin
ailesi tarafindan bir barakaya
hapsedildigini goriir. Filmin en
etkileyici anlarindan biri, onun,
aglktan dlmek iizere olan karisini,
aglayan ogullari 6nlerinde
giderken, karin tizerinde
siirtikledigi sahnedir. Bir digeri,
banka soygunu sirasinda agabeyini
polisin 6ldirmesine géz yumdugu
igin, karisi da dahil tiim ailesi
tarafindan diglanir. Bir baskasi ise,
sol egilimli siyasi gorigleri
nedeniyle polislerin kardegsini
oldirmelerine tanik olurken,
oteki mahkum, trenin tuvaletinde
karistyla sevistigi igin 6fkeli bir
kalabalik tarafindan oldiresiye
doviilir...

B The film follows the struggles of
five minimum-security prisoners
who are given a one-week leave to
return to their wives and families.
At first, the inmates are deliriously
happy at the prospect of temporary
freedom, but it isn't long before
each is engulfed in a series of
disasters. For one of the men, the
nightmare is returning home to
find his wife chained in a shed by
his family, disgraced because she
had an affair in his absence. In one
of the film's most powerful scenes,
he virtually drags his half-starved
wife across the snow while their son
walks ahead in tears. Another
inmate is shunned by everybody in
his family, including his wife, for
leaving his brother to be killed by
the police during a bank robbery.
A third watches as his brother is
killed by the police for leftist
political beliefs, while a fourth is
severely beaten by an angry crowd
on a train for having sex with his
wife in the bathroom...

1944'te Iskege'de dogdu.
Sinemaya kurgucu olarak girdi,
daha sonra asistanlk yapti.
1974'te, yarim kalan “Endige”
adli filmi tamamlayarak,
yonetmenlige bagladi. On yilda
otuzu askin film yapt.. 1982'de
Cannes Film $enligi'nde Costa
Gavras’in “Kayip” filmiyle
birlikte birinciligi paylagarak,
Altin Palmiye'yi kazanan “Yol”
ile, Turk sinemasina en buyiik
oduli kazandird.

Born in 1944 in Iskege. He
started his film career as an
editor, continued with assisting
directors. He realized his first
film, “Endige”, in 1974. He
directed more than thirty films
in a decade. He contributed to
Turkish cinema by winning the
Golden Palm in 1982 Cannes
Film Festival with “Yol". He
shared the prize with “Missing”
of Costa Gavras.

Onemli Filmleri
Selective Filmography

1974 Endise Anxiety

1976 |ki Arkadasg Tuo Friends

1977 Nehir The River

1982 Yol The Road

1983 Derman Remedy

1984 Firar The Escape

1987 Kaurcilar Mule Riders
On Kadin Ten Women

1988 Polizei

1990 Abuk Sabuk Bir Film
One Weird Movie
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ATIF YILMAZ

ADI VASFIYE

1926 yilinda Mersin’de dogdu.
Giizel Sanatlar ve Hukuk

VASFIYE IS HER NAME

Yonetmen Director: Atif Yilmaz
Senaryo Screenplay: Bariy Pirbasan, based
on the stories by Necati Cumal: Goriintii
Yon. Cinematography: Orban Oguz Miizik
Music: Atilla Ozdemiroflu Oyuncular
Cast: Mijde Ar, Aytag Arman, Macit Koper,
Yilmaz Zafer, Levent Yilmaz, Erol Durak
Yapimai Producer: Cengiz Ergun Yapim
Production Co.: Promete Film Yapim ve
Yayn Dajim Sanayi ve Ticaret Ltd. Sirketi
Diinya Haklari Export Agent: Promete
Film Yapim ve Yayin Dafitim Sanayi ve
Ticaret Led. Sirketi, Dr. Faruk Ayanoflu
Caddest, Yuvam Apt. 2511, Fenerbahge,

81030, Istanbul, TURKEY ; Phone: (216) 360
35 76; Fax: (216) 360 53 21

1986/ 35 mm. / Renkli Color/ 90’

B liging bir konu bulmakta giigliik
gektigi igin bunalima giren geng
bir yazar, bir sabah erkenden
Izmir sokaklarinda yiiriirken bir
afis goziine iligir. Afigte Sevim
Suna diye tanitilan kadinin
gergekte kim oldugunu
dustiniirken yanina gelen geng bir
adam, onun asil adinin Vasfiye
oldugunu soyler ve kadinin yagam
Oykisuni anlatmaya baslar.
Kadinla, anlatan adamin
gocukluklarini ve gengliklerini de
kapsayan bu yagsam 6ykiisiiniin bir
yerinde adam ortadan kaybolur.
Ama onun yerini hemen bir
baskasi alarak, yine Vasfiye'yi bir
bagka gozle anlatmay: siirdirir.
Bu kadini tanimig degisik kisilerin
anlatuklarindan gitgide daha gok
etkilenen geng yazar, sonunda
afiste adi gegen pavyona gidecek
ve Sevim Suna’yla, belki de
Vasfiye'yle tanisacaktir...

B A young writer, who is

somewhat disturbed, because he
thinks there is nothing interesting
to write about, walks through the
streets of [zmir early one morning.
He sees a poster of a female singer,
Sevim Suna, and just as he wonders
who really this woman could be, a
man approaches him and tells him
that her real name is Vasfiye. He
then carries on to tell her life story.
In a certain stage of his narration
which also involves his own
childhood and youth, he suddenly
dissappears. Another man comes
out at once, as mysteriously as the
first one, and reflects his own
opinions and reminiscences on
Vasfiye. The young writer, who
gets more and more interested in
the woman's past as more and more
people emerge and relate their own
images, goes at last to the night
club written on the poster to meet
Sevim Suna, or perhaps the
mysterious Vasfiye...

6grenimi gordu. Film
elegtirmeni, ressam, senarist

| olarak cahsmalar yapti. IKki

filmde yonetmen yardimcihg
yaptktan sonra, ilk konulu
filmini 1951'de gergeklestirdi:
| “Kanh Feryat”. Filmleri birgok
| uluslararasi festivale katldr.
Birgok yerli 6diilin sahibidir.
1985 ve 1986 Istanbul Sinema
Gunlerinde, “Bir Yudum
Sevgi” ve “Ad Vasfiye" ile, arka
arkaya iki kez Yilin En lyi Tiirk
Filmi &dalind aldh.

Born in 1926 in Mersin. He
studied law and fine arts. He
reviewed films, participated to

| exhibitions as painter, designed
posters, wrote scripts. After
working as assistant director in
two films, he realized his first
feature, “The Bloody Cry" in
1951. His films have
participated to many
international festivals. He is the
winner of many national awards.
He got the award for the “Best
Turkish Film of the Year” in
1985 with “A Sip of Love” and
in 1986 with “Vasfiye is Her
Name” in the Istanbul
International Filmdays.

Onemli Filmleri
Selective Filmography

1957 Gelinin Muradi
The Dream of the Bride
1959 Alageyik The Hind
1964 Erkek Ali Ali, the Man
Keganl Ali Destani
The Legend of Ali from
Kegan
1966 Ah Giizel Istanbul
Ob Lovely Istanbul
1977 Selvi Boylum Al Yazmalim
The Red Scarf
1982 Mine
1984 Bir Yudum Sevgi
A Sip of Love
1986 Ad Vasfiye
Vasfiye is Her Name
1986 Aaahh Belinda Ob Belinda!
1987 Asiye Nasil Kurtulur?
Can Asiye Be Saved?
1990 Berdel Bride Barter
1991 Bekle Dedim Golgeye
Distant Shadows
1992 Diis Gezginleri
Walking After Midnight
1994 Gece, Melek ve Bizim
CGocuklar
The Night, Angel and Our
Gang
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TURKIYE TURKEY OMER KAVUR
ANAYURT OTELl 1944'te Ankara'da dogdu.

MOTHERLAND HOTEL

Ydnetmen Director: Omer Kavur
Senaryo Screenplay: Omer Kavar
Goriunti Yon. Cinematography: Orban
Oguz Miizik Music: Atilla Ozdemiroglu
Oyuncular Cast: Macit Koper, Serva
Yimaz, Orban Cagman, Sahika Tekand,
Osman Alyanak, Yasar Giiner, Arslan Kacar
Yapimai Producer: Cengiz Ergun Yapim
Production Co.: Alfa Film, Istikld! Caddesi,
Halep I Hant; No: 140, Kat: 5, Beyoglu,
Istanbul, TURKEY ; Phone: (212) 243 63 40
Fax: (212) 245 35 08 Diinya Haklan
Export Agent: Alfa Film, Istikll Caddesi,
Halep Iy Hant; No: 140, Kat: 5, Beyoglu,
Istanbul, TURKEY; Phone: (212) 243 63 40
Fax: (212) 245 35 08

1987/ 35 mm. / Renkli Color / 110’

B Zebercet, bir Anadolu
kasabasinda konaktan bozma
“Anayurt Oteli”nin katibidir.- Bir
giin gecikmeli Ankara treniyle
gelip, otelde tek bir gece kalarak
giden ve “bir haftaya kadar
dénerim” diyen kadini, tutkulu
bigimde beklemeye baslar. Ancak
kadinin gelmeyecegini anlamasiyla

bu tutkusu bir saplantiya doniisur.

Yalmizliginin, iletigsimsizliginin de
etkisiyle Zebercet giderek bir
degisime ugrar-...

B Zebercet is the clerk of the
“Motherland Hotel”, in a small
provincial town. One day a woman,
a passenger of the delayed Ankara
train, comes to the hotel, spends
one night there and leaves the next
morning promising to return in a
week’s time. Zebercet awaits her
return with great impatience and
she becomes a fixed idea for him
soon. Her not coming back
combined with his loneliness and
non-communication begins to
create changes in Zebercet's

psychology...

e

Fransa'da sosyoloji, gazetecilik
ve sinema dalinda yiiksek
6grenim gordii. Birgok belgesel
ve reklam filmi gekti. Antalya
Film Senligi'nde ve Sinema
Yazarlari yilhk
degerlendirmelerinde gesitli
filmleri diillendirildi.
“Korebe”, “Amansiz Yol ve
“Gece Yolculugu” filmleriyle
Kiiltir Bakanhg Sinema
Odiillerini kazandi. 1986'da
“Amansiz Yol” 1987'de
“Anayurt Oteli” ve 1992'de
“Gizli Yuz" filmleriyle ug kez
Uluslararasi Istanbul Film
Festivali'nde “Yilin En lyi Tiirk
Filmi"” &duliinu kazand.

Born in 1944 in Ankara. He has
had university education in
France in journalism, sociology
and film studies. He has directed
many documentaries and
commercials. A number of his
films were awarded prizes in the
Antalya Film Festival and were
highly recommended in the film
critics’ annual selections.
“Kérebe / Blindfold”, “Amansiz
Yol / Desperate Road * and
“Gece Yolculugu / Night
Journey” won prizes awarded by
the Ministry of Culture. He
received the “Best Turkish Film
of the Year" award three times
in International Istanbul Film
Festival with "Amansiz Yol /
Desperate Road” in 1986,
“Anayurt Oteli / Motherland
Hotel” in 1987, and “Gizli Yiiz
/ The Secret Face” in 1992.

Filmleri
Filmography

1974 Yatk Emine
1979 Yusuf ile Kenan
Yusuf and Kenan
1981 Ah Giizel Istanbul
Ob Beautiful Istanbul
Kirk Bir Ask Hikayesi
A Broken Love Story
1982 Gol The Lake
1984 Korebe Blindfold
1985 Amansiz Yol
Desperate Road
1987 Anayurt Oteli
Motherland Hotel
1988 Gece Yolculugu
Night Journey
1991 Gizli Yiiz The Secret Face
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YAVUZ TURGUL

MUHSIN BEY

Yonetmen Director: Yavuz Turgul
Senaryo Screenplay: Yavuz Turgul
Goriintii Yon. Cinematography: Aytekin
Gakmakgr Miizik Music: Atilla Ozdemiroglu
Oyuncular Cast: Sener Sen, Ugur Yiicel,
Sermin Hiirmerig, Osman Cavcr Yapimal
Producer: Abdurrabman Keskiner Yapim
Production Co.: Umut Film, Alyon Sok.,
Erman Han, Kat: 2, Beyo§lu, Istanbul,
TURKEY Phone: 212 252 04 26 Fax: 212
249 96 97 Diinya Haklari Export Agent:
Umut Film, Alyon Sok., Erman Han, Kat: 2,
Beyoglu, Istanbul, TURKEY Phone: 212 252
04 26 Fax: 212 249 96 97

1987 / 35 mm. / Renkli Color 145’

B Muhsin Kanadikirik, 8mruniin
sonbaharini yasayan, Safiye Ayla
ve Miizeyyen Senar’a hayran,
klasik Turk muzigini seven,
arabesk miizikten ise nefret eden,
Sevda Hanim’a sevdali bir konser
organizatoridir. Ginin birinde,
Urfa'dan gelen geng bir tiirkiicii
adayi, Muhsin Bey'in ancak klasik
sarkilarla renklenen yasamini
degistiriverir. Muhsin
Kanadikirik'in olaganiistii, seriiven
dolu giinleri baglamistir artik...

B Muhsin Kanadikirik is an
elderly concert organiser. He is a
devoted fan of the classical Turkish
music and its veteran singers Safiye
Ayla and Miizeyyen Senar, while
strongly disliking arabesque music.
He is also desperately in love with
Ms. Sevda. One day a young
Turkish music singer-to-be from
Utrfa comes up and changes the life
of Mr. Muhsin. And so start his
days of unbelievable, fantastic
adventures...

1946 yilinda Istanbul’da dogdu.
Iktisat Fakiiltesi Gazetecilik
Enstitiist’'ni bitirdi. Alt yillik
gazetecilik seriiveninin
ardindan, sinemaya 1976
yihnda senaryo yazari olarak
gegti. 1982'de “Cigek Abbas”,
1986'da “Zugirt Aga” ve
1987'de “Muhsin Bey”
filmleriyle, Antalya Film
Festivali'nde En lyi Senaryo
sduliin aldr. llk yénetmenlik
denemesini 1984'te
gergeklestirdi. 1988 yilinda
“Muhsin Bey” ile Uluslararasi
Istanbul Sinema Giinleri'nin
Uluslararasi Yarigma
béliminde Jiri Ozel Odili’'na,
ayni yil San Sebastian Film
Festivali'nde yine Jiri Ozel
Odiili'ni aldi. Televizyon igin
Il film senaryosu kaleme
almigtir.

Born in 1946 in istanbul. He
graduated from the Journalism
Department of the School of
Economics. He has worked as a
journalist for G years then began
to write scripts. He won Best
Screenplay Awards in Antalya
Film Festival with “Cigek
Abbas” (1982); “Ziigiirt Aga”
(1986) and “Muhsin Bey”
(1987). His debut as a director
was on 1984. In 1988 he won a
Special Mention of the Jury with
his film “Muhsin Bey" in the
official programme of the
Istanbul International Filmdays
and also received a Special
Mention of the Jury in San
Sebastian. He has eleven TV
screenplays to his credit.

Filmleri
Filmography

1984
1987
1990

1993

Fahriye Abla

Muhsin Bey

Ask Filmlerinin Unutulmaz
Yonetmeni

The Unforgettable Director
of the Love Movies

Golge Oyunu Shadow Play
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TUNGC BASARAN

UGURTMAYI VURMASINLAR

DON'T LET THEM SHOOT THE KITE

Yonetmen Director: Tung Bagaran
Senaryo Screenplay: Feride Cicekoflu
Gaoviintéi Yon./Cinematography: Erdal
Kahraman Kurgu Editing: Erdal Kabraman
Oyuncular Cast: Nur Siirer, Ozan Bilen,
Rozet Hubeg, Sevgi Sakarya, Y asemin Alkaya
Yapimai Producer: Cengiz Ergun & Tung
Bagaran Yapim Production Co.: Odak
Film, Magnum Film Diinya Haklar
Export Agent: Promete Film Yapim ve Y aymn
Dagtim Sanayi ve Ticaret Ltd. §ti., Doktor
Faruk Ayanoglu Cad, Yuvam Apt. 25/1,
Fenerbahge, 81030 Istanbul, TURKEY ; Phone:
216 360 35 76; Fax: 216 360 53 21

1989 / 35 mm. / Renkli Color / 100’

B Inci, diigiinceleri nedeniyle
cezaevine girmis bir siyast
hiikiimlidur. Barig ise, esrardan
hiikiim giymis bir sivil
hikkimlunin beg yasindaki
ogludur. Disarida kendisine
bakacak kimsesi olmadigi igin
heniiz bebekken cezaevine
gelmistir ve orada byir. Dogayi,
dis diinyayy, sevgiyi Inci araciigtyla
tanir. Dig diinya ile tek bag,
avludan izleyebildigi kiigiik bir
gokyuzi pargasidir. Bir sabah
minik gokyliziinde gordiigu
ugurtma Barigi gok
heyecanlandirir. Ugurtmay: renkli,
kocaman bir kug sanmistir. Inci
Barig'a, digari gikarsa onu da
gotiirecegine ve birlikte ugurtma
uguracaklarina s6z verir. Ancak
Inci, Barig'in annesinden 6nce
tahliye olur ve gocuga verdigi
sozii tutamaz. Baris Inci'yi
dylesine dzler ki Inci'nin bir giin
ugurtma olup dénecegine inanir.
Ve giiniin birinde avlunun
tepesinde yeniden goriiverdigi
ugurtma, bu yiizden dehsetli
sevindirir Barig'i. Barig'in sevinci
tim kadinlara, kizlara yayilr.
Avluda goskulu bir kutlama havasi
olusur. Ancak, bu coskuya
katilmayanlar da vardir.
Ugurtmay 6nce engellemeye,
sonra vurmaya galigirlar. Ve
ugurtma, sanki Barig'a el
sallayarak, kopup gokyiiziinde
ylikselir gider. Bir kez daha Baris'i
birakip gidiyor mudur ugurtma,
yoksa onu da alip Inci'ye mi
gotiiriiyordur? Yaniti verecek
olan izleyicidir.

UGURTMAYI VURMASINLAR
bir sevda 6ykiisd, aligilmadik
tiirden bir sevda oykiisii. Beg
yasindaki bir oglan gocugu, o yas
igin hig de olagan sayilmayacak
sartlarda rastladigi bir geng kadini
tutkuyla 6zler. Film, inci'nin
gidisinin ve sdziini tutmayiginin
Barig'da yaratug ozlemle
disgkirikhginin 6ykistdir. Bu ayni
zamanda, dzgiirlik kavrami, “Inci
ile birlikte ugurtma ugurtmaktan
ibaret olan bir gocugun géziinden
duvarlari sorgulamamizi saglar.
Opykii boyunca Barig'in
buruklugunu sezeriz. Sevdikleri
hep ellerinden alinmaktadir. Ama
umutlar tikenmez...

B Inci is a political prisoner. Barig
is the son of a non-political
prisoner who has been put in jail as
a drug seller. The boy has been
condemned to grow up in prison
since there is nobody to take care of
him outside. He learns about the
nature, the world outside and
affection through Inci. His only
contact with the outside world is
the small piece of sky viewed from
the courtyard. A kite which he sees
one morning in this small sky
excites him very much. He takes
the kite for a huge colorful bird.
Inci tells him that she will take
him out and they will fly a kite
together. Bur inci is to leave the
prison first and she can’t keep her
promise. Baris misses Inci so much
that he believes she’ll return one
day as a kite. And one day, when he
sees another kite in the sky, he
cheers up madly. His sheer

excitement and cheer spread to all

the prisoners and knit them into a
whole. But this is too much for
some. They first try to prevent the
kite from flying, and they shoot it
later. And the kite breaks away
from its string and flies away up in
the sky. Is it once more leaving
Baris behind or does it take him
away to Inci? This for the spectator
to answer...

DON'T LET THEM SHOOT THE
KITE is a love story, a love story of
an unusal kind. This is the story of
a boy only five-years-old, who
misses passionately a young woman
he has met in circumstances not
very usual for a child of his age. It
lets us question a world of walls
through the eyes of a child, a child
for whom freedom means to fly a
kite together with Inci.
Throughout the story we feel the
resentment of Barig. What he loves
dearly seems to be always taken
away from him. But there is always
hope...

1938'de dogdu. Edebiyat
Fakdiltesi'ni yarida birakti ve
sinemaya Memduh Un’iin
yaninda senaryo diyalogu
yazarak baglad.. Uzun bir siire
Memduh Un’iin asistanhigimi
yapti. Bu arada Litfi Akad,
Halit Refig, Auf Yilmaz, Ertem
Goreg gibi yonetmenlerin
yaninda da asistanlik gérevi
yapti. 1964’te ilk filmi “Hayat
Kavgasini gergeklestirdi.
Aralarinda “Kara Mehmet”,
“Murtaza”, “Géndilli
Kahramanlar”, “Gece",
“Fatih’in Fedaisi”, “Cafer Bey",
*“10 Korkusuz Adam”,
“Konyakg!” olmak iizere 40
kadar filmin yonetmenligini
yapti. 1972'den sonra sinemaya
ara verdi, reklam filmciligine
yoneldi. 1986’da “Biri ve
Digerleri”ni gergeklestirdi.
1989'da yonettigi “Ugurtmayi
Vurmasinlar” ile yurtigi ve

| yurtdisinda birgok &diil aldi. Bu
| basariy “Piano Piano Bacaksiz”

(1990) ile tekrarladi. 1991°de
“Uzun Ince Bir Yol"u yonetti.

Born in 1938. After attending
the Faculty of Literature for a
while he left school and started
working as a script writer for
director Memduh Un. He then
continued to be the assistant of
Memduh Un for a long time.
Meanwhile he also worked as an
assistant to such directors as
Liicfi Akad, Halit Refig, Auf
Yilmaz, Ertem Goreg. In 1964
he realized his first feature
“Survival”. Till 1972 he directed
about 40 films. After 1972 he
switched to commercials. He
realized “One and the Others” in
1986, after a long period of
silence. With “Don’t Let Them
Shoot the Kite" he got several
national and international
awards. He repeated the same
success with “Piano Piano Kid”
(1990). He directed “A Long
Narrow Road” in'1991.







225

SINEMANIN 100. YILI - OZGUN FRANSIZ FiLM AFISLERi SERGISI

CENTENARY OF THE CINEMA - AN EXHIBITION OF ORIGINAL FRENCH FILM POSTERS

B Koleksiyoncu Jean-Jacques
Geynet'nin kisisel arsivinden
derlenen, 6zgiin Fransiz film
afislerinden olugan bir sergi.

“Dogumundan bu giine dek
sinema diinyasini en iyi
simgeleyen sey nedir? Tek bir
renkli goriintiyle filmi
gagristiran, oykusini 6zetleyen,
tirini yiicelten, hareketliligini
yansitan ve oyuncularini hos tutan
nedir? Tabii SINEMA AFISL...

Tek bir bakista, bu kez hareketli
olan diger gorintiileri, yani filmi
seyretme arzusunu seyircide
uyandiran tek bir goriinti. Hem
sinema sanatinin hem de bir gagin
tanikhgini yapan afig, yaklagik bir
yuzyildir sokaklari, duvarlary, ilan
levhalarini ve otobusleri susler,
yasantimiza nege katar ve
bakiglarimizi sinemanin biiydlu
diinyasina yoneltir.

Afis, sinemanin golgesi degil, onun
mesajidir, heyecanidir, havasidir,
canhhgidir. Filmin bir 6zeti degil,
onun ruhudur.

En biyuk sanatgilarin imzasini
tagtyan bu orijinal afigleri
sergilemek, zaman iginde renkli

bir yolculuga gikmakur. Cesitli
donemleri, oyunculari, isimleri
yeniden yasatan, her birimizin
sinema seven bellegini canlandiran
bir yolculuk. Diiniin ya da
bugtinuin her afisi, bir ayna gibi
bizlere yasantimizin bir anini
yansitmaktadir.

Bu renkli ve duygu yukli sergi, bir
yuzyilik Fransiz sinemasini
olumsizlestirmektedir.”

Jean Jacques Geynet

B An exhibition featuring original
French film posters from the
private collection of Jean Jacques
Geynet.

“What is the thing that symbolizes
the world of cinema ever since the
day it was born until the present?
What is it that motivates
association for a film with a single
image, summarizes its story,
upholds its genre, reflects its
dynamism, and treats its actors
kindly? The FILM POSTER, of

course...

A single image that stimulates a
desire in a spectator to watch those
other images that move, that is the

film, at a single glance. The film
poster, which has been testifying to
both the art of cinemaandan
epoch, has been adorning our
streets, walls, billboards and buses,
has been lending joy to our lives
and has been directing our glances
to the magical world of cinema.

The film poster is not a shadow of
cinema, it’s its message,
excitement, atmosphere, vivacity.
It's not a summary of the film, but
it is its soul.

Exhibiting these original posters
carrying signatures of the greatest
artists is getting on a colorful
journey in time. A journey that
once more brings to life various
periods, actors, names and which
vitalizes those cinema-loving
memories that each of us possesses.
A poster from yesterday or today,
reflects a moment from our lives
just like a mirror.

This colorful and sentimental
exhibition immortalizes French
cinema of a hundred years. ”

Jean Jacques Geynet

Bu serginin
gergeklestiriimesindeki
katkilarindan dolay: Istanbul
Fransiz Kiiltir Merkezi'ne
tegekkdir ederiz.

We should like to thank the
French Cultural Center in
Istanbul for their contribution
towards the realisation of this
exhibition.
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YONETMELIK

ISTANBUL KULTUR VE SANAT VAKFI ULUSLARARASI iISTANBUL FILM FESTIVALI

I. TARIH

Istanbul Kiiltiir ve Sanat Vakfi tarafindan diizenlenen

| 4. Uluslararasi Istanbul Film Festivali, | - 16 Nisan 1995
tarihleri arasinda gergeklestirilecektir.

2. AMACI
Festivalin amaci Turkiye'de sinemanin geligimini destekleyerek
nitelikli filmlerin ticari dagiumini tegvik etmektir.

3. PROGRAM

14. Uluslararasi Istanbul Film Festivali asagida belirtilen

bolumlerden olugmaktadir:

a) Sanat (yazin, tiyatro, miizik, dans, sinema ve plastik sanatlar)
temasi Uzerine bir Uluslararasi Film Yarigmas..

b) Festivalin 6zel temasi lizerine, yarigma digl, bilgilendirici bir
bélum. Bu bélimde konulu filmler, belgeseller ve kisa filmler
gosterime sunulur.

c) Ustalara Sayg

d) Ozel boliimler

e) Turk Sinemast ‘94 - ‘95

4. ULUSLARARASI YARISMA

a) Optik ses banth, 35 mm’lik, en az 1.600 m. uzunlugunda,
konulu filmler yarigmada gésterilmeye aday olabilir.

b) Yarisma filmlerinin segimi ve programlanmasi konusunda
son karar Genel Mudirlik tarafindan verilir. Yapimcilar,
yonetmenler, dagitimcilar, ulusal film kuruluglari ve yabanci
elgilikler film 6nerebilirler.

c) Yarigmaya kabul edilen tim filmler 6zgin kopyalariyla
sunulacak, olanaklar elverdigince Ingilizce, Fransizca veya
Tirkge altyazilarla gosterilecektir.

d) | Ocak 1993'den once gosterime giren filmler, Tiirk filmleri
disinda, Tirkiye'de ticari dagitima gikmis olan filmler
yarismaya kabul edilmez.

e) Gosterim programi ve diizeni Genel Midiirliik tarafindan
belirlenir.

f) Yarigma filmleri, yénetmen, yazar, yapimci, oyuncu, film
elestirmeni, sinema tarihgisi ve sinema alaninda taninmig
benzeri kisilerden olugan uluslararasi bir segici kurul
tarafindan degerlendirilir.

g) Segici kurul su oddlleri verir:

— Uluslararasi Istanbul Film Festivali Biyiik Odiilii olarak,
“En lyi Film” segilen yapitin ydnetmenine verilecek “Altin
Lale Oduli”,

— Segici kurulun, gerekli gordigu takdirde, gosterilen 6zel
bir basari igin, bir yonetmen, senarist, oyuncu, goriintii
yonetmeni, besteci veya sanat yonetmenine verebilecegi
“Segici Kurul Ozel Odiili”,

h) Yarigmaya kabul edilen filmlerin yénetmenleri 6 giin siireyle
Festival'in konugu olurlar.

5. KATILIM BELGESI
Festivalin her boélumiinde gosterilen filmlerin yapimcilarina bir
katihim belgesi verilir.

6. TANITIM MALZEMESI

Festivalin herhangi bir bolimiine kabul edilen filmlerle ilgili,

asagida belirtilen tanitim malzemeleri, en geg 2 Ocak 1995’e

kadar Festival ofisine gonderilmelidir:

a) Doldurulmus giris formu,

b) Filmin Ingilizce kisa &zeti (200-250 kelimelik),

c) Ingilizce, Fransizca, ltalyanca veya Almanca postprodiiksiyon
diyalog listesi,

d) Bir basin ya da tanitim dosyas,

e) Yonetmenin ve dnemli oyucularin detayl yagam oykiileri ve
filmografileri,

f) Yeterli sayida, degisik, renkli ve siyah-beyaz film fotograflari,

g) Yonetmenin yakin tarihe ait bir fotografi,

h) Filmin ti¢ adet afisi,

i) Elektronik Altyazi gaigmalarinda kullanilmak iizere, filmin
video kaseti (PAL sistem; VHS, BETA veya V8 formatinda),

j) Filmin tamitiminda kullanilmak tizere, filmden bélimlerin ya
da filmin fragmaninin yer aldig bir video kaseti (PAL sistem;
U-matic, Betacam, VHS, BETA veya V8 formatinda).

Festival'e bagvuran ve kabul edilen bir film, 3 Subat 1995

tarihinden sonra Festival'den gekilemez.

7. SIGORTA

Festivalce segilen filmlere ait kopyalarin, Festivale tesliminden
kopyayi saglayan kurulusa iadesine kadar gegen siire icindeki
sigortasindan Festival sorumludur-.

Festival, kopyalarin kaybi ya da hasari halinde, film sirketinin
katilma formunda belirttigi deger tutarini tazmin etmekle
yikumlidir. Katulimeinin katiima formunu 2 Ocak 1995
tarihine kadar Festival biirosuna yollamadigi durumlarda,
sigorta sirketi kopyaya 2.000.- Amerikan Dolari deger
bicecektir.

8. TASIMA

a) Festivalde gosterilecek filmler, 6n kontrol, ceviri ve basin
gosterileri igin, 3 Mart 1995 tarihine kadar Istanbul’a gelmis
olmalidir.

b) Festivale gonderilen filmler, naviunu katlimci tarafindan
o6denmis olarak yollanmalidir. Tiirkiye'deki depolama,
gimrik, sigorta ve islem masraflari Festivalce karsilanacaktir.
Festival sadece donig navlun bedelini 6der. Festival,
“6demeli” olarak gonderilen kopyalarin navlununu
stlenmez.

c) Filmler, Festivalin bitiminden sonraki iki hafta iginde,
belirtilen havaalanina génderilecektir. Tagimayla ilgili
ayrintilar aliciya ayrica bildirilecektir. Festival, filmlerin
yollandigi havaalanindaki depolama masraflarindan sorumlu
degildir.

d) Kopyalar ve ugak tagima makbuzlari dogrudan Festival
adresine yollanmalidir:

Istanbul Kiiltir ve Sanat Vakfi

I4. Uluslararasi Istanbul Film Festivali
Istiklal Caddesi, No. 146 Luvr Apt.
Beyoglu 80070 - Istanbul / TURKIYE

f) Gonderenin adresi her filmin tizerinde belirtilmelidir.
Katiimcy, filmin adini, nakliye tarih ve tiiriini belirten bir
gonderi notunu ugak postasi, telgraf, faks ya da teleksle
Festival ofisine yollamahdir.

9. FESTiVAL HAKLARI

Festival Diizenleme Kurulu gésterim igin yeterli teknik
ozelliklere sahip olmayan filmleri festival dist birakma hakkina
sahiptir.

I4. Uluslararasi Istanbul Film Festivali'ne katilanlar, bu
yonetmelik kosullarini kabul etmig sayilirlar.

Bu genel yonetmelik maddelerinde yer almayan diger hususlar
hakkinda Istanbul Kiiltir ve Sanat Vakfi karar verir.
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REGULATIONS

ISTANBUL FOUNDATION FOR CULTURE AND ARTS INTERNATIONALISTANBUL FILM FESTIVAL

1. DATES

14ch International Istanbul Film Festival, organized by the
Istanbul Foundation for Culture and Arts, will take place between
1-16 April 1995.

2. AIM
The aim of the Festival is to encourage the development of cinema
in Turkey and to promote films of quality on the Turkish market.

3. PROGRAMME

The programme of the 14ch International Istanbul Film Festival

consists of the following sections:

a) An international competition for feature films on art (literature,
theatre, music, dance, cinema and the plastic arts).

b) A non-competitive, informative section on the specialized
theme of the Festival. Features, documentaries and shorts can
be selected for this section

c) Tributes

d) Special sections

e) Turkish Cinema ‘94 - ‘95

4. INTERNATIONAL COMPETITION

a) Feature films in 35 mm. with optical soundtrack and a
minimum length of 1.600 m. can be selected for the
competition.

b) The final decision for selection and scheduling will be taken by
the General Directorate. Producers, directors, distributors, film
institutes and embassies may propose titles.

¢) All films in the competition will be screened at the Festival in
their original version, whenever possible with English, French
or Turkish subtitles.

d) Films will not be considered if:

— released before 1 January 1993,
— already released in Turkey, excluding the Turkish entries.

e) The screening schedule is decided upon by the General
Directorate.

f) Films in the competition will be judged by an international
jury composed of directors, writers, producers, actors, film
critics, cinema-historians and others who are known for their
involvement in cinema.

g) The jury presents :

— “The Golden Tulip Award”, as the Grand Prix of the
International Istanbul Film Festival, to the director of the
selected film. The jury may also give:

— A “Special Prize of the Jury”, for a specific contribution

(by a director, writer, player, director of photography, composer
or art director).

h) The directors of films admitted to the competition will be
guests of the Festival for 6 days.

5. CERTIFICATE OF PARTICIPATION
A certificate of participation will be issued to the producers of the
films presented in all sections of the Festival.

6. PUBLICITY MATERIAL

For films accepted toany section of the Festival, the following

publicity material should be submitted to the secretariat of the

Festival no later than 2 January 1995:

a) A completed entry form,

b) A short synopsis in English (200-250 words),

¢) The post-production dialogue list in English, French, Italian or
German,

d) A press book or publicity file,

e) Detailed biographies and filmographies of the director and the
principal players,

f) Adequate supply of different stills from the film (color and
black & white),

g) A recent photograph of the director,

h) Three posters of the film,

i) A video cassette of the film (PAL system; VHS, BETA or V8§
format), to be used for the preparation of the electronic
subtitles,

) A video cassette of excerpts or trailer of the film, (PAL system;
U-matic, VHS, BETA or V8 format), to be used for the
promotion of the film.

An entry may not be withdrawn after 3 February 1995.

7. INSURANCE

The Festival is responsible for the insurance of the prints selected
by the Festival from the moment they are received by the Festival
to the moment they are collected by the forwarding agent.

Should a print be lost or damaged, the Festival's responsibility
could be engaged only to the extent of the value indicated by the
producer on the entry form. If the entrant does not send the entry
form to the secretariat of the Festival until 2 January 1995, the
print will be valued by the insurance company at 2.000.- US
Dollars.

8. TRANSPORT

a) Film prints to be screened at the Festival must arrive in
Istanbul for checking, translation and press screenings by
3 March 1995.

b) All films must be sent to the Festival, freight prepaid by the
entrant. Turkish storage, customs, insurance and handling
charges will be paid by the Festival. The freight costs for the
return only are paid by the Festival. The Festival will not pay
freight charges on any prints sent “collect”.

~

c) Films will be returned within 2 weeks after the closing of the
Festival to the airport of destination. The consignee will be
notified of the shipping details. The Festival is not responsible
for storage fees at the airport.
d) Prints and airway bills should be sent directly to the Festival

address:

Istanbul Foundation for Culture and Arts

14ch International Istanbul Film Festival

Istiklal Caddesi, No. 146 Luvr Apt.

Beyoglu 80070 - Istanbul / TURKEY

e) The return address of the sender should be marked on each film.

~

The entrant should send a notice of dispatch by airmail, cable,
telefax or telex to the secretariat of the Festival indicating the
title, date and way of shipment.

9. RIGHTS
Films not meeting the technical requirements for public screening
may be disqualified.

Participation in the 14th International Istanbul Film Festival
implies the acceptance of these regulations.

All issues not covered by these general regulations will be dealt
with at the discretion of the Istanbul Foundation for Culture and
Arts.
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