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Production Notes

Writer/director/producer JUDD APATOW has built his reputation over the past two decades with a style of comedy that weaves the relatable with the hilarious—in short, his comedy is outrageous, honest and human.  As an award-winning creator of television programs and theatrical films, Apatow has shown a consistent ability to take awkward situations we face in our own lives and mine them for optimal laugh-out-loud reactions from an audience.  

Apatow’s gift for comedic storytelling was fully realized in summer 2005 with the critically hailed and box-office blockbuster The 40-Year-Old Virgin.  This film directorial debut told a heartwarming story of love, friendship and sexual curiosity, and introduced the world to the then largely unknown Steve Carell.  

David Denby of The New Yorker was one of a slew of critics who fell for the comedy, calling it “truly dirty and truly romantic at the same time, a combination that’s very hard to pull off.”  The film was nominated for and won a number of awards—including top-ten ranking from the American Film Institute in 2005 and a WGA nomination for Apatow and Carell for Best Original Screenplay. 
With hits on his resume that include Talladega Nights: The Ballad of Ricky Bobby, Anchorman: The Legend of Ron Burgundy, The Cable Guy, The Ben Stiller Show, The Larry Sanders Show and cult favorites Freaks and Geeks and Undeclared, Apatow has both created a comic library and surrounded himself with up-and-coming talent who have become fixtures in today’s comic community.  

One of those early players from Apatow’s Freaks and Geeks and Undeclared, SETH ROGEN (The 40-Year-Old Virgin), would provide the source material for his new film, quite soon after Virgin wrapped production.  Rogen inspired Apatow to create Ben Stone—a directionless, ambitionless, everyday guy—who has lived the slacker fantasy and quite unexpectedly bedded the gorgeous girl of his dreams.  Only, this time…she winds up Knocked Up.

In his latest comedy, the filmmaker turns his attention to the delicate questions of love and marriage, and the laughs that rise easily and sometimes wincingly when exploring the topics.  In Knocked Up, KATHERINE HEIGL (Grey’s Anatomy) plays Alison Scott, an ambitious and beautiful young woman on the verge of becoming an on-air reporter for a major entertainment news network.  Ben (Rogen), however, lives with four friends in a twenty-something/bachelor’s extended adolescence: a dilapidated house complete with a makeshift boxing ring and deluxe (read: mosquito-infested) swimming pool.  The friends have a shared ambition to support their lifestyle by creating a semi-pornographic celebrity web site—one that could make them quite wealthy when (and if) it launches.

As Knocked Up begins, these two polar opposites meet in a bar, drunkenly hook up and then go their separate ways.  That is supposed to be the end of their story.  But Ben finds that the phone call he gets from Alison several weeks later is not a request for a second date; it’s a call to tell him she’s going to have his baby.  Now, Ben has some life-altering questions to ask of himself—will he run the other way or stick around to help raise the kid?

Take an unexpected pregnancy between two people who would have preferred to remain strangers; toss in Alison’s disapproving older sister, Debbie (LESLIE MANN, Orange County); Debbie’s hen-pecked husband, Pete (PAUL RUDD, Night at the Museum); their two young children, Sadie and Charlotte (newcomers MAUDE and IRIS APATOW); and Ben’s four slacker-happy roommates (JONAH HILL, Accepted, Superbad, Evan Almighty; JASON SEGEL, How I Met Your Mother; JAY BARUCHEL, Million Dollar Baby; and MARTIN STARR, Freaks and Geeks) and you have Apatow’s unique recipe for dysfunction and comedy: Knocked Up.  

Joining the writer/director/producer behind the scenes is the creative team including cinematographer ERIC EDWARDS (The Break-Up); production designer JEFFERSON SAGE (The TV Set); editors BRENT WHITE (Talladega Nights: The Ballad of Ricky Bobby) and CRAIG ALPERT (Borat: Cultural Learnings of America for Make Benefit Glorious Nation of Kazakhstan); costume designer DEBRA MCGUIRE (Anchorman: The Legend of Ron Burgundy); music supervisor JONATHAN KARP (The Break-Up); composers LOUDON WAINWRIGHT (The Aviator) and JOE HENRY (Jesus’ Son).

SHAUNA ROBERTSON (Elf, The 40-Year-Old Virgin) and CLAYTON TOWNSEND (Natural Born Killers, The 40-Year-Old Virgin, Walk Hard) produce the comedy with Apatow.  Rogen and EVAN GOLDBERG (Superbad) serve as the film’s executive producers.

ABOUT THE PRODUCTION

Getting Knocked Up:

Greenlighting the Film

As Apatow went from stand-up comedian to award-winning television writer, creator and producer to feature filmmaker, he developed a knack for spotting and nurturing comedic talent.  He first noticed Seth Rogen on a taped audition for Freaks and Geeks, the television show he was executive producing in 1999.  “I saw him on this casting tape from Vancouver,” Apatow recalls.  “I thought, ‘This guy has a funny-sounding voice, and I should see him in person.’  So I went to Vancouver.  Seth came in and was hilarious, so we created a part for him on the show.” 

In addition to being a member of the cast, Rogen had shown himself to be adept at improvisation.  After the critically acclaimed program was abruptly canceled, Apatow hired Rogen again, this time as an actor and a writer on 2001’s Undeclared, a series Apatow created about a group of college freshman.  

Apatow remembers, “When I started working on Undeclared, I hired Seth to be in the cast and to be a very cheap writer on the show.  But then, as it turned out, he was among the best writers on the show, and he was only 18 years old.  He was really good—good to the point it was embarrassing.”  

By the time The 40-Year-Old Virgin came along, Apatow decided that having Rogen around was advantageous to all.  “I thought, ‘I can throw Seth in the movie and he’ll be there every day to help me make everything else funny.’  I always have my eye open for the next funny guy who can carry a movie.”  

His instincts were correct.  Rogen’s tattooed, burly, deep-voiced stockroom guy was not only the perfect contrast to Andy Stitzer, Steve Carell’s fastidious, buttoned-up, middle-aged virgin, but his improvisational “You know how I know you’re gay?” riffs with Paul Rudd quickly became a classic.  

Buoyed by The 40-Year-Old Virgin’s critical and box-office success, Apatow would turn his attention to his next project and put Rogen in a leading role.  

The concept for a comedy about an unlikely couple and the complications that arise from their one-night stand was inspired in part by the young actor and a conversation the two had after the success of Virgin.  “We were talking about writing something for him, and all of his ideas were giant science-fiction movies,” Apatow recalls.  “They were very high concept.  I said ‘Seth, you don’t need a big concept to be funny.  In Virgin, you’re funny just standing there talking.  You just need a situation that’s funny because you’re in it…like you get a girl pregnant—and it’s funny because it’s you.’

“It seemed like Seth came out of the womb with his own comic identity,” continues Apatow.   “He’s a very viciously funny, biting, sardonic personality, but yet he is a sweet and good guy.  That combination’s always fun for comedy.  I just always thought, ‘That’s the kind of guy I’d like to see star in a movie.’” 

The news that he would be starring in the filmmaker’s next comedy came as a big surprise to the actor.  “Judd was deciding what to do after Virgin, and he was very elusive about it until, one day, when we had a meeting about another movie at Universal, he just pitched it,” recalls Rogen.  “I was sitting there, and he said, ‘We want to do this movie Knocked Up, where Seth gets a girl pregnant after a one-night stand.’   I couldn’t believe it.”

Another source of inspiration for Knocked Up came while Apatow was directing his previous film.  In the process of trying to lose his virginity, Carell’s character, Andy, finds a complicated relationship with Trish, played by Catherine Keener.  Says Apatow, “A few of the scenes that I really liked were these scenes between Steve and Catherine trying to have a relationship and having these vicious fights.  They were funny, but really painful to watch at the same time.  I thought, ‘Wow, we pulled those off, and maybe I can find the courage to be a little more adult and be even more truthful about relationships and marriage.’”

For his sophomore film effort, Apatow would do for relationships, marriage and family what he’d so successfully done for midlife virginity.  “There have been a lot of movies, Virgin included, which are about older people who don’t want to grow up,” he notes.  “I think that happens because as comedians get older, it’s more fun to play immature people than mature ones.”  

The director felt that mature adults were patently not funny, so he created a movie about someone who’s supposed to be immature at this age.  He wanted Ben to be the kind of guy “who has no choice but to grow up, because he got someone pregnant too early and now he has to be an adult—whether he likes it or not.

“It’s a movie with the same evolving spirit of The 40-Year-Old Virgin—which is a filthy, dirty movie with a good heart,” he continues.  “Basically, I try and make these movies with the thought that they’re about trying hard not to be an asshole.  Any story about the journey toward how to be a good person and what it takes to get there is funny to me.”  

Shoot Until the Film’s Gone:

Casting and Directing Comics

Finding the right actors to play opposite Seth Rogen would prove another piece of the comedy puzzle for Apatow and his fellow producer, Shauna Robertson.  For the role of Ben’s reluctant girlfriend, Alison, actress Katherine Heigl brought something unique—and quite necessary—to the role.  Says Apatow of the number of talent that read for the part: “Other people would read, and the whole premise felt sad.  Great actresses would come in, and they would say ‘I’m pregnant,’ and it made you want to cry.  But Katherine came in, and she and Seth would go at each other hard, and it really made me laugh.”  

Of her interest in the humorous part, Heigl explains:  “It’s not so far out there and ridiculous that it’s slapstick.  Seth and Judd take the experiences that we have in our relationships with our friends, family and lovers, and exaggerate it just a bit.”

Rogen concurs that his co-star made the perfect, formidable opponent.  “One of the problems is that I’m just like a big, loud dude.  So, when you pair me up with a tiny little actress and have me scream at them, it becomes very unpleasant to watch.  But with Katherine, it worked.  She could yell a lot louder than even I can.”

While Apatow is credited with helping to revive a classic film genre—the R-rated comedy—critics and audiences agree that at the center of his raunchy hilarity is heart.  That could only be accomplished with finding supporting actors who make the audience simultaneously laugh and feel moved.  

A key to Apatow’s casting process is bringing together talent who have fun with one another.  Surrounding Rogen with a strong group of actors was easy.  “The people from Virgin worked together very well,” explains the director, “so there’s a shorthand there and everyone understands the process.  Then for the new people who join us, like Katie, they easily fall into what we’re doing because everyone is so in sync.  We just try to take advantage of the real relationships people have.” 

Once again, Apatow wanted to cast actors who could strike a delicate balance between delivering profane comedy and profound, heartbreaking conversations.  He found that in his Virgin alumni Leslie Mann and Paul Rudd.

For the role of Alison’s older, protective sister Debbie, the filmmakers turned to a woman they knew quite well.  Mann, Apatow’s wife, had been a standout in Virgin with her portrayal of the French-toast craving, happy drunk Nicky.  For her role in Knocked Up, however, Mann would play the more sober of the two sisters.  She admits that working on these films is “a different type of moviemaking.  It’s very loose and creative.  The actors have a lot to say and do in the creative process.”

Mann’s on-screen husband (and fellow Apatow player—from Virgin to Anchorman), Paul Rudd, agrees: “On other projects, you really have to memorize lines and rehearse scenes.  I’ve forgotten how to do that because I’ve become so accustomed to the way Judd shoots things.”  

Apatow concedes that his directing style is fluid and lively.  From the table read on, each actor makes a continual contribution, bringing his or her own take to any given situation.  “I liken it to writing a movie on its feet,” says the director.  During filming, he is known to roll the camera until he’s out of film.  In between, the actors shoot the scene, then perform various improvisations based on the scripted scene and are fed new lines by Apatow as the cameras roll.

More accustomed to memorizing lines from a page on her day job, Grey’s Anatomy, Katherine Heigl’s initiation into Apatow’s particular working style came during her audition.  “I had my lines and was ready to go,” Heigl states.  “Basically, they tossed it all aside, and we didn’t even follow any of the dialogue. 

“Thankfully, Seth is such an easy guy to bounce things off of,” she continues.  “I spent a lot of my first audition for the movie just reacting to things he said, simply because I couldn’t think of anything fast enough.”  

The contrast between Alison and Ben’s lives is nowhere more apparent than in the house he shares with four friends.  A flophouse for the lost boys, it is the land that time and cleaning supplies forgot.  But for the five guys who live there, it is a temple full of offerings to the gods of sex and marijuana.  Adding to the humor, Ben Stone’s best friends, Jonah, Jason, Jay and Martin are played by Seth Rogen’s real best friends.  Conveniently, the actors—Jonah Hill, Jason Segel, Jay Baruchel and Martin Starr—share first names with their characters. 

Apatow insists that casting people he liked made his job easier:  “I don’t really have to do much, because if I just say, ‘Sit around and talk and give each other a hard time,’ I know they’ll do what they would really do.  It’s a great, lazy writer/director move.  And then I did something else that was really lazy—I didn’t even bother to change any of the guys’ names, except Seth’s.”

Rounding out the cast are Leslie Mann and Judd Apatow’s real-life children, Maude and Iris Apatow, as Sadie and Charlotte, Pete and Debbie’s little girls who serve as a constant source of amusement and parental confusion to the harried Ben.  The filmmaker laughs, “I had an instinct that they would be great, and they were.  Now, I can never let them act again.”

Long-Haired Lemmings:

Legends Wainwright and Henry Score the Film

When considering the score for his latest film, Judd Apatow would take a different tactic than he did with the instantly recognizable music heard in The 40-Year-Old Virgin (an eclectic mix of ’80s songs, as well as seminal songs from James Brown and Ashford & Simpson to Missy Elliott and Chaka Khan).  A longtime fan of folk music singer/poet Loudon Wainwright III, the filmmaker approached Wainwright to create the soundtrack for his new comedy.  Apatow wanted the music of Knocked Up filled with the quirky honesty for which Wainwright has been long known.

Wainwright and his collaborator Joe Henry accepted the challenge and scored the songs for the film.  On their new album, Concord Records’ “Strange Weirdos: Music From and Inspired by Knocked Up,” they brought to the soundtrack the same rich vocals and deeply raw lyrics of Wainwright’s past work.  Notes Henry, “As writers, we aimed for complete songs first, and deconstructed them as resource for score when needed.  When we had a song that matched the overall tone of the film or of a particular character, it was easy to tailor and develop an element of it—a verse or bridge—in service to a scene.”

That was fine with Apatow.  “I knew these guys would bring an unpredictable and emotional sound to the film,” he notes.  “I’ve been a fan of Loudon’s since I was a kid, and I knew what he could do.  I put him in Undeclared, he was a priest in Virgin and is Dr. Howard, Ben and Alison’s OB-GYN, in Knocked Up.  Basically, I like the idea of exposing a new audience to the singer who had such a profound effect on me as a kid.”

From the title track, “Strange Weirdos,” and the sorrowful “Valley Morning” to Wainwright’s sarcastic swipe at a midlife crisis, “Doin’ the Math,” the music for the film reflects what the characters of the comedy are going through as they deal with this unexpected pregnancy and the new routine of their lives.  Wainwright and Henry also cover Peter Blegvad’s “Daughters,” the song Loudon originally recorded with Henry two years ago for a charity album, as well as Mose Allison’s “I Feel So Good.” 

The pair is joined on the soundtrack to the comedy by the Henry-dubbed “Wrecking Crew.”  Members include keyboardist Patrick Warren, bassist David Piltch, guitarist Greg Leisz and drummer Jay Bellerose.  Special guests on the soundtrack include legendary British guitarist Richard Thompson (for “Grey in L.A.”) and Van Dyke Parks, an accordionist on the song “Daughter.”

“When Judd came to me with this idea, I was pretty curious,” says Wainwright.  “As a musician, you are usually telling your own stories, not helping to tell those of characters in a film.  It’s a chance to do something different for me.  And God knows, the crazy-ass decisions Ben makes remind me of a few of my own.”

Design of the Production:

Makeup, Location and Sets 
While it took relatively little time or effort to get her character pregnant, taking actress Katherine Heigl through nine months of pregnancy was considerably more difficult.  Starting with a plaster cast of the front side of her torso, Academy® and Emmy Award-winning makeup effects artist Matthew Mungle sculpted three different molds—a three-month, a six-month and a nine-month belly—from which the foam latex appliances were made. 

The bellies created for Heigl were comprised of a hollow, which was filled with poly foam and painted with an opaque look before the fine details were added.  Explains Mungle, “That’s where the artistry comes in…when you paint it with the freckles and the veins and make it look realistic.”  Attention was paid to every detail to ensure that it all looked accurate, down to the progression of the belly button.

While attaching and finishing the prosthetic took about 45 minutes each day, the process was much simpler when scenes dictated that the belly stay under clothing.  As Heigl explains: “They slap it on in 15 minutes with hospital grade glue so it doesn’t move an inch.”  

For the most part, the actress was unbothered by the whole process.  There was one exception.  “I had a scene in the bathtub with my nine-month belly, and it would fill up with water and then it would pull on my skin—it ripped my skin a little,” she winces.  “Other than that, I barely even noticed it.”
Knocked Up shot in and around Los Angeles over the summer months of 2006.  In addition to locations in Brentwood, Hollywood, Santa Monica, Pasadena, Malibu and Reseda, the production spent filming a day at Knott’s Berry Farm (during which a few of the cast vomited their way through a variety of rides) and a week in Northridge, California, during a record-setting heat wave with temperatures exceeding 115 degrees Fahrenheit. 

Remembers Rogen of his time at Knott’s Berry Farm: “It was disgusting and painful, but I got back on the roller coaster.  I don’t know if I’m a trouper, but I think I’m a trouper.  And Jay, who is horrified of roller coasters, even got on once and had a full-blown anxiety attack on film.  That will provide me with entertainment for the rest of my life.” 

The production shot its final two days in Las Vegas at the Aladdin Hotel and Casino and at Cirque du Soleil’s longest-running Vegas show, Mystere.  The wildly colorful performances which incorporate music, theater, acrobatics and dance—all set to Cirque’s signature, otherworldly musical accompaniment—provided a perfect backdrop for the story about a young man freaking out (with the help of magic mushrooms and a fed-up future brother-in-law) about the responsibilities of fatherhood.   

     
Production designer Jeff Sage had previously collaborated with Apatow for both Undeclared and Freaks and Geeks.  Of working on Knocked Up, he notes, “Judd made several key points that would affect the overall look of the film.  First and foremost was to strive for utter realism in the settings and décor; characters and their surroundings needed to be absolutely contemporary and believable or their story would feel made-up.”

     
Sage notes that, for Apatow,  “We needed to be on the lookout for sites that would physically or visually offer him choices in telling a joke or building a comic sequence. Judd will happily rewrite a scene to take advantage of an idea he gets while scouting locations.”

For example, in the opening sequence of Knocked Up, the writer/director showcases a montage of Ben and his roommates doing “Jackass-style battle.”  While this scene was in-line with earlier drafts of the scripts, the filmmaker knew he could flesh it out if his team found the perfect location for the flophouse.  The house selected was one of more than 75 that were photographed and considered.  This property featured a typical San Fernando Valley ’40s ranch-style architecture that contrasted with the contemporary, upscale look of Alison’s apartment/pool house on the lot of her sister Debbie’s Brentwood home. 

Ben’s hovel would offer much comedy for the crew, and many discussions about the best use of space occurred.  Originally conceived as a skateboard rink, Robertson, Townsend, Apatow and their team decided that it would be more humorous to have the slackers fight on a board, knocking each other into the pool.

      
The filmmakers needed to create the look of a diseased pool of water without subjecting the actors to dysentery, cholera, etc.  The solution was to create the “slimy water” by painting the sides of the pool green.  The bottom of the pool was painted darker and then faded to lighter tones as the swimmers came up the sides.  Once filled with clean water (and gallons of instant tea for density), the pool took on the look of “an abandoned cesspit.”  That, plus, floating leaves and detritus, did the trick.

Set decorator Chris Spellman provided the guys with a veritable adult playground—bikes, Ping-Pong, basketball, tetherball, a waterslide, bow range, bonfire pit and a pit for wrestling, volleyball and much more at their home.  The construction department built bicycle jump ramps and changed a former horse shed into an impromptu stage for a rap video sequence—something that required reinforcing the small roof for the jumping antics of up to five men. 

      
A dominant theme for the family room’s look can be found in the work Ben and his friends do for their quasi-porn web site.  Sage notes, “The design of a web site creates lots of extra information—ideas and sketches, proposals that weren’t used, mechanicals of works-in-progress, etc.  This gave us an opportunity to load the walls and desktops with the various ‘fallout’ (i.e., porn) from the ongoing project.”

           
For the earthquake scene in Ben’s bedroom, the designer notes, “We knew we had to film a scene where an earthquake occurs during the night, and this would require more than just shaking the camera.  What was needed was an identical replica of the set we created in Ben’s bedroom at the location, but built on a platform on a soundstage, where we could physically rattle and shake the room.” 

In contrast to the flat, horizontal house and its surrounding landscape, Alison lives in the upscale hills neighborhood of Brentwood.  Her street is populated with a variety of stylish, substantial homes. The home of her sister and brother-in-law is a similarly substantial, contemporary two-story house, with well-kept yards in front and back.  The pool behind is beautiful and sparkling clean, and it is bordered on one side by Alison’s pool house.

      
Sage notes, “For the second floor of Debbie and Pete’s house, a set was built on stage to match a location house.  We struggled to figure out the staging of the scene where the two sisters take multiple pregnancy tests to make sure that Alison is indeed pregnant.  After several proposals, we hit on just the right geography between the bedroom, master bath—with its multiple lavatories and sinks and the doors between—that would allow Judd to drive the physical hysteria of the scene.”

****

With his cast members out of latex, off roller coasters and clean and dry from dips in filthy pools, Apatow takes a minute to reflect on the heart of Knocked Up and his thoughts on what makes for good comedy and good relationship films.  For him, it’s not about slapstick or cloying drama; it’s about something much more powerful.  

The filmmaker summarizes: “In a lot of ways, Knocked Up is a more sophisticated type of story than my last film.  At the heart of it is this idea about family and the sacrifices you make to have children.  It’s also about how hard it is for couples to get along through stressful times.  And it’s, hopefully, ultimately an uplifting movie about love and people trying to make connections with odd bedfellows.”

He seems to be getting his wish.  Beginning with the film festival South by Southwest in March 2007, advance screenings of Knocked Up have been overwhelmingly positive for the film.  From fanboy blogs, audience chatter as they walk from the theaters to trade commentaries, moviegoers seem to be getting exactly what Apatow wants them to get out of his film.

Critic Joe Leydon of Variety best concludes: “Knocked Up is uproarious.  Line for line, minute to minute, writer/director Judd Apatow’s latest effort is more explosively funny, more frequently, than nearly any other major studio release in recent memory.  Indeed, even more than the filmmaker’s smash-hit sleeper The 40-Year-Old Virgin, his new pic is bound to generate repeat business among ticket buyers who’ll want to savor certain scenes and situations again and again, if only to memorize punch lines worth sharing with buddies.  Currently set for a June 1 release, this hugely commercial comedy likely will remain in megaplexes throughout the summer and, possibly, into the fall.”

Universal Pictures presents An Apatow Production of A Judd Apatow Film: Knocked Up, starring Seth Rogen, Katherine Heigl, Paul Rudd, Leslie Mann, Jay Baruchel, Jonah Hill, Jason Segel and Martin Starr.  The music is by Loudon Wainwright and Joe Henry; the music supervisor is Jonathan Karp.  Knocked Up’s costume designer is Debra McGuire; the editors are Brent White and Craig Alpert.  The film’s production designer is Jefferson Sage, and the director of photography is Eric Edwards.  Executive producers for the comedy are Seth Rogen and Evan Goldberg.  Knocked Up is produced by Judd Apatow, Shauna Robertson and Clayton Townsend.  It is written and directed by Judd Apatow.   www.knockedupmovie.com  ©2007 Universal Studios.

ABOUT THE CAST

SETH ROGEN (Ben Stone, Executive Producer) has emerged leading a new generation of comedic actors, writers and producers.  Nominated for an Emmy Award in 2005 for Outstanding Writing for a Variety, Music or Comedy Program, Rogen began his career doing standup comedy in Vancouver, Canada, at 13. 

After moving to Los Angeles, Rogen landed supporting roles in Judd Apatow’s two critically acclaimed network television comedies, Freaks and Geeks and Undeclared, on which Rogen was hired as a staff writer at 18.  Shortly after, Rogen was guided by Apatow toward a film career.  

 
In 2005, Rogen was cast by Apatow in the hit feature comedy The 40-Year-Old Virgin, which opened at no. 1 at the box office, where it remained at the top perch for two weekends in a row.  The film went on to gross more than $175 million worldwide and helped put Rogen on the map as a future film star.  In 2005, the film was named one of the 10 Most Outstanding Motion Pictures of the Year by AFI and took home Best Comedy Movie at the 11th annual Critics’ Choice Awards.  Rogen was also a co-producer on the film.        

In August, Rogen will be seen in Superbad (a semiautobiographical comedy) that he co-wrote and executive produced with writing partner Evan Goldberg.  The story is based on two codependent high school seniors (played by Jonah Hill and Michael Cera) who are forced to deal with separation anxiety after their plan to stage a booze-soaked party goes awry.  The film is being released on August 17 through Sony Pictures.
Rogen is currently in production on the action comedy The Pineapple Express,

a film he co-wrote with Goldberg.  The film stars Rogen opposite fellow Freaks and Geeks alum James Franco and centers on two buddies who get mixed up with a drug gang.  The film is slated for a 2008 release through Sony Pictures.

 
Rogen’s upcoming projects include lending his voice to Kung Fu Panda, for DreamWorks Animation; the classic Dr. Seuss story Horton Hears a Who; and The Spiderwick Chronicles.  Rogen also co-wrote the screenplay for another Apatow-produced comedy, Drillbit Taylor, starring Owen Wilson, which is set for release in early 2008.

In addition to the Apatow-produced comedy Anchorman: The Legend of Ron Burgundy, Rogen’s film credits include Donnie Darko and You, Me and Dupree.  His other television credits include The Family Guy.

 
Rogen currently resides in Los Angeles.

KATHERINE HEIGL (Alison Scott) has quickly emerged as one of Hollywood’s brightest talents on both the silver screen and on television.  

During her summer hiatus, Heigl will be filming the romantic comedy 27 Dresses.  The film, co-starring James Marsden and Malin Akerman, focuses on a young woman who, after serving as a bridesmaid 27 times, wrestles with the idea of standing by her sister’s side as her sibling marries the man with whom she’s secretly in love.

Heigl can also be seen weekly on ABC’s critically acclaimed drama Grey’s Anatomy.  She portrays Dr. Isobel “Izzie” Stevens, the small-town girl who is constantly battling for respect among her peers.  The series focuses on the personal and professional lives of five surgical interns struggling to be doctors and their supervisors who are struggling to stay human.  For her performance, Heigl earned a Golden Globe nomination in 2007.

Heigl’s previous film credits include the comedy The Ringer; the horror film Valentine; Steven Soderbergh’s critically acclaimed depression-era drama, King of the Hill; Under Siege 2: Dark Territory, opposite Steven Segal; Stand-Ins; and That Night. Heigl’s first leading role was in Touchstone Pictures’ My Father the Hero, starring opposite Gerard Depardieu.

On television, Heigl starred on the WB’s sci-fi drama series Roswell.  Additional television credits include the Hallmark Channel’s Love Comes Softly and Love’s Enduring Promise, and TBS’ Evil Never Dies.

Knocked Up represents PAUL RUDD’s (Pete) third film collaboration with Judd Apatow.  Next up, Rudd will star in David Wain’s The Ten, a comedy spoofing the Ten Commandments that features an ensemble cast including Winona Ryder, Amanda Peet, Jessica Alba, Justin Theroux, Ken Marino, Liev Schreiber, Famke Janssen and Adam Brody.  Rudd plays Jeff, the narrator of the film, who presents every commandment as we see him commit adultery on his wife, Gretchen (Famke Janssen), with the young and beautiful Liz (Jessica Alba).  The film premiered at the 2007 Sundance Film Festival and will be released by Thinkfilm on August 3.  Rudd also serves as producer on the film. 

Additionally, Rudd will star opposite Michelle Pfeiffer in Amy Heckerling’s romantic comedy I Could Never Be Your Woman.  The film follows a mother (Pfeiffer) who falls for a younger man (Rudd) while her daughter falls in love for the first time.  For the film, Rudd reunites with Heckerling, who directed him in the 1995 hit Clueless.  The film will be released in 2007. 

Rudd will soon begin production on Luke Greenfield’s Big Brothers, starring opposite Seann William Scott.  Big Brothers is about two devious beer reps (Rudd and Scott) who, in order to keep their jobs, are forced to do community service and become mentors in a big brother program.  The film will be released by Universal Pictures.

He recently appeared in the box-office hit Night at the Museum, as well as Reno 911!: Miami, both for 20th Century Fox.

Rudd’s other film credits include The 40-Year-Old Virgin, Anchorman: The Legend of Ron Burgundy, Diggers, The Cider House Rules, The Object of My Affection, Wet Hot American Summer, The Château and William Shakespeare’s Romeo + Juliet, among others.

On stage, Rudd most recently starred in Richard Greenberg’s Three Days of Rain, opposite Julia Roberts and Bradley Cooper.  He also starred in Neil LaBute’s Bash in both New York and Los Angeles as well as LaBute’s The Shape of Things in London and New York.  After successful runs on both the London and New York stage, LaBute brought The Shape of Things to the big screen.

Rudd made his West End debut in the London production of Robin Phillips’ Long Days Journey Into Night, opposite Jessica Lange.  Other stage credits include Nicholas Hynter’s Twelfth Night at Lincoln Center Theater, with a special performance that aired on PBS’ Great Performances, and in Alfred Uhry’s Tony Award-winning play The Last Night of Ballyhoo. 

On television, Rudd guest-starred on NBC’s Friends as Phoebe’s (Lisa Kudrow) husband, Mike Hannigan, for the final two seasons and starred as Nick Carraway in A&E’s production of The Great Gatsby.

LESLIE MANN (Debbie) has been seen in some of the most successful comedies of the last decade, playing hilarious, memorable characters.  In summer 2005, she had a scene-stealing role as the French-toast craving, happy drunk Nicky in the blockbuster hit The 40-Year-Old Virgin.
Mann’s additional feature credits include roles in Orange County, with Jack Black and Colin Hanks; Timecode, for famed director Mike Figgis; Big Daddy, with Adam Sandler and Jon Stewart; George of the Jungle, with Brendan Fraser; and The Cable Guy, with Jim Carrey and Matthew Broderick. 

A native of San Francisco, Mann now resides in the Los Angeles area with her husband, Judd Apatow, and their daughters, Maude and Iris.  

Before his debut as star of the critically acclaimed Fox series Undeclared, JAY BARUCHEL (Jay) was relatively new to American audiences.  However, roles in a string of films since, including the Academy Award®-winning film Million Dollar Baby, opposite Clint Eastwood, Hilary Swank and Morgan Freeman, have helped cement Baruchel’s place as a rising star in Hollywood.   

Baruchel will next be seen in Fanboys for the Weinstein Company, in which four guys from the Midwest drive cross-country to honor the wish of their dying friend: to watch Star Wars: Episode I—The Phantom Menace at George Lucas’ Skywalker Ranch.  Baruchel recently signed on to star opposite Ben Stiller and Robert Downey Jr. in Tropic Thunder for DreamWorks. 

Baruchel also had the starring role in the feature I’m Reed Fish, co-starring Alexis Bledel, Victor Rasuk and D.J. Qualls, which premiered at the 2006 Tribeca Film Festival. In 2005, he starred in a Jerry Bruckheimer drama for the WB Network, Just Legal, opposite Don Johnson.  He also starred in the Canadian independent film Fetching Cody, which premiered at the 2005 Toronto Film Festival.

Baruchel began acting at age 12, when he landed a job on the Nickelodeon hit television series Are You Afraid of the Dark?, transforming what was to be a one-time guest appearance into a recurring role.  The role was a springboard for his career, leading to his first Canadian series, My Hometown.

The Canadian-born actor has since appeared in a number of feature films including Nemesis Game; The Rules of Attraction; and, in the memorable role of Vic Munoz, the obsessed Led Zeppelin fan, Almost Famous.  He also starred in the CBS sitcom The Stones, from Will & Grace creators Max Mutchnick and David Kohan, opposite Lindsay Sloane and Robert Klein.

Baruchel recently fulfilled his dream and directed a short film entitled Edgar & Jane, which he also wrote, produced and shot in Montreal.  Baruchel currently resides in Montreal and is an avid hockey and soccer fan.

In the short time since he debuted his penchant for dramatic comedy with the one-scene plays he wrote and performed at the gritty Black & White bar in New York City, JONAH HILL (Jonah) has already worked alongside many of the most sought-after actors, directors and producers in Hollywood.  His first feature film was I Heart Huckabees, with Dustin Hoffman and Lily Tomlin for director David O. Russell.  He then secured a small role in Judd Apatow’s summer comedy hit The 40-Year-Old Virgin, with Steve Carell; and after a meeting with Adam Sandler, a small part for him was written into the feature Click.  Last year, Hill was seen opposite Justin Long in the teen comedy Accepted. 

This summer will be quite busy for Hill, with three big comedies being released.  Three weeks after Knocked Up, Hill will be seen in Evan Almighty, the follow-up to Bruce Almighty, with Steve Carell reviving his famed Evan Baxter as a newly appointed congressman in Washington, D.C.  Hill plays Eugene, one of Baxter’s aides, alongside Wanda Sykes and John Michael Higgins. 

Finally, teaming again with Apatow, Hill—in his first leading-man role—will star in Superbad.  Premiering in August and co-starring Michael Cera and Bill Hader, the story centers on two high school students (Hill and Cera) as they attempt to get alcohol for their last high school party in hopes of attracting women.  Their separation anxiety takes center stage, however, as during the hijinks of the evening the boys realize this is their last adventure together before they go to separate colleges.

Next up for Hill is the comedy The Middle Child, which he both wrote and will star in for Apatow Productions.  Loosely based on his own childhood, of having a sister born when he was a teenager, the film is set for a 2008 release.

Hill also appears in two independent projects.  In the first, Strange Wilderness, he co-stars with Steve Zahn, Justin Long and Ashley Scott.  One Part Sugar stars Hill as a confused teenager who turns to a life of buying and selling drugs when he finds out the man who raised him (Dylan Walsh) is not his biological father.

Previously, Hill was seen in the independent feature 10 Items or Less, starring Morgan Freeman, for director Brad Silberling.  He was also in Grandma’s Boy for 20th Century Fox and Happy Madison Productions, and he had a recurring role in the improvisational television series Campus Ladies, a comedy from executive producer Cheryl Hines and the co-executive producers of Reno 911!
Hill currently resides in Los Angeles.

JASON SEGEL’s (Jason) ability to consistently create memorable and hilarious characters is what sets him apart from most Hollywood youth. 

In 1999, Segel portrayed Nick on Freaks and Geeks, Judd Apatow’s Emmy Award-nominated television series for NBC.  He played a lanky, fun-loving freak dreaming of stardom as a rock-and-roll drummer—like his idol, John Bonham of Led Zeppelin.  In 2000, he had a recurring role as Eric on Undeclared, the Fox series about college freshmen, which was named one of Time magazine’s 10 Best Shows of 2001. 

Currently, Segel stars as Marshall, opposite Alyson Hannigan, Josh Radnor and Neil Patrick Harris, in the second season of the hit comedy series How I Met Your Mother, the story of a young man’s struggle to find his true love.  This series was also touted by Time magazine, hitting the list at no. 8 on the 10 Best Shows of 2005. 

He is currently in production on a film he wrote, also for Apatow and Universal Pictures, titled Forgetting Sarah Marshall.  The comedy, loosely based on the demise of a recent relationship, began filming in Hawaii this spring.

Previous feature credits include Slackers, Tenacious D in the Pick of Destiny, SLC Punk! Can’t Hardly Wait and Dead Man on Campus. 

Born and raised in Los Angeles, Segel continues to reside there.

MARTIN STARR (Martin) has worked with director Judd Apatow since Starr’s role as Bill Haverchuck in the cult hit series Freaks and Geeks and a guest-starring role on Apatow’s Undeclared.  Among the many films Starr has performed in are Stealing Harvard, Cheats, Band Camp and Kicking & Screaming.  

Additional television roles for the actor include a lead in the NBC series Revelations as well appearances in Roswell, Ed, Providence and How I Met Your Mother.

Next up for Starr are the films Superbad and Walk Hard, both for Columbia Pictures.


IRIS and MAUDE APATOW (Charlotte and Sadie) make their on-screen debut playing Pete and Debbie’s children in Knocked Up.  Iris and Maude are the daughters of writer/director/producer Judd Apatow and actress Leslie Mann, and are very excited to be in their first film.  Maude would like you to know that she loves The Naked Brothers Band and hopes to meet Alex Wolff one day.  Iris would like you to know that she loves everything.

ABOUT THE FILMMAKERS

JUDD APATOW (Written and Directed by, Produced by) made his feature directorial debut with the 2005 summer box-office smash The 40-Year-Old Virgin, starring Steve Carell.  Slated for this summer is his next turn as a producer, Superbad, starring Jonah Hill, Michael Cera, Seth Rogen and Bill Hader.  

Apatow recently produced the upcoming Drillbit Taylor, starring Owen Wilson, and the summer 2006 hit Talladega Nights: The Ballad of Ricky Bobby, starring Will Ferrell.  He is the executive producer of the independent film The TV Set, a scathingly funny look at the television industry, starring David Duchovny and Sigourney Weaver.

He was the executive producer of Kicking & Screaming, starring Will Ferrell, and he produced Anchorman: The Legend of Ron Burgundy, starring Ferrell, Christina Applegate and Paul Rudd.

Apatow co-wrote the screenplay for the remake of Fun With Dick and Jane, starring Jim Carrey and Téa Leoni.   He made his feature film debut as a co-writer and executive producer on the comedy Heavyweights.   He also served as a producer on the dark comedy The Cable Guy, directed by Ben Stiller and starring Jim Carrey and Matthew Broderick. 

On the small screen, Apatow served as an executive producer of the critically praised, award-winning series Freaks and Geeks, which debuted in 1999 and for which he also wrote and directed several episodes.  He created and was executive producer of the series Undeclared, which was named one of Time magazine’s 10 best shows of 2001.

Previously, Apatow worked as a writer, director and producer on the award-winning and widely acclaimed series The Larry Sanders Show, starring Garry Shandling. For his work on the show, he earned an Emmy Award nomination for Outstanding Writing for a Comedy Series and received five consecutive Emmy Award nominations for Outstanding Comedy Series.  In addition, The Larry Sanders Show brought Apatow two Cable ACE Awards for Best Comedy Series and a Writers Guild of America WGA Episodic Comedy Award nomination for an episode he co-wrote.   

Born in Syosset, New York, Apatow aspired at an early age to become a professional comedian.  While still in high school, he created a radio show and began interviewing comedy personalities he admired, including Steve Allen, Howard Stern and John Candy.  Inspired, he began performing his own stand-up routines by the end of his senior year. 

Following an appearance on HBO’s Young Comedians special, Apatow eventually stopped performing in favor of writing and went on to co-create and act as executive producer of The Ben Stiller Show, for which he earned an Emmy for Outstanding Individual Achievement in Writing in a Variety or Music Program.  

SHAUNA ROBERSTON (Produced by) is currently in production on The Pineapple Express, starring Seth Rogen and James Franco, set for release by Columbia Pictures in summer 2008.  Slated for this summer, after the release of Knocked Up, is Superbad, starring Jonah Hill, Michael Cera, Seth Rogen and Bill Hader.  Superbad is directed by Greg Mottola for Columbia Pictures. 

Previously, Robertson produced the summer breakout smash The 40-Year-Old Virgin.  The film garnered more than $100 million at the domestic box office and made a confirmed star of Steve Carell.  Prior to that, she was executive producer of the box-office hit Anchorman: The Legend of Ron Burgundy.  The Will Ferrell comedy, which was produced for less than $25 million, went on to gross more than $85 million domestically.

In another successful teaming with Ferrell, Robertson produced the surprise smash Christmas hit Elf, directed by Jon Favreau and co-starring Zooey Deschanel, James Caan and Bob Newhart.  She also served as a co-producer on Jay Roach’s Meet the Parents, starring Ben Stiller and Robert De Niro.  In 1997, Robertson partnered with Roach to form Everyman Pictures.  Under the Everyman banner, she worked on such notable film projects as the mega-hit comedy Austin Powers: International Man of Mystery and its blockbuster sequel, Austin Powers: The Spy Who Shagged Me, as well as Mystery, Alaska and the adaptation of Douglas Adams’ novel The Hitchhiker’s Guide to the Galaxy. 

A native of Toronto, Canada, Robertson moved to Los Angeles in 1992, where she immediately gravitated to the thriving comedy feature film community.  She worked for Mike Binder Productions on Crossing the Bridge and Indian Summer; Damon Wayans’ production company, Wife ’n’ Kids, on Blankman; and the Zucker Brothers on High School High.
CLAYTON TOWNSEND (Produced by) is one of the film industry’s most-respected hands-on and creative producers, having shepherded motion pictures in every genre from pre-production through post-production around the world.

Townsend was most recently executive producer of Justin Lin’s action film The Fast and the Furious: Tokyo Drift; Judd Apatow’s bawdy comedy The 40-Year-Old Virgin, starring Steve Carell and Catherine Keener; and Iain Softley’s voodoo thriller The Skeleton Key, starring Kate Hudson, Gena Rowlands, John Hurt and Peter Sarsgaard. 

Among his many other credits, Townsend served as executive producer on the Jerry Bruckheimer-produced/Joel Schumacher-directed Bad Company, starring Anthony Hopkins and Chris Rock, and the MGM comedy Heartbreakers, starring Sigourney Weaver, Jennifer Love Hewitt and Gene Hackman.

Previously, he continued a longtime collaboration with director Oliver Stone as producer of the hit football epic Any Given Sunday.  Townsend had a long-standing association with the filmmaker for 12 years on 8 films.  He served as associate producer on Talk Radio, Born on the Fourth of July and The Doors; co-producer on JFK and Heaven & Earth; and producer on Natural Born Killers, Nixon and U Turn. 

For these films, Townsend utilized his considerable logistical and organizational skills on locations as diverse as Thailand, the Philippines and the furthest reaches of the Navajo reservation, assisting Stone in recreating a wide range of historical and contemporary events.

Townsend’s other producer credits include Abel Ferrara’s The Blackout and Where’s Marlowe?, directed by Daniel Pyne.  In addition to feature films, Townsend has produced several high-profile television pilots for CBS Paramount Television over the years, including the 2003 telefilm Homeland Security.

Townsend entered the motion picture business in 1979, when he joined the production team of Warner Brothers’ Paul Simon film One Trick Pony.  He segued into a position as location manager on such features as The Loveless, Beat Street, 9 1/2 Weeks, A Chorus Line and Angel Heart.  He was the production manager on Legal Eagles, A New Life, Three Men and a Baby, Homeboy and Jacob’s Ladder before beginning his association with Stone.

EVAN GOLDBERG (Executive Producer) grew up in Canada with his longtime writing partner Seth Rogen, where they wrote their first screenplay when they were 13.  After moving to Los Angeles, Goldberg became a writer on the final seasons of Sacha Baron Cohen’s cult hit, Da Ali G Show. 

Under the direction of Judd Apatow, Goldberg is executive producer of Knocked Up, alongside Rogen.  They are continuing on to executive produce their first screenplay, Superbad, which comes out this summer.  Currently, the two are in production on their latest script, The Pineapple Express, in which Rogen will also star.
ERIC EDWARDS (Director of Photography) most recently shot the films First Snow, Quietness of Copper, How to Deal and the summer 2006 blockbuster The Break-Up.

His film credits also include Crossroads, Another Day in Paradise, My Own Private Idaho, Even Cowgirls Get the Blues and To Die For.  Other films Edwards shot include James Mangold’s Cop Land, David O. Russell’s Flirting with Disaster and Larry Clark’s Kids.       

Edwards got his start as a cinematographer on low-budget feature films and music videos for artists such as Elton John, Bruce Springsteen, Peter Gabriel, Paul Simon, Alanis Morissette, Tracy Chapman, Joni Mitchell, Lyle Lovett and Michael Jackson.   

JEFFERSON SAGE (Production Designer) grew up in Reno, Nevada.  He studied theater arts at The College of William & Mary, where he first became interested in scenery design.  He went on to earn an MFA degree in set and lighting design from New York University’s Tisch School of the Arts.  Sage began a career as a freelance designer in theater and opera in New York City and elsewhere.  Between designing shows for small theaters in the city and for regional companies, Sage also served as an assistant to designers working on Broadway productions.

Sage eventually found an opportunity to work as an assistant art director in feature films.  This soon became a new career path, and Sage worked on such notable projects as Malcolm X, A Bronx Tale and The Abyss.  Later, as an art director in New York and elsewhere, he worked on such films as Analyze This, Donnie Brasco, One True Thing and The Bone Collector, among many others. 

Having relocated to Los Angeles with his family in 1999, Sage began a career in television as the production designer for the cult hit series Freaks and Geeks; this afforded Sage his first chance to work with writer/director/producer Judd Apatow.  Sage subsequently served as the production designer on the television series Undeclared (on which he continued his collaboration with Apatow) and, more recently, The Bernie Mac Show. 

In 2005, Sage returned to the world of feature film as the production designer for The TV Set, for writer/director Jake Kasdan (Zero Effect, Orange County), another directing alumnus of Freaks and Geeks.

Sage is currently standing by to begin pre-production on a feature project, co-written by Judd Apatow and Jake Kasdan, titled Walk Hard: The Dewey Cox Story. The comedy tells the story of fictional rock-and-roller Dewey Cox over the course of his 60-plus years as an “icon” of 20th-century popular music.  The project stars John C. Reilly in the title role.

BRENT WHITE (Editor) previously worked with Judd Apatow on the hit films The 40-Year-Old Virgin and Anchorman: The Legend of Ron Burgundy, as well as on the television series Freak and Geeks and Undeclared.  

Currently, White serves as editor on the hit ABC series Desperate Housewives.  He received an Emmy award nomination for his work as part of the editing team for the 2002 Academy Awards®.  His other television credits as an editor include such long-form projects as Having Our Say: The Delany Sisters’ First 100 Years, Dean Koontz’s Mr. Murder, The Patron Saint of Liars and Critical Choices.

CRAIG ALPERT (Editor) previously worked with Judd Apatow on the hit

film The 40-Year-Old Virgin.  Currently, Alpert serves as editor on another Apatow production, The Pineapple Express.  Some of his other credits as an editor include Borat: Cultural Learnings of America for Make Benefit Glorious Nation of Kazakhstan and Meet the Fockers.

DEBRA McGUIRE (Costume Designer) most recently served as costume designer on Apatow’s The 40-Year-Old Virgin, starring Steve Carell, and Mike Judge’s futuristic comedy Idiocracy, starring Luke Wilson and Maya Rudolph.  She also designed the ’70s-themed costumes for Adam McKay’s Anchorman: The Legend of Ron Burgundy.  Knocked Up marks her sixth collaboration with Apatow, which began on the television series Freaks and Geeks, followed by Undeclared.

McGuire completed a 10-year run as the trend-making costume designer on the hit sitcom Friends.  McGuire earned an Emmy nomination for Outstanding Costume Design for a Series for her work on the popular show.  She has recently designed for numerous television shows, including Crossing Jordan, Quintuplets and Life As We Know It.   

In 2001, the Costume Designers Guild nominated McGuire for Excellence in Costume Design for Television – Period/Fantasy for her work on Freaks and Geeks.

For the big screen, McGuire has also designed the costumes for the romantic comedy Just Married, starring Ashton Kutcher and Brittany Murphy.  Her other film credits include Jake Kasdan’s Orange County, Larry David’s Sour Grapes and the independent film S.F.W., starring Reese Witherspoon.

In addition to her on-screen work, McGuire has her own line of upper-end handbags, shoes and clothing and also designs her own jewelry line and apparel on the Home Shopping Network.  She also owns Debra McGuire Atelier, a private couturier in Santa Monica, California.

JONATHAN KARP (Music Supervisor) has been working in film music for 12 years.  After years of working as a music editor, he decided that combining the field of music supervision along with music editing would allow an even more immersive and creative experience on each project.  

Karp first worked with Judd Apatow in 1999 on the television series Freaks and Geeks, and followed up the critically acclaimed show with Apatow’s directing debut, The 40-Year-Old Virgin.   

Some of the projects that he has recently been involved with are The Assassination of Jesse James by the Coward Robert Ford, The Break-Up, The Life Aquatic With Steve Zissou, I Heart Huckabees, Starsky & Hutch, Punch-Drunk Love, Old School, Magnolia and Zoolander.   

Karp also co-produced the I Heart Huckabees soundtrack with composer Jon Brion and co-produced the soundtrack to Starsky & Hutch.  Recently, Karp restored and mixed the final recordings of Marc Bolan for release in the U.K. and Europe as “T-Rex:  The Final Recordings.”

LOUDON WAINWRIGHT’s (Music by) biography is best given in his own words. “After the war, I came home with my bride, Martha.  My parents had sex, and nine months later I was born—albeit almost backwards. 

My youth was spent in Westchester County, New York, and Beverly Hills, California.  I remember being particularly happy when we lived in Southern California.  However, there was romantic agony.  I had a tremendous crush on Liza Minnelli, who happened to be a classmate of mine in the third grade.

In 1956, the family moved back east to Westchester.  That year, I bought my first

record—a 45-rpm single of ‘All Shook Up’ by Elvis, and music suddenly seemed

terribly powerful and important.  In 1961, I was sent away to a boarding school in Middletown, Delaware, called St. Andrew’s (seen on screen in Dead Poets Society), where my father had gone 20 years earlier.  It’s not such a great idea to go to the same boarding school as your old man, especially when you both have the same weird first name.  

Incidentally, a few years later I wound up seeing my father’s shrink—another bad move.  I started playing the guitar around 1960, and after seeing Bob Dylan at the Newport Folk Festival in 1962, I acquired a brand-new musical role model.  I was unhappy at St. Andrew’s, but thank God for teenage rebellion—it can get you through.  I graduated in 1965, went on to drama school at Carnegie Mellon in Pittsburgh, dropped out in 1967 and headed west to San Francisco—where all the other long-haired lemmings were bound at that time. 

Okay, so now I’m about 20 years old, and you’d think all that rebellion stuff would be out of my system.  But as Belushi used to say, ‘Nooooo....’  I had to get busted for pot.  And not in a reasonable state like Vermont or Rhode Island, but Oklahoma for God’s sake.  In jail, I was given a free haircut.  Good old dad flew in from London and bailed my ass out of jail, which of course is not a safe place for any young man’s ass to remain for any length of time.  

Nevertheless, my time in the slammer (five days) changed my life.  I had short hair and had to get a job to pay the old man back.  I worked a variety of jobs—movie-house janitor, boatyard barnacle scraper and cashier/cook/dishwasher at New York’s first macrobiotic restaurant, the Paradox on East 7th Street.  This was also the time I started to write my own songs.  Male singer/songwriters were a happening commodity back then, and I was signed to Atlantic Records in 1969.  The first album came out in 1970, and the career’s been up and down ever since. 

If you were writing Wainwright’s obituary today, you’d refer to 1972’s ‘Dead Skunk’ (no. 1 in Little Rock, Arkansas, for six weeks) and my three appearances on the M*A*S*H TV show in 1975 as Capt. Calvin Spalding, the singing surgeon.  Hopefully, you’d mention my two Grammy nominations for the albums ‘I’m Alright’ (1985) and ‘More Love Songs’ (1986).  And you’d remember and include the fact that Johnny Cash recorded my song ‘The Man Who Couldn’t Cry’ for his highly acclaimed 1994 album ‘American Recordings.’  Undoubtedly, your editor would remind you to say something about the BBC II TV show Loudon and Co. and the topical songs I wrote for NPR and Ted Koppel’s Nightline on ABC.  

If and when you do write the obituary, I’m sure Virgin Records would be happy to supply you with any photos you might require.  You’ll probably want to finish off the piece with a quote from one of the fabulous songs that have appeared on the 15 great albums I’ve made.  How about this one from the most recent album ‘Grown Man’?

‘He died on Monday where he lived; it happens to us all.  Shot through the air expecting nets, flight and then a fall.’—‘Human Cannonball,’ 1995.”

JOE HENRY (Music by) is a singer, songwriter and recording artist, as well as a Grammy-winning producer.  Beginning with his debut in 1986, his critically acclaimed albums are often described as if they were dark, genre-irreverent collections of short stories set to music. 

As a songwriter he has collaborated with artists as singular and disparate as Madonna and avant-garde as jazz legend Ornette Coleman; and his role as producer has found him in cahoots with such seminal figures as Solomon Burke, Elvis Costello, Mavis Staples, Billy Preston and Allen Toussaint, as well as contemporary mavericks Ani DiFranco, John Doe and Aimee Mann. 

The songs and score for Judd Apatow’s film Knocked Up marks the first of a projected series of collaborations with singer/songwriter Loudon Wainwright.  Henry’s own new album of original songs, “Civilians,” (his 10th) will be released by Anti-Records in September.

—knocked up—
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