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FESTIVAL EKIiBi / FESTIVAL TEAM

Festival Onursal Baskani / Honorary President of the Festival_
Prof. Dr. Davut Aydin

Festival Baskani / Chair_
Prof. Dr. Glilseren Giichan

Festival Baskan Yardimcilar / Vice Chairs_
Yard. Dog. Dr. S. Serhat Serter
Yard. Doc. Dr. Yaprak Is¢ibagt Bilytikergen

Festival Yonetmeni / Festival Director_
Yard. Dog. Dr. S. Serhat Serter

Kisa Film Yonetmeni / Short Film Director_
Uzman Meltem Cemiloglu

Teknik Koordinatér / Technical Coordination _
Yard. Do¢. Hakan Ugurlu

Festival Asistanlari / Festival Asistants_
Duygu Ergiin / Sedef Yilmaer

Festival Web Sayfasi / Web Design_
Ege Tul / Berkay Sargin

Yiirtitme Kurulu / Executive Board_

Doc. Dr. Nezih Orhon / Yard. Dog. Dr. Hakan Savag

0Og. Gor. Erdem Gosterigli / Arag. Gor. Erdem Cetintag / Arag. Gor. Ertan Dogan
Arag. Gor. Onur Yumurtact / Aras. Gér. Ozlem Ozgiir / Mesut Tasasiz/ Candas
Inceer /Sinan Kut/ Elif Sézen / Kerim Yakut / Can Ertan / Mert Yavuz

Kitap Ceviri / Translation of the Bpok_
Arag. Gor. Volga Yilmaz / Yard. Dog. Dr. [lknur Istifci

Sanat Yonetmenleri / Art Directors_
Asya Fatma Bagci / Deniz Karagul

Afis Tasarim / Poster Design_
Asya Fatma Bagci

Katalog Tasarim - Dizgi / Catalogue Design - Typesetting_
Asya Fatma Bagci / Deniz Karagiil

Animasyon Tasarim / Animation Design_
Hiiseyin Ozkan / Cagr Livaoglu / Gizem Giivendag

Giimrik Film Takip / Customs Procedures for Films_
Muhsin Cakall

Editoér / Catalogue Editor_
Glilseren Giichan
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Prof. Dr. Davut Aydin
Rektor / Rector

Universitemizin elli yili asan varligi sehirden bélgeye, ulusaldan
kiiresele uzanan cok yonlii bir etki yaratti. Bu etki alani icerisinde
Anadolu Universitesi, bilimsel Gretimin, egitimin yani sira kiiltir
ve sanati da ayni oranda kimliginin ayrilmaz birer parcasi olarak
goren, kiiltiir ve sanatin hayata deger katan donistiriicii gliciini
de bu baglamda ¢ok 6nemseyen bir tniversite oldu.

Kaltiur ve sanat alaninda 6énemli bir yere sahip olan festivaller
ozellikle gerceklestirildikleri mekanlarin kimligine birinerek ve
o cografyadan beslenerek bu mekanlarla bir bittn olustururlar.
Bu baglamda Eskisehir ve Anadolu Universitesi de “Uluslararasi
Eskisehir Film Festivali’ne bir mekan olusturarak, kentin ve Uni-
versitenin kiltirini ve kimligini bu festivale yansitmak suretiyle
cok dnemli bir misyon tistlenmektedir.

Sanatin giictini 6grencileriyle, sehriyle bulusturmak konusunda
énci olan Anadolu Universitesi, sanata ve 6zellikle sinema sa-
natina verdigi 6nemle 13 yildir Uluslararasi Eskisehir Film Fes-
tivalini, Universitemizin cok degerli 6grencileri, akademisyenleri,
cahsanlari ve bu kentin paydaslariyla gerceklestirmektedir. Ana-
dolu Universitesi'yle Eskisehir birlikteliginin en énemli géster-
gelerinden biri olan bu festival, sanatsal ve kiiltirel etkilesimi,
universite sehir ve insan arasindaki paylasimi giiclendirmekte,
kurumsal sirekliligimiz ve kararlihgimizi gelecek kusaklara ak-
tarmada 6nemli rol listlenmektedir.

Uluslararasi Eskisehir Film Festivali bu yil, tarihi filmlerden ani-
masyona, belgeselden kisa filmlere kadar 100°e yakin yapimi
izleyiciyle bulusturacak. Yine festival kapsamimda Sinema Kiil-
tiirtine Katki Odiillerinden, ustalardan sinema dersleri,atélye ca-
lismalarina kadar pek cok etkinlik ile Onat Kutlar'in séylemiyle
Sinemay bir senlige doniistiirecek.

Her yil oldugu gibi bu yil da bu keyifli festivali bize yasatacak
olan Anadolu Universitesinin cok degerli dgrenci, 6gretim ele-
manlari ve personelini, festivale katkisi olan tim kurum ve ku-
ruluslari ve emegi gecen herkesi kutluyor, iyi seyirler diliyorum.



Anadolu University, during its history of over fifty years, has had mul-
tifaceted influences not only at local and regional but also at national
and global scale. In this respect, the university has always regarded
culture and arts as an inseparable component of the institutional
identity and as important as scientific production and education, and
paid great attention to transformative power of culture and arts, add-
ing value to life.

Festivals are generally identified and integrated with the locations
where they are held. In this context, Eskigehir and Anadolu University
provide a venue for the “International Eskigehir Film Festival” and as-
sume a very important mission by reflecting the culture and identity
of the city and the University on this festival

Anadolu University, a pioneering institution in offering the power of
arts to its students and the city, has been organizing the International
Eskigehir Film Festival for 13 years with the contribution of students,
academic staff, employees of the university and stakeholders from the
city. One of the most significant indicators of the integration of An-
adolu University with Eskigehir, the festival fosters the artistic and
cultural interaction between the university and the city, and plays
an important role in transferring our institutional sustainability and
determination to future generations.

This year, about 100 films will be displayed at the International Eskigehir
Film Festival, ranging from historical films to animation, and documenta-
ries to short films. Further, the Festival involves various activities includ-
ing Contribution to Cinema Awards, master classes and workshops.

I congratulate Anadolu University’s students, academic members and
other personnel, and all institutions that contribute to the festival for
their efforts. Enjoy the festival...
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Prof. Dr. Giilseren Giichan
Festival Bagskan
Chair of the Festival

SINEMA ASKINAL.

Her sey bu askla basladi. Sinemaya asik birkac insan bir araya geldi sonra
onlara bagkalar katildi, sinema aski Eskisehir Film Festivaline, festival bir
tutkuya donustdi...

Film festivalleri biiyiik heveslerle baslar. Kimilerinde bu heves birkac yildan
sonra sonip gider, kimileri de kurumsallasir, Elllara meydan okur. Belli bir
kimligin, bir amacin olmasi, teknik kosullarin kusursuzlugu, secici bir prog-
ram, aksamadan yiiriiyen bir organizasyon, ciddi bir ekip, yeterli bir biitce,
kurumsal destekler ve bir de bu isi yapanlarin icindeki sinema tutkusu... Bun-
lar bir film festivalini gercek bir sinema sélenine dénustirtr.

Eskisehir Film Festivali'ni Tirkiye'de {apﬂan film festivalleri icinde 6zel, fark-
Il kilan sey festivalin “tniversiteli” kimligidir. Ekibinin tamaminin 6gretim
tiyesi ve dgrenciler oldugu uluslar arasi bir film festivalini on g yildir ger-
ceklestiriyor olmanin hakli gururunu yasiyoruz.

Festival programindan, film gosterimlerine, film arkasi séyle?ilere, sinema
derslerine, seyircisine kadar her seyi ile bu kimlige gére bicimlendi, "liniver-
siteli” olmanin sorumlulugunu hep tasidi.

Amaci ise en bagindan belliydi: Sinema Kiiltiiriiniin gelismesine,herkes tara-
findan paylasiliyor olmasina hizmet etmek, genclerin yaraticiliklarini gelisti-
rebilecekleri ortamlari hazirlamak, sinema Uizerine diistinen, arastiran, treten
insanlari édillendirmek ve sinemaya emek verenleri yiiceltmek, herhangi bir
kurumun baglayici, sinirlandirici baskisi olmadan, Anadolu Universitesinin
glvenli catisi altinda ve tamamen 6zgiir...

Her yil yaklagik on bin kisi, on iki yilda yiiz binden fazla kisi festivale katildi,
filmleri izledi. Hepsinin degilse de birkacinin kalbinde sinema atesini tutus-
turabildiysek ne mutlu bize...

Degerini katilanlarin, merakhlarinin iyi bildigi Eskisehir Film Festivali'nin bii-
yik bir bitcesi yok, medyada ille de lzler almak icin parlak térenleri, yerli
yabanci séhretleri, patlayan havai fisekleri de yok. Ama nitelikli bir film fes-
tivalinin sahip olmasi gereken her seyi ve onlara ekleyebilecek ¢ok 6zel bir
seyi “ekip ruhu” var...

Ancak IXaptlklarl ise inanan insanlar bir araya geldiginde olusabilecek bir
ekip ruhu bizi giiclendiriyor, tstelik bu ruh yas aldikca genclesiyor.

Daha onceki |ylllarda festivale gosterim asamasinda katilan 6grencilerimiz
bu yil festivalin mutfagina da girdiler. Neler mi yaptilar?.. Elinizde tuttugu-
nuz kitabin tasarimi, dizgisi, festival afisi, tanitim filmi, web sayfasi, spon-
sorluk gorusmeleri... uykusuz geceler, sabaha karsi eve dénmeler... Bitin
bunlar derslerin, smavlyarm arasinda oldu. Mesut, zsya, Duygu, Ege, Sedef,
Kerim, Can, Mert, Sinan, Berkay, Cagr, Elif, Huseyin, Gizem, Candas, Deniz...
Festivalin her asamasinda bizimle beraber biitiin enerjilerini, yaraticiliklarini
ortaya doktiiler. Burada gosterdikleri basarinin mezun olduklarinda yapabi-
leceklerinin gostergesi olduguna kugku yok, hepsi ile gurur duyuyoruz.

Sinema Aski ile bir arae{a gelip, her turlt sikintiya katlanip, film festivali ¥a—
pan ekip baska festivallerde var mi bilmiyorum. Bu tarz belki eskilerde kaldi
festivaller artik profes?/onellerin elinde baska yontemlerle yapiliyor. Eskise-
hir Film festivalini 6zel kilan ise tam da bu tarz ve belki baska festivallerde
bulamayacaginiz ictenligi ve coskuyu festivalin tiimiine yayiyor.

Her tiirli filme erigimin, internetin sagladigi kolayliklarla mimkin oldugu
bir cagda film festivallerinin hala ilgi gérmesinin nedeni onlara duyulan ih-
tiyactir. Film festivalleri, birlikte yasamayi ortak hayaller, dU%Ier kurmayi
unuttugumuz giderek alnlzla§t|§|m|z bir diinyada bize ortak bir faaliyete
katilmanin verdigi paylasma, aidiyet duygularini yasatir ve gériinmez bag-
larla bizi birbirimize baglar.

Festivalin ana mekani Sinema Anadolu, bu bagi kuran bir bulusma yeri olarak
bir sireligine evimiz olacak. Sinemanin éniinde toplanan kalabalik birbirini tani-
masa bile ortak bir seyin parcasi olduklar duygusunu gézleri ile paylasacaklar.

Anadolu Universitesi Uluslararasi Eskisehir Film Festivalinin strdiiriilmesin-
de gostermis olduklari anlayis ve destek icin Rektoriimiiz Prof. Dr. Davut
Aydin‘a ve Rektér Yardimcimiz Prof. Dr. Naci Giindogan'a tesekkiirler.
Sinema Kiiltiiriine Katki Odiilleri Yarismamizin secici kuruluna, festivale ka-
tilan yonetmen, oyuncu ve basin tyelerine, festivale destek veren tiim dost-
larimiza tesekkirler.

Festivalin on ti¢iinct yilinin giizel anilarla dolu bir yil olarak akillarda kalmasi
dilegi ile, iyi seyirler...



FOR THE LOVE OF CINEMAL..

It all started with this love. A couple of people in love with cinema came to-
gether; then others joined them. The love of cinema turned into Eskisehir Film
Festival, and the festival turned into a passion...

Film festivals start with great enthusiasm. In some cases the enthusiasm fades
away after a few years; and in some cases the festival gains an institutional
identity and challenges the years. The existence Olf a specific identity and pur-
pose, the excellence of technical conditions, a selective program, an effective
organization, a serious team, sufficient budget, and the passion of cinema in
the hearts of team members... These all turn a festival into a real joy of cinema.

What makes Eskigehir Film Festival distinctive among other festivals held in
Turkey is its “university” identity. We have the well-deserved pride of organiz-
ing an international ﬁ%]m festival for thirteen years with a team composed of
academic staff and university students.

In line with our identity, we always have the responsibility of being a univer-
sity festival in all components and stages from organization of the program to
screenings, talks with filmmakers and actors to master classes.

The purpose of the festival has been clear since the beginning: to contribute to
the development and spread of film culture, to provide an environment stimu-
lating the creativi(t%i of young people, to award people who think, research and
produce in the field of cinema, and to dignify people who dedicate their lives to
cinema... And to do all these under the safg roojp of Anadolu University freely
without the restraining or binding pressure of any institution...

Every year about ten thousand audience, and in twelve years over one hundred
thousand audience particiﬁated in the festival and watched films. We are very
happy if we are able to light a fire of cinema in the hearts of even only a few
participants.

Eskisehir Film Festival does not have a big budget, or glossy ceremonies with
national or international stars, or firework shows. However, it has everything
expected from a high-quality festival and an added value: “team spirit”.

The team spirit, which emerges when people believing in their work come to-
gether, makes us stronger and gets younger as it gains experience.

Our students who contributed to the festival during screenings in previous
years have entered the kitchen of the festival this year. What did they do?
The design and typesetting of this book, festival poster, promotion film, website,
sponsoring interviews... sleepless nights, returning home early in the morn-
ing... They had to spare time for all these while taking classes or examinations.
Mesut, Asya, Duygu, Sedef, Can, Mert, Sinan, Kerim, Ege, Berkay, Cagri, Elif,
Hiuseyin, Gizem, Candasg, Deniz... They used all their energy and creativity at
all stages of the festival. We are proud of them and sure that their success
in the organization of this festival is an indicator of what they can do after
graduation.

I do not know if other festivals work with such a team whose members come
together with the love o{ cinema and overcome all difficulties to create a festi-
val. Maybe this is the old-fashioned style. Now festivals are organized by pro-

fessionals. However, what makes Eskisehir Film Festival special is this st%le,

]greatmlg a warmness and enthusiasm that you probably cannot find in other
estivals.

Festivals still attract audience in an age when it is possible to access any film
through the Internet. This must be because of the need for festivals. Festivals
make us live the feeling of belonging and sharing in a world where we have
almost forgotten to live together and have shared dreams, and link us to each
other with invisible bonds.

Sinema Anadolu, the main venue of the festival, is to welcome us to establish
these bonds. Although people coming together in front of Sinema Anadolu do
not know each other, they are aware of what they share.

Our special thanks to Prof. Dr. Davut Aydin, the Rector of Anadolu Universitly,
and to Prof. Dr. Naci Glindogan, the Vice Rector, for their support to Anadolu
University International Eskisehir Film Festival.

We would like to thank to jury members of Contribution to Cinema Culture
Competition; directors, actors and members of the media participating in the
festival; and all friends contributing to the festival

We wish that the thirteenth year of the festival will be full of unforgettable
memories...
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>>Diinya Festivallerinden

Yonetmen / Director_ Frangois Ozon

Senaryo / Screenplay_ Francois Ozon, Pierre Barillet, Jean-Pierre Grédy
Goriintii Yonetmeni / Cinematography_ Yorick Le Saux

Kurgu / Editing_ Laure Gardette

Miizik / Music_ Pascal James

Oyuncular / Cast_ Catherine Deneuve, Gérard Depardieu, Judith Godreche, Jérémie Renier,
Karin Viard, Fabrice Luchini, Evelyne Dandry, Sinead Shannon Roche

Yapimai / Producer_ Eric Altmeyer, Nicolas Altmeyer

Sirket / Company_ Mars Production

iletisim / Contact_ Imre Tezel

E-mail_ imre.tezel@marsfilm.net

103’ , 35 mm, Renkli / Color , Fransa-Belcika / France-Belgium, 2010
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1977'de bir Fransiz kasabasinda gecen Po-
tiche, 1970’lerin ayni adl komedi oyununun-
serbest bir uyarlamasidir. Filmde Deneuve,
isciler kocasini rehine aldiktan sonra zengin
kocasinin semsiye fabrikasini isletmeye bas-
layan uysal, evine bagl bir ev kadini olan Su-
zanne rollindedir. Suzanne herkesi sasirtarak
yetenekli ve kendinden emin bir eylem insani
oldugunu kanitlar. Ancak kocasi rahat bir de-
niz yolculugundan formunun zirvesinde don-
diiginde isler arapsacgina déner. Depardieu
ise Suzanne’a hala ilgi duyan sendika lideri
eski erkek arkadasini canlandirmaktadir. Ba-
sarili senaryo yazari ve yénetmen Francois
Ozon, cinsiyetler ve siniflar arasindaki catis-
maya hicivle yaklasarak konunun dolayli ola-
rak anlatmaktadir.

Francois Ozon

Francois Ozon 1967 yilinda Paris'te dogdu.
Sinema alaninda aldigi yiiksek lisans (Paris
1) derecesiyle 1990 yilinda unli Fransiz si-
nema okulu La Femis’nin yonetmenlik boli-
miine girdi. Kisa filmlerinin cogu uluslararasi
festivallerde yarismistir. Fidélité Producti-
ons ile isbirligi Action Vérité ile bagladi. Une
Robe d'été (Bir Yaz Elbisesi) Locarno Film
Festivalinde “Léopard de Demain” Odiiliinii
aldr. ilk uzun metrajh filmi Sitcom 1998 yi-
linda Cannes Film Festivali Uluslararasi Film
Elestirmenleri Haftasi seckisinde yer aldi.

Set in 1977 in a French provincial town, Potiche
is a free adaptation of the 1970s eponymous
French hit comic play. Deneuve is Suzanne, a
submissive, housebound ‘trophy housewife’ (or
“potiche”) who steps in to manage her wealthy
husband’s umbrella factory after the workers
go on strike and take him hostage. To every-
one’s surprise, she proves herself a competent
and assertive woman of action. But when her
husband returns from a restful cruise in top
form, things get complicated. Depardieu plays
a union leader and Suzanne’s former beau who
still holds a flame for her. Acclaimed writer-
director Francois Ozon (‘8 Women”) twists the
original on its head to create his own satirical
take on the war between the sexes and classes.

Francois Ozon was born in 1967 in Paris. With
his master’s degree in Cinema (Paris I), he en-
ters the French famous school of cinema La
FEMIS in the director section in 1990. Many
of his short movies have been in competition
in various international festivals.Action Vé-
rité (Truth or Dare) is the beginning of his col-
laboration with Fidélité Productions. Une Robe
dété (A Summer Dress) gets the “Léopard de
Demain” Award at the film festival of Locarno.
Sitcom, his first feature, is in competition in
the Official Selection of “La Semaine Interna-
tionale de la critique” (International Week of
Film Critic) in the Cannes Festival in 1998.
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ilklerin Adamu:
Tirker Inanoglu

1936 yilinda Safranbolu'da dogan inanoglu,
ilk ve ortaokul egitimini Safranboluda, lise
egitimini de Istanbul'da bitirdi. Yilksek 6greni-
mini Tatbiki Glzel Sanatlar Yiiksek Okulu’nda
yaparken, 1957 yilinda yénetmen yardimcisi
olarak sinema ile tanisti. 1959 yilinda Sen-
den Ayr Yasayamam adl filmle yénetmen-
lige basladi. Yesilcam'da cesitli yapimcilara
10 adet film cektikten sonra 1960’ta kendi
sirketi Erler Film'i kurdu. Erler Film biinyesi
icinde bugiine dek 50 yildir 200’uin izerinde
siyah-beyaz ve renkli sinema filmi cekti.

Ulkemizde uzun metraj ve belgesel cekimleri
yapan Amerikan-Japon-Fransiz-Alman yapim-
alarin yiritict produktorligiini de yapti. Erler
Film Turkiye'de su anda halen faaliyet gosteren
en eski film sirketidir. Tiirker Inanoglu bugiine
dek 66 adet uzun metraj sinema filmine yonet-
men olarak imza atmistir.

inanoglu, 1979 yilinda Ulusal Video sirke-
tini kurarak Tirkiye'de ilk kez yurticinde ve
yurtdisinda 1500’tn uzerinde video kuliibline

The Man of Firsts:
Tiirker Inanoglu

Tiirker Inanoglu, born in Safranbolu in 1936,
completed his primary education in Safranbo-
lu and secondary education in Istanbul. While
studying at the School of Applied Fine Arts, he
entered the world of cinema as an assistant
director in 1957. His directorial debut was
Senden Ayn Yasayamam in 1959. After mak-
ing ten films for various producers in Yesilcam,
he founded his own production company, Erler
Film, in 1960. He has produced over 200 black-
and-white and color films in Erler Film for 50
years. Further, he worked as the executive pro-
ducer of American-Japanese-French-German
producers making feature films and documen-
taries in our country. Erler Film is the oldest
film production company of Turkey, which is
still active. Tiirker Inanoglu has so far directed
over 66 features.

Inanoglu founded a company (ie. Ulusal Vid-
eo) in 1979 to distribute video cassettes of
national films and contributed to the relief of
Yegsilcam through distribution of videos when
the film industry was passing through a great



program vererek yerli filmlerin video kaset
olarak dagitimini saglamis ve Tirk sinema-
sinin ¢ok biyuk bir krizin icinde oldugu do-
nemde video olayi ile Yesilcam'in nefes al-
masini saglamistir. 1985 yilinda televizyon
programlari hazirlamak amaci ile televizyon
stiidyosu kuran inanoglu TRT'ye Bir Baska
Gece, Hodri Meydan, Gecenin Getirdikleri gibi
haber ve eglence programlari hazirladi. 1994
yihinda ATV Televizyonu’nun Yonetim Bagkan-
hgini tstlendi.

Tiirker inanoglu, 1997 senesinde Tiirker ina-
noglu Sinema Vakfi'ni kurarak prodiksiyonu-
nu yaptig tiim filmlerini ve haklar kendisinde
olan TV programlarini bu vakfa devretmistir.
Bu Vakif ihtiya¢ sahibi sinema calisanlari
veya ailelerine maddi yardimda bulunmakta,
sinema ile ilgili Gniversitelerde okuyan 6§-
rencilere burs vermektedir. inanoglu, ayrica
16 derslikli bir ilkogretim okulu ile sinema-TV
konusunda egitim veren TURVAK Sinema Te-
levizyon Egitim Merkezi'ni kurmustur.

Turkiye’nin ilk Sinema/Tiyatro Mizesini de
kurmus olan Tirker Inanoglu, “Sinema ve
Televizyon Uzerine Denemeler” adli bir kitap
yazmistir. Ayrica, “5555 Afigle Tirk Sinema-
s1” adl, baslangicindan itibaren Tiirk sinema-
sinda retilen filmlerin afislerinin tamamina
yakin bir kismini bir araya getiren bir yapit
hazirlamistir. Tiirker inanoglu sinema sanat-
¢isi Gilsen Bubikoglu ile evlidir ve ilker ve
Zeynep adh iki cocugu vardir.

SESAM  Sinema Eseri Sahipleri Mes-
lek Birligi'nin Onursal Baskani olan Tir-
ker inanoglu, Antalya Altin Portakal Film
Festivalinden, Izmir Belediyesinin izmir
Fuari idaresinden, Istanbul Kiiltir ve Sanat
Vakfrndan ve Kultir Bakanhgrndan da Ya-
sam boyu Onur Odiilleri almstir.

crisis. He established a studio for television
programs in 1985, and produced news and en-
tertainment programs for TRT (Turkish Radio
and Television Corporation) such as Bir Baska
Gece, Hodri Meydan and Gecenin Getirdikleri.
He took over the management of the television
channel ATV in 1994.

He established Tiirker Inanoglu Cinema Foun-
dation in 1997 and gave away to this foun-
dation the rights of all films and television
programs he produced. The foundation pro-
vides funding for cinema employees and their
families who are in need, and grants scholar-
ships to students studying in the departments
related with cinema. Inanoglu also founded a
primary school and TURVAK Center for Cin-
ema and Television Education.

He is also the founder of the first Cinema and
Theatre Museum in Turkey, and the author of
the book “‘Sinema ve Televizyon Uzerine Den-
emeler (Essays on Cinema and Television)”.
Moreover, he produced a work that brings to-
gether almost all posters of the movies made
in Turkish cinema: “5555 Afigle Turk Sinemast
(Turkish Cinema with 5555 Posters)”. He is
married to the actress Giilgen Bubikoglu, and
has two children, flker and Zeynep.

Tiirker Inanoglu is the honorary president of
Cinematographic Work Owners Society of Tur-
key (SESAM) and received honorary awards
from Antalya Golden Orange Film Festival,
Izmir Fair Administration of Izmir Municipal-
ity, Istanbul Foundation for Culture and Arts
and Munistry of Culture.
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Giilsen Bubikoglu:
Tirk Sinemasinda Bir Yildiz

1954 yilinda istanbulda dogan Giilsen Bu-
bikoglu Fatih Kiz Lise’sinden mezun olduk-
tan sonra L.C.C. Kiltiir Merkezinde bir yil dil,
mankenlik ve dans egitimi aldi ve 1973 yI-
linda SES Dergisi'nin agmis oldugu yarisma
ile sinemayla tanisti. Kariyerine ayni yil Bi-
tirim Kardesler Sosyete’de filmi ile basladi .
Osman Seden’in yonettigi Yaban filminde ilk
basrollini oynadi. Bubikoglu bu filmde zengin
ve simarik ama sonunda vicdanina yenilen
bir geng kizi canlandiriyordu.

19817de ilki cekilen Girgiriye filminde canlan-
dirdig1 Gulli karakteriyle izleyici tarafindan
cok begenilen Bubikoglu serinin devam film-
leri olan Girgiriye’de Senlik Var, Girgiriye'de
Ciimbus Var ve Girgiriye'de Biylk Secim'le
unutulmazlar arasina girmistir.

25. Antalya Film Festivalinde, Halit Refig’in
Kurtar Beni filminde fahise rolii ile En lyi
Kadin Oyuncu” Odiili'nii alan Bubikoglu'nun
bitin filmleri cok sevilmis ve gisede biyik
basarilar yakalamistir. Macaristan, Mosko-

Giilsen Bubikoglu:
A Star of the Turkish Cinema

Gulsen Bubikoglu, born in Istanbul in 1954,
studied at Fatih Girls’ School and received
language, modeling and dance training at
Language and Culture Center (LCC) for one
year. She stepped into cinema after joining a
contest held by the magazine SES. The same
year she started her acting career in the film
Bitirim Kardesler Sosyetede. She had her first
leading role in Yaban directed by Osman Sed-
en. Bubikoglu performed the role of a rich and
capricious young woman who was defeated by
her conscience in the end.

She recetved acclaim for her role as the
character Gullii in the first film of the series
Girgiriye in 1981. The sequels of the series,
Girgiriyede Senlik Var, Girgiriye'de Climbiis Var
and Girgiriyede Buyik Se¢cim, are among the
unforgettables of the Turkish cinema.

At the 25th Antalya Film Festival she received
the Best Actress Award for her performance in
the role of a prostitute in Kurtar Beni, a film
directed by Halit Refij. All her films were ap-



va, Kuveyt ve Cannes gibi festivallerde Tirkiye'yi
temsil etmis, Italyanlarla Bag Belasi, Uckagitcilar,
Miicevher Hirsizlan gibi filmlerde calismustir.

Erler Film'in bir numaral kadin yildiz oyuncusu
olan Giilsen Bubikoglu cevirdigi filmlerle giildiiri-
ye, drama, duygusal ve hareketli filmlere yatkinli-
gini gostererek hem seyircinin biyiik begenisini
kazandi, hem de Tirk sinemasinin yildizlar ara-
sinda 6zel bir yer edindi. Sinema ve giildiirti denil-
diginde ilk akla gelen birkag kadin oyuncudan biri
olan Bubikoglunun perdeye yansiyan gortinttisti
hep icimizi i1sitmis ve dertlerimizden bir an olsun
siyriimamizi saglamistir. Turkiyenin en calkantil
donemlerinde cizgisinden ayrilmayan sanatgi si-
nema salonlarinin bos kaldigi ve izleyicinin sine-
madan uzaklastig yillarda bile nitelikli yapimlarla
izleyicisi ile bulusmustur.

Bubikoglu en son 1990 yilinda Umit Efekan’in
yonetmenligini yaptigi Madde 438'de oynadi.
1994’te Halit Refig’in kamera arkasinda ol-
dugu TV dizisi Zirvedekiler'de Ciineyt Arkin'la
basrolleri paylasti. 4 yil sonra ise yine Halit
Refig’in projesi olan ve idealist bir 6gretmen
roliinde izledigimiz Affet Hocam adli TV dizi-
sinde rol ald..

plauded and had box office success. She repre-
sented Turkey at festivals in Hungary, Moscow,
Kuwait and Cannes; and worked with Italians
in films such as Bag Belasi, Ugkagitcilar and
Miicevher Hirsizlar.

Gulsen Bubikoglu, starring in various genres of
films including comedy, drama and action, has
been widely acclaimed by Turkish cinema lov-
ers and had a special place among stars of the
Turkish cinema. She is one of the few actresses
that come to our mind when we talk about
cinema and comedy. Her image on the silver
screen has always warmed the cockles of our
hearts, and helped us get rid of our sorrows.
She did not give up her principles even in the
most chaotic years of Turkey and took part in
high-quality productions even when film the-
atres were attracting no audience.

The final film in which Bubikoglu starred was
Madde 438, directed by Umit Efekan in 1990. She
co-starred with Clineyt Arkin in Zirvedekiler, a
television drama directed by Halit Refij in 1994.
Four years later, she performed the role of an ide-
alist teacher in Affet Hocam, another television
drama directed by Halit Refig.
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Orta ve Lise egitimini Robert Kolej'de tamamladi. 1968 yilinda
Robert Kolej Yiksek Okulu s idaresi bslimiinden mezun oldu.
Ayni bolimde yiksek lisans yapti. Bir yil Almanya'da Goethe
Enstitiisi’'nde 6grenim gordikten sonra, 1972-2004 yillarinda
ingiliz, Amerikan ve ispanyol firmalarinin Tirkiye temsilciligini
stlenerek, agirlikh olarak tekstil ve tiitiin makineleri alaninda
is hayatini siirdiirdii. Cocuklugundan beri yogun ilgi duydugu si-
nema alaninda, 1989 yilindan baslayarak bazi dergi ve gazete-
lere kose yazilari ve yorumlar yazdi. 1998-2008 yillarinda, on yil
sureyle diizenli olarak Bogazici Universitesi'nde sinema Ulizerine
dersler verdi.1999 yilinda Bogazi¢i Universitesi'ne yaptigi bagis
ile Mithat Alam Film Merkezi’'ni kurdu. Yillar icinde biriktirdigi
film arsivini bu merkeze bagisladi. Mithat Alam Film Merkezi’nin
aylik olarak yayimladigi Altyazi Aylik Sinema Dergisinin kurulu-
sundan bu yana yayin danismanhgini yapmaktadir.2008 yilinda,
sinema alanindan yiksek lisans yapmak isteyen genclere burs
saglamak amaciyla Mithat Alam Egitim Vakfi'ni kurdu. Halen Bo-
gazici Universitesi Mithat Alam Film Merkezi'nin Yénetim Kurulu
Baskanhgi’ni sirdirmektedir.



He completed his secondary and high school education in Robert
College. He graduated from Business Management department of
Robert College in 1968. He completed his MA degree in the same
department. After attending Goethe Institute for one year in Ger-
many, he became the representative of English, American and
Spanish companies in Turkey and continued his business life in
textile and tobacco machines in 1972-2004.

Being interested in cinema since his childhood, he started writing
articles and critics in some newspapers and magazines in 1989. In
1998-2008 he regularly gave lectures on cinema in Bosphorus Uni-
versity for ten years. With his donation to Bosphorus University, he
established Mithat Alam Film Centre. He donated his film archive
he collected for years to this centre. He has been the publishing
advisor of Altyazi Monthly Cinema Journal published monthly by
Mithat Alam Film Centre. He established Mithat Alam Education
Foundation in 2008 in order to give scholarships to students who
want to have MA in cinema. He is currently the chairman of the
board of Bosphorus University Mithat Alam Film Centre.
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MUZAFFER HIGCDURMAZ

1944 yilinda Eskisehir'de dogan Hicdurmaz, Yesilcam'in renkli bir o
kadar da dolu simasidir. 1987 yilinda cektigi ilk ve tek yonetmenlik
denemesi olan Cark ile sanayilesememis bir Glkenin iscilerinin icinde
bulunduklari kosullarini perdeye tasiyarak iscilerin greve gitmesine
neden olacak kadar anlatim gticii yiksek bir yénetmen, Passolini ve
Kazan gibi buyik yonetmenlerin setlerinde bulunmus olan bir set
adami, Sinema emekgileri Sendikasi Sinesen'de yoneticilik yapan bir
sinema emekgisi ve Miijdat Gezen Sanat Merkezi'nde 6grencilerine
sinemanin inceliklerini anlatan bir egitimci olan Hicdurmaz soyadi-
na yakisir sekilde caliskan, disiplinli ve bir o kadar da sevecendir.

Eskisehir'den Istanbul'a 7 yasinda gelen Hicdurmaz 14 yasinda
Yesilcam ile tanisir ve ortaokuldan sonra egitimine devam etmez.
1962 yilina kadar sadece kameramanlik yapar ve 1962 yilindan iti-
baren setlere yonelir. Ug Tekerlekli Bisiklet filminde calisirken sete
gec geldigi icin kovulunca Omer Lutfi Akad ile yoluna devam eder.
Avantir yani da olan sanatci bir tanesi harig biittun Tarkan filmlerin-
de Malkocgoglu, Karaoglan Geliyor ve Battalgazi filmlerinde calisir.
At biner ve kavga yonetmenligi yapar. Yol filminin cekimleri sira-
sinda bircok zorlukla karsilasir. Her ne kadar Serif Goren ile birlik-
te idamla yargilansa da cekim icin gerekli olan askerleri Urfa ve
Diyarbakirda komutanlari ikna etmeyi basararak bulur.

Omer Litfi Akad'tan aldigi kitaplar bir degil birka¢ kez okuyan
Hicdurmaz defalarca okudugu kitaplar ve setlerde edindigi bilgileri
alayh bir egitimci olarak bugtin 6grencilerine aktarmaktadir.



Muzaffer Hicdurmaz, born in Eskisehir in 1944, is one of the vivid and
wise personalities of Yesilcam. With Cark, the only film he directed
Higdurmaz depicted the working conditions of workers in an unindus-
trialized country in such a powerful way that the workers went on a
strike after seeing the film. He is a set worker who had been to film sets
of masters such as Pasolini and Kazan, a leader who assumed active
roles in the Union of Cinema Workers (SINE-SEN) and an educator
who teaches the technical details of cinema at Miijdat Gezen Art Cen-
ter. He is a very disciplined, and at the same time, a very kind-hearted
figure of cinema.

Higdurmaz comes from Eskigehir to Istanbul at the age of 7 and be-
comes a part of Yegilcam at 14. He does not continue his studies after
secondary education. He works as a camera operator until 1962 and
steps into film sets after this year. After being fired from the set when
working for Ug Tekerlekli Bisiklet, he meets the director Omer Liitfi
Akad and continues his career with him. Keen on adventures, Hic-
durmaz works in all films of the series of Tarkan, excluding one film,
Malkogoglu, Karaoglan Geliyor and Battalgazi. He rides horses and
directs fights. He has to cope with many difficulties when shooting the
film Yol (The Road). Although he is tried with Serif Géren in the court,
he finds the soldiers required for the film by persuading the command-
ers in Urfa and Diyarbakur.

Having read the books he borrowed from Omer Liitfi Akad again and
again, Hicdurmaz today transfers his knowledge from these books and
experience from film sets to students.
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Yénetmen / Director_ Mahur Ozmen, Ali Ozuyar
Senaryo / Screenplay_ Mahur Ozmen

Goriintii Yonetmeni / Cinematography_ Yusuf Giiven

Kurgu / Editing_ Hakan Akol

Miizik / Music_ P Murat Ozdemir

Oyuncular / Cast_ Mustafa Ugurlu, Halil Kumova, Tolga Evren, Alp Oyken, Nihal Koldas,
Erol Keskin, Ali Firat senyurt, Cetin Azer Aras, Deniz Vural, Ismail Diivenci, Kemal Bekir
dzmanay, Miirsel Yaylal, Nihat Nadi tilger, Serap Saglar

Yapimci / Producer_ Mahur Ozmen

Odiiller / Awards_ 2010, Antalya Altm Portakal Film Festivali, Behliil Dal Ozl Jiiri Odiilii, En Iyi Film
Sirket / Company_ Getto Film

iletisim / Contact_ Ali Ozuyar

E-mail_ ali-ozuyar@hotmail.com

95’, 35 mm, Renkli / Colour, Tiirkiye / Turkey, 1969



Emekli agir ceza hakimi Sezginin, kendisini hayata
baglayan kizi Belginin oldirtilmesi ve sanik olarak
vargilanan damadh ilkerin beraat etmesi, adalete
ve meslegine olan inancini yitirmesine neden olur.
Yasadig! sehirden uzaklasarak bir sahil kasabasina
yerlesir. Adaleti kendi yontemleriyle gerceklestirmek
isteyen Sezgin, damadi ilker’i bir sekilde kagirarak
villanin mahzenine yaptirdig hiicreye hapseder.
Kendisi 6liinceye kadar damadinin orada kalmasina
karar verir. Emekli hakim arkadaslar Fuat, Nedim,
Erdal ve esi saval Nazan, ¢ok sevdikleri hakim ar-
kadaslar Sezgini yalniz birakmamak icin onu ayda
birkag defa ziyaret ederler. Sezginin kiznin dava
dosyasini kapatmasi, ani bir karar ile istanbuldan
taginmasl ve damadinin da o tarihlerde ortadan
kaybolmasi, arkadaslarinda stiphe uyandirir.

Ali Ozuyar
Mahur Ozmen

ALl OZUYAR, 1971 yilinda Bergamada dogdu.
1996'da Ankara Universitesi Dil ve Tarih Cografya
Fakiltesinin “Tarih” bélimiinden mezun oldu. Siyah-
Beyaz gazetesinde film elestirmenligiyle baslayan
yazi hayatini Antrakt, Sinema, Pencere, Popiiler
Tarih, Toplumsal Tarih, Sinemattirk, Cinemascope
ve Atlas Tarih dergilerinde Tiirk Sinemasi’nin ilk yil-
larina iligkin bircok makalesiyle stirdtrdii. TRTnin
Geng Sinemacilar projesi kapsaminda Bir Cinnet-i
Ask Cinayeti (2003) adh bir kisa film cekti. Adalet
Oyunu yonetmenin ilk sinema filmidir.

Mahur Ozmen, 1962 yilinda Aydinda dogdu. An-
kara Universitesi Hukuk Fakiiltesinden mezun
olduktan sonra avukatliga basladi. Bu meslegi
bir siire yaptiktan sonra Ankarada Adm Sanat
Sinema Atélyesini acti. Burada Sinema Tarihi ve
Senaryo Uizerine dersler verdi. “Bir Varmig Hi¢” ve
“Bir Turkan Soray Sonrasi” adl iki kisa film cekti.
2005'te Ankara Barosu Sinema Toplulugu'nu kur-
du. Adalet Oyunu ydnetmenin ilk sinema filmidir.

Sezgin, a judge retired from the heavy penal
court, lost his belief in justice and profession
when his beloved daughter Belgin is killed and
her husband Ilker, tried for killing his wife, is ac-
quitted. He moves to a coastal town, leaving the
city where he lived. Sezgin, willing to secure the
justice by his own methods, kidnaps flker and
confines him to the cellar of his house. He de-
cides that his son-in-low will be kept there until
Sezgin dies. His retired friends Fuat, Nedim, Erdal
and Nazan, a prosecutor, visit Sezgin a few times
in a month in order not to leave him alone. Sez-
gin's non-insistence on the issue, his decision to
leave Istanbul suddenly and the disappearance
of flker cause suspicion among his friends. They
are anxious that Sezgin may have harmed his
son-in-law.

Ali Ozuyar was born in Bergama in 1971. In
1996, he graduated from the Department of His-
tory of Ankara University. He began his writing
career as a movie critic for the newspaper Styah-
Beyaz. Then he wrote about the early years of
the Turkish cinema in magazines such as An-
trakt, Sinema, Pencere, Popiiler Tarih, Toplumsal
Tarih, Sinematiirk and Cinemascope. Within the
Young Moviemakers’ Project of TRT, he shot the
short film Bir Cinnet-i Ask Cinayeti (2003). Adalet
Oyunu is the directors first feature.

Mahur Ozmenwas born in Aydin in 1962. After grad-
uating from the Faculty of Law of Ankara University,
he began his career as a lawyer. After carrying out
his career as a lawyer for some time, he opened the
Adimsanat Workshap, where he gave lectures on the
history of cinema and scriptwriting. He made the short
films Bir Varms Hic and Bir Tuirkan Soray Sonrast. He
founded Ankara Barosu Sinema Toplulugu (Cinema
Group of the Bar of Ankara) in 2005, Adalet Oyunu is
the director’s first movie.
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Yonetmen / Director_ Jalmari Helander

Senaryo / Screenplay_ Jalmari Helander

Goriintii Yonetmeni / Cinematography_ Mika Orasmaa

Kurgu / Editing_ Kimmo Taavila

Miizik / Music_ Juri Seppd

Oyuncular / Cast_ [imari Jidrvenpdd, Jonathan Hutchings, Jorma Tommila, Onni Tommila,
Peeter Jakobi, Per Christian Ellefsen, Rauno Juvonen, Risto Salmi, Tommi Korpela

Yapimai / Producer_ Frangois-xavier Frantz, Anna Bjérk, Petri Jokiranta

Odiiller / Awards_ 2010, Sitges - Catalonian International Film Festival, Best Film
Sirket / Company_ Kinology

iletisim / Contact_ Jonathan Babinard

E-mail_ festivals@kinology.eu

84’, 35mm, Renkli - Color, Finlandiya/ Fransa/ isve;/ Norvec - Finland/ France/
Sweden/ Norway, 2010
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Finlandiya'da Noel arifesinde Noel Baba ar-
keolojik bir kazida ortaya cikar. Kisa bir siire
sonra cocuklar kaybolmaya baslar. Bunun
lizerine ¢ocuk ve babasi avcilarin yardimiyla
Noel Baba'yl yakalar ve onu kaziya sponsor
olan sirkete satmaya calisir. Bu esnada Noel
Baba’nin cinleri ortaya cikar; cinler liderleri-
ni kurtarmaya kararlidirlar... Sonucta mizah
dolu bir kabus ve giinimiiz ahlaki degerleri
Uzerine fantastik bir polemik cikar ortaya.
Film, klasik cocukluk hikayelerini yeni bir kur-
guyla bize sunmaktadir.

Jalmari Helander

Jalmari Hander Helsinki'de dogdu. 2003 yilin-
da televizyon reklamlariyla yonetmenlik kari-
yerine bagsladi ve yerel hafif bir alkollii icecek
icin hazifladigi ve Effie & Adprofit Odiilerini
alan ilk reklamindan itibaren kariyeri yiikse-
len bir ¢izgi izledi. Baska markalarin yani sira,
Nokia, Fin Savunma Kuvvetleri ve rap sarkicisi
Redrama (EMI/Virgin) icin reklam filmleri cek-
ti. Finlandiyada biyik markalarla calisti ve
uluslararasi Gin kazanmaya basladi. Fin dergisi
“City’nin geleneksel yilin en iyileri yarismasinda
En lyi Yénetmen Odiiliinii aldi. Finlandiya digin-
da ozellikle Noel Babalar yakalayip onlari tim
diinyada alisveris merkezlerine satan hayali bir
sirketin dykisunid anlatan kisa filmi Rare Ex-
ports Inc. ile taninmaktadir.

It's the eve of Christmas in northern Finland,
and an ‘archeological’ dig has just unearthed
the real Santa Claus. But this particular Santa
isn’t the one you want coming to town. When
the local children begin mysteriously disap-
pearing, young Pietari and his father Rauno,
a reindeer hunter by trade, capture the mytho-
logical being and attempt to sell Santa to the
misguided leader of the multinational corpo-
ration sponsoring the dig. Santa’s elves, how-
ever, will stop at nothing to free their fearless
leader from captivity. What ensues is a wildly
humorous nightmare - a fantastically bizarre
polemic on modern day morality. RARE EX-
PORTS: A CHRISTMAS TALE is a re-imagining
of the most classic of all childhood fantasies,
and is a darkly comic gem soon to be required
perennial holiday viewing.

Born in Helsinki Finland. Jalmari Helander is gain-
ing momentum shooting tv commercials. Having
entered the commercials scene in 2003, his career
hasbeen on arise ever since, with his very first TVC
in for a local alcopop receiving Effie @ Adprofit
Awards, the next one for a local magazine getting
on the shortlist at Clio 2004, and work soon fol-
lowing for Nokia, Finnish Defence Forces and hotly
tipped rapper Redrama (EMI/Virgin) among oth-
ers. Ever since, he's worked with the biggest brands
in Finland, and now has also started to gain inter-
national recognition. He has been showcased on
shots (Issue #94, “Sunflowers’) and awarded as the
“Best Director” in the traditional best of the year
—roundup for the Finnish Magazine “City”. Outside
of Finland he’s most well known for his short film
work ‘Rare Exports Inc.” which tells the story of
a fictional company in the business of capturing
and selling wild Santa Clauses to the shopping
malls all around the world.
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>>Diinya Sinemasinin Geng Yildizlar

ETERNITY

Yonetmen / Director_ Sivaroj Kongsakul

Senaryo / Screenplay_ Sivaroj Kongsakul

Goriintii Yonetmeni / Cinematography_ Umpornpol Yugala
Kurgu / Editing_ Sivaroj Kongsakul, Nuttorn Kungwanklai
Miizik / Music_ Sivaroj Kongsakul, Nuttorn Kungwanklai

Oyuncular / Cast_ Wanlop Rungkumjad, Namfon Udomlertlak, Prapas Amnuay,
Pattraporn Jaturanrasmee

Yapimci / Producer_ Aditya Assarat, Soros Sukhum, Umpornpol Yugala

Odiiller / Awards_ 2011, International Film Festival Rotterdam, Tiger Award /
Venice Film Festival, Golden Lion

Sirket / Company_ Pop Pictures Ltd.

iletisim / Contact_ Pascale Ramonda

E-mail_ pramonda@gmail.com

84’, 35mm, Renkli / Color, Kurmaca / Fiction, Tayland / Thailand, 2010
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Kucik bir kasabada orta yash bir adam sessiz
kirlarda motorsikletini siirmektedir. O bir ha-
yalettir ve gencliginin izlerini sirmek icin geri
gelmistir. Ad1 Wit'tir ve li¢ giin 6nce dlmustiir.
Sonra, sessizlik bir kadinin kahkahasi ile bé-
lindr. O kadinin adi Koi'dir ve 20 yasindadir.
Zaman gecmise donmdistiir ve bu an Wit'e
gelecekteki karisina asik oldugu giinleri ha-
tirlatir. Wit mistakbel karisini ailesi ile tanis-
tirmak icin evlerine gétirmistir ve gencg kiz
baslangicta kirsal alanda yasama konusunda
cekinceleri olmasina ragmen sevdigi adam-
la gelecegi paylasmak icin burada yasamayi
kabul etmistir. Sonucta gecmis kaybolur ve
orta yasli Koi ile birlikte su ana déniis yapa-
riz. Kocasi tarafindan terk edilmistir ve iki
kiiciik cocukla hayata devam etme kuvvetini
bulmasi gerekmektedir.

Sivaroj Kongsakul

Sivaroj Kongsakul, Suan Sunandha Ra-
jabhat Universitesinde lietisim Sanatlari
Bolimi'nden derece ile mezun olmustur.
Penek Ratanaruang, Wisit Sasanatieng, and
Aditya Assarat’nin bircok kisa filmi ve TV rek-
laminda yardimci yénetmen olarak calismis-
tir. Apichatpong Weerasethakul'in jisa filmi
Worldly Desires’da goriintii yonetmeni olarak
calismistir. 2002 yilindan beri 10 kisa film
yonetmistir. Son iki filmi Always ve Silencio
Clermont - Ferrand Kisa Film Festivaline da-
vet edilmis, orada ve dunyadaki diger festi-
vallerde 6diiller kazanmustir. Eternity ilk uzun
metrajh filmidir.

In a small farming town, a middle-aged man
rides his motorcycle through the silent land-
scape. He is a ghost who has returned to “‘walk
the footsteps” of his youth. His name is Wit and
he died three days ago. Soon, the silence gives
way to the sound of a young woman'’s laugh-
ter. Her name is Koi and she is all of twenty
years old. It is now the past and this memory
recalls the days when Wit fell in love with his
future wife. He has brought her home to meet
his parents and though she is at first wary of
rural life, she soon accepts that this will be her
future with the man that she loves. Finally, the
past dissipates and we are back in the pres-
ent with Koi, now a middle-aged woman. With
two young children and her husband gone, she
must find the strength to continue on.

Sivaroj Kongsakul graduated with a degree
in communication arts from Suan Sunandha
Rajabhat University. He began his career as
an assistant director for Penek Ratanaru-
ang, Wisit Sasanatieng, and Aditya Assarat
on many of their short films, television com-
mercials, and music videos. He was also the
cinematographer for Apichatpong Weeras-
ethakul’s short Worldly Desires. Since 2002,
he has directed ten short films. His two latest
films, Always and Silencio, were both invited to
the Clermont-Ferrand Short Film Festival and
won awards there as well as at other festivals
around the world. Eternity will be his debut
feature film.
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>>Diinya Festivallerinden

Yonetmen / Director_ Paolo Virzl

Senaryo / Screenplay_ Paolo Virzi, Francesco Bruni, Francesco Piccolo
Goriintii Yonetmeni / Cinematography_ Nicola Pecorini

Kurgu / Editing_ Simone Manetti

Miizik / Music_ Carlo Virzi

Oyuncular / Cast_ Valerio Mastandrea, Micaela Ramazzotti, Claudia Pandolf,Stefania
Sandrelli, Dario Ballantini, Marco Messeri, Fabrizia Sacchi, Roberto Rondelli, Sergio Albelli,
Aurora Frasca, Giacomo Bibbiani, Emanuele Barresi

Yapimci / Producer_ Marco Cohen, Fabrizio Donvito, Benedetto Habib, Gabriele Muccino,
Carlo Virizi, Paolo Virzi

Odiiller / Awards_ 2010, David di Donatello, Best Screenplay, Best Actress, Best Actor;
2010, Montpellier Mediterranean Film Festival, Critics Award (Critics Award); 2010, Salerno
International Film Festival, Festival Trophy (Festival Trophy), 2011, Academy Awards, Ital-
ian entry for the Best Foreign Language Film

Sirket / Company_ Mars Production

iletisim / Contact_ Imre Tezel

E-mail_ imre.tezel@marsfilm.net

122’, 35 mm, Renkli / Colour, italya / Italy, 2010
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1971’de bir italyan kasabasinda iki kiiciik co-
cugun glizel annesi Anna evliligi yikildiktan
sonra ailesinin gecimini saglamaya calisir.
Hicbir kariyer gecmisi olmayan geng kadinin
is ve yeni bir ev bulma umudu gittikce azahr.
Zor ginlere ragmen Anna cesur bir sekilde
kiiciik cocuklarina yasamin kiiciik zevkleri-
ne sariimayi 6gretir. C ok sevdigi oglu onu
disladiginda bile tutkusunu ve iyimserligini
kaybetmez. Yillar sonra Anna'ya olimcil bir
hastalik tanisi kondugunda her iki cocugu da
basucuna gelir. Bu siireg, iki cocugun annele-
rini, cok farkl yetistirilme tarzlarini ve hatta
kendilerini anlamalarina yardimci olur.

Paolo Virzi

Paolo Virzi, Roma Deneysel Sinematografi
Merkezi'ne kaydoldu ve 1987'de senaryo yazar-
g1 diplomasiyla mezun oldu. Film oykileri ve
senaryolari yazarak girdigi sinema diinyasinda
ilk yonetmenlik deneyimi 1994 yapimi La Bella
Vitadir. 1997'de senaryosunu Francesco Bruni
ile birlikte yazdig1 Ovosodo’yu gekti. Bu film Ve-
nedik Film Festivalinde Ozel Jiiri Odiiliint aldi
ve yilin en iyi gise yapan filmlerinden biri oldu.
2002de tekrar yonetmenlik koltuguna oturarak
My Name is Tanino’yu gekti.

In a provincial Italian town in 1971, Anna, a
beautiful mother of two young children, struggles
to provide for her small family after the collapse
of her marriage. With no career to fall back upon,
she is desperate to find work and a new home.
Despite the difficult times, Anna courageously
teaches her kids to embrace the small joys of
life and never loses her passion and optimistic
nature, even dfter her beloved son ostracizes her.
Years later, when she is diagnosed with a termi-
nal disease, both children return to her bedside
where following a series of starling revelations,
the two finally come to understand their ever-
unpredictable mother, their unconventional up-
bringing and also themselves.

Pacolo Virzi grauted at Rome’s Experimental Cine-
matography Centre, gaining a diploma in script-
writing in 1987. Author of stories and scripts
for the cinema he made his directing debut in
1994 with “Living It Up (La bella vita)”. In 1997
he directed “Hardboiled egg (Ovosodo)”, from the
screenplay written together with Francesco Bruni,
presented at the Venice film festival, the film won
the special jury prize and was one of the biggest
box office hits of the year. In 2002 he again took
up his director’s seat for “My name is Tanino”
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Yonetmen / Director_ [oannis Economides

Senaryo / Screenplay_ [oannis Economides. Doris Avgerinopoulos

Goriintii Yonetmeni / Cinematography_ Dimitris Katsaitis

Kurgu / Editing_ Giannis Halkiadakis

Miizik / Music_ Akis Kapranos

Oyuncular / Cast_ Stathis Stamoulakatos, Vangelis Mourikis, Maria Kallimani, Yannis
Voulgarakis, Yannis Anastasakis, Nikol Drizi, Konstadinos Siradakis, Themis Aggelopoulos,
Danis Aptosoglou, Simela Athanasiadou, Wendy Betelges, Thanassis Dovris, Thodoris Econo-
mides, Labros Filippou, Konstantinos Fragoulis

Yapimci / Producer_ Christos Konstantakopoulos, Panos Papahadzis

Sirket / Company_ Umedia

iletisim / Contact_ Margherita Mangione

E-mail_ margherita@umedia.fr

108’, 35 mm, Siyah-Beyaz / Black-White, Yunanistan / Greece, 2010



Niko, Yunanistan'da tasrada yasayan, hayat-
tan hicbir beklentisi olmayan bir genctir. Ba-
basinin ani 6limi lzerine, amcasi Atinanin
bir kenar mahallesindeki evinde yasamasini
ve calismasini teklif eder Niko’ya. Kaybede-
cek pek bir sey olmayan Niko bu teklifi kabul
ederek sansini denemek ister. isi, amcasinin
safkan kopeklerini diisman komsulara karsi
korumaktir. Kiskanchk, hirs ve 6fkeye yenik
diisen Niko dismanlik kisir déngusiine kapi-
larak baskalari tizerinde gii¢c saglama miica-
delesine girer.

Ioannis Economides

loannis Economides, 1967'de Kibris'ta,
Limasol'de dogdu. Bircok kisa ve belgesel
film yonetti. Yonettigi ilk uzun metrajh film
Matchbox'tir. Bunun ardindan gelen Soul
Kicking, 2003’te Cannes Uluslararasi Elestir-
menler Haftas’'na katildi. Knifer, yonetmenin
tGcunci filmidir.

<

Niko is an average guy with no ambitions, liv-
ing in rural Greece. His father’s sudden death
reunites him with his uncle, who invites him
to live and work at his house on the outskirts
of Athens. Not having much to lose, Niko takes
his chances, accepting his uncle’s offer. He
takes on the job of protecting his uncle’s pure-
bred dogs from the hostile neighbours. Driven
by envy, lust and anger, Niko descends into
a vicious circle of perpetual antagonism, the
struggle for power over others and discontent.

Ionnis Economides was born in Limassol, Cy-
prus, in 1967 and studied film in Athens. He
has directed several short films and documen-
taries. He made his feature film debut in 2003
with the film “Matchbox”. “Soul Kicking”, his
second feature, has participated in the Inter-
national Critics’ Week/Cannes 2006. “Knifer” is
his third feature
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>>Serbest Bolge

Yonetmen / Director_ Sergio Caballero

Senaryo / Screenplay_ Sergio Caballero

Goriintii Yonetmeni / Cinematography_ Eduard Grau

Kurgu / Editing_ Marti Roca

Miizik / Music_ Jimi Tenor, Sergio Caballero

Oyuncular / Cast_ Pau Nubiola, Pavel Lukiyanov, Santi Serra, Yuri Mykhaylychenko
Yapimcilar / Producers_ Ventura Barba, Lluis Mifiaro

Odiiller / Awards_ 2011, International Film Festival Rotterdam, Tiger Award
Sirket / Company_ Eddie Saeta Films

iletisim / Contact_ Montse Pedros

E-mail_ montse@eddiesaeta.com

80’, 35mm, Renkli / Color, ispanya / Spain, 2010
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Finisterrae arafta dolasmaktan sikilip Santi-
ago de Compostela Katedrali'ne, yani diinya-
nin sonuna (Finisterra’ya) hac yolculugu ya-
parak yasam topraklarinda fani, diinyevi bir
yolculuk yapmaya karar veren iki hayaletin
oykusund anlatmaktadir. Bu icsel yolculuk, iki
hayaletin daha 6nce hi¢c duymadiklari tuhaf
yaratiklar, yabani hayvanlar ve karakterlerle
karsilastiklari bombos topraklarda gercek-
lesir. Hayaletler, beklenmedik durumlarla
karsilasmak, kendi korkulariyla savasmak ve
kendi hayali gorinuslerinden kaynaklanan
engellerle miicadele etmek zorunda kalirlar.

Sergio Caballero

Sergio Caballero (1966) elektronik beste,
gorsel sanatlar ve kavramsal sanat alanla-
rinda calismaktadir. Besteci Pedro Alcalde ile
birlikte Ulusal Dans Toplulugu icin besteler
yapmistir. Barselona'da Miizik ve Miiltimedya
Sanatlari alaninda diizenlenen unlic SONAR
Festivali’nin yonetmenlerinden biridir ve fes-
tivalin gérsel kismindan sorumludur. Finister-
rae, Caballero’nun ilk uzun metrajli filmidir.

Finisterrae tells the story of two ghosts who,
tired of wandering through limbo, decide to
take the Way of Saint James, to the end of the
world (Finisterra) so that once there, they may
begin a fleeting, earthly journey through the
land of the living. An introspective journey
through uninhabited lands in which they are
to find themselves with strange beings, wild
animals and characters never before heard
of. They must confront unexpected situations,
battle with their own fears and struggle with
the obstacles of their own phantasmagoric
condition.

Sergio Caballero (1966) has worked in the
flelds of electronic composition, visual arts and
conceptual art. Along with composer Pedro Al-
calde, he has created musical compositions for
the National Dance Company. He is co-director
of the famous SONAR Festival in Barcelona for
‘Advanced Music and Multimedia Art’, where
he is responsible for the visual side. Finisterrae
is his first feature film.
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>>Canlandirma Sinemasi

Yonetmen / Director_ Jean-Loup Felicioli, Alain Gagnol
Senaryo / Screenplay_ Alain Gagnol, Jacques-Rémy Girerd
Goriintii Yonetmeni / Cinematography_ Hervé Guichard
Kurgu / Editing_ Hervé Guichard

Miizik / Music_ Serge Besset

Oyuncular / Cast_ Dominique Blanc, Bruno Salomone, Jean Benguigui, Bernadette Lafont,
Oriane Zani

Yapimci / Producer_ Emmanuel Bernard
Sirket / Company_ Filma LTD

iletisim / Contact_ Sebnem Sahin
E-mail_ sebnem.sahin@filma.com.tr

64’, 35mm, Renkli / Color, Fransa-BeIgika—HoIIanda-isvigre / France-Belgium-
Netherlands-Switzerland, 2010
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Dino c¢ift hayat yasayan bir kedidir. Gunduz-
leri annesi polis olan kiiciik bir kiz Zoe ile ya-
samaktadir. Geceleri ise iyi kalpli bir soygun-
cu olan Nico ile kalmaktadir. Zoe babasinin
gangster Costa tarafindan oldirilmesinden
sonra sessizlige gomulmustir. Bir gun kedi
Dino Zoe'ya cok degerli bir bilezik getirir.
Zoe'nin annesi Jeanne’in yardimcisi olan Lu-
cas bu bilezigin calinan bir miicevher kolek-
siyonunun bir parcasi oldugunu fark eder. Bir
gece Zoe Dino’'yu takip etmeye karar verir.
Yolda bazi gangsterlerin sesini duyan Zoe
kendi bakicisinin da onlarin ekibinin bir ele-
mani oldugunu 6grenir.

Jean - Loup Felicioli
Alain Gagnol

Pariste bir Kedi adli animasyon filminin yo-
netmenleri olan Jean-Loup Felicioli ve Alain
Gagnol, Variety dergisine goére Phantom Boy
adinda yeni bir animasyon filme baslamak
tizeredirler. ikili Fransa merkezli Folimage ile
animasyon ve Belcika merkezli Lunanime ile
yapim isinde yeniden ortak calismayi planla-
maktadir. Variety’ye gére 7.6 Milyon dolara mal
olmasi beklenen ve senaryosu hemen hemen
bitmis durumda olan filmin yapimcisi Folimage
sirketinin kurucusu Jacque-Remy Girerd'dir.

Dino is a cat that leads a double life. By day,
he lives with Zoe, a little girl whose mother,
Jeanne, is a police officer. By night, he works
with Nico, a burglar with a big heart. Zoe has
plunged herself into silence following her fa-
ther's murder at the hands of gangster Costa.
One day, Dino the cat brings Zoe a very valu-
able bracelet. Lucas, Jeanne's second-in-com-
mand, notices this bracelet is part of a jewelery
collection that has been stolen. One night, Zoe
decides to follow Dino. On the way, she over-
hears some gangsters and discovers that her
nanny is part of the gangsters’ team.

Jean-Loup Felicioli and Alain Gagnol, directors
of the French animated film A Cat in Paris. are
reuniting to make a new animated feature film
called Phantom Boy, reports Variety. The duo
mostly will reprise its situation on Cat for the
new film, with France-based Folimage set to
handle animation and Belgiums Lunanime
co-producing. Folimage founder Jacque-Remy
Girerd is producer on the film, which is bud-
geted at about $7.6 million, and a screenplay
is almost finished, Variety says.
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>>Hayatimiz Belgesel

Yoénetmen / Director_ Roy Sher

Senaryo / Screenplay_ Roy Sher

Goriintii Yonetmeni / Cinematography_ Daniel Bar

Kurgu / Editing_ Shay John

Miizik / Music_ Ronen Nagel

Oyuncular / Cast_ Roza Eskenazi, Haris Alexiou, Mehtap Demir, Yasmin Levy, Tomer Katz
Yapimci / Producer_ Roy Sher, Philippa Kowarsky, Elpida Markianidou, Assaf Mor
Sirket / Company_ Cinephil

iletisim / Contact_ Philippa Kowarsky

E-mail_ info@cinephil.co.il

89’ , 35 mm, Renkli/ Color, israiI-Yunanistan-Fransa-AImanya / Israel-Greece-
France-Germany, 2011
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Roza Eskenazi nasil yasiyorsa sarkilarini da
dyle sdylemektedir, tutkuyla, coskuyla ve agk-
la... Sart Kanaryam, Yunanistan'in en ¢ok tani-
nan ve sevilen rebetiko sarkicisinin dykusini
ilk kez bir filmde anlatmak tizere heyecanl bir
miizik yolculuguna cikan Yunan, Tiirk ve Israil-
li ic genc muzisyenin dykisudir. Bu yolculuk,
Roza Eskenazinin biraktigi mizik izlerini takip
ederken (ic miizisyeni Istanbul'dan Selanike ve
Atina'ya gotirir. Aslinda, biyitk 6lciide tarihe
karismis bir diinyaya yapilan bir yolculuktur by;
ama biraktigi sesler Akdeniz Havzasi'nda yanki-
lanmaya devam etmektedir.

Roy Sher

1977'de lIsrail'in Hayfa kentinde diinyaya
gelen Sher, Tel Aviv Universitesi Sinema ve
Televizyon Bélimii'nde egitim aldi ve burada
bircok kisa film ve belgesel yonetti. Kisa filmi
Mazal 40'in uzerinde uluslararasi film festi-
valine katildi ve bes ayri en iyi kisa film 6d(ilu
aldi. Roy Sher israil Yénetmenler Birliginin
ve Israil Belgesel Yénetmenleri Forumu'nun
Uyesidir. Sari Kanaryam, yonetmenin ilk uzun
metrajh filmidir.

RozaEskenazi sang the way she lived, with
passion, fire and love. This is the story of three
young musicians from Greece, Turkey, and Is-
rael, who embark on an exciting musical jour-
ney, to tell the story of Greece’s best-known and
best-loved rebetiko singer for the first time on
film. Its a journey that will take them from Is-
tanbul to Thessaloniki and to Athens, follow-
ing the musical trail she left behind. Most of
all, its a journey into a world that has largely
vanished, but whose sounds continue to echo
throughout the Mediterranean Basin.

Roy Sher was born in 1977 in the city of Haifa,
Israel, Roy studied at the Tel Aviv University
film and TV department, in which he had di-
rected a number of short Fiction and Docu-
mentary films. His fiction film ‘MAZAL, won
5 international award for best short film and
has participated in over 40 international film
festivals. Roy Sher is a member of the Israeli
Director’s union and the Israeli Documentary
Filmmakers’ Forum, the film ‘My Sweet Canary’
is his debut Feature film.
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>>Serbest Bolge

Yonetmen / Director_ Gaspar Noé

Senaryo / Screenplay_ Gaspar Noé

Goriintii Yonetmeni / Cinematography_ Benoit Debie

Kurgu / Editing_ Marc Boucrot, Gaspar Noé

Miizik / Music_ Thomas Bangalter

Oyuncular / Cast_ Nathaniel Brown, Paz de la Huerta, Cyril Roy, Emily Alyn Lind,
Jesse Kuhn, Olly Alexander, Masato Tanno, Ed Spear, Nobu Imai

Yapimci / Producer_ Olivier Delbosc, Vincent Maraval, Marc Missonnier, Gaspar Noé
Odiiller / Awards_ 2009, Sitges - Catalonian International Film Festival, Best Cinematog-
raphy, Special Prize of the Jury Award.

Sirket / Company_ Wild Bunch

iletisim / Contact_ Noémie Devide

E-mail_ festival@wildbunch.eu

161, 35mm, Renkli / Color, Fransa-Almanya-italya / France-Germany-Italy, 2009
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Oscar ve kardesi Linda, kisa bir siredir Tok-
yo'dadir. Oscar kiiciik capli bir uyusturucu sa-
ticisi, Linda ise gece kuliibinde striptizcidir.
Bir gece Oscar polis baskininda vurulur. Os-
car 6liirken daha 6nce kiz kardesine onu asla
terk etmeyecegine dair verdigi soze sadik
kalmak isteyen ruhu diinyayi terk etmeyi red-
deder. Oscar’in ruhu daima korkung, daima
kabus gibi goriinerek sehirde dolasip durur.
Gecmis, bugiin ve gelecek sanrisal bir girdap
icinde karisir.

Gaspar Noe

27 Aralik 1963’te Buenos Aires’'te dogan Gas-
par Noe, Arjantin asilli Fransiz bir ydnetmen-
dir. Isvicre'nin Saas-Fee kentinde European
Graduate School'da konuk 6gretim elemani
olarak sinema dersleri vermektedir. Carne,
| Stand Alone ve Dénis Yok adli filmlerinin
Gcunde de Philippe Nahon'un canlandirdig
isimsiz bir kasap karakter yer almaktadir:
Carne, Subat 1994’te 5. Yubari Uluslarara-
si Fantastik Film Festivalinde Elestirmenler
Odiili'nii almistir.

Oscar and his sister Linda are recent arrivals
in Tokyo. Oscar’s a small time drug dealer, and
Linda works as a nightclub stripper. One night,
Oscar is caught up in a police bust and shot.
As he lies dying, his spirit, faithful to the prom-
ise he made his sister - that he would never
abandon her - refuses to abandon the world
of the living. It wanders through the city, his
visions growing evermore distorted, evermore
nightmarish. Past, present and future merge in
a hallucinatory maelstrom.

t

Noe was born December 27, 1963 in Buenos
Aires is an Argentinian French filmmaker and
visiting professor of film at the European Grad-
uate School in Saas-Fee, Switzerland. Three of
his films feature the character of a nameless
butcher played by Philippe Nahon: Carne, [
Stand Alone and (in a cameo) Irréversible.
Carne was the recipient of the Critic's Award
at the 5th Yubari International Fantastic Film
Festival in February 1994.
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>>3D Ozel Gosterim

L

o

Yonetmen / Director_ Wim Wenders

Senaryo / Screenplay_ Wim Wenders

Goriintii Yonetmeni / Cinematography_ Hélene Louvart, Jorg Widmer
Kurgu / Editing_ Toni Frosschammer

Miizik / Music_ Thom Hanreich

Oyuncular / Cast_ Pina Bausch, Wuppertaler Tanztheather

Yapimci / Producer_ Jeremy Thomas

Sirket / Company_ Bir Film

iletisim / Contact_ Kemal Ural

E-mail_ kural@birfilm.com.tr

106’ , 35 mm, 3D, Renkli / Siyah Beyaz - Color / Black and White , Almanya /
Fransa - Germany / France, 2011



&

Pina Pina Bausch icin yapilmis bir filmdir. 3
boyutlu olarak Tanztheater Wuppertal Pina Ba-
usch toplulugu ile cekilmistir. Bu uzun metrajl
film 2009 yazinda 6len biyik Alman koreog-
rafinin neseli ve benzersiz yasamini anlatmak-
tadir. Seyirciyi destansi toplulugun sahnesinde
yeni bir boyutu duygusal ve biiyileyici kesfet-
me yolculuguna cikaran film, ayrica danscilara
sahnede, sehirde ve Pina Bausch'un evi ve onun
35 yillik yaraticiliginin merkezi olan Wuppertal
cevresinde eslik etmektedir.

Wim Wenders

Wim Wenders 14 Agustos 1945 tarihin-
de Duseldorf’ta dogdu. 1960larin sonunda
Yeni Alman Sinemas! ile kariyerine basladi
ve ilk yonetmenlik denemesini 1970 yilin-
da Summer in the City ile yapti. Kazandigi
oduller arasinda Venedik Film Festivalinde
(1982) The State of Things filmi ile Altin
Ayi odalu, Paris, Texas filmiyle 1984 Can-
nes Film Festivalinde Altin Palmiye ve 1987
Bavarian Film Odiilleri ve 1987 Cannes Film
Festivalinde Wings of Desire filmiyle En lyi
Yonetmen odiilleri vardir. Wenders ayrica
Diinya Sinema Vakfinin danisma kurulu tye-
sidir.

Pina is a film for Pina Bausch. Shot in 3D with
the ensemble of the Tanztheater Wuppertal
Pina Bausch, this feature-length dance film
portrays the exhilarating and inimitable art of
this great German choreographer who died in
the summer of 2009. Inviting the viewer on a
sensual, visually stunning journey of discovery
into a new dimension right onto the stage of
the legendary ensemble, the film also accom-
panies the dancers beyond the theatre, into
the city and the surrounding industrial land-
scape of Wuppertal - the place that was the
home and centre of Pina Bausch’s creative life
for more than 35 years.

Wim Wenders was born 14 August 1945 in
Dtisseldorf. Wenders began his career with the
rise of the New German Cinema at the end of
the 1960s, making his feature directorial debut
with Summer in the City (1970). Awards that
he has received include the Golden Lion for
The State of Things at the Venice Film Festi-
val (1982), the Palme d'Or at the 1984 Cannes
Film Festival for his movie Paris, Texas, and
Best Direction for Wings of Desire in the 1987
Bavarian Film Awards and the 1987 Cannes
Film Festival. Wenders is also a member of the
advisory board of World Cinema Foundation.
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Yonetmen / Director_ Tolga Karagelik
Senaryo / Screenplay_ Tolga Karagelik

Gériintii Yénetmeni / Cinematography_ Ercan Ozkan

Kurgu / Editing_ Cicek Kahraman, Evren Lus, Tolga Karagelik

Miizik / Music_ Cem Adiyaman

Oyuncular / Cast_ Serkan Ercan, Zafer Diper, Nur Aysan, Nergis Oztiirk, Sermet Yegil,
Biigra Pekin, Ruhi Sari, Nadir Saribacak

Yapimcilar / Producers_ Engin Yenidiinya, Tolga Karacelik

Odiiller / Awards_ 2010, Uluslararast Antalya Altin Portakal Film Festivali, En Iyi [k
Film, En Iyi Erkek Oyuncu, En Iyi Gériintli Yonetmeni.

Sirket / Company_ Mantar Film

E-mail_ info@mantarfilm.com

150’, 35mm, Renkli / Color, Tiirkiye / Turkey, 2010



Turkiye'de heniiz 6rnegi yapilmamis, kendi
turtind yaratan “Gise Memuru”, fantastik psi-
kolojik kara komedi olarak gisede memurluk
yapan Kenan'in hayal ile gercek arasindaki
dinyasini anlatiyor. Kenan, sessiz, insanlarla
konusmaktan cok kendi hayal diinyasina dal-
may! secen, bazen de buna engel olamayan,
babasiyla oturan 35 yasinda bir gise memu-
rudur. Tavsancik giseler bdlgesinde gorev
yapan Kenan, diger gise memurlarindan ¢ok
daha fazla araba gecirmesiyle ve de isini ya-
parken bazen kendi kendine konusmasiyla
tnludiir. Kenan'in ¢cocukken annesini kaybet-
mesinin ardindan babasiyla olan iliskisi git-
tikce ¢ozilur ve gerilir. Zaten otomatiklestigi
gisesinde, hayal ve gercek arasindaki cizgi
daha da belirsizlesmeye baslar.

Tolga Karacelik

1981 yilinda Istanbulda dogmustur. Ken-
di senaryosunu yazdigl ve yonettigi bes kisa
filmi vardir. En son kisa filmi Rapunzel New
York’taki Soho International Film Festival'inde
Seyirci Odiili'nii kazandi. Film, ayni zaman-
da Berlinale'de Turk filmleri arasinda yer aldi.
Mehmet Girelinin Dinya Yazarlarinin Goztyle
istanbul adll uzun metrajli belgesel filminde
goriintli yonetmenligi yapmistir. Gise Memuru,
yonetmenin ilk uzun metraj filmdir.

Having its own jenre and has never been tried
in Turkey, fantastic, psychological black com-
edy Toll Booth tells about the world of a clerk
in a toll booth between dream and reality. Ke-
nan is a 35 year-old-clerk in a toll booth who is
quiet, preferring to be interested in his dreams
instead of talking to people and cannot stop
doing this, and he lives with his father. Kenan
Works in Tavsancik toll booth area and he is
famous for making more cars pass from the
booth more than the other clerks and talk-
ing to himself. After his mother’s death in his
childhood, his relatioship with his father loos-
ens and becomes stressed. Being automated in
the booth, the line between dream and reality
becomes uncertain.

He was born in Istanbul in 1981. He has di-
rected and screenplayed five short films that
were shown in national and international
festivals. His last short film Rapunzel won
The Audience Award in Soho Internation-
al Film Festival in New York. The film also
participated in Berlinale among the Turk-
ish films. He was responsible for cinematog-
raphy in Mehmet Gureli’s the first feature
length documentary “Istanbul through the
eyes of the Writers in the World”. Toll Booth
is his first feature length film.



Yonetmen / Director_ Dervis Zaim
Senaryo / Screenplay_ Dervig Zaim

Goriintii Yonetmeni / Cinematography_ Dervis Zaim, Emre Erkmen
Kurgu / Editing_ Aylin Zoi Tinel
Miizik / Music_ Morios Takoushis

Oyuncular / Cast_ Settar Tanriégen, Bugra Giilsoy, Erol Refikoglu, Hazar Erguglil,
Konstantinos Gavriel, Osman Alkas, Pantelis Antonas, Popi Avraam

Yapimcilar / Producers_ Dervig Zaim, Sadik Ekinci, Emre Oskay

Odiiller / Awards_ 2010, Siyad Tiirk Sinemas: Odiilleri, En Iyi Film; 2010 Antalya Altin
Portakal Film Festivali, En Iyi Kurgu. 22. Ankara Film Festivali En Iyi Film, En lyi Yonetmen
Sirket / Company_ M3 Film

iletisim / Contact_ Cengiz Koyuncu

E-mail_ cengizkoyuncu@m3-film.com

116’, 35mm, Renkli / Color, Tiirkiye - KKTC / Turkey - TRNC, 2010



Golgeler ve Suretler (golge), Dervis Zaim'in
Cenneti Beklerken (minyatir) ve Nokta (hat)
ile basladig ‘geleneksel Tirk sanatlar’ tig-
lemesinin son halkasi. Golgeler ve Suretler,
1963’te Kibris'ta Tirklerle Rumlar arasinda
baslayan olaylar sirasinda bir Karag6z kuk-
lacisi olan babasindan ayri diisen genc bir
kizin gecirdigi olgunlasma sirecini anlatiyor.
Yikihp yanan koéylerden, daha givenli olan
sehire kagis macerasi esnasinda yasananlar,
Kibris'in hikayesine 1sik tutuyor. Hikayenin fo-
nunu ise Kibris'in Karpaz bolgesi ve Biytikko-
nuk Kéyi'niin dogasi, tepeleri ve deniz olustu-
ruyor. Hic istemedigi halde kendini ve ailesini
siddet dolu bir ortamda bulan bir adam suca
bulasmamak icin neleri géze alabilir? Acaba
siddetin egemen oldugu bir diinyada, masu-
miyeti korumanin ve insan kalmanin yollar
nelerdir? Gercek olaylardan esinlenen film,
bu sorulara yanit aryor.

Dervis Zaim

Dervis Zaim 1964 - Kibris dogumludur. Bo-
gazici Universitesinde Isletme okumus ve
Ingiltere Warwick Universitesinde Kkiiltiirel
calismalar dalinda master yapmistir. TV
yonetmenligi ve yazarligi deneyimine sahip
olan Dervis Zaim'in yayinlanmis bir roma-
ni (Ares Harikalar Diyarinda (1995)) bulun-
maktadi ve bu romanla Yunus Nadi Roman
Odiiliinii kazanmustir. ilk filmi Tabutta Réva-
sata (1996) ve diger filmleri Filler ve Cimen
(2009), Nokta (2008) , Camur (2002) ile yur-
tici ve yurtdisinda bir¢ok 6diil kazanmustir.

Shadows and Faces (shadow) is the final ring of
the ‘traditional Turkish arts” trilogy of Dervig
Zaim, following Waiting for Heaven (miniature)
and Dot (calligraphy). Shadows and Faces tells
the maturation process of a young girl sepa-
rated from his father, a Karagéz shadow play
master, during the conflicts in 1963 between
Turks and Greeks in Cyprus. The adventure of
the escape from devastated villages to safer
cities also sheds light on the story of Cyprus.
At the background of the story is the Karpas
Peninsula in Cyprus and the nature, hills and
sea of Biyiikkonuk Village. Finding himself
and his family in violence, what does a man do
to avoid being involved in a crime? What are
the ways of preserving innocence and keeping
human values in a world under the sway of
violence? The film based on true stories seeks
answers to these questions.

Dervis Zaim was born in Cyprus in 1964. He studied
business administration at Bogazici University, and
received master’s degree in cultural studies from
Warwick University, UK Zaim, also a television di-
rector and scriptwriter, has a novel titled Ares Hari-
kalar Diyarinda (Ares in Wonderland). for which he
won Yunus nadi novel Prize. His first film Somer-
sault in a Coffin (1996) and his other fiilms received
many national and international awards.



Yonetmen / Director_ [lksen Basarir

Senaryo / Screenplay_ flksen Bagarir Mert Firat

Goriintii Yonetmeni / Cinematography_ Hayk Kirakosyan R.G.C.
Kurgu / Editing_ Erkan Ozekan

Miizik / Music_ Ahmet Kenan Bilgic

Oyuncular / Cast_ Mert Firat, Nergis Oztiirk, Zeynep Oral, Sema Ceyrekbas,
Sercan Badur, Ogulcan Giler, Eren Oner, Helin Cal
Yapimai / Producer_ Hazal Dut, Zeynep Giinay Melemez

Odiiller / Awards_ 2010 Uluslararast Antalya Altin Portakal Film Festivali,
En Iyi Senaryo Odiilii, Behliil Dal Jiiri Ozel Odiilii

Sirket / Company_ Cine Film

iletisim / Contact_ Haluk Kaplanoglu

E-mail_ haluk@cinefilm.com.tr

90’, 35mm, Renkli / Color, Tiirkiye / Turkey, 2010



Erdem, Sevil ve cocuklari Edip ile Sevginin
kiiclik bir kasabada siiren yasamlari, Sevil'in
annesinin felc gecirmesi sonucu Istanbul’a
tasinmalariyla degismeye baslar. Aradan ge-
cen on yil icinde Edip yatih okula gitmis ve
evden uzaklasmis, Erdem ise hala her zaman
ulasmak istedigi iyi bir yazar olma hayalinin
pesindedir. Sevgi'nin ani bir sekilde degisen
tavirlarini, icine kapanmasini ve mutsuzlugu-
nu fark eden Sevil evde yasanan bazi olaylar
sorgular ve kapall kapilar ardindaki karanhk
sirri kesfeder. Erdem bir trafik kazasinda ya-
samini kaybeder, 6limu ailede yeni sirlarin
ortaya ¢ikmasina neden olur. Kiiciik bir aile-
nin her tyesi hayatlari boyunca tek baslarina
tasimak zorunda kalacaklari gerceklerle bas
basa kalir. Kendilerine bile itiraf edemedikle-
ri bu sir nedir?

flksen Basarir

1978'de Istanbulda dogdu. Saint-Benoit
Fransiz Lisesi'ni bitirdikten sonra Marma-
ra Universitesi iletisim Fakiiltesinden me-
zun oldu. 2000 yilinda istisnai Filmler ve
Reklamlar'da (IFR) yardimci yénetmen olarak
calismaya bagladi. Atlikarinca, “Bagka Dilde
Ask”tan sonra, 2005°’ten beri bircok reklam
filmi ve uzun metraj projede calisan ilksen
Basaririn ikinci filmidir.

Life of Erdem and Sevil with their children Edip
and Simge in a small town starts to change
when Sevil's mother has a stroke and they
move into Istanbul. In ten years’ time, Edip has
gone to boarding school and has been away
from home; Erdem is in pursuit of his dream:
to be a good writer. Realizing Sevgi’s changing
behaviours, autism and unhappiness, Sevil be-
gins to question some events at home and dis-
covers the dark secret behind the closed doors.
Erdem dies in a traffic accident and his death
causes some other family secrets to appear.
Every member of this small family faces some
truths that they have to carry alone in their
lifetime. What is this secret that they cannot
confess even themselves?

She was born in Istanbul in 1978. After studying
at Saint-Benoit French School, she graduated from
Communication Faculty of Marmara University.
She started working as a co-director in Exceptional
Films and Advertisements (IFR) in 2000. She has
been participating in a lot of advertisement and
feature length film projects since 2005, Merry go
round is her second film after “Love in another lan-
guage”.



Yonetmen / Director_ Belma Bas

Senaryo / Screenplay_ Belma Bas

Goriintii Yonetmeni / Cinematography_ Mehmet Zengin

Kurgu / Editing_ Berke Bas

Miizik / Music_ Erdem Helvacioglu

Oyuncular / Cast_ Cem Yilmaz, Vahide Gérdiim, Budak Akalin, Cemile Kaptan, Enis Ayar,
Fatma Uzunlar, Harun Uzunlar, Mustafa Can gimsek, Namik Kemal Uzunlar, Nazh Can Kilic,
Niyazi Koyuncu, Oktay Kaptan, Rustii Bag, Seving Bag, seyma Uzunlar, Tillay Kaptan
Yapimcilar / Producers_ Birol Akbaba, Seyhan Kaya

Odiiller / Awards_ Abu Dhabi Uluslararast Film Festivali Asya Sinemasini Tesvik Odiilil,
51. Selanik Uluslararast Film Festivali Sanatsal Bagar Odiilii,

Sirket / Company_ Tiglon

iletisim / Contact_ Kemal Ural

E-mail_ kural@tiglon.com.tr

93’, 35mm, Renkli / Color, Tiirkiye / Turkey, 2011



Basina buyruk bir kiz cocugu olan Zefir, yaz
tatilini anneannesiyle dedesinin Dogu Kara-
deniz Daglar’'ndaki yayla evinde gecirmekte-
dir. Uzaklardaki annesinin gelip onu alacagi
guni iple cekerken, zamanini anneannesiyle
dedesinin giindelik islerinin yikini paylasa-
rak ve kirlarda dolasarak gecirir. Annesi so-
nunda beklenmedik bir anda ¢ikagelir. Ne var
ki Zefir'i almaya degil, her zamankinden daha
uzun bir yolculuga ¢ikmadan énce onunla ve-
dalasmaya gelmistir. Oysa Zefir, bir daha on-
dan ne pahasina olursa olsun ayrilmamaya
kararhdir.

Belma Bas

1969'da Ordu'da dogan Belma Bas, 1992'de
istanbul Universitesi ingiliz Dili ve Edebiyati
bélimiinden mezun oldu. 1991-1998 yillar
arasinda sinema kurumlarinda uluslararasi
iliskiler ve festival koordinatéri olarak cali-
san Belma Bas, 20 yildir kitap ve dergi ce-
virmenligi yapmaktadir. Poyraz adh ilk kisa
filmi 2006 Cannes Film Festivalinde Altin
Palmiye icin yaristi, yurt icinde ve disinda pek
cok odiil kazandi. Zefir, Belma Bas'in ilk uzun
metrajh filmidir.

Zephyr, a headstrong young girl, is spending the
summer vacation at the mountain house of her
grandparents on the Eastern Black Sea Moun-
tains. Looking forward to the arrival of her moth-
er, she spends time helping grandparents on ev-
eryday chores and wandering on mountains. In
the end, her mother arrives unexpectedly. How-
ever, she has not come to take Zephyr, but for a
farewell before setting out on an extraordinarily
long journey. Zephyr is, nevertheless, decided not
to separate from her at all costs.

il

Belma Bag, born in Ordu in 1969, graduated
from the Department of English Language and
Literature at Istanbul University in 1992. She
worked as an international relations and festi-
val coordinator at film institutions between 1991
and 1998, and has been working as a book and
magazine translator for 20 years. Her first short
film, Poyraz, competed for the Palme d'Or at
2006 Cannes Film Festival, and received many
national and international awards. Zephyr is the
first feature of Belma Bas.



'UUR GRAND I]ESPAIR

Yonetmen / Director_ Seyfi Teoman

Senaryo / Screenplay_ Seyfi Teoman

Roman / Novel_ Baris Bigakct

Goriintii Yonetmeni / Cinematography_ Birgit Gudjonsdottir
Kurgu / Editing_ Cicek Kahraman

Miizik / Music_ Sakin

Oyuncular / Cast_ Yamac Okur, Nadir Operli, Stienette Bosklopper, Titus Kreyenberyg,
Yapimai / Producer_ Yamag Okur

Odiiller / Awards_ 2011, 16. Niirnberg Tiirkiye-Almanya Film Festivali, En Iyi Film,
Sinema Elegtirmenleri Odiilii

Sirket / Company_ Tiglon

iletisim / Contact_ Kemal Ural

E-mail_ kural@tiglon.com.tr

101’, 35mm, Renkli / Color, Tiirkiye - Almanya - Hollanda / Turkey - Germany
Netherlands 2011



Uzun yillar hayatlar farkli yénlere giden iki
yakin arkadas, ¢ocukluk hayallerini gercek-
lestirir ve ayni evde yasamaya baslarlar. Ya-
kin arkadaslari Fikret, bir trafik kazasi gecirir
ve annesiyle babasini kaybeder. Almanya’ya
geri donmesi gereken Fikret, Ender ve
Cetin'den, kiz kardesi Nihal'in okulunu bitire-
ne kadar, onlarla kalmasini ister. Birlikte ya-
sama hayalleri tam gerceklesmigken ti¢lincii
birinin eve gelmis olmasi ilk baslarda Ender
ve Cetin’i rahatsiz eder. Olimlerin travmasini
atlatamayan Nihal de onlarla iletisim kurmak
istemez, ama zamanla birbirlerine alisirlar.
Bir siire sonra Ender ve Cetin, birbirlerinden
habersiz Nihal'e asik olurlar. Bu ortak ask,
Ender ve Cetin'in dostlugunda yeni bir sayfa
acacaktir.

Seyfi Teoman

Seyfi Teoman 1977 yilinda dogdu. 2004 yI-
linda cektigi kisa filmi Apartman, ulusal ve
uluslararasi pek cok festivalde gosterildi ve
adiiller ald. ilk uzun metrajli filmi Tatil Kitabi,
27. Uluslararasi Istanbul Film Festivalinde En
iyi Film ve FIPRESCI Odiillerini kazand\. Seyfi
Teoman'in, Bizim Biyiik Caresizligimiz filmi
2011 yilinda 61. Berlin Film Festivalinde Ya-
risma bolimiine secildi.

Leading different lives for long years, two close
friends, following their childhood dreams, start to
live in the same house. Their close friend Fikret has
an accident and his mother and father die. Fikret
has to return to Germany and he wants Ender and
Cetin to host his sister Nihal in their house until
she graduates from school. At first Cetin and Ender
were disturbed by her stay at their home. Still suf-
fering from trauma, Nihal also does not want to
communicate with them but they get used to one
another over time. After a while Cetin and Ender
fall in love with her unaware of their love. This mu-
tual love will open a new leaf in their friendship.

He was born in 1977. His first film Apartment
(2004) was shown in national and international
festivals and won awards. His first feature-length
film “Holiday Book” won The Best Film and
FIPRESCI awards at the 27th Istanbul Film Festi-
val. Our Grand Despair was chosen in the contest
part of 61st Berlin Film Festival



THE LAST BIRDS

Yonetmen / Director_ Erdogan Tokath

Senaryo / Screenplay_ Ayge Sasa

Goriintii Yonetmeni / Cinematography_ Ali Ugur

Miizik / Music_ Mehmet Abut

Oyuncular / Cast_ Tuncel Kurtiz, Ediz Hun, Aliye Rona, Stkriye Atav, Kenan Pars,
Selma Glineri, Ayfer Feray, Talat Gozbak, Tijen Par, Nurhan Nur, Senih Orkan
Yapimci / Producer_ Mualla Ozbek

Odiiller / Awards_ 1966 Antalya Altin Portakal Film Festivali, En Iyi Kadin Oyuncu
90’, 35mm, Siyah-Beyaz/ Black-White, Tiirkiye / Turkey, 1965
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Ayse Sasa’nin “Tren” adli kendi 6ykiisiinden
senaryolastirdigi “Son Kuslar”, Erdogan
Tokatl’'nin ifadesiyle “gercekcilik ’'adiyla
tamimlanan bir ask hikayesidir”. Bir kiz lise-
sinde 6grenci olan Ayse, Anadolu’da gérevli
mihendis Oguz'la tanisinca aralarinda bir
ask tomurcuklanir. Ama Ayse’nin ailesi oy-
lesine egoisttir ki, Ayse’yi 6nemsemezler.
Ablasi Nesrin’i evlendirir, istediklerini elde
edemeyince Ayse’yi evlendirmeye kalkarlar.
Bencil bir ailenin yetistirdigi Ayse de ailesi
gibi yozlasacak midir?

The Last Birds, written by Ayge Sasa based on
her short story Train, is “a love story described
as realism”, in Erdogan Tokatli's own words.
Ayse, studying at a girls’ school, falls in love
with Oguz, an engineer working in Anatolia.
However, Ayse’s family is so egoist that they
do not care about her wishes. They marry her
sister Nesrin off, and when they do not receive
what they expected, they decide to marry Ayge
off. Will Ayse growing up in a selfish family be
degenerated like her family?
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N ERAHYAL
BREAKFAST AT TIFFANY'S

I

Yonetmen / Director_ Blake Edwards

Senaryo / Screenplay_ George Axelrod

Goriintii Yonetmeni / Cinematography_ Franz Planer

Kurgu / Editing_ Howard A. Smith

Miizik / Music_ Henry Mancini

Oyuncular / Cast_ Audrey Hepburn, George Peppard, Patricia Neal, Buddy Ebsen, Martin Balsam
Yapimai / Producer_ Martin Jurow, Richard Shepherd

Odiiller / Awards_ 1962, Academy Awards, USA, Best Music , Best Music, Scoring of a Dramatic or Comedy
Picture, Best Actress in a Leading Role, Best Art Direction-Set Decoration, Color, Best Writing, Screenplay Based

on Material from Another Medium ; 1962, David di Donatello Awards , Best Foreign Actress (Migliore Attrice
Straniera); 1962, Directors Guild of America, USA , Outstanding Directorial Achievement in Motion Pictures;
1962, Golden Globes, USA , Best Motion Picture — Comedy, Best Motion Picture Actress - Musical/Comedy ; 1962,
Grammy Awards , Best Soundtrack Album or Recording or Score from Motion Picture or Television ; 1962, Laurel
Awards , Top Song, Top Comedy, Top Female Comedy Performance, Top Musical Score; 2006, Satellite Awards , Best
Classic DVD ; 1962, Writers Guild of America, USA, Best Written American Comedy

Sirket / Company_ Hollywood Classics

ileti§im / Contact_ Geraldine Higgins

E-mail_ Geraldine@hollywoodclassics.com

Kopya Temin / Print Source_ BFI / Andrew Youdell /

115’°, 35 mm, Siyah Beyaz / Black and White, ABD / USA, 1961



Holly Golightly, 1960’larin New York’'unda
neredeyse bombos bir apartman dairesinde
yalniz basina yasayan, hayatin tadini ¢ikaran
genc bir kadindir. Ucar bir hayat siirmekte-
dir. Kedisine isim bile vermekten kaginir ¢iin-
ki bu onun icin bagllik anlamina gelecektir.
Cocuksu bir masumiyet tasirken bir taraftan
da Givenchy'nin tasarim kiyafetlerini giyip
zamanini zengin erkelerle bulusarak ve yik-
sek sosyete partilerine katilarak gecirir. Ge-
lecek vadeden bir yazar olan komsusu Paul
ile tamistiginda Holly'nin tasasiz, bagimsiz
hayati bir anda degisir. Paul zengin bir kadina
kapilmistir ve yazar tikanmasi yasamaktadir.
Holly ve Paul romantik bir iliskiye baslarken
Doc sahneye cikar ve Holly'nin gecmisiyle il-
gili gercekleri aciklayarak her seyi karistirir.

In an idealized New York City during the early
‘60s, Holly Golightly (Audrey Hepburn) is a
charming socialite with a youthful zest for life
who lives alone in a nearly bare apartment.
She has such a flippant lifestyle that she won't
even give her cat a name, because that would
be too much of a commitment to a relation-
ship. Maintaining a childlike innocence yet
wearing the most perfect of designer clothes
and accessories from Givenchy, she spends her
time on expensive dates and at high-class par-
ties. She escorts various wealthy men, yet fails
to return their affections after they have given
her gifts and money. Holly’s carefree indepen-
dence is changed when she meets her neigh-
bor, aspiring writer Paul (George Peppard),
who is suffering from writer’s block while be-
ing kept by a wealthy woman (Patricia Neal).
Just when Holly and Paul are developing their
sweet romance, Doc (Buddy Ebsen) appears on
the scene and complicates matters, revealing
the truth about Holly's past.



Yonetmen / Director_ Arthur Penn

Senaryo / Screenplay_ Horton Foote, Lillian Hellman

Goriintii Yonetmeni / Cinematography_ Joseph LaShelle, Robert Surtees
Kurgu / Editing_ Gene Milford

Miizik / Music_ John Barry

Oyuncular / Cast_ Marlon Brando, Jane Fonda, Robert Redford, E.G. Marshall,
Angie Dickinson, Janice Rule, Miriam Hopkins, Martha Hyer, Richard Bradford,
Robert Duvall, Henry Hull, Jocelyn Brando, Bruce Cabot

Yapimci / Producer_ Sam Spiegel

Sirket / Company_ Park Circus

iletisim / Contact_ Nicholas Varley

E-mail_ nick@parkcircus.com

135’, 35 mm, Renkli / Colour, ABD / USA, 1966



Arthur Penn’in giineyde gecen bu gotik me-
lodraminda, kacak bir mahkdm evine dénmek
lizere yola ciktiginda Teksas kasabasinda
kizilca kiyamet kopar. Bolgenin en nifuzlu
adami Val Rogers'in tayin ettigi yardimsever
serif Calder, Tarl'da huzur saglamay: basar-
mistir; ancak bir cumartesi giinii kasabanin
azgin cocugu Bubber Reeves’in hapishane-
den firar ettigi haberi sizinca kasabada is-
ler bozulmaya baslar. Bubber’in gelisini bek-
lerken Tarl halki arasinda digmanliklar bas
gosterir. Ornegin, eski bir dava konusunda
hesaplasmak icin Bubber'in pesinden gele-
cegini diistinen Edwin Stewart tedirgindir ve
siyaht vatandagslar korkutmak icin Bubber’i
kullanan Damon Puller da... Ortalk kizisir-
ken Calder Bubber’in sag kalmasini ister ve
Bubber’in karisi Anna ve Anna’nin sevgilisi
Jake’i, Bubber’i bulup onu teslim olmasi icin
ikna etmeye gonderir.

All hell breaks loose in a Texas town when an
escaped convict heads home in Arthur Penn’s
Southern gothic melodrama. Appointed by local
kingpin Val Rogers (E. G. Marshall), benevolent
Sheriff Calder (Marlon Brando) manages to keep
the peace in Tarl, but the situation starts to fes-
ter one Saturday when news filters in that wild
child Bubber Reeves (Robert Redford) has jumped
prison. Bubber’s impending arrival arouses hos-
tility among Tarl’s citizens, such as Edwin Stew-
art (Robert Duvall), who believes that Bubber will
come after him to settle an old score, and Damon
Puller (Richard Bradford), who, between grope
sessions with Edwin’s wife Emily (Janice Rule),
uses Bubber as an excuse to terrorize black resi-
dents. As the atmosphere heats up, Calder wants
to keep Bubber alive, and he convinces Bubber’s
wife Anna (Jane Fonda) and her lover, Val's son
Jake (James Fox), to find Bubber and coax him
into surrender.



Yoénetmen / Director_ Richard Brooks

Senaryo / Screenplay_ Tennessee Williams, James Poe, Richard Brooks
Goriintii Yonetmeni / Cinematography_ William H. Daniels

Kurgu / Editing_ Ferris Webster

Miizik / Music_ Charles Wolcott

Oyuncular / Cast_ Elizabeth Taylor, Paul Newman, Burl Ives, Jack Carson,
Judith Anderson, Madeleine Sherwood, Larry Gates, Vaughn Taylor
Yapimci / Producer_ Lawrance Weingarten

Odiiller / Awards_ 1959, Laurel Awards, Golden Laurel , Top Female Dramatic Performance
Sirket / Company_ Hollywood Classics

iletisim / Contact_ Geraldine Higgins

E-mail_ Geraldine@hollywoodclassics.com

Kopya Temin / Print Source_ BFI / Andrew Youdell

108’, 35 mm, Renkli / Colour, ABD / USA, 1958



Kizgin Damdaki Kedi, Tennessee Williams’in
beyaz perdeye aktarilan besinci oyunudur.
Mississippide zengin ciftlik sahibi Pollitt
kanserden 6leceginin farkinda degildir ve al-
kol bagimhsi gézde oglu Brick'in mutsuz ve
cocuksuz evliliginin ve diger oglu Gooper’'in
karisinin diinyaya yeni bir canavar getirecek
olmasinin verdigi sikintiyla atmis besinci do-
gum ginund kutlar. Brick'in giizel ve cekici
karisi Maggie umutsuzca dil dokerek kocasini
siseden uzak tutmaya calisirken bir taraftan
da tath dille veya alay ederek kocasinin en
iyi arkadasinin oélumiyle ilgili takintisindan
ve iliskileriyle ilgili sucluluk duygusundan kur-
tarmaya calisir. Baba Pollitt’in saglhk duru-
muyla ilgili gercek ortaya ciktiginda gerilim
de doruga cikar.

Richard Brooks

Richard Brooks basarili bir yonetmen ve ya-
pimcidir. 18 Mayis 1912'de Philadelphia'da
dogdu. Once West Philadelphia Lisesi, ar-
dindan Philadelphia Temple Universitesinde
egitim aldi. 1930’larda spor muhabiri ve rad-
yo muhabiri olarak cahsti. Yonettigi ilk film
Cary Grant’in rol aldigi MGM yapimi Kriz'dir
(1950). 1958'de Karamazov Kardesler ve
Kizgin Damdaki Kedi'nin senaryosunu yazdi
ve yénetmenligini yapti. iki yil sonra Elmer
Ganty ile En lyi Senaryo dalinda Akademi
Odiilini aldi. Sinema kariyeri boyunca alti
defa Oscar’a ve 25 defa baska odillere aday
gosterildi. Brooks 11 Mart 1992’de Beverly
Hills’te kalp krizi nedeniyle hayatini kaybetti.

The fifth Tennessee Williams play to reach the
screen, wealthy Mississippi plantation owner
Big Daddy Pollitt, unaware that he’s dying
of cancer and disturbed by the strained and
childless marriage of his favored alcoholic son
Brick and his other son, Gooper, whose wife is
about to bring forth another in the endless
line of little “no-neck monsters,” celebrates his
sixty-fifth birthday with his family. Brick’s wife,
Maggie, beautiful and desirable, tries unsuc-
cessfully to coax her husband away from the
bottle, while alternately enticing him and
taunting him about his obsession with his de-
ceased best friend and the guilt about their
relationship. The seamy tensions reach a cli-
max when the truth of Big Daddy’s health is
revealed, and he and Brick manage to resolve
their differences.

L

Richard Brooks was success as a film direc-
tor and producer.He was born Ruben Sax on
May 18, 1912, in Philadelphia, Pennsylvania.
He graduated from West Philadephia HS, then
from Philadelphia’s Temple University, and
worked as a sports reporter and radio journal-
ist in the 1930s. Richard Brooks made his di-
rectorial debut with MGM’s Crisis (1950) star-
ring Cary Grant. He scripted and directed The
Brothers Karamazov(1958) and Cat on a Hot
Tin Roof (1958) and two years later won the
Academy Award for Best Screenplay for Elmer
Gantry (1960). He had six Oscar nominations
and 25 other nominations during his film ca-
reer. Richard Brooks died of a heart failure on
March 11, 1992, in Beverly Hills, California,
and was laid to rest in the Hillside Memorial
Park Cemetery in Culver City, California



Yonetmen / Director_ Alain Corneau

Senaryo / Screenplay_ Alain Corneau, Pascal Quignard
Goriintii Yonetmeni / Cinematography_ Yves Angelo
Kurgu / Editing_ Maria- Josephe Yoyette

Miizik / Music_ Jordi Savall

Oyuncular / Cast_ Jean-Pierre Marielle , Gérard Depardieu , Anne Brochet,
Guillaume Depardieu , Carole Richert

Yapimai / Producer_ Bernard Marescot

Odiiller / Awards_ 1992, César Awards, France , Best Cinematography, Best Costume
Design, Best Director, Best Film, Best Music Written for a Film, Best Sound, Best Supporting
Actress, 1991, Prix Louis Delluc

Sirket / Company_ Roissy Films

iletisim / Contact_ Laurene Voilliot

E-mail_ stage@roissyfilms.com

115°, 35 mm, Renkli / Colour, Fransa / France, 1991
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17. yuzyihn sonlar... Viyola da gamba sanat-
cisi Sainte-Colombe eve geldiginde karisinin
oldiguni 6grenir. Bu kaybin neden oldugu
liziinttiyle bahgesine kiiclik bir ev yaptirir ve
yasamini muzige ve iki kiiciik kiz Madeleine
ve Toinette’e adamak lizere buraya tasinarak
inzivaya cekilir. Sainte-Colombe ve muzigiyle
ilgili ortalikta bircok soylenti dolasir. Bunlar
14. Louis'nin de kulagina gider ve kral sanat-
ciyl Lully'nin orkestrasina cagirir. Ancak Sa-
int-Colombe bu teklifi reddeder. Bir giin sa-
natcinin evine Marin Marais adinda genc bir
adam gelir ve viyola calmayi 6grenmek ister.

It is late 17th century. The viola da gamba
player Monsieur de Sainte Colombe comes
home to find that his wife died while he was
away. In his grief he builds a small house in his
garden into which he moves to dedicate his life
to music and his two young daughters Mad-
eleine and Toinette, avoiding the outside world.
Rumor about him and his music is widespread,
and even reaches to the court of Louis XIV, who
wants him at his court in Lully’s orchestra, but
Monsieur de Sainte Colombe refuses. One day
a young man, Marin Marais, comes to see him
with a request, he wants to be taught how to
play the viola.
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Yonetmen / Director_ Dennis Hopper
Senaryo / Screenplay_ Peter Fonda, Dennis Hopper, Terry Southern
Goriintii Yonetmeni / Cinematography_ Ldszl6 Kovdcs, Baird Bryant

Kurgu / Editing_ Donn Cambern

Miizik / Music_ Roger McGuinn

Oyuncular / Cast_ Peter Fonda, Dennis Hopper, Jack Nicholson

Yapimci / Producer_ Peter Fonda

Odiiller / Awards_ 1969, Cannes Film Festival, Best First Work; 1970, Kansas City Film
Critics Circle Awards, Best Supporting Actor; 1971, Kinema Junpo Awards, Best Foreign
Language Film; 1970, Laurel Awards, Golden Laurel (Male Supporting Performance); 1998,
USA National Film Preservation Board, National Film Registry; 1970, USA National Society
of Film Critics Awards, NSFC Award, Special Award; 1969, New York Film Critics Circle
Awards, Best Supporting Actor;

Sirket / Company_ Park Circus

iletisim / Contact_ Nicholas Varley

E-mail_ nick@parkcircus.com

95’, 35 mm, Renkli / Colour, ABD / USA, 1969



iki motosikletli hippi, Wyatt ve Billy, Giiney
Kaliforniya’da uyusturucu satip kazandik-
lari parayla benzin depolarini doldurarak
ozgurluk arayisi icin yolculuga cikarlar. Yol-
culukta onlarin toplum kurallariyla ters di-
sen davranislarina korku ve kiicimsemeyle
yaklasan kiiciik kasaba topluluklarinin bag-
nazlik ve nefretiyle karsilasirlar. Bununla
birlikte, Wyatt ve Billy bu dar goérisliluge
direnerek alternatif yasam sirmeye cali-
san insanlar da oldugunu fark eder. Hippi-
ler aslinda kendi erisilmesi zor hayallerini
yasamaktadir. Olim tek 6zgiirlik yolu gibi
goriindr. Aksam yemegi icin kicik bir ka-
sabaya girdiklerinde tasrali kasabalilarin
hakaretiyle karsilasirlar. Onemsiz bir baha-
neyle kasabanin serifi tarafindan tutukla-
nip hapse atilirlar ve burada liberal alkolik
avukat George Hanson’la tanisirlar. Avukat
onlari hapisten cikarir ve iki gencin New
Orleans yolculuguna katilmaya karar verir.

Two young ‘hippie” bikers, Wyatt and Billy sell
some dope in Southern California, stash their
money away in their gas-tank and set off for
a trip across America, on their own personal
odyssey looking for a way to lead their lives.
On the journey they encounter bigotry and
hatred from small-town communities who de-
spise and fear their non-conformism. However
Wyatt and Billy also discover people attempt-
ing ‘alternative lifestyles’who are resisting this
narrow-mindedness, there is always a question
mark over the future survival of these drop-
out groups. The gentle hippie community who
thank God for ‘a place to stand’ are living their
own unreal dream. The rancher they encoun-
ter and his Mexican wife are hard-pushed to
make ends meet. Even LSD turns sour when
the trip is a bad one. Death comes to seem the
only freedom. When they arrive at a diner in a
small town, they are insulted by the local red-
necks as weirdo degenerates. They are arrested
on some minor pretext by the local sheriff and
thrown in jail where they meet George Hanson,
a liberal alcoholic lawyer. He gets them out
and decides to join them on their trip to New
Orleans in time for Mardi Gras.



>>Dinya Sinemasinin Geng Yildizlar

Yonetmen / Director_ Xavier Dolan

Senaryo / Screenplay_ Xavier Dolan

Goriintii Yonetmeni / Cinematography_ Stéphanie Anne, Weber Biron
Kurgu / Editing_ Xavier Dolan

Miizik / Music_ The Knife, Dalida

Oyuncular / Cast_ Monia Chokri, Xavier Dolan, Niels Schneider, Anne Dorval,

Louis Garrel, Anne-Elisabeth Bossé, Olivier Morin, Magalie Lépine Blondeau, Eric Bruneau,
Gabriel Lessard, Bénédicte Décary, Francoise Bernier, Benoit McGinnis, Francois,

Xavier Dufour, Anthony Huneault

Yapimai / Producer_ Xavier Dolan, Carole Mondello, Daniel Morin

Odiiller / Awards_ 2011 International Rotterdam Film Festival, MovieSquad Award
Sirket / Company_ Adrenalin Film

iletisim / Contact_ Kemal Yilmaz

E-mail_ kemal@adrenalinfilm.com

95’, 35mm, Renkli - Color, Kanada - Canada, 2010
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Otobiyografik unsurlar barindiran ilk filminde
sik sik ahlaksiz 6gelerle karsimiza ¢ikan Do-
lan bu romantik komedide karakterinin daha
yumusak bir yonini yansitiyor. Marie ve en
yakin arkadasi Francis (bu rolii yénetmenin
kendisi oynamaktadir) genc ilah Nicolas'ya
asik olur. Ancak ona olan duygularini her
ikisi de kesinlikle reddetmektedir. Zamanla,
birbirlerinin sansini gizlice sabote etmeye
baslarlar. Dolan, yirmili yaslarin strincemeli
asklarini eklektik bir miizik esliginde eglen-
celi bir sekilde sunmaktadir. Renk filtreleri
ve agir cekim kullanip cekismeleri abartarak
bunlar ayni zamanda eglenceli hale getir-
mektedir. Francis ve Marie’nin arkadaglarinin
ask hayatlanyla ilgili sohbetlerinde intermez-
zolar da filme ayr bir nese katmaktadir.

Xavier Dolan

1989'da Kanada'da dogan Xavier Dolan, oyun-
cu, senaryo yazari ve yonetmendir. Yari-oto-
biyografik ilk filmi Annemi Oldirdiim (2009)
bircok iilkede gésterilmis ve Cannesda Ozel
Genglik Odiili (Prix Regards Jeunes) ve Van-
couver Film Festivalinde En lyi Kanada Filmi
Odiilii de dahil olmak iizere bircok 8diil almistir.
Yonetmenin de basrolde oynadigi Hayali Asklar
ikinci uzun metraj filmidir.

While his raw, semi-autobiographical debut
was occasionally vicious, in this romantic com-
edy Dolan reveals a milder side of his charac-
terMarie and her best friend Francis (played
by the director himself) both fall for the young
god Nicolas. However, they categorically deny
to each other that they have any feelings for
him whatsoever. In the meantime, they secret-
ly sabotage each other’s chances.In a cheerful
way, Dolan portrays the long-suffering love of
twenty-somethings, accompanied by an eclec-
tic soundtrack. Using colour filters and slow
motion, he exaggerates the skirmishes so much
that they become laughable. Less over the top,
but just as funny are the intermezzos with
short interviews in which friends of Francis
and Marie chat about their love lives.

Xavier Dolan (1989, Canada) is an actor, screen-
writer and film maker. His semi-autobiograph-
ical debut film I Killed My Mother (2009) was
screened internationally and won many awards,
including the Prix Regards Jeunes in Cannes and
Best Canadian Feature Film at the film festival
in Vancouver. Heartbeats, in which he is one of
the main actors, is his second feature film. Jai tué
ma mere/I Killed My Mother (2009), Les amours
imaginaires / Heartbeats (2010)
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Yonetmen / Director_ Sofia Coppola

Senaryo / Screenplay_ Sofia Coppola

Goriintii Yonetmeni / Cinematography_ Harris Savides
Kurgu / Editing_ Sarah Flack

Miizik / Music_ Phoenix

Oyuncular / Cast_ Stephen Dorff, Elle Fanning, Chris Pontius, Erin Wasson,
Alexandra Williams, Nathalie Fay

Yapimci / Producer_ Mac Brown, Francis Ford Coppola , Roman Coppola, Sofia Coppola
Odiiller / Awards_ 2010 USA National Board of Review, Special Achievement Award:
2010 Venice Film Festival, Golden Lion

Sirket / Company_ Bir Film

iletisim / Contact_ Kemal Ural

E-mail_ kural@birfilm.com.tr

97’, 35mm, Renkli /Color, ABD- USA, 2010
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Coppola’nin ¢ocukluk anilarindan esinlendigi
filmin basroltinde Blade filminin kéti vam-
piri Stephen Dorff yer aliyor. Filmde Dorff'un
canlandirdigi, kizlar, alkol, arabalar ve hay-
ranlariyla guniinii giin eden Hollywood yildiz:
Johnnie Marco’nun yasami, on bir yasindaki kizi
Cleo’nun beklenmedik ziyaretiyle alt tist oluyor
ve Johnnie ayaklarini yere basmak zorunda
kaliyor. Filmin hem senaryosunu yazan hem
de yoneten Sofia Coppola, 2004’te Lost in
Translation / Bir Konusabilse ile En lyi Senar-
yo Oscar’ini kazanmustu.

Sofia Coppola

14 Mayis 1971°de ABD New York’ta dogmus-
tur. Sofia Coppola Akademi Odiillii Amerika’li
bir yonetmen, aktris ve yapimcidir. Jane Cam-
pion, Lina Wertmiiller ve Kathryn Bigelow ile
birlikte En lyi Yénetmen Akademi Odili'ne
aday gosterilmis dort kadindan biridir. Lost
In Translation filmi ile 2004 yilinda en iyi ori-
jinal senaryo dalinda Akademi Odiili almistir.
En iyi yonetmen dalinda Oscar’a aday goste-
rilen ticiincii kadin yonetmendir.

In this film inspired by Coppola’s childhood
memories, Stephen Dorff, the malicious vam-
pire of Blade, performs the leading role. Holly-
wood actor Johnnie Marco, portrayed by Dorff,
enjoys days with women, alcohol, cars and his
fans. With a surprise visit from his 11-year-old
daughter Cleo, his life changes unexpectedly
and Marco is now forced to connect with the
real life.

Born in New York on May 14, 1971, Sofia Cop-
pola is an American director, actress and pro-
ducer, holding an academy award. She is one
of the four female directors nominated for
the Academy Award for Best Director, with
Jane Campion, Lina Wertmiller and Kathryn
Bigelow. In 2004, she received the Academy
Award for the Best Original Screenplay for her
film Lost in Translation.

c
c
«n
Q
=
o]
=
o]
“n
m
©n
=~
”‘ﬂ.
[
>
=
B
3
-
o
©n
-
<
o]
=

el




Gl|l||%l}|iT| NQI:I SES|

Yonetmen / Director_ Ola Simonsson, Johannes Stjarne Nilsson

Senaryo / Screenplay_ Jim Birmant, Ola Simonsson, Johannes Stjérne Nilsson
Goriintii Yonetmeni / Cinematography_ Charlotta Tengroth

Kurgu / Editing_ Stefan Sundlof

Miizik / Music_ Magnus Bérjeson, Fred Avril

Oyuncular / Cast_ Bengt Nilsson, Sanna Persson Halapi, Magnus Bérjeson, Anders
Vestergdrd, Fredrik Myhr, Marcus Haraldson Boij, Johannes Bjork

Yapimci / Producer_ Jim Birmant, Guy Péchard, Christophe Audeguis, Olivier Guerpillon

Odiiller / Awards_ 2010, Fantastic Film Fest Austin, Best Fantastic Picture; 2010, 43rd Interna-
tional Film Festival Sitges, Special Mention of the Jury; 2010, 26th Warsaw Film Festival, Free Spirit
Award; 2010, 26th Warsaw Film Festival, Audience Award; 2010, 40th Molodist Film Festival Kiev,
Best Full-length Film; 2010, 40th Molodist Film Festival Kiev, Audience Award; 2010, 56th Nordische
Filmtage Luibeck, Baltic Jury Prize; 2010, Stockholm Film Festival, Jameson Film Music Award; 2010,
National Film Awards Sweden, Golden Beetle Award for Best Achievement; 2011 Sofia Film Festival,
International Critic’s Prize, FIPRESCI Award

Sirket / Company_ Bir Film

iletisim / Contact_ Kemal Ural

E-mail_ kural@birfilm.com.tr

102’, 35mm, Renkli - Color, isve¢/ Fransa - Sweden / France, 2010
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Polis memuru Amedeus Warnebring, tarih
boyunca nlii miizisyenler yetistirmis bir aile-
de dinyaya gelmistir; ama miuzikten nefret
eder. Simdi ise Warnebring hayatinin en koti
durumuyla karsi karsiyadir. Devrimci deha
Sanna’nin liderlik ettigi alti kisilik tuhaf da-
vulcu grubu sehri — sehirdeki binalari, makineleri,
hi¢c durmayan guriiltiiyl — miizik aleti olarak
kullanarak genis capli bir miizik saldirisi gercek-
lestirmeye karar vermistir. Sehir yeni bir suclu
turtyle karsi karsiyadir: miizik terdristleri. War-
nebring umutsuzca mizisyenleri yakalamaya
cahsir. Ancak asik oldugu geng kadinin grubun
lideri oldugunu 6grendiginde geriye tek bir se-
cenek kalir: Yasami boyunca kagmaya calistigi
diinyanin icine girmek — ritim ve muzigin kor-
kung diinyasina...

Ola Simonsson
Johannes Stjarne Nilsson

Her ikisi de 1969'da dogan yonetmenler Isvec
kokenlidir. Sound of Noise ilk uzun metrajl film-
leridir. Kisa filmleri Woman and Gramophone
(2006), Way of the Flounder (2005), Hotel Ri-
enne (2002), Music for One Apartment and Six
Drummers (2001) ve Nowhere Man (1996)dir.

Police officer Amadeus Warnebring was born into
a musical family with a long history of famous
musicians. He hates music. Now, Warnebring is about
to face his worst case ever. A group of six excentric
drummers, led by revolutionary genius Sanna, has
decided to launch a full-scale musical attack using
the city — its buildings, its machinery, its ceaseless
noise - as their instrument. The city is faced with out-
laws of a new breed; music terrorists. Warnebring
starts a desperate hunt for the serial musicians. As
he realizes that the young woman with whom he
has fallen in love is the leader of the group, he is
left with no choice: he must enter the world he has
spent his entire life fleeing - the frightening world of
rhythm and music.

Swedish nationality. Both were born in 1969.
Sound of Noise is their the first featured film.
Their short films; Woman and Gramophone
(2006), Way of the Flounder (2005), Hotel Ri-
enne (2002), Music for One Apartment and Six
Drummers (2001) and Nowhere Man (1996).
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Yonetmen / Director_ Debra Granik

Senaryo / Screenplay_ Debra Granik, Anne Rosellini, Novel / Roman _ Daniel Woodrell
Goriintii Yonetmeni / Cinematography_ Michael McDonough

Kurgu / Editing_ Affonso Gongalves

Miizik / Music_ Dickon Hinchliffe

Oyuncular / Cast_ Jennifer Lawrence, John Hawkes, Kevin Breznahan, Dale Dickey, Garret Dillahunt,
Sheryl Lee, Lauren Sweetser, Tate Taylor, Isaiah Stone, Ashlee Thompson, Brandon Gray

Yapimci / Producer_ Anne Rosellini, Alix Madigan

Odiiller / Awards_ ‘Tagesspiegel”: 2010, Chicago Film Critics Association Awards, Most Promising
Performer; 2010, Dallas-Fort Worth Film Critics Association Awards, Russell Smith Award; 2010, Florida
Film Critics Circle Awards, Pauline Kael Breakout Award; 2010, Gotham Awards, Best Ensemble Cast, Best
Film; 2010, National Board of Review, USA, Best Breakthrough Performer; 2010, Phoenix Film Critics Soci-
ety Awards, Best Actress in a Leading Role; 2010, San Diego Film Critics Society Awards, Best Actress, Best
Picture, Best Supporting Actor; 2010, Seattle International Film Festival, Best Actress, Best Director; 2010,
Sundance Film Festival, Grand Jury Prize, Waldo Salt Screenwriting Award; 2010, Toronto Film Critics Asso-
ciation Awards, Best Actress; 2010, Washington DC Area Film Critics Association Awards, Best Actress; 2010,
Stockholm International Film Festival, Best Film Award, Best Actress Award, Fibresci Award

Sirket / Company_ Tiglon
iletisim / Contact_ Kemal Ural
E-mail_ kural@tiglon.com.tr

100’, 35mm, Renkli - Color, ABD - USA, 2010
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Ozark Daglar’nin derinliklerinde, kabileler hic kim-
senin karsi clkmaya cesaret edemedigi ortacag
kosullarinda yasiyordu. Ta ki baska bir secenegi
kalmayan gozii kara bir genc kiz bir seyleri degis-
tirene kadar. Rhee Jessup’un kristal met yapimiyla
ugrasan babasi mahkemeye cikmamak icin kagip
ortadan kaybolunca aile sikintilarla bogusmaya
bagslar. Rhee babasini bulamazsa kardegleri ve
engelli annesi yoksulluga diisecektir. Kahramanca
bir arayisla Rhee akrabalarini bulmak, onlarin ses-
siz anlagmasini bozmak ve babasini eve getirmek
icin yola diser. Kis Kemigi, nefes kesici gerilimiy-
le, tipik bir ergenlige gecis ayinini anlatmaktadir.
Ama bu kez geng savasgi bir kizdir. Kahramanimiz
neredeyse imkansiz bir gorevi yerine getirmek
icin cesaretini ortaya koyarken sadakat kavra-
mini yeniden tanimlar ve bu siirecte kendisini de
yeniden tanimlamaya baslar. Etkileyici olclide
gercekei oyunculuklar ve enfes gorsel ayrintilar,
efsane ve doganin birbirine karistigi bir diinyanin
dokusunu ve ritmini yakalamay basariyor.

Debra Granik

Debra Granik 6 Subat 1963’'te dogdu. Ame-
rikall bagimsiz film yonetmenidir. New York
Universitesinde okurken cektigi Snake Feed'in aldi-
g1 En lyi Kisa Film Odiilii (1998), ilk uzun metrajli
filmi Down to the Bone’a verilen En lyi Drama Yo-
netrmeni Odiilii (2004) ve Biyiik Jiiri Drama Odii-
Ii (2010) de dahil olmak tizere Sundance Film
Festivalinde bircok odul almistir. Winter’s
Bone ikinci uzun metrajh filmidir.

Deep in the Ozark Mountains, clans live by an
almost medieval code of conduct that no one
dares defy - until an intrepid teenage girl has
no other choice. When Rhee Jessup’s crystal-
meth-making father skips bail and goes miss-
ing, her family home is on the line. Unless
she finds him, she and her young siblings and
disabled mother face destitution. In a heroic
quest, Rhee traverses the county to confront
her kin, break their silent collusion, and bring
her father home. With thrilling tension, Win-
ter’'s Bone depicts an archetypal rite of pas-
sage. Only this time, the young warrior is a
girl. As our heroine braves a nearly impossible
task, she redefines the notion of fealty and, in
the process, redefines herself, too. Stunningly
genuine performances and exquisite visual
details capture the textures and rhythms of a
world where the mythic and the naturalistic
intermingle.

Debra Granik was born on February 6, 1963. She is
an American independent filmmaker. She has won
a series of awards at the Sundance Film Festival,
including Best Short in 1998 for Snake Feed (her
first film, made while a student at New York Univer-
sity), the Dramatic Directing Award in 2004 for her
first feature-length film, Down to the Bone. Winter’s
Bone is her second feature.
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Yonetmen / Director_ Romain Gavras

Senaryo / Screenplay_ Romain Gavras, Karim Boukercha
Goriintii Yonetmeni / Cinematography_ Andre Chemetoff
Kurgu / Editing_ Benjamin Weill

Miizik / Music_ Sébastien Akchoté

Oyuncular / Cast_ Vincent Cassel, Alexandra Dahlstrém, Aurore Broutin, Olivier Barté-
lémy, Boris Gamthety, Julie Vergult, Rodolphe Blanchet, Vanessa Decat, Yag Arbuckle

Yapimci / Producer_ Vincent Cassel, Eric Neve
Sirket / Company_ TF1 International
iletisim / Contact_ Claire Thibault

E-mail_ office@thefestivalagency.com

90’, 35mm, Renkli-Color, Fransa - France, 2010
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Tartismali mizik videolarina imza atan
Fransiz yénetmen Romain Gavras'in ilk uzun
metrajli  filmi, tahmin edilebilecegi gibi,
hikayesinde cesur, gorintiilerinde ise epik bir
tarz yakaliyor. Psikanalist olan Patrick ayni
zamanda manipulatif bir sosyopattir. Hima-
yesi altina aldigi geng Rémy ise cekingendir
ve toplumla uyumsuzdur. ikisi de kizil sachdir.
ikisinin de ne kaybedecekleri ne de kazanabi-
lecekleri bir seyleri yoktur. Klasik western bi-
ciminde cekilmis ve ‘i¢csel bir yol filmi’ olarak
tarif edilebilecek bu hikdyede katedilen tek
gercek mesafe, karakterleri, ait olmamayi
sectikleri diinyadan giderek uzaklastiran me-
safedir. Irkciligi sert bir sekilde elestiren ve
‘aidiyet’ kavramini derinlemesine irdeleyen
bu coskulu ama nihilistik filmden enerji ve
gorsel ihtisam tagsiyor.

Romain Gavras

Yunanistan'da diinyaya gelen Romain Gavras
Paris’te buytidi. 1995 yilinda, yonetmen ve
sanatcilardan olusan, Kourtrajmé adh toplu-
lugun kurucular arasinda yer aldi. Signatune, |
Believe ve Born Free dahil, cok sayida odiilli
miizik videosu ¢ekti. 2008 ingiltere Miizik Vi-
deo Odiillerinde The Age of the Understate-
ment En lyi Goriintii Yonetmenligi Odiili'nii
alirken Stress En lyi Uluslararasi Video
Odiili'nii kazandi.

The first feature of Romain Gavras, the
French director of controversial music vid-
eos, captures a brave story and epical style
in images. Patrick, working as a psychoana-
lyst, is actually a manipulative sociopath. He
takes the timid boy Rémy under protection,
a boy with social adoption problems. Both
are red-haired. Both have nothing to gain or
lose. In this story filmed as a classical west-
ern in the form of an internal road movie,
the only really traveled distance is the one
that gradually removes the characters from
a world in which they prefer not to belong to.
This enthusiastic but nihilistic film criticiz-
ing racism harshly and dealing with the con-
cept of belonging profoundly is full of energy
and visual splendor.

Romain Gavras was born in Greece and grew
up in Paris. In 1995, he co-founded the theatre
ensemble Kourtrajmé, consisting of directors
and artists. He directed many award-winning
music videos, including Signatune, I Believe
and Born Free. In 2008, he won the Best Cine-
matography Award for The Age of Understate-
ment, and the Best International Video Award
for Stress at the UK Music Video Awards.
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ROUTERSH

Yonetmen / Director_ Ken Loach

Senaryo / Screenplay_ Paul Laverty

Goriintii Yonetmeni / Cinematography_ Chris Menges

Kurgu / Editing_ Jonathan Morris

Miizik / Music_George Fenton

Oyuncular / Cast_ : Najwa Nimri, Andrea Lowe, Gary Cargill, John Bishop,
Mark Womack, Stephen Lord, Talib Hamafraj, Trevor Williams

Yapimcilar / Producers_ Rebecca Obrien, Tim Cole
Sirket / Company_ Bir Film

iletisim / Contact_ Kemal Ural

E-mail_ kural@birfilm.com.tr

109’, 35mm, Renkli / Color, BeIgika-Fransa-ingiltere-ispanya- italya / Belgium-
France-England-Spain-Italy, 2010
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Gecen yil Hayata Calim At ile bizi neselen-
diren Ken Loach, Irak hakkinda, savasin et-
kileri ve suclulugu ele alan, ofkeli ve tavizsiz
bir filmle beyazperdeye dontyor. Askerlikle-
rini de birlikte yapan Liverpool'lu iki cocuk-
luk arkadasi, Fergus ve Frankie'nin oykusuni
anlatiyor Tehlikeli Yol. 2004’te terhislerinden
sonra ¢ok yiksek bir maas teklifini redde-
demeyen iki arkadas, Irak’'ta 6zel bir gii-
venlik firmasinda calismaya baslar. Frankie
2007'de, savasta en tehlikeli bélge, Bagdat
Havaalani’ni ABD ve ingiliz ana uslerinin bu-
lundugu Yesil Bolge'ye baglayan “Route Irish”
adi verilen yolda é&ldirilince Fergus olayin
basit bir tesadiiften 6te oldugunu disiinir
ve hem 6fke hem de intikam duygulariyla bu
cinayeti arastirmaya baslar.

Ken Loach

1936'da Warwickshire'da dogan Ken Loach
Oxford'da hukuk egitimi aldi. 1963'te BBC'de
stajyer televizyon yénetmeni olarak calismaya
bagladi. ilk uzun metrajli filmi Diisen Kadindan
sonra cektigi Kerkenez elestirmenlerin 6vgu-
stiniin yani sira biytk bir ticari basari kazan-
di. Genellikle isci sinifinin dyklerini ele alan
yonetmen, elli yillik kariyerinde isledigi konular
ve gercekci Uslubuyla birlikte siyasi tutarhigi-
ni da korumustur. Loach, Ozgiirlik Riizgarn ile
2006 Cannes Film Festivalinde Altin Palmiye
Odiilirnii kazanmigtr.

Making us smile with Looking for Eric last year,
Ken Loach returns with a moving and uncom-
promising film about the Iraq War, focusing on its
consequences and guilt feeling resulting from the
war. Route Irish tells the story of two childhood
friends, Fergus and Frankie, who also did their
military service together. After their discharge
from military service in 2004, the two friends do
not reject a very high-salary position and start
working as private security contractors in Iraq.
Frankie is killed in 2007 at Route Irish, the most
dangerous zone of the war linking the Bagdad
Airport to the US and UK main bases. Fergus re-
jects the official explanation of his friend’s death
and sets out to discover the truth with feelings of
anger and revenge.

Born in Warwickshire in 1936, Ken Loach
studied law in Oxford. He started working in
BBC as a trainee TV director in 1963. His debut
feature film, Poor Cow, was followed by the crit-
ical and commercial success of Kes. Focusing
particularly on stories of the working class, he
has been as consistent in his themes and his
realistic film style, as he has been principled
in policies. In 2006, he won the Palme d'Or at
the Cannes Film Festival with The Wind that
Shakes the Barley.
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Yonetmen / Director_ Susanne Bier
Senaryo / Screenplay_ Anders Thomas Jensen, Susanne Bier

Goriintii Yonetmeni / Cinematography_ Morten Soborg

Kurgu / Editing_ Morten Egholm, Pernille Bech Christensen

Miizik / Music_ Johan Séderqvist

Oyuncular / Cast_ Mikael Persbrandt, Trine Dyrholm, Ulrich Thomsen, Markus Rygaard, Wil-
liam Johnk Nielsen, Bodil Jorgensen, Kim Bodnia, Martin Buch, Toke Lars Bjarke, Anette Stovelbaek
Yapimci / Producer_ Sisse Graum Jorgensen

Odiiller / Awards_ 2011, USA Academy Awards, Best Foreign Language Film of the Year
Oscar; 2011, USA, Golden Globes, Best Foreign Language Film

Sirket / Company_ Umut Sanat

iletisim / Contact_ Metin Ergil

E-mail_ metine@umutsanat.com.tr

113’, 35mm, Renkli / Color, Danimarka-isve¢ / Denmark-Sweden, 2010



&

Filmin merkezinde erkegin sorumlulugu yani
kendisi ve baskalar icin ayakta kalmasi yer
alir. Afrika'da karsilastiklari yiiziinden kafasi
karisan ve problemleri olan Anton tamirci
Christian'in tacizci davranislarina inandirici
bir karsilik veremez. Christian ve Claus’'un
aralarindaki aci veren ve tehlikeli anlasmazlik
ve Elias ve dengesiz ailesi arasindaki uzaklik
durumu daha da kétilestirmektedir. Prob-
lemlerini ¢cdzmek icin yalniz birakilan Elias ve
Christian birbirlerine yakinlasir. Gizli 6¢ alma
davranislari daha siddetli hale geldiginden
film katlanilmaz bir yogunluk tizerine kurulur.
Salt siiphe denemesi degil film gittikce daha
karmasik hale gelen diinyayla ilgili sorular
cogaltmaktadir.

Susanne Bier

Susanne Bier Danimarkanin en basarli yo-
netmenlerinden biridir. ilk filmi Freud Leaving
Home (1990) ile uluslararasi bir basari kazan-
di. Bier'in filmlerinin cogu Danimarka'da biyik
gise basarisi elde etmis, Montreal, Sundance,
Toronto gibi festivallerde ddiiller kazanmistir.
Filmlerinden bazlari: Familly Matter (1993),
Like it Never was Before (1995), Open Hearts
(2002), After the Wedding (2006), Things We
Lost in the Fire (2007)

At the heart of the film is the issue of male re-
sponsibility, specifically what it means to stand
up for yourself and others. Troubled and con-
fused by what he faced in Africa, Anton has no
credible response to Christian’s demand that
he answer the mechanic’s abusive behaviour
in kind. The painful, dangerous rift between
Christian and Claus, and the growing distance
between Elias and his distracted parents, only
makes the situation worse. Left alone to solve
their problems, Elias and Christian grow even
closer. As their clandestine acts of vengeance
become more drastic, the film builds to an al-
most unbearable intensity. Far more than a
mere exercise in suspense, the film raises es-
sential questions about a world that has grown
increasingly complex.

She is one of the most succesful directors of
Denmark. Herf first film Freud Leaving Home
received international acclaim. Most of Bier’s
films became box office hits in Denmark and
she won awards at festivals lie Montreal, Sun-
dance, Toronto. Some of her films are Familly
Matter (1993), Like it Never was Before (1995),
Open Hearts (2002), After the Wedding (2006),
Things We Lost in the Fire (2007)
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>>Diinya Festivallerinden

Yonetmen / Director_ Béla Tarr

Senaryo / Screenplay_ Béla Tarr, Ldszlé Krasznahorkai

Goriintii Yonetmeni / Cinematography_ Fred Kelemen

Kurgu / Editing_ Agnes Hranitzky

Miizik / Music_ Mihdly Vig

Oyuncular / Cast_ Jdnos Derzsi, Erika Bék, Mihdly Kormos

Yapimci / Producer_ Gdbor Téni

Odiiller / Awards_ 2011, International Berlin Film Fest, Silver Bear-Jury Grand Prix
Award, 2011 Uluslararast Berlin Film Festivali, Giimug Ayt Juri Buytk Odiilil
Sirket / Company_ Films Boutique

iletisim / Contact_ Valeska Neuinard

E-mail_ valeska@filmsboutique.com

146’, 35mm, Siyah-Be¥az / Black - White, Macaristan/ Fransa/ Almanya - Hungar
France/ Germany, 201
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Tam, F. Nietzsche'in iletisim kurdugu son canli
olarak bilinen Torino At'nin dykisu lzerinden bir
baba kizin alti guniini anlatiyor. Hikayeye gore
filozof evinden cikarken hareket etmemekte di-
renen bir atin, acimasizca kirbaglandigini goriiyor
ve hemen atla sahibinin arasina girip olaya mani
oluyor. Atin boynuna sarilip agladiktan sonra bir
daha ne bir sey yaziyor ne de konusuyor. Tar, at
ile sahibinin hayatinda bu olaydan sonra neler
oldu sorusundan yola cikmus. Kiiciik bir kulibede
kétii hava kosullar nedeniyle mahsur kalan baba
kiz, bu durumda yasama tutunmaya calisirken at
ise artik yasamak istemiyor. Yonetmen 19. yiizyil
insanini gtindelik hayati icinde anlatirken temel
atmosferini toplumsal hayat yerine bir tiir Robin-
son Cruse anlatisiyla aktariyor. Bu durum filme
etkileyici bir siirsellik ve insanlik durumu tizerine
bir film ¢ikiyor.

Bela Tarr

1955 yilinda dogan Macar film y6netmeni
Bela Tarr, 16 yasinda amatérce film yapmaya
baslamistir. 1982 yilinda yaptigi Makbet'in TV
uyarlamasi olusmustu. Tarr'in gorsel duyarlihg
yakin plan ¢ekimlerden daha soyut uzun ¢ekim-
lere dogru gider, filozofik duyarliligi da acima-
siz gercekgilikten Andrei Tarkovsky'nin meta-
fizik bakis acisina dogru uzanir. Macar yazar
Laszlo Krasznahorkai ile 1987'deki Damnation
filminde isbirligi yapti. Krasznahorkainin epik
romani Satantango’nun uyarlanmasi ve cekil-
mesi 7 yil siirdii. 415 dakikalik basyapit sayilan
film 1994 yilinda uluslararasi basart kazand.

Tarr tells about 6 days of a father and his daugh-
ter through the story of Torino Horse that is the
last living thing F. Nietzsche had communication
with. According to the story, while the philoso-
pher is coming out of his house, he sees a horse
that refuses to move and is whipped cruelly by
its owner. Nietzsche comes up to the throng and
puts an end to the brutal scene, throwing his
arms around the horse’s neck, sobbing. After that
he never writes or speaks. Tarr, starts from the
question of what happened to the owner and the
horse. Being stuck in a small cottage because of
bad weather, the father and the daughter try
to survive but the horse does not want to live
anymore. Telling about the life of people in 19th
century, the director narrates the film like Robin-
son Cruse. While adding an effective poetry and
humanitarian narration to the film, the film ap-
pears to be carrying on life and death.

Born in 1955, Hungarian filmmaker Bela Tarr
began making amateur films at the age of 16,
1982 television adaptation of Macbeth, com-
prised of only two shots. Not only did Tarr’s visual
sensibility move from raw close-ups to more ab-
stract mediums and long shots, but also his phil-
osophical sensibility shifted from grim realism
to a more metaphysical outlook similar to that
of Andrei Tarkovsky. Tarr began collaborating
with Hungarian novelist Laszlo Krasznahorkai
for 1987's Damnation. A planned adaptation of
Krasznahorkai’s epic novel Satantango took over
seven years to realize. The film, a 415-minute
masterpiece, finally appeared to international
acclaim in 1994.
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>>Geceyarisi Sinemasi

—— . -

Yonetmen / Director_ John Carpenter

Senaryo / Screenplay_ Michael Rasmussen, Shawn Rasmussen

Goriintii Yonetmeni / Cinematography_ Yaron Orbach

Kurgu / Editing_ Patrick McMahon

Miizik / Music_ John Carpenter, Marc Killian

Oyuncular / Cast_ Amber Heard, Mamie Gummer, Danielle Panabaker, Jared Harris,
Lyndsy Fonseca, Mika Boorem, Laura Leigh, Sydney Sweeney, Milos Milicevic, Sean Cook,
Jillian Kramer, D.R. Anderson, Sali Sayler

Yapimci / Producer_ Adam Betteridge, Rich Cowan, David Rogers

Sirket / Company_ D Production

iletisim / Contact_ Seyda Kartal

E-mail_ skartal@dpro.com.tr

86’ , 35 mm , Renkli / Color , USA / ABD , 2010
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Eski bir ciftlik evi Kristen tarafindan atese
verilince delirmis geng kadin polis tarafindan
North Bend Psikiyatri Hastanesi’ne gotirilr.
4 tane dengesiz ve ters kizin oldugu 6zel bir
kogusta uyanir: flortéz, simarik ve herseyi bi-
len Sarah; hassas ve Kristen'i rahat ettirmeye
calisan yetenekli bir ressam olan Iris; delidolu
ve bir itilmis olan oyuncu Emily oyuncak tav-
saninin ve gocuksu kisiliginin arkasina sak-
lanmis Zoey. Hastane ne yazik ki goriindiigu
gibi bir siginma yeri degildir. Kristen geceleri
kogus kilitlendiginde koridorlarda dolasan bir
hayaletle catismalar yasar. Israrci ve merak-
Il olarak 6nceki hastalar hakkinda arastirma
yapmaya baslar ve hicbir hastanin kogusu
canh terk etmedigini 6grenir.

John Carpenter

John Howard Carpenter, 16 Ocak 1948'de
dogdu. Bircok film tirinde calismasina rag-
men ismi genelde korku ve bilim kurgu film-
lerle 6zdeslestirilir. Southern California Uni-
versitesi Sinema Sanatlari Okulu'ndan 1971
yilinda mezun olmustur. 1970 yilinda The Re-
surrection of Broncho Billy (1970) filmi ile En
lyi Kisa Aksiyon Filmi dalinda Akademi Odiilii
kazanmistir. Carpenter, 1970’lerin ortalarin-
da The Coupe de Villes adinda bir mizik gru-
bu kurmustur.

When an old farmhouse is set ablaze by Kristen
(Amber Heard), a distraught young woman, she
is taken by police to the North Bend Psychiatric
Hospital. She awakens in a special ward with four
similarly unbalanced and wayward girls: Sarah,
a flirty and sass-talking know it all; Iris, a sensi-
tive and talented artist who tries to make her feel
welcome; Emily, a reckless but playful outcast;
and Zoey, who hides behind a childlike persona
and her beloved stuffed bunny. Unfortunately,
the hospital is not the sanctuary it seems to be.
Kristen begins to have strange run-ins with a
shadowy phantom who roams the halls when the
ward is locked down at night. Persistent and in-
quisitive, she goes digging for information about
former patients and soon becomes convinced
that no one ever leaves the ward alive.

John Howard Carpenter was born on January
16, 1948 Although Carpenter has worked in
numerous film genres, his name is most com-
monly associated with horror and science fic-
tion. He graduated from School of Cinematic
Arts in 1971. He won an academy award for
Best Live-Action Short Subject in 1970, for The
Resurrection of Broncho Billy (1970). Carpen-
ter formed a band in the mid-1970s called The
Coupe de Villes.
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>>Geceyarisi Sinemasi

Yonetmen / Director_ Gustavo Herndndez

Senaryo / Screenplay_ Oscar Estévez

Goriintii Yonetmeni / Cinematography_ Pedro Luque
Kurgu / Editing_ Gustavo Herndndez

Miizik / Music_ Herndn Gonzdlez

Oyuncular / Cast_ Florencia Colucci, Abel Tripaldi, Gustavo Alonso, Maria Salazar
Yapimci / Producer_ Gustavo Rojo

Sirket / Company_ Elle Driver

iletisim / Contact_ Julie Susset

E-mail_ Julie@elledriver.eu

86’ 35 mm Renkli / Color,Uruguay, 2010



&

Filmdeki olaylar 1940 yillarinin sonlarinda
Uruguay'da kiictik bir kdyde gecen gercek bir
hikayeye dayanir. 78 dakikalik tek bir strek-
li cekim yapilan “Sessiz Ev” karanlik bir sir
saklayan evi zararsiz bir sekilde terketmek
isteyen Laura’min Uzerinde saniye saniye
odaklanmaktadir. Laura ve babasi Wilson
ev sahibinin daha sonra satisa cikaracagi
ve onlarin da tamir etmek zorunda olduklar
bir eve tasinirlar. Bir gece orada kalacak ve
ertesi glin tamire baslayacaklardir. Laura’nin
disardan gelen bir ses duymasi ve sesin evin
ikinci katinda daha da gdriltili hale gelme-
sine kadar hersey yolunda gitmektedir.

Gustavo Hernandez

Gustavo Hernandez, 21 Subat 1973’te
Uruguay’'in baskenti Montevideo’da dogdu.
1995 yilinda Uruguay'da sosyal iletisim bé-
liminden mezun olduktan sonra, Uruguay
Sinema Okulunda projelerini gelistirmeye
basladi. 2002 yilina kadar sinema okulundaki
calismalarini stirdiirdii. Bu sirada bir ¢ok kisa
film cekti ve uluslararasi festivallerde cektigi
filmlerle bir ¢ok 6diil aldi. The Silent House/
Sessiz Ev filmi, Gustavo HernandeZ'in ilk uzun
metrajh filmi.

The plot is based on a true story that hap-
pened in the late 40's in a small village in Uru-
guay. Filmed in one single continuous shot of
seventy eight minutes, La casa muda focuses
on Laura, who, second by second, intends
to leave a house which hides an obscure se-
cret, unharmed. Laura and her father Wilson
settle down in a cottage they have to renew
since its owner will soon put the house up for
sale. They will spend the night there and re-
pair the following morning. Everything seems
to go smoothly until Laura hears a sound that
comes from outside and gets louder and louder
on the upper floor of the house.

Gustavo Hernandez was born on february
21st 1973 in Montevideo, Uruguay.In 1995
he graduated from the carrier of Social Com-
munications at the U.TU, and then he began
his studies at the Films School of Uruguay
where he became a Film Director in 2002. He
directed many short films, some of them were
distinguished with awards worldwide. La Casa
Muda’/ ‘The Silent House’ is the first featured
film of Hernandez.
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>>Canlandirma Sinemasi

Yonetmen / Director_ Javier Mariscal, Fernando Trueba

Senaryo / Screenplay_ Fernando Trueba, Ignacio Martinez de Pisén

Goriintii Yonetmeni / Cinematography_ XXX

Kurgu / Editing_ Arnau Quiles

Miizik / Music_ Bebo Valdés

Oyuncular / Cast_ Mario Guerra, Lenny Mandel, Limara Meneses, Eman Xor Ofia
Yapimai / Producer_ Steve Christian, Marc Samuelson

Odiiller / Awards_ 2010, Holland Animation Film Festival, Feature Films Award; 2011
Brussels Animation Film Festival, Audience Award; 2011 Goya Award, Best Animated Film
Sirket / Company_ The Festival Agency

iletisim / Contact_ Leslie Vuchot

E-mail_ lv@thefestivalagency.com

94’, 35mm, Renkli / Color, ispanya-BirIe§ik Krallik / Spain/ United Kingdom, 2010
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Yetenekli bir s6z yazar ve giizel bir sarkic ha-
yallerinin ve birbirlerinin pesinde Havanadan
Nev York'a ve Las Vegas'a giderler. Chico buyiik
hayalleri olan bir piyanisttir. Rita olaganiisti
sese sahip bir sarkicidir. Miizik ve romantizm
onlar bir araya getirir. Ancak bu Latin baladi
yolculugu bir siire sonra baslarini agritacaktir.

Kubali piyanist ve besteci Bebo Valdés'in mii-
ziklerini yaptigi film caz miziginin gelisimine
odaklaniyor. Filmde Thelonious Monk, Cole
Porter, Dizzy Gillespie ve Freddy Cole imzah
miizikler dinleyebilirsiniz.

Fernando Trueba
Javier Mariscal

Fernando Trueba, klasik karakterlerle ve hika-
ye yapilariyla eglenceli komedi yapan ispanyol
bir yénetmendir. Trueba “Opera Prima/First
Effort” (1980) gibi Amerikali festival izleyicileri
tarafindan pek bilinmeyen konulu filmler yonet-
mis ve senaryolar kaleme almistir. Bu durum
“Belle Epoque” (1993) filmi 1993 yilinda En lyi
Yabanci Film dalinda Oskar adayi olarak goste-
rilince degismistir.

Javier Mariscal eserleri resimden heykele, ic mi-
marliktan peyzaja uzanan Valenciall Ispanyol sa-
natci ve tasarimadir. Subat 1950 tarihinde 11 kiz
ve erkek kardesten olusan bir ailede Valenciada
dogmustur. 1970 yilina kadar Barselonada ca-
lismis ve yasamistrr. ik calismalar daha sonra
resim, heykel, grafik tasarimi ve ic mimarligi bir-
lestirdigi komedi alaninda olmustur.

A gifted songwriter and beautiful singer chase
their dreams - and each other - from Havana to
New York and Las Vegas. Chico is a young piano
player with big dreams. Rita is a beautiful singer
with an extraordinary voice. Music and roman-
tic desire unite them, but their journey - in the
tradition of the Latin ballad, the bolero - brings
heartache and torment.

With an original soundtrack by Cuban pianist,
bandleader and composer Bebo Valdés, Chico ®
Rita captures a definitive moment in the evolu-
tion of jazz music. The film features music by
Thelonious Monk, Cole Porter, Dizzy Gillespie and
Freddy Cole.

Fernando Trueba, Spanish director of light, frolic-
some comedies with classical characters and story
structures. Trueba had directed features and penned
screenplays for a number years, starting with “Opera
Prima/First Effort” (1980) unbeknownst to Americans
save film festival attendees. This changed with the re-
lease of “Belle Epoque” (1993) which snagged a 1993
Oscar nomination for Best Foreign Film.

Javier Mariscal is a Valencian Spanish artist and
designer whose work has spanned a wide range of
mediums, ranging from painting and sculpture to in-
terior design and landscaping. He was born in Febru-
ary 1950 in the city of Valencia, Spain, into a family
of eleven brothers and sisters. His first steps were in
the world of underground comic, a task that he soon
combined with illustration, sculpture, graphic design
and interior design.
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PRISON NUMBER 5

Yénetmen / Director_ Cayan Demirel

Goriintii Yonetmeni / Cinematography_ Koray Kesik
Kurgu / Editing_ Burak Dal

Miizik / Music_ Ahmet Tirgil

Oyuncular / Cast_ Ahmet Turk, Celal Paydas, Mustafa Kilig
Yapimai / Producer_ Ayse Cetinbas

Odiiller / Awards_ 2009, 46. Antalya Altin Portakal Film Festivali, En lyi Belgesel Film
Odiilii; 2009, 42. SIYAD Odiilleri, En Iyi Belgesel Film; 2010, 21. Ankara Uluslararast Film
Festivali, En Iyi Belgesel Film Odiilii

ileti§im / Contact_ Cayan Demirel

E-mail_ cayandemirel@yahoo.com

96’, 35mm, Renkli / Color, Tiirkiye /Turkey, 2009
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Bu belgesel 80’li yillarda siyasal mahkumlara
karsi dehset verici zulimlerin yapildigi Diyar-
bakir cezaevi ile ilgilidir. Askeri yetkililerin ha-
pishaneyi askeri bir okul olarak tanimlamala-
rina karsin oradaki mahkumlar hapishaneyi
tarif edilemez gaddarliklarin yasandigi yillar
olarak tanimlamislardir. Bu zuliimler zincirini
kirmanin tek yolu direnmek ve kendini feda
etmekti. Mahkumlar bu zinciri kirmak icin 3
ay direndiler. 30 yil sonra yonetmen Cayan
Demirel orada neler oldugunu gostermek icin
yeniden onlar gibi meydan okumaktadir.

Cayan Demirel

1977 istanbul dogumlu, Dersimli yonetmen
Cayan Demirel, 2000 yilinda, bilim felsefecisi
olan M. Yilmaz Oner’i konu alan ,"Bir zaman
enleminde bir filozofun portresi” adli ilk bel-
geselini cekmistir. Daha sonra 38 Dersim
adli belgesel calismasini tamamlamistir. Son
belgeseli 5 No’lu Cezaevi, uluslararasi bir¢ok
festivalde gosterilmistir.

This is a documentary about Diyarbakir pris-
on where some of the most horrific atrocities
of state terror in recent history took place
against political prisoners in the 80s. While
military authorities describe the prison as a
“military school”, the prisoners describe it as
“years of indescribable brutality”. The only way
to break the chain of atrocities was to resist
and sacrifice yourself. The prisoners took up
the challenge to break it and 3 decades later
director Cayan Demirel takes up the challenge
again to show us what happened.

Born in 1977 in Istanbul, Cayan Demirel from
Dersim shot his first documentary “A portrait
of a philosopher in a timeframe” about science
philosopher M. Yilmaz Oner in 2000. Later he
completed his documentary work on Dersim in
1938. His last documentary Prison Number 5
was screened in many international festivals.
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>>Hayatimiz Belgesel

Yonetmen / Director_ Erden Kiral

Senaryo / Screenplay_ Erden Kiral

Goriintii Yonetmeni / Cinematography_ Zekeriya T. Kurtulus
Kurgu / Editing_ Erkan Tekemen

Miizik / Music_ Gokhan Kamu, Noyan Elpen

Yapimai / Producer_Erden Kiral, Sule Puslat

Sirket / Company_ Deniz Film Production - FONO Film
E-mail_ info@halicaltinboynuz.com

75’, 35 mm, Renkli / Color , Tiirkiye / Turkey, 2010
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Bereketli Topraklar Uzerinde, Hakkaride Bir Mevsim
ve Ayna gibi filmleriyle Tirk sinemasinin en énemli
isimlerinden Erden Kiral belgeselinde “kardesce bir
arada yasama” fikrinden yola ¢ikrmis. Kiral'in ¢ok
dinli ve ¢ok kiiltirlti olmanin zenginligini isledigi fil-
mi, tarihini ve bugtini birlikte yasayan Hali¢’i anla-
tiyor. Bir tarafta Karakéyden Sultanahmete agilan
ve Misliman topluluk icin kutsal olan mekanlar,
diger tarafta farkl toplum ve dinlere ait insanlar.
istanbul'un gecmise donik yiiziini giintimiize inat
ayakta tutmaya calisan Hali¢, sararmis bir fotograf
misali varligini stirdirtiyor.

Erden Kiral

Erden Kiral, 1942 yilinda istanbulda dogdu. Gii-
zel Sanatlar Akademisi Seramik bolumind bi-
tirdi. Gercek Sinema, Cagdas Sinemave Giiney
dergilerinde sinema yazllar yazdi ve editorlik
yapti. Vatan gazetesinde ve 7. Sanatta “3. Diin-
ya Sinemas!” ile ilgili aragtirmalan yer aldi. 1984
yilindan beri Berlin Akademie der Kiinste Uyesi-
dir. Yolda filmi 2005 yilinda Harvard Universit