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Hot Fuzz is the action-packed new comedy from the makers of the hit movie ‘Shaun of the Dead’. Nicholas Angel (Simon Pegg) is the finest police officer London has to offer, with an arrest record 400% higher than any other officer on the force. He’s so good, he makes everyone else look bad. As a result, Angel’s superiors send him to a place where his talents won’t be quite so embarrassing – the sleepy and seemingly crime-free village of Sandford. With garden fêtes and neighbourhood watch meetings replacing the action of the city, Angel struggles to adapt to his situation and finds himself partnered with Danny Butterman (Nick Frost), an oafish but well meaning young Constable. Just as all seems lost, a series of grisly accidents motivates Angel into action. Convinced of foul play, Angel realises that Sandford may not be as idyllic as it seems. With his faithful new partner in tow, Angel fights to prove his instincts are correct and uncover the truth about Sandford. Is Angel simply losing his mind in the safest, sweetest village in Britain? Or is something far more sinister at work? A small village is about to get some big city justice. Written by Pegg and director Edgar right, Hot Fuzz reteams Pegg and Frost alongside a killer cast. In addition to Oscar® winner Jim Broadbent, the stellar lineup of talent includes Paddy Considine, Timothy Dalton, Martin Freeman, Paul Freeman, Bill Nighy, Anne Reid, Billie Whitelaw, Stuart Wilson, Edward Woodward and plenty of surprises! 

Universal Pictures presents in association with StudioCanal, a Working Title Production in association with Big Talk Productions “HOT FUZZ”. Starring Simon Pegg, Nick Frost, Jim Broadbent. Casting Director Nina Gold, Music by David Arnold, Costume Designer Annie Hardinge, Editor Chris Dickens, Production Designer Marcus Rowland, Director of Photography Jess Hall, Line Producer Ronaldo Vasconcellos, Executive Producer Natascha Wharton. Written by Edgar Wright and Simon Pegg. Produced by Nira Park, Tim Bevan, Eric Fellner. Directed by Edgar Wright

THE GENESIS OF HOT FUZZ

Shaun Of The Dead - the self-styled romzomcom that Edgar Wright and Simon Pegg co-created in 2004 as a follow-up to their award-winning collaboration on the hugely successful Channel 4 sitcom, Spaced - was a hit at the box office (grossing £40 million worldwide) and won several prestigious industry awards, including Best Screenplay at the 2004 British Independent Film Awards, Best Horror at the Saturn Awards and Best British Film at the 2005 Empire Awards. It also picked up two nominations at the 2005 Baftas: producer Nira Park for the Carl Foreman Award for Most Promising Newcomer, while the film itself picked up a nomination for the Alexander Korda Award for Best British Film. All these plaudits, though, gave Pegg, Wright, and their extended creative team, an instant headache: how could they follow it up? The answer, as it turned out, had more than a close link to Wright's past. Growing up in the small city of Wells in Somerset, Wright had been an inveterate watcher of cop movies, often staying up through the night to get his fix. "I didn't have a video recorder until I was 17," laughs Wright. "I stayed up and watched TV. I did have a particular fixation with the cop films, particularly any of the Dirty Harry films, any of the gritty 60’s and 70’s films like Bullitt and The French Connection and all the 80’s films like Lethal Weapon and Die Hard."

Also a prolific amateur film-maker, Wright parlayed all his knowledge into a cop movie called Dead Right, made when he was just 18. When he and Pegg were discussing their first post-Shaun project, a number of ideas came up, but Wright still had a cop movie itch to scratch and so proposed that they do for the action movie what Shaun Of The Dead had done for the zombie movie: strain a particularly American genre through a peculiarly British collander, add several lumps of humour and serve. "There's a great tradition of British crime films, but hardly any British cop movies, so that is what we're hoping to address," explains Wright. "And very few British cop movies actually use the iconography of the uniformed policeman. If you talk to people from other countries, they say, "they're so cute with their helmets and isn't it funny, they haven't got any guns." So how do we a) make a big British genre film about British bobbies and b) how do we get lots of guns into it?" The answer they hit on was to go one bigger than Shaun Of The Dead and make a hugely ambitious action movie featuring Pegg in the lead role as crusading cop, Nicholas Angel. Working Title, who had gambled successfully on Shaun of the Dead after Wright and Pegg had pitched it as 'Richard Curtis shot through the head by George Romero', were more than happy to reacquaint themselves with the Shaun team, and this time the pitching process was relatively straightforward.


"Simon and Edgar pitched the idea verbally and Working Title said yes straightaway, and they started writing" explains Nira Park, who produced Hot Fuzz with Working Title's Eric Fellner and Tim Bevan, and who also produced both Shaun of the Dead and Pegg and Wright's seminal sitcom, Spaced. "It felt very different this time round knowing that at the end of the writing process the film would definitely be made. With Shaun, we never quite knew and the year after FilmFour (who developed SOTD) collapsed we really struggled to get it financed and it almost didn't get made, so I think knowing that Working Title were behind us from the beginning this time round made it easier."
The writing process began with a period of intensive 'research' during which Pegg and Wright waded their way through a list of cop movies, rewatching their favourites for inspiration. Of the 200 or so movies that were on the list - "it's great buying cop films from HMV and knowing that you can genuinely claim them back against tax!" laughs Wright - notable names included Freebie & The Bean, Lethal Weapon, Die Hard, 48 Hours, Busting, The Last Boy Scout, To Live And Die In L.A., Extreme Prejudice, The Super Cops, British classic The Blue Lamp, Point Break and Bad Boys 2. The latter two, in fact, are directly referenced in the movie, forming an important part of Danny Butterman's DVD collection. "There's a bit where Nicholas and Danny are watching Bad Boys 2 and something that Martin Lawrence says has relevance to what's going on in our film," giggles Pegg. "So when we wrote the script we actually had a bit where Martin Lawrence says 'this shit just got real' like he’s commenting on our plot."
However, the film really took shape after an intense period during which Wright and Pegg shadowed police officers in London, Somerset, Gloucestershire and Wiltshire. "We interviewed lots of officers in London and we also toured about 15 rural stations. We then spent a week interviewing different police officers and that was brilliant because they were so helpful and so candid, and lots of amazing details came out," says Wright. 

Many of those details made it into the film, such as a brief mention of a hierarchy of sugary snacks which tardy officers are forced to buy, while Angel's police number came from a real-life PC who Wright and Pegg accompanied on an eventful ride-along. "We were driving down a country lane in Somerset when a voice came over the radio with an alert. The PC stuck on the ‘Blues and Twos’ and we went hurtling down this country lane at 85 mph. Me and Edgar were like ohmigod!”
  
Fully stocked up on anecdotes and research, the duo set about writing the script, initially working out what Pegg calls the "willfully labyrinthine" plot on a series of index cards and a flipchart in the London office of their production company, Big Talk. But the distractions of living in London soon proved impractical and they retreated to a rented flat in Wells to finish the draft. 

THE CASTING OF HOT FUZZ
Filming was due to start on Hot Fuzz in April of 2006 and there were still 56 speaking roles to cast. What’s impressive is who the duo bagged to fill those roles. Some were pulled from Wright and Pegg's rolodex - Bill Bailey had appeared in Spaced (and Black Books, which Park produced), while Bill Nighy and Martin Freeman had both appeared in Shaun Of The Dead. For most of the other characters, they cast their nets slightly further afield (including two major cameos by two Oscar-winners that you should keep an eye out for), casting venerable British character actors, including Timothy Dalton as supermarket manager Simon Skinner and Jim Broadbent as Sandford Inspector Frank Butterman. Happily, their first choices for each role proved up for the job. "We always have a cast in mind," says Pegg. "I remember one day in the green room just looking around and going; 'there's Belloq from Raiders of the Lost Ark [Paul Freeman], Mrs. Baylock from The Omen [Billie Whitelaw] and The Equaliser [Edward Woodward]' I was in geek heaven."

"The idea is that in Sandford, alongside the police, you also have the busybody Neighbourhood Watch Alliance," says Pegg. "They're the village elders. Almost everyone in Sandford has a name that relates to outdated country professions such as Hatcher, Shooter, Weaver, etc. 

We wanted to build up a sense that it was a village that people never left, that their ancestors had lived there for generations and been those original artisans. The two CID officers, Wainwright and Cartwright, played by Paddy Considine and Rafe Spall, (one of the acting returnees from Shaun of the Dead) are just as much part of this tradition, however much they distance themselves from it. We wanted to reinforce the sense that Angel had entered a place steeped in incestuous tradition." 
As for the buddy cop duo of Nicholas Angel and Danny Butterman, there was never any doubt who'd fill those shoes: Pegg and his real-life best friend (and best man), Nick Frost. "They're just a brilliant comic act on screen, so they have to be buddy cops!" laughs Wright. "Not that they're buddy cops all the way through. Nick's character likes Simon from the beginning, it just isn’t reciprocated!"

This twist on the standard buddy formula sums up Hot Fuzz's modus operandi: plunder the genre conventions and then upend them. This applied as much to the character of Nicholas Angel, who gets transferred to Sandford at the beginning of the movie because he is just too good at his job. "In all those seminal cop films, someone gets demoted or sent away because they fucked up or killed somebody," laughs Wright. "We'd written the script and the character of Nicholas Angel, whose arrest record is 400% higher than any of his other officers in the Met and rather than being commended for his efforts, he's sidelined."

For Pegg, Angel posed the biggest challenge of his career. "I couldn't rely on any of my tricks with him because he's not goofy," he admits. "He's absolutely focused all the time. You don't see him smile until halfway through the film. He's like a robot. You could argue that in Shaun I was just doing a different version of Tim [from Spaced], or more accurately a version of myself, whereas with Hot Fuzz it was a total change.”

However, one crucial element does carry over from Spaced and Shaun Of The Dead: Pegg and Frost would play (eventual) best friends, and their off-screen chemistry helped Pegg enormously. "Nick was always a part of the equation, always always. We're tied to him. He's a secret weapon, Nick," explains Pegg. "It's very easy to write for Nick. I always thought he was the funniest guy I knew. He's a very natural talent and funny and we have a really good onscreen relationship in that we are best friends and can really bounce off each other well."

Although Frost wasn't directly involved with the script-writing process, he was kept in the loop by Pegg and Wright throughout, and was able to make key contributions. "I came up with the name Danny Butterman," reveals Frost. "I said I would only do it if I could call him Danny Butterman. It was a name I'd been thinking of, I wrote it down a while ago. It has a nice Hobbiton feel to it. Simon and Edgar are quite happy for me to come in with suggestions.”

As with Angel for Pegg, Butterman is unlike anyone Frost has played before. The son of Broadbent's police chief, Danny is a likeable but naïve young officer, a huge action movie buff who has never seen action but would like to. "Danny's enthusiastic about being alive!" laughs Frost. "Jim Broadbent said that he'd never seen a more enthusiastic man than Danny, and I think that's true. He's with his dad and there's no crime and he doesn't have to work, but he gets to wear a uniform. He plays a lot of rugby, he goes to Bristol Rovers, he's got a really nice life. And then when Nicholas Angel comes down to Sandford, he sees in Nicholas everything he always wanted to be. I think Danny would run a mile if somebody pulled a Kalashnikov out on him, but he likes to think that he wouldn't. He talks a good game!"
GETTING INTO SHAPE FOR HOT FUZZ
With its combination of car chases, fist fights, gunplay, horse-riding, and general athleticism, Pegg knew that Hot Fuzz would present something of a physical challenge for him as an actor. Not that it necessarily occurred to him while writing it. "When you write, you're just writing specifically from the point of view of a particular character," he explains. "When I was doubled up in agony because I'd strained both my quad muscles running down the High Street, I was thinking 'you fucking bastard! Why did you write this ten mile chase sequence for Angel!' but at the time of writing you're just thinking about what's going to look good on-screen, you almost forget that it's going to be you who has to do the running."

To get into shape for filming, Pegg embarked upon a period of intensive physical training that required the attention of no fewer than three personal trainers and a strict diet that forbade him from eating after 8pm during shooting. During location shooting in Wells, he also decided to run the two miles from the rented cottage he shared with Frost to unit base every morning. Frost, on the other hand, decided that for his character, a strict physical regimen wasn't a necessity. He took the car. "I would wave to Simon as we drove past," he recalls. "I never once stopped to give him a lift!"

Frost's maverick approach to preparation also saw him ignore a list of movies that Pegg and Wright gave him to watch. "I saw Bad Boys 2 and that was it," he admits. But once it came down to the serious business of handling guns, Frost loved every minute. "I love guns. I love rough and tumble," he says. "I've been practising being an action hero for 25 years. It felt great. I always try to take these things in my stride but when you've got two lovely handguns, you’re wearing a flak jacket and your best mate’s beside you, you can't help but walk with a swagger." In fact, Frost and Pegg got so fond of their guns they christened them 'Emma' and 'Sarah'...

FUZZ ON LOCATION - SHOOTING IN WELLS
Although Hot Fuzz started filming in London, the brunt of the shoot mirrored the events of the movie and moved to a quiet, beautiful West Country location: Wright's home town of Wells. The director claims that this hadn't been his intention from the off. "Subconsciously, maybe," he tentatively admits. "Wells is a city and the fictional Sandford is a village, so we were making it look smaller than it is. But it was good for us, being there."

With its cathedral, regular market and cobbled streets, Wells was a perfect choice to stand in for the tranquil (although much smaller) Sandford, but even when Wright moved it onto his wishlist, he didn't think it was a viable choice. "I thought it would be too expensive - it's quite a tourist destination and it has the cathedral and twice weekly markets and so I thought it would be quite difficult," he continues. "We went on a location scout last year around Devon, Dorset, Cornwall, Wiltshire and Gloucestershire, looking for places. We had a shortlist and then ironically Wells was the one that was the most receptive."

Once filming began, the production crew - many of whom have worked with the team since Spaced, reinforcing the familial feeling on set -  frequently had to shut down the town square and surrounding streets to shoot major setpieces, from a massive, pivotal church fete scene requiring masses of extras, to action sequences and shoot-outs galore, while the ever-present spectre of rain ("the real reason why they don't make action movies in Britain," grumbles Wright) pushed filming back by a few days. But the denizens of Wells took it all in their stride, with the local am-dram society helping out when a casting crisis arose at the eleventh hour, while local crowds weren't fazed by staged gunfights and the sight of Pegg riding through the town square on a horse. 
Wright spent a fair amount of time greeting old friends, teachers and his visiting parents. "On the first day there, we were doing a night shoot right in the middle of the town square. At 11pm, people were still watching the filming," he remembers. "But by midnight, it was completely deserted. Not just no people but no cars. It was so weird being back in your hometown with it feeling like a massive set because there was nobody there!"
POPCORN LOGIC: THE STYLE AND STRUCTURE OF HOT FUZZ
Eschewing the usual three-act structure employed by most action movies, Hot Fuzz takes a very different approach, with Pegg and Wright splitting the movie into two very distinct sections: the first features a deliberate restraint and focus on inactivity as Angel is forced to deal with missing swans, church fetes and a village in which nothing of any note seems to happen... save, it must be said, a few suspicious deaths which Angel begins to believe are far from being accidents. The second half of the film, in which Angel decides to take arms against a sea of troubles, sees the film shift into top gear with a series of shoot-outs, car chases, explosions and John Woo-esque gunplay. "We didn't want to destroy the idyll of the gentle English countryside by having it too over-the-top right from the start," explains Wright. "The tone shifts slowly. Essentially, the film is structured around the development of Simon and Nick's characters, their relationship is at the heart of the film. "The big dramatic shift actually happens before anything kicks off," continues Wright. "Danny makes Nicholas watch Point Break and Bad Boys 2 back-to-back and because it's late, they both fall asleep in front of Bad Boys 2. I like the idea that even though they're asleep, the Michael Bay-isms are permeating their subconscious. After that point Nicholas becomes more like a badass cop!"

From the off, Pegg and Wright knew that this sudden shift in tone and pace might take audiences by surprise. To explain the evolution from quaint British murder mystery into explosive American-style action movie, the duo came up with a defining descriptive phrase: popcorn logic.

"It's Bruckheimer's Law," laughs Pegg, referring to action movie producer Jerry Bruckheimer. "Popcorn logic is our way of excusing bad continuity! No, we're always very thorough about the logic of the plot, about how everything has to be feasible. But with popcorn logic, we started to take on board this idea that a lot of overblown action films demand that you suspend your disbelief a little bit more. We wanted to do both and so at times we did things that were purposefully unlikely. We'd fly through the air for ten seconds firing guns, for example. And the end is just crazy - it's like a videogame and there are lots of levels they have to go through before reaching the Big Boss at the end."
Sedate though the first half of the movie may be Wright's directorial style ensures that it's far from dull. "He never fails to amaze me. He's a machine. He absolutely will not stop," says Pegg. "The amount of rigs we had on this film, I've never seen before. We had a camera on a rickshaw, we had a camera on a Segue, like GOB rides in Arrested Development. Edgar's always trying to evolve his style. He's done some fabulous stuff with flashbacks and that classic Brian De Palma thing where, as in Dressed To Kill, you revisit a scene you've seen before but you notice something else in the shot that you didn't get to see the first time."

De Palma isn't the only director that the prodigiously talented Wright pays homage to in Hot Fuzz, with nods to everybody from Tony Scott to Dario Argento studded throughout the movie. "I wanted to re-immerse myself in all my favourite cop and action films and shoot it in that style, so this small town story is given the expansive big screen feeling of a Michael Mann film," explains Wright. Yet it's not just the gunfights that will receive the Hollywood treatment. "When we interviewed police officers and asked what the one part of the job is that you never see dramatised on film, they all said the paperwork," laughs Wright. "And you go into these stations and for any offence, be it major or minor, you see them all hunched over a desk filling out endless forms. So there is a lot of paperwork in the movie but it's done Man On Fire style! In terms of the visual language, this is all about the idea of taking quite mundane aspects of the police job and trying to make them look really flashy and muscular."
HOT FUZZ - THE TITLE

And so, the last question: how did Hot Fuzz end up as the title for the film? "The title is wilfully stupid!" laughs Pegg, pinning the responsibility firmly on Wright. "It's Edgar's title. He just wanted to appeal to that mid-to-late 70’s trash exploitation stuff like Fuzz and Superfuzz and Freebie and the Bean, titles like that. But I really like it - Hot Fuzz is the opposite of Snakes On A Plane, it tells you fuck all about the film.
It's essentially a tribute to the two-word titles of the 80's and 90's that sometimes, but not always detail the plot or spirit of the film," adds Wright. "Die Hard, Lethal Weapon and Sudden Impact are all brilliant examples, but the further you dive into the bargain bin, the more you will find films like Double Team. There's even a Cold Heat! I would be proud to add Hot Fuzz to the top of that pile," he laughs, "in the bargain bin!"

SIMON PEGG (Nick Angel)

Simon has successfully built a body of outstanding TV and film credits – not least in the creation of the break-through Channel 4 sitcom Spaced, which he co-wrote and starred in (with Jessica Stevenson). The public and industry success of Spaced, led to a second series being commissioned before the first had even been broadcast and both series brought forth nominations at the British Comedy Awards (including Best Sitcom, and ‘Best TV Newcomer’ for Simon), ‘Best Sitcom’ for both the UK and International BAFTAs and a nomination for an International Emmy Award. 

Simon has gained massive critical and commercial success with his debut written feature film, Shaun of the Dead, which he also starred in - as the title lead. Produced by Working Title, the film went to number 1 in the UK box office – and top 5 in the USA box office. A brilliant debut feature, it was nominated for Best Film awards at the 2005 Baftas; London Critics Circle Awards (also nominated for Best Screenplay); Empire Film Awards; South Bank Show Awards; The NME Awards and The British Comedy Awards. It won Best Screenplay at the 2004/05 British Independent Film Awards and Best British Film at the 2005 Empire Film awards. 

In the past year Simon has filmed lead roles in features such as Run, Fat Boy, Run (directed by David Schwimmer and co-starring Thandie Newton and Hank Azaria), The Good Night (directed by Jake Paltrow and co-starring Penelope Cruz; Gwyneth Paltrow; Martin Freeman and Danny Devito), and The Big Nothing, starring alongside David Schwimmer. 

Simon also appears in the feature films: Mission Impossible 3; The Reckoning; 24 Hour Party People and The Parole Officer. Simon also co-starred in the acclaimed Tube Tales – in the ‘Steal Away’ episode, and previous TV credits include:  the BBC1 drama Final Demand(with Tamsin Outhwaite); the BBC 2 sitcom Hippies (as Ray) and 2 series of the BBC sketch series, Big Train, for which he received an RTS nomination for ‘Best Entertainment Performance’. Simon has also co-starred in the Steven Spielberg/ Tom Hanks’ TV series Band of Brothers; 2 series of the award-winning ITV sitcom Faith in the Future – in which he starred as a lead character, ‘Jools’; I’m Alan Partridge (BBC); Friday Night Armistice / Saturday Armistice (BBC); Black Books (C4); Brass Eye (C4); Dr Who (2005) BBC, and  ‘Laugh until you die’ – the lead part in a single drama for ITV. 

An accomplished and skilled writer, Simon recently provided the script ‘polish’ for the major animation feature film Free Jimmy - and is currently in discussions with both US and UK feature film companies for writing projects. 

NICK FROST (Danny Butterman)

Nick first came to prominence as the character of roly-poly gun-mad Mike Watt in Channel 4’s Spaced (a character he originally created in private to amuse best friend Simon Pegg)

Since filming both series of Spaced, Nick has become one of the UK’s most sought after comedy actors. He has appeared in the Channel 4 sitcom Black Books; he hosted two series of his own show for Channel 5 (Danger, 50,000 Volts and Danger, Incoming Attack) and co-starred in the feature film Shaun of the Dead. 

Nick recently has appeared in the Spine Chillers series for the BBC, the Buena Vista feature film Kinky Boots and he will shortly be seen in the lead role of Hyperdrive, a brand new sci-fi comedy series for BBC2.

JIM BROADBENT (Frank Butterman)

Jim has successfully built a body of outstanding Film, TV and Theatre credits to become one of Britain’s leading and most recognisable actors. Jim gained huge critical acclaim for his role in Iris (2001) winning the Academy Award and Golden Globe for Best Supporting Actor. In the same year Jim won the Bafta for Best Supporting Actor in his role opposite Nicole Kidman in Baz Luhrman’s Moulin Rouge (2001)

Further major film credits include Mike Leigh’s Vera Drake (2004), Bridget Jones : Edge of Reason (2004) and Bridget Jones Diary (2001),  Martin Scorcese’s Gangs of New York (2002) and Leigh’s highly praised Topsy Turvy (1999) for which Broadbent won Best Actor at the Venice Film Festival. His most recent credits include Art School Confidential (2006) and The Chonicles of Narnia (2005). 

In Television Jim won a Bafta TV Nomination for The Young Visitors (2003) as well as Golden Globe and Emmy Nominations for the HBO classic The Gathering Storm (2002).  Most recently Broadbent appeared in The Street (2006) for BBC and Longford (2006) for HBO/Channel 4.

Having begun his career as an assistant Stage manager at the Regent Park Open Air Threatre, his leading theatre credits include Richard Eyre’s The Government Inspector, The Pillowman and most recently Theatre of Blood, all for the Royal National Theatre. Other leading theatre credits include Sam Mendes Habeas Corpus for the Donmar Warehouse and  Max Stafford Clarke’s The Recruiting Officer for the Royal Court Theatre. 

TIMOTHY DALTON (Simon Skinner)

Timothy Dalton is one of Britain’s best know actors who has forged a successful career in film, theatre and television alike. Best known for playing James Bond in The Living Daylights and Licence to Kill. Other film credits include The Lion in Winter, Cromwell, Wuthering Heights,  Mary Queen of Scots, Sextette, Agatha, Flash Gordon,Chanel Solitaire, The Doctor and The Devils, Hawks, The Rocketeer,The Kings Whore, Naked in New York, The Informant, The Beautician and The Beast, Made Men, Timeshare, Possessed, American Outlaws and Looney Tunes: Back in Action.

On stage Dalton has played extensively for the Royal Shakespeare Company (RSC) and The Prospect and Old Vic Theatre companies as well as starring in London’s West End, playing the leads in Romeo and Juliet, Love's Labours Lost, King Lear, Henry IV pts I & II, Henry V,  The Taming of the Shrew, Antony and Cleopatra and Eugene O’Neills A Touch of the Poet. In the USA he played Love Letters with Whoopi Goldberg. Most recently Dalton has appeared at The Royal National Theatre in Nicholas Hytner’s His Dark Materials.

Dalton’s television work includes major roles in both Britain and the USA. Classic early BBC Plays of the Month, many U.S. TV miniseries including Centennial, Scarlett and most recently Cleopatra and Hercules. In Britain his work includes the BBC’s enormously popular and enduring Jane Eyre (voted the best Jane Eyre ever), Lynda La Plante’s Framed and his documentary In the Company of Wolves.

PADDY CONSIDINE (Andy Wainwright)

Paddy Considine will soon be seen playing the lead of Timofey in the HBO production, ‘Half Life of Timofey’, directed by Scott Z Burns alongside Radha Mitchell and Steven Berkoff. The drama tells the story about a worker at a Russian nuclear facility who gets exposed to a lethal dose of radiation. In addition, he will play the lead role of Norman in ‘The Backwoods’ directed by Koldo Serra, also starring Gary Oldman. 

Paddy is currently filming ‘Bourne Ultimatum’ directed by Paul Greengrass, where he plays Ross alongside Matt Damon and Julia Stiles. Most recently he had a supporting lead in Ron Howard’s feature ‘Cinderella Man’ alongside Renee Zellweger and Russell Crowe. He played the role of ‘Mike Wilson’ in the story inspired by the legendary athlete Jim Braddock.  Also last year he played ‘Frank Thoroughgood’ in Stephen Woolley’s directorial debut ‘Stoned’, about the events leading up to the death of the ex-Rolling Stone Brian Jones.  

Paddy received much critical acclaim for his roles in the successful British films ‘Dead Man’s Shoes’ and ‘My Summer of Love’.  Directed by Shane Meadows, and co-written by Shane and Paddy, he played the lead role as the tormented ‘Richard’ in ‘Dead Man’s Shoes’.  It was for his portrayal of this character that he was awarded ‘Best British Actor’ at the 2005 Evening Standard Film Awards and Empire Film Awards, and nominated for ‘Best British Actor’ at the London Film Critics Circle and British Independent Film Awards.  The film also won ‘Best British Film’ at the 2005 South Bank Awards and received a nomination for the Alexander Korda Award at the 2005 BAFTA Film Awards. Paddy played the character of ‘Phil’ in ‘My Summer of Love’, directed by Phil Pavlikovsky, alongside newcomers Nathalie Press and Emily Blunt.  The BAFTA Award winning drama earned Paddy a nomination for ‘Best Supporting Actor’ at the British Independent Film Awards in 2005.
In 2002, Paddy played the male lead of ‘Johnny’ in ‘In America’ alongside Samantha Morton and directed by Jim Sheridan.  He also played ‘Him’ in the BAFTA-award winning short film ‘My Wrongs 8245-8249 and 117’.  Other film credits include ‘24 Hour Party People’, ‘Last Resort’ (for which he won ‘Best Actor’ at the Thessaloniki Film Festival), and ‘A Room For Romeo Brass’, also directed by Shane Meadows.

RAFE SPALL (Andy Cartwright)

Rafe Spall was recently seen in the ITV production of Dracula directed by Bill Eagle, where he played Harker, the English solicitor whose first meeting with the count Dracula begins the story. Sophia Myles, Dan Stevens and Marc Warren all star. 

Most recently Rafe played Kenny in Ridley Scott’s A Good Year, alongside Russell Crowe and Tom Hollander. He also starred in Wide Sargasso Sea, directed by Brendan Maher and played DS McAllister opposite Robbie Coltrane and Richard Coyle in the crime drama Cracker directed by Antonia Bird. 

Prior to this he appeared in the British film Kidulthood, directed by Menhaj Huda, where he played Lenny and The Chatterley Affair, written by Andrew Davies and directed by James Hawes, where he played the lead role of Keith. The BBC drama offered a fictional account of the jurors' experience and was seen through the eyes of Keith and Helena (played by Louise Delamere), two of the jurors who fall in love. 
In 2005, he played Swill in Green Street, directed by Lexi Alexander, alongside Elijah Wood (the film had its worldwide premiere at last year’s South by Southwest Film Festival). He also starred in The Last Drop, directed by Colin Teague, co-starring Billy Zane and Karel Roden and The Rotters Club directed by Tony Smith, where he had the lead role of Sean Harding. Other film credits include: Shaun of the Dead directed by Edgar Wright, The Calcium Kid and Beginners Luck both directed by Nick Cohen and Out of Control directed by Dominic Savage. 

In addition, television credits include: The Lion in Winter directed by Andrei Konchalovsky and also starring Patrick Stewart, Glenn Close and Jonathan Rhys Meyers and The Romantics (BBC2), directed by Sam Hobkinson and Peter Ackroyd, Richard Henders and David Tennant all starred. 
As well as film and television, Rafe has also appeared on stage including roles in the The Knight of the Burning Pestle (Young Vic), Just a Bloke (Royal Court Theatre), One With the Oven (Royal Court Theatre), Prayer for Owen Meany (National Theatre) and Nicholas Nickleby (Lyric Hammersmith). 

EDWARD WOODWARD (Tom Weaver)

Edward Woodward’s career covers all aspects of theatre, television and films and has brought him worldwide recognition.

He joined the Royal Shakespeare Company to play Mercutio in Romeo And Juliet, Laertes in Hamlet, Thaliard in Pericles and Claudio in Much Ado About Nothing also touring to Russia. Then came ‘Percy’ in Rattle Of A Simple Man in the West End and on Broadway where Noel Coward chose him to star in High Spirits, the musical version of Blithe Spirit.

Numerous other West End roles have included the title role in Cyrano and ‘Flamineo’ in The White Devil, both for the National Theatre under Laurence Olivier, ‘Sydney Carton’ in Two Cities (Variety Award for Best Performance in a Musical), ‘Macheath’ in The Beggar’s Opera, Private Lives, On Approval, The Wolf, The Male Of The Species, ‘Robin Hood’ in Babes In The Wood (Palladium) and a unanimously acclaimed ‘Richard III’ at the Ludlow Festival. He recently played the legenday ‘Gilbert Harding’ in a new play Goodbye Gilbert Harding.

On television he starred in the hit series Callan, The Equalizer, Over My Dead Body and later Common As Muck, and The New Professionals. Over 2000 TV appearances ranging from Shakespeare to comedy and from the classics to light entertainment include ‘Guy Crouchback’ in the Evelyn Waugh Sword Of Honour trilogy, ‘Cassius’ in Julius Ceasar, ‘Lopakin’ in The Cherry Orchard, ‘Luigi’ in Laurence Olivier’s production of Saturday, Sunday, Monday, ‘Mervyn Griffiths Jones’ in The Trial Of Lady Chatterley, ‘F. Scott Fitzgerald’ in A Dream Divided, David Mercer’s Emmy Award winning Rod Of Iron, A Bit Of A Holiday, The Bass Player And The Blonde (mini-series), ‘Sir Samuel Hoare’ in Churchill: The Wilderness Years, ‘Royston’ in Codename Kyril, In Mysterious Circumstances, World War II, ‘Harrison’ in The Shamrock Conspiracy and Cry Of The City, ‘Mr Jones’ in the final four episodes of La Femme Nikita, the Narrator on First Landing, ‘Rev. Stephen Hedges’ in Messiah and ‘Vic Green’ in the BBC drama Nightflight. He filmed ‘Victor Marsham’ in Five Days for BBC/HBO transmitted on BBC One in January and February 2007.
Edward starred in the films Breaker Morant, The Wicker Man, A Christmas Carol, Merlin And The Sword, The Young Winston, Callan, Sitting Target, The File On The Golden Goose, Stand Up Virgin Soldiers, Hunted The Champions, Who Dares Wins, The Abduction Club, Mister Johnson, The Man In The Brown Suit, King David, Uncle Tom’s Cabin and others.

Besides his stage musical roles, Edward starred in three Edward Woodward Hour TV specials, a Cleo Laine ‘special’, Cleo, and made guest appearances on numerous television musical variety shows including Morecambe and Wise.  
He has recorded 12 solo albums (three gold discs), the Breaker Morant soundtrack album, the Two Cities cast album.  Sixteen national and international awards include a Golden Globe (The Equalizer) and an Emmy (World War II). In 1980 he was honoured with an OBE.

BILLIE WHITELAW (Joyce Cooper)
Billie Whitelaw started working as a child actress on radio at the age of eleven.  As a youngster she joined Joan Littlewood's Theatre Workshop company.

She has appeared in over two hundred television plays, films and series.  In 1960 she won the Variety Club's Best Actress Award, and both in 1960 and 1972 was voted TV Actress of the Year.  On US television she has appeared in The Poet Game, Dr Jekyll and Mr Hyde, A Tale of Two Cities, The Secret Garden and Camille.  Recent TV appearances include; The Picnic, The Chain, Jamaica Inn, The Fifteen Streets and Firm Friends.

She starred in two films with Albert Finney; Charlie Bubbles (1968) and Gumshoe (1970).  For the first film she won the US magazine critics award and the British Film Academy Award.  Other films include;  No Love for Jonnnie, Twisted Nerve, The Adding Machine, Start the Revolution Without Me, Leo the Last, Hell is a City, Payroll, Eagle in a Cage, Frenzy, Nightwatch, The Water Babies, No Job for a Woman and The Omen, which won her the Evening News Film Actress of the Year (1977) Award.  

Among  more recent films; Shadey, Dark Crystal (voice only) and The Dressmaker for which she won the 1989 BAFTA Film Actress of the Year award.

Billie Whitelaw’s long association with the works of Samuel Beckett began in 1964 at the National theatre with the production of Play.  She also appeared in Come and Go (Royal Festival Hall), and in Not I, (1973 AND 1976) and Happy Days (1979), the latter directed by Beckett himself at the Royal Court Theatre.  In 1976 Beckett also directed Billie Whitelaw in Footfalls which he had written for her.

Previously, as a member of the National Theatre Company, she has played opposite Laurence Olivier in Othello and in productions of Hobson's Choice and Trelawney of the Wells.

In 1981 she first performed in the United States, in Beckett's Rockaby and 1984 opened the Samuel Beckett Theatre in New York with a triple bill of Beckett works, Enough, Footfalls and Rockaby, directed by Alan Schneider.  She performed the same plays at the National Theatre and the Riverside Studios in London, the Mark Taper Theatre in Los Angeles and the Adelaide Festival during a tour of Australia.  The Penne Baker Productions of the TV documentary on the preparations for Rockaby has been shown all over the world including the USA.

Her other theatre appearances include David Mercer's After Haggerty, Michael Frayn's Alphabetical Order, and Simon Gray's Molly.  For the Royal Shakespeare Company she appeared in The Greeks and Passion Play.  More recently, Billie Whitelaw returned to the National Theatre for Christopher Hampton's Tales from Hollywood, which won the Evening Standard Comedy Award.  She also appeared in Edward Albee's Who's Afraid of Virginia Woolf at the Young Vic.

Her most recent films include Jane Eyre directed by Franco Zefferelli, The Krays, directed by Peter Medak for Parkfield Entertainment, Lorna Doone directed by Andrew Grieve for Working Title, Duel of Love directed by John Hough for Gainsborough Films and Murder of Quality for Thames Television, directed by Gavin Miller. For television, Billie appeared in Born to Run for BBC. Channel Four has presented the filmed version of the Beckett Triple Bill of Footballs, Rockaby and Eh Joe.
Billie has also written her autobiography Billie Whitelaw...Who He? which was published in 1996 by Hodder and Stoughton. Most recent credits include Quills, directed by Philip Kauffman, Last of the Blonde Bombshells and Dinner of Herbs.

ANNE REID (Leslie Tiller)

Reid’s most critically acclaimed role came in 2003 when she took the lead in the film The Mother. The role of May saw her earn a BAFTA film nomination for Best Actress. Further film credits include Little Trip to Heaven (2005), Liam (2000) and Love and Death on Long lsland (1997) 

Reid found television fame as Ken Barlow's wife Valerie in the #1 UK TV show Coroantion Street where she remained for a decade. In the late 1980's became one of the regulars used by Victoria Wood in her TV shows. This bore fruit in the role of Jean in the hit BBC sitcom Dinnerladies (1998 - 2000).

Reid has been seen most recently in ITV’s Life Begins. Further TV credits include The Bad Mothers Handbook and the BBC’s Jane Eyre (2006). 

EDGAR WRIGHT (Writer/Director) 

Edgar has been making comedy films since he was 14. His creative streak continued through college, where with the help of his school friends he made his first ever, no-budget, feature length film ‘A Fistful of Fingers’, a Western spoof shown on Sky Movies and put on limited theatrical release. He was 20 years old.

 

This paved the way for Edgar’s foray into television comedy and a move to the Paramount Comedy Channel, where he directed sketches in ‘Mash and Peas’ and then directed and co-wrote  ‘Asylum’, a black comedy series on which he first joined forces with Simon Pegg and Jessica Stevenson. Edgar’s talent soon took him to the BBC, to work on several comedy series – ‘Alexei Sayle’s Merry Go Round’’, ‘Is it Bill Bailey’ and ‘Sir Bernard Chumley’s Stately Homes’. He also directed an episode of ‘Murder Most Horrid’ as well as the 1998 ‘French and Saunders Christmas Special’. 

 

‘Spaced’ saw Edgar returning to his creative roots - teaming up again with Simon and Jessica. The 1st series of ‘Spaced’, which was shown on Channel 4 in 1999 and which received nominations at The British Comedy Awards, BAFTA and Montreux, was an immediate hit and Edgar’s talent as a director and his unique visual style were singled out by many of the critics, confirming his status as one of the most exciting new directors in the country.  The 2nd series of ‘Spaced’ was an even bigger success and picked up nominations at BAFTA and the International Emmy’s. Edgar was snapped up by CAA in US. 

 

Before going into production on ‘Shaun of the Dead’, Edgar directed commercials and promos for leading British commercials company Godmans.

 

NIRA PARK (Producer)
Selected as one of Variety magazines Top Ten Producers to watch 2005 and as one of the Breakthrough Brits at the UK Film Council's inaugural ceremony in Hollywood, Nira produced 2004's award winning sleeperhit Shaun of the Dead.  She co-chairs and runs independent production company Big Talk Productions in London through which she produced the twice BAFTA award winning C4 sitcom Black Books and the BAFTA and International Emmy nominated C4 comedy series Spaced. 
TIM BEVAN AND ERIC FELLNER (Producers)
Working Title Films, co-chaired by Tim Bevan and Eric Fellner since 1992, is Europe’s leading film production company, making movies that defy boundaries as well as demographics.

Founded in 1983, Working Title has made more than 80 films that have grossed over $3.5 billion worldwide. It’s films have won 4 Academy Awards (for Tim Robbins’ Dead Man Walking, Joel and Ethan Coen’s Fargo, and Shekhar Kapur’s Elizabeth), 22 BAFTA Awards and prestigious prizes at the Cannes and Berlin Film Festivals.  Bevan and Fellner have been honoured with two of the highest film awards given to British filmmakers; the Michael Balcon Award for Outstanding British Contribution to Cinema at the Orange British Academy Film Awards (2004) and the Alexander Walker Film Award at the Evening Standard British Film Awards. They were both recently made CBEs (Commanders of the British Empire).

Working Title has enjoyed long and successful creative collaborations with filmmakers Richard Curtis, Stephen Daldry and the Coen brothers; and actors Rowan Atkinson, Colin Firth, Hugh Grant and Emma Thompson among others.  It’s worldwide successes (in addition to the above-mentioned) include Mike Newell’s Four Weddings and a Funeral, Richard Curtis’ Love Actually, Stephen Daldry's Billy Elliot; Roger Michell’s Notting Hill; Mel Smith’s Bean; Sydney Pollack’s The Interpreter; Peter Howitt’s Johnny English; Joel and Ethan Coen’s O Brother, Where Art Thou?; Chris and Paul Weitz’ About a Boy; both Bridget Jones movies (directed by Sharon Maguire and Beeban Kidron, respectively); Joe Wright’s Pride & Prejudice; and Kirk Jones’ Nanny McPhee.  The company has also had great success in the UK with Mark Mylod’s Ali G Indahouse, starring Sacha Baron Cohen and Edgar Wright’s award-winning sleeper hit rom zom com (romantic zombie comedy) Shaun of the Dead.

The success of Billy Elliot on film has since been repeated on the London stage.  Stephen Daldry and screenwriter Lee Hall reunited for a stage musical version in 2005, with songs composed by Sir Elton John.  The hit production, marking Working Title’s debut theatrical venture (co-produced with Old Vic Prods.), continues to play to full houses in London and garnered nine 2005 Olivier Award nominations, including a win for best new musical.  Preparations are now underway to take Billy Elliot to Sydney and then New York where it will open in 2008.
Last year saw the release of Paul Greengrass’ United 93 to critical acclaim worldwide; Phillip Noyce's Catch A Fire; and Paul Weiland's Sixty Six.  2007 is lined up to be one of Working Title's busiest years ever with the release of six films; Joe Carnahan's Smokin' Aces starring Jeremy Piven and Ryan Reynolds; Ringan Ledwidge’s Gone with Amelia Warner, Shaun Evans and Scott Mechlowicz;  Shekhar Kapur’s The Golden Age, the long-awaited follow up to the successful Elizabeth, starring Cate Blanchett, Geoffrey Rush and Clive Owen; Mr Bean's Holiday starring Rowan Atkinson directed by Steve Bendelack; Joe Wright’s Atonement, adapted from the book by Ian McEwan, starring Keira Knightley, James McAvoy and Romola Garai; and Adam Brooks' Definitely, Maybe starring Ryan Reynolds, Isla Fisher, Derek Luke, Abigail Breslin, Elizabeth Banks and Rachel Weisz.
