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Bottom Line: A clumsy but fast-paced action film about killer cop
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BERLIN -- In Jose Padilha's crude and violent film "The Elite Squad," the pope is visiting Rio de Janeiro and he needs a good night's sleep, so the local police commander sends his crack troops into the closest slum to kill eve

Well, not everybody, but all the drug-dealing scum his specially trained officers can find and by any means possible, preferably a high-powered rifle. It means there will be blood and lots of it, all captured by a dizzying hand-held camera racing through some of the worst cases of urban blight on th

Poorly structured and at times incoherent, what boxoffice appeal the film has will rely on its sheer pace and the amount of torture and killing that goes on, so it should do

The basic assumption of the script by Padilha, Rodrigo Pimentel and Braulio Mantovaniis that everyone in Rio is corrupt, especially the authorities. Policemen accept bribes for whatever pays the most: do their jobs or turn a blind eye. They even steal the engines from their own squad cars, sell them and put a piece of junk under the hood
Capt. Nascimento (Wagner Moura) is a cop with integrity, but it's driving him crazy as he risks his life daily battling bad guys in and out of uniform. Plus he has a pregnant wife at home who wishes he woul

He's trying hard to accommodate her wish, but he needs to find a replacement to take over command of the elite squad. Since everyone else has been compromised he settles on two rookies who have been best friends since childhood, the brave but hair-triggered Neto (Caio Junqueira) and the cautious but shrewd Matias (Andr

For some reason their work involves getting second jobs so that Neto works at the police auto shop while Matias goes to law school. Neto's commitment leads him to devise a way of intercepting payoffs drug dealers make to the local commander and using the money to supply the squad cars with desperately needed 

Matias hides the fact that he's a cop from the other students, including pretty Maria (Fernanda Machado) and takes no action when they fire up jo

Both situations lead to dangerous complications, though the story is told in a confusing mix of time-shifting flashbacks, and at the end there's still no sign of the

Before they can join the elite squad, however, Neto and Matias have to make it through an odd sort of training camp that involves ritual humiliation. Then, they're handed high-powered rifles and sent into the slums to kill eve

Well, not everybody


THE ELITE SQUA
The Weinstein Co
Credits:
Director: Jose Padilha
Screenwriters: Jose Padilha, Rodrigo Pimentel, Braulio Mantova
Producers: Marcos Prado, Jose Padilh
Executive producers: Maria Clara Ferreira, Bia Castro, Genna Terranova, Eduardo Constant
Director of photography: Lula Carvalh
Production designer: Tule Peak
Music: Pedro Bromfma
Co-producers: Eliana Soarez, James D'Arc
Costume designer: Claudia Kopk
Editor: Daniel Rezend
Cast:
Capt. Nascimento: Wagner Mour
Matias: Andre Ramir
Neto: Caio Junqueir
Capt. Fabio: Milhem Corta
Maria: Fernanda Machad
Rosane: Maria Ribeir
Edu: Paulo Vilel
Roberta: Fernanda de Freita
Rodrigues: Andre Maur
Baino: Fabio Lag

Running time -- 118 minute
No MPAA ratin
The Elite Squa 
MPAA rating N
Running time 118 minutes
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Wagner Moura stars as the leader of a deadly military police unit in Berlin Golden Bear winner 'The Eli



• RECENT FESTIVAL REVIEW

Tropa de elite (Brazil
A Universal Pictures Brazil (in Brazil)/Weinstein Co. (in U.S.) release of a Weinstein Co. (U.S.)/Zazen Producoes, Posto 9, Feijao Filmes (Brazil) production, in association with the Latin American Film Co., Costantini Films, Quanta, Universal. (International sales: the Weinstein Co., New York.) Produced by Marcos Prado, Jose Padilha. Co-producers, Eliana Soarez, James D’Arcy. Executive producers, Maria Clara Ferreira, Bia Castro, Genna Terranova, Scott Martin, Eduardo Costantini. Directed by Jose Padilha. Screenplay by Padilha, Rodrigo Pimentel, Braul

With: Wagner Moura, Andre Ramiro, Caio Junqueira, Milhem Cortaz, Fernanda Machado, Maria Ribeiro, Fabio Lago, Fernanda de Freitas, Paulo Villa, Marcelo Valle, Marcello Escorel, Andre Mauro, Paulo Hamilton, Thogun, Rafael d’Avila, Emerson Gomes, Patrick Santos, Erick Maximiano Oliveira, Bruno Delia, Andre Santino, Ricar

By JAY WEISSBER 
Brazil’s powerful military police are elevated to Rambo-style heroes in “The Elite Squad,” a one-note celebration of violence-for-good that plays like a recruitment film for fascist thugs. Weinstein coin was injected on the basis of the script only, but after editing was over, tyro features Jose Padilh decided a rewrite was in order, tacking on an omnipresent narration that’s meant to strengthen identification but instead will alienate intelligent viewers. Though pic was Brazil’s top grosser of 2007, arthouse auds elsewhere won’t coddle to the inescapable right-win 
Boffo biz at home was accompanied by major debates over the glorification of brutish police methods, especially since Brazilian cops already have a reputation Dirty Harr-style vigilantism. On the one hand, “Elite Squad” is an honest picture of violence in the favelas, or slums, Rio de Janeir, and the rampant official corruption that sustains it. But pic presents its case by celebrating police psychopaths and ridiculing any attempts at social activism, or even emotion. Charges of fascism by pic’s critics aren’t merely knee-jerk liberal reactions, but an unimpeachable statement o
BOPE is the elite squad in question, a small tactical force sent into the favelas to kill without thinking (not coincidentally, black uniforms and the group’s skull symbol recall the SS Death’s Head Brigade). Capt. NascimWagner Mour) is getting ready to pass the baton of command to someone else. With wife RosanMaria Ribeir) pregnant, he’s feeling a tinge of paternal warmth that could jeopardize the hard-ass heartlessness his job requir
Parallel to Nascimento’s story is that of a couple honest police rookies, intellectual Andre MatiaAndre Ramir) and impulsive NetoCaio Junqueir). Nascimento’s narration continuously comments on their progress as the two chafe under the police force’s systemic corruption. When their commander sends them into a slum rave, fully expecting their deaths, BOPE comes to the rescue, ending the battle just in time for Nascimento to get a call from his wife telling him her water broke — how’s that for
Neto and Matias are so impressed with BOPE’s righteous dedication they decide to switch forces; after passing them through predictably sadistic basic training, Nascimento considers one of them as his replacement. Meanwhile, Matias tries to reconcile his studies, and relationship with namby-pamby NGO do-gooderFernanda Machad), with the “no emotion” requirements of the elite squad. Neto seems poised for the captaincy, but then a battle with drug dealer Baiano (Fabio Lago) changes the hierar
“Either a cop stays dirty or he chooses war,” intones Nascimento’s incessant voiceover as he explains the way the system works: Regular policemen are simply on the take, social workers are hopelessly ineffectual and naive, and pot-smoking rich kids are as bad as the dealers. Whereas the cops enter the favelas to get their payoff money, BOPE raids the slums to kill, no questions asked. After all, that’s what these scum deserve,
Script was co-written byRodrigo Pimente, himself a former BOPE officer, though Padilha encouraged improvisation throughout the shoBraulio Mantovan (“City of God”) was signed as script doctor, but together with the helmer, they changed the entire structure in the editing process, adding the problematic voiceover, presumably in a bid to bring one character’s mindset to the
Perfs are suitably intense but, like the pic itself, lack any kind of nuanceLula Carvalh’s camera never stops moving, bouncing and swerving with such unmodulated motion that auds will need to find their sea legs. More tempered lensing would have created a smoother build-up, though “Elite Squad” isn’t exactly out for the subtlety prize. Darkly saturated colors are in keeping with the general air of danger and militarist
Camera (color), Lula Carvalho; editor,Daniel Rezend; music,Pedro Bromfma; production designerTule Peak; costume designer,Claudia Kopk; sound (Dolby Digital),Leandro Lim; assistant director, Rafael Salgado; casting, Fatima Toledo. Reviewed at Berlin Film Festival (competing), Feb. 11, 2008. Running time: 114
