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THE RETURN

Synopsis

The Return is the new supernatural thriller starring Sarah Michelle Gellar (The Grudge, Buffy the Vampire Slayer).

Joanna Mills (Ms. Gellar) is a tough young Midwesterner determined to learn the truth behind the increasingly terrifying supernatural visions that have been haunting her.  

Joanna has made a successful career for herself, as sales representative for a trucking company. But her private life has been difficult; estranged from her father (Sam Shepard), stalked by an obsessed ex-boyfriend (Adam Scott), and with few friends, Joanna fears that she is losing control.

She sees and feels the brutal murder of a young woman she’s never met, at the hands of a heartless killer – a man who appears to be making Joanna his next target.

Determined to fight back, Joanna is guided by her nightmares to the murdered woman’s hometown of La Salle, Texas. Once there, she is drawn to an outsider, Terry (Peter O’Brien), and will discover that some secrets can’t be buried; some spirits never die; and that the murder she is trying to solve may be her own.

Rogue Pictures and Intrepid Pictures present a Raygun and Biscayne Pictures production. Sarah Michelle Gellar. The Return. Peter O’Brien, Adam Scott, Kate Beahan, and Sam Shepard. Casting by Avy Kaufman, C.S.A. Costume Designer, John Dunn. Music by Dario Marianelli. Editor, Claire Simpson. Production Designer, Thérèse DePrez. Director of Photography, Roman Osin, B.S.C. Co-Producer, Ron Schmidt. Executive Producers, Trevor Macy, Marc D. Evans. Produced by Aaron Ryder, Jeffrey Silver. Written by Adam Sussman. Directed by Asif Kapadia. A Rogue Pictures Release.

THE RETURN

About the Production

After a close friend endured a personal loss, screenwriter Adam Sussman felt that he “wanted to write something about the dead reconnecting with the living. Nothing was really clicking until I came across scientifically documented cases of very young children who had spontaneous memories of things and people and places that they could never possibly have known about.

"After doing more research and reading about the memories and stories that these children were accessing, I found that usually there was violence involved; a life had been cut short – and there was a reason for ‘the return.’"

Using these stories as a foundation, Sussman created the lead female character of Joanna Mills and then built a supernatural thriller storyline around her. "I enjoyed writing the scares, the big horror set pieces, and the – hopefully – surprising twists,” he says. “I set it in the Midwest because, although I’m from New York, I love the heartland – and because I thought remote locales would be scarier.”

Producer Aaron Ryder was immediately drawn to Sussman’s script. “I tend to gravitate towards movies that are a little more complicated than standard fare, and I hadn’t read anything quite like this before," remarks Ryder. "The Return is a terrifying story about being haunted, in a ghostly manner, by things you don’t understand – and it’s a haunting story in a different way, because it’s also very much a love story of two soul mates trying to get back together. The complexity of the psychological thriller aspect also allows for an emotional core.

"I loved the idea of a powerful woman working in a man’s world, as well as the journey that Joanna presses ahead on, which is filled with intense visions and extraordinary situations. She has to learn who or what is trying to possess her, and why.”

Producer Jeffrey Silver adds, "She’s on a search – but for what, she doesn’t know. We did our research, but as

filmmakers, the facts of specific cases were less important to us than what can be inside every human being. When we have the sense of déjà vu, what do we envision as the cause of it?”

Ryder remarks, “Adam did a lot of homework. I spoke with a gentleman who told me about just how you could wake up and sense another presence in your soul.

“I think we all harbor universal fears of losing control and being chased by our own demons. For Joanna, this starts happening quite literally."

"Anticipation makes for a good thriller. The most terrifying aspect of The Return is the expectation that something awful is going to happen at the very next moment," offers Silver. "This story is told with a serene surface point of view – but you’ll expect the worst to happen at any moment. That expectation permeates the landscapes in the movie.”

In 2004, director Asif Kapadia signed on to the project. The young British filmmaker’s first feature, The Warrior, had won praise all around the world, including two BAFTA Awards.

"The appeal of Adam’s script was the simplicity of it. The story is told more through imagery than dialogue. When we first met with Asif and talked about The Return, he said it would be about set undressing," reveals Silver. "In terms of sets, costumes, acting, and dialogue, he wanted to generate the dramatic tension that a supernatural thriller requires with a spare quality to the presentation and imagery.”

Ryder confirms, "Asif a true storyteller, and is rather remarkable in his ability to pare away and shave down a story to its very essence, to its very core. There’s nothing superfluous in this movie. Orson Welles once said, ‘The absence of limitation is the enemy of art.’ It’s something Asif believes in. He likes to know what his parameters are, because then he can increase his creativity.
“As an emerging filmmaker, he has a strong vision and voice. He reminds me a lot of Christopher Nolan [with whom Ryder has made two films] in that regard, with the sensibility."

The director responded to the screenplay’s “creepiness and suspense, and its series of layers. We unravel one, then

another, then another…and you learn that everything has a motivation.”

Kapadia was also drawn to playing up the elements of fate and spirituality within the thriller framework. From his European perspective, "it was essentially a very American movie," he admits. "But it had a sensual central idea of something spiritual, something otherworldly – which excited me; I felt this was something I could hook into.

"Different people – in different religions – have been brought up with the concept that people might die and come back in another life in another form."

To tell Joanna’s story, Kapadia sought to create a specific interpretation. Accordingly, he says, "The point of view of The Return is that people are on some sort of path and that we’re not all separate beings. Somehow, there’s a force out there that links things up. You can try to come back to correct something that happened to you in another life."

A few months after Kapadia began working with the producers and screenwriter, the casting process began in earnest once Ryder learned that Sarah Michelle Gellar had read the screenplay and responded positively to the material.

"Sarah has a huge and loyal fan base,” notes Ryder. "In The Return, they will be excited to see her really flexing her acting muscles. She’s playing a role that you haven’t seen her do before, and you’ll be seeing her in a different way. I think the complexities and seriousness of Joanna attracted her."

Silver says, "In line with Asif’s approach, she really strips everything away and gets at Joanna’s basic motivations. Joanna undergoes a frightening psychological dissemblance, and Sarah took risks to play all that and to make the part her own. She’s done a marvelous job."

“Sarah understood Joanna,” adds Sussman. “They’re both driven, I think.”

Of her character, Gellar notes, “When we first meet her, she’s fairly lost; living her life, but not experiencing it. She had a rough childhood, ran away, took a job that she wasn’t necessarily passionate about but was good at – and allowed her to travel, so that she was never in one place

long enough to worry about belonging. But things start happening, and she starts to deteriorate very quickly and goes on a frightening and passionate journey. She does violent things to her body; I spoke with people who have done what she does to herself, and we discussed the pleasure/pain principle. First comes pain, and then a euphoria.”

When Gellar first met with Kapadia, their conversation was more about concept than about the actual story. As Gellar relates, "I think we were both fascinated with its underlying Buddhist themes of life, that life is cyclical; you come and live your life and then you come back and fix the things from the past. The Return is about how you need to finish your life before you can truly transcend to what is essentially the next life – and what happens if you don’t finish what you were meant to do on Earth. If emotions carry over, what happens?

“One of the things that I particularly liked about Joanna was that she speaks so well for everybody – young girls, middle-aged women – who understands what it’s like to not belong. She feels that she never did belong, that her place was never her own – and then finds out that these feelings are true. She takes action to find her identity and find where her place is."

When Joanna’s journey mysteriously takes her to the town of La Salle, Gellar explains, “She starts having memories and feelings about a place she’s never been. She meets Terry and is drawn to him. Together, they find out what they have to offer each other and the ways they can help each other.”

“They’re two loners but there’s a powerful connection between them from when they meet, and they don’t know why,” says Sussman. “When they come together, they start to figure things out.”

The role of Terry called for an actor who could play a character at two disparate times in his life. In the present day, Terry is a 40-year-old who has seen too much after too many years in prison; in flashback sequences, he is in his 20s, and exudes a boyish romantic spark.  

After an extensive casting search, Australian actor Peter O’Brien was tapped for his American film debut. Kapadia reports, “When Peter read for me, he just blew me away with

his strength of character – and I love his look. I try to find actors who look the part and also have a weight, a presence. He takes his work seriously. Peter conveys that Terry has a past and been through a lot in his life.”

Gellar offers, “Peter liked and really understood the character, and was able to bring so much to playing him that was different than what an American actor would necessarily bring.”

“Sarah made it easy for me; she comes to the set prepared to work,” states O’Brien, who was drawn to The Return for several reasons. He says, "I had seen The Warrior and thought that Asif elicited honesty and truth from his characters and in his visuals. As far as Adam’s script, it delivered the unexpected; not just in the shocks and the twists and turns, but in subject matter and characters that are not conventional.

"I am drawn to play people who are quite dark and insular. Playing Terry was a challenge, because every time you see him he’s so contained – and because his development over the course of the movie is not sequential, so I had to forge links and maintain a sense of his character all the way through. He and Joanna are compelled to and are drawn to each other, and have to go on a journey together. The viewer will be encouraged to think deeper, about who these characters are and why they do what they do – and be unsettled by what they might do next.”

Another crucial player in the mystery of The Return is Joanna's father, Ed Mills. Ryder notes, "They’ve been estranged for so many years that when circumstances bring them back together, conflicting feelings come to the surface."

Silver adds, "There is a huge – 15-year – gulf between Joanna and Ed," explains Silver. "In bridging that gulf, Joanna finds a clue in the mystery and is able to move on to the next step in her life."

To play Ed, iconic playwright and actor Sam Shepard was always the first choice of Gellar and the filmmakers. Everyone was thrilled when Shepard responded positively to the story.

“I was told that he just felt the same connection to the script that everybody else had,” remembers Gellar. “I don’t

think I’ve ever been so genuinely star-struck to work with someone.”

Kapadia admits, “I tried not to think too much about the fact that he’s a living legend – or else I couldn’t do my job properly. That’s what’s amazing about working in the U.S., to have the chance to work with someone like him.”

Rounding out the cast are two actors who the director felt consistently surprised by – for different reasons. He says, “J.C. Mackenzie, who plays Griff, occasionally terrified me during filming; I was literally cowering during some of his takes. Adam Scott plays Kurt, Joanna’s stalker ex, as not a clichéd violent guy, but as charming and even funny.”

“Several of our actors are playing against type,” notes Silver. “They made interesting choices.”

Even while casting was being finalized, Kapadia was already planning the movie’s visual scheme. He explains, "I’m pretty obsessive about making sure things look interesting and look right. For The Return, I wanted a dynamic, dramatic, and scary look.

"I’m a bit of an old-fashioned filmmaker in that I like to do things in-camera. Less is more, as far as I’m concerned. I wanted to create a subtle uneasiness and have the audience be scared and afraid, but in an original way. I’m a big fan of Polanski and Hitchcock – movies where there’s something that makes you feel uncomfortable but you’re not quite sure what it is – and there’s an element of Vertigo in the screenplay applying to Terry’s point of view, so I suppose I latched onto that.”

Gellar states, “I try to stay away from direct comparisons. Asif is unlike anybody else, and he’s not ripping off from this movie or stealing from that filmmaker. The ideas in The Return are original, and very much his own.”

To achieve the desired look, Kapadia recruited a key collaborator from The Warrior, cinematographer Roman Osin, to the project, and both worked closely with production designer Thérèse DePrez. The director explains, "To me, the visual side of a movie is an important part of the process. Our intention here was to slightly play with the mind and with time. The present-day portion of the story is meant to be more unsettling than the flashback portion. We have different looks for each period, but there are visual parallels we’re creating.

“Even when you’re in daylight, there is a lot of black in our frame. You won’t always see every corner of the image.”

The cinematic technique employs an almost constantly moving camera, one with many POV shots. Osin comments, “I utilize both hand-held and Steadicam for much of the film to enhance the unsettled feeling for the audience. With the many POVs, the camera sees Joanna’s all-too-lucid visions as she sees them – and it sees someone else’s visions, too.”

Gellar notes, “This was Asif and Roman’s first time working in America. So we had a different pace and they see things differently than our own tunnel vision.”

DePrez reports, "We spent time early on looking to set the mood and the feeling for this film. The most terrifying aspects of The Return are what you don’t see; the darkness and the not knowing what’s behind that wall, what’s lurking behind that corner. The anamorphic [2:35/1] ratio and the composition of the frame are so important to Asif and Roman, though there is never anything perfect about the frame. There are elements in the frame that are hidden in plain sight from the audience – and then revealed. Also, the film processing, in post-production, is being done in close to a ‘bleach bypass,’ which I don’t believe has previously been applied to a movie done in a rural setting.

"We tried to avoid clichés and hammering the audience over the head with imagery. There is a beautiful sparseness to this movie, where each element that is introduced into the composition is important graphically and will also convey something about the character in that space. We also tried to cultivate both the openness that exists in the Midwestern landscapes and a claustrophobic feeling for Joanna in select interiors."

Kapadia, DePrez, and location manager Robbie Friedmann traveled a combined 3,000 miles and scouted 30 towns throughout Texas to find the right shooting locations. "Asif was very excited about coming here. Each town had such great character and history," recalls DePrez. “Also, there is a certain palette and a certain quality of light in Texas that really doesn’t exist anywhere else; the way paint ages, the way things are colored, the Mexican influence – all very appropriate for our picture. You also have this very industrial rust that’s been completely overgrown with nature. There’s a beauty to it, but there’s also something frightening about it – especially if you don’t know it well, which Joanna doesn’t."

Silver agrees, noting that the crux of the story was originally set to unfold elsewhere, but “we really thought the Texas landscape transposed beautifully to tell that same story. We wanted a terrain and a culture where Joanna has the constant sense of being off balance. The Texas landscapes have breadth and beauty and strangeness."

The Return was shot on nearly two dozen locations. The Texas capital of Austin was chosen as the production base; a production office was set up at Austin Studios, which is under the auspices of the Austin Film Society.

The towns of Cele and Granger served as the primary locations for the fictional town of La Salle, Texas. On a property in Cele, a full-scale barn with weathered timbers was constructed as the centerpiece for the film’s climactic sequence, while the existing farmhouse was re-dressed and used for Terry’s home.

In Granger, the crucial Red Bar set was built in a dilapidated old cotton mill with a unique red brick structure “and a chimney sticking out of it,” marvels Kapadia. “Thérèse turned it into an amazing location.”

A few blocks away, DePrez’s team used an existing Slavic Union Hall as the set for Arlo’s Hotel. A hotel room was built on the second floor, situated at the end so there would be an eerie long hallway to cross.

“Being on the set and seeing the scenes come alive from the script I worked on for so long was – wild,” laughs Sussman.

Luling’s Cattle Auction Grounds served as a counterpart to the barn built in Cele. The two structures were kept architecturally similar so that the action-packed sequences that occur in both locations could better mirror each other, as called for in the story.  

The historic town of Lockhart, Texas (just south of Austin) doubled for Wichita, Kansas; a 1930s Craftsman house was dressed as Joanna’s childhood home, where Ed still resides. When Joanna drives to visit Ed, the streets are Lockhart’s.

For a crucial car-crash scene, dams were built, sandbagging was implemented, and a river current was re-routed. “Stunts are never easy,” says Ryder. “But we crashed a car down a hillside, into a river creek – and it’s going to look great.”

The Return also filmed in the towns of Uhland and McNeil, at a power plant and nightclub in Austin, and on a stage at Austin Studios.

“Everyone has only good things to say about Austin, and I can see why,” adds Kapadia. “It has an amazing range of landscapes, wherever you go.”

Ryder states, “Basically, if you want to shoot a movie in the middle of the U.S., this is the best place to do so; great crew base, great locations…”

Silver marvels, “There’s a real film industry that’s been built up there.”

“Plus, Austin is a lot of fun,” emphasizes Ryder. “I swear, there are more bars there than in New York…”

“Austin is a great and happening city – I’m not sure if I’m actually cool enough to hang out there,” laughs Gellar. “We had a crew that had really worked together for five years already, so they were cohesive and had a shorthand. Because they were so incredibly efficient, it made it so much easier for the actors to step in.

“But we’re not the ones that have to drive to these faraway locations at night, and this crew worked so hard. They were amazing, and they all work together; if the cameraman needed help, the prop guy jumped in; if equipment needed to be moved, the craft service guy jumped in. Making movies is supposed to be a familial environment, with everybody pitching in, and I’d never seen that as much as I did on this shoot. This was one of the greatest crews I’ve ever been lucky enough to work with.”

Gellar reflects, “Asif found it all so magical; that rubbed off on everybody else. He brought European flair to this American story. Another thing I like about him is that he’s always right in the middle of it. Some directors will sit in their little tent in video village and yell out notes from there. But Asif is the one crouching in a corner underneath a black blanket, in the heat, so that, with nobody seeing him, he can be close enough to see an actor’s face – what they’re saying and what they’re not saying. I think it makes for a better performance.”

Kapadia reports, “I’ve never worked any other way; I like being next to the camera and being able to talk to the actors. If you’re looking at something on the monitor and there’s something going on in the corner, there’s no way you’re going to catch that – until it’s on a 50-foot screen. You also can’t always see the actors’ little details and expressions on a monitor, and that’s my job too.”

Silver comments, “I think the most challenging part of The Return was not our stunts – some of which were pretty big – but in creating on-screen an environment that is beautiful yet disturbing, serene yet unsettling.”

Kapadia says, “For me, probably the best part of directing is the shoot – whether it’s working with pyrotechnics or with just two actors playing off one another in a dramatic scene.”

O’Brien notes, “Asif has visual sense but also an understanding of the meat of the story. He’s knows what he wants, but he’s not one of those directors who’s rigid, as in ‘This is the shot’; you can approach him and contribute ideas.”

Gellar comments, “We worked at an incredibly rapid pace on a tight schedule, and shooting in these huge vast areas was not the normal hit-your-marks-and-say-your-dialogue; so often, we forget how much locations bring to a movie. Asif did some of the most complicated shots I’ve been a part of – and different than anything I’ve seen.”


Seeing the finished movie, DePrez says, “Audiences will experience the surprises of The Return with Joanna.”

O’Brien adds, “Human beings not behaving rationally is terrifying, and there are some unhinged and desperate people in our story. That’s the fear factor.” Kapadia says, “I’m hoping we keep people on their toes while they’re watching this movie – and on a bit of a rollercoaster ride.”

THE RETURN

About the Cast

SARAH MICHELLE GELLAR (Joanna Mills)

Sarah Michelle Gellar’s career in the entertainment world has already spanned nearly 23 years, and the former child actress has grown into a successful veteran of television, theater and film.

She won a Daytime Emmy Award for her memorable role on the ABC drama serial All My Children, while also completing classes at NYC’s High School for the Performing Arts one year ahead of schedule.

Ms. Gellar is best known for her Golden Globe Award-nominated portrayal of Buffy Summers on the television series Buffy the Vampire Slayer, which ran for seven seasons and remains one of the most talked-about programs of recent years.

During the series’ successful run, she starred in several feature films. These included Jim Gillespie’s I Know What You Did Last Summer (for which she won a Blockbuster Entertainment Award and was an MTV Movie Award nominee); Wes Craven’s Scream 2; Roger Kumble’s Cruel Intentions (for which she won two MTV Movie Awards); James Toback’s Harvard Man; and, as Daphne, in Raja Gosnell’s hit pair of Scooby-Doo movies.

Ms. Gellar co-hosted the 2002 MTV Movie Awards with Jack Black, garnering the highest ratings in the show’s history. She has also been a popular host of NBC’s Saturday Night Live, appearing several times on the program.

Her most recent feature credits included starring in Takashi Shimizu’s blockbuster thriller The Grudge, filmed on location in Japan, and making a special appearance for the same director in the film’s sequel; and starring as part of the ensemble in Richard Kelly’s Southland Tales.

Ms. Gellar’s stage credits include starring opposite Matthew Broderick in Neil Simon’s Jake’s Women, and in Horton Foote’s The Widow Claire.

She is active with many charitable organizations. As an advocate for breast cancer awareness, she participated in Ford’s “Tied to the Cause” campaign benefiting the Susan G. Komen Breast Cancer Foundation and was honored by the Young Survivors Coalition. She has also worked with the Make-a-Wish Foundation, and traveled to the Dominican Republic as a volunteer for Habitat for Humanity. A partial list of the other groups that she has lent her time and talent includes Project Angel Food, the Starbright Foundation, Planned Parenthood, and the Los Angeles Free Clinic.

Upcoming feature projects for Ms. Gellar include starring in the lead roles in Marc Klein’s The Girl’s Guide to Hunting and Fishing and Paul J. Bolger’s CG animated feature Happily N’Ever After; and as part of the ensemble of Jieho Lee’s The Air I Breathe.

PETER O’BRIEN (Terry Stahl)

Peter O’Brien makes his American feature film debut in The Return. He has starred in a host of film, television, and stage productions in both Australia and the U.K.

Mr. O’Brien has twice won the prestigious Silver Logie Award (Australia’s equivalent of the Emmy) for Most Outstanding Actor in a Drama Series, for his lead roles in White Collar Blue and The Flying Doctors. Among his many other television credits are leads in Cardiac Arrest; The Knock; Deceit;(the U.K.’s) Queer as Folk; and Nightmares and Dreamscapes: From the Stories of Stephen King.

He has been nominated several additional times for Logie and Australian Film Institute (AFI) Awards. His feature credits include Craig Rosenberg’s Hotel de Love; Richard Pearce’s telefilm Fatal Contact; Sean Faughnan and Ezna Sans’ Act of God; and Strathford Hamilton’s The Pact.

On stage, Mr. O’Brien has starred in productions of A Doll’s House, Butterflies Are Free, The Rivals, Macbeth, The Cherry Orchard, The Pirates of Penzance, and Arcadia, amongst many others.

ADAM SCOTT (Kurt)

Adam Scott is quickly becoming known to audiences for his dynamic work on screen, stage, and television.

In addition to currently shooting Sean McGinly’s The Great Buck Howard, produced by Tom Hanks and starring Colin Hanks and John Malkovich, he has recently completed filming several other features. Among these are Judd Apatow’s Knocked Up, starring Seth Rogen and Katherine Heigl; Marc Fergus’ First Snow; Dan Cohen’s Ted’s MBA; and Matthew Bissonette’s Who Loves the Sun.

Mr. Scott’s previous movies include Martin Scorsese’s Academy Award-winning The Aviator (opposite Leonardo DiCaprio); Terry Zwigoff’s Art School Confidential; Richard Shepard’s The Matador; Robert Luketic’s Monster-in-Law; Joseph Kahn’s Torque; Carl Franklin’s High Crimes; and Jonathan Frakes’ Star Trek: First Contact.

For television, he costarred in Ken Cameron’s telefilm Payback (as Mary Tyler Moore’s son); and guest-starred on such notable series as Law & Order, ER, Six Feet Under, Veronica Mars, and (in a multi-episode arc) Party of Five. He next stars as part of the ensemble cast of the new series Tell Me You Love Me.

Mr. Scott’s stage credits include Uncle Bob, a two-man show with Austin Pendleton, in Los Angeles, New York and Edinburgh; Richard Greenberg’s Everett Beekin, for South Coast Repertory; Romeo and Juliet, at the California Shakespeare Festival in Berkeley; Beirut, for Gardner Stage; and Dealer’s Choice and Buffalo Hunters, both at The Mark Taper Forum.  

KATE BEAHAN (Michelle)

Kate Beahan was most recently seen starring in the lead female role, with Nicolas Cage, in Neil LaBute’s The Wicker Man; and in Robert Schwentke’s hit Flightplan, in a notable turn opposite Jodie Foster.

Her earlier films include Andrew Dominik’s Chopper (opposite Eric Bana), for which she received a Best Supporting Actress nomination from the Film Critics Circle of Australia; and Emma-Kate Croghan’s Strange Planet (with Naomi Watts).

In her native Australia, Ms. Beahan starred in the television miniseries After the Deluge, as well as the hit series Love is a Four-Letter Word. The latter earned her Best Actress in a Drama Series nominations from the Logies

(Australia’s equivalent of the Emmy Awards) and the Australian Film Institute (AFI) Awards.

She is also an accomplished stage actress, having starred in productions of Hamlet, The Tempest, Good Grief, The One Day of the Year, and Alice in Wonderland, among others.

SAM SHEPARD (Ed Mills)

Sam Shepard is an actor, screenwriter, director and Pulitzer Prize-winning playwright. The latter came for his 1979 three-act play Buried Child. His other plays include Angel City, Curse of the Starving Class, Killer’s Head, Action, The Mad Dog Blues, Cowboy Mouth, The Rock Garden, True West, The God of Hell, and Fool for Love.

He began writing for the screen as one of the screenwriters of Michelangelo Antonioni’s Zabriskie Point; wrote the original screenplays for Wim Wenders’ Paris, Texas (for which he received a BAFTA Award nomination) and Don’t Come Knocking (in which he starred); and adapted Fool for Love from his own play, as well as starred in the film version for director Robert Altman. Mr. Shepard wrote and directed the feature films Far North and Silent Tongue.
An Academy Award nominee for his performance as Chuck Yeager in Philip Kaufman’s The Right Stuff, Mr. Shepard’s other notable features as actor include Terrence Malick’s Days of Heaven; Daniel Petrie’s Resurrection; Jack Fisk’s Raggedy Man; Charles Shyer’s Baby Boom; Herbert Ross’ Steel Magnolias; Volker Schlöndorff’s Voyager; Alan J. Pakula’s The Pelican Brief; Sean Penn’s The Pledge; Ridley Scott’s Black Hawk Down; Nick Cassavetes’ The Notebook; Andrew Dominik’s upcoming The Assassination of Jesse James by the Coward Robert Ford; and Graeme Clifford’s Frances, Richard Pearce’s Country, Bruce Beresford’s Crimes of the Heart, all opposite Jessica Lange.

His notable telefilms and miniseries include Joseph Sargent’s Larry McMurtry’s ‘Streets of Laredo’ and Kathy Bates’ Dash and Lilly. The latter portrayal, of author Dashiell Hammett, earned him Emmy and Golden Globe Award nominations.

About the Filmmakers

ASIF KAPADIA (Director)

U.K. native Asif Kapadia’s first feature film, The Warrior (2002), received great international acclaim. The picture won two BAFTA Awards; these were the Alexander Korda Award for the Outstanding British Film of the Year, and the Carl Foreman Award for Special Achievement by a Director, Screenwriter or Producer in Their First Feature Film (given to Mr. Kapadia).

The Warrior also won the top prize at the Dinard British Film Festival; two British Independent Film Awards (including the Douglas Hickox Award for Best Debut Film); the Evening Standard British Film Award for Most Promising Newcomer; and the Sutherland Trophy, from the London Film Festival, among other honors.

Mr. Kapadia’s thesis film from the Royal College of Art (RCA), The Sheep Thief, won second prize in the Cinefondation section of the 1998 Cannes International Film Festival; the Grand Prix at the Brest European Short Film Festival; and the Aaton Award at the Locarno International Film Festival, among other honors.

His earlier film at RCA, The Waiting Room, won the Royal Television Society Student Award, and was screened in film festivals. In 1994, while at the University of Westminster, Mr. Kapadia wrote and directed Indian Tales, which won the Gold Plaque at the Chicago International Film Festival.

In addition to the short features, he has also directed television documentaries and commercials.

Mr. Kapadia is currently shooting a new project called True North, in the Arctic, with the same team behind The Warrior. The new film stars Michelle Yeoh, Sean Bean, and Michelle Krusiec.

ADAM SUSSMAN (Screenplay)

Native New Yorker Adam Sussman graduated with a degree in law from Hofstra University, and began working for a Manhattan firm specializing in music industry work.

But, resolving to follow his heart, he moved to Los Angeles in 1999 and pursued a career in screenwriting. A few years later, he sold The Return to Rogue Pictures. 

Mr. Sussman has since worked on several film and television projects, including writing for The Night Stalker television series.

His next feature screenplay slated for production is the horror thriller Anvil, to be directed by Daniel Calparsoro.

AARON RYDER (Producer)

Aaron Ryder is one of the most prolific producers in the independent film world.

In 1999, he teamed with Newmarket Films to serve as the company’s president of production and in-house producer. During his tenure, he developed and produced such films as Christopher Nolan’s award-winning breakthrough feature Memento, starring Guy Pearce; Richard Kelly’s acclaimed Donnie Darko, starring Jake Gyllenhaal; and Gore Verbinski’s The Mexican, starring Brad Pitt and Julia Roberts.
In 2003, Mr. Ryder and Newmarket established Raygun Productions, as a non-exclusive production entity for him to produce Newmarket projects, while at the same time allowing him to produce films independent of the parent company. 

Among his recent projects in the latter category are Michael Trager’s The Amateurs (a.k.a. The Moguls), starring Jeff Bridges; Jake Kasdan’s The TV Set, starring David Duchovny; and a reteaming with Christopher Nolan, on The Prestige, starring Christian Bale, Hugh Jackman, and Scarlett Johansson.

Mr. Ryder also contributed creatively in, and was involved in film acquisitions for, Newmarket’s distribution company. Among the company’s acquisitions were several films from women directors, such as Niki Caro’s Whale Rider (for which Keisha Castle-Hughes earned an Academy Awrd nomination); Patty Jenkins’ Monster (for which Charlize Theron won an Academy Award); and Nicole Kassell’s The Woodsman.

Previously, Mr. Ryder worked at Working Title Films (Europe’s leading film production company) in both development and production on such films as Lawrence

Kasdan’s French Kiss; Mel Smith’s smash Bean; and Stephen Frears’ The Hi-Lo Country.

Educated in Boston, Mr. Ryder received his Bachelor of Fine Arts Degree in Film from Emerson College.

JEFFREY SILVER (Producer)

Jeffrey Silver produced Antoine Fuqua’s Training Day, the hit police thriller for which Denzel Washington won the Academy Award for Best Actor, and for which Ethan Hawke earned Academy Award and Screen Actors Guild Award nominations.

He has produced over two dozen feature films, both independently (as with Rogue Pictures’ Assault on Precinct 13, directed by Jean-François Ríchet) and through his company, Outlaw Productions.

Among Mr. Silver’s other credits as producer are the blockbuster The Santa Clause movies, starring Tim Allen and directed by John Pasquin and Michael Lembeck, respectively; Renny Harlin’s Mindhunters; Dennis Dugan’s National Security; Griffin Dunne’s Addicted to Love; Jeremy Leven’s Don Juan DeMarco; Mike Binder’s Indian Summer and Crossing the Bridge; and Stephen Herek’s Don’t Tell Mom the Babysitter’s Dead.

Outlaw Productions’ first feature was Steven Soderbergh’s debut feature sex, lies and videotape, which won the top prize (the Palme d’Or) at the Cannes International Film Festival.

As producer of the classic series The Wonder Years, Mr. Silver earned an Emmy Award for Outstanding Comedy Series.

He holds a degree in theater from Brandeis University, and began his career in New York before moving to Los Angeles.

Mr. Silver’s current projects include Billy Ray’s Breach, starring Ryan Phillippe, Laura Linney, and Chris Cooper; Zack Snyder’s epic historical drama 300; The Lost Boys of the Sudan, to be directed by Brad Silberling; and Conquistador, to star Antonio Banderas for director Andrucha Waddington.

TREVOR MACY and MARC D. EVANS (Executive Producers)

Trevor Macy and Marc D. Evans are the principals and founders of Intrepid Pictures, the independent production and film financing company formed in 2005.

Intrepid currently has a multi-year production and co-financing deal with Universal Pictures and Rogue Pictures. The first-look but non-exclusive deal allows for Intrepid to produce and co-finance films with other distributors. Backed by a consortium of institutional investors and a revolving credit facility led by JP Morgan Chase, Intrepid plans to produce and co-finance 3 to 5 pictures per year, including a minimum of 8 pictures over 5 years with Rogue. The company will finance 50% of each picture it produces, as well as its own overhead and development. The first group of films for the partnership are Vondie Curtis Hall’s Waist Deep (released by Rogue Pictures in June 2006); The Return; Robert Ben Garant’s Balls of Fury, starring Dan Fogler, Christopher Walken, George Lopez, and Maggie Q (to be released by Rogue Pictures in winter 2007); and Dave Meyers’ remake of The Hitcher, produced by Michael Bay and starring Sean Bean, Sophia Bush, and Zachary Knighton (to be released by Rogue Pictures in spring 2007).

Mr. Macy has spent several years working as an independent feature producer, with credits including Paul Schrader’s Auto Focus. He was previously chief operating officer at Propaganda Films, where he oversaw all of the company’s creative and business aspects, including feature film production and commercial and music video endeavors. Prior to his stint at Propaganda, he was vice president of the Sundance Group, responsible for strategy and capital of Sundance Channel and other Group enterprises.

Mr. Evans was chief financial officer of Revolution Studios for four years, responsible for all corporate and production finance planning and operations. He presided over a fivefold growth in the company’s revenues, and worldwide distribution relationships such as the domestic one with Sony Pictures Entertainment. Prior to his years at Revolution, he worked at Turner Pictures and the Turner Network Television Originals Group, serving as vice president of finance and strategic planning at the latter.

RON SCHMIDT (Co-Producer)

New Jersey native Ron Schmidt graduated from Syracuse University and began his film career in Los Angeles in 1992.   

He has since worked as a unit production manager on such films as Robert Rodriguez and Frank Miller’s Sin City. As co-producer of Jake Kasdan’s The TV Set, he was reunited with The Return producer Aaron Ryder. The TV Set world-premiered at the 2006 Tribeca Film Festival.

Mr. Schmidt most recently executive-produced Craig Brewer’s Black Snake Moan and (also for Rogue Pictures) Robert Ben Garant’s Balls of Fury, starring Dan Fogler, Christopher Walken, George Lopez, and Maggie Q.

ROMAN OSIN, B.S.C. (Director of Photography)

For his cinematography of The Return director Asif Kapadia’s award-winning epic The Warrior, Roman Osin won Best Cinematography at the San Sebastian International Film Festival; was honored with a British Independent Film Award; and was selected for Competition at the Camerimage International Film Festival of the Art of Cinematography. 

The duo had previously collaborated on the director’s short feature The Sheep Thief, which earned a Special Prize for Cinematography at the Cinema Texas Festival in 1997, and are planning to reteam on a new feature.
Mr. Osin’s other feature credits as cinematographer include, for Focus Features, Joe Wright’s award-winning Pride & Prejudice, starring Keira Knightley; Terry Loane’s Mickybo and Me; Paul Feig’s I Am David; Maria von Heland’s Big Girls Don’t Cry; Christos Georgiou’s Under the Stars; and Zach Helm’s currently lensing Mr. Magorium’s Wonder Emporium, starring Dustin Hoffman and Natalie Portman.

He attended the National Film School in Beaconsfield, England, and has been shooting feature films, documentaries, music videos and commercials ever since graduating.  

THÉRÈSE DEPREZ (Production Designer)

Thérèse DePrez has been the production designer on over two dozen films, both independent features and studio projects.

She has production-designed, for Focus Features, Tod Williams’ The Door in the Floor; Walter Salles’ Dark Water; Richard Benjamin’s Marci X; Donald Petrie’s How to Lose a Guy in 10 Days; Robert Pulcini and Shari Springer Berman’s American Splendor; John Cameron Mitchell’s Hedwig and the Angry Inch; Stephen Frears’ High Fidelity; Spike Lee’s Summer of Sam; Mark Pellington’s Going All the Way (for which she was honored with a Special Recognition Award at the 1997 Sundance Film Festival) and Arlington Road; Edward Burns’ No Looking Back; Todd Solondz’ Happiness; Mary Harron’s I Shot Andy Warhol (for which she won Best Art Direction at the 1996 Gijón International Film Festival); Todd Haynes’ short feature Dottie Gets Spanked; Tom Kalin’s Swoon; and Tom DiCillo’s Box of Moonlight and Living in Oblivion.

Ms. DePrez also designed David Bowie’s “Reality” 2003/2004 world tour.
Her current feature project, reuniting her with The Return cinematographer Roman Osin, is Zach Helm’s Mr. Magorium’s Wonder Emporium, starring Dustin Hoffman and Natalie Portman.
CLAIRE SIMPSON (Editor)

Claire Simpson won an Academy Award, an American Cinema Editors Award, and a BAFTA Award for her editing of Oliver Stone’s Academy Award-winning Platoon.

For her editing of Focus Features’ The Constant Gardener, directed by Fernando Meirelles and starring Ralph Fiennes and Academy Award winner Rachel Weisz, she won a BAFTA Award and was nominated for an Academy Award and an American Cinema Editors Award.

Ms. Simpson’s other feature credits as film editor include Oliver Stone’s Salvador and Wall Street; Ridley Scott’s Someone to Watch Over Me; Robert Towne’s Tequila Sunrise and Without Limits; Phil Joanou’s State of Grace; Arne Glimcher’s The Mambo Kings; Caroline Thompson’s Black Beauty; and Neil LaBute’s Possession, for Focus Features. 

DARIO MARIANELLI (Music)

For his original score of Joe Wright’s Pride & Prejudice, released by Focus Features, Dario Marianelli was recently an

Academy Award and Ivor Novello Award nominee; and was honored with the 2006 Classical Brit Award for Best Score.

His film credits as music composer include two BAFTA Award winners, The Return director Asif Kapadia’s The Warrior and Michael Winterbottom’s In This World (which also won the top prize at the Berlin International Film Festival).

Mr. Marianelli has also composed the music for Terry Gilliam’s The Brothers Grimm; James McTeigue’s V for Vendetta; Michael Caton-Jones’ Shooting Dogs; Peter Cattaneo’s Opal Dream; Tim Fywell’s I Capture the Castle; David Thewlis’ Cheeky; Julien Temple’s Pandaemonium; Philippa Collie-Cousins’ Happy Now; and Paddy Breathnach’s Ailsa and I Went Down (which won four awards at the San Sebastián International Film Festival).

JOHN DUNN (Costume Designer)

John Dunn has collaborated with acclaimed writer/director Jim Jarmusch as costume designer on two films, the award-winning Broken Flowers (a Focus Features release) and Ghost Dog: The Way of the Samurai, as well as on the “INT. TRAILER. NIGHT.” segment of the Ten Minutes Older series of short films.

Mr. Dunn began designing costumes for movies two decades ago, beginning with his work as an assistant on Martin Scorsese’s After Hours, Michael Mann’s Manhunter, and Jonathan Demme’s Married to the Mob.

His subsequent films as costume designer include Martin Scorsese’s “Life Lessons” segment of New York Stories, and (co-designed with Rita Ryack) Casino (starring Sharon Stone); Anthony Minghella’s Mr. Wonderful; Julian Schnabel’s Basquiat (starring Jeffrey Wright); John Duigan’s Lawn Dogs; Nicholas Hytner’s The Object of My Affection; Todd Solondz’ Storytelling; Jonathan Glazer’s Birth; Kevin Bacon’s Loverboy; and Mary Harron’s The Notorious Bettie Page.

Mr. Dunn’s newest projects are George Hickenlooper’s Factory Girl; Jesse Peretz’ Fast Track; and Todd Haynes’ highly anticipated I’m Not There, the unique biography of Bob Dylan as portrayed by an ensemble cast.
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