PAGE  
1

Story Outline

While both separately living under brutal and demanding conditions of city life, Sevda and Zuhal’s paths intersects when Sevda’s husband Cezmi starts having an affair with one of his colleagues in hospital, Zuhal. This betrayal is life threatening for Sevda, who considers her marriage and the perfect order of daily life she created as a huge success. She feels obliged to protect her home, her daughter and her future. Without even considering facing with her husband, she goes after Zuhal. Divorced with one little boy, and long hours worker to survive, Zuhal is like a living proof for Sevda’s fears. Carrying along her mother’s advises, guidance and life experiences with herself, Sevda follows her victim and gathers information about her. This pursuit of Sevda makes a nerve wrecking, uneasy impact on Zuhal’s life and drags both women to a violent end. 

Synopsis
Sevda, who has been married to Cezmi for 7 years, leads a life she has built for herself with her daughter, her precious house that she loves so much, and activities that women with money and time on their hands engage in. Especially the new house they’re about to buy, and her decoration plans take up most of her time everyday. Her small and safe life is shaken to the core when Sevda learns that her doctor husband is having an affair with Zuhal who is his colleague at the hospital. Sevda’s biggest accomplishment in life is her marriage to Cezmi. She is dependent on Cezmi not only because he provides everything she owns and wants, but also for her status and place in the society. Because she knows nothing else. Having lost her father at an early age, she was brought up by her mother with the same old knowledge: her biggest weapon in life is her beauty. And Sevda has used this weapon to find the best husband she could find.
The “other woman” Zuhal is in a rather similar situation. She got divorced a couple of years ago and is now a single mother of a 10-year-old boy. Like all single women, she tries very hard to stand alone, with many things taking up her time and energy. Her office affair with Cezmi isn’t only about an unexpected joy and sexual relief to her life, but it’s more importantly about an expectation of safety. She is now the lover of a rich, powerful man and is under his protection.
One evening, preparing an ordinary dinner, Sevda is deeply shocked by the arrival of her husband. Although nothing is apparently different, maybe a small drop of sweat, or apprehensive looks, or wrinkles on his new shirt will be the first signs that something isn’t right. Sevda can easily disregard a small fling by her husband. She starts monitoring the affair from afar, silently but without letting it go. She eases her unrest by convincing herself that this is just a fling. However in a short while she realises that Cezmi’s passion for Zuhal runs deep. The idea of losing Cezmi is a horrific, unacceptable thing for Sevda. The life she built for herself is under threat. She is especially concerned for her daughter who she loves dearly. She knows what it’s like to grow up without a father, and she won’t let the same thing happen to her daughter.
In this critical moment, Cezmi makes a mistake. He tells Sevda that he wants to wait some more before he buys the luxurious villa she has been dreaming of having. His reason for postponing the purchase is his plans to help out Zuhal while she and her son move into a bigger place, and the fact that it’s becoming a little too expensive to take care for two families. Not having the house of her dreams reinforces her feeling of loss. Therefore, skipping all intermediary possibilities, she decides it’s time o get rid of Zuhal once and for all. She makes sure not to tip off Cezmi that she knows about the affair. Their domestic life continues ordinarily. On the other hand, Sevda follows Zuhal like a sleuth, breaks into her house to gather information on her.
In the meantime, Zuhal is trying to deal with other problems. His son has allergic asthma, so she has to keep the house spotless, and be wary and attentive at all times. As a working woman, this is extremely tiresome for her. She is unaware that a woman is following her and that she has broken into her bedroom. Her house has always been troublesome and now it’s getting harder and harder to deal with. At some point, she realises something goes really wrong in her house; her lipstick has been used and left in the bathroom, her sheets have been drawn with crayons, her shelves have been stirred up. She suspects her son, even though she can’t quite believe it herself. She assumes her son is trying to punish for being with someone other than his father. She’s in terrible condition and she starts to express her desire to move out of this house.
Amidst this turmoil, Zuhal’s ex-husband shows up. Already being exhausted with having an affair with a married man, Zuhal feels confused by seeing her ex-husband who she once loved so deeply. The tension between Zuhal and Cezmi escalates rapidly and soon Zuhal is anxious for ending the relationship.  

Watching her from afar, Sevda can’t make much of this development, which will solve her problem for good and will be the salvation of both women. 
Writer’s Opinion

What Remains tells the story of a betrayal and fear that connects two women’s life.

In a way, it is reminiscent of the “woman scorned by her husband” cliché that we are all accustomed to seeing in daily papers. Cezmi, a successful surgeon, is cheating on her wife Sevda with Zuhal. It’s a familiar story. In a society where men are dominant, authoritarian and decisive, and women are victims and innocent, men always cheat and women always struggle to get their men back or swallow their prides.

What Remains is different to other, familiar stories in this respect. Are women always victims; are they always innocent? The film looks for the answer of this question while the story of the betrayal continues in seemingly ordinary steps. It inquires into how and why women participate in the crime. It claims that women are indeed partly guilty of creating and perpetuating the patriarchal system. It criticises women for their devotion to comfort, their wish to obtain power via cunning means, their desire to preserve the system. The plot of What Remains whispers this question into our ears: Why do mothers of children who get abused by their fathers remain silent? Where are the mothers, aunts, sisters of the daughters who are the victims of honour killings? The man is the perpetrator of the crime, but isn’t silence acceptance? Why do women, who have the power to bear and bring up children, end up being so passive?

Two women with two different personalities, who seem to be leading completely different lives, start showing more and more similarities as the story progresses. Two women; a housewife, and the other woman. In a way, they are both part of the lucky minority. Sevda, the legal spouse at home, has found a rich and successful husband, and leads a comfortable and safe life. Zuhal, the other woman, is a well-educated, independent divorcee, who works at a private hospital. We witness how they cope with life while these two women float around the same man. We witness their loneliness, worries about the future, and fears of bringing up their children without a father. Fear is a familiar theme for both of them. They are so high-strung about future that they cannot bring themselves to their men despite problems. For instance, Sevda never once thinks of confronting or punishing her adulterous husband. Zuhal endures every hardship and humiliation of being in an affair with a married man. We watch how the society shapes women in general but we, first and foremost, listen to mothers. The reason why women can’t seem to find a way out is somewhat concealed in the words of mothers.

Though Sevda thinks she has created the family life she has always wanted for herself, an external factor, the other woman, is threatening this order. She grew up without a father; she knows how debilitating it is to live without a man. She fears for herself and her child, and it’s a very familiar scare. Then she realises that it isn’t just a fling, that her husband really loves the other woman and that she won’t be able to save her marriage with minor endeavours. The truth is, marriage is a career for Sevda, mapped out for both herself and for her child. Because she possesses nothing but her beauty, and her most significant accomplishment in life is her marriage to a rich man. She has married a doctor, and by doing so, secured her status in society and in the eyes of her mother. Therefore, she bears little difference to a white-collar worker trying to get ahead at their company. She is very much like an ambitious, conceited person trying to make it big at the office, who is also scared to death of losing the race. She wants to eliminate the other woman not out of love for her husband, but for fear of losing her status and comfort.

Are these women at fault? The life around them seems to in constant approval of their way of thinking. Because, in the words of sociologist Meltem Ahıska, a family without a man is pushed to the peripheries of life. In this respects, yes, these women are victims. However this fact does not explain or justify why mothers raise their children within the same discourse, deeming their daughters fit for life at home and sons fit for the life outside. It doesn’t occur to them to stand together and help each other out in their persecution. They choose to remain silent to the sins of their fathers, brothers, husbands, lest they lose their status and their share in power.

Of course, none of this is a novel phenomenon. Not only these mothers, but their mothers and the mothers of them, relate this information on “life with men” and the violent rivalry between women to each other.

On the other hand, the world these women live in is drastically different to the world of tomorrow. The story of Sevda and Zuhal cannot be easily explained simply by the crimes of the patriarchal system and the mothers who are guilty of perpetuating this system. Concerns about the future, and the feeling of unease due to being a part of a society are a shared problem now. Life is much more savage now. It’s every man for himself. Weakness never brings on mercy. When the small and vulnerable world Sevda has built for herself is threatened by Zuhal, she doesn’t even flinch from the most extreme measures. 

