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L’ÉCHANGE

(THE EXCHANGE)
Production Information

Mrs. Collins told her story clearly, stating that from the first

 she was convinced the boy was not her missing son…

She was subjected to an exhaustive examination by President Schweitzer, who wound up asking her what happened shortly before she was taken to the County Hospital.  

“I was requested to appear before Captain Jones,” she said.  

“In the presence of several others, he said: ‘What are you trying to do, make a lot of fools out of us all? Are you trying to shirk your duty as a mother and 

have the State provide for your son?  You are just a fool.’”

—Los Angeles Times, October 17, 1928,

reporting on Mrs. Christine Collins at Police Commission Hearings

CLINT EASTWOOD (Million Dollar Baby, Unforgiven, Letters from Iwo Jima) directs ANGELINA JOLIE (The Good Shepherd, A Mighty Heart, Girl, Interrupted) and JOHN MALKOVICH (Dangerous Liaisons, Beowulf, upcoming Burn After Reading) in an emotional and provocative drama based on actual events that forever transformed the City of Los Angeles.  L’Échange tells the story of one woman whose invincible spirit and refusal to surrender brought down a corrupt police department and ushered in a new era of dignity and equality under the law. 

Los Angeles, March 1928: On a beautiful Saturday morning in a working-class suburb, single mother Christine Collins (Oscar® winner Angelina Jolie) says goodbye to her nine-year-old son, Walter, and leaves for her job as a telephone operator.  But when Christine returns to their modest home, she is confronted with every parent’s worst nightmare: her son has vanished.  

An exhaustive and fruitless search ensues, but Walter has disappeared without a trace…until five months later, when a child—claiming to be her boy—is returned by police who are eager to bask in the public relations coup of reuniting mother and child.  Dazed by the swirl of cops, reporters, photographers and her own conflicted emotions, Christine is persuaded to take the boy home.  But in her heart, she knows he is not Walter.
As she pushes authorities to keep looking for her real son, Christine learns that in Prohibition-era L.A., women don’t challenge the system and live to tell their story.  Slandered as delusional and unfit, she finds an ally in community activist Reverend Gustav Briegleb (John Malkovich), who helps her fight the city to look for her missing boy.  

Facing corrupt police who question her sanity and a skeptical public hungry for a fairy-tale ending, Christine desperately hunts for answers.  As she searches, she becomes an unlikely heroine for the poor and downtrodden who have been systematically abused and swept aside by the police state that has gripped L.A.  Now, one woman’s quest won’t stop until she finds her son…unless those assigned to protect and serve silence her for good.  

Joining director/producer Eastwood for the drama as producers are Imagine Entertainment’s Academy Award® winner BRIAN GRAZER (American Gangster, Cinderella Man, A Beautiful Mind), Oscar® winner RON HOWARD (Frost/Nixon, Cinderella Man), as well as Oscar® nominee ROBERT LORENZ (Letters from Iwo Jima, Million Dollar Baby, Mystic River).  

Joining Jolie and Malkovich is an accomplished cast that includes JEFFREY DONOVAN (television’s Burn Notice) as Captain J.J. Jones, the head of LAPD’s juvenile investigation unit assigned to find Walter; MICHAEL KELLY (Broken English) as Detective Lester Ybarra, the officer who initially links Walter’s disappearance to another crime spree; COLM FEORE (Chicago) as LAPD Police Chief James E. Davis, the head of the corrupt department; JASON BUTLER HARNER (television’s John Adams) as Gordon Northcott, a serial killer who may have the clues to Walter’s disappearance; and AMY RYAN (Gone Baby Gone) as Carol Dexter, a fellow innocent prisoner who aids Christine during her lockdown in a mental ward.
Leading the behind-the-scenes talent is a seasoned crew of Eastwood film veterans, including director of photography TOM STERN (Million Dollar Baby, Flags of Our Fathers), production designer JAMES J. MURAKAMI (Letters from Iwo Jima, Rails & Ties), Oscar®-winning editor JOEL COX (Unforgiven, Million Dollar Baby) and editor GARY D. ROACH (Letters from Iwo Jima, Rails & Ties), costume designer DEBORAH HOPPER (Million Dollar Baby, Mystic River) and visual effects supervisor MICHAEL OWENS (Flags of Our Fathers, Letters from Iwo Jima).  The drama’s screenplay is by J. MICHAEL STRACZYNSKI (upcoming They Marched Into Sunlight).

L’Échange’s executive producers are TIM MOORE (Flags of Our Fathers, Letters from Iwo Jima) and JIM WHITAKER (American Gangster, Cinderella Man).  

BEFORE THE PRODUCTION

Legacy of a Mother’s Love:

Christine Collins is Remembered

The history of Los Angeles is marked by sensational tales of corruption, cover-ups and murder during the city’s formative years.  From the Roscoe “Fatty” Arbuckle rape and murder trial of young starlet Virginia Rappe in 1921 and the kidnapping of evangelist Aimee Semple McPherson in 1926 to The Black Dahlia murder in 1947, scandal has long permeated the city and shone unfavorable light upon her political operatives.  

But it was the little-remembered story of one working-class woman’s struggle—amidst insurmountable odds—to find her missing son that would, almost 80 years later, forge a partnership between several of Hollywood’s most highly regarded filmmakers.  The incredible tale of Christine Collins was one that almost vanished to obscurity before a former journalist stumbled upon her sensational, poignant story.

Within the subterranean halls of Los Angeles City Hall, the dusty archives of city business dating back almost 100 years are housed.  Among these tens of thousands of pages of documents lies the public record of Christine Collins and the City Council welfare hearings from the late 1920s.  They tell a patchwork tale of the disappearance of her nine-year-old young son, Walter, and the corrupt machinations of the Los Angeles Police Department during and after the flawed investigation of the case.     

Several years ago, screenwriter J. Michael Straczynski, a former journalist who has written for Los Angeles Times, The Herald Examiner and Time, among other publications, stumbled across this astonishing story of a working-class woman who brought down a political machine.  As the adage is written, a reporter is only as good as his sources, and Straczynski knew he had a lead when a longtime contact phoned him up.

Recalls the screenwriter: “A source I had at City Hall called one day and said they were burning old records and that there was something I should take a look at before they put it into the incinerator.  So I zoomed down to City Hall, and they had a transcript of a City Council welfare hearing in the case of Christine Collins.  I began reading the testimony and thought, ‘This can’t actually have happened.  This has got to be a mistake.’  But it was enough for me to get hooked before the book went into the fire.” 

Los Angels in 1928 was in the grips of a despotic political infrastructure, led by Mayor George E. Cryer and enforced by Police Chief James E. “Two Guns” Davis (often photographed in a gunslinger pose with his weapons) and his sanctioned gun squad that terrorized the city at will.  That despotic rule began to unravel when Collins, a single mother raising a son in a working-class neighborhood in Los Angeles, reported her nine-year-old missing.  Months of fruitless searching followed, and the police had nothing to show, save an onslaught of negative publicity and mounting public pressure to find a solid lead in the kidnapping.   

When a boy claiming to be Walter was discovered in DeKalb, Illinois, Christine Collins—and all involved in the search—waited with bated breath.  Letters and photos were exchanged, and the authorities believed the missing persons case had been solved.  Collins scraped together the money to bring the boy home, and LAPD organized a very public photo-op reunion with the found child and anxious mother.  Hoping to put a stop to the scrutiny surrounding their inability to solve this case and others—and desperate for uplift from human-interest success to counter the string of corruption scandals—members of the department felt the reunion could spell public redemption for LAPD’s top brass.  

The only problem was that the child who arrived home was not Walter.  

Despite her immediate and repeated declarations that the boy returned was not hers, Collins was rebuffed by the officer in charge of her case, Captain J.J. Jones.  She was told—as recounted from the City Council hearing transcripts of the day—to “try him out for a couple of weeks.”  Confused and disoriented, she agreed.

Case closed. 

Until three weeks later, when Collins brought “Walter” back, insisting that, no matter what anyone said, this child wasn’t hers.  Unaccustomed to having their actions questioned by anyone, let alone a woman, Captain Jones—with the tacit approval of Chief Davis—subjected Collins to slander and committed her to the County psychopathic ward as a patient, instead of admitting the mistake of returning the wrong boy.  Collins would be forced to spend five harrowing days in the psychiatric ward, housed against her will due to a “Code 12”—a term that referred to a difficult or inconvenient person, usually a woman, jailed or committed to the local psychopathic ward without a warrant or any legal due process.  

The child who reappeared as Walter later admitted to being 12-year-old Arthur Hutchens (who also used the alias Billy Fields), a Midwest runaway who wanted to come to Hollywood in hopes of meeting his favorite film actor, Tom Mix.  At a roadside café in Illinois, a diner remarked that he had an astonishing resemblance to the kidnapped Collins boy of Los Angeles.  Hutchens hatched a plot to turn himself in to local authorities as the missing Walter, have Christine Collins pay for his bus fare to Los Angeles and provide room and board.  His actions unknowingly set off a chain of events that would forever alter the policing of Los Angeles’ residents.

For Straczynski what was, at first glance, astonishing became increasingly compelling the more he dug into the details of the case.  He researched the story for approximately a year, digging through the intricate details of Collins’ seven-year journey to find answers surrounding her son’s disappearance.  What he found was even more disturbing than Hutchens’ hoax.  Underneath the dusty files emerged a parallel case—one that told the depraved details of child predator Gordon Northcott (alternately admitting and then denying the killing of the still missing Walter Collins) and the unyielding power and violence of the Los Angeles authorities of the period.

The screenwriter also discovered a man named Gustav A. Briegleb, a Presbyterian minister who assisted Collins in her search for answers.  A longtime thorn in the side of the establishment, the community activist was a voice of authority whose radio show and powerful sermons challenged listeners not to turn a blind-eye to police corruption.  Briegleb worked with Collins and her attorney to ensure that Walter’s story was not buried and Collins’ inhuman treatment in the mental ward was revealed to all who would listen.  Their work led to the dismissal of senior civic leaders and exposed corruption that was commonplace in the day.
Although Collins died in 1935 not knowing what happened to her son, Straczynski sums up just how powerful her legacy was: “The core of it all is Christine Collins’ desire to find out what happened, and never giving up, no matter what anyone threw at her.  She never abandoned the quest to find out what happened to her son.  That tenacity carried her through things that would break anybody else, but she never once stopped fighting.  That reverberated throughout the state’s legal system, and I wanted to pay tribute.”
Straczynski admits of drafting his script:  “My intention was very simple: to honor what Christine Collins did.  My job was to tell the story as honestly as I could and honor the fight she waged and how she never once lost faith and kept looking for her son.  Her simple question: ‘Where is my son?’ brought down the entire L.A. city structure.”  To add to the veracity of his story, the writer would pull quotes verbatim from the files…along with other direct testimony he incorporated into the film’s script.

Screenplay finished, Straczynski would begin the search for filmmakers and a Christine Collins who could honor the story of not only this pioneer in victim’s rights, but a champion of the people.  He would find that in Clint Eastwood, Imagine Entertainment and Angelina Jolie.  It was a proud moment for Straczynski, whose previous script work had been predominantly in the genre of television science fiction.  L’Échange would be his first produced feature film.   

ABOUT THE PRODUCTION

Eastwood, Imagine and Jolie Team:

L’Échange is Greenlit

The shocking “based on actual events” story caught the attention of Academy Award®-winning producers Brian Grazer and Ron Howard, who have excelled at bringing real-life stories to the big screen—notably with such critical and box-office successes as American Gangster, A Beautiful Mind, Cinderella Man, Friday Night Lights and Apollo 13.
“There is an excitement for me when drawing from a true story,” remarks Grazer.  “I liked the subject matter of L’Échange, found the culture surrounding this incident to be fascinating, and in some ways appalling, but it captivated me.  The fact that it did happen gives this story so much more emotional gravity.”

Knowing director/producer Clint Eastwood had a similar sensibility when it came to fact-based material, Grazer and Howard called the filmmaker to discuss the script they had optioned.  “I took it with me on a trip to Berlin,” recalls Eastwood.  “On the way back on the plane, I read it and I liked it a lot.  As soon as I got in, I called Brian and Ron and said, ‘Yeah, I’ll do this.’  And they said, ‘Angelina Jolie liked the script and wants to do this.’  I said, ‘She’d be great.  I like her work a lot.’  And that’s how it came about—very quick and simple.”

Eastwood’s longtime production partner, Rob Lorenz, was just as awestruck as others who had read Straczynski’s tale.  “I was about 15 pages into the script, and I had to flip back to see if it was really a true story; it was just so amazing to me,” Lorenz remarks.  “Joe [Straczynski] had done something very clever.  He stuck photocopies of news clippings every 15 or 20 pages in the script, just to remind you it was true.  I was not only amazed it was all true, but astonished that I had never heard of the story before and nobody seemed familiar with it.”

With their interest piqued for a script in which Eastwood found the “truth was stranger than fiction,” Eastwood and Lorenz agreed with the Imagine Entertainment team that the unbelievable events would make a captivating film, as long as Academy Award® winner Angelina Jolie took the role as the working-class single mother who made it her life’s mission to find her boy.  Of his Christine Collins, Eastwood remarks, “Angelina is unique.  She reminds me a lot of the actresses from the Golden Age of movies in the ’40s—Katharine Hepburn, Ingrid Bergman, Bette Davis, Susan Hayward, all of them.  They were all very distinctive, and they all had a lot of presence.  She’s a tremendous actress.”

Howard and Grazer were pleased with the outcome on all fronts.  Notes Grazer, “I bought L’Échange’s script and, like everybody does, created a list of the top directors in the world.  You start with your dream and you work your way down.  I started with a dream and got it with Clint Eastwood, and then to have Angelina Jolie step into this role was very exciting.  She is just perfect for it.  She’s so emotionally available, alert and present.”

Despite a riveting story and the high caliber filmmaking team, Jolie was initially reluctant to tackle the role of a mother whose son is kidnapped.  Understandably so, as she had recently finished a heartbreaking portrayal of Mariane Pearl in A Mighty Heart, the true story of the kidnapping and execution of journalist Daniel Pearl.  However, she was willing to explore options and read the screenplay.  Straczynski’s interpretation of Christine’s tale changed her mind.

“It’s an extraordinary story,” Jolie reflects.  “I couldn’t stop reading it.  When she faced a setback and would get back up, I’d think, ‘Good, you’re back up.’  Christine Collins is a woman whom I came to admire but, as an actor, there was a lot about the story I didn’t want to do.  I didn’t want to do a film about a child being kidnapped, because I think there’s something to bringing certain things into your environment, in your thoughts and in your world.  But ultimately, it was her strength when faced with such odds that swayed me.  I’m most fond of this story because of how it exposes corruption of those in power.  It’s very timely; we still deal with that today.”

With the director, producers and lead actor in place, Eastwood and the other filmmakers began their search for the other players in Christine Collins’ late 1920s and early ’30s world—the men and women who would shape the story of L’Échange.
Cops, Preachers and Serial Killers:

Casting the Film

As Christine Collins navigated her way through landmines of wavering public opinion, disbelieving police and shadowy gun squads to find her son, she was joined by a group of supporters and detractors.  From activist Reverend Gustav Briegleb, the pastor of St. Paul’s and Westlake Presbyterian churches in Los Angeles, and attorney S.S. Hahn, a defense attorney known for high profile criminal cases, to Police Captain J.J. Jones, the stalwart adversary who would continue to be a presence throughout Collins’ seven-year quest for answers, the screenwriter kept the actual names of players in Collins’ world whenever possible.  L’Échange would also allow for characters that were an amalgam of people and types who lived in L.A. of the day.

Reverend Briegleb was considered a fearless activist who positioned himself as a watchdog against the unbridled corruption in city government, and even the film industry.  Briegleb was quick to point out that fellow Los Angelenos were too easily buying the stories of police who claimed their dodgy actions were beneficial; he preached that citizens should look closer at the truth and ferret out the corruption.  Portrayed by accomplished actor John Malkovich, the reverend’s insider knowledge of the city’s political machine played a pivotal role in Collins’ search and, ultimately (in our story), saved her life. 

Of the impact Reverend Briegleb had on Christine Collins, Jolie explains that the two had a “wonderful friendship.”  She offers, “He’s quite a voice at the time, and he really draws her to him and helps guide and teach her.  He gives Christine this sense of strength, which can only come from somebody of a different kind of authority.  The reverend says, ‘You are not crazy, and these are not good people; even if they’re in authority, that doesn’t mean you should give them that respect.  You should question them.’  He helps her to find her own voice.”  

Eastwood previously worked with Malkovich on the drama In the Line of Fire and was keen to again partner with the film and stage performer.  “I’ve liked John’s acting for a long time,” says the director.  “I thought that he would be an interesting casting choice for the role.  John brings a little edge, a little quirkiness to the table; he’s a chameleon.”

Malkovich was curious to tackle the part of this early crusader for justice.  Of Briegleb’s activism, he offers, “It’s probably a fairly early example of the kind of pressure that can be brought to bear by the media.  Briegleb had his radio show; he did his radio address and read his sermons.  He really put a spotlight on the LAPD and on what he perceived to be their horrendous practices.”  

Reverend Briegleb saw the 1920s LAPD as the most incompetent, violent and corrupt police force  “this side of the Rocky Mountains.”  Malkovich viewed his character as a man who rallied for justice, even when it was unpopular and dangerous.  The performer admits he found it, “amazing to think…as my character quotes of Police Chief Davis: ‘We will hold trial on gunmen in the streets of Los Angeles.  I want them brought in dead, not alive, and I will reprimand any officer who shows the least bit of mercy to a criminal.’”  That kind of pressure on Davis’ officers could explain their interest in quickly solving the Walter Collins case…and ignoring the fact that the wrong boy had been returned to the right mother.

Legendary attorney S.S. Hahn, played by character actor GEOFF PIERSON, took on the Collins case and sewed the seeds for future legislation that would eventually overturn “Code 12” incarcerations.  As the scion of the prominent Los Angeles family, his political legacy spanned decades…and includes future generations of politicians from former L.A. County Supervisor Kenneth Hahn to its recent mayor, James Hahn.    

Actor Jeffrey Donovan was cast as the merciless, by-the-book police Captain J.J. Jones, the head of LAPD’s juvenile division who bullies the traumatized Collins into accepting the young boy as hers.  Although Collins filed a civil suit against the city and Jones and won $10,800, she never recovered any of the monetary judgment against him.  That would not keep the crusader from coming back every couple of years to try and reclaim the damages to fund the search for her still-missing boy.

Donovan was fascinated by the fact that not only was his character based on an actual person, but also by the amount of power Captain Jones wielded.  The actor notes, “It’s unfathomable what he did to this woman.  I talked to Angelina about the scenes when I’m committing her to the insane asylum; what I’m saying is actually in public record.  I couldn’t believe that another human being—without warrant and without regard of any facts—could actually commit someone with such a quick snap of his fingers.”


Even as the Walter Collins case remained unsolved, a stunning revelation from a parallel investigation would come to light for local law enforcement.  The twisted story of a charismatic child predator named Gordon Stewart Northcott would set the stage for years of a psychological cat-and-mouse game between Northcott and Christine Collins.  

In 1928, Gordon Northcott’s (Jason Butler Harner) 15-year-old nephew, Sanford Clark (EDDIE ALDERSON), led police to a grisly discovery at his uncle’s chicken ranch near Wineville, California (located near Riverside and today known as Mira Loma).  There the officers, led by Detective Lester Ybarra (Michael Kelly), uncovered the remains of children killed with an axe and buried nearby.  Sanford swore that young Walter was one of those killed, but the truth is still unclear today.

The subsequent investigation uncovered the grisly life of the Northcott “murder farm” and partially solved the mysterious disappearances of some of the dozens of young boys who had vanished in the region.  It was found that 24-year-old Northcott, along with his mother, Sarah Louise Northcott, had kidnapped, tortured and killed young boys on their land.  The serial killer was ultimately convicted and executed for the slaying of four boys, though the number is estimated to be much higher.  A narcissistic publicity hound, Gordon Northcott—until the day he was executed by the state of California—used contradicting statements to toy with Christine Collins about the fate of Walter.  Northcott’s conspiratorial mother was given a life sentence at San Quentin Prison.

When casting Northcott, Eastwood was shocked by a similarity in look between the infamous murderer and performer Jason Butler Harner.  The director comments: “Ironically, he has a certain resemblance to our serial killer.  He has a certain look, and when he was fixed up, he looked very much like Northcott.  Jason’s a terrific actor.”

Though difficult for any performer to thoroughly embody a sociopath, Harner was moved by the twisted game Northcott played with Christine Collins.  Notes the actor, “From the moment Gordon meets her in the courtroom, the first time he sees her, he plays cat and mouse with her.  The minute he sees and recognizes her, he assumes a familiarity, because she’s in the headlines…as he is in the headlines.  Therefore, in his eyes, they’re kindred spirits.”

The filmmakers sought to build the supporting roles through a mix of stage and character actors from New York and Los Angeles.  Stage and screen performer DENIS O’HARE, who recently co-starred opposite Jolie in A Mighty Heart, was cast as Dr. Jonathan Steel, a psychiatrist who brutally rules the County mental ward in which Christine is forcibly placed under a “Code 12.”  O’Hare explains that term “was a catchall excuse to punish anyone who dissented, protested, caused trouble or objected to police methods.  I think the net was pretty wide, and it tended to punish women.”

One of Steel’s unwilling patients was Carol Dexter, a prostitute who had a relationship with a police officer that went awry.  Dexter, now forced to endure subhuman treatment at the hands of the mental ward’s staff, becomes an unlikely savoir to Collins after the grieving mother’s incarceration.  The detainee enlightens the terrified Collins on the realities of their incarceration, and attempts to spare Christine the indignities to which she’s been subjected.  To play the “soiled dove,” (a term of the era for ladies of the night), Academy Award®-nominated actress Amy Ryan was cast.  

Fresh off her lauded performance in Gone Baby Gone, the actor was eager to visit another era of American history and play a wrongfully accused character.  Notes Ryan: “Carol says to Christine, ‘If we’re crazy, meaning women, nobody has to listen to us.’  If a woman had an opinion or went against any voice of authority, she must have been crazy.  Therefore, the attitude was ‘lock them up!’” 

Angelina Jolie comments that when she last played a character in a mental institution (and won an Oscar® for her performance as escape artist Lisa Rowe in 1999’s Girl, Interrupted), her role was similar to her savior in L’Échange.  Jolie reflects, “Last time I was in a mental institution for a film, I was certainly more Amy’s character.  I was the more aggressive, kind of fun one.”

To further drive the story, the filmmakers fleshed out the real-life individuals of Christine Collins’ era by creating several merged characters.  Remarks producer Lorenz, “Joe did an excellent job of putting all the facts in order and then crafting these composite characters that we fit into the story so they could move it along.  It’s amazing that it comes together so neatly as a story and, yet, it is still rooted in truth.”  These characters include Lester Ybarra, the LAPD detective who would break the Northcott case and establish a possible link with the Walter Collins case after local law enforcement are tipped off by Northcott’s nephew, Sanford Clark.  Additionally, the life and back-story of Police Chief James E. Davis (portrayed by Colm Feore), a man who was quite eager to have Christine Collins disappear, was reimagined by the screenwriter/historian.

Last but not least, young performer GATTLIN GRIFFITH was cast to play the nine-year-old Walter Collins and actor DEVON CONTI appears as his doppelganger, Arthur Hutchens, the manipulative 12-year-old who simply wants to escape life in the Midwest.  

Cast in place, the director and producers would go about the arduous task of imagining the world of Los Angeles as it existed almost 80 years earlier.

Re-creating 1920s L.A.:

Locations and Design 

With more than 30 films to his directorial credit, Eastwood has mastered the economy of shooting and considers himself a director influenced by choices he would make as an actor.  He limits rehearsals to achieve a more authentic feel in the performances and is not a fan of endless takes, a fact about which the cast of L’Échange was appreciative.  “Everything I do as a director is based upon what I prefer as an actor,” Eastwood says.  “It’s all a learning process over the years.  No matter how you plan it, things happen that either work for you or against you.  So there’s always the excitement of trying to make it work, of taking a little stack of paper and make it into a living thing.”
It’s a factor his team embraced during production.  “Clint’s extraordinary,” cites Jolie, “I can’t say enough about him.  I could go on forever.  As a director, he’s so decisive.  He’s got that leadership quality of a great man who values every single person on the film, and so they bring their best, and it’s appreciated.  He takes the time to consider things.  He’s just brilliant.  I don’t think I want to do any other films without him.”

Locations
In L’Échange, the bustling City of Los Angeles serves as the backdrop of the Collins story as it plays out from Walter’s disappearance to Christine’s fight against the system.  From the initial images of a happy family in a modest suburban home and the bustling phone operators’ bank where Christine whizzes the workday away on roller skates to staging hundreds of demonstrators marching on City Hall after they’re made aware of Christine’s treatment, L’Échange would crisscross Southern California. 

An extensive amount of research was necessary to duplicate specific locations and images of the late 1920s and early ’30s.  Initial location scouts revealed that older buildings had been torn down, streets replaced by super highways and complete neighborhoods razed—including the one where the Collins family lived (east of Chinatown in contemporary L.A.).  That area is now unrecognizable if one compares photos from today with those taken 80 years ago.  

The filmmakers looked to production designer James Murakami and location manager PATRICK MIGNANO to visualize the period in modern day Los Angeles.    Murakami previously worked with Eastwood and DP Stern on Letters from Iwo Jima, so he was familiar with the director’s aesthetic and the cinematographer’s style.  

It was a challenging task, but Murakami and his team were able to discover untapped suburban locales in San Dimas, San Bernadino and Pasadena, among other sites to stand in for ’20s-era L.A.  The art department—complementing the location shoots in the above locales, Los Angeles City Hall and sets that were built on the Universal Studios backlot—supplemented key scenes.  Naturally, visual effects supervisor Michael Owens would be called in to add effects enhancements and re-create backdrops such as the city skyline and the red streetcars that then populated the region.  


Perhaps the biggest twist of kismet came with the discovery of a neighborhood in the Olde Town district of suburban San Dimas, located approximately 35 miles east of Los Angeles.  A tree-lined block of homes provided a remarkably close facsimile of what Murakami needed for the interior and exterior of the 1920s Collins home, as well as the surrounding neighborhood.

“We were very fortunate to find the location in San Dimas,” remembers Murakami.  “Very little had changed in that section of town, and after seeing some of the footage we shot…it was just beautiful.  Overall, we kept it as simple as possible.  The colors are subdued to make it comfortable. Our set decorating department fully fleshed out every set and location with a great attention to detail.”  

In Los Angeles, the streetcar service, with the iconic red streetcars that crisscrossed from the City of Pasadena to the beaches of Santa Monica, was an aspect of the region’s rich history vital for inclusion in the story.  Helpfully, the film’s red streetcar was equipped with an engine, so it could be driven on the streets of Pasadena and Los Angeles during the shoot.

Recalls Eastwood of Los Angeles’ changing landscape over the years, “I have the advantage because I’m senior to Rob and the others,” he laughs.  “So, I remember a lot of those things growing up.  When I first came to L.A. in the ’50s, it was quite a bit different.  Even then, the red streetcars were everywhere.  They were very popular at the time.”

Filming just outside the city limits of Lancaster, situated 75 miles north of Los Angeles, the production used a small farm to substitute for Northcott’s haunting chicken ranch.  To inform their design, Murakami and team traveled to the original farm where the killings took place.  “It was eerie to be there,” recalls the production designer, but it was necessary for the crew to understand the topography and layout.  Using news photos from the period, they re-created the entire farm. 

Current construction on Los Angeles City Hall was completed in 1928, but small details had to be considered when returning to the site for filming.  The building on Spring Street today, surrounded by new architecture and parking lots, has shown its weathering over the decades.  Once again, Owens’ effects team would step in to paint the world of 80 years ago. 

Curiously, the past and present meshed as cast and crew filmed on the steps of City Hall.  Actors Colm Feore and REED BIRNEY (as Chief Davis and Mayor Cryer) were filming a scene just feet away from the building’s dedication inscription—which identifies the honorable George E. Cryer as the city’s mayor.  It was a surreal moment for actors cognizant of the historical figures they were portraying.  

Clothing
After working on back-to-back period Eastwood films set in the 1940s (Flags of Our Father and Letters from Iwo Jima), Deborah Hopper knew of every major vintage clothing house from Los Angeles to Canada.  She would employ all her contacts to find a range of clothing, undergarments and shoes for the close to 1,000 men, women and children that peopled the production.  Additional research was necessary, however, to accurately depict the quantity of Depression-era clothing needed for the background actors.

From sharp wool suits for the police officers to knickers and long socks for the two Walters, “It’s always a challenge to try to find vintage clothes,” provides Hopper.  “Especially with the earlier periods, because these fabrics simply don’t last; they fall apart.  So we went everywhere around this country and then some.”  She laughs, “We did come up with enough clothes, but barely.”

From working-class women to society matrons of the day, the late 1920s style included a demure silhouette of dropped-waist dresses, substantial fur-trimmed coats and cloche hats (to set off close bobs and finger-waved hair), pulled down low and worn with hand-knitted gloves.  The decorum of the period was more formal; even the most casual looks appear quite conservative by today’s standards.

Luckily, once Hopper began to research archival footage on Christine Collins, she was able to compile enough information to pull together an accurate and complementary design palette for Angelina Jolie.  The costume designer’s attention to detail and collaborative design aesthetic proved to be an integral part of Jolie’s approach to the character.  “The wardrobe choices are really the first steps toward Christine,” Jolie comments.  “There is something about the style of clothes of the ’20s that is very sweet.  They make you feel a little softer and just so delicate, hidden behind it all.  It helped me very much.”   

One unexpected wardrobe item needed for several of Jolie’s scenes as a supervisor at the telephone company in which Collins oversees a staff of operators was a pair of leather-strapped roller skates…over heels.  Jolie would have to learn—thanks in part to photos from the period that documented the practice—to stride up and down the film set in this unique transportation device.  

“Roller skating in heels for a role is one of the funniest things I’ve done in my career,” laughs the actor.  “It’s great that it’s in the story, though, because it’s an example of the nutty things that people did in the ’20s.”

****

The production had a powerful effect on all the cast and crew, especially Jolie and her interest in celebrating what any parent would do to take care of his or her child.  The actor concludes of a shared experience that bonded her with L’Échange’s cast and crew: “In films that call for really deep acting, you really cry together, you get angry together and you really pull through.  Then you have this little journey, and it does bond you as human beings.  You bond through your emotions and through your experiences, so I think it does make for fast friendships.”

Eastwood closes with a quote paraphrased from Jimmy Cagney, but it might as well have been said by Christine Collins herself.  When pressed by detractors, one thing we can all do is “Plant your feet and tell the truth.”

If Walter Collins is alive today, he is 89 years old.


Universal Pictures and Imagine Entertainment Present—In Association With Relativity Media—A Malpaso Production of A Clint Eastwood Film: Angelina Jolie in L’Échange, starring John Malkovich, Jeffrey Donovan, Michael Kelly, Colm Feore, Jason Butler Harner, Amy Ryan, Geoff Pierson, Denis O’Hare, Frank Wood.  The music for the film is by Clint Eastwood.  The visual effects supervisor is Michael Owens; the casting is by Ellen Chenoweth.  L’Échange’s costumes are designed by Deborah Hopper; the film is edited by Joel Cox, ACE, and Gary D. Roach.  The production designer is James J. Murakami, and the director of photography is Tom Stern, ASC, AFC.  L’Échange’s executive producers are Tim Moore and Jim Whitaker.  The producers are Brian Grazer, Ron Howard and Robert Lorenz.  The drama is written by J. Michael Straczynski and directed and produced by Clint Eastwood.

ABOUT THE CAST

Academy Award® and three-time Golden Globe winner ANGELINA JOLIE (Christine Collins) continues to be one of Hollywood’s most talented leading actresses.  Jolie’s most recently released films were Robert Zemeckis’ Beowulf and Michael Winterbottom’s critically acclaimed A Mighty Heart, the dramatic true story of Mariane and Daniel Pearl.  Jolie’s performance in A Mighty Heart earned her nominations from the Golden Globes, Screen Actors Guild, Broadcast Film Critics and Film Independent’s Spirit Awards.


Jolie was heard as the voice of Tigress in DreamWorks’ Kung Fu Panda, opposite Jack Black, and was recently seen in the fantasy-thriller Wanted, for Timur Bekmambetov.  Upcoming films include the long-awaited adaptation of Ayn Rand’s seminal novel “Atlas Shrugged.”


Jolie’s previous films include The Good Shepherd, directed by Robert De Niro and co-starring Matt Damon; Mr. & Mrs. Smith, co-starring Brad Pitt; Alexander, directed by Oliver Stone and co-starring Colin Farrell and Anthony Hopkins; and the action/adventure Sky Captain and the World of Tomorrow, with Jude Law and Gwyneth Paltrow.  She lent her voice to the animated feature Shark Tale, directed by the creators of Shrek, which also featured the voices of Will Smith, Robert De Niro and Jack Black.  Jolie also starred in the Warner Bros. thriller Taking Lives, also with Ethan Hawke.  In 2003, she played the lead role in the action/adventure Lara Croft Tomb Raider: The Cradle of Life, the sequel to the 2001 box-office smash Lara Croft: Tomb Raider, and portrayed a relief worker for the United Nations in the provocative drama Beyond Borders.


In 2001, she starred in director Simon West’s Lara Croft: Tomb Raider and Original Sin, opposite Antonio Banderas for Gia writer/director Michael Cristofer.  The previous year, she was seen along with co-stars Nicolas Cage and Robert Duvall as car thieves committing their final heist in the smash hit Gone in Sixty Seconds for producer Jerry Bruckheimer.  She was also in the romantic comedy Life or Something Like It.  Jolie’s portrayal of a mental patient in Girl, Interrupted garnered her an Academy Award®, her third Golden Globe Award, a Broadcast Film Critics Award, ShoWest’s Supporting Actress of the Year Award and a Screen Actors Guild Award for Best Supporting Actress.  The film, based on the true story by Susanna Kaysen, was directed by James Mangold and co-starred Winona Ryder.


Prior to that, she played a rookie police officer opposite Denzel Washington’s veteran detective in the thriller The Bone Collector, directed by Phillip Noyce.  She also co-starred in Mike Newell’s Pushing Tin with Billy Bob Thornton and John Cusack.  Playing by Heart earned her the National Board of Review’s award for Breakthrough Performance; this character-driven drama, directed by Willard Carroll, featured an all-star ensemble cast, including Sean Connery, Gena Rowlands, Madeleine Stowe, Ellen Burstyn, Gillian Anderson and Dennis Quaid.


The HBO film Gia earned Jolie critical praise as well as a Golden Globe Award, a Screen Actors Guild Award and an Emmy nomination for her portrayal of supermodel Gia Carangi, who died of AIDS.  Jolie also received an Emmy nomination for her role opposite Gary Sinise in director John Frankenheimer’s George Wallace, a period epic for TNT about the controversial governor from Alabama.  The film earned Jolie her first Golden Globe Award and a CableACE nomination for her portrayal of George Wallace’s second wife, Cornelia.


Jolie also co-starred with David Duchovny and Timothy Hutton in director Andy Wilson’s Playing God.  Prior to that, she starred in Hallmark Hall of Fame’s four-hour miniseries presentation True Women; directed by Karen Arthur, it was based on Janice Woods Windle’s best-selling historical novel.  Jolie also starred in Annette Haywood-Carter’s much-acclaimed Foxfire and Iain Softley’s Hackers.


A member of the famed MET Theatre Ensemble Workshop, Jolie trained at the Lee Strasberg Theatre Institute and has also studied with Jan Tarrant in New York and Silvana Gallardo in Los Angeles.


Jolie has also received wide recognition for her humanitarian work.  She was the first recipient of the Citizen of the World Award from the United Nations Correspondents Association, as well as the Global Humanitarian Award in 2005.  In February 2007, Jolie was accepted by the bipartisan think tank Council on Foreign Relations for a special five-year term designed to nurture the next generation of foreign policy makers.


Jolie is also a Goodwill Ambassador for the United Nations High Commissioner for Refugees (UNHCR).  She helped push through the Unaccompanied Alien Child Protection Act and founded the National Center for Refugee and Immigrant Children, an organization that provides free legal aid to asylum-seeking children.

JOHN MALKOVICH (Reverend Gustav Briegleb) is one of the most compelling presences in cinema with a 20-year body of work marked with acclaimed performances in thought-provoking independents as well as mainstream movies. As a guiding member of Chicago’s landmark Steppenwolf Theatre Company, Malkovich as a producer, director and actor has had a profound impact on the American theater landscape.  That same spirit of innovation found in Steppenwolf informs Malkovich’s production company, Mr. Mudd, which is the creative force behind some of the most intriguing films of the past ten years including Ghost World and Juno.  

Malkovich remains of the one the busiest actors in Hollywood with a diverse line-up of projects, which will soon make their way to theaters.  First up is the Coen brothers’ comedy, Burn After Reading, where Malkovich is part of a stellar ensemble featuring Brad Pitt, George Clooney, Frances McDormand and Tilda Swinton.  The film, which makes its premiere at the 2008 Venice Festival, tells the story of what happens when the private memoir of a CIA agent ends up in the hands of an unscrupulous duo that attempt to sell it.  The film premieres in the U.S. on September 12, 2008.  

 Malkovich also stars in Gilles Bourdos’ Afterwards, which follows a mysterious doctor (Malkovich) who can sense when people are about to die.  The film, a Mr. Mudd production, debuts October 2008.  Malkovich also recently starred opposite Tom Hanks and his son Colin in Sean McGinly’s film The Great Buck Howard.  The film follows an illusionist (Malkovich) in decline that mentors a young man (Colin Hanks) with a disapproving father (Tom Hanks).  The film made its premiere at the 2008 Sundance Film Festival.  Lastly, Malkovich will star in Disgrace, an independent that tells the story of a Cape Town professor who, after having an affair with a student, gets caught up in a mess of post-apartheid politics. 

Most recently, Malkovich appeared in Robert Zemeckis’ Beowulf, opposite Angelina Jolie and in Stefen Fangmeier’s Eragon, opposite Jeremy Irons.  He also starred in Raoul Ruiz’ Klimt.  The film is a portrait of Austrian artist Gustav Klimt (Malkovich), whose lavish paintings came to symbolize the art-nouveau style of the late 19th and early 20th century.  
Having worked with many of world’s leading directors, Malkovich has made an indelible impression in such films as: Liliana Cavani’s Ripley’s Game; Spike Jonze’s Being John Malkovich; Jane Campion’s The Portrait of a Lady; Wolfgang Petersen’s In the Line of Fire; Gary Sinise’s Of Mice and Men; Bernardo Bertolucci’s The Sheltering Sky; Stephen Frears’ Dangerous Liaisons; Steven Spielberg’s Empire of the Sun; Paul Newman’s The Glass Menagerie; Roland Joffé’s The Killing Fields; and Robert Benton’s Places in the Heart.  He has twice been nominated for the Academy Award® for Best Supporting Actor, for Places in the Heart (1985) and for In the Line of Fire (1994). Malkovich’s performance in Places in the Heart also earned him a Best Supporting Actor Award from the National Society of Film Critics and the National Board of Review.  In 1999, he won New York Film Critics Circle Award for Best Supporting Actor for Being John Malkovich. 

In 1998, Malkovich joined producing partners Lianne Halfon and Russ Smith to create the production company, Mr. Mudd, whose first film was the celebrated film Ghost World, directed by Terry Zwigoff.  In 2003, Malkovich followed this up with his own feature directorial debut, The Dancer Upstairs, starring Academy Award® winner Javier Bardem.  Other Mr. Mudd credits include The Libertine, starring Johnny Depp and Samantha Morton and Art School Confidential, also directed by Zwigoff and written by screenwriter/cartoonist Dan Clowes.  Last year, Mr. Mudd landed its biggest box-office and critical success with Juno, starring Ellen Page, Jennifer Garner and Jason Bateman.  The film, distributed through Fox Searchlight, received an Academy Award® for Best Original Screenplay (Diablo Cody) and three nominations for Best Motion Picture, Best Actress (Ellen Page) and Best Director (Jason Reitman). 

Malkovich’s mark in television includes his Emmy Award-winning performance in the telefilm Death of a Salesman, directed by Volker Schlöndorff and co-starring Dustin Hoffman.  Other notable credits include the miniseries’ Napoleon and the acclaimed HBO telefilm RKO 281, both garnering Malkovich Emmy Award nominations.

Between 1976 and 1982, Malkovich acted in, directed or designed sets for more than 50 Steppenwolf Theatre Company productions.  Malkovich’s debut on the New York stage in the Steppenwolf production of Sam Shepard’s True West earned him an Obie Award.  Other notable plays include Death of a Salesman; Slip of the Tongue; Sam Shepard’s State of Shock; and Lanford Wilson’s Burn This in New York, London and Los Angeles.  He has directed numerous plays at Steppenwolf, including the celebrated Balm in Gilead in Chicago and off-Broadway; The Caretaker in Chicago and on Broadway; and Libra, which Malkovich adapted from Don DeLillo’s novel.  His 2003 French stage production of Hysteria was honored with five Molière Award nominations including Best Director.  In addition to film directorial debut on The Dancer Upstairs, Malkovich has directed three fashion shorts (Strap Hangings, Lady Behave, Hideous Man) for London designer Bella Freud.  Malkovich recently received a Molière Award as Best Director for his production of Zach Helm’s Good Canary in Paris.  

JEFFREY DONOVAN (Captain J.J. Jones) stars as Michael Westen in the hit USA Network original series Burn Notice, which returns for season two this summer.
 
Renowned for his versatility and striking presence, Donovan has made a name for himself through memorable performances on both stage and screen.  Last year, he was seen on the big screen as a captivating leading man in the Joey Lauren Adams film Come Early Morning.  Written and directed by Adams, the film premiered at the 2006 Sundance Film Festival.  Donovan received high praise for his performance as Cal, the romantic lead opposite Ashley Judd.  The Roadside Attractions film also stars Laura Prepon.

Donovan also starred as Jim Keith in the independent film Believe in Me, an adaptation of the young-adult novel “Brief Garland,” by Harold Keith.  Directed by Robert Collector, the film follows the true story of Keith, a high school girl’s basketball coach in the 1960s, who gets inspired by his young team and who in turn, inspires them to greatness.  The film also stars Bruce Dern, Samantha Mathis and Heather Matarazzo.

Donovan last appeared on the big screen in a memorable cameo in the blockbuster romantic comedy Hitch, opposite Will Smith.  Other film credits include Barry Levinson’s Sleepers, Purpose, Book of Shadows: Blair Witch 2 and Bait.  Donovan made his feature film debut in Throwing Down, which won the grand prize at the Hamptons International Film Festival. 

In 2004, Donovan earned critical acclaim for his starring role as Detective David Creegan in the USA Network original series Touching Evil.  His television credits include HBO’s original film When Trumpets Fade; recurring roles on Crossing Jordan, Spin City, The Beat and The Pretender; and notable guest appearances in Monk, CSI: Miami, Law & Order and Homicide: Life on the Street.

COLM FEORE (Chief James E. Davis) is a veteran talent with a distinguished catalogue of work.  Feore’s talent crosses many borders: an international success story, he acts in both English and French and has conquered many mediums, with starring roles in film, television and on stage.  Feore recently co-starred in the hit film Bon Cop, Bad Cop, the highest-grossing Canadian film of all time.  

Feore will be seen next in the upcoming season of FOX’s hit drama 24, as first husband to the new president, and can currently be seen on the CBC miniseries Guns.  On the Canadian big screen, he will be seen next in a Kevin Tierney-produced project entitled Serveuses demandées and in Le Pèige Américain, a feature film about Lucien Rivard, who became a leader of the Canadian drug trade in the 1940s, which will be directed by Charles Binamé.  

Feore has a string of roles working with high-profile filmmakers including Julie Taymor’s Titus; Michael Mann’s Oscar®-nominated The Insider; John Woo’s blockbuster Face/Off; Sidney Lumet’s Night Falls on Manhattan; François Girard’s The Red Violin; and Michael Bay’s Pearl Harbor, among others.

Feore’s other motion picture credits include the Academy Award® winner for Best Picture, Chicago, which also won the 2003 SAG Award for Outstanding Performance by the Cast of a Theatrical Motion Picture; The Chronicles of Riddick; The Exorcism of Emily Rose; Paycheck; The Sum of All Fears; François Girard’s biopic, Thirty Two Short Films About Glenn Gould, which won the Genie Award for Best Picture and earned him a nomination for his performance; City of Angels, opposite Meg Ryan; the dark comedy Critical Care; Airborne; The Wrong Guy; Iron Eagle II; Bethune: The Making of a Hero, starring Donald Sutherland; Beautiful Dreamers; and Truman.

Though he was born in the U.S. and spent the first years of his life in Ireland, Feore and his family moved to Ottawa when he was three and Canada became his official home.  After studying acting at National Theatre School of Canada, Feore built a distinguished Canadian stage career, performing in over 40 productions during 13 seasons with the prestigious Stratford Festival.  

In 2000, he appeared in the New York Public Theater production of Shakespeare’s Hamlet.  In 2005, Feore starred with Denzel Washington and received widespread critical acclaim for his portrayal of Cassius in the Broadway performance of Shakespeare’s Julius Caesar.  The power of his performance earned him the St. Clair Bayfield Award, denoting the best performance by an actor in a Shakespearean play in the New York metropolitan area.   

His list of small-screen movie credentials is as long as it is varied, ranging from historical roles in Nuremburg, Stephen King’s Storm of the Century, The Day Reagan Was Shot, And Starring Pancho Villa as Himself, Empire and Trudeau—for which he won the 2002 Monte Carlo Television Festival Award for Best Actor and the 2002 Gemini Award for Best Actor in a Mini Series—to classic dramas including Romeo and Juliet and The Taming of the Shrew.  Feore has also had many roles in such successful contemporary shows as The West Wing, Boston Public and the Canadian miniseries Slings & Arrows II, a look behind the scenes at the chaotic world of theater.

JASON BUTLER HARNER (Gordon Northcott) is a relatively new face to film, having been seen in Universal Pictures’ The Good Shepherd, which starred Angelina Jolie and Matt Damon.  He appeared most recently in the HBO miniseries John Adams, opposite Paul Giamatti and in the action film Next, opposite Nicolas Cage and Julianne Moore.  Upcoming projects include the independent film New Orleans, Mon Amour, directed by Michael Almareyda and starring Christopher Eccleston, as well as in Tony Scott’s remake of The Taking of Pelham 1 2 3, which is based on Morton Freedgood’s thriller novel and stars John Travolta and Denzel Washington.

Harner’s television credits include a number of guest-starring roles including FOX’s much-anticipated J.J. Abrams pilot, Fringe.

The bulk of Harner’s career has been on the stage where New York audiences recognize him as a constant presence on and off-Broadway, most notably in the 2007 American premiere of Tom Stoppard’s nine-hour landmark trilogy The Coast of Utopia,  which set a record in receiving seven Tony Awards (the most Tony awards ever received by a play).  Harner played Russian novelist Ivan Turgenev alongside such talents as Billy Crudup, Martha Plimpton, Ethan Hawke, and Amy Irving.  Fortunate enough to have worked extensively across the country on new material and classical, he has collaborated with award- winning directors and acted intimately with Sally Field, Annette Bening, Alfred Molina, James Cromwell and Amy Ryan, to name a few.  

Other theater credits of interest include a controversial interpretation of Hedda Gabler at the New York Theatre Workshop (for which he won an Obie Award); a highly-lauded production of The Glass Menagerie at The Kennedy Center; The Cherry Orchard at the Mark Taper Forum; The Paris Letter at the Roundabout (for which he was nominated for a Drama Desk Award); the title role in Hamlet (Dallas Theatre Center); the American premiere of Tom Stoppard’s The Invention of Love; Macbeth at the Public Theater with Alec Baldwin and Angela Bassett; and Craig Wright’s emotionally-wrenching examination of infidelity, Orange Flower Water.

Born in a small town, and raised in the suburbs, Harner has lived in New York City for the past 14 years.

Academy Award® nominee AMY RYAN (Carol Dexter) has made her mark working with some of today’s top directors and talent in the industry.  Between many high-profile stage projects and television roles such as HBO’s The Wire, Ryan is still just getting started. 

Ryan hit the big screen in October 2007 in Miramax’s Gone Baby Gone.  Directed by Ben Affleck, Ryan co-stars with Morgan Freeman and Ed Harris in a breakout performance as a Boston mother whose child is kidnapped.  The film has received rave reviews, particularly for Ryan’s standout performance.   Most notably, Ryan received Academy Award®, Golden Globe and SAG award nominations for her performance in the Best Supporting Actress categories.  Additionally, she won Best Supporting Actress awards from the Broadcast Film Critics Association (Critics’ Choice Awards), New York Film Critics Circle, Los Angeles Film Critics Association, National Board of Review and the Boston Society of Film Critics, Washington, D.C. Area Film Critics Association and San Francisco Film Critics Circle Awards.  

Ryan also appeared in Before the Devil Knows You’re Dead with Ethan Hawke and directed by Sidney Lumet.  Ryan was a part of Best Ensemble awards for this film from the Gotham Awards, New York Film Critics Online and the Boston Society of Film Critics, and she received a Best Supporting Actress award from the Los Angeles Film Critics Association.  The cast was also nominated for a Broadcast Film Critics Association Critics’ Choice Award.   

Following these two acclaimed performances, Ryan recently completed filming Paul Greengrass’ adaptation of the novel “The Imperial Life in the Emerald City,” opposite Matt Damon and Greg Kinnear as well as two independent films due out in 2008:  Bob Funk, by writer/director Craig Carlisle and The Missing Person, by writer Noah Buschel.  

Through her steady film career, Ryan has worked with some of today’s top directors in a number of extremely noted films such as Keane, directed by Lodge Kerrigan; Capote, by Bennet Miller; and War of the Worlds, directed by Steven Spielberg.  She also appeared in Dan in Real Life with Steve Carell, directed by Peter Hedges.

In addition to her film credits, Ryan has been quite a success on the Broadway stage.   In 2000, she was nominated for her first Tony Award for Best Featured Actress in the Broadway hit Uncle Vanya.  A few years later, she astounded critics with a moving portrayal of the character Stella, and was nominated again for Best Featured Actress opposite John C. Reilly in A Streetcar Named Desire.  She also starred in Neil LaBute’s play The Distance from Here in London’s West End.  

Ryan’s television credits are extensive, with over 30 guest-star performances and over eight series-regular or recurring characters on primetime television shows.  

With an expansive list of film and television credits spanning over 10 years, MICHAEL KELLY (Detective Lester Ybarra) stars in the much-anticipated upcoming HBO miniseries Generation Kill, premiering this July, which chronicles one Marine’s journey in the American-led assault on Baghdad in 2003.  Kelly will also be seen in the feature film The Narrows, directed by François Velle later this year. 

In 2006, Kelly starred in Invincible opposite Mark Wahlberg.  Kelly’s other feature film credits include the Universal Pictures blockbuster Dawn of the Dead, directed by Zach Snyder; Tenderness, starring Russell Crowe; Broken English, written and directed by Zoe Cassavetes and nominated for the Grand Jury Prize at the 2007 Sundance Film Festival; and Loggerheads, nominated for the Grand Jury Prize at the 2005 Sundance Film Festival.  Kelly also appeared in M. Night Shyamalan’s Unbreakable, Milos Forman’s Man on the Moon and River Red (Sundance Film Festival). 

On television, Kelly most recently played the recurring role of FBI Agent Ron Goddard on The Sopranos, and was a series regular on the USA Network television series Kojak, with Ving Rhames and Chazz Palminteri, and the UPN action drama, Level 9.  He has also guest-starred on numerous hit television shows, including Law & Order: Special Victims Unit, Law & Order, CSI: Miami, The Shield, Judging Amy, The Jury and Third Watch.  

A lifetime member of The Actor’s Studio, Kelly has performed in such plays as Arthur Penn’s production of Major Crimes, Theatre Studio’s Miss Julie and a production of In Search of Strindberg, staged in Stockholm, Sweden.

Kelly resides in New York City. 

ABOUT THE FILMMAKERS

After more than 30 years as a filmmaker, CLINT EASTWOOD (Directed by/Produced by/Music by) continues to produce award-winning pictures.   Most recently earning dual Academy Award® nominations in the categories of Best Director and Best Picture for his acclaimed World War II drama Letters From Iwo Jima, which tells the story of the historic battle from the Japanese perspective.  In addition, the film won the Golden Globe and Critics’ Choice awards for Best Foreign Language Film, and also received Best Picture honors from a number of film critics groups, including the Los Angeles Film Critics and the National Board of Review.  Letters From Iwo Jima is the companion film to Eastwood’s widely praised drama Flags of Our Fathers, which tells the story of the American men who raised the flag on Iwo Jima in the famed photograph. 

In 2005, Eastwood received the Academy Awards® for Best Picture and Best Director—his second in both categories—for Million Dollar Baby.  The film also earned Oscars® for Hilary Swank (Best Actress) and Morgan Freeman (Best Supporting Actor) and nominations for three more (Best Actor for Eastwood, Best Editing and Best Adapted Screenplay).  In 2003, Eastwood’s critically acclaimed drama Mystic River debuted at the Cannes Film Festival, earning him a Golden Palm nomination and the Golden Coach Award.  Mystic River went on to earn six Academy Award® nominations (Best Picture, Best Director, Best Actor, Best Supporting Actor, Best Supporting Actress and Best Screenplay), winning two Oscars® (Best Actor and Best Supporting Actor).  In 1993, Eastwood’s foreboding, revisionist western, Unforgiven, received nine Academy Award® nominations (Best Picture, Best Director, Best Actor, Best Supporting Actor, Best Screenplay, Best Cinematography, Best Production Design, Best Editor and Best Sound), and went on to win four Oscars® (Best Picture, Best Director, Best Supporting Actor and Best Editor).  Eastwood also received the Academy’s Irving Thalberg Memorial Award in 1995.  

The Golden Globes first honored Eastwood in 1971 with the Henrietta Award for World Film Favorite.  In 1988, he was awarded the Cecil B. DeMille Lifetime Achievement Award.  The following year, he was honored with the Golden Globe Award for Best Director for Bird and in 1993, he was awarded Best Director for Unforgiven.  Nominated in 2004 for his direction of Mystic River, Eastwood took home his third Best Director Golden Globe Award in 2005 for Million Dollar Baby.  He was also nominated in 2005 for his score to that film.

In addition to the Thalberg Award and DeMille Award, Eastwood’s many other lifetime career achievement awards include honors from the Directors Guild of America, the Producers Guild of America, the Screen Actors Guild, the American Film Institute and the Film Society of Lincoln Center, the French Film Society, the National Board of Review, the Henry Mancini Institute (Hank Award for distinguished service to American music) and the Hamburg Film Festival (Douglas Sirk Award).  He is also the recipient of a Kennedy Center Honor, awards from the American Cinema Editors and the Publicists’ Guild, an honorary doctorate in fine arts from Wesleyan University and is a five-time winner of Favorite Motion Picture Actor from the People’s Choice Awards.  In 1991, Eastwood was Harvard’s Hasty Pudding Theatrical Society’s Man of the Year and in 1992, he received the California Governor’s Award for the Arts.

No stranger to the Cannes Film Festival, Eastwood served as president of the jury in 1994 and has garnered Palme D’Or nominations for White Hunter Black Heart in 1990, Bird in 1988 (which won for Best Actor and Best Sound) and Pale Rider in 1985. 

Screenwriter J. MICHAEL STRACZYNSKI (Screenplay by) was born in New Jersey but raised all across the United States, moving over 20 times in his first 17 years.  He began selling articles and short stories by the time he graduated high school, and spent the next 14 years as a journalist, writing for the Los Angeles Times, San Diego Magazine, Penthouse, the Los Angeles Herald-Examiner, the Los Angeles Reader and Time, Inc.  In the course of that work he also picked up two bachelor degrees from San Diego State University in clinical psychology and sociology, with minors in literature and philosophy.

In 1986, Straczynski jumped ship from journalism to television, starting first in animation then moving on to write for such series as The Twilight Zone; Murder She Wrote; Jake and the Fatman; Walker, Texas Ranger; Crusade, Showtime Network’s Jeremiah; and Nightmare Classics, for which he received a Writers Guild Award nomination.  He also created and executive produced the double Hugo Award-winning series Babylon 5, for which he wrote 91 out of 110 produced episodes, and received the E Pluribus Unum Award from the American Cinema Foundation, two technical Emmy awards, the Saturn award, the Ray Bradbury Award and many others.  In 2006, he wrote, produced and directed Babylon 5: A Call to Arms, a direct-to-DVD short film for Warner Bros.  

Straczynski also writes for Marvel Comics, including “The Amazing Spider-Man” (since 2001), “Fantastic Four,” “Thor,” “Bullet Points,” “Dream Police” and “The Book of Lost Souls.”  His comic work has received the prestigious Eisner Award and the Inkpot Lifetime Achievement Award.

After finishing Jeremiah, Straczynski dedicated himself to film work.  In addition to the production of L’Échange, he has adapted World War Z for Brad Pitt’s Plan B Entertainment and Paramount Pictures;  They Marched Into Sunlight for Tom Hanks’ Playtone and Universal Pictures, with Paul Greengrass attached to direct; a new Silver Surfer feature for 20th Century Fox; and rewriting Ninja Assassin for the Wachowski Brothers and Joel Silver, now in production.  He is currently rewriting The Grays for Wolfgang Peterson and Sony Pictures, has sold two more spec scripts—Proving Ground to United Artists and Tom Cruise and The Flickering Light to Imagine Entertainment and Ron Howard, for whom he has also just signed to adapt the famous science fiction novel series, The Lensman.



Producer BRIAN GRAZER (Produced by) has been making movies and television programs for more than 25 years.  He most recently produced Ridley Scott’s box-office smash American Gangster, with Russell Crowe and Denzel Washington, and recently completed production on the big-screen adaptation of Peter Morgan’s award-winning play Frost/Nixon, starring Frank Langella and Michael Sheen.



As both a writer and producer, he has been personally nominated for three Academy Awards®, and in 2002, he won the Best Picture Oscar® for A Beautiful Mind.  In addition to winning three other Academy Awards®, A Beautiful Mind also won four Golden Globe Awards (including Best Motion Picture Drama) and earned Grazer the first annual Awareness Award from the National Mental Health Awareness Campaign.



Over the years, Grazer’s films and TV shows have been nominated for a total of 44 Oscars® and 91 Emmys.  At the same time, his movies have generated more than $13 billion in worldwide theatrical, music and video grosses.  Reflecting this combination of commercial and artistic achievement, the Producers Guild of America honored Grazer with the David O. Selznick Lifetime Achievement Award in 2001.  His accomplishments have also been recognized by the Hollywood Chamber of Commerce, which, in 1998, added Grazer to the short list of producers with a star on the Hollywood Walk of Fame. On March 6, 2003, ShoWest celebrated Grazer’s success by honoring him with its Lifetime Achievement Award.  On November 14, 2005, the Fulfillment Fund honored Grazer in Los Angeles.  In May 2007, Grazer was chosen by Time magazine as one of the “100 Most Influential People in the World.”


In addition to A Beautiful Mind, Grazer’s films include Apollo 13, for which Grazer won the Producers Guild’s Daryl F. Zanuck Motion Picture Producer of the Year Award as well as an Oscar® nomination for Best Picture of 1995; and Splash, which he co-wrote as well as produced and for which he received an Oscar® nomination for Best Original Screenplay of 1986. 


Other feature film credits include the big-screen adaptation of the international bestseller “The Da Vinci Code,” starring Tom Hanks, and directed by Oscar® winner Ron Howard; the tense drama The Inside Man, directed by Spike Lee and starring Denzel Washington, Clive Owen and Jodie Foster; Flightplan; Cinderella Man; the Sundance-acclaimed documentary Inside Deep Throat; Friday Night Lights; 8 Mile; Blue Crush; Intolerable Cruelty; Dr. Seuss’ How the Grinch Stole Christmas; The Nutty Professor; Liar, Liar; Ransom; My Girl; Backdraft; Kindergarten Cop; Parenthood; Clean and Sober; and Spies Like Us.



Grazer’s television productions include FOX’s hit, Emmy Award-winning Best Drama Series 24; NBC’s Friday Night Lights, pilot directed by Peter Berg; and CBS’s Shark, pilot directed by Spike Lee and staring James Woods.  His additional television credits include FOX’s Emmy Award-winning Best Comedy Arrested Development, NBC’s Miss Match, WB’s Felicity, ABC’s Sports Night, as well as HBO’s From the Earth to the Moon, for which he won the Emmy for Outstanding Miniseries. 


Grazer began his career as a producer developing television projects.  It was while he was executive producing TV pilots for Paramount Pictures in the early 1980s that Grazer first met his longtime friend and business partner Ron Howard.  Their collaboration began in 1985 with the hit comedies Night Shift and Splash, and in 1986, the two founded Imagine Entertainment, which they continue to run together as co-chairmen.

Academy Award®-winning filmmaker RON HOWARD (Produced by) is one of this generation’s most popular directors.  From the critically acclaimed dramas A Beautiful Mind and Apollo 13 to the hit comedies Parenthood and Splash, he has created some of Hollywood’s most memorable films.  Most recently, he directed the big screen adaptation of the international bestseller “The Da Vinci Code,” starring Oscar® winner Tom Hanks, Audrey Tautou, Sir Ian McKellen, Alfred Molina, Jean Reno and Paul Bettany.  Prior to The Da Vinci Code, Howard directed and produced Cinderella Man starring Russell Crowe, with whom he previously collaborated on A Beautiful Mind, for which Howard earned an Oscar® for Best Director and which also won awards for Best Picture, Best Screenplay and Best Supporting Actress.  The film garnered four Golden Globes as well, including the award for Best Motion Picture Drama.  Additionally, Howard won Best Director of the Year from the Directors Guild of America.  Howard and producer Brian Grazer received the first annual Awareness Award from the National Mental Health Awareness Campaign for their work on the film. 

Howard’s skill as a director has long been recognized.  In 1995, he received his first Best Director of the Year award from the DGA for Apollo 13.  The true-life drama also garnered nine Academy Award® nominations, winning Oscars® for Best Film Editing and Best Sound.  It also received Best Ensemble Cast and Best Supporting Actor awards from the Screen Actors Guild.  Many of Howard’s past films have received nods from the Academy, including the popular hits Backdraft, Parenthood and Cocoon, the last of which took home two Oscars®.  Howard was honored by the Museum of the Moving Image in December 2005, and by the American Cinema Editors in February 2006.

Howard recently completed production on the film adaptation of Peter Morgan’s critically acclaimed play Frost/Nixon, and is in preproduction on the big-screen adaptation of Dan Brown’s best-selling novel “Angels & Demons.”
Howard’s portfolio includes some of the most popular films of the past 20 years. In 1991, Howard created the acclaimed drama Backdraft, starring Robert De Niro, Kurt Russell and William Baldwin.  He followed it with the historical epic Far and Away, starring Tom Cruise and Nicole Kidman.  Howard directed Mel Gibson, Rene Russo, Gary Sinise and Delroy Lindo in the 1996 suspense thriller Ransom.  He worked with Tom Hanks, Kevin Bacon, Ed Harris, Bill Paxton, Gary Sinise and Kathleen Quinlan on Apollo 13, which was re-released recently in the IMAX format.  Howard’s other films include the blockbuster Dr. Seuss’ How the Grinch Stole Christmas, starring Jim Carrey; Parenthood, starring Steve Martin; the fantasy epic Willow; Night Shift, starring Henry Winkler, Michael Keaton and Shelley Long; and the suspenseful western, The Missing, starring Oscar® winners Cate Blanchett and Tommy Lee Jones.  

Howard has also served as an executive producer on a number of award-winning films and television shows, such as the HBO miniseries From the Earth to the Moon, and Fox’s Emmy Award winner for Best Comedy, Arrested Development, which he also narrated.

Howard and long-time producing partner Brian Grazer first collaborated on the hit comedies Night Shift and Splash.  The pair co-founded Imagine Entertainment in 1986 to create independently produced feature films.  The company has since produced a variety of popular feature films, including such hits as The Nutty Professor, Nutty Professor II: The Klumps, Bowfinger, The Paper, Inventing the Abbotts and Liar Liar.  Howard made his directorial debut in 1978 with the comedy Grand Theft Auto.

Howard began his career in film as an actor.  He first appeared in The Journey and The Music Man, then as Opie on the long-running television series The Andy Griffith Show.  Howard later starred in the popular series Happy Days and drew favorable reviews for his performances in American Graffiti and The Shootist.

ROBERT LORENZ (Produced by) has worked alongside filmmaker Clint Eastwood for almost 14 years.  He currently oversees all aspects of the motion pictures produced at Eastwood’s company, Malpaso Productions, encompassing development, production, marketing and distribution.

In 2007, Lorenz received an Academy Award® nomination for his work on Eastwood’s acclaimed World War II saga Letters From Iwo Jima, which he produced with Eastwood and Steven Spielberg.  The companion film to Flags of Our Fathers and shot almost entirely in Japanese, Letters From Iwo Jima also won the Los Angeles Film Critics and National Board of Review Awards for Best Picture, and the Golden Globe and Critics’ Choice awards for Best Foreign Language Film.  Lorenz had earlier garnered an Oscar® nomination as a producer of Eastwood’s Mystic River.  In addition, he served as an executive producer on the Academy Award®-winning Best Picture Million Dollar Baby and Blood Work.

Lorenz grew up in the suburbs of Chicago and began his film career in Los Angeles in 1989.  In 1994, he started his association with Eastwood as an assistant director on The Bridges of Madison County.  Their subsequent collaborations include Space Cowboys, True Crime, Midnight in the Garden of Good and Evil and Absolute Power.
Lorenz has more than 25 films to his credit.  He has been a member of the Directors Guild of America since 1993 and the Producers Guild of America since 2005. Lorenz met his wife, Melissa, while working with her on The Bridges of Madison County.  They presently live in the Los Angeles area with their two children.

Tim Moore (Executive Producer & Unit Production Manager) has overseen the physical production of Clint Eastwood’s last four films: Mystic River, which earned six Oscar® nominations, including one for Best Picture; Million Dollar Baby, which won four Academy Awards®, including Best Picture; and the dual World War II epics Flags of Our Fathers and the award-winning Letters From Iwo Jima, which was also Oscar®-nominated for Best Picture.  Moore also served as the co-producer on Flags of Our Fathers and Letters From Iwo Jima.  He most recently served as co-producer on Alison Eastwood’s directorial debut, Rails & Ties.

Moore has also worked several times with director Rowdy Herrington over the last two decades, most recently producing the ESPY-nominated biopic Bobby Jones: Stroke of Genius.  Their earlier collaborations include the films A Murder of Crows, Road House and Jack’s Back. 
Moore’s additional producing credits include Steve Buscemi’s Animal Factory, starring Willem Dafoe, and Arne Glimcher’s The White River Kid.  For television, Moore was the production manager on the telefilm Semper Fi and produced the telefilm Stolen From the Heart.

Before starting his film career, Moore attended UCLA, where he met fraternity brother John Shepherd.  The two have gone on to produce four independent features together:  Eye of the Storm, The Ride, The Climb and Bobby Jones: Stroke of Genius. 
Moore and his wife, Bobbe, are actively engaged in a number of animal rescue organizations.

JIM WHITAKER (Executive Producer) is the president of motion picture production at Imagine Entertainment.  He recently executive produced American Gangster, starring Denzel Washington and Russell Crowe; Friday Night Lights, starring Billy Bob Thornton; and Flight Plan, starring Jodie Foster.  He also co-executive produced Ron Howard’s film Cinderella Man, starring Academy Award® winners Russell Crowe and Renée Zellweger.  He is also the founder and director of Project Rebirth, a nonprofit organization that is chronicling the reconstruction of Ground Zero along with the healing process of 10 people affected by September 11.

Whitaker’s passion for filmmaking first emerged during his undergraduate years at Georgetown.  In 1987, he went to work in Baltimore doing craft services on John Waters’ cult hit, Hairspray.  In 1988, he served as an intern at the local NBC affiliate and traveled to the Democratic and Republican conventions, working as a stringer for Katie Couric, a local reporter at the time.  In 1989 and 1990, he directed several films to raise money for nonprofit organizations including Best Buddies and Rebuilding Together. 

Upon graduation, Whitaker joined the independent production company Hillman & Carr, where he edited documentaries for museums.  He also conceived, rose financing for and directed an award-winning public service announcement against drunk driving.  In 1991, Whitaker moved to Los Angeles where he entered the Peter Stark Producing Program at the University of Southern California, earning a master’s degree in fine arts.  

During his graduate studies, Whitaker accepted an internship position at Ron Howard and Brian Grazer’s Imagine Entertainment.  Upon graduation from USC, he was awarded a full-time position as a creative associate with the company.  Whitaker rose through the ranks to become president of motion picture production, supervising the development and production of several major motion pictures including 8 Mile; Nutty Professor II: The Klumps; Life; Flight Plan; and Curious George.  He is currently in preproduction on Nottingham, starring Russell Crowe and directed by Ridley Scott.

Born the youngest of five boys in Bethesda, Maryland, in 1968, Whitaker spent his early years in the Washington, D.C. area before moving to the small town of Yarmouth, Nova Scotia.  He returned to Washington, D.C., for his senior year of high school and graduated from Georgetown Preparatory School in 1986.  Whitaker graduated from Georgetown University with honors in 1990 with a bachelor of arts degree in economics.

Whitaker currently resides in Los Angeles, California with his wife, Chris, daughter, Rebecca and son, Emmett. 
TOM STERN (Director of Photography) most recently lensed Alison Eastwood’s directorial debut Rails & Ties, Christophe Barratier’s Faubourg 36, Things We Lost in the Fire and Tenderness.  He is currently shooting Pavel Lungin’s Ivan the Terrible in Russia.

His most recent collaboration with director Clint Eastwood include the companion World War II dramas, Flags of Our Fathers and Letters From Iwo Jima.  He also served as the cinematographer on the Eastwood-directed films Million Dollar Baby, Mystic River and Blood Work, which marked Stern’s first film as a director of photography.

Stern’s collaborations with other directors include Tony Goldwyn’s The Last Kiss, John Turturro’s Romance & Cigarettes, Scott Derrickson’s The Exorcism of Emily Rose and Rowdy Herrington’s Bobby Jones: Stroke of Genius.

A 30-year industry veteran, Stern has worked with Clint Eastwood for more than two decades, going back to when Stern was a gaffer on such films as Honkytonk Man, Sudden Impact, Tightrope, Pale Rider and Heartbreak Ridge.  Becoming the chief lighting technician at Malpaso Productions, he worked on a wide range of films, including Eastwood’s The Rookie, Unforgiven, A Perfect World, True Crime and Space Cowboys.  As a chief lighting technician, he also teamed with other directors, including Michael Apted on Class Action, and Sam Mendes on American Beauty and Road to Perdition, among others.  

JAMES J. MURAKAMI (Production Designer) was the production designer on Clint Eastwood’s acclaimed World War II drama Letters From Iwo Jima.  He had previously collaborated with Eastwood’s longtime production designer Henry Bumstead, first as a set designer on Unforgiven and later as an art director on Midnight in the Garden of Good and Evil.   He most recently designed Rails & Ties for director Alison Eastwood.


In 2005, Murakami won an Emmy Award for his work as an art director on the acclaimed HBO series Deadwood.  He had earned his first Emmy Award nomination for his art direction on the series western the year prior.


Murakami’s many feature film credits as an art director include the Tony Scott films Enemy of the State, Crimson Tide, True Romance and Beverly Hills Cop II; David Fincher’s The Game; Peter Hyams’ The Relic; Martin Brest’s Midnight Run and Beverly Hills Cop; Barry Levinson’s The Natural (for which he shared an Academy Award® nomination for Best Art Direction-Set Decoration); and John Badham’s WarGames.  He has also served as a set designer on such films as The Scorpion King, The Princess Diaries, The Postman, Head Above Water, I Love Trouble and Sneakers.

JOEL COX (Edited by) has worked with Clint Eastwood for more than 30 years, most recently on the companion World War II dramas, Flags of Our Fathers and Letters From Iwo Jima.  Other standout credits include the films Million Dollar Baby, for which he earned an Academy Award® nomination; Mystic River; Blood Work; Space Cowboys; True Crime; Midnight in the Garden of Good and Evil; Absolute Power; The Bridges of Madison County; A Perfect World; and Unforgiven, for which he won an Academy Award® for Best Editor.

Cox has spent his entire career at Warner Bros., most notably on Eastwood’s films.  The relationship began in 1975 when Cox worked as a assistant editor on The Outlaw Josey Wales.  Since then, Cox has cut 20 more films that have, in some combination either starred, been produced or directed by Clint Eastwood.

Cox’s credits as co-editor with his mentor, noted editor Ferris Webster, include The Enforcer, The Gauntlet, Every Which Way But Loose, Escape from Alcatraz, Bronco Billy and Honkytonk Man. 

Sudden Impact was Cox’s first film as editor, a title he has held ever since, including credits on Tightrope, Pale Rider, Heartbreak Ridge, Bird, The Dead Pool, Pink Cadillac, White Hunter Black Heart and The Rookie. 

GARY ROACH (Co-Editor) has worked with Clint Eastwood since 1996.   Beginning as an apprentice on Absolute Power, Roach quickly moved up to assistant editor on Midnight in the Garden of Good and Evil.  Fitting comfortably into Eastwood’s small, efficient editing crew, Roach continued as an assistant editor on True Crime, Space Cowboys, Blood Work, Mystic River, Million Dollar Baby and Flags of our Fathers.  In between productions for Malpaso, Roach found time to work as an assistant editor on Catwoman for Warner Bros.

 
Roach received his first co-editor credit on the Eastwood-directed Piano Blues, a segment of The Blues documentary series produced by Martin Scorsese.  Roach has continued his work on documentaries, most recently co-editing a film about Tony Bennett called The Music Never Ends.
 
Academy Award®-nominated Letters From Iwo Jima was Roach’s first editor credit, which he shared with longtime Eastwood collaborator Joel Cox.  With the directorial debut of Alison Eastwood’s Rails & Ties, Roach received his first sole editor credit.

DEBORAH HOPPER (Costume Designer) has worked with filmmaker Clint Eastwood for more than 20 years, most recently serving as the costume designer on his films Space Cowboys, Blood Work, Mystic River, Million Dollar Baby, Flags of Our Fathers and Letters From Iwo Jima.  Most recently, Hopper designed for the drama Rails & Ties, directed by Alison Eastwood.


Hopper began her association with Eastwood as the women’s costume supervisor on the 1984 film Tightrope, which Eastwood produced and starred in.  She held the same post on the films Pale Rider, Heartbreak Ridge, Bird, The Dead Pool, Pink Cadillac and The Rookie, before overseeing all costumes as the costume supervisor on Eastwood’s Absolute Power, Midnight in the Garden of Good and Evil and True Crime.


Earlier in her career, Hopper was awarded an Emmy Award for her work as a women’s costumer on Shakedown on the Sunset Strip, a telefilm set in the 1950s.  Her other credits as either as costume supervisor or women’s costume supervisor include the films Mulholland Falls, Showgirls, Chaplin, Exit to Eden, Strange Days, Dear God and Basic Instinct, among others.

—l’échange—

