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Production Information

Several of the hottest comic talents in the film world today headline the story of a loveable, well-meaning, but arrested adolescent who drives his best friends nuts in the new comedy You, Me and Dupree.  OWEN WILSON, coming off of the biggest comic sensation of the past several years with Wedding Crashers, now brings his latest character—free-spirited bachelor and permanent houseguest Randolph Dupree—straight to the film’s front door.  KATE HUDSON (How to Lose a Guy in 10 Days, The Skeleton Key) stars as Molly Peterson, the understanding—yet put upon—schoolteacher bride of Dupree’s oldest friend Carl (MATT DILLON, There’s Something About Mary, Crash).  Joining the trio, two-time Oscar® winner MICHAEL DOUGLAS (Wall Street, The War of the Roses) plays Molly’s dad (and Carl’s boss), the doting-yet-scheming real estate tycoon Mr. Thompson, while SETH ROGEN  (The 40-Year-Old Virgin) plays Carl and Dupree’s good buddy Neil 

Face it.  No matter who you are, you have met, dated, loaned money to, bailed out of a jam or played host to a Dupree.  Who among us doesn’t have that wayward, slacker friend who marches to the beat of his own drum?  We all know a Dupree: the good-hearted confidante, that party animal who can drink us under the table while dispensing unique wisdom into our lives…and who loves nothing more than couch channel-surfing while the rest of the world trudges off to the daily grind.

In You, Me and Dupree, Carl and Molly have found the one unfortunate hitch in their perfectly constructed newly wedded world: Dupree.  A slacker with the soul of a poet, Dupree just can’t seem to catch a break from “The Man.”  When he takes a week off to best-man Carl and Molly’s marriage in Hawaii, Dupree gets the unceremonious heave-ho from his boss.  Now jobless, car-less and evicted from the cot at his favorite watering hole, he just needs to crash with the Petersons for a couple of days; okay, maybe a month or so…   

At first, Carl is psyched to have the couch guest while Molly bears the brunt of Dupree’s well-meaning antics.  But, as Carl becomes buried in his grown-up job of land development and headaches, he finds it hard to juggle Dupree and his newlywed responsibilities.  As time passes, his and Molly’s houseguest uses his ample spare time to become a great companion to her, underscoring Carl’s new workaholic tendencies.  Even Molly’s dad begins to fall for Dupree’s carefree wisdom, frustrating Carl to no end.

Soon, everyone (but Carl) begins to root for Dupree to stick around.  But just as the impish buddy starts becoming a fixture in the Petersons’ home, three becomes not just a crowd…but a full-blown comic catastrophe.  As the couple realizes their ideas of a white-picket fence marriage are morphing, their loveable pal serves as a daily reminder that finding your inner Dupree might just be one of life’s hidden secrets.

For anyone who has ever longed to live by the seat of her pants or go where the wind blows him comes a comedy from  Emmy Award-winning directors ANTHONY & JOE RUSSO (Arrested Development).  The directing duo helm the wildly comic story from first-time screenwriter MICHAEL LE SIEUR of a suburban couple who are just trying to make their new marriage work when her and me unexpectedly become You, Me and Dupree. 

The inaugural feature from the new production company formed by longtime partners SCOTT STUBER and MARY PARENT, You, Me and Dupree is also produced by Wilson.  Stuber comes to Dupree fresh from his recent production with Vince Vaughn of The Break-Up, the highest-opening romantic comedy of all-time.  The film is executive produced by MICHAEL FOTTRELL (Sweet Home Alabama), AARON KAPLAN (Dead Asleep) and SEAN PERRONE (Dead Asleep).  The creative team supporting the Russo brothers includes director of photography CHARLES MINSKY (Raising Helen), film editors PETER B. ELLIS (television’s Carnivàle) and DEBRA NEIL-FISHER (How to Lose a Guy in 10 Days).  Production designer BARRY ROBISON (Wedding Crashers) returns to work with Wilson for the film.  The music is by ROLFE KENT (Failure to Launch); music supervisor is RANDALL POSTER (The School of Rock).  Costume designer for the film is Karen Patch (The School of Rock).  

ABOUT THE PRODUCTION

Fish and Company:

Inviting Dupree Into Filmmakers’ Homes
Perhaps he is the last man standing after all of our friends get married.  Or maybe he is that well-intentioned pal who lingers on your couch a little too long when he drops in for a vacation, insisting you go out every night for beers.  Who among us doesn’t have a “Dupree?”  It was exactly this character archetype that inspired screenwriter Michael Le Sieur to pen You, Me and Dupree.

“The idea started during my own wedding a year and a half ago,” says Le Sieur.  “It was a time when a lot of my friends were also getting married, and my groomsman was in most of their weddings.  He was the one who was ‘always the groomsman but never the groom,’ the one who helped pick out the china patterns—the so-called orphan of the crowd.  I thought it could be a great backdrop for a film: two guys, who are best friends, until one of them breaks the rules and finds a wife.”  

As Le Sieur was writing the script, Dupree took on a life of his own, and the screenwriter quickly realized that his character has a universal appeal.  The words on his pages spelled it out: there’s practically no one who doesn’t have a “Dupree” in his or her life.

“There seems to be enormous identification with this guy,” continues Le Sieur. “He inspires comments from a lot of people who want to share their own personal ‘Dupree’ stories with me.  Either they have someone just like him in their life or they are the ‘Dupree’ to their friends.”  

Luckily for Le Sieur, this project defied all the rules in traditional filmmaking. It had quite a short gestation period, going from concept to script to the first day of shooting in less than a year—almost unheard of by Hollywood standards.

“Owen Wilson became involved with the project during the development process,” explains the writer.  “We were in the same agency, and my agent gave Owen the first draft.  He was always my dream actor for the role, but when he became a collaborator the project took off.  His contributions are sprinkled throughout the script, maximizing the inventiveness of the characters.  My first meeting with Owen was in December 2004 and by the middle of March, we sold it.  By the first week of October 2005, we were filming.  It’s been an unbelievable 12 months.” 

Producer Scott Stuber, who recently transitioned from vice chairman of worldwide production for Universal Pictures to an exclusive, five-year production deal with his partner, Mary Parent, chose You, Me and Dupree as one of his first projects.  He instantly clicked with the concept and soon he, Parent and Wilson brought brothers Anthony and Joe Russo on board. 

“I felt You, Me and Dupree hit universal themes,” says Stuber.  “It was funny, unique and a perfect role for Owen Wilson.  It’s hard to find a comedy with a continuum of concept that also has depth.  This is a great story about marriage, friendship and family.  The first thing I remember thinking was, ‘I know this guy Dupree…and so will a lot of other people.’” 

Fellow producer Mary Parent continues, “What I responded to in the script was that it wasn’t just telling one side of the story.  We see shifting points of view—male and female opinions of marriage and of how things change for a couple and their friends once they say ‘I do.’  There are many layers to the story that contribute to the comedy as well as the heart and emotion of the film.  The nature of friendship and how it is tested in both good and challenging times is explored as Dupree’s quest to find a calling dovetails with Carl’s struggle to maintain his own sense of self as the pressures of marriage and career begin to escalate.”
In approaching his role, Wilson agreed with Le Sieur that one of the keys to the film’s believability was ensuring that Dupree maintain a lack of guile, in spite of the havoc he creates for Carl and Molly.  

For Wilson, the script represented the kind of comedy to which he could easily relate.  Fresh off 2005’s monster comedy-hit Wedding Crashers, he easily connected with the quirky nature of this character.  “It was fun brainstorming on this script,” says the actor/producer.  “Both Mike and I found the same things funny, so there was a lot of laughing.  He has such an amazing ear for dialogue that the process of creating new ideas and putting them into the mouths of these characters was uncannily natural.” 

Wilson continues, “One of the clues to getting into Dupree’s character is the way he relates to the neighborhood kids.  When he moves into Carl and Molly’s house, he makes friends with the kids more than any adults.  He speaks their language, because he’s such a kid himself.  It wasn’t such a stretch for me, because I share a little bit of that quality.”

Le Sieur adds, “There’s more to Dupree than just being a slacker or his surface zaniness.  He’s completely unassuming, with a heart of gold and would never do anything to purposely disrupt this marriage.  He comes out of a place of such innocence and is so good-natured that he’s hard to not forgive.  The way that Owen portrays him,  Dupree possesses unintentional wisdom.”

With the production team in place and a viable script to shoot, it was up to Wilson, Stuber and Parent to select the director.  Initially, a number of different directors were considered, but when the Russo brothers showed interest in the Dupree script, the producers knew they had found a solid fit.  Anthony and Joe Russo’s work on Welcome to Collinwood and the critically acclaimed television series Arrested Development demonstrated that they possessed an interesting new comedy voice with a young, fresh feel to their work.  


Notes director Joe Russo, “What really attracted us to the project was the theme.  The film represents love and friendship.  There’s a great dynamic happening between all the characters, but it’s a real buddy film at its heart…a coming-of-age-story for adults.”


“It just seemed like a really iconic idea,” reflects director Anthony Russo.  “That moment in life where a best friendship between two guys becomes altered because of one’s relationship with a woman.”


After reading the script, Anthony Russo realized, “You’re rooting for Molly’s relationship with Carl just as much as you are the relationship between Carl and Dupree.  That’s the great balance of this film.”

The producers would soon find that the Cleveland-born directing team had a unique shorthand communication—a dynamic that worked perfectly for this kind of comedy, so grounded in reality.


Working with two directors would likely provide some challenges with actors used to working with only one.  Wilson soon felt any concerns assuaged after stepping onto the set.  “It’s an interesting collaboration to work with these brothers,” says Wilson,  “almost a little like eavesdropping inside their heads.  They’re both very involved with every aspect of directing.  Since they don’t always agree, we get to hear their process—a unique advantage, unavailable with only one director.  I’ve never been privy to the inside of a director’s mind while they’re making decisions, but Anthony and Joe take us into that private domain while they talk it out between themselves.  They have a familial rhythm that is natural and organic and works really well for the film.”

For the brothers, in order to keep things orderly on set (and the laughs coming from their actors), it was imperative to maintain a cool and collaborative atmosphere, not always simple with two directors at the helm of a project. 

“We’re fortunate we work well in a partnership,” offers Anthony Russo.  

“Everything’s done through looks and gestures,” agrees Joe Russo.  “The best concept between us makes it to the surface.  But…we’re Italian, so sometimes we’ll stand there and argue it out.  Whoever has the better argument wins.”

“Better films and performances are always the result of close collaboration,” reflects Parent.  “Anthony and Joe understand that, and that comedy should be fun to shoot.  Believe me, when the actors are having fun on set, it translates on screen.  They are much more willing to take risks which they feel comfortable with fellow cast and crew.”

Whirled Into the Dervish:

Comic Actors Join the Cast


With Owen Wilson signed on for the title role, the production team turned their attention to casting the film’s other key roles.  Their first order of business was to find actors to play Molly and Carl Peterson, the new bride and groom who would be the target of Dupree’s adulation and accidental mischief.  

In approaching the role of Molly, Wilson and Le Sieur agreed with Stuber, Parent and the Russo brothers that one of the keys to the film was ensuring that Molly was absolutely, adorably likeable. 

“One of the first names that came up to play Molly was Kate Hudson,” says Le Sieur.  “It would be easy for Molly to come across as nagging.  She has to put up with a lot—especially being newly married—and we didn’t want that.  Kate is so loveable that she brings genuine sparkle to the character.  She’s luminous, definitely a burst of light that lets the audience know immediately why Carl is in love with her.”  

Anthony Russo agrees that the team never looked at any of the three main players as the ultimate antagonist, especially Molly.  “There are moments in the film where each one plays the role of antagonist, but they’re imminently sympathetic.”

Continues Joe Russo, “With Kate, her charisma is stunning, and that was so important for this character.  She gives Molly such texture, charm and charisma.”

“This is the first time I’ve ever gotten to play the straight guy in a comedy,” laughs Hudson.  “It’s a lot harder than I thought, because if you’re not really grounded it doesn’t work.  Molly is mostly deadpan, and acting with Owen is such a crack up, that it was hard for me to play it straight and not break up.” 

Matt Dillon’s character, Carl, arguably has the toughest arc in the movie.  In the beginning, he has it all: he’s confident, sexy, the alpha male in his group and newly married to his boss’ daughter.  But as the story evolves, so does he…unfortunately, it’s in the wrong direction. 

“With Matt, you get the added heavy artillery of an amazing dramatic actor who has very good comedic instincts.  He knows how to give something an extra twist so the character doesn’t become too dark,” offers Stuber.  “By the end of the second act, his entire paradigm has shifted and he really starts to unravel.  Dupree’s intrusion into his marriage—plus his father-in-law’s pressure at work—has caused Carl to become unglued.  There’s not one aspect of his life that has not become embroiled in chaos.” 

Joe Russo feels, “Matt was able to come in and provide a center to his relationship with Dupree and his marriage to Molly.  At the same time, we get a lot of comedy from his character’s unraveling as he is squeezed from all sides.”

For Dillon, You, Me and Dupree offered the chance to interpret a character not traditionally associated with his work.  “Carl is the protagonist in this story.  It’s his journey,” Dillon reflects.  “Carl’s reaction to the insanity unfolding around him is what makes things interesting—even when his actions only make things worse.  The only way the audience can laugh at his misfortunes is if they know he’s a guy who can take it.”

With Wilson, Hudson and Dillon cast as the trio, the filmmakers next turned to finding an actor to play the powerful and prominent father-of-the bride, Mr. Thompson.  The dream cast was complete when Michael Douglas agreed to play Molly’s dad.  He brought an instant identification to the character of Mr. Thompson, a man who carries the weight and intimidation of power and wealth.  Douglas’ history of acting choices ensured that the role of Thompson fit like a glove. 

Director Anthony Russo offers, “Thompson is this fabulously rich guy, so we wanted to find a father-daughter combo that would be really intimidating to someone like Carl.  Enter Michael Douglas.”

Echoes producer Stuber, “One cannot think of Douglas’ iconic role as Gordon Gekko in Wall Street and not be reminded of Mr. Thompson.  There are certain men, Michael Douglas being one, who are considered titans.  He is a truly formidable guy to be up against and knows how to press Carl’s buttons better than anyone else.”  

Douglas, a two-time Academy Award®-winning actor and producer whose film resume spans decades, admits he found the role of Mr. Thompson a welcome change of pace.

“I don’t do comedy that often,” admits the actor, “so when I got this script I could see the opportunity for a lot of fun.  I frankly liked the idea of not having to carry the movie; it was a chance to enjoy and have fun.  I play a very successful Southern California developer, a widower who dotes on his only daughter, who unfortunately decides to marry Carl.  My job is to push all of Carl’s buttons to see what kind of son-in-law he’s really going to be.”  

Douglas jokes, “I don’t think I’m going to get a lot of sympathy votes with this character, but who’s counting?”

The team was happy to have assembled such a talented cast and crew so quickly.  Commenting on Dupree’s supporting cast, Parent shares, “The film really benefits from the talents of Seth Rogan, Bill Hader and Harry Dean Stanton playing supporting roles, each creating memorable moments.  It takes Dupree to another level.”
During the shoot, Stuber soon noticed how the directors kept the comic cast grounded in reality.  “The best filmmakers know how to walk that line,” Stuber says.  “So much of this script comes out of the human moment, and it would be easy to make it too broad.  Joe and Anthony instinctively sensed when that happened and knew just when to reel it in.”

Cheeseburger in Paradise:

Shooting Dupree
The cast in place, the crew would now address the challenges of the film’s location shoots.  It seemed logical (and fortunate) to all involved to film the movie’s opening honeymoon sequences on the exotic isles of Hawaii.

You, Me and Dupree commenced principal photography October 7, 2005, on a sunny pineapple field in Kaawa, Hawaii, on the island of Oahu.  The mood on set was “pure holiday,” thanks to the filmmakers’ decision to shoot Carl and Molly’s wedding, reception and honeymoon over the first ten days of filming.  

One of the first scenes shot for Dupree is best man Randolph Dupree’s late arrival for the rehearsal.  Rushing into the island in a small crop duster—because he first landed on the wrong island—Dupree arrives with a bang.  Carl and one of his groomsmen, Neil, played by Seth Rogen, are impatiently waiting to meet him. 

“Starting this movie in Hawaii got everyone off on the right foot,” notes Wilson. “We were all able to bond outside of work in a great environment, and since we play a group of friends who have known each other for years, it set the mood for what followed on screen.  It was a natural way to create continuity amongst everyone.”

“What better way to start a shoot than having a good time in beautiful Hawaii?” laughs director Anthony Russo.  “This was the honeymoon phase where all of the characters were getting to know one another.  Hawaii was the perfect setting for that.”

For the newlywed Le Sieur, crazy bachelor parties are a reality that he’s witnessed in his own life.  “The most natural thing for a guy to do before he gets married is to hang out with his buddies and get goofy,” says Le Sieur.  “It’s akin to watching another one of the crowd go off the plank.  In this case, the call of the wild for just one more night is too seductive, even for Carl.  Watching Matt, Owen, Seth and the rest of the groomsmen throwing down drinks felt exactly like watching some of my own buddies.”

Newly golden tan, the cast and crew headed back to Los Angeles, where the filmmakers spent four days in Irvine, California—in one of the endlessly slick office buildings that would serve as The Thompson Development Company.  The empire was where Mr. Thompson could conduct business and torture his son-in-law/employee, Carl, with a litany of passive-aggressive insults.

“My character feels very much at home in this environment,” says Douglas.  “The elements of faux spiritual statues sprinkled throughout all this glass and steel create a perfect background for Mr. Thompson to humiliate and demean his new son-in-law.  It really sets up his character.”

A lovely old Craftsman house in the historic section of Gramercy Place in central Los Angeles was chosen for the exterior shots of Carl and Molly’s home, where much of the story takes place.  It was here that Carl, Molly and Dupree would navigate many of the trips and pratfalls that come with filming this type of comedy.

“I like doing physical comedy,” notes Dillon.  “It’s definitely part of the fun of making movies.  Although Carl plays the straight man to Dupree, every once in a while he gets sucked into Dupree’s arrested-development shenanigans.”

Production continued to zigzag in and around the city of Los Angeles—lensing at the school where Molly teaches in East Los Angeles to the docks off of San Pedro, where seven-time Tour de France champion Lance Armstrong makes a cameo appearance on Mr. Thompson’s fishing boat.

Armstrong served not only in a cameo role in this film, he also became a theme.  A hero and inspiration to many, Armstrong was a natural icon to become the object of Dupree’s obsession at achieving success…through an unconventional route.  In Dupree’s case, though he begins cycling to get into shape, his aspiration to greatness is taken to the nth degree, adding yet one more item to help raise Carl’s ire. 

Joe Russo relates, “Dupree has this fascination with Lance, and the second half of the film where he starts to become motivated and look for a healer to motivate him…it turns into Lance Armstrong.  Lance came in and did such a great cameo for us.”

On the day that Lance Armstrong made his appearance at the San Pedro Harbor, the energy was palpable. When word spread that he had arrived, seasoned crewmembers—accustomed to working with the most famous of celebrities—stopped to stare.  When he climbed on his bike in front of the blue screen to shoot a scene that would later translate into a surreal dream sequence, cast and crew alike gathered around like young kids to watch.

Wilson adds, “I’ve never seen anyone generate that kind of excitement on a set. He’s accomplished historic feats.  And he was a really good guy.  There’s no doubt that he could probably be a good actor if he wanted to.”

Armstrong, who made his initial film debut in Dodgeball: A True Underdog Story, approached his role as pure fun.  “Sometimes things come along and you just have to give it a shot,” laughs the athlete.  “I play myself, and actually it might be a little easier to play someone else.  I never took a drama class in high school, so I think this career choice might be a stretch for me.”  

Costume designer Karen Patch had her own share of challenges on set: the many wardrobe changes for each character.  “This film has been a busy one for wardrobe,” says Patch, who has previously worked with both Wilson and Hudson.  

“The production began with a lavish Hawaiian wedding, where all the principals and guests had to be dressed in clothes that worked for a beach setting,” she recalls.  “Kate’s wedding dress was bare and beautiful and had to look good in bare feet.”

The designer reflects that, in a comedy, the wardrobe can quite often be the joke. “For Owen’s character, this was definitely the case.  Dupree hasn’t quite grown up yet, so he carries his wardrobe in a duffel bag.  Whatever doesn’t fit in the bag doesn’t go on Owen.  I had to come up with combinations of whatever was in that bag, mostly bathing trunks that doubled for cycling shorts and a few colorful shirts.  As for Matt’s wardrobe, his clothes become darker the more unraveled he becomes.  Michael Douglas wore custom-made suits with a sort of Zen touch, which always had to suggest power.” 

The most fun for Patch on the film was coordinating the wardrobe for the fantasy dream sequence, shot on Mr. Thompson’s boat.  “We went to the edge with costumes in this scene,” says Patch.  “When you’re looking collectively at cast members who are all so good looking and you get the opportunity to push and exaggerate the look, it’s the most fun to do.  Kate wears a very revealing crocheted bathing suit with lots of bling, and Owen is dressed like a Versace model, only more cheesy.  Michael Douglas, the captain of the ship, wears a blazer piped in stripes with big anchors.”  And, that was all before she even got to Lance…

****

With a cast now out of garments that dressed them to the nines or zeros, shooting complete and editing wrapped, it was time to take note of a final lesson learned from spending time with Randolph Dupree.  Recounting his wise words to Molly’s schoolchildren on Career Day: “Stay loose, stay liquid, laugh a lot…and be ready.  That’s what Dupree’s doing with his life’s little pod.  Staying nimble…until I get a call from the mother ship.”

Anthony Russo reflects, “The great thing about Dupree is that he gives you an excuse to behave as if you have a little less responsibility than you have and you’re younger than you actually are.”  

He continues, “We begin this film thinking we’re watching some relationships about to end.  But by the end, those relationships emerge intact, yet changed in a very good way for the characters.”

Brother Joe Russo concludes, “Hopefully, what will translate to audiences and what they’ll take away from the movie is how much Dupree cares for his best friend.  They get into great conflict and then they find their way back to each other.  It’s all carried in the heart of Dupree.” 

Universal Pictures presents An Avis-Davis/Stuber-Parent Production of A Russo Brothers’ Picture: Owen Wilson, Kate Hudson, Matt Dillon star in You, Me and Dupree, with Seth Rogen, Amanda Detmer and Michael Douglas.  The music is by Rolfe Kent; music supervisor is Randall Poster.  Costume designer for the film is Karen Patch.  Peter B. Ellis and Debra Neil-Fisher, ACE are the film’s editors.  Production design is by Barry Robison; the director of photography is Charles Minsky, ASC.  Executive producers of You, Me and Dupree are Michael Fottrell, Sean Perrone and Aaron Kaplan.  The comedy is produced by Owen Wilson, Scott Stuber and Mary Parent.  It is written by Michael Le Sieur and directed by Anthony & Joe Russo.  © 2006 Universal Studios.  www.youmeanddupree.com 

ABOUT THE CAST

The multi-faceted OWEN WILSON  (Randolph Dupree/Produced by) has made his mark on Hollywood as an actor, writer and producer for feature films.

Last summer, Wilson starred in the smash-hit comedy Wedding Crashers opposite Vince Vaughn.  Prior to that, Wilson starred in Wes Anderson’s The Life Aquatic With Steve Zissou, opposite Bill Murray, Anjelica Huston, Willem Dafoe, Cate Blanchett and Jeff Goldblum.  In 2004, Wilson starred with Ben Stiller in Starsky and Hutch, directed by Todd Phillips.

Wilson’s previous work with Wes Anderson includes work on Anderson’s first film, Bottle Rocket, and The Royal Tenenbaums—both for which Wilson co-wrote and starred—as well his dual role as co-executive producer and co-writer of Anderson’s second feature, Rushmore.  He also served as associate producer on the Oscar®-winning film As Good as It Gets.  Wilson’s additional acting credits include I Spy, Behind Enemy Lines, Zoolander, Meet the Parents, Shanghai Noon and its smash-hit sequel, Shanghai Knights with Jackie Chan, Armageddon, The Minus Man and The Cable Guy. 

Wilson will appear this September in The Wendell Baker Story, directed by his brothers Andrew and Luke.  
KATE HUDSON’s (Molly Peterson) performance in Cameron Crowe’s Almost Famous earned her a Golden Globe Award, an Academy Award® nomination as Best Supporting Actress and a BAFTA nomination as Best Actress, along with numerous other honors and recognition around the world. 

Firmly established as one of Hollywood’s most exciting young stars, Hudson made her studio-film debut in 200 Cigarettes, co-starring with Ben Affleck, Courtney Love and Christina Ricci, and her performance was singled out by critics across the board.  She also starred in Desert Blue, as well as Gossip, a psychological drama about the deadly power of rumors set on a college campus.

Hudson was part of an all-star ensemble in Robert Altman’s Dr. T & the Women, with Richard Gere, Helen Hunt, Laura Dern and Liv Tyler.  She was seen next in About Adam, playing an unlucky-in-love singer/waitress who falls for a charming young man who mesmerizes her entire family.  The Four Feathers, a period epic which she filmed in London opposite Heath Ledger and Wes Bentley, followed. 

The versatile actress dominated the domestic and international box office opposite Matthew McConaughey in the hit romantic comedy How to Lose a Guy in 10 Days, which surpassed $100 million in the U.S. alone.

Her credits also include Alex & Emma, opposite Luke Wilson, for director Rob Reiner, and Merchant-Ivory’s contemporary comedy Le Divorce, with such international co-stars as Naomi Watts, Glenn Close, Stockard Channing, Sam Waterston, Leslie Caron and Stephen Fry.  She next starred in the title role of Raising Helen, directed by Garry Marshall for Disney. 

Most recently, Hudson starred in The Skeleton Key with Gena Rowlands, Peter Sarsgaard and John Hurt, directed by Iain Softley, for Universal Pictures.

MATT DILLON’s (Carl Peterson) successful film career has spanned over two decades and has showcased his wide range of dramatic and comedic talents.  From his breakthrough performance in The Outsiders to his hilarious turn as an obsessed private investigator in There’s Something About Mary, he has proven himself to be one of the most diverse actors of his generation.

Dillon most recently displayed his versatility with an arresting performance co-starring as a racist cop in the critically acclaimed Paul Haggis film Crash.  This role earned him nominations for an Academy Award®, a Golden Globe, a Screen Actors Guild Award, a Critics’ Choice Award, a BAFTA Award and won him an Independent Spirit Award.  In addition, the film earned him a Screen Actors Guild Award and a Critics’ Choice Award for Best Ensemble.   As The New York Times film critic A.O. Scott put it, “He seems to be getting better with every film.”  

Immediately following You, Me and Dupree, he will portray Charles Bukowski’s alter ego in Factotum, for which he received glowing reviews when it premiered at this year’s Cannes Film Festival.

In 1990, Dillon won an IFP Spirit Award for his gritty performance as a drug addict in Gus Van Sant’s Drugstore Cowboy.  From there, he went on to star in such films as Ted Demme’s Beautiful Girls, opposite Uma Thurman and Natalie Portman; Cameron Crowe’s Singles; In & Out, with Kevin Kline; Kevin Spacey’s Albino Alligator; Francis Ford Coppola’s Rumble Fish; Garry Marshall’s The Flamingo Kid; Gus Van Sant’s To Die For, with Nicole Kidman; and John McNaughton’s Wild Things.

Aside from being an accomplished actor, Dillon recently wrote—and made his feature-film directorial debut with—City of Ghosts, in which he starred with Gérard Depardieu, Stellan Skarsgård and James Caan.  The versatile actor made his television directorial debut in 1997 with an episode of HBO’s gritty prison drama Oz.


Dillon’s achievements continue with television appearances in an HBO adaptation of Irwin Shaw’s Return to Kansas City and a part co-narrating the documentary Dear America: Letters From Vietnam. 

Dillon’s multitalents have also landed him on Broadway’s stage to star in The Boys of Winter.  He also appeared in the PBS/American Playhouse production of The Great American Fourth of July and Other Disasters.

In addition to You, Me and Dupree, SETH ROGEN (Neil) just completed principal photography on Fanboys for The Weinstein Company.  He is currently

starring in and producing Knocked Up, a feature film for Universal Pictures. 

His other film credits include The 40-Year-Old Virgin, which he

also co-produced, Donnie Darko, Anchorman: The Legend of Ron Burgundy and the upcoming film Shrek 3.  Rogen’s television credits include Undeclared, Freaks and Geeks and The Family Guy.

Rogen began his career in stand-up comedy at the age of 13 in Vancouver, Canada.
MICHAEL DOUGLAS (Mr. Thompson), an actor with over 30 years of experience in theater, film and television, branched out into independent feature production in 1975 with the Academy Award®-winning One Flew Over the Cuckoo’s Nest.  Since then, as a producer and as an actor-producer, he has shown an uncanny knack for choosing projects that reflect changing trends and public concerns. 

The son of Kirk and Diana Douglas, Michael was born in New Jersey.  In 1968, He moved to New York City to study at The American Place Theatre with Wynn Handman and at The Neighborhood Playhouse, where he appeared in workshop productions.

A few months after he arrived in New York, Douglas got his first big break when he was cast in a pivotal role in the CBS Playhouse production of Ellen M. Violett’s drama The Experiment, which was televised nationwide on February 25, 1969.

Douglas’ convincing portrayal won him the leading role in the adaptation of John Weston’s controversial novel Hail, Hero!  His second feature was Adam at 6 A.M. (1970).  Douglas next appeared in the film version of Ron Cowen’s play Summertree (1971), produced by Kirk Douglas’ Bryna Company, and then Napoleon and Samantha (1972).

 Impressed by Douglas’ performance in a segment of the television series The F.B.I., producer Quinn Martin signed the actor for the part of Karl Malden’s sidekick in the police series The Streets of San Francisco, which premiered in 1972 and became one of ABC’s highest-rated prime-time programs in the mid-1970s.  Douglas earned three successive Emmy Award nominations for his performance. 

Long interested in producing a film version of Ken Kesey’s novel One Flew Over the Cuckoo’s Nest, Douglas purchased the movie rights from his father.  A critical and commercial success, One Flew Over the Cuckoo’s Nest won five Academy Awards®, including Best Picture, Best Director, Best Adapted Screenplay, Best Actor and Best Actress, and went on to gross more than $180 million at the box office. 

Douglas suddenly found himself in demand as an independent producer.  His next producing project, The China Syndrome (1979), received Academy Award® nominations for Jack Lemmon and Jane Fonda, as well as one for Best Original Screenplay. 

Despite his success as a producer, Douglas resumed his acting career in the late 1970s, starring in Coma (1978), It’s My Turn (1981) and The Star Chamber (1983). Douglas also starred in Running (1979) and A Chorus Line (1985).

Douglas’ career as an actor-producer came together again in 1984 with the release of Romancing the Stone.  A sequel, The Jewel of the Nile, followed in 1985.

It took Douglas nearly two years to convince Columbia Pictures executives to approve the production of Starman, the sleeper hit of the 1984 Christmas season, which earned an Oscar® nomination for Best Actor for Jeff Bridges.  In 1986, Douglas created a television series based on the film.

Douglas returned to the screen in 1987, appearing in two of the year’s biggest hits: Fatal Attraction and Wall Street, the latter earning him an Academy Award® for Best Actor.

Douglas next starred in Black Rain (1989) and then in The War of the Roses (1989).  In 1988, Douglas formed Stonebridge Entertainment, Inc., which produced Flatliners and Radio Flyer.  Douglas followed with Shining Through.  In 1992, he starred with Sharon Stone in the erotic thriller Basic Instinct, one of the year’s top-grossing films.

Douglas gave one of his most powerful performances opposite Robert Duvall in Joel Schumacher’s controversial drama Falling Down.  That year, he also produced the hit comedy Made in America.  In 1994, he starred in Disclosure.  In 1995, Douglas portrayed the title role in The American President, and in 1997, starred in The Game.

Douglas formed Douglas/Reuther Productions with partner Steven Reuther in May 1994.  The company, under the banner of Constellation Films, produced The Ghost and the Darkness and John Grisham’s The Rainmaker.  Douglas and Reuther also produced Face/Off.  

In 1998, Douglas starred in A Perfect Murder and formed a new production company, Further Films.  Further’s first film was One Night at McCool’s (2001).  That year was a milestone one for Douglas.  Wonder Boys opened in February 2000 to much critical acclaim.  Douglas was nominated for a Golden Globe and a BAFTA Film Award for his performance.

Douglas starred in Traffic (2000), which was named Best Picture by the New York Film Critics Circle, won Best Ensemble Cast at the SAG Awards, won four Academy Awards®, and was named on over 175 top-ten lists.

In 2001, Douglas starred in Don’t Say a Word for Fox/Regency.  In 2002, he received an Emmy nomination for a guest role on the series Will & Grace. 

Douglas starred in two films in 2003: It Runs in the Family, which Douglas produced and starred in with his father, Kirk Douglas, his mother, Diana Douglas, and his son, Cameron Douglas.  He also starred in the comedy The In-Laws with Albert Brooks.

Douglas filmed a segment for the Showtime children’s series What’s Going On?  He also completed a feature documentary directed by Lee Grant entitled A Father…a Son…Once Upon a Time in Hollywood, centering on the complex relationship between himself and his father, Kirk. 


In July 1998, Douglas was named a Messenger of Peace for the United Nations by Secretary-General Kofi Annan.  His two areas of concentration are nuclear abolition and small arms proliferation.

 ABOUT THE FILMMAKERS
ANTHONY & JOE RUSSO (Directed by) made their start writing and directing the feature film Pieces, which debuted at Slamdance in 1997.  The film later screened at the AFI Film Festival, where Joe won for Best Actor.  The Russo brothers wrote and directed Welcome to Collinwood, produced by Steven Soderbergh and his Section Eight partner George Clooney, which was selected as the closing night film for the Director’s Fortnight at the 2002 Cannes Film Festival. 

The brothers made their move into the television world by directing the pilot for FX’s Lucky and multiple episodes of Fox’s Arrested Development, which won an Emmy Award for Best Comedy Direction for their work on the pilot episode.

MICHAEL LE SIEUR (Written by) was raised in Southern California and graduated from UCLA in 1994.  After a spectacular crash and burn in the life insurance industry and a two-year apprenticeship working under the foremost Western practitioner of taxidermy, specializing in small game and waterfowl, Michael entered the screenwriting program at the USC School of Cinema in 1998.  In 2000, Michael signed with United Talent Agency, and in 2001, his first spec script, The Ballad of Paul Finley, Accountant, sold to New Line Cinema.  He then worked on scripts for Fox 2000 and Warner Bros. before selling You, Me and Dupree to Universal in 2005.  Michael resides in Newport Beach with his wife and son.

In August 2005, producers SCOTT STUBER and MARY PARENT (Produced by) founded production company Stuber/Parent and entered into a five-year exclusive producing agreement with Universal Pictures, after leaving their posts as the studio's vice-chairmen of worldwide production. 

During their eight years at Universal—five of which they spent running production—they were responsible for many of the studio’s critically acclaimed and commercially successful films including King Kong, Jarhead, A Beautiful Mind, Seabiscuit, Cinderella Man, Munich, Meet the Parents, Meet the Fockers, The Bourne Identity, The Bourne Supremacy, About a Boy, The 40-Year-Old Virgin, 8 Mile, The Mummy franchise, the American Pie franchise, Friday Night Lights, The Family Man, Bring It On and many others. Over the last decade, Stuber and Parent supervised over 90 films between them—more than 20 of which grossed over $100 million domestically. 

As producers, Parent and Stuber have put together a prolific and varied slate of films that includes tent-pole comedies and compelling story- and star-driven dramas and thrillers, buying both high-profile books and original scripts by established and visionary writers.  Their first production under the Stuber/Parent banner is You, Me and Dupree.  Stuber comes to Dupree straight from his recent production with Vince Vaughn of The Break-Up (starring Vaughn and Jennifer Aniston), the highest-opening romantic comedy of all-time.  Starting production next for Stuber/Parent is The Kingdom, directed by Peter Berg (Friday Night Lights), co-produced with Michael Mann and starring Jamie Foxx, Jennifer Garner, Chris Cooper and Jason Bateman.  The film begins shooting June 27, 2006.

Other projects include Halo, adapted from the best-selling video game, which will be executive produced by Peter Jackson and Fran Walsh (King Kong, The Lord of the Rings trilogy); The Wolfman, written by Andy Kevin Walker (Seven) and starring Benicio Del Toro; an updated version of the classic British TV series The Prisoner; a film adaptation by David Self of acclaimed author Stephen Pressfield’s book Gates of Fire about a legendary battle waged in ancient Greece; Goners, an original script written by Joss Whedon (TV’s Buffy the Vampire Slayer, Serenity, X-Men); Live Bet, starring Curtis “50 Cent” Jackson (Get Rich Or Die Tryin’); Hard Sell, based on Jamie Reidy’s book about the behind-the-scenes look at Pfizer and the launching of their most popular drug; as well as an as yet-titled Steve Carell (The 40-Year-Old Virgin) project, which Carell will both star in and write based on his original idea.

MICHAEL FOTTRELL (Executive Producer), a graduate of the USC School of Cinema, has served in various executive and co-producer roles on such high-profile movies as 2 Fast 2 Furious, Sweet Home Alabama, Sorority Boys, The New Guy, Rock Star, Blue Streak, Cruel Intentions and A Very Brady Sequel.

In addition to his producing credits, Fottrell served as production manager for Mighty Joe Young, Volcano, Crimson Tide, Gross Anatomy, Warlock and Shy People, among others.

Fottrell served as the executive production manager for years at Walt Disney and Touchstone Pictures, supervising all facets of film production on Father of the Bride, When a Man Loves a Woman, Pretty Woman, Sister Act and What About Bob?, to list a few.
AARON KAPLAN and SEAN PERRONE (Executive Producers) founded Kaplan/Perrone Entertainment in 2000.  The company has a first-look producing deal with Sony-based Escape Artists.  You, Me and Dupree will mark their first feature to go into production.  They are currently casting the thriller Knowing which Alex Proyas is attached to direct for Sony Pictures and Escape Artists.

CHARLES MINSKY, ASC (Director of Photography) is a veteran cinematographer with numerous commercial, television and feature-film credits to his name.  Minsky’s visually inventive photography has earned him repeat collaborations with several filmmakers, including director Garry Marshall on The Princess Diaries 2: Royal Engagement, Raising Helen, Pretty Woman and Dear God.  Minsky’s other film credits include The Producers, Tomcats, Guinevere, Looking for an Echo, Kazaam, The Gun in Betty Lou’s Handbag and Dutch, among others.

Minsky’s select television credits include Related, Lucky, starring John Corbett for F/X Networks, the Showtime telepic Past Tense, the television series Amazing Stories and the pilots for Keys, Lois & Clark, Capital News and China Beach.

BARRY ROBISON  (Production Designer) has a diverse array of feature-film credits that includes Fun with Dick and Jane, The Rookie, October Sky, Highway, Bubble Boy, Home Fries, Loved, The Man Who Wouldn’t Die, My Family, Sensation and Candyman: Farwell to the Flesh.

His television credits include Deadly Relations, Treacherous Crossing and Deadly Game.  Before working as a production designer, Robison worked as a set designer on Merry Christmas, George Bailey and as a costume designer on L. Frank Baum’s The Marvelous Land of Oz.
PETER B. ELLIS  (Editor) has served as editor on the film The Scoundrel’s Wife, as well as episodes from the television series Criminal Minds, LAX, Carnivàle, Roswell, NYPD Blue and the television films Semper Fi and The Audrey Hepburn Story.  The filmmaker has also directed an episode of Roswell.
In addition to You, Me and Dupree, DEBRA NEIL-FISHER’s, ACE (Editor) work can most recently be seen in 2006’s Just My Luck and last year’s Son of the Mask.  She has been an editor for over 20 years, working on such comedy blockbusters as How to Lose a Guy in 10 Days, Austin Powers: The Spy Who Shagged Me and Austin Powers: International Man of Mystery.  

Neil-Fisher’s other credits include films such as Up Close & Personal, Fried Green Tomatoes, Black Dog and Teaching Mrs. Tingle.
KAREN PATCH (Costume Designer) most recently designed costumes for Bad News Bears and Team America: World Police.  Her additional credits include The School of Rock, starring Jack Black, and The Royal Tenenbaums, for which she received the Costume Designers Guild Award.  Patch also designed costumes for Wes Anderson’s Rushmore and Bottle Rocket, as well as costumes for Simpatico, My Girl, Homeward Bound: The Incredible Journey, Bright Angel, Chattahoochee and The Big Picture.
RANDALL POSTER’s (Music Supervisor) talent for creating distinctive film soundtracks was on display in three of the past year’s most memorable music-driven feature films: Martin Scorsese’s The Aviator, Wes Anderson’s The Life Aquatic with Steve Zissou and Sam Mendes’ Jarhead. 

 In creating musical scenarios for films, Poster has collaborated with many of the world’s most creative and successful filmmakers, including: Scorsese, Anderson, Danny Boyle, Richard Linklater, Jay Roach, Mike Newell, Frank Oz, Kevin Smith, Todd Phillips, Harmony Korine, Todd Haynes, Alison Maclean and Sean Penn, among others.

Poster’s other recent credits include music for The Squid and the Whale, Meet the Parents, Starsky & Hutch, Along Came Polly, Nancy Meyers’ Something’s Gotta Give and the beloved The School of Rock, for which Poster received a Grammy nomination for the year’s best soundtrack album.

Poster started putting music in movies soon after his graduation from Brown University, when he co-wrote and produced the independent feature A Matter of Degrees, which premiered at the Sundance Film Festival in 1990.  The film spawned a much-acclaimed soundtrack album, released by Atlantic Records, that was awarded Soundtrack of the Year by CMJ, the College Music Journal.

Poster then decided to concentrate exclusively on music supervision and began an association with Christine Vachon’s Killer Films, which continues to this day.  For Killer, Poster supervised the music in Kids, Postcards from America, Stonewall, I Shot Andy Warhol, Todd Haynes’ Velvet Goldmine, and the Academy Award®-winning Boys Don’t Cry.

In 1996, Poster began working with Anderson on the soundtrack to Anderson’s debut, Bottle Rocket, and has supervised the music on all three of Anderson’s subsequent features: Rushmore, The Royal Tenenbaums and the recently released The Life Aquatic with Steve Zissou.  Working with Anderson to create rare and remarkable film soundtracks, these collections have gone on to receive awards and accolades around the world.

Poster has been lucky to work with a variety of great film composers.  He has collaborated with Academy Award® winners Howard Shore, Randy Newman and the late Jack Nitzsche.  He has done five features with Devo frontman Mark Mothersbaugh and has championed new composers whenever possible.  These include Theodore Shapiro, Nathan Larson, Craig Wedron, Christophe Beck and Joe Henry.  Poster has also worked with the legendary Alan Silvestri, John Cale of the Velvet Underground, and the multitalented John Ottman on Shane Black’s directing debut Kiss Kiss, Bang Bang.

And yet it is his singular ear for great songs that has earned him his stellar reputation. Be it Folk Implosion’s “Natural One” from Kids, which was a Top 40 hit from the soundtrack album; The Faces’ “Ooh La La” at the end of Rushmore; The Chico O’Farrell Big Band’s dynamic “Cumenco” that launched the scandalous dance sequence in John McTiernan’s The Thomas Crown Affair; Wilco’s blissful “Airline to Heaven” in Jesus’ Son; or the rousing The School of Rock anthem that brought out the heart and soul of that picture—Poster has harnessed the power of music to create moments of cinematic transcendence.

Poster has shown an incredible versatility, showcasing the music of diverse periods. In The Aviator, Poster and director Scorsese wove panoply of period songs, often on-camera, to render the journey Howard Hughes undertook over the course of the 1920s, ’30s and ’40s in Hollywood.  Poster also used songs to evoke the repressive tension of the 1950s in Mike Newell’s Mona Lisa Smile, to distinguish 1960’s bohemian New York in Mary Harron’s I Shot Andy Warhol and to celebrate the glittery glamour of the 1970’s pop world in Todd Haynes’ Velvet Goldmine.

Poster is currently working on a number of new projects. He has been enlisted by David Fincher to supervise the music in the upcoming Zodiac, which details the investigation of the notorious Zodiac Killer; he will continue his ongoing collaboration with director Todd Phillips in the upcoming School for Scoundrels; and he will soon start working with Todd Haynes on his highly anticipated Bob Dylan film, I’m Not There.

ROLFE KENT (Music by) is the composer of more than 30 film scores, including this year’s Failure to Launch, as well as last year’s smash hit Wedding Crashers with Owen Wilson, The Matador and Just Like Heaven.  In 2005, Kent received a Golden Globe nomination for his score for Alexander Payne’s award-winning hit Sideways.

Just Like Heaven marked Kent’s fourth film collaboration with Mark Waters.  He scored Waters’ first feature, The House of Yes, and more recently composed the score for the successful comedies Freaky Friday and Mean Girls.  Kent has also scored three other films for director Alexander Payne: About Schmidt, Election and Citizen Ruth.

Kent’s film credits also include Legally Blonde, Legally Blonde 2: Red, White & Blonde, Nurse Betty and Slums of Beverly Hills, to name only a few.

—you, me and dupree—
PAGE  

