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There are over 300 bank robberies in Boston every year.  And a one-square-mile neighborhood in Boston, called Charlestown, has produced more bank and armored car robbers than anywhere in the U.S.

One of them is Doug MacRay (Ben Affleck), but he is not cut from the same cloth as his fellow thieves.  Unlike them, Doug had a chance at success, a chance to escape following in his father’s criminal footsteps.  Instead he became the leader of a crew of ruthless bank robbers, who pride themselves on taking what they want and getting out clean.  The only family Doug has are his partners in crime, especially Jem (Jeremy Renner), who, despite his dangerous, hair-trigger temper, is the closest thing Doug ever had to a brother.

However, everything changed on the gang’s last job when Jem briefly took a hostage: bank manager Claire Keesey (Rebecca Hall).  When they discover she lives in Charlestown, Jem gets nervous and wants to check out what she might have seen.  Knowing what Jem is capable of, Doug takes charge.  He seeks out Claire, who has no idea that their encounter is not by chance or that this charming stranger is one of the men who terrorized her only days before.

As his relationship with Claire deepens into a passionate romance, Doug wants out of this life and the town.  But with the Feds, led by Agent Frawley (Jon Hamm), closing in and Jem questioning his loyalty, Doug realizes that getting out will not be easy and, worse, may put Claire in the line of fire.  Any choices he once had have boiled down to one: betray his friends or lose the woman he loves.

Academy Award® winner Ben Affleck (“Good Will Hunting,” “Gone Baby Gone”) directed and stars in “The Town,” a dramatic thriller about robbers and cops, friendship and betrayal, love and hope, and escaping a past that has no future.

The film also stars Rebecca Hall (“Vicky Cristina Barcelona”), Jon Hamm (“Mad Men”), Oscar® nominee Jeremy Renner (“The Hurt Locker”), Blake Lively (upcoming “Green Lantern,” “The Sisterhood of the Traveling Pants”), Titus Welliver (“Gone Baby Gone”), with Oscar® nominee Pete Postlethwaite (“In the Name of the Father,” “Inception”), and Academy Award® winner Chris Cooper (“Adaptation”).

“The Town” is produced by Academy Award® winner Graham King (“The Departed”) and Basil Iwanyk (“Clash of the Titans”) from a screenplay by Peter Craig and Ben Affleck & Aaron Stockard, based on the novel Prince of Thieves by Chuck Hogan.  The executive producers are Thomas Tull, Jon Jashni, William Fay and David Crockett, with Chay Carter serving as co-producer.
The behind-the-scenes creative team was led by Oscar®-winning director of photography Robert Elswit (“There Will Be Blood”), production designer Sharon Seymour (“Gone Baby Gone”), Oscar®-nominated editor Dylan Tichenor (“There Will Be Blood”), and costume designer Susan Matheson (“The Kingdom”).  The music is composed by Harry Gregson-Williams and David Buckley, who previously collaborated on Affleck’s “Gone Baby Gone.”

Warner Bros. Pictures presents, in association with Legendary Pictures, a GK Films Production, a Thunder Road Film Production, “The Town.”
www.thetownmovie.co.uk
ABOUT THE PRODUCTION

ON “THE TOWN”

Charlestown, Massachusetts: only one square mile in size but with a legacy larger than its geography.  Its towering landmark, the Bunker Hill Monument, commemorates the famous Revolutionary War battle, but the town’s more recent wars have been between cops and robbers.

It is against that backdrop that the motion picture “The Town” is set.  Ben Affleck directed and co-wrote the film, in addition to starring in the central role of Doug MacRay.  He comments, “It’s interesting because, on the one hand, you have this outer shell of a heist movie, but, at its heart, the story is about a guy who’s dealing with being stuck in a place he doesn’t want to be and wants to change his life, which was much more compelling to me.  It’s about how rooted you are in how you grew up and also about children paying for the sins of their parents.  I think that’s something many people can identify with, even those of us who can’t necessarily relate to the criminal aspect.”

“The Town” is based on the novel Prince of Thieves, written by Chuck Hogan.  Hailing from Massachusetts, Hogan situated the crime drama in Charlestown for a reason: the Boston neighborhood has produced more bank and armored car robbers than any other single square mile in the world.  The seeds of that distinction were more than likely planted when Charlestown was the site of a maximum security prison, leading to a self-perpetuating criminal enclave.  Affleck offers, “It served as a kind of revolving door.  People would go to prison and their families would move there, and, as they got out and then went back in, a community developed around it.  It was hypothesized in the book—and we included it in the film—that robbing banks became a trade that was passed down from fathers to sons.”

Jeremy Renner, who plays the role of Doug’s accomplice and best friend, Jem, adds, “In that very small, tight-knit community, they developed a strict code of silence.  Everybody knew everything, but nobody talked, which made it easier to be successful in that line of work.”

Published in 2004, Prince of Thieves won the Hammett Prize from the International Association of Crime Writers and caught the attention of producer Graham King.  “The whole flavor of the book, with its criminals and cops, was right up my alley,” says King.  “But I also loved the undercurrents of the story—the friendship of these guys hanging out and working together, regardless of their occupation.  Then Doug falls for this woman they had taken hostage and now has hard decisions to make that will impact all of them.  It’s an interesting mix.”

Rebecca Hall, who portrays Claire, the woman for whom Doug falls, notes, “It’s a proper thriller in the sense that it is very gripping and has all the action you want.  And it also has a romantic angle that contains a few surprises.  It’s just really good storytelling.”

Producer Basil Iwanyk agrees.  “The story has so many layers.  It has the relationship between these lifelong friends from Charlestown, who are inherently doing the wrong thing, yet you care about them.  The men have a swagger and an energy that I was drawn to, but there is also an unlikely romance that immediately pulled me in.”

Screenwriter Peter Craig says that in adapting Hogan’s novel the interwoven relationships of “The Town” took precedence for him.  “Every single relationship is complex.  There is a love story at its core, but Doug also has connections to Jem, to his father, to Jem’s sister, and to the rest of his crew, that are all just as integral to the story.  The goal in adapting the book was to maintain the history and the depth of those relationships.”

King sent Affleck an early draft of the script after seeing his directorial debut on “Gone Baby Gone.”  “Ben did great work on ‘Gone Baby Gone,’ so we were happy that he gravitated to the material straight away,” King states.  “Added to that, he’s from Boston and knows it like the back of his hand.”

Nevertheless, Affleck and fellow screenwriter Aaron Stockard soon discovered that, despite its proximity to their hometown, Charlestown was a world away.  “Ben and I both grew up in Cambridge, which is a stone’s throw from Charlestown, but there was a lot about it that we didn’t really know,” says Stockard, who had also collaborated with Affleck on the screenplay for “Gone Baby Gone.”  “We knew its reputation, but we assumed that most of it was overblown.  It turned out that what we thought were mythical notions about Charlestown were actually true, which made the story even more appealing to us.”

“We did a ton of research,” Affleck recalls.  “We went to prisons and talked to former bank robbers and also met with guys at the FBI who were counterpoints to Agent Frawley, the character played by Jon Hamm.  We started incorporating what we learned into the architecture of the story to bring in as much detail and verisimilitude as we could.”

“On both sides of the camera, Ben’s level of preparation was incredible.  He thought about every moment in this movie,” Iwanyk says.  “He also had the wisdom to surround himself with an amazing cast and crew, and fostered such a creative atmosphere on the set.  He was always open to ideas from anyone.”

Adding to the authenticity sought by the filmmakers, “The Town” was filmed almost entirely on location in and around Boston, including, of course, Charlestown, as well as the North End, Cambridge, and venerable Fenway Park.  The oldest Major League Baseball stadium still in use, Fenway was the site of the movie’s climactic action sequence.  Several locals were also cast in featured roles or as extras, including both ex-cops and ex-cons.

TOWNIES AND TOONIES


When we meet the character of Doug MacRay, he and his crew are in a van outside the Cambridge Merchant Bank, seconds away from their next robbery.  In Affleck’s words, Doug is “banging against the walls of his own life, still doing the stuff he knows is bad for him but unable to change.”

Affleck continues, “He had a shot at a different future—he had a chance to play pro hockey—but he self-destructed.  He got addicted to drugs and spun out, so instead of getting out, he came back and, in spite of himself, ended up even deeper in it.  That’s where we find him.  He’s cleaned up a bit, in terms of getting sober, and he wants to leave, but he can’t escape his circumstances.”

“That’s what was most intriguing about this guy,” Stockard asserts.  “He is at a point in his life where he realizes if he doesn’t leave, he’s never going to change.  It’s not just that he doesn’t want to go to prison or, worse, get killed, which is what will inevitably happen if he stays in Charlestown and continues to do this sort of work.  What he wants more than anything is to be a different person.”

“Part of where he is in his life is a function of how and where he grew up,” Affleck relates.  “His mother left; his father was in this life; and Doug wound up doing the same thing as the friends he grew up with.  It doesn’t excuse it, but hopefully you see the shades of gray in the reasons he ended up where he is.  It’s not just cut-and-dried.”

“Ben really understood Doug’s psychological and emotional journey,” King says, “so when he said he was interested in playing the role, we knew there was no one better,” says King.  “I was blown away, not only by how Ben depicted the arc of the character but by the intensity of his performance.”

The arc of Doug’s life contrasts sharply with that of Jem, his closest friend and a kind of brother-in-arms, albeit on the wrong side of the law.  Unlike Doug, Jem is resigned to the life he was essentially born to and has no compunctions about his criminal pursuits.

Jeremy Renner observes, “Given their upbringing, Jem and Doug had to lean on each other throughout their lives, so they are definitely more like brothers than friends.  But now Doug is veering away from the only life Jem has ever known and Jem is trying to reel him back in, to knock some sense into him, as if to say, ‘We’re bank robbers.  That’s what we do; that’s all we are.’  The conflict between them lies within that.”

“Doug and Jem have a complicated back story,” Affleck comments.  “They’ve been best friends since they were kids, but they have become very different people…people who would not be friends if they met today.  However, because they have this shared history of loyalty and love they are bound to each other, and that puts a lot of pressure on Doug.  Jem is always on the verge of being out of control, and Doug is the only one who has been able to make sure he doesn’t go too far.”

Renner agrees that Jem is “a wildcard,” noting that his character’s propensity for violence added to the challenge of making him multidimensional.  “He is not any one thing.  He’s flawed—maybe more flawed than others, but there are moments when you see another side,” the actor contends.  “It was important to me that Jem be a fully realized human being and not just some gun-toting thug.  I understood that he could be a scary guy, but I also wanted to bring a sense of humor and heart to him.”

According to Iwanyk, Renner succeeded.  “Jeremy was a revelation.  He transformed Jem from being just a crazy menace to someone I was emotionally invested in.  My heart broke for him, which is something I didn’t anticipate when I first read the script.”

“Jeremy captured the dichotomy of this guy who does things that might seem unforgivable, but, by the same token, you still like him,” Affleck affirms.  “Jem is obviously damaged, but you can see why he is who he is because of what Jeremy brought to the role.  He is a terrific actor and such a sweet guy, and that humanity bleeds through the pores of his performance.”

Renner says that Affleck—both as a director and as a castmate—made portraying the enduring friendship between Jem and Doug a natural.  “I felt like I was working with one of my best friends.  Ben empowered me to do whatever I thought was right, and if it worked, he got so excited.  He set an amazing tone and made everyone feel relaxed and comfortable.  It was great.”

The subtle rift that had begun between Doug and Jem is amplified when, during the Cambridge Merchant Bank job, Jem brutally beats the assistant bank manager and then, in a sudden and desperate move, takes the bank manager, Claire Keesey, hostage.  

Though the gang quickly releases her, Jem, in particular, gets nervous when they discover that Claire lives in Charlestown, within blocks of them.  What if she saw or heard something that could connect them to the robbery?  Jem would rather not wait to find out, but, knowing what that might mean, Doug steps in.  Affleck details, “In an effort to calm everybody down, Doug says he’ll deal with it.  He starts following Claire around, which leads to an unexpected encounter.  And that sets in motion a series of events that will change his life.”

In fact, another kind of “change” is the innocuous reason they meet, when Claire approaches Doug at the Laundromat asking if he has any spare quarters for the machine.  Claire has no idea who Doug really is or that they already have a connection.  Ironically, it’s that connection—the bank robbery and her being taken hostage—which becomes the catalyst for their romance.

Rebecca Hall explains, “It’s that thing that happens when relationships are fostered in extreme circumstances: the bonds are much closer.  The fact that Claire meets Doug when she is crying and having a bit of a meltdown leads to an immediate spark between them—not necessarily because of any natural chemistry they have, but because she needs someone in that moment and then there he is, this stranger, smiling at her and making her laugh.  In other circumstances maybe she wouldn’t have gone out with him, but she’s open and vulnerable and he appears slightly like a knight in shining armor.”

Affleck says he cast Hall as Claire not only because “she is beautiful and incredibly talented, but she has this way about her that feels real.  That kind of honesty and normalcy was especially important for this role.  You believe she is somebody who could work in a bank.  She seems like she could be someone who just moved into this neighborhood.”

Hall remarks, “I thought it was fascinating that this sort of, for lack of a better word, ‘yuppie’ kind of woman—what the local Townies call a ‘Toonie’—is making her home there and going about her life even after what happens to her.  I thought there had to be something strong and sassy about her, that she refuses to be victimized.  It made her interesting to play.”

As the connection between Doug and Claire deepens, Affleck says, “She comes to represent the way in which he can finally change…the version of his life that could be different from what he’s known.”

The more Doug sees alternatives in his life, the greater a threat he is to his crew, as well as to Jem’s sister, Krista, though not for the same reasons.  Blake Lively, who plays the role, offers, “All Krista wants is for Doug to love her and take her away from there.  She’s grown up around these tough guys who are doing everything wrong, but they were her only role models.  Now she’s a single mom who does what she has to do to get by.”

Lively adds that Krista’s mix of street smarts and fragility was what drew her to the role.  “She has layers of darkness and vulnerability and toughness and desperation.  Krista could easily appear to be not very redeemable, but I was chomping at the bit to play her because I knew she could be portrayed in a way that made her a sympathetic character, and you could understand her behavior.”

Iwanyk says, “Blake brought a perfect combination of pathos, sexiness, sadness and aggression to Krista.”  

“When I met Blake,” Affleck recalls, “I said, ‘Here’s something you don’t hear much in Hollywood: we’re really looking for someone older and less attractive,’” he smiles.  “But she was incredible.  She spent time with people in Charlestown and really invested herself in understanding the character and the depths to which Krista goes to survive.”

“In many ways, Krista is her own worst enemy,” Lively confirms.  “And she’s pretty good at dragging Doug down, too, without realizing that’s what she’s doing.  When Claire comes into the picture, Krista isn’t even aware of her, but she feels Doug pulling away and she’s fighting against the waves so hard.”

Someone else who is unaware of the relationship between Doug and Claire is FBI Special Agent Frawley, who heads up a task force investigating bank robberies in Boston.  “He doesn’t buy the whole idea of this being part of the culture in Charlestown,” says Affleck.  “He just thinks they’re criminals and he’s determined to take them down.”

Cast as Frawley, Jon Hamm acknowledges, “He is an outsider.  But although he is not from Boston, he has a lot of experience with these types of crimes and has been there awhile, so he knows all the players.”

This latest string of robberies is frustrating Frawley because he knows who the perpetrators are, but still hasn’t been able to nail them.  “It creates an interesting dynamic between my character and Ben’s character,” Hamm says.  “A fundamental element of a good heist movie is the interplay between the good guys and the bad guys.  Who’s going to win?  But here, the line between the good guys and the bad guys is less defined because you can empathize with both.”

“I’m a huge fan of Jon’s, so I felt really lucky to have him in the cast,” states Affleck.  “When I met with the real FBI agents, I noticed that they projected a certain kind of power and intelligence, and Jon conveyed that.  He’s acutely smart and there is something about him that innately commands respect.  It would be hard to imagine an actor who was more right for this role.”

Unlike Frawley, Boston Police Detective Dino Ciampa is a Townie, born and raised.  Titus Welliver, who worked with Affleck in “Gone Baby Gone,” plays the role.  “Dino grew up in Charlestown, but chose a different line of work from Doug and Jem,” Welliver says.  “Now he’s sort of an outcast among that group; we see in one scene that they consider him a ‘rat.’  They’ve laid down the gauntlet, and now it’s become personal.  Dino is hell-bent to get these guys.”

Having grown up in the town, Dino knows how to make it personal when interrogating Doug: bringing up Doug’s father, who is serving time at the state’s maximum security prison in Walpole.  Oscar® winner Chris Cooper appears as Stephen MacRay in a single scene shot on location in Walpole—the only movie scene ever filmed there.  Affleck remembers, “I had worked with Chris in a movie we did just prior to ‘The Town,’ and I know he lives in Massachusetts, so I called him up and asked him to play Doug’s father.  We ended up talking for about four hours on the phone, and he really got into our characters’ back story and relationship.”

Coincidentally, on the day Cooper filmed his scene Affleck’s own father was making a rare visit to the set.  “I could see Chris was kind of observing him,” Affleck says.  “My father has glasses, so Chris went and got similar glasses and did some other things that were actually intimidating to me, which was perfect for the scene.  He became the character.  All the real guards who were there that day said it looked like he’d been at Walpole for 10 years.  We were all blown away by his performance.”

The cast and crew were equally impressed by another veteran actor.  Pete Postlethwaite plays Fergie Colm, a florist whose business is a front for money laundering, drug dealing, and other criminal enterprises.  Though not physically imposing, “it was important that Fergie still be a threatening presence,” Graham King notes.  “Pete brought great authority to the role; even when he’s smiling, he can make you believe it would be dangerous to cross him, which is exactly what we needed.”

“Chris Cooper and Pete Postlethwaite both brought tremendous credibility to their roles,” Affleck adds.  “It’s humbling to work alongside actors of their caliber, let alone to direct them.”

Postlethwaite, in turn, had high praise for his director, saying, “Ben’s ability to reflect the technique of acting in his direction is an actor’s dream.  He knew when you felt you had gotten it wrong and would like to go again, but, better still, he knew when it felt right and there was no need.  I’d leap at the chance to work with him again on his next film.”

The filmmakers rounded out the cast with a number of locals, some of whom had never stepped in front of a camera before “The Town.”  Affleck says, “My goal was to immerse the audience in a sense of place, and having people who come from that milieu helped achieve that.  As the character Gloansy says in the movie, it’s more ‘authenticious.’” 

Boston native Slaine, who had made his acting debut in “Gone Baby Gone,” was cast in the part of Albert “Gloansy” Magloan, who teams with Doug and Jem in their robbery crew.  Slaine says, “Ben knows the area so well.  He really has his finger on the pulse of the people there, and that comes through in the movie.”  In addition to his role, Slaine, who is also making his name as a recording artist, can be heard performing on the song “Run It” in the film.

Discovered at an open casting call in Charlestown, Owen Burke won the role of Desmond Elden, called Dez, the fourth member of the gang.  Interestingly, Burke came into the movie with some inside knowledge of the story.  “I’ve actually met a few bank robbers from Charlestown,” he reveals.  “They were pretty open with me about some of the things they did, so I can say firsthand that a lot of the movie is realistic.”

Another local, Dennis McLaughlin, who makes his acting debut as Rusty, Fergie’s “muscle,” just happened to be in the right place at the right time.  Affleck recounts, “We found him while scouting locations.  I was walking through this apartment and there’s this huge guy, shirt off, sitting on the couch watching TV.  He’s got a tattoo of Massachusetts on his arm with the colors of the Irish flag and the Charlestown zip code, and I thought, ‘This guy is spectacular.’  We asked him to come in to read and he ended up being perfect.  Here’s someone who’d been in prison, got out and worked really hard to turn his whole life around.  As Rusty, he’s naturally intimidating, but Dennis is really a sweetheart.”
Turnabout was also fair play in casting “The Town.”  Several Townies who had had trouble with the law in the past were cast as cops, and worked alongside several real-life cops who served as extras in the film.  “Talent-wise, we had an abundance of riches in Boston,” Affleck says.

Executive producer David Crockett affirms, “Many of the people you see in the movie are from Boston, and the majority of them are from Charlestown.  During filming, some of those people would come up to Ben and tell him, ‘You know, I would actually say it this way,’ or ‘I might really do it that way,’ and Ben would immediately say, ‘Do that then.  I want to see that.’  The bottom line for Ben is authenticity; the real deal trumps everything else because he believes that translates to the audience.”

ACCENTS AND ACCURACY


The locally cast actors had one major advantage over their non-native colleagues: they didn’t have to learn to do a Boston accent—more specifically, Charlestown.  Contrary to the popular stereotype, it’s not just about dropping your Rs.  “It’s fairly nuanced, so the accent can be pretty hard to get,” Affleck says.  Nevertheless, he recommended that his cast to do more listening than learning, so to speak.


“I was initially nervous about the accent,” Renner offers, “but when I mentioned getting a dialect coach, Ben didn’t want any of that.  He told me, ‘Just listen to some of the guys here; you’ll get a feel for it.’  He didn’t want to go too heavy-handed.  We just tried to layer it in as accurately as possible, without overdoing it.”


Despite the fact that Renner had followed the director’s own advice, Affleck admits, “I was amazed at how quickly Jeremy got the accent down and how natural he sounded.  I don’t know how he did it; he was incredible.”

Blake Lively also spent time in Charlestown, picking up both the accent and the attitude of the Townie women.  “I spent some time hanging out with them,” she relates, “but instead of asking questions or trying to imitate their accent, I ended up just being silent and taking it in.  I realized that if I was talking, I wouldn’t be listening.  I also watched how they connect with one another and how their speech changes, depending on who they’re talking to.  It was interesting to watch how some of them balanced their sexuality with being tough, like, ‘Don’t mess with me.’”

Rebecca Hall, who hails from England rather than New England, did not have to tackle the Charlestown accent, as Claire Keesey comes from the coastal Massachusetts town of Marblehead.  The actress says, “I listened to tapes of people from Marblehead and what I discovered was that many speak with more of a general east coast dialect.  So, apart from doing an American accent, I tried to pick up on those distinct little things that set it apart, which is something I enjoy doing.”

There was a more physical learning curve for the actors portraying both criminals and cops, who were involved in the film’s extensive gunplay sequences.  The men trained with property master and armorer Douglas Fox, as well as stunt coordinator Gary Hymes, to learn how to properly and safely handle a variety of firearms, ranging from automatic weapons to handguns to shotguns.  

Jon Hamm also had the benefit of working directly with FBI consultant Thomas B. Devlin, who grew up in Charlestown and went on to spend twenty-four years in the Bureau, eight of those overseeing the SWAT program in Boston.  “He was the go-to guy for any questions we had,” Hamm says.  “It was extremely helpful to have him around.  It was also amusing because a few of the guys we had working as extras or in bit parts were gentlemen Mr. Devlin had arrested in their previous careers.  So it was always fun to see who Tom had a previous, um, ‘relationship’ with,” he grins.

Devlin’s years with SWAT enabled him to do double duty: as both the FBI consultant and a SWAT advisor.  “It was a gift to have Tom on the set,” says Affleck.  “He was very instructive about the inner workings of the agency, and, having come from Charlestown, he really knew the history of the place and the people.  He is also emblematic of the fact that the town has produced some great people with strong values and a lot of integrity—something that doesn’t get showcased very much.”

A number of real police officers also participated in some of the action scenes, which brought added veracity to the proceedings.  Crockett says, “The Boston Police, the local FBI office and other police departments in the vicinity really opened their doors to us.  We had a lot of assistance from all levels of law enforcement.”

“The trickier part of our research,” Affleck allows, “was getting into the mindset of the Charlestown underworld, but we found people who were willing to speak to us.  Although every conversation ended with, ‘Don’t tell anyone I talked to you,’” he laughs.

Basil Iwanyk elaborates, “We had a few unofficial consultants—trust me, very important consultants—who added a lot of specificity to the movie.  Some of them were pretty tough customers, at least on paper, but they turned out to be some of the nicest guys you’d ever want to meet.”

COVERING THE BASES

For the filmmakers, achieving realism also meant there was only one location to shoot “The Town.”  Graham King asserts, “It had to be Boston: the houses, the streets, the people...  And with Ben being from there and still so committed to his hometown, it was even more important that we film in Boston.  There could be no substitute.”

The movie was shot almost entirely in and around the city, including sites in Charlestown, Cambridge and the North End, as well as the home of the Red Sox nation, Fenway Park.


Principal photography began in the spot that inspired both the story and the title, which Iwanyk calls “a place in transition.  Charlestown has been gentrified quite a bit in recent years.  I could stand on a street corner and look one way and see gorgeous townhouses and beautiful trees; it looked like something out of a storybook.  And, on the same corner, I could look in the other direction and would see the projects, just a few blocks away.”


Production designer Sharon Seymour says that she and Affleck wanted to capture that juxtaposition of the working-class houses and the newly renovated homes of the area’s more recent, and more affluent, arrivals.  “Ben and I agreed that we really needed to define Charlestown, to give the audience a sense that this is a fractured community.  You have the square and the beautiful architecture of the homes around Main Street.  But there’s another side of Charlestown that consists of triple-decker, wood-frame houses, where generations of families have lived.  The movie explores that, somewhat, in the relationship between Doug, who is from working-class Charlestown, and Claire, a bank manager who just moved into a lovely apartment on the square.”


Costume designer Susan Matheson also reflected that contrast in the costumes of Rebecca Hall and Blake Lively, as Claire and Krista, respectively.  “We wanted them to be polar opposites,” she remarks.  “Krista’s clothes are very colorful, and she wears a lot more jewelry: layered necklaces and multiple rings and large hoop earrings.  But we tried to select things that might have personal meaning to her—like the Celtic cross she wears—to inform you about the character.”


On the other hand, “Claire’s wardrobe has simple silhouettes and very little embellishment,” Matheson describes.  “She is a bank manager, so she dresses very professionally.  Even away from work, her clothing still has very clean lines, especially compared to Krista.”


Perhaps the most distinctive costumes seen in “The Town” are the masks worn by Doug, Jem, Gloansy and Dez to hide their identities during two of the three heists that punctuate the action in the film.

The skeleton masks, seen in the opening bank robbery, were inspired by surveillance footage of an actual crime.  Affleck recalls, “We were touring FBI headquarters and they had a big blow-up of a security camera image of a guy in a track suit wearing a skeleton mask.  He was carrying an assault rifle, but it was the mask that made it creepy and scary.”

“It was so haunting,” adds Matheson, who also saw the photo during her research.  “Ben and I were both struck by how terrifying it looked and agreed it would be the perfect opening image for the movie.”

The group dons the skeleton masks to take down the Cambridge Merchant Bank, which is also where Doug encounters Claire for the first time.  While the visage of the mask terrorizes her character, Rebecca Hall admits it had almost the opposite effect on her.  “That was the difference between Ben the actor and Ben the director.  In the scene, Claire is completely intimidated by Doug, but when Ben tried to give me notes from behind the mask, I could barely keep a straight face,” Hall laughs.

The robbery was filmed on location at the Cambridge Savings Bank, which Seymour and her team transformed into the Cambridge Merchant Bank…maybe a little too well.  She explains, “Everything inside and outside the bank had to be re-branded.  I didn’t think many people would notice, but the bank told me that one customer came in, very irate, saying, ‘I’ve had my accounts here for 40 years.  I can’t believe they changed over in one day.’  So that was a nice compliment.”


The gang’s next undertaking is an armored car heist on the streets of Boston’s North End, in broad daylight.  And their disguise is equally brazen.  Matheson says, “After the skeletons, I wanted something else that would be outside the norm.  I started thinking about the fact that these four guys had grown up Irish Catholic, and it might be interesting to play on that.  My first thought was to put them in full nuns’ habits, but Ben came up with the idea to have them in tactical gear from the neck down.  It was quite an interesting combination: nun wimples with bulletproof vests.”


With the FBI and the police closing in, the armored car robbery leads to a breakneck car chase involving dozens of vehicles going in every direction.  Filming the pursuit would have been difficult in any big city, but the narrow, winding streets of the historic neighborhood multiplied the challenge exponentially.  “The North End is an incredibly tight space,” clarifies David Crockett.  “The roads were originally laid out in the 1600s, so they were not built for cars, but that also made for a better action sequence.  It’s great stuff.”


Affleck collaborated with Gary Hymes and second unit director Alexander Witt to plot out the chase, first with toy cars on a large map and then graduating to the real thing “once everyone knew exactly where every car would be and precisely what everyone was doing,” Witt says.  “We were always looking for ways to make it more exciting, but with that many cars involved, we also needed it to be safe.”


In choreographing the chase, Hymes says he took his cues from the script.  “It reads, ‘Gloansy drives, never touching the brakes.’  He’s just working the traffic.  Right there, I knew it had to be fluid, but we also wanted to go all out.  The gang sees the cops are everywhere and could be around any corner, so what do they have to lose?”


“Gary and his team were definitely the most crucial elements of the North End sequence,” Affleck comments.  “You can come up with anything you want, but if you don’t have drivers who can execute it, you can’t pull it off.”


To bring the audience right into the action, Affleck and cinematographer Robert Elswit primarily utilized a camera mounted low on the car with a wide lens.  “We wanted it to feel almost claustrophobic—to make you feel like you’re with the guys in the car as they’re speeding down these narrow streets and things are rushing by,” the director states.  “The cool thing is they’re wearing masks, so we didn’t have to worry about coming in close to the stunt drivers.  We could really push the limits to make it more viscerally entertaining.”


The pursuit culminates with the closure of the Charlestown Bridge, which meant the production had to shut down one of the main arteries in and out of Charlestown for several hours.  “That was huge,” Crockett emphasizes, “because we were only one of many activities happening in Boston that day.  But the city was very accommodating; they really helped us get what we needed.”


The filmmakers especially appreciated the city’s cooperation in shooting the gang’s most ambitious and dangerous job—in Fergie’s words “taking down the Cathedral of Boston”—Fenway Park.  The producers credit one person for their ability to gain access to the iconic stadium: “Mr. Ben Affleck,” King confirms, without hesitation.  “His name carries a lot of weight in Boston.  They know he is devoted to the Red Sox, so he was the key to us filming at Fenway.”


Shot in the middle of baseball season, all the Fenway scenes had to be completed in a specific timeframe, while the team was on the road.  It would have been impossible to film a massive shootout—both in the stadium tunnels and on the surrounding streets—with players on the field and fans in the stands.  Adding more pressure to the time constraints, the complex sequence required the coordination of many moving parts, including cast, stunt people and extras, as well as current and former members of Boston’s SWAT team who were, essentially, playing themselves.


Pressure notwithstanding, Basil Iwanyk says, “The experience of filming there was surreal.  It was one of those rare moments in life when you have to stop what you’re doing to appreciate where you are.”


Jeremy Renner agrees.  “It was pretty cool to be able to run around that field, which has so much history.  I had an instant understanding of what Fenway means to the people of Boston.  It’s got tremendous energy even with no one else there.  It certainly made me want to be a Red Sox fan,” he smiles.

“It’s such a monumental landmark for any true baseball fan,” Graham King says.  “It was incredible to stand out in left field by the famous ‘Green Monster,’” he adds, referring to the over-37-foot wall that has been the bane of many a batter.  “That’s the part of moviemaking that truly is magic.”


Ben Affleck, who has been in the stands for his fair share of games, notes, “I am a huge Red Sox fan so it was a thrill and a privilege to be in the Park, especially during off-hours.  I definitely had a sense of not wanting to let that opportunity down.


“Making ‘The Town’ gave me a wealth of opportunities,” he reflects, “and I especially appreciated the chance to work with some extraordinary talents.  It was a very collaborative process and the movie is the product of a lot of people who cared about the project and really gave it their all.” 

#   #   #

ABOUT THE CAST


BEN AFFLECK (Doug / Director / Screenwriter) has been recognized for his work as an actor, writer and director.  He made his directorial debut in 2007 with the feature “Gone Baby Gone,” for which he won several critics groups’ awards, including the Best Directorial Debut Award from the National Board of Review.  He also won the Breakthrough Director of the Year Award at the 2007 Hollywood Film Festival.  Affleck also co-wrote the screenplay for the film, adapted from the Dennis Lehane novel.

In 2006, Affleck earned widespread praise for his portrayal of ill-fated actor George Reeves in the noir drama “Hollywoodland.”  The film premiered at the Venice Film Festival, where Affleck won the coveted Volpi Award for Best Actor.  He also received Golden Globe and Critics’ Choice Award nominations for Best Actor, as well as the Best Actor Award at the Hollywood Film Festival.  He more recently appeared in the ensemble casts of “Extract” and “He’s Just Not That Into You,” and starred in Kevin Macdonald’s crime thriller “State of Play,” alongside Russell Crowe, Helen Mirren and Rachel McAdams.  In addition to “The Town,” he stars this fall in the indie feature “The Company Men,” with Kevin Costner, Chris Cooper and Tommy Lee Jones.

Affleck first came to prominence in 1997 with the acclaimed drama “Good Will Hunting,” which he starred in and co-wrote with Matt Damon.  The two won numerous honors for the film’s original screenplay, including an Academy Award®, a Golden Globe Award and the Humanitas Prize.  They also shared in a Screen Actors Guild (SAG) Award® nomination for Outstanding Performance by a Motion Picture Cast.

Affleck went on to star in John Madden’s Academy Award®-winning “Shakespeare in Love,” winning a SAG Award® as part of the ensemble cast.  His subsequent film credits include “Armageddon” and “Pearl Harbor,” both directed by Michael Bay; “Forces of Nature”; Ben Younger’s “Boiler Room”; Roger Michell’s “Changing Lanes”; Phil Alden Robinson’s “The Sum of All Fears,” based on the Tom Clancy novel; the screen adaptation of Marvel Comics’ “Daredevil”; Kevin Smith’s “Jersey Girl”; Mike Binder’s “Man About Town”; and Joe Carnahan’s stylish thriller “Smokin’ Aces.” 

In 2000, Affleck partnered with Matt Damon, Chris Moore and Sean Bailey to form LivePlanet, Inc.  Their first endeavor, “Project Greenlight,” aired on HBO and drew critical, audience and industry attention for its behind-the-scenes look at the challenges faced by a first-time filmmaker.  The second season of “Project Greenlight” aired on HBO at the beginning of 2003, with a third season on Bravo.  All three series were nominated for Emmy Awards.

In addition to his successful film career, Affleck is also a passionate advocate and philanthropist.  In March 2010, he founded the Eastern Congo Initiative (ECI), with the mission of helping the Congolese people support local community-based approaches that create a sustainable and successful society in the long-troubled region.  ECI is the first U.S.-based advocacy and grant-making initiative wholly focused on working with and for the people of eastern Congo.  Affleck is also a longtime political activist and strong supporter of many charitable organizations, such as Feeding America, A-T Children’s Project, and The Jimmy Fund. 

REBECCA HALL (Claire) has emerged as a leading talent of the stage and screen, challenging herself with each new role.

Hall was recently seen in Nicole Holofcener’s dramatic comedy “Please Give,” opposite Oliver Platt, Catherine Keener and Amanda Peet. The film was an official selection at the 2010 Sundance, Berlin and Tribeca Film Festivals.  This winter, she will be seen on stage as Viola in Peter Hall’s production of “Twelfth Night,” at the National Theatre in London.  The production is being mounted as a celebration of Peter Hall’s 80th birthday.

Recently, Hall wrapped production on the dramatic comedy “Everything Must Go,” in which she stars opposite Will Ferrell under the direction of Dan Rush, and on Nick Murphy’s debut feature, “The Awakening,” starring opposite Dominic West and Imelda Staunton.
Hall received critical acclaim for her starring role in Woody Allen’s “Vicky Cristina Barcelona,” alongside Penelope Cruz, Scarlett Johansson and Javier Bardem.  For her performance, Hall received Golden Globe, BAFTA Orange Rising Star, London Critics Circle and Gotham Award nominations in the performance and breakthrough categories.  Hall’s other film credits include Oliver Parker’s “Dorian Gray”; Ron Howard’s “Frost/Nixon,” for which she shared in a Screen Actors Guild Award® nomination for Outstanding Cast Performance; Christopher Nolan’s “The Prestige,” for which she received UK Empire Award and London Critics Circle Award nominations for Best Newcomer; and Tom Vaughan’s “Starter for 10,” which marked her feature film debut.

Her television credits include Julian Jarrold’s “Red Riding: 1974,” for which she won a BAFTA TV Award for Best Supporting Actress; Philip Martin’s “Einstein and Eddington”; Stephen Poliakoff’s “Joe’s Palace”; Brendan Maher’s “Wide Sargasso Sea”; Stuart Orme’s “Don’t Leave Me This Way”; and Peter Hall’s “The Camomile Lawn.”

On the stage, Hall won an Ian Charleson Award for her West End performance as Vivie in “Mrs. Warren’s Profession,” under the direction of her father, Peter Hall.  She earned a second Ian Charleson Award nomination when she played Rosalind in “As You Like It,” which opened at the Theatre Royal Bath, and later toured in both the UK and U.S.  Her appearances at the Theatre Royal Bath also include the title role in Timberlake Wertenbaker’s “Galileo’s Daughter,” and the role of Ann Whitfield in George Bernard Shaw’s “Man and Superman,” both directed by Peter Hall, and “Don Juan” and D. H. Lawrence’s “The Fight for Barbara,” both under the direction of Thea Sharrock.  Her more recent stage work includes portraying Varya in “The Cherry Orchard” and Hermione in “A Winter’s Tale,” receiving an Evening Standard Theatre Award nomination for the latter.  Both plays were part of The Bridge Project, a transatlantic company of actors performing on tour in seven cities around the world.
JON HAMM (FBI Special Agent Frawley) just received his third consecutive Emmy Award nomination for Outstanding Lead Actor in a Drama Series for his work in the provocative AMC series “Mad Men,” which explores the changing social mores of a Madison Avenue ad agency in the 1960s.  For his portrayal of the duplicitous agency partner Don Draper, Hamm has also garnered a Golden Globe Award, two additional Golden Globe nominations, and three Screen Actors Guild (SAG) Award® nominations, all for Best Actor in a Drama Series.  In addition, he shared in two SAG Awards® won by the ensemble cast of “Mad Men.”

Hamm most recently completed production on Zack Snyder’s epic action fantasy “Sucker Punch,” which opens in March 2011.  Earlier this year, he was heard in the animated hit “Shrek Forever After.”  He also co-starred with James Franco and Mary-Louise Parker in the independent feature “Howl,” about Alan Ginsberg’s creation of the title poem and subsequent obscenity trial, which premiered at the 2010 Sundance Film Festival.
Hamm’s previous film credits include the remake of the sci-fi film “The Day the Earth Stood Still,” “We Were Soldiers,” “Ira & Abby,” “Kissing Jessica Stein” and Clint Eastwood’s “Space Cowboys,” marking his feature film debut.
In addition to “Mad Men,” Hamm has been seen on a number of television series.  He has earned two Emmy Award nominations for his guest arc as Liz Lemon’s love interest on the hit series “30 Rock,” and also received critical acclaim for his two hosting gigs on “Saturday Night Live.”  His other television credits include recurring and guest roles on such series as “The Unit,” “What About Brian,” “Numb3rs,” “CSI: Miami” and “The Division.”  His breakthrough role came when a small part on the show “Providence” turned into an 18-episode run.

JEREMY RENNER (Jem) earned an Academy Award® nomination for Best Actor for his work in Kathryn Bigelow’s Oscar®-winning Best Picture “The Hurt Locker.”  For his performance as the courageous bomb squad leader, Sergeant William James, Renner was also nominated for a Screen Actors Guild (SAG) Award®, BAFTA Award, Independent Spirit Award and Critics’ Choice Award, all in the category of Best Actor.  In addition, he won a number of critics groups’ Best Actor honors, including the Boston, Chicago, and National Society of Film Critics Awards, as well as the Hollywood Film Festival, Palm Springs International Film Festival and National Board of Review Awards for Breakthrough Performance.  Along with his castmates from “The Hurt Locker,” Renner was also recognized with a SAG Award® nomination and a Gotham Award for Best Ensemble.


Renner is next set to star as Hawkeye in the ensemble superhero actioner “The Avengers,” which brings the Marvel Comics characters to the big screen under the direction of Joss Whedon.


Renner first gained attention for his chilling portrayal of a serial killer in the 2002 biopic “Dahmer,” for which he earned an Independent Spirit Award nomination for Best Actor.  He went on to co-star with Colin Farrell and Samuel L. Jackson in the actioner “S.W.A.T.”  He then starred in the independent features “The Heart is Deceitful Above All Things,” and the acclaimed “Neo Ned,” which debuted at the 2005 Tribeca Film Festival and also swept the major feature film awards at the Palm Springs International Film Festival, including Best Actor for Renner.  Renner also appeared in the 2005 releases “Lords of Dogstown,” directed by Catherine Hardwicke; “12 and Holding”; and Niki Caro’s true-life drama “North Country,” opposite Charlize Theron.  


His subsequent film credits include “A Little Trip to Heaven,” with Julia Stiles; “Love Comes to the Executioner”; the horror sequel “28 Weeks Later”; the crime drama “Take,” opposite Minnie Driver; and Andrew Dominik’s acclaimed Western “The Assassination of Jesse James by the Coward Robert Ford,” with Brad Pitt and Casey Affleck.


On stage, Renner directed and starred in the play “Search and Destroy,” which was produced by Barry Levinson and played to stellar reviews.  He has also been seen on television, including a series role in “The Unusuals.”


Apart from his acting work, Renner also writes, records and performs his own contemporary rock music, and has written songs for Warner Chapel Publishing and Universal Publishing.

BLAKE LIVELY (Krista) will next be seen in the much-anticipated action adventure “Green Lantern,” in which she stars opposite Ryan Reynolds under the direction of Martin Campbell.  The film is slated to open in June 2011.

Lively first gained the attention of critics and audiences with her first starring role, in the 2005 hit “The Sisterhood of the Traveling Pants,” for which she earned a Teen Choice Award nomination for Best Breakthrough Performance.  In 2008, she reprised her role in the sequel, “The Sisterhood of the Traveling Pants 2.”

Lively’s additional film credits include the comedy “Accepted,” with Justin Long and Jonah Hill; the independent feature “Elvis & Annabelle,” for which she won the Newport Film Festival Award for Breakout Performance; the Brett Ratner-directed segment of the anthology film “New York, I Love You”; and the indie drama “The Private Lives of Pippa Lee,” in which she starred with Keanu Reeves, Robin Wright Penn, Julianne Moore and Alan Arkin for writer/director Rebecca Miller.

On the small screen, Lively is best known for her starring role on the popular CW series “Gossip Girl,” which enters its fifth season this fall.

TITUS WELLIVER (Dino) previously worked with Ben Affleck in Affleck’s directorial debut film “Gone Baby Gone.”

Currently, Welliver can be seen on television as Julianne Margulies’ nemesis, prosecutor Glenn Childs, on the CBS hit series “The Good Wife,” as well as IRA gunrunner Jimmy O’Phelan on the FX series “Sons of Anarchy.”  Additionally, on the recently concluded cult favorite ABC series “Lost,” Welliver played the role of the Man in Black, one of the characters central to the show’s mythology.

Welliver has recently been seen in the film festival winners “Handsome Harry” and “The Narrows.”  His other film credits include “Assault on Precinct 13,” with Ethan Hawke and Laurence Fishburne; Philip Kaufman’s “Twisted,” with Ashley Judd, Andy Garcia and Samuel L. Jackson; “Biker Boyz”; Lee Tamahori’s “Mulholland Falls”; “Mobsters”; and Oliver Stone’s “The Doors.”

Welliver has also enjoyed a successful collaboration with legendary television producer David Milch, acting in the New York-set cop shows “NYPD Blue,” “Brooklyn South” and “Big Apple,” as well as the acclaimed HBO series “Deadwood,” for which he shared in a Screen Actors Guild Award® nomination for Outstanding Performance by an Ensemble in a Drama Series..

On the stage, Welliver’s theater credits include David Mamet’s “American Buffalo”; “Naked at the Coast,” as part of a production of nine short plays with Naked Angels; and Shakespeare’s “Henry V.”  Welliver also appeared in “Riff Raff,” written and directed by Laurence Fishburne, which was performed at New York’s Circle in the Square Theatre.

PETE POSTLETHWAITE (Fergie) was honored with an Academy Award® nomination for Best Supporting Actor for his performance in Jim Sheridan’s true-life drama “In the Name of the Father.”  The following year, he joined the ensemble cast of Bryan Singer’s acclaimed crime drama “The Usual Suspects,” for which he shared in a National Board of Review Award for Best Ensemble.  In 2004, Postlethwaite was awarded an OBE (Order of the British Empire) for his services to drama.

His many film credits also include Fernando Meirelles’ “The Constant Gardener”; Walter Salles’ “Dark Water”; Lasse Hallström’s “The Shipping News,” Baz Luhrmann’s “Romeo + Juliet”; Michael Mann’s “The Last of the Mohicans”; David Fincher’s “Alien3”;  and “Amistad” and “The Lost World: Jurassic Park,” both for director Steven Spielberg.  Most recently, Postlethwaite appeared in Christopher Nolan’s critically acclaimed blockbuster “Inception” and the hit “Clash of the Titans.”

Postlethwaite has also been recognized for his television work, primarily in his native England.  He has received three BAFTA TV Award nominations, all in the category of Best Actor, for his performances in the miniseries “The Sins,” the telefilm “Lost for Words,” and the miniseries “Martin Chuzzlewit.”


Postlethwaite began his acting career on the stage and is a veteran member of the Royal Shakespeare Company.  His many appearances for the RSC include “A Midsummer Night’s Dream,” “Macbeth,” “King Lear,” “The Taming of the Shrew,” “Henry V,” “Richard III” and “Cyrano de Bergerac.”  His extensive stage work also includes such plays as “The Homecoming,” “The Rise and Fall of Little Voice,” and “The Duchess of Malfi.”  Postlethwaite continues to return to the theatre, including a recent production of Shakespeare’s “King Lear,” and his one-man play, “Scaramouche Jones,” with which he toured Australia, Canada, New Zealand and Great Britain to great acclaim.


CHRIS COOPER (Mac) won an Academy Award® and a Golden Globe Award for Best Supporting Actor for his performance in Spike Jonze’s “Adaptation.”  He also earned a Screen Actors Guild (SAG) Award® nomination and won Best Supporting Actor Awards from numerous critics associations, including the Broadcast Film Critics, the National Board of Review, and the Los Angeles and Toronto Film Critics Associations.  The cast of “Adaptation” also received a SAG Award® nomination for Outstanding Motion Picture Cast Performance.  Cooper recently reunited with Jonze to voice one of the title characters in the hit “Where the Wild Things Are.”

Cooper has been honored with five more SAG Award® nominations: two for Best Supporting Actor, for his roles in Gary Ross’s true-life drama, “Seabiscuit,” and Sam Mendes’ Oscar®-winning Best Picture, “American Beauty”; and three as a member of the ensemble casts of “American Beauty,” “Seabiscuit” and “Capote.”

Earlier, Cooper received an Independent Spirit Award nomination for his work in John Sayles’ “Lone Star.”  He had made his feature film debut in Sayles’ “Matewan,” and also worked with the director on “City of Hope” and “Silver City.”  He most recently reunited with Sayles to star in the war drama “Amigo,” which will screen at the 2010 Toronto Film Festival.

Cooper’s upcoming films also include John Wells’ “The Company Men,” with Ben Affleck, Kevin Costner and Tommy Lee Jones, and Julie Taymor’s version of Shakespeare’s “The Tempest,” with Helen Mirren.  Among Cooper’s additional film credits are Allen Coulter’s “Remember Me”; Peter Berg’s “The Kingdom”; the fact-based drama “Breach”; Stephen Gaghan’s “Syriana”; “Jarhead,” which reunited him with Sam Mendes; Doug Liman’s “The Bourne Identity”; Roland Emmerich’s “The Patriot”; the Farrelly brothers’ “Me, Myself & Irene”; Joe Johnston’s “October Sky”; Robert Redford’s “The Horse Whisperer”; Alfonso Cuarón’s “Great Expectations”; Joel Schumacher’s “A Time to Kill”; Michael Caton-Jones’ “This Boy’s Life”; and Irwin Winkler’s “Guilty by Suspicion.”


On the small screen, Cooper earned an Emmy Award nomination for his performance in the HBO film “My House in Umbria.”  He has also had roles in a number of notable longform projects, including the miniseries “Lonesome Dove” and “Return to Lonesome Dove,” and the HBO movie “Breast Men.”

Born in Kansas City, Missouri, Cooper started his professional career on the New York stage.  His subsequent theater work includes “Of the Fields, Lately,” on Broadway.  

ABOUT THE FILMMAKERS

BEN AFFLECK (Doug / Director / Screenwriter) See bio in About the Cast section.

GRAHAM KING (Producer) has emerged as a formidable producer of both major motion pictures and independent features.  King won a Best Picture Oscar® as a producer on the 2006 ensemble crime drama “The Departed,” directed by Martin Scorsese and starring Leonardo DiCaprio, Matt Damon, Jack Nicholson and Mark Wahlberg.  The film won a total of four Academy Awards®, also including Best Director and Best Adapted Screenplay.  Additionally that year, King was a producer on the drama “Blood Diamond,” also starring DiCaprio.


“The Departed” marked King’s third collaboration with director Scorsese.  In 2004, he produced Scorsese’s widely praised Howard Hughes biopic, “The Aviator,” starring DiCaprio, for which King earned an Academy Award® nomination and won a BAFTA Award for Best Picture.  Additionally, he was honored by the Producers Guild of America with a Golden Laurel Award for Producer of the Year.  King was also co-executive producer on Scorsese’s Academy Award®-nominated epic drama “Gangs of New York,” starring DiCaprio, Daniel Day-Lewis and Cameron Diaz.

In 2007, King launched his independent production company, GK Films, with business partner Tim Headington, and completed shooting “Edge of Darkness,” starring Mel Gibson, under this new banner.  The film enjoyed its wide U.S. theatrical release in January 2010.  Also from GK Films is the 2009 historical epic “The Young Victoria,” starring Emily Blunt and Rupert Friend.  Nominated for three Academy Awards®, and winning for Best Costume Design, the film was produced by King, alongside Scorsese, Headington and Sarah Ferguson. 

King is also serving as a producer on a wide range of features in various stages of production or development for GK Films.  Upcoming projects include “The Tourist,” starring Angelina Jolie and Johnny Depp, which opens on December 10, 2010; Gore Verbinski’s “Rango,” featuring the voice of Depp and opening March 18, 2011; “Hugo Cabret,” currently in production in the UK under the direction of Martin Scorsese; “London Boulevard,” starring Colin Farrell and Keira Knightley; and “The Rum Diary,” starring Johnny Depp and produced with the actor’s production company, Infinitum Nihil.


GK Films recently launched a new company division, GK-TV.  Run by President Craig Cegielski, GK-TV is dedicated to the development, production and worldwide distribution of television programming.  Greenlit in February 2010, “Camelot,” starring Joseph Fiennes and Eva Green, is in production in Ireland.  The 10-episode series will premiere in the first part of 2011, on Starz in the U.S.


King was previously the President and CEO of Initial Entertainment Group, which he founded in 1995.  During King’s reign as President and CEO of Initial Entertainment Group, he served as an executive producer on such films as Steven Soderbergh’s Oscar-winning® ensemble drama “Traffic”; Michael Mann’s biographical drama “Ali,” starring Will Smith in the title role; and “The Dangerous Lives of Altar Boys,” produced by and starring Jodie Foster.  King went on to executive produce the television miniseries “Traffic,” for which he received an Emmy Award nomination for Outstanding Miniseries. 

A native of the United Kingdom, King moved to the United States in 1982 and was awarded an Order of the British Empire (OBE) in 2009. 

BASIL IWANYK (Producer) most recently produced the epic action adventure “Clash of the Titans,” starring Sam Worthington, Liam Neeson and Ralph Fiennes.  The film, which opened earlier this year, grossed $492 million worldwide.  Following “The Town,” Iwanyk served as an executive producer on the summer hit “The Expendables,” directed by Sylvester Stallone, who also joins the film’s action star ensemble, including Jet Li, Dolph Lundgren and Bruce Willis.
Iwanyk has also produced several film projects under the banner of his production company, Thunder Road Pictures.  Recent Thunder Road projects include the Antoine Fuqua-directed crime saga “Brooklyn’s Finest,” starring Richard Gere and Don Cheadle; the true-life drama “We Are Marshall,” directed by McG; and the Harrison Ford thriller “Firewall,” directed by Richard Loncraine.
Iwanyk began his film industry career as an agent trainee at United Talent Agency.  He joined Warner Bros. Pictures in 1995 as a creative executive, and was promoted to Vice President of Production two years later.  During his tenure at the studio, Iwanyk was involved in the development and production of such films as Antoine Fuqua’s crime drama “Training Day,” starring Denzel Washington in an Oscar®-winning performance; the remake of “Ocean’s Eleven,” with an all-star ensemble cast led by George Clooney, Brad Pitt, Matt Damon and Julia Roberts; and Christopher Nolan’s thriller “Insomnia.”
In 2000, Iwanyk became President of Worldwide Production at Intermedia Films, overseeing a wide variety of projects, including “K-19: The Widowmaker,” “Basic,” “Terminator 3: Rise of the Machines,” Spike Jonze’s Oscar®-winning “Adaptation,” “Dark Blue,” “National Security,” “The Life of David Gale,” “Welcome to Mooseport,” “Laws of Attraction,” “Mindhunters,” and Phillip Noyce’s Oscar®-nominated “The Quiet American.”
PETER CRAIG (Screenwriter) is a novelist, whose published books include Hot Plastic and Blood Father.

“The Town” marks his screenwriting debut.  He is presently working on several screenplays that are in various stages of development.
AARON STOCKARD (Screenwriter) previously teamed with Ben Affleck to write the screenplay for “Gone Baby Gone,” based on the book by Dennis Lehane.  He also served as an associate producer on the film.

Stockard is currently working on a number of screenplays, including one titled “The Blade Itself,” to be produced by Affleck.
THOMAS TULL (Executive Producer), Chairman and CEO of Legendary Pictures, has achieved great success in the co-production and co-financing of event movies.  Since its inception in 2004, Legendary Pictures has teamed with Warner Bros. Pictures on such hits as Bryan Singer’s “Superman Returns”; Zack Snyder’s “300” and “Watchmen”; and Christopher Nolan’s “Batman Begins” and award-winning phenomenon “The Dark Knight,” which earned in excess of $1 billion worldwide.

More recently, this highly successful partnership produced Christopher Nolan’s summer blockbuster “Inception”; the worldwide hit “Clash of the Titans”; Todd Phillips’ “The Hangover,” which is the highest-grossing R-rated comedy of all time; and Spike Jonze’s “Where the Wild Things Are.”  Legendary’s upcoming releases for 2010 include Todd Phillips’ “Due Date,” pairing Robert Downey Jr. and Zach Galifianakis.  On deck for 2011 are Singer’s “Jack the Giant Killer,” Phillips’ “The Hangover 2,” and Snyder’s “Sucker Punch.”  Legendary is also developing a number of promising film projects in-house, including “Warcraft,” “Gravel,” “Paradise Lost,” “Hendrix,” and a sequel to “300.”
Before forming Legendary, Tull was President of The Convex Group, a media and entertainment holding company headquartered in Atlanta, on whose Board of Directors he also served. 
Tull conceived and is a producer of the renowned music documentary “It Might Get Loud,” featuring guitarists The Edge (U2), Jimmy Page (Led Zeppelin) and Jack White (The White Stripes).  Directed by Oscar® winner Davis Guggenheim (“An Inconvenient Truth”), the film made its world premiere at the 2008 Toronto Film Festival.

Tull is a member of the Board of Trustees of the American Film Institute (AFI) and the Board of Directors of Hamilton College, his alma mater. He also serves on the boards of the Fulfillment Fund and the San Diego Zoo and is a minority partner in the six-time Super Bowl champion Pittsburgh Steelers.

JON JASHNI (Executive Producer) oversees the development and production of all Legendary film projects, including the upcoming features “Warcraft,” “Akira” and “Paradise Lost.”  He recently served as executive producer on such films as Louis Leterrier’s mythological adventure hit “Clash of the Titans,” Todd Phillips’ top-grossing R-rated comedy “The Hangover,” and Spike Jonze’s family adventure hit “Where the Wild Things Are.”

Prior to Legendary, Jashni was President of Hyde Park Entertainment, a production and financing company with overall deals at 20th Century Fox, Disney and MGM.  While there, he oversaw the development and production of “Shopgirl,” “Dreamer,” “Walking Tall” and “Premonition.”
Before joining Hyde Park, Jashni was a producer on director Andy Tennant’s romantic comedy smash “Sweet Home Alabama,” which grossed over $175 million worldwide.  Jashni’s collaboration with Tennant began with the $90 million-grossing fairy tale “Ever After,” for which Jashni oversaw development and production as a senior production executive at 20th Century Fox.
Jashni also co-produced two films which received a total of three Academy Award® nominations: the critically acclaimed drama “The Hurricane,” which garnered a Best Actor nod for star Denzel Washington; and a non-musical reinterpretation of “Anna and the King,” which starred Jodie Foster and earned two Oscar® nominations.

Jashni was earlier partnered with industry powerbroker Irving Azoff at the Warner Bros.-based Giant Pictures.  Together they produced “Jack Frost” and “The Inkwell.”  Jashni joined Azoff after a stint as a production executive at Columbia Pictures, where he was involved in the development and production of such films as “Groundhog Day,” “Bram Stoker's Dracula” and “Stephen King’s Sleepwalkers.”  Jashni began his career at Daniel Melnick’s The IndieProd Company, where he was involved in the production of “Air America,” “Mountains of the Moon,” “Roxanne” and “Punchline.”

Jashni is a member of the American Film Institute and the Producers Guild of America.  He holds a BS from the University of Southern California and an MBA from UCLA’s Anderson School of Management.

WILLIAM FAY (Executive Producer) has been a successful producer and executive producer for over 20 years, and is currently President of Production at Legendary Pictures.  Since its inception in 2004, Legendary has joined with Warner Bros. to produce a wide range of films, including Bryan Singer’s “Superman Returns”; Zack Snyder’s “300” and “Watchmen”; and the Christopher Nolan-directed blockbusters “Batman Begins,” “The Dark Knight,” which earned more than $1 billion worldwide, and, most recently, “Inception.”  Fay also served as an executive producer on the box office hit “Clash of the Titans,” and Todd Phillips’ comedy smash “The Hangover,” which became the highest-grossing R-rated comedy of all time. 
Prior to his work at Legendary, Fay was President of Centropolis Entertainment, one of the most successful production companies in Hollywood. During his tenure, Centropolis produced films that totaled nearly $1.5 billion in worldwide box office, including “The Patriot,” starring Mel Gibson, and the blockbuster “Independence Day,” which, at the time of its release, was the second-highest-grossing motion picture of all time, taking in more than $800 million worldwide.  Under his leadership, the company also successfully developed digital entertainment ventures such as Centropolis Effects, a top-tier visual effects house, and mothership.com, a leading sci-fi online vertical sold to USA Networks in June 2000.

DAVID CROCKETT (Executive Producer) was named Executive Vice President of GK Films in June 2010, following production on “The Town.”

He previously worked with Ben Affleck as an executive producer on “Gone Baby Gone.”  Crockett then executive produced Denzel Washington’s drama “The Great Debaters,” followed by “Seven Pounds,” starring Will Smith.  His additional credits as an executive producer include “Stick It,” starring Jeff Bridges and Missy Peregrym, and the remake of “The Amityville Horror,” starring Ryan Reynolds.  He was also a co-executive producer on Wes Craven’s “Cursed,” and a co-producer on “Bad Santa” and “The Guru.”

Crockett had earlier been involved with such films as “40 Days and 40 Nights,” “Frequency,” “Music of the Heart,” “Mimic,” “Set It Off” and “Scream.” 

ROBERT ELSWIT (Director of Photography) won an Academy Award® for Best Cinematography for his work on Paul Thomas Anderson’s “There Will Be Blood.”  He also earned a BAFTA Award nomination and won several critics associations’ awards for his cinematography on the film, including the New York Film Critics and National Society of Film Critics Awards.  Elswit has collaborated with Anderson on all of the director’s films to date, beginning with “Hard Eight,” and also including “Boogie Nights,” “Magnolia” and “Punch-Drunk Love.” 

Elswit earned his first Oscar® nomination for his black and white cinematography on George Clooney’s “Good Night, and Good Luck.,” for which he won an Independent Spirit Award, as well as the Los Angeles and Boston Film Critics Awards.  He also lensed the George Clooney starrers “The Men Who Stare at Goats,” “Michael Clayton” and “Syriana.”

In addition to his work with Anderson, Elswit has worked repeatedly with a number of directors on such projects as Gary Fleder’s “Runaway Jury” and “Imposter”; “Redbelt” and “Heist,” with writer/director David Mamet; Curtis Hanson’s “The River Wild,” “Bad Influence” and “The Hand That Rocks the Cradle”; and “A Dangerous Woman,” “Waterland” and “Paris Trout,” directed by Stephen Gyllenhaal.

Elswit’s long list of film credits also includes Joel Schumacher’s “8MM,” the Bond film “Tomorrow Never Dies,” Mike Newell’s “Amazing Grace and Chuck,” and Rob Reiner’s “The Sure Thing.”  In addition, he recently worked on Martin Scorsese’s acclaimed Rolling Stones documentary “Shine a Light.”
SHARON SEYMOUR (Production Designer) worked with Ben Affleck as the production designer on his directorial debut feature, “Gone Baby Gone.”  Her recent film credits also include “Love Happens,” starring Jennifer Aniston and Aaron Eckhart; “The Men Who Stare at Goats,” starring George Clooney; and “Because I Said So,” starring Diane Keaton.

Seymour has also served as the production designer on such movies as “Friday Night Lights,” “Bad Santa,” “The Rules of Attraction,” “40 Days and 40 Nights,” “Novocaine,” “Duets,” “The Cable Guy,” “The Truth About Cats & Dogs,” “Don Juan DeMarco,” and “Reality Bites.”

Earlier in her career, Seymour worked as the art director on a number of films, including “Pacific Heights,” “Heart of Dixie” and “Johnny Be Good.”

DYLAN TICHENOR (Editor) earned an Academy Award® nomination for his editing work on Paul Thomas Anderson’s acclaimed drama “There Will Be Blood.”  He had previously teamed with the director on “Magnolia,” on which he was also an associate producer, and “Boogie Nights,” which marked Tichenor’s first film as a full editor.

Tichenor also received a BAFTA Award nomination for Best Editing for Ang Lee’s award-winning drama “Brokeback Mountain.”  His additional film credits include Drew Barrymore’s directorial debut feature, “Whip It,” on which he also served as second unit director; John Patrick Shanley’s “Doubt”; Andrew Dominik’s “The Assassination of Jesse James by the Coward Robert Ford”; Wes Anderson’s “The Royal Tenenbaums”; and M. Night Shyamalan’s “Unbreakable.”

Earlier in his career, Tichenor worked on the editing teams for the Robert Altman films “The Player,” “Short Cuts” and “Prêt-à-Porter.”
HARRY GREGSON-WILLIAMS (Composer) has created the music for a wide variety of hit films, both live-action and animated.  He worked on all four installments of the blockbuster “Shrek” franchise, most recently including “Shrek Forever After.”  He earlier garnered a BAFTA Award nomination for the score for the first “Shrek,” co-directed by Andrew Adamson.  Gregson-Williams later received Golden Globe and Grammy Award nominations for his score for Adamson’s “The Chronicles of Narnia: The Lion, The Witch and The Wardrobe.”

Gregson-Williams first collaborated with Ben Affleck as the composer on “Gone Baby Gone.”  He has also worked multiple times with other directors, most notably including Joel Schumacher, on the films “Twelve,” “The Number 23,” “Veronica Guerin” and “Phone Booth”; and Tony Scott on “The Taking of Pelham 1 2 3,” “Déjà Vu,” “Domino,” “Man on Fire,” “Spy Game” and “Enemy of the State.”  He most recently reunited with Scott on the upcoming action thriller “Unstoppable,” due out later this fall.

His long list of film credits also includes Mike Newell’s “Prince of Persia: The Sands of Time”; “X-Men Origins: Wolverine”; Adamson’s “The Chronicles of Narnia: Prince Caspian”; “Seraphim Falls”; Ridley Scott’s “Kingdom of Heaven”; Beeban Kidron’s “Bridget Jones: The Edge of Reason”; Aardman’s animated smash “Chicken Run”; “Return to Sender” and “Smilla’s Sense of Snow,” both for director Billie August; Antoine Fuqua’s “The Replacement Killers”; and “Antz.” 


Born in England to a musical family, Gregson-Williams earned a scholarship from the music school of St. John’s College in Cambridge at the age of seven.  By age 13, his singing had been featured on over a dozen recordings, and he then earned a coveted spot at London’s Guildhall School of Music and Drama.  He started his film career as an orchestrator and arranger for composer Stanley Myers, and went on to compose his first scores for director Nicolas Roeg.  His subsequent collaboration with composer Hans Zimmer resulted in Gregson-Williams providing music for such films as “The Rock,” “Broken Arrow,” “Armageddon,” “As Good As It Gets” and “The Prince of Egypt.”

DAVID BUCKLEY (Composer) recently scored the actioner “From Paris with Love,” directed by Pierre Morel; the psychological thriller “Tell Tale”; Joel Schumacher’s thriller “Blood Creek”; and Rob Minkoff’s fantasy adventure “The Forbidden Kingdom.”  He also composed the music for the 2010 documentary “In the Land of the Free…”  For the small screen, he is the composer for the hit CBS drama series “The Good Wife.”


Born in England, Buckley studied music at Cambridge University, where he subsequently taught.  After graduating, he moved to London and began a successful career writing music for TV shows and commercials.

In 2005, Buckley moved to Los Angeles, where he began collaborating with Harry Gregson-Williams on film scores, including “Shrek the Third,” “Flushed Away,” “The Number 23” and “Gone Baby Gone,” as well as the television special “Shrek the Halls.”  He has also written music for a number of game platforms and video shorts.

SUSAN MATHESON (Costume Designer) most recently designed the costumes for the upcoming remake of the horror comedy “Fright Night.”  Among her other film credits are the Will Ferrell comedies “Step Brothers,” “Semi-Pro” and “Talladega Nights: The Ballad of Ricky Bobby”; “The Kingdom” and “Friday Night Lights,” both for director Peter Berg; and the surfing-themed hit “Blue Crush.”

In addition, she has served as the costume designer on such films as “Honey,” “Highway,” “Max Keeble’s Big Move,” “Crazy/Beautiful,” “Meeting Daddy,” “Panic,” “Best Laid Plans” and “Dancer, Texas Pop. 81.”
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