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Production Information

Five strangers in Philadelphia begin their day with the most commonplace of routines.  They walk into an office tower and enter an elevator.  As they convene into this single place, they are forced to share a confined space with strangers.  Nobody acknowledges anybody else.  They’ll only be together for a few moments.  But what appears to be a random occurrence is anything but coincidental when the car becomes stuck.  Fate has come calling.  Today these strangers will have their secrets revealed, and face a reckoning for their transgressions.

Slowly, methodically, their situation turns from one of mere annoyance to sheer helplessness and abject terror.  Terrible things begin to happen to each of them, one by one, and suspicion shifts as to who among the five is making it all happen…until they learn the unspeakable truth: one of them is the Devil himself.  

As those on the outside try in vain to free them, the remaining passengers realize that the only way to survive is to confront the very wickedness that has led them to today.

Devil is the first installment of The Night Chronicles, a series of terrifying stories conceived by M. NIGHT SHYAMALAN (The Sixth Sense, Signs) that he now turns into movies with up-and-coming filmmakers.  As these talented writers and directors bring Shyamalan’s tales to life, he collaborates with them on new ways to scare us all in The Night Chronicles.  

Devil is directed by JOHN ERICK DOWDLE (Quarantine, The Poughkeepsie Tapes) from a screenplay by BRIAN NELSON (Hard Candy, 30 Days of Night) and story by Shyamalan.

Leading the cast of the thriller are CHRIS MESSINA (Julie & Julia, Vicky Cristina Barcelona), LOGAN MARSHALL-GREEN (Brooklyn’s Finest, Across the Universe), GEOFFREY AREND ((500) Days of Summer, television’s Trust Me), BOJANA NOVAKOVIC (Drag Me to Hell, Edge of Darkness), JENNY O’HARA (Mystic River, Matchstick Men), BOKEEM WOODBINE (The Last Sentinel, Three Bullets) and JACOB VARGAS (Death Race, Jarhead).  

Devil is produced by Shyamalan and SAM MERCER (Signs, Unbreakable) and executive produced by DREW DOWDLE (Quarantine, The Poughkeepsie Tapes) and TRISH HOFMANN (The Ruins, The New World).  

The accomplished behind-the-scenes team includes cinematographer TAK FUJIMOTO (The Sixth Sense, The Silence of the Lambs), production designer MARTIN WHIST (Cloverfield, Smokin’ Aces), editor ELLIOT GREENBERG (Quarantine, Sorority Row), costume designer ERIN BENACH (Half Nelson, Sugar) and composer FERNANDO VELÁZQUEZ (The Orphanage, Shiver).
ABOUT THE PRODUCTION

Chapter One:

The Night Chronicles Begin

“Everybody believes in him a little bit. 

Even guys like you who pretend they don’t.”

—Ramirez
Over the years, blockbuster filmmaker M. Night Shyamalan has written down many ideas for stories he imagined to one day turn into movies.  As the pages of his notebooks filled, he knew that he couldn’t transform all these treatments into screenplays and direct the feature-length films by himself.  He says: “You can put your love into all of them and know that you can’t direct them all yourself.  I decided to take some of these ideas and make them as a series of films by up-and-coming filmmakers and actors.” 

Shyamalan partnered with longtime producer Sam Mercer and Media Rights Capital (MRC) to produce The Night Chronicles, a series of films based on his original ideas.  In its agreement, MRC agreed to produce several of Shyamalan’s original ideas, and Devil is the first of three films to be made under the banner.  Shyamalan explains: “Devil was the straight up, right-down-the-middle super-scary movie.  It was the one that was most on my mind at the time when we decided to create The Night Chronicles.”

When asked the inspiration in having fellow artists bring to life his ideas, Shyamalan laughs: “It could be a benevolent thing, but it’s really not.  I want to be inspired and pushed and connected to the audience, and it’s nice to have younger people who are connected to the heartbeat of what is being felt today.  It’s great to be in the game, taking risks and having people constantly challenging me; it’s a way to stay excited.”

Shyamalan’s concept for the film was to explore what would happen if the Devil manipulated and trapped a group of people into the same location and systematically punished them for their wrongdoings.  Shyamalan wanted to explore how the Devil hides among us and brings people with a common thread of wickedness into a situation…and how he systematically tests them before revealing himself.  

The filmmaker used the setting of a common office elevator as the location where the cursed five would meet.  He explains his rationale: “Normally when you’re in an elevator, you don’t look at anybody and then the door opens and you leave.  But if you get stuck in that confined space, you have to look at everybody and ask, ‘Who am I in here with?’  Then when the first bad thing happens, all those faces become threatening.”

Fellow producer Sam Mercer was drawn to collaborate on Devil because he felt it explores “a story that is familiar to the audience, one with the everyman factor.  We all could walk into that elevator and we could be trapped with six people in it for six hours and have a very emotional experience.

“One of the worst nightmares is being trapped somewhere,” he continues.  “Think about what you don’t want to be trapped in, and that’s in an elevator stuck between the 21st and 22nd floors.  When the lights go out, the Muzak won’t shut off and there’s chaos—and then people start dying—that’s terrifying.  That’s what this film is all about: preying upon your fears.”  

Shyamalan shares that his interest in creating this series is based on a prolific role model of his own.  “Agatha Christie is someone whose stories I aspire to emulate,” he says.  “I want the audience to see many stories from me that say something about a time in my life or something I believe in.  The Night Chronicles has given me that chance.” 

The Spotlight of Suspicion:

Devil Is Developed

For Shyamalan, the process of choosing the writers and directors for The Night Chronicles became an expanded and comprehensive education in film.  As he began his search, he uncovered a trove of talent.  He notes: “I was able to watch every cool, scary thriller and horror movie that hasn’t come out yet and get to talk to these filmmakers and figure out how they think.”

Once the series was established, Shyamalan searched for a writer to execute the treatment he created: five strangers who are connected by a common thread become stuck in an office-building elevator in Philadelphia.  Unfortunately for four of them, one is the Devil himself.  Given such a simple, yet chilling, premise, Shyamalan wanted a screenwriter with the precise sensibility to flesh out his idea and run with it.  

He found that voice in Brian Nelson, whose script for director David Slade’s provocative Hard Candy helped launch the career of a young actress named Ellen Page.  “I loved Brian Nelson’s Hard Candy,” he commends.  “It was brilliantly written, so I hired him as the writer for Devil.  He turned my 14-page treatment into a fully developed, exciting screenplay.”  

Now that the script was written, it was time for Shyamalan and Mercer to decide on the director for Devil.  When word went out that The Night Chronicles was looking for talented new filmmakers to balance human stories with drama and thrills, the company was inundated with submissions.

Shyamalan recalls the process of selecting brothers John Erick and Drew Dowdle for the project: “I was sent a really disturbing movie called The Poughkeepsie Tapes to watch, and this movie was the first I saw in my new house.  It was a terrible decision, because it just scared me so much.  I loved the filmmaking in it, and I thought these guys were amazing.  I heard they were making another movie, so I begged Screen Gems to show me Quarantine before it came out.”

The level of fear the brothers were able to elicit with the thriller astonished him.  Told from the perspective of a news crew that is embedded in a cordoned-off Los Angeles apartment in which the tenants have contracted a horrific contagion, the film became a successful new entry in the horror canon.  

“I loved Quarantine and felt the combination of these two movies gave the Dowdles the perfect point of view for Devil,” Shyamalan offers.  “They’re the nicest guys you’ll ever meet, have a really good edge, a great sense of humor and they’re smart.”  He adds: “And they’re just crazy and deranged enough for the job.  When the lights came on I thought, ‘These are the guys!’”

Stepping out of the directorial chair he used to oversee such hits as The Sixth Sense, Unbreakable and Signs proved to be both “harder and easier” than Shyamalan expected.  He admits: “I’m used to being the sole person on my movies.  So it’s very healthy to be able to let go.  The process is a whole lot easier having complete confidence in the filmmakers I’ve hired, and it’s been fun because I’m learning from other people’s strengths.”

John and Drew Dowdle collaborated at every stage of development, casting and filming.  John Dowdle returns the confidence in his producer: “Night’s been amazing.  He’s smart, enthusiastic and he’s given us a long leash, which has been a treat.  Night’s a director first and a producer second, so he’s giving us the reins a director dreams of.  He let us be creative and freaky and encouraged us to have fun.  What made it all even better was that we thought the story was perfect for us; like our previous films, it had a lot of reality-style elements.”

Drew Dowdle loved the challenge this story presented to continually shift “the spotlight of suspicion” on all of the passengers in the elevator.  The audience isn’t sure who the Devil is until the final reveal.  He reflects: “It’s a very rare situation to have your boss challenging you to be more artistic and raise the IQ of the film.  He forces us to bring the best we have with every detail and affords us the luxury of a larger-scale production than we’ve had.” 

It was crucial to both producers that the Dowdle brothers knew they were coming onto a project in which they wouldn’t be micromanaged.  Offers Shyamalan: “Genuinely, I think of them as peers, and we would just talk it out.  If there was a difference of opinion, I would articulate mine, and they theirs.  It’s been an equal playing field.  I wanted that equality and stimulation of ideas.  I didn’t want to dictate.  I wanted to learn as much as anybody in this process.”

Shyamalan sums his experience with the duo: “It has been an inspiring experience working with the Dowdles.  I have been continually impressed with their vision and creativity throughout the development and casting process.  Together, we have found a talented group of actors who we believe will be stars of tomorrow.”

The Devil’s Meeting: 

Casting the Supernatural Thriller

The core cast in Devil consists of five characters trapped in an office tower elevator and the anguished Philadelphia police officer and two security guards who are trying to extricate them, only hours after a suicide has paved the way for the Devil’s arrival.  

For the Dowdle brothers, it was important to find just the right actors, regardless of their professional cache at the time of preproduction.  John Dowdle notes: “We cast a wide net and find the best actors for the roles.  In the elevator, we had to cast it as a group; it was important to find five very different types of people to bring unique energy and their differences.  We realized that each one of these five actors has very different acting styles, and a very different sense of their craft.”

Casting these characters was no small task.  The roles are closely integrated, and the filmmakers approached each one as part of an ensemble.  Fresh faces were desired so that audiences wouldn’t have expectations skewed by past signature roles.  Hundreds auditioned, and eventually only eight headshots remained.

Shyamalan sums up the importance of casting: “Devil is the quintessential ensemble cast because the plot of the film is centered around finding out who of the five in the elevator is the title character, so there have to be five people who could all be the lead of the movie…or be killed at any moment.  In addition, the three characters on the ground have to be equally compelling.  The eight actors we hired all have a parity with each other in terms of acting skill and presence on screen, and they could all be stars of tomorrow.”

The core characters trapped in the elevator include: 

· Vince the salesman (Geoffrey Arend): Confident and cocky in his ability to sell anything to anyone, Vince is quick with his sarcasm.  Unfortunately for him, he is hiding some very wicked secrets of his own.   
· Old woman (Jenny O’Hara): Tired from watching out for an untrustworthy world, she has a shocking capacity to shamelessly voice her racism.  But beneath her petty and fretful exterior, she also has a surprisingly iron will.
· Tony the mechanic (Logan Marshall-Green): Physically strong, Tony works hard but has a chip on his shoulder.  He doesn’t understand why the world keeps screwing him over every time he tries to put his life together.  But as long as he thinks he has a shot at redemption, he’ll keep pushing.
· Sarah the young woman (Bojana Novakovic): A young, slender trophy wife, Sarah is bitter that her biting wit, intelligence and looks haven’t gotten her farther than a marriage to a rich CEO who doesn’t respect her.  But she doesn’t let anyone mess with her and is determined to find out who, or what, has bitten her.
· Ben the security guard (Bokeem Woodbine): Trim, yet underneath his uniform, it’s all muscle.  Divorced and with kids, Ben works in security because it feels like the one place he can command some authority.  
The three principal characters trying to get the elevator safely down (and its occupants out) include:

· Bowden the homicide detective (Chris Messina): Steady and reliable, Bowden is a consummate professional.  His past demons and his need to feel responsible for every death on his watch resulted in heavy drinking.  Though six months sober, Bowden is still haunted by the brutal death of his family five years ago. 
· Ramirez the security guard (Jacob Vargas): A devout Catholic, recent immigrant Ramirez is superstitious and the first to realize the demonic aspects of what is happening in his building.  He’s trying to convince the others that the images on the security camera are not of this world.
· Lustig the security guard (MATT CRAVEN): Bearish and a seasoned ex-Navy man, Lustig finds that working in building security is no challenge.  Ramirez’s partner, he’s hoping to skate through the rest of his working years to retirement.
Director Dowdle discusses the five actors cast to play the characters in the elevator:  “Bokeem was such a shining star; he has such a unique character to him.  He’s so singular, and we loved him for the character of the guard.  For the mechanic, we had so many people read the scenes aggressively and angrily.  Logan Marshall-Green came in, and he was almost whispering; it was such a reversal of anything we had seen that we immediately knew he was the guy for the role.  For Geoffrey’s character, we wanted to bring some humor to the movie.  As you can see in Super Troopers, Geoffrey is hysterical.  He adds a wonderful dose of humor and pathos to this film.” 

To portray the two women trapped alongside the mechanic, salesman and security guard, the team found young Australian actress Bojana Novakovic—a standout in her role in Drag Me to Hell—and veteran character actor Jenny O’Hara.  John Dowdle describes the choice of these performers: “Bojana is wonderful to look at.  She’s such a great, intense actor, and she brings so much emotion.  Her eyes say so much, and she’s such an intense presence, even though in a lot of the film she’s quiet.  And Jenny O’Hara is always such a delight; she is so fun to work with.  Jenny has quite a lot of theater background, and she’s just a wonderful actor.”

Chris Messina was selected to portray the role of Detective Bowden, the Philadelphia cop who is brought in to manage the crisis.  Much of the film is seen from his perspective in the security office.  We follow along with him as he watches the events unfold from cameras in the elevator.  While Bowden can see the five passengers, he cannot hear what they are saying; the reverse is true for the trapped occupants: They are only able to hear Bowden.  

The up-and-coming actor has already worked with filmmakers from Woody Allen to Nora Ephron.  Of his casting, Shyamalan recalls: “Chris came in and did a fantastic audition, and everyone thought, ‘This guy is amazing!’  I had seen him in Vicky Cristina Barcelona and in Julie & Julia, and when I sat with him, I thought, ‘This is a leading man.’”

Alongside Messina were security officers Ramirez and Lustig, played by Jacob Vargas and Matt Craven.  Director Dowdle commends: “Chris, Jacob and Matt were so great together.  The three of them had such a natural chemistry that a lot of what I had to do in the security office was just stay out of their way.  The three of them were such different types and had such a stronghold on their characters.”

Tight Spaces and Reflective Surfaces:

Design of Devil

In the fall of 2009 as Devil began production, Stage 4 at Pinewood Toronto Studios provided the ideal location.  It afforded the filmmakers the opportunity to build the sets to the exact specifications of the script.  John Dowdle offers of the challenges: “We have five characters in an elevator, and one of the rules of filmmaking is the smaller the set, the harder it is.” 

An M. Night Shyamalan movie not shot in Philadelphia?  It must be acknowledged, and here’s what he has to say on the subject: “Toronto is a special city for me because it was the first city that I showed my first movie.  When I was 21 years old, I made a movie for no money in India.  I had just finished it and submitted it to the Toronto International Film Festival, and they said yes and screened it in their festival.  I remember flying to Toronto when I was 21 and feeling like this is the greatest city ever.  To come back and make the first Night Chronicles here is poetic.”

Creating the elevator for Devil was tricky, as much of the supernatural thriller takes place in this small, contained space.  The set needed to lend itself to reality, but also offer the audience an area in which they could project their worst fears.  The Dowdle brothers credit Cloverfield production designer Martin Whist and his team with achieving just the right balance.  It was also important for the filmmakers to give each character a signature scene in the elevator in which the story of Devil would be told from his or her perspective.

Director Dowdle explains: “The elevator was a completely malleable set.  As we shot, we’d pull off the left walls and then pull off the right walls.  We could get through the ceiling; we could raise the roof.  The mirrors moved so we could angle ourselves out of the shot or angle someone into the shot.  It was a giant erector set.” 

Drew Dowdle explains their creation of a space that would evoke panic among the characters: “It’s critical that there’s an increasing feeling of claustrophobia in the elevator as the story progresses, so we wanted the smallest elevator we could possibly have that still was within the realm of reality—the dimensions were built to match the characters.  For example, the mechanic reaches up and moves the ceiling panel at one critical point in the movie.  We built the elevator to his reach height, so he could perfectly reach up and do that.  Similarly, when the salesman lays on the floor, it was important that he touch the wall at both ends.”  


Another interesting production design element was the decision to build the elevator deep, instead of wide like most elevators.  The desired effect was reached, and the farther away the five trapped people (and the audience) get from the door, the more buried alive everyone feels.  John Dowdle confirms: “Believe me, it does feel awful when you’re in that back corner.”

As there were few sets on the movie, the ones created had to be impeccable, especially the elevator and the control room.  Producer Sam Mercer says: “These sets were deceivingly hard to create.  We had to make the elevator familiar—dark enough that when it needed to be scary, it would be.  At the same time, we didn’t want to over- or under-design the elevator so that it was annoying or distracting.  Then you have the world looking in through the eyes of Chris Messina’s character in the control room.

“Figuring out how to create that staging—where to put the camera and where to have common angles—was very challenging,” Mercer continues.  “You want to show the audience the possibility of being trapped and frightened and not come up with a lot of different angles that would make the experience too slick.”


Fortunately for the filmmakers, their cast was almost as malleable as the elevator set that was created.  Before shooting, the Dowdle brothers asked the actors to stand in front of the elevator to substantiate the wardrobe, hair and makeup decisions that were made by costume designer Erin Benach, key hairstylist KAROLA DIRNBERGER and key makeup artist CHRISTINE HART.  Offers Drew Dowdle: “It was important to see all the elements together to make sure it felt like a cohesive unit.  We wanted nothing that blended in too much with the walls and nothing to stand out too much.”


To ensure that the feeling of claustrophobia and terror mounted, every time a setup was designed for the elevator, all five of the actors were asked to be present—even if it was just one actor’s solo shot—so that they could continuously feel each other’s presence.  Though at times taxing, each of the five castmembers trapped in the elevator was game to work in close quarters at long length, and it paid off in their performances.


Even Chris Messina, who is never actually in the elevator during the film, was on set for all elevator shooting.  He explains the necessity: “Since the elevator people can hear me from the security office, the Dowdles and I thought it would add realism for me to actually be there to read my lines.  Then, when it was time for us to do our on-camera work—mostly from the security office—we’re actually responding to the footage from the elevator.  It felt very immediate and real.”


Drew Dowdle continues: “As people die, there obviously becomes less floor space, so you get the feeling that the walls are closing in even more.  The space starts very small but it only gets smaller, as if a waterline is coming up and drowning you.”


Legendary cinematographer Tak Fujimoto—in his fourth collaboration with Shyamalan—went so far as to ask the camera department to wear white lab coats to keep the light reflecting.  It was an odd image to see on set, but John Dowdle explains: “If our crew wore their usual black on set, the elevator’s mirrored walls would suck up the light.  The white lab coats kept the hard light alive by functioning as a bounce card that lit the actors that much better, not distracting them and affecting the mood.”  


Drew Dowdle echoes his brother’s excitement at working with director of photography Fujimoto: “He’s amazing.  It’s a dream come true to work with such an iconic cinematographer who’s shot legendary films and who made this film look better than I could have ever hoped.” 


Audiences watching Devil should expect a roller-coaster ride that also offers a compelling story about taking responsibility for our lives—a message not lost on cast and crew.  They tried their best to keep the story a secret during filming; many in fact chose not to read the end of the script until the last possible moment.  Of course, there was the odd glimmer of things to come when one caught a glimpse of certain actors’ perfectly replicated bodies passing by Almost Human’s ROBERT HALL, who handled the film’s makeup effects.  Needless to say, most avoided elevators on these days…just to be on the safe side.

****


Universal Pictures and Media Rights Capital present The Night Chronicles production of Devil, starring Chris Messina, Logan Marshall-Green, Geoffrey Arend, Bojana Novakovic, Jenny O’Hara, Bokeem Woodbine, Jacob Vargas.  The film’s casting is by Debra Zane, CSA; the costume designer is Erin Benach.  Devil’s co-producers are Ashwin Rajan, John Rusk; the score is by Fernando Velázquez.  The editor is Elliot Greenberg; the production designer is Martin Whist.  The director of photography is Tak Fujimoto, ASC, and the executive producers are Drew Dowdle and Trish Hofmann.  Devil’s producers are M. Night Shyamalan and Sam Mercer.  The supernatural thriller is based on the story by M. Night Shyamalan, and the screenplay is by Brian Nelson.  Devil is directed by John Erick Dowdle.  © 2010 Universal Studios  www.thenightchronicles.com/devil  

ABOUT THE CAST

CHRIS MESSINA (Detective Bowden) was recently seen onscreen, opposite Amy Adams, in Nora Ephron’s Julie & Julia.  The native New Yorker also recently appeared in Sam Mendes’ Away We Go, and was directed by his fellow Away We Go co-star John Krasinski in the independent feature Brief Interviews With Hideous Men.  Messina’s other films include Greenberg, in which he starred opposite Ben Stiller; Woody Allen’s Vicky Cristina Barcelona, with Rebecca Hall and Academy Award® winner Penélope Cruz; Robert Cary’s award-winning Ira & Abby, as one-half of the titular duo, opposite screenwriter Jennifer Westfeldt; Paul Weiland’s Made of Honor; Darren Grodsky and Danny Jacobs’ Humboldt County; J.J. Abrams’ soon-to-air telefilm Anatomy of Hope; and Alan Ball’s Towelhead.  Messina first worked with Alan Ball in a guest-starring arc on the acclaimed series Six Feet Under. 

His many stage appearances include roles in Caryl Churchill’s Far Away, opposite Frances McDormand, for director Stephen Daldry at the New York Theatre Workshop; Estelle Parsons’ Broadway production of Oscar Wilde’s Salome, opposite Al Pacino and Marisa Tomei; Adam Rapp’s Faster; This Thing of Darkness, for Craig Lucas at the Atlantic Theater Company; Melanie Marnich’s Blur, at the Manhattan Theatre Club; Jessica Goldberg’s Good Thing, directed by Jo Bonney at The New Group; and Frank Pugliese’s Late Night, Early Morning, which premiered at the 2004 Tribeca Theatre Festival and won the Jury Award for Best Theater at the 2005 Aspen Comedy Festival.

Messina will next be seen onscreen in Dana Adam Shapiro’s Monogamy, opposite Rashida Jones, and Marilyn Agrelo’s An Invisible Sign, opposite Jessica Alba.

LOGAN MARSHALL-GREEN (Mechanic) is best known to film audiences for playing radical activist Paco in Julie Taymor’s Across the Universe.  He also co-starred in Antoine Fuqua’s Brooklyn’s Finest, The Kindness of Strangers and The Great Raid.
On television, Marshall-Green can be seen as Dean Bendis in Jerry Bruckheimer’s gritty drama Dark Blue, on TNT.  His other television work includes roles on Traveler, which is executive produced by Oscar® winners Bruce Cohen and Dan Jinks; 24; Law & Order; Law & Order: Special Victims Unit; and The O.C.
A graduate of New York University’s Tisch School of the Arts Graduate Acting Program and a prolific stage actor, Marshall-Green earned a Drama League Award nomination for his work in King Lear, in which he starred with Kevin Kline at The Public Theater, and Greg Kotis’ Pig Farm, off-Broadway at the Roundabout Theatre Company.  He also earned Lucille Lortel Award nominations for his performances in Dog Sees God and Neil LaBute’s The Distance From Here; the latter also earned him a Drama Desk Award for Outstanding Ensemble.  

Marshall-Green’s other off-Broadway productions include Michael Weller’s Beast, Swimming in the Shallows, U.S. Drag and The Turn of the Screw.  He is also a regular at the Williamstown Theatre Festival and appeared in such shows as Bus Stop, Street Scene, The Skin of Our Teeth, The Blue Bird, Light Up the Sky, Tonight at 8:30, The Hour We Knew Nothing of Each Other, Servant of Two Masters and Xanadu.

GEOFFREY AREND (Salesman) graduated from New York City’s LaGuardia High School of Music & Art and Performing Arts in 1996, and went on to study theater and acting at Carnegie Mellon University, New York University’s Tisch School of the Arts and the Royal Academy of Dramatic Art. 

His first film role was playing a college student who is busted for drugs in the 2001 cult-comedy Super Troopers.  Since that career-turning role, Arend has worked steadily in television, theater and film.  His recent film credits include David Zucker’s An American Carol; a lead role, opposite Joseph Gordon-Levitt and Zooey Deschanel, in (500) Days of Summer; Garden State; and The Ringer.  Last year, he starred in the TNT drama Trust Me and has appeared in additional television shows including Undeclared, Law & Order and Greek.  Arend is currently working on ABC’s Body of Proof.

Arend’s New York stage credits include the Manhattan Theatre Club’s production of The American Pilot, as well as The Public Theater’s hit production Mother Courage and Her Children, in which he starred opposite Meryl Streep and Kevin Kline.  

BOJANA NOVAKOVIC (Young Woman) was born in 1981 in Serbia and, with her family, moved to Australia when she was seven years old.  She began acting when she was 12, and was cast in her first film, Blackrock, at the age of 15.  She studied at The McDonald College in Sydney, Australia, and, in 2002, graduated from the National Institute of Dramatic Art (NIDA).  Since then, she has received acclaim as an actress, and in 2004, she was honored with an Australian Film Institute Award for Best Actress in a Leading Role in a Television Drama or Comedy for Marking Time.  In 2007, she received two Green Room Award nominations, including one for Best Female Performer, for her work as a producer and actor in the independent film Debris, and an Australian Subscription Television and Radio Association Award nomination for Most Outstanding Performance by an Actor—Female for her role in Showtime’s Satisfaction.  
  
Novakovic recently co-starred, opposite Mel Gibson, in director Martin Campbell’s Edge of Darkness.  She also starred in director Sam Raimi’s Drag Me to Hell, for Universal Pictures; the international award-winning independent film The Optimists, for Serbian director Goran Paskaljevic; Skinning, for Serbian director Stevan Filipovic; The Monkey’s Mask; Strange Fits of Passion; and Solo, the 2006 winner of Australia’s Project Greenlight competition.  She also starred in Thunderstruck, an Australian independent film that was released by Warner Bros. Home Video.  Novakovic recently completed work on Burning Man, opposite Matthew Goode, for director Jonathan Teplitzky.

  
Novakovic has worked with some of Australia’s most prestigious theater directors and state theater companies including the Melbourne Theatre Company and the Sydney Theatre Company, and co-founded Ride On Theatre.  Since Ride On’s inception, Novakovic has received numerous awards for her work with the company including Fake Porno, which she adapted, directed and produced and which recently premiered to critical acclaim in Melbourne, and productions of Debris and Loveplay.  Among her other notable stage accomplishments are Woyzeck, Criminology, Eldorado and Necessary Targets, for the Malthouse Theatre; Strange Fruit, These People and Away, for the Sydney Theatre Company; and Romeo and Juliet, for the Bell Shakespeare Company. 

Before going to New York to study with Lee Strasberg and Sanford Meisner, JENNY O’HARA (Old Woman) spent a year at Carnegie Tech and a summer playing in stock theater.  In the 1960s, she toured with Lotte Lenya in Brecht on Brecht and appeared on Broadway in the dramatic play Dylan, opposite Alec Guinness, and in the short-lived musical The Fig Leaves Are Falling, with Dorothy Loudon, as well as in several off-Broadway plays. 

In 1970, O’Hara succeeded her younger sister, Jill (who had been nominated for a Tony Award), in the musical Promises, Promises.  She followed that with Robert Coover’s The Kid and Eugene O’Neill’s The Iceman Cometh, and returned to Broadway in 1985 in The Odd Couple (Female Version).  By the mid-’70s, O’Hara’s mother, Edith O’Hara, was running the 13th Street Repertory Company in Greenwich Village (a major venue for off-off-Broadway and children’s theater), and her brother, Jack, was in London playing guitar and bass and singing with the band Eggs Over Easy, which pioneered the pub rock scene in England.

Meanwhile, O’Hara graduated to television, both in series and made-for-television features, including starring roles in Brinks: The Great Robbery, The Return of the World’s Greatest Detective, Blind Ambition and Blinded by the Light.

She later appeared in movies including Career Opportunities, Angie, Wishmaster, Mystic River, Matchstick Men, Forty Shades of Blue, Two Weeks, Hit List and Extract and in television series including The Facts of Life, My Sister Sam, Law & Order, Beverly Hills, 90210, NYPD Blue, ER, House M.D., Reba, The Closer, Nip/Tuck, CSI: Crime Scene Investigation, Cold Case, Six Feet Under, Grey’s Anatomy, Big Love, Drop Dead Diva and The King of Queens, in which she played Doug Heffernan’s (Kevin James) mother, Janet Heffernan.

BOKEEM WOODBINE (Guard) grew up in Harlem and made his feature film debut at age 20 in Forest Whitaker’s directorial debut, Strapped.  Since then, Woodbine has amassed an impressive string of credits in a variety of film projects.  

He has worked with some of the most well-regarded directors in the business including Michael Bay, the Hughes brothers, Ted Demme and Taylor Hackford.  He has appeared in dramas such as Ray, Edmond, The Poker House, Mario Van Peebles’ Panther, Jason’s Lyric, Matthew Bright’s Freeway, opposite Kiefer Sutherland and Reese Witherspoon, and Spike Lee’s Crooklyn. 

Woodbine has also given memorable television performances on award-winning shows including The Sopranos and, for two seasons, played a series lead on the hit TNT series Saving Grace. Woodbine will next appear in the dramatic thriller Little Murder, starring opposite Josh Lucas and Terrence Howard. 

JACOB VARGAS’ (Ramirez) introduction to acting came with a bit part as a breakdancer on the hit television show Diff’rent Strokes.  Since then, he has built an impressive résumé in both comedic and dramatic roles.  In 1995, he won the very first ALMA Award (for Emerging Artist of the Year) for his work in both Allison Anders’ Mi vida loca and Gregory Nava’s My Family. 

He later starred in films such as Selena, Get Shorty, American Me, Romy and Michele’s High School Reunion and the cult favorite Next Friday, as Ice Cube’s nemesis, Joker.  He later shined as Tijuana cop Manolo, Benicio Del Toro’s partner in Steven Soderbergh’s Academy Award®-winning film Traffic, which earned him a Screen Actors Guild Award and another ALMA Award.  

Vargas then made us laugh as Sammi the chef in John Moore’s Flight of the Phoenix, brought depth to Marine sniper Juan Cortez in Academy Award®-winning director Sam Mendes’ war drama Jarhead, and joined an all-star cast as a politically charged busboy in Emilio Estevez’s historical drama Bobby.  

Not satisfied with being labeled as just an actor, Vargas focuses his talents on writing and producing through his company, Third Son Productions.  In 2001, he executive produced and starred in the independent film Road Dogz.  He recently launched a comedy Web channel, thetvfantastic.com, along with actor friend Clifton Collins, Jr.  Vargas is currently developing several feature film and television projects.

ABOUT THE FILMMAKERS

JOHN ERICK DOWDLE (Directed by) previously wrote and directed the thriller Quarantine and the independent horror film The Poughkeepsie Tapes, an intimate portrait of a serial killer’s home video collection.  The film made its world premiere at the Tribeca Film Festival in May 2007 and went on to represent the largest-ever sale out of the festival.

Dowdle also wrote and directed The Dry Spell, a small independent comedy that premiered at the Slamdance Film Festival, where it garnered the Jury Award for Best Performance and was nominated for the Grand Jury Prize.

Dowdle hails from St. Paul, Minnesota, and has a degree in film and television production from New York University’s Tisch School of the Arts.

BRIAN NELSON (Screenplay by) wrote 30 Days of Night and Hard Candy, the film that marked his first collaboration with director David Slade.  A Sundance selection released by Lionsgate, Hard Candy went on to win Best Film, Best Screenplay and the Audience Award at the Sitges International Fantastic Film Festival of Catalonia, and other awards worldwide.


Nelson holds honors degrees from Yale and UCLA.  His other writing credits include the plays Consolation, Raidant and the Mark Taper Forum Literary Cabaret adaptation of “The Joy Luck Club.”  He also wrote the ABC miniseries 20,000 Leagues Under the Sea, starring Michael Caine and Patrick Dempsey, as well as episodes of television programs including Lois & Clark: The New Adventures of Superman, JAG and Disney Channel’s So Weird.  His books include “Earth Bound: Daily Meditations for All Seasons” and the anthology “Asian American Drama: 9 Plays From the Multiethnic Landscape.”  


In addition to his Best Screenplay Award at the Sitges International Fantastic Film Festival, he is also the winner of an Alfred P. Sloan Playwriting Fellowship, a PRISM Award for television writing, an Honorable Mention for Outstanding Teaching and Mentoring at the University of Southern California and received an Ovation Award nomination for his Los Angeles staging of Twelf Nite O’Wateva.  

He lives in Los Angeles with his wife and daughters.

Director, screenwriter and producer M. NIGHT SHYAMALAN (Story by/Produced by) (born Manoj Nelliyattu Shyamalan, on August 6, 1970, in Pondicherry, India) never ceases to capture the attention of vast audiences with his trendsetting and cutting-edge filmmaking.  Staples of Shyamalan’s films, which leave fans on the edges of their seats, include unexpected plot twists, realistic treatment of horror or science-fiction themes, camera shots taken at unique angles and, in each film, a cameo appearance by Shyamalan himself.  His movies are also noted for their sharp screenplays, effective background score and film editing.  Additionally, each of Shyamalan’s DVDs feature short home movies, which he made when he was a youngster, and are often as humorous as they are intriguing.

Shyamalan’s most recent box-office success is the 3-D family-friendly The Last Airbender, released in summer of 2010 by Paramount Pictures.  The film follows the adventures of Aang, a young successor to a long line of Avatars, who must put his childhood ways aside and stop the Fire Nation from enslaving the Water, Earth and Air nations.  The film stars Dev Patel and Noah Ringer.  Shyamalan wrote, directed and produced the live-action adaptation of Avatar: The Last Airbender, an animated television series on the cable channel Nickelodeon.
On Friday the 13th of June 2008, 20th Century Fox released Shyamalan’s The Happening, starring Mark Wahlberg and Zooey Deschanel.  The plot centers on a high-school science teacher, his wife and a young girl who are forced to attempt to survive the effects of a mysterious toxin that causes people to commit suicide. 
In 2006, Lady in the Water was released by Warner Bros.  The fantasy film follows Philadelphia maintenance man Cleveland Heep (Paul Giamatti), who discovers a young woman named Story (Bryce Dallas Howard) in the swimming pool of his apartment complex.  He and his neighbors gradually learn that she is a water nymph who has come to “the world of man” to bring inspiration to someone in the complex.  Her life is in danger from a vicious, wolflike, mystical creature that tries to keep her from returning to her watery “blue world.”
In 2004, Shyamalan reteamed with Joaquin Phoenix in The Village.  This drama, also starring William Hurt, Sigourney Weaver, Bryce Dallas Howard and Adrien Brody, tells the story of a small 19th-century community run by a group of “Elders” who seem to be content in their isolation from the outside world.  The village is encircled by a forest that is said to be filled with mysterious and threatening creatures.  Even as an uneasy truce between the villagers and the creatures seems to be falling apart, one villager starts to question their forced isolation.  The Village earned an Academy Award® nomination for Best Original Score.
In 2002, Shyamalan saw tremendous worldwide box-office success with the supernatural thriller Signs, starring Mel Gibson and Joaquin Phoenix.  The film follows the journey of an Episcopal priest who has lost his faith after his wife’s death and regains it as he and his family witness the worldwide events of an alien invasion.
In 2000, Shyamalan reteamed with Bruce Willis for Unbreakable, which also starred Samuel L. Jackson.  Unbreakable is a superhero drama about David Dunn, the sole survivor of a train crash, and his encounters with comic book collector Elijah Price, who is convinced that Dunn has latent superpowers.
In 1999, The Sixth Sense catapulted Shyamalan into the stratosphere of the most sought-after young filmmakers in Hollywood.  The Sixth Sense has become one of the highest-grossing films of all time and continues to break records in home entertainment.  The film received a total of six Academy Award® nominations including one for Best Picture, and two for Shyamalan for Best Director and Best Original Screenplay.  Additionally, the film was awarded three People’s Choice Awards, for Favorite Motion Picture, Favorite Dramatic Motion Picture and Best Actor for the film’s star Bruce Willis.  
In 1997, Wide Awake, which starred Rosie O’Donnell, Denis Leary, Dana Delaney and Robert Loggia, was released.  Shot entirely on location in Philadelphia, the film tells the story of the close relationship between a Catholic schoolboy and his grandfather.  
In 1994, Shyamalan penned the spiritual screenplay Labor of Love, which he sold to 20th Century Fox.  In June 1995, he was asked by Columbia Pictures to write the fantasy screen adaptation of Stuart Little, based on E.B. White’s beloved children’s classic of the same name.  

Shyamalan began making films at the age of 10 in his hometown of Philadelphia.  At 16, he completed his 45th short film.  At age 17, he stood before his parents, both doctors, surrounded by pictures of the other 12 doctors in the family, and informed them that although he had graduated cum laude and received academic scholarships to several prestigious medical programs, he had instead decided to attend New York University’s Tisch School of the Arts to study filmmaking.  During his final year at NYU, he wrote an emotional screenplay made up of personal moments titled Praying With Anger, which is about a young foreign exchange student in the U.S. who goes back to India and finds himself a stranger in his own homeland.  In 1992, with the funding to make his first low-budget feature, Shyamalan shot the story on location in India and served as the film’s writer, director, producer and star.  The film was selected to be screened by the New York Foundation for the Arts’ prestigious First Look Series, and in July 1993, it was named Debut Film of the Year by the American Film Institute of Los Angeles.  

With the exception of his first film, Praying With Anger, which was filmed in Chennai, all of Shyamalan’s movies have been filmed either in Philadelphia or elsewhere in the state of Pennsylvania. 

Shyamalan formed his own production company, Blinding Edge Pictures, which is based in a suburb outside of Philadelphia, where he also currently resides with his wife and three daughters.

Devil marks SAM MERCER’s (Produced by) eighth collaboration with M. Night Shyamalan, having previously worked together on The Sixth Sense, Unbreakable, Signs, The Village, Lady in the Water, The Happening and The Last Airbender.


His other recent producing credits include Sam Mendes’ Jarhead, Stephen Sommers’ Van Helsing and Susanne Bier’s Things We Lost in the Fire, starring Halle Berry and Benicio Del Toro.


Mercer planted his roots in the film business as a freelance location and unit production manager on such films as The Witches of Eastwick, Peggy Sue Got Married, Stripes, Swing Shift and The Escape Artist.  He also served as an associate producer/unit manager at KCET-TV in Los Angeles, where he received a Daytime Emmy Award for the live presentation of the San Francisco Opera’s production of La Gioconda.  He then joined The Walt Disney Company as a production executive, supervising such films as Good Morning, Vietnam, Three Fugitives and Dead Poets Society.  Within a few years, Mercer was upped to vice president of motion picture production for Hollywood Pictures, where he was responsible for such releases as Quiz Show, The Joy Luck Club, Born Yesterday, Swing Kids, The Hand That Rocks the Cradle and Arachnophobia.


Mercer’s first venture into independent producing was the box-office success Congo, directed by Frank Marshall, which Mercer produced alongside Kathleen Kennedy, with whom he collaborated on The Last Airbender.  His other credits include Peter Hyams’ The Relic, which he produced with Gale Anne Hurd.  Mercer was also the executive producer of Brian De Palma’s Mission to Mars.

For the past 15 years, TRISH HOFMANN’s (Executive Producer) career has spanned the globe, producing both independent and studio films with world-class filmmakers such as Terrence Malick, Jay Roach, Ben Stiller and Amy Heckerling.  Her award-winning credits include Notorious, The Ruins, Charlie Bartlett, The New World, Dirty Dancing: Havana Nights, Brown Sugar, Igby Goes Down, The Grey Zone, Down to You and Three Seasons.  

Adept at managing a variety of film projects, whether big or small, Hofmann combines a powerful facility for production with a keen creative eye.  She is currently producing the project Hemingway & Gellhorn, for HBO, with renowned director Philip Kaufman.  The drama stars Clive Owen and Nicole Kidman.  

DREW DOWDLE (Executive Producer) previously wrote and produced the thriller Quarantine and produced the independent horror film The Poughkeepsie Tapes, for which he also received story credit.  Dowdle also produced The Dry Spell, the Dowdle brothers’ first film project together.

Prior to his career in film, Dowdle was an investment banker in New York City and attended the University of Michigan in Ann Arbor, where he received a degree in finance and international business.  

TAK FUJIMOTO, ASC (Director of Photography) previously collaborated with M. Night Shyamalan on The Sixth Sense, The Happening and Signs.  He holds a degree from the London Film School, but his acceptance into the American Society of Cinematographers was a hard-won victory.  He worked as an assistant to Haskell Wexler in television, then worked the B-picture circuit through the auspices of Roger Corman alumnus Jonathan Demme.  His first full director of photography credit was for director Terrence Malick’s Badlands (1973).  Later, he was one of a battalion of camera operators on George Lucas’ Star Wars: Episode IV—A New Hope. 

Since that time, Fujimoto has ascended to the top of his profession with such award winners as Melvin and Howard, Devil in a Blue Dress, The Silence of the Lambs, Philadelphia, The Manchurian Candidate, The Truth About Charlie, The Final Cut, Beloved, Breach and A Thousand Acres, not to mention such pure-and-simple entertaining productions such as Swing Shift, Pretty in Pink, Married to the Mob, Grumpier Old Men, That Thing You Do! and The Replacements.  His talents were recently seen in The Great Buck Howard, directed by Sean McGinly and starring Tom Hanks.

Fujimoto has also worked on several movies for television including Seduced, Cast the First Stone and the Emmy award-winning John Adams.
MARTIN WHIST (Production Designer) is based in Los Angeles, California.  He studied fine art in Vancouver and Toronto, Canada, where he earned his undergraduate degree.  He then completed his masters in fine art at the Claremont Graduate University in Claremont, California.  For the last 12 years, he has worked in all aspects of the art department on feature films and commercials. 

Whist’s recent credits as a production designer include the films Tenacious D in The Pick of Destiny, Smokin’ Aces, Cloverfield and The Promotion.  Whist worked as an art director on the feature films The Island, the Academy Award®-nominated and art director’s award winner Lemony Snicket’s A Series of Unfortunate Events, Along Came Polly, Down With Love and Phone Booth.  Whist recently designed The Factory, starring John Cusack, and Joss Whedon’s The Cabin in the Woods.


Whist has shown his paintings and sculpture internationally.  His work can be viewed at http://web.mac.com/whistdesign/iweb/art.

ELLIOT GREENBERG (Editor) previously worked with the Dowdle brothers on Quarantine and The Poughkeepsie Tapes.  He recently edited the thriller Sorority Row.  

Greenberg began his career as an apprentice on Wes Craven’s Cursed and was an assistant editor on Craven’s Red Eye.  He spent two years assisting on various projects, including Clerks II, on which he was first assistant editor at Kevin Smith’s production company, View Askew.  His first feature editor credit was Extreme Movie.

Musician-turned-composer FERNANDO VELÁZQUEZ (Music by) received numerous awards and nominations for his score for The Orphanage, produced by Guillermo Del Toro.  For his work on the film, Velázquez won a Spanish Music Award and a CEC Award from the Cinema Writers Circle, Spain, and received Best Score award nominations from the Barcelona Film Awards, the European Film Awards and the Goya Awards.


Velázquez’s additional film credits include Savage Grace, starring Julianne Moore, and the thrillers BackWoods, starring Gary Oldman, and Shiver.  He recently completed work on the films Lope and Julia’s Eyes and is currently working on The Impossible, starring Naomi Watts and Ewan McGregor.

ERIN BENACH (Costume Designer) had her first big break with the independent film Half Nelson, directed by Ryan Fleck and starring Ryan Gosling.  She has since worked with Fleck on Sugar.  Her other film credits include the futuristic sci-fi comedy Cold Souls, starring Paul Giamatti and Emily Watson, and Mark Ruffalo’s directorial debut, Sympathy for Delicious.

Her recent film credits include Blue Valentine, starring Ryan Gosling and Michelle Williams, which took her to the Cannes Film Festival and the Sundance Film Festival, and The Lincoln Lawyer, starring Ryan Phillippe, Marisa Tomei and Matthew McConaughey.  She is currently in preproduction on Drive, starring Ryan Gosling and Carey Mulligan.

—devil—
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