[image: image1.jpg]LIONSGATE




[image: image2.jpg]CHRISTIAN
BALE

TIME WAITS FOR ONE MAN

B AN R ARG S A




Production Notes

For additional publicity materials and artwork, please visit:

www.lionsgatepublicity.com

Rating:     R (for violence and some language)
Runtime:  117 mins.
For more information, please contact:
Kate Hubin






Adam Kersh


Lionsgate






Lionsgate



2700 Colorado Blvd.





75 Rockefeller Plaza

Suite 200






16th floor

Santa Monica, CA 90404





New York, NY 10019


T:  310-255-4064






T:  212-386-6874



E: khubin@lionsgate.com





E:  akersh@lionsgate.com
CAST

	Ben Wade
	RUSSELL CROWE

	Dan Evans
	CHRISTIAN BALE

	Byron McElroy
	PETER FONDA

	Alice Evans
	GRETCHEN MOL

	Charlie Prince
	BEN FOSTER

	Grayson Butterfield
	DALLAS ROBERTS

	Doc Potter
	ALAN TUDYK
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FILMMAKERS

	Directed by
	JAMES MANGOLD

	Screenplay by
	HALSTED WELLES and MICHAEL BRANDT & DEREK HAAS

	Based on the short story by
	ELMORE LEONARD

	Producer
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	STUART BESSER

RYAN KAVANAUGH

LYNWOOD SPINKS
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	PHEDON PAPAMICHAEL, ASC

	Production Designer
	ANDREW MENZIES

	Film Editor
	MICHAEL McCUSKER, A.C.E.

	Costume Designer
	ARIANNE PHILLIPS

	Original Music by
	MARCO BELTRAMI

	Casting by
	LISA BEACH, C.S.A. and              SARAH KATZMAN, C.S.A.


LONG SYNOPSIS

Following up his critically acclaimed hit WALK THE LINE, James Mangold breathes fresh life into the quintessential American genre, the western, with 3:10 TO YUMA.   An update of the 1957 western based on a story by Elmore Leonard, 3:10 TO YUMA pairs two of today's finest actors, Academy Award® winner Russell Crowe and Christian Bale, as an infamous outlaw and the struggling rancher who volunteers to deliver him to justice.  A stark parable of good and evil, the film offers a bracingly gritty depiction of life in the mythic Old West, plunging us into a landscape of hastily constructed towns and mean self-interest at the dawning of the transcontinental railroad.  3:10 TO YUMA begins at a gallop and barely lets up, as Mangold combines intense physical action with sharply honed character drama to deliver a supremely satisfying, thoroughly modern entertainment.

Dan Evans (Christian Bale) is an honest man who has spent his life abiding by the rules, and has precious little to show for it.  A former Union Army sharpshooter, Dan emerged from the Civil War with a hobbled leg and a small compensation that allowed him to move his wife Alice (Gretchen Mol) and two sons to a modest ranch in the Arizona territory.  But hopes of a new beginning have faded amidst the harsh conditions and rampant corruption of the West.  An ongoing drought has rendered Dan's land barren, decimating his herd, driving him deeper into debt and leaving his family on the brink of starvation.  Meanwhile, the ranch's deed-holder, recognizing an opportunity in the coming railroad, brazenly attempts to drive the Evanses off their property.  With time running out, Dan stoically works his land, hoping his luck changes, refusing to descend to the level of his tormentors.  But he is painfully aware that he is losing the respect of his oldest son, Will (Logan Lerman), a 14-year-old who thrills to the adventures of the bandits and villains lionized in dime novels of the Wild West.  Will increasingly views his father with disdain; even Alice Evans has begun to question her husband’s resolve. 

Then fortune throws Dan a bone with the capture the notorious outlaw Ben Wade (Russell Crowe), whose violent hold-ups and roguish persona are the stuff of legend.  A brilliant strategist and natural leader, Wade commands undying loyalty among his men, particularly his second-in-command, the ruthless Charlie Prince (Ben Foster).  Together, Wade and his gang have run roughshod over the Southern Pacific Railroad, making off with enormous sums and killing more than a few men over the course of several dozen robberies.  

Arresting Wade is but the first step in bringing him to justice, and certainly the easiest.  From the moment he is taken into custody in the town of Bisbee, those guarding him are vulnerable to attack from Wade’s gang.  Southern Pacific Railroad representative Grayson Butterfield (Dallas Roberts) seeks paid volunteers to join the posse that will take Wade to the town of Contention, a three-day journey.  In Contention, Wade will be loaded onto a train equipped with a prison car and bound for Yuma, Arizona where there is a Federal Court.  

Seizing the opportunity to save his ranch and his family, Dan hires himself out to the posse.  Leading the expedition is veteran bounty hunter Byron McElroy (Peter Fonda), a deadly God fearing mercenary with a burning hatred of Wade.  The group also includes Tucker (Kevin Durand), a local thug; and Doc Potter (Alan Tudyk), a gentle veterinarian with little taste for violence.  

But even a shackled Ben Wade is a lethal threat.   Beneath the charming, attractive exterior lies an incisive student of human nature who can exploit the slightest glimmer of human weakness to his advantage. When Wade sees an opportunity -- be it to escape or to avenge -- he acts.

During the perilous three-day journey to Contention, the posse will gain an uninvited member and men, both good and bad, will fall.  As their number dwindles, Dan Evans rediscovers the strengths he thought he'd lost as he fights to complete the mission.  And as the clock ticks down, these two men from opposite ends of the moral spectrum take one another's measure and find an unexpected kinship. 

By the time the train whistle sounds in its approach to Contention, Dan Evans' last-ditch attempt to save his ranch has become something deeper and more profound: the chance to redeem himself, in his family's eyes and his own.  A chance to teach to his son what it is to be a man.

Lionsgate presents 3:10 TO YUMA.  Directed by James Mangold.  Screenplay by Halsted Welles and Michael Brandt & Derek Haas.  Based on the short story "3:10 to Yuma" by Elmore Leonard.  Produced by Cathy Konrad.  Executive producers Stuart Besser, Ryan Kavanaugh and Lynwood Spinks.  Director of photography Phedon Papamichael, ASC.  Production designer Andrew Menzies.  Film Editor Michael McCusker, A.C.E.  Costume designer Arianne Phillips.  Original music by Marco Beltrami.  Casting by Lisa Beach, C.S.A. and Sarah Katzman, C.S.A.  Starring Russell Crowe, Christian Bale, Peter Fonda, Gretchen Mol, Ben Foster, Dallas Roberts, Alan Tudyk, Vinessa Shaw, Logan Lerman, Kevin Durand and Luce Rains.
ABOUT THE PRODUCTION

Originally published in 1953 in Dime Western Magazine, Elmore Leonard's short story "3:10 to Yuma" reached the screen four years later in a film directed by Delmer Daves from a screenplay by Halsted Welles.  The plot is simple: a cash-strapped named rancher Dan Evans volunteers to escort infamous outlaw Ben Wade to a prison-bound train.  

Director James Mangold was seventeen when he first saw the 1957 western and it made a lasting impression on him. “It startled me because the questions the film asked about morality, courage, honor and family were very sophisticated. The characters of Ben Wade and Dan Evans are much more complicated than simple black and white hats, and the story presented not only the potential for action but also a kind of claustrophobia -- unique among westerns -- one that forces these opposite characters into a very close and intense proximity.
Mangold drew inspiration from 3:10 TO YUMA in writing and directing his second feature, COP LAND (1997), an acclaimed drama starring Sylvester Stallone as an unassuming small-town sheriff who faces down a group of corrupt New York City cops.  "COP LAND was modeled on 3:10 TO YUMA," says the director.  "In fact, I named the main character, Sheriff Freddy Heflin, after Van Heflin, who played Dan Evans in the original film." 

Mangold began to seriously entertain the notion of remaking 3:10 TO YUMA while directing IDENTITY (2002) for Columbia Pictures, which owned the film rights.  "It struck me: why not actually try to tackle the original film and the original story ideas from a modern perspective?" he says.  "Sometimes the most attractive land is the land that hasn’t been plowed lately and the western seemed to me to have been abandoned in the last decade.  Yet it's such an integral part of American moviemaking."

Mangold's longtime producer Cathy Konrad, whose professional collaboration with the filmmaker dates back to COP LAND, was enthusiastic about a potential remake.  Konrad, who first saw the 1957 3:10 TO YUMA during the production of COP LAND, felt a contemporary audience could appreciate the story of an ordinary man forced to test himself in the harshest of circumstances.  "I think that people want to relate to heroes who are real people.  There are other ways to look at the world and to look at conflict other than superhero stories," she comments.  "There's something very compelling about the struggles that people face in westerns, defining themselves, settling land, building families.  There are no easy ways to solve problems.  You really have to dig deep inside yourself and think about who you are and what matters to you.  The backdrop may be the past, but the themes are very modern."

As Mangold got deeper into writing WALK THE LINE, he and Konrad tapped the writing team of Michael Brandt and Derek Haas to begin work on revisions to the 3:10 TO YUMA screenplay.  Mangold and Konrad were deeply inspired by the original screenplay by Halsted Welles, a respected writer whose credits included the Gary Cooper classic THE HANGING TREE (1959) and over 100 hours of live television during the “Golden Age.”  However, Mangold and Konrad wanted the trek from Bisbee to Contention, barely glimpsed in the original film, to be further dramatized in their production.  They worked together with Brandt and Haas to carefully devise the route that takes Wade and his guards into Apache territory, as well as into the mountains where crews are blasting through rock to build the transcontinental railroad.  They developed new characters, including Byron McElroy (Peter Fonda), a bounty hunter who has tangled with Wade before.  

Says Brandt, "We all loved the original, and we wanted to figure out a way to make it for modern audiences.  Jim's focus was, 'let's make it gritty.  Let's make it real.'"  

3:10 TO YUMA depicts a world where violence is as commonplace as corruption.  It's a place where Ben Wade, a charismatic but remorseless killer, can not only thrive but acquire a legend.  He is the kind of outlaw romantically portrayed in the dime novels beloved by Dan's oldest son, Will.  Comments Haas, "Wade is tough and glamorous, the equivalent of a modern rock star.  He's the guy that everybody wants to be -- except when you're the guy holding the gun on him."

Wade's dangerous appeal is central to the new film's exploration of hero -- and anti-hero -- worship.  In fleshing out that theme, the filmmakers chose to expand the role of Will Evans, who was seen in only a handful of scenes in the original film.  In the new version, the 14-year-old is enthralled by Wade and sneaks away from home to join the posse escorting the criminal to Contention.  Comments Mangold, "It's almost a love triangle, with Dan Evans and Ben Wade vying for the affection of this kid, who is charmed by this killer and bowled over by the fact he is well-mannered, educated and highly intelligent, perhaps even brilliant.  Wade, in many ways, embodies a male fantasy: the superman character that is both lethal and gentle.  Having Will become more present throughout the film really allowed us to explore the reality of fatherhood, the reality of providing, the reality of being law-abiding versus the fantasy of the life that Ben Wade lives."

If Mangold was intent on modernizing the western in terms of action and atmosphere, he was equally focused on casting the film with actors who possessed the authority of classic western heroes and villains. "It was important to convey that sense of masculinity, power and capability, which is intrinsic to the western," the director remarks.  With that in mind, Oscar®-winner Russell Crowe (GLADIATOR) was a natural choice for the cunning, charismatic Ben Wade.  "Russell was who we always thought of for Wade, and he brings a clean, crisp, masculine commitment to the role.   It's hard to make that leap into period films and figure out how to be yourself in them and somehow not bring down the scenery and the façade of that world.  And Russell truly is himself in L.A. CONFIDENTIAL, in GLADIATOR, in 3:10 TO YUMA, yet at the same time he's completely true to the period."

For Crowe, accepting the part was an easy decision.  "I'd wanted to work with Jim for a while and there was a basic energy to the Ben Wade character that I liked," he explains.  Wade is a man of implacable resolve and lightning judgment; a man who does him wrong can expect no mercy.  Crowe believes his character's stern perspective is hard-earned and colors his every action.  "There's a scene where Wade discusses a time when he read the Bible from cover to cover, and the reasons why he read the Bible from cover to cover.  That, to me, is the central core of who Ben is.  It wasn't a very pleasant experience for him when he read the Bible cover to cover, and I kind of took the attitude that he doesn't believe in a benevolent God.  He got stuck somewhere in the Old Testament, and hasn't come out of there yet."

Christian Bale (RESCUE DAWN, BATMAN BEGINS) portrays Dan Evans, the beaten-down rancher and Civil War veteran who rediscovers his sense of strength and moral purpose while fulfilling his pledge to take Wade to the train.  As Mangold describes the reluctant hero, "Dan Evans is a man who is living life tied back, limping along trying to deal with the obstacles getting thrown at him. That made it interesting to cast someone with the kind of strength that Christian has.  Christian has a kind of intensity and integrity that leaps out of his eyes.  I think it makes for a really noble character, someone who you identify with."

Bale eagerly took on the role.  "I like to read a lot of scripts, but very rarely does one really stick with you.  And this one did. It was a great story and a classic morality tale, as most westerns really are."  He was intrigued by the dynamic between Evans and Wade, who forge a singular friendship during their three-day journey.  "There's a great battle of wills between the two, and a clash of philosophies; but there is an understanding and agreement about what society is.  But they have absolute opposite approaches about how to deal with that society." 

Ben Foster (X-MEN: THE LAST STAND, "Six Feet Under") was cast as Wade's loyal, exceptionally ruthless right-hand man, Charlie Prince.  Konrad praises Foster for finding notes of filial devotion and pride in the young gunslinger.  "One could have read the script and thought Charlie Prince is the baddest bad guy ever.  But what Ben brought to it was an incredible vulnerability.  Charlie loves his boss, loves working for Ben Wade.  Ben injected this whole other dynamic to the relationship that added so much to the movie."

To Foster, Prince's violence is not only part of his nature, it is inherent in his circumstances and his time.  "I'm playing a man who's trying to rescue someone who means a lot to him," he explains.  "And it is the Old West and, and the morals of survival are a lot harsher.  Life is cheap."

Oscar®-nominated Hollywood legend Peter Fonda (ULEE'S GOLD) joined the cast as the bounty hunter Byron McElroy.  There is a tension between the bounty hunter and Wade that goes deeper than a simple conflict between authority and criminal.  "I think they're different sides of the same coin," remarks Fonda.  "They're both killers, only McElroy is supposedly working for the law and Wade is working on his own to bag all this loot from the railroad."  

Fonda, who made his own directorial debut with the 1971 western THE HIRED HAND, applauds Mangold for an approach that suited both the genre and the story itself.  "There's lots of action, which is the way we appreciate things today.  But also I think it's a better way to tell the original 3:10 story, a better way to show character development.  This is an epic western with a lot of punch."

The combination of filmmakers, story and stars lured a superb supporting cast that includes Gretchen Mol (THE NOTORIOUS BETTIE PAGE) as Alice Evans; Logan Lerman (THE NUMBER 23) as Will Evans; Dallas Roberts (WALK THE LINE) as Grayson Butterfield; Alan Tudyk (KNOCKED UP) as Doc Potter; Kevin Durand (WILD HOGS) as Tucker; and Vinessa Shaw (THE HILLS HAVE EYES) as Emma, a saloon girl who catches Wade's fancy.

Production on 3:10 TO YUMA got underway in New Mexico on October 23, 2006 and lasted 54 days, wrapping up on January 26, 2007.  

The film is Mangold's third with acclaimed director of photography Phedon Papamichael, following WALK THE LINE and IDENTITY.  Director and cinematographer staked out a modern, unfussy style they believed suited the film's suspense and physicality.  "This film is not like a DANCES WITH WOLVES.  It's not about the scenery and the landscape and the scope," says Papamichael.  "We wanted to have a rougher, looser feel.  People get hit unexpectedly.  So we wouldn't really design the specific stunt shots or set-ups that incorporate a stunt.  One of my inspirations was the battle scenes in SAVING PRIVATE RYAN.  We did a lot of hand-held work, a lot of running with people."  

"It was important that the film feel very aggressive, very alive and in the moment, and not like we were doing a kind of tribute or imitation of an old film," Mangold explains.  "I actually tried to forget about a lot of the great westerns, to the degree that I just shot it like I was shooting it in New Jersey or New York City or Los Angeles or anywhere else.  Just shoot it like it was happening; there are natural grooves that you're going to fall into, the way people arrange themselves in a frame in a gunfight.  It's not like you're going to come up with the whole world anew.  But if you're not quoting other films, I think you're starting from a better place."

3:10 TO YUMA delivers a visceral sense of life in the Old West, depicting a world that is raw and dangerous -- but which also on the verge of a seismic shift, thanks to the construction of the transcontinental railroad.  Production designer Andrew Menzies oversaw the creation of four distinct settings, including the Evans ranch; the frontier town of Bisbee; the town of Contention, site of the train station; and the train station and its surrounding area.   The look of the film's two towns, Bisbee and Contention, reflect their particular circumstances and their proximity to the new railroad.  The closest town to the Evans ranch, Bisbee is a bare-bones frontier rural hamlet where a shabby lean-to serves as a lunch spot.  Contention, on the other hand, is a booming city with its own railroad station, a posh new hotel and telegraph lines.  

"The research was fascinating," says Menzies, a native of England.  "I've learned so much about the West and how arduous it was for the people who settled there; people wouldn't make it through the year if they didn't save up enough food or money to get them through the winter.   It's stunning to realize how rapidly this country grew in the last part of the 19th Century." 

To create the film's costumes, Mangold and Konrad called on their longtime colleague, Arianne Phillips, who received an Academy Award® nomination for her work on WALK THE LINE.  The veteran designer put together a costume department that had extensive experience working on westerns, and they created some 80% of the wardrobe worn by the principal cast.  Over the course of her research, Phillips culled information and ideas not only from traditional resources but also from individual memoirs and soldiers' letters home.  In making the clothes themselves, she used different techniques to age and otherwise altar the look and texture of fabrics, in order to reflect the wear and tear exacted by lifestyle and landscape.

The characters' personalities and histories also came into play, of course.  Because Dan Evans is missing a foot, Phillips constructed an orthopedic device that mimicked the kind the rancher might have made himself.  She also collaborated with Russell Crowe in designing Ben Wade's wardrobe, taking her cue from actor's belief that the outlaw would favor black clothing.  "I figured Wade was a man who definitely had some money in his pocket, and had a sense of sophistication," Phillips says.  "His clothes were definitely made for him.  Wade's not a dandy but he's certainly a man with a physical presence.  So we used a little bit of embroidery, a little bit of leather and velvet.  From a distance, it can look like a very simple black silhouette, but up close you get all this personality and texture and depth.  And that's the kind of subtlety and -- for lack of a better word -- cool factor that I think Ben Wade is all about."

That kind of subtlety is present throughout 3:10 TO YUMA, a muscular, exciting western that feels anything but clichéd.  To Bale, the appeal of 3:10 TO YUMA is as urgent and timeless as storytelling itself.  "With a western, everything is pared down to its most basic: the story of man against the elements, man against man, man against himself," he comments, adding, "Then there's just the basic, great enjoyment of seeing a lot of tough guys shooting at each other."

ABOUT THE CAST

RUSSELL CROWE (Ben Wade)

Russell Crowe is considered one of the finest actors of his generation.  Originally from New Zealand, he started making waves in the Australian film industry with his performance in the controversial film, ROMPER STOMPER – for which he became critically acclaimed around the world.  He has received three consecutive Academy Award Best Actor nominations for his performances in the following:  THE INSIDER (2000), GLADIATOR (2001) and A BEAUTIFUL MIND (2002) – taking home the Oscar for his performance in GLADIATOR.  

Crowe can next be seen as Richie Roberts in Ridley Scott’s AMERICAN GANGSTER starring opposite Denzel Washington.
He was last seen as Max Skinner A GOOD YEAR, directed by Ridley Scott and based on the book by Peter Mayle.  Prior to that he starred as Jim Braddock in Ron Howard’s CINDERELLA MAN, in which he once again teamed up with director Ron Howard, producer Brian Grazer and screenwriter Akiva Goldsman.   

He won a Best Actor Oscar for his performance as Maximus, the Roman general-turned-gladiator, in Ridley Scott’s GLADIATOR.  This role also earned him Best Actor honors from several critics’ organizations, including the Broadcast Film Critics.  Additionally, he received nominations from the Hollywood Foreign Press Association, the Screen Actors Guild and BAFTA.  

In Ron Howard’s A BEAUTIFUL MIND, Crowe’s masterful portrayal of Nobel Prize-winning John Forbes Nash, Jr. earned him his 3rd Academy Award nomination and garnered him Best Actor awards from the Golden Globes, Broadcast Film Critics Association, Screen Actors Guild, BAFTA, as well as critics groups.

Crowe received his first Academy Award nomination for his work in Michael Mann’s non-fiction drama THE INSIDER, as tobacco company whistle-blower, Dr. Jeffrey Wigand.  He also earned Best Actor Awards from the Los Angeles Film Critics, Broadcast Film Critics, National Society of Film Critics and the National Board of Review; and nominations for a Golden Globe Award, a BAFTA Award and a Screen Actors Guild Award.

Before his award-winning acclaim, Crowe made his mark on Hollywood in Curtis Hanson’s crime drama, L.A. CONFIDENTIAL, as vice cop Bud White.  He later starred in Jay Roach’s MYSTERY, ALASKA, and in Taylor Hackford’s PROOF OF LIFE, opposite Meg Ryan.   

In 1995 he made his American film debut in the Western THE QUICK AND THE DEAD, with Gene Hackman and Sharon Stone, and then starred as the cyber-villain Sid 6.7 in VIRTUOSITY, opposite Denzel Washington.  Additional film credits include HEAVEN’S BURNING, BREAKING UP, ROUGH MAGIC, THE SUM OF US, FOR THE MOMENT, LOVE IN LIMBO, THE SILVER BRUMBY, based on the classic Australian children’s novel; THE EFFICIENCY EXPERT and PRISONERS OF THE SUN.

Born in New Zealand, Crowe was raised in Australia where he has also been honored for his work on the screen.  He was recognized for three consecutive years by the Australian Film Institute (AFI), beginning in 1991, when he was nominated for Best Actor for THE CROSSING.  The following year, he won the Best Supporting Actor Award for PROOF.  Also in 1992, he received Best Actor Awards from the AFI and the Australian Film Critics for his performance in ROMPER STOMPER.  In 1993, the Seattle Film Festival named Crowe Best Actor for his work in both ROMPER STOMPER  and HAMMERS OVER THE ANVIL.

Crowe currently resides in Australia.

CHRISTIAN BALE (Dan Evans)
Born in Wales, Christian Bale grew up in England and the USA. He made his film debut in Steven Spielberg’s World War II epic EMPIRE OF THE SUN. Bale’s work to date includes HENRY V, THE PORTRAIT OF A LADY, THE SECRET AGENT, METROLAND, VELVET GOLDMINE, ALL THE LITTLE ANIMALS, AMERICAN PSYCHO, SHAFT, CAPTAIN CORELLI’S MANDOLIN, REIGN OF FIRE, LAUREL CANYON, THE MACHINIST, BATMAN BEGINS, THE NEW WORLD, THE PRESTIGE and HARSH TIMES.

Bale can currently be seen Werner Herzog’s RESCUE DAWN for director Werner Herzog.  He will next be seen in  I’M NOT THERE for director Todd Haynes. He is currently filming DARK KNIGHT for director Christopher Nolan.

PETER FONDA (Byron McElroy)

Since his role as "Captain America" in EASY RIDER, Peter Fonda has been nothing less than a cinematic icon.  A two-time Academy Award® nominee, Fonda made his professional stage debut on Broadway in 1961 in "Blood, Sweat and Stanley Poole," for which he received rave reviews from the New York Critics, and won the Daniel Blum Theater World Award and the New York Critics Circle Award for Best New Actor.  He began his feature film career in 1963, playing the romantic lead in TAMMY AND THE DOCTOR and joined the ensemble cast of the World War II saga THE VICTORS.  Shortly thereafter, Fonda began what would become a famous association with producer-director Roger Corman, starring in WILD ANGELS, as the ultra-cool, iron-fisted leader of a violent biker gang.  Fonda subsequently starred in Corman’s 1967 psychedelic film THE TRIP, with Bruce Dern and Susan Strasberg.

Fonda’s next project was the seminal 1969 anti-establishment film, EASY RIDER, which he produced and co-scripted, receiving an Academy Award® nomination for Best Original Screenplay.

Fonda’s feature credits include OUTLAW BLUES, an expose of the country music business; DIRTY MARY, CRAZY LARRY; RACE WITH THE DEVIL; Robert Rossen's LILITH; SPLIT IMAGE; Robert Wise's TWO PEOPLE; and the cult films LOVE AND A .45 and NADJA.  He appeared in Alison Anders’ GRACE OF MY HEART and John Carpenter's ESCAPE FROM L.A., starring Kurt Russell.  He also made a cameo appearance in BODIES, HEAT & MOTION, which starred his daughter Bridget.

Fonda wowed audiences and won critical acclaim for his portrayal of Ulee Jackson, the taciturn beekeeper, in Victor Nunez’s 1997 film, ULEE'S GOLD.  Fonda’s performance earned him both a Golden Globe Award for Best Actor and the New York Film Critics Award, as well as an Oscar® nomination.  Following this, he published his autobiography, "Don't Tell Dad" and was then seen in the NBC movie "The Tempest," for which he was nominated for another Golden Globe Award for Best Actor in a mini-series.  Fonda then appeared with Helen Mirren in the Showtime telefilm, "The Passion of Ayn Rand," which garnered him the Golden Globe for outstanding supporting actor in a mini-series or movie made for television as well as Emmy and SAG Award nominations.   

In 1999 Fonda co-starred in the Steven Soderbergh film THE LIMEY.  Following this he appeared in THOMAS AND THE MAGIC RAILROAD for director Britt Allcroft, starring Alec Baldwin.

Fonda directed his first film, THE HIRED HAND, in 1971. A critically acclaimed western in which he also starred, THE HIRED HAND debuted in a restored version at the 2001 Venice Film Festival; it subsequently screened at the Toronto Film Festival and reopened in theaters in 2003.  Fonda’s other directing credits include the science fiction feature IDAHO TRANSFER, starring Keith Carradine, and WANDA NEVADA, in which he starred alongside his father Henry and Brooke Shields.

Fonda co-starred in HBO’s “The Laramie Project,” based on the true story of openly gay college student Matthew Shepard, killed in an act of senseless violence and cruelty, and attracted national attention. Fonda starred in “The Maldonado Miracle” directed by Salma Hayek for Showtime Networks and was nominated for a Daytime Emmy Award for his role, and the television drama, “Back When We Were Grownups,” opposite Blythe Danner and Faye Dunaway.  

Fonda was last seen in the hit films WILD HOGS and DAREDEVIL.  Other recent credits include Steven Soderbergh’s OCEAN’S TWELVE and COBRADOR IN GOD WE TRUST.  He will next be seen in the crime drama JAPAN and will soon begin work on the miniseries “The Gathering.”    

Fonda lives in Montana with his wife, Becky.

GRETCHEN MOL (Alice Evans)

A talented actress on stage and screen, Gretchen Mol previously starred as Bettie Page in Mary Harron’s THE NOTORIOUS BETTIE PAGE, which opened to rave reviews at the 2005 Toronto International Film Festival.  Mol also starred in PUCCINI FOR BEGINNERS, from writer/director Maria Maggenti, which competed in Dramatic Competition at the 2006 Sundance Film Festival.  Mol recently completed production on the film TRAINWRECKED: MY LIFE AS AN IDIOT.

In the winter of 2003-2004, Mol starred on Broadway as Roxie Hart in “Chicago.”  She was previously in the movie adaptation of Neil LaBute’s THE SHAPE OF THINGS which also starred Paul Rudd, Rachel Weisz and Fred Weller, and premiered at the 2003 Sundance Film Festival.  Prior to that, Mol starred off-Broadway in the theatrical version of “The Shape of Things” after completion of its London run all with the same cast.

Mol made her film debut in Spike Lee’s GIRL 6 as Girl 12. She then appeared in such films as MUSIC FROM ANOTHER ROOM, Abel Ferrara’s THE FUNERAL, THE LAST TIME I COMMITTED SUICIDE, THE THIRTEENTH FLOOR, ROUNDERS, and CELEBRITY.  Mol also starred opposite Ray Liotta and Joseph Fiennes in Paul Schrader’s FOREVER MINE, and Jason Alexander’s JUST LOOKING. 

Her telefilm credits include the highly rated “Picnic,” “The Magnificent Ambersons” for A&E, “Calm at Sunset, Calm at Dawn,” “The Valley of Light” for CBS, and “Dead Man’s Walk.” She also appeared in the debut episode of the ABC hit, “Spin City,” and “Sex on a Pole- HBO’s Subway Stories.”

Born in Connecticut and a graduate of the William Esper Studio and the American Musical and Dramatic Academy, she began acting professionally in numerous commercials and various theater productions, including “Bus Stop,” “An Actor’s Nightmare,” “No Exit,” “Godspell,” and “110 in the Shade,” among others.
BEN FOSTER (Charlie Prince)
Ben Foster is an award winning actor who has quickly established himself as one of the most versatile of his generation.  His upcoming films include the independent film LAWS OF MOTION, directed by Craig Lucas and co-starring Hilary Swank and Matthew Perry; and the fact-based IRA drama  50 DEAD MEN WALKING, directed by Kari Skogland.

Foster will soon be seen in the horror/thriller 30 DAYS OF NIGHT, directed by David Slade and produced Sam Raimi and Rob Tapert.  He most recently appeared in Nick Cassavettes' ALPHA DOG opposite Sharon Stone and Emile Hirsch, for which he was honored with Movieline's Hollywood Life Breakthrough Performance Award. The film made its debut at the 2006 Sundance Film Festival.

Other credits include the blockbuster hit X-MEN 3: THE LAST STAND directed by Brett Ratner; HOSTAGE opposite Bruce Willis; cult favorite THE PUNISHER opposite Tom Jane; NORTHFORK opposite James Woods, Anthony Edwards and Daryl Hannah; and Barry Levinson's LIBERTY HEIGHTS, which marked his film debut.

On television, Foster shared the SAG Award for Best Ensemble Cast for his work in the 2003 season of HBO's critically acclaimed drama "Six Feet Under" in which he portrayed Russell Corwin for three seasons. He was also a part of the Emmy nominated HBO telefilm "The Laramie Project." He appeared in several episodes of the cult hit "Freaks and Geeks" as the mentally handicapped student Eli.  His lead performance in Showtime's "Bang Bang You're Dead" garnered Foster a Daytime Emmy.

Foster lives in Los Angeles with his brother, actor Jon Foster.
DALLAS ROBERTS (Grayson Butterfield)
Dallas Roberts was most recently seen in the acclaimed thriller JOSHUA, opposite Sam Rockwell and Vera Farmiga.   He portrayed the legendary Sam Phillips in James Mangold’s WALK THE LINE opposite Joaquin Phoenix and Reese Witherspoon.  Other credits include A HOME AT THE END OF THE WORLD opposite Colin Farrell, Robin Wright Penn and Sissy Spacek; director Michael Mayer’s FLICKA with Alison Lohman and Tim McGraw; Mary Harron’s THE NOTORIOUS BETTIE PAGE; Adam Rapps’ WINTER PASSING; and the hit Showtime series "The L Word."

His upcoming films include the independent features SNAPPERS opposite Jeremy Renner and LOVELY BY SURPRISE.

A graduate of the Julliard School, Roberts co-starred Off-Broadway with Sam Shepard in Caryl Churchill’s “A Number” (at the NY Theatre Workshop); the revival of “Burn This” (Signature Theatre) opposite Edward Norton and Catherine Keener; and “True Love” (Zipper Theatre).  Also at the NY Theatre Workshop, he starred in “Nocturne,” for which he received a Drama Desk nomination for Lead Actor.  He originated the role of “Edward Kynaston” in Jeffrey Hatcher’s “Compleat Female Stage Beauty” (at the Contemporary American Theatre Festival) as well as the role of “Chase” in Adam Rapp’s “Finer Noble Gases” (at the Humana Festival).

ALAN TUDYK (Doc Potter)

Alan Tudyk is a Texas native, born in El Paso and raised in Plano. In 1993 he moved to New York to attend Juilliard.  He began his career in the theatre with “Bunny Bunny,” for which he received the Clarence Derwent award for best New York theatre debut, and a Theatre World award for best actor. Tudyk has since appeared in several off-Broadway and Broadway plays.  He could most recently be seen in The Roundabout Theatre's critically acclaimed 2007 Broadway revival of “Prelude to a Kiss.”  In 2005 Tudyk appeared in Monte Python's “Spamalot.”

His movie credits include DEATH AT A FUNERAL; Judd Apatow's KNOCKED UP;  Joss Whedon cult favorite SERENITY; I, ROBOT, where he played the robot, Sonny, opposite Will Smith; DODGEBALL: A TRUE UNDERDOG STORY as Pirate Steve; HEARTS IN ATLANTIS with Sir Anthony Hopkins; A KNIGHT’S TALE; 28 DAYS with Sandra Bullock; WONDER BOYS; and PATCH ADAMS.  He has also appeared in many television shows and made-for-television movie events.

VINESSA SHAW (Emma Nelson)

Actress Vinessa Shaw has been acting since childhood and has gone to establish herself as a versatile adult actress active in feature films and television.  She is perhaps best known for her breakthrough role as an affable prostitute in Stanley Kubrick's final effort EYES WIDE SHUT.

Her feature credits include Alex Aja’s THE HILLS HAVE EYES; Woody Allen’s MELINDA AND MELINDA with Will Ferrell; 40 DAYS AND 40 NIGHTS opposite Josh Hartnett; Kathryn Bigelow’s WEIGHT OF WATER, starring Sean Penn and Sarah Polley; COYOTE SUMMER WAYWARD SON, which screened at the 1999 Toronto Film Festival; L.A. WITHOUT A MAP; and HOCUS POCUS, with Bette Midler and Sarah Jessica Parker.  She made her feature debut in the 1992 comedy LADYBUGS. 

In 2000, Shaw starred in the highly rated NBC miniseries event "The '70s."  Other television credits include the telefilms “Bereft,” “Fathers and Sons” and “World of Trouble,” as well as Showtime's anthology series "Fallen Angels."  She made her television debut in 1991 in the NBC TV-movie “Long Road Home.”  That same year she had a recurring role as the love interest of the title teen (played by Tobey Maguire) on Fox's acclaimed but short-lived comedy "Great Scott!" 

A California native, Shaw made her acting debut at age ten in the UCLA graduate film MY DAY AT CAMP.  She went on to a career as a teen model, appearing on the cover of such magazines as Seventeen and British Vogue while simultaneously pursuing her acting career. 

LOGAN LERMAN (William Evans) 

A Los Angeles native, Logan Lerman made a visceral impression in his first film role in Roland Emmerich’s historical drama THE PATRIOT, opposite Mel Gibson.  His next film role WHAT WOMEN WANT found him acting alongside Gibson again.
Lerman went on to star in the television series “Jack and Bobby.” His feature films include RIDING IN CARS WITH BOYS starring opposite Drew Barrymore and THE BUTTERFLY EFFECT directed by Eric Bress and J. Mackye Gruber and starring Ashton Kutcher.  

Lerman recently finished the independent feature BILL, starring Aaron Eckhart and Jessica Alba.  He was most recently seen starring opposite Jim Carrey in THE NUMBER 23 for Joel Schumacher and in the family film HOOT for New Line. 

ABOUT THE FILMMAKERS

JAMES MANGOLD (Director)

With six feature films to date, including the award winning WALK THE LINE, HEAVY and GIRL, INTERRUPTED, James Mangold is a director known for making sophisticated ensemble films in a wide range of genres while keeping constant the powerful themes, original characterizations, sterling performances and striking imagery that have come to define and unify his work.

The son of renowned painters Robert Mangold and Sylvia Plimack Mangold, Mangold was raised in New York’s Hudson Valley.  He graduated in film and acting from California Institute of the Arts, where he studied with Alexander Mackendrick (SWEET SMELL OF SUCCESS, THE LADYKILLERS).  He broke into the film business at the age of 21 as the recipient of a prestigious writer/director deal with Disney.  After a few years in Hollywood he decided to go to Columbia University’s film school, where be began writing the film HEAVY while studying under Oscar® winning director Milos Forman.  HEAVY went on to win the Director’s Prize at the 1996 Sundance Film Festival and was selected to represent the United States at Director’s Fortnight in the Cannes Film Festival.

Following the critical success of HEAVY, Mangold began production on his second film COP LAND, an urban Western set in modern-day New Jersey starring Sylvester Stallone, Harvey Keitel, Robert DeNiro, Ray Liotta and Jeanine Garafalo.  The film was accepted into the main competition of the Cannes Film Festival and premiered in the U.S. to strong reviews.  It was on this film that began his enduring creative partnership with Producer Cathy Konrad (KIDS, BEAUTIFUL GIRLS, CITIZEN RUTH, SCREAM and all of Mangold's subsequent films).

Mangold continued his tradition of documenting the inner struggles of conflicted individuals by adapting Susanna Kaysen’s GIRL, INTERRUPTED for the screen.  The film went on to win a Best Supporting Actress Golden Globe and Oscar® for Angelina Jolie’s performance as Lisa, the charming sociopath who befriends the protagonist played by Winona Ryder.  Mangold then went on to make the romantic comedy KATE AND LEOPOLD, starring Meg Ryan and Hugh Jackman, and the mind-bending thriller IDENTITY, starring John Cusack and Ray Liotta.

WALK THE LINE, an enormous success with critics and audiences alike, starred Joaquin Phoenix and Reese Witherspoon as the legendary music couple Johnny Cash and June Carter Cash.  Both actors performed their own vocals for the movie, and took home Golden Globes for their performances and the film also won the Golden Globe for Best Motion Picture – Musical or Comedy.  The film received five Academy Award® nominations, and Witherspoon won for Best Performance by an Actress.  A project long in the works (Mangold and Konrad began work on it a decade ago), it was developed with the assistance and collaboration of John and June Carter Cash until their deaths in 2003.


Mangold recently directed the pilot episode of the ABC television drama “Men in Trees” which stars Anne Heche and debuted in Fall 2006.  This fun and sexy ensemble drama continues to capture audiences and has gained in popularity in its primetime slot.  The series is produced by Mangold and Cathy Konrad’s production company, Tree Line Film.
HALSTED WELLES (Screenplay)

(TBA)

MICHAEL BRANDT & DEREK HAAS (Screenplay)

Writers Michael Brandt and Derek Haas are the force behind such engaging, fast-paced, colorful screenplays as 2003’s blockbuster 2 FAST 2 FURIOUS.

Currently Brandt and Haas are preparing for the release of the highly-anticipated remake 3:10 TO YUMA, starring Russell Crowe and Christian Bale. The film is a battle of wills between a rancher and the outlaw he’s captured.  Directed by James Mangold, the Lionsgate release is set to open on September 7, 2007.

In the spring of 2008, Universal brings to the screen, Brandt and Haas’ adaptation of the acclaimed graphic novel, WANTED, starring Morgan Freeman, Angelina Jolie, and James McAvoy.  McAvoy plays a man who discovers his long-lost father is actually an assassin.

Brandt and Haas first met at Baylor University in 1989, where they attended both undergrad and graduate school. At Baylor, Brandt received an MA in Film and Haas graduated with an MA in English Literature. The duo started writing screenplays together in the mid 1990s.

Their first produced work, Universal’s 2 FAST 2 FURIOUS, has amassed over $236M in worldwide box office. Brandt and Haas followed up with the children's film CATCH THAT KID for 20th Century Fox, starring Kristen Stewart and Corbin Bleu.

In addition to their thriving writing partnership, Brandt and Haas are beginning to look into opportunities for directing and producing their own films.
CATHY KONRAD (Producer)

Cathy Konrad has produced sixteen feature films.  She is widely recognized in the industry for launching new filmmakers and writers, and for her choices in material, which are both artistically progressive and commercially viable.

In 2005, Konrad and her partner, writer/director James Mangold, completed WALK THE LINE (Twentieth Century Fox), a biopic about the turbulent life of music legend Johnny Cash and his lifelong romance with singer/songwriter June Carter.  Mangold co-wrote and directed, and Konrad produced under their production banner Tree Line Film. WALK THE LINE, an enormous success with critics and audiences alike, starred Joaquin Phoenix and Reese Witherspoon as the legendary music couple Johnny Cash and June Carter Cash.  Both actors performed their own vocals for the movie, and took home Golden Globes for their performances and the film also won the Golden Globe for Best Motion Picture – Musical or Comedy.  The film received five Academy Award® nominations and Witherspoon won for Best Performance by an Actress. A project long in the works, (Mangold and Konrad began work on it a decade ago), it was developed with the assistance and collaboration of John and June Carter Cash until their deaths in 2003.

Konrad and Mangold have several other high profile projects at Tree Line, including MUTE WITNESS, a remake of the British indie thriller, set up at Spyglass.  Other recent projects include the series “Men In Trees,” which stars Anne Heche and debuted on ABC in Fall 2006. This fun and sexy ensemble drama continues to capture audiences and has gained in popularity in its primetime slot.  “Men In Trees” is produced by Mangold and Cathy Konrad’s production company, Tree Line Film.
2002 saw the release of the psychological thriller IDENTITY, starring John Cusack, Amanda Peet, Ray Liotta, Clea DuVall and Alfred Molina as travelers stranded in desert storm.  The film topped the box office its opening weekend, and went on to gross over 90 million worldwide.  In 2001, Konrad produced both The Sweetest Thing, starring Cameron Diaz, and KATE & LEOPOLD, starring Meg Ryan and Hugh Jackman and directed by Mangold.  She was also the executive producer of Lift, an urban drama starring Kerry Washington, which debuted at Sundance and premiered on Showtime.  

In 1999 Konrad produced Girl, Interrupted, which won Angelina Jolie an Academy Award® as best supporting actress, and also completed the final installment of the highly successful Scream trilogy (all three of which were produced by Konrad and directed by Wes Craven).  Scream and its sequels have grossed more than $350 million dollars worldwide. 

Other films she has produced include Kids, the controversial and critically acclaimed debut film by Larry Clark, written by Harmony Korine; Things to Do in Denver When You’re Dead, directed by Gary Fleder and written by Scott Rosenberg; Alexander Payne’s debut film CITIZEN Ruth; Beautiful Girls, directed by Ted Demme and written by Rosenberg; Wide Awake, written and directed by M. Night Shamayalan; Teaching Mrs. Tingle, written and directed by Kevin Williamson; and Cop Land, written and directed by Mangold, and starring Sylvester Stallone, Robert DeNiro, Harvey Keitel and Ray Liotta. 

PHEDON PAPAMICHAEL, ASC (Director of Photography)

Phedon Papamichael’s first short, the 35mm black & white film SPUD, earned him the Award for Best Cinematography at the Cork Film Festival in Ireland. While continuing to work on short and experimental films, he began his feature career as director of photography for Roger Corman, for whom he photographed seven feature films within two years.

Papamichael counts thirty-five features to his credit as director of photography, including AMERICA’S SWEETHEARTS, PATCH ADAMS, PHENOMENON, WHILE YOU WERE SLEEPING, COOL RUNNINGS; the critically acclaimed UNSTRUNG HEROES (Un Certain Regard, Cannes 1995); UNHOOK THE STARS; the DreamWorks comedy MOUSE HUNT; THE LOCUSTS (Mezzogiorno, Venice Film Festival 1997); AFTER MIDNIGHT; and POISON IVY. 

His work also includes three ventures into television: Oliver Stone's innovative mini-series “Wild Palms,” for which Papamichael received a 1993 ASC Award nomination for Best Cinematography; and the Francis Ford Coppola-produced pilots “The Conversation” and “White Dwarf,” the latter earning him his second ASC Award nomination in 1995.

Papamichael also directed and shot the feature DARK SIDE OF GENIUS and directed SKETCH ARTIST, a Showtime original film starring Sean Young and Drew Barrymore.  It took honors at the Houston Film Festival, garnering the 1992 Silver Award for Best Dramatic Feature as well as receiving a 1992 Cable ACE Award nomination for Best Cinematography.

In 1999, Papamichael photographed THE MILLION DOLLAR HOTEL, which was chosen as the opening film of the 2000 Berlin Film Festival and won the Jury Prize, Silver Bear as well as the Golden Camera.  Later that year he completed 27 MISSING KISSES, which premiered at Directors Fortnight in Cannes 2000.  It garnered the Grand Prix Award at the 2000 New York/Avignon Film Festival, the Audience Award at the 2000 Montpellier Film Festival, as well as the Kodak Vision Award for Best Cinematography.  Both films also received a Golden Frog nomination for Best Cinematography at the 2000 CamerImage, the International Film Festival for the Art of Cinematography, in Lodz, Poland.

In 2001 he lensed MOONLIGHT MILE (Berlinale, 2003) followed by James Mangold’s IDENTITY.  In 2004 came the highly acclaimed SIDEWAYS, THE WEATHERMAN and WALK THE LINE.  Most recently, Papamichael photographed 10 ITEMS OR LESS and PURSUIT OF HAPPYNESS.  Still to be released is MATHILDE, starring Jeremy Irons.

In addition to his feature work, Papamichael has shot and directed over 100 commercials including for clients including BMW, VW, Audi, Cadillac, Nissan, Renault, Barilla, McDonalds, Fosters, Bud Light, Beck’s, Goodyear, ESPN and Nextel. On the music video side, his credits include the U2 videos “The Ground Beneath Her Feet,” “Electrical Storm” and “Stuck in a Moment of Time,” as well as clips for The Killers, Willie Nelson and Eric Clapton.

Papamichael was accepted as a member of the Academy of Motion Picture Arts and Sciences in 1997 and has served on Cinematographers Branch Executive Committee since 1997. He is also a member of The American Society of Cinematographers and the International Cinematographers Guild (ICG 600).  

ANDREW MENZIES (Production Designer)

An accomplished set designer with several acclaimed feature films to his credit, Andrew Menzies makes his debut as a production designer with 3:10 TO YUMA.   Menzies’ credits as an art director include Stephen Gaghan’s SYRIANA and Steven Spielberg’s two most recent films, WAR OF THE WORLDS and MUNICH.  

Prior to his film career, Menzies traveled extensively, and worked in the Borneo jungle and the outback of Australia.  After receiving a post-graduate degree from London’s prestigious Royal College of Art (RCA), Menzies traveled to the United States, intending to take a cross-country motorcycle trip.  However, a meeting with a fellow RCA alumnus led to a job in the art department on a George Lucas feature.  That in turn was followed by set design and art direction jobs on a host of films, including Steven Spielberg’s AI: ARTIFICIAL INTELLIGENCE; Milos Forman’s MAN ON THE MOON; Joe Johnston’s OCTOBER SKY; and Tony Scott’s ENEMY OF THE STATE.  Working his way up the ranks, Menzies made his debut as an art director on Michael Apted’s 2002 drama ENOUGH.  

MICHAEL McCUSKER, A.C.E. (Film Editor)

Michael McCusker earned an Academy Award® nomination for Best Editor for his work on James Mangold’s WALK THE LINE; McCusker’s work on the film also garnered him the ACE (American Cinema Editor) Eddie Award for Best Edited Feature Film (Musical or Comedy).  McCusker subsequently edited the hit comic book feature FANTASTIC FOUR: RISE OF THE SILVER SURFER, as well as “Men in Trees,” the ABC series produced by James Mangold and Cathy Konrad’s Tree Line Film.

McCusker previously worked as associate editor and first assistant film editor to Academy Award-winning editor David Brenner.  During that time, he worked on films including IDENTITY, THE DAY AFTER TOMORROW, KATE & LEOPOLD, THE PATRIOT, WHAT DREAMS MAY COME and INDEPENDENCE DAY.   

ARIANNE PHILLIPS (Costume Designer)

Arianne Phillips is one of the most unique costume designers in the entertainment industry, a gifted visual artist who brings her exemplary eye to film, fashion and music.   Known for her cutting edge designs, Phillips was recognized with a 2006 Oscar® nomination for Best Costume Design for WALK THE LINE.  Her career as a costume designer has included notable films such as THE CROW; THE PEOPLE VS. LARRY FLYNT; TANK GIRL;  GIRL, INTERRUPTED; HEDWIG AND THE ANGRY INCH; ONE HOUR PHOTO; and IDENTITY.

Phillips is also known for her work with Madonna, with whom she has been collaborating since 1997.  Her collaboration with Madonna for the past 10 years includes such diverse projects as print for her album covers and magazine editorials; over twenty music videos; London’s West End theater production of “Up For Grabs”; the film SWEPT AWAY; and the award-winning costumes for the singer’s 2004 “Reinvention” tour as well as her most recent tour, the 2006 “Confessions” world tour.

In between film and music projects, Phillips also works as a freelance fashion editor/stylist, collaborating with photographers for such publications as Italian Vogue, Harper’s Bazaar, W, Pop and Numero, to name a few.  

MARCO BELTRAMI (Composer)
Upon completing undergraduate study at Brown University, Marco Beltrami entered the Yale School of Music on a scholarship. His pursuit of music composition then lead him to Venice for a period of study with the Italian master, Luigi Nono and then finally to Los Angeles to undertake a fellowship with Academy Award-winning composer, Jerry Goldsmith.

Shortly after arriving in Los Angeles, Beltrami landed Wes Craven’s Scream embarking on what would become the wildly successful terror trilogy. In his approach to scoring the film, he threw away conventional horror music clichés.  Instead, he likened the film to a western and calling upon the influences of his idol Ennio Morricone went on to write one of the most unexpected and imaginative scores in recent memory.  The score would gather much attention for the young composer and the sound would become SCREAM’s signature. Wes Craven would remark in the liner notes of the last soundtrack, “Without Marco’s genius, SCREAM would have been little more than a whisper."

Marco was chosen from amongst top composers to score the blockbusters LIVE FREE OR DIE HARD and TERMINATOR 3: RISE OF THE MACHINES. Marco found his way back to western compositions when Tommy Lee Jones chose him to score his directorial debut THE THREE BURIALS OF MELQUIADES ESTRADA. The film was produced by Luc Besson and won the best director and writer awards at The Cannes Film Festival. IN THE ELECTRIC MIST, starring Tommy Lee Jones and directed by acclaimed filmmaker Bertrand Tavernier, will be the next film to feature a score by Beltrami.

LISA BEACH, C.S.A. and SARAH KATZMAN, C.S.A. (Casting)

Lisa Beach and Sarah Katzman are among the premier casting directors in Hollywood.  Their association dates back to 1996, when they worked on the smash hit SCREAM.  Their partnership credits include such acclaimed films as WEDDING CRASHERS, ELECTION and ABOUT SCHMIDT.

Beach and Katzman’s longstanding collaboration with director James Mangold and producer Cathy Konrad has cemented their professional reputation.  3:10 TO YUMA marks the fifth time that Beach and Katzman have cast projects for Konrad and Mangold, and they had worked with Konrad on six additional projects when she was an independent producer.  Their other collaborations with Mangold and Konrad include WALK THE LINE, which starred Joaquin Phoenix and Reese Witherspoon in her Academy Award® winning performance; GIRL, INTERRUPTED, starring Winona Ryder and Angelina Jolie in her Academy Award®- winning performance; IDENTITY, starring John Cusack, Ray Liotta, Amanda Peet and Alfred Molina; and the current ABC drama series “Men in Trees,” starring Anne Heche.  Beach and Katzman’s collaborations with Konrad include the three SCREAM films; THE SWEETEST THING, starring Cameron Diaz; and TEACHING MRS. TINGLE, starring Helen Mirren.  

Beach’s sole credits as a casting director include Alexander Payne’s CITIZEN RUTH, produced by Konrad; SCHOOL TIES, starring Brendan Fraser, Matt Damon and Ben Affleck; and Curtis Hanson’s BAD INFLUENCE, starring James Spader and Rob Lowe.  
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JUDI DICKERSON  

PRODUCTION SOUND MIXER  

 


JIM STUEBE  

BOOM OPERATOR  

 



JOSEPH BRENNAN  

CABLE GUY  

 




JOHN WEITZ  

DEPARTMENT HEAD HAIR  

 


KATHRINE GORDON
HAIRSTYLIST TO BEN WADE  

 


SUSAN GERMAINE  

KEY HAIRSTYLIST  

 



BETTY LOU SKINNER  

HAIRSTYLISTS 

 



MARY LAMPERT  

 







DEBRA R. CLAIR  

DEPARTMENT HEAD MAKE-UP  

 

JANE GALLI  

MAKE-UP ARTIST TO BEN WADE  

 

JOHN CAGLIONE, JR.  

KEY MAKE-UP ARTIST  

 


TAYLOR ROBERTS  

MAKE-UP ARTISTS  

 



KATIE DOUTHIT  

 







LINDA VALLEJO  

SPFX MAKE-UP ARTIST  

 


CORY WELK  

LOCATION MANAGER  

 


MIKE FANTASIA  

KEY ASSISTANT LOCATION MANAGERS  

 
DONNY MARTINO, JR.  

 

 





PETER COSTELLI  

 

 





MADELINE BELL  

ASSISTANT LOCATION MANAGER  

 

REBECCA “PUCK” STAIR  

PROPERTY MASTER  

 



JP JONES  

1ST ASSISTANT PROPS  

 


DAVID D. BAUMANN  

2ND ASSISTANT PROPS  

 


BRETT ANDREWS  

TRAIN COORDINATOR  

 


STAN GARNER  

SET DECORATOR  

 



JAY R. HART  

LEADMAN  

 




WAYNE SHEPHERD  

BUYER  

 




MICK C. CUMMINGS  

GANG BOSSES  

 



CHADNEY EVERETT  

 

 





SAGE CONNELL  

SET DRESSERS  

 



GRAHAM GRISWOLD  

 

 





LINDA GORE  

 

 





SCOTT PLUNKETT  

 

 





EDWARD McLOUGHLIN  

ON SET DRESSER  

 



SCOTT L. NORDHAUSEN  

DRAPER  

 




DENNIS RIEWERTS  

DRAPER ASSISTANT  

 



LANCE CHEATHAN  

SET DECORATING COORDINATOR  

 

HEIDI ELIZABETH MAYFIELD  

SPECIAL EFFECTS COORDINATOR  

 

RON BOLANOWSKI  

SPECIAL EFFECTS SHOP FOREMAN  

 

WILLIAM D. LEE  

SPECIAL EFFECTS ON-SET FOREMAN  

 

DARRELL BURGESS  

SPECIAL EFFECTS TECHNICIANS  

 

ROBERT BOLANOWSKI  

 

 





SCOTT GARCIA  

 

 





BOB EVERETT  

 

 





MIKE CLARKE  

STUNT COORDINATOR  

 


FREDDIE HICE  

ASSISTANT STUNT COORDINATOR  

 

JASON RODRIGUEZ  

CASTING (NEW MEXICO CASTING)  

 

JO EDNA BOLDIN C.S.A  

CASTING ASSOCIATE (NEW MEXICO CASTING)

 MARIE KOHL  

CASTING ASSOCIATE  

 



CHARLA BOWERSOX  

EXTRA’S CASTING  

 



ELIZABETH GABEL  

EXTRA’S CASTING ASSOCIATE  

 

KATY HOUSKA  

2nd UNIT

2ND UNIT DIRECTOR  

 



FREDDIE HICE  

DIRECTOR OF PHOTOGRAPHY  

 

MARK VARGO  

1ST ASSISTANT DIRECTOR  

 


TODD M. AMATEAU  

2ND ASSISTANT DIRECTOR  

 


KATE M. BOYLE  

“A” CAMERA OPERATOR  

 


PHILIP PFEIFFER  

“A” CAMERA 1ST ASSISTANT  

 


J. STEVE MATZINGER  

“A” CAMERA 2ND ASSISTANT  

 

JAMES PRICE  

“B” CAMERA 1ST ASSISTANT  

 


CHIP BYRD  

“B” CAMERA 2ND ASSISTANT  

 

CHARLIE NEWBERRY  

“C” CAMERA 1ST ASSISTANT  

 


NICK SHUSTER  

CAMERA LOADER  

 



ALEXANDER PAUL  

GAFFER  

 




CURTIS A. ANDREWS, JR.  

KEY GRIP  

 




SEAN DEVINE  

BEST BOY GRIP  





HANK HERRERA  

GRIP – 2ND UNIT  

 



MATTHEW P. DEBEVEC  

VIDEO ASSIST – 2ND UNIT  

 


ADAM BARTH  

SET PRODUCTION ASSISTANT  

 

NIKI HOSSACK  

POST PRODUCTION SOUND SERVICES PROVIDED BY 20TH CENTURY FOX

FIRST ASSISTANT SOUND EDITOR  

 

MONIQUE SALVATO  

DIALOGUE EDITOR  

 



SIMON COKE  

FOLEY SUPERVISOR  

 



JOHN MURRAY  

FOLEY EDITORS  

 



SCOTT CURTIS M.P.S.E.  




 




MATTHEW HARRISON  

FOLEY MIXER  

 




DAVID BETANCOURT  

FOLEY ARTISTS  

 



DAWN FINTOR  


 






ELIZABETH RAINEY  



 





ALICIA STEVENSON  

ADDITIONAL SFX EDITOR  

 


STEVE BISSINGER  

SFX FIELD RECORDIST  
 



ROB NOKES  

STAGE RECORDIST  

 



TIM GOMILLION  

RE-RECORDING ENGINEER  

 


BILL STEIN  

SCORE CONDUCTED BY  




MARCO BELTRAMI

ORCHESTRATED BY  





BILL BOSTON









ROSSANO GALANTE









DANA NIU









MARCUS TRUMPP

SCORE CO-PRODUCED BY  




BUCK SANDERS

SCORE RECORDED AND MIXED BY  



JOHN KURLANDER

PRO TOOLS RECORDIST  




RICHARD LANCASTER

SCORE RECORDED AT  




ABBEY ROAD STUDIOS

ORCHESTRAL CONTRACTOR  




ISOBEL GRIFFITHS

ASSISTANT ORCHESTRAL CONTRACTOR  


LEILA STACEY

ORCHESTRA LEADER  





ROSE WARREN-GREEN

SCORE MUSIC EDITOR 




JIM SCHULTZ

VFX  BY DIGITAL BLACKOUT

VISUAL EFFECTS SUPERVISORS  

 

ROBERT STROMBERG  

 

 





PAUL GRAFF  

VISUAL EFFECTS PRODUCER  

 


CHRISTINA GRAFF  

LEAD COMPOSITOR  

 



JOSHUA ADAM LACROSS  

COMPOSITOR  

 




BRIAN BATTLES  

3D ARTISTS  

 




ADAM WATKINS  

 

 





BARRY HOWELL  

 

 





DORIAN BUSTAMANTE  

DIGITAL ARTIST  

 



AMIT DHAWAL  

DIGITAL INTERMEDIATE BY MODERN VIDEOFILM, INC

DI COLORIST  

 




JOE FINLEY  

DI PROJECT SUPERVISOR  

 


MARCIE JASTROW  

DI PROJECT MANAGER  

 


MARISA CLAYTON  

IQ ARTIST  

 




NICK HASSON  

IQ ASSIST  

 




MANNY DUBON  

INFERNO ARTISTS  

 



EROC MORALLS  

 

 





MARK INTRAVARTOLO  

DI SCANNING  

 




ADRIAN COLBERT  

DIGITAL IMAGING  

 



ED THOMPSON  

 

 





KRIS GREGG  

DI FILM EDITORIAL  

 



SHAWN BROES  

MVF VP FEATURE POST  

 


PAT REPOLA  

VISUAL EFFECTS BY CUSTOM FILM EFFECTS

VISUAL EFFECTS SUPERVISOR  



MARK DORNFELD

VISUAL EFFECTS PRODUCER  




MICHELE FERRONE

DIGITAL ART DIRECTOR  




LORI C. MILLER

DIGITAL COMPOSITOR/COORDINATOR  


SHAINA HOLMES

DIGITAL COMPOSITORS  




JAMIE BAXTER

 







STEVE CALDWELL

 







SAM DABBS

 







RJ HARBOUR

 







JI YOUNG HONG

 







NICHOLAS KIM

 







MARK SAWICKI

 







AMANI WILLIAMS

DAILIES & HD TELECINE BY  

 


FOTOKEM  

HD TELECINE COLORIST  

 


KAY SIEVERT  

FOTOKEM DAILIES COORDINATOR  



MARY CHAMBERLAIN

FOTOKEM FILM COLOR TIMER  

 

MATO  

TITLE DESIGNER  

 



F. RON MILLER  

TITLES BY  






RIGHT LOBE DESIGN GROUP

HEAD WRANGLER  

 



RUSTY HENDRICKSON  

TRAINER  

 




MARK WARRICK  

WRANGLERS  

 




CODY SMITH  

 

 





NOEL PHILLIPS  

 

 





CLAYTON STANBAUGH  

 

 





ALVIN LUNAK  

 

 





TOM BERTO  

ANIMAL TRAINER  

 


BIRDS & ANIMALS UNLIMITED  

KEY ARMORER  

 



THELL REED  

ARMORER SUPERVISOR  

 


MARK WALLACE  

ARMORER  






DAVID FENCL  

 

 





DONNY BRUNO  

VIDEO ASSIST  

 




FRANK EYERS  

VIDEO ASSISTANT  

 



DALE G. WASETA  

STILL PHOTOGRAPHER  

 


RICHARD FOREMAN, JR.  

PRODUCTION ACCOUNTANT  

 


GLENN NICOL  

1ST ASSISTANT ACCOUNTANT  

 

KURT GREUFE  

2ND ASSISTANT ACCOUNTANT  



EILEEN STREET  

2ND ASSISTANT ACCOUNTANT  

 

JERRY SHIH  

ACCOUNTING CLERK  

 



NICHOLAS CESSAC  

PRODUCTION ATTORNEY  

 


JULIE M. PHILLIPS  

POST PRODUCTION ACCOUNTANT  

 

PAM CHIZEMA  

CONSTRUCTION COORDINATOR  



DANIEL PEMBERTON  

CONSTRUCTION CO-COORDINATOR  

 

ANTHONY SYRACUSE  

LEAD PAINTER  

 



FRANK PIERCY  

PAINT FOREMAN  

 



ERIC SMITH  

STAND-BY PAINTER  

 



VIRGINIA HOPKINS  

PROPMAKER FOREMEN  

 


RANDY SYRACUSE  

 

 





TIM VIERA  

 

 





FRANK KILMARTIN  

 

 





W. SCOTT MASON  

 

 





DOUG BUTTS  

 

 





LOU BOGGS  

TOOL FOREMAN  

 



DAVID BARTON  

SIGN WRITER  

 




MICHAEL RUBY  

STAND-BY CARPENTER  

 


EARLE PARKER  

CONSTRUCTION AUDITOR  

 


CHRISTINE PAWLOWSKI  

GREENS COORDINATOR  




DANIEL J. GILOOLY  

GREENS FOREMAN  

 



THOMAS L. CALDWELL  

GREENS GANGBOSS  

 



ADRIAN LOBATO  

STAND-BY GREENSMAN  

 


RALPH DIAZ  

SET PRODUCTION ASSISTANTS  



ANNA RAMEY  



 





KEVIN BLACK  

 

 





ANDREW SHARRETTS  

 

 





DAVID DORN  

 

 





CHAI FOREST  

PRODUCTION ASSISTANTS  

 


KIRK BORLAND  

 

 





PATRICK MELVIN  

 

 





YVETTE FORTIN  

 

 





SCOUT HENDRICKSON  

STAND-IN FOR BEN WADE  




DAVID OLIVER  

STAND-IN FOR C. BALE  

 


GIRARD SWAN  

TRANSPORTATION COORDINATOR  

 

JAMES R. WHITE  

TRANSPORTATION CAPTAIN  

 


STEVE DUNCAN  

TRANSPORTATION CO-CAPTAIN  

 

TIM SISSON  

TRANSPORTATION DISPATCHER  

 

MARK DOMETROVICH  

DRIVER TO J. MANGOLD / C. KONRAD  

 

JOSE A. “TONY” SALAZAR  
DRIVER TO BEN WADE  

 


MIKE McKENNY  

DRIVER TO C. BALE  

 



JOHN “SARGE” EMBRY  

DRIVER TO P. FONDA  

 



ALAN BERGER  

DRIVERS

TODD L. ADAIR  

LYLE H. ATKINS  

MIKE BERDROW  

GEORGE M. BROWN  

MARY B. BORG  

KENT BOYER  

STEVEN CARRILLO  

ROBERT A. CASTILLO  

JESSE ESQUIBEL  

ALLEN ESQUIBEL  

KENNY FARNELL  

LARRY C. FEE  

RICHARD FIRKENS  

JOHN FORESTER  

BILLY L. “BUTCH” FRANK  
JOSEPH GONZALES  

JIMMY GOODMAN  

MARK JAMES  

BRYAN KAY  

 
ROBERT J. KOZLOWSKI  

JOSH LAURIO  

 
ANTHONY LeBOW  

GEORGE A. LeBOW  

LEON C. LeBOW  

MARIO MEDINA  

BURT N. MELCHER  

R. DANIEL MILLER  

TONY PERALTA  

CHRIS I. QUINTANA  

KINO QUINTANA  

ROBERT M. RABELO  

JAMES W. RAY  

WILLIAM RAY  

TOM REBBER  

WILLIAM RUCKER  

CASSIE RUSSELL  

WALTER J. RUSSELL  

KIP WOLVERTON  
VINCE YYBIERNAS
CATERER  

 




FOR STARS CATERING  

CHEF







MICHELLE WOODWARD  

ASSISTANT CHEFS  

 



EDGAR GARCIA  

 

 





JOHN WHEELER  

HELPERS  

 




GERARDO ACOSTA  

 

 





CHARLIE PORTILLO  

CRAFT SERVICES  

 



LISA VAN ALLEN  

 

 





DANNON WALTERS  

ASSISTANT CRAFT SERVICES  

 


JEANIE ZAKOWSKI  

 

 





TOBIAS WHITE  

KEY MEDIC  

 




DOUGLAS N. ACTON  

MEDIC  

 




BRIAN G. LAX  

STUDIO TEACHERS 

 



NANCY R. NEUMANN  

 

 





TOM GOODRICH  

LOS ANGELES UNIT

PRODUCTION COORDINATOR  

 

MALIKA R. COHEN  

PRODUCTION SECRETARIES  

 


NEAL PROSANSKY  

KRISTEN McLAUGHLIN

STAND-BY GREENSMAN




RON BERARTIE

ELECTRICS






MICHELLE LEDOUX

 

 





JORDAN LAPSANSKY  

 

 





JEFF CHASSLER  

 

 





GABRIEL LEWIS  

 

 





MAREK BOJSZK  

 







CONOR VANDEER  









BRIAN KINZEY

GRIPS  







RON SANTOYO  

 







DAVE ARINIELLO 









PAT O’MARA  



 





MARK WOJCIECHOWSAI  

SOUND MIXER  

 



RICH VAN DYKE  

CABLE GUY  
 
 




RICHARD KITE  

KEY HAIRSTYLIST  
 
 



GLORIA CASNEY  

STILL PHOTOGRAPHER  
 
 


MELISSA MOSELEY  

CATERER  
 
 



DELUXE MOTION PICTURE CASTING 








DAVID SANFIELD  

CHEF  
 
 





KEVIN WHITE  

CRAFT SERVICE  
 
 



NICK MESTRANDREA

ASSISTANT CRAFT SERVICE  
 
 

“NICE BOY” BRANDON LITTLE  

SET MEDIC  
 
 




SHEILA LOUIE  

DRIVER TO BEN WADE  
 
 


THOMAS JACKSON
FILMED ON LOCATION IN
 



NEW MEXICO

The Producers Wish To Thank:

US DEPARTMENT OF INTERIOR

BUREAU OF LAND MANAGEMENT SANTA FE AREA OFFICE

US DEPARTMENT OF AGRICULTURE FOREST SERVICE

SANTA FE NATIONAL FOREST SERVICE

NEW MEXICO STATE FILM OFFICE

STATE OF NEW MEXICO

INDEPENDENT STUDIO SERVICES (ISS

D.M. HEMPHILL

MARK JAN WLODARKIEWICZ

ALEXANDER MACKENDRICK

READER RAILROAD

FOR RELATIVITY MEDIA




DAVID ALPER  









AARON MICHIEL  



 





ALICE NEUHAUSER  



 





EVA QUIROZ  

PRODUCTION FINANCING PROVIDED BY

 
VERITE CAPITAL  

COMPLETION GUARANTY PROVIDED BY


CINEFINANCE INSURANCE 
SERVICES, LLC

WORLDWIDE SALES AGENT

 


MAGNETIK MEDIA  

VOICE CASTING BY

STEVE APOSTOLINA

 KIRK BAILY  

DAVE COWGILL

 NICK GUEST  

KAREN HUIE


 RIF HUTTON  

JIM LAU


 CONAN LEE  

DANA LEE


ANNE LOCKHART  

CAITLIN MCKENNA

JONATHAN NICHOLS  

PAUL PAPE

 
PEPPER SWEENEY  

Filmed with Panavision Cameras & Lenses

Chapman/Leonard Studio Equipment, Inc.

FotoKem Film and Video

Filmed and Released on Fujifilm Professional Motion Picture Products

dts

SDDS Sony Dynamic Digital Sound In Selected Theatres

Dolby Digital In Selected Theatres

Approved No. 43654 Motion Picture Association of America

This Picture Made Under The Jurisdiction of IATSE, Affiliated with A.F.L.-C.I.O.-C.L.C.

THE CHARACTERS AND EVENTS DEPICTED IN THIS PHOTOPLAY ARE FICTITIOUS.

ANY SIMILARITY TO ACTUAL PERSONS, LIVING OR DEAD, IS PURELY COINCIDENTAL.

THIS MOTION PICTURE IS PROTECTED UNDER THE LAWS OF THE UNITED STATES

AND OTHER COUNTRIES. UNAUTHORIZED DUPLICATION, DISTRIBUTION OR EXHIBITION

MAY RESULT IN CIVIL LIABILITY AND CRIMINAL PROSECUTION.
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