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“These were the lovely bones that had grown around my absence;

The connections – sometimes tenuous, sometimes made at great cost…

But often magnificent – that happened after I was gone.”

- Susie Salmon from The Lovely Bones

The haunting aftermath of a crime and the stirring restoration of a family unfold from the unexpected vantage point of the beyond in The Lovely Bones – the story of a life and everything that came after.  

Based on the beloved, best-selling novel by Alice Sebold and directed by Oscar® winner Peter Jackson (The Lord of the Rings trilogy), the film centers on Susie Salmon, who was just 14 years-old when she was murdered in December 1973 on her way home from school.  Following her death she continues to watch over her earthbound family – while her killer remains at large. Trapped in a wondrous, yet mysterious hereafter, Susie finds she must choose between her desire for vengeance and her yearning to see her loved ones heal and move on.  What begins as a shocking homicide unravels into a suspenseful and visually inventive journey through the bonds of memory, love and hope – towards a surprising and emotional reckoning.  The film stars Academy Award® nominee Mark Wahlberg and Oscar® winners Rachel Weisz and Susan Sarandon, along with Stanley Tucci, Michael Imperioli and Oscar® nominee Saoirse Ronan in the role of Susie Salmon.  

Dreamworks Pictures in association with Film4 present a Wingnut Films Production, The Lovely Bones starring Mark Wahlberg, Rachel Weisz, Susan Sarandon, Stanley Tucci, Michael Imperioli and Saoirse Ronan.  The film is directed by Peter Jackson from a screenplay by Fran Walsh & Philippa Boyens & Peter Jackson, based on the novel by Alice Sebold.  The producers are Carolynne Cunningham, Fran Walsh, Peter Jackson and Aimée Peyronnet.  The executive producers are Steven Spielberg, Tessa Ross, Ken Kamins and James Wilson.  Philippa Boyens is co-producer.  The creative team of The Lovely Bones includes director of photography Andrew Lesnie, ACS, ASC, production designer Naomi Shohan, editor Jabez Olssen and costume designer Nancy Steiner.  The original music is by Brian Eno. This film has been rated PG-13 for mature thematic material involving disturbing violent content and images, and some language.   

Uncovering the Bones: About the Story

In 2002, a novel came out of nowhere to become a near-instant classic of our times, resonating deeply with readers and critics around the globe.  Alice Sebold’s second novel, The Lovely Bones, appeared on the surface to be a dark tale of modern crime about an ordinary suburban child’s haunting disappearance and murder.  Narrated from beyond the grave, the story of The Lovely Bones offers a unique and very personal take on the notion of the afterlife.  It is a tale about death that is filled with unexpected light, beauty and hope. 

At the heart of the book is the endearingly honest, funny and brave Susie Salmon, who, after having departed this life at far too young an age, watches over the living from a mysterious personal realm where she can have anything she desires or imagines, except to be back with those she loves.  From this world once removed from our own, Susie watches her family as they come to grips with overwhelming loss.  As the family grapples with grief and growing frustration over the police’s failure to solve the crime, Susie tries to guide her father towards uncovering the identity of her killer.  Strengthened by the love and compassion she feels for those she left behind, Susie eventually comes to understand that she must move on to enable her family to come to terms with her death and find some measure of peace.  

The novel was hailed as a “triumph” by Time Magazine and a “stunning achievement” by the New Yorker and became one of the most talked-about and widely read books of the last decade.  


Among the millions of readers immediately taken with the story of Susie Salmon and her family’s search for justice and grace was one of today’s most imaginative filmmakers: Peter Jackson.  “Alice Sebold’s novel is one of those great books where you don’t know what to expect; it is a tough, thrilling, emotional story.  As a filmmaker, that’s terrifically interesting,” he says.  

Jackson has a reputation for spellbinding storytelling on screen.  He is best known for having written, directed and produced The Lord of the Rings trilogy, creating an indelible screen life for the fantasy world forged by J.R.R. Tolkien.  Combined, the three films have grossed almost $3 billion at the box office, been nominated for 30 Academy Awards®, and won 17 Oscars®, including Best Picture for the third film, The Lord of the Rings: The Return of the King.  Jackson took home Oscars® for his direction and for the screenplay of The Return of the King.  In 2005, he went on to direct, co-write and produce a contemporary adaptation of one of the best-known stories of all time: King Kong, which grossed over $500 million and won three Oscars®.  Earlier in his career, Jackson wrote and directed a darkly emotional, critically acclaimed film that was based on a true story, called Heavenly Creatures.

It was while Jackson was still in post-production on The Lord of the Rings: The Two Towers that he first read The Lovely Bones, given to him by his longtime filmmaking associates Fran Walsh and Philippa Boyens, who were ardent fans of the novel.  

“People were starting to rave to me about this book and so as soon as I could, I grabbed it.  I wanted to see what the excitement was about,” Jackson recalls.  “I found it to be a tremendously powerful and evocative story. On the face of it, the novel is about every parent’s darkest fear – the loss of a child.  Yet, ultimately, it grows into a story about the redeeming power of love, which is why I think, so many people are drawn to the book.”

Jackson’s interest was piqued, but in order to proceed the team needed both the rights to the book and Sebold’s blessing. The novel had already been optioned in unfinished manuscript form thanks to the smart good taste of Aimée Peyronnet, a producer from Wild Child Films, and also James Wilson, who was then an executive at Film4.  Jackson, Walsh and Boyens’ huge passion for the book eventually led them to Film4’s door, at a time when this exciting collaboration became possible.  “There was a real connection when we met Alice,” recalls Boyens.  “She’s a funny, generous, open-hearted person who is brutally honest with a dark sense of humor.  We felt so lucky when she came back to us and said we were the right people to tackle the book.”  

Wingnut and Film4 formed a partnership and Ken Kamins, the team’s longstanding manager, took Peter, Fran and Philippa’s script – which was written on spec – to the market where it landed at DreamWorks. This is when Steven Spielberg, who had been in love with the novel since its publication, came aboard as executive producer, joining Tessa Ross from Film4, along with Kamins and James Wilson.  “Steven had a genuine respect for the book and a real desire to see this film made,” says Jackson.  “It was a natural fit for us to work together and he was full of ideas in developing the screenplay and beyond.  He provided great support any time we needed advice.”  


Jackson, Walsh and Boyens all collaborated, as they often do, on the screenplay adaptation.  Though the trio has re-envisioned iconic characters and classic literature in their previous work, this project would present an entirely fresh set of challenges.  “We all like puzzles and I think we saw The Lovely Bones as the ultimate puzzle for screenwriters,” says Jackson.  “How do you take Alice’s very intricate, poetic book, which doesn’t in any way scream ‘I’m a movie’ and structure it as a film?  We became obsessed with how to move the pieces around to tell this story on the screen,” he explains.  

Boyens credits Walsh with finding a way in.  “Fran always had an innate idea of what the story could be, why it was worth telling and how it could be told with a mixture of magic and the chaos of reality.  She saw how it could weave multiple film genres together,” she says. 


“It’s an especially tricky story to adapt,” Boyens continues.  “It’s so incredibly layered and emotional and it’s not linear, so it was an ongoing process, step by step, of finding our way through.  It’s a story that is darkly funny, it is brutal, surprising, gorgeous and full of emotion; Peter wanted to deliver all of that.”  


A big part of that challenge was determining how to depict the story’s highly unconventional main location: the place which Susie refers to as “The In-Between.” 

From the start, Jackson, Walsh and Boyens knew that they wanted Susie’s experience of the afterlife to be completely personal and specific to Susie’s understanding of the world.  They wanted it to transcend religious traditions and celestial imagery – and for it to reflect instead Susie’s inner-consciousness and emotional life.  Most of all, they wanted it to feel like the quintessential dream world; influenced by earthly events yet limitless in its possibilities to conjure anything and everything that might Susie might choose to  experience or imagine. 

“What we attempted to do is to present an afterlife that is evocative, elusive and ephemeral. It is a place which reflects the eye of the beholder; it isn’t filled with any particular religious iconography,” Jackson notes.  “I wanted to keep it mysterious and intangible.  It’s called ‘The In-Between’ because Susie is basically caught in the 'blue horizon' - the space she refers to as being between Heaven and Earth.  ‘The In-Between’ is not a literal Heaven so much a place where Susie stops to take spiritual and emotional refuge, before she is ready to move on.”  


Susie’s “In-Between” is a mix of breathtaking beauty and frightening darkness; it is comforting and sad, beautiful and strange, and it is profoundly connected to events that unfold on Earth. 


Jackson, Walsh and Boyens focused Susie’s emotional investment in solving her own murder, which fuels her rage and desire for revenge.  She is all too aware that her killer, the eerily normal Mr. Harvey, appears to have gotten away with an act of sheer evil – but she has no obvious means of leading her family or the police to her murderer's door.  

“The story is also a thriller,” points out Jackson, “and Mr. Harvey is a fascinating kind of character because he’s an Everyman.  He mows the lawn, he chats with the neighbors, he knows the value of appearances and Susie starts to wonder if this man might actually get away murder.” 


Yet, the suspense of the film is woven into a bigger, more stirring story about the human capacity to find joy, no matter.  “l like to think of the movie as an 'emotional thriller,' Jackson says.  “It’s about an evil man who takes pleasure in murder and it's also about a family trying to figure out how to rebuild their lives in the face of overwhelming loss.”  


Boyens notes that part of the film’s ratcheting tension is created by the audience’s ever-increasing hope that Susie and her family will each find their own path out of the dark woods of fear and anger.  “One of the brilliant things that Alice Sebold originally did with this story is to invest the reader in Susie escaping from this in-between state,” she says.  “You yearn for the entire Salmon family to reach the point where they can let go of what happened, without letting go of love.”  


Susie too eventually comes to understand that she must face her own death in order to transcend it.   At the end of the story, Susie lets go of the vengeance and anger and hate.  She lets go of her life and is finally able to 'see the world without her in it'. In effect, she grows up without ever growing old. 

Sums up Jackson: “The story begins with Susie’s murder and there is grief and loss and unimaginable pain, but the strength of the Salmon family prevails through all of it; somehow they survive, somehow they find a way to rebuild and carry on and keep Susie in their hearts as a living memory, which is a tremendously hopeful place to leave the story.” 

Hearts and Bones: Casting the Salmon Family

Though the story of The Lovely Bones is lit with magical, surreal elements, Peter Jackson says that, at heart, it’s a simple and starkly real story of a family grappling with how to love each other in the face of loss and a completely unpredictable world.  He always saw the Salmons as the very skeleton of the story, and he and his team scoured the globe for a cast that could bring each family member to life in all their foibles, needs and hopes.    


The character at the center of it all – the 14 year-old girl left in an ethereal limbo by her own murder, Susie Salmon – proved to be the most challenging role to fill.  Jackson was searching for someone who could not only embody Susie’s girlish exuberance and innocence, but also had the courage and skill to expose her raw emotions as she confronts the aftermath of her departure from earthly life.  

“A lot of teenage girls turn up at auditions with a pre-packaged screen persona,” Jackson comments, “but for Susie, we wanted the opposite, someone who would give the sense of being a very ordinary and real 14 year-old girl.  What we didn’t expect is that we would find our teenager from Norristown, PA in Ireland.”


In a flood of casting tapes, Saoirse Ronan’s audition quickly rose to the top.  Raised in pastoral County Carlow, Saoirse followed in her father Paul’s footsteps and pursued a career in acting.  Best known for her role in Joe Wright’s critically acclaimed film Atonement, Ronan went on to garner an Oscar® nomination for her performance in the role of Briony, along with a nomination for a Golden Globe. 

Producer Carolynne Cunningham was the first to see Ronan’s audition tape for The Lovely Bones.  “I was knocked out,” she recalls.  “It was a homemade tape done by her father, an actor himself, and there was something very special about it.  He did a tough scene with her, and then at the end there was a lovely touch with him simply filming her playing very innocently in the garden with her dog.  It just had real heart.”  


Once Jackson met with her, there was no turning back.  “Saoirse has a natural instinct for drama, he says.  “She’s intelligent and fresh and she’s fiercely original.  She’s the real thing - a born actor - and you don't see that very often.  Beyond that she was a dream to work with.  Saoirse was a gift to this movie.” 


Says Ronan: “What I loved about playing Susie was that she was just a normal teenager, with dreams and hopes for the future, full of life and love. And though she is taken away from her family, her dreams are as alive as they ever were, even though she is haunted by the nightmare of her murder.”  

Ronan immersed herself fearlessly into a role that made huge psychological and emotional demands on her as actor, something she says she could not have done, without the support from the filmmakers. “Working with Peter, Fran and Philpipa was a fantastic experience.  They are so down to earth and, being parents themselves, I knew they had my best interests at heart.  They understood what the loss of a child could do to a family, and their love and support helped me so much to portray Susie.  We talked a lot about the struggle Susie was going through in the afterlife, letting go of her family and the world they live in, so she could finally move on and enjoy her beautiful new life." 


As Ronan sees it, Susie's greatest challenge is to learn how to let go of the things she has lost.  “The Salmons were a very close family and, when Susie watches helplessly as they fall apart, she wants so much to help them get over her death and move on with their lives before she can think about doing the same herself.   One of the things I love most about the movie is that, even though Susie can't give her Mom a hug or tell her Dad how much she loves him in person, she discovers that they can still feel it from where she is." 
It might seem ironic but, during the course of production, Ronan also grew very close to co-star Stanley Tucci, who plays Susie’s chillingly cold-blooded murderer.  Perhaps, she reckons, neither could have taken their roles all the way without that kind of deep, underlying trust.  “Our scenes were so intense that we needed to be comfortable with each other,” she explains, “and the great thing was that we got on really well.  He’s got kids of his own and I knew that he didn’t like doing these scenes.  Knowing that he’s really a great guy helped.  Still, what’s scary about Stanley is that he plays Mr. Harvey as such a normal guy, and you see how someone like Susie really wouldn’t be too suspicious of him.”  


When Susie Salmon fails to return from school on that fateful, December day, her family is forever changed by the events that come after.  Susie’s father, Jack, overwhelmed with guilt and grief, sets out on a path to bring Susie’s killer to justice. He enters into a spiraling vortex of obsession, which is fueled by the feeling that he failed his daughter and that somehow he must now try to put things to right. 


To play Jack, the filmmakers chose Mark Wahlberg, who came to the fore as an actor in a series of unpredictable roles, ranging from a Desert Storm soldier in Three Kings to a beleaguered adult film actor in Boogie Nights to a seaman battling for his life in The Perfect Storm.  He recently was honored with Academy Award® and Golden Globe® nominations as a Boston cop in Martin Scorsese’s The Departed.  

Jackson was excited to give Wahlberg an opportunity to play the kind of family man he is in real life.  “This is a film about love and one of the strongest connections in the movie is that between Jack and Susie as father and daughter,” says Jackson.  “Jack is filled with a sense of failure that he wasn’t there when Susie most needed him – and Mark has a male energy that is perfect for the role.  He’s protective and real, but also very vulnerable.  I saw in Mark all the things I know I’d be feeling in Jack’s situation.”  


Wahlberg was intensely moved by what Jack goes through as he comes to terms with a father’s most unimaginable tragedy.  “When Susie doesn’t come home, there can be no resolution for the family.  There’s no body, no evidence of what happened, so of course Jack is obsessed with figuring out what became of his daughter,” he explains.  “He can’t sleep.  He can’t eat.  He can’t do anything until he finds out who it is that took this tremendous love from his life.  He’s obviously justified in his feelings, but he goes a bit mad in his methods.  He starts accusing anybody and everybody, until he can no longer really function as a husband or father.  For Jack, as for each of the characters, this is a very emotional journey.”  


The emotions nearly overwhelmed Wahlberg as he tried to put himself in Jack’s shoes.  “I really tried to live as Jack, and he just broke my heart,” he admits.  “I would watch the news and see family tragedies and start to really wonder ‘what are the parents feeling?’  It was not always fun, and incredibly challenging as a parent myself, but it was rewarding as an actor.”  


Some of Wahlberg’s toughest scenes were those in which Jack senses that his dead daughter is with him in spirit.  Wahlberg had to find a way to play these scenes as if Susie was a physical presence in the room.  “In those scenes, I would just picture Saoirse’s big, blue eyes and a lot of times she’d be narrating just off camera, and that would move me to tears,” he explains.  “Sometimes Peter would say ‘let’s try one without so many tears, mate’ and I’d say ‘well, then you’ve got to stop Saoirse from reading.’  It was powerful stuff and it affected me deeply.”  


Wahlberg found his relationship with Jackson interesting as well.  “He’s a completely different kind of director from any I’ve worked with,” he remarks.  “I trusted him completely.  I didn’t feel scared to let it all hang out, because I knew he would always reel it in.  There’s so much love there with him, Fran and Philippa, and there was the feeling that as emotional as things got, Peter was going to make people feel good when they walked out of the theater.  With his imagination, that’s what he’s able to do.”  

Jack Salmon's guilt and grief compels him to actively involve himself in solving Susie's murder, but for his wife, Abigail, the grieving process is entirely different.  Overcome with doubts about her ability to function as a mother and wife, she shuts down emotionally and eventually flees the family home.  Playing Abigail is Rachel Weisz, an Academy Award® winner for her role in The Constant Gardener.  


“Abigail is not a sentimental character,” Jackson observes, “"She’s a woman trying to hold her family together and, at the same time, hold herself together.  Rachel’s challenge was to play a character who for her own good reasons leaves her family when they need her most. She has to do this and retain the sympathy and understanding of the audience, which is no easy task.  I think Rachel achieves that and more.  She delivered a terrific performance and she was an absolute revelation to me as a director."    


Weisz started exploring her character by thinking about what Abigail’s life was like before her whole world collapsed.  “Abigail is a stay-at-home mom in the early 1970s, and I think part of her wishes there was something more to her life than that,” Weisz explains.  “I think she’s frustrated.  When this tragedy befalls the family, everyone reacts in their own way.  At first, Jack is the one who becomes dangerously obsessed with finding their daughter’s killer.  Then, Abigail starts to fall apart.” 


She adds: “What I like about her is that she’s not a heroine.  She’s someone very human, very fallible and quite flawed; and she’s trying to figure her life out in spite of all that.” 


That basic humanity, says Weisz, flourished through Peter Jackson’s mix of the everyday with the magical and unknowable.  “Peter has an incredible sense of character and drama, but at the same time he has this gift with magical fantasy worlds.  This film is a marriage of those skills,” 


The Salmon family has a second matriarch who is equally important to the family dynamic: Grandma Lynn is played by Susan Sarandon, whose prolific screen career includes winning the Oscar® in the role of Sister Helen Prejean in Dead Man Walking, provides both comic relief and an unwavering family backbone.  

“Susan is very funny and she needed to be funny as Grandma Lynn, who is a constant reminder that in the face of tragedy you’ve got to get on with life, and also that life is full of humor,” says Jackson.  Adds Boyens: “Grandma Lynn is a fantastic creation, an inappropriate, outrageous woman who has this wonderful energy and ability to cut through stuff and get to the heart of the matter.  Susan plays the role beautifully because she is smart and her sense of comedy is impeccable.”  

“Grandma Lynn has probably been an alcoholic for most of her life.  She smokes.  I don’t think I ever said a line without a cigarette and a drink,” observes Sarandon.  “And it’s great because she’s so strong.  She’s completely egocentric.  She says what everybody’s thinking but she’s the only one insensitive enough to actually say it.  She doesn’t worry about people’s feelings.  And, consequently, she’s really funny.” 

The character evolves in the course of the film as her life, too, is altered by the tragedy that has befallen the Salmon family.  “What I love about Grandma Lynn is that she has to completely change,” says Sarandon.  “She has to try to vacuum and clean and do the laundry.  And she does it terribly.  At the same time, she manages, literally, to open the curtains and let the light in and say, ‘OK, enough is enough.  Now it’s time to live.  You can’t continue to close off your emotions and your life.’  She’s a small part.  But she’s very necessary for them to move on.”  


Rachel Weisz loved having the chance to work with Sarandon.  “Susan was fantastic as the drop-dead sexy, manicured woman who is also a difficult and overpowering mother.  It’s a very funny role yet Susan brings not only humor, but glamour, strength and complexity to her character.”


The strength of the Salmon family is also evident in Susie’s fiercely intelligent younger sister, Lindsey, who grows into a young woman over the course of the story.  To find an actress who could take Lindsey from childhood to the cusp of adulthood in a singular performance, the filmmakers held auditions in London, Los Angeles and New York.  Ultimately, though, they found Rose McIver, who made her debut at age 5 in Jane Campion’s The Piano, in New Zealand.


Says Boyens of McIver: “Rose has a toughness that masks a vulnerability which she is not afraid to show on screen.  Lindsey has a complete lack of self-pity, which is an attitude Kiwis understand very well, a sort of ‘OK, let’s get on with it.’  We searched a long time for the right actress to play Lindsey, and it turns out Rose was always on our doorstep.”  

Adds Jackson: “Rose handled the transition of Lindsey growing up fantastically well.  She is a natural actor, much like Saoirse, and everything she does comes from her heart and feels completely real.”  


McIver found herself drawn in by how proactive Lindsey becomes, even as her family nears the edge of self-destruction.  “Lindsey is a headstrong girl and as her family starts to fall apart, she understands that if nobody else is going to be the glue, she’s going to have to do it,” she says.  “The role really affected me because the idea of losing a sibling is terrible to imagine.”


Perhaps the greatest challenge for McIver was the transition from a traumatized 11 year-old girl into a fearless 18 year-old young woman. “It’s an entirely different mindset between 11 and 14 and 18,” McIver observes.  “I worked a lot with ideas about self-consciousness and awareness of your body and how that changes as Lindsey ages.”  


In one of McIver’s most heart-pounding scenes, an increasingly suspicious Lindsey breaks into Mr. Harvey’s house, risking her own life in the search for incriminating evidence.  “Lindsey is quite intuitive and once she becomes suspicious of Mr. Harvey, she feels it very strongly,” McIver explains.  “It’s something that’s long been simmering inside her, the hope that she’ll be able to help her family get the answers they need.”

The Bone Collectors:  Mr. Harvey and Detective Len Fenerman


The close-knit structure of the Salmon family is undone in an instant by a man driven by the basest instincts of predatory evil, a man who uses his very ordinariness to mask the darkness of his soul.  George Harvey is a quiet and solitary builder of doll houses; he is, as Susie says, a 'good neighbor,' an unremarkable man, who does not seek or attract the attention of others.  Thus he is able to lure Susie to her death and quietly slip back into anonymity without inviting suspicion 


Peter Jackson felt strongly that bringing The Lovely Bones fully to life on screen would hinge on finding a brilliant actor to play Mr. Harvey.  His choice was both unexpected and fortuitous: stage and screen veteran Stanley Tucci.  Though Tucci is a two-time Golden Globe® winner for playing two equally complex historical figures – controversial radio broadcaster Walter Winchell in Winchell and Nazi war criminal Adolph Eichmann in Conspiracy – his most recent roles include the comedies The Devil Wears Prada and Julie & Julia.
“Stanley is an actor we’ve wanted to work with for a long time, and he deserves credit for the courage of taking on this role,” says Jackson.  “We actually had people say they’d never take this role because they couldn’t imagine spending months walking in the shoes of this man.”


Once Tucci committed to the role, there was no looking back.  But playing George Harvey came at some personal cost.  “I think Stanley hated inhabiting the skin of this character,” remarks Jackson.  “He tried each night to shower off the reptilian stuff he carried around all day.  But he had the sheer guts to take on this role and he was completely fearless.  He looked into the abyss - the void that is George Harvey's soul and the abyss is what you see reflected back on screen. It's a profoundly scary performance.  Mr. Harvey actually says very little in the movie and yet Stanley conveys volumes about the character's inner life through the smallest gesture or a subtle shift in facial expression.  Stanley implicitly understood that real horror is internal, real horror is implied and never seen.”  


Philippa Boyens adds: “One thing Stanley really got was the stillness of this character. In public he operates with a level of charm and intelligence, but when he's alone he can be himself and he is almost always still.  When Mr. Harvey is interacting with others he’s always manipulating people and always alert. Even when he’s in the background, you see his mind working, assessing the situation, calculating his next move.  Stanley brought all that intelligence to the role and he made George Harvey so much more dangerous.”


In order to give Tucci an entirely different persona from his own, Jackson suggested a total “makeover,” including lightening his skin, lending him some extra girth and adding false teeth, contact lenses and a mustache.  “You don’t look at Mr. Harvey and think ‘Stanley Tucci,’ and this is a good thing because I think this gave Stanley the leeway to safely separate himself from the role.”


Tucci says the decision to take the role was agonizing.  “I thought the script was beautiful but, to be honest with you, I almost didn’t do it.  It would have been very hard to say no but it was equally as hard to say yes,” he confesses.  “I grappled with a lot to play a guy like Mr. Harvey.  But the thing that really interested me as an actor was how somebody could be this very banal person, whom we see everyday in ordinary situations, and then commit the most awful acts, right underneath our noses.”


Tucci worked with behavioral science consultant and criminal profiler, John Douglas, to gain deeper insight into the abnormal psychology of real-life serial killers.  He read blood-curdling transcripts and viewed confidential interviews of their confessions.  He found the research at once invaluable and almost impossible to stomach.  “It was hard,” he admits.  “You do all the research but then you try to remove yourself from it at the end of the day.”


It helped, says Tucci, that he also literally removed his hair and makeup at the end of each day, giving credit to what he calls hair and makeup supervisor Peter King’s brilliance.  “The hair and makeup for the role were absolutely crucial,” Tucci continues.  “I always felt that if I couldn’t find the look, I couldn’t find George Harvey.  It all had to come from the outside, and once I saw Mr. Harvey in the mirror, I could be him because I could remove myself just enough.”  
Working with Saoirse Ronan also eased Tucci’s way through the psychological thicket of the role.  “Saoirse has a wonderful depth and a kind of magical quality.  We got along incredibly well.”   

Mr. Harvey evades the police even as world-weary Detective Len Fenerman doggedly searches for Susie’s killer.  Playing Fenerman is Michael Imperioli, familiar to many for his long-running role as Tony Soprano’s hot-headed protégé, Christopher Moltisanti, on HBO’s The Sopranos.

“Michael does a great job playing a small-town detective who is failing in his efforts to catch the bad guy,” says Jackson.  “He has a real ability to earn the audience’s respect and sympathy.”  


Imperioli says that one of the things that most struck him about Len Fenerman is that, over the years, he becomes an integral part of the Salmon family.  “He really gets to know them and they all become quite close.  I think he wants to be a pillar of strength for them,” he says.  “But it’s a sticky situation because Len sees Jack’s obsession as interfering with the investigation.”



Complicating things further is Len’s relationship with Abigail.  “There’s a connection that happens,” Imperioli comments.  “Working with Rachel Weisz was a tremendous experience.  She comes on like a freight train with all her emotions and is very, very present.”




Say Weisz in turn of Imperioli: “You really believe him as this ‘70s cop who wants to be so professional yet has a lot of tenderness underneath his mask of professionalism.  Michael brings a lot of compassion and integrity to the role, and also a real moral backbone that you can feel.”  




Rounding out the cast are a number of rising young stars, including Nikki SooHoo as Holly, Susie’s unexpected companion in the in-between world; Reece Ritchie as Ray Singh, Susie’s first love and Carolyn Dando as Ruth, Susie’s offbeat classmate who has a supernatural connection with Susie after her death. 

Fusing Heaven and Earth In the Film’s Visual Design

For Peter Jackson, one of the most intriguing aspects of The Lovely Bones was the way Alice Sebold’s story opened up the reader’s imagination by fusing real life on earth with the mystery of what comes after.  The otherworldly elements of The Lovely Bones allowed Jackson to play in a new way with the kinds of fantasy realms he is renowned for creating.  And yet, at the same time, the movie is perhaps his most cinematically spare and starkly emotional film to date. 

 Jackson says, “One of the reasons I wanted to do this film was to try to tell a story and keep things very simple.  Of course we have some amazing visuals for Susie’s ‘In-Between’ world, but many of my favorite scenes in the film have an utter simplicity to them.”


He continues: “For example, the scene in which Lindsey breaks into Mr. Harvey’s house – there’s nothing super clever about it but I love that scene for the way it’s all about focusing on sound.  It’s the way the tiles on the roof creak and the wind moves and the door squeaks that make it so effective.  It becomes all about the tiniest moments, right down to the turning of the pages of a journal or the click of a floorboard falling into place.  A scene like this challenged me to shape the drama in a far more spare and economic way, and I found it quite refreshing.” 


Throughout The Lovely Bones, mood and atmosphere were just as much a valued a part of Jackson’s toolkit as special effects and CG wizardry.  From the beginning, he wanted to draw a distinct visual line between the Salmon family’s everyday, earthly struggles and Susie’s magical experience in the world of “The In-Between.” To do this, Jackson worked closely with a team of artists, many of whom had helped conceptualize the various landscapes and environments of The Lord of the Rings and King Kong.  

Director of photography Andrew Lesnie, an Academy Award® winner for The Fellowship of the Ring and The Return of the King, switched gears and used a grittier, more naturalistic lighting style for The Lovely Bones.  “Andrew and I have a great shorthand,” says Jackson.  “We always like to shoot with two cameras – one that you rehearse and plan for and another that I call the ‘lucky strike’ camera, which might grab a different bit of detail to add to the master shot.  We always keep a Steadicam standing by.”


In addition, Jackson and Lesnie sometimes shot Stanley Tucci with a tiny lipstick camera, no bigger than a matchbox, to capture the narrow focus of Mr Harvey's world.  


One of the film’s most important scenes in the film is that of Susie’s death. “The cornfield sequence was key because, in a sense, this is the most important thing Susie will go through in the movie, says Jackson.  “It is scene in which she loses her life; this is the event from which she flees and which eventually she must face. 

He continues: “I wanted the scene to be creepy, but also banal, because this guy is attempting to lure Susie away right out in the open.  At first, you see kids playing on the soccer field and people preparing dinner in their houses.  Then, there is the very intimate, intense scene in the underground room where Susie realizes she’s made a terrible mistake. The violence that ensues is only implied and it's almost entirely off screen, which was our intent.  You see the build-up to the moment of Susie’s murder and then everything that comes after. I had no interest in showing the murder itself.”  


With so many different tones – from murder mystery to family drama to a meditation on the afterlife – woven into one piece, Jackson also took a new approach to editing on The Lovely Bones.  He asked editor Jabez Olssen to stay on set through the entire production.  Through technical advances, Olssen was able to begin editing on the fly, on the streets of Pennsylvania and in the forests of New Zealand, feeding Jackson new ideas as he was working.  


“It was something I’d never done before but I found it very useful,” notes Jackson.  “Often, while I was waiting to shoot a new scene, I’d have Jabez near me with a laptop and we’d be editing scenes that we shot a day or two before.  It kept us in a rhythm and by the time the movie was finished shooting, we already had a reasonable chunk of the movie cut together.”

Later, when the team adjourned to the editing room, the process kicked into creative high gear.  Jackson explains: “Editing on this film was crucial because it’s not a linear story and it’s a story that plays with conventional time.  We tried out a lot of different ideas, and Fran Walsh was in the cutting room a lot as well and was very integral in the process of shaping the storytelling.”  


For Olssen, the experience was unlike any other.  “We did a great deal of experimentation in the editing room and much was discovered,” he says.  “One of the fun things we did editorially was to really work the tension and suspense, and also to experiment with the story structure and tone.  It’s not a film that fits easily into one genre.  It’s not merely a whodunit or a police procedural, but something both more complex and subtle than that.  It’s really about a family figuring out who they are and how to move on with their lives.” 

Imagining What Comes Next:  Creating Susie’s Heavenly Limbo


When it came to creating the limitless realm of “The In-Between,” Jackson elected to use visual metaphor to reflect Susie's hopes and joys and innermost fears. 
“’The In-Between is driven by Susie’s emotions,” the director explains.  “It alters and shifts depending on whether she’s happy or sad; it’s entirely a reflection of Susie’s mood and the culture that surrounded her when she was alive.  There are moments that are idyllic and moments that are very dark.”  


Helping Jackson to conceptualize an afterlife full of such infinite possibilities was VFX art director Michael Pangrazio, a highly regarded matte painter who has worked with Jackson on the conceptual design of a number of different projects. “The best way for us to find it was through art,” says Jackson.  Michael would draw 10 or 12 different sketches to show us what a certain tree or mountain could look like and, in this way, he was able to take the sketchiest idea and make it tangible and real. Other artists at Weta, and our VFX supervisor Christian Rivers, also contributed conceptual art.  We had so many great ideas you could make an entire movie out of the ones we didn’t use.”  

 Pangrazio drew for several months before even meeting with the filmmakers and says those first drawings led to some intense creative brainstorming.  “The afterlife is so open-ended that we decided to go for something that would be very unusual, surreal and pushing the envelope visually, yet without being too specific,” says Pangrazio.  “I had to think entirely outside the logical box and put together things you wouldn’t normally put together visually.  I really enjoyed the creative latitude.”  

Charged with bringing the final illustrations of Susie’s heavenly world to life were two men renowned for digital wizardry at New Zealand’s award-winning Weta Digital production house:  VFX supervisor Christian Rivers and senior VFX supervisor Joe Letteri.  

Rivers quickly realized that they would be venturing into unexplored territory.  “I knew that Peter and Fran wanted to see something very cinematic, but there was no reference for what we were doing.  The look we came up with is what I would call super-real; it’s heightened and vibrant and has more life than the normal world, which has a grittier feel,” he explains.  “You never sense any physicality to Susie’s in-between world.  Peter and Fran’s wish was that it would feel like the stuff of dreams.”

Earth Seeps Into Heaven: Susie’s Motifs

As surreal and magical as it is, Susie’s in-between world is also populated by a series of touchstone items from her life on earth that continue to hold her in limbo, including:

· The mall gazebo where she was to meet Ray Singh in her first romantic encounter

· The ships-in-a-bottle she used to build with her father

· The cornfield where Susie lost her life

The gazebo appears in multiple incarnations, from a shining beacon in a watery glade to a splintered, crumbling structure in a stormy wood.  “We approached the gazebo as something Susie always kept in her mind as a place to go,” explains Joe Letteri.  “It was always her safe place.”

Also of great emotional importance were the ships-in-a-bottle that were her father’s beloved hobby.  In Susie’s heaven, those same miniature paper ships have become life-sized schooners on a turbulent sea, smashing themselves on a rocky beach as Susie witnesses her father’s breakdown. 

Letteri describes how these giant keepsakes were created.  “We wanted to walk a fine line so that the ships wouldn’t look like blown-up miniatures but so that they also wouldn’t look quite like real ships.  We worked to come up with just the right look,” he says.  “And then we came up with animation that would allow them to smash apart like real ships run up onto rocks.”  

The cornfield where Susie is murdered also shifts in her heaven, transforming into a lush, fertile, golden barley field that morphs into a waving sea into which Susie is submerged.  “Peter had seen some artwork early on where Susie was running through a field that became an ocean and he fell in love with that,” recalls Rivers.  “So, we had to come up with a way to create that!  Ultimately, we shot Saoirse in a water tank splashing around, then we created the whole rest of the image digitally.”  

Rivers adds: “I love that sequence because it has elements of reality, but as she sinks into the barley and floats down into her bed, it’s all extremely dreamlike.”

Jackson and Lesnie shot the live-action sequences for Susie’s in-between world entirely in the paradise-on-earth that is the South Island of New Zealand, lending the visuals a wholly different feel from Pennsylvania.  Virtually the whole island was scoured to find the most awe-inspiring, serene and idyllic settings; and most of the shooting took place in the tourist ski village of Queenstown, replete with plush forests, a pristine mountain lake and a stunning alpine environment.  

Certainly one of the most fun days on set was when 20 joyous dogs race through Susie’s heaven as Susie and Holly watch Lindsey experience her first kiss. Special guest star dogs included Peter Jackson and Fran Walsh’s pugs Stanley and Fergus, VFX supervisor Rivers’ golden retriever Honeybunny and director’s assistant Matthew Dravitzki’s French bulldog, Claude. 

Back Down on Earth:  The Pennsylvania Production Design

As soon as Jackson secured the rights to adapt The Lovely Bones, he felt compelled to visit Alice Sebold’s native Pennsylvania.  After seeing firsthand the communities in Chester County, 25 miles outside of Philadelphia, with their signature architecture and landscape, he knew that he had to make his film adaptation of The Lovely Bones in the place that inspired the novel, the first time Jackson ever shot a film on location in the United States.   

“Shooting in Philadelphia just felt so right,” says producer Carolynne Cunningham.  “It was dark and cold and wintery, and perfectly set the mood.”  

In their first collaboration together, Jackson worked with production designer Naomi Shohan (I Am Legend, American Beauty) to ground this story of heaven and earth in an evocative, 1970s suburban reality.  “We wanted Earth to have a fairly innocent feel, an atmosphere of safety and security that we don’t always find anymore.  That was my foundation.  And in that world, the Salmon house needed to epitomize that tone of the particular family whose story is the heart of the film,” says Shohan. 


From the start, Jackson had a strong picture in his mind of what the Salmon neighborhood would look like, but finding a real neighborhood to mirror that was a major task.  With the help of detailed maps, The Lovely Bones location manager Patricia Taggart scoured more than 100 neighborhoods until she and Shohan discovered Malvern, a small borough dating back to Victorian times with a population of about 3,200 people.  ‘We got good at judging the vintage of a neighborhood by the shapes and layout of its streets,” says Shohan. “In Malvern we struck gold.  There we found a pristine pocket of ’50s-era homes that had miraculously preserved what we were looking for (and was in fact exactly how it was described in the story).  It gave us a great foundation of suburban simplicity, the atmosphere of a real neighborhood that felt and was completely authentic,” she comments. 


To age the community back to 1973, Shohan’s crew added siding and wide asbestos shingles, and aged the exterior of local houses.  Residents parked their modern cars elsewhere, and vintage vehicles were moved into their driveways. Recycling bins were replaced with metal trashcans.


In Malvern, the filmmakers also found the perfect stand-in house for the Salmon family abode.  “Our neighborhood centered around a little rise where the perfect proxy for the Salmon family house just happened to stand.  It was very important to have a house where you could see a lot of the neighborhood from one point of view and that’s what we found,” notes Shohan.  “It was even the right color.  Then, in an even eerier coincidence, just a few doors down and with a sightline to the Salmons’ front door, we found an identical house in green, just as Mr. Harvey’s house is described in the novel.”         
        The interior of the Salmon home was constructed in a warehouse in Hatfield, PA.  Here, Shohan worked with Saoirse Ronan and Rose McIver to handcraft teenage girl rooms that reflect the characters’ personalities.  Susie’s glistens with bright pinks and blues and a purple shag carpeting, with walls adorned by pictures of David Cassidy and a Snoopy poster, as well as a haunting print of painter Andrew Wyeth’s “Christina’s World.”  By contrast, Lindsey Salmon’s more contemplative room features portraits of her heroes – Joan Baez, Neil Armstrong, Mark Spitz, and Billie Jean King – a Love Story poster and John Lennon’s face emblazoned with the words “Give Peace A Chance.”  

Says Shohan, “The interior of the house is very reflective of Abigail, her personality and relationships.  There are loads of tiny details packed in there, and we spent a long time sort of squeezing the life of the house into being.  It was the hardest set to create because of its simplicity and familiarity.”

George Harvey’s house is, in every way – from color to emotional tenor – the polar opposite of the Salmon abode.  “Mr. Harvey’s house looks as if he studied women’s magazines to figure out what normalcy looks like,” Shohan points out.  “And his colors are a reflection of his walled-off, psychopathic soul, with a much murkier, sadder palette of greens.”       


Another vital detail for Shohan was recreating the distractingly sweet dollhouses Mr. Harvey so meticulously crafts.  “There’s a creepy relationship between his dollhouses, which are images of total perfection, and his actual house, which is sterile and functional and lacking personality,” Shohan explains. 

Another intriguing task for the art department was recreating a 1970s shopping mall – which they did inside the defunct, vacated MacDade Mall, built in 1970 in Ridley Township, PA.  Designing the interior was like taking a trip back in time.  The movie theatre marquee advertising Jesus Christ Superstar and Jonathan Livingston Seagull is prominently displayed through a bookstore window, while the appliance store features a newfangled microwave, almost as big as a refrigerator.  



Shohan designed a grimmer and more macabre world for Mr. Harvey’s underground hideaway where he lures Susie in her parka and pom-pom hat.  Lit by candles that throw off eerie shadows, the room is decorated with ornaments that become increasingly menacing.  At Jackson’s request, the underground room was made entirely from found timber, Shohan says.  “It’s a very small space, but we wanted it to be interesting wherever you looked, so we used the timber to cast shadows and built in a number of niches and ledges.  The walls were finished with a mixture of concrete and soil.  When you were inside the set, the smell of earth was very powerful.” 


Shohan’s team later utilized numerous practical locations in New Zealand, including an old tuberculosis hospital that became Jack Salmon’s office and a 1940s, all-wooden-interior police station, which becomes the office of Len Fenerman.

Throughout, Shohan says Jackson’s openness to ideas was a constant inspiration.  “He has a free-flowing working style and every day he comes to work with new concepts,” she says.  “What’s delightful about Peter is that it always feels like he’s making his first film – he retains that sense of excitement, passion and creative freshness that makes things unexpected.”  

Earthly Appearances: Costumes, Hair and Makeup

Adding more layers of atmosphere to the Salmons’ 1970s suburban reality was the work of costume designer Nancy Steiner (Little Miss Sunshine, Virgin Suicides), who grew up in the ’70s herself.  Steiner’s aim was to capture the feel of the era without slipping into the overstatement and campiness that can often accompany it.  Looking for authenticity, she scoured vintage shops, rental houses, and the internet to find items that evoked the real East Coast suburban style of the times, from winter coats to track suits.  “We wanted to reflect the period without being loud about it,” she explains. 

 
Steiner’s costumes work hand in hand with the artistry of hair and makeup supervisor Peter King, who previously worked with Jackson on The Lord of the Rings trilogy and King Kong.  King explains their mission: “We had many conversations with Peter about how important it was for audiences to get a feeling of the passing of time in the Salmon family.  We see this in the physical transformation of characters like Grandma Lynn, Lindsey and Abigail.  We did loads of subtle things with the cast’s appearances trying to let people know that they’ve moved on in time and Susie’s still stuck there.”


Perhaps Steiner and King’s biggest challenge was the wholesale transformation of Stanley Tucci into Mr. Harvey.  “Stanley was very collaborative,” says Steiner.  “We all made a choice not to use the twisted side of Mr. Harvey in his wardrobe, but the fastidious, anal side of him.  Mr. Harvey wants to be known as the guy next door.  He doesn’t want to stick out.  His life is about routine and precise planning.  Thus, he wears very understated, practical, bland versions of the same clothes all the time.”

Meanwhile, King rendered Tucci’s face and body essentially unrecognizable, giving him cloudy, light blue-colored contacts for his eyes and false teeth implants that altered his facial structure.  Tucci even dyed his body hair to match the dirty blonde receding wig that was handmade for his character.  “We changed his appearance completely.  There were a lot of trials; a lot of ideas discussed,” recalls King.  “We wanted to create the kind of person you don’t really notice.”

Switching gears to someone full of zestful life, Steiner and King had fun with Susan Sarandon’s Grandma Lynn, who, in her fur coat and lavish makeup, is a self-possessed feast for the eyes every time she enters a room.  The costume designer says she was inspired by the strong women heroines of the ’70s, “women such as Jackie O., Faye Dunaway and Liz Taylor.”  Adds King: “Grandma Lynn arrives with this fiery late-’60s look with false lashes and lots of glamour, but as the story progresses, that look changes as she becomes more like the mother figure of the family.”  


For Susie’s afterlife outfits, as well as those of her newfound companion Holly, Jackson brought in New Zealand designer Kate Hawley to create a sharply contrasting look.  Hawley says the look in the afterlife was motivated by dreams and influenced by designs ranging from London’s Carnaby Street to 1970s Vogue layouts.  Summarizes Hawley: “The costumes reflect the girls’ fantasy of how they might look if they’d had the chance to grow up.  It’s their dream idea of what adulthood would be.”  

Listening to the Bones: About the Sound


Sound was as key to Peter Jackson’s vision of The Lovely Bones as the visuals, and he collaborated closely with a sound design team that includes re-recording mixer Michael Hedges, sound designer Dave Whitehead and supervising sound editors Brent Burge and Chris Ward.  “With this film we’ve tried to use sound that evokes emotions and psychological reactions,” says the director.  “We’ve played with both unnatural sounds and organic sounds, the levels, the mixtures – everything you can conceivably do with sound, we discussed it.”

Comments Hedges, “All of Peter’s films have been challenging, but this was the toughest, as we tried to mix heavenly sounds and atmospherics with powerful emotional moments.”


From the rustling of a cornfield to the turning of a page in a moment of stark suspense, every noise emitted in the film became an opportunity to build a growing web of suspense and emotion.  Says Whitehead: “The sound design helps to bridge the gap between heaven and earth, connecting sounds on both sides of the divide in a fluid way.  For Susie’s in-between world, we tried to come up with a fusion of all the sounds people associate with an afterlife – birds, chimes, bells, whistles.  Sounds like wind and water also become a kind of connecting bridge, sounding one way on earth and another for Susie.”  


The lively aural atmosphere of the movie is completed by a soundtrack from Brian Eno, the former leader of the seminal pop band Roxy Music and a pioneer of ambient music.  Fran Walsh had suggested early on to Jackson that Eno’s entrancing, dreamy music might be the perfect counterpoint to the story of The Lovely Bones, but his participation was much greater than anyone expected.  


“We knew we wanted the music to feel centered in the ’70s but we didn’t want it to be full of hit pop songs,” explains Jackson.  “We started by listening to some music Eno had recorded in the ’70s and then we asked him if we could license it – but as we started talking to him, he said, ‘I think I’ve got something much better for that.’  So 90 percent of the score ended up being completely original Eno recordings done for this film.  Fran did a lot of the hands-on work with Brian after she and I talked a lot about what we wanted the music to be.”


Michael Hedges was thrilled to work with Eno’s music, blending it into the sound fabric of the film.  “The score became a fantastic vehicle to bring out all the emotions this movie touches upon,” he summarizes.  


For Jackson, no singular element of The Lovely Bones stands out, but rather it is the interplay between sound, vision and performance that he hopes brings Susie Salmon’s quest to set things right on earth vividly to life.  


“I always like to think we handcraft our movies,” Jackson concludes.  “We move through this pipeline from inspiration to script to editing and try to keep things very organic, very flowing and always open to exploration.  We work away at our stories, chip away at each element, and most of all, we put a lot of care and love into them.”  

About the Cast

MARK WAHLBERG (JACK SALMON)

Mark Wahlberg earned Academy Award® and Golden Globe nominations for his standout performance in Martin Scorsese’s acclaimed drama The Departed.  


Wahlberg’s remarkable film career began with Penny Marshall’s Renaissance Man and The Basketball Diaries with Leonardo DiCaprio, followed by a star turn opposite Reese Witherspoon in the thriller Fear.  He has enjoyed playing diverse characters for visionary filmmakers such as David O. Russell, Tim Burton and Paul Thomas Anderson.  His breakout role in Boogie Nights established Wahlberg as one of Hollywood’s most sought-after talents.  He later headlined Three Kings and The Perfect Storm with George Clooney and The Italian Job with Charlize Theron. 


In 2006, he starred in the football biography Invincible with Greg Kinnear.  He then appeared in Shooter, based on the best-selling novel Point of Impact.  He reunited with The Yards director James Gray and co-star Joaquin Phoenix in We Own the Night, which he also produced.


Last year, he starred in M. Night Shyamalan’s The Happening and in Max Payne.  Due out next year is Date Night opposite Tina Fey and The Fighter for director David O. Russell.


In addition to The Fighter and We Own the Night, Wahlberg is executive producer of the HBO series Entourage and In Treatment, for which he has received six Golden Globe and two Emmy nominations.  Future projects include the new series Boardwalk Empire with Martin Scorsese and How to Make It in America, as well as other feature films.


A committed philanthropist, he founded The Mark Wahlberg Youth Foundation in 2001 to benefit inner city children and teens.

RACHEL WEISZ (ABIGAIL SALMON)


Academy Award®-winning actress Rachel Weisz is known for portraying women of incredible spirit and intelligence and continues to seek out challenging projects and roles both on screen and on stage. 


Weisz received overwhelming critical praise and a Screen Actors Guild Award, a Golden Globe and an Academy Award® for her performance in The Constant Gardener directed by Fernando Meirelles (City of God) and based on the best-selling John le Carré novel. 


Weisz recently returned to the London stage after eight years, opening to rave reviews as Blanche DuBois in the revival of Tennessee Williams’ A Streetcar Named Desire.  The story follows fading southern belle Blanche DuBois who unexpectedly appears at her sister’s home in the stifling world of downtown New Orleans.  With delusions of grandeur, Blanche stands in stark contrast to her new surroundings and her brother-in-law Stanley.  His determination to reveal her secrets leads her to withdraw even further away from reality, into a world of illusions.  


Weisz will next be seen in Alejandro Amenábar’s ancient Egyptian epic Agora opposite Max Minghella.  She plays astrologer-philosopher Hypatia of Alexandria, who fights to save the collected wisdom of the ancient world.  Her slave Davus (Minghella) is torn between his love for his mistress and the possibility of gaining his freedom by joining the rising tide of Christianity.  The film premiered at the Cannes Film Festival on May 17th, 2009.


She recently signed on to star in the indie political drama The Whistleblower directed by Larysa Kondracki.  Based on a true story, the film chronicles the trials of a female cop from Nebraska who serves as a peacekeeper in post-war Bosnia and exposes a United Nations cover-up of a sex trafficking scandal.  The film, produced by Primary Production, First Generation, and Plum Pictures, will be released by HBO Films. 


Weisz was recently seen in Rian Johnson’s international con man adventure The Brothers Bloom opposite Adrien Brody and Mark Ruffalo.  Summit Entertainment released the film on May 15, 2009.


Last year, Weisz was seen in Wong Kar Wai's English-language directorial debut, My Blueberry Nights.  The romantic comedy also starred Jude Law, Norah Jones and Natalie Portman and is the story of a young woman (Jones) who travels across America to find the true meaning of love while encountering offbeat characters along the way.  The film premiered at the 2007 Cannes Film Festival and was released on April 4th, 2008 by The Weinstein Company.


Weisz’s previous film credits include Adam Brooks’ romantic comedy Definitely, Maybe opposite Ryan Reynolds, Isla Fisher and Abigail Breslin, David Dobkin's Fred Claus opposite Vince Vaughn and Paul Giamatti, Darren Aronofsky’s much-anticipated sci-fi/romantic fantasy adventure The Fountain opposite Hugh Jackman, Francis Lawrence’s hit thriller Constantine, Gary Fleder’s Runaway Jury, James Foley’s Confidence and Chris and Paul Weitz’s About a Boy.  She is known to audiences worldwide for her lead role opposite Brendan Fraser in Stephen Sommers’ blockbuster movies The Mummy and The Mummy Returns.  Weisz also starred in Jean-Jacques Annaud’s Enemy at the Gates, Michael Winterbottom’s I Want You, David Leland’s The Land Girls, Beeban Kidron’s Swept from the Sea and Bernardo Bertolucci’s Stealing Beauty.


Weisz received critical acclaim for Focus Features’ The Shape of Things, which also marked her first venture into producing.  She had previously starred in writer/director Neil LaBute’s staging of his original play of the same name, in both London and New York City.


On stage, her performance in Sean Mathias’ UK staging of Noel Coward’s Design for Living garnered her the London Drama Critics Circle Award for Outstanding Newcomer.  She also starred in the West End production of Suddenly, Last Summer directed by Mathias. 


Weisz began her career as a student at Cambridge University, where she formed the Talking Tongues Theatre Group, which performed numerous experimental pieces and won the prestigious Guardian Award at the Edinburgh Festival.
SUSAN SARANDON (GRANDMA LYNN)
The extremely versatile Susan Sarandon brings her own brand of sex appeal and intelligence to every role, from her fearless portrayal in Bull Durham to her Oscar®-nominated performances in Thelma & Louise, Lorenzo’s Oil, The Client and Atlantic City to her Academy Award®-winning and SAG Award-winning role in Dead Man Walking as Sister Helen, a nun consoling a death-row inmate.

Sarandon was recently seen in Enchanted for Disney; in Speed Racer for Larry and Andy Wachowski; and in a musical comedy for director John Turturro entitled Romance & Cigarettes, starring opposite James Gandolfini, Kate Winslet and Steve Buscemi.  Other recent releases include the comedy Mr. Woodcock opposite Billy Bob Thornton and the Paul Haggis film In the Valley of Elah.

She was also seen in Bernard and Doris, a highly acclaimed HBO film, opposite Ralph Fiennes.  She was nominated for an Emmy and a Golden Globe for her role as eccentric heiress Doris Duke.

Sarandon made her acting debut in the movie Joe, which she followed with a continuing role in the TV drama A World Apart.  Her early film credits include The Great Waldo Pepper, Lovin’ Molly, The Front Page and the 1975 cult classic The Rocky Horror Picture Show.  In 1978, she played Brooke Shields’ mother in Louis Malle’s controversial Pretty Baby and went on to receive her first Oscar® nomination in Malle’s Atlantic City. 

More recently, Sarandon was seen in Shall We Dance? with Richard Gere; in Alfie opposite Jude Law; and in Noel with Robin Williams, Paul Walker and Penelope Cruz.  Sarandon also starred in Brad Silberling’s Moonlight Mile with Dustin Hoffman; in the comedy Igby Goes Down with Jeff Goldblum; in The Banger Sisters with Goldie Hawn and Geoffrey Rush; opposite Paul Newman and Gene Hackman in Twilight; in the poignant comedy Stepmom with Julia Roberts; in the erotic farce Illuminata directed by John Turturro; in Tim Robbins’ drama Cradle Will Rock; in Wayne Wang’s Anywhere But Here; and in Stanley Tucci’s Joe Gould’s Secret.

In addition to her many on-screen credits, she lent her vocal talents to the animated features Rugrats in Paris, James and the Giant Peach and Cats & Dogs, also serving as narrator for Laleh Khadivi’s documentary 900 Women, about female prison inmates. 

The hard-working actress has made a career of choosing diverse and challenging projects both in film and television.  Her additional feature credits include: King of the Gypsies, The Hunger, Compromising Positions, The January Man, White Palace, The Buddy System, Sweet Hearts Dance, A Dry White Season, The Witches of Eastwick, Bob Roberts, Light Sleeper, Little Women and Safe Passage. 

On TV, Sarandon appeared opposite George Clooney in his final appearance on ER.  She also has a recurring role on Rescue Me.  She starred in HBO’s Earthly Possessions, based on the Anne Tyler novel and directed by James Lapine; in the CBS Movie Women of Valor; and in the HBO Miniseries Mussolini: The Decline and Fall of Il Duce opposite Bob Hoskins and Anthony Hopkins.  She also starred in the 2003 CBS movie Ice Bound as Dr. Jerri Nielsen.  The film was based on Nielsen’s real-life survival story.  She subsequently starred as Princess Wensicia Corrino in the Sci-Fi Channel miniseries Children of Dune.  Sarandon appeared in the TV movie The Exonerated directed by Bob Balaban.

On Broadway, Sarandon starred in Exit the King with Geoffrey Rush in 2009.  She was previously seen in Gore Vidal’s An Evening with Richard Nixon and received critical acclaim for both performances.  Off-Broadway she acted in A Coupla of White Chicks Sitting Around Talking and the thriller Extremities.  She also appeared, off-off-Broadway, in the moving post-September 11th play The Guys.

Upcoming projects include Solitary Man with Michael Douglas and Leaves of Grass with Edward Norton.  Sarandon is currently shooting You Don’t Know Jack with Al Pacino for director Barry Levinson and Wall Street 2 for Oliver Stone.

STANLEY TUCCI (GEORGE HARVEY) 


Not one to sit still for too long, Stanley Tucci has appeared in over 50 films and countless television shows.  In the past few years he has appeared in The Devil Wears Prada, The Terminal and Road to Perdition.  He is no stranger to the theater, and has appeared in multiple plays, on and off Broadway.


Tucci was last seen in Julie & Julia opposite Meryl Streep and directed by Nora Ephron and Blind Date, which he also co-wrote and directed, opposite Patricia Clarkson.  He also served as an executive producer on Saint John of Las Vegas, Olive Productions’ first co-production and will next direct the indie comic drama The Hunter starring Pierce Brosnan, Julianne Moore and Patricia Clarkson. Tucci will also be making his Broadway directing debut in early 2010 with a revival of Ken Ludwig’s Lend Me a Tenor starring T.R. Knight.


Last year, Tucci appeared in Swing Vote, Kit Kittredge: An American Girl and The Tale of Despereaux, as well as What Just Happened.  He most recently wrapped production of Easy A opposite Lisa Kudrow and Patricia Clarkson.


Tucci’s previous film credits include Woody Allen’s Deconstructing Harry, William Shakespeare’s A Midsummer Night’s Dream, Robots, Space Chimps, Lucky Number Slevin, Maid in Manhattan, Shall We Dance?, Spin, Big Trouble, Sidewalks of New York, America’s Sweethearts, The Alarmist, A Life Less Ordinary, The Daytrippers, Kiss of Death, Mrs. Parker and the Vicious Circle, It Could Happen to You, The Pelican Brief, Prelude to a Kiss, Billy Bathgate, In the Soup and Slaves of New York. 


In addition to his accomplishments in movies, Tucci won an Emmy Award in the category of Outstanding Guest Actor in a Comedy Series for his appearance on Monk and received a nomination for his role as Dr. Moretti on ER.  In 2002 he won a Golden Globe Award and received an Emmy Award nomination for his brilliant portrayal of Adolf Eichmann in the television film Conspiracy.  This was the dramatic recreation of the Wannsee Conference in 1942, where top Nazi officials met to coordinate the “Final Solution,” the Nazi’s plan for the extermination of the entire Jewish population of Europe and French North Africa.  


Tucci also received a Golden Globe as well as an Emmy Award for his portrayal of Walter Winchell, a founder of American gossip, in the HBO original film Winchell.  His performance as the fast-talking tattler, whose exposure of secrets and scandals turned political, left audiences and critics singing his praises.  Winchell provided Tucci with one of the juiciest roles of his diverse career.  In The Life and Death of Peter Sellers, he played the role of renowned director Stanley Kubrick.  The drama premiered on HBO in December of 2004 and tied for the most Emmy nominations with 16 mentions.  


Tucci’s additional work on television includes his appearance as a re-occurring guest star on TNT’s Bull.  His other television credits include appearances on Equal Justice, Wiseguy, The Equalizer, thirtysomething and The Street.  He also starred as Richard Cross in the Steven Bochco drama Murder One, a performance for which he earned an additional Emmy nomination.


Tucci’s multiple talents have led to a very diverse career.  Not only an accomplished and gifted actor, he is also a writer, director and producer.  Joe Gould’s Secret, his 2000 directorial effort for USA Films, starred Ian Holm as bohemian writer Joe Gould and Tucci as Joseph Mitchell, the famed writer for The New Yorker.  


Big Night, Tucci’s first film as co-director, co-screenwriter and actor on the same film, earned him numerous accolades, including the Waldo Salt Screenwriting Award at the 1996 Sundance Film Festival, a recognition of excellence by the National Board of Review, an Independent Spirit Award, the Grand Special Prize at the 1996 Deauville Film Festival and honors from the New York Film Critics and the Boston Society of Film Critics.


Tucci’s second project, The Impostors, a film which he wrote, directed, co-produced and starred in, was an Official Selection at the 1998 Cannes Film Festival and was acquired by Fox Searchlight Pictures later that year.  The 1930s farce starred Tucci and Oliver Platt as a pair of out-of-work actors who find themselves aboard a cruise ship with other passengers including Steve Buscemi, Alfred Molina, Lili Taylor and Hope Davis.


On Broadway, Tucci has appeared in Execution of Hope, The Iceman Cometh, Brighton Beach Memoirs, The Misanthrope, and The Queen and the Rebels.  He has also performed in a number of off-Broadway plays and at Yale Repertory Theater and SUNY Purchase, where he first studied acting.


Tucci is also an avid humanitarian, working directly with the Food Bank for New York City, which works to end hunger and increase access to affordable food for low-income New Yorkers, as well as Change for Kids, which empowers children through unique education programs in New York City’s most under resourced elementary schools.  In addition, Tucci is also involved with Planned Parenthood, which helps individuals make informed and independent decisions about sex, health and family planning.

MICHAEL IMPERIOLI (LEN FENERMAN)

Michael Imperioli is best known as Christopher Moltisanti on the acclaimed HBO series The Sopranos, for which he won a Best Supporting Actor Emmy Award and was nominated for a Golden Globe.   In addition to his role as a cast member, he also wrote five episodes of the show.  

     
Imperioli first came to the public’s attention in the role of Spider in Martin Scorsese’s Goodfellas.  In his more than 30 film roles since, he has worked with acclaimed directors such as Spike Lee (Jungle Fever; Malcom X; Clockers; Girl 6; and Summer of Sam), the Hughes Brothers (Dead Presidents), Nancy Savoca (Household Saints) and Gary Winnick (Sweet Nothing, starring opposite Mira Sorvino). 


He also starred with Harvey Keitel, Jason O’Mara and Gretchen Mol on ABC's critically acclaimed series Life on Mars.

As a writer, Imperioli has worked for Dimension and penned the screen adaptation of Mario Puzo’s Omerta for Miramax.  He also wrote and executive-produced Summer of Sam. 
       Working on the New York stage for over a decade, Imperioli has produced, directed and acted. Some of his work includes critically acclaimed performances in Aven’U Boys directed by Frederick Zollo, Displaced Persons (opposite Martha Plimpton), Half Deserted Street, Seth Zvi Rosenfeld’s The Writing on the Wall and Little Blood Brother.  


Demonstrating a longstanding commitment to the New York City stage, Imperioli and his wife, Victoria, launched Studio Dante, a 70-seat theatre focused on presenting and mounting new works.  The theatre was built to inspire the next generation of the city’s performers and audiences. 

The Hungry Ghosts marked Imperioli’s debut as a writer/director.  The movie had its world premiere at the Rotterdam International Film Festival in January 2009 and will be released to broad audiences in 2010.  It was written with many of his favorite actors and colleagues in mind.

SAOIRSE RONAN (SUSIE SALMON)
     
Saoirse (pronounced “sear-sha”) Ronan began her acting career at the age of nine.  
    
 After recurring roles on two Irish television series, The Clinic and Proof, she began making movies.  Among these have been: Amy Heckerling’s I Could Never Be Your Woman starring Michelle Pfeiffer and Paul Rudd; Bill Clark’s The Christmas Miracle of Jonathan Toomey starring Joely Richardson and Tom Berenger; and Gillian Armstrong’s Death Defying Acts starring Catherine Zeta-Jones and Guy Pearce. 


Ronan starred opposite Bill Murray, Tim Robbins and Toby Jones in Gil Kenan’s City of Ember, a fantasy adventure.  In 2007, she starred in Atonement, directed by Joe Wright, opposite Keira Knightley and James McAvoy, which earned her an Oscar® nomination for Best Performance by an Actress in a Supporting Role. 


Most recently, Ronan completed filming The Way Back directed by Peter Weir and starring Daniel Craig, Ed Harris and Colin Firth.   
ABOUT THE FILMMAKERS
PETER JACKSON (DIRECTOR/SCREENPLAY/PRODUCER)  
     
Peter Jackson made history with The Lord of the Rings trilogy, becoming the first person to direct three major feature films simultaneously.  The Fellowship of the Ring, The Two Towers and The Return of the King were nominated for and collected a slew of awards from around the globe, including 17 Academy Awards®, 12 British Academy of Film and Television Awards and four Golden Globes.  


It was for The Return of the King that Jackson received his most impressive collection of awards.  This included three Academy Awards® (Best Adapted Screenplay, Best Director and Best Picture), two Golden Globes (Best Director and Best Motion Picture-Drama), three BAFTAs (Best Adapted Screenplay, Best Film and Audience Award), a Directors Guild Award, a Producers Guild Award and a New York Film Critics Circle Award. 


     As a follow-up to The Lord of the Rings trilogy, in 2005 Jackson directed, wrote and produced King Kong for Universal Pictures.  The film grossed over $500 million and won three Oscars®.


Jackson previously received widespread acclaim for his 1994 feature Heavenly Creatures, which received an Academy Award® nomination for Best Original Screenplay.  Other film credits include The Frighteners, starring Michael J. Fox; the adult puppet feature Meet the Feebles; and Braindead, which won 16 international science fiction awards, including the Saturn.  Jackson also co-directed the television documentary Forgotten Silver, which also hit the film festival circuit. 


This past summer, Jackson produced the worldwide sci-fi hit District 9.  He is currently serving as producer on Steven Spielberg’s The Adventures of Tintin: The Secret of the Unicorn, the first of a planned trilogy, one of which he plans to direct.  He has co-written the screenplays and will serve as executive producer on Guillermo del Toro’s two-film adaptation of Tolkien’s The Hobbit.  He is also producer of the remake of the WWII film Dambusters.    

            Born in New Zealand on Halloween in 1961, Jackson began at an early age making movies with his parents’ Super 8 camera.  At 17, he left school and, after purchasing a 16mm camera, began shooting a science fiction comedy short which, three years later, had grown into a 75-minute feature called Bad Taste.

            Jackson works closely with partner Fran Walsh, with whom he shares his writing and producing credits, as well as a family.  Jackson has a special interest in WWI memorabilia and is the proud owner of a number of aircraft from that era.  

FRAN WALSH (SCREENPLAY/PRODUCER)    
      
Fran Walsh has received numerous nominations from around the globe for co-writing and producing The Fellowship of the Ring and The Two Towers, but it is her work on The Return of the King, the final film in The Lord of the Rings trilogy, that has been most celebrated.  Walsh shared writing, producing and songwriting credits on The Return of the King, for which she garnered three Academy Awards®, three BAFTAs, two Golden Globes, one Grammy, and a Producers Guild Award. 


 Walsh’s first Academy Award® nomination for Best Screenplay was for the feature Heavenly Creatures, which she co-wrote with her collaborator Peter Jackson.  Other writing credits co-written with Jackson include Forgotten Silver, The Frighteners, Meet the Feebles, and Braindead.


Walsh, who has a background in music, began her writing career soon after leaving Victoria University, where she majored in English literature.  She continued her tradition of working alongside lifetime partner Peter Jackson as a writer and producer on King Kong.  She will next co-write, with Jackson, Philippa Boyens and Guillermo del Toro, two films based on The Hobbit.  
PHILIPPA BOYENS (SCREENPLAY/CO-PRODUCER)   

Since being named by Variety in their list of “Ten Writers to Watch in 2000,” Philippa Boyens, who made her debut as a screenwriter with The Lord of the Rings trilogy, has won (along with co-writers Peter Jackson and Fran Walsh) an Oscar® and a BAFTA and has been nominated for two WGA Awards, among others.  Boyens has since collaborated with Jackson on the remake of King Kong, The Lovely Bones and the upcoming The Hobbit.

     Prior to working as a screenwriter, Boyens worked in theater as a playwright, teacher, producer and editor.  Boyens moved to film via a stint as director of the New Zealand Writers Guild.  

CAROLYNNE CUNNINGHAM (PRODUCER)   

With an entertainment industry career spanning more than 30 years, Carolynne Cunningham first collaborated with filmmaker Peter Jackson on Heavenly Creatures as 1st assistant director.  They met again for the challenging and Academy Award®-winning trilogy The Lord of the Rings.  After completion of the trilogy, Cunningham continued with Jackson on King Kong in a producer role, while also maintaining her 1st assistant director duties.  She serves as producer on the recent sci-fi hit District 9 and as co-producer on the upcoming The Adventures of Tintin: The Secret of the Unicorn. 
      
Cunningham’s eclectic 1st assistant director film credits include Peter Pan, Swimming Upstream, Dating the Enemy, Shine, The Sum of Us, Flynn and many other features, miniseries and telefilms.

     
A native of Sydney, Australia, Cunningham also is a resident of New Zealand. 

AIMÉE PEYRONNET (PRODUCER)   

Aimée Peyronnet began her film career in Paris in 1990 as an assistant director to Luc Besson.  In 1993, she moved to Los Angeles to serve as president of worldwide production for Besson’s Seaside Productions.  Films developed and produced during Peyronnet’s tenure include The Professional (aka Leon), The Fifth Element, The Messenger (aka Joan of Arc), Taxi and Nil by Mouth.

     
She moved to London in 2000 to open an independent production company, Wild Child Films.  The Lovely Bones was Wild Child’s first project and was developed with Film4.  The Booker Prize-winning novel Vernon God Little followed.  She then opened an office in New York and produced The Life Before Her Eyes directed by Vadim Perelman.


  Current projects include Man Under at Miramax, a remake of Bertrand Tavernier’s The Bait, and an adaptation of the best-selling novel The Tourists.
STEVEN SPIELBERG (EXECUTIVE PRODUCER)    
Steven Spielberg is a principal partner of DreamWorks Studios.  Along with partner Stacey Snider, they joined with The Reliance Anil Dhirubhai Ambani Group in 2008 to form the new DreamWorks.  This new entity is a continuation of DreamWorks Studios which was formed in 1994 by Spielberg, Jeffrey Katzenberg and David Geffen.  In its history, DreamWorks has enjoyed critical and commercial success, and has been responsible for some of the most honored films in recent years, including three consecutive Best Picture Academy Award® winners: American Beauty, Gladiator and A Beautiful Mind (the latter two co-productions with Universal).  They also brought to the screen such box office successes as Transformers, The Ring, Minority Report, Catch Me If You Can and Meet the Parents and its sequel.
One of the industry’s most successful and influential filmmakers, Spielberg has directed, produced, or executive produced some of the top-grossing films of all time, including Jurassic Park and E.T. The Extra-Terrestrial.  Among his myriad honors, he is a three-time Academy Award® winner, earning two Oscars® for Best Director and Best Picture for Schindler’s List and a third Oscar® for Best Director for Saving Private Ryan.

A DreamWorks/Paramount co-production, the critically acclaimed World War II drama Saving Private Ryan, starring Tom Hanks, was the highest-grossing release (domestically) of 1998.  It was also one of the year’s most honored films, earning five Oscars®, including the one for Spielberg as Best Director, as well as two Golden Globe Awards for Best Picture (Drama) and Best Director.  Spielberg was also recognized by his peers with a Directors Guild of America (DGA) Award, and shared with the film’s other producers in the Producers Guild of America’s (PGA) Darryl F. Zanuck Award for Theatrical Motion Picture Producer of the Year.  That year, the PGA also presented Spielberg with the prestigious Milestone Award for his historic contribution to the motion picture industry.
Saving Private Ryan also won Best Picture honors from the New York, Los Angeles, Chicago, Toronto, British and Broadcast Film Critics Associations, with the Los Angeles, Toronto and Broadcast Film Critics also naming Spielberg Best Director.

In 1994, Spielberg won two Academy Awards(, for Best Director and Best Picture, for the internationally lauded Schindler’s List, which received a total of seven Oscars(.  The film also collected Best Picture honors from the major critics’ organizations, in addition to seven BAFTA Awards, including two for Spielberg.  He also won the Golden Globe Award and received his second DGA Award.

Spielberg won his first DGA Award for his work on The Color Purple.  He has also been honored with Academy Award( nominations for Best Director for Munich, E.T. The Extra-Terrestrial, Raiders of the Lost Ark and Close Encounters of the Third Kind.  Additionally, he earned DGA Award nominations for those films, as well as Empire of the Sun, Jaws and Amistad.  With ten in all, Spielberg has received more DGA Award nominations than any director in history, and in 2000 he received the DGA’s Lifetime Achievement Award.  He is also the recipient of the Lifetime Achievement Award from the American Film Institute, the prestigious Irving G. Thalberg Award from the Academy of Motion Picture Arts and Sciences, and the Kennedy Center Honor.
Spielberg has recently wrapped principal photography on the 3D motion capture film The Adventures of Tintin: The Secret of the Unicorn starring Jamie Bell and Daniel Craig, a co-production of Paramount Pictures and Sony Pictures Entertainment.  Produced by Spielberg, Peter Jackson, and Kathleen Kennedy, Tintin is the first in the series of 3D motion capture films based on the iconic character created by Georges Remi, better known to the world by his pen name Hergé, and is due for release in 2011.  He next will direct Harvey, based on the 1944 Pulitzer Prize-winning play by Mary Chase.  A co-production of Twentieth Century Fox and DreamWorks Pictures, it will begin production early in 2010. 

  Spielberg’s other recent films include 2008’s Indiana Jones and the Kingdom of the Crystal Skull, which has grossed over $780 million worldwide.  In the summer of 2007, he executive-produced Transformers, a co-production of DreamWorks Pictures and Paramount Pictures.  It grossed over $708 million worldwide and was followed by 2009’s Transformers: Revenge of the Fallen, the year’s top-grossing domestic release, which has taken in more than $830 million worldwide. 

Spielberg produced two films with director/producer Clint Eastwood – Flags of Our Fathers, nominated for two Academy Awards®, and its companion film, Letters from Iwo Jima, which was nominated for four Oscars® including Best Picture.  In 2005, Spielberg directed two films, War of the Worlds and Munich, and was a producer on Memoirs of a Geisha.  War of the Worlds starred Tom Cruise and was a contemporary retelling of H.G. Wells’ classis futuristic novel.  Munich, a historical thriller set in the aftermath of the 1972 massacre of 11 Israeli athletes at the Munich Olympics, earned five Academy Award® nominations including Best Picture and Best Director for Spielberg.  The Universal/DreamWorks co-production starred Eric Bana, Daniel Craig, and Geoffrey Rush.  Memoirs of a Geisha, directed by Rob Marshall and based on the best-selling book by Arthur Golden, won three Oscars® for Best Cinematography, Art Direction and Costume Design.  Spielberg also wrote, directed and produced A.I., which was realized from the vision of the late Stanley Kubrick.  In 2000, Spielberg won the Stanley Kubrick Brittania Award for Excellence in Film, presented by BAFTA-Los Angeles.

Born on December 18, 1946, in Cincinnati, Ohio, Spielberg was raised in the suburbs of Haddonfield, New Jersey and Scottsdale, Arizona.  He started making amateur films while still in his teens, later studying film at California State University, Long Beach.  In 1969, his 22-minute short, Amblin’, was shown at the Atlanta Film Festival, which led to his becoming the youngest director ever to be signed to a long-term deal with a major Hollywood studio.

Four years later, he directed the suspenseful telefilm Duel, which garnered both critical and audience attention.  He made his feature film directorial debut on The Sugarland Express from a screenplay he co-wrote.  His other earlier film credits as director include Always, Hook and the Raiders of the Lost Ark sequels Indiana Jones and the Temple of Doom and Indiana Jones and the Last Crusade.

In 1984, Spielberg formed his own production company, Amblin Entertainment.  Under the Amblin banner, he has served as producer or executive producer on more than a dozen films, including such successes as Gremlins, Goonies, Back to the Future I, II and III, Who Framed Roger Rabbit, An American Tail, The Land Before Time, The Flintstones, Casper, Twister, The Mask of Zorro, Men in Black and Men in Black II.  Amblin Entertainment also produced the hit series ER with Warner Bros. TV.

Spielberg’s other TV endeavors include executive producing with Tom Hanks the award-winning miniseries Band of Brothers for HBO and DreamWorks Television.  Based on the book of the same name by the late Stephen Ambrose, the fact-based World War II project won both Emmy and Golden Globe Awards for Best Miniseries.  Also an Emmy winner for Best Miniseries was 2002’s Taken, which Spielberg executive-produced for DreamWorks Television and The Sci-Fi Channel.  In 2005, Spielberg and DreamWorks Television partnered with TNT to executive produce the 12-hour limited series Into the West, which followed two multi-generational American and Native American families with each telling the dramatic stories of the development of the West from their distinct points of view.  He is currently an executive producer, along with DreamWorks Television, on the hit series United States of Tara, which airs on Showtime.  The comedy was created by Academy Award® winner Diablo Cody (Juno) and stars Toni Collette, who won the Emmy Award this year for Best Actress in a Comedy.  Spielberg is also an executive producer on The Pacific, which will air on HBO beginning in March 2010.
Spielberg has also devoted his time and resources to many philanthropic causes.  The impact of his experience making Schindler’s List led him to establish the Righteous Persons Foundation using all his profits from the film.  He also founded Survivors of the Shoah Visual History Foundation, which has recorded more than 52,000 Holocaust survivor testimonies.  Spielberg executive-produced The Last Days, the Shoah Foundation’s third documentary, which won the Academy Award® in 1999 for Best Documentary Feature.  In 2005, the Foundation’s repository of testimonies were transferred to the University of Southern California.  The new USC Shoah Foundation Institute for Visual History and Education will be dedicated to research and scholarship in the humanities and social sciences.  In addition, Spielberg is the chairman emeritus of the Starlight Children’s Foundation, which combines the efforts of pediatric health care, technology and entertainment to empower seriously ill children and their families.

TESSA ROSS (EXECUTIVE PRODUCER)  
     
Tessa Ross was appointed Head of London-based Film4 in December 2002, and is now Controller of Film4 and Channel 4 Drama. 


 Under Ross’s stewardship, Film4 has built a reputation for developing and financing films such as Danny Boyle’s Slumdog Millionaire,  the winner of multiple awards including  eight Oscars®, four Golden Globes, seven BAFTAs and a BIFA for Best Film; The Last King of Scotland, which  secured a Best Actor Oscar® for Forest Whitaker; the BAFTA -winning This is England ; Steve McQueen’s Hunger,  winner of the Camera d’Or at Cannes, three BIFAs and BAFTA’s Carl Foreman Award; The Motorcycle Diaries; Touching the Void; and The Road to Guantanamo.

Recent Film4 releases include Martin McDonagh’s Golden Globe and BAFTA-winning In Bruges, Mike Leigh’s Golden Globe-winning Happy-Go-Lucky, Lenny Abrahamson’s Garage, Sarah Gavron’s Brick Lane, Chris Waitt’s A Complete History of My Sexual Failures, Duane Hopkins’ Better Things and Ken Loach’s Looking for Eric.  Future releases include Kevin Macdonald’s The Eagle of the Ninth, Mike Leigh’s 09 Project, Sam Taylor Wood’s Nowhere Boy and Mark Romanek’s Never Let Me Go. 

During her earlier stewardship of Channel 4 Drama, Ross successfully established a strategy that has cemented a drama reputation based on risk and innovation.  Pieces commissioned during that time include Shameless, Teachers, Not Only But Always, Bodily Harm, White Teeth, No Angels, The Navigators, Buried, the BAFTA Award-winning Sex Traffic and Pete Travis’ Omagh.

Other more recent drama highlights include Longford starring Jim Broadbent and Samantha Morton, Skins and Peter Flannery’s Civil War drama The Devil’s Whore. 


Ross came to Channel 4 from the BBC’s Independent Commissioning Group, where she was head of Drama, a position she took up in October 1993, building up an entirely new department with an annual output of 120 hours of film and television drama.  Drama and film she has commissioned and executive-produced for the BBC includes Billy Elliot, Clocking Off, Hearts and Bones, In a Land of Plenty, Talking Heads 2, Liam, Playing the Field, Births, Marriages and Deaths, Our Boy and Eskimo Day. 

She has sat on the BFI production board, was an external examiner for the MA in Screenwriting at the Northern Film School and is now a governor of the National Film and Television School, an honorary associate of the London Film School and a member of the ICA executive council.

KEN KAMINS (EXECUTIVE PRODUCER)   
      
When Film4’s Tessa Ross let it be known that the rights to The Lovely Bones might be made available, executive producer Ken Kamins flew to London three times in one month in order to secure the rights for Peter Jackson and Wingnut Films.  Kamins then conducted the industry-wide auction, which resulted in the project landing at DreamWorks.

Born in Brooklyn, New York, Kamins is a graduate of Northwestern University’s School of Speech.  He landed in the film business straight after college, with a job at MGM/UA as a sales rep in their 16mm non-theatrical division.  He then became vice president, worldwide acquisitions for RCA/Columbia Pictures Home Video.

     
In 1992, Kamins joined the InterTalent Agency where Peter Jackson signed with him, beginning their 17-year collaboration.  Kamins then joined talent agency ICM as its executive vice president, where he secured financing for the Academy Award®-winning The Lord of the Rings trilogy, as well as other independent films like Robert Altman’s Gosford Park, Martin Scorsese’s Gangs of New York and John Boorman’s The General.
     
Kamins went on to form Key Creatives, his own literary management firm, whose clients include Academy Award®-winning artists Peter Jackson, Fran Walsh, Philippa Boyens, and screenwriter/producer Christopher McQuarrie, as well as the filmmaking team of Paul W.S. Anderson and Jeremy Bolt.

    
Other executive producer credits include the Tom Cruise hit drama Valkyrie, with McQuarrie as writer/producer and Bryan Singer directing, as well as the recent sci-fi hit District 9.  In addition, Kamins will serve in the same capacity on the upcoming The Adventures of Tintin: The Secret of the Unicorn directed by Steven Spielberg, the Peter Jackson-produced remake of Dambusters, and the Guillermo del Toro-directed adaptation of The Hobbit.

JAMES WILSON (EXECUTIVE PRODUCER)    

James Wilson began his career as a production executive at Fox Searchlight Pictures in Los Angeles, and then Film4 in London, where he brought in The Lovely Bones as an unfinished manuscript and worked on its development before the current production.  As an executive, he worked on a dozen films including Sexy Beast, Buffalo Soldiers, The Filth and the Fury, Dancer in the Dark, The Low Down, Nil by Mouth, Simon Magus, The Full Monty and The Ice Storm. 

Since becoming a producer he has served as an executive producer on Edgar Wright’s Shaun of the Dead and produced James Marsh’s The King.  With Nick Wechsler he is next producing Jonathan Glazer’s Under the Skin, and with Nira Park, Joe Cornish’s Attack the Block.  


Wilson was educated at the University of Sussex and the American Film Institute.

ANDREW LESNIE, ACS, ASC (DIRECTOR OF PHOTOGRAPHY)  
     
Andrew Lesnie collaborated with Peter Jackson on both The Lord of the Rings trilogy and King Kong.  He won an Oscar® for Best Cinematography in 2002 for The Lord of the Rings: The Fellowship of the Ring, for which he also received a BAFTA nomination, and also won a BAFTA Award in 2004 for The Lord of the Rings: The Return of the King, as well as numerous critics awards.

    
 He has received three BAFTA nominations and three American Society of Cinematographers nominations and twice held the Australian Cinematographers Society (ACS) MILLI Award, making him Australian Cinematographer of the Year two years running.

     
Doing Time for Patsy Cline achieved the Australian Film Institute Award for Best Cinematography, the Film Critics Circle of Australia Award and an ACS Gold Award.

    
 Lesnie also garnered ACS Golden Tripod Awards for Babe, Spider & Rose, and Temptation of a Monk, a Polygram film shot in China starring Joan Chen.  Other feature credits include Babe: Pig in the City, The Sugar Factory, Two if by Sea, Dark Age, The Delinquents, Boys in the Island, Daydream Believers and Unfinished Business.  His most recent feature credits are the Will Smith starrer I Am Legend directed by Francis Lawrence and the Australian independent film Bran Nue Dae.  Upcoming is M. Night Shyamalan’s The Last Airbender. 
     
His television credits include the three mini-series The Rainbow Warrior Conspiracy, Melba (ACS Merit Award) and Cyclone Tracy (ACS Golden Tripod Award for best photographed mini-series).

     
With a colorful background in news, documentaries, current affairs and several hundred commercials and music videos, Lesnie has photographed such diverse projects as The Making of The Road Warrior, The Comeback (starring Arnold Schwarzenegger), Stages (Peter Brook and the Paris Theatre Company) and Inside Pine Gap (Australia-U.S. relations).

NAOMI SHOHAN (PRODUCTION DESIGNER)   

 Naomi Shohan’s design talents were showcased in the Academy Award®-winning Best Picture American Beauty. 

    
 Shohan’s other production design credits include Training Day, Constantine, Tears of the Sun, Sweet November, Feeling Minnesota, Teaching Mrs. Tingle, The Replacement Killers, Playing God, White Man’s Burden and Zebrahead, among others. 

      Shohan’s work was most recently seen in the Will Smith hit I Am Legend, directed by Francis Lawrence, and will next be on view in Jon Turteltaub’s The Sorcerer’s Apprentice. 
JABEZ OLSSEN (EDITOR)    

Beginning his career in commercials before working as an assistant editor, and then editor, on television drama, Jabez Olssen got his break into feature films on The Lord of the Rings.  Olssen was the Avid operator on The Lord of the Rings: The Two Towers, working closely with Peter Jackson and editor Mike Horton for almost three years.

Olssen continued working alongside Jackson and film editor Jamie Selkirk as the Avid editor on King Kong.  He was the previz editor during pre-production on King Kong, cutting the complete Animatic of the film with Jackson.

      
In addition to the work in his native New Zealand, Olssen has spent time in the British film industry as a VFX Editor and assistant editor on films such as Wimbledon and Tomb Raider 2.

His next project is Steven Spielberg and Jackson’s The Adventures of Tintin: The Secret of the Unicorn. 

      
Olssen and his wife became first-time parents during pre-production on The Lovely Bones.

NANCY STEINER (COSTUME DESIGNER)    

Costume designer and stylist Nancy Steiner has worked extensively in film, music videos, commercials and print.

Her film credits include Little Miss Sunshine, Lost in Translation, Elizabethtown, Shopgirl, The Virgin Suicides, Year of the Dog, The Good Girl, Human Nature, The Million Dollar Hotel, Safe and The Winner.  Steiner worked most recently on director Greg Mottola’s Paul, Judd Apatow’s Funny People and Miguel Arteta’s Youth in Revolt.  In 2005, Premiere Magazine and Hamilton honored Steiner for her illustrious film career.
            She began her styling career in the world of music videos.  Over the years she has worked closely with many of the industry’s top artists and directors, such as Björk, No Doubt, David Bowie, Red Hot Chili Peppers, Air, the Rolling Stones, Sheryl Crow, R.E.M., Nirvana, Stone Temple Pilots, Smashing Pumpkins, Fat Boy Slim and Foo Fighters.
             In 2004, Steiner garnered “Best Commercial Design” at the Costume Designers Guild Awards for her work on the “Barcardi & Cola” campaign.  Her work in commercial advertising includes Levi’s, Gap, Nike, Volkswagen, HSBC, T-Mobile, Hewlett-Packard, Coca-Cola, MasterCard, Sprint, Pontiac, Earthlink, Dell, Volvo, Bacardi, Puma, Lincoln, Cisco and Miller Beer.
            Steiner’s work has also been featured in such notable magazines as Vanity Fair, Marie Claire, Interview, Allure, Us, The Face and Rolling Stone.  She has collaborated with celebrities such as Gwyneth Paltrow, Cameron Diaz, Milla Jovovich, Sheryl Crow, Sandra Bullock, Sade, Tom Hanks, R.E.M. and No Doubt.
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