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Intellectual Approach 

The process of being human occurred in the nature, and human became human. As he started to get apart from nature, the process of alienation started. Today, the bulk of human population lives in the chaos of the modern life, but a small part of it (maybe the luckiest ones) are living in the nature. While these societies, living in `Distant` geographies, are complaining about being far from the opportunities of the modern life, what will the suburban people feel, which will have the opportunity of viewing their lives?
When I look back at this naïve life, in which I spent 17 years of my life, I feel that I can better understand the contemporary world.
Shawaks project, while trying to narrate the plainness, poorness and harmony of their lives with the nature, which is contrary to the complicated modern life style of contemporary world, also includes a cultural journey through four seasons.  The cultural motives, which are facing to disappear, are especially be implemented. 
The project poetically comments on the relationship of Human with Nature, Human with Human and on the Human’s connection to his cultural and historical values. Through this poetic approach, the project aims to be more than an ethnographical report.   
The unique characters of this life; the shepherd, the dog, the sheep, the mule, the child, the woman, the man, the grandma, the merchant, the veterinarian are followed through the journey of one year.
Formal Approach

The question of how to narrate is no less important than the question of what to narrate, for me. The main problems about contemporary film art are not the themes and stories but the way to approach the subject and the means of narration. Thus, this film has been in search of new means of visual narration. 
The film tries to observe the visual reflections of the changes between seasons and the affects of this change over the Shawaks’ life.
Image are the pivotal element of the narration, abstaining from the conventional reportage form. Originating from the documentary images, fictional scenes are planned to create new meanings, which are to be created via a re-construction of documentary images. In order to make a better assessment of the documentary image in relation with the theme, this kind of “fiction scenes” functions as a “dramaturgic-glue” for the structure of the documentary.
There has been an experimental searching on the soundtrack. Sound is not a complementary element of the image, but an independent creative area. 
The music is based on and created through the natural sounds of the “sound track of Shawak Life”. The laments of the Shepherds, the bells of the sheep, lullabies of children, the sound of the rain, the wind, the birds, the whistle etc. are the origins of the composition. 
As a conclusion; the film not only tries to adopt a critical view on its subject, but also abstains from the traditional idiom of cinematography while trying to contribute to the creation of new methods of visualization. 
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