The Kingdom 

Jamie Foxx (Ron Fleury)
A comedian, musician and Oscar-winning actor, Jamie Foxx is one of the most talented entertainers working in Hollywood today. He launched his career on TV as a stand-up comedian and appeared in the series In Living Color.   After a few smaller roles Foxx got his big break in Oliver Stone’s 1999 football movie Any Given Sunday. He began working with Michael Mann after getting a part as Drew “Bundini” Brown in Ali, and has since gone on to work with him on Collateral, Miami Vice and now The Kingdom. Foxx received a Best Supporting Actor Oscar nomination for Collateral and won for Best Actor the same year, for his stunning performance in Taylor Hackford’s bio-pic Ray. His other recent credits include Jarhead and Dream Girls.
Q. Your character’s pretty tough; do you think it might launch you into an action career?

Jamie Foxx: I don’t know; Will Smith does that so well! I kind of like this movie because it’s more an ensemble, where everyone works together.
Q. What did you think of the film’s message; do you find it frightening at all?

JF: I do, the film does have a scary message, without the Hollywood ending, without the all-American flag-waving, so that was really smart of Peter Berg to make this an action film but something more than that. When he shows the montage of the Saudi royal family, or the police officer with his sons and daughters, we don’t often see that in America. We see all of the bad stuff, not the families doing the same things as we do.

Q. And you say in the film that American is far from perfect…

JF: We definitely wanted to make sure that people didn’t have to take sides. And it’s not this whole political thing - it’s just a suspenseful film. And Peter puts in very truthful things, like when the guy mentions Osama Bin Laden, and my character says, ‘Do they know where he is?’ which is kind of a joke, but that’s what the real guys are like. When you meet and talk to Federal Agents, they don’t think like we think. It’s a game — very real, but without a sense of humour they’d drown!
Q. Was it horrific shooting out in the Arizona desert?

JF: We were shooting out near Phoenix and, it was 105 degrees out there, 106. It was hot, but it goes with the movie, and you can see the heat out there.

Q. Did you go out to the United Arab Emirates?

JF: I did; we went there for eight days. It was okay. It’s big and beautiful and everyone was very accommodating and nice. It’s a bit like Vegas, with all that gold everywhere! But when you went out, it was like the movie, with all the fast driving, because of the security issues. And with everything you’ve seen, and the climate right now, you are on guard, which is a bit different from being here. And if something’s wrong with the phone or something, a guy comes to fix it, and then another guy comes to watch him, and you expect another guy to come watch the guy watching the guy! There was a huge pool, no one around; a huge hotel, no one around. It’s a little strange. We stayed in a palace, and my sister’s room was a mile away!

Q. Peter Berg has a reputation as a bit of a joker. Was he like that on set?

JF: I’ve always liked Peter Berg, ever since I saw him in an early Chicago Hope episode. He has this cool guy look, if that makes sense, and he does lots of different jokes on set. He’ll poke fun at himself too. 

Q. What jokes did he pull?

JF: When we started shooting, we had a scene where we had to secure a room. And Peter had a bunch of guys walk in behind us and start shooting on us, like an ambush. And I tell you, those paintballs hurt. So I had welts on my rear end from those. And that was day one!

Q. Michael Mann brought you on-board this project. What is it about your relationship with him?

JF: In today’s world, the way the industry is, I think those kinds of relationship are really important and are going to be needed. That young son kind of thing. I get to give ideas to him and he usually tells me to get out, it stinks! But he did like this idea pitch called Damage Control, and it’s great to go to Michael, because he is the movie business. Not necessarily in commercial terms, but he has a quality and standard to his films. It’s a vital relationship. Just look at Chris Tucker and Brett Ratner; Michael Bay and Will Smith.

Q. What’s Damage Control?

JF: It’s an idea I have. Where movies are going now, they seem to be either sequels, or films about real things. The Damage Control world is about the sports world, where these guys become larger than life and their mistakes become larger than life. So there’s this guy, a lawyer, who works for a sports agent, and he works in-between the press, the people and the police, so he’s there fixing things. It is prompted by something real — if you look at what’s going on sports, with steroids and stuff, it’s a huge arena. You’ll have heard of some of those things.

Q. How do you feel when Michael Mann tells you that your idea stinks?

JF: Man, you can’t hold a grudge in this town, and with Michael I listen to him. I like the fact that he’s tough. The minute you think you’re a big a star he’s like, ‘Shut up with all that.’ It keeps you grounded and keeps you a student of this industry; it strips away all the by-product and trappings. Michael couldn’t care less about the premiere, how it does about the box office, all he cares about is making a movie that you can watch through the ages. And it’s like that big brother-little brother thing and he slaps me back in line. So when he says an ideas not good, chances are it’s not!

Q. You made a film about the Middle East with Jarhead. What was it you liked about that movie?

JF: I liked the sound of this project because I thought Sam Mendes was a wonderful director. But then also Jack Gyllenhaal, who I just look at as the young star with a lot to give. And when you look at an ensemble where you can just play a good character, to me that’s attractive. Sergeant Sykes is an old-school Jarhead who knew he had to do whatever he could to protect his country and to keep his job. He was in this war because he had to be and you want to see those dynamics in a script. But Sam Mendes was really cool. He said from the start he wanted the shoot to be fun, and not too serious, and he joined in all the sports. Man, he can throw a football! He’s very different from Michael Mann. He’d say, ‘Jamie, what I want you to do is walk forward, deliver the line and walk off the frame.’ And I’d be, ‘And then what’ Because when you work with someone like Michael Mann... But he just said, ‘Well, that’s it, unless you want me to release some pigeons behind you!’

Q. What can you tell us about your next project, The Soloist?
JF: It’s about a violinist, who lived under the freeway here in LA playing on two strings, and a guy from the LA Times is cycling by, has an accident, and when he gets up he hears this beautiful classical violin music. It turns out the guy went to Julliard but is schizophrenic, and this guy writes about him, and that’s all I can really say. I’m going to start shooting in a few months and I will have to learn to play. But I went to college on a classical piano scholarship, so hopefully people won’t go running from the room! It was one of those scripts you read and you couldn’t put down.  

Q. Are you planning a new album?

JF: I am. It’s call Man’s Intuition, and it’s got a theme to it. I’m doing this radio show at the moment, which has a panel of beautiful women, and they were talking about when men have a lot of money, they aren’t all that, but if I guy has very little money, well that’s no good either. So I was thinking what does a man have to do? What do women want? So we go from there and build the story and the songs. In this city it’s all about the heat. It’s the LA world. 

Q. Has your relationship with women changed as you’ve become more famous?

JF: You’d think that, because you want it all, but it’s fool’s gold. You can’t tell what’s real, so when you find that girl who isn’t impressed by your position but doesn’t tell you that, that’s what you want. When you have a girl who’s all ‘I don’t care about this and I don’t care about that’, and out here in LA the sisters put the word ‘little’ in front of everything. ‘Jamie, I like your little movies’, so it’s like a tug-of-war, everyone’s trying to gain ground.

Q. So is it easier to date another celebrity?

JF: I don’t know because when you’re dating another celebrity, we’re all like little kids, we all need a lot of attention, we all need to talk about ourselves! And that could be real conflict! It’s tough. And imagine if your movie’s not hot and hers is. Going out with Halle Berry would be mad in that way!

Q. Is your daughter dating boys yet?

JF: My daughter’s growing, but right now she thinks all boys are nerds, so my concern is that first guy who comes on all cool might get her. Maybe after they see me in the film, the boys will be scared of her dad. I hope so. 
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