MICHAEL MANN MIAMI VICE GENERIC Q&A

QUESTION: How tough a shoot was it because there have been lots of 

stories?

MICHAEL MANN: Things get magnified and exaggerated and make great 

anecdotes. It had some difficulties to it but it wasn’t the most 

difficult thing that I have done. There were three hurricanes but the 

hurricanes didn’t come and take us by surprise - we knew when we 

decided in August and September of 2004 to make the film when I decided 

to wait till Jamie finished Jarhead that it would put me in the 

hurricane season in 2005. All you have to do is look at the weather 

bureau and you can see the pattern and can predict that there will be 

two or three significant hurricanes and you can prepare for it. The 

good thing about hurricanes as opposed to earthquakes is that you know 

that they are coming. You have a lot of advance warning. When it 

becomes a Category 1 the weather bureau is flying aeroplanes into the 

eye of the hurricane every three hours and so a week out you hear that 

there is a tropical storm system forming out in the South Atlantic and 

it is heading your way, it it has gone out to Greenland or it has 

turned left and is going to be with you in three days, you’ll get the 

outer bands hitting by Monday night and that by 3 pm on Tuesday it is 

going to hit South Beach. And at 3pm it hits South Beach! So two days 

or a day before your crew goes home to take care of their families and 

get drinking water and stuff and you get trucks to put all your stuff 

in a safe, secure place and you kick back. You know to get water and 

that the electricity and TV is going to go out and you stay home or go 

into a hotel and wind up weathering it in a lot more comfortable 

circumstances than some of the locals are able to do. And you use the 

time. You know it is going to happen, you prepare for it, we have a 

mechanism with the production and the budgeting and the cost so that 

when we got to Tropical Storm Warning we were in an automatically 

approved overage so it wasn’t going to impact on the production. 

Budgetary we had provided for it, we knew it was going to happen so it 

was outside the cost of the picture. So it was no big surprise. It 

sounds dramatic but that’s the name of the game - if you plan for these 

things. You start six months before you start shooting your movie. You 

sit down with the Minister of the Interior and these terrific people 

and you plan exactly what you are going to do and how you are going to 

do it. You meet with the community leaders, the people who really call 

the shots in this place. They have to welcome us, they have to want us 

to be there. If it is going to be secure enough for me to bring the 

company into then we have to plan for months and months ahead of time. 

When you are working in Paraguay with these sp[spectacular people and 

because the place is so multi culture and with such fast moving 

commerce you find some girl in the location department who has a law 

degree from London and who speaks Mandarin and Cantonese, French and 

Spanish, German and English and she wants to work 22 hours a day 

because she has never been around anything as exciting and ambitious as 

making a big film like this in her whole life. They are just fabulous 

people working with you and we had such a great experience, there and 

in Uruguay. Uruguay is like shooting in Switzerland. There are no bars 

on windows, no crime in the streets, it is just amazing. Everybody on 

the film wanted to buy a place in Uruguay. It’s wonderful, it’s like 

clean Genoa.

QUESTION:  But the unexpected did happen when you were in the Dominican 

Republic and there was a shooting after an incident with a drunken off 

duty cop?

MICHAEL MANN: He wanted to get on to the set. We take security really 

seriously - more so than if we were shooting here in LA. An LA PD cop 

who was drunk would have a much easier time getting on our set in LA 

than he would have done out there. But this guy didn’t get past the 

trucks. What he ran into was our outer perimeter security - uniformed 

Dominican military, it was the Army - and he got into an argument with 

one of the soldiers who said...’I’m sorry, you can’t come in 

here’...and he pulled out a weapon and started firing. Then the guy 

came up with his M16 and shot him in the arm and he recovered.  It was 

unbelievably frightening for people. A lot of people around me came 

from security and were very experienced with that kind of stuff, 

because they come from military backgrounds or police backgrounds. My 

head of security there Jim Milford was the number two guy at the DEA 

for 12 years in charge of operations in that part of the world. So it 

was dealt with the right way.

QUESTION: There are a lot of Brits in the supporting cast of Miami Vice 

like Tony Curran and Eddie Marsan who was in Vera Drake?

MICHAEL MANN:  I didn’t see Vera Drake. He was the priest in 21 Grams. 

Then the two guards who throw Crockett and Tubbs out of the truck...one 

of them is Welsh and ex SAS, he just got back from Baghdad and the 

other guy is an Israeli commando who speaks Hebrew.

QUESTION: And you would never doubt that Naomie Harris came from the 

Bronx?

MICHAEL MANN: I have editors who had no idea that she is British, they 

thought she was American, from New York. They had no idea until they 

heard her speak at the interviews.

QUESTION: Colin Farrell and Jamie Foxx are a brilliant combination. Did 

you always know it would work?

MICHAEL MANN: It’s what I do. Intuitively I know what I know. I just 

kind of put it together. I knew when I was sitting across the table 

from Russell Crowe...nothing much was happening, he had one line of 

dialogue and I knew that was the guy! So too with Colin and Jamie who 

are both real people. They are complex, they are emotionally alive, 

they have a lot feelings which doesn’t make you a happy person, it 

makes you a full spectrum person. When they first met it was not one of 

those Hollywood bulls*** instant buddies. They were friendly, 

respectful and reserved. Slowly they got closer and closer which means 

that their relationship was built on the right thing.

QUESTION: Gong Li is a revelation. It would not be surprising if she 

gets nominations?

MICHAEL MANN: She should.

QUESTION: Was casting her a gamble since she doesn’t speak English?

MICHAEL MANN: I am so pleased by her work in this movie, I can’t begin 

to tell you. And it is not a surprise to me that her work has realised 

the ambition that I knew could be there. My expectation has been 

fulfilled 100 per cent. I saw her in Raise The Red Lantern  and Red 

Sorgum and I was knocked out by then. I thought this was one of the 

best actresses on the planet. I thought...who is Isabella? For sure 

Gong Li is Isabella, she’s sensual, she’s passionate, she’s emotional 

and I felt from meeting her that she is also sensitive at the same 

time. She is not strong because she represses her sensitivity, she 

makes both co-exist. But she is not Cuban, she is not Latino, she 

doesn’t speak Spanish or English. She doesn’t even speak Cantonese. She 

speaks Mandarin. So how does this work? But when I met her it was 

obvious to me that it was going to work because she can absolutely do 

anything. She has a fierce work ethic. She had to work out different 

muscles in her mouth and her jaw, where you place your tongue at the 

back of your teeth to make English sounds because they don’t exist in 

Mandarin. Her face has never worked this way before. So she had to do 

facial exercises and work-outs. And she wasn’t just going to speak 

English, she had to have a Cuban accent.

QUESTION: Now I suppose it is only a matter of time till she makes 

English language films with ease?

MICHAEL MANN: Yes. She was a revelation to me. We started working very 

rapidly with the interpreter and then when we were working together On 

the set I would indicate something and she would said...’I know, I 

know...I do better...’ We could have a complete conversation without 

that much language at all.

QUESTION: There are some incredible scenes in the film like the one 

with one aircraft flying right under another?

MICHAEL MANN: There is no fakery. You start by having a spectacular 

aviation co-ordinator.  A guy called Craig Hoskins.  I first met him 

when he did all the work on The Aviator which I produce. He was like 

Barysnikov with these things, he has a perfect safety record. He has a 

poetry about how to move those things around. When we were in the 

aircraft I was in the back with a camera and no ventilation...talk 

about claustrophobia. And in some of the fast boat shots I am in a 

helicopter and we were eight feet over the water...that’s how we got 

some of these shots.

ends
