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ZOE SALDANA

“Star Trek”

FOR THOSE PEOPLE WHO’VE NEVER SEEN STAR TREK, INTRODUCE YOUR CHARACTER UHURA. WHO IS SHE AND WHY IS SHE ON THIS SHIP?

SALDANA: Well, she’s a very important tool on the ship. She’s a translator. They’re traveling to all different kinds of galaxies and planets. So she’s an expert in linguistics. She’s able to translate and be sort of like the operator or the mediator between two commanders of two different ships from two different planets trying to meet in common so they can have safe passages. That’s a very important thing. If she gets it wrong, she can actually start a war between two nations or something. And she’s very stoic. She’s very strong. And loves what she does. And sort of takes herself a little too seriously sometimes.

I DON’T KNOW HOW MANY OF THESE OTHER LANGUAGES YOU’RE GOING TO SPEAK, BUT WERE THERE CHALLENGES FOR YOU LINGUISTICALLY? IS THERE A ROMULAN LANGUAGE THAT YOU HAD TO LEARN?

SALDANA: No, no (laugh). For me, it was actually learning to speak as fast as JJ wanted us to speak because we’re saying a lot of important things. There are a lot of big words like: “The trajectory for the USS Enterprise…” And you’re just like “Brrrrrrrrrrrr”… And you’re talking so fast. And JJ is known to speak really, really fast. So he would always say in-between takes, “Zoe that was excellent, now, next take, ten times faster.” And you’re like, “I can’t believe it.” And you’re dialogue is like this long. So that was the linguistics challenge that I had (laughs).

YOU THINK IN THE FUTURE THAT SOCIETY WOULD BE A LITTLE MORE PROGRESSIVE AND THAT THERE WOULD BE A LOT MORE WOMEN ON BOARD OR IN POSITIONS OF POWER. WAS THAT SOMETHING INTERESTING TO YOU OR QUESTIONING? HOW FAR HAVE WE PROGRESSED IN HOW MANY HUNDREDS OF YEARS?

SALDANA: No, there were many women. I didn’t look at that issue though because for some reason I automatically assumed that in the future these things would not be an issue. Maybe there were just more men per capita then women, and that’s why they were there in the flight school. I don’t know.

WHAT ABOUT THE MYTHOLOGY OF ‘STAR TREK’? IN A LOT OF INSTANCES IT REALLY WAS PERTAINING TO SOCIAL AND POLITICAL THEMES OF ITS TIME WITHOUT COMING OUT AND SAYING WE’RE TALKING ABOUT THIS OR THAT. THEY COULD USE OUTER SPACE METAPHORS, TO MAKE IT EASIER FOR PEOPLE TO TRANSITION INTO IT.

SALDANA: I think it was sort of like a poetic justice at that time. For these dreamers, which is what I believe that Gene Roddenberry was, he had this vision of what he wanted to see, as an artist, as an audience member. And he never backed down. I guess when he kept getting turned down and they said, “The only way we would do this is if it was many years into the future and in space,” he was like, OK, fine. So if that’s what I have to do in order for me to show the kind of world that I would like us to be in, then I’ll do that. And I thought it was so compassionate and so beautiful and so ahead of its time.

WERE YOU HAPPY TO IMMERSE YOURSELF IN THE CULTURE OF ‘STAR TREK’ AFTER YOU GOT THIS PART? WHAT WAS THAT PROCESS LIKE? WAS THERE A STAR TREK BIBLE?

SALDANA: No. It was extensive conversations with JJ. And he had some advisors on the set that were ‘Star Trek’ advisors. I wanted to see as little as possible of the series. I was afraid of entering into a crack of mimicking the actors that were portraying these characters as opposed to just studying the characters. And as actors we’re mimics by nature. So I definitely took my time with that. After speaking to JJ and speaking to Nichelle Nichols and how they just basically said, these are the elements that we would like her to have. Under these guidelines, you can take and make Uhura however way, shape or form you want her. So I was able to kind of recreate her and picture her in school and picture her as a young person. I was always following the guidelines of the fact that she was very elegant and very sexy at times. But also it was because she was very strong and she was able to command herself in that presence and still hold court. With those guidelines, I was able to have that as a base and then just make her this and make her that. And it was a lot of fun.

BUT YOU’RE PLAYING A CHARACTER, FOR TV FANS WHO FOLLOWED IT, THERE’S SOMETHING VERY SPECIFIC ABOUT WHO THESE PEOPLE ARE. SO FOR YOU AS AN ACTOR, HOW MUCH DO YOU NEED TO STUDY THE HISTORY OF IT?

SALDANA: JJ wanted us to watch all the series and study the characters but he was very adamant about us not mimicking the first actors that portrayed these roles. It was not about that. Then we would have forgotten about Uhura and Spock and Kirk and everything and it would have been a William Shatner mimic. Once we had that, then there was this freedom that we could navigate. It didn’t matter what they did when they were young. They were still going to end up on the Enterprise as the original cast members, in our vision, psychologically.

WERE YOU A TREKIE?

SALDANA: My mom is. My great-grandmother was a diehard Trekie. But I guess I knew more about it in Spanish. When I was living in the Caribbean, it was called differently; it was like, ‘Vijae a las Estrellas’. And sometimes when they do the subtitling it’s so much more dramatic. But my mom was a huge Trekie and she was very happy when I did it. And then when I did ‘The Terminal’, Mr. Spielberg sort of gave me the Trekie documentaries for me to watch and told me what episodes to see, so that I could just have a taste of what it’s like to be a Trekie. That was my introduction into ‘Star Trek’. But I became a fan of the fans.

HAVE YOU BEEN TO A CONVENTION?

SALDANA: Just a little one. On Saturday, as we were flying back from Asia, we stopped in San Francisco and went to Wonder Con. And that was pretty awesome. Because, you know, back in Asia, the culture is very different. So obviously they’re all happy on the inside. Who knows what kind of buttons you push. And you’re like, “Anybody… Anybody, get that?”  But then, as soon as you get off the plane in San Francisco, they’re very vocal about how they feel. I mean, there was a girl in her Trekie outfit. She looked really good too. You know, she was very expressive.

FROM WHAT WE SEE OF THE FIRST INTRODUCTION OF UHURA IN THE MOVIE, THERE’S DEFINITELY A SEXUAL CHEMISTRY THAT PLAYS OFF OF HER AND KIRK.  I DON’T THINK THAT WAS IN ANY OF THE PREVIOUS INCARNATIONS. CAN YOU TALK A LITTLE BIT ABOUT THAT? WE DON’T WANT TO GIVE TOO MUCH AWAY BUT WHAT DO YOU THINK THAT DYNAMIC LENT TO THE STORYLINE?

SALDANA: What I love about what JJ and the writers did with ‘Star Trek’ is by recreating it they’re giving the audience an opportunity to the back-stories of who these people are before they encounter each other on the Enterprise.  So they’re all meeting each other in this movie. And there’s a lot of curiosity that they have towards each other. Kirk definitely sparks a lot of intrigue, not only amongst people like Uhura, but around the entire school because he’s just so different. He takes everything just so lightly. Everybody wants to know what his deal is. And Uhura is not immune to that. If anything, the fact that he’s drawn to her bothers her. But she’s very intrigued at the same time.

HOW FAMILIAR WERE YOU WITH THE OTHER CAST MEMBERS PRIOR TO MAKING THIS MOVIE BECAUSE FOR THE FILM TO REALLY SUCCEED THERE HAS TO BE A CHEMISTRY THAT IS EVOCATIVE OF EVERYBODY? WE HAVE TO REALLY FEEL LIKE THESE PEOPLE ARE SUPPOSED TO BE TOGETHER.

SALDANA: I had met Zach through mutual friends but it was years before. I was starting fresh with all the cast members. I was either a fan of their work or I was meeting them for the very first time. It was just amazing. It was perfect casting, almost, because we all got along so well. There was this synchronicity in the excitement that we all felt about this and how new it was. The fact that more than half of us were not ‘Star Trek fans’ meant we were learning together. We kind of created this energy that was growing at the same time, growing at the same pace. It was pretty cool.

CAN YOU TALK ABOUT YOU AND CHRIS PINE IN THIS MOVIE – YOU SEEM TO HAVE A VERY NICE CONNECTION. HOW WAS IT WORKING WITH HIM?

SALDANA: It was wonderful. Chris, by far, just blew me away in terms of his confidence and how he was able to jump from one thing to another. He’s a very intense actor. And I love intensity in actors when I work with them. They kind of drive you and force you out of your shell. It’s a very good thing when you just have actors that go: “I’m out. You better keep up.” And you’re like: “I’m up! I’m up!” You know, it’s really great. And those blue eyes of his, for the love of God… Jesus! The chemistry was there. . There’s definitely this overall curiosity of all these characters. Because we are meeting for the first time and we’re getting assigned on the Enterprise for the first time, it makes it very interesting.

I WAS WONDERING IF YOU GOT THE SENSE OVER THE COURSE OF THE FILM THAT PEOPLE BECAME MORE COMFORTABLE WITH THEIR ROLES. I’M THINKING ESPECIALLY OF ZACHARY QUINTO AS SPOCK. WHETHER HE BECAME SPOCK STRAIGHT AWAY OR YOU GOT THE SENSE OVER TIME THAT HE WAS BECOMING THAT? WAS IT A GRADUAL TRANSITION RATHER THAN IMMEDIATE?

SALDANA: First time I saw Zach it freaked me out. I mean, I knew Zach before because we have friends in common and everything. But not with those ears and it was amazing how similar he was to Spock, the original Spock. And then, what was worse is, to see Zachary and Leonard in the same vicinity. Freaks you out.

THE GUYS HAVE TALKED ABOUT HAVING TO GO TO STUNT CAMP TO LEARN SPECIFIC SKILLS. WAS THERE ANY EXTRACURRICULAR ACTIVITY FOR YOU?

SALDANA: No, no… Thank God Uhura only had a talented tongue and that’s pretty much it (laughs). So that was pretty much all I had to do. But it was a lot of fun watching the guys train. Sometimes they would train in front of us with the stunt coordinators. And just to see those fights… I loved that.

WHEN YOU GO ON THE SET OF A FILM LIKE THIS, IT LOOKS ARTIFICIAL, NOTHING LIKE WHAT YOU SEE ON FILM. BUT FOR YOU AS AN ACTOR YOU NEED THAT REALITY BECAUSE IT IS YOUR HOME ENVIRONMENT. HOW REALISTIC WAS IT FOR YOU? HOW MUCH OF YOUR IMAGINATION HAD TO BE SPARKED?

SALDANA: That set was pretty awesome. In the Enterprise, the way they built it and how they thought it out, it was absolutely amazing. And yes, half of the gadgets were there just cosmetically, but half of them worked. We were just like… “Oh my God, touch that button… That button makes that sound.” It helps a lot because the more they can place you somewhere in that place where you need to be, your surroundings, the quicker it is for you to get there. And it was tons of fun. But definitely the moment you step outside we were shooting in a lot of huge green screens and it kills it for you the first two days. But once you learn to spark this, the imagination,    we could make the world come to life.

HOW MUCH OF YOUR IMAGINATION DID YOU HAVE TO SPARK YOURSELF? WHAT I MEAN BY THAT WAS WERE THERE TENNIS BALLS THAT YOU HAD TO FOCUS ON? HOW DO THEY KEEP YOU FOCUSED KNOWING THAT STUFF WAS GOING TO BE ADDED IN LATER?

SALDANA: We had extensive conversations with JJ and the creative team. They would sometimes show us pictures of what it is that we were looking at in order for us to have an idea. Because obviously it’s a different impression according to what it is that we’re looking at. And JJ always shared that very openly with us when it came to that. “How big is this?” “Is it monstrous? Is it oppressive? Is it abundant?”  He would always stop any take to answer any question. And that’s very important. Because if you have three people that are looking at the same thing but all three of us have different reactions about it, that’s going to be off. So the more we talk as a team and meet in the middle, the better it is when you do see us looking at the same thing with the same intensity.

A LOT OF TIMES SCIENCE FICTION, FOR WHATEVER REASON, IT’S KIND OF A GEEKY GUY GENRE. AT LEAST PEOPLE HAVE THAT IMPRESSION. IT’S REALLY BEEN REVOLUTIONIZED IN THE PAST FIVE TO TEN YEARS. WHAT DO YOU THINK IT GIVES WOMEN?  FROM A FEMALE PERSPECTIVE, WHAT DO YOU THINK THE SCIENCE FICTION GENRE OFFERS?

SALDANA: When it’s well done, the quality. Stories like ‘Dune’ or ‘Alien’ or ‘Terminator’ – all these films that were ahead of their time offering women substantial roles that demanded more of their physical attention and were more relevant to the story than just: “I will find you!” 

THEY’RE USUALLY NOT JUST THE GIRLFRIEND.

SALDANA: No! They’re saviors. They’re missionaries. They’re going to deliver the child who is going to free the world. It’s pretty amazing.

IS IT EASIER FOR AN AUDIENCE TO ACCEPT AN ENEMY NAMED ROMULAN, THAN AN IRAQI OR A RUSSIAN? ARE WE TOO COMPLACENT WITH THE PEOPLE WHO LOOK LIKE US THAT MAYBE WE’RE NOT AS THREATENED ANYMORE BY THEM? 

SALDANA: I feel like we’re almost getting into something that’s overly analyzed. It’s a story. Sometimes you just get bored of seeing the same generic… “Oh don’t tell me, the Middle-Eastern guy is the bad guy.” “Oh, don’t tell me, so and so is the savior.” America always comes and rescues everybody. You kind of get really tired. And I think with films like sci-fi or cartoons or animation, we’re able to sort of escape those patterns that we’ve trapped ourselves in. We’re able to become limitless in terms of storytelling. It’s still the same generic simple messages that are being retold. It’s just more creative I guess. And it’s beautiful because it caters to your imagination. Our imaginations are infinite. Why should we limit them to the conventional forms of storytelling? To me, it’s either give me an escape or give me something that’s completely real. Don’t give me the in-between. That’s when it becomes unbelievable.  If I’m going to see ‘Lord of The Rings’ or Sigourney Weaver in ‘Aliens’, I know what I’m setting myself up for. So therefore, you better freaking take it really far to impress me because it’s already unreal. But if it’s something real, you better have all the facts right. I like that. I like when you don’t limit yourself in terms of what it is that you’re doing.

DO YOU THINK THERE’S POLITICS IN A MOVIE LIKE THIS?

SALDANA: Always. And it makes it almost poetic. You know, it’s a very beautiful message. I don’t know if JJ and the writers were aiming for that. But obviously the same issues that they’re having in this movie would be issues that we would not be immune to right now. We’re trying to set peace with certain nations. Here, it’s humans trying to set peace with certain species. I guess it’s pretty universal.

IS SPACE TRAVEL SOMETHING THAT WOULD EVER BE INTRIGUING TO YOU?

SALDANA: Yes! (Laughs). I mean, if anything I get really bitter about the fact that I was born in a time where I won’t be able to see technology flourish at its utmost capacity; like when we can pop in a car and the car can just take off. One day we as human beings will lose our fear of heights and we will become more in tune with altitude. One day there will be a road trip from New York to Florida in our little airplane cars. It would be just amazing. And to know that’s going to happen maybe a hundred, two hundred years from now, kind of makes me feel like I’m part of something old (laughs).

WHAT HAS BEEN FOR YOU THE MOST IMPRESSIVE PIECE OF TECHNOLOGY THAT’S COME INTO YOUR LIFE?

SALDANA: I have to say the most amazing piece of technology would be the cell phone.  You can even find out if a person is unfaithful by calling them. There is no hole that I can hide in in the world where I can have the excuse that, “Oh, I’m sorry, I couldn’t get to my phone.” There’s just no way. That technology is almost scary. But at the same time it’s amazing. Yes, it ruins lives. But it also saves them. You can get to places on time. You get to talk to a friend who was considered a pen pal. You can just pick up the phone and call them and they’re all the way in South Africa. I think that’s amazing.

LET’S TAKE NICHELLE FOR EXAMPLE. SHE PROBABLY WORE THE EXACT SAME THING ON EPISODE ONE THAT SHE WORE ON EPISODE 64. THE CLOTHES STAYED THE SAME. THE UNIFORMS ARE IDENTIFIABLE. BUT HOW MUCH FLEXIBILITY WAS THERE FOR YOU WHEN YOU WENT IN FOR FITTINGS? WERE THERE LITTLE NUANCES THAT YOU COULD ADD OR WERE YOU STUCK WITH ‘THIS IS WHAT IT IS.’

SALDANA: It depends. When you’re working with a really good costume designer, and Michael Kaplan is known for being absolutely flawless and meticulous, the outfits were just exquisite. Absolutely exquisite. And yes, there were a couple of bits here and there that I had suggested in order for comfort reasons but that didn’t tamper with the sophistication or the direction of the costumes that he and JJ had decided to do. But yeah, I did, make suggestions. “Maybe if the sleeves weren’t so long or so short…’ They were suggestions that I was able to make that really made me feel comfortable.

THIS IS THE FIRST TIME HER FIRST NAME WILL EVER BE UTILIZED.

APPARENTLY FOR ALL THE YEARS IN THE TV SHOW AND THE OTHER MOVIES…

SALDANA: It was never used.

FROM WHAT I UNDERSTAND, IT’S JUST LITERALLY A TRANSLATION OF HER NAME TO A DIFFERENT THING. IT’S NOT LIKE SHE HAS A TOTALLY DIFFERENT NAME. WAS THERE A BIG DEBATE AND DISCUSSION ABOUT WHAT THAT FIRST NAME WAS GOING TO BE. ARE YOU AWARE OF ANYTHING?

SALDANA: No. I guess I didn’t know that much about it. But in the Trek world it was always Nyota Uhura, right? I never knew that but JJ was the one that had shared that with me that her first name was never disclosed. It was exciting for him to kind of use that in the movie. It also gives an opportunity to get to know all the other supporting actors, from Uhura to Scotty to Sulu to Chekov. It was for us to sort of have a little depth… And for Uhura, it was definitely to disclose her first name.

IT WAS BIG WHEN IT FIRST CAME OUT IN THE 60S. IF I’M NOT MISTAKEN IT WAS ONE OF THE FIRST TIMES AN AFRICAN AMERICAN WOMAN HAD EVER HAD A MAJOR ROLE ON A TV SERIES.

And also it was one of the first times for a woman, period, to have a significant position in a cabin… It was a military show in a way, but it was just done in space. For her to have a high rank, not only for African-American women, but just for American women in general, I think it meant so much. And I did have the honor of meeting Nichelle Nichols who basically told me, “Child, just run with it. Do whatever you want to do.” She was just the sexiest Uhura I’ve ever… (laughs).  I was like, oh my God… Still, at her age, she was absolutely whimsical and beautiful. And she… And to know how her participation in the whole concept of Uhura was ever-present with the creators of Star Trek. When she walked into the auditioning room, she had a book that was called Uhuru [sp?]. And it was about African cultures. And they were so intrigued by her. She had just gotten off a plane from Paris. She was doing a one woman show. And she came in to audition for Star Trek. And they saw this book. And she just became, to them… They knew they wanted a female in the cabin, but they didn’t know exactly who. And the moment she walked in, she was Uhura. So it was just so beautiful to have the insight on that.

ZOE, DID YOU FEEL YOU NEEDED TO ABSORB ALL THAT HISTORY ABOUT THE UHURA CHARACTER. NOT JUST WHAT SHE DID ON SCREEN, BUT HOW SHE CAME TO GET THE ROLE AND UNDERSTANDING THAT PART OF HER?

SALDANA: That to me was more important than watching any episodes of ‘Star Trek’. I felt like I needed to study more of Nichelle Nichols as a person and not as an actor. There were so many qualities of who she was as an artist at that time, too, in the 60s, that transpired through Uhura, that made Uhura be so stoic and elegant and also very sensual, but commanding. 

SHE WAS A FASHION ICON AT THE TIME.

SALDANA: I liked the fact that it was a space show. It was so convenient that this woman can wear very little and not be disrespected by her fellow comrades. I felt that was the one thing that resonated with me. So it didn’t matter. It meant that that environment was completely safe because there was no such thing as sexism. She could be as sexy as she wanted but still she was a lieutenant that was there to hail all frequencies. That was kind of cool for me.

YOU’RE IN THESE TWO HUGE MOVIES COMING OUT. ARE YOU PREPARED FOR YOUR LIFE TO CHANGE AND THE WHOLE FAME ISSUE?

SALDANA: That’s not something that I wake up in the morning thinking about. I just really hope I can continue working with amazing directors. I did in the last two years and I was very spoiled. I want to continue that. I want to become this rotten child in Hollywood where I only get to work with amazing people that I can learn from. As for the fame, I hope that I responsibly learn to just separate that from the work.

IN ‘AVATAR’, WE KNOW IT IS SOMETHING REALLY SPECIAL, BUT I DON’T REALLY KNOW EXACTLY WHAT WE WILL SEE. IS IT YOUR FACE OR IT’S YOUR VOICE?

SALDANA: It’s everything. It’s motion capture. This was petrifying to us too because this was a new technology as it came to us and we started working with it. I can’t even explain it in just a simple conversation. It’s definitely going to be the new way of making films. And it’s going to be just as impacting as when sound was introduced. And also color. It’s going to be amazing. And who else but Mr. Cameron to do it?

WHICH FILM WAS MORE DIFFICULT AND MORE DEMANDING, ‘AVATAR’ OR ‘STAR TREK’?

SALDANA: They both were in different scales, I guess. Because… To me it was very hard to accept the fact that  I was going to do a role that had already been done before, had already been idolized or icon-

HOW WAS IT BEING THE ONLY GIRL ON SET?

SALDANA: I loved it (laughs). For some reason I always end up predominantly in roles like that. I like being the only girl.

BUT DIDN’T THEY GIVE YOU A HARD TIME BECAUSE YOU’RE THE ONLY GIRL?

SALDANA: I’m from New York. I know hard times. If anything, they have to keep up (laughs). That does not bother them. Which is why I guess I took Uhura as a sign too. I am drawn to female roles that are just sort of like androgynous and can sustain themselves in any environment.

BACK IN THE DAY WHEN THEY WERE MAKING THE TV SERIES, IF I REMEMBER CORRECTLY, TO GET SOME OF THE SPECIAL EFFECTS, LIKE THE SHIP MOVING, THEY WOULD TILT THE CAMERA. AND THE ACTORS WOULD HAVE TO MOVE THEIR BODIES. BUT I PRESUME NOWADAYS IT’S A LITTLE MORE REALISTIC. WHAT WERE SOME OF THE RIGOROUS METHODS THEY USED?

SALDANA: We had some of that. Look, if you’re having a cabin shake, are you going to build a $2million set that shakes? Or are you just going to grab the camera and kind of shake it and have us act like we’re drunk. There were moments of that. And that was really funny because it put us in tune with the original series and how they did it. I feel like that’s what’s going to help this ‘Star Trek’. The concept of seeing something in space, you’re already in the mindset that you need to see technology at its utmost, infinite capacity that your naked eye cannot conceive. The moment you see strings, it kills the effect and becomes like a sci-fi channel movie of the week, as opposed to a hundred million dollar movie where you go: “Oh, my God, it’s amazing with the effects.”

HOW DID YOU GET INTO ACTING? DO YOU COME FROM A MODELING BACKGROUND?

SALDANA: No. For the love of God, no but I wish. I was a classical dancer for eleven years. I went to boarding school in the Caribbean even though I was born in New York. So when I made the transition to come back to the States, I was graduating high school and I did not want to dance anymore. My mom gave me a year off but I took two. And then I told her I had a plan. What about acting? And she said okay so then I just started auditioning, like in commercials, and doing little plays.

WERE YOU DISCOVERED SOMEWHERE OR HOW DID YOU GO FROM THERE TO HERE?

SALDANA: I was doing a play. You know you walk a fine line when you say, ‘discovered’. It wasn’t like I was sitting in the street and somebody just happened to bump into me. I was working for it. There was a manager watching the show and they signed me. You go from Burger King commercials to a Coca Cola campaign, to ‘Law And Order’, every New York actor does ‘Law and Order’. And then from there, I booked a movie called ‘Center Stage’. If it had not been for my ballet background, that would have never and so that was sort of like the first vehicle that got me an agent and then, you know, Uhura and then I’m here.  I have no idea sometimes (laughs).

DO YOU THINK THE FACT THAT BOB ORSI IS MEXICAN AND ALEX KURTZMAN GREW UP IN MEXICO HAS SOMETHING TO DO TO HAVE A LATINA IN A HUGE ROLE?

SALDANA: I would like to think so. But at the same time, what feels more appropriate is that I was cast based on my acting abilities and not on the fact that there was an affirmative desire from anybody in the team to be proactive about having, like, an African-American vs. a Latina or whatever. JJ had no idea that my background was New Yorican (laughs). He had no idea until he heard me speaking Spanish on set. He wants a certain ability for an artist to have and it doesn’t matter about any racial demographic. I think that is really good.

