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Short Synopsis

Walter Goodfellow (Rowan Atkinson), the well meaning vicar of the parish of Little Wallop, is so obsessed with writing the perfect sermon that he is oblivious to his wife Gloria’s (Kristin Scott Thomas) dalliance with her brash golf instructor Lance (Patrick Swayze); neither does he notice that his daughter Holly has a different boyfriend every week, and his young son Petey is the whipping boy for the school bullies.
Gloria feels her life is spiralling out of control.  She is sick of the incessant barking of the dog next door, her loveless marriage and her adolescent kids’ escapades – she prays every night for salvation.  Enter Grace (Maggie Smith), the answer to the family’s prayers: a sweet grey haired old lady, the charming and discreet new housekeeper, who has her own unique definition of keeping house – and a very unusual way of solving problems.

Long Synopsis

Forty three years ago, pretty, young and pregnant Rosie Jones (Emilia Fox) is travelling alone by train through the peaceful English countryside.  While she quietly peruses her copy of Country Life - her eyes alighting on a feature entitled ‘A Perfect Home for a Perfect Family’ - a guard notices blood oozing from a large, ornate leather trunk, forming a puddle at his feet.  The trunk bears her name Rosemary Jones.
Horrified, the guard calls the police at the next station, where Rosie is arrested: two dismembered bodies were found in her trunk. When interrogated, she explains that she recently discovered her husband was about to run away with his mistress, saying sweetly, ‘I couldn’t very well stand idly by, now, could I?’ Rosie is charged with manslaughter and is sent to a detention unit for the criminally insane.
Now in the present day, we meet Walter Goodfellow (Rowan Atkinson), the dithering but well meaning vicar. As he finishes his sermon in the idyllic English country village of Little Wallop, he is greeted by nosy old Mrs. Parker (Liz Smith) who snidely comments on the repeated absence of Walter’s wife Gloria (Kristin Scott Thomas) from church.

Meanwhile, Gloria is trying to have a lie-in but cannot ignore the frenzied yapping of a neighbour’s obnoxious dog.  As she sleepily peers from her window, she sees a van in the driveway rocking violently and rushes down to find her teenage daughter Holly (Tamsin Egerton) with the latest boyfriend, wearing little more than a rapidly fading smile.  Gloria marches Holly back inside the house in a state of semi-undress much to the glee of Mrs. Parker who has witnessed the whole unfortunate scene.

When Walter wearily returns home he is deep in thought, failing to notice that anything is amiss, and wanders off to his study to work on the sermon he plans to deliver at a forthcoming religious convention.

After berating Holly, Gloria leaves for her golf lesson with Lance (Patrick Swayze), her perma-tanned, sleazy American golf instructor. Lance is a hands-on double-entendre kind of guy: it’s very clear he has eyes for Gloria. Gloria can’t deny, though, that the feeling might be mutual.

The following morning, Gloria, deprived of sleep, drops her young son Petey (Toby Parkes) at school.  When he sees the gang of bullies gathered at the school gates, he is clearly apprehensive, and as a delaying tactic asks his mother about her own childhood.  Gloria tells him, not for the first time, that she was brought up in an orphanage run by nuns.

Returning to the Vicarage, Gloria and Walter find that the new live-in housekeeper they have engaged has sent some of her effects on ahead of her arrival: most notably, a large, ornate and very familiar leather trunk. This time, though, it bears the name Grace Hawkins.
Gloria’s parting shot to her husband is to remind him to pick up their son from school. True to form, Walter, lost in his sermon, forgets his fatherly duty, and as school ends for the day, the bullies set their sights on Petey. Out of nowhere, an elderly woman appears and helps him to his feet.

When Gloria returns home she panics when there is no sign of her son.  She rushes to find Walter and together they race to the school, which is now closed.  Convinced he has been kidnapped they drive around the locality and amazingly find him with a strange woman walking in a nearby field.  Gloria is beside herself, but the lady calmly introduces herself, this is Grace Hawkins (Maggie Smith), their new housekeeper.

When they all return home, Grace meets the family, and is shown to her beautifully prepared room. “A perfect home for a perfect family,” she murmurs.  Later that evening, the dog next door is still barking, and Holly introduces Gloria and Grace to her latest beau, David.
With Grace now ensconced in the family home, Gloria doesn’t waste any time racing off into the arms of golf instructor Lance. She’s desperate for a break from family life, and Lance believes he has the perfect solution to her problem: he plans to spirit her away to Mexico as soon as he can organize the trip. When Lance drops Gloria home, he secretly waits outside in the hopes of catching a glimpse of the nubile Holly as she undresses in her upstairs bedroom.

That night Gloria prays for a peaceful night’s sleep. At first the dog’s barking still keeps her awake. Then she hears a yelp, and then silence. Puzzled, she snuggles down again but soon hears the sound of someone coming into her house, up her stairs, and into the spare room – Grace’s room!  Miraculously she sleeps in late the next morning.  When she comes downstairs she finds Grace has prepared a magnificent family breakfast.  This is too good to be true!

After breakfast, the family head off to Walter’s charity football match in which he is playing goal keeper, much to Holly and Petey’s embarrassment.  The game doesn’t go well for Walter, but he cheerfully perseveres until he is taken off the pitch having sustained a fast ball to the solar plexus! As he rests on the clubhouse steps, Gloria panics when she spots Lance in the crowd; then she sees him chatting casually to Walter.  When Gloria finally corners Lance she confronts him about taking chances, but he soothes her with talk of Mexico.

The following morning, Gloria notices Mr. Brown (James Booth) putting up signs for his missing dog. At school, while Gloria walks Petey into the building, to allay the bullies, Grace answers Gloria’s forgotten phone. It’s Lance giving her a graphic description of what he’d like to do to her on that Mexican beach! But when he discovers he’s talking dirty to the wrong woman, he cuts the conversation short. When Gloria returns to the car, and Lance calls again, she claims it’s her friend Lillian. But Grace knows otherwise.
Later, Grace asks Gloria about her and Walter – how they met. Gloria’s fond memories sour when she thinks how things have changed: “Why, when they find God,” she asks wistfully, “do they lose their sense of humour?” Gloria makes an excuse and sneaks out to meet Lance, but the all-seeing, all-knowing Grace is not fooled.  She heads across to the church and interrupts Walter as he works on his sermon.  To his amazement Grace tell him a religious joke and encourages him to introduce a little humour into his sermons from now on.

Meanwhile, Gloria and Lance frantically undress in a romantic hideaway on the beach, but when Gloria sees his idea of a sexy surprise she flees, unable to cope or to take him seriously.
That same afternoon, Grace leaves Walter at his desk, searching the internet for religious jokes. Grace then strolls out to pick Petey up from school. On arrival, she takes a pair of wire cutters out of her bag. After school, moments later, the school bullies’ pursuit of Petey is short-lived when they mysteriously lose control of their bikes and crash into a hedge.

Gloria arrives home and finds her family transformed.  Holly is cooking for Grant, her latest boyfriend, and Walter tries out a few new religious jokes.  The once-shy Petey rushes in with new found confidence and excitedly recounts the glorious incident with the bullies and his escape.
Later that night, Grace invites Gloria into her bedroom, and nostalgically shows her photos from her past.  Grace reveals that her former husband was unfaithful and Gloria admits to her own dalliance, due to her unsatisfactory love life: but Grace is confident – “He’ll find his way back to you.”

In the middle of the night, Mr. Brown is still looking for his dog. When he catches Grace preparing to bury the dog’s body, he soon becomes her next victim.  The next day Grace tells Gloria that Mr Brown is on holiday ‘Down Under’.

That morning, when Gloria and Grace are out together having tea, Lance appears and tells her he has the tickets for Mexico.  Gloria falters momentarily but then agrees to join him on the trip.  She introduces Lance to Grace who instantly, recognises his voice and soon puts two and two together.
Grace appears at the church once more and in no uncertain terms, reminds Walter that the Bible is full of passages about passion and sex.  Finally enlightened, he hurries to join Gloria in the marital bed, and tenderly fulfils her womanly needs.  Meanwhile, downstairs, Grace spots Lance outside the house filming Holly and smacks him over the head with an iron. The next morning, a newly confident Walter heads off to his convention, and Gloria is stunned when he puts off the ubiquitous Mrs. Parker who tries to pester him yet again about the church flower committee.

Gloria sneaks out to meet Lance to tell him she will not be going with him, and is puzzled when he doesn’t appear.

Back at the house, Holly has caught a glimpse of a news report discussing the release of the notorious Rosie Jones from prison and runs to her mother to deliver the chilling news that it appears Grace is a serial killer. Pennies begin to drop and together they sneak in to Grace’s room to examine the mysterious trunk.  But Grace catches them and makes a surprising and disturbing confession to Gloria which will reverberate throughout the family.

Despite her shock, Gloria berates Grace about solving problems by murdering the people who cause her trouble, but Grace tries to justify her actions by showing Gloria Lance’s tape of Holly.  Gloria still refuses to help Grace dump his body in the pond.  Later, Holly watches the awesome sight of Grace disposing of his body, all by herself.

Meanwhile, at the convention, Walter delivers his humorous sermon to rapturous applause.  The subject of the sermon:  God’s Mysterious Ways.

When Mrs. Parker pops in the next morning, Grace, Gloria and Holly are convinced that she knows everything and is about to spill the beans.  Grace sneaks up behind her, armed with a large skillet, but in the nick of time Gloria realises that Mrs Parker is only there to talk about the flower arranging committee.  But she is too late, the shock is too much for poor Mrs. Parker and she suffers a heart attack, and drops dead at their feet.
Walter carries out the funeral service for Mrs. Parker, and that night Gloria catches Grace packing to leave.  Gloria thanks her for saving her marriage and her family and Grace promises to keep in touch.
All seems well, until two council workmen turn up with plans to drain the infamous pond.
There’s only one solution to a problem like that…

About the Production
A chance meeting with literary agent Joel Gotler at a party in October 2000 turned out to be a fortuitous one.   Producer Julia Palau mentioned that she was searching for a very special comedy to set in the UK.  Julia takes up the story: "Joel said he had a wonderful original Richard Russo script.  I knew Russo's work as we had done something previously with him, and urged him to send it to me.”

Although the story was originally written for the US, we could see it could easily be set in the UK.  Once we had optioned it, we needed to find a writer to adapt it, and at that time Matthew Payne and I were working with Niall Johnson on another script.”

When we mentioned it to him – he was a huge fan of Richard Russo - a Pulitzer prize-winning novelist – he asked whether he could have a crack at it, and that is how we began our collaboration,” Julia adds.

Director Niall Johnson says: “I happened to see Russo’s name on the front page: that was all it took to make me pester them into letting me read it! In the script I found all the elements that I love about his novels: good characters, comic yet human, touching; and even though the script was a much broader comedy than his usual work, those elements were definitely there to develop.”

The filmmaking process was hampered initially in terms of funding. Julia and Matthew are not strangers to the challenges of filmmaking and admit to the difficulties of making movies in the UK. “I think any producer who gets a film made in the UK is a hero,” says Julia. “The situation was very difficult for us and it wasn’t helped by the changing of the rules during the financing of the film.  In fact we had to delay production on KEEPING MUM because the Government changed the rules and we had to re-finance.  Fortunately our investors were very supportive and stayed with us,” adds Matthew.
“A lot of the UK finance at present is tax driven, and the problem with tax based deals is that they have sort of artificially imposed completion dates and so on,” continues co-producer Matthew Payne.  “Fortunately for us, we had a great cast and a very strong package; therefore we were able to convert our investors in order that they put in their money as pure equity and they weren’t actually driven by tax requirements.  Also we brought in Isle of Man Films as a financial strand.”

“The Isle of Man is a very beautiful island,” adds Julia.  “The people are very welcoming to filmmakers and they have been a saviour for UK producers. We would not have been able to make our film without their assistance.”

With finance in place, Julia and Matthew set about the casting process.  Julia explains, “Kristin Scott Thomas responded to the script first and it was wonderful to get her as she had been our first choice.  She is the ultimate professional and has brought great sensitivity and humour to the role -- her performance is a real rollercoaster.”

“The role of Gloria is the ultimate frustrated housewife,” says Kristin Scott Thomas.  “She is married to a rather dithering vicar, with two teenage children and desperately feels she needs a break.  I was immediately attracted to the part.”
“Rowan Atkinson wasn’t an obvious choice to play Walter,” continues Payne. “But the more we thought about him, the more it became his role. I think he was looking for something to do after Bean that would take him away from that kind of role a little, without alienating his legion of Mr. Bean fans.  So, he joined us and collaborated with us closely on the script which was extremely helpful and great fun.  He has played a vicar before of course, and his young son apparently said when he heard he had accepted the role, ‘Oh God Dad, not again!”

“What drew me to the script was that it had a great tone to it,” says Atkinson. “It was very gentle and definitely comic; but comedy with a much greater subtlety than I am normally associated with.  Walter is a very three-dimensional character, and the script has just got a lovely, slightly dark tone to it.  There is a British tradition of darkness in comedy which we haven’t seen for some time and in many ways the pleasantness and the appealing nature of the characters when it turns out that they are concealing dark secrets, is in many ways even more shocking.”

Director Niall Johnson says: “I discovered during filming that people just have to look at Rowan and they start laughing.  That is because they expect comedy.  In the football sequence we can give him a bit of that because, Walter, the poor fellow, is goal keeper.  We can put Walter in funny situations and therefore he can be funny as a result, but Walter himself is not a comedy character.”
Matthew Payne continues "I think we took quite a daring route with our casting with many of our actors playing completely against type.  Each of them brought an extra dimension to their roles which just added richness to the story".

When casting housekeeper Grace, Julia Palau says that Maggie Smith was her dream actress for the role: “It was with great trepidation that we offered it to her, because we didn’t know if she would want to play a killer, which seems so against type for her!  But Maggie has a wonderful sense of humour and very happily for us, she responded to it and came on board to complete the casting of our extraordinary family.”

Co-Producer Matthew Payne admits that casting children can sometimes be difficult. “We had a lot of casting sessions and narrowed it down to Tamsin Egerton and Toby Parkes.  As well as natural talent we were of course looking for kids that would bear a resemblance to their screen parents so we could have a realistic family unit.  Above all they are both wonderful actors, and we were very lucky and delighted to find them,” he says.

Sixteen-year-old Tamsin Egerton, who has been acting since she was 8, describes her character: “Basically Holly is a nymphomaniac,” she giggles. “She is very confident around men and has a very competitive relationship with her mother, so they are constantly bickering and fighting, but she likes that quick witted banter. She has a fantastic relationship with her father and loves him to bits.”
“From the first moment Tamsin stepped into the audition room, it was clear she had something special,” adds director Niall Johnson. “There was fierce competition for the role: casting directors Andrea Clark and Jeremy Zimmermann had brought some really talented young actresses into the mix…but Tamsin had it from the outset.  She faced quite a challenge given that she shares almost all of her scenes with Kristin and Maggie. Yet Tamsin more than holds her own throughout, creating a truly memorable character.”
Young Toby Parkes, playing in his first feature film, says:  “When I heard I had the part I was so excited, working with all these brilliant actors is amazing.  My Mum was thrilled when she heard about Patrick Swayze!  I have loved everything that Rowan Atkinson has ever done, and I think I have every video of all his films, so working with him is very special.”
“Both the children are terrific,” says Rowan Atkinson.  “Tamsin is great – we caught her at a good age – and although she is tall she is not as emotionally mature as her height would indicate.  Toby, apart from being the sweetest boy you could meet, is just a wonderful natural actor.  I think the casting in this respect has been spot on, the reality of the family feels great, totally real and credible.”

“In Russo’s original US-set script, Gloria was having an affair with a British aerobics instructor called Vance and, if anyone’s the villain of the piece, he is. Once we decided to transplant this story to England, we nonetheless wanted to honour Russo’s intentions, so it seemed only fitting to return the favour! Hence Vance became Lance, an American golf-instructor,” adds Johnson.
Producer Julia Palau continues, “Our first choice for Lance was Patrick Swayze -- even while Niall was working on his first draft.  Although this is his first film in Britain, we had worked with him before, and had seen him playing a cameo role in Donnie Darko.  He was absolutely fabulous in that role, again playing completely against type, and we thought he could do this part very well.”
“Having the opportunity to work with Rowan Atkinson, Maggie Smith and Kristin Scott Thomas was like drawing a moth to the flame,” says Patrick.  “The character I play needs a whole lot of love; he is a guy who is ruled by his crotch, all he can think about is women and he can’t get enough of them!  What a gem of a role!” he laughs.
Patrick is not afraid to send himself up and relishes the comedy aspect of the film.  “Lance thinks he is so cool but misses the mark every time and that makes him very entertaining to play.  I think the scene I most love is the one I have with Rowan, when we are sitting on the steps of the Village Pavilion.  I come up behind him and we have a very brief dialogue.  Lance is playing a very dangerous macho game with veiled lines which all have to do with Walter’s wife, and it just clicked.  I felt that ‘Atkinson and Swayze’ should take this act on the road immediately,” he says laughing.  “I was so grateful though, that Rowan was facing away from me, and that I had the opportunity to laugh in the scene.  If I had seen his face I am not sure I could have held it together.  Rowan has the ability to make you laugh, cry and take you anywhere he wants.”

Filming took place in Cornwall and the Isle of Man, after a great deal of location scouting by the producers, together with Production Designer Crispian Sallis.  Crispian explains: “Little Wallop is the fictitious name for the ‘English village’, and we wanted one that had not been seen before.  The layout had to be such where you imagine you know exactly where all the characters live, and after a long search we found the very picturesque hamlet of St. Michael’s Penkevil, close to Truro.  It was absolutely perfect.  The relationship with the church and the vicarage, and the little cottages that made up our village, were just as if we had built it ourselves.  We then moved to the Isle of Man where the wonderful landscapes fitted in perfectly.”

The crew includes Director of Photography Gavin Finney (Escape From Colditz, Gormenghast), Editor Robin Sales (Johnny English, Mrs. Brown), award-winning Production Designer Crispian Sallis (set decorator on Hannibal, Gladiator), Art Director Simon Lamont (Batman Begins, Die Another Day, Harry Potter) as well as Costume Designer Vicki Russell (Colour Me Kubrick), Sound Designer Martin Trevis (The Wild and Wycked World of Brian Jones, Mathilde), Music Supervisor Lawrence Kaye, First A.D. Guy Heeley (Pride and Prejudice, Bride and Prejudice, Bend It like Beckham, Around The World In 80 Days), and Line Producer Nigel Wooll (Ridley Scott’s co-producer on White Squall and GI Jane).  Original music and songs for KEEPING MUM have been composed by Dickon Hinchliffe, who, as well as writing film scores (Trouble Every Day, Friday Night, Forty Shades of Blue), is a member of the critically acclaimed British band Tindersticks.
KEEPING MUM is produced by Julia Palau and Matthew Payne for Tusk Productions. Summit Entertainment is handling international sales with I.S. Film Distribution handling Distribution and Marketing.
ROWAN ATKINSON ON WALTER GOODFELLOW
British star of supremely popular comedy shows on film and television, Rowan Atkinson plays Walter Goodfellow, vicar of the parish of Little Wallop and husband and father.  His family is in disarray and he is struggling with his sermon.

Rowan explains: “Walter and Gloria’s family is in a bit of a mess at the beginning of the film,” begins Atkinson. “It could be said that we represent a fairly average family, in that husband and wife are not getting on, and their relationship has broken down to a certain extent.  Gloria is looking for entertainment elsewhere and the children are a little distant and disconnected, and having their own issues and problems to deal with.  The teenage daughter appears to have gone a bit wild, particularly on the sexual front, and the son is getting bullied at school, so the whole family is dysfunctional.  And that of course is where Grace comes in; the housekeeper who comes to live with them and waves her own version of a magic wand over the family.”

Describing his character, Rowan says: “Walter is very decent man, and I haven’t played a lot of decent men!  I would never describe Mr. Bean as a very pleasant or well meaning man.  He is essentially a child trapped in a man’s body, so he has all that self-centredness and vindictiveness of a nine-year-old boy, he just happens to have an adult form.  Blackadder too is not a particularly pleasant man; at least he is a man prone to finding and expressing a negative side of life.  But Walter Goodfellow is a very decent man.
I did look forward to playing this role, and it proved to be a very illuminating experience.  The great thing about working with Kristin and Maggie: they are what I would call ‘proper actors’ who really know how its done and who come from a tradition of film making in which I have rarely dipped my toe.  But that is what is so interesting because it is quite a serious role.  It has comic elements, very strong comic elements we hope, but generally speaking I hope he comes over as a character who is dealing with a very real and identifiable problem; and it is the way that he, his wife, children and housekeeper all interact which is hopefully what will keep the viewer watching.”

Did Atkinson identify with the character?  “I think Walter is closer to me and my personality to any other character I have played.  He is someone who always tries to be nice and pleasant, but who frequently finds himself the victim of circumstances!  I kind of identified with that, it’s how I try to live my life most of time, and occasionally I pay the price for doing so,” he chuckles.  “I just had to find a mild, good hearted, decent man, and how much of that is in me, I leave others to judge!”

Walter Goodfellow is so lost in his church work that he is oblivious to his wife’s infidelity and that his marriage is falling apart. Eventually though, Gloria has to make a choice, and Walter finds himself in the middle of a tug-of love between himself and the sexy golf instructor.   “I certainly know which one I would choose if I were a woman,” he laughs good-naturedly.  “I suppose the fun and reality of the drama is the fact that this woman is caught between the impossible dream of the golf coach, and the rather more dowdy, if dependable well-meaning man who is her husband.  The whole film is Gloria’s story, and it is a fascinating dilemma.”

KEEPING MUM may have a dramatic storyline at its heart, but the hordes of Rowan Atkinson fans all over the world, will not be disappointed since his natural ability as a comedy actor shines through.  “There is a football match in the film, which is arguably the most comic and visual comedy in the film, which I suppose, is my specialist subject if I have one!  Trying to think of silly things to do with a football was second nature to me, and so I found it the scene to which I was most able to make a real contribution in drama, and specifically comedy terms.  It is such a fun idea: someone who is completely out of his depth and Walter shouldn’t be playing in a football match – he certainly shouldn’t be playing in goal!”

Rowan became involved with the project as soon as he had been cast.  He spent many of his non-working hours on the set, talking to the cast and crew, clearly relishing the entire filming process.  “I do have an appreciation of the process, and I like that.  I am an engineer by training so the technical aspects of it are always of interest to me, and I am always keen to observe what is going on, the camera angles, the shots, the lighting.  I have a slightly directorial eye which is always there.  I sometimes think I would like to direct, and then I think I really do need somebody out there on the other side of the character.  The idea of directing is a possibility.  But then,” he adds thoughtfully, “I would have to deal with actors.”
Durham-born Rowan Atkinson’s film credits include The Tall Guy; The Witches; Hot Shots-Part Deux; Four Weddings and a Funeral; The Lion King (VOICE of Zazu); Bean-The Ultimate Disaster Movie; Maybe Baby; Blackadder Back and Forth; Rat Race; Scooby Doo; Johnny English; Love Actually.

His memorable television comedies include several episodes of the Blackadder series, playing various ‘Blackadders’; The Thin Blue Line; numerous series of the ever popular and hilarious Mr. Bean and his tireless work for Comic Relief.
KRISTIN SCOTT THOMAS ON GLORIA GOODFELLOW

Kristin Scott Thomas has been described as the ‘kind of actress who sorts the women from the girls’ and is well known for her roles both in Britain and Europe where she made her film debut.  With regular appearances in French and European productions Kristin first captivated worldwide audiences as the distant yet vulnerable Fiona in

Four Weddings and a Funeral, where she was to meet her KEEPING MUM screen husband Rowan Atkinson.

“Its funny,” says Kristin, “Rowan was also playing a vicar then.  It is lovely to be working with him again.”

Kristin’s portrayal of Gloria Goodfellow is undoubtedly the pivotal role in KEEPING MUM, this is essentially her story.  “Gloria is a frustrated mother and housewife.  She has a bit of a bad temper and I think we can all identify with the problems she has with her teenage children – her daughter is turning in to an nymphomaniac for God’s sake! But everyone in the house seems to get on with it, and tolerates everything that is going on.   The family is basically a mess until Grace arrives and everything gets better and better.  She is someone I think we all wish we had in our lives, I think,” she says smiling.

Kristin was the first actor to come on board the project and talks about her attraction to the film: “I liked the script a lot, and many aspects drew me to it.  I thought it was very funny, and I really liked the characters.  You have to fall in love and feel empathy with the characters you play and even though Gloria isn’t very nice, you sort of feel sorry for and want her to get back on the right path.”

I have enjoyed playing the part enormously,” she continues.  “Gloria makes me laugh a lot, and I love filming in England.”  Kristin who was born in Redruth, Cornwall adds: “I like the slightly old-fashionedness about working in the UK,  working with British crews and really enjoy going back to the English countryside and so I was thrilled to be back here, especially in Cornwall, that made me very happy.”

Kristin’s co-star Patrick Swayze, describes her as a ‘gorgeous being as well as a phenomenally talented actress’.  “Working with Patrick was a complete eye-opener. We all remember him from the ‘80’s as being a kind of a god,” she says laughing. “Then you don’t hear of him while and then he comes back with such a sense of humour about his ‘ex-godness’!  He is still Patrick Swayze, he is still the fabulous dancer and singer and all the women around the film set, in Cornwall and the Isle of Man were so excited when they spotted him in the street.  And yet, he is a very modest guy who is able to laugh at himself.”

Kristin and Patrick share some pretty intimate scenes, and one in particular which requires Gloria’s lover Lance to reveal something rather extraordinary.  “It was fantastic to work with him,” she enthuses.  “I think he is incredibly brave, and not at all vain, which is amazing.  He has done it all with a wonderful sense of humour and I think he has been really clever and courageous.”

KEEPING MUM also reunited Kristin with her friend Dame Maggie Smith.  “This is the third time I have worked with Maggie (Gosford Park, Richard III), and she is definitely one of my role models.  She is completely brilliant, and her timing is perfect.  I also think she is amazingly beautiful – you just want to be her ‘when you grow up’ – so it is always a great thrill to be on the same stage as her, and I have to say I am still slightly in awe of her.”

KEEPING MUM is something of a departure for Kristin and her ability to play comedy so convincingly will perhaps surprise a few people.

“I was so grateful to Rowan, he is an expert on timing and comedic value so has been a great help for me as I have so little experience with comedy.  It was quite difficult for me because it doesn’t come naturally and I don’t really trust myself, but perhaps I will, in time!”
“Kristin will tell you she’s unsure when it comes to her comedic skills,” offers director Niall Johnson, “but the great thing about her is that she’s a wholly instinctive actress through-and-through; and her instinct for this kind of dramatic, black comedy was dead right. She inhabits the role of Gloria totally. Her fearless, selfless performance was a joy to behold during the shoot. Directing her was truly a thrilling experience, because she’s open to all kinds of varied suggestions – trying something in all kinds of different ways.”
Kristin Scott Thomas’ memorable film roles include Four Weddings and a Funeral; Le Confessional; Mission Impossible; The Horse Whisperer; The Revenger’ Comedies; Random Hearts, The English Patient; Gosford Park; Arsene Lupin, Man to Man and Chromophobia.
MAGGIE SMITH PLAYS ‘GRACE HAWKINS’
Described by her co-star Rowan Atkinson as ‘an extraordinary actress’, Dame Maggie Smith joins the ensemble as Grace; the housekeeper affectionately nicknamed ‘Scary Poppins’ during the production of KEEPING MUM.

When Grace arrives at the Goodfellow residence, the whole family is in a shambles.  Walter and Gloria’s marriage is in tatters and Gloria is looking elsewhere for attention since her husband is completely immersed in his work as the Vicar of the Parish.  Their nubile daughter Holly is fast becoming a nymphomaniac and their young son Petey is being bullied as school.

Enter Grace, a sweet grey-haired old lady with a very dark secret. She quietly sets about putting the family back on an even keel in the most deliciously unique and unusual way.

Award winning Maggie Smith relished the role of Grace and chuckles when asked what drew her to the part.  “Well, it is the first time I have been required to kill people, and I rather liked the idea of that!”  The obvious question that follows of course is whether she has ever felt like killing anyone herself.  “Oh, I have.  Frequently, but I won’t name people,” she laughs mischievously.

Grace’s appearance is rather old fashioned, and sensible.  When Costume Designer Vicki Russell got together with director Niall Johnson, they both had similar ideas of how Grace should look and decided that above all Grace would wear a long coat.  Maggie Smith describes her look in the film: “Grace seems to be stuck in a sort of time warp, and I was wearing things I remember seeing my mother wear as a child, and it was really quite disturbing.  Actually sometimes it was rather weird; I would catch myself in the mirror and think to myself, my goodness, I look so like her now.  It’s a very odd feeling.”

As the story unfolds, we discover Grace is not all that she seems, and as a young woman, she went to prison for the manslaughter of her husband and his mistress.  But having paid her dues she is now free to go where she pleases.  Maggie Smith considers her character a saint rather than a sinner, and says: “I think she is an absolute saint,” she says emphatically.  “She has been a sinner but doesn’t see it like that; she is just a very kind and thoughtful woman that has been misjudged, in my opinion,” she laughs.

Maggie Smith, whose unforgettable film roles include The Prime of Miss Jean Brodie, California Suite and A Private Function, admits that playing Grace “was great fun!  I have never had to do quite such violent things with great pleasure.  That was nice!”  The variety of roles undertaken by Maggie Smith, leave us in no doubt of her ability to tackle all genres of performances, but she admits that comedy is close to her heart.  “I have mostly played comedy and I do enjoy it a lot.  I think this film has elements of the old Ealing Comedies, it is such a good mixture and a wonderful combination of cast.”

Rowan Atkinson adds “Maggie is an icon, and quite rightly.  What is interesting about her role as Grace is that in many ways she has to try and find a slightly different way to go compared to most of the roles with which we associate her.  I think she is finding it fun to do something softer and sweeter than she has often been asked to do in the past. And she does it supremely well, with that wonderful hint of a ‘Maggie Smith’ edge, which is never absent and neither should it be.”

“This is third time I have worked with Kristin Scott Thomas,” Maggie continues.  “It was lovely being with her again, and an absolute joy to work with Rowan.  I have worked with Liz Smith before too and also I must mention the children.  They were really, really good, it felt like we were a real family.”

Maggie Smith was not remotely fazed by the idea of working with a newcomer as director.  “Everyone has to start somewhere,” she says.  “I had seen a clip of something Niall had done which startled me no end,” she laughs. (The Big Swap, 1998)  “I don’t think anyone had any clothes on in the entire thing that I saw!  I don’t know what it was but it was deeply alarming.  I thought, well, I don’t know what we are in for!”
“But no, fair’s fair, I think Niall was absolutely terrific.  What was excellent was after he had done a shot, if he was pleased with the first take, that would be it.  Actually it was great because it had a lovely sense of movement about it all,” she offers.

Award winning Maggie Smith graduated from comedy and revue to major tragic roles to become one of our greatest actresses of the stage and screen.  Her unforgettable film performances include A Room with a View; The Lonely Passion of Judith Hearne; Hook; Sister Act; Tea with Mussolini; Harry Potter and the Philosopher’s Stone; Gosford Park; Harry Potter and the Chamber of Secrets; Harry Potter and the Prisoners of Azkaban and Ladies in Lavender directed by Charles Dance and Harry Potter and the Goblet of Fire, directed by Mike Newell.

In the 1970 New Year's Honours List she received the CBE. In 1990 she received the DBS and is now Dame Maggie Smith. Maggie Smith made her debut with the Oxford University Drama Society (OUDS) as Viola in 1952 and since then has been awarded two Oscars, countless best actress awards and has received both the CBE and DBE.

Theatre includes: As You Like It, The Merry Wives of Windsor, Richard II  and What Every Woman Knows for the Old Vic Company.  In 1963 she joined the National Theatre at the Old Vic and appeared in Othello playing Desdemona opposite Laurence Olivier, Much Ado About Nothing, Miss Julie, The Recruiting Officer, Hay Fever, The Master Builder, Black Comedy, The Beaux Strategem, Three Sisters, Hedda Gabler (Evening Standard Best Actress Award) and Coming In To Land for Peter Hall at the RNT.

West End includes: The Way of the World (Evening Standard Drama Award for Best Actress), Interpreters, and Jocasta in The Infernal Machine, Lettice & Lovage (Globe Theatre, London, Barrymore Theatre, Broadway – Tony Award for Best Actress), The Importance of Beaing Earnest, two seasons of Edward Albee’s Three Tall Women at Wyndham’s Theatre (Evening Standard Drama Award for Best Actress), Lady in the Van at Queen’s Theatre. In 2002 Maggie appeared in Breath of Life at the Theatre Royal, Haymarket, directed by Howard Davies.

PATRICK SWAYZE PLAYS LANCE
Hollywood star Patrick Swayze, an actor famed for his warmth, charm and sex appeal, not to mention a box office draw all over the world, has won audiences hearts in hits like Dirty Dancing and Ghost. Swayze continues to amaze and impress audiences and critics with his diverse roles in comedy, drama and action films.
Patrick stars as Lance in Tusk Productions’ KEEPING MUM, the vain, strutting golf instructor who is the object of frustrated mother and housewife Gloria Goodfellow’s desires.
Describing his character Patrick says, with his tongue firmly in his cheek: “He is a sleazy horndog golf pro who thinks he is irresistible.  He needs a whole lotta love and he is so full of sexual - as I say, ‘inurendo’ - and he just has such a sense of himself, and yet underneath it all he has insecurities; he cannot take rejection and has to win at all costs when it comes to females.”

When I started reading KEEPING MUM, I thought, ‘how will I fit in to a real English dark comedy?’” he says.  “Then I got involved with the story and couldn’t put it down.  I felt it was a real stroke of good fortune.  What I am looking for now are scripts that are different, that are cutting edge; that require me to stretch myself and do things I have never done before.  I loved the intelligence of this script, but also it was a story you can identify with, and it makes you feel something.  The fact it makes you laugh as well is a beautiful thing. I had never played a role like this, and one of the scenes I do is a revelation.  I hope the audience finds it as funny as it was filming it,” he laughs.
Patrick also freely admits he was attracted to working alongside such a celebrated cast.  “Rowan Atkinson is a legend all over the planet,” he enthuses.  “I don’t believe there is anyone in the world that doesn’t know and love Mr. Bean or any other of his work, and I have followed him for a long time.  I would also have to say that the idea of being in a male-to-male contest with Rowan competing for his wife, I could never have foreseen that in my lifetime,” he laughs.

“Kristin Scott Thomas is a gorgeous being, as well as a phenomenally talented actress,” continues Patrick.  “I think any guy who saw The English Patient had to fall head over heels in love with her.  She has done such good work and is a true pro.  She was also a very professional kisser, which made the process – quite enlightening!”

Patrick shared few scenes with Maggie Smith, who he describes as ‘one of the true denizens of the acting craft’.  “I will never forget the work that this lady has done, and it was a joy to be on the same set as her.  The real extent of my work with her though, was her hitting me on camera with a hefty iron, and I didn’t feel a thing!  I can now say I got hit in the head by Dame Maggie Smith – and it was my honour,” he says warmly.

Working in England in the middle of February had its drawbacks for all cast members. Since the film is set in the summer, the actors were required to wear fairly lightweight clothing.  This cannot have been easy for someone used to a warmer climate.  Patrick explains, “I think the golf scene with Gloria, where Lance gets a little randy, was one of the most difficult to film.  Both of us were freezing out there on a cliff top on the Isle of Man, despite the sunshine it was so cold our faces turned to prunes and we had to act like it was a warm, sunny day in England.”
Patrick’s enthusiasm for British crews is irrepressible, he says: “This project gave me a lot of new friendships and a renewed respect for English crews, English actors and the English sense of humour which just cracks me up.  One of the fears of an American actor coming to the stage in London is being afraid of being shot down, but each day I came back to the set as Lance the sexy golf pro it really seemed that people welcomed me with open arms and I really appreciated that.”

Playing a serious golfer Patrick had to brush up on his technique.  He explains “I have been told that I have a natural golf swing, although I have never played a game of golf in anything but a tournament.  I don’t even know what a handicap is or how you can get one,” he says laughing.  “I can make swing with a gold club look pretty good but really all I needed to do with golf was to find any golfing term that would relate to a woman in a very salacious, and sexy way…Lance is not a subtle guy!”

Whilst a frequent visitor to the UK, Patrick had never tasted the fruits of the Isle of Man.  “I had no concept of it.  I had no idea how magical it was; I love the people and the architecture is like a little Camelot, it is almost unreal it is so wonderful.  And of course, one mustn’t forget the fairies.  I had been told that each time we crossed the Fairy Bridge we had to say hello to the Fairies.  I did that religiously and like everyone on the production, I took it very seriously.”
Patrick was also full of admiration for writer-director Niall Johnson.  “He isn’t just a gifted writer he is a very gifted director.  When you do your research you discover just how long he has been studying and training.  I think many people think I was discovered in Dirty Dancing and I say ‘I have been doing this since I was born!’  But when you have a passion, and you have a vision, that is all that matters.  Niall has been a joy to work with, and I have loved every second of it, and I hope we do a lot more in the future.”
Swayze recently returned from Moscow and Bulgaria, where he filmed the espionage thriller Icon, his second film for Hallmark Entertainment.   Swayze also starred as Allan Quartermain in Hallmark’s made-for-television movie King Solomon’s Mines which premiered in the U.S. June 2004 and is currently airing in various international markets.

Swayze can be seen starring with his wife, Lisa Niemi, in the feature One Last Dance, based on the original award-winning play Without a Word, which they wrote and starred in.  One Last Dance is a drama about three former dancers who have one last chance to discover a dream they lost and face their demons by dancing again.  Niemi, who adapted the play for film, will make her feature directorial debut.  Swayze describes the project as one he’s been waiting a long time for: "The material has a huge emotional impact, with dance that moves from achingly romantic to intensely sensual."
Patrick’s film roles include Donnie Darko; Waking up in Reno, The Green Dragon; Too Wong Foo, Ghost; Point Break; City of Joy; Three Wishes; Black Dog; Dirty Dancing.
TAMSIN EGERTON PLAYS HOLLY GOODFELLOW
Young, beautiful and talented newcomer Tamsin Egerton plays Holly, the nubile daughter of Gloria and Walter Goodfellow, whose behaviour causes her mother serious concern.  Seventeen-year old Tamsin, who has been acting since she was eight, describes her character as a ‘nice girl, and great fun to play’.
In the film KEEPING MUM, Holly appears to be anything but a nice girl; she is boy-mad and appears very confident.   “She has a very competitive relationship with her mum so they are constantly at each other’s throats,” laughs Tamsin. “But to be fair to her, the family is completely disorganised.  Everyone is doing their own thing and I think that’s probably why Holly has rebelled with all the boyfriends and her general attitude.  She hasn’t got much of a mother figure, who is far too preoccupied to be strict.”
Playing a vicar’s daughter is a far cry from Tamsin’s first appearance in a television commercial and this is her first feature film.  She describes the experience: “I love playing Holly; there are two sides to her.  There is a good side that loves her father and her family, likes to have fun and has lots of boyfriends.  Then there is the serious side of her where she actually just wants to have a great relationship with her Mum and would like her family to be happy.  She has picked up that things are far from happy, and that is all she really wants deep down.”

Tamsin admits to thinking hard about the role and found certain scenes a little embarrassing.  She explains, “I spoke to Niall about Holly a few times and we chatted about the character which really helped me with her journey throughout the film.  I made notes on her and thought about how she would respond to certain situations and then I started to get the gist of her.  I haven’t really based her on anyone I know, although I might have taken a little bit from a couple of people, although not really consciously.  I have tried to make her as unique as possible because she has so many sides to her.”

Tamsin continues, “When I did my undressing scene at the window with Patrick, I think I was at my most nervous.  I had already done the topless scene in the van – on my first day on set!  But that day I was really nervous and had to really prepare myself for it.  I must say I was mortified when I saw the rushes, but the character called for it, so I had to pull myself together,” she laughs.  “Holly definitely has all the typical teenage worries and anxieties.  I have had my Dad embarrass me many times so I know how that feels!”
Co-star Patrick Swayze describes her as “a wonderful young actress, with real flair and comedic timing, and at that age that timing has to be instinctive.  She has an incredible ease about her, not to mention she is very beautiful.  To quote a line Lance has to say in the film ‘she truly has the silhouette of a Goddess’ and she does!”
“I am learning from all the cast,” says Tamsin.  “Kristin has been very helpful, and Rowan in particular has been a real gentleman.  He is so down to earth; there is nothing remotely daunting about working with him. I was very surprised at the amount of detail he puts into his work, because when you see him on screen in most of his characters, he is completely different, all very silly and very eccentric.  But in real life he is a very serious man, and that was very interesting to see.”
“Patrick is such a warm character; I just really enjoy seeing him every day,” Tamsin adds.  “I have always been a fan of his, and a lot of my friends of all generations are really envious.  Working with Maggie Smith has been like a dream.  I have grown up with her on my screen and she is still there.  Sitting with her at my right at the breakfast table is just incredible, and watching her work is just one of the best lessons I could ever have.”
Like her co-stars Tamsin found it fairly challenging to be filming summer scenes in the chill of winter.  “I wear a lot of tee shirts and shorts and skimpy little skirts, so I drank lots of hot tea and soup on set.  I also had to do a topless scene and that was very, very cold,” she laughs.  “Holly is far more outrageous in what she wears than I am,” continues Tamsin. “I like the average outfit, lots of black.  But Holly doesn’t wear any black at all, she loves pink!  I have one scene where she is in punk mode and she wears a pink tee shirt with glittery hands on her boobs, which I would never wear.  Its great fun, but I would never dare dress like that,” she says demurely.
Clothes are not the only aspect of Holly that differs from Tamsin.  “I love playing her because she is a happy-go-lucky kind of girl,” she says.  “It is good to play, perhaps because I lack that kind of carefree spirit myself.  I am not really like her because she is very much a ‘goer’ and I wouldn’t say I was,” she adds thoughtfully.

Tamsin is still in full time education “I intend to carry on learning, but fortunately I am given free time for auditions.  I want to pursue acting and make it my career, exploring all avenues, comedy, romantic comedy, everything!” she exclaims enthusiastically.
“Working on KEEPING MUM has been rather dreamlike, and every day I have to do a reality check, it has been so exciting,” she adds.

Tamsin has performed in the theatre productions Bugsy Malone and The Secret Garden; her television appearances include Hans Christian Anderson; Napoleon; Sir Gadabout and The Return of Sherlock Holmes.
TOBY PARKES PLAYS PETEY GOODFELLOW
Young Toby Parks, seen in his first feature film, plays Petey, the son of Walter and Gloria, and younger brother to Holly.  He is nervous and shy, and doesn’t have many friends. He hasn’t got much confidence, he struggles at school and is getting bullied.

This may be Toby’s first film, but he is no stranger to acting having appeared in The Duchess of Malfi at the Barbican and plays at the RSC and The Old Vic.

Toby describes the moment he heard about the role, “I was sitting at home watching television and Mum picked up the phone.  I could hear in her voice she was really excited and when she told me about it, I couldn’t believe it would really happen.

“I had to have two auditions, and I was really nervous at the first one, but it seemed to go OK.  By the second audition I was so worried because I had been ill and didn’t think I would be able to go.  But Mum was so excited she bundled me up and took me along, just in case.  When I ended up getting the part, I was so excited I couldn’t believe it.  I really thought, especially as I wasn’t very well, that they would ignore me, but I got really lucky,” he continues.

Like his screen sister, Tamsin Egerton, Toby had been a lifelong fan of Rowan Atkinson.  He explains, “I have loved all the Blackadder movies and Johnny English is my favourite.  Everything Rowan does, I love.  When I first heard I was going to work with him I thought ‘wow’!  I was so excited at the prospect of meeting him let alone acting in the same room as him.  As soon as I saw him at the readthrough, I whispered to my Mum, ‘look there’s Rowan Atkinson’ and felt really nervous.  But he came straight up to me and shook my hand and said ‘hello Toby’.  It was great to meet him.”
Toby’s Mum was thrilled at the prospect of meeting Patrick Swayze, but Toby, too young to remember Patrick’s most famous movies admits to never having heard of him!  “My whole family teased me mercilessly about that, but I had honestly never seen him.  As soon as I knew he was going to be in the movie Mum got all his films out of the video library, and now I can understand why she was so excited.  He is also a lovely man,” adds Toby.  “I knew Maggie Smith of course from the Harry Potter films,” he adds.

Asked whether it was difficult playing a member of a fictitious family, Toby replied: “Well, my own family can be scatty as well as serious.  The Goodfellow family felt like a proper family and it has been a fantastic experience.  To be in my first feature film working alongside people I consider to be legends in their own lifetime has been amazing.”

Toby trains at the Jackie Palmer Stage School. His Television work includes: Casualty, Kerching and Good to Be Bad all for the BBC and Forsyte Saga for Granada as well as numerous commercials. His Theatre work includes: A Winter’s Tale and The Duchess of Malfi for the RSC and Love’s Labours Lost and another version of A Winter’s Tale for the Royal National Theatre. He has also recorded “The Man” for Radio Four.

EMILIA FOX PLAYS ROSIE JONES
Supremely talented and beautiful actress Emilia Fox plays Rosie Jones, the sweet, wide-eyed young woman we meet at the beginning of the film.  She is sitting comfortably aboard a steam train when one of the guards, while doing his rounds of the luggage van, notices a dark pool of blood oozing from a rather handsome trunk, bearing Rosie’s name.

When Rosie alights from the train she is greeted by police officers who arrest her and question her about the murder of her husband and his mistress, whose dismembered bodies are found in the trunk.  Rosie is eventually charged with manslaughter and sent to a prison for the criminally insane.

Some way through the film, it slowly dawns that Rosie is in fact a younger Grace, the housekeeper, played by Maggie Smith, who changes the Goodfellow household for ever.

“For me, it was just such a privilege to be asked to play a character who becomes Maggie Smith later in the film,” she laughs.  I think it is one of the most exciting things I have ever been asked to do, and I really, really wanted to capture as much as I could of her.  There is no way one can be Maggie, so Niall and I worked quite hard on just trying to find little characteristics that she put in to the character of Grace, which is of course the persona she takes on later in life.  I wanted to be as truthful as possible without trying to copy her badly!”

As the daughter of highly respected British actors Edward Fox and Joanna David, one of the first things Emilia did was to speak to her father.  She says: “I did speak to my Dad about Maggie, just because he has known her for a very long time, and of course they have worked together in the past.  He gave me very sound advice: suggesting I not try and copy how Maggie talks.  Her delivery is so particular to her, its something she has made her own over all her years of experience, he said ‘try and remember when she was starting as a young actress’.  So I just tried to capture that I suppose, thinking about her when she was roughly the same age as me.”
“Maggie Smith has created a very particular character in Grace,” Emilia continues, “and the key to it lies in the subtle way she would look at other people, the tilt of the head, or something she might do with her hand.  Those were the things Maggie specifically chose for the character so they were important to keep for continuity from beginning to end.”
“I was introduced to Niall Johnson through my friend, costume designer Vicki Russell, and it was great that we all got a chance to work together.  I really loved working with Niall, who is just the most kind and wonderful man, a real gentleman.  I do hope the film is a big success, for everyone involved, it was a really lovely shoot,” she smiles.
Emilia Fox gained her first acting role whilst studying at Oxford University and since then has had a diverse and successful career. Her screen credits are extensive in film, television and theatre.

Emilia’s first role was in the BBC’s acclaimed production of Pride and Prejudice followed by many television roles in David Copperfield, The Scarlet Pimpernel, Rebecca, Randall & Hopkirk Deceased, Henry VII and Gunpowder, Treason & Plot to name a few.  Her film credits include, Roman Polanski’s Oscar-winning film, The Pianist and the soon to be released Tiger and the Snow, directed by Roberto Bernigni.  Emilia’s theatre credits include Good at the Donmar Warehouse, the RSC and West End production of The Cherry Orchard and the acclaimed Almeida productions of Coriolanus and Richard II, starring opposite Ralph Fiennes.

In 2004, Emilia won the Benjamin Franklin Award for Adult Fiction for her voice work in various audio books.  She is currently playing the new leading role in the hit BBC series, Silent Witness, shooting a new feature film called Cashback followed by another dramatic television role in the BBC’s, The Virgin Queen.
About the Filmmakers
PRODUCERS JULIA PALAU AND MATTHEW PAYNE
Tusk Productions was established in October 2000 to develop and produce feature films. Working with a small team of individuals with a proven track record in the development, production, marketing and international licensing of feature films, the Company has set about acquiring rights to projects identified for their creative and commercial potential.

The principals of Tusk have long established relationships within the creative community (including writers, directors, leading international literary and talent agencies). Tusk’s first production, Head In The Clouds (starring Charlize Theron, Penelope Cruz, Thomas Kretschmann and Stuart Townsend), is complete and was released by Columbia Tristar in the UK and Sony Classics in the US. A further seven projects are in active development.

KEEPING MUM, directed by Niall Johnson and starring Rowan Atkinson, Kristin Scott Thomas, Maggie Smith and Patrick Swayze. Based on a spec script written by Pulitzer Prize winner Richard Russo, KEEPING MUM commenced principal photography in January 2005, shooting on location in Cornwall and the Isle of Man.

Julia Palau (Managing Director)

In October 2000, Julia sold J&M Entertainment - the finance, distribution and production company she co-founded in 1978 -together with a library of some one hundred and eighty films to In-Motion, a German music company. During 2000 Julia was named as one of the leading Female Entrepreneurs of the World in the fourth annual conference in Venice, Italy.

Films produced under Julia’s tenure at J&M Entertainment included John Boorman’s The General, Lasse Hallstrom’s What’s Eating Gilbert Grape? Starring Leonardo di Caprio and Johnny Depp, Tony Richardson’s Hotel New Hampshire (based on the John Irving novel), Anthony Waller’s American Werewolf in Paris, Shirley MacLaine’s Bruno, Dungeons and Dragons starring Jeremy Irons, Joel Silver’s The House on Haunted Hill starring Geoffrey Rush and many, many more.
Currently Julia is running Tusk Productions, which was formed specifically to develop and produce major international feature films.

Matthew Payne (Head of Production)

Matthew studied economics at University prior to entering into the film industry. He began working for Recorded Releasing Company, a start-up U.K. film distribution outfit backed by British producer Jeremy Thomas and entrepreneur Chris Blackwell (then owner of Island Records). Starting out as a project co-ordinator for the company, Matthew subsequently worked on various aspects of marketing prior to becoming sales manager. During this time he worked on the sales and marketing of such titles as Michael Mann’s Manhunter, When the Wind Blows and Withnail & I.

Joining J&M Entertainment in 1995, Matthew worked initially as a production co-ordinator before being appointed Vice President of Production.  During this time he was involved in the formation of a new “classics” division within the company, The Alternative Cinema Company.

In 1998, he was promoted to Head of Production and Development at J&M where he was in charge of developing and packaging new feature film projects for the company as well as supervising J&M productions.

Matthew has worked as a producer/executive producer on a number of films including Paul Schrader’s Forever Mine starring Joseph Fiennes and Ray Liotta, Night Train starring John Hurt and Brenda Blethyn and A Texas Funeral starring Martin Sheen, Robert Patrick, Joanne Whalley and Isaiah Washington.

Matthew is currently involved in the development of projects that he will produce alongside Julia Palau.

Bertil Ohlsson (Producer)
Producer Bertil Ohlsson has been associated with many successful films and enjoys a reputation for bringing new talent to international attention. His films include Milos Forman’s Amadeus, winner of eight Academy Awards, Philip Kaufman’s The Unbearable Lightness of Being, nominated for two Academy Awards and starring Daniel Day Lewis and Juliette Binoche, and Lasse Hallstrom’s What’s Eating Gilbert Grape?, for which Leonardo DiCaprio was nominated for an Academy Award.
Bertil was born in Sweden and studied Law and Economics at University there. His fascination with cinema led to him to produce two short films and a low budget feature film. In 1963 he joined Sandrews, Sweden’s second largest production and distribution company. He produced commercials and later worked as an assistant director before being promoted to producer of feature films. After six films, Bertil became Sandrew’s Head of Acquisitions and Foreign Sales and travelled extensively for the company, buying over three hundred feature films for them. In addition to these duties, he was also heavily involved in distribution and marketing during the 1970’s.
In 1980, Bertil relocated to London as Sandrew’s overseas representative, at the same time working as executive producer with Saul Zaentz on Amadeus and The Unbearable Lightness of Being. He also became president of International Distribution for the Saul Zaentz Company.

Bertil then went on to produce What’s Eating Gilbert Grape? directed by Lasse Hallstrom, starring Johnny Depp, Juliette Lewis, Leonardo DiCaprio and Mary Steenburgen for Paramount and J&M Entertainment.

Bertil’s further productions were The Leading Man directed by John Duigan and starring Jon Bon Jovi, Anna Galiena, Thandie Newton and Lambert Wilson and Letters from a Killer, directed by David Carson and starring Patrick Swayze and Gia Carides.

Bertil currently has four scripts in development.

DIRECTOR NIALL JOHNSON
Niall Johnson, whose screenplay White Noise was one of the highest grossing films of this year, adapted the original Richard Russo screenplay for KEEPING MUM, and was subsequently asked to direct the film by Producers Julia Palau and Matthew Payne.
Niall explains: “When I was asked to re-write the script it was purely to do that.  As soon as I read it I discovered it was everything I love about Russo and more.  I love the way he concentrates on the character.  He brings warmth to them.  He can put them in really silly situations but because you have begun to like them, you stay with them and root for them.  So, picking up Trunk as it was called then, and seeing it had that Russo element with the addition of black comedy, was an absolute joy.  I must admit that when I started the project I did think it would be a great one to get my teeth into.  I was really thrilled when Julia and Matthew asked me to direct.”
When I read the script, there was something about its black comedy and its level of irony that was slightly different from standard American comedy.  It was smart comedy; it does go into silly territory but above all it is smart. So we felt that it would work as a British piece.  In terms of how it has shifted in tone, I would say that our version is pretty much on a par with the original, and I would say that the British version honours the American version, but goes in its own direction in places.  Definitely, as I was writing it, the characters were coming alive; it is uncontrollable, whether you want to alter things or not, you find yourself changing it because the characters talk to you, and demand things of you,” Niall continues.

This is Niall’s third film as director but his first ‘big budget’ attempt - “I doubt the combined budgets of my other two films would even have paid for Patrick’s collection of golf balls!” - and he freely admits to how privileged he felt when it was offered.  “For any director to work with these names, it would be a dream cast,” he says.  “To fit in with their needs and to help them find the characterisations they were looking for was an absolute privilege and I feel very fortunate to have been given that chance.”
Niall goes on to describe the casting process. “The role of Walter was not written for Rowan Atkinson, he was written for what worked as a character, which was not a comedian’s role.  I wouldn’t say Walter was a straight man per se, because he has his moments of comedy and Rowan brings them to life. But when I met Rowan for the first time, I only knew him, of course, from his persona in films and television, so I went in with those preconceptions. Instead, here was somebody very different and I thought ‘this is Walter, right here: this kind, gentle man’.  This is a very different Rowan Atkinson, a gentler version of the things you know and love about him and his screen characters. I’m really proud of what he has done.  It doesn’t surprise him of course, because he knows he has it in him, but I think it will surprise a lot of people.  His timing is pure perfection, and it works with the dramatic scenes as well.”
Niall echoes Julia Palau and Matthew Payne’s view that all the actors are, to a degree, playing against type.  “Kristin’s persona is very stiff upper lip and very English.  But here she is playing a person who is the heart and spine of the film, this is her journey. She has a husband who is no longer exciting her; she has a daughter who is far too wayward for her liking; her son is withdrawn and shy.  Nothing is going right for her so she has found solace in Lance.  She is at the point where she could go either way and she is erring on the wrong side of the line. She is a woman burning under the surface and what she really needs is some form of salvation and to be shown how good her life could be!  Every now and then things poke out and she becomes very passionate and angry, and we haven’t seen Kristin do that kind of thing, certainly not in the British movies she has been involved in.
Maggie Smith too,” Niall continues, “whose screen roles generally portray her as sharp witted and hard edged. Here, by contrast, she is all smiles and sweetness; every so often you get the steel behind the look because the character she is playing has a very dark past.  During the shoot, I really got the sense that she was enjoying herself and it shows in the film. The character is going to be so popular; she is really letting rip, doing broad comedy, of which Kristin also has her fair share.  What was great was having Maggie Smith, this much-loved British icon, portraying a character with all that relish and joie de vivre combined with this murderous instinct.  So here is a woman who loves life, but underneath it all she has this skewed set of moral values.  What is important to her is family, and love, but if people aren’t measuring up to that, you will hear about it!”
When I first spoke to Patrick Swayze about his role as the golf instructor, he told me I nearly blew it, because in trying to describe Lance I said ‘He’s the kind of man who thinks he is Patrick Swayze but who fails miserably’!” laughs Niall. “As a Hollywood star I think this is a very brave role for Patrick to take.  He has played against type before, but here he is a seedy character, who never quite hits his mark but still thinks he is the cat’s whiskers!”
Niall had very precise views as to how he wanted the film to look.  He explains: “The overriding principle was this idea of sweet, normal, beautiful England and all the dark stuff that happens under the surface.  We wanted a timeless feel to the village, and even though you know it is contemporary, we tried to reference a village that has stopped, maybe 30 or 40 years ago. Gavin Finney, the cinematographer, and I made an early decision to use widescreen framing because there is this idea of the relationships between the people and the environment they are in, particularly the house: it really is another character.  When Production Designer Crispian Sallis was looking for furniture for example, he was looking at things that showed evidence of real solid family life and which told a story about this house, and about the family that was once together.”

The script for KEEPING MUM was over two years in development and Niall is clearly delighted with his experience.  “All respect to Julia Palau and Matthew Payne who worked tirelessly to make people realise there was something very special about the film.  The script was strong – it was strong the minute Richard Russo put pen to paper – and I hope we made it stronger.  I also hope it’s a great example of what British films can be.  Obviously having such a wonderful cast helps immensely, but the story is strong enough, and the story in the end, has to work however appealing the actors are.  But it would be nice to think it will be taken as an example of a good contemporary British film.  I hope it finds its place.”

Born and raised in the Midlands, England, Niall’s passion for movies is a result of a childhood spent remaking the likes of Planet of the Apes, Star Trek, Dr. Who and Batman with an 8mm film camera in his parents’ back-garden -- their most notable recurring feature was his mother’s laundry hanging on the line in the background!  In 1979, aged 14, he founded COY (the Company of Youth): an award-winning youth theatre group funded by local businesses. Throughout its four-year life he directed all of its productions, including Private Lives, Much Ado About Nothing; A Streetcar Named Desire; One Flew Over the Cuckoo’ Nest ,and Waiting for Godot.
Niall’s ‘official’ feature film debut as Writer-Director was the controversial and critically acclaimed wife-swapping comedy-drama The Big Swap,  released in cinemas across Europe in 1998 (in the UK courtesy of Film Four). Niall’s second film, family TV Movie The Ghost of Greville Lodge (2000), was a traditional haunted house tale starring beloved veterans George Cole and Prunella Scales.
In 2003, LA-based Gold Circle Films bought Niall’s spec screenplay White Noise – starring Michael Keaton and Debra Kara Unger and directed by Geoffrey Sax, the film was released worldwide in 2005. It reached #2 in the US in its opening week, going on to become the highest grossing January opener; and #1 in the UK (through Entertainment Film Distributors).

Between 1983 and 1986 he studied Film and Drama at Bristol University, graduating with a First Class BA Honours Degree. Soon after that he wrote, produced, directed and funded a zero-budget video drama: the romantic vampire tale Dawn, completed in 1991. Niall likes to think of this as his ‘unofficial’ debut.
ORIGINAL SCREENPLAY - RICHARD RUSSO

Richard Russo was born in New York in 1949 and grew up in Gloversville, New York, a small, mostly working-class town. He received his B.A. from the University of Arizona, went on to get a Master’s Degree, and had almost earned his Ph.D. in American literature when he decided that he would rather write his own novels than analyze other people's. He is the author of Mohawk, The Risk Pool, Nobody's Fool, which was made into a feature film starring Paul Newman, Straight Man, The Whore’s Child (a collection of stories), and the Pulitzer Prize-winning novel, Empire Falls, which was turned into an Emmy-nominated HBO mini-series starring Paul Newman, Ed Harris, Helen Hunt and Phillip Seymour Hoffman.  He also adapted Scott Phillips' novel The Ice Harvest for Focus Features and director Harold Ramis, which stars John Cusack and Billy Bob Thornton.  Richard Russo now lives in coastal Maine with his wife, Barbara.  They have two daughters.
PRODUCTION DESIGNER CRISPIAN SALLIS

Award-winning Production Designer/Set Decorator Crispian Sallis has received Oscar nominations for his work on Gladiator, Driving Miss Daisy, and Aliens.

Crispian’s work on KEEPING MUM began scouting for the ideal location in which to set the film.  “The thinking originally,” begins Crispian, “was to find somewhere quite close to London.  But so many of those locations crop up on a regular basis so our search took us to Cornwall.  At that time there was no mention of the Isle of Man, and when we fell upon St. Michael’s Penkevil after visiting literally hundreds of villages, we just knew we had found our ideal spot.  As soon as we got there, it just felt right and soon we had identified the Goodfellow house, the church and all the houses that we needed.”

“Our budget wasn’t huge,” continues Crispian, the son of revered British actor Peter Sallis, “and we didn’t have a very long time to prepare, so it was really attractive that the village wasn’t too big, it had just enough houses to tell the story.  It also had lovely topography and of course we raved about the church which had two towers and it was quite genuinely one of the prettiest churches we had ever seen.”

The production team found the ideal house that was to be used as the Goodfellow home, which was in fact the Rectory of the village.  Crispian describes his first impressions: “It felt like a rectory, it felt unpretentious and real.  It was not particularly filmic in terms of decoration, but the bones were there.  I did end up doing much more than I originally believed was necessary, because whilst it was perfectly charming and had a real quality to it, it was not very photogenic, the colours were drab.  So, not that I had pots of money, I did decide to decorate, and redressed quite a lot of the rooms.”

“We decided fairly early on, that the home of a vicar would somehow reflect the history of the house, and it might well have inherited solid pieces from a bygone era, perhaps from early vicars of the parish.  When I was looking for the marital bed, for example, I just fell in love with it.  It was so solid looking and somehow symbolic of just how strong the marriage had once been, and could be again,” says Crispian.

Crispian Sallis’ film work includes Production Designer credits such as Colour Me Kubrick; Trauma; One Upon a Time in the Midlands; My Little Eye and A Room for Romeo Brass.  His Set Decorator credits include Breakfast on Pluto; Hannibal; Gladiator; Twelve Monkeys; Rudyard Kipling’s –The Jungle Book; The Browning Version; JFK; Desperate Hours; Buster; Driving Miss Daisy; Aliens; A View to a Kill; Octopussy.
Crispian’s work has taken him all over the world working on television productions, and numerous commercials as an Art Director.
COSTUME DESIGNER VICKI RUSSELL

Costume Designer Vicki Russell, learned her craft assisting her mother, famous Costume Designer Shirley Russell and has worked extensively with her father, legendary film director Ken Russell.

“As my Dad says, I was born in a costume trunk, being brought up on film sets while my Mum and Dad worked together.  I love doing a variety of things, and it is wonderful working with good directors.  I only really do a film if I love the script and of course I loved this immediately,” begins Vicki.

“In KEEPING MUM we wanted everyone to look believable and real. And it all worked very well without looking too ‘costumed’ or in any way a caricature. Rowan didn’t want to look like a clichéd vicar in a dog collar the whole time.  He isn’t dressed up so he can just get on with his fantastic acting.  Similarly Kristin didn’t want to look the archetypical good looking woman who always looks fabulous. They wanted to tone it down and yet you still want them to look interesting.  So, we have mixed vintage stuff with new, and we have included some High Street clothing because we thought that is probably where Gloria would shop, and added a few craft bits and pieces that she might have picked up from the Village Hall,” she adds.
Vicki goes on to say: “When I read the script, things pop into your head; and then you read it again and more ideas come. Niall and I chatted to see if he had any specific ideas and sometimes you think, ah that is a costume moment!  He and I only had one thought and that was Grace, Maggie Smith’s character, had coat, and that it should be long, with a certain silhouette; then we started thinking ‘Mary Poppins’, so that was the one thing that we started from.  I then produced a book – a kind of collage if you like – a basic collection that I showed to Niall and straight away we were on the same wavelength.”
“I especially loved creating the Rosie Jones character: a strange young girl, a sweet, polite, psycho!! Set in the most fantastic period in the Sixties, and Britain was becoming the coolest place on earth,” she laughs.
Vicki explains that dressing 16 year-old Tamsin as Holly was slightly more challenging.  “Tamsin has the most amazing figure and she could easily have looked like a fashion model which we definitely didn’t want. Also, we wanted her to retain her innocence and child-like quality when she was not seen around the boyfriends, so dressing her was a bit tricky.”
Vicki has worked on a numerous of projects, including feature films, commercials and still shoots.  Her film credits include Colour Me Kubrick; Elgar:Fantasy of a Composer on a Bicycle; The Mystery of Dr. Martinue; The Secret Life of Arnold Bax; The Strange Affliction of Anton Buckner; Aria and Gothic.
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