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ABOUT THE STORY
From the imaginations of best-selling author Neil Gaiman and director Matthew Vaughn comes “Stardust,” the enchanting tale of a fallen star who crashes into a magical kingdom – and turns out to be no ordinary meteorite at all, but a beautiful, imperiled woman chased after by an incredible array of seekers who want or need her secret powers.  From wicked witches to power-mad princes, from flying pirates to dueling goblins, each person who encounters the star has his or her own agenda, but they all desire just one thing:  her heart.  

The result is a rip-roaring tale of true love and high adventure that mixes and matches all the grand themes and imagination-sparking elements that have ever caused anyone of any age to fall in love with fairy tales.  

“Stardust” begins in the sleepy English village of Wall, so named for the cobblestone wall that has, for eons, kept the villagers safely apart form the supernatural parallel universe that lies just on the other side. It is here that young Tristan Thorne (CHARLIE COX) makes a wild-eyed promise to the prettiest girl in the village (SIENNA MILLER), whose heart he hopes to win:  that he will bring her back a fallen star.  Now, in order to make good on his promise, Tristan will have to cross the forbidden wall and enter a mysterious kingdom lit by unending magic and unfolding legends of which he will quickly become a part.  

 
In this fantastical realm known as Stormhold, Tristan discovers that the fallen star is not at all what he expected but a spirited young woman (CLAIRE DANES) injured by her cosmic tumble.  Now, she is in terrible danger – sought after by colossal powers including the King's (PETER O'TOOLE) scheming sons for whom only she can secure the throne; and a chillingly powerful witch (MICHELLE PFEIFFER) desperate to use the star to achieve eternal youth and beauty.  

As Tristan sets out to protect the star and bring her back to his beloved on the other side of the wall, his journey will bring incredible encounters with a pirate captain (ROBERT DE NIRO) and a shady trader (RICKY GERVAIS), among other surprises.  But if he can survive by his wits and the strength of his newfound love, Tristan will also uncover the secret key to his own identity and a fate beyond his wildest dreams.  

   
Paramount Pictures Presents In Association with MARV Films A Matthew Vaughn/Lorenzo di Bonaventura Production, A Matthew Vaughn Film “Stardust” starring Claire Danes, Charlie Cox, Sienna Miller, Ricky Gervais, Jason Flemyng, Rupert Everett, Peter O’Toole, with Michelle Pfeiffer and Robert De Niro.  The film is directed by Matthew Vaughn from a screenplay by Jane Goldman & Matthew Vaughn based on the novel written by Neil Gaiman and illustrated by Charles Vess.  The producers are Matthew Vaughn, Lorenzo di Bonaventura, Michael Dreyer and Neil Gaiman.  The executive producers are David Womark, Kris Thykier, Peter Morton and Stephen Marks.  The director of photography is Ben Davis.  The production designer is Gavin Bocquet. The editor is Jon Harris. The costume designer is Sammy Sheldon.  The music is by Ilan Eshkeri.  This film has been rated PG-13 for fantasy violence and some risqué humor. 

About The Production

“You can’t cross the wall, nobody crosses the wall.”

-- Victoria to Tristan Thorne


In the magical land of Stormhold, just on the other side of the everyday Victorian village of Wall, a blazing star has fallen from the sky.  This star is no ordinary meteorite but a beautiful young woman whose long tumble through the cosmos has instantly left her in peril – her secret powers now chased after by an incredible array of seekers.  From a love-struck young villager who needs the star to win his beloved; to a ferociously wicked witch determined to gain back her eternal youth; to a covetous prince who will stop at nothing to beat out the competition for his father’s throne; to a supernatural series of spell-casters, goblins and even a flying pirate – everyone the star encounters has an agenda, some good, some evil, yet they all desire just one thing:  her heart.  

The result is “Stardust,” a rip-roaring romantic adventure that mixes and matches all the grand themes and imagination-sparking elements that have ever caused anyone of any age to fall in love with fairy tales.  


 Unfolding on both sides of a parallel universe separated by only a thin barrier of stone, “Stardust” reveals just how amazingly close the familiar and the totally fantastic can be to one another. Starring an extraordinary cast of exciting newcomers, rising stars and Hollywood legends – including Charlie Cox, Claire Danes, Robert De Niro, Sienna Miller, Michelle Pfeiffer, Jason Flemyng, Henry Cavill, Ian McKellan, Rupert Everett, Peter O’Toole, Ricky Gervais, Nathaniel Parker, Sarah Alexander, Kate Magowan, Melanie Hill and Joanna Scanlon – “Stardust” is this summer’s most original escape into enchantment.  


The inspiration for the film’s epic chase after an unexpected fallen star began with one of today’s most visionary and bestselling authors: Neil Gaiman, whose award-winning works span from novels to comic books to screenplays, each marked by a limitless sense of imagination and penchant for spinning memorable tales.  In 1997, Gaiman published Stardust, a fireside-style fairy story that unfolded in a four-book DC Comics miniseries, featuring breathtaking illustrations from Charles Vess.  When it was released a year later in book form, Stardust hit the bestseller lists and was named as one of the best novels of the year.  

Among both critics and readers, the story drew comparisons to “The Princess Bride” and “The Neverending Story” with its mix of humor and magic, not to mention its whole-cloth creation of an original enchanted kingdom where a shooting star could be a stunning young woman who inspires an ordinary village boy to become the heroic young man of his dreams.  


The story quickly became that very rare thing:  a modern classic fairytale.  “I set out in the beginning to tell a story about a young man who goes after his heart’s desire only to discover it isn’t his heart’s desire,” says Gaiman of the novel.  “I started with that one idea in my head and followed that all the way to the end – and was very proud when I got there that the story did exactly what I had set out for it to do.”  




While Gaiman may have set out simply to spin a great yarn, once it hit the light of day and won over fans of all ages, Stardust seemed destined for the big screen. From its initial publication, there was talk of what an epic cinematic experience the tale could become in our contemporary era of high-tech movie-making and special effects.  But, intriguingly, it took the passion of an indie director best known for his skill with the visceral and the gritty, Matthew Vaughn, to make this fantastic world come to life on screen with all its simple storybook charm intact.  

Vaughn had earlier come to the fore as the producer of the fast-paced, fun-loving, influential British action comedies “Lock, Stock and Two Smoking Barrels” and “Snatch,” and made an acclaimed directorial debut with the clever gangster thriller “Layer Cake” featuring Daniel Craig in the role that helped to win him the iconic part of James Bond.  Although the far sweeter, fairy tale territory of Stardust was a complete change of gears for Vaughn, he had been hooked by the story in mere moments of reading.  Like all of Stormhold, Vaughn was quickly seduced by the meteoric beauty and all the characters who would use her in one way or another to fulfill their desires.  

“I thought it was one of the most wonderful, original stories I’d ever read,” he recalls.  “And as a director, I’m mainly interested in telling stories, which seems like a forgotten art in modern movies.  This was clearly a story that was meant to be made as a film.”

Inspired by the magic Gaiman had created on the page, Vaughn sought out the writer’s blessing.  For his part, Gaiman had so far resisted handing out the rights to Stardust, but couldn’t help but have his mind changed by Vaughn’s obvious love for the material and exuberantly creative ideas.  “Most of all, I trusted him,” says Gaiman.  

With Gaiman backing him, Vaughn next set out to draft a screenplay adaptation that would make the writer’s characters come to flesh-and-blood life on the screen. He started by taking Gaiman’s advice to seek out the British novelist/screenwriter Jane Goldman, who has been celebrated as one of England’s most inventive new writers for her novel Dreamland, and served as the presenter of the popular UK television series “Jane Goldman Investigates,” in which she explored the enigma of the paranormal, from ghosts to ESP.  

Gaiman hoped that Goldman would bring her innate sense of romance, mystery and humanity to the story, while Vaughn would contribute an overarching creative vision for how the many-stranded quest to possess the star Yvaine could unfold at a blistering pace in two hours of visually stunning screen time.  The partnership unfolded in just that way.  

 “Our goal in the adaptation was to keep the story as faithful to the book as possible while, at the same time, making it more cinematic and using a bit of our own poetic license to ensure that audiences will have a fantastic ride,” Vaughn explains.  

Goldman notes that the duo focused on providing, with no holds barred, all the storytelling pyrotechnics any fairy tale lover ever lusted after – but also inserted a few more down-to-earth observations about life, as the best fairy tales always do.  “Inside this incredible adventure are a lot of ideas about identity and fitting in and following your heart, which I think are things that everyone can relate to in real life,” she says.  

The story’s ultimate mix of the relatably real journey of a young man coming of age blended with the fantastical tale of witches, ghosts and dashing royalty all trying to kidnap a mystical fallen star with a razor-sharp wit paid off.  When Neil Gaiman read the first draft of the screenplay, his support for the project grew even stronger.  “It was thrillingly exciting for me because it was quite good,” he says.  “It was funny and scary and had a very filmic quality to it.”  Gaiman now joined forces with Vaughn and Goldman to develop the screenplay even further – each pushing the other’s imaginations to a further edge.  

When the screenplay was finally complete, the man who then came long to put the feature film into fast forward was producer Lorenzo di Bonaventura, who, perhaps not surprisingly, was also involved in taking the beloved Harry Potter from novel to motion picture blockbuster and family classic.  Di Bonaventura was instantly impressed with the film’s vision.  

“The script was an extraordinary piece of material that successfully intermeshed many different tones,” he says.  “There was romance, there was drama and there was laugh-out-loud humor.  Most of all, there was the story of a boy becoming a man and falling in love even as he also overcomes pirates, witches, megalomaniac princes and all kinds of wonders.”  
Di Bonaventura also felt the joyfully playful yet wrenchingly suspenseful film was entirely unlike any other epic fantasy of recent history.  “Stardust” might take place in the realm of epic adventure but it brings in elements of realism and comedy we haven’t really seen much in this genre,” he comments.  “I love ‘Lord of the Rings’ and ‘Narnia,’ but this film doesn’t have that sense of earnestness and the characters don’t take themselves as seriously.  It’s very unique and fun.”  

Di Bonaventura notes that, although the film became a star-studded, globe-trotting production, it was always driven at its core by a more independent spirit.  “Matthew Vaughn and Jane Goldman both come from an indie background so the film became a very distinctive combination of big filmmaking techniques and independent filmmaking spirit,” he says.  “With this film, Matthew had a chance to bring his vibrant, indie aesthetic to a much larger canvas.”  

Summing up, di Bonaventura adds:  “A lot of alchemy went into creating this magical movie, starting with Neil’s book to Matthew and Jane’s script and then on to the wonderful performances.”  

 



A HERO, A STAR
AND THE PRETTIEST GIRL IN THE VILLAGE

“Stardust” is filled to the brim with enchanted, cursed, questing, hilarious and altogether larger-than-life characters – so there was little doubt from the beginning that the film would need to conjure up a cast with its own magical talents.  In the end, the filmmakers could hardly believe the good fortune they had in the ensemble they assembled.  “To have a film in which you have Robert De Niro showing a side of himself that’s never been seen before, Michelle Pfeiffer delivering a wonderful star turn, Claire Danes delivering another of her phenomenal performances, Charlie Cox, a new face who is going to be a major star, as well as the legendary Peter O’Toole and the hilarious Ricky Gervais, was a wonderful experience,” says director Matthew Vaughn.

The casting all hinged on finding a young actor to embody the story’s central hero, Tristan Thorne, who grows up as a bit of a bumbling lad in the tiny English village of Wall, only to discover he is destined for incredible adventures beyond its borders and his wildest dreams.  To play Tristan, the filmmakers plucked a relative newcomer who was ready for his breakthrough role: Charlie Cox, who was previously seen in “The Merchant of Venice” with Al Pacino, “Casanova” with Heath Ledger and Sienna Miller and in “Dot the I” with Gael García Bernal, had never had a leading role, especially one with so many opportunities, including the chance to fall in love with Siena Miller and Claire Danes and cross swords with Robert De Niro.  

“For Tristan, we wanted someone who could start out a bit more awkward and become  truly handsome, dashing and courageous along the way, someone with a sense of innocence and a sort of naïve, single-minded drive,” notes producer Lorenzo di Bonaventura.  “Matthew had a very clear point-of-view of what he wanted and Charlie came along as the favorite very early in the process.”  

Cox remembers auditioning “again and again and again” for the role, at first not realizing he was expanding on Vaughn’s idea of the character with each progressive performance.  “Usually, an actor auditions once, gets the part and then works out the character, but we actually developed the character during the audition process,” Cox notes.   “As it turns out, that was a huge advantage because, as soon as I got the role, I already knew Matthew and I were going in the same direction.”  

To play the role, Cox knew he would have to allow the audience to believe in this young man when he is being thrust into completely improbable adventures.  “You have to have the audience believe in this world where a woman can be a star, where there are evil witches and magical spells, so you really have to bring your performance up a little, because these are obviously not everyday occurrences,” Cox explains.  “It was a real challenge to find the balance between constantly raising the stakes and yet keeping it as real as possible.  It was hard work and it was also a lot of fun.”  

Tristan starts out wanting one thing and one thing only: to win the heart of the village beauty, Victoria.  In his besotted yearning for Victoria, he makes the promise to journey across the great brick barrier that surrounds Wall into the forbidden realm beyond to bring back a fallen star.  “I don’t think Tristan really considers what this will entail when he makes the promise,” laughs Cox.  “He has no idea what he is going to see or experience on the other side of the wall, but he intends to stand by his word.” 

When Tristan does find the fallen star inside a massive crater within the magical land of Stormhold, she turns out not to be the asteroid he would have found in Wall, but a ravishing young woman, Yvaine, who has turned her ankle in her cosmic fall.  From the second he sees her, sparks fly between them.  “They really don’t get along well in the beginning,” Cox admits.  “They’re both kind of pissed off with each other and yet they desperately need each other, so they bicker and argue until, slowly, they begin to trust each other.”  

That trust takes Tristan completely by surprise as he begins to fall head over heels for Yvaine.  “The fun part is that Tristan falls in love long before he realizes he’s in love,” Cox muses.  “He’s in denial and he doesn’t want to believe it’s true, but he just can’t escape it.  As he figures out his own heart, you start to see the character come into his own.”  

As Tristan and Yvaine journey through Stormhold towards Wall, they encounter all kinds of dangers and threats, including the pirate Captain Shakespeare, which precipitated a scene in which Cox actually had to swash and buckle with none other than the Academy Award®-winning actor Robert De Niro.  Little in his previous professional work could have prepared Cox for this unusual and nerve-wracking event.  “It was a bizarre, yet wonderful, experience,” comments Cox.  “Robert De Niro and I got together for a few days before filming and that was a good way to get to know each other and start figuring out the sword-fighting sequences.  As it turns out, it was a really good fight!” 

Cox also found himself in a wild duel with three-time Academy Award® nominee Michelle Pfeiffer.  “She’s playing this ugly, scary witch so it was pretty crazy to see her in that kind of role, but I found her to be a truly lovely person and the moments I had on screen with her were brilliant,” he says.  

As for Danes, Cox comments:  “We had a fantastic time working together and became quite good friends along the way.”  

Danes portrays Yvaine, one of the film’s most challenging characters in that she is an utterly fantastical being – not an ordinary human woman at all, but a fallen star from the heavens now under great threat in Stormhold.  The filmmakers chose Danes as one of very few actresses they felt was capable of walking that razor-thin line between the wildly cosmic and the down-to-earth. 

“Claire is an impeccable actress,” says di Bonaventura of the Golden Globe-winning star who first came to the fore in the acclaimed television series “My So-Called Life” and went on to deliver stand-out performances in a wide range of films including “Romeo + Juliet,” “The Hours” and, most recently, “Shopgirl” with Steve Martin.  “We needed someone with really strong acting chops to take Yvaine from this sharp-tongued character to the center of the fairy tale romance, and Claire brings that across as no one else could.  She has the rare ability to just disappear into every role she takes on.  Of course, Claire’s character represents the one thing everybody in the film wants:  her heart.”

As a huge fan of Neil Gaiman, Danes was enthusiastic right from the get-go.  She had previously voiced a role for the critically acclaimed animated feature “Princess Mononoke” for which Gaiman wrote the screenplay, and even wrote the forward to Gaiman’s graphic novel Death.  “Stardust,” she felt, was wonderfully true to what she loves about Gaiman.  “His writing is so full of imagination, wit and feeling – he’s very special,” says Danes.  “And this story is unique among his works, it’s colorful and rich and full of humor.”

An even bigger draw for Danes was the way Yvaine is drawn in the screenplay.  “She’s a riot,” says the actress.  “I knew it would be a real challenge to try to render a star as a human being, but it was definitely a fun one.”  

Danes admits that at first Yvaine is the very opposite of shiny and inspirational.  “She’s quite angry when she crashes into the crater,” she observes.  “You know, she’s been hurled out of the sky, has hit the ground very painfully and is almost immediately kidnapped by some silly young man she has no patience for – so naturally, she’s in a bit of a bad mood.  But the fun part is watching her real personality unfurl as the story goes on.”  

Ironically, Danes aimed throughout to keep her portrait of the star quite, well, grounded. “She’s really written as a very amusing and accessible person, so I concentrated on bringing out what I thought were her very common, relatable circumstances – especially her desire for her home and her unexpected feelings for Tristan,” she explains.  

However, Danes confesses there was nothing common to her about doing scenes with Robert De Niro as an unconventional pirate.  “It was really fun to have pirates involved because it’s such a classic fantasy motif to escape into – but I did have to pinch myself when I realized I was being dragged across the floor of a pirate ship by Robert De Niro,” she laughs.
Providing romantic competition for Danes is another rapidly ascending star, Sienna Miller, who most recently portrayed “It Girl” Edie Sedgwick in the film “Factory Girl,” and made an early splash with a small role in Vaughn’s “Layer Cake.”  She came to the role, she says, because it sounded “like a very light-hearted, fun role,” adding, “Victoria is sort of the catalyst for this whole adventure.”

Miller also enjoyed having the chance to reunite with Charlie Cox, who played her brother in Lasse Hallström’s romantic comedy “Casanova.”  “We go way back and he’s fantastic so it was great to work with him again,” she says.  “The film’s really got so many great people in it – from Robert De Niro to Michelle Pfeiffer to Ricky Gervais – it’s lots of familiar faces in very different, fun roles.”  

PIRATES, WITCHES, MERCHANTS and PRINCES 
While the heart of “Stardust” is the journey of Tristan and Yvaine, it would require a large and vastly talented supporting ensemble to fill that journey with the proper humor, drama and surprises.  From the start, the filmmakers knew that one of the most vital roles to cast would be that of Captain Shakespeare, the rugged pirate who sails the open skies, but closely guards a secret.  The idea was to go with someone completely unexpected and against the grain.  

“We decided to look for someone who would be recognized right away as an indisputable tough guy, which makes Captain Shakespeare even more surprising as a character,” explains producer di Bonaventura.  “We went through a long list of people but Bob kept coming up because I’ve done a number of movies with him and he’s such a tremendous actor.  We also thought that since Stormhold is such an exotic place where anything can happen, why couldn’t we have a pirate with the essence of a colorful New Yorker?”

To everyone’s extreme delight, De Niro was game to take on the unlikely role. “Bob came in and simply said ‘let’s go for it,” di Bonaventura recalls.  “Matthew had a very clear vision of how to use Bob in a fun way, from the haircut to the clothing to keeping his New York accent.  It was a pleasure for everyone involved.”  

For Vaughn, Gaiman and Goldman, De Niro’s decision to join the cast was their own fantasy come true.  Says Gaiman: “We always hoped to have a big star in the role, and in our wildest dreams we thought maybe even a Robert De Niro.  But it was amazing that it actually happened. He took the role of Captain Shakespeare and made it so much bigger and meatier than we ever imagined.”  

An equally thrilling piece of casting came with the addition of one of Hollywood’s most acclaimed and beloved leading ladies, Michelle Pfeiffer, as the eternal-youth-seeking witch Lamia.  Although Pfeiffer played a modern-day sorceress in “The Witches of Eastwick” opposite Jack Nicholson, this role would take her much deeper into true fairy-tale territory.  The fact that Pfeiffer has taken very few screen roles recently made it all the more exhilarating.  “It’s a real treat to see Michelle again in a role where she is ripping up the screen,” says di Bonaventura.  

Screenwriter Jane Goldman was especially gratified to see Pfeiffer bring the character of Lamia to life in all her colorful shading.  “I was so excited to hear that Michelle had liked the script and especially that she had responded to the idea of witches being in pursuit of youth and beauty – with that being what ultimately destroyed them,” Goldman says.  “Michelle was just so perfect.  She’s such a beautiful woman but she plays a scary old witch brilliantly as well.  It’s a great testament to her skill because she’s not a cartoon witch by any means.  She brings a real intelligence and depth to Lamia.”  

Joining Pfeiffer as Lamia’s fellow coven, Mormo and Empusa, are British actresses Joanna Scanlon (“Notes on a Scandal”) and Sarah Alexander (“I Could Never Be Your Woman”).  For Matthew Vaughn, the key to the witches of “Stardust” was keeping them as far from the clichés of pointy hats and hook noses as he possibly could. On the contrary, Lamia, Mormo and Empusa are a gaggle of once-supremely glamorous ladies lamenting the loss of their all-important youthful appearances and desperately in need – both literally and figuratively – of a heart.  

In one of the film’s funniest roles is the beloved comic Ricky Gervais who rose to international prominence with the runaway hit British comedy series “The Office” and was recently seen in the family hit “Night at the Museum.”  Gervais plays Ferdy the Fence, a merchant who will buy and sell absolutely anything on earth – or beyond – and brings a modern comic sensibility to the proceedings.  “Ricky Gervais is so funny and so cool, he adds something wonderful to the story,” says Gaiman.

Another notable star who joins the proceedings is Rupert Everett, the handsome British stage and screen actor who has demonstrated his versatility in such films as the Oscar®-winning “Shakespeare in Love,” the Hollywood romantic comedy “My Best Friend’s Wedding” and as the “unprincely” Prince Charming in “Shrek 2” and “Shrek the Third.”  In “Stardust,” Everett goes to town with the part of Secondus, The King’s ruthlessly ambitious son, who intends to win the Kingdom for his very own.  Everett sums up the production in just a few key words:  “It’s got epic evil, epic love, epic fantasy and great actors all over!” 

Rounding out the cast of magical characters is the award-winning star of the stage Melanie Hill as the curse-wielding Ditchwater Sal and Kate Magowan, another rising British actress who appeared in Michael Winterbottom’s “24 Hour Party People,”as her alluring captive Una.  In another choice role is a true living legend: Peter O’Toole as the imperious King, who wants to give his kingdom away to his most rightful heir before his imminent demise – just the kind of kingly performance that the eight-time Academy Award® nominee can make utterly convincing.  And last but not least is two-time Academy Award® nominee Ian McKellen, serving as the tale’s resonant narrator.  

DRESSING UP A FAIRY TALE

For the actors, the process of getting deeper into these magic-filled characters was helped along by getting into their costumes, which transported them into a world just beyond the borders of reality.  “Stardust” costume designer Sammy Sheldon, who has designed the clothes for such films as the sci-fi epic “V For Vendetta,” the cross-dressing comedy “Kinky Boots” and the fantasy comedy “The Hitchhiker’s Guide to the Galaxy,” focused on creating a clear divide between the sleepy citizenry of Wall and that far wilder, uninhibited denizens of Stormhold.  

“Everything in Wall is very neat and folksy, whereas Stormhold is full of color and quite exotic, eclectic and, of course, filled with magic,” says Sheldon.  

Among Sheldon’s favorite outfits are those of the wicked witches who have long been waiting for a star such as Yvaine to fall to earth in the hopes of using her to attain immortal youth.  At director Vaughn’s suggestion, Sheldon went completely in the opposite direction of the usual hooded, black-enshrouded film witch cliché.  “Our witches have a much more exotic, ethnic feel to them. I kind of based them in the Renaissance period.  They wear jewel-like colors – green, red and purple – which are then topped off with a bit of black,” she explains.  “They are truly like three dark jewels.”

Michelle Pfeiffer’s character, Lamia, wears an outfit inspired by her name, which originates from a Greek mythological figure who is half snake, half woman.  “Her serpent-like qualities are reflected in the colors we used – greens, golds and blacks,” says Sheldon.  “There is a heaviness to her costume that emphasizes her large, dark impact on the world around her.”  

By contrast, for the film’s introduction to the star, Yvaine, Sheldon aimed for an ethereal style that would seem truly not of this earth.  “Yvaine was a challenge because she’s not a human being, so you don’t want to put her in something that feels like traditional clothing.  Ultimately, we used something that was more like a shroud with a very metallic quality to it so that she looks like she’s part of the molten place that she’s landed in,” says Sheldon.  “The fabric is a Valentino silk so it’s also very beautiful and when Claire Danes walks in it, it flutters in the wind.”

Later, Yvaine is given an electric blue dressing gown by none other than Captain Shakespeare.  “We used blue because we felt that if Yvaine was faced with a row of dresses, she would be drawn to something the color of the sky,” explains Sheldon.  “That dress becomes a part of her transformation into more human feelings.”  

As for Captain Shakespeare himself, Sheldon had a blast taking him from a lightning pirate’s grubby swashbuckler’s uniform to a completely opposite persona in the privacy of his own cabin.  Sheldon also cleverly designed all the pirates’ clothes in such a way as to prevent them from conducting the deadly electricity they collect.  “They don’t wear any metal, of course!” comments Sheldon, “and we also gave them things like ‘Wellies’ for their feet and rubber gloves for their hands, anything that might help to keep them from being electrocuted.”  

When it came to the princes of Stormhold, who are numbered one through seven, Sheldon had a lot of fun incorporating their individual numbers into the details of their outfits.   Here, too, the usual, staid princely clichés of yore were avoided.  Indeed, Matthew Vaughn had envisioned the princes’ outfits as having a kind of “cowboy-esque, Sergio Leone style,” says Sheldon.  “So we came up with something that is very sort of swashbuckling and sexy.”  

As for the story’s hero, Tristan Thorne, his outfits begin in a traditional, albeit slightly ill-fitting and awkward, Victorian style but become more and more dashing as he progresses in his adventures through Stormhold toward his ultimate destiny. It was important to both Vaughn and Sheldon that Tristan’s outfits evolve with his character.  “He grows as a man and becomes very sexy and strong, the complete opposite of the way he was known in Wall before he crossed the wall into Stormhold,” says Sheldon.  “He becomes considerably more dapper throughout.”

Once Sheldon had forged the extensive wardrobe for “Stardust,” she had her team set about battering, beating and muddying up their ingenious creations so they would feel truly lived in and worn, adding to the essential believability of the fairy tale. 

 “’Stardust’ is a magical story, but my goal was not to just create costumes that suit these fun characters but to help the audience really believe in the existence of Stormhold,” Sheldon sums up.  

VICTORIAN VILLAGES, WITCHES’ LAIRS AND LIGHTNING SHIPS 
When it came to designing “Stardust,” the filmmakers couldn’t have hoped for a richer starting place:  the illustrations of Charles Vess, the lauded fantasy artist who first created the distinctive world of Wall and Stormhold in the original graphic novel with Neil Gaiman.  Although it was clear that the film’s sets could never look precisely the same as Vess’s stunningly graceful and imaginative drawings, Vaughn asked his talented design and effects teams to do their best to capture the spirit of his artistry.  

When Vess arrived on the set, he was blown away by the tribute.  “It’s a remarkable experience to watch what you’ve drawn be expanded upon by so many talented artisans,” he comments.  “There were so many great new ideas, I often thought, ‘now why didn’t we think of that?’”  Gaiman expressed a similar sentiment.  I loved that the minute you are in Stormhold, you feel you’re walking into a world completely different from the one you ordinarily live in,” the writer muses.  

As part of his overall stylistic concept for the film, Vaughn wanted to literally divide Wall and Stormhold into two different experiences – each of which defies the usual expectations of fantasy and reality.  “We had the idea of carving a world for the film that is made up of two opposite halves,” Vaughn notes.  “We shot the sequences that take place in Wall in a very quaint and fancy way and then we shot Stormhold in a far more modern, edgy style – because I think people often forget that just because you are entering a fancy world it doesn’t mean it has to be shot in a fancy way.”  

Some of the film’s magic was borne organically from the film’s far-flung, authentic locations – which Vaughn insisted upon.  These include the craggy, mossy realms of rustic Iceland and Scotland’s breathtaking, almost supernatural Isle of Skye, two rare locations that lend the film’s landscape a downright otherworldly ambience.   “Iceland looks like no other place in the world, so right away it gives you that magical feeling,” says di Bonaventura.  “Overall, the film was able to use very dramatic landscapes to lend the story a series of tremendous backdrops as magical as the story.”    

Helping to bring Wall and Stormhold even further to vivid life was acclaimed production designer Gavin Bocquet, who is no stranger to the fantastic and the epic, having previously collaborated with George Lucas on one of Hollywood’s most beloved fairy tales of all, the second “Star Wars” trilogy.  When Bocquet read the screenplay for “Stardust,” it immediately grabbed him.  “What I look for is a good story, not just a good design vehicle,” the designer says.  “And this was a very engaging story, a magical love story with great storytelling, great characters and a great heart at its center.”  

Once he came on board, Bocquet worked closely with Vaughn to find just the right mix between realism and boundless fantasy in his designs, with the ratio changing as the story traverses from sleepy Wall to the wild heart of Stormhold.  

“We begin in Wall, which has a very chocolate-box, Victorian feel to it, the design of which really is intended to establish the kind of sleepy, mellow life Tristan has before his great adventure,” says Bocquet.  “Matthew was very keen to make Wall as archetypal of classical England as possible.  So we did a lot of research, looking through period photographs to get an idea of materials and textures.”

To stand in for Wall, the filmmakers utilized two inimitably charming, medieval Cotswold villages: the Lake District village of Bibury, lined with natural stone cottages and once described by the artist William Morris as “the most beautiful village in England”; and the lushly wooded village of Castle Combe, which has remained nearly unchanged since the 12th century, thanks to strict preservation rules.  

The wall that protects Wall from the unknown territories beyond was kept very straightforward – 200 feet of basic, dry stone structure, in keeping with fairy tale simplicity.  “One of Matthew’s really nice ideas for the film was that if anything could be more simplified even in our fancy world than we should do that,” Bocquet explains.  “The wall isn’t meant to look like there’s something spectacularly special beyond it.  So our main challenge was just finding a beautiful location for the wall between two forests.”  

Ultimately, the wall was created in Ashridge Park, a woodland estate in England where sequences of the “Harry Potter” films were also shot.  “There, we found two un-manicured, rough forests that peter out into this beautiful, meandering valley that disappears around a corner,” says Bocquet.  

But once the action moves to Stormhold, Bocquet was able to let his imagination run wild, creating such outrageous structures as the King’s Castle, which is surreally perched on a 6,000 foot high rock edifice.  “Stormhold had to have the atmosphere of a place Tristan could never have imagined in his wildest dreams,” says the production designer.  “But we also didn’t want it to look like any other contemporary fantasy movies.  I think Stormhold really looks like no other place on earth or anywhere else.”

The first place audiences really get to know in Stormhold is the teeming market, bursting with brilliant colors and strange, mystical wares.  “The market was based on different ethnic markets around the world, including North Africa, China and India, but also imbued with that feeling of being in a parallel world, so it is a little bit more extreme and edgy,” says Bocquet.  

Even more fantastical is the Witches’ Lair, which stayed in keeping with the film’s unconventional notion of decaying, glamour-obsessed crones.  To match that unique depiction, Bocquet designed the lair as a dark, deteriorating, underground cathedral.  “We had lots of meetings about the Witches’ Lair, throwing many different ideas around,” recalls Bocquet, “but, ultimately, Matthew’s thought was that the Lair should be a place that the witches had designed when they had lots of power but that, over the years, had become run-down and crumbling as they lost their magic,” he says.  “That was the inspiration for the interior.  As for the exterior, like the King’s Castle, we ultimately decided the exterior would be carved out of rock – very black volcanic rock.”

Says di Bonaventura of the Lair:  “It’s a mix of half-Versailles, half-Edgar Allan Poe – an extraordinary place where the witches seek immortality and is also the perfect location for the film’s climactic finale.”  

Perhaps the favorite set of all for cast and crew was Captain Shakespeare’s flying “lightning ship.” Bocquet had his team build the full-scale whimsical Victorian vessel on a soundstage at England’s famed Pinewood Studios in front of a  specially created, floating green screen – so that aerial images of the ships’ cloud-bound flights could be added with CG afterwards.  

“The lightning ship is a true one-off sort of design,” says Bocquet of his piece de resistance.  “We really wanted to move away from what people might expect – since we are in Stormhold.  We developed the idea around the mix of a big, grubby, rusty industrial trawler and an elegant, sleek clipper ship, all supported by this giant Victorian balloon and filled with electrical equipment and technology that merges the Victorian with newfangled modern ideas.  It’s very much in line with the gritty, edgy look Matthew wanted for Stormhold.”  


When it came to creating the film’s special effects, Vaughn aimed to maintain that grittier feel by going for the whimsical and inventive rather than the technologically sleek.  He used some dazzling CG shots, working with special effects supervisor Stuart Brisdon and the digital houses Double Negative, The Senate and Baseblack, but also relied on the skills of cinematographer Ben Davis, with whom he previously worked on “Layer Cake,” to pull off some deliciously old-school-style in-camera effects.  


“We really wanted to go back-to-basics as much as possible with this movie,” says Vaughn of the film’s many practical effects.  “It reminds me in a way of the old James Bond films, which are still so entertaining because you have stuntmen doing real stunts and you have these stunning real locations that add to the fun.”


Relying on whimsy over technology was all part-and-parcel of the film’s overall mission to bring to life those intangible elements of fairy tales in which everyone of all ages most wants to believe.  Sums up di Bonaventura:  “There are plenty of visual effects to entertain the audience in ‘Stardust,’ but I think the real magic of our movie is in the actors, the locations, the sets, the photography, the costumes and, most of all, the storytelling itself.”   

ABOUT THE CAST

CLAIRE DANES (Yvaine) has established herself as one of Hollywood's leading actresses. This summer, Danes stars in Lajos Koltai's “Evening,” an adaptation of Susan Minot’s best-selling novel, opposite Toni Collette, Meryl Streep, Glenn Close, Natasha Richardson and Vanessa Redgrave. 

            Danes recently starred in Anand Tucker's “Shopgirl” opposite Steve Martin and Jason Schwartzman.  Adapted by Martin from his novella, “Shopgirl” centers on a girl (Danes) who sells gloves and other accessories at Neiman Marcus.  Feeling useless in her job and unfulfilled by a romantic relationship (Schwartzman), she is bowled over when a rich, divorced older man (Martin) enters her life.  Danes' performance as Mirabelle was highly lauded among critics and audiences.  Danes also starred in Thomas Bezucha's romantic comedy “The Family Stone” opposite Diane Keaton, Sarah Jessica Parker, Luke Wilson, Rachel McAdams and Dermot Mulroney. 

            Danes previously starred in Richard Eyre's acclaimed drama “Stage Beauty” opposite Billy Crudup and opposite Arnold Schwarzenegger and Nick Stahl in the box-office hit “Terminator 3: Rise of the Machines” for director Jonathan Mostow. Danes also appeared opposite Susan Sarandon, Jeff Goldblum, Ryan Phillippe and Kieran Culkin in Burr Steer's critically acclaimed independent “Igby Goes Down.” Additionally, she appeared in Stephen Daldry's Academy Award®-winning drama, “The Hours” opposite Meryl Streep, Nicole Kidman, Julianne Moore, Allison Janney, Ed Harris and Toni Collete. 

            Danes garnered critical acclaim for her performances in Gillian Armstrong's “Little Women” opposite Winona Ryder, Susan Sarandon and Kirsten Dunst and in Baz Luhrmann's “William Shakespeare’s Romeo + Juliet,” in which she starred as Juliet opposite Leonardo DiCaprio's Romeo. 

            Danes first caught critics' and audiences' attention in Ed Zwick and Marshall Hershkovitz's acclaimed series "My So-Called Life."  Danes earned an Emmy nomination and a Golden Globe Award for her role as Angela Chase. 

Danes’ other film credits include: Jonathan Kaplan's “Brokedown Palace”  opposite Kate Beckinsale, Bille August's “Les Misérables,” Theresa Connelly's “Polish Wedding,” Francis Ford Coppola's “The Rainmaker” opposite Danny DeVito and Matt Damon, Oliver Stones' “U-Turn”opposite Sean Penn, Nick Nolte and Joaquin Phoenix, Michael Pressman's "To Gillian On Her 37th Birthday" opposite Michelle Pfeiffer and Peter Gallagher, Jocelyn Moorhouse's "How to Make an American Quilt" opposite Winona Ryder, Anne Bancroft and Ellen Burstyn, Billy Hopkins'  "I Love You, I Love You Not" opposite Jude Law and Jodie Foster's "Home For The Holidays" opposite Robert Downey Jr., Holly Hunter and Anne Bancroft.
CHARLIE COX (Tristan) is one the UK’s most promising new talents.  Cox made his feature film debut in Matthew Parkhill’s film festival hit “Dot the I” with Gael García Bernal and next joined the ensemble cast of the twentysomething comedy “Things to Do Before You’re 30.” He followed this by playing Lorenzo in Michael Radford’s award-winning screen adaptation of “The Merchant of Venice” with Al Pacino, Jeremy Irons and Joseph Fiennes.  

Cox received his first major Hollywood role playing Sienna Miller’s brother in Lasse Hallström’s romantic comedy “Casanova.” 

On television, Cox has been seen in the British crime drama “Inspector Lewis” and in the BBC sci-fi thriller “A for Andromeda.”  

SIENNA MILLER (Victoria) has built up a broad range of impressive roles in film, theatre and television.  After training at The Lee Strasberg Institute, New York, she catapulted into the public eye when she appeared in the BBC comedy “Bedtime,” and more recently when she won outstanding reviews playing Fiona in the US television series “Keen Eddie.”  On the big screen, she has been seen in Mathew Vaughn’s “Layer Cake” opposite Daniel Craig; in “Alfie,” the remake of the ‘60s classic, in which she starred alongside Jude Law and Susan Sarandon; and in Lasse Hallström’s romantic comedy “Casanova” with Heath Ledger. She most recently starred as the iconic Edie Sedgwick in “Factory Girl.” Her upcoming films include Steve Buscemi’s “Interview,” Gregory Mackenzie’s “Camille” and “The Mysteries of Pittsburgh” from the Michael Chabon novel.  

RICKY GERVAIS (Ferdy the Fence) is best known for his role of co-creator (with Stephen Merchant) and star of the hit British television series “The Office.” Gervais started his career in television by writing and starring in a one-off called “Golden Years” about a businessman who is obsessed with becoming a David Bowie look-alike.  He next appeared on “The 11 O'Clock Show'”— a topical comedy magazine series for which he adopted the persona of a half-knowledgeable bigot, an outrageous and refreshingly funny foil to the satirical Oxbridge pretensions of the show itself. 


“Meet Ricky Gervais,” a chat show, came hot on the heels of his popularity in the “11 O'Clock Show.”  When the show finished in October 2000, Gervais and Merchant had already been developing their ideas for an office-based mock documentary, and months if not years of work would come to fruition on 9 July 2001 when the BBC aired the first episode of “The Office.”


 Twelve episodes and a two-part Christmas special later, “The Office” was consigned to broadcasting history.  Showered with awards and critical acclaim, the series' pivotal creation, the character of David Brent, became a household name and so did Ricky Gervais.  Not only a mega-hit in England, “The Office” has gone on to become one of the most successful British comedy exports of all time. 


Gervais also stars in the satirical series “Extras,” which he created with Merchant, for the BBC and HBO.  He was most recently seen with Ben Stiller and Robin Williams in “Night at the Museum.”  


JASON FLEMYNG (Primus) is an exciting and versatile actor whose talent and strong screen presence have marked him as one of the most compelling actors coming out of Great Britain today. 

“Stardust” marks Flemyng’s fourth collaboration with Matthew Vaughn.  He was seen last year as Crazy Larry in the Sony Classic release of Vaughn’s directorial debut “Layer Cake” starring Daniel Craig.  Earlier in Flemyng’s career, he co-starred in Guy Ritchie's directorial debut “Lock, Stock and Two Smoking Barrels and in Ritchie’s follow-up “Snatch,” both of which Vaughn produced. 

Recently, Flemyng was cast by director David Fincher as Thomas Button in the upcoming “Benjamin Button” starring Brad Pitt and Cate Blanchett.    

 
Known for creating distinct characters, Flemyng brought his talent to 20th Century Fox’s “The League of Extraordinary Gentlemen” opposite Sean Connery, Warner Bros.’  “Rock Star” starring Mark Wahlberg and Jennifer Aniston, the Hughes Brothers’ “From Hell” opposite Johnny Depp, and Bernardo Bertolucci's “Stealing Beauty” opposite Liv Tyler.  Other feature film credits include “Below,” “The Red Violin,” “Deep Rising, “The Hollow Reed” and “Alive and Kicking.” Flemyng's television work includes roles in NBC's “Alice in Wonderland,” the BBC production “A Question of Attribution” directed by John Schlesinger, and “For the Greater Good” directed by Danny Boyle.  He starred as Jim Corbett in the BBC’s “The Man-Eating Leopard of Rudraprayag,” which tells the true story of Corbett's hunt for the most notorious man-eating leopard of colonial India in 1925.  

Flemyng's theater credits include several Royal Shakespeare Company (Barbican) performances, including “Coriolanus,” “As You Like It,” “Moscow Gold” “Barbarians” and “All’s Well That Ends Well.”  

RUPERT EVERETT (Secundus) has attained international stardom in a memorable array of both comedic and dramatic film roles.  His scene-stealing performance as Julia Roberts’ confidant in “My Best Friend’s Wedding” earned him Golden Globe and BAFTA Award nominations, as well as American Comedy, Blockbuster Entertainment and London Film Critics Awards for Best Supporting Actor.  He most recently reprised his role as Prince Charming in “Shrek the Third.” He also recently began production on “St. Trinian’s” directed by Oliver Parker and starring Colin Firth and Emily Watson.  


Everett’s autobiography Red Carpets and Other Banana Skins was published by Hachette Book Group USA in January 2007 to rave reviews.

In 2005, Everett lent his voice to Disney’s “Chronicles of Narnia: The Lion, The Witch and the Wardrobe.”  Everett was seen in the BBC-broadcast version of Allan Cubitt’s “Sherlock Holmes,” which aired in the U.S. on PBS’ Masterpiece Theatre. He also starred as King Charles II in Richard Eyre’s film “Stage Beauty” with Billy Crudup and Claire Danes.  In 2003, Everett starred in “Les Liaisons Dangereuses” with Catherine Deneuve, Nastassja Kinski, and Leelee Sobieski.  Everett also starred in the classic Oscar Wilde tale “The Importance of Being Earnest” directed by Oliver Parker with a cast including Judi Dench, Colin Firth and Reese Witherspoon.  In the UK, Everett was last seen in Mike Barker’s “To Kill a King,” in which he starred opposite Tim Roth and Dougray Scott. 


In 1999, Everett was nominated for a Golden Globe Award for Best Actor in a Comedy or Musical for his memorable portrayal of Lord Arthur Goring in Oscar Wilde's classic tale “An Ideal Husband.”  The film also starred Cate Blanchett, Jeremy Northam and Julianne Moore.  

Other film credits include “Unconditional Love,” “The Next Best Thing” opposite Madonna, “Inspector Gadget,” “A Midsummer Night’s Dream,” the critically acclaimed “The Madness of King George” and the children’s favorite “Dunston Checks In.”  Additionally, he starred in “Cemetery Man,” Robert Altman’s “Pre-a-Porter,” “Duet for One,” “Hearts of Fire,” “Chronicle of a Death Foretold” directed by Francesco Rosi, “Tolerance,” “Inside Monkey Zetterland” and “The Man With the Gold Rimmed Glasses.”  Two of his most well known early roles were in the classic films “Dance with a Stranger” and “The Comfort of Strangers.” 

Everett has also garnered critical acclaim for his dramatic work on stage.  Most notably, he gained recognition for his performance in “Another Country,” a role that he had originated on stage in London.  He then went on to star alongside Colin Firth in the film version of the highly praised play in 1984.  Additional London theater credits include: Tennessee Williams'  "The Milk Train Doesn't Stop Here Anymore," Oscar Wilde's "The Importance of Being Earnest," "Some Sunny Day," "Another Country,"  "Mass Appeal," "Don Juan" and "Chinchilla."  His theater work in Glasgow includes: "The Vortex," "Heartbreak House," "A Waste of Time," "Private Lives," "The Picture of Dorian Gray" and "The White Devil."

Everett is also the author of two successful novels, Hello Darling Are You Working? and The Hairdresser of St. Tropez, which was published in the United Kingdom in 1995.

Everett was born and raised in the United Kingdom.  Educated in a Benedictine monastery, he left school at the age of fifteen and made his way to London to pursue theater.  He eventually joined the avant-garde Citizens Theater Company of Glasgow, where he began his theater career in repertory.  He toured with this company around Europe and England prior to, and while, making a name for himself in various film and television productions.
PETER O’TOOLE’s (The King) illustrious career spans five decades. During that time, the range of recognition his big-screen performances have garnered includes a total of eight Academy Award® nominations for Best Actor and an Honorary Academy Award® in 2003, three BAFTA nominations for Best Actor (and a win for David Lean’s “Lawrence of Arabia”), and three Golden Globe Awards for Best Motion Picture Actor for Herbert Ross’ “Goodbye Mr. Chips,” Peter Glenville’s “Becket” (1964) and Anthony Harvey’s “A Lion in Winter” (1968).  He has been nominated for the Golden Globe an additional seven times.  He most recently received an Oscar® nomination for his role as an aging stage actor in “Venus” and will next be heard voicing the role of a restaurant critic in the Pixar animated film “Ratatouille.”   

O'Toole's cinematic credits range from such classics as Clive Donner’s “What’s New Pussycat?” (1965), Bernardo Bertolucci’s “The Last Emperor” (1987), Richard Benjamin’s “My Favorite Year” (1982), Richard Rush’s “The Stunt Man” (1980), Peter Medak’s “The Ruling Class” (1972) and Richard Brooks’ “Lord Jim” (1965); to more recent roles in Wolfgang Petersen’s “Troy” (2004), Stephen Fry’s “Bright Young Things” (2003), Charles Sturridge’s “Lassie” (2005), “Fairy Tale – A True Story” (1997), Sidney J. Furie’s “Global Heresy” (2002), Joe Chappelle’s “Phantoms” (1998) and Karl Francis’ “Rebecca’s Daughters” (1992).   

O’Toole’s stage career includes four years with The Old Vic Company at the Theatre Royal, Bristol; “The Long, The Short And The Tall” – Royal Court;  Shylock in “The Merchant of Venice” and Petruchio in “The Taming of the Shrew” – Stratford-on-Avon; “Waiting For Godot” at the Abbey Theatre Dublin; “Juno And The Paycock” – Dublin; “Look Back In Anger,” “Hamlet,” “Macbeth” – Old Vic Company; “Pygmalion” – London and Broadway; “The Apple Cart” and “Man And Superman,” Theatre Royal, London; “Uncle Vanya” and “Present Laughter” – Toronto and Kennedy Center, Washington.

Modern plays include “Ride a Cock Horse,” “Our Song” and “Jeffrey Bernard Is Unwell” – on the West End and at the Old Vic, for which he won a special Olivier Award in 1999.  On the small screen Peter O’Toole recently starred in the BBC/Red Productions adaptation of “Casanova.”  His credits extend to live television in the ‘50’s including his own play “The Laughing Woman” and also include “Coming Home,” “Gulliver’s Travels,” “Rogue Male,” “Heavy Weather,” “Strumpet City,” “Joan of Arc” and “Masada.”  

He has published two volumes of his autobiography, Loitering with Intent: The Child and Loitering with Intent: The Apprentice. He is, at present, working on a third installment.  O’Toole was appointed Commandant De L’Ordre des Arts et de Lettres, France’s highest order of merit, in 1989.
MICHELLE PFEIFFER (Lamia) is truly the villainess of the summer, appearing not only in “Stardust,” but also in “Hairspray” as the ruthless and conniving Velma Von Tussle, a former beauty queen, opposite John Travolta, Queen Latifah, Amanda Bynes and Brittany Snow. 

As the wife of Tony Montana (Al Pacino) in “Scarface,” Pfeiffer made a strong impression with her stunning looks and haunting style.  She has earned three Academy Award® nominations, two as Best Actress for her performances as Dallas housewife Lurene Hallett in “Love Field” and as the sexy chanteuse Suzie Diamond in “The Fabulous Baker Boys,” and as Best Supporting Actress for her role as the long suffering Madame de Tourvel in “Dangerous Liaisons.” Additionally, Pfeiffer won a Golden Globe for her performance in “The Fabulous Baker Boys,” and additional Golden Globe nominations for her performances in “The Age of Innocence,” “Love Field,” “Frankie and Johnny,” “The Russia House” and “Married to the Mob.” 


In 2003, she lent her voice in DreamWorks’ animated feature “Sinbad: Legend of the Seven Seas” with Brad Pitt, Catherine Zeta-Jones and Joseph Fiennes.  In 2002, Pfeiffer received a Screen Actors Guild nomination for her role as the murderous mother Ingrid Magnusson in Warner Bros.’ “White Oleander.”  In 2001, she starred in the critically acclaimed “I Am Sam” opposite Sean Penn.  In 2000, she starred in the summer blockbuster “What Lies Beneath” with Harrison Ford.


 Pfeiffer’s films also include “The Story of Us,” “A Midsummer Night’s Dream,” “One Fine Day,” “To Gillian on Her 37th Birthday,” “Up Close and Personal,” “Dangerous Minds,” “Wolf,” “Batman Returns,” “The Witches of Eastwick,” “Tequila Sunrise,” “Sweet Liberty” and “Ladyhawke.”  
ROBERT DE NIRO (Captain Shakespeare) launched his prolific motion picture career in Brian De Palma's “The Wedding Party” in 1969.  By 1973 De Niro had twice won the New York Film Critics' Award for Best Supporting Actor in recognition of his critically acclaimed performances in “Bang the Drum Slowly” and Martin Scorsese's “Mean Streets.”

In 1974 De Niro received the Academy Award® for Best Supporting Actor for his portrayal of the young Vito Corleone in “The Godfather, Part II.”  In 1980, he won his second Oscar®, as Best Actor, for his extraordinary portrayal of Jake La Motta in Scorsese's “Raging Bull.” De Niro has earned Academy Award® nominations in four additional films: as Travis Bickle in Scorsese's acclaimed “Taxi Driver,” as a Vietnam vet in Michael Cimino's “The Deer Hunter,”
 as a catatonic patient brought to life in Penny Marshall's “Awakenings” and, in 1992, as Max Cady, an ex-con looking for revenge, in Scorsese's remake of the 1962 classic “Cape Fear.” 

De Niro's distinguished body of work also includes performances in Elia Kazan's “The Last Tycoon,” Bernardo Bertolucci's “1900,” Ulu Grosbard's “True Confessions” and “Falling in Love,” Sergio Leone's “Once Upon a Time in America,”  Scorsese's “King of Comedy,” “New York, New York,” “Goodfellas” and “Casino,”  Terry Gilliam's “Brazil,” Roland Joffe's “The Mission,” Brian De Palma's “The Untouchables,” Alan Parker's “Angel Heart,” Martin Brest's “Midnight Run,” David Jones' “Jackknife,” Martin Ritt's “Stanley and Iris,” Neil Jordan's “We’re No Angels,” Ron Howard's “Backdraft,” Michael Caton-Jones' “This Boy’s Life” and “City by the Sea,” John McNaughton's “Mad Dog and Glory,” “A Bronx Tale,” Kenneth Branagh's “Mary Shelley’s Frankenstein,” Michael Mann's “Heat,” Barry Levinson's “Sleepers” and “Wag the Dog,” Jerry Zaks' “Marvin’s Room,” Tony Scott's “The Fan,” James Mangold's “Copland,” Alfonso Cuarón's “Great Expectations,” Quentin Tarantino's “Jackie Brown,” John Frankenheimer's “Ronin,” Harold Ramis' “Analyze This” and “Analyze That,” Joel Schumacher's “Flawless,” Des McAnuff's “The Adventures of Rocky and Bullwinkle,” Jay Roach’s “Meet the Parents” and “Meet the Fockers,” George Tillman's “Men of Honor,”  John Herzfeld’s “Fifteen Minutes,” Frank Oz’s “The Score,” Tom Dey’s “Showtime” and Nick Hamm’s “Godsend.”
His most recent works are John Polson’s “Hide and Seek,” Mary McGuckian’s “The Bridge of San Luis Rey” and the animated “Shark Tale.”  
De Niro takes pride in the development of his production company, Tribeca Productions, the Tribeca Film Center, which he founded with Jane Rosenthal in 1988, and the Tribeca Film Festival which he founded with Rosenthal and Craig Hatkoff in 2002 as a response to the attacks on the World Trade Center. Conceived to foster the economic and cultural revitalization of Lower Manhattan through an annual celebration of film, music and culture, the Festival’s mission is to promote New York City as a major filmmaking center and help filmmakers reach the broadest possible audience. 
Through Tribeca Productions, he develops projects on which he serves in a combination of capacities, including producer, director and actor. 


Tribeca's “A Bronx Tale” marked De Niro's directorial debut.  He most recently directed “The Good Shepherd” starring Matt Damon and Angelina Jolie.  Other Tribeca features include “Thunderheart,” “Marvin’s Room,” “Cape Fear,” “Analyze This,” “Wag the Dog,” “Meet the Parents,” “Meet the Fockers,” “The Adventures of Rocky and Bullwinkle,” “Flawless,” “Meet the Fockers,” “Fifteen Minutes,” “Showtime,” “Mistress,” “Night and the City,” “The Night We Never Met,” “Faithful” and “Panther.”   In 1992, Tribeca TV was launched with the critically acclaimed series “Tribeca.”  De Niro served as one of the series executive producers.  In 1998, Tribeca produced a miniseries for NBC, based on the life of “Sammy ‘The Bull’ Gravano.”

ABOUT THE FILMMAKERS
MATTHEW VAUGHN (Director/Producer/Screenplay by) started his career in 1996 as a producer with “The Innocent Sleep,” a thriller starring Michael Gambon and Rupert Graves.

He set up Ska Films with director Guy Ritchie in 1997 and the following year made “Lock, Stock and Two Smoking Barrels,” which became one of the most successful British films of the decade.

This was followed by the diamond heist movie “Snatch” with Brad Pitt, Benicio Del Toro and Jason Statham.  The film opened to great acclaim and went on to accrue $100 million worldwide.

In 2002 Vaughn produced “Mean Machine,” a remake of the 1974 Burt Reynolds classic “The Longest Yard” starring Vinnie Jones and Jason Statham followed by “Swept Away” starring Madonna and Adriano Giannini and directed by Guy Ritchie.

He made his directorial debut with the critically acclaimed thriller “Layer Cake” starring Daniel Craig, Colm Meaney and Sienna Miller.  

JANE GOLDMAN (Screenplay by), a novelist, screenwriter and television presenter, is known in the UK as the host of the series “Jane Goldman Investigates,” in which she explores the mysteries of the paranormal.  As a novelist, Goldman has garnered accolades for Dreamworld, a riveting thriller set against a sprawling Florida theme park hiding fantastical secrets.  Among her several non-fiction works is The X-Files Book of the Unexplained.  A good friend of Neil Gaiman, she appears as a character in his short story The Facts in the Case of the Disappearance of Miss Finch.  

LORENZO di BONAVENTURA (Producer) was born in New York.  His father, Mario di Bonaventura, is an international conductor.  Di Bonaventura received his undergraduate degree in intellectual history at Harvard College and earned a Master of Business Administration at the University of Pennsylvania's Wharton School of Business.  He began his professional life operating a river-rafting company and later joined Columbia Pictures and worked in distribution, marketing and in the office of the President.

In February 1989, Mr. di Bonaventura joined Warner Bros.  While at Warner Bros., di Bonaventura was involved in over 130 productions.  Amongst his biggest commercial and critical successes were “Falling Down,” “A Time to Kill,” “The Matrix,” “Analyze This,” “The Perfect Storm,” “Ocean’s Eleven,” “Harry Potter and the Sorcerer’s Stone,” “Training Day” and “Scooby Doo.”

 In January 2003, di Bonaventura formed a production company based at Paramount Pictures.  Di Bonaventura Pictures most recently produced “Four Brothers” and “Shooter,” both of which starred Mark Wahlberg, “Constantine” starring Keanu Reeves, “Derailed” starring Jennifer Aniston and Clive Owen and “Doom” starring Dwayne “The Rock” Johnson and Karl Urban.

Di Bonaventura’s most recent film was Michael Bay’s action-adventure “TRANSFORMERS.”  Upcoming is “1408” starring John Cusack and Samuel L. Jackson.
MICHAEL DREYER (Producer) previously co-produced the Oscar®-winning film “Finding Neverland” directed by Marc Forster and starring Johnny Depp and Kate Winslet.  He was also co-producer of Richard Eyre’s adaptation of “Stage Beauty” starring Billy Crudup, Claire Danes and Rupert Everett.  His film credits as line producer include “Snatch” and the Academy Award®-winning “Iris.”  
NEIL GAIMAN (Producer), a prolific creator of works of prose, poetry, film, journalism, comics, song lyrics, and drama, first created the world of “Stardust” in his acclaimed series for DC comics, illustrated by Charles Vess.  His New York Times-bestselling 2001 novel for adults, American Gods, was awarded the Hugo, Nebula, Bram Stoker, SFX, and Locus awards, was nominated for many other awards, including the World Fantasy Award and the Minnesota Book Award, and appeared on many best-of-year lists. Gaiman’s eagerly awaited new novel for adults, Anansi Boys debuted on the New York Times Best Seller List in September 2005. 

 With Roger Avary, Neil Gaiman has written the script for Robert Zemeckis’ upcoming “Beowulf” with Anthony Hopkins and Angelina Jolie starring and “Coraline,” based on Gaiman’s award-winning children’s novel and directed by Henry Selick.  The Sundance Film Festival premiere of “Mirrormask,” a Jim Henson Company Production written by Neil Gaiman and directed by Dave McKean, took place in January 2005.  The film was released later that same year, augmented by a lavishly designed book of the same name and a picture book for younger readers.  

Gaiman is also co-author, with Terry Pratchett, of Good Omens, a comic novel about how the world is going to end, which spent 17 consecutive weeks on the Sunday Times (London) bestseller list in 1990 and has gone on to become an international bestseller.  Gaiman was the creator/writer of monthly cult DC Comics horror-weird series Sandman, which won nine Will Eisner Comic Industry Awards, including the award for best writer four times, and three Harvey Awards.  Sandman #19 took the 1991 World Fantasy Award for best short story, making it the first comic ever to be awarded a literary award.  Norman Mailer said of Sandman: "Along with all else, Sandman is a comic strip for intellectuals, and I say it's about time."  
Gaiman’s six-part fantastical TV series for the BBC “Neverwhere” aired in 1996.  His novel, also called Neverwhere, set in the same strange underground world as the television series, was released in 1997, appearing on numerous bestseller lists.  Gaiman has also written a screenplay based on the novel for Jim Henson Productions.

Gaiman's first book for children, The Day I Swapped My Dad For Two Goldfish, illustrated by Dave McKean, came out in May 1997 and was listed by Newsweek as one of the best children's books of the year. It was reissued to acclaim by HarperCollins in 2003.  His collection of short fiction, Smoke and Mirrors: Short Fictions and Illusions, was published in 1998.  It was nominated in the UK for a MacMillan Silver Pen award as the best short story collection of the year.  
Gaiman's 1999 return to Sandman, the prose book The Dream Hunters, with art by Yoshitaka Amano, won the Bram Stoker award for best illustrated work by the Horror Writers Association, and was nominated for a Hugo award.  Two Plays For Voices (2002), an audio adaptation of two of Gaiman’s short stories, and starring Brian Dennehy and Bebe Neuwirth, was awarded a 2002 Audie Award by the Audio Publishers Association.  In 2003, Gaiman issued his first Sandman graphic novel in seven years and Endless Nights, which was published by DC Comics and was the first graphic novel to make the New York Times Best Seller List. In 2004, Gaiman published the first volume of a serialized story for Marvel called 1602, which was the bestselling comic of the year.

At the end of 2002 Gaiman wrote and directed his first film, in association with Ska Films: a short, dark, funny work called “A Short Film about John Bolton,” which is available on DVD. 
Gaiman's work has appeared in translation in dozens of countries around the world.  His journalism has appeared in Wired, Time Out London, The London Sunday Times, Punch and The Observer Colour Supplement, and he has reviewed books for the New York Times Book Review and the Washington Post Bookworld. 
Tori Amos sings about Gaiman on her albums “Little Earthquakes,” “Under the Pink,” “Boys for Pele,” and “Scarlet's Walk”; and he's written songs for the Minneapolis band The Flash Girls ("the find of the year and perhaps beyond" – Utne Reader), for Chris Ewen’s “The Hidden Variable” and for the band One Ring Zero.  In August 1997, the Comic Book Legal Defense Fund, a First Amendment organization, awarded Gaiman their Defender of Liberty Award. 

Gaiman’s official website is www.neilgaiman.com.


DAVID WOMARK (Executive Producer) most recently executive-produced “The Chronicles of Riddick.” He began his career as an assistant director, working on over 20 movies, including the award-winning “A Dangerous Woman” with Debra Winger and Barbara Hershey and “Paris Trout” starring Dennis Hopper, as well as the Emmy-winning miniseries “Family of Spies.”  


His work in production includes such films as “Dante’s Peak,” “The X-Files: The Movie” and “EDTV.”  He served as associate producer on “Dr Seuss’s How the Grinch Stole Christmas,” “Jurassic Park III” and “The Hulk.” 

KRIS THYKIER (Executive Producer) recently joined MARV Films as Matthew Vaughn’s producing partner. Prior to this, Thykier was vice chairman of Freud Communications, one of the world’s leading marketing and PR companies. He joined Freud Communications in 1992, having previously worked in film production and marketing. At Freud, Thykier was chiefly responsible for the growth and development of the company’s media and entertainment business, which eventually became the biggest of its kind in Europe. 

Over 15 years at the agency, he was responsible for all of Vaughn’s film campaigns and for every picture produced by Working Title Films since “Four Weddings and a Funeral.”  He also represented numerous large scale events and awards shows including the BAFTA Awards and Live 8, and such international campaigns as Make Poverty History and (Red).  

In addition, Thykier oversaw the representation of media companies such as Time Warner, Warner Music Group, Sony Pictures Entertainment, Working Title, BSkyB and Random House, as well as several corporate clients, including American Express. 

PETER MORTON (Executive Producer) previously executive-produced “Lock Stock and Two Smoking Barrels” and “Snatch.”  The Chicago restaurateur co-founded the Hard Rock Café chain of restaurants in 1971, which he sold in 2006.  He is also the founder and owner of Los Angeles’ Morton’s restaurant.  

STEPHEN MARKS (Executive Producer) previously served as executive producer on Matthew Vaughn’s hit film “Layer Cake,” as well as executive-producing “Lock Stock and Two Smoking Barrels” and “Snatch.”  He is the founder and Chairman of French Connection Group PLC, which went public in 1984, and is a successful wholesale and retail fashion company. 


BEN DAVIS (Director of Photography) previously collaborated with Matthew Vaughn on “Layer Cake.”  Davis started his career in films working on short films such as “The Certain Something” starring Monica Belluci and “Macbeth” starring Rhys Ifans.  His first foray into features was “Miranda” starring John Hurt, Christina Ricci and John Simm.  His recent work includes the romantic comedy “Imagine Me & You,” the thriller “Hannibal Rising” and the upcoming “Virgin Territory” and “Incendiary.”   


Before moving into films, Davis forged an accomplished career as a Director of Photography in commercials, working for such prestigious brands such as Ford, Coca Cola, Audi and BMW.  


GAVIN BOCQUET (Production Designer) previously collaborated with George Lucas on the design of the three recent “Star Wars” adventures:  “Star Wars Episode I: The Phantom Menace,” “Star Wars Episode II: Attack of the Clones” and “Star Wars Episode III: Revenge of the Sith.”   






Bocquet is a graduate of Newcastle Polytechnic, where he studied product design, and the Royal College of Art, receiving a Master of Design degree in 1979. He started his motion picture career as an art department draftsman on “The Elephant Man” and “Return of the Jedi.”  Four years later, he was promoted to assistant art director for the films “Return to Oz” and “Young Sherlock Holmes.”  By the time Bocquet began work on Steven Spielberg’s “Empire of the Sun,” he was a full-fledged art director.  Other art director credits include “Dangerous Liaisons,” “Eric the Viking” and “Cry Freedom.”   His production designer credits also include “Kafka” and “Radioland Murders.”  He recently completed Roger Donaldson’s caper “The Bank Job.”  Bocquet's television credits include the British series “Yellowthread Street” and the U.S. series “The Young Indiana Jones Chronicles,” for which he received one Emmy Award and two nominations.   
JON HARRIS (Editor) made his feature film debut as an editor on the acclaimed “Snatch” produced by Matthew Vaughn and written and directed by Guy Ritchie.  He also edited Vaughn’s directorial debut, the hit thriller “Layer Cake.” In addition, Harris has edited “Ripley’s Game” starring John Malkovich and “Dot the I” starring Gabriel García Bernal.  Other recent credits include the terrifying thriller “The Descent,” the dark comedy “Being Cyrus” and “Starter for Ten.” 

  Harris began his career on a variety of projects ranging from music video to documentaries to numerous short films.  

SAMMY SHELDON (Costume Designer), a graduate of The Wimbledon School of Art, began her distinguished career as an assistant designer on such films as Ridley Scott’s “Gladiator” and “Plunkett & MacCleane.”  She went on to design costumes for Scott’s “Blackhawk Down,” as well as “Calcium Kid” starring Orlando Bloom, and Al Pacino’s “Merchant of Venice,” for which she received her second BAFTA nomination for Best Costume Design, having previously been nominated for the BBC’s popular television series “Canterbury Tales.”

Next came the acclaimed cross-dressing comedy “Kinky Boots,” the cult hit “A Hitchhiker’s Guide to the Galaxy” and “V for Vendetta” starring Natalie Portman and Hugo Weaving.  


ILAN ESHKERI (Composer) began his relationship with director Matthew Vaughn with the score for the box office hit "Layer Cake," which was nominated in the category of Discovery of the Year at the World Soundtrack Awards.  Most recently, he scored "Hannibal Rising," the latest film in the Hannibal Lecter series, based on the novel by Thomas Harris, produced by Dino DeLaurentiis and directed by Peter Webber.  

 
Other recent feature film scores include FilmFour's "Straightheads" starring Gillian Anderson and "Virgin Territory," a romantic comedy starring Hayden Christensen, Mischa Barton and Tim Roth.  Eshkeri has also worked with various songwriters.  He has written string arrangements for Badly Drawn Boy’s songs in "Something's Gotta Give" and worked with Bernardo Bertolucci on a song for "The Dreamers."  


 Eshkeri has also been on tour supporting David Gilmour and, more recently, programmed and arranged strings on Gilmour’s hit solo album “On An Island.” 


He lives and works in London.  
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