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SHORT SYNOPSIS
Every seven years in an unsuspecting town, ‘the Tournament’ takes place- a secret hitman competition between 30 of the world’s deadliest assassins; with the last man standing receiving a $10m cash prize. The Tournament is set up by a syndicate of high stake billionaire gamblers, watching the mayhem unfold via CCTV cameras, betting on its outcome.

The killers are implanted with tracking devices and are given palm pilot monitors so that they can locate their opponents. But one killer has cut the tracker out and local drunken priest MACAVOY has inadvertently swallowed it. Beautiful hitwoman LAI LAI is still haunted by her last hit- an innocent pregnant woman. She seeks redemption by trying to protect the priest until the bug works it way through his system. They manage to kill or evade most of the assassins, but reigning champion JOSHUA tracks them down. The innocent woman was his wife MARY, and he demands to know why she was killed instead of him. Joshua learns from Lai Lai that Mary was always the target, ordered by syndicate organiser POWERS to ensure he took part in the tournament. Joshua goes to wreak bloody revenge on the ringmaster!
LONG SYNOPSIS

Every seven years there is a secret tournament for assassins. 30 killers gather, from all corners of the world, to take part. The last one standing is the winner of a $10m cash prize and the honourable title of ‘World’s best’. The hit-men and women have a tracking bug surgically implanted into their stomachs, and are given a sat-nav like device to help them locate the other participants.  The unfolding events are watched via CCTV by a collection of the world’s richest people, who gather to gamble on the various outcomes. 
Organised as ever by the aptly named POWERS, this year’s event will take place in a British town; a location which boasts the highest coverage of CCTV cameras on earth- so the gamblers ‘won’t miss a thing’. So secret is the Tournament, the assassins are simply posted a hotel room key and a date. The assassins arrive the night beforehand so that medical teams can insert the tracking bugs overnight. As they wake up- the Tournament begins. 

Powers announces that this year there is to be a twist- a 24 hour time limit. If there is more than one player left when the time runs out- all remaining tracking bugs will detonate; a deadly incentive for the assassins to get to work. To Powers’ delight he is also able to announce the return of the reigning champion JOSHUA.  Joshua was not expected to come out of retirement.  But his wife MARY was killed in a hit that was meant for him, carried out by one of this years participants. He comes to the Tournament for one reason only- revenge.  
Local drunken priest MACAVOY is usually oblivious to everything.  He has doubts about his faith, and spends most of his time looking through the bottom of a glass. After another heavy night Macavoy slips into the local café desperate to quench his hangover.  He spots a cup of coffee left by a customer and chugs the contents down his throat.  What he does not know is that an assassin, BOGART, has just cut the tiny tracking bug out of his stomach and plopped it into that very cup.  

Suddenly he’s a target.  While praying in his church he hears a noise.  Suddenly he is staring up the barrel of LAI LAI’s silenced 9mm gun.  A beautiful but deadly Asian killer, Lai Lai was also not expected to join the competition.  But she had a last-minute change of heart.  A killing machine, even Lai Lai hesitates for a second when she sees the drunken dishevelled priest begging for his life (reminding her of something which haunts her past).
At that moment YURI PETROV attacks the church, hoping to kill two assassins at once.  With Macavoy cowering Lai Lai fights a vicious battle against the trained Russian killer.  She manages to pull a pin from a grenade on his belt, and watches Yuri explode.  Seeing the trembling priest Lai Lai quickly realises that Macavoy is no assassin. He is just a priest, and a sorry one at that. 

While Joshua ploughs through the competition trying to discover who killed his wife, Lai Lai wonders what to do with an innocent (and rather annoying) priest.  One of his victims tells Joshua that the crazy new boy on the block; MILES SLADE, has been boasting about the hit on his wife.  He doesn’t need to be told twice and heads out to hunt Miles down.
Lai Lai makes contact with Powers and tells him that a civilian has become unwittingly involved.  But he already knows, having watched all the action coming through from the multitude of CCTV cameras.  He has little sympathy –Lai Lai should carry him or kill him. Bogart’s ploy has just added an extra bit of spice to the competition, not to mention a complete outsider who some of the big rollers are now wagering long odds on. Lai Lai decides to take Macavoy away until the bug passes through his system.  She cannot kill an innocent, and without her he is as good as dead.  

Meanwhile Miles is in the middle of a war zone, a large gathering of assassins in a strip bar. After enjoying the “cabaret” he blasts his way through the establishment, eradicating much of the opposition, along with many innocent bystanders. During the chaos, Joshua arrives and storms through the opposition until he comes face to face with Miles; the old pro and young pretender. Miles gets the upper hand, but he’s not going waste this moment with a quick shot.  Oh no, he’s going to enjoy usurping the crown.  He captures Joshua, ties him up and tortures him.  But all the seasoned hitman wants to know is why Miles killed his wife.  He draws a blank.  Although boastful and arrogant, Miles would never claim the glory of another pro – he breaks the news that he didn’t kill Joshua’s wife.  It was Lai Lai.  The champion’s rage gives him the strength to escape. He steals a truck and heads out to find Lai Lai.
Miles beats a hasty retreat, catching up with Macavoy and Lai Lai.  He fights a brutal brawl with Lai Lai, warning that it is better he kills her rather than Joshua, who wants revenge for his wife.  The Asian beauty gets the better of Miles, but on the pleadings of Macavoy she refuses to kill him.  The rich viewers are disgusted. Powers can not allow it. He detonates Miles’ tracking device which blows him into pieces.  The ringmaster then calls Macavoy and tells the priest there is only one rule- kill or be killed and with only 4 hours of the game remaining, he better start.
Lai Lai finally confides in Macavoy the reason behind her taking part.  She is haunted by her last hit; Mary Harlow- Joshua’s wife.  Most victims expect the call, and probably deserve it.  This woman did neither, and Lai Lai found out afterwards that she was pregnant.  Taking part in the competition means that either she will win enough to start again, or receive the just deserts for her terrible action.  
With only a handful of competitors remaining, everyone begins to converge around Macavoy and Lai Lai, held up at a motorway service station. They make their escape in a bus Lai Lai commandeers. The battered priest drives as the beautiful killer wages battle against Bogart in spectacular fashion. Joshua joins the battle and tries to run them off the road, recklessly smashing his truck through traffic in his blind rage. Lai Lai finds herself almost beaten by Bogart, but just at the last moment, Macavoy saves her. He slams on the brakes of the speeding bus, causing Joshua’s truck to crush Bogart. Taking stock of the situation, all has been too much for Macavoy and he finally throws up- bringing the tracking bug up too. His light goes out on the scoreboard. He is out of the game. 
Lai Lai is weak, and has lost a lot of blood.  She tells the priest to escape; he’s finally free from this carnage.  But she did not desert him in his time of need, and he will not abandon her.  They find sanctuary in an isolated church. Powers and the gamblers look on as the game time ticks down to only 5 minutes remaining. Lai Lai and Joshua are the only two assassins left. If one of them doesn’t die, both their bugs will detonate.

Lai Lai is discovered by Joshua. He has a knife, and his combatant has no fight left in her.  But still Macavoy will not desert her.  Joshua demands to know why she killed his wife.  He is stunned to learn that the contract was not for him; Lai Lai was always under orders to murder Mary. With Macavoy trying to reason with the bereaved hitman, asking him what his wife would have wanted, the seconds count down. Joshua lunges at Lai Lai and thrusts the knife deep into her.
Back at HQ Lai Lai’s light goes out and the countdown stops. Powers announces a winner.  Joshua arrives to the cheers of the assembled gamblers.  But the bloody champion just wants to know one thing – why did Powers order the murder of his wife?  The ringmaster finally admits to ordering the hit.  It was the only way he could coax the reigning champion out of retirement and take part in the Tournament. With his last bit of strength Joshua thrusts a blood-soaked tracking bug down Powers’ throat. It is Lai Lai’s tracker- he didn’t kill her but cut out her bug. Lai Lai’s name lights back up on the board and the countdown reactivates. The gamblers panic. The countdown hits zero and both men are blown up.

Lai Lai lies in the chapel with a gash in her side where Joshua removed the tracker.  She is alive and Macavoy comforts her. It is the least he can do – through her he has found the strength to carry on.
ROBERT CARLYLE

Macavoy
One of the UK’s most famous actors, Robert Carlyle cinematic debut was in Ken Loach’s Riff Raff.  Since then his big screen appearances have been as eclectic as they are memorable – from Begbie in Trainspotting to Dad in Angela’s Ashes.  Other notable feature credits include: Carla’s Song, Plunkett and Macleane, Safe, There’s Only One Jimmy Grimble, Priest, Ravenous, The Beach, The World is Not Enough, Eragon, 28 Weeks Later and, of course, The Full Monty.  Carlyle also appears regularly on the small screen, from the title role in “Hamish Macbeth” to Hitler in “The Rise of Evil” and even King James I in “Gunpowder, Plot and Treason”.  Other TV credits include “Human Trafficking”, “Born Equal” and “Cracker”,
How do you see your character?
We join Joseph Macavoy when he’s probably at his lowest ebb.  He’s got a problem with alcohol, and he’s got a problem with his faith. I think he’s essentially a good man – he actually says that he wants to be a good man, a strong man.  I spoke to a few priests before I came to do this and asked them whether they question their faith.  They said “every day”, so it’s not such a stretch of imagination to see this guy as someone who is losing his place in the flock.  
I think the alcohol problems come from solitude and loneliness. It’s the same with actors in some ways.  They get to a certain level and then become cut off, and all they’ve got is the work and the hotel. I’m lucky because I’m easy with my own company.  But there are so many actors that seek out other kinds of pleasures.

The inspiration for my performance has been Peter Sellers.  There’s comedy in the part of Macavoy, albeit with a small c.  I’m trying to do that most dangerous of things – to walk along that line between reality and comedy.  I bought the whole series of Pink Panther movies to watch how Sellers achieves this.  I actually watched a lot of Alan Patridge as well.  You’re not trying to imitate these guys, but watching that kind of stuff, seeing their approach, keeping it light, makes me aware of humour and keeps me on the right side of the seriousness here.  

What attracted you to the project?
The anarchy that was contained therein.  I’d never read a script before that was so crazy – one character after another kept vanishing.  And I liked that, I thought it was interesting.  They’re not making any apologies for this – it’s an entertainment.  It’s not the sort of film that I usually take.  One of the reasons I was interested in it was because I’ve never played a character before that has been so scared, so petrified, and so on the run.  I thought that would be interesting because people are used to me being on the other side of things, dealing out the knives and the guns.  

Were you concerned about the action?
It’s actually Kelly Hu who takes care of the action - she is the one who has to go off and fight to the death.  At those moments I just spent some time in my trailer!  I’m not frightened of the action genre, it’s just something that I don’t really feel that comfortable with.  This fits because there’s an element of humour about it, and a vulnerability in the character.  He’s not trying to be the hero – I’m not the guy walking about with the shotgun.  I’m playing the audience here basically.  You want the audience to latch onto Macavoy and follow him through all this, seeing the action through his eyes.  They have to be as surprised as him, and as frightened as him.
Were there any really frightening moments?

The biggest scrape I’ve ever had on any film happened on this one.  I was hit in the head with a grenade.  A real grenade!  Thankfully it wasn’t a live grenade, but the steel part of it smacked off the floor and hit me on the soft part of the temple.  I really didn’t know where I was for about 20 minutes – my brain had shut down.  I didn’t even feel the pain until a couple of hours later.  

How about playing a drunk?
It’s very easy to play a drunk badly.  I played drunks before, and I think the key is to try to relax and don’t push it too far.  The fact that you are a drinker, and we see you with the bottle, that’s enough for the audience.  You don’t have to have to make a big huge “X” of it.  Again, this was another reason why I wanted to take the part.  There’s more to this – the guy has actually got a bit of an illness as well.  

Any concerns about working with a first-time director?
First time directors are kinda my bag.  I enjoy their enthusiasm and the dynamism they bring to the project.  You know it’s their baby, and it means everything to them.  And that’s what you want.  I’ve worked with other directors who seem tired, you get half way through the shoot and they can’t be bothered any more.  You’re not going to get that with Scott.  He threw himself into working out the nuts and bolts of the action scenes, and was incredibly giving in terms of saying: “there’s your space, create what you want to create”.  

Were you really driving that bus?
Yes.  I thought on Ken Loach’s Carla’s Song that would be the only time I would be called upon to drive a double-decker, but here I am back again!  That was an absolute laugh.  When we did the first couple of scenes I looked at the controls and it all came back to me.  So I asked if I could drive it for real, and they agreed.  So I drove the bus up the motorway with everything happening around me.

What do you look for in a Robert Carlyle character?
I guess I’m looking for honesty in the character.  You don’t always find it, but even in this there is a reality in the character.  If I spot this then I feel I’ve got a chance of presenting you with something.  I hope the audience will always look at me in a film and say: “I accept that, I buy that”.  

It seems at times that you’re not that interested in being a star.
I’ve got no interest.  I really want to be the best actor that I can be.  Each film that I do I try to stretch myself that little bit more.  And it has only been in the past two or three years that I’ve begun to almost understand why I get employed – it’s only taken me 25 years!  At times I was being persuaded by others that I should look to Hollywood, especially after The Full Monty.  But that was just a red rag to a bull – it made me more determined not to take that route.  
KELLY HU

Lai Lai

A former Miss Teen USA and Miss Hawaii USA, Kelly Hu gained her first major break in the TV series “Growing Pains”.  She balanced a successful modelling career with her acting until appearing in Oliver Stone’s The Doors.  Since then Kelly has appeared in a slew of big budget film spectaculars including X2 and The Scorpion King.  The actress has also appears in many successful television series including “Nash Bridges”, “Martial Law” and “Phineas and Ferb”.
How did you get involved in the project?
I got sent the screenplay a couple of years ago, and I loved it.  I thought it was a really fun script with terrific action.  The characters were well thought out.  It wasn’t just an action film – it had a lot of fleshed out roles.  This is by far the most action that I’ve ever had to do in a film, and that’s saying a lot!  Luckily I have to have the best stunt girl in the world, Kimmy Chaing, who is helping me out.  She has put herself on the line for this film – doing everything from jumping out of moving busses and getting shot at, not to mention all of the fight scenes. 
Describe your character:
Lai Lai is very tortured and is certainly not in the tournament by choice.  But she’s deeply regretful for the things that she’s done, which sort of leads her to the competition.  Lai Lai figures that if she doesn’t win this thing then she’ll get killed, and that she deserves everything what’s coming to her.  She’s a very complex character.  I try to understand exactly where Lai Lai is coming from.  It’s hard to know why people become assassins.  Initially she sees it as just a job.  But she really is more sensitive than that though, as we see later on in the film.

Is there a spark between Lai Lai and Macavoy?
I completely believe in chemistry.  And I think that sometimes that you have chemistry with a completely inappropriate person.  Macavoy might be a priest, but he’s still a human being.    There is some spark between them - that’s undeniable, and it’s something during the film that they have to battle.  It makes the relationship that bit more interesting.  

What is your favourite scene?
It’s funny; it’s always the scenes that you really don’t expect much out of that end up becoming your favourite.  For me it’s one of the shots that we did with Robert Carlyle, where we’re just cresting over this hill about to enter this church.  It was one of the first scenes that I got to shoot with Robert.  We found this amazing moment, it was so organic.  At the end of the scene we touch fingers by accident, and we both were very affected by it.  It worked so well that Scott decided to do a close-up of the fingers and use it in the scene.  That has to be my favourite moment in the whole film.

Bobby is just incredible.  He’s such a professional.  Doing scenes with him is like butter.  He’s a brilliant actor, and is just so giving as a performer.  It’s such an honour to work with him.

Do you enjoy the action scenes or the dramatic moments best?
I love both.  One kind of gives you a break from the other.  And as an actress it’s so much fun to be able to do both.  To be able to show that you can do great scenes full of drama and still get out and kick ass. Lai Lai is a very strong female lead, which is great.  All of my fights are with guys, so my character has to be tough as nails.

The fight scene that we do in the church with Scott Adkins is the biggest fight scene in the film.  We worked on that for weeks, rehearsing and training.  Of course Scott is so amazing that he can do just about anything, so really it was me that had to do all of the training and preparation.  But I think that what we came out with was completely innovative.  I beleive the audience are going to be very pleased with this fight.  It’s going to be so different from anything they’ve ever seen before.

Are you trained in martial arts?
I was trained in karate many years ago.  I haven’t really had to use much in most of my films, so I’m coming back to my roots now with all this action.  I had to try to train very quickly to get back into it.  It’s so heavy with action, so I had to very quickly get into shape.  There’s so many scenes where I’m using martial arts and fighting, it was really quite difficult to get back there. But I think we did.  Thank God we had such a great choreographer and great stunt people to work with, otherwise I wouldn’t have been able to get through this.

How was working with Ving Rhames?
My character doesn’t meet Ving’s until the last moments of the entire film.  It’s a terrific scene in a church where he’s about to cut my throat.  I’m not even begging for my life, because I’m done with the life that I’ve been living.  He’s such amazing actor that I was literally shaking in my boots because this gigantic man had me by the hair, and had a knife at my throat.  He was so convincing.  It was really a frightening experience, but it was amazing - one of my proudest moments.

Did the director’s lack of experience worry you?
It’s always a gamble when you’re coming into a film with a first time director.  But I had seen the trailer that Scott had done for the film and I thought that it was amazing.  From our first conversation I realised that he really knew what he was talking about.  And not only did he have great ideas for the action, but had really thought about the character and story where my character Lai Lai was coming from.  So after having that conversation I knew that he was going to be more than capable of pulling it off.

Scott has a very clear idea of what he wants with the character and with every scene.  But he does allow some leeway for improvisation.   We worked on a lot of scenes if we thought weren’t quite going the way we’d planned and he was very good, very open.

Could you be an assassin?
You never know.  If someone was about to kill my child I would definitely have to think about taking them out first.  It would be quick, clean and easy.  I wouldn’t bother making it dramatic at all.  I would get out of there as soon as possible and make it the cleanest escape.  I would get the job done and that would be it.
SCOTT MANN

Director

Why THE TOURNAMENT?
THE TOURNAMENT was the kind of movie I would go to the cinema and pay for.  My favourite films have usually been from the US, Back to the Future, Robocop, Terminator … Terminator 2 is one of my favourite films.  Those are the movies I grew up with, and watched time and time again.  So I wanted to make an American action film set in Britain.  I wanted the film to be daring; have its tongue in its cheek at times but still go out there and do something new.  It had to be something that people would want to leave their houses and go to the cinema to see.  I love Britain, and I always dreamt of doing an action picture on home turf – but one that could stand up against the American pictures which seem to always do it so well.  

How would you describe the film?
THE TOURNAMENT is an action thriller.  The original concept includes huge themes of redemption, betrayal, revenge.  But at its heart it is an action picture.  Every scene is essentially packed with action.  We’re telling a story while keeping the action alive.  Each assassin is in the tournament for a different reason, and each tells a different story which interweave with one another.  The way we get into it is when an everyman figure (played by Robert Carlyle) is dragged into the tournament against his will and is put through the whole thing.  
Each assassin is hopefully distinctive in their own styles.  That the fun of it – two experts in their different fields battling it out.  They all have their weapon of choice, which makes for an interesting bout.  We wanted the tournament to be reasonably plausible.  Whoever is on screen should be looking for the quickest way to kill their opponent.  I don’t like movies where the characters wait at the side for the other to get up.  That just spoils the whole artifice of the battle.  
Does that mean a lot of violence too?
THE TOURNAMENT is all about life or death, and if you’re going to show death you’ve got to show it to the maximum.  There’s a lot of blood and guts violence in the film, but I think it equally shows the horror of violence as much as the entertainment value of it.  There’s only two ways out of the tournament: to win or die, and 29 of our characters are going to suffer the latter.  We have had fun with how each of them is despatched, but I hope it’s not too violent to the point where it’s off-putting.  Finding the balance is important.  The times where we’ve been a little ridiculous you’ll see that it’s slightly tongue in cheek.  As long as you play it that way you should be OK.

Did you think at times that you were being over-ambitious?
Superficially we’re a low-budget British film.  But we aimed high, and even if we get to half-way of where we aimed I’ll be very happy.  We went all out for big action stuff that will delight the crowds.  And I think we delivered.  Originally the plan was to film on High Definition, very low budget, in the UK.  But when we came to Bulgaria we saw that we could do a lot more.  Weirdly, when the film labs heard we were going to shoot on HD they offered us a price that came out about the same (it’s better for them to only earn a little bit than none at all I suppose).  

How did you go about planning the huge setpieces?
The challenge is to keep it as close to what you have in your head as you can.  So you always have to fight for what you believed in, and what you envisaged originally.  The planning starts with the writers, working out what’s going to happen, and why that happens.  I always think that there must be a reason, a motivation for every event on screen.  Sometimes you do put things in for flavour and spice, but ultimately we’ve tried to keep it logical.  That’s really important for the enjoyment of action, otherwise it’s just wallpaper.  
We started prepping the film some months in advance, although you really start in your head from the first day.  I wanted to use storyboard artists but our Bulgarian artists didn’t speak the best English.  At times I would get the boards back, and they’d be completely different to what I thought my brief was!  So I tended to work more practically – setting floor plans of how I’m going to shoot a particular scene.  I usually try to break each scene down to a number of set ups and work them out bit by bit as the day pans out.  I think that keeps it fresh as well.  I like to let people have the freedom to do their best at what they’re doing.  As long as they’re going in the right direction you should give them room to do their jobs.  Then they’ll add something which you would never have thought of.   So I’ll go in trying to have an idea of how I want the sequence to work.  But if something happens on set I’m happy to let it roll – that’s how you get your great moments.  

Were you worried about working with such experienced actors?
Not really.  I think some of the actors have been tremendous, and I’ve learnt a lot.  Conversely, some of them have been a little difficult, and I’ve learnt from that too.  One of my biggest lessons was that whatever you do, it has to be what is best for the film, regardless of whether it hurts your ego.  Working with Ving was great for me.  He’s a very experienced actor, and is great on screen, but he broke my balls so much on the shoot!  But it was always for a good reason, it was always so his character would be perfect.  It was difficult at the time, it was a battle to get through, but it was still worth it.  I think he would agree – it’s that kind of conflict that brings out the right mix of the character that he’s trying to portray in the story that I’m trying to tell.  

Have you enjoyed the experience?
The whole thing has been a blast – excuse the pun!  We’ve probably broken records as to the amount of squibs we’ve gone through, and the gallons of blood we’ve used, but it’s been great fun – especially working out what could happen on a double-decker bus!  
Any advice for other new directors?
The hardest thing is to actually keep the will to go on fighting for your film.  I can understand it – people are investing a large amount of money in what boils down to me having fun!  So I’d say the best of piece of advice is to make sure you do really want to do it.  The only thing that will stop you then is if you lose the will to do it.  As long as you remain determined you will arrive at your chance, and then it’s up to you to do your best with it.
SELECTED CAST BIOGRAPHIES
Robert Caryle (Father Macavoy):

Summer, Stone of Destiny, I Know You Know, 28 Weeks Later, Flood, Eragon, The Mighty Cet, Marilyn Hotchkiss Ballroom Dancing & Charm School, Dead Fish, Black and White, Once Upon a Time in the Midlands, The 51st State, To End All Wars, There's Only One Jimmy Grimble, Angela's Ashes, The World Is Not Enough, Ravenous, Plunkett & Macleane, Face, The Full Monty, Carla's Song, Priest, Being Human, Riff-Raff.
Kelly Hu (Lai Lai):

Dim Sum Funeral, Stiletto, Succubus: Hell Bent, Shanghai Kiss, The Air I Breathe,  Devil's Den, Underclassman, X2, Cradle 2 the Grave, The Scorpion King Fakin' Da Funk, Strange Days, Surf Ninjas, Harley Davidson and the Marlboro Man, The Doors, Friday the 13th Part VIII.
Ian Sommerhalder (Miles):

How to Make Love to a Woman, Wake, The Lost Samaritan, The Sensation of Sight,

Recess, The Old Man and the Studio, In Enemy Hands, The Rules of Attraction, Life as a House.
Liam Cunningham (Powers):

Harry Brown, Blood: The Last Vampire, The Mummy: Tomb of the Dragon Emperor,
Paris Noir, Hunger, The Escapist, Atlantic, The Wind That Shakes the Barley, Breakfast on Pluto, The League of Gentlemen's Apocalypse, Screwback, Shadow Man, The Abduction Club, Dog Soldiers, Mystics, The Island of the Mapmaker's Wife, Revelation, The Second Death, When the Sky Falls, A Love Divided, The Tale of Sweety Barrett, The Life of Stuff, Police 2020, The Doherty Brothers, Jude, First Knight, A Little Princess, War of the Buttons, Undercurrent, Into the West, Public Toilet, Heaven Only Knows.

Ving Rhames (Joshua):

Master Harold... and the Boys, Surrogates, The Goods: The Don Ready, Give 'em Hell,Rogue's Gallery, King of the Avenue, The Bridge to Nowhere, Phantom Punch, Echelon, Evil Angel, Saving God, Day of the Dead, A Broken Life, I Now Pronounce You Chuck & Larry, Ascension Day, Football Wives, Animal 2, Idlewild, Leroy & Stitch, Mission: Impossible III, Aquaman, Shooting Gallery, Animal, Back in the Day, Dawn of the Dead, Sin, Dark Blue, Lilo & Stitch, Undisputed, Baby Boy, Mission: Impossible II, Bringing Out the Dead, Out of Sight, Body Count, Con Air, 
Dangerous Ground, Striptease, Mission: Impossible, Drop Squad, Pulp Fiction, Dave, Bound by Honor, Stop! Or My Mom Will Shoot, The People Under the Stairs, Jacob's Ladder, The Long Walk Home, Casualties of War.
SELECTED CREW BIOGRAPHIES
Scott Mann (Director)

Pocket Thief, Lollipop, Tug of War, Chaingangs, The Sneeze.
Keith Bell (Producer):

Harry Brown, Pocket Thief, The Descent, Dog Soldiers, Combat.

Glenn M Stewart (Producer):

Malice in Wonderland, Lesbian Vampire Killers, The Ministers, The Messenger, New York, I Love You, Dark Streets, The Objective, Flashbacks of a Fool, The Lucky Ones, The Mysteries of Pittsburgh, Smart People.
Emil Topuzov (Director of Photography):
Ninja, War, Inc., Day of the Dead, Hero Wanted, Until Death, Wicked Little Things, The Contract, Undisputed II: Last Man Standing, Children of Wax, Control, Air Marshal, Alien Hunter, For the Cause The Prince & Me 3: A Royal Honeymoon, Finding Rin Tin Tin, Mansquito.
Kaloyan Vodenicharov (Stunt Co-ordinator):
Command Performance, Ninja, Fake Identity, Echelon Conspiracy, Thick as Thieves, The Prince & Me 3: A Royal Honeymoon, The Shepherd: Border Patrol, The Last Legion, Until Death, Wicked Little Things, The Black Dahlia, Munich, The Mechanik, Unstoppable, Troy, In Hell, Derailed, Run for the Money, The Order, Octopus 2: River of Fear, High Adventure, She, Bridge of Dragons, Operation Delta Force 4: Deep Fault.
Svetlana Kess Bonnet (Production Designer):
Limo, Infestation, The Prince & Me 3: A Royal Honeymoon, Post Impact, Maximum Velocity, Dark Descent, Shark Hunter, Posseteni ot gospoda, Pismo do Amerika, Mindstorm.
Jonathan Valera (Fight Chereographer):
King of Fighters, Ninja Assassin, Dragonball Evolution, Street Fighter, The Midnight Meat Train, Speed Racer, Street, Balls of Fury, Live Free or Die Hard, Pirates of the Caribbean: At World's End, Fetch, Redline. Epic Movie, Finishing the Game: The Search for a New Bruce Lee, 300, Letters from Iwo Jima, Pirates of the Caribbean: Dead Man's Chest, Mission: Impossible III, Ultraviolet, Alpha Dog, The New World, Looking for Comedy in the Muslim World, Serenity, Mr. & Mrs. Smith, Demon Hunter, Sledge: The Untold Story, Max Havoc: Curse of the Dragon, Collateral, Criminal, Forbidden Warrior, The Cat in the Hat, Welcome to the Jungle, Cradle 2 the Grave, Red Skies, Windtalkers, The Scorpion King, The Time Machine, We Were Soldiers, How High.
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Nick Rowntree
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Powers Assistant
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Iron Dick McClick
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Petya Dimitrova

Nick Frank


Nasko Srebrev

Garage Attendant

Gary Young

Bus Driver


John Warburton

Bill Gaytes


Dustin Ingle

Café waitress
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Smoking Assassin

Andrey Slabakov

 Bald Assassin


Velimir Velev

"Longshot" Topuzov

Zarko Karatanchev

Jedburgh Johnson

Michael McCoy

Tatsumi


Tom Wu

Syndicate guys & girls
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Suzanna Anderson
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Phil Quinn

 Dead Assassins

Zarko Binev





Winston Carrington





Selvin-Vin-Kuik
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Andrew Sutch





David Slater
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Steve Tomkow
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Neil Mountain





Paul Bowels
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Thomas Newton

Directed by


Scott Mann

Produced by


Keith Bell





Glenn M. Stewart





Gina Fegan

Written by


Gary Young





Jonathan Frank





Nick Rowntree

Executive Producers

Claus Clausen





Steffen Aumueller

Associate Producer

Paul Sherwood

Associate Producers

Victor Bateman





Gavin Braxton





Angad Paul

Casting 


Jeremy Zimmerman

Casting US


Steve Vincent & Sig De Miguel

Director of Photograhy
Emil Topuzov

Stunt Co-ordinator

Kaloyan Vodenicharov

Production Designer

Svetlana Kess Bonnet

Picture Editor


Rob Hall

Original Music Composed by
Laura Karpman

Additional Music by 

George Acogny

Line Producer


David Higginson

Line Producer-UK

Alan Graves

Production Service Provider
Vessela Banzourkova

Produced in Bulgaria by
Buzz Films

Stunt Double: Kelly Hu
Kimberly Chiang

Stunt Double: Ving Rhames
Efosa Otuomagie

B Unit Director

JJ 'loco' Perry

B Unit Director

Mark McQueen

Fight Choreographer

Jonathan Valera

Assistant Stunt Coordinator
Borislav Iliev

Stunt Riggers


Georgi Dimitrov





Ventsislav Stoyanov





Stanimir Stamatov





Georgi Stanislavov

Stunts



Sebastian Foucan





Elitza Ruzheva





Trayan Milenov
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Danko Yordanov
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Georgi Karlukovski





Velizar Peev
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Genadi Ganchev





Pavel Shalamanov





Radoslav Ignatov





Yordan Zahariev





Kalin Kerin
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Dian Hristov





Svilen Skerlev





Zahari Grozdanov





Milen Kaleichev





Ivailo Dimitrov





Dian Angelov





Krasimir Simeonov





Vladimir Tsvetanov





Vladislav Petrov





Dimitar Dimitrov





Stefan Shopov





Elica Rajeva





Vencislav Stoianov





Viktor Hristov

1st Assistant Director

Vessela Banzourkova

2nd Assistant Director

Juliana Robova

3rd Assistant Director

Ivan Kotzev - Giovanni

2nd 3rd Assistant Director
Annie Oreshkova

3rd 3rd Assistant Director
Shero Rauf 

B Unit Assistant Director
Duncan Stewart

Script Supervisor

Shelly Stoyanova

P.A.



Kiril Dimitrov

1st Assistant Directors UK
Andrew Bainbridge





Alex Candlin 

Assistant to Kelly Hu

Michael Fong

Assistant to Ving Rhames
Chris Ford

Production Manager

Zachary Paunov

Production Coordinator
Katya Dimitrova 

Assistant Coordinator

Irina Cherkelova

UK Line Producer's Assistant
Vicky Evans

Trainee Production Assistant
Clare Dean

Producer's Assistant

Steve Mason

Production Accountant
Stefan Chanev

Assistant Accountants

Dessy Krasteva





Petya Dimitrova

Cashier


Alex Kenanova

UK Production Accountant
Erin Graham

UK Production Finance
Gael McLaughlin

Buzz Films Company AdvisorAtanas Marinov

Assistant Casting Director 
UKManuel Puro

Local Casting Director - 
BulgariaMariana Stanisheva

Steadicam Operator

Dave Rutherford, S.O.C.

Focus Puller A Cam

Dimitar Bonev

2nd AC A Cam

Mihail Yanakiev

Focus Puller B Cam

Georgi Dimitrov - Shpagata

2nd AC B Cam

Hristo Genkov

Loader



Grigor Kumitski

Assistant


Parvan Bonev

B unit DOPs 


Alexander Krumov





Ivo Peichev

B Unit Focus Puller

Hristos Arvanitidis

UK Camera Operators

Paul Nicholson





Dan De Castro

UK Steadicam Operators
Stamos Triantafyllos 





Dan De Castro

Camera Operator - Dailies
Neven Mihailova

Focus Pullers - Dailies
Peter Danov





Boris Slavkov





Georgi Dianelos





Rumen Dertliev





Lubomir Brestnichki





Julie Bills





Richard Lawson

Clapper Loaders - Dailies
Anna Benbow





Ben Oliver





Darren Ravenscroft





Richard Evans

Art Directors


Zhoro Deyanov





Victor Andreev

Art Dept.Coordinator

Emil Gigov

Set Decorator


Georgi Avramov

Computer Design

Ivan Stavrev

Storyboard Artist

Damian Dinev

Props Master


Yana Tomova

Stand-by Props

Velеmira Gurdeva - Gaby

Props Assistant (Pre-Production)Lyudmila Simeonova

 UK Art Directors

Phil Lewis





Julie Anderson

Art Dept Assistant

Cindy Huxley

Costume Designer

Sandra Klincheva

Costume Supervisor

Villy Russinova

Costumer


Annie Yotova

Stand-by Costumers

Dora Somova





Yana Kadiiska

Costumes Assistants

Stoyan Domuzov





Petar Dimitrov





Cindy Huxley

Extras Costume Assistant
Angelina Todorova

Key Make-up and Hair
Daniela Avramova

Make-up & Hair Artist for Kelly Hu
Kauila Barber

First Make-up Assistant
Katarina Horska

Hair Stylist


Violeta Lazarova

Make-Up & Hair Assistants
Zora Lazarova





Valentin Valov





Mariana Michailova





Ivanka Gorshinina





Ilonka Georgieva





Debbie Deeds





Lucy Fitzpatrick





Jenny Dayton

Prosthetic Artists

Lyudmil Ivanov





Lyudmil Nikolov





Nayden Slavchev





Marian Nikolov





Todor Popov





Tzvetan Ivanov

Production Sound Mixer
Alexander Simeonov

Boom Operator

Georgi Vladichki

Second Boom/cable

Martin Vladichki





Mihail Ivanov

Sound Mixers - Dailies
Tommy Hair





Martin Alimundo





Martin Seweryn

Boom Operator - Dailies
Johnathon Burges

Pyrotechnic  Supervisor
Zarko Karatanchev

Pyrotechnic Assistants
Sotir Baladjanov





Velislav Dimitrov





Iliya Zaikov





Vladislav Azazov





Yovko Dogandjiiski

Armourer 


Ivan Martinov

Assistants Armourer

Mihail Krastev





Stefan Razlozhki

Armourer Dailies

Neil Mountain 





Perry Costello

Armourer assistant Dailies
Derek Gomez

Gaffer



Pavel Mitov

Sparks



Lyubomir Gotsev





Hristo Idakiev





Nickifor Shopov





Sasho Idakiev





Evlogy Ptuhin





Vlado Kostov 

Key Grip


Filip Filipov

Grips



Nedko Georgiev





Iliya Yonev





Ivan Alexandrov





Miroslav Borisov

Video Assistants

Zoran Momich





Delyan Georgiev





Vesselin Hristov 

Stills Photographers

Simon Varsano





Krassimir Arabadjiev

EPK



Nick Rowntree





Jonathan Frank 





Nick Broughall





Hannah Stevenson

Location Managers

Georgi Shopov 





Jozy Todorov





Bono Bonev

ADR Recordists

Graeme Stoten





Michael Miller





Iain Anderson





John Cook

Foley Editor


Emma Pegram

Foley Artists


Jack Stew





Barnaby Smyth





Owen Bleasdale

Effects Recordist

Thom Berryman

Original Music recorded at
Warner Bros. Eastwood Scoring Stage

Unit Publicist


Pete Daly

UK Production Accounts
Sargent Disk, Lara Sargent

Executive Producer

Peter Kostense
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