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Production Information

“The Good Shepherd is a fictionalized version of history which is accurate in almost every incident.  But because the filmmakers are liberated from trying to be faithful to the tiny details, they’ve come a lot closer in many ways to capturing some essential truths about this extraordinary period of intelligence, counterintelligence, betrayal

 and espionage during the Cold War…

There’s no way to understand the present without understanding how we got there.  And The Good Shepherd tells us.”

—Richard C. A. Holbrooke,

United States Ambassador to the United Nations, 1999-2001

The untold story of the birth of the Central Intelligence Agency—viewed through the life of one man who believed in America and would sacrifice everything he loved to protect his country—is told in The Good Shepherd, an epic drama that features an all-star cast under the direction of Academy Award® winner ROBERT DE NIRO. 

Academy Award® winners MATT DAMON, ANGELINA JOLIE and Robert De Niro head this formidable collection of accomplished actors, including Oscar® nominee ALEC BALDWIN (The Departed), TAMMY BLANCHARD (Life With Judy Garland: Me and My Shadows), BILLY CRUDUP (Big Fish), KEIR DULLEA (2001: A Space Odyssey), SIR MICHAEL GAMBON (Harry Potter and the Order of the Phoenix), MARTINA GEDECK (Un Ami Parfait), Academy Award® winner WILLIAM HURT (A History of Violence), Oscar® winner TIMOTHY HUTTON (Secret Window), LEE PACE (Soldier’s Girl), Academy Award® winner JOE PESCI (Goodfellas), EDDIE REDMAYNE (The Golden Age), JOHN SESSIONS (Gangs of New York), OLEG STEFAN (The Officers) and JOHN TURTURRO (O Brother, Where Art Thou?).

Damon plays Edward Wilson, a patriot who understands the value of secrecy—discretion and a commitment to honor have been embedded in him since his tragic and privileged childhood.  As an eager, sensitive student at Yale in 1939, he is recruited to join the secret Skull and Bones society, a tightly knit brotherhood that serves to develop future world leaders.  Wilson’s acute mind, spotless reputation and sincere belief in American values render him the prime candidate for an intelligence career by those who monitor the newest recruits.

The idealistic young man is recruited to work for the Office of Strategic Services (OSS), the precursor to the CIA, during WWII.  It is a decision that will alter the course of his life and change the geopolitical shape of our times as Wilson and his fellow secret group members come to create the most powerful covert agency in the world.    

As one of the founders of the CIA, working in the heart of an organization where duplicity is required and nothing is taken at face value, Wilson’s idealism is steadily eroded by his growing suspicious nature, reflective of a world settling into the long paranoia of the Cold War.  As his methods are adopted as standard operating procedure, Wilson develops into one of the Agency’s veteran operatives, all the while combating his KGB counterpart in a global chess match.  

But Wilson’s steely dedication to his country comes at an ever-escalating price.  Not even the growing concern of his wife, Margaret “Clover” (Jolie), and his beloved son (Redmayne) can divert Wilson from a path that will force him to sacrifice everything in dedication to his job.  

The Good Shepherd is written by Oscar® winner ERIC ROTH (Forrest Gump, Munich).  The film is produced by JAMES G. ROBINSON for Morgan Creek Productions and by JANE ROSENTHAL and Robert De Niro for Tribeca Films.  Executive producers on the film are FRANCIS FORD COPPOLA, DAVID ROBINSON, GUY MCELWAINE, HOWARD KAPLAN and CHRIS BRIGHAM.


The Good Shepherd’s behind-the-scenes team includes an assembly of seasoned and honored filmmakers.  Lending their talents are Academy Award®-winning cinematographer ROBERT RICHARDSON (The Aviator, JFK), Academy Award®-winning costume designer ANN ROTH (The English Patient, The Hours), Oscar®-nominated production designer JEANNINE OPPEWALL (Seabiscuit, L.A. Confidential) and Academy Award®-nominated editor TARIQ ANWAR (American Beauty, Sylvia).  Music for the film is by MARCELO ZARVOS (Hollywoodland) and BRUCE FOWLER (Jurassic Park).
ABOUT THE PRODUCTION

Nasty Little Secrets:

De Niro Uncovers the CIA

Since the early 1990s, actor/director/producer Robert De Niro has been researching the subject of what would become his second directorial effort following 1993’s acclaimed film A Bronx Tale.  “Bob has always had an interest in foreign policy and the way that we gather intelligence,” relates Tribeca Films’ and The Good Shepherd producer Jane Rosenthal.  

However, the Academy Award®-winning actor was not interested in directing the standard fare of a spy-game fantasy.  He wanted to make a film that would showcase the actual underpinnings of intelligence services and uncover how these largely anonymous men have controlled our world, at both personal and professional costs.

A friend who was aware of De Niro’s interest in the CIA introduced him to Milt Bearden, a retired 30-year veteran of the CIA who would become the lead technical advisor on the film.  The former agent, who ran the CIA’s operations in Afghanistan in the mid-1980s, agreed to take De Niro across Europe and Asia on an educational journey to explore the hidden realms of intelligence gathering.  

From the corners of Afghanistan to the northwest frontier of Pakistan—and off into Moscow—De Niro and Bearden traveled extensively to inform the veracity of what De Niro wanted to explore on film.  In his travels with Bearden and in their research together, De Niro became privy to information with which few laypersons are entrusted.  “Bob now probably has a better feel for people in the CIA—my generation or the one before—than anybody I’ve seen that was never in the world itself,” notes Bearden.

The author of several books about the CIA, Bearden explains how he is able to share closely guarded details about the United States intelligence operations without sacrifice to the men and women actively serving.  “My rule is: ‘Don’t do anything that hurts anybody or puts anybody in danger, and don’t do anything that makes the job harder for anybody who’s still trying to do it,’” he shares.  

De Niro’s continued fascination about intelligence gathering would gestate for several years before he was sent a copy of The Good Shepherd—an original script about the early years of the CIA by screenwriter Eric Roth—which dealt with the same issues that were intriguing the director.  For the project, De Niro was offered a starring role.  Remembers Rosenthal, “Bob immediately said, ‘Not only do I want to do this, but I want to direct it.’”

 The writer, whose resume includes such popular and critically celebrated works as Forrest Gump, The Insider, Ali and Munich, had created a story that wove elements of an exciting spy thriller into the everyday lives of the CIA members who created the agency.  “Eric is the best writer working today,” Rosenthal compliments.  “It was his look at the internal workings of the CIA that we responded to.”

Roth was interested in an earlier time period than De Niro had been researching with Bearden, but the two quickly found common ground.  “I’ve been intrigued by the CIA and how it formed,” says the writer.  “This agency was started with literally 17, 18 people, and has ended up with 29,000 today.”

Framing his story with key events in the CIA’s history—beginning the screenplay at the height of the OSS during World War II and closing the timeline with the CIA’s failure to accomplish its crucial mission at the Bay of Pigs in 1961—Roth’s script examined the lives of the men who formed our nation’s modern-day intelligence service.

“I researched people who went into the early years of the CIA and where they came from,” Roth says.  “It was traditionally Yale and Skull and Bones.”  Almost exclusively, white male Ivy Leaguers of a patrician class—considered the best and the brightest that the U.S. had to offer—ran the government arm.

In fact, this ultra-secret society counts several prominent Americans as members, including President George W. Bush; his father, former President George Bush (who headed the CIA before becoming president himself); his father’s father, Prescott Bush; as well as President Bush’s opponent in the 2004 election, John Kerry.  “Some were very brave, idealistic people who decided to use it as a public service,” adds Roth. 

Rosenthal and De Niro responded to Roth’s protagonist, Edward Wilson, a sensitive young man who is handpicked to join the OSS in 1939.  The producers understood that in telling Wilson’s story, Roth was exploring the very personal side of the agency.  

“My character, as a young man, was idealistic.  There were very good values that I think he was trying to protect…certain things about America that were wonderful,” reflects Roth.  “He has this good-natured, good-hearted quality of justice.  I wanted a character who could help write the rules for how they acted at that point, as he is the heart and soul of the agency.  

“I was intrigued with what morals people have and what they’re willing to sacrifice,” Roth continues.  “As I delved into it, I wanted to know more about what kind of lives these guys lived.  What was his family life like, and what was life like with his children?  What were his dreams for them?”

A certain amount of paranoia would seem not only justified, but inevitable, for the men who headed counterintelligence, but Roth was curious to know where it ended.  “I was also interested in this whole psychological effect of entering a world where you don’t know what is right or wrong—who your friends or your enemies are,” he explains.   

Earlier in its history, the United States had had no need for an intelligence organization that mined the depth of foreign information the OSS could provide…until World War II, when our leaders felt it was time for the formation of a covert agency.  De Niro offers, “Our country is young at this when compared to Great Britain or other countries that have been doing it a long, long time.”  

“We had two huge oceans on either side that nobody could do much about,” explains Bearden.  In Europe, on the other hand, intelligence had been a vital tool throughout the years in creating and maintaining intricate alliances with nearby neighbors.  With the end of WWII, however, the U.S. had a new dominant position in the world and with it, new threats.

“The world became polarized,” explains Bearden.  “It was the United States and the Soviet Union.  You were lined up behind one or the other.  And Khrushchev said, ‘We will bury you,’ and so we said, ‘We better figure this out.’  After 1945, that was the beginning of the American empire.  An American empire without any intelligence capability didn’t make any sense.”

Roth’s Wilson, a product of these polarizing times, sees himself as both America’s conscience in dealing with the Soviet Union and as America’s protector of freedoms.  As head of counterintelligence, his job is to penetrate enemy intelligence and alter our foes’ perceptions.  He is also charged with learning the internal workings of KGB and what that agency knows about America.


For the filmmakers, the story became an even more important one to tell as all Americans grappled with decisions our government leaders made before the seminal events of September 11, 2001.  “I think it was really in the post-September 11 world that people started to pay attention to this subject,” reflects Rosenthal.  “That’s when doors opened, and real discussions began about making this kind of a movie.”  

More recently, The Good Shepherd became even more topical to the filmmakers, with daily headlines about columnist Robert D. Novak’s July 2003 outing of Valerie Plame as a CIA operative after an administration source allegedly gave her name.  “These are the themes, and this is our subject; this is our national security,” Rosenthal adds.  “This couldn’t be any more current.”


In June 2005, Morgan Creek came on board and agreed to produce The Good Shepherd with Tribeca.  Morgan Creek’s CEO, James G. Robinson, recognized Rosenthal and De Niro’s passion for the project.  He succinctly offers, “This script is as good as it gets.” 

Robinson was attracted to the story because he felt that it illustrated the similarities both sides share in the Cold War.  “I don’t think that there was much difference between CIA and KGB,” he shares.  “The difference is that when the American bureaucracy got out of line, you had remedies to strike back at a system causing harm or discomfort unfairly and illegally.  They didn’t, obviously, in Russia.”

It was important to the filmmakers that the events portrayed in the film ring true to not only audiences, but the architects of American intelligence.  Richard Holbrooke, former U.S. Ambassador to the U.N., former Assistant Secretary of State and career diplomat, notes of the film: “The Good Shepherd is a fictionalized version of history, which is accurate in almost every incident.  But because the filmmakers are liberated from trying to be faithful to the tiny details, they’ve come a lot closer in many ways to capturing some essential truths about this extraordinary period of intelligence, counter-intelligence, betrayal and espionage during the Cold War.”

That is the target for which the filmmakers were aiming.  “The film is a mixture of real events and takeoffs of characters,” De Niro says.  “To be locked into the factual accuracies of those events would be another kind of a movie.”

Damon, Jolie and the Recruits: 

Casting the Film

The filmmakers knew they needed someone to play Edward Wilson, whose performance would encapsulate the agent’s three-decade transformation from wide-eyed schoolboy to grim bureaucrat.  Robinson describes Wilson as a man who must pay a high price for devoting his entire life to safeguarding democracy.  “He didn’t have a fun life.  He was always doing the right thing,” he feels.  According to the producer, the actor who would portray the central character needed to project a “quiet, smart, still-waters-run-deep type of person.  That’s who Matt Damon is.”

When approached for the project, Damon’s enthusiasm for the role was profound.  “Matt doesn’t make any compromises as far as his character,” commends De Niro.  “He’s not, all of a sudden, more sympathetic.”

 “He’s one of the finest actors working today,” adds Rosenthal.  “He’s willing to take on the challenge and is not afraid to push himself.”  Damon’s likability was also crucial for a character whose actions don’t often elicit sympathy from the audience.  “Matt is a really nice guy and that comes through, so you have an empathy for this character more than if you had another actor playing this part,” she notes.

Damon was impressed with not only the screenplay; he was eager for the chance to work with De Niro.  “It’s a masterful piece of writing, and as an actor, Bob’s the guy everyone worships,” he says.  “To have him be there, you feel like you’re in good hands.”

As part of his research, the Harvard-educated actor spent time with CIA veteran Bearden, visited several of the locations in which the story takes place and read multiple books on the CIA.  In order to better understand the impact that a career in the CIA would have on one’s home life, Damon also met some of the families of the men who founded the agency.  

“It’s hard for relationships to last; it’s a really high-pressure job,” relates Damon.  “Edward lives in a world where the stakes are high, and he can’t afford to trust even the people closest to him.”  

The main victim of this never-ending secrecy is Wilson’s wife, Margaret, his friend’s sister, whom the 22-year-old marries after a passionate encounter results in her pregnancy at Desert Island, a Skull and Bones retreat.

Academy Award®-winning actor Angelina Jolie was cast to play this complicated character.  With her exotic looks, the popular star might have initially seemed an unusual choice for the role of a debutante and senator’s daughter.  But De Niro had no doubts that she could play an ingénue who would grow to live a life of constant uncertainty as a spy’s wife.  “Her instincts were great,” lauds De Niro.  “She conveyed the things I thought were essential for Clover in the way she wanted to do it, in the way she was able to do it.”

As a young woman from a wealthy, conservative family, Clover has many personal obligations—from proper deportment to marrying within her social stratum.  Jolie found a spark within Clover with which she could identify.  “There’s something about her that knows there is something wrong with it all,” reflects the actor.  “She is kind of cheeky about it and a bit of a spitfire.  She has a wonderful sense of life.” 

But a shotgun marriage to a quiet man who does top-secret work proves to be Clover’s undoing.  “She is affected by all the negative things about this world,” states Jolie.  “She is married to it, and a victim of being around nothing honest, being shut out as a woman…limited as a woman of this time.”

“Angelina has made more out of this than I could ever have imagined,” reflects screenwriter Roth.  “I think she’s spectacular.”

Wilson’s work also profoundly influences his and Clover’s son, Edward Jr.  Roth’s script had the six-year-old child first meet his father at the end of World War II, when Edward returns from Europe after the completion of his work for the OSS.  Played as a child by young actor AUSTIN WILLIAMS, Edward Jr. grows up in awe and fear of his emotionally remote, often physically absent father.  

To portray the role of the adult Edward Jr., De Niro and casting directors AMANDA MACKEY and CATHY SANDRICH GELFOND cast young British actor Eddie Redmayne while they were in London to cast two other British roles for the film.  De Niro wanted to find an Edward Jr. that could embody a young man who was “fascinated, and at the same time repulsed, by what his father does.”

“Bob originally wanted to cast indigenously,” says Redmayne, who has won awards for his theater work in London’s West End.  A stickler for authenticity, De Niro originally considered meeting only American actors for the role of Edward Jr.  “Bob’s rigorous, and he worked me hard at it.”  However, after several readings with Damon and De Niro in New York, Redmayne proved he was perfect for the role.

Redmayne also had the right look to play Edward and Clover’s son, a man who would follow in his father’s footsteps to get any semblance of attention from the senior Wilson.  “He’s got something very classic about him that suits that period very well,” compliments Jolie.

Another player who easily fit into the world of The Good Shepherd was Academy Award® winner William Hurt, cast in the role of CIA Director Philip Allen.  Born in Washington, D.C., Hurt lived all over the world during his childhood, due to the fact that his father was in the U.S. State Department.  Hurt was hopeful that his participation in The Good Shepherd might help him understand another man.  “My father came from a very powerful core of moral obligation to the idea of freedom in this country,” he says.  

To fill the role of General Bill Sullivan—the U.S. Army official who helped create this country’s first intelligence service and who handpicks Wilson for a career in the CIA—Robinson, Rosenthal and De Niro came across the perfect actor: De Niro himself.

General “Wild Bill” Donovan, the man upon whom the film’s General Sullivan was based, “got young men from Ivy League schools like Yale, who had more of an investment in their heritage and future,” says De Niro.  “They would have more to lose if they didn’t win.” 

“Some actors have a certain commanding presence, and Bob kept describing who he was looking for.  He basically had to look in the mirror to find it,” notes Rosenthal.

While the CIA was run by the U.S. elite, the agency’s staff included individuals from varying backgrounds, such as Wilson’s Italian-American assistant, Ray Brocco.  To play the role of Wilson’s loyal right hand, De Niro cast acclaimed actor and graduate of the Yale School of Drama, John Turturro.  Turturro had a small role in Raging Bull early in his career, and he has known the actor ever since.  

In his research, Turturro came away with a strong sense of how Brocco’s work might affect his home life.  “You can’t really talk about your work with your family,” he says.  “So you run the risk of disappearing from the lives of those you care about.”

Another blue-collar character in Edward Wilson’s sphere of influence is Sam Murach, the FBI agent who approaches Wilson on the campus of Yale about a job with the government.  Predating the CIA, the FBI’s ranks were unlike the privileged makeup of the CIA’s founders.  An FBI agent was more likened to a police officer, usually coming from a working-class background. 

As with the roles of Clover and Brocco, De Niro knew exactly whom he wanted to play Murach: Alec Baldwin.  Baldwin has recently appeared in several acclaimed independent films, garnered an Academy Award® nomination for his work in The Cooler and proved his versatility with comic roles on series from Will & Grace to 30 Rock.  

While the characters must obviously age over the decades that the story spans, Baldwin’s Murach undergoes a more extreme transformation in appearance than most, something that didn’t bother the theater-trained Baldwin.  “He’s been completely willing to jump in and do what he had to do for this role,” says Rosenthal.   

Another influential figure Wilson meets during his years at Yale is his English professor, Dr. Fredericks, played by Sir Michael Gambon.  For Gambon, best known to American audiences as the wizened Hogwarts headmaster, Dumbledore, in the recent Harry Potter films, the chance to work with De Niro was enough to convince him to take on the role of Fredericks.  “To all us boys who are actors, he’s our god,” he laughs.  “They should get him to direct every film, then they could get any actor they wanted.”

Although born to privilege, Wilson feels somewhat of an outsider at Yale because of his hidden background.  Wilson’s father, played in a cameo role by Academy Award® winner Timothy Hutton, made choices that would cast his family under a cloud of suspicion.  When Wilson joins the Skull and Bones, he must confess sins of his father to his new family, bonding him for life with them.

To play Wilson’s classmates at Yale, the filmmakers cast a cadre of up-and-coming young actors such as GABRIEL MACHT, who plays Clover’s brother, John Russell.  A golden boy with likable charm, Russell befriends Wilson and encourages him to join Skull and Bones.  Macht also bears a strong resemblance to Keir Dullea, seminal star of 2001:  A Space Odyssey, who plays John’s father, patrician Senator Russell.

Another Bonesman in Wilson’s world is Richard Hayes, a young man who never warms to Wilson and serves as a constant thorn throughout his career.  To play Hayes, the filmmakers cast Lee Pace, a Golden Globe nominee for his role in Showtime’s Soldier’s Girl.  To explore his role, Pace felt it important to research the Bonesmen who served in the OSS.  “These are guys who had a free pass anywhere.  They could get into any circle,” he says.  “They had a reputation for being wild adventurers who could slum it and get away with that, and also travel with aristocracy in Romania or Berlin or London.”

Called to serve his country with Hayes, Wilson travels to London, leaving his new wife at home to await the birth of their child.  Within the OSS, Wilson works with several other recent Yale graduates.  “They were 21-25 when they started the OSS,” remarks Pace.  “They were kids.”  

In the OSS, Wilson learns the fundamentals of intelligence from British spy Arch Cummings, a charming Cambridge-educated young man.  For the role of Cummings, the filmmakers initially met with English actors, but ultimately decided to cast an American actor, Tony Award nominee Billy Crudup, who had recently starred on Broadway in The Pillowman and in the thriller Mission: Impossible III.   

De Niro and Rosenthal had produced the film Stage Beauty, in which Crudup had starred as a Brit, so they knew he could well play an Englishman.  “Billy came in and did a reading for us that blew us away,” says Rosenthal.  “It’s another energy when Arch comes into the scene, and Billy just does that brilliantly.”

“Arch is a British intelligence officer who is assigned to be the primary contact for Edward in London,” says Crudup of his character.  “British intelligence was already pretty well established, so my character serves as a mentor.”

As with Turturro, what was particularly interesting to Crudup was how the script told the story of the CIA through personal relationships.  “Within this enormous conflict that was World War II, and then the Cold War, people’s relationships became terribly contorted,” he suggests.  “And the way that they tried to understand themselves and understand each other and develop relationships became perverted.”  

When a Russian defector named Valentin presents himself to Wilson and offers invaluable information about the KGB, Wilson is instantly distrustful.  How can he know whether the defector is genuine, or a mole sent by the KGB?  Even if Valentin supplies information that is verified, how can Wilson be sure that the Russians are not giving up a few secrets in order to trick the CIA into trusting Valentin?  

On the other hand, Valentin could be the prize KGB source that makes his career.


To play the pivotal role, the filmmakers cast classically trained British actor John Sessions.  Sessions has long been popular in the U.K. for his comedic choices, including the original TV series Whose Line Is It Anyway?  “I love him in this role, because you’re not sure about him and you want to believe him,” shares Rosenthal.

 Wilson is most curious to obtain information from Valentin about Stas Siyanko, or “Ulysses,” Wilson’s counterpart at the KGB.  As head of counterintelligence, the CIA agent’s mission is to learn as much as possible about the enemy’s own intelligence officers, how they think and where each one of their vulnerabilities lies.  To play the role of Stas, the filmmakers looked to Russia and cast Oleg Stefan, who has starred in over 30 films in the former Soviet Union before his recent immigration to the United States.

“In some ways they have more of a connection with each other than they do with their governments,” reflects the director.  “In their profession, they can identify with each other’s problems because they’re very similar, just on two different sides.”     

What would prove most identifiable was the common theme of suspicion that all these men found.  Through the fellow spies, lovers and everyone else he meets along his journey, Edward Wilson would all too painfully learn his biggest lesson: Trust no one.

A Wilderness of Mirrors:

Shooting and Design of the Film

Principal photography on The Good Shepherd, which spans three continents and the years 1925 to 1961, began in the late summer of 2005.  Filming would prove to be challenging, underscored by De Niro’s unwavering commitment to realism in telling the fictional story based on actual events.

The filmmakers were able to gather Academy Award® winners to head almost every department.  “Whether it is the story, director, cast—or whether it is the people who are instrumental in making a movie come true—we’ve got the best in the world,” commends producer James G. Robinson.  

“Bob’s attention to detail is so incredible that it ripples through every department,” shares Damon.  “Everything about the sets and the actors is right.”

Lensing and Locations

For years, De Niro knew that when production on The Good Shepherd came to fruition, he would hire Robert Richardson as director of photography.  Recently having won the Academy Award® for Martin Scorsese’s The Aviator, Richardson was awarded his first Oscar® for Oliver Stone’s JFK and has served as the cinematographer on films from Platoon to Wall Street and both episodes of Quentin Tarantino’s Kill Bill series.

“In terms of DPs, there is Bob Richardson, and there’s everybody else,” says Rosenthal.  “Bob [De Niro] has worked with Richardson a number of times.  We talked to him when we were doing Wag the Dog and always knew when we made this movie that he was going to do it.”

The producer marvels at Richardson’s talent for invention and the beauty of his photography.  “There’s an energy in what he does that is difficult to create.”

The director would work with Richardson to employ the unusual technique of cutting as little as possible, giving the actors notes while the camera kept rolling.  “He doesn’t break your rhythm, concentration or creative thought,” explains Rosenthal.  “He’s tried to do what he knows and likes best—and works for his actors in this picture.”

“It’s important to give everybody as much freedom as you can so that they don’t feel there are any limitations,” reflects De Niro.  “With any mistake they could make, everything is fine.  And then…they’re not afraid to try things or trust you when you say, ‘Look, let’s try and go in this direction.’  That’s very important with actors and all other creative elements of the movie.”   

Academy Award® nominated editor Tariq Anwar had previously worked with De Niro and Rosenthal on Stage Beauty.  “I’ve also been a fan of what Tariq did on American Beauty,” Rosenthal shares.  “Bob and I knew we would work with him again.”   

To design the production, the filmmakers hired acclaimed designer Jeannine Oppewall.  Oppewall, who has received Academy Award® nominations for her work on Seabiscuit, Pleasantville and L.A. Confidential, was intimately familiar with the places depicted in Roth’s script, as she grew up on the East Coast and traveled/lived in European cities from Berlin to London.  

For Oppewall, the film illustrates how one person’s choices have wider ramifications.  “I think the personal is political and the political is personal,” she says.  “It resonates deeply with every feeling, thinking person.”

The Good Shepherd was shot in New York City, the Adirondack Mountains, Washington, D.C., London and the Dominican Republic.  For Oppewall, preparing for the film required a massive amount of research.  “When I started, I had 10-12 notebooks full,” she laughs.  “Gigantic, six-inch-thick, three-ring binders of research.”  


To accurately depict the Washington, D.C., neighborhood where Edward and Clover live, Oppewall visited Alexandria and Arlington, Virginia.  “My friend whose dad was in the CIA took me on a Sunday afternoon tour so I could get a feeling for what it would be like,” she explains.  Oppewall describes the area where CIA officers lived as a “cute, white-bread community with lots of trees—predictable and traditional.”  

She next discovered Munsey Park on Long Island, near the crew’s base in New York City, an area that matched the look of the Virginia suburbs.  Fortunately, strict zoning laws in Munsey Park also made the town a good choice for filming; the houses’ exteriors haven’t changed since the 1940s.  

A white brick home in Munsey Park provided the exterior for the Wilson family’s modest home, while the interior was filmed in another house down the street.  According to Oppewall, the décor doesn’t reveal Edward’s personality as much as it does his wife, Clover’s.  “We decided that it was her house, safe and traditional for a political wife,” says the designer, who decorated it in a traditional, period-appropriate style.

To create the story’s Desert Island, where members of Skull and Bones and their families enjoy their retreats, Oppewall searched the eastern seaboard for what was left of the great camps of the Gilded Age.  “Most of them have burned down,” she remarks.  In the end, the filmmakers chose Great Camp Sagamore, once the Vanderbilt family’s rustic retreat, on Raquette Lake in the Adirondacks.

On the National Register of Historic Places, Sagamore’s Adirondack-style lodge and cabins provided the setting for Edward and Clover’s first meeting.  While the crew filmed for several days in the mountains, Desert Island’s main dining room—where Edward and Clover become acquainted with one another—had to be built on a stage in New York City.  Neither Sagamore nor any of the other existing camps had a suitable public space required for the scenes.

With the exterior of the main lodge at Sagamore as a blueprint, Oppewall and her crew built a grand dining hall, complete with stage and dance floor, in the Bedford Armory in Crown Heights, Brooklyn.

Meanwhile, the interiors of the CIA were also built in the Brooklyn Armory, a massive edifice built in 1901 for the United States Cavalry and currently a home to the U.S. Army and National Guard.  

Though Oppewall had visited the CIA’s headquarters in Washington, D.C., she did additional research and worked with consultant Milt Bearden to create the sets for the CIA’s offices, Technical Room and Communications Room.  “De Niro’s main concern was that it be correct for the period,” the designer notes.

“Everything you see in this movie is right,” adds Milt Bearden.  “If you’re going to see a cable on top of a desk, the format will have been researched down to point that somebody from the CIA could look and say, ‘How did our cable get there on that desk?’”  

Not only did Oppewall’s team track down the right set dressings to create the fastidiously tidy desks of CIA officers, they also found the authentic teletype machines, reel-to-reel tape recorders and radios used in the CIA during that time.  With the help of Bearden, who explained what they should look for in terms of machinery, “We turned up the guys who collect this,” she says. 

To discover what the inside of the Skull and Bones rooms look like, however, was a bit more challenging for Oppewall—as the secret society prohibits photography and forbids its members from discussing it with outsiders.  “We went up to Yale,” she recalls, where she took photographs of the vine-covered, mausoleum-like exterior of the 1836 building.  “The door opened up and several kids came out.  A very friendly kid came up and said, ‘We really wish you wouldn’t take pictures.’”

On the campus of Bronx Community College, the design team found the Gould Library, built in the grand classical style by famed architect Stanford White in 1900, which matched its vision of Skull and Bones.  A simple door filled in for the plain exterior of Yale’s Skull and Bones; when inside, Oppewall added to the domed library the strange occult-like elements used in the fraternity’s rituals. 

In writing the script, Eric Roth also did his research of Skull and Bones, including extracting bits of information from a friend who was a Bonesman.  “He would never really tell me, but he would let me ask him,” says Roth.  “I said, ‘Will you quantify what was true and what isn’t?’  My friend would say, ‘This is 90 percent true.  And there were other things that I had heard, and had read some good articles.”

Also at Bronx Community College, the production filmed scenes at the library’s Hall of Fame for Great American Heroes, an exterior arcade of bronze busts of illustrious statesmen, writers and scientists.  It is here that Wilson is first approached by the FBI’s Sam Murach to spy for his country. 

For scenes that take place in wartime Britain, the production moved to London for five days to shoot in locations that could not be duplicated in America.  The crew filmed in Aldwych station in Central London, at a 250-year-old pub called the Windsor Castle in West London, at Regent’s Canal in North London and at the Middle Temple area of London—a region where British barristers live and work.  A scene involving a British lord accused of betraying his country was filmed in the midst of Great Britain’s imposing governmental buildings, on King Charles Street off Whitehall. 

The production also traveled to Washington, D.C., for a few days to film amongst America’s federal buildings.  While in the capital city, filmmakers lensed in the distinctive Capitol Hill area of D.C.

Back in Brooklyn at its Navy Yard, the team recreated Berlin of 1945.  There, they found a cobblestone street with trolley tracks surrounded by old buildings that they turned into the devastated city.  Also at the Navy Yard, the design team built the bombed-out ruins of a Berlin cathedral, where Wilson and Brocco meet with their KGB shadows.  

After scouting several Caribbean locations, the filmmakers chose the Dominican Republic to lens scenes that take place in the Belgian Congo’s Leopoldville, circa 1961, an area much more feasible than filming in Africa.

The film crew spent a week filming in the Colonial Zone of Santo Domingo, the oldest city in the Americas.  A distinctive residential building with a crenellated tower that faces the lush open plaza of Duarte Square and adjoining Catedral Dominica provided the setting for Edward Jr. and his lover Miriam’s Leopoldville apartment.   

For scenes that take place at a CIA communications center on a Caribbean beach, the crew traveled to Playa Nigua in the Dominican Republic.  There, they filmed in the ruins of a beach house once owned by infamous Dominican dictator Rafael Trujillo.  Back in the city of Santo Domingo, Trujillo’s National Palace provided locations for Fidel Castro’s office and courtyard at the Cuban National Palace.  Finally, scenes of 1947 Guatemala were also captured in the Dominican Republic.

Costumes

Legendary costume designer Ann Roth, winner of the Academy Award® for The English Patient and Oscar®-nominated another three times, had not before worked with De Niro when she was asked to join The Good Shepherd team.  “Ann is mythic, just divine,” says Rosenthal.  “She comes with very specific character choices herself.”

From her upbringing, the designer knew the types of people depicted in Eric Roth’s script, and she was touched by the life of Edward Wilson.  “When I first read it, I cried,” she confides.  “I felt that it was insidious in the way this young man started out as a child, with a guileless sense of poetry and art; and just because he had a very fine mind and emulated his father to such a degree, he was sucked into another world.”

Of the entire production, she admits, “It’s vast.  If, for instance, you happen to be shooting three scenes in three different decades on the same day, it’s a big puzzle.” 

To design the CIA’s wardrobe, Roth recalled her days among the types who populate Eric Roth’s story.  “I remember as a little girl that I was not aware that my father changed his clothes very much,” she notes.  “This was a period of serious suits.” 

To be true to the time, the many suits Roth had made for Damon, Pace and other intel officers were of the finest wool.  “They are heavy; there were a lot of complaints,” says Roth.  “But that’s the way it was.”

For Jolie’s character, Roth reflects, “I knew a lot of Clovers in my life.  They went to finishing school; there was a glamour about them, but it was very homegrown.”  Though Clover is from a prominent American family, ostentation is frowned upon, according to Roth.  Clover does not wear the latest styles from Europe, but rather buys her clothes where her mother shops, or has them made by her mother’s dressmaker. 

The white gown the debutante dons for the Desert Island retreat the night she meets Wilson, for example, is a summer party dress that she had probably, according to Roth, “worn once before to a party.”  After Clover and Edward are married, her new role as a proper political housewife is evident in her conservative choice of clothes.

****


During filming, director Robert De Niro’s stamina never wavered.  “I don’t know how Bob lasts, but he’s got the energy,” commends James G. Robinson.  “He is an absolute perfectionist.”


At the same time, Jolie and Damon echo the cast’s feelings of appreciation in De Niro’s skill with actors.  “He lets us be very bold,” says Jolie.  “It’s probably the best chance I’ve had to do some real work in a long time.”

“He’s given all the actors permission to do things in a very natural way,” Damon concludes.  “As Bob says, ‘It’s like a novel, you let people read into it.’”

And of that novel, Ambassador Holbrooke best closes, “There’s no way to understand the present without understanding how we got there.  And The Good Shepherd tells us.”  


Universal Pictures and James G. Robinson Present A Morgan Creek Production, A Tribeca/American Zoetrope Production: Matt Damon and Angelina Jolie star in The Good Shepherd, with Alec Baldwin, Tammy Blanchard, Billy Crudup, Robert De Niro, Keir Dullea, Martina Gedeck, William Hurt, Timothy Hutton, Lee Pace, Joe Pesci, Eddie Redmayne, John Sessions, Oleg Stefan, John Turturro.  Casting for the film is by Amanda Mackey, CSA and Cathy Sandrich Gelfond, CSA.  Music is by Marcelo Zarvos and Bruce Fowler; the costume designer is Ann Roth.  The film’s editor is Tariq Anwar, and the production designer is Jeannine Oppewall.  The Good Shepherd’s director of photography is Robert Richardson, ASC.  The executive producers are Francis Ford Coppola, David Robinson, Guy McElwaine, Howard Kaplan and Chris Brigham.  The film is produced by James G. Robinson, Jane Rosenthal and Robert De Niro.  The Good Shepherd is written by Eric Roth, and it is directed by Robert De Niro.  www.thegoodshepherdmovie.com
ABOUT THE CAST

MATT DAMON (Edward Wilson) is one of Hollywood’s most sought-after talents.  This year, audiences have also seen him star alongside Leonardo DiCaprio and Jack Nicholson in director Martin Scorsese’s The Departed. 

Damon most recently completed shooting Ocean’s Thirteen and is currently filming The Bourne Ultimatum.  These films, and Kenneth Lonergan’s film Margaret, in which Damon has a cameo role, will be released next year.

In 2005, Damon starred with George Clooney in the geopolitical thriller Syriana, for director Stephen Gaghan.  The film was produced by Section Eight Films.  That same year, audiences also saw him in The Brothers Grimm, starring with Heath Ledger for director Terry Gilliam.  He also recently reprised his role as Linus Caldwell in Ocean’s Twelve, for director Steven Soderbergh.

In 2004, Damon reprised his role as Jason Bourne in the box-office hit The Bourne Supremacy, the second installment in the series following The Bourne Identity. That same year, Damon starred with Greg Kinnear in the Farrelly brothers’ comedy Stuck on You, and in 2002, in Gerry, with Casey Affleck for director Gus Van Sant.  

In 2000, audiences saw Damon star in The Legend of Bagger Vance, for director Robert Redford, and in the film version of the Cormac McCarthy book All the Pretty Horses, for director Billy Bob Thornton.

In 1999, Damon starred in Anthony Minghella’s The Talented Mr. Ripley, for which he received a Golden Globe nomination for Best Actor.  That same year, he rejoined Chasing Amy director Kevin Smith and pal Ben Affleck in Dogma, a film about a pair of outcast angels.

In 1998, he won an Academy Award® for Best Original Screenplay with longtime friend Ben Affleck for the critically acclaimed drama Good Will Hunting, a coming-of-age story about a young mathematical genius who, due to his upbringing in inner-city Boston, can’t live up to his potential.  Damon also earned an Academy Award® nomination for Best Actor for his work in the title role.  In addition, both he and Affleck received a Golden Globe Award for their screenplay, and Damon also garnered a Golden Globe nomination for his performance.  The film, directed by Gus Van Sant, received seven additional Oscar® nominations, including one for Best Picture and a win for Robin Williams for Best Supporting Actor.  

In the same year, Damon starred in the title role of the World War II drama Saving Private Ryan for Academy Award®-winning director Steven Spielberg, and in John Dahl’s Rounders, about a reformed gambler who is drawn back into New York’s underground poker world to help a recently paroled friend pay off loan sharks. 

In 1997, Damon made a cameo appearance in Kevin Smith’s Chasing Amy.  In the same year, he starred as an idealistic young attorney in Francis Ford Coppola’s The Rainmaker, based on the best-selling novel by John Grisham.

Damon first gained the public’s eye in 1996, when he gave a vivid performance in Courage Under Fire, in which he portrayed a guilt-ridden Persian Gulf War soldier tormented by an incident that happened in the heat of battle.

The versatile young actor made his feature-film debut in 1988 in a small role in the critically well-received Mystic Pizza.  He went on to play Brian Dennehy’s medical school dropout son in the television movie Rising Son (TNT, 1990) and gained further attention when he returned to the big screen as a fascist preppy in School Ties (1992).

For director Walter Hill, Damon enjoyed a sizeable supporting role as the green second lieutenant new to the West who narrates Geronimo: An American Legend (1993); and in 1995, he appeared in The Good Old Boys, directed by Tommy Lee Jones for TNT.  

In addition to their work in front of the camera, Damon and Affleck partnered to form LivePlanet Productions.  This unique company produces feature films, television series and new media projects.  LivePlanet has produced three Emmy-nominated seasons of Project Greenlight, the documentary series chronicling the making of independent feature films by first time writers and directors.  The three Project Greenlight films produced for Miramax/Dimension have been Stolen Summer, The Battle of Shaker Heights and Feast.  The latest LivePlanet project is Running the Sahara, a documentary about three men running across the Sahara Desert, which is directed by Academy Award® winner James Moll.

Damon, who attended Harvard University, first gained acting experience at the American Repertory Theatre, as well as at other Boston-based theater venues.

Academy Award® winner and three-time Golden Globe winner ANGELINA JOLIE (Clover) is proving to be one of Hollywood’s most talented leading actresses.

Her most recently released film is Mr. & Mrs. Smith, co-starring Brad Pitt.  She recently completed filming Beowulf, for director Robert Zemeckis.

Jolie has completed several other films in recent release, including Oliver Stone’s epic Alexander, with Colin Farrell, Val Kilmer, Rosario Dawson, Jared Leto and Anthony Hopkins, as well as the action/adventure Sky Captain and the World of Tomorrow, with Jude Law and Gwyneth Paltrow.  She lent her voice to the animated feature Shark Tale, directed by the creators of Shrek; the film also features the voices of Will Smith, Robert De Niro and Jack Black.


Jolie also starred in the Warner Bros.’ thriller Taking Lives, with Ethan Hawke and Gena Rowlands.  In 2003, she played the lead role in the action/adventure Lara Croft Tomb Raider: The Cradle of Life, the sequel to the 2001 box-office smash, and portrayed a relief worker for the United Nations in the provocative drama Beyond Borders.  


In 2001, she starred in director Simon West’s Lara Croft: Tomb Raider and in Original Sin, opposite Antonio Banderas for Gia writer-director Michael Cristofer.  The previous year, she was seen along with co-stars Nicolas Cage and Robert Duvall as car thieves committing their final heist in the smash hit Gone in 60 Seconds, for producer Jerry Bruckheimer.  She was also in the romantic comedy Life or Something Like It.


Jolie’s portrayal of a mental patient in Girl, Interrupted garnered her an Academy Award®, her third Golden Globe, a Broadcast Film Critics Award, ShoWest’s Supporting Actress of the Year and a Screen Actors Guild Award for Best Supporting Actress.  The film, based on the true story by Susanna Kaysen, was directed by James Mangold and co-starred Winona Ryder.


Prior to Girl, Interrupted, she played a rookie police officer opposite Denzel Washington’s veteran detective in the thriller The Bone Collector, directed by Phillip Noyce.  Jolie also co-starred in Mike Newell’s Pushing Tin, with Billy Bob Thornton and John Cusack.  Playing by Heart earned her the National Board of Review’s Award for Breakthrough Performance.  This character-driven drama, directed by Willard Carroll, had an all-star ensemble cast including Sean Connery, Gena Rowlands, Madeleine Stowe, Ellen Burstyn, Gillian Anderson and Dennis Quaid.  


The HBO film Gia earned Jolie critical praise as well as a Golden Globe, a Screen Actors Guild Award and an Emmy nomination for her portrayal of a supermodel who died of AIDS.  Jolie also received an Emmy nomination for her work opposite Gary Sinise in director John Frankenheimer’s George Wallace, a period epic for TNT about the controversial governor from Alabama.  The film earned Jolie her first Golden Globe and a Cable ACE nomination for her portrayal of Wallace’s second wife, Cornelia.


Jolie also co-starred with David Duchovny and Timothy Hutton in director Andy Wilson’s film Playing God; prior to that, she starred in the Hallmark Hall of Fame four-hour miniseries presentation True Women, directed by Karen Arthur and based on Janice Woods Windle’s best-selling historical novel.  She also starred in Annette Haywood-Carter’s much-acclaimed Foxfire and Iain Softley’s Hackers.

A member of the famed MET Theatre Ensemble Workshop, Jolie trained at the Lee Strasberg Theatre Institute, and has studied with Jan Tarrant in New York and Silvana Gallardo in Los Angeles.


On August 27, 2001, she was named Goodwill Ambassador for the UN Refugee Agency (UNHCR), accepting the responsibility of meeting with and advocating for the protection of refugees on five continents.

ALEC BALDWIN (Sam Murach) grew up in Massapequa, Long Island, where his father was a high school teacher for 28 years and his mother raised six children, including his sisters, Beth and Jane.  Baldwin is the eldest of his brothers—Daniel, William and Stephen—all of whom are actors in film and television.

Baldwin attended George Washington University and planned to attend law school when, on a dare, he auditioned for the New York University Undergraduate Drama Program.  He was accepted, and in 1979 began what would become his professional training.  In 1980, he was cast in the daytime television series The Doctors on NBC and subsequently has worked as a professional actor in nearly every venue ever since. 

Whether in regional theater or Saturday Night Live, blockbuster movies or Broadway, literary festivals or television miniseries, Baldwin has always attempted to balance his love of communicating with an audience with the demands of a motion picture career.

On Broadway, Baldwin recently appeared in the Roundabout Theatre Company’s 2006 revival of Joe Orton’s Entertaining Mr. Sloane, directed by Scott Ellis.  His previous work with the Roundabout Theatre Company was with its 2004 revival of Hecht and MacArthur’s The Twentieth Century, directed by Walter Bobbie and co-starring Anne Heche.  He was nominated for a Tony Award for his performance in the 1992 revival of Tennessee Williams’ A Streetcar Named Desire, was nominated for an Emmy Award and a Golden Globe for the television movie of that same production, won an Obie Award for the 1991 off-Broadway production of Craig Lucas’ Prelude to a Kiss and a Theatre World Award in 1986 for his turn in Joe Orton’s Loot on Broadway.  He has also performed on Broadway in Caryl Churchill’s Serious Money. Other stage work includes David Mamet’s Life in the Theatre, directed by the late AJ Antoon; the Williamstown Theatre Festival; and at the Bay Street Theatre in Sag Harbor, New York, where he performed in Ira Lewis’ Gross Points.

Baldwin has starred in several films, including The Hunt for Red October, Miami Blues, Prelude to a Kiss, Malice, The Shadow, Glengarry Glen Ross, Heaven’s Prisoners, Ghosts of Mississippi, The Edge, Pearl Harbor and Dr. Seuss’ The Cat in the Hat, among others.  In 2004, Baldwin received an Academy Award® nomination for Best Actor in a Supporting Role for his role in Wayne Kramer’s The Cooler.  That same year, Baldwin was awarded the National Board of Review Best Supporting Actor honor for The Cooler.  He also recently appeared in The Last Shot, with Matthew Broderick; Martin Scorsese’s The Aviator; Cameron Crowe’s Elizabethtown; and in Jim Carrey’s comedy Fun With Dick and Jane, which also starred Téa Leoni and was directed by Dean Parisot. 

In 2006, Baldwin can also be seen in Martin Scorsese’s The Departed, with Leonardo DiCaprio, Matt Damon and Jack Nicholson, and Ryan Murphy’s Running With Scissors, with Annette Bening. 

Baldwin currently stars in 30 Rock, NBC’s new half-hour comedy, which also stars Tina Fey, Tracy Morgan and Jane Krakowski. 

His production company, El Dorado Pictures, has co-produced The Confession for Cinemax Television (for which David Black won the 2000 Writers Guild Award for Best Adapted Screenplay); Nuremberg: Infamy on Trial for Turner Network Television; State and Main, a motion picture comedy that was written and directed by David Mamet; and TNT Productions’ Second Nature, which co-starred Powers Boothe.

Baldwin is an outspoken supporter of various causes related to public policy, including environmentalism, the government’s support of the arts, campaign finance reform, animal rights and gun control.  He serves on the board of directors of the Bay Street Theatre (Sag Harbor, Long Island); the New York University/Brennan Center for Justice Program Advisory Board; People for the American Way; and the Carol M. Baldwin Breast Cancer Research Fund, which is dedicated in honor of his mother.  He is a vigorous supporter of People for the Ethical Treatment of Animals (PETA) and the Performing Animal Welfare Society (PAWS).  Baldwin is also a dedicated supporter of the East Hampton Daycare Center.

Baldwin is a graduate of New York University (BFA, Tisch School of the Arts), 1994.

Baldwin has a daughter, Ireland Eliesse.
TAMMY BLANCHARD  (Laura) is best know for her portrayal of the young Judy Garland in Life With Judy Garland: Me and My Shadows, which won her tremendous critical acclaim, including an Emmy Award for Best Supporting Actress and nominations from both the Golden Globes and AFI.  She also appeared in We Were the Mulvaneys, for which she garnered fantastic reviews. 

Under the direction of Sam Mendes, Blanchard performed the title role in Gypsy on Broadway, for which she received a Tony nomination.  She will next be seen in the remake of Sybil, opposite Jessica Lange.  She also currently stars in Bella, which won the People’s Choice Award at the Toronto International Film Festival this year and just wrapped The Ramen Girl, under the direction of Robert Allan Ackerman.

Most recently, BILLY CRUDUP (Arch Cummings) was seen in Trust the Man, in which he stars with Julianne Moore, and in the third installment of Mission: Impossible, for director J.J. Abrams.  He can also be seen opposite Mandy Moore in Dedication, which opens in 2007.

  
Crudup was seen in the comic fantasy Big Fish, for director Tim Burton.  He also starred in Charlotte Gray, opposite Cate Blanchett, and World Traveler, with Julianne Moore.  Prior to that, he starred in the critically acclaimed Jesus’ Son, opposite Samantha Morton, Holly Hunter and Denis Leary—a film that earned him a Best Actor Award from the Paris Film Festival and an Independent Spirit Award nomination.  He was also seen in Cameron Crowe’s Academy Award®-winning Almost Famous, with Frances McDormand and Kate Hudson, and in the acclaimed Waking the Dead, with Jennifer Connelly.  

Crudup made his motion picture debut in Barry Levinson’s Sleepers, opposite Robert De Niro, Brad Pitt and Jason Patric.  He was featured in Woody Allen’s Everyone Says I Love You and starred in Pat O’Connor’s Inventing the Abbotts.  He also played the lead role in the critically acclaimed Without Limits, the story of legendary long-distance runner Steven Prefontaine.  For the role, he won the National Board of Review Award for Breakthrough Performance of the Year. 

Equally successful on the stage and screen, Crudup can currently be seen starring in the Broadway production of The Coast of Utopia, which opened in October 2006.  He was most recently seen in Martin McDonagh’s The Pillowman, for which he received a Tony nomination, in 2005.  Crudup starred in The Elephant Man at the Royale Theater, for which he was nominated for a Tony Award for Best Performance by a Leading Actor in a Play.  He made his Broadway debut as Septimus Hodge in Tom Stoppard’s Arcadia, directed by Trevor Nunn, which won him several awards, including the Outer Critics Circle Award for Outstanding Debut of an Actor and a Theater World Award.  He was also honored with the Clarence Derwent Award from Actors’ Equity for Outstanding Broadway Debut.

Crudup has appeared on Broadway in William Inge’s Bus Stop and in the Roundabout Theatre’s production of Three Sisters, which earned him a Drama Desk nomination.  Crudup also appeared in Oedipus, with Frances McDormand; starred in the New York Shakespeare Festival production of Measure for Measure at the Delacorte Theater in Central Park; and starred in the off-Broadway run of The Resistible Rise of Arturo Ui, opposite Al Pacino and Steve Buscemi.  

Crudup received his master’s of fine arts from New York University and also attended the University of North Carolina at Chapel Hill.  He resides in New York City.

 Probably best known for his role as Commander Dave Bowman in Stanley Kubrick’s epic 2001: A Space Odyssey, KEIR DULLEA (Senator Russell) has starred in 24 motion pictures and won a Golden Globe for his role as the emotionally disturbed young protagonist in Frank Perry’s David and Lisa.  

Dullea’s other films include Madame X; The Hoodlum Priest; Otto Preminger’s Bunny Lake is Missing, with Laurence Olivier; and The Fox, an adaptation of the D.H. Lawrence novella, with Sandy Dennis.  Dullea revisited his role as Commander Dave Bowman in 2010, an adaptation of Arthur C. Clarke’s novel, which also starred Roy Scheider, John Lithgow and Helen Mirren.

Among his recent television credits are ABC’s The Audrey Hepburn Story, as the father of the title character portrayed by Jennifer Love Hewitt.  He also appeared in Hallmark Hall of Fame’s Songs in Ordinary Time, with Sissy Spacek and Beau Bridges. 

Dullea made his Broadway debut in Ira Levin’s Dr. Cook’s Garden, created the role of the blind man in Butterflies Are Free and played Brick in the Broadway revival of Cat on a Hot Tin Roof with Elizabeth Ashley.  Also on Broadway, he appeared in P.S., Your Cat is Dead and Doubles.  In London’s West End he starred opposite Lee Remick in the British premiere of Bus Stop.
Recent theater appearances include the off-Broadway production of The Exonerated and The Other Side of Paradise, The Shakespeare Theatre’s production of Little Foxes with Elizabeth Ashley in Washington, D.C., the Berkshire Theatre Festival production of Still Born Lover with Richard Chamberlain, Molly Sweeney, The Seagull at Playmakers Rep in Chapel Hill, NC, and a four-month tour with Death Trap in Ireland. 

Dullea attended the Neighborhood Playhouse School of the Theatre, where he studied acting with Sanford Meisner and dance with Martha Graham.  In 1983, Dullea co-founded the Theatre Artists Workshop of Westport, a nonprofit organization that has developed plays that have gone on to Broadway, off-Broadway, regional and international productions.  Dullea received the Artist of the Year Award from the Fairfield Arts Council in 2001.

MARTINA GEDECK (Hanna Schiller) was born in Munich and spent her childhood in Landshut (Bavaria) and Berlin.  After spending a year in the United States and graduating from high school in Germany, she studied drama at the prestigious Max-Reinhardt-Seminar at the Berlin University of the Arts (UdK ).  She made her stage debut at Frankfurt’s Theater am Turm, going on to perform at the Deutsches Schauspielhaus Hamburg, the Hamburger Kammerspiele, Kampnagel Hamburg and at the Schauspielhaus Basel in Switzerland.

Gedeck’s film career began while she was still at drama school, starring in Dominik Graf’s television movie Die Beute and also in Tiger, Löwe, Panther, which went on to become a box-office success.  She then made a number of prominent guest appearances in various television series before winning her first Bavarian Film Award for her portrayal of the title figure in Hölleisengretl, from Jo Baier.  Gedeck has won a total of 15 cinema and television awards in the course of her career.  Her filmography comprises over 50 productions covering practically all genres of film.  Her most recent films include Un Ami Parfait, Sommer an der Schlei and Elementarteilchen.

Gedeck is a member of the German Film Academy and the German Academy of Performing Arts.


WILLIAM HURT (Philip Allen)
trained at Tufts University and New York’s Juilliard School of Music and Drama.  He spent the early years of his career on the stage between drama school, summer stock, regional repertory and off-Broadway—appearing in more than 50 productions including Henry V, 5th of July, Hamlet, Richard II, Hurly Burly (for which he was nominated for a Tony Award), My Life (winning an Obie Award for Best Actor), A Midsummer Night’s Dream and Good.


Recently, Hurt received his fourth Academy Award® nomination, this time for Best Supporting Actor for his role in David Cronenberg’s acclaimed film A History of Violence, which also starred Viggo Mortensen and Maria Bello.  In the film, an average family is thrust into the spotlight after the father commits a seemingly self-defense slaying at his diner.  The film was screened at the 2005 Cannes International Film Festival.  Also last year at Cannes, Hurt appeared in James Marsh’s controversial film The King, about a troubled man (Gael García Bernal) recently discharged from the Navy who returns to his childhood home in Texas to reunite with his father (Hurt).


Hurt was also recently seen in Syriana, directed by Stephen Gaghan and starring George Clooney, Matt Damon and Amanda Peet.  Syriana is a geopolitical thriller tackling oil, international politics and the CIA, and it is produced by Steven Soderbergh, Clooney and Michael Nozik. 


Hurt recently completed production on the ensemble independent film Neverwas.  The film’s impressive cast also includes Sir Ian McKellen, Alan Cumming, Nick Nolte and Aaron Eckhart. 


In 2004, Hurt was seen in M. Night Shyamalan’s acclaimed thriller The Village, opposite Joaquin Phoenix and Sigourney Weaver.  In the same year, he appeared in The Hallmark Channel’s miniseries Frankenstein, opposite Donald Sutherland.  In the same year, Hurt was also seen in the independent film The Blue Butterfly, in which he starred as a famous entomologist who takes a terminally ill boy into the rainforest to grant his dying wish.  The film was screened at the 2004 Tribeca Film Festival and was released in Canada and Japan.


In 2002, Hurt appeared in Tuck Everlasting, directed by Jay Russell, which premiered at the Toronto Film Festival.  He also starred in the title role of the CBS mini-series Master Spy: The Robert Hanssen Story and had a cameo appearance in Changing Lanes, starring Samuel L. Jackson.


In 2001, Hurt starred in the independent film Rare Birds, which co-starred Molly Parker and was nominated for best film at the Genie Awards, Canada’s equivalent of the Academy Awards®.  The film made its debut at the Toronto Film Festival.  He was also seen in a supporting role in Steven Spielberg’s Artificial Intelligence: A.I.  In the same year, he starred in The Flamingo Rising for CBS, based on the novel by Larry Baker and directed by Martha Coolidge.  In the film, Hurt starred opposite Brian Benben and Elizabeth McGovern in the story of an eccentric dreamer who builds the world’s largest drive-in movie theater across the street from a funeral parlor.  In April 2001, Hurt starred in Varian’s War for Showtime.  Directed by Lionel Chetwynd and produced by Barbra Streisand’s Barwood Films, the film co-starred Alan Arkin, Julia Ormond and Lynn Redgrave.  It followed the story of Varian Fry (Hurt), who rescued prominent European artists and more than 2,000 others from Nazi persecution during World War II. 


In 2000, Hurt delivered a memorable performance in Sunshine, opposite Ralph Fiennes.  Directed by István Szabó, Sunshine received three Genie Awards, including one for Best Motion Picture.  In addition, Hurt also appeared in The Simian Line, with Lynn Redgrave and Eric Stoltz, and Dune for the Sci-Fi Channel.     


In 1980, Hurt appeared in his first film, Altered States.  He received a Best Actor Oscar® nomination for Broadcast News and Children of a Lesser God.  For Kiss of the Spider Woman, he was honored with an Academy Award® as well as Best Actor Awards from the British Academy and the Cannes Film Festival.


Among his other film credits are Body Heat, The Big Chill, Eyewitness, Gorky Park, Alice, I Love You to Death, The Accidental Tourist, The Doctor, The Plague, Trial by Jury, Second Best, Smoke, Confidences à un Inconnu, Jane Eyre, Michael, Dark City, The Proposition, The Big Brass Ring and One True Thing.


For radio, Hurt read Paul Theroux’s The Great Railway Bazaar for the BBC’s Radio Four and Annie Proulx’s Shipping News.  He has recorded The Polar Express, The Boy Who Drew Cats and narrated the documentaries, Searching for America: The Odyssey of John Dos Passos, A. Einstein: How I See the World and the English narration of Elie Wiesel’s To Speak the Unspeakable, a documentary directed and produced by Pierre Marmiesse.


In 1988, Hurt was awarded the first Spencer Tracy Award from UCLA.
After winning an Academy Award®, Golden Globe and Los Angeles Film Critics award for his performance in Robert Redford’s Ordinary People, TIMOTHY HUTTON (Thomas Wilson) went on to star in numerous films, including Taps, Daniel, The Falcon and the Snowman, Made in Heaven, Q&A, The General’s Daughter, French Kiss, Beautiful Girls, Sunshine State and Kinsey.  With Taps, Hutton received his second Golden Globe Award nomination.  Hutton was recently seen in Columbia Pictures’ Secret Window, directed by David Koepp with Johnny Depp and John Turturro, and Last Holiday, opposite Queen Latifah.

As a member of New York’s Circle Repertory Company, Hutton originated the lead role in the Broadway Production of Craig Lucas’ Prelude to a Kiss and starred in Babylon Gardens with Mary-Louise Parker.  In addition, Hutton appeared in the Los Angeles stage production of A Texas Trilogy: The Oldest Living Graduate, opposite Henry Fonda, which was later broadcast live on NBC.  Hutton also directed Nicole Burdette’s Busted for the New York-based theater company Naked Angels.

On television, Hutton produced and starred in Showtime’s Mr. & Mrs. Loving, written and directed by Oscar®-nominated Richard Friedenberg, starred as the title character in the acclaimed Aldrich Ames: Traitor Within, also for Showtime, and the docudrama WWIII for Fox.  After starring in A&E’s highly successful A Nero Wolfe Mystery: The Golden Spiders, the network went back to Hutton, who agreed to executive-produce, direct and star in several additional Nero Wolfe adaptations.  These highly acclaimed films premiered in Spring 2001 on A&E—with a repertoire of actors who co-star with Hutton and Maury Chaykin—and ran for two years.  Most recently, Hutton was a series regular on NBC’S Kidnapped, playing the powerful but ultimately distraught father of a kidnapped teenager.

Working behind the camera, Hutton has directed a number of music videos, including “Drive” by the Cars, “Not Enough Love in the World” by Don Henley, and the Neil Young concert film Freedom, as well as an episode of Steven Spielberg’s Amazing Stories, entitled “Grandpa’s Ghost,” from a story he wrote.

Hutton’s feature film directorial debut, Digging to China, premiered at the 1998 Sundance Film Festival to a standing ovation.  This offbeat coming-of-age story starred Kevin Bacon and Mary Stuart Masterson, and introduced 10-year-old Evan Rachel Wood; the film was seen in limited release in fall 1998.

Following his breakthrough performance in Soldier’s Girl and several acclaimed

turns on the stages of New York, LEE PACE (Richard Hayes) makes his mark onscreen this fall with three highly anticipated new projects.    

In addition to The Good Shepherd, Pace stars in Infamous (Warner Independent Pictures), Doug McGrath’s take on Truman Capote’s chronicle of the Clutter family murders.  Pace’s performance as Dick Hickcock resonates amongst a cast that includes Toby Jones, Sandra Bullock, Daniel Craig, Hope Davis and Sigourney Weaver.  On September 9, the Toronto Film Festival unveiled Tarsem’s The Fall, an epic fantasy in which Pace stars as the Black Bandit.  
As transgendered nightclub performer Calpernia Adams, whose lover, Private Barry Winchell (Troy Garity), was beaten to death because of their relationship, Pace received Gotham Award, Golden Globe and Independent Spirit Award nominations for Soldier’s Girl.  His credits also include James Ivory’s The White Countess, with Ralph Fiennes and Natasha Richardson, and Fox’s cult comedy series Wonderfalls.
A Juilliard School alumnus, Pace began his career onstage.  He most recently starred in Peter Morris’ Guardians, a two-character monologue play inspired by the Abu Ghraib scandals.  Jason Moore directed the production for the Culture Project last spring.  For his performance as a haunted Bosnian economics student/Oedipus in Craig Lucas’ Small Tragedy (a play within a play, directed by Mark Wing-Davey for Playwrights Horizons), Pace garnered a Lucille Lortel Award nomination for Outstanding Actor and shared an Obie Award with the ensemble.  He portrayed a gangster in Janusz Glowacki’s The Fourth Sister (directed by Lisa Peterson for Vineyard Theatre) and a painter whose obsession with a French artist sends his life into a tailspin in the Playwrights Horizons production of Keith Bunin’s The Credeaux Canvas, directed by Michael Mayer.
EDDIE REDMAYNE (Edward Wilson, Jr.) recently completed filming on Shekhar Kapur’s The Golden Age, in which he plays the renowned English assassin Babington, opposite Cate Blanchett, Geoffrey Rush and Clive Owen.  He will also appear with Toni Collette in the crime thriller Like Minds as a student accused of murdering a fellow classmate.

Born in London, Redmayne attended Trinity College, Cambridge, where he studied art history.  It was while at college that a scout from Shakespeare’s Globe Theatre recruited Redmayne to appear in the 400th anniversary production of Twelfth Night.  His role as Viola, opposite Mark Rylance, garnered him favorable reviews from critics, as well as an acting agent.

He went on to receive critical acclaim for his West End performance in Edward Albee’s powerful drama The Goat or Who is Sylvia?, in which he played a troubled teen opposite Jonathan Pryce.  The role won him the 2004 London Evening Standard Award and the 2005 London Critics Circle Theatre Award for Outstanding Newcomer.  He was also nominated at the 2005 Olivier Awards for Best Performance in a Supporting Role.

 
Most recently, Redmayne wrapped production on the thriller Savage Grace.  This film is based on a true story and set in the high society of New York City in the 1940s.  Redmayne plays the son of would-be Hollywood starlet, Barbara Baekeland, played by Julianne Moore.  Baekeland was so distressed at her son’s homosexuality that she attempted to “cure” him, which led to tragic consequences.  The film is directed by Tom Kalin (Swoon).

Currently, he is filming The Other Boleyn Girl.  Based on the hit novel of the same name and produced by Scott Rudin, the film follows the Boleyn sisters—played by Natalie Portman and Scarlett Johansson—as they vie for the affection of King Henry VIII.

JOHN SESSIONS (Valentin) has made his mark in British theater, film and television.  Trained at the Royal Academy of Dramatic Arts, Sessions has extensive theater credits; he has most recently starring in West End productions of The Common Pursuit, in the title role of Tartuffe, as well as in My Night with Reg, soon to be released as a feature film.   

Sessions is also well known to British audiences for his television work in both dramatic productions and comedies.  A few of his numerous credits are Boswell & Johnson’s Tour of the Western Isles, Porterhouse Blue, Gormenghast and the improvisational show Whose Line Is It Anyway?  A gifted impressionist, Sessions also contributed his voice to the hit program Spitting Image.

Sessions’ films include The Bounty, with Mel Gibson and Anthony Hopkins; Gangs of New York, with Leonardo DiCaprio, directed by Martin Scorsese; and The Merchant of Venice, with Al Pacino and Jeremy Irons, directed by Michael Radford.  Sessions has also appeared in the films Henry V and In the Bleak Midwinter, both for director Kenneth Branagh.  

Having performed countless one-man shows all over the U.K. and in the West End, some of Sessions’ original theater work includes Life of Napoleon, Traveling Tails, and most recently, Paint Said Fred at the Royal Academy of Art.  His solo work for television includes Some Enchanted Evening, Tall Tales and Likely Stories.  He also starred in and co-wrote the film Stella Street, based on the popular BBC sketch series.  

Also known as Oleg Shtefanko, OLEG STEFAN (Ulysses/Stas Siyanko) was born in the Ukraine and studied at the Schepkin Academy of Art and Theater in Moscow.  By his sophomore year, he had performed onstage at the Moscow Malyi Theatre and was offered to join its troupe in 1980, after making his television debut in 1979.  He would go on to perform in over 20 plays and star in over 30 features and television films.

In 1992, Stefan immigrated to the United States and earned his living in a variety of jobs while continuing his acting at the Theater of New York City.  He then moved to Los Angeles, where he continued his education at the L.A. Actors Circle Theater School.   He appeared on such television shows as Frasier, JAG and Pacific Blue; his American film credits include the fantasy thriller Megiddo:  The Omega Code 2, with Michael York, and the comedy Heartbreakers, with Sigourney Weaver and Jennifer Love Hewitt.

Recently, Stefan won the Grand Prize at the Seventh International Euro-Asian Television Festival for his work in the film The Officers.

One of the top character actors of his era, JOHN TURTURRO (Ray Brocco) is a fixture of the contemporary American independent filmmaking landscape. After receiving his MFA from the Yale School of Drama, the versatile Brooklyn-born Turturro created the title role of John Patrick Shanley’s Danny and the Deep Blue Sea and then went on to make his film debut in Martin Scorsese’s masterpiece Raging Bull.

Turturro entered Broadway with his performance in Death of a Salesman and kept 

busy in the ’80s with a demanding acting career, including performances in Scorsese’s drama The Color of Money and Woody Allen’s comedy Hannah and Her Sisters.  

Turturro’s breakthrough acting achievement came in 1989 when Spike Lee cast him as the hot-tempered, racist pizza-maker Pino in Do the Right Thing.  The following year, he developed a long and fruitful working relationship with Joel and Ethan Coen, beginning with his memorable performance as Bernie Bernbaum, the double-crossing Jewish gangster in Miller’s Crossing.  Since then, Turturro has starred in many other Spike Lee films, including Mo’ Better Blues, Jungle Fever, Clockers, Girl 6, He Got Game, Summer of Sam and She Hate Me.  He has also starred in several other Coen brothers’ films, including Barton Fink and O Brother, Where Art Thou?.  His other film and television credits include Quiz Show, The Truce, Box of Moon Light and Monday Night Mayhem, in which he played legendary sports commentator Howard Cosell.

As he expands his range beyond acting, Turturro has written and directed three feature films: Mac, Illuminata and Romance & Cigarettes.  Last year, Turturro performed in Eduardo De Filippo’s Souls of Naples, which opened off-Broadway in April 2005.  He recently finished shooting Transformers, directed by Michael Bay, and Slipstream, directed by Anthony Hopkins.  He is currently filming a limited series titled The Bronx Is Burning, based on the novel Ladies and Gentlemen, for ESPN.  The Bronx Is Burning is written by Jonathan Mahler, and Turturro plays the role of Billy Martin.

ABOUT THE FILMMAKERS

ROBERT DE NIRO (Directed by/Produced by/General Sullivan) launched his prolific motion picture career in Brian De Palma’s The Wedding Party in 1969.  By 1973, De Niro twice won the New York Film Critics Award for Best Supporting Actor in recognition of his critically acclaimed performances in Bang the Drum Slowly and Martin Scorsese’s Mean Streets.


In 1974, De Niro received the Academy Award® for Best Supporting Actor for his portrayal of the young Vito Corleone in The Godfather: Part II.  In 1980, he won his second Oscar®, this time for Best Actor, for his extraordinary portrayal of Jake La Motta in Scorsese’s Raging Bull.  De Niro has earned Academy Award® nominations in four additional films: as Travis Bickle in Scorsese’s acclaimed Taxi Driver, as a Vietnam vet in Michael Cimino’s The Deer Hunter, as a catatonic patient brought to life in Penny Marshall’s Awakenings and in 1992 as Max Cady, an ex-con looking for revenge in Scorsese’s remake of the 1962 classic Cape Fear.


De Niro’s distinguished body of work also includes performances in Elia Kazan’s The Last Tycoon; Bernardo Bertolucci’s 1900; Ulu Grosbard’s True Confessions and Falling in Love; Sergio Leone’s Once Upon a Time in America; Scorsese’s The King of Comedy, New York, New York, Goodfellas and Casino; Terry Gilliam’s Brazil; Roland Joffé’s The Mission; Brian De Palma’s The Untouchables; Alan Parker’s Angel Heart; Martin Brest’s Midnight Run; David Hugh Jones’ Jacknife; Martin Ritt’s Stanley & Iris; Neil Jordan’s We’re No Angels; Ron Howard’s Backdraft; Michael Caton-Jones’ This Boy’s Life; John McNaughton’s Mad Dog and Glory; A Bronx Tale; Kenneth Branagh’s Mary Shelley’s Frankenstein;  Michael Mann’s Heat; Barry Levinson’s Sleepers and Wag the Dog; Jerry Zaks’ Marvin’s Room; Tony Scott’s The Fan; James Mangold’s Cop Land; Alfonso Cuarón’s Great Expectations; Quentin Tarantino’s Jackie Brown; John Frankenheimer’s Ronin; Harold Ramis’ Analyze This and Analyze That; Joel Schumacher’s Flawless; Des McAnuff’s The Adventures of Rocky and Bullwinkle; Jay Roach’s Meet The Parents; George Tillman, Jr.’s Men of Honor; John Herzfeld’s 15 Minutes; Frank Oz’s The Score; Tom Dey’s Showtime; Michael Caton-Jones’ City by the Sea; and Nick Hamm’s Godsend.  His most recent works are John Polson’s Hide and Seek, the animated film Shark Tale, and Roach’s Meet the Fockers.   Next, De Niro will star in Stardust, with Michelle Pfeiffer, Claire Danes and Sienna Miller, and directed by Matthew Vaughn.

De Niro takes pride in the development of his production company, Tribeca Productions, and the Tribeca Film Center, which he founded with Jane Rosenthal in 1988.  Through Tribeca, he develops projects on which he serves in a combination of capacities, including producer, director and actor.


Tribeca’s A Bronx Tale marked De Niro’s directorial debut. Other Tribeca features include Thunderheart, Cape Fear, Mistress, Night and the City, The Night We Never Met, Faithful, Panther, Marvin’s Room, Wag the Dog, Analyze This, Flawless, The Adventures of Rocky and Bullwinkle, Meet the Parents, 15 Minutes, Showtime, Analyze That and Meet the Fockers.  In 1992, Tribeca TV was launched with the critically acclaimed series Tribeca.  De Niro served as one of the series’ executive producers.


In 1998, Tribeca produced a miniseries for NBC, Witness to the Mob, based on the life of Sammy “The Bull” Gravano.

In 2002, De Niro, Rosenthal and Craig Hatkoff created The Tribeca Film Festival, founded to foster the economic and cultural revitalization of Lower Manhattan through an annual celebration of film, music and culture.  The Festival’s mission is to promote New York City as a major filmmaking center and to help filmmakers reach the broadest possible audience.  Since its inception, the Tribeca Film Festival has found critical and popular success.  Reflecting the Festival’s continued growth, it expanded in 2006 to more neighborhoods throughout Manhattan and feature screenings, special events, concerts, a family street fair and panel discussions.


Tribeca Productions is headquartered at De Niro’s Tribeca Film Center, in the TriBeCa district of New York.  

Academy Award® recipient ERIC ROTH (Written by) attended the University of California at Santa Barbara, Columbia University and UCLA.  He won the Samuel Goldwyn Writing Award while attending UCLA.  

His first produced screenplay was The Nickel Ride in 1975, directed by Robert Mulligan, which premiered at the Cannes Film Festival.  Some of the movies Roth has written include Suspect, with Cher and Dennis Quaid; Mr. Jones, with Richard Gere and directed by Mike Figgis; Forrest Gump, for which he won an Academy Award® and the Writers Guild Award for Best Adapted Screenplay; The Horse Whisperer, directed by Robert Redford; The Insider, directed by Michael Mann and starring Al Pacino and Russell Crowe, for which he was nominated for an Academy Award®, Writers Guild Award and won the Humanitas Award.  Roth also wrote Ali, directed by Michael Mann and starring Will Smith.  Most recently, Roth co-wrote the 2005 Academy Award®-nominated screenplay Munich, directed by Steven Spielberg.  

Roth’s current motion pictures include Lucky You, directed by Curtis Hanson and starring Eric Bana, Drew Barrymore and Robert Duvall.  He has recently written The Curious Case of Benjamin Button—directed by David Fincher, produced by Kathleen Kennedy and starring Brad Pitt and Cate Blanchett—which is currently filming in New Orleans.  Roth has also completed the screenplay Shantaram, an upcoming film starring Johnny Depp.


JAMES G. ROBINSON’s  (Produced by) company, Morgan Creek Productions, has been one of the most prolific and successful independent production companies since it was launched in 1988.  Two For the Money was the latest drama Morgan Creek produced under its deal with Universal Pictures and Man of the Year the latest comedy.   Morgan Creek recently wrapped production on Georgia Rule, directed by Garry Marshall and starring Jane Fonda, Lindsay Lohan and Felicity Huffman.


Under Robinson’s leadership, Morgan Creek has produced an assortment of highly successful and critically acclaimed features including the Young Guns and Major League franchises; the award-winning Enemies, A Love Story; the critically acclaimed Pacific Heights; the blockbuster Robin Hood: Prince of Thieves; the explosive True Romance; the hit comedy Ace Ventura: Pet Detective; and the smash sequel Ace Ventura: When Nature Calls.

The entertainment business is Robinson’s current passion in a progression of successful enterprises.  His years as a professional photographer provided him with a keen visual sense that serves him well on the creative side of filmmaking.  Always the entrepreneur, Robinson seized the opportunity to establish thriving imported-vehicle processing centers on both the East and West Coasts.  He then went on to acquire a failing Subaru automotive distributorship and transformed it into one of the largest and most successful in North America.  At the same time, he secured and developed commercial real estate.  It was these undertakings that gave Robinson the 40-plus years of diversified financial expertise and creativity that provide the economic foundation and vision for Morgan Creek’s multifaceted entertainment ventures.


In 1984, Robinson entered the entertainment industry when he and Joe Roth produced The Stone Boy, a feature starring Robert Duvall and Glenn Close.  Robinson then served as executive producer on two additional projects with Roth: Where the River Runs Black, a touching drama about an Amazon child brought to civilization, and Streets of Gold, the tale of a Russian immigrant’s efforts to train two street kids for the U.S. Boxing Team.  Both films were financed by Robinson’s production company, International Productions, Inc.


In early 1988, Robinson and Roth formed Morgan Creek Productions.  That year saw the release of the highly successful ensemble western Young Guns, followed up the next year with Major League and the critically acclaimed Enemies, A Love Story.  But it was Morgan Creek’s most ambitious project, the 1991 epic Robin Hood: Prince of Thieves, starring Kevin Costner, that gave the company international clout with one of the year’s biggest hits, grossing $400 million at the box office worldwide.


In 1989, Robinson formed Morgan Creek International as a sister company to Morgan Creek, to expand and capitalize on global entertainment opportunities.  In addition to releasing Morgan Creek’s product overseas, Morgan Creek International acquired and distributed Michael Mann’s epic version of James Fenimore Cooper’s classic novel The Last of the Mohicans, starring Daniel Day-Lewis and Madeleine Stowe.


In September of 1990, Robinson took yet another step in expanding the Morgan Creek entertainment organization and launched the Morgan Creek Music Group.  Designed as a full-service, multi-label company active in all phases of the music industry, it maximized the natural synergy between the mediums of film and music.  Morgan Creek Records’ debut album, the “Original Motion Picture Soundtrack from Robin Hood: Prince of Thieves,” sold in excess of three million units worldwide.  The Bryan Adams single from the soundtrack, “(Everything I Do) I Do It For You,” became a phenomenon, reaching number one in more than 20 countries, while selling over 12 million units.


In 1994, with close to 20 films in the Morgan Creek library, Robinson picked Jim Carrey from the hit show In Living Color to play the role of a quirky private investigator.  Ace Ventura: Pet Detective became one of the year’s highest-grossing comedies and made Carrey an overnight star.  The following year, Carrey reprised his role in the hit sequel, Ace Ventura: When Nature Calls, which opened to a record weekend of $41 million.  


In 2004, Morgan Creek entered into a multiyear partnership with Universal Pictures, whereby the studio releases all Morgan Creek product domestically, and in some territories, internationally.  The deal, similar to the one struck with Warner Bros. in 1991, keeps all rights and ownership of the films produced during the agreement in the hands of Robinson and Morgan Creek. 


Robinson was honored as Producer of the Year at the 1996 National Association of Theatre Owners’ ShoWest Awards.
JANE ROSENTHAL (Produced by) co-founded Tribeca Productions and the Tribeca Film Center with Robert De Niro in 1988. 

Upcoming projects for Tribeca include What Just Happened?, to be directed by Barry Levinson; 36, for Paramount Pictures; and Meet the Little Fockers, at Universal Pictures. 

Tribeca’s previous film productions include Rent (2005); House of D (2005); Meet the Fockers (2004); Stage Beauty (2004); About a Boy (2002); Analyze That (2002); Showtime (2002); Meet the Parents (2000); The Adventures of Rocky & Bullwinkle (2000); Analyze This (1999); Flawless (1999); the Academy Award®-nominated Wag the Dog (1997); Marvin’s Room (1996); De Niro’s directorial debut, A Bronx Tale (1993); The Night We Never Met (1993); Thunderheart (1992); Mistress (1992); and Night and the City (1992).

In May 2002, Rosenthal, De Niro and Craig Hatkoff launched the Tribeca Film Festival as a response to the attacks on the World Trade Center.  Conceived to foster the economic and cultural revitalization of Lower Manhattan through an annual celebration of film, music and culture, the Festival’s mission is to promote New York City as a major filmmaking center and help filmmakers reach the broadest possible audience.

The Festival is anchored in Tribeca and takes place in additional neighborhoods throughout Manhattan—featuring screenings, special events, concerts, a family street fair and panel discussions.  The first Festival attracted over 150,000 visitors to the downtown neighborhood and has since become a New York tradition.  Last year’s Festival screened 174 feature-length films and 100 short-films from 40 countries across the globe and was attended by over 465,000 people.  This year’s Festival will take place on April 25-May 6, 2007.

Rosenthal and De Niro are co-producers of the theatrical musical We Will Rock You, based on the music of Queen.  The show has been running in London’s West End since May 2002, and has had productions in Australia, Spain, Russia, Germany, Japan and Las Vegas. 

Prior to founding Tribeca, Rosenthal was an executive at CBS-TV and The Walt Disney Company.  She is a board member of New York City Outward Bound Center, NYU Child Study Center and the American Museum of the Moving Image, as well as serving on the NYU Tisch School of the Arts Dean’s Council.  

Rosenthal lives in New York City with her husband, Craig Hatkoff, and two daughters.

FRANCIS FORD COPPOLA (Executive Producer) is one of the most respected talents in the entertainment business.  Best known as a five-time Oscar®-winning director, writer and producer, he won his first Oscar® at age 31 for the screenplay for Patton, which he co-wrote with Edmund H. North.  His impressive body of work includes directorial credits for 22 films; epic films such as The Godfather trilogy and Apocalypse Now, The Conversation, Rumble Fish, The Outsiders and Bram Stoker’s Dracula.  Coppola is currently in post-production on a film he wrote, directed and produced.  Youth Without Youth is based on a Mircea Eliade novella and will be released in 2007.  Throughout his career, Coppola has always searched for better tools for filmmakers and is considered the pioneer of electronic cinema.  Many of the techniques he developed have become the industry standard.  
DAVID ROBINSON (Executive Producer) recently executive-produced the Universal Pictures-distributed Two For the Money and produced Man of the Year, starring Robin Williams, Christopher Walken, Laura Linney, Lewis Black and Jeff Goldblum.
As executive-vice president of production for Morgan Creek, he recently completed production on their next film, Georgia Rule, directed by Garry Marshall and starring Jane Fonda, Lindsay Lohan and Felicity Huffman.
While at Morgan Creek, Robinson has executive-produced films such as I’ll Be There, Juwanna Mann, American Outlaws and The In Crowd.   

GUY McELWAINE (Executive Producer) is not only one of the most influential producers in Hollywood, he is a former chairman of Columbia Pictures and was a founding partner of International Creative Management (ICM), one of the top talent agencies in the world.


As the president of Morgan Creek Productions, he recently executive-produced Universal Pictures’ Two For the Money, starring Al Pacino and Matthew McConaughey and Man of the Year, starring Robin Williams, Christopher Walken, Laura Linney, Lewis Black and Jeff Goldblum.  He is also executive-producing Morgan Creek’s upcoming Georgia Rule, directed by Garry Marshall and starring Jane Fonda, Lindsay Lohan and Felicity Huffman.


Before joining Morgan Creek, he was president and COO of Trilogy Entertainment Group from 1998 to 2001.  Previously, he was vice chairman of ICM and head of the talent agency’s Motion Picture Division.  He originally joined the forerunner of ICM, CMA, in 1969 and became one of the founding partners when ICM was formed.


He interrupted his stay at CMA for an 18-month term as senior executive vice president in charge of worldwide production for Warner Bros.  In that time, he supervised such films as All the President’s Men; Dog Day Afternoon; Oh, God!; Barry Lyndon; and One on One. 

He returned to ICM to run its motion picture activities until 1981, when he left to become president of Columbia Pictures.  He was soon promoted to chairman and chief executive officer.  During his tenure at Columbia, McElwaine supervised production and distribution of more than 60 films, including Ghostbusters, The Karate Kid, A Passage to India and the Academy Award®-winning Gandhi.  Other successful films include White Nights, Jagged Edge, Stand by Me, St. Elmo’s Fire, Silverado, The Big Chill, Murphy’s Romance, Starman, Richard Pryor Live on the Sunset Strip, Agnes of God, La Bamba, Blue Thunder and The Toy.

He returned to ICM in 1988 and resumed his position as one of the top agents in the entertainment business.  As an agent, he has been responsible for many films, ranging from E.T. the Extra Terrestrial, Close Encounters of the Third Kind, the Alien trilogy, The Towering Inferno and Basic Instinct. 

Before initially joining CMA, McElwaine had his own management and public relations company representing such widely diversified stars as Frank Sinatra, Judy Garland, Warren Beatty, The Righteous Brothers and The Mamas and the Papas. 

He was honored in 1986 with The Big Heart Award from Variety Clubs and in 1985 was voted Motion Picture Executive of the Year by the Motion Pictures Exhibitors Association.  He is also a member of the Academy of Motion Picture Arts and Sciences.

HOWARD KAPLAN (Executive Producer) serves as chief operating officer of Morgan Creek International, overseeing the company’s international, accounting and business and legal affairs departments.  In addition to his role as executive producer of The Good Shepherd, he is responsible for the financial oversight of Morgan Creek’s projects—including, most recently, Two For the Money, starring Al Pacino and Matthew McConaughey; Man of the Year, directed by Barry Levinson and starring Robin Williams; and Georgia Rule, directed by Garry Marshall and starring Jane Fonda, Lindsay Lohan and Felicity Huffman.  He is a certified public accountant and member of the California Bar.
CHRIS BRIGHAM (Executive Producer) served as executive producer on Martin Scorsese’s acclaimed film The Aviator and Tribeca’s hit comedies Analyze This and Analyze That, directed by Harold Ramis and starring Robert De Niro and Billy Crystal.

Among the other films Brigham has executive-produced are The Count of Monte Cristo, The Legend of Bagger Vance, Extreme Measures and Before and After. 


Brigham has worked as unit production manager on Kiss of Death, Six Degrees of Separation, Interview with the Vampire and Lorenzo’s Oil.  

One of the most versatile cinematographers in Hollywood, ROBERT RICHARDSON, ASC (Director of Photography), recently won the Academy Award® for Cinematography for his work on Martin Scorsese’s The Aviator, starring Leonardo DiCaprio and Cate Blanchett.  Richardson won his first Academy Award® for his contribution to Oliver Stone’s epic tapestry JFK. 

Richardson is known for being able to adopt a wide variety of visual styles, a specialty he developed as a survival skill working on many films for director Oliver Stone.  Richardson’s 12 collaborations with Stone include Salvador (1986), Wall Street (1987), JFK (1991), Heaven & Earth (1993) and Natural Born Killers (1994). Richardson garnered Oscar® nominations for his work on Platoon (1986), Born on the Fourth of July (1989) and Snow Falling on Cedars (1999).  More recently he served as director of photography on Quentin Tarantino’s Kill Bill: Volumes I and II.

Richardson worked with director John Sayles on Eight Men Out (1988) and City of Hope (1991), and with Martin Scorsese twice before The Aviator: on Casino (1995) and Bringing Out the Dead (1999).  

JEANNINE OPPEWALL (Production Designer) is a three-time Academy Award® nominee, earning her most recent nod for her work on Gary Ross’ Seabiscuit.  Oppewall’s work on Ross’ Pleasantville also garnered an Oscar® nomination, while her design of the too-perfect world in that film also brought her a Los Angeles Film Critics Award for Best Production Design.  Oppewall earned her first Oscar® nomination, as well as a British Academy Award nomination, for her evocation of the gritty milieu of 1950s Los Angeles in Curtis Hanson’s L.A. Confidential.

Oppewall more recently served as production designer on the films Catch Me If You Can, for which she won the Excellence in Production Design Award from the Art Directors Guild, The Sum of All Fears, Wonder Boys and Snow Falling on Cedars.

A graduate of Bryn Mawr College, Oppewall began her career as a researcher for famed designers Charles and Ray Eames.  Segueing into films, she worked with production designer Paul Sylbert on such films as Hardcore, Blow Out and Resurrection.  Her first film as a production designer was Bruce Beresford’s Tender Mercies.

Her subsequent film credits include Maria’s Lovers; The Big Easy; Ironweed; Music Box; White Palace; Sibling Rivalry; School Ties; Corrina, Corrina; Losing Isaiah; The Bridges of Madison County and Primal Fear.

Oppewall is also on the Board of Governors of the Academy of Motion Picture Arts and Sciences and is vice chair of its museum committee.  

TARIQ ANWAR (Editor) received an Academy Award® nomination for his work on American Beauty, starring Annette Bening and Kevin Spacey and directed by Sam Mendes.  

More recently, Anwar edited Richard Eyre’s Stage Beauty, starring Billy Crudup and Claire Danes, as well as Christine Jeff’s Sylvia, starring Gwyneth Paltrow and Daniel Craig.  

In addition to the Oscar® nomination, Anwar won the British Academy of Film and Television Award for Best Film Editing for American Beauty, and received numerous accolades for his work on that film, including an American Cinema Editors Award nomination.  He previously received BAFTA Television Award nominations for the miniseries Fortunes of War, The Monocled Mutineer, Tender is the Night and Summer’s Lease, and won the award for Oppenheimer and Caught on a Train.  

Anwar was also nominated for the BAFTA Film Award for his editing of The Madness of King George, directed by Nicholas Hytner, for whom he also edited the films Center Stage, The Crucible and The Object of My Affection.

Anwar’s additional film credits as editor include Focus, starring William H. Macy; Tea with Mussolini, directed by Franco Zeffirelli; The Wings of the Dove, for director Iain Softley; and Alien Love Triangle, directed by Danny Boyle.

ANN ROTH (Costume Designer), long considered one of the most distinguished designers in the industry, received an Academy Award® for her work on The English Patient.  She also received Oscar® nominations for The Hours, The Talented Mr. Ripley and Places in the Heart.  Roth won the British Academy Award® for The Day of the Locust and was also recently honored with a Career Achievement Award from the Costume Designers Guild.

Roth first began working as a scenery painter for the Pittsburgh Opera, but she met legendary costume designer Irene Sharaff, who invited Roth to come work with her in California on such films as A Star is Born and The King and I.  Roth’s first solo costume design credit was on The World of Henry Orient in 1964.

Among Roth’s numerous film credits are Midnight Cowboy, Klute, Coming Home, Hair, Jagged Edge, Dressed to Kill, Nine to Five, The World According to Garp, The Bonfire of the Vanities, The Owl and the Pussycat, Up the Down Staircase and The Unbearable Lightness of Being.  For director Mike Nichols, with whom she first worked on the original Broadway production of Neil Simon’s The Odd Couple, Roth designed the costumes for Silkwood, Heartburn, Biloxi Blues, Postcards from the Edge, Regarding Henry, Wolf, The Birdcage, Primary Colors, What Planet are you From?, Wit, Closer, and the HBO miniseries Angels in America, for which Roth was nominated for an Emmy. 

Roth’s collaboration with Neil Simon extends to his plays The Star-Spangled Girl and They’re Playing Our Song, as well as such films as Murder by Death, The Goodbye Girl, California Suite and the remake of The Out-of-Towners.

Some of the prolific designer’s recent film credits include The Village, The Stepford Wives, Cold Mountain, Signs, Adaptation. and Freedomland.  She also designed the costumes for the 74th Annual Academy Awards® presentation.

Roth is also a highly regarded designer for Broadway, where her credits include Purlie, The Women, The Best Little Whorehouse in Texas, The House of Blue Leaves, Hurlyburly and The Tale of the Allergist’s Wife.  She received Tony nominations for her designs for The Crucifier of Blood, The Royal Family and Present Laughter.

MARCELO ZARVOS (Music by) has composed music for many artistic mediums.  His movie scores include ones for Allen Coulter’s Hollywoodland; Tod Williams’ The Door in the Floor; Robert Cary’s Ira & Abby; Matt Tauber’s The Architect; Cosmic Collisions (for the Rose Center for Earth and Space at the American Museum of Natural History); Susan Seidelman’s Boynton Beach Club; Paul Dinello’s Strangers With Candy; Charles Herman-Wurmfeld’s Kissing Jessica Stein; Rachel Boynton’s documentary Our Brand is Crisis; Michael Burke’s The Mudge Boy; Hilary Birmingham’s Tully (nominated for four Independent Spirit Awards) and Paulo Machline’s Academy Award®-nominated short film A Soccer Story.

Zarvos’ dance scores include “Aquatica” (for Pilobolus); “Divinities” (for Cleo Parker Robinson Dance) and “The Path,” both of which were presented at NYC’s Joyce Theater. 

Among his chamber music compositions are the string quartet Nepomuk’s “Dances” (performed at Lincoln Center and the Library of Congress) and “Changes”—for wind quintet and piano as well as a new NEA commission, to be premiered by the string quartet Ethel in fall 2006.

As a recording artist, Zarvos has released three critically acclaimed albums on the MA Recording label: “Dualism,” “Music Journal” and “Labyrinths.”  The latter was cited by cdnow.com as one of  the Top 10 Jazz CDs of 1999.

BRUCE FOWLER  (Music by) is a versatile musician, having come from a very musical family that boasts a father and five brothers who are internationally respected composers and recording musicians.

He began his career as a trombonist, playing and recording with such notables as Frank Zappa, Woody Herman, Buddy Rich, Don VanVliet, Ella Fitzgerald, Quincy Jones, Michael McDonald, the Akiyoshi-Tabackin Big Band, Brian Setzer, The Fowler Brothers and numerous others.  He also has performed on many movie and television soundtracks, such as Jurassic Park, Batman Returns, Back to the Future Part II, Backdraft, Regarding Henry, Always, Mission: Impossible, Multiplicity, The Mirror Has Two Faces, Daylight, The Long Kiss Goodnight, Men in Black, Hercules, George of the Jungle, A Bug’s Life, Toy Story 2, Dinosaur, etc.  Fowler is featured in the movie Short Cuts as the trombonist in Annie Ross’ band and is prominently featured on the soundtrack album. 

In 1989, Bruce began working as an orchestrator.  In 1990, he met Hans Zimmer (through Shirley Walker) and soon became his head orchestrator.  Fowler and his wife, Suzette Moriarty, formed an orchestration company and, to date, have worked on some 150 movies.  Working closely with Zimmer and other fine composers, such as Harry Gregson-Williams, naturally led to a keen interest in composition for film.

Fowler’s composition career began early, writing for big band and the Fowler Brothers’ various jazz-rock groups.  He wrote numerous pieces for ballet and modern dance companies, including the L.A. Chamber Ballet, Mary Jane Eisenberg, Repertoire Dance Theater and Jennifer Muller.  He has worked as a composer for television in Tokyo and is the leader of his own theater-performance group, The Enormous Bones.

—the good shepherd—
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