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SYNOPSIS 

On a rainy afternoon in England, Mr. Bean is delighted to win First Prize in his local church raffle; a week’s holiday in the South of France, and a brand new video camera. He will stay in Cannes, at the height of its famous film festival.

He catches the Eurostar to Paris, filming everything with his new video camera.  At the Gare de Lyons, he asks another passenger to film him as he boards the train for Cannes. The man is Russian film director Emil Duchesvsky, who is travelling to Cannes to be a judge at the Film Festival.  Emil obliges, but in the confusion of filming, Emil gets left on the platform as the train pulls out.

Mr. Bean is heading South when he realises that Emil’s son Stepan, aged 10, is on the train without his father. Neither speak each other’s language.

Mr. Bean and Stepan get off at the next station to wait for Emil, but the next train is an express and Emil is whisked on to Cannes.  When Mr. Bean and Stepan board the next train, Mr. Bean leaves his money, his ticket and passport on the platform. They are thrown off for not having tickets, and left lost and penniless in France. 

Stepan’s father Emil reports Mr. Bean to the police and a national manhunt is launched, to find his son. 

Stepan and Mr. Bean strike up an unlikely friendship. Stepan is quick-witted and resourceful; they work well together, and soon earn enough money busking to catch a bus South to Cannes. Except that Mr. Bean’s ticket somehow gets stuck on the foot of a chicken and he misses the bus…

Without Stepan, and lost in the vast French countryside, Mr. Bean hitches his way South. At night he wanders into a village and falls asleep under a haycart. The next morning, he wakes to find himself in what seems to be a perfect French village, but is in fact the set of a yoghurt commercial. The director is American film maker and narcissist, Carson Clay, who is earning some cash before travelling South to attend the Cannes Film premiere of his navel-gazing art house cop movie, Playback Time.

Mr. Bean hitches a lift south with bit-part actress Sabine, who played a waitress in the yoghurt commercial, and is going to Cannes to attend the premiere of Playback Time, in which she has a small role. When Bean is reunited with Stepan at a motorway service station, all three of them drive south through the night. 

Arriving in Cannes, they see a TV newsflash: Mr. Bean is a wanted man, and the whole of France is looking for him and Stepan. There are roadblocks ahead.  They have to get past them to the premiere of Playback Time, and return Stepan to his father, without Bean being arrested.

Disguised as Sabine’s mother and daughter, Mr. Bean and Stepan successfully pass through the roadblocks, but with only one ticket between, only Sabine is allowed into the premiere.

Bean and Stepan sneak in round the back. Playback Time is boring the audience to tears. Leaving Stepan behind the screen, Bean tries to attract Emil’s attention without alerting the guards. When Sabine’s only scene is cut, Bean decides to help her. Hiding in the projection room from the guards, he begins to project his video footage on to the big screen, to reinsert Sabine into the film.

The combination of film and video catches the audience’s attention for the first time, but Carson Clay is apoplectic with rage. He and the guards break into the projection room to stop Mr. Bean, but he escapes. Walking over the heads of the audience, he reaches the stage just as Stepan appears from under the big screen. The crowd erupts into applause.

Carson Clay’s Playback Time is hailed as a groundbreaking classic, Sabine is feted as a star and Stepan is returned to his delighted mother and father.

And Mr. Bean?

He slips away from the scenes of celebration to the beach. At the water’s edge, he rolls up his trousers and smiles: at last his holiday can begin.

PRODUCTION NOTES
Mr Bean, who began life on British television screens in 1990, has become a worldwide star thanks to Rowan Atkinson’s unique ability to marry endearing physical comedy and slapstick with a lovable personality.  The series sold around the globe, which propelled co-writers Rowan Atkinson and Richard Curtis to create a feature film, Bean: The Ultimate Disaster Movie, which saw the star embroiled in the art world in Los Angeles.  

Following the huge international success of the first Bean film - over $260 million worldwide on its release in 1997 - it was only a matter of time before the film’s creators decided to give the character a second big screen outing.  However, this time the filmmakers were very keen that they would not retread the same path, both stylistically and narratively.

"We always felt that there was another movie to be made with Mr Bean, but it would be a very different film from the first one,” explains Rowan Atkinson, the award-winning actor and writer who co-created the comedy character with Richard Curtis.  “We did the first movie 10 years ago and if we were going to make a sequel it would have been logical to make it eight or nine years ago rather than now, but it just took time to get round to thinking about it.”

It wasn't hard for Atkinson to play the character again, despite a decade having passed since he last did so.  "I haven't visited him much since the last film - the last time I played the character was on a British children’s TV programme about  two years ago.  But I didn’t find it difficult in finding him again, understanding him and knowing how he would behave in any given situation.  I no longer have to work on him or think about him and how he's going to react.  I instinctively know him, his childish instincts are very strong to me.  The challenge of filming for me is being at the centre of the film and being in virtually every scene and making sure that the relationships between Bean and the people he meets work and work well."

Atkinson was also intrigued by the chance to explore a different style of filmmaking that a new film would offer. “I always believed that there was a European style movie to be made with Mr Bean,” he says.  “The first movie was more American in style.  It had the story, format and tone of an American family comedy.  I was always interested in the idea of Bean being the pro-active element, being the element driving the story, rather than him being a reactive element, a sort of satellite figure who was in the background while the story was being driven by other characters, which was the shape of the first film."

Tim Bevan, producer and co-chairman of Working Title Films explains how the creative elements came together: "Once we had finished Johnny English I suggested to Rowan that we develop two films one of which would be a sequel to Mr Bean.” Both he and Richard Curtis felt that to make another movie about the same character you would want to aspire to a different level of creative ambition and you would want to make it as pure and as cinematic as possible.  “There's a real simplicity about the character of Bean,” continues Bevan, “someone then had the genius idea of involving Simon McBurney who co-founded Theatre de Complicite.  He has a lot of experience with movement and mime.  Essentially both he and Rowan strive to do the same thing, which is to engage the audience through more or less silent comedy."

McBurney was immediately intrigued by the prospect of collaborating with Atkinson "Rowan is absolutely unique as a performer.  I first met him and saw him work in the early 1980s when I was very young and I was mesmerised by his stage work because he was one of those performers who could go on stage and nothing would happen and you would be completely entranced, roaring with laughter, but you didn't know what he was doing.  He has a unique physical presence and an incredible imagination as a performer.  He will suddenly see a way of reacting to something which nobody else might see - he's in character and he starts to play with it.  He's constantly playing and inventing and that's what makes him very special."

Working with a character who expresses himself through action rather than the spoken word was also a strong incentive. "I absolutely love silent comedy in all its myriad forms," says McBurney, who has always wanted to make an homage to silent film comedy.  "One of the first things I did with Rowan was to sit down and watch films by Buster Keaton, Charlie Chapin, Harold Lloyd and Carl Valentine. We also watched bits of Jacques Tati and I thought it would be thrilling to try and make a film in which Bean hardly says a thing.  He is the most wonderful character when he's doing something, rather than saying something."

The filmmakers were aware that comparisons might be made with Tati's classic French comedy Monsieur Hulot's Holiday, but as Rowan Atkinson says:  "The film is driven by Bean's ambition to reach a lovely beach. It wasn't particularly inspired by Monsieur Hutot's Holiday. In many ways the essence of that film was that he was travelling for 5 minutes and was on the beach for an hour and a half, whereas we travel for an hour and half of the film's running time and then we're on the beach for 5 minutes.  So it's an inverse of that film."

As the collaborators began to play with possible storylines, one key element emerged: the introduction of a female character. "Before Simon became involved we thought that maybe it should be a film about Bean and a woman,” says Bevan.  “When Simon came on board he felt that Bean was not a character that would fall in love on screen, but he found the idea that there should be a woman involved in the story somewhere very interesting.  Simon and Rowan decided that the film should be a journey and that we should keep it as simple and as pure as possible.  Our hero would be going on holiday to the seaside and the film would be entirely about his journey of getting to the beach and all the cock ups and problems that happen along the way."

"As in all silent comedy there is a simple desire that drives the story, in this case Bean's desire to go on holiday in France," McBurney continues. "The story is really motivated by action, very much in the vein of Buster Keaton - he has one idea, he falls in love and then he pursues the girl - or Chaplin in The Goldrush where he sets off in order to make some money.  There's no psychological build-up, it's just really very, very simple  In Mr Bean’s Holiday he is trying to get somewhere and he simply cannot get there."

Those initial discussions also brought the team to two further elements: there would be dialogue in the film but it would be either French or another language that few people understand; and Bean would have three words of French which would be Oui, Non and Gracias .
"It was always a slight source of regret to me that Mr Bean spoke as much as he did in the first film," says Atkinson.  "By putting Mr Bean in an environment where he doesn't speak the language he would have to deal with every situation in a silent way, and that way we would be able to maintain a bit of purity to the way Mr Bean works.”

The team also decided that Mr Bean would come across two characters on his journey, a boy and a woman. The boy, played by Max Baldry, becomes Bean’s responsibility as he struggles to reunite him with his family, and can’t speak English; the woman, played by Emma de Caunes, is not a romantic interest but is swept up in Bean’s adventure.

"We've been extremely lucky with the casting of the roles,” says Atkinson. “Emma de Caunes is everything that we would wish.  She manages to convey tenderness but has a volatility which is our view of the French actress.  Max Baldry is very, active, very lively, very on the ball and very natural."

Co-producer Caroline Hewitt concurs:  "For Sabine, we needed somebody neither too young nor too mature. There was an age beyond which it was not going to be that interesting and too young would be a bit too cute. Emma just hits that middle, she's exactly the right age. She also understands the peaks and troughs of an acting career which was useful for the character.  Max was the first boy to come through the door. It completely changed everything because we realised he spoke Russian which fitted in with us wanting a boy who was fluent in another language.  He really has a fantastic energy.  He has a lot of composure and he's quite precocious, he knows exactly what he's doing."

For Emma de Caunes, one of France’s rising stars who most recently starred in The Science of Sleep, the decision to accept the role of Sabine was very simple, as she was already very familiar with the character of Bean, thanks to her father, TV presenter Antoine de Caunes. "When I was 15 or 16, my dad used to bring me back the tapes of Bean and I was really mad for it.  He really made me laugh so I’m a huge fan.  I love the fact that he’s really quite innocent, like a child and we can all understand him.  And there’s a lot of poetry in the film. It was also an opportunity to work with Rowan who is an amazing actor.  The role is not just burlesque, he's a fantastic actor and I really loved watching him working and improvising.  For me he's like a Charlie Chaplin." 

Max Baldry, making his film debut, was also a connoisseur of the Mr Bean television series: "I grew up in Poland and we used to watch Mr Bean.  He's known all over the world.  One day when we were filming at the Arc de Triomphe a coach of Japanese tourists went by and they were all opening the windows and saying ‘Mr Bean! Mr Bean!’  It was really funny.  It's very exciting for me be acting with him, although I find him so funny it's sometimes very hard for me not to laugh.”

For the character of Carson Clay, the filmmakers approached Willem Dafoe, one of America’s top actors whose films have included the award-winning The English Patient, 

The Life Acquatic with Steve Zissou and Spiderman. "It's a fun character,” explains co-producer Caroline Hewitt, “because it's a caricature of the kind of pretentious art house film director who has to make commercials to make ends meet and then makes the most boring art house movie known to man. Willem came to it so generously and openly and immediately got it.  We gave him a girlfriend who's about 10 feet taller than him for the red carpet scene at the festival.  He understood and went along with it.”

Dafoe needs little persuading to accept the part. "I’m a great fan of Rowan's,” he says, “and I really loved the part.  I play an art house prima donna, a filmmaker who stars in his own films, but who is making a yoghurt commercial for money.  In a way he's the straight man to Mr Bean, who is a constant thorn in his side.”

The film also appealed because it was a chance for Dafoe to step outside his comfort zone in terms of genre: “It's different to what I've done before and that usually helps whet my appetite.  It felt like an adventure because I had to learn a new approach. It's physical comedy and that's quite liberating. It really was a lot of fun."

Taking the helm is Steve Bendelack, director of British TV hits Little Britain and French and Saunders, and the feature film ‘League of Gentlemen’s Apocalypse’. He was, according to producer Tim Bevan, the obvious choice:  "We wanted to find somebody who had a sense of comedy and worked with comedic actors, but also had a real sense of cinema. Steve was the right person."

The challenge for Bendelack was to see Bean in a new environment:  "It was interesting to me to combine the tried and tested things that Rowan does as Bean with some things that he hasn't done before. We see him in a much wider context in this film.  It was interesting to put him in a real world with real characters and to play on that juxtaposition.  I was interested by the subtlety of his performance.  It's a collaboration because he knows the character so well.  There is a part of his personality that is genuinely extrapolated into this character, so that's very interesting to work with."

Co-producer Caroline Hewitt testifies to the ease with which Rowan slips into character: "Rowan's focus and concentration are extraordinary.  During filming I got to know Rowan and to watch him transform into Mr Bean was almost a shock. It’s a complete personality take-over.  It's not like with other actors who explore their characters. Rowan knows exactly who Bean is, he can say with complete authority, ‘I would not, as Bean, do this’, he is completely embedded with the character. It’s fascinating to watch."

The film is set almost entirely in France, but the filmmakers were keen to portray a France that would subvert Bean’s - and perhaps the audience’s - preconceptions of the country.

"We talked a lot about the idea that Bean would have a clichéd idea of France,” says McBurney. “His idea of France is epitomised by the yoghurt commercial that he ends up disrupting, a France with peaceful ancient villages set in perfect landscapes, full of men wearing berets outside the local café drinking pernod.  Bean’s France turns out to be a fiction. The real France is something different.  I lived in France for a long time and I felt it should be portrayed as a very modern country, which is extremely urbanised and with this incredible sense of design.  The real France is motorways, the highly modern architecture of La Defense and the Cannes Film Festival.  Of course, there are some simple jokes which you could only do about France, things to do with the cyclists, hitchhiking or the food.  The key to it was seeing Bean interact with a culture which is not his own.  Very often in the TV shows he was put into an unfamiliar situation. Now he's in an unfamiliar country. So the whole country becomes the situation and anything is potentially disastrous."

Atkinson adds: "France is a very big country with a relatively small population for its land mass and there are many spectacular and beautiful vistas which we have attempted to capture. We tried to capitalise on some of the extraordinary architecture and landscapes that France has because there is something inherently funny about this small figure of Mr Bean set in this vast context. I think it was Charlie Chaplin, who said ‘Life is a tragedy in close-up but a comedy in a long shot’ and there is that element that the more you draw back, the more inherently amusing the figure in the landscape becomes."

Filming took place over 12 weeks during the summer of 2006, in London, Paris, the Luberon and Cannes, where both the beaches and Le Palais, best known for hosting the Cannes Film Festival, were used.

For the first time ever, the crew were even allowed to film on the red carpet during the festival, thanks to the organisers of the film festival. "It was amazing that we were allowed to film there,” says Hewitt.  “Giles Jacob, the festival president, turned out to be a fan of Mr Bean and just liked the idea.  They were incredibly welcoming and helped in every single way they possibly could. We filmed one scene live as a real film entourage were going up the red carpet - we cheekily just jumped on the back of it.  And for one of the most complex scenes we took over the equivalent of three public beaches on the Croisette."

For Emma De Caunes it was a strange experience to be filmed climbing the red carpet as a real film was receiving its premiere:  "It was really exciting because nobody really knew that we were shooting a movie.  People know me a little in France so they were shouting ‘Emma!’  And I was thinking, ‘No I'm Sabine!’  It was funny.  It was great to have some of the craziness of Cannes during the festival in the film."

Setting the film in Cannes was just one way that McBurney wanted to make Mr Bean’s Holiday an homage to the art of filmmaking. Throughout the film Bean has a video camera and part of the narrative of the film is told through the images that Bean takes on the video camera. 

“The great silent comedians always played with the idea of cinema,” says McBurney. “Nowadays, when somebody goes on holiday they always take a videocamera.  It gave us the perfect means to play with the frame. When Bean has a video camera in his hand it becomes very interesting because you can see what he is looking at and that becomes a window into what he's thinking and feeling. And it pays off by ending up at a film festival. And so inevitably film and the film collide. It provided us with an amusing and clever way of playing with the idea of what is real and what is not real."

"A very important element of the story is that Mr Bean has a video camera with him at all times,” continues Atkinson.  “Effectively two movies are playing out throughout our film - there is the film that we are making and then there's the movie that Mr Bean has made of his experiences on the road.  What's interesting is the way those two merge and overlap and intertwine and so there is this sense in which the nature of movies and moviemaking is at the centre of the story."

"I hope that the film is as true, if not more true to the character and what people have enjoyed about the character, than anything we've done before,” concludes Atkinson. “I hope it's going to be a more pure representation of Bean than we've seen. I hope the audience will be with the character and rooting for him more and sympathizing with him more than you ever have before. That is my hope."

ROWAN ATKINSON (BEAN)
Rowan Atkinson was born on the Twelfth Night of Christmas 1955.  His middle name is Sebastian.

A budding Electrical Engineer with degrees from Newcastle and Oxford Universities, Rowan attracted wide critical notice at the Edinburgh Festival in 1977. After mounting his own Revue at London's Hampstead Theatre in 1978, he became a founding member of the BBC's 'Not the Nine O'clock News' team - this was an experiment which turned into rather a success with four series, Platinum and Gold LP's, many best selling books, a Silver Rose at Montreux, an International Emmy, the British Academy Award and him becoming BBC Personality of the Year.

In 1981 Rowan became the youngest performer to have a one-man show in London's West End - the sell-out season at the Globe Theatre won him the Society of West End Theatre's Award for Comedy Performance of the Year. In 1983 Rowan embarked with writer Richard Curtis on their situation tragedy 'Blackadder' for the BBC.  Over the ensuing five years the four series won three British Academy Awards, an International Emmy, three ACE awards and personal awards for his performance, including Best

Entertainment Performance.  Once again Rowan was voted BBC Personality of the Year.

On stage he took the lead in Larry Shue's 'The Nerd' at the Aldwych Theatre in 1985.  In the following year he mounted a new one-man show in the West End and after a sell-out season it was transferred to Broadway, where it was described by the New York Post as 'hilarious' and by the New York Times as 'stunningly predictable'.  This show went on to tour successfully in Australia, New Zealand, the Far East and the UK.  In 1988 he undertook a six month run in the West End, starring in 'The Sneeze', a collection of humorous one-act plays by Anton Chekhov.

Rowan's next major television undertaking was the creation of the silent comedy series 'Mr Bean' for ITV and HBO.  The pilot programme won the Golden Rose of Montreux and was nominated for an International Emmy. Subsequent episodes have continued to win plaudits, including an International Emmy, two BANFF Awards and an ACE Award for best Comedy in 1995.  The programmes have been sold to over 200 territories.  It was the highest rated comedy show of the decade on commercial television and produced by the production company Tiger Aspect, of which he is a partner and for whom he has also appeared in a number of highly successful documentary programmes on subjects ranging from comedy to his passion, the motor car.  In 1995 Rowan starred as the lead role, Inspector Raymond Fowler, in the first series of Tiger Aspect's number one rating situation comedy 'The Thin Blue Line' written by Ben Elton.A second series was produced in the summer of 1996.

For HBO and the BBC, Tiger also produced 'Rowan Atkinson on Location in Boston', a one hour special featuring highlights from his stage shows. The production won an ACE Award (1993). He has appeared in a number of films, including Never Say Never Again  with Sean Connery,  The Tall Guy with Jeff Goldblum,  Nick Roeg's The Witches, and Steven Wright's The Appointments of Dennis Jennings for HBO which won the 1989 Oscar for best short film.  Other film appearances include Hot Shots - Part Deux, Four Weddings and a Funeral and the voice of Zazu in The Lion King.

He also co-produced and appeared in Bean - The Ultimate Disaster Movie (1997).  The Polygram film, produced by Working Title in association with Tiger Aspect was a huge hit, second only to Four Weddings and a Funeral and Notting Hill as the highest ever grossing UK film internationally.
Throughout 2000, Blackadder Back & Forth, a 35-minute film shot on 70mm, was shown at the Millennium Dome.  With Rowan portraying Edmund Blackadder for the first time for a decade, the comedy features all the other stars of the original television series and proved to be the most popular attraction at the Dome.

In 2001 Rowan appeared as Enrico Polini in the Paramount film Rat Race also starring Whoopi Goldberg, Cuba Gooding Jnr, John Cleese amongst others and directed by David Zucker.  He also appeared in the 2002 Warner Bros live action movie Scooby Doo, playing the character 'Mondavarious' the villain.

Following this, Rowan completed production on the “Mr. Bean” animated series

for Tiger Aspect Productions and the feature Johnny English in which he stars in the title role.  Johnny English was written by Neil Purvis and Rob Wade (James Bond), directed by Peter Howitt (Sliding Doors) and produced by Working Title Films.

Rowan appeared as Rufus the jewellery salesman in Working Title’s 2003 romantic comedy hit Love Actually, directed by Richard Curtis, with an ensemble cast including Bill Nighy, Colin Firth, Emma Thompson, Liam Neeson, Hugh Grant, Keira Knightly and Chewitel Ejiofor; and in 2005 he played ‘The Reverend Walter Goodfellow’ in Keeping Mum, a Tusk Production, directed by Niall Johnson opposite Maggie Smith and Kristin Scott Thomas.

MAX BALDRY (STEPAN)

Max lived in Moscow and Warsaw before moving to England. He is bi- lingual in English / Russian. He trains at the Jackie Palmer Stage School taking classes in Drama and Dancing and also excels in sports.

Before starting work on Mr Bean’s Holiday he provided the voice of Chico for the animated feature film Polar Express and also took part in a rehearsed reading for the RSC of The Drunks. Since working on Bean he has gone onto film the role of Caesarian in the second series of “Rome” a joint production by HBO and the BBC.  He is about to start rehearsals for "The Rose Tattoo" at The National Theatre
EMMA DE CAUNES (SABINE)
Born in Paris into a family of actors, Emma de Caunes is the granddaughter of Georges de Caunes and Jacqueline Joubert and the daughter of television presenter Antoine de Caunes and graphic designer/documentary filmmaker Gaëlle Royer.

De Caunes’ first significant film role was as Sophie in 1997 in the feature film Un Frere (A Brother), for which she received the 1998 Cesar Award for Most Promising Actress.  In 2002 de Caunes also received the Romy Schneider prize for Best Promising Young Actress in French film.

De Caunes played Zoe in Michel Gondry’s 2006 fantasy La Science des Reves (The Science of Sleep) opposite Gael García Bernal, Charlotte Gainsbourg, Alain Chabat and Miou-Miou. 

Recent feature credits include Short Order (2005) written and directed by Anthony Byrne, in which Emma also sings three musical numbers, the Andy Williams song “You are My Sunshine”, Harry Nilsson’s “Think about Your Troubles” and “Yummy Yummy Yummy”; Ma Mere (2004), directed by Christophe Honoré; and Astérix & Obélix: Mission Cléopâtre (2002) directed by A.Chabat and based on the original '60s French comic books by René Goscinny, also starring Gérard Depardieu, Christian Clavier, Jamel Debbouze and Monica Bellucci.

Other film credits include Les Amants du Nil (Lovers of the Nile) (2002) and Princesses (2000).

De Caunes appeared on stage as Lucie in the 2004 Diasteme production of La Nuit du Thermometre (The Night of the Thermometer).

De Caunes will star as Eugenie in the forthcoming Le Scaphandre et le Papillon (The Diving Bell and the Butterfly) directed by Julian Schnabel and as Karine Tendance in L’Age des Tenebres directed by Denys Arcand.

WILLEM DAFOE (CARSON CLAY)
In 1979, Willem Dafoe was given a small role in Michael Cimino’s Heaven’s Gate from which he was fired. His first feature role came shortly after in Kathryn Bigelow’s The Loveless. From there, he went on to perform in over 50 films - in Hollywood (Spiderman, The English Patient, Finding Nemo, Once Upon a Time in Mexico, Clear and Present Danger, White Sands, Mississippi Burning, Streets of Fire) and in independent cinema in the U.S. (The Clearing, Animal Factory, Basquiat, The Boondock Saints, American Psycho) and abroad (von Trier’s Manderlay, Yim Ho’s Pavillion of Women, Yurek Bogayevicz’s Edges of the Lord, Wenders' Far Away So Close and Brian Gilbert’s Tom & Viv).

He has chosen projects for diversity of roles and opportunities to work with strong directors. He has worked in the films of Wes Anderson (The Life Aquatic), Martin Scorsese (The Aviator, The Last Temptation of Christ), Paul Schrader (Auto Focus, Affliction, Light Sleeper), David Cronenberg (Existenz), Abel Ferrara (New Rose Hotel), David Lynch (Wild at Heart), William Friedkin (To Live and Die in LA), and Oliver Stone (Born on the Fourth of July, Platoon).

He was nominated twice for the Academy Award (Platoon and Shadow of the Vampire) and once for the Golden Globe. Among other nominations and awards, he received an LA Film Critics Award and an Independent Spirit Award.

Recent projects include Spike Lee’s Inside Man, Paul Weitz’s American Dreamz and Giada Colagrande’s Before It Had a Name (which was co-written by Mr. Dafoe).

Other upcoming films include Henry Miller’s Anamorph, Paul Schrader’s The Walker and Adam Resurrected, the Nobuhiro Suwa segment of Paris je t’aime and Abel Ferrara's Go Go Tales.

Dafoe is one of the founding members of The Wooster Group, the New York based experimental theatre collective. He has created and performed in the group’s work  since 1977, both in the U.S. and  internationally.
KAREL RODEN (EMIL)
Czech-born actor Karel Roden is best known outside his native country for his character roles in Hollywood films: he played Grigori Rasputin in Hellboy (2004) and Gretkov in The Bourne Supremacy (Dir. Paul Greengrass, 2004) and also starred in Bulletproof Monk (2003), Blade II (Dir. Guillermo del Toro (2002) and as the Czech villain Emil in the 2001 action thriller 15 Minutes, directed by John Herzfeld and starring Robert de Niro.
Recent releases include Wayne Kramer’s Running Scared (2005), The Last Drop (2005), Summer Love, the 2006 horror The Abandoned, from Spanish director Nacho Cerdà.  Roden will be seen in the forthcoming Bathory directed by Juraj Jakubisko and is currently filming the romance, Bestiar, directed by Czech director Irena Pavlásková.
In 1998 Roden received the Alfréd Radok Award for his performance in the role of Bruno in Le Cocu Magnifique by Fernand Crommelynck. Other notable theatre roles are Don Chuan in Grabbe's Don Juan and Faust (Divadlo v Dlouhé). Roden also appeared in two plays with his brother Marian.
JEAN ROCHEFORT (MAITRE D)
Jean Rochefort is one of France's best-known character actors. He has appeared in more than 100 movies.
 

Rochefort was born in Dinan, France. He was 19 years old when he entered the Centre d'Art Dramatique de la rue Blanche. Later he joined the Conservertoire National. After his national service in 1953, he worked with the Compagnie Grenier Hussenot as a theatre actor for seven years. There he was noticed for his ability to play both drama and comedy. He then became a television and cinema actor. He has also worked as director.
 

His films include numerous collaborations with director Patrice Leconte including: Tandem, The Hairdressers Husband, Tango, Ridicule and L'Homme du Train.   Other credits include:  Betrand Tavernier's L"Horloger de Saint-Paul, Fantome de la Liberte, directed by Luis Bunuel in 1974, Le Chateau de Ma Mere, Pret -a-Porter directed by Robert Altman and more recently Francis Veber's Le Placard, Fanfin La Tulipe and L'Enfer directed by Danis Tanovitch.   
 

He has won three Cesar awards.  In 1976, Best Supporting Actor Que la Fete commence; and in 1978, Best Actor for Le Crabe-tambour.  He has also received an Honorary Oscar for his life's work.
TIM BEVAN and ERIC FELLNER

PRODUCERS

Working Title Films, co-chaired by Tim Bevan and Eric Fellner since 1992, is Europe’s leading film production company, making movies that defy boundaries as well as demographics.

Founded in 1983, Working Title has made more than 80 films that have grossed over $3.5 billion worldwide. It’s films have won 4 Academy Awards (for Tim Robbins’ Dead Man Walking, Joel and Ethan Coen’s Fargo, and Shekhar Kapur’s Elizabeth), 24 BAFTA Awards and prestigious prizes at the Cannes and Berlin Film Festivals.  Bevan and Fellner have been honoured with two of the highest film awards given to British filmmakers; the Michael Balcon Award for Outstanding British Contribution to Cinema at the Orange British Academy Film Awards (2004) and the Alexander Walker Film Award at the Evening Standard British Film Awards. They were both recently made CBEs (Commanders of the British Empire).

Working Title has enjoyed long and successful creative collaborations with filmmakers Richard Curtis, Stephen Daldry and the Coen brothers; and actors Rowan Atkinson, Colin Firth, Hugh Grant and Emma Thompson among others.  It’s worldwide successes (in addition to the above-mentioned) include Mike Newell’s Four Weddings and a Funeral, Richard Curtis’ Love Actually, Stephen Daldry's Billy Elliot; Roger Michell’s Notting Hill; Mel Smith’s Bean; Sydney Pollack’s The Interpreter; Peter Howitt’s Johnny English; Joel and Ethan Coen’s O Brother, Where Art Thou?; Chris and Paul Weitz’ About a Boy; both Bridget Jones movies (directed by Sharon Maguire and Beeban Kidron, respectively); Joe Wright’s Pride & Prejudice; and Kirk Jones’ Nanny McPhee.  The company has also had great success in the UK with Mark Mylod’s Ali G Indahouse, starring Sacha Baron Cohen and Edgar Wright’s award-winning sleeper hit rom zom com (romantic zombie comedy) Shaun of the Dead.

The success of Billy Elliot on film has since been repeated on the London stage.  Stephen Daldry and screenwriter Lee Hall reunited for a stage musical version in 2005, with songs composed by Sir Elton John.  The hit production, marking Working Title’s debut theatrical venture (co-produced with Old Vic Prods.), continues to play to full houses in London and garnered nine 2005 Olivier Award nominations, including a win for best new musical.  Preparations are now underway to take Billy Elliot to Sydney and then New York where it will open in 2008.
Last year saw the release of Paul Greengrass’ United 93 to critical acclaim worldwide and win 2 BAFTA awards for Best Director and Best Writier; Phillip Noyce's Catch A Fire; and Paul Weiland's Sixty Six.  2007 is lined up to be one of Working Title's busiest years ever with the release of six films; Joe Carnahan's Smokin' Aces starring Jeremy Piven and Ryan Reynolds; Ringan Ledwidge’s Gone with Amelia Warner, Shaun Evans and Scott Mechlowicz;  Shekhar Kapur’s The Golden Age, the long-awaited follow up to the successful Elizabeth, starring Cate Blanchett, Geoffrey Rush and Clive Owen; Edgar Wright’s Hot Fuzz starring Simon Pegg and Nick Frost; Joe Wright’s Atonement, adapted from the book by Ian McEwan, starring Keira Knightley, James McAvoy and Romola Garai; and Adam Brooks' Definitely, Maybe starring Ryan Reynolds, Isla Fisher, Derek Luke, Abigail Breslin, Elizabeth Banks and Rachel Weisz.
PETER BENNETT-JONES
PRODUCER

Peter Bennett-Jones is founder and Chairman of the Tiger Aspect Group and of PBJ Management.  Tiger Aspect is one of the UK’s leading independent television and film production company, with numerous award-winning credits for a broad range of work including Mr Bean, The Vicar of Dibley, Playing The Field, Howard Goodall’s Big Bangs and Billy Elliot.  PBJ Management clients include Rowan Atkinson, Barry Humphries, Lenny Henry, Howard Goodall, Harry Enfield, Reeves & Mortimer, Dom Joly, Eddie Izzard, Armando Iannucci and Chris Morris.  Sister company, KBJ Management, represents leading TV presenters.

He is Chair of Trustees of Comic Relief and a Board Director of the Oxford Playhouse.
SIMON McBURNEY

EXECUTIVE PRODUCER and STORY
Simon McBurney is an actor, writer and director who was most recently seen starring in The Last King Of Scotland with Forest Whitaker. He also starred with Jennifer Aniston and Frances McDormand in Friends With Money. His feature films also include The Human Touch; Jonathan Demme's The Manchurian Candidate; Paul McGuigan's The Reckoning; the title role of Eistenstein; Tim Burton's Sleepy Hollow; Tom and Viv; Being Human; Mesmer; Cousin Better; Onegin; Skaggerak and Bright Young Things. He is currently shooting The Golden Compass.

In theatre, McBurney is one of Europe's leading directors. As the co-founder and artistic director of Theatre de Complicite, he has devised, directed and acted in over 30 productions, toured all over the world and won numerous international awards. His production of Mnemonic earned a Time Out Live Award, a Drama Desk Award for Unique Theatrical Experience, a Lucille Lortel Award and The Critics Circle Award for Best New Play, among others. His plays also include Complicite’s The Elephant Vanishes at Lincoln Centre and The Resistible Rise of Arturo Ui starring Al Pacino, Paul Giamatti, Billy Crudup, Steve Buscemi, John Goodman and Charles Durning. On Broadway he directed the Complicite/Royal Court Theatre production of The Chairs which received six Tony Nominations.  In London, he recently both directed and starred in Complicite’s Measure for Measure and A Minute Too Late at the National Theatre.  
RICHARD CURTIS

EXECUTIVE PRODUCER

Richard Curtis was born in New Zealand in 1956 and raised in Manila, Stockholm, Folkestone and Warrington.  He has now lived in London off and on for over 20 years.  He began writing comedy after leaving Oxford University in 1978.  He had worked with Rowan Atkinson there—and continued to do so.  His first job on television was writing for all four series of Not the Nine O’Clock News for the BBC.  He then went on to write the Blackadder series, a situation comedy set in four different eras of British history, always starring Rowan Atkinson in a different amusing haircut.  The last three series were co-written with Ben Elton.
During these years, Richard, Rowan and Ben staged two West End comedy revues and Richard wrote his first film, The Tall Guy, directed by Mel Smith and starring Jeff Goldblum, Emma Thompson (in her film debut) and Rowan Atkinson as a cruel heartless comedian starring in a West End show.  The film was not autobiographical and was produced by Working Title with whom Richard always has worked since.

Back on television, Richard and Rowan then began work on Mr. Bean, and continued for some years to make intermittent programs starring the man in the tie who says very little.  In 1993, Richard wrote Bernard and the Genie, a wholesome Christmas fantasy starring Lenny Henry and Alan Cumming.  In December 1993, Richard was awarded the Writers Guild of Great Britain Comedy Lifetime Achievement Award. His second film, Four Weddings and a Funeral, starring Hugh Grant and Andie MacDowell, was directed by Mike Newell, produced by Duncan Kenworthy and released in March 1994.  The film won a French Cesar, an Australian Academy Award and the BAFTA for Best Film.  At the Academy Awards®, the film was nominated for Best Original Screenplay and Best Film.
In 1994, Richard was made an MBE and started writing The Vicar of Dibley, a situation comedy for the BBC, starring Dawn French as a female vicar in a small village suspiciously full of eccentric characters.  The movie Bean, co-written with Robin Driscoll, directed by Mel Smith and starring Rowan Atkinson opened in Britain at the end of August 1997.  It is about Mr. Bean’s visit to America and has more dialogue in it than you would expect. His next film, Notting Hill, starred Julia Roberts and Hugh Grant and was released in May 1999 – and for a while was the highest earning British film ever. In 2001, Richard was co-writer of the award-winning screenplay Bridget Jones’s Diary, starring Renée Zellweger, Colin Firth and a nasty Hugh Grant. In 2003 he wrote and directed Love Actually, a story about lots of different kinds of love, set at Christmas and featuring 22 leading characters. He was also co-writer of Bridget Jones: The Edge Of Reason. In 2005 he wrote The Girl InThe Cafe - a television drama based around the G8 summit which received three Emmy awards in 2006.
Richard Curtis is co-founder and vice-chairman of Comic Relief, the organisation which runs Red Nose Day in Britain. He began the charity after a trip to Ethiopia during the famine of 1985. He has co-produced the 10 live nights of Comic Relief for the BBC since 1987.  Comic Relief has made over £450,000,000 for charity projects in Africa and the U.K.  Richard was a founding member of the Make Poverty History coalition and worked throughout 2004 and 2005 on the campaign and Live 8, which concentrated on Trade Justice, more and better Aid and Debt Cancellation for the world’s poorest countries. 

He is not married to Emma Freud and they have a daughter, Scarlett, and three sons, Jake, Charlie and Spike. In 2000, he was made a CBE.

CAROLINE HEWITT

CO-PRODUCER

Caroline Hewitt has produced a wide range of feature films.  She was Executive Producer of BBC One’s “Sweeney Todd” (2006) directed by David Moore and starring Ray Winstone and Essie Davis, and of the Pathe Pictures release Deathwatch (2002), which was the feature film debut of Michael Bassett, starring Jamie Bell (Billy Elliot).  Previously she worked with the young directors Ben Hopkins on The Nine Lives of Tomas Katz (2000) and Ben Ross on The Young Poisoner’s Handbook (1995).  She also produced the thriller Loaded (1994) directed by Anna Campion and The Fifth Province (1997) directed by Frank Stapleton.

Caroline’s recent feature credits as co-producer include Hitchhikers Guide to the Galaxy (2005) directed by Garth Jennings; the adaptation of Evelyn Waugh’s novel “Vile Bodies” and also Stephen Fry’s directorial debut Bright Young Things (2002); The Old Man Who Read Love Stories (2001), directed by Rolf de Heer, starring Richard Dreyfuss, Timothy Spall and Hugo Weaving; and Bille Auguste’s Les Miserables (1998) starring Liam Neeson, Geoffrey Rush and Uma Thurman.

Between 2000 and 2001 Caroline was Executive in Charge of Production for Film Four International, overseeing a range of productions including:  Buffalo Soldiers directed by Gregor Jordan (2001), the Hindi language film The Warrior (2001) written and directed by Asif Kapadia, Charlotte Gray directed by Gillian Armstrong (2001) and starring Cate Blanchett, It’s All About Love directed by Thomas Vinterberg and starring Joaquin Phoenix, Sean Penn and Claire Danes; the comedy Lucky Break (2001) directed by Peter Cattaneo; and The Emperor’s New Clothes (2001) directed by Alan Taylor.
DEBRA HAYWARD

CO-PRODUCER

Debra Hayward is Head of Film for Working Title Films. Ms. Hayward joined Working Title in 1989 as producer’s assistant on such films as Pat O’Connor’s Fools of Fortune and Nick Ward’s Dakota Road. She then segued into development, working on such diverse features as Hanif Kurieshi’s London Kills Me and Vincent Ward’s Map of the Human Heart.

Her credits as executive producer include Beeban Kidron’s Bridget Jones: The Edge of Reason; Michael Lehmann’s 40 Days and 40 Nights; Richard Loncraine’s Wimbledon; Daisy von Scherler Mayer’s The Guru; Kirk Jones’ Nanny McPhee, written by and starring Emma Thompson; Joe Wright’s Pride & Prejudice, starring Keira Knightley; Phillip Noyce's Catch A Fire and Paul Greengrass' United 93.

Ms. Hayward has co-produced, among other films, Sydney Pollack’s The Interpreter; Richard Curtis’ Love Actually; Peter Howitt’s Johnny English; Paul and Chris Weitz’ About A Boy; John Madden’s Captain Corelli’s Mandolin; Sharon Maguire’s Bridget Jones’s Diary; Peter Hewitt’s The Borrowers; and Shekhar Kapur’s Academy Award-winning Elizabeth, starring Cate Blanchett.

As development executive, she was instrumental in bringing to the screen such films as Roger Michell’s Notting Hill; Jake Scott’s Plunkett & Macleane; Lawrence Kasdan’s French Kiss; David Anspaugh’s Moonlight and Valentino; Mario Van Peebles’ Panther and Posse; and Mike Newell’s smash Four Weddings and a Funeral. 

Ms. Hayward is currently executive-producing Joe Wright’s Atonement, starring Keira Knightley, James McAvoy, and Romola Garai; and Shekhar Kapur’s The Golden Age, starring Cate Blanchett, Clive Owen, Geoffrey Rush, and Samantha Morton.
LIZA CHASIN

CO-PRODUCER

Liza Chasin has served as president of U.S. production at Working Title Films since 1996.  Most recently, Chasin served as executive producer on Joe Carnahan's Smokin' Aces and on the highly successful children's film Nanny McPhee, starring Emma Thompson and Colin Firth, as well as Pride and Prejudice, starring Keira Knightley and an ensemble cast. She also recently executive produced United 93, directed by Paul Greengrass and Catch a Fire, directed by Phillip Noyce and starring Derek Luke and Tim Robbins. 

Chasin was co-producer on The Interpreter starring Nicole Kidman and Sean Penn and directed by Sydney Pollack.  She executive produced the box-office success Bridget Jones: The Edge of Reason starring Renée Zellweger, Hugh Grant and Colin Firth.  Chasin served as producer on the international hit Wimbledon, starring Kirsten Dunst and Paul Bettany, and executive producer on the highly acclaimed Thirteen, which won the Best Director slot at the Sundance Film Festival for Catherine Hardwicke and stars Holly Hunter and Evan Rachel Wood.  She also co-produced Richard Curtis' worldwide hit, the ensemble romantic comedy Love Actually. 

Over the past several years, Chasin has been involved in the development and production of such acclaimed films as Dead Man Walking, Fargo, Notting Hill and O Brother, Where Art Thou?.  Chasin served as co-producer of About a Boy, directed by Chris Weitz and Paul Weitz, starring Hugh Grant, Toni Collette and Rachel Weisz; Bridget Jones's Diary, starring Renée Zellweger; and High Fidelity, starring John Cusack.  She also co-produced the Academy Award®- and Golden Globe-nominated critical success Elizabeth, starring Cate Blanchett.

A graduate of NYU's Tisch School of the Arts, Chasin first joined the company in 1991 as director of development.  She was subsequently promoted to vice president of production and development, becoming the head of the Los Angeles office for Working Title, overseeing the company's creative affairs in the U.S.  Prior to joining Working Title Films, Chasin worked for several years in various capacities at New York-based production companies.

STEVE BENDELACK

DIRECTOR

Steve Bendelack made his feature film debut in 2005 with The League of Gentlemen’s Apocalypse for Tiger Aspect and Universal.

He is a well-known director of television comedy having worked on numerous series of classic British comedies, including: Little Britain, French and Saunders, The Royal Family, The Lenny Henry Christmas Show, Never Mind the Buzzcocks, The Friday Night Armistice, The Saturday Night Armistice, Spitting Image, Fist of Fun and The League of Gentlemen which won a BAFTA for Best Comedy in 2000 and an NME Award for Best Television Programme in 2001.   He has also directed the live shows of Frank Skinner, Newman and Baddiel and Lee Herring. 

In 1994 he directed Peter and the Wolf: A Prokofiev Fantasy, narrated by Sting and conducted by Claudio Abbado, which was nominated for a 1995 Grammy Award and won an International Emmy award for Performing Arts.

Steve has also directed documentaries for BBC 2’s Arena.   In 1995 he made Radio Nights, a football documentary and in 1999 as part of their Blondes strand, a documentary about Anita Ekberg.  

He has also directed numerous commercials.
HAMISH MCCOLL

WRITER

Hamish is a writer and actor; he is a co-founder of The Right Size, a company which since 1988 has created a unique style of comic theatre. He co-wrote and performed in all their productions, including Flight to Finland, Moose, Bewilderness, Hold Me Down, Stop Calling Me Vernon and the hit show Do You Come Here Often? which won  an Olivier Award for Best Entertainment in 1999, and was nominated for a Drama Desk Award in New York. The company’s smash hit The Play What I Wrote won the Olivier Award for Best Comedy in 2001 and Hamish was nominated for Best Actor. The show transferred to Broadway where it was nominated for a Tony Award. In 2005, he co-wrote and starred in Ducktastic! which was nominated for an Olivier as Best Entertainment.  Hamish has written several shows for radio (The Kodo Finish,The Remains of Foley & McColl, Foley & McColl: The Interviews) as well as This Way Up, and This Is Not About The Fridge for BBC television.

ROBIN DRISCOLL

WRITER

Robin Driscoll is a comedy writer, performer and co-founder of the Cliffhanger the Theatre Company. Early productions included Gymslip-Vicar, nominated in 1984 for a Society of West End Theatre Award for best comedy, and The World of Les & Robert, nominated for a Perrier Award in 1989.

 

Robin went on to co-write Bean - The Ultimate Disaster Movie, as well as the television and animation series.  Other writing and script-editing credits include Saturday Night Live, Alas Smith & Jones and Lenny Henry's Chef.  He recently had great fun contributing to Flushed Away, a Dreamworks-Aardman Animations production.

 

Performance-wise Robin has appeared in secveral TV comedies; Waiting for God, Murder Most Horrid, Only Fools and Horses, The Fast Show, The Lenny Henry Show, Smell of Reeves & Mortimer, to name but a few.

BAZ IRVINE
DIRECTOR OF PHOTOGRAPHY
 

After working for two years in the music industry around the world, Baz left his native Northern Ireland in 1989 to study film in London. He started working in the industry as clapper loader in 1991 on the Ken Loach film Raining Stones.  For the next eight years he moved up through the camera ranks working on four more Ken Loach films, as well as The Full Monty, Tim Roth's The War Zone and many other projects.

 

Since 1999 Baz has worked as a Director of Photography in his own right on numerous commercials and music videos. One of his first short films, Relativity, won the Golden Bear at Berlin in 2002 and last year Martin McDonagh's Six Shooter picked up numerous international awards including the Oscar for Best Short Film. 

 

Baz shot his first feature, Lives of the Saints, in 2006 for acclaimed stills photographer Rankin and Chris Cottam.

MICHAEL CARLIN
PRODUCTION DESIGNER
 

Production Designer Michael Carlin studied sculpture in Perth and Sydney and practiced as a fine artist before moving to London in the late eighties to pursue a career in film. He worked in various capacities on independent films such as Peter Greenaway's The Cook, The Thief, His Wife and Her Lover, Richard Stanley's Dust Devil and Iain Softley's 1994 Beatles film Backbeat. At the same time he also designed commercials and music videos for, amongst others, Michael Jackson, Duran Duran, Elton John and George Michael. 

 

Michael's first film as production designer was Fever Pitch starring Colin Firth. This was followed by Tim Roth's The War Zone starring Ray Winstone, Sandra Goldbacher's Me Without You and Julian Jarrold's Crime and Punishment for which he won a Royal Television Society Award for Best Production Design. After The Heart of Me, starring Paul Bettany and Helena Bonham Carter and directed by Thaddeus O'Sullivan, Michael designed What a Girl Wants and New York Minute for Warner Brothers and director Dennie Gordon. 
 

Michael’s most recent production The Last King of Scotland directed by Kevin MacDonald and starring Forest Whitaker.

 
PIERRE-YVES GAYRAUD

COSTUME DESIGNER
Pierre-Yves Gayraud is one of France’s most sought after costume designers, with over thirty films to his credit. Perhaps best known in the U.S. for two large-scale productions, Regis Wargnier’s Oscar® winning Indochine and Doug Liman’s The Bourne Identity. Indochine, set during the French occupation of Vietnam and filmed in that country, starred Catherine Deneuve and Vincent Perez and brought Gayraud and collaborator Gabriella Pescucci Cesar Award nominations. 

He recently designed the costumes for Tom Tykwer’s Perfume and two segments of the episodic Paris, Je t’Aime with directors Tykwer and the Coen brothers.

TONY CRANSTOUN

EDITOR
Tony Cranstoun has had a very successful career, winning him a number of awards. He’s mostly worked on various television productions, some of which are documentaries. The documentaries include Sarah Manwaring White’s Dispatches, Paul Watson’s Cutting Edge and Emma Sayce Real Crime. Other work he has successfully completed is Tom Vaughan’s Cold Feet, Frank W. Smith and Richard Signy’s Medics, Mathew Evans’ Band of Gold series 2, Jean Stewart, Charles McDougall and Richrad Standeven’s Cracker, Menhaj Huda and Charles McDougall’s Queer as Folk, Nigel Douglas’ Stan the Man and Steve Bendelack’s League of Gentlemen series 3. Cranstoun has won an Editing ACE award for Christopher Menaul’s The Forsythe Saga, two RTS award for Adrian Shergold’s The Second Coming and Danielle Cable ‘Eyewitness’. More recently he has completed projects such as Island at War and Blue Murder. The League of Gentlemen’s Apocalypse was his first feature film.
HOWARD GOODALL
MUSIC COMPOSER
Almost everyone knows at least one of Howard Goodall's popular TV themes for Blackadder, Mr Bean, Red Dwarf, The Catherine Tate Show, Q.I. or The Vicar of Dibley. Other television scores include The Borrowers and his BAFTA-nominated The Gathering Storm. In the theatre his musicals have been performed throughout the world. The Hired Man, which he wrote with Melvyn Bragg in 1984, won The Ivor Novello Award for Best Musical (1985), 4 Olivier Award nominations, in Holland a John Kraaijkamp Musical Award (2001), 7 Waterford International Musical Festival awards and in 2004 the TMA Award for Best Musical. He is a prodigious writer of choral music and has contributed songs to several platinum-selling CDs. In Memoriam Anne Frank was performed at the first National Holocaust Memorial concert in January 2001, and his settings of Psalm 23 and Love Divine are amongst the most performed of all contemporary choral works. 

As well as presenting the BBC's Choir of the Year, Chorister of the Year and Young Musician of the Year, he has written and presented his own highly-acclaimed music documentaries for Channel 4. Howard Goodall's Organ Works won him an RTS Award in 1998, Howard Goodall’s Choir Works (1998) was nominated for Best Music Programme at the 1998 Montreux Festival. Howard Goodall’s Big Bangs won in 2000 the prestigious BAFTA Huw Weldon award in the UK and a Peabody award (USA) for Journalism & Mass Communication. Howard Goodall's Great Dates in 2002 was BAFTA-nominated. His 2004 series for Channel 4, Howard Goodall's 20th Century Greats, won an RTS Award for Education and was nominated for a BAFTA Award and an International Rose d'Or.

In 2006 Howard was awarded a British Academy of Composers & Songwriters Gold Badge Award for exceptional work in support of his fellow British composers. In January 2007 he was appointed by the Secretary of State for Education as 'ambassador' to lead a National Campaign for Singing. Howard is the recipient of the 2007 Making Music/Sir Charles Grove Prize for Outstanding Contribution to British Music. 
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