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SYNOPSIS


In an intense tale of psychological terror, a social worker discovers a force of evil greater than she imagined possible when she attempts to rescue a mysteriously silent young girl.  


Devoted family services specialist Emily Jenkins (Academy Award® winner Renee Zellweger) has seen it all – lies, neglect, abuse – domestic horrors of every type. That is, until she takes on Case 39: the case of 10-year-old Lillith Sullivan (Jodelle Ferland), whose eerie, secretive family leaves Emily shaken and disturbed.  When Lillith’s parents attempt to harm their only child in a late-night ritual, Emily intervenes.  Heartbroken by Lillith’s loneliness and innocence, Emily decides to do something she has never allowed herself to do in the past: get personally involved. Hoping to do the right thing for the withdrawn girl, Emily offers Lillith a caring, happy home until she can find an adoptive family.

That’s when the real terror begins.  


What pushed Lillith’s family to the breaking point?  Why does everyone who comes into contact with Lillith seem to suddenly become mad?  And how will Emily survive the devastating secret fears that have come to the fore? To discover the truth, Emily must leave behind her rational beliefs and confront her most terrifying nightmares as she enters a supernatural realm where evil preys on humanity.


Now, the one thing Emily has to fear is the power of fear itself.  


Paramount Pictures Presents A Misher Films/Anonymous Content Production CASE 39 starring Renee Zellweger, Jodelle Ferland, Ian McShane and Bradley Cooper. The film is directed by Christian Alvart from a screenplay written by Ray Wright. The producers are Steve Golin and Kevin Misher. Lisa Bruce is the co-producer. The director of photography is Hagen Bogdanski.  The production designer is John Willett.  The film is edited by Mark Goldblatt, A.C.E. The costume designer is Monique Prudhomme. Music is by Michl Britsch. This film has been rated R for violence and terror, including disturbing images. 
CASE 39

About The Production

“What scares you?”


From THE OMEN to THE EXORCIST, from ROSEMARY’S BABY to THE DEMON SEED, from THE OTHERS to THE ORPHANAGE, terror is often illustrated around families. Many of cinema’s most memorable horror stories have emerged from the tiny cracks in family relationships and the volatile emotions of anxiety, paranoia and uncertainty that hide within.  Now comes a chilling story in which a woman, whose job is to save broken families, taking  a leap to foster a young girl in desperate need. But Emily Jenkins is about to discover that becoming a parent overnight isn’t so easy. It’s a job that dredges up her deepest fears – fear of failure, fear of not understanding, and fear of completely losing control.    


Those fears are unnerving enough, but there is another kind of fear that Emily’s foster child Lillith unleashes into her life and the lives of those around her – a fear found only in the deepest, darkest, most forbidden corners of the subconscious imagination. It’s a fear so tenacious in its grip, it can be fatal. 


Academy Award® winner Renee Zellweger takes on her first horror-thriller role with CASE 39, which also marks the American feature debut of gifted German director Christian Alvart. Alvart recently came to the fore in Europe with the innovative psychological thriller ANTIBODIES, the riveting tale of a serial killer whose malevolent state of mind just might be virally contagious to the police officer questioning him.  Celebrated as engrossingly stylish and provocative, the film thrust Alvart into the limelight of today’s fastest rising new filmmakers.  


Alvart was planning to make a radical departure from horror-thrillers for his next film, but something changed his mind. Producer Kevin Misher (PUBLIC ENEMIES) sent him screenwriter Ray Wright’s edge-of-your-seat screenplay for CASE 39, and he was hooked.  


“At the time, I was ready to break out of this corner of doing horror movies, but when I read CASE 39, it was so much fun, I just had to do it,” explains Alvart.  “It was such a great read. I went through the script in less time than the movie itself lasts. Some of the scenes that Ray wrote were so shocking; I loved that they succeeded in being surprising in new ways. He managed to take you completely out of your comfort zone, and that kind of extreme tension interests me.”   


 “I’m only interested in horror movies when they are about real fears that we all share, and I especially liked that CASE 39 reflects the realities and emotions that surround dysfunctional families,” Alvart says.  “For me, the story is, at heart, about being a parent and how you can’t really control the minds of your children.  You can try, you can do your best, but you don’t ever have total control.  And what happens when someone like Emily does all the right things, but it simply doesn’t work?  What happens when someone does bad things despite all the attempts to guide them?”

Those questions compelled Alvart to take a visceral approach that emphasizes realism – until a series of events crosses the line into a harrowing supernatural zone.  “I always wanted the film to have a very real, gritty feeling,” he explains.  


To Alvart, realism didn’t mean leaving his signature style behind.  He uses intricately-constructed visual rhythms to build mystery and suspense layer by layer – to bone-chilling effect. “I like to have everything very tightly controlled in this kind of movie, so that every physical element – every prop, every color, every movement of the actors – work together to create a reality for the audience, a heightened reality that pulls them into places they didn’t know they would go.”

This approach galvanized producers Steve Golin and Kevin Misher.  “Christian had a terrific sense of the material,” says Misher. “When Steve Golin, Renee Zellweger and I first met with him, we all loved him.  We loved his energy, his focus and his point of view.  He had never made a film in English before, but his previous film ANTIBODIES spoke volumes about his talent. He has a voracious appetite for suspense.  And Christian came into the room already knowing exactly what he wanted right down to the camera angles.”  


With things moving ahead quickly, Alvart set about storyboarding every frame of the film, ultimately creating detailed frames of every second of the film as it existed in his mind. He knew that several of the film’s most shocking scenes, such as the suspenseful oven sequence that kicks off Emily’s relationship with Lillith, and the unforgettable bathroom scene in which hornets swarm Emily’s psychologist friend Doug, would have to be carefully balanced.  “We wanted these scenes to be very scary and disturbing, yet without going too far,” he says. “To go to the line, but stay within the confines of a psychological thriller.”  

When casting, Alvart looked for actors who had chemistry between them that would create mystery, emotion, and anxiety.  “For the supernatural elements of CASE 39 to work, you really need to believe in these characters,” he explains. “I needed actors who could make these strange events feel emotionally quite believable, and who could connect on a deeper level with the audience.  And that’s exactly what Renee Zellwegger, Jodelle Ferland, Ian McShane and the rest of the cast were able to do.”  

THE CASEWORKER: RENEE ZELLWIGER IS EMILY JENKINS


CASE 39 is anchored by a bold performance from one of America’s leading screen actresses: Renee Zellweger, the Academy Award®-winning actress whose work has ranged from the sweeping historic drama of COLD MOUNTAIN to the feisty fun of female prisoner Roxy Hart in CHICAGO to the iconic title role of the BRIDGET JONES series of hit comedies. Here, Zellweger dips into a raw portrait of a new foster mother driven to desperation as the little girl she thought she rescued brings mystery, fear, and chaos into her life.  

From the beginning, Alvart fought to cast a strong and serious actress in the role of Emily, knowing it would take both considerable skill and courage to make her situation believable.  “I knew that the overall tone of this movie would really change depending on who the actress was,” he explains.  “So, I didn’t want just the latest ‘it girl,’ but an actress with real strength and maturity.”  

Still, as a director who had never made a film in America before, he could not have expected to land one of Hollywood’s most popular, versatile and award-winning actresses. 


When Renee Zellweger became attached to the project, Alvart was in heaven.  “Her performance absolutely grounds the movie,” he says. “There’s so much gravitas and emotion to her portrait of Emily.  It’s not just about being scared and running from fear, she also adds layers to who Emily is and what drives her.  And as talented an actress as she is, she also was willing to do very primal things like run around barefoot in the rain for two days.”

Everyone involved in the project was excited to see Zellweger tackle the one cinematic genre in which the international star has yet to be seen. Comments Kevin Misher: “Renee is obviously a multi-award-winning actress, but I think her vulnerability works especially well for this genre.  You’ve never seen her play a role like this.  And it’s also a bit of a head-fake, because at first you think you’re watching a more conventional thriller and, before you know it, you’re inside a supernatural story that has a lot of shocks and fun to it.”  


Zellweger was won over by the psychological sophistication of Ray Wright’s screenplay. “I stayed up all night finishing that script because I couldn’t put it down,” she says.  “It was so cleverly written, and what I really loved was that it was rich with subtext. It’s not just about a woman going through something eerie; it’s about a woman’s psychological deterioration.  That’s also what makes it so much more frightening. It walks that fine line where you question if what is happening is real or if Emily is losing her mind.  It’s a wonderful line to walk as an actress.”


The complex psychological makeup of Emily Jenkins intrigued Zellweger, who was drawn to her mix of moral decency and underlying emotional wounds from the past.  “Emily is a very responsible, loving, charitable person who gets real joy out of helping these kids,” the actress says. “That’s why it’s so devastating to her when things with Lillith get more and more difficult. She starts to wonder if she’s simply not equipped to be a mother, or if something far more unusual is going on. It brings out all her fears – of failing, of abandonment, of interfering in a situation where she shouldn’t have – in a very significant way. It takes her to a dark, dark place in her psyche, and that’s what I loved so much about the film.  It has one foot in stark reality and the other somewhere inexplicable.”
To gain a more intimate understanding of what real urban social workers deal with on a daily basis, Zellweger spent time at Los Angeles Child Protection Services, making the rounds with visits to troubled families. “I found it to be a very interesting job because it’s very much about understanding human nature, about seeing things that aren’t necessarily on the surface, about intuition.  It’s also a huge responsibility,” observes Zellweger.  


That sense of responsibility becomes personal for Emily when she tackles Case 39, the case of the Sullivan family and their somber, reserved daughter Lillith, whose sadness echoes that of Emily’s past. The more Emily tries to love and be there for Lillith, the more disaster and destruction invade her previously controlled life.  


Zellweger was heartened by Christian Alvart’s approach to this place where gritty domestic problems, authentic fear, and wild supernatural events collide.  She notes that this helped her to dive fearlessly into the film’s extensive physical action. “From the first day on the set, as I became more familiar with Christian’s work, with his techniques, with his visual style, and his ability to do things so precisely, I felt that this was a major filmmaker in the beginning of his career,” Zellweger said. “I can’t wait to see where he goes next. His enthusiasm for filmmaking is contagious.”  

THE FOSTER CHILD: JODELLE FERLAND IS LILLITH SULLIVAN


On the surface, Emily Jenkins’ new foster child is an innocent 10-year-old victim of unspeakable family abuse. The pretty, quiet Lillith is a lonely, haunted child in desperate need of real family love and devoted care. But her appearance doesn’t tell the whole story, and there is far more to this child than first meets the eye. Lillith joins the pantheon of eerie child characters from such films as THE BAD SEED, THE OMEN, THE SHINING and JOSHUA.  


When casting Lillith, the filmmakers knew they needed a young actress who possessed unusual depth and skill. They needed someone who could portray a young girl capable of invoking both empathy and abject horror, an actor who could represent the dichotomy of childhood purity and unbridled evil. They looked for an actress who would be so believable in the role that she would shock audiences with her transformation between innocence and demonic fury.  An extensive search led them to Jodelle Ferland, whose impressive resume includes the lead role in Terry Gilliam’s TIDELAND, as well as the hit horror film SILENT HILL. An actress for as long as she can remember, Ferland won her first Emmy at the astonishing age of four.  


“I don’t know how many thousands of kids we looked at, but when we boiled it down, Jodelle was the perfect choice,” says Alvart.  “It wasn’t about her look or about her being creepy; what really drew us in was that she is simply a very powerful actress,” he says. “For me, that was the most important thing, because Lillith is a complicated character. Jodelle turned out to be so mature that there was very little difference between directing her and directing Renee.  I never had to talk to her like she was a child.  She was as present as any talented actress twice her age.”  


Alvart continues:  “In a lot of movies that have scary kids, the kids just sort of pop up now and then, but they’re really not part of the story. In CASE 39, Jodelle is really the main character after Renee. We used very little CGI with her, and we didn’t have to because her acting alone is so scary.”  


Renee Zellweger was equally blown away by her young co-star. “There’s really nothing that is 12 years old about Jodelle,” she laughs.  “She’s a beautiful soul, a beautiful person and, at the same time, she was able to really scare me. If she wants to charm you, no problem.  If she needs to frighten you, she can.  She is so bright and perceptive; she was able to do amazing things with Lillith.”  


“I like doing scary movies,” Ferland admits.  “It’s interesting to be a cute little girl and then suddenly become creepy, because that makes things even more scary.  Lily is in some ways just an innocent little girl, but she can’t help but bring evil with her.  The more people get to know her, the more weird things happen – very, very weird things.”



The thing that most thrilled Ferland about CASE 39 was the opportunity to work so closely with Oscar®-winner Renee Zellweger. “I really loved the BRIDGET JONES movies and I was just so excited to be able to work with her,” she says.  “She made it a lot of fun.”  


Ferland always makes sure to have fun, no matter how dark the role she takes on. As disturbing as it was to the adult crew watching, Ferland notes that during the scene in which she is stuffed into an oven, she was actually enjoying herself.  “I kind of liked being in there,” she confesses. “The bottom of the oven they built was rubber, so even though I was screaming and banging, it was kind of fun.”


Ferland’s ability to enjoy her work while bringing such an incredible intensity to it was an ongoing inspiration to cast and crew.  “Christian had a real instinct about Jodelle right at the beginning,” says Kevin Misher. “He knew that she could have that sweetness and at the same time scare the bejeezus out of you. And she was absolutely able to do both.”  

THE DETECTIVE AND THE CHILD PSYCHOLOGIST:

IAN MCSHANE AND BRADLEY COOPER JOIN THE CAST
Best known for his Golden Globe-winning role as the villainous Al Swearengen on HBO’s DEADWOOD, Ian McShane plays a completely different character in CASE 39. He portrays a rough-edged cop with a soft spot for Emily Jenkins and the troubled children she tries to save. McShane might have been celebrated by People Magazine as “TV’s sexiest villain,” but Christian Alvart’s instincts suggested he would be right for the role of Detective Mike Barron, a good cop trying to rationalize some very sinister and inexplicable crimes.  

“Ian McShane was the first person who popped into my mind for the role of the detective,” Alvart says. “I think because he’s such a grounded actor who can make the most ridiculous things sound completely real, and that’s exactly what you need in a horror film.”  


Renee Zellweger was pleased to work with McShane for the first time.  “People who know him from DEADWOOD kept asking me, ‘Is he lewd, is he crude?’ But he was wonderful. He’s hilarious, and he kept the energy on the set very light,” she says. “You can see how Detective Barron and Emily share this mutual understanding that the system sometimes fails children, and he can be moved to take matters into his own hands.”


McShane was drawn to the screenplay but notes:  “What really drew me was seeing Christian’s movie ANTIBODIES, which I thought was terrific.  For this kind of horror story, you need somebody who really knows how to do that kind of thing, and Mr. Alvart knows how – without a doubt.” McShane adds: “It’s also a nice change to play a good guy. This is a very different role from any that I’ve done.”


Although Barron is a cop, McShane compares him to a common character in many classic horror films. “If you think in terms of films like THE BAD SEED and THE EXORCIST, my character is sort of like the priest. He’s a good and moral man who’s trying to help Emily probe the psychological reasons for what is happening to her,” he explains.  “He’s a 25-year veteran cop who has always helped Emily try to protect children. And with Lillith, he tries to stick to the standard rules, but everything swings around on him.”    


It is Barron who first identifies that Lillith might be a more troubled child than she seems on the surface, believing she lied about late-night phone calls that compelled one of Emily’s clients to do something shocking. “For most of the movie, Barron still thinks she’s just a kid lying and fibbing,” explains McShane.  “He doesn’t believe there’s any more to it than that, until more evil events start happening and it might be too late.”  


McShane says he was thrilled to be surrounded by the talent of Renee Zellweger, Jodelle Ferland and especially Christian Alvart. “Christian has an incredible love for and knowledge of movies, so he’s able to take elements from all these classic psychological thrillers and put his own twist on it. He storyboarded the entire movie and was using all kinds of interesting tricks, so I think for all of us, a big part of the fun was being part of his creative process.”  


While Ian McShane’s detective has a paternal relationship with Emily, the man who would be her boyfriend, that is, if she allowed herself time to date, is child psychologist Doug Ames. Taking the role is Bradley Cooper, whose best-known roles include television’s hit shows ALIAS and NIP/TUCK, the Vince Vaughn/Owen Wilson comedy feature WEDDING CRASHERS, HE’S JUST NOT THAT INTO YOU and most recently THE HANGOVER. 

 From the beginning, Alvart was looking for an actor who would provide a natural contrast with Zellweger’s intensity. “I was looking for somebody who’s very light and funny,” he says. “I even looked at some stand-up comedians, but what I liked about Bradley is that he had done both comedies and more serious roles.  He also had a great, flirty chemistry with Renee.”  


Cooper admits that the chance to face a man’s most gripping psychological fear come to life was as irresistible as the screenplay.  “I always felt that CASE 39 wasn’t just a horror film, but a great story. I always think it’s most frightening when reality is affected by fantasy, and that is a big part of this movie,” he says.  “It’s not horrifically gory, but there is a lot of suspense. And, the chance to do a movie with Renee Zellweger and Christian Alvart, who I think is an auteur, was huge,” says Cooper.   “And Jodelle is fantastic, so I knew I better show up with my ‘A’ game.”  

For Cooper, everything would come to a head on the day he had to show up on set and face a literal hornet’s nest – the result of Doug’s most mortifying inner fear brought to life. The scene was shot over two intense days.  “Bradley was very game to do the scene,” comments Alvart.  “He was really thrashing around in the bathroom, tearing the whole place apart.  It was pretty impressive.”  

 “I could definitely empathize with Doug’s fear of flying insects,” laughs Cooper. “But the most interesting part of shooting that scene is that Doug is completely losing his mind, which is a very dangerous and exciting thing to play. It was definitely one of the most challenging things I’ve done, and I knew I’d have to throw myself into it.   

 “There was no way to fake it, so I had to really believe what was happening,” he notes. “There were some live hornets we used and there were lots of dead hornets. I actually had dead hornets coming out of my ears!  It was intense, but it was also quite fun to be part of what is the first great watershed moment of the movie.”  

THE FAMILY: KERRY O’MALLEY AND CALLUM KEITH RENNIE 

ARE MARGARET AND EDWARD SULLIVAN


Among CASE 39’s most mysterious characters are Lillith’s parents, the exhausted, angry, seemingly haunted Sullivans who commit a terrible crime against their young daughter. Are Margaret and Ed Sullivan as insane as they seem, or is there, as they insist, more to their story?


To bring these tricky characters to life, Christian Alvart turned to two acclaimed actors: Kerry O’Malley, best known as an accomplished Broadway stage actress and for her role in Showtime’s BROTHERHOOD; and award-winning Canadian star Callum Keith Rennie, who has worked with iconoclastic directors Christopher Nolan (MEMENTO) and David Cronenberg (EXISTENZ).  


As Margaret, Kerry O’Malley had to dive into an abyss of emotion. Renee Zellweger was particularly impressed with how willing she was to go for it.  “When you see Kerry in the asylum where she’s eventually committed, it’s amazing the places she goes to as an actress,” says Zellweger.  “We were unbelievably lucky to get both Kerry and Callum Keith, who is equally fantastic.”  


Margaret’s greatest fear is fire – the fires of hell and the oven fire with which she tried to do away with Lillith – which is what she winds up experiencing every day in her scorched imagination at the mental institution.  O’Malley found her battle with inner demons intriguing. “The interesting part for me is that Margaret was once a kind, generous, loving person who wanted to help people, but when Lillith arrived in their lives, she was severely tested and became deeply conflicted,” she explains. “She and her husband were surrounded by terror, and that changed them.”  


O’Malley went so deep into the role that, at times, she even scared the crew. “A lot of the stuff I had to do was really dark and disturbing, and my skin was done in such a way that it looked like I was decaying,” she recalls.  “People on set avoided me. It’s scary to watch a woman scream bloody murder and act as if she’s on fire all the time, so I’d walk down the hall and people would avoid my gaze. It was all very challenging. But then one day I came to the set as myself and everybody started talking to me again.”  


When it came to the harrowing scene where Margaret and Edward attempt to murder their daughter in a grisly fashion, O’Malley credits Jodelle Ferland for making it bearable.  “It wouldn’t have been possible to do those things with a child who wasn’t as cool and clear-headed and professional as Jodelle,” she says. “She was a real trouper.  She understood that it was meant to be scary, but also that it was just pretend, and that it’s what we do to tell stories.”  


O’Malley had to endure up to six hours a day in makeup, having extensive facial scars and prosthetics applied to her body so that she would appear as the burn victim Margaret believes she is in her mind.  “That’s really frightening stuff, because you look in the mirror and it looks so painful,” she notes. “They even had prosthetic scratch marks where Margaret was tearing up her arms because she feels like she’s on fire.  It was very intense.”  


Perhaps most intense of all, O’Malley got to experience the sensation of being lit on fire. “It’s tough to act while you’re on fire,” she confesses, “because you’re thinking things like, ‘Don’t let me set my hair on fire, don’t let me set my face on fire, don’t let me set the cameraman on fire!’ And at the same time you’re trying to do the scene. It was a little crazy, but it was also a cool experience. And I was very happy with it when it was over!”
WALLS THAT TILT, CEILINGS THAT SINK, COLORS THAT REVEAL:

THE DESIGN OF CASE 39


For Christian Alvart, fear begins in psychology and emotion, and he uses every element of a film’s design to heighten the feeling that the world is tilting out of control. By manipulating the sets to create visual illusions and using a symbolic palette, Alvart uses a combination of old and new tricks to keep audiences on edge throughout CASE 39.  


Alvart turned to a cinematographer he knew could provide stunning visuals: Hagen Bogdanski, cinematographer of the Academy Award®-winning thriller THE LIVES OF OTHERS, about life under the East German Stasi. Alvart and Bogdanski previously worked together on ANTIBODIES. “We have a very complicated, deep relationship,” says Alvart.  “But I was very impressed with what he did on this film.  He was breaking every record in terms of moving so fast, yet he still conveyed the style we needed. I don’t think any other DP could have done this particular movie in this style with me in the amount of time Hagen did.  I think he will now make many more movies in Hollywood; his dream is to shoot a James Bond movie.”  


Alvart and Bogdanksi played freely with the camerawork, using overhead crane shots to constantly increase the sense of tension, and physical in-camera effects to keep things unpredictable for audiences used to the less-subtle CGI.  “I love those old-fashioned camera tricks, even from the ’20s and ’30s,” muses Alvart, “Tricks like filming stuff backwards, or at a different speed, or opening up the lens or shaking the image. It’s stuff that can look great and have a strong impact.  We also used a lot of forced perspective instead of CGI for that reason.”  


Adds Kevin Misher:  “In CASE 39, the camera is used in a way that keeps the audience unsettled and uncertain, with the ultimate effect being a very scary, but enjoyable experience that comes at you in ways you’re not expecting.”  


The unexpected was also key to the work of production designer John Willett, who designed the frosty sets for the arctic adventure EIGHT BELOW.  This was Willett’s and Alvart’s first time working together, and Alvart was impressed with Willett’s willingness to explore creative boundaries. “From the minute we started working together, John’s mind was racing and he started bringing me color schemes and models and drawings,” recalls the director. “I knew it was going to be a very fruitful, creative relationship. He always exceeded my expectations.”  


For Willett, the job couldn’t have been more thrilling. “I’ve done several horror movies, but for the most part, they’re pretty heavy-handed. What I loved about CASE 39 was that it read more like ROSEMARY’S BABY, where the terror builds up slowly from a place of bland safety, to a tumult of fear.   This sort of thing is all about clever writing, and then later on, performances and direction,” he says.   “I take the very strong outline of what is written, and just try to colour it in.  This script was so frightening, that some of the people in the art department could only read it during daylight hours! “    


Willett’s tour-de-force was Emily’s house, which he designed not only to reflect her taste and personality, but with some very unique and surprising characteristics.  To intensify the emotional and psychological changes that come with the arrival of Lillith, the designer created hallway walls that could tilt at his command, and an office ceiling that could be progressively lowered, creating a disorienting feeling without the use of CGI.  


These tweaks to the structure of Emily’s house were so subtle, even Renee Zellweger didn’t know about them until the day the walls began moving.

Willett felt that from the production design standpoint, the temptation to do something rather different was irresistible, and Christian and the producers were all for it.  The result was a reasonably thorough manipulation of the world that the central character inhabits.  “We designed walls that could tilt, and entire ceilings that could slowly lower as Emily’s world closed in around her,” he says, “It gives you the sense that reality is slightly warped - something has changed, but you can’t quite put your finger on it.   It throws your perspective off.” 

 Similarly, in Emily’s office, the massive ceiling is 12 feet at first, then eight then seven, as if her entire world is slowly being crushed.  


Willett wound up designing even many of the film’s more simple interior locations as set so he could have maximum control over the physical environment.  This was especially true for the bathroom in which Bradley Cooper’s Doug is swarmed by an army of hornets. “We decided every element had to be designed by us in that bathroom in order to get exactly what we wanted visually,” he explains.  


Although Alvart is not averse to CGI, he pushed his team to use as many real physical effects as possible. For the scene in which Emily and Lilllith plummet at high speed in a skyscraper elevator, Alvart had the designers build a mini elevator-shaft that could fall down about 4 ½ feet, simulating the stomach-churning motion for Renee Zellweger and Jodelle Ferland.  “I think it was a very big adrenaline rush for Renee,” Alvart says.  


Of course, they played a lot with the color as well. “Throughout the film, color is associated with certain people and feelings. For example, Lillith’s room and almost everything to do with her is a very cold blue.  Any time you see that color, you know that Lillith is nearby.  In the same way, Emily is usually seen surrounded by warmer colors, greens and browns and those sorts of good, safe colors.  Anytime insanity and fear come into the situation, we used a lot of off-white.”

“Most of all,” says Willett, “the aim was to integrate the sets with the performances and the story line so they all become one conduit to an onrushing sensation of fear. What was exciting was seeing how the design all worked together with the actors,” he says.  “It really began to bring to life all the feelings that were present when I first read the script.” 

That same sense of rich detail provided continuity through all the elements of production, including wardrobe, makeup and visual effects.  Monique Prudhomme’s (JUNO) contemporary wardrobe echoed the same carefully-constructed palette as John Willett’s designs. The special-effects makeup of Julie Beaton and Harlow MacFarlane included adding faint blue veins to Jodelle Ferland’s face to make her more frightening, and Chris Watts’ (300) visual effects supervision provided judicious use of CGI to add hellish dimension to Emily’s environment.  


From the design of the film to the performances, the emphasis was always on layering an internal, imagined sense of fear that slowly becomes more and more real. “What’s great is that when you start watching CASE 39, you feel like you’re in a Sidney Lumet movie,” says Misher. “You’re in this very gritty world of social workers and troubled children, and then slowly, the layers of the onion are peeled away and you realize you’re in a supernatural world that doesn’t play by the rules.”  

# # # # 

ABOUT THE CAST
RENEE ZELLWEGER (Emily Jenkins) 







Academy Award( winner and three-time nominee, Renee Zellweger has garnered much critical acclaim with her outstanding performances in COLD MOUNTAIN, CHICAGO and BRIDGET JONES’ DIARY. In 2004, she won the Academy Award( for Best Supporting Actress for her role as “Ruby Thewes” in Anthony Minghella’s COLD MOUNTAIN. She was nominated in both 2002 and 2003 for Academy Awards( for Lead Actress for her roles in BRIDGET JONES’ DIARY and CHICAGO, respectively. 


Her Academy Award( for her role in COLD MOUNTAIN was accompanied by a Screen Actors Guild Award for Outstanding Performance by a Female Actor in a Supporting Role, a Golden Globe Award for Best Performance by an Actress in a Supporting Role in a Motion Picture, a BAFTA Award for Best Performance by an Actress in a Supporting Role, and a Broadcast Film Critics Association Award for Best Supporting Actress. Directed by Anthony Minghella, the film is about a confederate soldier’s journey home after the American Civil War.  Zellweger starred opposite Jude Law and Nicole Kidman. 


In addition to her Academy Award( nomination for her role in CHICAGO, Zellweger also won the 2003 Screen Actors Guild Award for Outstanding Performance by a Female Actor in a Lead Role, as well as a 2003 Golden Globe Award for Lead Actress in a Motion Picture Musical or Comedy and was nominated for a BAFTA Award for Lead Actress. Directed by Rob Marshall, the film is set in Chicago in the 1920s. Zellweger starred opposite Richard Gere and Catherine Zeta Jones as a murderess who will strive for fame at any cost – including scandal and lies.


Zellweger can next be seen in MY ONE AND ONLY as the beautiful but mercurial “Ann Devereaux” who has just left her philandering husband “Dan” (Kevin Bacon) and embarks on a journey to California with her two teenage sons. Directed by Richard Loncraine and produced by Aaron Ryder and Norton Herrick, the film is inspired by incidents in the life of actor and Hollywood icon George Hamilton. The film is set for release August 21, 2009.


She last starred opposite Harry Connick, Jr. in Lionsgate’s NEW IN TOWN as a hard-nosed Miami executive who is charged with shutting down a plant in a tiny Minnesota town; alongside Viggo Mortenson and Ed Harris in his film APPALOOSA for Newline; and with George Clooney in Universal’s romantic comedy LEATHERHEADS as the sassy reporter Lexie Littleton.  


Her voice is also a major Hollywood asset as she can be heard in DreamWorks’ animated comedy SHARK TALE with Jack Black, James Gandolfini, Angelina Jolie, Martin Scorsese and Will Smith in a film about the shark mafia in the sea underworld; as well as alongside Jerry Seinfeld in DreamWorks’ animated, award-winning film BEE MOVIE.


Not only is Zellweger an award-winning actress, but also her reach has extended behind the camera. She received much praise for her depiction of Beatrix Potter in MISS POTTER, in which she starred and executive produced.

Zellweger gained much attention in the smash hit BRIDGET JONES’ DIARY and its sequel, BRIDGET JONES’ DIARY: THE EDGE OF REASON. For her role as Bridget she won the 2005 People’s Choice Award for Favorite Leading Lady. She was nominated in both 2002 and 2005 for a Golden Globe Award for Best Performance by an Actress in a Musical or Comedy and in 2002 for an Academy Award( for Best Actress in a Leading Role, a BAFTA Award for Best Performance by an Actress in a Leading Role, a Golden Globe Award for Best Performance by an Actress in a Musical or Comedy, a Golden Satellite Award, an Empire Award, an MTV Movie Award and a Screen Actors Guild Award.  


Her other film credits include Universal’s CINDERELLA MAN, opposite Russell Crowe; 20th Century Fox’s comedy ME, MYSELF AND IRENE, directed by the Farrelly brothers, starring opposite Jim Carrey; and director Neil Labute’s dark comedy NURSE BETTY with Chris Rock and Morgan Freeman. It was for this film that she won a 2000 Golden Globe Award for Best Actress in a Comedy or Musical. Zellweger was also in Universal’s critically acclaimed ONE TRUE THING with William Hurt and Meryl Streep. She also starred opposite Robin Wright-Penn and Michelle Pfeiffer in Warner Bros.’ WHITE OLEANDER; and opposite Tom Cruise in JERRY MAGUIRE, for which she was named Best Breakthrough Performer of 1996 by The National Board of Review, received a Blockbuster Award for Best Supporting Actress in a Comedy and was nominated for a SAG Award. 


According to Crowe, “Renee’s appeal is that she is just Renee, quirky and heartfelt. When I told her ‘You got the part,’ there was a silence.  Then she said, ‘What makes you think I’ll take it?’”
JODELLE FERLAND (Lillith Sulivan) 







At the tender age of 14, Jodelle Ferland has already built up an impressive resume filled with roles in film, television, radio, voice work and commercials. Born in 1994 in Nanaimo, British Columbia, she landed her first lead role in the television feature MERMAID at the age of four, with her portrayal of the heartbroken “Desi” earning her a Daytime Emmy Award nomination and making her the youngest nominee in history. That performance also earned her a Young Artist Award of Hollywood. 




Since then, she has appeared in almost 30 more films and television series, including a lead role in the hit horror film SILENT HILL. In 2004, she landed the lead role of Jeliza-Rose in Terry Gilliam's TIDELAND, a film about a disturbed young girl who finds solace in her own imagination after the death of her mother.  

On television, she has been seen starring in Stephen King’s KINGDOM HOSPITAL and was recently seen in the title role of the Hallmark Hall of Fame movie PICTURES OF HOLLIS WOODS, directed by Tony Bill and also starring Sissy Spacek and Aflre Woodard.   


Ferland will next be seen in the feature WONDERFUL WORLD, starring alongside Matthew Broderick and Ally Walker. 
IAN MCSHANE (Detective Mike Barron)
Ian McShane recently completed the motion picture 44 INCH CHEST, which is expected to release this fall. It is a drama created by the same team as SEXY BEAST and stars Tom Wilkinson, John Hurt and Ray Winstone. This past year, McShane appeared both on screen as the voice of Mr. Bobinksy in the animated feature CORALINE, and on TV – receiving exceptional reviews – in the TV drama KINGS, currently airing on NBC.
In 2008 Ian McShane was seen on the big screen in Paul W.S. Anderson's feature film DEATH RACE, starring as Coach, a veteran convict.  He was heard as the voice of the villainous snow leopard Tai Lung in KING FU PANDA.  McShane also opened on Broadway to rave reviews in Daniel Sullivan’s revival of Harold Pinter’s THE HOMECOMING. It was the 40th anniversary for both the play and McShane as he had made his Broadway debut in a production of THE PROMISE in 1967, the same year THE HOMECOMING first played on Broadway.
McShane earned the coveted Golden Globe Award for Best Actor in a Television Drama for his versatile performance as Al Swearengen on HBO’s hit series DEADWOOD.  His charismatic and alluring portrayal of Swearengen also led him to a nomination for the 2005 Emmy and a 2005 and 2006 SAG nomination for Lead Actor, as well as being voted by People Magazine in 2005, “TV’s Sexiest Villain.” McShane’s performance gained him a wave of critical acclaim which earned him the Television Critics Association’s annual award for Individual Achievement in Drama, and being selected as one of GQ’s “Men of the Year.”  They described the character of Swearengen as “infectious” and “darkly irresistible.” The New York Times dubbed him as “One of the Most Interesting Villains on Television,” and Rolling Stone Magazine bestowed the title of “Hot Barkeep” and described the character as “played to perfection.”
McShane has made himself an in-demand voice talent adding his vocal prowess to characters like Ragnar Sturlsson in the first installment of New Line’s THE GOLDEN COMPASS alongside Nicole Kidman and Daniel Craig and as Captain Hook in SHREK THE THIRD. McShane has continually shown his range of talent over the last few years appearing in numerous projects embodying a diversity of roles. In HOT ROD, a comedy directed by SATURDAY NIGHT LIVE’s Akiva Schaffer, McShane played a macho and athletic stepfather to accident-prone daredevil Andy Samberg. Other film projects of McShane’s include: Warner Brothers’ true-life drama WE ARE MARSHALL, opposite Matthew McConaughey and Matthew Fox; Woody Allen’s SCOOP, alongside Scarlett Johansson and Hugh Jackman; NINE LIVES which is Rodrigo Gariia’s critically acclaimed true-to-lie character study; and Jonathan Glazer’s indie  SEXY BEAST. In this performance, McShane transformed himself into the dark, sinister, and very handsome character Teddy Bass, prompting one London journalist to declare McShane “the king of cool.”
 
Having starred in more than 30 films, McShane made his debut in 
1962’s THE WILD AND THE WILLING, which then led to other roles in THE BATTLE OF BRITAIN, THE LAST OF SHEILA, VILLAIN (co-starring Richard Burton), EXPOSED and AGENT CODY BANKS. 
 
McShane has enjoyed a long and creatively diverse career in both Britain and American television, including a role in David Wolper’s seminal 1970’s miniseries ROOTS, as well as BBC and BBC America’s TRUST, playing the eccentric megalomaniacal head of the firm Alan Cooper-Fozzard. Starring turns in WHOSE LIFE IS IT ANYWAY? for Granada TV, the role of Heathcliff in WUTHERING HEIGHTS for the BBC, and Harold Pinter’s Emmy Award-winning THE CARETAKER are among his other television highlights. McShane has also stepped into roles as well known figures, taking on parts as Judas in NBC’s JESUS OF NAZARETH, directed by Franco Zeffirelli; Princer Rainer in the network’s THE GRACE KELLY STORY; and the title role in Masterpiece Theatre’s DISRAELI. Additional mini-series credits include CHARLIE THE KID, A.D., THE GREAT ESCAPE II, MARCO POLO, EVERGREEN, and WAR AND REMEMBRANCE. 

 
In the late ‘80s the actor formed McShane Productions, which produced the much-adored LOVEJOY for the BBC and A&E.  LOVEJOY gave McShane a vehicle to star in, as well as produce and direct. He followed his lovable rogue character LOVEJOY by producing and starring in the darker and more serious lead role in MADSON and the comedy-drama SOUL SURVIVORS for BBC and Showtime. LOVEJOY is currently enjoying a revival with audiences worldwide.
 
In 2000 McShane returned to the West End in London to make his musical debut, starring in Cameron Mackintosh’s successful musical THE WITCHES OF EASTWICK as Darryl Van Horne.  His varied stage career has included roles as Hal in the original cast of LOOT, the title role of THE ADMIRABLE CHRIGHTON at the Chichester Festival, Tom in THE GLASS MENAGERIE, and Charlie in THE BIG KNIFE.  He co-starred with Judi Dench and Ian McKellen in PROMISE, which successfully played London and debuted on Broadway.  In Los Angeles he starred in three productions at The Matrix Theatre, including the world premiere of Larry Atlas’ YIELD OF THE LONG BOND; and two others for which he received the Los Angeles Drama Critics’ Circle Award, INADMISSABLE EVIDENCE and BETRAYAL.
 
Born in Blackburn, England, McShane is the son of professional soccer player Harry McShane, who played for Manchester United, and Irene McShane.  He attended the Royal Academy of Dramatic Arts.   McShane and his wife Gwen Humble reside in California and London.
BRADLEY COOPER (Doug Ames)  

With extensive training and experience in theater, television and film, Bradley Cooper is one of the industry’s most sought after actors of his generation.  Cooper can currently be seen in the hit Warner Brothers comedy, THE HANGOVER.  Directed by Todd Phillips (OLD SCHOOL), the film revolves around three friends who lose their best friend at his bachelor party in Las Vegas.  The trio (Cooper, Ed Helms and Zach Galifianakis) attempts to retrace bad decisions from the night before in order to figure out what went wrong.  THE HANGOVER opened as the number one movie two weeks in a row and has already proven to be the breakout comedy of the summer. 

Cooper was recently seen starring opposite Jennifer Connelly and Scarlett Johansson in the comedy HE’S JUST NOT THAT INTO YOU, based on The New York Times’ best-selling novel by Greg Behrendt and Liz Tuccillo.  Cooper recently hosted SATURDAY NIGHT LIVE coinciding with the release of the film. 

This October, Cooper will be seen in NEW YORK, I LOVE YOU, directed by Allen Hughes. NEW YORK, I LOVE YOU is the American version of the acclaimed film, PARIS, JE T’AIME, which premiered at the 2006 Cannes Film Festival.  Cooper also stars opposite Sandra Bullock and Thomas Haden Church in Fox 2000’s ALL ABOUT STEVE, which will be released September 4th.  The film follows an eccentric crossword puzzler (Bullock) who meets a CNN cameraman (Cooper) on a blind date.  Hoping to convince him that they belong together, she follows him across the country to find true love. 

Cooper’s other film roles include the box office success YES MAN opposite Jim Carrey; WEDDING CRASHERS in 2005, opposite Vince Vaughn and Owen Wilson, in which he came to prominence portraying a quintessential jerk; and the 2001 cult favorite WET HOT AMERICAN SUMMER, opposite Janeane Garofalo, Molly Shannon, Paul Rudd, and directed by David Wain.  

Cooper made his Broadway debut in the spring of 2006 in Joe Montello’s production of THREE DAYS OF RAIN opposite Julia Roberts and Paul Rudd. In July 2008, Cooper joined the cast of the critically acclaimed Theresa Rebeck play THE UNDERSTUDY, which premiered at Williamstown Theatre Festival to rave reviews and sold out performances.  THE UNDERSTUDY has been invited to premiere on Broadway in 2010.  

Cooper recently reprised his role as “Aidan Stone” on the critically acclaimed F/X drama NIP/TUCK who’s sixth season premiered this January. In 2005, Cooper starred in FOX’s single camera comedy KITCHEN CONFIDENTIAL based on the trials and tribulations of renowned chef Anthony Bourdain. Other television credits include the Golden Globe-nominated series ALIAS, JACK & BOBBY, TOUCHING EVIL, LAW & ORDER: SVU, and TRAIL BY JURY. 

Born in Philadelphia, PA, Cooper graduated with honors in the English program at Georgetown University. After moving to New York City, he obtained his Masters in the Fine Arts program at the Actors Studio Drama School at the New School University. 


Cooper currently resides in Venice, California.
KERRY O’MALLEY (Margaret Sullivan) 

Kerry O’Malley is best known by audiences for her current role as the sister Mary-Kate on the acclaimed Showtime series BROTHERHOOD.  An accomplished stage actress, her Broadway roles include Betty Haynes (the Rosemary Clooney role) in IRVING BERLIN’S WHITE CHRISTMAS, the Baker’s Wife in INTO THE WOODS (2002 revival, cast album, Outer Critics Circle and Drama Desk nominee), Dolly Tate in ANNIE GET YOUR GUN (also Reba McEntire’s understudy), TRANSLATIONS  and  CYRANO – THE MUSICAL. 

Her film and television credits include M. Night Shyamalan’s THE HAPPENING, John Dahl’s ROUNDERS, the mockumentary THE FLYING SCISSORS,  series regular roles on COSTELLO (Fox) and THE MIKE O’MALLEY SHOW (NBC), and guest spots on LAW & ORDER, LAW & ORDER: SPECIAL VICTIMS UNIT, KIDNAPPED, MONK, WITHOUT A TRACE, MY NAME IS EARL, NYPD BLUE, CHARMED and THE KING OF QUEENS.

Her other New York stage credits include Fran Kubelik in the acclaimed Encores! presentation of PROMISES, PROMISES (opposite Martin Short); the original cast of the Pulitzer Prize-winning HOW I LEARNED TO DRIVE (with Mary-Louise Parker and David Morse); FLIGHT (Anne Morrow Lindbergh); OVER THE RIVER AND THROUGH THE WOODS (Caitlin); BRIGHT LIGHTS, BIG CITY (Megan); FINIAN’S RAINBOW (Sharon) and DUBLIN CAROL (Mary). Outside of New York, her many roles include Molly in THE UNSINKABLE MOLLY BROWN, Nellie Forbush in SOUTH PACIFIC, Mother in RAGTIME, Sister Sharon in ELMER GANTRY and Electra in THE ORESTEIA.

She is a graduate of Duke University and the American Repertory Theatre Institute for Advanced Theatre Training at Harvard University, a native of Nashua, New Hampshire, and a devoted Boston Red Sox fan.
CALLUM KEITH RENNIE (Edward Sullivan)  

Callum Keith Rennie was born in Sunderland, England, raised in Alberta, Canada, and was first struck with the passion to act while living in Edmonton.  Starting out in university radio and working his way to the renowned Shaw Festival, Rennie moved to Vancouver and quickly caught the eye of producers and directors.

Further to his many early television appearances Rennie landed his first independent feature film role in director Mina Shum’s DOUBLE HAPPINESS for which he garnered a Best Supporting Actor Genie Nomination.

Rennie continued to star in many Canadian films including CURTIS’S CHARM, MEN WITH GUNS and Bruce MacDonald’s critically acclaimed HARD CORE LOGO.  Concurrently he starred on several television series including MY LIFE AS A DOG (winning a Best Actor Gemini Award), TWITCH CITY and DUE SOUTH.
Rennie went on to star in many other feature films of note including Christopher Nolan’s MEMENTO, David Cronenberg’s eXistenz, Lynne Stopkewich’s SUSPICIOUS RIVER, his second feature film with filmmaker Bruce McDonald PICTURE CLAIRE, and LAST NIGHT directed by Don McKeller, which earned Rennie a Best Supporting Actor Genie Award.

Films released in 2003 included the critically acclaimed and award winning FLOWER & GARNET and FALLING ANGELS, starring opposite Miranda Richardson.  Both films attended the Toronto International Film Festival, as has virtually every Canadian feature film he has starred in the past and garnered Rennie Leo Award nominations for both and a Best Actor Leo Award win for the latter. 

Rennie continued a career populated by amazing projects, co-stars, and directors working with an ensemble of friends in Daniel MacIvor’s WILBY WONDERFUL; Stephen King’s mini series KINGDOM HOSPITAL, directed by Craig R. Baxley; David Goyer’s BLADE TRINITY; and opposite Jon Voight in the mini-series FIVE PEOPLE YOU MEET IN HEAVEN.  Rennie visited South Africa for the first time for Harry Hooks’ WHISKEY ECHO and New Orleans for his work opposite Ving Rhames and Freddie Prinze, Jr. in Keoni Waxman’s SHOOTING GALLERY.  He would join Sigourney Weaver, Alan Rickman and Carrie-Anne Moss in SNOW CAKE and earlier this year, Rennie would again join Carrie-Anne Moss and director Carl Bessai (UNNATURAL & ACCIDENTAL, for which Rennie won another Best Actor Leo Award) for the moving feature film NORMAL, which would once again see him at the Toronto International Film Festival.  His work in NORMAL also won him his second Genie Award in the Best Supporting Actor category.  Rennie’s work in David Goyer's THE INVISIBLE, opposite Marcia Gay Harden for Touchstone and Spyglass Entertainment, was enjoyed by film audiences; as was SILK, starring Keira Knightley; and the Chris Carter feature film sequel X-FILES: I WANT TO BELIEVE, released in 2008.
Rennie's television credits continue to grow with recent additions including CBS’ HARPER’S ISLAND, and the multi award winning mini-series TIN MAN from director Nick Willing, which broke several viewership records for the SCI-FI Network and garnered excellent reviews.  Science fiction fans also raved over the exciting fourth and final season of the hit series BATTLESTAR GALACTICA with Rennie reprising his infamous Cylon role of 'Leobon', while his critically acclaimed turn as rock producer ‘Lew Ashby’ in CALIFORNICATION, opposite David Duchovny for Showtime, is generating Emmy buzz.
Rennie most recently completed shooting the feature film HALO on location in Halifax, Canada, and the comedy/western GUNLESS opposite good friend Paul Gross.  Rennie begins shooting SHATTERED, his one hour drama series for E1 for Global Television later this summer. 
ABOUT THE FILMMAKERS
CHRISTIAN ALVART (Director)

Christian Alvart was born in 1974 near Frankfurt, Germany.  He started making small Video and Super-8 Films with his friends in 1990.  When he was 19 he became an editor and layout designer with the X-TRO Filmmagazin, soon working his way up to be editor-in-chief and even finally owning the special interest publication.  In 1997 he decided to abandon his career as a film journalist and moved with his company Syrreal Entertainment to Berlin to start making his own films again.  To get a glance at the world of “professional filmmaking” he started as a runner, soon working his way up again to be a 1st AD in two features within the same year.

In 1998 he’d written, produced and directed CURIOSITY & THE CAT, his first 35 mm feature film – a low budget thriller which had cost only 30,000 Dollars, yet was nominated for the Max-Ophuls-Award and the Prize of the Minister President of the State Saarland.

Alvart then worked as a writer for several German features and TV shows.  In 2005 he debuted ANTIBODIES, his second work as a director.  When it premiered at The AFI Film Festival he was named  as one of “Five Directors To Watch.” The film also was invited to the Edinburgh Film Festival as well as Tribeca and many others.

He recently finished the sci-fi thriller PANDORUM for Constantin and Overture.

STEVE GOLIN (Producer)  

Steve Golin is the Founder and CEO of Anonymous Content, a development, production and management company. Over the past 20 years, he has developed a reputation for cultivating artistic freedom while maintaining commercial viability, working across feature films, television, commercials, music videos, and new media. 
 

He is the producer of over 40 film and television projects, including BABEL, directed by Alejandro Gonzalez Inarritu, which was honored with multiple Golden Globe and Oscar nominations; and won the Golden Globe for Best Picture, and Best Director at the 2006 Cannes Film Festival. Other highlights include BEING JOHN MALKOVICH (1999) directed by Spike Jonze; and Michel Gondry's ETERNAL SUNSHINE OF THE SPOTLESS MIND (2004). 

 

Recent credits include 44 INCH CHEST, the feature debut of acclaimed commercials director Malcolm Venville, which will play at the 2009 London Film Festival and stars Ray Winstone, John Hurt, Ian McShane, Tom Wilkinson, Stephen Dillane and Joanne Whalley. 2007's RENDITION was directed by Anonymous client Gavin Hood and starred Jake Gyllenhaal, Meryl Streep and Reese Witherspoon. Upcoming productions include the highly-anticipated THE BEAVER, to be directed by Jodie Foster; and family movie EVERYBODY LOVES WHALES, to be directed by Ken Kwapis for Warner Bros. 

 

Golin's earlier producing credits include David Lynch's WILD AT HEART (1990); TRUTH OR DARE (1991) with Madonna; Jane Campion's THE PORTRAIT OF A LADY (1996); David Fincher's THE GAME (1997); and Neil LaBute's YOUR FRIENDS AND NEIGHBORS (1998) and NURSE BETTY (2000). He also produced such television series as BEVERLY HILLS 90210, THE L WORD and David Lynch’s TWIN PEAKS. 

 

Golin co-founded his first company, Propaganda Films in 1986. It became the largest music video and commercial production company in the world, earning more MTV Video and Palme d’Or awards than any other company. Golin helped launch the careers of David Fincher, Spike Jonze, Michael Bay, Antoine Fuqua, Gore Verbinski, Alex Proyas, David Kellogg and Simon West among others.

 

Steve Golin is a member of the Academy of Motion Picture Arts and Sciences and the Producers Guild of America. He attended New York University and American Film Institute. 

KEVIN MISHER (Producer)

Kevin Misher develops and produces motion pictures for major studios as well as their specialty arms via his Los Angeles-based production company, Misher Films. 

Misher’s most recent release, Universal Pictures’ PUBLIC ENEMIES, starring Johnny Depp, Christian Bale, Academy-Award winner Marion Cotillard, and directed by Michael Mann is the action/romance set during the 1933-34 American crime wave, when the government’s efforts to curb the exploits of the notorious bank robber John Dillinger led to the creation of the FBI. Depp plays Dillinger; Bale plays Melvin Purvis, the FBI agent who pursues him; and Cotillard plays Billie Frechette, Dillinger’s lover.

In addition, Misher released Rogue Pictures’ FIGHTING in April 2009; a dramatic action film about illegal fighting matches staged for wealthy gamblers in the underbelly of New York City. Directed by Dito Montiel, it stars Channing Tatum and Terrence Howard. 

Misher also has CASE 39, a suspenseful horror film starring Renee Zellweger, to be released by Paramount in the fall. 

Misher currently has a number of projects in active development set up at various studios. These include SWINGLES, to be rewritten and directed by Zach Braff who will also co-star alongside Cameron Diaz for Paramount Pictures; an adaptation of Frank Herbert’s DUNE to be directed by Peter Berg; IT’S KIND OF A FUNNY STORY, to be directed by Ryan Fleck (Half-Nelson); THE DAY I TURNED UNCOOL, to star Adam Sandler, and THE LAST DUEL to be directed by Martin Scorsese. 

Misher, born and raised in Queens, New York, earned a degree in economics from the Wharton School of Business. His first job in the entertainment industry was at HBO in New York, where he served as a financial analyst for then-CEO Michael Fuchs. He soon relocated to Los Angeles and landed at the international talent agency ICM, initially as a mail clerk then as an agent’s assistant. His talent for identifying possible film projects, demonstrated even then, convinced legendary executive Mike Medavoy to hire Misher as a creative executive at Tri-Star Pictures.  

Misher ascended the ranks quickly, and during his six years at the studio, oversaw numerous productions, including DONNIE BRASCO, directed by Mike Newell and starring Al Pacino and Johnny Depp.

In 1996, Misher moved to Universal Pictures where he became President of Production, at the age of 33. During his tenure, while Universal enjoyed unprecedented success, Misher supervised production of some of the studio’s most successful features, such as OUT OF SIGHT and ERIN BROCKOVICH, as well as four that remain among that studio’s most profitable and continuing franchises: the series of films spawned by THE MUMMY, MEET THE PARENTS, THE FAST AND THE FURIOUS, and THE BOURNE IDENTITY. 

Misher left Universal in 2001 to form Misher Films. His first project was the hit follow up to THE MUMMY franchise, THE SCORPION KING. His subsequent production for Universal was THE RUNDOWN, starring The Rock, Seann William Scott and Christopher Walken. He next produced the political thriller, THE INTERPRETER, directed by Sydney Pollack, and starring Nicole Kidman and Sean Penn, for Universal Pictures.

LISA BRUCE (Co-Producer) 
Lisa Bruce comes to CASE 39 with a background in domestic and international feature production for both independent and studio films.  She was a founding partner of Orenda Films, a New York-based company that developed, produced and managed the delivery and distribution of several internationally-released feature films including THE SEARCH FOR ONE-EYE JIMMY, NO WAY HOME and AUF WIEDERSEHEN AMERIKA.   

During the last decade, Bruce’s other producing credits have included CURTAIN CALL, THE PERFECT YOU, TUMBLEWEEDS, THE EMPEROR’S CLUB, A LOT LIKE LOVE, the HBO film WALKOUT, and this year’s FIGHTING for Rogue and Universal Pictures.  Her films have appeared as official selections in festivals around the world including Tokyo, Berlin, Hamburg, Deauville, Los Angeles, Cannes, Toronto and Sundance.  TUMBLEWEEDS was honored by the National Board of Review as one of the “Top 10 Movies of the Year,” and its lead actress, Janet McTeer, was nominated for an Academy Award® and won the Golden Globe.  WALKOUT was nominated for the 2006 DGA Directing Award.  

Prior to producing features, Bruce wrote and directed RAW IMAGES, a nationally-distributed documentary, and produced five shorts, including the Student Academy Award®-winning film GO TO HELL.  She also wrote, directed, and produced the award-winning short film NIGHT’S WINDOW.  She was featured in the 1986 BBC Special WOMEN IN FILM along with Barbra Streisand, Susan Seidelman and Joan Micklin Silver.  


Bruce has taught international workshops on Independent Feature Film Production at New York University, Ohio University and for the George Soros funded Eastern European Film Academy in Groznjan, Croatia.  She was appointed to and served on the Chase Manhattan Bank Entertainment Advisory Board from 1994 to 1996.
HAGEN BOGDANSKI (Director of Photography) 

Award-winning cinematographer Hagen Bogdanski studied art and photography in Berlin, where he was born in 1965.  After completing his studies, he worked as an assistant cameraman and quickly became a prominent director of photography in the German film and television industry.  Bogdanski has won the Kodak Advancement Prize twice, and for his work on the Academy Award® winning film THE LIVES OF OTHERS, was the recipient of the Lola Award (Germany’s equivalent of the Academy Award®) for Best Cinematography.

Bogdanski previously shot Christian Alvart’s ANTIBODIES, and CASE 39 marks his first Hollywood feature. He also recently finished YOUNG VICTORIA, directed by Jean-Marc Vallee and produced by Graham King. 

JOHN WILLETT (Production Design)
John Willett graduated from the University of Alberta with a degree in stage design and started his career on the Canadian-based SCTV. His feature credits as art director include ROAD TO WELLVILLE, THE FIRM, JENNIFER EIGHT, COME SEE THE PARADISE, BILLY BATHGATE, SHOOT TO KILL and MISSISSIPPI BURNING.

As a production designer, Willett most recently worked on the arctic adventure EIGHT BELOW for Disney.  He also designed the production of MIRACLE, the rousing story of the 1980 U.S. Olympic Team, as well as FREDDY VS. JASON.  His earlier credits include CALL OF THE WILD, BREAKING IN, MYSTERY DATE, RUN, THE AMAZING PANDA ADVENTURE, HIGH STAKES, BLISS, MR. MAGOO, HALLOWEEN: H20, LAKE PLACID, FINAL DESTINATION, THE SIXTH DAY and BROTHER’S KEEPER. 

MARK GOLDBLATT, A.C.E. (Editor) 


Mark Goldblatt earned an Academy Award® nomination for his work on James Cameron's blockbuster TERMINATOR 2: JUDGMENT DAY. He also worked with Cameron on TRUE LIES and the original THE TERMINATOR.  Goldblatt served as editor on Jerry Bruckheimer Films’ BAD COMPANY, BAD BOYS II, PEARL HARBOR and ARMAGEDDON. He also edited Paul Verhoeven's THE HOLLOW MAN, STARSHIP TROOPERS and SHOWGIRLS (with Mark Helfrich). 


 His most recent credits include G-FORCE and X-MEN: THE LAST STAND.  Other action hits he has edited include XXX: STATE OF THE UNION, EXORCIST: THE BEGINNING, COMMANDO, PREDATOR 2, THE LAST BOY SCOUT and RAMBO: FIRST BLOOD, PART II (with Mark Helfrich).   


Goldblatt edited Adam Rifkin's DETROIT ROCK CITY and provided additional editing on the Don Simpson/Jerry Bruckheimer production of THE ROCK. Other editing credits include NIGHTBREED, SUPER MARIO BROTHERS, JUMPIN' JACK FLASH, OVER THE BROOKLYN BRIDGE and THE HOWLING.

MONIQUE PRUDHOMME (Costume Designer) 

Monique Prudhomme most recently designed the costumes for Terry Gilliam’s upcoming THE IMAGINARIUM OF DOCTOR PARNASSUS with the late Heath Ledger. She also designed the costumes for Jason Reitman’s runaway hit comedy JUNO, which earned her a nomination for an Excellence in Contemporary Costume Design award by the Costume Designer Guild.  
Prudhomme started her career as a costume designer in Montreal, Canada, after finishing a BA in Fine Arts.  She has designed the costumes for numerous feature films and television projects with stories of adventure, drama and comedy.  Her widely varied resume includes BEST IN SHOW, FIERCE PEOPLE, THE FINAL CUT, NEVERWAS, SNOW DOGS and Steven King’s IT.  

MICHL BRITSCH (Music)
Michl Britsch, otherwise credited as michL Bridge, is an autodidact who never studied music (or anything at all, actually). His varied background includes working at a graphic design agency, in a hospital as a nurse, in a record shop selling vinyl and at a music studio. Britsch met Christian Alvart in 1997 when Alvart was working on his first film. The two formed a friendship that resulted in collaboration and continue to work together to this very day. (Britsch is currently working on Alvart’s PANDORUM, which is set to release this fall.)

Britsch enjoyed composing for films so much that he gave up his job as a nurse to improve his writing and production techniques by working as a studio engineer. He then moved on to writing music for commercials, industrial films and theater. He has since worked for several other directors in both film and theater and played a prolific role in the netlabel scene.


Currently, Britsch has no permanent address: He is traveling between Berlin, Hamburg, Frankfurt and Finland where his girlfriend resides. The pair, whose musical moniker is MiMi Moon & MiKe Sun, recently began making music together in a small red hut in Åland/Finland – surrounded by nothing but trees, elks, mosquitoes and the sea.


Britsch conceives almost every sound as music and began in a punk rock band as a drummer. He aspires to live a simple life and likes to give things away, evidenced by the fact that all of his belongings currently fit into a backpack and a few suitcases.
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