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CHILDREN OF MEN
Production Information

Academy Award®-nominated filmmaker ALFONSO CUARÓN (Y tu mamá también, Harry Potter and the Prisoner of Azkaban) creates a startling vision set two decades into the near future—and sends a wake-up call to the world of today—with the mesmerizing thriller Children of Men.

Earth, 2027: hope for the future has become a dwindling resource.  It has been nearly 19 years since the last baby was born, and with each passing year of inexplicable, global childlessness, mankind edges closer to giving up all claims to a future.  While most people choose to embrace the inevitable and descend into separatism, lawlessness and nihilism, others fight on for a unified planet and the rights of the dwindling populations.

Great Britain is the one county that has managed—through a policy of militaristic imperialism—to survive the ever-increasing internal strife and, in turn, is seeing a tremendous influx of illegal refugees landing on its shores.  But with a firm, totalitarian hand, these “fugees” are herded into detainment camps and deported.  

For Theo (CLIVE OWEN), all of this matters little, having allowed himself to settle into a state of numbness.  The former activist turned bureaucrat has steeled himself against his painful past and the reality of a senseless future by simply ceasing to care.  His existence is enlivened only by visits to his old friend, Jasper (MICHAEL CAINE), who lives in the remote countryside miles from London.  There, they remember happier times as comrades-in-arms, activists who once took up against the coming tide but now find themselves checked out from a society that no longer provides any answers.

All of that abruptly changes when Theo finds himself thrown in the back of a van and brought before Julian (JULIANNE MOORE).  Once his partner in both love and war, she is now the head of a covert group fighting for the rights of the remaining refugee population.  Julian has surfaced long enough to ask for a favor—for Theo to obtain transit papers for Kee (CLARE-HOPE ASHITEY), a young woman within her organization who must be seen safely out of the country.

Theo agrees—for Julian’s sake, and for the 5,000 pounds he’ll collect—and soon finds himself accompanying Kee and a handful of Julian’s comrades on a treacherous journey past several security checkpoints to the coast.  There, members of the near mythic Human Project—some of the greatest minds of the world working toward a new society—are prepared to help them.  But when Theo’s group is set upon by terrorists, it quickly becomes clear that the streetwise Kee is more than just a refugee…she is someone others are willing to die for.  

She is, in fact, eight months pregnant and now stands as the miracle the whole planet has been waiting and hoping for.

In their race to sanctuary from both anarchists who will risk everything for a cause and those who would use her child for political gain, Kee and Theo become the unlikely champions of a future generation. 

Universal Pictures presents a unique and striking look at the world of the near future—and one man’s fight to save it—in Children of Men, which stars Academy Award® nominees Clive Owen (Closer, Sin City) and Julianne Moore (The Hours, Far From Heaven) and Oscar® winner Michael Caine (Batman Begins, The Cider House Rules), under the direction of visionary filmmaker, Academy Award® nominee Alfonso Cuarón.  Cuarón co-writes the screenplay along with TIMOTHY J. SEXTON (Live from Baghdad, Boycott), which is based on the novel by global best-selling author P.D. JAMES.  The film also stars CHIWETEL EJIOFOR (Dirty Pretty Things, Inside Man) and CHARLIE HUNNAM (Nicholas Nickleby, Cold Mountain).  The film is produced by MARC ABRAHAM (Spy Game), ERIC NEWMAN (Dawn of the Dead), HILARY SHOR (Eye of the Beholder), TONY SMITH (Eye of the Beholder) and IAIN SMITH (Alexander), and executive-produced by THOMAS A. BLISS and ARMYAN BERNSTEIN.

To bring the startling world of Children of Men to the screen, filmmakers assembled a distinguished group of behind-the-scenes talent, including director of photography EMMANUEL LUBEZKI (The New World, Sleepy Hollow); production designers GEOFFREY KIRKLAND (Mississippi Burning, Angela’s Ashes) and JIM CLAY (Match Point, Love Actually); editors ALEX RODRÍGUEZ (Y tu mamá también, The Listening) and Cuarón; and costume designer JANY TEMIME (Harry Potter and the Prisoner of Azkaban, Harry Potter and the Goblet of Fire).  Noted British composer JOHN TAVENER provides original music, including “Fragments of a Prayer.” 

ABOUT THE PRODUCTION

For filmmaker Alfonso Cuarón, it seems that no story is beyond his cinematic telling:  a biting social commentary, a noirish crime drama, a beloved children’s classic, a modernist re-telling of Dickens, an insightful road comedy, a blockbuster magical tale.  All of his filmic efforts bear the unmistakable imprint of a craftsman utilizing every tool within the medium to realize the story on the screen.  Each of them, in some way, tells the world a little bit about who “Alfonso Cuarón” is.

So it is no surprise that his latest effort—the motion picture adaptation of esteemed British mystery writer P.D. James’ somewhat downbeat novel The Children of Men—also carries something of the Mexican-born auteur:  hope.

The director admits, “When I make a film, it is from my standpoint—so the fact that I am a hopeful person ‘taints’ this film.  Humanity has an amazing talent for destruction…but also, we can show solidarity and an ability to come through problems together.  In the end, Children of Men isn’t so much about humanity being destructive—it’s more about ideologies coming between people’s judgment and their actions that is at work in this story.”     

Cuarón’s coming onboard the project was somewhat late in the game.  The publication of James’ book first came to the attention of producer Hilary Shor, who was taken with the stylistic departure for the author (famed for her crime, the book is decidedly science fiction) and optioned the material for the screen nine years ago, having just set up the production company Hit and Run Productions.  “Propitiously,” Shor says, “it was really the first magical piece of material that I optioned.  It’s obviously been a long time coming, but it’s been nine marvelous years bringing this project to fruition.”  

Producer Marc Abraham of Strike Entertainment was also a fan of the book—a colleague had brought Abraham a copy and suggested that the story might play well as a motion picture.  Abraham agreed and looked into adapting the book.  Informed that the rights had already been secured, Abraham met with Shor and, realizing both shared a passion to bring The Children of Men to the screen, they committed to working together on the project. 
 The project experienced waxing and waning periods of activity, but it finally started to gel when Oscar®-nominated filmmaker Cuarón showed interest in it.  “Alfonso is a uniquely talented director.  His passion is undeniable and his vision inspiring.  His involvement reinvigorated all of us,” supplies Abraham.   

Cuarón had been given an early draft of a screenplay, but had barely turned past the first few pages.  Later, while on vacation—in a place perhaps the antithesis of the inclement setting of Children of Men—his thoughts returned to the project.  Cuarón recalls, “I initially didn’t connect with the script, but there was a premise there that haunted me for the next couple of weeks.  I remember being in Santa Barbara on the beach and suddenly seeing the whole film right there, in front of my eyes.”

Never interested in the techno-fests that usually fall under the header of either “science fiction” or “futurism,” Alfonso was compelled to create a vision wholly grounded in the promises and the problems facing the citizens of today.  He continues, “I found this premise was an amazing opportunity to talk about the present day, using the excuse that it’s set in the ‘near future.’  I didn’t want to do a film about the future—I wanted to do a film about the present, and the circumstances today that are crafting our future.”  He quickly adds, “This isn’t science fiction—it’s a chase movie, set in 2027.”    

Cuarón approached his writing partner, Timothy J. Sexton, and related the story of the film he had envisioned on the beach.  Together, they intensified the novelist’s view of a bleak and dystopic world of the near future into one in which people we are given a reason to believe again…taking James’ concept of global infertility and streamlining the book into a filmable screenplay. 

At the time, author James had cast her tale 30 years into the future, giving readers a more comfortable distance from which to view the alarming vision of mankind’s possible end.  The screenwriters narrowed this window to 22 years, bringing the harrowing “what if?” ever closer to the world of today.  Children of Men is recognizable from the signposts of our current times, now nearly swallowed by a near-future world slowly coming apart in 2027.

Having become involved with the project early in 2001, Cuarón was also preoccupied with telling a story of relevance to the newly arrived 21st century.  For him, many “futuristic” projects usually predict a world led by some kind of dictatorship, but he found a different kind of tyranny in the world he and Sexton were envisioning:  “Many of the stories of the future involve something like ‘Big Brother,’ but I think that’s a 20th century view of tyranny.  The tyranny happening now is taking new disguises—the tyranny of the 21st century is called democracy.  I found that a very interesting concept to look at in Children of Men.”

In his and Sexton’s informal research—questioning a wide range of people on what they feel is shaping our world—two elements were at the forefront of many replies:  one, the massive global migration of the world’s population and the firestorm of political positioning around the shifts (figures support that the migrations of the last 10 years are the largest the planet has ever seen), and two, the ripple effect from and the backlash against the more than 300 years of colonialism.  These current circumstances—when combined with such additional conditions as continental pandemics, rising international terrorism and global changes in weather patterns—are indeed flags that could signify a near future like the one conjectured in Children of Men.    

Certainly, to Cuarón and Sexton, their world of tomorrow is rooted in the very real world of today.  So, they took their ideas and themes and created a scenario timeline of the world events that had led up to the beginning of their screenplay:  London on November 16, 2027.  What results is a cautionary story that takes place—both in a poetic and a literal sense—“the day after tomorrow.”


As to whether or not the vision of the future as presented in Children of Men is bleak or hopeful?  Its writer/director sees the film as a mirror that reflects the mindset of the viewers taking in the story.  He offers, “When we were creating our fictitious timeline leading up to the film’s beginning, some of the things we included in our history actually started happening—we’d turn on the television and see images that we had included in our film, supposedly 21 years down the line.  But, I don’t want to give people any ideas or easy answers to any questions…rather, I want to raise some questions for people to think about.  So really, the movie is as hopeful about the future as you are.”

Casting the Children of the Future

At the heart of Children of Men are the hot-button issues of immigration, environment and fertility.  In the world of the film, each has adversely affected the other, setting most men on a dark march toward “the end.”  Once at the forefront of hoped-for change, burned-out activist Theo has resigned himself to fitting into a harsh society with little foreseeable chance of survival.  Hope is an unaffordable luxury that merely brings heartache.

But all that changes when Theo’s former lover, Julian, re-emerges with a request, which pulls Theo out of his self-medicated haze and back into a life of having to care about something…and that something is the future of mankind.

Abraham says, “I have always loved the reluctant anti-hero; they were the staple of the ’70s films that inspired me.  The fact that a burnt-out Theo has to protect someone—who is the first pregnant woman on the planet in nearly 20 years—is a clear, concise and obviously dramatic idea.  Alfonso has added to this premise themes that are relevant and current.  

Cuarón refers to Theo as “someone who’s fighting to stay dead, a character who’s given up on his journey.”  But instead of revealing all of who Theo is up-front, the filmmaker chooses to throw the anti-hero into increasingly dire situations that erode away his years of uncaring and reinvigorate the activist fighting for a cause.  Just as Kee is giving birth to the next generation, the battle to protect her is giving Theo a second chance—and helps him to find his passion to care again.

British leading man Clive Owen, cast in the role of Theo, was quickly drawn to the story, the role and working with Cuarón.  Owen states, “Alfonso’s work is visually stunning, and he’s one of the very few directors who is in absolutely every wardrobe meeting, every makeup meeting and every props meeting.  When something is produced and it’s not quite right or in keeping with his vision, it’s gone.  Alfonso came to London and we sat down and talked about the film—and I just felt it was a strong, bold and unusual take on this slightly futuristic story.  A lot of people were misled into thinking it was a sci-fi story, but then I read the script and found out it was a very different kind of animal.  Alfonso had taken the original premise of the book and led it into very unusual areas.”

It was apparent to Owen when he first read the script that the writer/director was trying to create an unusual kind of hero:  a flawed human character who is dragged into this extraordinary situation.  This became apparent when confronted with one particular sequence.  Owen explains, “Alfonso is the only director I know who would put their ‘hero’ in flip-flops for a whole portion of the movie just to take the attention away from the classic notion of heroism.  He wanted an ordinary guy in an extraordinary situation, but to make you really believe it, he kept pulling the rug from under Theo’s feet.”

Cuarón offers his take on Owen’s character:  “Theo is a wounded soul—all of his cynicism is nothing but a mask for something more genuine that hides just beneath.  At the start, he’s a passive character who is part of the problem.  And he acts for a lot of the wrong reasons.  But he becomes a reluctant hero.  He is re-awakened to possibility that man has a newfound chance of survival.” 

Referring to Owen, producer Abraham says, “When you shoot a movie for some 80-odd days in the UK in the winter—and every one of those days you are at the center of the storm—that is a hell of a challenge.  We knew the shoot would be taxing, but Clive was more than up to it.  He is a naturally gifted, totally committed and, thank God, he also has a great sense of humor.”

To play the part of committed activist Julian, filmmakers cast versatile actor Julianne Moore in the part.  Moore comments, “What was interesting for me about Julian first and foremost was that she was a woman who is the leader of this activist group.  It’s rare, even in modern films, to see a woman in charge of a radical group.”

Through the lens of Julian, the audience really begins to see Theo—who he was and ultimately how he can be.  Unlike Theo, Julian has maintained her dedication to a cause that brought them together years ago, while Theo has given up and faced the “inevitable” end.  In her role, Julian is trying to ensure equal rights for every immigrant in Britain; such a contrary agenda renders the Fishes “terrorists” in the eyes of the government and Julian a wanted criminal. 

Whatever the flashier aspects of her character, Moore was attracted to the script primarily because of Cuarón’s attachment to the project.  She comments,  “I think he’s extraordinary.  He has a tremendous imagination and a keen sense of how to tell a story visually.  On this film, we sometimes worked with very little lighting, using a lot of handheld or a steadicam—almost like an independent film.  I think that adds a sense of the visceral.  It’s a somewhat dark story to tell, but it is also illuminated, in the end, with hope.”

Whether or not Cuarón agrees with Julian’s particular reasons for challenging the country’s stance on treatment of refugees, he does address her ideals in his unique way when he says, “I’ve seen those beautiful photographs of Earth taken from outer space, and you see clouds and you see the shape of continents…but what you don’t see are the colors of each countries you see in maps.  These invisible lines are created by ideologies, sometimes absurd ones—I have to ask what right do we have to close the door on people that are in need?  These complex issues are being thought about in America and Europe, and looked at very differently—how are immigrants, refugees, asylum seekers going to be treated?  This is something happening now—the near future is now.  I think all of us working on the film thought that you have to get the human experience to get to the social and political—it’s something that needs compassion more than an ideology.”       

Prolific actor Michael Caine assumes the role of Jasper, Theo’s oldest friend and confidante who still maintains an activist’s stance on many of the issues now past Theo’s caring.  Jasper’s a rebel against the system—an aging hippie and political cartoonist who now makes his living by selling homegrown Cannabis sativa.  While a secondary role, Jasper was attractive to Caine, again, because of the man at the helm of the film.  He explains, “I wanted to meet the man who named his film Y tu mamá también, which is a Mexican curse, nothing to do with your mother.  Alfonso was wonderful, and I hadn’t done a role quite like Jasper.  I work for fun and profit now—I’ve got the profit part sorted out, and now I’m working on the fun…and this is fun.” 

Cuarón explains, “I feel that Jasper, especially as Michael plays him, is the moral center of the film.  His scenes have a warmth that is missing from most of the other characters’ lives.  He hasn’t given up—he’s struggling to keep that spark of life.”   

While it creates dynamic screen pairings to place Owen opposite Moore or Caine, most of the lead actor’s screen time is spent with a relative newcomer:  19-year-old Londoner Clare-Hope Ashitey, who won the role of Kee following a huge search instigated by the film’s casting agents.  

In 2004, Ashitey landed her first major role as a 14-year-old Tutsi refugee named Marie in Shooting Dogs, but from the age of 12 attended the Centre Stage School of Performing Arts in Southgate, London.  Her experiences during this time saw her playing diverse and challenging roles on stage in plays such as Simon Bent’s Shelter.  

Like the character of Theo, Kee isn’t all she appears to be at the beginning of the film.  Ashitey comments, “When Kee starts coming out of herself, it becomes clear that there are more layers to her character than you would have expected.  When we first see her, she’s sullen and doesn’t give much away.  As time goes on, we see that she’s mischievous and quite needy, but is also rebellious and has a little bit of an attitude—not exactly the vision of a girl who holds the hope of the future in her hands, right?  Along the way, a father/daughter relationship grows between Theo and Kee.”

Despite not having a lengthy film acting resume, Ashitey proved a worthy onscreen partner to her more seasoned cast mates.  She says, “It’s amazing—I’ve met so many people on this movie that are really wonderful to work with and really great people.  It was quite daunting at times just being on set with so many people who are great at what they do.   It has been a challenge for me to get my tongue and head around Kee’s [African] accent, especially being across from actors like Clive and Julianne and Michael.  I can tell you it’s been a steep learning curve for me!” 

The producers of Children of Men confess to throwing a very wide net to cast the character of Luke, second-in-command to Julian, and after a long search, “Chiwetel [Ejiofor] just rose to the top—he’s a great actor and his casting of Luke was just a revelation,” notes producer Eric Newman.  

The director chimes in, “When Chiwetel and I discussed the character of Luke, we hit on very similar ideas, and he nailed it in his last speech—it’s about dignity.  One of the first things to go during human conflict is dignity—once that goes, it’s very hard to negotiate.  And that’s exactly what he feels has happened to his group, which is what fuels his actions.”

Ejiofor himself adds, “I thought the cast that was coming together was really extraordinary, and as soon as I knew it was Alfonso’s script, it was another massive incentive.  It wasn’t hard for me to agree to play the role.  I’ve seen so many of Alfonso’s films and been so thoroughly impressed by his style and what he has created.”

Charlie Hunnam plays Patric, another member of Julian’s organization, who is one of the most temperamental and passionate characters in the story—he embodies the anger of the country’s last generation now faced with a bleak future.  Hunnam comments, “Patric is a truly horrible bastard.  He has a good heart, but a soldier’s aggression, and I think he’s misunderstood.  Instead of seeking help and trying to look for some kind of positive outlet, Patric just hurts people instead.  It’s an easy choice to play a villain one-dimensionally, but it makes it interesting and real if you’re going to try and make the audience feel sorry for you and understand what your motivation is for being so horrible.”

Hunnam initially pursued a larger part in the movie, but was considered too young.  Cuarón, impressed with the young British actor, ended up offering him the part of Patric and he jumped at the chance to have the opportunity to work such a team headed by the writer/director.  “I just think it’s smarter to work on the quality projects, no matter the size of the role.  I decided to do Children of Men, even though it meant turning down the lead in another project, because I think Alfonso is a genius and I believed he was going to make a film that we could all be very, very proud of.  If you look at some of his early work, he’s just clearly a master at what he does.  You can learn so much from working with someone like him.”  

“Britain Soldiers On:”  

Filming Tomorrow in the London of Today

Cuarón was adamant that he wanted to shoot the film in the UK.  Because of his work on Harry Potter and the Prisoner of Azkaban, he had spent time in England and had come away with high opinions of the quality of the crews and filmmakers in the country.

From a producer’s point-of-view, Abraham comments, “From the beginning we had promised PD James that the film would retain it's UK setting, and in the end it seemed to make the most sense to shoot it there.”  

Shooting and Cameras

Cuarón made the conscious decision early on to shoot as many long sequences as he could in Children of Men, removing some of the rhythmic, artificial cuts associated with current cinema and allowing for a more realistic, cinéma vérité style—“to squeeze the frame to the last of its potential…to hold the frame until there’s nothing else we can tell in that frame and, all the time, following Theo’s perception,” he offers.  

To achieve this, he utilized wide lenses and a roving, “curious” camera in an attempt to elicit an emotional response to the characters being portrayed in a certain space at just the right time.  This meant a higher level of choreography from cast and crew to orchestrate these difficult, lengthy, near-documentary takes.  More rehearsal time was taken during production to prepare for the more intricate shots, in order to maximize time within the restrictions of location shooting.  In the end, these longer takes (Cuarón reasoned) would cut down on the time spent in editing, with the seamless look he wanted already begun by the cinematography.  The overall goal:  keep the audience in the film and plugged into the drama of Theo’s journey.

To achieve Cuarón’s desired look, camera operator George Richmond shot for 16 weeks with a handheld camera.  The resulting shots are tactilely real, giving a feeling of being in the moment while following Theo on his turbulent journey.  Lubezki offers, “The camera almost became another person on set—a curious, inquisitive person who follows our main character and, at times, becomes very nervous and edgy.  This puts the audience in the environment and gives them a sense of ‘real’ time.”

This is never more evident than in one of the longest, most action-filled sequences toward the end of the film, when “we follow characters through the streets in the midst of battles into this apartment building, being shelled from the outside by the army with freedom fighters shooting back from inside.  And we follow room to room, floor to floor, in one single shot.  I had this instinct to tell everybody, ‘Don’t worry, we can always cut.’  But everyone—the ADs, the stunt people, the visual effects, the cast, the crew—took it as a crusade and said, ‘No way, we’re not going to cut!  We’re going to go all the way through!,’” relates Cuarón.  

The final sequence took four days of preparation with no cameras rolling.  On the fifth day, several failed attempts occurred.  Then, just before day’s end, the scene came together, per the director, “Better than I could have hoped, because there were little accidents along the way that made it more lively!”      

Clare-Hope Ashitey recalls, “Alfonso tends to build up his scenes in layers, and between each shot and each take, he’ll add comments, which really help you to layer your performance.  Soon, he’s created something so different from what you started with.”

The look and style of the film was another one of the elements that attracted Caine to the project:  “So it’s 2027, and these futuristic films tend to be expensive-looking and slick, but ours is dirty and shadowy.  They usually put dolly tracks down, but our film was shot using handheld, so looks something like a newsreel.  That was the final thing that swayed me to do it.  I actually thought, ‘Aha, here’s a director who’s actually thinking!’”

Some of the takes involved in the long sequence of shots could only work during certain times on any given day.  Producer Abraham says, “It’s been difficult shooting in the UK in the middle of winter, because you have a limited amount of time where there’s enough light to expose the film.”  

Every detail of a shot was diligently prepared prior to a take, which didn’t leave much room for mistakes.  But, says Owen, “We had an amazing camera operator who literally, from day one, put the camera in incredible positions.  He did extraordinary things, and all done by hand—it gives you a constant feeling that you’re present in the environment.”

For some of the very challenging shots desired—in particular, a 12-minute sequence of dialogue and action filmed from within a car carrying five passengers—the creative minds behind the cameras were required to develop some made-to-order technology.  The result was an invention affectionately referred to as “the contraption,” which was a rig that allowed the camera to move around the interior of the car without the passengers getting in the way, with the final, seemingly continuous shot appearing as if there are no internal cuts.  While the integral components of the contraption had been previously utilized separately, they had never all been assembled for use simultaneously.

Frank Buono (from the US-based company Doggie Cam) was one of the masterminds—along with Cuarón and Lubezki—behind the contraption.   He explains, “The rig allows for the camera to be put anywhere inside the car and be able to look around 360° out of the window…and never see any rigging or be bothered by any obstructions.  It was built on a platform that was especially made so that it can be driven forwards and backwards by stunt drivers at the same level as a car.  The cameraman, director, focus puller and I filmed the shot from an operations station built on top of the rig.  We looked a little like the Beverly Hillbillies rolling down the street while we were shooting, but the end product is an incredible piece of film work.”

One of the five actors inside the car was Chiwetel Ejiofor, who offers, “This one shot is captured with one continuous moment…which means our movements and reactions have to be very fluid in terms of what the camera is doing.  Our seats are on hinges, so that all the actors get out of the camera’s way as it moves around the inside of the car.”    

All who combined to create the contraption hope they have come up with something that will continue to be used in filming.  Buono continues, “Alfonso has been scratching his head trying to figure out a way to patent this idea, because he’s worried everyone is going to catch on and start using it!  He’s incredibly proud of it, as are we all.  It kind of feels like we have created a landmark shot on this movie, really, this roller coaster inside a car.”

Location

One of the biggest advantages of filming in the UK was the omnipresent and infamous English weather.  Usually, such an onslaught of gales, storms and biting winds—and the resulting puddles, mud and overcast skies—proves to be a challenge for filmmakers to overcome.  But for a story set in a primarily gray vision of the near future, it was heaven-sent.   

But location filming is never without challenges, and filming in and around some of London’s busiest landmarks proved to be quite a task.  With security levels higher than usual due to the terrorist bombings in Central London on July 7, 2005, it seemed that the filmmakers might have been somewhat ambitious with their choices of visually appealing locations.  However, months of planning and determination paid off, with the production managing to secure an impressive list of actual (and imminently recognizable) locations in the City of London and Westminster—including Trafalgar Square and the Queen of England’s front garden, St. James’s Park.

Locations department head Michael Sharp explains the process in the simplest of terms when he says, “We started by breaking down all the sequences that we needed to get within our small window of time and then worked our way though each stage.  Alfonso was determined from day one to have Admiralty Arch and the Household Cavalry [literally the Queen’s horsemen] in his movie, which meant a long license process…and lots of veterinary tests to get through!”

Once the locations team studied the script and discussed the general guidelines to the various locales, Sharp and his department scouted for a suitable location, taking into consideration all the logistics presented within the day’s shoot.  Sharp adds, “Once we settled on the range and the ‘look’ of the film, we had to then try and piece all the locations together into a seamless world of 2027.”

That world, as portrayed in Children of Men,  is essentially a world without hope for a majority of England’s inhabitants—there is a marked and deep divide between the haves and the have-nots.  For a majority of the film, moviegoers are taken on Theo’s journey through desolate and impoverished communities, with only a few rare glimpses of the wealth displayed on the “other side.”  That near circus-like glimpse is provided when Theo visits his wealthy cousin to obtain Kee’s transit papers, and he is driven through the gated park of the sequestered, privileged few—there, the rich are showcased with a parade of domestic and exotic animals, kept as child substitutes and amusing divertissements.

But most of the film is spent in less idyllic surroundings.  To find and film in those locations, cast and crew travelled throughout the capital city and up and down the English countryside, braving the elements of winter in some less than glamorous locations, including a working farm in Hertfordshire, a disused dockyard in Kent and an army barracks in Hampshire.  

To quickly establish time and place, Children of Men opens with a shot of London’s Fleet Street (the traditional home of the British press, now more a home to the Law with its courts and legal chambers) with St. Paul’s Cathedral visible in the background.  But the feeling of familiarity and safety is quickly shattered when a bomb explodes in a coffee shop (a re-dressed pub) seconds after Theo has exited.  Viewers know that society is eroding.  

Theo’s subsequent kidnapping lands him in front of former love Julian in an abandoned warehouse—in actuality, part of the Historic Dockyard in Chatham, Kent, historically significant as a Royal dockyard from 1613 to 1984; the yard survives as the most complete example of its kind from the age of sailing. 

The Tate Modern, the national gallery of international modern art, doubles as the entrance to the Ministry of Arts, owned by Theo’s cousin, Nigel.  In the film, Nigel houses a collection of masterpieces rescued from countries collapsing into self-destruction—among the artwork is Michelangelo’s iconic statue of David.  The Tate Modern, created in 2000, is housed in a former power plant and situated on the South Bank of the Thames. 

The late Jean Paul Getty’s estate in Sutton, near Guilford, served as the crew base for a week that involved filming outdoor scenes, utilizing paved roads, driveways and wooded areas.  Key to some of these scenes is a pulse-pounding motorcycle chase, and filming was halted early on two occasions, thanks to torrential rain and knee-high mud. 

Filming locations of interest also included:  Bruneval Barracks at military base Aldershot Garrison, which doubled as a refugee checkpoint; Royal Air Force’s Upper Heyford, a base used during both World Wars and during the Cold War, transformed into a portion of a refugee camp where Theo frantically searches for Kee (one of Cuarón’s longest filming takes); the Watercress Line, formerly part of Britain’s national rail network between the towns of Alton and Alresford and now a preserved heritage steam railway line, which was used as Theo’s method of transport to meet Jasper; and Wimbledon Dog Track in South London, which was utilized as a regular haunt of Theo’s and a designated rendezvous point between Theo and Julian’s emissaries. 

In most cases, the production had to work its way around location availability, specifically with Trafalgar Square and Admiralty Arch (located across the street from the Square and the entrance to the Mall, the road through St. James’s Park leading to Buckingham Palace).  Locations supervisor Sharp says, “That location was particularly tricky to secure and available for literally one day between the start of pre-production in 2005 and the second week in February 2006.  So we had to make it work!  It’s also a crazy time of the year, due to all the events that take place for the Trafalgar and Second World War celebrations.”

Inherent in location filming is the mountainous paperwork that needs to be executed to secure shooting privileges—and it doesn’t come any tougher than attempting to maneuver through the complex democratic system of interlocking permissions with differing authorities to film in Admiralty Arch and Trafalgar Square.  Producer Iain Smith says, “When you see something onscreen that could take three seconds, it has, in fact, taken several months of work to put together.”

Compounding the already challenging system is the extra effort needed to obtain filming within the “Red Zone” (the highly trafficked area in the City of London between Whitehall and Buckingham Palace), in light of the terrorist bombings of 2005.  Productions must present a clear outline of what is needed to take place in the limited window provided, exact in its details, but also allowing for contingencies—and all of this with added considerations for security.

Design

Shooting the London of today provides a near monolithic set of challenges to filmmakers…add to that the fact that the setting of Children of Men is a proposed London 21 years in the future, and it becomes apparent that the production design and cinematographic teams were faced with their own set of hurdles to overcome.  The result is a world of inherent sadness that colors every frame of Cuarón’s film, from Emmanuel Lubezki’s photography to Geoffrey Kirkland and Jim Clay’s design.  

2027 Britain is a society breaking down, a collision of new modern and traditional looks stitched together by the trappings of a police state.  In some ways, it resembles a post-war landscape, with a reversion to a tribal way of life where people are merely trying to survive.  Yet Cuarón is quick to point out, “We don’t have one iconic element in the film that is not from the present.”     

To some, designing a film 500 years in the future might be considered easier than one two-decades ahead.  To render such a world realistically, a thoughtful blending of current and futuristic must be created, planting viewers firmly in the “yet to be,” but also anchoring them with recognizable, everyday touchstones from the “now.”  For example, Cuarón and his design team chose as one of the “hero” cars (or one with leading camera time) a Fiat Multipla because of its quirky shape, now slightly tweaked by the art department.  The clothing designed by Jany Temime also reflects a recognizable world of the near future, yet one in disarray.  It was reasoned that such commonplace objects as a car and clothes would not have altered that drastically in 21 years.  The result is a world with subtle changes and few signposts—with a lot of it looking very much the same. 

The job of production designers Kirkland and Clay was to create and provide an expansive, reality-based world full of texture, one with sufficient space to allow for the action of the story.  Clay says, “It was very exciting and very challenging for the whole crew, because we were charged with knitting together a series of shots that should hopefully become seamless as one timeless piece of action.  Alfonso has a brilliant eye for detail and sometimes, when you’re designing the bigger picture, you forget to put in those detailed elements.  He’s constantly reminding us what makes it real.”

Michael Caine observes, “The detail on the set is down to Cuarón.  I was watching him one day and he spent ten minutes placing postcards around the back of us so they’d be seen in a shot.  It didn’t mean anything to us, but it’s important to him and for the look of his film.”

Production designer Clay says, “We had to find locations that served all the actions, which are always very clearly in Alfonso’s head from his writing of the screenplay.  One of my greatest challenges has been to join all of the pieces together in a convincing way.”

*****

The dangers Children of Men proposes may not be so very far down the road.  Continents falling to disease, incessant fights over immigration and the natural weather balance tipping out of control are not problems of the future.  Indeed, some medical evidence is pointing toward an increased rate of infertility among women, possibly due to poor diet, substance abuse and pollution.  

Such wake-up calls are not lost on the cast and crew of Children of Men.  As the youngest cast member, Ashitey comments, “What is incredibly scary about the world created in Children of Men is the response and the reaction of the government to what happens globally.  Instead of pulling together and helping each other, it goes completely the other way.  It really is a frightening prospect—that selfishness and isolationism win out over charity and goodness.” 

That vision is the product of a filmmaker, who wisely chose a style that does not comment on the action, but merely observes it—and lets the viewer come to self-realized conclusions.  Producer Hilary Shor points out that the “independent” style Cuarón chose for Children of Men also gives the viewer a little distance, in addition to the feeling of reality.  Shor says, “Watching Alfonso’s process and the way he worked with our cinematographer was inspiring, because they would not take anything but the absolute best from all of us—from the crew, from the production and from the cast.  He sees things that nobody else involved with the film sees.”

Producer Eric Newman says, “One of Alfonso’s many strengths is that he possesses the courage of his convictions.  He set out to make a very specific film and never wavered.”

 Clive Owen adds, “I’ve done a number of movies now and I have never been involved in a film like this.  Alfonso is one of the few directors who has the vision to take on a movie like this and do a completely unique thing with it.”


As far as what Children of Men will mean to moviegoers, producer Marc Abraham sums up his own personal experience:  “I think any great filmmaker, no matter how long he’s been doing it, maintains a sense of wonder and accomplishment.  Alfonso Cuarón is no exception.  Frankly, you just hope that the audience is swept up in his artistry and love of cinema.”  


Ultimately, Cuarón hopes for a jumping off point for discussion about the myriad of issues—fully present in the current world’s headlines—that ultimately give rise to the vision of the near future in Children of Men.  He closes, “I didn’t want to make a film that ends when the credits roll.  Instead, I wanted to make a film that when the final credits roll…that’s really the beginning of the film.” 

Universal Pictures Presents A Strike Entertainment Production, In Association with Hit And Run Productions, of a Film by Alfonso Cuarón:  Clive Owen, Julianne Moore and Michael Caine in Children of Men, starring Chiwetel Ejiofor, Charlie Hunnam.  Original music “Fragment of a Prayer” by John Tavener.  Costume designer is Jany Temime.  The editors are Alex Rodriguez and Alfonso Cuarón.  The production designers are Geoffrey Kirkland and Jim Clay; the director of photography is Emmanuel Lubezki, ASC.  The executive producers are Thomas A. Bliss and Armyan Bernstein.  Children of Men is produced by Marc Abraham, Eric Newman, Hilary Shor, Tony Smith and Iain Smith.  It is based on the novel “The Children of Men” by P.D. James, with a screenplay by Alfonso Cuarón & Timothy J. Sexton.  It is directed by Alfonso Cuarón.  ©2006 Universal Studios.  www.childrenofmen.net
ABOUT THE CAST


CLIVE OWEN’s (Theo) performance in the title role of Mike Hodges’ sleeper hit Croupier had critics comparing him to the likes of Bogart, Mitchum and Connery.


Owen first came to the UK public’s attention as the star of the television series Chancer.  US audiences later saw him starring opposite Catherine Zeta-Jones in Jack Gold’s telefilm adaptation of The Return of the Native, which aired on CBS.  More recently, he starred in the BBC’s Second Sight police dramas, in which he starred as DCI Ross Tanner, which aired on PBS’s Mystery!


His UK telefilm credits also include Andrew Grieve’s Lorna Doone, Andy Wilson’s An Evening with Gary Lineker, Diarmuid Lawrence’s The Echo and David Blair’s Split Second.


Owen’s feature films also include Beeban Kidron’s Vroom; Stephen Poliakoff’s Close My Eyes and Century; Sean Mathias’ Bent; Joel Hershman’s Greenfingers; and Robert Altman’s star-studded Gosford Park.  His acclaimed stage work includes portraying Romeo at the Young Vic, starring in Sean Mathias’ staging of Noel Coward’s Design for Living, and playing the lead role in Patrick Marber’s original production of Closer at the Royal National Theater. 


In the fall of 2001, he starred in London in Lawrence Boswell’s staging of Peter Nichols’ A Day in the Death of Joe Egg, and in “The Hire” series of BMW Internet short features, in which he was directed by (respectively) John Frankenheimer, Ang Lee, Wong Kar-wai, Guy Ritchie and Alejandro González Iñárritu.


Clive’s next films only added to his already brilliant and diverse choice of film credits.  He chose Beyond Borders, a romantic war drama co-starring Angelina Jolie; Mike Hodges’ thriller I’ll Sleep When I’m Dead; the action war drama King Arthur; and Sin City, which co-starred Bruce Willis, Benicio Del Toro, Rosario Dawson and Jessica Alba.


In 2005, Clive won a Golden Globe and was nominated for an Academy Award® for his role as Larry in Closer, directed by Mike Nichols.  The film also starred Julia Roberts, Jude Law and Natalie Portman.


Clive was seen last fall in Derailed, opposite Jennifer Aniston, and went on to star in Spike Lee’s Inside Man, opposite Denzel Washington and Jodie Foster. 
JULIANNE MOORE (Julian), an actress of exceptional range, has delivered outstanding work in both box office hits and independent features.  

Moore most recently starred in Bart Freundlich’s Trust the Man, opposite David Duchovny, Billy Crudup and Maggie Gyllenhaal; in Joe Roth’s Freedomland, opposite Samuel L. Jackson; in the hit Joe Ruben thriller The Forgotten, opposite Dominic West; in Peter Howitt’s Laws of Attraction, a romantic comedy opposite Pierce Brosnan; and in Jane Anderson’s The Prizewinner of Defiance, Ohio.  She has also completed work opposite Matthew Broderick in the independent film Marie and Bruce and opposite Nicolas Cage in Next.  

Moore is the ninth person in Academy history to receive two acting Oscar® nominations in the same year for her performances in Far From Heaven (Best Actress nomination) and The Hours (Best Supporting Actress nomination).  Far From Heaven, the critically acclaimed film from Focus Features directed by Todd Haynes, co-stars Dennis Quaid and Dennis Haysbert.  She was the recipient of many critics’ honors for her performance in this film. including National Board of Review, Los Angeles Film Critics and Broadcast Film Critics, among others.  She won the Independent Spirit Award for Best Actress for her performance in the film and received Golden Globe and Screen Actors Guild Award nominations in the same category.  The Hours (Paramount Pictures), directed by Stephen Daldry, is based on the Pulitzer Prize-winning novel of the same name by Michael Cunningham and also stars Nicole Kidman and Meryl Streep.  Among numerous honors for her performance in this film, in addition to her Oscar® nomination, she received a Screen Actors Guild Award nomination for Outstanding Supporting Actress.

Moore starred opposite Kevin Spacey, Judi Dench and Cate Blanchett in the Miramax film The Shipping News, directed Lasse Hallström, as well as with Billy Crudup in the Bart Freundlich-directed film World Traveler.  Additionally, she starred as Clarice Starling in the MGM blockbuster hit Hannibal, opposite Anthony Hopkins and Gary Oldman, and appeared in the DreamWorks comedy Evolution, opposite David Duchovny.

Moore received rave reviews for her performances in The End of the Affair, opposite Ralph Fiennes and directed by Neil Jordan, and Boogie Nights, directed by Paul Thomas Anderson—both of which earned Moore Academy Award® nominations.  She appeared in Robert Altman’s Cookie’s Fortune, co-starring Glenn Close, Charles Dutton and Liv Tyler, as well as the remake of Psycho, directed by Gus Van Sant and co-starring Anne Heche, Viggo Mortensen, Vince Vaughn and William H. Macy.  Moore’s work in An Ideal Husband (with Rupert Everett, Minnie Driver and Cate Blanchett) earned her a Golden Globe nomination for Best Actress in a Musical or Comedy.  Additionally, Moore starred in The Map of the World, opposite Sigourney Weaver; Magnolia, directed by Paul Thomas Anderson; The Lost World, directed by Steven Spielberg; The Myth of Fingerprints, directed by Bart Freundlich; and in the Coen brothers’ film The Big Lebowski.   

Moore was nominated for an Independent Spirit Award for both Robert Altman’s Short Cuts and Todd Haynes’ Safe.  She also received critical acclaim for her performance as Yelena in Louis Malle’s Vanya on 42nd Street and Dora Maar in James Ivory’s Surviving Picasso.  Her additional film credits include The Hand That Rocks the Cradle, Benny & June, The Fugitive, Nine Months and Assassins.

Moore’s additional honors include the Excellence in Media Award at the 2004 GLAAD Media Awards, the Actor Award at the 2002 Gotham Awards and the “Tribute to Independent Vision” at the 2001 Sundance Film Festival.

After earning her BFA from Boston University for the Performing Arts, Moore starred in a number of off-Broadway productions, including Caryl Churchill’s Serious Money and Ice Cream/Hot Fudge at the Public Theater.  She appeared in Minneapolis in the Guthrie Theater’s Hamlet and participated in workshop productions of Strindberg’s The Father (with Al Pacino) and Wendy Wasserstein’s An American Daughter (with Meryl Streep).

The year 2000 may be the highlight of MICHAEL CAINE’s (Jasper) life.  Not only did he receive his second Oscar® for the film The Cider House Rules, but he was honored by Queen Elizabeth II with a knighthood.  Thus from being born Maurice Micklewhite, he is now Sir Michael Caine.

Michael Caine’s versatility as a major international star has shown itself in over 90 motion pictures, earning him the New York critics’ Best Actor Award for Alfie; a Golden Globe Best Actor and a BAFTA Best Actor for Educating Rita; a Golden Globe for Best Actor in a Comedy for Dirty Rotten Scoundrels; a Golden Globe for Best Actor in a Comedy for Little Voice; and a total of six Academy Award® nominations (Alfie, Sleuth, Educating Rita, Hannah and Her Sisters, The Cider House Rules and The Quiet American), culminating in Oscars® for Best Supporting Actor in Hannah and Her Sisters and The Cider House Rules.

Although Caine has made his mark as an outstanding actor, it should be noted that he is also an author with the publication of his autobiography What’s It All About?, together with the definitive Acting on Film (based on the highly successful series of lectures he gave on BBC Television).

Caine was born in South London on March 14.  His father was a Billingsgate fish market porter and his mother, a charwoman.  They were very poor, living in a gas-lit, two-room flat, until the Blitz forced his evacuation (with his younger brother, Stanley) to the safety of a farm in Norfolk.  After the war, when he was 12, the family moved into a ‘prefab’ in London’s East End.  A childhood fascination for cinema, an insatiable hunger for novels, frequent visits to the gallery of the Old Vic Theater, performances in school plays and a taste of directing drama in a youth club all stimulated his imagination and belief that he would one day be an actor.

He refused to accept his family expectation that he become a fish porter.  Leaving school at 16, he worked in number menial jobs until National Service with the Royal Fusiliers took him to Korea.  Upon his discharge, he spent his days in manual work, but used his evenings to study acting.  His first job in the theater was as assistant stage manager in Horsham, Sussex, and he was soon able to move to the Lowestoft Repertory Theater in Suffolk as juvenile lead.  There, he married the leading lady, Patricia Haines, but parted after two years.  Now deceased Patricia Haines bore him a daughter, Dominique (known as Nikki), with whom he enjoys a close relationship.

Self-confidence and a name change to Michael Caine (his nickname plus one word lifted from The Caine Mutiny) encouraged him to move to London, where he acted with Joan Littlewood’s Theater Workshop.  He played a minor role in the film A Hill in Korea and obtained bit parts in other movies, along with walk-on roles in a couple of West End plays…but it was not enough to live on.

Taking a gamble, he moved to Paris, where, for several months, he eked out a bare existence.  Returning to London (with cash borrowed from his mother), he pursued acting full-time.  Touring Britain with one repertory company after another, he developed a relaxed stage presence and perfected a vast range of accents.  In the next five years, he played more than 100 television dramas and became a familiar (but nameless) face to millions.  They were threadbare years shared with flatmates Terence Stamp and composer John Barry.

Caine went on to understudy Peter O’Toole in the role of Private Bamforth in the London stage hit The Long, the Short and the Tall, and when O’Toole dropped out, he took over the part and toured the provinces for six months.  Following this, his television and film parts grew more substantial.

The turning point in his film career came at the age of 30 in 1963, when he was given the role of effete aristocratic Lieutenant Gonville Bromhead in the Joseph E. Levine production Zulu.  The part was written as a complete ass, but Caine played it straight down the line as a weak man who thought himself strong.  He turned this supporting role into a starring one and, in the opinion of critics, stole the show.

Passing forever out of the ranks of anonymity, he next played Harry Palmer—hip but plodding anti-hero—of the espionage thriller The Ipcress File, which exceeded all expectations at the box office.  His low-key acting style was again lauded by critics.

In 1966, the title role in Alfie catapulted him to super-stardom, playing a womanizing Cockney wastrel with innocence and impudent humor.  In the annual British film critics’ poll, it was voted Best Picture of the Year.  Alfie also gave Caine his first Academy Award® nomination, along with the New York critics’ prize for Best Actor.

In the late ‘60s, he completed Gambit, with Shirley MacLaine; Funeral in Berlin; Billion Dollar Brain; Hurry Sundown,  directed by Otto Preminger; Woman Times Seven for Vittorio De Sica; Deadfall; The Italian Job; and The Battle of Britain.  He took a starring role in Robert Aldrich’s Too Late the Hero and immediately went into The Last Valley for James Calvell.

During the ‘70s, he starred with Elizabeth Taylor in X, Y and Zee; Mickey Rooney and Lizabeth Scott in Pulp; Laurence Olivier in Sleuth, for which he was awarded his second Academy® nomination; Sidney Poitier in The Wilby Conspiracy; Glenda Jackson in The Romantic Englishwoman; Sean Connery in The Man Who Would Be King; James Caan and Elliott Gould in Harry and Walter Go to New York; Maggie Smith in California Suite; and Henry Fonda, Olivia de Havilland and Richard Widmark in The Swarm.

Caine made 21 films in the ‘80s, including Dressed to Kill (directed by Brian de Palma); Victory (John Huston); The Hand (Oliver Stone); Deathtrap (Sidney Lumet); Educating Rita (Lewis Gilbert), for which he won a Golden Globe for Best Actor and received his third Oscar® nomination; Blame It on Rio (Stanley Donen); The Holcroft Covenant (John Frankenheimer); Hannah and Her Sisters (Woody Allen), winning the Oscar® for Best Supporting Actor; Sweet Liberty (Alan Alda); and Dirty Rotten Scoundrels (Frank Oz), for which he was awarded a Golden Globe for Best Actor in a Comedy.

Her returned to television for the first time in more than 20 years in 1986 to star in the four-hour mini-series Jack the Ripper, which in Britain received the highest ratings ever to date for a drama.

With his partner—leading American producer Martin Bregman—in 1992 he formed the film production company M&M Productions to make films in Britain to be directed by or starring Michael Caine.  Their first production was Blue Ice, co-starring Sean Young and directed by Russell Mulcahy.

In the 1992 Queen’s Birthday Honors, he was awarded the CBE.  Eight years later, he was created a Knight, making him Sir Michael Caine.  His autobiography, What’s It All About?, was published by Turtle Bay Books in November, 1992.

A former restauranteur, Caine was co-owner in London of Langan’s Brasserie, Langan’s Bistro, Odin’s and The Canteen in Chelsea Harbour.  His first American venture was a tropical brasserie located in South Beach Miami, Florida.  

Caine married Shakira Baksh, a Guyana-born beauty (and runner-up in the Miss Universe Contest) on January 8, 1973.  They are the parents of two daughters:  Nikki and Natasha.


Born in the Forest Gate section of London to Nigerian parents, CHIWETEL EJIOFOR (Luke) started acting in school plays at the age of 13.  He earned a scholarship to the London Academy of Music & Dramatic Art, then made his feature film debut in 1997 in Steven Spielberg’s Amistad.  Ejiofor followed this performance with turns in Stephen Frears’ critically acclaimed Dirty Pretty Things, where he was many critics’ pick for Best Actor; Richard Curtis’ Love Actually; Spike Lee’s She Hate Me; Woody Allen’s Melinda and Melinda; John Singleton’s Four Brothers, Joss Whedon’s Serenity; and Spike Lee’s Inside Man.  This year, Ejiofor received a nomination for the 2006 BAFTA Orange Rising Star award, which recognizes exceptional talent and outstanding performances in young actors.


Ejiofor was recently seen in Miramax’s Kinky Boots, which played on the opening night of the 2006 Sundance Film.  He has also completed Tonight at Noon, in which he stars with Connie Nielsen and Lauren Ambrose (with appearances by Ethan Hawke, Nick Nolte and Radha Mitchell).  The independent film is written and directed by Michael Almereyda (Hamlet).  Ejiofor plays two characters in the film, which follows a group of disparate New Yorkers who experience random encounters that define their lives.


Currently, he is filming the Focus Feature Film Talk to Me with Don Cheadle, which is the story of Washington D.C. radio personality Ralph Greene, an ex-con who became a popular talk show host and community activist in the 1960s.  In addition, he is working on the HBO film The Aftermath, opposite Toni Collette, Hugh Bonneville and Sophie Okonedo; the film (which is based on firsthand interviews and extensive research by the project’s producers) follows a group of fictional characters whose lives are overturned by the tsunami of December 26, 2004.  


Ejiofor was voted Outstanding Newcomer at the London Evening Standard Awards in 2000 for his performance in Blue/Orange, a play about a mental patient who claims to be the son of an exiled African dictator.  He was also awarded the Jack Tinker Award for Most Promising Newcomer at the 2000 London Critics Circle Theatre Awards (Drama) for the performance.  In 2001, he was nominated for a Laurence Olivier Theatre Award for Best Supporting Actor for his performance in Blue/Orange at the Royal National Theatre.  In 2003, he was nominated for Best Actor by the Washington Area Film Critics Association and won a British Independent Film Award for Best Performance by an Actor for his performance in Dirty Pretty Things.

With his irresistible charm, CHARLIE HUNNAM (Patric) captured the attention of audiences and critics in the United Kingdom and is now poised to take on Hollywood.  Hunnam was last seen starring with Elijah Wood in the independent film Hooligans, which follows two friends in London who descend into the violent world of soccer hooliganism.


Prior to that, the young actor was seen as Bosie in the Miramax feature Cold Mountain for director Anthony Minghella.  The movie, which was based on the best-selling novel by Charles Frazier, enjoyed a Golden Globe nomination for Best Picture.  He also starred in the title role in the big screen adaptation of Charles Dickens’ novel Nicholas Nickleby, which was nominated for a Golden Globe for Best Picture.  He was also seen in the Paramount thriller Abandon.


Hunnam received audience and critical acclaim for his role in the hit British drama Queer as Folk.  In this show about two gay friends, Hunnam played the role of Nathan, a lovestruck 15-year-old on the lookout for older men.  Hunnam reprised the role in the follow-up television mini-series Queer as Folk 2, which was regarded as one of the best sequels ever put to the television screen.  He also starred in the critically acclaimed Fox series Undeclared for Judd Apatow, playing a suave theater major from Britain who enlightened his roommate about the mystical world of women.


On the big screen, Hunnam played the role of Daz in Peter Hewitt’s Whatever Happened to Harold Smith? for USA Films.  The movie, set in the ‘70s in Northern England, follows the metamorphosis of a young man from disco to punk and examines the relationships he shares with his friends and his father, who strangely begins to demonstrate telekinetic powers.


Hunnam got his start on the BBC teen drama series Byker Grove.  Following that, he moved on to the BBC and Disney collaboration Microsoaps.


Children of Men marks the second leading feature film role of talented newcomer CLARE-HOPE ASHITEY (Kee), the 19-year-old Londoner who scored her first role in Michael Caton-Jones’ historical drama Shooting Dogs, opposite John Hurt and Hugh Dancy; in that film, Ashitey portrayed a young Tutsi schoolgirl named Marie who provides witness to the atrocities that took place at L’École Technique Officielle in Rwanda in April 1994.    


 While completing her regular schooling, Ashitey began attending London’s Centre Stage School of the Performing Arts at the age of 12, training in all aspects of stage and screen.  Her experiences at that time saw her playing diverse and challenging roles on stage in plays such as Simon Bent’s Shelter.  Clare was also a member of the Centre Stage Dance Troupe and has appeared at both Her Majesty’s Theatre and the Theatre Royal on Drury Lane.  Her additional stage credits include Into the Millennium (Intimate Theatre); Centre Stage and A Game of Two Halves (Millfield Theatre); and Your Song.  


Ashitey currently lives with her parents, brother and sister in London and has recently finished studying French, German, history and economics at A Level at The Latymer School in Edmonton, London.  Her plans of going to University to study social anthropology and law were interrupted by being cast in Children of Men. 

ABOUT THE FILMMAKERS


ALFONSO CUARÓN (Directed by / Screenplay by / Editor)—who is fast becoming one of the most celebrated directors of his generation—most recently scored worldwide critical and box office riches with the global blockbuster Harry Potter and the Prisoner of Azkaban, the third in the series of phenomenally successful adaptations of author J.K. Rowling’s novels; Rowling herself named Cuarón’s film as her personal favorite in the continuing series.  At the time of the release of Prisoner of Azkaban, the filmmaker was still enjoying critical acclaim for his previous film, Y tu mamá también, for which he received an Academy Award® nomination for Best Original Screenplay (written with his brother Carlos) and BAFTA nominations for Best Foreign Film and Best Original Screenplay.


Born and raised in Mexico City, Cuarón studied cinema and philosophy at the National Autonomous University of Mexico.  He worked as an assistant director in several films and directed television shows before making his movie debut with Sólo con tu pareja.  This dark comedy about a womanizing businessman who learns he’s contracted AIDS starred Daniel Gimenez Cacho and Claudia Ramirez was the biggest box office hit in Mexico in 1992; it garnered Cuarón an Ariel Award as co-writer.


Impressed with the feature film debut, Sydney Pollack hired Cuarón to direct Murder Obliquely, an episode of the neo-noir Fallen Angels series on Showtime (joining the ranks of fellow Fallen Angels directors Steven Soderbergh, Jonathan Kaplan, Peter Bogdanovich and Tom Hanks.)  The episode, starring Laura Dern and Alan Rickman, won Cuarón the 1993 Cable ACE Award for Best Director.


Alfonso made his American feature film debut with the critically acclaimed motion picture adaptation of the beloved children’s book A Little Princess (which was nominated for Academy Awards® for Best Cinematography and Art Direction and won the L.A. Film Critics New Generation Award).  This was followed in 1998 by a contemporary adaptation of Charles Dickens’ classic novel Great Expectations, which starred Gwyneth Paltrow, Robert De Niro, Anne Bancroft and Ethan Hawke.


Cuarón next returned to Mexico to direct a Spanish-speaking cast in the funny, provocative and controversial road comedy Y tu mamá también, which he followed with Harry Potter and the Prisoner of Azkaban.   


Cuarón established his own film production companies in partnership with Jorge Vergara–Anhelo, focusing on Spanish speaking features, and Monsoon Entertainment for films in English.


TIMOTHY J. SEXTON (Screenplay by) was born in St. Louis, where he majored in English at Colorado College.  He later took time to travel.  Sexton then worked as a copywriter and journalist and translator.  After living in Mexico City for four years, he relocated to Los Angeles to become a screenwriter.


For Love or Country: The Arturo Sandoval Story was his first filmed screenplay, which was produced by HBO Films and which earned Sexton the 2002 WGA Paul Selvin Award, given to a work that “best embodies the spirit of the Constitutional and civil rights and liberties, which are indispensable to the survival of free writers everywhere.”  Sexton followed that with the teleplay of the HBO movie Boycott (co-written with Herman Daniel Farrell), starring Jeffrey Wright, Terence Howard and CCH Pounder.


Sexton also wrote The Education of Ron Morris; Live from Baghdad (for which he received a 2003 Emmy Award nomination for Outstanding Writing for a Miniseries Movie or Dramatic Special), starring Michael Keaton and Helena Bonham Carter; Marion Barry; Walkout, starring Alexa Vega and Michael Pena; and Enrique’s Journey—all for HBO Films.


Next up for Sexton is the film To the Ends of the Earth, with Taylor Hackford attached to direct.


The writer is married to Laura Macias, and the couple has two children, Jeronimo and Martina.


P. D. JAMES (Based on the Novel by) is the author of 19 books, most of which have been filmed and broadcast on television in the United States and other countries.  James spent 30 years in various departments of the British Civil Service, including the Police and Criminal Law Department of Great Britain’s Home Office.  She has served as a magistrate and as a governor of the BBC.  In 2000 she celebrated her 80th birthday and published her autobiography, Time to Be in Earnest.  The recipient of many prizes and honors (including Grand Master Award from Mystery Writers of America, 1999, and the Diamond Dagger from British Crime Writers’ Association, 1987), she was created Baroness James of Holland Park in 1991.  She lives in London and Oxford.


MARC ABRAHAM (Produced by) founded Strike Entertainment, a development/production entity, in early 2002.  Strike is based at Universal Pictures, where the company enjoys a comprehensive first-look, four-year production agreement.  Strike most recently produced the darkly comic horror film Slither, which marked the feature film directorial debut of acclaimed genre film scribe James Gunn.  In addition to Children of Men, Strike Entertainment recently wrapped one other film for Universal, the comedy Let’s Go To Prison. 

Abraham produced Dawn of the Dead for Universal Pictures; Spy Game, directed by Tony Scott, and starring Robert Redford and Brad Pitt; The Emperor’s Club for Universal, starring Kevin Kline; Tuck Everlasting for Disney, starring Oscar® winners Ben Kingsley, William Hurt and Sissy Spacek; The Family Man, starring Nicolas Cage and Téa Leoni; the summer blockbuster hit Bring It On, starring Kirsten Dunst; and A Thousand Acres, based on the Pulitzer Prize-winning novel and starring Michelle Pfeiffer, Jessica Lange and Jennifer Jason Leigh.   

Abraham served as executive producer as well on such films as Air Force One, starring Harrison Ford; The Hurricane, starring Denzel Washington and directed by Norman Jewison; and For Love of the Game, starring Kevin Costner. 

 
Previously, Abraham was the president of Beacon Communications.  While there, Abraham also spearheaded the formation of Beacon Records, which released five soundtracks that sold more than four million units worldwide.  During its first few years, Beacon produced such award-winning films as The Commitments, which was nominated for a Golden Globe Award as Best Picture (Musical/Comedy) in 1991 and went on to win four BAFTA awards; and Keith Gordon’s well received A Midnight Clear, starring Ethan Hawke.  

In a co-venture with Turner Pictures, Abraham executive-produced David Mamet’s A Life in the Theatre, which won a Cable ACE Award for Best Dramatic or Theatrical Special.  Beacon also produced Sugar Hill, starring Wesley Snipes; Princess Caraboo, starring Phoebe Cates and Kevin Kline, for which Abraham was a Golden Halo winner; The Road to Wellville, directed by Alan Parker and starring Anthony Hopkins; and The Baby-Sitters Club, based on the best-selling series of books from Scholastic. 

Abraham’s entry into film began with the documentary Playing to Win, an inside look at the Cuban athletic system.  He authored several screenplays for such companies as 20th Century Fox, Warner Bros. and CBS, and wrote for the popular series 21 Jump Street and Moonlighting.  In 1990, Abraham won a Writer’s Guild Award for The Earth Day Special. 

ERIC NEWMAN (Produced by) is a partner, with Marc Abraham and Thomas A. Bliss, in Strike Entertainment, a Universal Pictures-based film production and co-financing company formed in 2002.  Recent company credits include writer/director James Gunn’s mordantly funny horror film Slither; director Zack Snyder’s re-imagining of Dawn of the Dead; and The Rundown, starring Dwayne “The Rock” Johnson.  Upcoming for Strike is Let's Go To Prison, starring Dax Shepard and Will Arnett. 

 
A former senior executive at Beacon Communications, Newman helped supervise the production of such films as director Tony Scott’s Spy Game, starring Robert Redford and Brad Pitt, and The Emperor’s Club, starring Kevin Kline.   

Newman got his start working for producer Lorne Michaels at Saturday Night Live before joining Michaels’ Broadway Video, where he worked on the films Wayne’s World, starring Mike Myers and Dana Carvey, and the Chris Farley/David Spade films Tommy Boy and Black Sheep. 

Newman is a graduate of the USC School of Cinema-Television.

HILARY SHOR (Produced by) is the NY/LA-based partner in Hit and Run productions, which she started with Tony Smith in 1994, the year they optioned the  

P.D. James novel The Children of Men.  Prior to that, the Smith College/Annenberg School of Communications graduate had been a talent and literary agent in Los Angeles for 15 years.  Her now 25 years in the entertainment community served her well when she joined forces with Smith in his management company and formed a film division with an eye toward UK and European talent and material.  


Shor’s documentary Beautopia was the hit of the Chicago and Sundance film festival and last year she ventured into television with the pilot Model Behavior.  She will produce Stephan Elliot’s Susan Cabot biopic Black Oasis in the fall of 2006, which stars Gina Gershon and Jonathon Rhys Meyers and will shoot in Connecticut.  While in the UK on the set of Children of Men, she acquired the rights to Anne Bowen’s acclaimed novel House in Paris and G.P. Taylor’s massive bestsellers Wormwood and Tersias.  She also is collaborating on developing the film of the prestigious award-winning Malorie Blackman novel Noughts and Crosses.

Emily Mortimer will star in the film of House in Paris, which was adapted by Evgenia Citkowitz and is being prepped for shooting in the spring of 2007 in Europe.  As an Elizabethan and Jacobean history major at the University of Sussex, Hilary’s passion for history is being realized on film in her production of the life story of famous English martyr, Nicholas Owen, entitled The Priest Hole.  Ferdinand Fairfax will direct Rupert Walters’s script to for Hit and Run’s UK arm in 2007.


TONY SMITH (Produced by) has been both personal and business manager to Phil Collins and the bands Genesis and Mike & the Mechanics for the past 30 years and continues to do so.  He also looks after the interests of Nick Mason of Pink Floyd and in the past has been closely involved as manager of Peter Gabriel, Julian Lennon, Peter Frampton and many others.  He also managed the career of Stephan Elliott (director of  

The Adventures of Priscilla, Queen of the Desert) and was closely involved with Elliott during the making of Priscilla and another Elliott movie, Frauds.


Smith is founder and owner of Hit and Run Productions and, together with his partner, Hilary Shor, produced Eye of the Beholder (directed by Stephan Elliott and starring Ewan McGregor and Ashley Judd), which attained #1 box office in the US.  He acquired the rights from P.D. James to her novel The Children Of Men in 1994 and, along with Hilary Shor, continued to support the project throughout the search for the right director, whom they finally found in Alfonso Cuarón.  Hit and Run Productions has several other projects in the final stages of development.


Tony has also been very involved in the Broadway production of  Disney’s Tarzan, on which he has been working with Phil Collins for the last few months and which opened on Broadway in May, 2006, and is enjoying sell-out business.

IAIN SMITH (Produced by) was born in Glasgow in 1949 and graduated from the London Film School in 1971.  He worked in London for several years before returning to his native Scotland to make My Childhood for the British Film Institute, which was the first installment of the award-winning trilogy by the late Bill Douglas.


Smith formed his own production company in partnership with Jon Schorstein and produced television commercials, documentaries, children’s feature films and low-budget dramas, and, in 1978, he production-managed Bertrand Tavernier’s Deathwatch.  A year later he joined David Puttnam and Hugh Hudson to make the Academy Award®-winning Chariots of Fire.


He went on to line-produce a variety of films for David Puttnam, including Bill Forsyth’s Local Hero, starring Peter Riegert and Burt Lancaster; Roland Joffe’s The Killing Fields, starring Sam Waterston and Dr. Haing S. Ngor; and Joffe’s The Mission, starring Robert De Niro and Jeremy Irons.  He also produced Brian Gilbert’s The Frog Prince.


In 1987, Smith formed Applecross Productions and went on to co-produce Richard Marquand’s Hearts of Fire, starring Bob Dylan, followed by Michael Austen’s Killing Dad.  In 1991, he co-produced Roland Joffe’s City of Joy, and, in 1992, executive-produced Ridley Scott’s 1492: Conquest of Paradise.


In 1994, Smith co-produced Stephen Frears’ Mary Reilly, starring Julia Roberts, followed by Luc Besson’s The Fifth Element, starring Bruce Willis, which was produced by his company, Zaltman Films Ltd., for Gaumont.  He then produced Jean-Jacques Annaud’s Seven Years in Tibet (starring Brad Pitt) for Columbia Pictures, followed by Jon Amiel’s Entrapment (starring Sean Connery and Catherine Zeta-Jones) for 20th Century Fox.


Following this, Smith executive-produced Spy Game for Universal Pictures and Beacon Communications, which starred Robert Redford and Brad Pitt and was directed by Tony Scott.  He then executive-produced Anthony Minghella’s Cold Mountain, starring Jude Law, Nicole Kidman and Renée Zellweger, and most recently produced Oliver Stone’s sweeping Alexander, starring Colin Farrell, Angelina Jolie and Anthony Hopkins.  Smith also serves as a producer on Darren Aronofsky’s upcoming The Fountain.


Iain Smith is a board member of both the UK Film Council and Scottish Screen, and serves as Vice President of the Production Guild of Great Britain.  He has served on the Scottish Film Council, the Scottish Film Production Fund, the Scottish Film Training Trust and as a Governor of the National Film and Television School.  He is currently Deputy Chairman of the British Film Advisory Group and is a director of the Children’s Film and Television Foundation.

THOMAS A. BLISS (Executive Producer) co-founded Strike Entertainment in 2002.  Prior to that, Bliss served as chief operating officer at Beacon Communications, which he joined in 1990.  He most recently served as executive producer on writer/director James Gunn’s Slither.  His earlier credits include executive-producing Dawn of the Dead, The Emperor’s Club, Tuck Everlasting, Spy Game, Thirteen Days, The Family Man, End of Days, The Hurricane, Air Force One, Trippin’, A Thousand Acres, Playing God and The Baby-Sitters Club, and producing Bring It On, A Life in the Theatre and Box of Moonlight.

Born in Hollywood, Bliss made his first films (8mm) in junior high school.  After graduating from UCLA Film School, he served as Dean of Students at USC’s Idyllwild School of Music and the Arts, returning to UCLA for a degree in law.  Bliss next earned a spot in the Directors Guild of America-Alliance of Motion Picture and Television Producers Training Program.  He has been honored with a Peabody Award and two Cable ACE Awards. 

Bliss serves on the Board of Trustees of the Directors Guild of America-Alliance of Motion Picture and Television Producers Training Program, the Board of Governors of the Idyllwild School of Music and the Arts and is a member of the Academy of Motion Picture Arts and Sciences.


ARMYAN BERNSTEIN (Executive Producer)—Chairman of Beacon Communications—has produced and executive produced such films as the recent Firewall, Ladder 49, starring John Travolta and Joaquin Phoenix; A Lot Like Love, starring Ashton Kutcher and Amanda Peet; Open Range, starring Kevin Costner, Robert Duvall and Annette Bening; Raising Helen, starring Kate Hudson and John Corbett.  along with Air Force One, starring Harrison Ford; The Hurricane (which he also co-wrote), starring Denzel Washington; Thirteen Days, starring Kevin Costner; End Of Days, starring Arnold Schwarzenegger; Family Man, starring Nicolas Cage; Bring It On, starring Kirsten Dunst; For Love Of The Game, starring Kevin Costner.

EMMANUEL LUBEZKI, ASC,  (Director of Photography) has been nominated three times by the Academy of Motion Picture Arts and Sciences for Best Cinematography Oscars®:  for Terrence Malick’s The New World; Tim Burton’s Sleepy Hollow; and Alfonso Cuarón’s A Little Princess.  His artful and visually distinctive photography was also seen in the recent Dr. Seuss’ The Cat in the Hat, The Assassination of Richard Nixon and Lemony Snicket’s A Series of Unfortunate Events.  

Lubezki continues his ongoing professional relationship with Cuarón, having previously worked with the filmmaker on Sólo con tu pareja, Murder Obliquely/Fallen Angels, Great Expectations and Y tu mamá también.
His other additional feature film credits include The Birdcage, Reality Bites, A Walk in the Clouds, Meet Joe Black, Ali and Things You Can Tell Just By Looking At Her.  
A native of Mexico City, Lubezki also shot the films Like Water for Chocolate, Love in the Time of Hysteria, Miroslava and Ámbar, all winners of the Silver Ariel Award (Mexico’s Oscars) for Best Cinematography.


Designer GEOFFREY KIRKLAND’s (Production Designer) work has been seen in nine films by filmmaker Alan Parker, including The Life of David Gale, Angela’s Ashes, Mississippi Burning, Birdy, Come See the Paradise, Shoot the Moon, Fame, the Academy Award®-winning Midnight Express and Bugsy Malone, their first film together, which also earned Kirkland a BAFTA Award for Best Production Design. 
Kirkland’s other film credits as production designer include James Gartner’s Glory Road, Brett Ratner’s After the Sunset, Barbet Schroeder’s Desperate Measures, Joe Pytka’s Space Jam, Penny Marshall’s Renaissance Man and Philip Kaufman’s The Right Stuff, for which he shared an Academy Award® nomination.

JIM CLAY’s (Production Designer) feature film design credits include most recently Woody Allen’s Match Point; Richard Eyre’s Stage Beauty; Richard Curtis’ Love Actually; Chris Weitz and Paul Weitz’s About a Boy; John Madden’s Captain Corelli’s Mandolin; William Boyd’s The Trench; Atom Egoyan’s Felicia’s Journey; and Onegin for director Martha Fiennes.  His earlier credits include Copy Cat, Aunt Julia and the Scriptwriter, and Queen of Hearts, all for director Jon Amiel; Pat O’Connor’s Circle of Friends; John Roberts’ War of the Buttons; Neil Jordan’s The Crying Game; and James Dearden’s A Kiss Before Dying.  Upcoming projects include David Leland’s Guilty Pleasures.  

Television credits include The Singing Detective, for which Clay won an RTS and BAFTA Award for Best Design, and Christabel, for which he also won a BAFTA Award for Best Design.

ALEX RODRÍGUEZ (Editor) has previously worked with Alfonso Cuarón twice, serving as editor of Y tu mamá también and as associate editor on Harry Potter and the Prisoner of Azkaban.


Rodríguez has also collaborated with list of high caliber international filmmakers and talent.  His list of feature film editing credits includes Giacomo Martelli’s The Listening; Mistress of Spices, starring Aishwarya Rai and Dylan McDermott; Jorge Ramírez Suárez’s crime thriller Conejo en la luna; Carlos Sama’s comedy Sin ton ni Sonia; Fernando Sariñana’s thriller Todo el poder; and Antonio Zavala’s romantic comedy/drama Al borde.  Rodríguez has also edited the short films Mr Firecul, Tu mataste a Tarantino and Perriférico and the documentary El Lugar donde se juntan los polos.  His work was most recently seen in the “Parc Monceau” segment of the grouping of ensemble films Paris, je t’aime.

JANY TEMIME (Costume Designer) recently designed the costumes for the wizards and villains of Mike Newell’s Harry Potter and the Goblet of Fire and Alfonso Cuaron’s Harry Potter and the Prisoner of Azkaban; she will also perform the same task for the forthcoming Harry Potter and the Order of the Phoenix.  
Her other costume credits include Agnieszka Holland’s Copying Beethoven, Beeban Kidron’s Bridget Jones: The Edge of Reason, Todd Komarnicki’s Resistance, Mel Smith’s High Heels and Low Lifes, Werner Herzog’s Invincible, Marleen Gorris’ The Luzhin Defence, Paul McGuigan’s Gangster No. 1, Ed Thomas’ Rancid Aluminum and Marc Evans’ House of America, for which she won the BAFTA Wales Award for Best Costume Design.  Additional credits include George Sluizer’s The Commissioner and Marleen Gorris’ Antonia’s Line, which won the Academy Award® for Best Foreign Film, as well as the Golden Calf for Costume Design, Film Festival Utrecht.  


Celebrated composer JOHN TAVENER (Original Music “Fragment of a Prayer” by) first came to public attention in 1968 with the premiere of his oratorio “The Whale” at the inaugural concert of the London Sinfonietta.  The Beatles subsequently recorded the piece on their Apple label.


Although Tavener’s avant-garde style of the ‘70s contrasts with the contemplative beauty of his works for which he is best known, the seeds of the language he would later adopt were already in evidence.  His early compositions, notably “Thérèse” (1973, commissioned by the Royal Opera House) and “A Gentle Spirit” (1977, after the short story by Dostoyevsky) showed that spirituality and mysticism were to be his primary sources of inspiration.


His conversion to the Orthodox Church in 1977 resulted from his growing conviction that Eastern traditions retained a primordial essence that the West had lost.  Works such as “The Lamb” (1982) and the large-scale choral work “Resurrection” (1989) date from this period.  It was in 1989 that Tavener once again came firmly into the limelight, when BBC’s classical musical festival, the Proms, premiered “The Protecting Veil” and introduced his music to a new audience.  The opera Mary of Egypt premiered at the Aldeburgh Festival in 1992.  The same year, a major documentary, Glimpses of Paradise. was broadcast on BBC2.  His 50th birthday year was marked in 1994 by the BBC’s Ikons Festival, as well as another major Proms commission—“The Apocalypse.”  In 1997, the performance of “Song for Athene” at the close of Princess Diana’s funeral showed that the profound effect of his music reached far beyond just the concert-going public.


The premiere of “A New Beginning” played out the final minutes of 1999 in London’s Millennium Dome; on January 4, 2000, “Fall and Resurrection” was premiered at St. Paul’s Cathedral, broadcast on both television and radio.  Tavener received a Knighthood in the Millennium Honors List and, later the same year, London’s South Bank Centre presented a major festival of his music.  Overseas commissions increased, notably with “Lamentations and Praises” (2000) for the San Francisco-based Chanticleer (whose recording of the work won Tavener the Grammy for Best Classical Contemporary Composition in 2003) and “Ikon of Eros” (2001) for the Minnesota Orchestra.


Tavener was then led to look for inspiration from alternative sources by his interest in the universalist philosophy of the late Swiss metaphysician Fritjhof Schuon, which embraces all great religious traditions.  This change in direction is manifest in works written since 2001, notably “The Veil of the Temple,” “Lament for Jerusalem” (which uses both Christian and Islamic texts) and “Hymn of Dawn” (which is based on Hindu, Sufi, Christian and Jewish texts, as well as the music of the Native Americans).  Other works include the song-cycle “Schuon Lieder,” “Pratrirupa” for piano and strings, and numerous choral works, including “Elizabeth Full of Grace,” a commission from HRH the Prince of Wales. 

—children of men—

