“World Trade Center”

Production Information

September 11, 2001 was an unusually warm day in New York.  Will Jimeno, an officer with the Port Authority Police Department, was tempted to take a personal day to enjoy his hobby of bow hunting, but ultimately decided that he would go to work. Sergeant John McLoughlin, a respected veteran of the PAPD, had been up for hours – a requirement of his daily, 1½-hour trek to the city. They and their colleagues made their way to midtown Manhattan, just like they did any other day.  Only this wasn’t any other day.

A team of PAPD first responders drove from mid-town Manhattan to the World Trade Center.  Five men, including McLoughlin and Jimeno, went into the buildings themselves and were trapped when the towers collapsed.  Miraculously, McLoughlin and Jimeno survived, but were buried and pinned beneath slabs of concrete and twisted metal, 20 feet below the rubble field.  Though they couldn’t see each other, each could hear that the other had survived, and for the next 12 hours, McLoughlin and Jimeno kept each other alive – talking about their families, their lives on the force, their hopes, their disappointments.  Their story is told in the new motion picture from Oliver Stone, “World Trade Center.”  

The film also follows their wives (Donna McLoughlin in Goshen, New York, and Allison Jimeno in Clifton, New Jersey), children, and parents who suffered in their own confined circle of hell, with no messages from or information about their loved ones.  The film also chronicles the improbable search by a determined accountant and ex-Marine from Connecticut, Dave Karnes, who found the two officers that night, and then the dozens of firemen, policemen, and paramedics who rescued them over the next grueling 12 hours. 

A STORY OF COURAGE AND SURVIVAL

“Will and I feel an obligation to all those men that we lost that day,” says Port Authority Police Dept. Sgt. John McLoughlin.  “Through us, we’re able to get the story out of all those men that sacrificed themselves that day.  There is no doubt in my mind that the filmmakers wanted to show honor and respect to those who perished too.”

“John and me, we’re down-to-earth people, we’re just regular American families,” says Jimeno, “but a lot of regular Americans were doing the best they could that day.  I am very honored to represent that.”

The motion picture based on their experiences, “World Trade Center,” is directed by three-time Academy Award®-winner Oliver Stone, who says that from the moment he read Andrea Berloff’s screenplay, he knew this was a story that he wanted to tell.

“Andrea Berloff’s screenplay is one of the best that’s ever come to me out of the blue – I guess like that day.  It walloped me – and many others – with its emotion and simplicity.  It hit this horrific event in a way I had not seen before, in a way that deeply personalized it for me,” says Stone.

Michael Shamberg and Stacey Sher have produced other true stories, including “Erin Brockovich,” which was an Academy Award®-nominee for Best Picture. They were struck by the way in which the experiences of the two men spoke to larger themes.  “The story of John McLoughlin and Will Jimeno and all the people who helped rescue them is just one story from 9/11, but it shows the larger story of how on a terrible, tragic day, people risked everything to help each other.  We must remember that,” Shamberg notes.

“It appealed to us because it is about heroism in the sense that it reveals the best in humanity as people came together to help each other,” Sher adds.

From the beginning, the filmmakers’ mandate was to make a film that not only honored the men and women involved in the story of John McLoughlin and Will Jimeno, but told it accurately.  This meant including not just McLoughlin and Jimeno, but their wives, their families and, ultimately, as many people connected to their rescue as possible.

“I’ve always felt that we were entrusted with this story by the real people – John and Will and Donna and Allison,” says Shamberg. “So it was our responsibility to be as authentic and accurate as possible at all times.  We had to get it right.”

An important part of that commitment to authenticity was shooting as much of the film as possible on location in New York City.  “The story of what happened on that day is also a story of the city of New York,” says producer Moritz Borman.  “To be honest to that and the people of the city, there was never any question – we would chronicle what happened as truthfully as we could, and part of that meant we would film in New York.”

Stone, a native New Yorker, had not shot extensively in the city since 1987’s “Wall Street” or 1991’s “The Doors.”  “It was reinvigorating to go back to New York and work with policemen and firemen, and working men and women.  Everyone seemed to go out of their way – particularly the Port Authority, which became our base in New York.”

“World Trade Center” was also a chance for Stone to explore the themes that have defined his career.  “To treat 9/11 in this way – deeply personal, exact, austere – challenged me,” says Stone.  “We tried to make as realistic a film as possible: two men, buried in the middle of those towers, for 24 hours. What makes a person live?  What makes him survive these horrible circumstances?  They probably would’ve died if they hadn’t been able to communicate with each other, or experience the memories of their families.  I believe, in the end, they survived because of these deeply personal and spiritual reasons.”

Stone never saw “World Trade Center” as a political film, but as an intensely human story.  “Although my politics and John and Will’s may be different, it didn’t matter; we all got along. I can make a movie about them and their experiences because they went through something that I can understand.  Politics does not enter into it – it’s about courage and survival.” 

 “If you watch ‘Platoon’ or ‘Born on the Fourth of July,’ you know that Oliver understands men in groups trying to give their best and serve their country,” says Shamberg.  “Initially, I saw this film as the biggest canvas we could work on because everyone has an emotional connection to this material – everyone remembers that day.  But Oliver sees it as a small, intimate story, which is a fascinating take on the material and completely correct.  In looking at the story of John and Will that way, it isn’t a flat retelling of 9/11; the film, for me, weaves reality with spirituality.”

Academy Award®-winner Nicolas Cage and rising young actor Michael Peña play McLoughlin and Jimeno. “I was at the point in my life where I really wanted to try to apply my abilities as an actor to something with meaning, something that could help people in some way,” Cage explains.  “I was taken by how the human spirit emerged so positively in the screenplay.  As devastating as 9/11 was, this story depicts something positive coming out of that incredible well of sadness.” 

“I remember reading the script and thinking, ‘There is no way someone like Will Jimeno exists,’” says Peña.  “Will has a line where he says that his whole life, he always wanted to be a cop, and I thought it was just a cliché.  Then I met the guy and the first thing he said to me was, ‘I gotta tell you, I wanted to be a cop my whole life – that was the only thing I wanted.’  He is the real deal. I talked to his family, his friends, and the people who saved him, and they all talk about his ability to go through so much pain and still find the humor in it. Even at his darkest depths, he managed to keep his spirits up. It was a real honor to meet him, let alone to play him.”

“World Trade Center” also focuses on the women who waited to hear word about their loved ones, trapped beneath the collapsed towers.  Maria Bello plays Donna McLoughlin and Maggie Gyllenhaal is Allison Jimeno.

Bello says that conversations with Donna McLoughlin gave her great insight into her character.  “She told me that being the wife of a cop, she learned not to go to that negative place – that until she heard differently, everything was fine,” says Bello.  “She’s the wife of a policeman and the mother of four children, so she’s not sappy and definitely in control.  Alongside that strength, she also has a real lightness and joy, almost a softness about her.  The film gives a sense of her moments alone during that terrible period when she was waiting for news of John, where she’s keeping it together but having all these flashes of memories of the man she loves. We see both sides of Donna, her perseverance and her gentleness.”

Gyllenhaal remembers reading Andrea Berloff’s screenplay for the first time and experiencing a strong emotional connection to the material.  “I read the script on an airplane and I cried probably three or four times,” she says.  “Sitting on that airplane, reading the script – a very public place to read something like this – I felt very emotional and vulnerable.  I was so moved by it, which is unusual for me.  My mom is a screenwriter and I really value scripts, so I don’t often find a script that moves me as completely as this one did.”

“World Trade Center” began life with producer Debra Hill, who read about McLoughlin and Jimeno in a newspaper article.  She met with the men, who related their stories to her.  As Will Jimeno recalls, “She was very emotional before long; she was very kind and we felt she was sincere. She explained that she wanted us to meet Michael and Stacey, who were close friends of hers and producers who, like her, wanted to make this story into a meaningful film.”

“World Trade Center” would become Hill’s last film credit.  After a long fight, the prolific producer succumbed to cancer in 2005.

“John and I know that this project came to be because of Debra’s love and commitment to making it,” says Jimeno. “Debra makes me look like a wimp. She was suffering a great deal, but she kept her head and spirits as high as she could for as long as she could.  If you want to look for a hero, refer to Debra Hill, who was our angel looking over this film.”

Hill’s sensibility and sensitivity for the material was shared by a first-time screenwriter named Andrea Berloff.  No one was more surprised or grateful to receive the chance to work on this project than she was.

“I had a very brief meeting with Michael and he said, ‘Maybe you want to take a look at this material and see what you think?’” says Berloff.  At this early stage in her career, Berloff was not expecting to get the job.  Still, she says, “I knew I had to give it the best I could.  I researched John and Will’s story and, frankly, fell in love with it, even before I met them.  The story that I saw from the very beginning was, essentially, a character piece about these two men – and that’s the story we shot.”

“Two men in that hole, in the darkest hours of their lives, hardly knowing each other, bonded together through the fire of their experience,” says Stone.  “On a day when we came so close to losing faith in humanity, they helped give that faith back to us.”

ABOUT JOHN AND DONNA McLOUGHLIN

Port Authority Sergeant John McLoughlin, a 21-year veteran of the Port Authority Police Department, was born in Brooklyn and grew up in Long Island, New York.  He attended Oswego State College, where he received a Bachelor of Science in Business Administration. During college, he interned at a bank and upon graduation, he worked in the firm’s management trainee program.  McLoughlin moved up through the ranks, but at the same time, he joined the Massapequa volunteer fire department, where his brother, Pat, already served. “We were fairly active for a volunteer fire department and I found it more interesting than banking,” says McLoughlin.  “After five years at the bank, I felt like I was in a rut.  My brother was also a Port Authority cop, so I ended up taking a test for that; it was now or never to make a career move.  I was 27, which actually was fairly old for the academy; most of the guys are 21, 22, 23.  I never looked back, never regretted having done it.”

McLoughlin spent three years at the Port Authority Bus Terminal before being transferred to the World Trade Center, where he spent 12 years and made sergeant.  As a regular cop on duty, he was as familiar with the building as anyone was when terrorists bombed the building in 1993.  Alongside his fellow officers, he helped evacuate and attend to the wounded; he would receive a commendation for his work there.

After the 1993 bombing, McLoughlin applied for and received a Trade Center position that would lead to his unique knowledge of and relationship with the Towers: Post Nine – subgrade control – a position that included responsibility for the towers’ emergency equipment.  McLoughlin was in charge of keeping the gear maintained, tested, and in good working order.

McLoughlin took that responsibility seriously and went several steps further than required; his background in fire fighting combined with a fix-it mentality led him to completely redesign the safety and emergency protocols within the Trade Center.  In addition, he began to take classes with the Emergency Service Unit, a specialized division of the Port Authority trained to handle a variety of catastrophic events, from hazardous materials to bridge-and-water rescue to tactical operations.  Eventually, McLoughlin worked with the FBI, the Secret Service, and the Trade Center to design procedures to deal with chemical and biological agents. Because terrorists had attacked the Trade Center once, McLoughlin was convinced that it was a viable target and could be hit again.  

Transferring back to the Bus Terminal, McLoughlin hoped that he would end his career as an Emergency Services Supervisor.  “But then, 9/11 happened,” he says.

NICOLAS CAGE as JOHN McLOUGHLIN:

When it came time to cast the film, according to Shamberg, Stone looked for actors who were not only physically right for their parts but could deliver the emotional truths behind their lines.  “Oliver made instinctive decisions as to who captured the essence of the people and his instincts were right every time,” Shamberg says. “For each part, we got our first choice – all the actors had a deep respect for the project and wanted to be involved.”

To play the tall, laconic, straightforward McLoughlin, a man who conveys the grit and integrity that made him a good cop, Stone called upon Academy Award®-winner Nicolas Cage.  Though the actor is well known for his scene-stealing volatility, Stone felt that Cage could project McLoughlin’s steely grace and calm – and the opportunity to see Cage play “against type” interested the director.

“Nic is an actor known for taking chances,” says Stone.  “He has proven to be a master of characters with fractured consciousnesses and his performances, in that realm and others, really impressed me through the years.  He is a highly cultivated actor with a lot of sophistication and polish.  I think he delivers a magnificent, maturely restrained performance.” 

But the role was unique for Cage, the director continues.  “I’d never seen him as a straight-talking working man,” Stone says.  “As John McLoughlin, he had to dispense with romantic aspirations, to come down to earth in a way unlike anything he’d done.  Simplicity was paramount.” 

 “I like to move – I’m a very kinetic actor,” says Cage.  “And here I am, boxed into this hole.  In an odd way, I found it comforting – it was a challenge to convey emotion through stillness.  The biggest thing I was concerned about was the levels of pain that these characters were going through and how to emote that.  It builds, and builds, and builds, until the character can’t hold it in any more.”
To prepare to play the role, Cage spent time with his real-life counterpart, learning what the man thought and felt during his time in the debris field.  “I asked John what he had to do to survive this,” says the actor.  “He said it was a lot of prayer and images of his wife and children – but the saddest thing was the incredible guilt he felt, that he had let them down in some way, that he had blown it because of the oath he took to protect and serve.  All those things running through his mind make it very emotional, very human.”

MARIA BELLO as DONNA McLOUGHLIN:

Of the four principal cast members, only Maria Bello, who plays Donna McLoughlin, experienced the rescue efforts in New York on 9/11 firsthand.

“The screenplay affected me personally, because I was in New York that day, down at St. Vincent’s hospital,” Bello says.  “My parents and I had been at a hotel on the Upper West Side when it all happened; they asked for any nurses and doctors in the city to come to the hospital. So, my mother – who’s a nurse – and I went to St. Vincent’s; we waited the whole day for people who never came – we later realized that was because there were so few survivors. I walked back uptown – there were no taxis, no subways.  I went up 6th Avenue in this sea of people covered in gray dust.  It was completely silent, but sometimes someone would reach out a hand, pat someone’s back, or ask if you were OK.  I never felt so peaceful in a crowd of people, so much unity.”

As the project progressed, Bello was gratified and stimulated by the atmosphere that Oliver Stone fostered.  “He’s such a brilliant story teller,” says the actress.  “Every movie he’s ever made has such a strong point-of-view.  I didn’t know what to expect because you hear so many different things about him, but I was overjoyed to find a very open, generous, and collaborative man. He is so much more connected to something bigger than most of the rest of us.”
Stone admired Bello’s ability to transform herself so completely but also so subtly. “Maria spent good time with Donna.  Over time and study, she found what she wanted, and with rehearsals, discovered for herself the core strength in Donna.  After that, Maria became like Donna, very calm at the center-- and a rock for me.  She grew into it and then gave layers to Donna that made her so real to me.”

Of her experiences, Donna McLoughlin remembers, “I tried to be positive and I figured no news is good news – it meant that nothing had happened to him. By dinnertime, I was getting nervous. I was in the living room on the phone and I saw a big truck that I knew was my brother-in-law’s.  I got really upset, because I knew he hadn’t driven from Long Island just to be with me, I knew he had something to tell me.  I yelled at him and told him not to come in the house.  He did anyway and I threw a phone at him, but it was just my frustration. I had been holding it together all day and the floodgates just opened up.  I was terribly upset; everything I dreaded was right there on my doorstep.” 

ABOUT WILL AND ALLISON JIMENO

Will Jimeno was born in Barranquilla, Colombia, but immigrated to the United States at age two when his parents moved to Hackensack, NJ.  He attended St. Francis of Assisi for grammar school and went on to Hackensack High School, where he played soccer and studied martial arts.  Growing up, his dream was to become a policeman, but he chose an indirect route to become one: he joined the Navy and ended up on the U.S.S. Tripoli, based out of San Diego.

“I was a gunner’s mate on ‘The Tripoli,’ which was a great experience.  I wanted to serve the red, white, and blue, but I also wanted to see the world and I got to do both. I got to go to 11 different countries, got to meet a lot of different cultures, but it was always great to get back to the United States,” Jimeno says.

Jimeno completed his four-year tour of duty in 1990 and returned to go to school at Bergen Community College, where he studied criminal justice.  He paid his way via the G.I. Bill and working security at department stores.  In this latter capacity, he met Allison, who worked at the fine jewelry counter.  They married in 1993.

It took Jimeno six years to fulfill his dream of becoming a Port Authority police officer, a job very difficult to attain.

“It was literally winning the lottery for me,” he says.  “To join the Port Authority, you take a test and since we are a bi-state agency, that means you are competing against people from both New York and New Jersey. Then, if you pass the test, there is a lottery and they pick out your name. They picked mine. I remember the day I got the package – I was just ecstatic.”

Several of his fellow police academy classmates, notably Dominick Pezzulo and Antonio Rodrigues, would join Jimeno on 9/11 when they answered Sgt. John McLoughlin’s call and followed him into the World Trade Center to save people.

“The greatest part of being a police officer is to protect and serve. When we got near the Trade Center and saw the jumpers and felt so helpless, that’s the worst thing for a cop.  We really wanted to go in and help as many people as we could,” Jimeno says.

Jimeno’s class of officers symbolically began their careers at the Trade Center. “We graduated the academy on January 19th, 2001 – the Academy’s centennial class – and our ceremony was held at the World Trade Center. So, the Trade Center has a lot of meaning to me, my classmates, and those we lost.  That’s where we were sworn in, that’s where we promised to serve and protect people. Many of the Port Authority officers who passed on 9/11 were in my class,” Jimeno says.

The man who always wanted to become a policeman served for nine months before the tragedy at the World Trade Center ended his life’s work and nearly killed him.  “It was a short career as police officer, but it was a good one,” Jimeno says.

MICHAEL PEÑA as WILL JIMENO:

Playing Will Jimeno is Michael Peña, a rising young actor who has turned heads with his role in “Crash” and recurring parts on “The Shield” and “CSI.”  After winning the role, Peña made a commitment to authenticity that impressed the producers and director.  

“I kept pushing Michael to hang out with Will, to build up his muscles to take on that boisterous macho attitude and strut that Will has,” Stone says.  “Amazingly, Michael did it.  He’s a less physically dominating persona than Will, who had to walk the beat at the bus terminal and had to establish his physical dominance quickly.  That was a big difference and I think Michael came through and reflected Will’s big sense of humor and heart.  Will is a man who wears his heart ‘on his sleeve,’ whereas Michael tends to the oblique, but he found Will.”

In fact, prior to production, Peña practically lived with Jimeno, spending so much time with the family that the Jimenos’ little girls, Bianca and Olivia, began to think of Peña as family.  In turn, Jimeno became a de facto technical advisor, coming to set often, at Stone’s request, to answer questions and fill in gaps.

Memorably, Peña visited Ground Zero with Jimeno. “As soon as I walked in, the place got to me – I felt a great sense of loss.  Will speaks eloquently about honoring what happened there that day, and when he took me there, I understood why this movie is so important to him.  I’m glad that we’re making this movie that shows something good that came out of it; maybe that sounds cheesy, but it’s true.”

Peña says he was attracted by the prospect of working with Nicolas Cage.  “This is my first leading role, so I was a little nervous, but Nic was extremely supportive.  He had some great ideas; it was a very good collaboration.”

Working with Oliver Stone was also a beneficial experience for Peña. “Oliver doesn’t give a lot of direction – instead, he gives you key things that will inform the entire scene.  He’s got a great honesty meter.  He wasn’t afraid to get himself dirty, crawling into the hole with me and Nic just to be in there with us.  It got to the point that I couldn’t wait for the cameras to roll so I could give him what he wanted – I was eager to please him.”
MAGGIE GYLLENHAAL as ALLISON JIMENO:

Stone says that Maggie Gyllenhaal, who plays Peña’s on-screen wife, Allison Jimeno, also surprised and captivated him, albeit in a different way.

“Maggie was like a headstrong colt,” says Stone.  “Everything was in suspension for Allison, a wife coming to terms with the fact that she will have no husband and that she would be raising her two young children alone.  Maggie had an instinct I trusted immediately and as we went along, we trusted each other more and more.”

As it turns out, Gyllenhaal too felt an intuitive connection to Stone.  “I didn’t know what to expect when I met Oliver, he’s such a personality, his reputation precedes him. As we talked, I felt a real instinctive connection to Oliver, which remained throughout filming,” she says.

“It was such an intense, unbelievable experience,” Gyllenhaal says.  “He’s pushed me more than any other director ever has.  A lot of Oliver’s movies are like operas.  They’re painting a really emotional, really committed portrait of a time.  That’s what he pushes you to — a really committed, honest opera.”
Gyllenhaal adds that the reason she was so keen to do the project was because the screenplay touched her profoundly.  It’s something, she says, that doesn’t often happen.

Allison and Will Jimeno note that sometimes Gyllenhaal affected a movement or a glance that was, as Will puts it, “so Allison it was spooky.”  

For her part, Allison conveyed to Gyllenhaal “not so much what happened that day or what I said or did but how I felt,” she says.  “Being married to a cop is difficult.  There is always that concern but I’m just the type of person who doesn’t worry until there is something to worry about.  I tried to remain calm about things. Will worked in midtown Manhattan, and we all knew anything could happen at any moment.  But, I grew more and more nervous as the day went on, even though I tried to remain calm.  It wasn’t until I knew officially that he went into the building that I got really upset and I truly thought he wasn’t coming back.”

JAY HERNANDEZ as DOMINICK PEZZULO:

When the Trade Center collapsed, two members of McLoughlin’s team, Christopher Amoroso and Antonio Rodrigues, disappeared.  The two remaining officers, Jimeno and Dominick Pezzulo, survived the first crash.  The pair ended up near each other and Pezzulo managed to wriggle out from under the concrete and worked to free Jimeno.  When the second tower fell, it killed Pezzulo, who died in front of Jimeno.  Jay Hernandez plays Dominick Pezzulo and learned about the officer he would be playing from the man he was trying to save when he died.

“I talked to Will about Dominick and learned that he was a really sweet guy, soft-spoken; before he joined the Port Authority, he was a teacher,” says Hernandez.  “I really wanted to do him justice on film, to pay him respect. He gave his life trying to help people, he was incredibly selfless.  There were two times where he could have just walked away – he first chooses to follow John McLoughlin into the Trade Center, and second, after the first collapse, he chooses to stay to help Will.  He did a powerful thing for his friend.  Will told me everything he could; he gave me so much insight.  He really committed himself and set aside his own perceived failings and emotions.”

Jimeno says, “All three of my teammates – Christopher, Dominick and Antonio – I don’t have words good enough to describe them.  They are beyond heroes, they are angels. They made the ultimate sacrifice to bring people home.  At any time, Dominick could have turned and left, but he didn’t he stayed by my side, as a partner, as a friend, as a classmate; for 20 minutes he tried to get the concrete off me.  Witnessing his death was the hardest thing I’ve ever had to experience and even in his last moments, he wasn’t thinking about himself, he was thinking about his partners. That’s the kind of person he was.  He was a cop, a schoolteacher, a father, a son, but in the end, he was a great American.”

ABOUT THE RESCUE

An assorted group made up of Marines, Policemen, Firemen and Emergency Services workers joined forces to rescue McLoughlin and Jimeno, at great peril, climbing into a fiery abyss of toxic smoke, twisted metal, and concrete that continually shifted under their weight, threatening to bury them alongside the trapped PAPD officers.  McLoughlin and Jimeno consider these men the real heroes of their story.

“The rescue workers who came in after us and risked their lives to get Will and me out, these are all people who have families of their own,” says McLoughlin.  “Will and I had to face death, but we didn’t have a choice; it was thrust upon us.  These men knowingly faced death, crawling over that rubble pile, crawling into that hole that held us, when a shift of that debris field would have crushed them.  They displayed incredible courage, risking their lives just to get two guys out.”

The first men to find McLoughlin and Jimeno were two errant Marines.  Staff Sergeant Dave Karnes, in particular, was on a true mission.  At the time, Karnes was an accountant; on 9/11, like so many others, he watched the World Trade Center tragedy unfold on television.  Karnes, a deeply religious man, felt a personal calling to help and saw this as a mission given him by his God.  He returned to full Marine mode, stopping at a barbershop to have his hair buzzcut, donning his fatigues, and racing to Ground Zero.  Though police and National Guard had erected barricades barring people from getting close to the disaster, the steely Marine, without official permission, made his way through regardless.  As the night closed out official rescue efforts, Karnes, in an extraordinary effort, got himself, with help from another mysterious Marine (named Thomas), into the treacherous rubble pile and began searching for survivors.  Against all odds, they located McLoughlin and Jimeno.

Michael Shannon played Karnes. “Dave is a far braver man than I could ever imagine,” says the actor.  “He seemed to follow a simple plan. He got a message from the Lord to go to Ground Zero, so he went.  He looked around with the help of another Marine, Thomas, until he found somebody.  He had a very deeply rooted belief and he wouldn’t stop until he found what he was looking for.”

Though remarkable, it was one thing for Karnes to find McLoughlin and Jimeno and quite another to get them out. Because of the way the guts of the Trade Center had snared and encased the men, the rescuers could had to free Jimeno first, then dig deeper to get McLoughlin.  Emergency Service Unit officers Scott Strauss and Paddy McGee, alongside paramedic Chuck Sereika – played by Stephen Dorff, Stoney Westmoreland, and Frank Whaley, respectively – worked together for three hours to release Jimeno.  

“Because they tried to film the movie in scene order, I came on board near the end of the production, but I knew it would be a special movie,” says Dorff. “Meeting Scott and the guys was an incredible experience. He’s got two great kids and a beautiful wife, but on that day, he was giving it all up to go do his job.  Still, he won’t call himself a hero.   He’s a hero to me. I have never met anybody as humble as he is. He’s really affected me.”

“As an ESU officer, this is the kind of disaster we are trained for, this is what we do,” Strauss says. “So, I went to the Trade Center and we kept looking for people that we didn’t find. I couldn’t believe there were no survivors; it was a nightmare.  So, when we found Will and John alive, they were like the Holy Grail. We had to get them out – it was game on!”

Strauss went into the hole with no gear on – the only way he could get in to free Jimeno.  Crawling through the black, thick smoke, he did everything he could to free Jimeno, but the officer’s arms and legs were so swollen that they remained pinned.  Finally, Strauss got a battery-operated “jaws of life” – but the only way it could be positioned properly was with Strauss lying on top of Jimeno.  To take some of the psychological pressure off, Strauss says, the rescuers tried to keep things light.

“We figured that humor would keep Will around and take his mind off the pain and how long it was taking to get him out,” Strauss says.  “I was crawling around, sometimes on top of him, crushing him. I kept apologizing for causing him more pain – we definitely threw some jokes around.”  Both men still banter when they are around each other and have become close friends.  

As Strauss, McGee, and Sereika struggled to free Jimeno, firemen attempted to contain the flames beneath them.  One of them, Tommy Asher, played himself in the film and recreated a particularly vexing problem:  the serrated debris kept perforating the hoses, cutting off the water supply. 

After close to 12 hours and the tireless efforts of a crew of firemen, cops, and ESU workers, both Jimeno and McLoughlin were pulled out of the pile.  One of the real firemen integrally involved in McLoughlin’s rescue, Scott Fox, plays himself. 

“Scotty Fox from Rescue 5 spent a long time working on getting to me,” says McLoughlin.  “He just wouldn’t leave. There was a point where they ran out of options and I think they were trying to make plans to get my wife down there to say good-bye.  That’s when Scotty was finally able to break off the main piece of concrete – he actually got the part holding my helmet in place so I could get my head moving. He was the one who got the ball rolling for the rest of the men to finish the job.”

FILMING IN NEW YORK

Overseeing the production was Don Lee, a veteran producer and native New Yorker who witnessed 9/11 firsthand. “I live downtown and was on my way to jury duty when I saw the second plane hit,” Lee remembers.  “The story of these two men appealed to me because it was about New Yorkers helping New Yorkers – two regular guys who went in and almost lost their lives trying to save people.” 

According to Lee, the Port Authority of New York and New Jersey gave unprecedented support to the production.  With the filmmakers’ commitment to authenticity a top priority, the Port Authority’s cooperation proved invaluable.  Not only did they allow the company to film at the Port Authority bus terminal for three weekends – a first for the Authority – but the agency served as advisers to the prop and wardrobe departments on the appropriate gear.  “The PAPD made it possible for us to go directly to their vendors so that everything was authentic,” says propmaster Daniel Boxer.  In addition to authentic emergency uniforms, the production was able to purchase 75 FDNY radios, six dozen Scott Air Paks, three dozen PAPD gunbelts, a stock room full of police department batons, plastic replicas of period-correct Smith & Wessons pistols, handcuffs modified for movie use, and ca. 2001 signage and graphics.

One of the first “sets” within the Port Authority was in the cops’ real locker rooms in the basement.  In fact, it was in this room where Jimeno, Rodrigues, Pezzulo, and their colleagues gathered every day, before and after work, and talked and razzed each other, a scene Stone recreated in the movie. A portion of the locker room was dressed for the “period” – no iPods, different cell phones, newspapers with appropriate headlines – and otherwise rearranged to accommodate cameras, lights, gear and personnel.  However, the perimeter remained untouched, and on the beaten lockers hung memorialized “legacy” photos of the officers who lost their lives on 9/11.

“It was a very moving experience to shoot down in those lockers,” says Jay Hernandez. “I saw Dominick’s locker; his picture was up on it like a shrine and it brought back a lot of the emotions that I experienced on that day.”

“You have to be on top of everything going on around you to be a police officer,” says Peña, who spent time with PAPD officers as he prepared for the role.  “Those guys are intense.  I remember, we were walking through the bus terminal, and they picked one guy out of the crowd – looked like just another guy to me.  They asked him what he was doing and he said, ‘I’m sorry, man – I’ve been hustling.’  Just tells the cop everything!  It doesn’t show up in any arrest statistics, but that cop stopped a lot of crime right there.  It was really helpful to see firsthand what those guys do.”
ABOUT THE PRODUCTION

To bring McLoughlin’s and Jimeno’s story to the screen, Oliver Stone brought together an outstanding team of professionals.  The director of photography is Seamus McGarvey, who filmed the Academy Award® nominee for best picture, “The Hours.”  Jan Roelfs, the production designer, is a two-time Academy Award® nominee and previously worked with Stone on the epic “Alexander.”  Editor David Brenner, who won the Oscar® for his work on Stone’s “Born on the Fourth of July,” marks his eighth collaboration with the director, joining with his longtime assistant and now fine lead editor in her own right, Julie Monroe.  The costumes are designed by Michael Dennison.  Composer Craig Armstrong, who has provided the music for such diverse films as “Moulin Rouge” and “Ray,” writes the score.

Although several of Stone’s movies feature operatic camerawork, “World Trade Center,” by comparison, is visually spare.

“Seamus and I agreed early on to go more conservatively on this movie, to keep the moves simple, especially in the holes where the men are buried,” says Stone.  “And to concentrate on the lighting.  We wanted to keep the balance of realistic shadows, yet see into their eyes.  Outside the holes, we sought the light as much as possible in the story of the wives and the Marine, to alleviate the dark.  In the end, we played off the light and the dark, with variations, seeking to reverse the normal functions of both.” 

With that in mind, McGarvey and Stone designed the camera work to convey the characters’ internal emotional journeys.  “Oliver’s way of considering the lens is amazing. He is very, very precise with what the camera says and what the camera movement means,” says McGarvey.  “He is never flagrant with the moves and he always captures great performances.  Although we used a more naturalistic mode, there was a vibration throughout that is the director’s voice, the voice of an auteur and it created a unique quality.  As in all his films, Oliver has identified with the protagonists and their dilemmas, their pain and their hope.”

To achieve that vision, McGarvey embarked on a testing process on the best ways to pick up emotion through shifts in light and focus.  “On every film, you find something that offers a way of expressing emotion photographically.  I asked Panavision, ‘I’m trying to focus in on a single plane, on an eye or a mouth, trying to explore the landscape of the face without a camera move. Have you anything like that?  They told me, ‘We’ve got the perfect thing.’”  

The perfect thing turned out to be a prototype of a lens invented by Steve Hylen, the designer at Panavision, which allowed McGarvey to control and train the lens on certain points of the face as the emotion of the scene dictated. “We used it sparingly, at fairly critical junctures, where we were on the protagonists’ faces and as we close in on an eye or a mouth, we can redirect the audience’s attention.  It was incredibly subtle when we’re signaling a memory,” McGarvey says. 

 “I find that most scripts have a photographic heart and this one certainly had a very strong visual identity,” McGarvey concludes.  “It’s spare, not highly stylized.  Also, there are parts of the story that have a very subjective quality, in that you see it from the characters’ perspectives. Increasingly, as the story progresses, it becomes more transcendent. We devised ways of expressing that visually.”

The construction department began resurrecting the World Trade Center while the shooting crew filmed in New York, in order to have it ready by the time Stone returned to California.  Devising the set was a challenge for production designer Jan Roelfs because the collapsed towers were very well documented in photographs and on television.  While this offered a plethora of research material, it meant that everyone in the world had seen and remembered the original and no mistakes could be made.  Moreover, Roelfs had to configure a construction that could accommodate the needs of the camera and lighting crews, as well as the creative requirements of Oliver Stone.

“I knew what Ground Zero looked like, but how to make it into a set that was shootable and affordable?  That was one of the biggest challenges,” Roelfs says. “There was so much documentation of the Ground Zero site so that was very helpful, but, it spanned over 16 acres and that was too massive to build to scale.   We started with models.  As the set began to take shape, it was clear that there were certain iconic pieces that we would use as landmarks, stark pieces of the buildings that remained standing that were in many of the photographs. Then we had to build it and make it camera ready but also safe.”

Roelfs and his team constructed the set at the former home of Hughes Aircraft in Playa Vista.  They began with Styrofoam reinforced with a urethane coating to make it strong but supple.  Then, the art department was able to augment the Styrofoam beams with pieces of twisted metal procured from area scrap metal dealers.  By the end of construction, the set contained 200 tons of scrap metal and 900 individual sculpted pieces and spanned about an acre, 1/16th of the original rubble field.  

One of Roelfs’s ingenious moves was driven by necessity: because Stone’s artistic vision demanded that the set be lit and shot from below and above, the massive set could not be built on the ground; it had to be perched on some structure.  Instead of building an elaborate base, he decided to rent a large quantity of shipping containers and built the set on top of them.  “Because we were in Playa Vista, we had easy access to the port of Long Beach, which is the biggest container harbor in America,” Roelfs recalls.

The combination of containers, wood and steel struts, and platforms not only provided a level, sturdy plane for a giant crane, dolly tracks and other assorted camera necessities, it also created a labyrinth of tunnels and walkways beneath the shooting area.  This offered shortcuts across the set and places to stow gear and, importantly, it enabled Chief Lighting Technician Randy J. Woodside to light it.

“We shot much of Ground Zero at night, because that’s when Will was rescued.  That first night, after the Towers collapsed, there wasn’t much light; the site was mostly lit from the ground and some emergency equipment.  We had to light a movie set, but essentially, it was the same concept: the set was lit from low angles and we had one large backlight from behind to provide shards of light,” Woodside says. 

Woodside, like all the cast and crew, says that when he first saw the sets, “I was at a loss – they really impacted me emotionally, more than I expected, more than any other movie I’ve ever done.  It was hard to direct my crew where to go on the set – we just had north, south, east, and west as reference points. I can only imagine what the rescuers when through when they were combing the real place, looking for survivors.”

When designing this set, Roelfs queried McLoughlin, Jimeno, Strauss and McGee, but because they saw this hole from different vantagepoints, they all had slightly different recollections of how it looked and felt. 

“Listening to all the rescue workers stories, we got a pretty good idea of it spatially.  The problem was that they took shifts and changed positions every twenty minutes, so nobody had a clear picture,” says Roelfs.  “Between them all, and talking to Will and John, we pieced together the way they were positioned.”

Roelfs notes that he took his cues in the structure and design of the set from the way McLoughlin and Jimeno were positioned in the collapse.  “When John realized the tower was collapsing, he ordered his guys to make a run for the service elevator – he thought that was the strongest spot,” says Roelfs.  “He was miraculously correct; it stayed intact.  After the tower came down, somehow John ended up lower and Dominick and Will ended up higher.  So, we built that: a three-story elevator shaft set on wheels and a track, so that Oliver could position it and the camera as it suited him.  The set had two floors, to show Dominick and Will above John.  Pieces of debris hung in on a semi-circle track from the ceiling and we could lower or raise them.”

Roelfs’s Ground Zero and hole sets passed the ultimate litmus test: In January, Stone brought John McLoughlin, Will Jimeno, Scott Strauss, Paddy McGee, John Busching, Scott Fox, Tommy Asher, many of the cops and firemen who helped rescue McLoughlin and Jimeno and all of their families to Los Angeles for four to six weeks.  They served as technical advisors and, in some cases, recreated what they did on the pile and in the hole, playing themselves. 

Roelfs’s sets were so realistic that it gave them pause.  Upon arrival to Los Angeles, McLoughlin, Jimeno, Strauss, McGee and Asher came directly to the Ground Zero set, on the first night the crew filmed there.  In all, over 50 real-life PAPD, NYPD, and FDNY members who were at Ground Zero came to Los Angeles to appear in the film.  In the end, all the prominent police and fireman extras in the film would be played by these real-life heroes.  

In addition, they played a valuable role in helping the filmmakers ensure accuracy in the film’s dialogue.  If the dialogue sounded sketchy to the men – as in, “New York firemen/policemen/ESU officers would never say that!” – they’d pipe up and script changes quickly resulted.

The sight of the set was particularly disquieting for Strauss, McGee and Asher, who intimately knew and vividly remembered the awful site, in a way that was different from McLoughlin and Jimeno, who mainly recalled coming out of the rubble.  Like most of the world, McLoughlin and Jimeno saw Ground Zero on television, albeit months later, in a hospital.  The hole set unsettled everyone. 

Roelfs’s attention to detail in constructing the set impressed and unsettled McLoughlin and Jimeno, who arrived in Los Angeles on the first night that the crew filmed on the Ground Zero set. “I had no preconceptions about what I would see, but my first impressions of the rubble pile and especially of the hole were a little unnerving,” McLoughlin says.  “I didn’t feel comfortable and kind of stayed back.  It had the same effect on the firemen and police officers that were there that night.  It was good for all of us to be together, with that kind of emotion – a kind of reunion that we never had.” 

Revisiting these events became a form of therapy for the real men. McLoughlin had many conversations over the course of production with the firemen and ESU officers who rescued him.  They had not seen each other as a group since 9/11 and after filming, they convened at the hotel and talked about the tragic events of that day, something they had never done previously.  McLoughlin thinks the re-enactment became cathartic for all of them.

Peña says that acting in the hole presented a unique set of challenges and opportunities as an actor. “With all that twisted metal around us, the dust and debris, there were only so many choices you could make as an actor,” he says.  “I tried to paint a picture with the dialogue, to form and have a real sense of Will’s family, and his obvious connection to John.  Being in the hole felt real – my body was definitely telling me to get out of there.  Obviously, it was not as painful as what Will went through, but it gave me a sense of it.”

Like every department on the film, Michael Dennison’s costumes had to be 100% accurate.  Dennison and his crew did extensive interviews with the actual people involved to ascertain what kind of clothes they would wear.  He also worked closely with the Port Authority and a multitude of police and fire departments to get the correct cut and line of the uniforms, which were purchased from the vendors that supply the real uniforms to the Port Authority.

“Doing all the research and finding all the divisions, units, cities, and townships that responded, as well as all the minutia of the uniforms and what exactly was worn on that day, it was an enormously detailed job,” says Dennison.  “But, everybody from everywhere responded and helped us.  I’m thrilled that there were so many representations in the movie, that we got the chance to honor as many people as possible.”

In creating a color scheme for the film, Dennison, with Roelfs, McGarvey and Stone, worked out a color scheme that would begin very vibrant, but become more muted at the Trade Center itself.  “The color scheme was based on concentric circles, with Ground Zero as the center point,” explains Dennison.  “Most of the color in the movie happens at the outside perimeter; as we start moving into the city, the color starts to desaturate.  We pulled more and more color out of the clothing so that you begin to see the core accent colors start to come forward. By the time we get to Ground Zero, there is almost no hue at all, with blaring pops of the emergency colors.  You can see it in the set dressing as well as the costumes.”

For the colors themselves, Dennison looked to the people and departments that the film would honor.  “We decided to base the colors of the film on the colors of the Emergency Response Units in New York City, which are blue, yellow, bright orange, white, and green.  We also used the silver tape that firemen wear. Sometimes these colors were very prominent, other times subliminal, but they are always somewhere in the movie,” Dennison says.

Dennison adds that the women also have their signature colors – Maria Bello mostly wore blue and Maggie Gyllenhaal donned reddish hues.  “We came up with those colors to reflect the women’s personalities,” he says.  “Allison is very dynamic and straightforward, so we had her in bolder tones.  Donna, on the other hand, is soft-spoken, but John’s rock; she is the glue of her family.  In real life, she favors blues and soft pinks and turquoises, so we went with those for her character.”

As in every production, collaboration between departments was critical.  This cooperation is exemplified by one scene in particular.  In one sequence, Will Jimeno, a devout Catholic on the border of consciousness, is awed by an apparition of Jesus Christ, which he says was crucial in giving him inspiration to survive.  To film the event exactly as Jimeno experienced it – and not as an interpretation – required a collaboration between costumes and camera.

“I’d done a shot in a short film that involved this 3M Scotchlite tape, the kind that firemen wear on their uniforms,” says McGarvey.  “I had a mad idea to shoot this scene with Jesus through a half-silvered mirror, and this tape would figure into Jesus’ costume. Michael Dennison immediately grasped this notion and designed this extraordinary costume using this material,” McGarvey recalls.

“All emergency uniforms have, in some way, a sort of reflective property to them. I had 3M Scotchlite create that reflective tape in fabric so that I could drape it and I made a robe for Jesus out of that,” says Dennison.  “That tape is famous for reflecting 500 times the amount of the light source that hits it.  Seamus then took his light and bounced it off this refractive mirror and hit the costume dead on.  When the beam of light hit the costume, it completely exploded in light. We got a special effect without it really being a special effect.”

Paramount Pictures presents a Michael Shamberg/Stacey Sher/Moritz Borman Production, an Oliver Stone film, “World Trade Center.” Directed by Oliver Stone from a screenplay written by Andrea Berloff based on the true life events of John & Donna McLoughlin and William & Allison Jimeno, the film is produced by Michael Shamberg, Stacey Sher, Moritz Borman, and Debra Hill.  Executive producers are Donald J. Lee, Jr. and Norm Golightly.

ABOUT THE CAST

Academy Award® winner Nicolas Cage (John McLoughlin), one of the most versatile actors of our time, is equally well known for his poignant portrayals in both drama and comedy.  His memorable performance as an alcoholic drinking himself to death in the MGM drama “Leaving Las Vegas,” directed by Mike Figgis, earned him an Academy Award®.  He also received a Golden Globe and Best Actor awards from the New York Film Critics Circle, the Los Angeles Film Critics Association, the Chicago Film Critics and the National Board of Review. 

Cage further solidified his leading man status when he received Academy Award®, Golden Globe, Screen Actor’s Guild, and BAFTA nominations for his dual roles of twin brothers Charlie and Donald Kaufman in Spike Jonze’s quirky comedy “Adaptation,” which co-starred Meryl Streep and Chris Cooper.   

Recently, Cage completed production in Australia on “Ghost Rider” for Sony Pictures Entertainment. The film is scheduled for release in February 2007.  Cage also recently completed the independent film “The Wicker Man,” a mystery/ thriller directed by Neil LaBute, scheduled for a fall release.

Cage was most recently seen in “The Weather Man,” a comedy/drama directed by Gore Verbinski, and “Lord of War,” a drama/thriller written and directed by Andrew Niccol.  His voice can currently be heard in the animated feature film “The Ant Bully.”

In 2004, Cage starred in producer Jerry Bruckheimer’s worldwide hit, Disney’s action/adventure “National Treasure,” directed by Jon Turteltaub, and in 2003, he starred in the Warner Bros. film “Matchstick Men.” 

At the end of 2002, Cage released his feature film directorial debut, “Sonny.”  Cage cast an impressive group of actors, including Golden Globe winner James Franco, Mena Suvari, Brenda Blethyn and Harry Dean Stanton.  The film was accepted into the 2002 Deauville Film Festival.  Gold Circle Films, Vortex Pictures and Cage’s Saturn Productions produced the picture. 

Cage’s production company, Saturn Films, produced the 2002 Universal Pictures film “The Life of David Gale” and, in 2000, the critically acclaimed Lions Gate film, “Shadow of the Vampire.” 

Cage’s many other films include “Windtalkers,”  “Captain Correlli’s Mandolin,” “The Family Man,” “Gone in 60 Seconds,” “Bringing out the Dead,” “Eight Millimeter,” “Snake Eyes,” “City of Angels,” “Face Off,” “Con-Air,” “The Rock,” “Guarding Tess,” “Red Rock West,” “It Could Happen to You,” “Kiss of Death,” “Honeymoon in Vegas,” “Valley Girl,” “Cotton Club,” “Racing with the Moon,” “Peggy Sue Got Married,” Joel and Ethan Coen’s “Raising Arizona” and “Vampire’s Kiss.” 

It was Cage’s portrayal of a tormented Vietnam vet in “Birdy” that first established him as a serious actor.  Directed by Alan Parker, “Birdy” won the jury prize at Cannes.  Cage then received a Golden Globe nomination as Best Actor for his role as Cher’s lover in “Moonstruck.”  David Lynch’s “Wild at Heart,” starring Cage and Laura Dern, won the Palm d’Or at the 1990 Cannes Film Festival. 

Some of Cage’s other honors include a Golden Globe nomination for his role in “Honeymoon in Vegas,” the prestigious Lifetime Achievement Award from the Montreal World Film Festival, and the first ever Distinguished Decade in Film Award at ShoWest.   

Cage was raised in Long Beach, California and lived there until his family moved to San Francisco when he was 12.  Cage began acting at age 15 when he enrolled in San Francisco’s American Conservatory Theatre where he appeared in the school’s production of “Golden Boy.”  He later moved to Los Angeles, and while still a high school student landed a role in the television film “The Best of Times.”  He made his feature film debut in “Rumble Fish.”

Michael Peña (Will Jimeno) has distinguished himself in Hollywood as an actor with a wide range of performances who has worked with an impressive roster of award winning directors.  Most recently, Peña won the Best Actor Award from the 2006 ALMA Awards for his performance in Paul Haggis’s provacative, Oscar®-winning film “Crash,” alongside Don Cheadle, Matt Dillon and Terrence Howard.  Critically acclaimed for the film’s interpretation of complex race relations in contemporary America, Peña has garnered much notable praise for his performance as well as multiple best ensemble nominations, winning awards from the Screen Actors Guild and the Broadcast Film Critics Association for the cast’s performance.  

Peña could be seen earlier this year starring in the HBO film “Walkout,” based on the true story about a young Mexican-American high school teacher who helped stage a massive student walkout in the mid 1960s - which interestingly incited a series of similar walkouts around the country soon after the premiere of the film.

Peña’s other credits include Clint Eastwood’s “Million Dollar Baby,” Matthew Ryan Hoge’s “The United States of Leland,” and Gregor Jordan’s “Buffalo Soldiers.”

On television, Peña guest appeared last year on the F/X drama “The Shield” for its fourth season as one of the central leads opposite Glenn Close and Anthony Anderson.  Other television credits include a series regular role in Steven Spielberg’s NBC series “Semper Fi,” as well as recurring roles on “Felicity,” and “American Family.”

Raised in Chicago, Peña began acting when he beat out hundreds of others in an open call for a role in Peter Bogdonovich’s “To Sir, with Love II,” starring Sidney Poitier.

Maggie Gyllenhaal (Allison Jimeno) received rave reviews out of the 2002 Sundance competition for her starring role opposite James Spader in Lion’s Gate’s “Secretary,” she went on to receive a Golden Globe nomination for Best Actress in a Comedy or Musical, an Independent Spirit Award nomination for Best Actress, a Chicago Film Critics’ Award for Most Promising Performer, a Boston Film Critics’ Award for Best Actress, a National Board of Review Award for Breakthrough Performance and an IFP/ Gotham Breakthrough Performance Award.

Gyllenhaal was also nominated for a 2006 Independent Spirit Award for her role in Don Roos’ “Happy Endings,” opposite Lisa Kudrow and Tom Arnold.  In August 2006, Maggie will be seen in Fox Searchlight’s romantic comedy “Trust the Man” with Julianne Moore, Billy Crudup and David Duchovny.  Then in November, she stars in Marc Forster’s “Stranger Than Fiction,” with Will Ferrell, Dustin Hoffman, Queen Latifah and Emma Thompson.  Later this year, the 2006 Sundance hit “Sherrybaby” will hit theaters.  Gyllenhaal plays a female convict struggling to overcome her drug addiction and regain custody of her daughter.

In the past few years, she appeared tin John Sayles’ “Casa De Los Babys” with Daryl Hannah and Lily Taylor and Mike Newell’s “Mona Lisa Smile.”

Also accomplished on stage, in 2004, Maggie starred in Tony Kushner’s play “Homebody/Kabul,” which ran in both Los Angeles and at the Brooklyn Academy of Music. She also starred as Alice in Patrick Mauber’s award-winning “Closer” at the Mark Taper Forum in Los Angeles for director Robert Egan, and previously at the Berkeley Repertory Theatre.

Maria Bello (Donna McLoughlin) recently starred opposite Viggo Mortenson and Ed Harris in David Cronenberg’s provocative feature “A History of Violence,” for which she received a Golden Globe nomination and won the New York Film Critics Circle Award.  She also appears alongside Aaron Eckhart, Katie Holmes and William H. Macy in the critically-lauded Sundance Film Festival favorite “Thank You For Smoking.” She also starred in Focus Features’ “Assault on Precinct 13,” opposite Ethan Hawke, Laurence Fishburne and John Leguizamo and recently completed “Flicka,” with Tim McGraw and Alison Lohman, directed by Michael Mayer.  Other film credits include the critically hailed feature “The Cooler,” opposite William H. Macy, for which she received Golden Globe and Screen Actors Guild nominations for Best Supporting Actress; “Secret Window,” opposite Johnny Depp, directed by David Koepp; John Sayles’ “Silver City”; “Auto Focus,” the strange tale of actor Bob Crane, opposite Greg Kinnear; “Duets,” opposite Gwyneth Paltrow; and “Permanent Midnight,” alongside Ben Stiller.

Bello has just completed work on the thriller “Butterly on a Wheel” with Pierce Brosnan. 

Stephen Dorff’s (Scott Strauss) recent credits include Robert Ludlum’s “The Hades Factor,” “.45” with Milla Jovovich, “Shadowboxer” with Cuba Gooding, Jr. and Helen Mirren, and the Disney thriller “Cold Creek Manor” with Dennis Quaid and Sharon Stone for director Mike Figgis.

He also starred in Scott Kalvert’s street gang drama “Deuces Wild” for MGM and as the champion of bad cinema in the John Waters comedy “Cecil B. Demented,” co-starring Melanie Griffith.

Dorff has an impressive list of screen credits, chief among them New Line’s “Blade,” in which he starred opposite Wesley Snipes and was awarded Best Villain at both the MTV Movie and Blockbuster Entertainment Awards. He also co-starred with Susan Sarandon in HBO’s “Earthly Possessions,” based on Anne Tyler’s novel about an unlikely romance between a young, fumbling bank robber and his hostage.

Additional credits include “Entropy,” “Blood and Wine” with Jack Nicholson, and opposite Harvey Keitel in “City of Industry.” He starred as the fifth Beatle, Stuart Sutcliffe, in Iain Softley’s “Backbeat” and as the notorious Candy Darling in “I Shot Andy Warhol.”

Chosen from over 2000 young men from around the world, he auditioned and won the coveted role of PK in John Avildsen’s “The Power of One” in 1992. For his performance, he was awarded the Male Star of Tomorrow Award from the National Association of Theater Owners.

Jay Hernandez (Dominick Pezzulo) first earned critical attention opposite Kirsten Dunst in the 2001 film “crazy/beautiful.” Since then, Hernandez has starred in a number of films, including the sleeper hit “The Rookie,” opposite Dennis Quaid, Joseph Kahn’s “Torque” with Ice Cube, and “Ladder 49” with Joaquin Phoenix and John Travolta. 

In the fall of 2004, Hernandez was seen in “Friday Night Lights” with Billy Bob Thornton. The film, based on true events, profiles the economically depressed town of Odessa, Texas and their heroic high school football team. Hernandez also recently completed production on the historical epic “Nomad,” an independent feature set in 18th-century Kazakhstan, which debuted in Cannes and will be distributed by the Weinstein Company. 

Hernandez was most recently seen in the disturbing psychological thriller “Hostel,” the latest project from writer/director Eli Roth and executive producer Quentin Tarantino. Premiering last September at the Toronto Film Festival to rave reviews, the film opened #1 at the box office in January. 

In September, he will star in the latest television project from J.J. Abrams (“Alias,” “Lost”) for ABC, the drama “Six Degrees.” Hernandez also narrates the story, which follows a group of men and women (Hope Davis, Erika Christensen, Bridget Moynahan, Campbell Scott, and Dorian Missick) in New York City as their lives intertwine.

Unlike many of his contemporaries, Hernandez didn’t grow up with the dream of moving to Hollywood to become an actor. Born and raised in Montebello, California with his two older brothers and younger sister, as clichéd as it sounds, Hernandez was discovered in an elevator by a talent manager when he was 18 years old.

Michael Shannon (Dave Karnes) grew up in Lexington, Kentucky, and began his professional stage career in Chicago. His first acting role was in “Winterset” at the Illinois Theatre Center. Over the next several years, he continued working on the stage with such companies as Steppenwolf, The Next Lab and the Red Orchid Theatre.  He subsequently relocated to London for a year, and performed on stage in London’s West End in such productions as “Woyzeck,” “Killer Joe,” and “Bug.”

Later this year, Shannon will star in a big-screen adaptation of “Bug” for director William Friedkin; the film premiered at the Cannes Film Festival.  His many other credits include “The Woodsman,” “Bad Boys II,” “Kangaroo Jack,” “Pearl Harbor,” “Vanilla Sky,” “8 Mile,” “High Crimes,” “Cecil B. Demented,” “Tigerland,” and “Chicago Cab,” an adaptation of the long-running play, “Hellcab.”

ABOUT THE FILMMAKERS

Oliver Stone (director) has directed: “Alexander” (‘04), “Any Given Sunday” (‘99), “U-Turn” (‘97), “Nixon” (‘95), “Natural Born Killers” (‘94), “Heaven and Earth” (‘93), “JFK” (‘91), “The Doors” (‘91), “Born on the Fourth of July” (‘89), “Talk Radio” (‘88), “Wall Street” (‘87), “Platoon” (‘86), “Salvador” (‘86), “The Hand” (‘81) and “Seizure” (‘73). He has written or co-written all of the above with the exception of “U-Turn” and “World Trade Center.” 

He has also written or co-written: “Midnight Express” (‘78), “Scarface” (‘83), “Conan The Barbarian” (‘82), “Year Of The Dragon” (‘85), “Evita” (‘96), and “8 Million Ways To Die” (‘86).

He has directed three documentaries – “Looking for Fidel” (‘04), “Comandante” (‘03), and “Persona Non Grata” (‘03).

He’s produced or co-produced: “The People vs. Larry Flynt” (‘96), “The Joy Luck Club” (‘93), “Reversal of Fortune” (‘90), “Savior” (‘98), “Freeway” (‘96), “South Central” (‘98), “Zebrahead” (‘92), “Blue Steel” (‘90), and the ABC mini-series “Wild Palms” (‘93).  An Emmy was given to him and his co-producer for the HBO film “Indictment: The McMartin Trial,” and he was nominated for the documentary “The Last Days of Kennedy and King.”

Stone has won Oscars® for directing “Born on the Fourth of July” and “Platoon” and for writing “Midnight Express.”  He was also nominated by the Academy for director (“JFK”) and co-writer (“Nixon”). He’s also received three Golden Globes for directing (“Platoon,” “Born on the Fourth of July,” and “JFK”) and one for writing (“Midnight Express”). 

Stone wrote a novel, published in 1997 by St. Martin’s Press, entitled "A Child’s Night Dream," based on Stone’s experiences as a young man. He's also a contributor of some 200 pages of essays on movies, culture, politics and history to the book "Oliver Stone’s USA," edited by Robert Brent Toplin and published by the University Press of Kansas (2000). 

Prior to his film career, Stone worked as a schoolteacher in Vietnam, a Merchant Marine sailor, taxi driver, messenger, production assistant, and sales representative.  He served in the U.S. Army Infantry in Vietnam in 1967-68.  He was wounded twice and decorated with the Bronze Star for Valor.  After returning from Vietnam, he completed his undergraduate studies at New York University Film School in 1971.

Andrea Berloff (screenwriter) was born in Silver Spring, MD and raised in Framingham, MA. After receiving a BA in theater from Cornell University, she spent 5 years acting in and producing theater in New York. As a screenwriter, Andrea has completed two for Fine Line Features, another for Scott Free, and an adaptation of a novel for Warner Brothers.  She also conceived and developed a pilot for Fox TV.  “World Trade Center” is her first produced film.

Michael Shamberg (producer) is a partner in Double Feature Films with Stacey Sher.  He has produced such Academy Award®-nominated films as “Erin Brockovich,” “The Big Chill,” and “Pulp Fiction.”  He and Sher are in post-production on “Freedom Writers,” starring Hilary Swank, the true story of a young teacher who inspires her class of at-risk students to learn tolerance, apply themselves, and pursue education beyond high school.  They are also producing “Reno: 911 Miami,” a film version of their hit Comedy Central TV show.  

Together in 2005, he and Sher produced the feature “Be Cool,” the sequel to “Get Shorty,” starring John Travolta and Uma Thurman.  Also in 2005, they produced “The Skeleton Key,” starring Kate Hudson, Gena Rowlands, and John Hurt. 

In 2004, Shamberg and Sher produced the hit comedy “Along Came Polly,” starring Ben Stiller and Jennifer Aniston, as well as “Garden State,” starring Natalie Portman and Zach Braff.

In 2003, Michael and Stacey produced the critically acclaimed feature “Camp” by writer/director Todd Graff.  

Shamberg has also produced such films as the acclaimed “Out of Sight,” “Reality Bites,” “Eight Seconds,” “Get Shorty,” “Sunset Park,” “Fierce Creatures,” “Matilda,” “Feeling Minnesota,” “Gattaca,” “Living Out Loud,” “Man on the Moon,” “The Caveman’s Valentine,” “How High,” and the Oscar® winner “A Fish Called Wanda.”

Shamberg and Sher were recently honored by the ACLU for their commitment to films and television projects that are empowering, inspirational and thought provoking, dealing with issues from public safety to education, social justice to censorship. 

Stacey Sher (producer) is a partner in Double Feature Films with Michael Shamberg.  She has produced such Oscar®-nominated as “Erin Brockovich” and “Pulp Fiction.” With Shamberg, she is in post-production on “Freedom Writers,” starring Hilary Swank, the true story of a young teacher who inspires her class of at-risk students to learn tolerance, apply themselves, and pursue education beyond high school.  They are also producing “Reno: 911 Miami,” a film version of their hit Comedy Central TV show.  

Together in 2005, Sher and Shamberg produced the features “The Skeleton Key,” starring Kate Hudson and “Be Cool,” the sequel to “Get Shorty,” starring John Travolta and Uma Thurman.

In 2004, they produced the hit comedy “Along Came Polly,” starring Ben Stiller and Jennifer Aniston, and “Garden State,” starring Natalie Portman, Zach Braff, and Peter Sarsgaard.  In 2003, they produced the critically acclaimed feature “Camp” for writer/director Todd Graff.

Sher has also produced such hits as “Get Shorty,” “Reality Bites,” “Out of Sight,” “Man on the Moon,” “Living Out Loud,” “Gattaca,” “How High,” “Matilda,” “Feeling Minnesota,” and “The Caveman’s Valentine.”

For her achievements, Sher won the Women in Film Independent Vision Award in 2000 and the Mary Pickford Award at the USC Cinema School for Distinguished Alumni in 2002.  Sher received an MFA from the Peter Stark Graduate Program at the USC School of Film and Television.   She began her career in the industry as director of development at Hill/Obst Productions in 1985 and was promoted to vice president of production in 1987.  It was in this capacity that Sher met Debra Hill, who would become her good friend and a mentor.  After serving as associate producer on “Heartbreak Hotel” and “The Fisher King,” Sher became senior vice president at Lynda Obst Productions in 1991.  She joined Jersey Films in 1992 and was promoted to president in 1993.

Sher and Shamberg were recently honored by the ACLU for their commitment to films and television projects that are empowering, inspirational and thought provoking, dealing with issues from public safety to education, social justice to censorship.

Moritz Borman (producer) has produced or executive produced many films, including Oliver Stone’s “Alexander,” “Terminator 3: Rise of the Machines,” “Basic,” “Dark Blue,” “The Quiet American,” “K-19: The Widowmaker,” “The Wedding Planner,” “Nurse Betty,” “Where the Money Is,” and “National Security.” 

Previously Borman was Chairman and CEO of Intermedia, one of the largest independent production and financing companies in the motion picture industry. Prior to joining Intermedia, Borman founded and ran Pacifica Film, an entertainment financing company backed by the German production fund IMF.  In 2000, Borman merged Pacifica with Intermedia and took the combined entity public on the German stock exchange.

Between 1984 and 1989 Borman produced a number of features, including: John Huston’s “Under the Volcano,” which received two Academy Award® nominations; “The Lightship,” starring Robert Duvall and Klaus-Maria Brandauer, “Homer and Edie,” starring Whoopi Goldberg and Jim Belushi; and “Seven Minutes,” starring Brian Dennehy and Klaus-Maria Brandauer, which was voted outstanding Film of the Year at the London Film Festival.

Borman began his career in German television production in the 1970’s as a producer and director. In 1977 he moved to Los Angeles where he became a Directing Fellow at the American Film Institute and in the following years produced and directed numerous programs for European television as well as TV commercials for American and European ad agencies.

The late Debra Hill (producer) passed away in March 2005, prior to the start of filming of “World Trade Center,” her final credit as a producer.

With director John Carpenter, Hill wrote the original screenplay for the 1979 version of “The Fog,” “Halloween,” and “Halloween II,” all of which she also produced.  Hill is also responsible for bringing David Cronenberg’s horror classic “The Dead Zone,” starring Christopher Walken, to the screen, as well as “Halloween III: Season of the Witch.”

Branching out into action films, Hill and Carpenter wrote the hit “Escape from New York” starring Kurt Russell, with Carpenter once again directing and Hill producing. The two also worked with Russell on “Escape from L.A.,” with Russell sharing a writing credit with Hill and Carpenter.

Among Hill’s additional producing credits are Terry Gilliam’s “The Fisher King” starring Robin Williams and Jeff Bridges, Garry Marshall’s short film “The Lottery” starring Bette Midler, Antonio Banderas’ directorial debut “Crazy in Alabama,” and last year’s remake of “The Fog.”

Hill also maintained a thriving career producing television movies including “Confessions of a Sorority Girl,” “Attack of the 50 Ft. Woman” and “Reform School Girl.”

DONALD J. LEE, JR. (executive producer), a native of Pittsburgh, PA and a Cornell University Graduate, moved to New York City in 1981 and began working as a set production assistant on such films as “Legal Eagles,” “Wall Street,” and “Someone To Watch Over Me.” In 1987, Lee joined the Directors Guild of America as an Assistant Director and worked on several film classics, including “Bull Durham,” “Born on the Fourth of July,” and “Sleepless in Seattle.”

His producing credits include: executive producer on “Elizabethtown” in 2005 and “The Perfect Score” in 2002; Co-Producer on “Vanilla Sky” in 2001, “Lucky Numbers” in 1999, and “You’ve Got Mail” in 1998; and Associate Producer on “Gloria” in 1997 and “Michael” in 1996.

Lee continues to reside in Greenwich Village with his wife Kathie and three children, Brendan, Caitlin and Anna Grace.

NORM GOLIGHTLY (executive producer) is President of Nicolas Cage’s Saturn Films. After growing up in Canada and Florida, Golightly attended the Wharton School at the University of Pennsylvania and began his motion picture industry career working at CAA.  Golightly subsequently worked as a development executive with actor-writer-director Ben Stiller.  He joined Saturn Films in 1997 as vice president and became president in January 2001.  

Saturn Films’ first production was the acclaimed, “Shadow of the Vampire,” for which Willem Dafoe earned an Academy Award( nomination for Best Supporting Actor and Ann Buchanan and Amber Stiley earned Academy Award( nominations for Achievement in Make-up.  “Shadow of the Vampire” marked Cage’s first endeavor as a producer; Golightly served as an associate producer on the film.  

Golightly and Saturn Films recently produced “The Life of David Gale,” directed by Alan Parker, starring Kevin Spacey and Kate Winslet, and “Sonny,” the directorial debut of Nicolas Cage, which starred James Franco and Mena Suvari.

Golightly and Saturn most recently produced “Lord of War” for director Andrew Niccol and served as executive producer of “The Weather Man” for director Gore Verbinski.

Golightly also serves as executive producer of the upcoming “Ghost Rider.” 

Seamus McGarvey, BSC (director of photography), born in Armagh, Northern Ireland, began his career as a still photographer before attending film school in London. Upon graduating in 1988, he began shooting short films and documentaries, including “Skin,” which was nominated for a Royal Television Society Cinematography Award, and “Atlantic,” directed by Sam Taylor-Wood, nominated for the 1998 Turner Prize.  He also photographed and directed over 100 music videos, for such artists as U2, the Rolling Stones, PJ Harvey, Robbie Williams, Paul McCartney, Dusty Springfield and Coldplay. In 1998, the British Society of Cinematographers invited McGarvey to join, making him its youngest member ever. In 2004 he was awarded the Royal Photographic Society’s prestigious Lumiere medal for contributions to the art of cinematography.

His credits as a cinematographer include “The Hours,” directed by Stephen Daldry, starring Nicole Kidman, Meryl Streep and Julianne Moore, for which he earned the London Evening Standard British Film Award for Best Technical/Artistic Achievement; the action-adventure film “Sahara,” starring Matthew McConaughey and Penelope Cruz, for which he won the Irish Film and Television Award for Best Cinematography; “Along Came Polly,” starring Ben Stiller and Jennifer Aniston; “High Fidelity,” directed by Stephen Frears, starring John Cusack; “Wit,” starring Emma Thompson, directed by Mike Nichols; “The War Zone”; “Butterfly Kiss”; “The Winter Guest”; “The Actors”; “A Map of the World”; and the upcoming “Charlotte’s Web.”

An innovative production designer, Jan Roelfs (production designer) has been nominated for two Academy Awards® for Best Art Direction, for his work on “Gattaca” and “Orlando.”  He previously collaborated with Oliver Stone on “Alexander.”  Roelfs’ U.S. film credits also include “Little Women,” “The Juror,” “Flawless,” “The Astronaut’s Wife,” and “Simone.”  In addition to these titles, Roelfs has also worked on “A Zed & Two Noughts,” “Drowning by Numbers,” “The Cook, the Thief, His Wife & Her Lover,” “Prospero’s Books,” and “The Baby of Macon.”

DAVID BRENNER, A.C.E. (editor) won an Academy Award® for his work for director Oliver Stone on the film “Born on the Fourth of July.”  He also collaborated with Stone on the films “Heaven & Earth,” “The Doors,” and “Talk Radio.”  His other credits as editor include “The Day After Tomorrow,” “Kate & Leopold,” “The Patriot,” ““What Dreams May Come,” “Lolita,” “Independence Day,” “Fear,” “The River Wild,” and “Night and the City.” 

JULIE MONROE (editor) previously served as editor of “The Big White,” “De-Lovely” (for which she was nominated for an Eddie Award), “Gigli,” “Life as a House,” “The Patriot,” “Hanging Up,” “At First Sight,”  and “Lolita.”

Michael Dennison (costume designer), a.k.a. Dixie, graduated from the University of Houston with a degree in Fine Arts and immediately moved to New York where he got his first job at the famed Brooks Van Horn Costume Company. There, he designed costumes and props for the Ringling Brothers and Barnum and Bailey Circus. Dennison went on to work with the Twyla Tharp Dance Company and John Houseman’s The Acting Company before moving on to films, in the early 1980s. Among the many films Dennison worked on as a costumer or wardrobe supervisor are “The World According to Garp,” “Sophie’s Choice,” “Moscow on the Hudson,” “The Falcon and the Snowman,” “Jagged Edge,” “Heartburn,” “The Morning After,” “Beaches,” “Snow Falling on Cedars,” “Jacob’s Ladder,” “Chaplin,” “What Women Want,” “Unfaithful,” and “Almost Famous. “ His credits as a costume designer include “Mona Lisa Smile,” “The Chronicles of Riddick,” which he co-designed with Ellen Mirojnick, “Ice Princess,” “Oh! Heavenly Dog,” and the upcoming “The Martian Child.”

There are no barriers in CRAIG ARMSTRONG’s (composer) world. Whether he’s composing classical pieces, writing film scores, recording his own solo albums or collaborating with the likes of Madonna, Massive Attack and U2, it is all simply music.

After studying violin and composition at the Royal Academy, Armstrong branched into theatre and became resident composer at the Tron Theatre in Glasgow. His other stage work includes commissions for the Royal Shakespeare Company.

His many film scores include “Ray,” for which he was honored with a Grammy Award, Baz Luhrmann’s “Romeo and Juliet,” for which he won a BAFTA and an Ivor Novello; and “Moulin Rouge,” for which he won a Golden Globe, Ivor Novello and American Film Institute Award. Armstrong won a third Ivor Novello for his music for Phillip Noyce’s “The Quiet American,” and also scored “Must Love Dogs,” “Fever Pitch,” “Love Actually,” “The Bone Collector” and the Oscar®-winning “One Day in September.” 

His classical works include a chamber opera commissioned for the Edinburgh festival, a homage to Luchino Visconti, which was performed at the Barbican; and various other orchestral commissions for the Northern Sinfonietta, the Scottish Chamber Orchestra, the BT Ensemble and the Royal Scottish National Orchestra. 

In the world of popular music he has become one of the world’s most sought-after composers and arrangers. His work with Massive Attack on their “Protection” album led to him signing as a solo artist with their record label, Melankolic, for whom he recorded the solo albums “The Space Between Us” and “As If to Nothing,” which included collaborations with Evan Dando on the sublime “Wake Up in New York” and David McAlmont, to name a couple.

Following Melankolic’s demise, Armstrong released his latest album, “Piano Works.” The album was radically different and contains gorgeous piano versions of some of his film themes, tracks he composed for Massive Attack, and entirely new pieces. 

Earlier this year, Armstrong released a best-of film music album, “Film Works.”  Armstrong also arranged the classic “Clair de Lune” for the new Chanel No 5 advertisements, starring Nicole Kidman and directed by Baz Luhrmann. 

Armstrong recently performed two exclusive piano concerts in America. He performed in the Weil Recital Hall in Carnegie Hall, which followed with a stunning performance at the Sundance Film Festival in Utah.
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