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INTRODUCTION

Adam and Morello have a big problem. It’s not that Adam is the heartthrob lead singer in a famous electropop band OR that his girlfriend is a spoiled supermodel. His problem is Morello’s problem. Morello’s problem isn’t that she’s lead singer in a struggling post-punk riot girl band OR that she’s dating a banker. No, her problem is that she has to perform the biggest gig of her life at a music festival while handcuffed to the kind of person she totally despises – Adam. So begins an out-there odd-ball romantic comedy filled with lust, mud, betrayal, booze, portaloos and a hundred thousand people partying to the greatest music in the world -- none of whom seems to have the key – not to the meaning of life – but to the handcuffs. 
********************
Tonight You’re Mine is a free-wheeling rock ‘n’ roll love story set against the raucous magnificence and unforgettable sounds of Scotland’s leading music Festival. The film features Luke Treadaway (Brothers of the Head, Clash of the Titans) as strutting indie star Adam, one half of globally successful duo The Make. Arriving at T in the Park for his gig, during an impromptu backstage fight, Adam finds himself accidentally handcuffed to punky girl-band The Dirty Pink’s leader Morello (Natalia Tena – Mrs Henderson Presents, Harry Potter) and they have to spend the following 24 hours inseparably joined together. During the long night’s journey into day, frustration eventually gives way to grudging acceptance of the situation and this leads to them eventually falling for each other. . . The impressive cast also includes Ruta Gedmintas (Lip Service), Sophie Wu (Kick Ass), Gavin Mitchell (Still Game) and Alastair Mackenzie (Perfect Sense). Directed by David Mackenzie (Perfect Sense, Hallam Foe, Young Adam), and produced by Gillian Berrie (Perfect Sense, Red Road, Hallam Foe, Dogville) for Sigma Films. The film is from a script by award winning painter and novelist (and first time screenwriter) Thomas Leveritt. The film was shot in July 2010 at the T in the Park festival in Kinross-shire, Scotland. Cast, crew and extras stayed on site the entire time, camping in a backstage enclosure. The days were long but everyone was buoyed by the incredible energy of the film-making process. - FUNDED BY: BBC Films, Creative Scotland - in association with Head Gear Films.

THE LEADS

Adam is one half of successful California electro-pop duo The Make, headlining the main stage on Saturday night at T in the Park. As well as band mate and best friend Tyko and manager Bobby, Adam has brought his supermodel girlfriend Lake along for the ride. Lake's nice enough and certainly hot enough, but Adam's looking for something more - someone to challenge him, someone who gets him. He just doesn't know it yet. 
Morello is feisty, boisterous and supremely talented musically but her skills are not well showcased in grungy British fem rock outfit The Dirty Pinks. Morello is also in a relationship that sells her short, with trustworthy but boring banker, Mark. She’s desperate for the band to take off whilst secretly waiting for someone to sweep her off her feet.
DIRECTOR’S PERSPECTIVE

David Mackenzie: “When I first read the script I thought there was a really interesting opportunity to do something that seemed like great fun and the idea of trying to capture the crazy pleasures of a big summer music festival was something that was very appealing. It was going to be a huge challenge to try to incorporate the depth and business of this sort of event, giving it the authenticity that it demands, and we decided the best thing to do was to shoot it entirely at a music festival rather than try to reconstruct it.”
“This had a huge impact on the way that the film was energized and the way that we shot it because it’s all pretty much for real. Generally, I like to have the possibility of the unexpected rather than everything being pre-visualized and the entire shoot was like that. This film feels like modern film making in so many ways and I found it an incredibly refreshing experience.”
“One of the things I like most about the film is that it’s an immersion experience and it doesn’t take long before you forget about narrative and you’re inhabiting the environment. In a strange kind of way the narrative became less and less relevant as the film found its cinematic space.” 
“The days were hard, but not that much harder than normal shoot days and it was much easier knowing it would be over so soon. The most difficult thing was stopping at the end of each day. It’s a massive high and that keeps you going. It’s exactly what directing should be – leading a team of maverick people having fun, being thoroughly creative and not being held back by the machinery that’s supposed to be helping you but actually hinders you.” 
FIRST STEPS

The script was not originally written for the T in The Park festival but festival director Geoff Ellis was keen on the project and agreed to provide access. Financiers came on board relatively quickly once this was in place. 
David Mackenzie: “We were lucky in finding financiers who understood what we were trying to achieve. We had a meeting with BBC Films in which I think they thought we were completely mad, but they got it straight away. We showed them some of the edited audition footage and from that I think they believed we could pull it off. It wasn’t a huge budget, so I think it was probably easier for them to take the risk because of that.”
In the week before production a day was set aside to do a filmed rehearsal, as if live. This was done in the main hall of Sigma’s company offices in Film City Glasgow. The exercise proved that it could be achieved, that sufficient coverage of the action could be filmed in this way and the day served as a huge confidence boost to all going into production.
David Mackenzie: “I was very determined to shoot the entire script in a day in a rehearsal environment which was a really interesting thing to do. We actually failed, only getting three quarters of the way through it, but it was enough for us to realize that we could pull it off.”
CASTING

Six of the film’s cast had to perform live on stage and from the beginning it was obvious that the parts had to be taken by actors with significant musical ability and strong voices.
Casting director Kahleen Crawford: “This was Rock & Roll casting for a Rock & Roll film. We did a huge amount of research and launched a two pronged attack, trying to find actors who could sing and play instruments and simultaneously looking for professional musicians who could act. We didn’t rule out any possibilities and drew up international lists. With a selection in mind we began speaking to agents and were delighted to find that some of the actors we wanted were also highly musically talented.” 
“In the casting sessions, we tried to give the actors freedom to bring to the table their own ideas about the characters through improvisation and when we were working on selected scenes from the script. We were casting another feature at the same time and some of the people we saw for that seemed really suitable for Tonight You’re Mine. Mat Baynton came to us this way - we had met him for a chat about the other film, and I realized he seemed to really fit what David was looking for. We discovered he could play, so the next morning he was in the casting room again, this time being put on tape for Tonight You’re Mine.” 
Luke Treadaway had previously starred in Brothers of the Head in which he plays the singer of a band, conjoined to his real life brother Harry, while Natalia Tena has her own band Molotov Jukebox which performs on the festival circuit. Both shone in their auditions and became natural first choices. 
Joining Luke as the other half of The Make was Mathew Baynton, whose comedic instincts would provide an important texture to the film. Kari Corbett, Cora Bissett and Clare Kelly had all played in bands and gelled quickly to make up The Dirty Pinks line up.
Luke Treadaway: “When I went to the audition my agent told me not to worry about bringing my guitar but when I got there everyone else had brought theirs and I thought I was going to get blown out of the water. Thankfully I still got the part. I love David’s films and was really excited about working with him.” 
“I met Natalia at the airport on the way to a day’s workshop in Glasgow and we ran the scenes in the taxi to the office. Meeting Natalia is like eating a flavour of crisps that you’ve never tried before - she is an absolutely unique and wonderful girl and it was brilliant working with her.”
Natalia Tena: “When I read the script I thought ‘This is amazing and absolutely hilarious.’ Basically so much of her is me. It’s so accurate, and really represents what being in a band is like. I wanted the part so much that I spray painted my hair red for the audition because that was the coloring she had in the script”. 
“Luke is a really banging person and I loved working with him. The first day we met we went out for

drinks and then we played each other our own music – him on his guitar and me with my accordion. I knew straight away that it would be very easy to go through the whole experience with him.”

Gavin Mitchell: “I first met David at the premiere of his film The Last Great Wilderness. I’ve seen him socially in Glasgow over the years and he kept telling me how much he wanted to work with me. I thought he was just being nice but got the call to audition for the part of the band’s manager, an aggressive American, and was offered the part.”
CREATING THE BANDS

Two teams were set up to produce the very different sounds of the two bands. Eugene Kelly, founder of Glasgow band The Vaselines worked closely with Luke and Mat on The Make along with electro-industrial producer Rico Capuano. The tracks featured in the film are all written by either Eugene or Luke himself. 
Glasgow based musician Brian McAlpine worked with The Dirty Pinks, building on Natalia’s influences and bringing a rockier, guitar based edge to their sound. 
Putting the bands together and writing and recording the tracks took place over a three week period running up to going on site at T in the Park. Band rehearsals continued right up to filming and although The Make’s tracks were pre-recorded, Luke sang live on the NME stage during the shooting of the final scenes in the film and The Dirty Pinks played live to a raucous reception in the ‘Futures’ tent. 
Eugene Kelly: “I’d worked with David before, on his first feature The Last Great Wilderness so my connections with Sigma go back a long way. When I first got the call I thought I would be contributing tracks of my own for the film but then I was asked to produce all the music for The Make.”

“I was given some references, like MGMT and The Killers – mostly as bands who might be at the same level as The Make rather than as a prescriptive sound to aim for. I knew it had to be contemporary but as 80s retro pop is quite current I decided to push it in that direction.”

Luke Treadaway: “When I was a teenager I was in a band and then I made a film called Brothers of the Head in which I played a singer, and that was quite a musically intensive experience. Writing songs is just something that I do though and one of mine ended up becoming the signature track of the film.”

Eugene Kelly: “I first met Luke about three weeks before the shoot. He played me a tune he’d written and I played him a couple of mine and we then developed those three in the studio. It was really easy to work with Luke and Mat because they’re both very accomplished musicians, but also they both had a lot of great suggestions for the arrangement of the tracks.”
Luke Treadaway: “We were in Glasgow for about three weeks before production, rehearsing during the day and working on the music during the night, basically getting about four hours sleep. It was all quite terrifying because it seemed like a difficult thing to try to create a fictional world-famous band who would have a headline slot on the main stage of T in the Park. Doing that in three weeks would be challenging enough on its own without also doing full day script rehearsals. It was stressful but really exciting and great to be surrounded by lovely, really talented people who were all trying to pull in the same direction.”
Eugene Kelly: “We had a day during pre-production where Luke practiced being on a stage, just getting a feel for the performance, the showmanship, but he was a natural. On the day I told them just to enjoy it, but they knew what they were doing. When I first saw Luke and Mat together for the first time at the studios they just absolutely looked the part.”

Natalia Tena: “I was brought up surrounded by music and musicians so it feels like walking or breathing to me, it’s always going to be part of what I do in my life. Acting is something that I’ve chosen and it scares me much more.”

“I worked with Brian McAlpine to create the fem-rock sound of The Dirty Pinks. We took one of my own songs but had to adapt it for the girl band, so we took the chord progression and then we rewrote the song and the lyrics. Another track had to fit musically with Tainted Love, which it gets mashed up within the script so that was a challenge, but we made it work. Morello is written as quite musically sophisticated so we also had to make her music more complex to fit that profile.”

David Mackenzie: “The musical ability of the cast was crucial but another important element musically was asking Jo Mango to perform for us. Vashti Bunyon has been a heroine of mine for a long time and Jo is a protégé of hers. I went to see them both play and I fell in love with Jo’s music.”

“The script called for a small scene with a folk singer and Jo agreed to come along. The track we recorded with her has become the centrepiece of the film, a montage of everyone. It’s a very intense film and Jo’s track allows everything to calm down and shows all the characters in a sequence that feels to me a bit like ‘a midsummer night’s dream.” 
“There’s also a lovely scene with Luke and Nat where they completely improvise this blues song and you can really see the joy and mental processing in their eyes as they’re creating it, in character.”
PRODUCTION BASE

The festival provided a production enclosure backstage with tents and portakabins. A large marquee offered shelter to a grid of 80 tents where cast and crew slept throughout the shoot. A second tent served as a catering base and green room and also doubled as a bar for one of the final scenes in the film.

Luke Treadaway: “This film was unlike anything I’ve ever experienced before. We arrived on a coach and it was a bit like soldiers going to war. I remember looking at the main stage where we would be playing and just really looking forward to doing it.”

Editor Jake Roberts and his team set up computer servers and monitors in three editing bays in a portakabin. File-based camera and sound rushes were processed and edited live on site into assembled scenes. Because the schedule was so tight, the editing presence was crucial to make sure there was no problem with camera or sound equipment as well as checking the scenes were working.
Jake Roberts: “They say an editor should never visit a film’s locations or get to know the cast because you need to remain objective, but for me one of the things that makes this film very special to me is that I was fully immersed in the shooting of it.”

“We tried to stay no more than about four hours behind. David would generally watch the previous night’s edited scenes during lunch and then he’d come in at the end of the day and watch everything we’d shot up to about 4pm that day.”

“In this way, if we absolutely had to reshoot something we would be able to see that coming and once or twice things were picked up through this process, which I think justified our presence on site.”
FILMING IN A LIVE ENVIRONMENT
David Mackenzie: “Before we went I thought that we would be very much reliant on the dialogue in the script because shooting dialogue is comparatively quick to do. Once we got there and realized that there was so much other texture available, we found ourselves veering away from the dialogue and getting embedded into the festival itself which was fantastic as live environments have their own energy. They don’t stop for you so you have to fit in with them rather than the other away round and there’s something very exciting about that.”
“Of course it doesn’t always go the way you want it to, but you also get strange bits of alchemy that you could never have expected. Being in a live environment for the whole shoot was a totally new experience. It was very extreme with a ridiculously tight schedule that was really quite laughable when you looked at it, but we just went for it and rolled with the punches - coming up with ideas in the spur of the moment to get through it.”

The stages and lighting rigs at T in the Park come from a different festival days before and go on to another immediately afterwards. It quickly became apparent in pre-production that there would be nothing to film after the festival finished with all the infrastructure immediately being dismantled and little on offer before the crowds arrived. Access to the main stages was only available on the Thursday before the festival, the two pivotal performance sequences would need to be shot back to back on that day. 
David Mackenzie: “Once we filmed the two gigs, which we did on the first full night, we’d achieved a major breakthrough because we shot in three hours what had to be by definition ten to fifteen minutes of the finished film, so that was quite a lot in the can very early on and a huge relief because it was fun, it came together and the imagery was strong. Coming out of that we thought ‘this is how it’s done, it’s not that hard’ and we just realized you treat it like any other film but working much more quickly and instinctively and just go for it.”

“My first A.D. Danny McGrath was fantastic and we had a great relationship. When we saw opportunities we took them and when we needed to move on we moved on.”

“Most of it couldn’t be planned to the level of detail you’d normally expect. I felt it was like a dance, with everyone dancing together. My D.P. Giles Nuttgens was fantastic, shooting hand-held a lot and carrying lot of weight for very long hours. I shot a lot myself on a Canon 5D, which meant I could roll within about a second of seeing something interesting. You just can’t do that with a heavier camera. We had a second unit filming with some of the other characters and another unit covering the festival itself to maximize the shoot days.”

Producer Gillian Berrie: “To make a film like this in any other way would have meant building an entire festival site, stages, tents, a fair ground with a huge ferris wheel, bars, shops and stalls, tens of thousands of tents and of course hiring a hundred thousand extras. T in the Park provided all of this – fifty million dollars of production values and all we needed to do was turn up and roll the cameras.”

Natalia Tena: “I was slightly apprehensive about how it would all work but once we were there and filming among the crowd of a live festival it suddenly fell into place and just worked.”
“Normally when you make a film there’s so much waiting and faffing and a lot of time goes on setting up lights and rehearsing, making sure you deliver lines at fixed markers but with this there was none of that. So actually if anything I had more time and more space to feel free and comfortable. Quite often there’d be a camera rolling on us if we were just walking between locations, in case something happened and then we’d just improvise around it and that meant there was no pressure because if nothing interesting happened, nothing happened.”

Gavin Mitchell: “A lot of the filming of my character was improvising scenes with the public. There was some concern that I would get people coming up to me and calling me Bobby, which is the name of the character I play in a Scottish sitcom called Still Game. We decided that if we renamed the character Bobby, we would get around this. As it turned out I hardly got recognized, partly because of the moustache I grew and partly because I was speaking in an American accent. I was really nervous before going out into the festival but once we got out there it was fantastic. I was acting very drunk, collapsing on the floor, and people were really considerate, trying to help me. One guy saw that I was being filmed and started abusing the camera crew, calling them sick bastards for filming me.”

Shooting in Scotland in the summer there were only a few hours of darkness all of which were needed in the schedule. The days were long and the production camp site was sandwiched between the two main stages, which began their sound checks mid-morning - perhaps just three hours after everyone went to bed. 
Natalia Tena: “I’d done four gigs in five hours at Glastonbury with my band and travelled
straight to Glasgow for rehearsals so in some ways it was the perfect preparation. When I get in any way stressed, the first thing that suffers is my sleep so when I got to the festival I was already tired. I existed on red bull and chocolate fudge bars. Unlike a normal shoot, we were on the go the whole time without much waiting around.”

“Luke and I finished the latest almost every night and also it gets light at that time of year very early, so when you get back you’re buzzing and it takes a while to get to sleep anyway. Then at 10am the noise would begin, so really we’d never get more than three or four hours sleep a night, which was hard over five days.”

Luke Treadaway: “We were doing 18 hour days sometimes and I remember going to bed exhausted, taking off my radio mic and then a few hours later waking up and that would be 12 the first thing I’d put on. It was a real adjustment but everyone knew what we had to do so we just got on with it.” 
“It was full on, but it was hugely enjoyable as well. It was a bit of a rollercoaster – one minute you’d be filled with adrenaline crashing the main stage in front of tens of thousands of fans and the next you’d be at a different location knowing we had to shoot the scene really quickly because we had so much to get through.”

Natalia Tena: “The last night was surreal, we were filming a scene walking through the festival at dawn and it was like the apocalypse with nobody about but curried chips all over the floor and flocks of seagulls everywhere. We were completely drained by that point.”

Gavin Mitchell: “We did one scene on the last night and myself and Mat Baynton were completely exhausted. It had been a tough day and something wasn’t working with the scene and we just got the giggles. They kept the cameras rolling but we couldn’t stop, we were hysterical. In the end I was laughing 
so hard I was actually physically sick – but then carried on laughing. It was very surreal but somehow very cathartic. Running about in my underpants and a Marge Simpson wig being chased by a security guard for another scene is a memory that will stay with me for a while.”

The production was hoping for a mixture of weather - dazzling sunshine, breathtaking sunsets and enough rain to produce a swamp of mud. Scotland delivered all in timely fashion. 
Natalia Tena: “In the two weeks we rehearsed in Scotland it was really hot and we picked a costume that was pretty insubstantial. When we got to the festival it was freezing with the wind and the rain and I started to question why I chose the costume. I was cold all the time, especially because the warm jacket that I wear ends up on Luke for most of the film.” 

WORKING RELATIONSHIPS

Natalia Tena: “Even though we were so pushed for time and it was so chaotic, David was very good at taking the time to listen to the cast, any aspects of performance or issues. I 13 found his direction very direct but never rude and that’s exactly what you need on a production like this. David adapts very well to situations, so he would see something and say ‘come on let’s go’ and so we’d just naturally shoot scenes back to back even if they weren’t scheduled that way. Even though I was tired and cold much of the time, he kept us going. He was very inspirational.”

Luke Treadaway: “David’s a brilliant leader and we all placed our trust in him, knowing how good he is. I don’t think there are many directors who could handle the pressure of making a film in the way that we did.”

David Mackenzie: “One of the great things about working with young actors is there’s so much energy. I made it very clear to them that they were going to have to be responsible for their characters because in the mayhem nobody else was going to be able to, including myself. From the auditions and rehearsals it was always the case that we kept it really fast and if they didn’t get any direction they should just keep playing. It was about inhabiting the moments and the environment and reacting authentically to it. For the cast, aside from it being tiring and that they might not have been as prepared as they’d want to be, it was all the good parts of film-making with very few of the bad parts. I think the cast found it a deeply rewarding experience, as did I.”

“Both Natalia and Luke brought great acting, great chemistry, great endurance, their unique takes on everything and of course fantastic musicianship. The whole cast were brilliant and there’s a lovely balance with some of the comedy asides from Mat Baynton and Gavin Mitchell, but I think all of the characters are alive and genuine and add something to the story. There’s fun with all of them.” 
Gavin Mitchell: “David would often ask me to just try out things and improvise around situations but a lot of that ground work had been done through rehearsals in any case. David’s very supportive creatively and even in ADR he was keen for me to keep improvising. We’ve already talked about collaborating again, which I’d love to do. I might ask to look at the shooting schedule before I say yes next time.”

Alastair Mackenzie: “I’ve worked with my brother on many of his films and this one stands apart as a really unique experience. I think everyone understood the constraints of the process right from the beginning and that helped to pull cast and crew together. There was a tremendous spirit, which I noticed was really energizing for David.”
POST-PRODUCTION

Much of the sound recorded on location was affected by the noise of the festival. 
Jake Roberts: “Right after we shot, we spent a day recording the script with all the actors as an interim ADR track just so that we could cut the film with the material we had and show it to financiers. We then recorded ADR in the normal way much later on. David ran his ADR sessions very organically and got the actors to really physicalize their performances and to keep improvising in order to keep the energy high in the replacement dialogue.”

Luke Treadaway and Mat Baynton had spoken only in American accents for the entire shoot and rehearsal period.
Luke Treadaway: “It was weird after we finished because most of the cast and crew had never heard me speak in an English accent and it took me a good two to three days to get used to hearing myself in my normal voice because you’ve trained yourself subconsciously to do something different physiologically and there’s an adjustment back. The irony was that because of the noisy environment we were filming in, a lot of the dialogue recorded live had to be replaced, which meant I had to spend a couple of days getting back up to speed before I re-recorded dialogue in post production a few months later.”
Natalia Tena: “We wanted to perform the tracks live rather than using playback or our studio recorded tracks which was great, but I think this caused some problems in the edit, because each take of the performance might be a very slightly different tempo which apparently made cutting it very difficult.”

Jake Roberts: “You’d think that a film shot in this way would by necessity have much less material but I’d say this probably has a higher shooting ratio than a conventional 35mm shoot because of all the cameras in use. We therefore had a lot of material to look through. It was shot in five days but it wasn’t made in five days, with many months of work editing it and then in sound post and working on the music.”

“A lot of cuts were dictated by when members of the public chose to run in front of the camera or pull faces, so there was a huge uncontrollability factor which limited our options but also provided some nice moments when the cast were able to improvise around the situation.”
REFLECTIONS

David Mackenzie: ”That adrenaline and the cast being right on it and all of us experiencing this for the first time, the freshness of that was fantastic. It was a really extraordinary experience for all of us and we became a great team for five days. It’s a fantastic method for a particular type of film.”

“I would like to try and do something like this even in a more conventional film – to have a five day smash and grab aesthetic and then try and support that with the more usual process because there’s something about that which gives the movie an edge of authenticity and gives you a chance to make magic with your circumstances and move into the present tense of making the film rather than be stuck in the past tense of the preconception of the film.”

“The big scenes on the stages were the most fun part, the stage crash in front of tens of thousands of people was a real kick. I was shooting pretty much every scene on my 5D so I was involved in a different way, which was exciting. Just being amongst the madness of the festival – to start with we thought ‘how the hell are we going to do this with all these people mobbing you’ but you just do it, pull the cameras back a bit so people can’t tell what you’re filming and you find yourself in the middle of this environment that’s completely live and everyone’s just getting on with it, throwing everything to the wind. The vitality of making spontaneous decisions and just rolling with it was fantastic.”
Gavin Mitchell: “Looking back on the film, I’d say... that it’s cost me a lot of money in therapy! Seriously though, it was such an unbelievable rollercoaster experience but I wouldn’t have had it any other way. I’m so pleased I did, it’s like nothing else I’ve ever done. A lot of the cast and crew have said the same thing that I felt, that something inside me has changed as a result of the experience. It’s something that’s very hard to describe but you really couldn’t appreciate unless you were there.”
Luke Treadaway: “Performing on the main stage was the highlight of the whole thing and something I’ll always remember. I cut my head open at the end of filming the scene and as I was having my wound 
dressed it was a strange mix of emotions and I was thinking – ‘that’s the thing I’d love to be able to do for the rest of my life’, performing live in front of thousands of people.”
Jake Roberts: “During the shoot I was cutting from 10am to 6am for the five days, which was not something I’d done before. We never wanted the fact that it had a tight schedule to be used as an excuse in some way and I feel that the film stands up to be judged irrespective of this. It’s genuinely my favorite thing I’ve ever done and I’m very fond and proud of it.”
Natalia Tena: “The way we worked, not stopping and starting all the time meant that you were there, living it, in character and that made it much easier. It felt like doing theatre work, that bonding you get with everyone. In film that’s rare unless it’s a location shoot. This was hard and grueling, but was so worth it.” 
“When we filmed the scene where we get uncuffed it felt so weird to be unattached to Luke because we would spend all day joined together and we’d learn to work together to do things between takes, like open a chocolate bar or smoke a cigarette. It was a once in a lifetime experience.”
CAST BIOGRAPHIES

LUKE TREADAWAY

Luke recently wrapped filming on Get Lucky with James Cosmo, Craig Fairbrass and Terry Stone. His upcoming projects include the lead role in Donald Rice’s Cheerful Weather for the Wedding, based on Julia Strachey's 1932 novella, with Mackenzie Crook, Elizabeth McGovern and Felicity Jones and in Late Bloomers directed by Julie Gavras he features with William Hurt, Joanna Lumley and Isabella Rossellini. He has recently completed filming St George’s Day, a feature by Frank Harper in which he stars opposite Sean Pertwee.

Luke earned rave reviews in Joe Cornish’s Attack the Block which won the Audience Award at both the South by SouthWest and Los Angeles film festivals. He also featured in the The Whistleblower, directed by Larysa Kondracki and starring Rachel Weisz, Vanessa Redgrave and Monica Belucci. Last year, he was seen in the blockbuster hit Clash of the Titans among a cast including Sam Worthington, Liam Neeson, Ralph Fiennes and Gemma Arterton. He also appeared in Heartless, Philip Ridley’s dramatic thriller, which starred Jim Sturgess, Timothy Spall and Noel Clark. His feature film debut was in the award-winning and critically acclaimed Brothers of the Head, directed by Lou Pepe and Keith Fulton. The film won the award for Best British Film at the Edinburgh International Film Festival, and Luke earned a nomination for Most Promising Newcomer at that year’s British Independent Film Awards. 

Luke has just directed his first music video: for the all-female vocal group The Boxettes – their song called ‘Free’ – which can be viewed on http://www.theboxettes.co.uk

NATALIA TENA

Natalia made her professional debut as ‘Ellie’ in Chris and Paul Weitz HIT film, About A Boy. She followed this with leading roles in theatre adaptations including Nights at the Circus and Gone to Earth, for which she received high critical acclaim. She appeared in Harry Potter and the Order of the Phoenix as ‘Nymphadora Tonks’, a role that she reprised in the sequels Harry Potter and the Half-Blood Prince and Harry Potter and the Deathly Hallows. 

Natalia’s other film and television credits include Stephen Frears’ Mrs Henderson Presents, and the role of Osha on the popular HBO series Game of Thrones, which will premiere its second season later this year.

Natalia is lead singer and accordian player in the band Molotov Jukebox, the band, a London based six-piece, are regulars on the UK festival circuit.

MATHEW BAYNTON

Mathew has starred in a number of films, including City Rats and 1, 2, 3, 4. Mathew starred in Clint Eastwood’s 2010 feature Hereafter. He has extensive television credits, including Ashes to Ashes, Gavin and Stacy III, and Peep Show VII. In addition to acting, Mathew has continued writing and directing, and is currently collaborating with James Corden on a pilot for the BBC entitled The Wrong Mans.

RUTA GEDMINTAS

Ruta is currently filming The Borgias and starred as the lead, Frankie, in BBC3's Lip Service. She previously starred as Elizabeth Blount in international hit drama The Tudors alongside Jonathan Rhys Meyers. She has also starred in features including, Atletu, Prowl and Exteriors. Other television work includes Innocent and Waking the Dead.
GILLY GILCHRIST

Gilly’s film credits include Rob Roy, Gladiator and David Mackenzie’s previous film Perfect Sense. He also works extensively in theatre and TV drama, recently on high profile shows such as Hornblower, Sea of Souls, Garrow’s Law and Lip Service.

ALASTAIR MACKENZIE

Alastair recently starred in David Mackenzie’s Perfect Sense and Richard Jobson’s New Town Killers. His other film credits include The Edge of Love, The Last Great Wilderness and Snuff-Movie. Alastair also has a prolific television career, playing the lead role in Monarch of the Glen as well as Death on the Nile, The Mentalist, Psychos, Moving On, The Reichenbach Falls and The Murdoch Mysteries. Alastair recently appeared on stage at The Royal Court in Michael Wynn's The Priory.
GAVIN MITCHELL

Gavin is a very well established theatre actor. His film and television credits include: Field of Blood, The Black Cab, Scoop, Happy Holidays, Harris Tweed, The Three Muskateers, Bad Brown Owl, Mandancing, The Queen of Hearts, Revolver, Velvet Soup, Brotherly Love, Monarch Of The Glen, Mind The Gap, Love Me Tender, Bad Boys, Cardiac Arrest, Snoddy, Taggart, Athletico Partick, The Baldy Man, Takin’ Over the Asylum, Video Gaiden, and Dixon of Dock Green. However, Gavin is probably best known for his role as Bobby the barman in the comedy show Still Game.
JOSEPH MYDELL

Joseph has many credits across TV, radio and film (including Lars Von Trier’s Manderlay and Lucas Moodysson’s Mammoth). He is best known for his stage work however, most notably for the RSC, having appeared in 14 of their productions. He has won the 1994 Olivier award for best supporting actor for his role in the National Theatre’s production of Angels in America and a Fringe First award for his one man Edinburgh show Lyrics of the Hearthside.
JONNY PHILLIPS

Jonny has worked extensively on stage and screen and his film credits include Titanic, The Edge of Love and Bronson. He has worked on nearly forty TV dramas, including Poirot, Monarch of the Glen, Waking the Dead, Silent Witness, Hustle, Holby City, Spooks. Last year he played the lead in the RSC’s Macbeth sequel Dunsinane at the Hampstead theatre, a role he will reprise in the summer when the production has a revival in Scotland. Jonny had previously worked with David Mackenzie, starring in The Last Great Wilderness, alongside Alastair Mackenzie.

SOPHIE WU

Sophie's film credits include Matthew Vaughn's Kick Ass, Slingshot's Tormented directed by Jon Wright, Working Title's Wild Child and True North directed by Asif Kapadia. Theatre credits include the world premiere of Simon Stephen's Punk Rock at the Lyric Hammersmith opposite Tom Sturridge. Television credits include Hugo Blick's Sensitive Skin for BBC2 and Hotel Babylon.
KARI CORBETT

Kari is a Scottish-born actress and experimental film maker. Kari is known for her lead roles in BAFTA winning drama, Jeopardy, BBC drama Monarch of the Glen, ITV’s 1960's drama series The Royal, BBC’s River City and her recurring role in Channel 4’s Hollyoaks. Kari’s first solo-produced and performed short film, If Only I Was Simone De Beauvoir, has been nominated for Best International Short Film 2011 at the Glasgow Film Festival
.

CORA BISSETT

Cora won the 2009 Stage Best Actress Award for Midsummer at the Edinburgh fringe and conceived and directed hit show Roadkill at last year’s festival, which won 7 major awards and tours internationally in 2011. She has worked extensively on radio, stage and screen including TV dramas High Times, Rebus, River City, One Night in Emergency and Rab C Nesbitt and Sigma’s award winning feature film Red Road, directed by Andrea Arnold.

CREW BIOGRAPHIES
DAVID MACKENZIE--DIRECTOR
Tonight You’re Mine is director David Mackenzie’s seventh feature film. His last film, Perfect Sense starring Ewan McGregor and Eva Green, premiered at this year’s Sundance Film Festival. His previous film Spread, starring Ashton Kutcher and Anne Heche premiered at Sundance in 2009. His film Hallam Foe, was the winner of eight international awards including the Prize of the Guild of German Art House Cinemas, at the Berlin International Film Festival in 2007 - the same prize that Mackenzie’s third feature Asylum won in 2005. Asylum also won the Evening Standard Award for Best Actress for Natasha Richardson. Young Adam, starring Ewan McGregor, Tilda Swinton and Emily Mortimer premiered in Cannes in 2003 and won several awards including four Scottish BAFTAs and the Best British Film at the Edinburgh Film Festival. His first feature, experimental road movie The Last Great Wilderness premiered in Edinburgh in 2002.
GILLIAN BERRIE--PRODUCER
Producer Gillian Berrie co-founded Sigma Films in 1996 with David Mackenzie. Together they made several award winning shorts before embarking on their first feature The Last Great Wilderness. During this period Gillian also worked freelance in various capacities including Casting Director on films including My Name is Joe and Ratcatcher. She went on to co-produce Dear Frankie, then Wilbur (wants to kill himself), Dogville, Manderlay, Brothers, Dear Wendy and After The Wedding with Denmark’s Zentropa. She initiated the Advance Party project in collaboration with Zentropa, of which Red Road and Donkeys are the first two in the series of films by first-time Directors. Gillian’s previous features with director David Mackenzie are Last Great Wilderness, Hallam Foe and most recently, Perfect Sense. In 2002, Gillian received the BAFTA, Outstanding Achievement Award. She is founder of Film City Glasgow – a 65,000’ sq film and tv hub based on Glasgow’s Pacific Quay.
THOMAS LEVERITT--WRITER
Thomas is half-American, half-British. He is a novelist and screenwriter. His first novel, The Exchange-rate Between Love and Money (also optioned by Sigma Films), was hailed as ‘dazzling’ by The Guardian and won both a Betty Trask Award for a first novel and a Somerset Maugham Award from the Society of Authors. Tom is an award-winning artist and has twice been runner up in the BP National Portrait competition.
GILES NUTTGENS – DIRECTOR OF PHOTOGRAPHY
Giles Nuttgens has an ongoing relationship with David Mackenzie after being DOP on Young Adam, Hallam Foe, Asylum and Perfect Sense. He is also known for his work on Keep the Aspidistra Flying (starring Helena Bonham Carter), for the psychological thriller The Deep End, starring Tilda Swinton and Goran Visnij, and was awarded a Genie Award (the equivalent of the Canadian Oscar, for his work on the final part of Deepa Mehta’s Fire, Earth and Water, trilogy. Other films include Swimfan, Bee Season, Heaven on Earth and Battlefield Earth. He also shot the 2nd unit and additional photography for Eiposde I, II and II of Star Wars.
JAKE ROBERTS - EDITOR

Tonight You’re Mine is Jake’s fifth collaboration with David Mackenzie, having previously edited the feature films The Last Great Wilderness (for which he was nominated for a Scottish BAFTA) and Perfect Sense as well as short-form work for the director. Jake has edited countless commercials and promos as well as TV across various genres - comedy (Dom Joly’s Happy Hour), documentary (Long Way Round, Remembering Dunblane, The Royal Family at Work) and drama (Personal Affairs) as well as three feature documentaries (Office Tigers, Shot in Bombay, Team Qatar).

KAHLEEN CRAWFORD – CASTING DIRECTOR

Kahleen first worked with Gillian Berrie over ten years ago and was the casting director on previous Sigma films Red Road, Hallam Foe and Donkeys. She has cast five films for director Ken Loach, including Ae Fond Kiss, Looking for Eric and Route Irish. Other films she has cast recently include Oranges and Sunshine (Jim Loach), Late Bloomers (Julie Gavras) and The Comedian (Tom Shkolnik).

